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D  H007  lE13flDS  E California  State  Library 

So  many 'books  are  coming  back  to  the  library  marked  and 
otherwise  mistreated  that  it  is  felt  necessary  to  warn  users  against 

such  practices.  Most  of  the  damage  is  probably  done  thoughtlessly. 
You  are  asked  to  think  and  not  to  mark.  FAILURE  TO  OBSERVE 

THE  SPIRIT  OF  THIS  REQUEST  WILL  RESULT  IN  THE  DISCONTINU- 
ANCE OF  STATE  LIBRARY  SERVICE.  These  volumes  are  state 

property:  use  them  but  do  not  abuse  them. 

STATE  LIBRARIAN 
Sacramento,  Calif. 

70  10  20  50M  * 
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l/ol.  44,  No.-  1 APRIL  3.  1920 Price  15  Cer^i^ 

MOVING 

ICXURE 

ED  BY  J.  P.  CHALMERS  IN  1907 

LOOK  OUT 

JIMMYl 

HE'LL  STICK  YOU 
UP  AND  FRISK^ 
YOU  OF  MORE; 
THRILLS  THAN 

YOU  EVER  BE- LIEVEDYOUHAD 

CONCEALED  AB<?ILT YOU 

ALIAS 

BERT      i— -  JIMM^ir 

LYTELL  -VALENTINE Scenario  bj/  FINIS  FOX 

axufeUSTaraer 
METRO 

/7i/  PAUL  ARMSTRONG 

dOirector  General 

'^uhlished  by 

phalmers  fPublishing  Company  ,  516  ̂ ifth  o^venue  ,  DVewyorh 

A  Weekly.  SubserlpUon  Price:   United  SUtea  and  Ita  Poweaaloiu,  Hezleo  and  Cuba,  fS  a  year;  Canada.  (SJt  a  r««r;  Ponlgn  Coantiiea  (Boatpald). 
IS  a  year.  Entered  at  lecond  dau  matter  June  17.  1908,  at  the  Poit  Office  at  New  York,  N.  T.,  under  the  Act  of  March  %,  UTt. CapTTlfht,  USO,  by  the  ChaLmen  Publishing  Company. 
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THE  CLASSIC  EXAMPLE  OF  A  SUCCESSFUL  ADVERTISING  MAN  WAS 

P.  T.  BARNUM-HOW  WOULD  HE  EXPLOIT  A  PHOTO=PLAY  TODAY? 

TT7ITH  RITCHEY  posters  of  course!  With  his  instinctive 

•  knowledge  of  crowd  psychology  he  would  have  appreciated 
the  like  knowledge  possessed  by  the  RITCHEY  organization. 

He  would  also  have  appreciated  our  ability  to  denude  a  theme 

of  its  non-essentials.  He  would  have  perceived  our  ability  to 

depict  the  very  soul  of  a  photo-play  upon  a  poster.  He  would 
at  once  have  recognized  the  tremendous  force  and  power  of  the 

RITCHEY  poster  delineations  and  the  conviction  and  the 

sincerity  of  their  execution. 

But  P.  T.  Barnum  is  long  since  dead.  How,  therefore,  can  we 

make  such  positive  statements  about  him? 

Because  the  men  who  inherit  his  mantle— the  men  who  are  the 

acknowledged  motion  picture  advertising  authorities  of  the 

present  time  do  use  RITCHEY  posters.  They  use  them  ex- 

clusively and  exclusively  for  the  reasons  given  above. 

The  list  of  such  men  is  long.  So  long  that  we  can  only  give 

it  in  part,  but  here  follows  some  of  the  prominent  examples : 

L.  J.  Selznick,  Selznick  Pictures,  National  Pictures,  Republic, 

Select  Pictures;  A.  S.  Kirkpatrick,  Robertson-Cole;  Morris  Kohn, 

Realart  Pictures  ;  Frank  Hall,  Hallmark  Pictures  ;  Jas.  A.  Berst, 

United  Picture  Productions;  Joseph  Schnitzer,  Equity  Pictures; 

W.  E.  Schallenberger,  Arrow  Film;  A.  A.  Lee,  Gaumont;  Wm. 

Yeardsley,  First  National ;  Warner  Bros.,  Robert  McLaughlin, 

Argus  Pictures ;  etc.,  etc. 

RITCHEY   LITHO.  CORP. 

406  WEST  31st  STREET,  NEW  YORK  TELEPHONE,  CHELSEA  8388 
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It's  a  big  field^iVe  it  a  big  thought! Five  million  dimes — five  million  quarters — burning  holes  in 

five  million  little  pockets.  Five  million  steady  patrons  who 

will  turn  into  five  million  grown-ups  in  a  year  or  two.  Can  you  afford 

to  neglect  this  monthly  turn-in  of  nearly  five  million  dollars?  Are  you 
getting  your  share  of  this  business? 

What  sort  of  entertainment  do  these  five 

million  boy  patrons  want?  You  know  the  answer:  Serials! 

Thrilling:  adventure — hairbreadth  escapes — deeds  of  daring 

and  physical  prowess — mystery! 

But  you  can't  get  them  with  the  old  tune stuff.  These  five  million  boys  are  learning  and  they  want 

the  best.  Give  it  to  'em  and  you've  got  'em!  Five  million 
of  them! 

Universal  saw  this  five  milUon  market — 

Universal  knows  this  five  million  market.  Universal  is  mak- 

ing serials  for  this  five  million  market  that  are  new  stuff— 

as  up-to-date  as  the  boys  themselves — that  fit  them  to  a  "tee."  Do  the 

boys  like  these  new  serials?    Brother,  they  eat  *em  alive! 

The  Full-house  Five!  A  whole  year's capacity  business  is  waiting  for  you — your  share  of  fifty- 
two  multiplied  by  five  million,  multiplied  by,  say,  fifteen 

cents— roughly,  thirty-nine  million  dollars.  "The  Lion  Man" — "Elmo, 
the  Fearless" — "The  Moonriders"—  Eddie  Polo  in  "The  Vanishing  Dag- 

ger" Marie  Walcamp  in  "The  Dragon's  Net."  See  them;  book  them  at  your  Uniyersal 
Exchange  today. 
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IT'S  just  as
  important  to know  what  to  leave  out 

of  a  News  Reel  as  to  know 

what  to  put  in.  It  calls 

for  the  keenest  care  and  expert 

skill  to  pick  out  of  the  maze 

of  daily  happenings  only  the 

really  worth-while,  and  so  to 
blend  that  selection  with 

proper  regard  for  balance, 

contrast,  interest  and  variety 

as  to  make  the  perfect  re- 
lease. Your  audiences  may 

not  realize  the  artistic  skill 

expended  in  assembling  an 
International  News  Reel  but 

you  know  it-and  you  further 

know  that  this  expert  care  in 
selection  is  one  of  the  reasons 

why  your  people,  consciously 

or  unconsciously,  prefer  the 

International  to  any  other 
News  Service. 

International  News 

Released  through 

UNIVERSAL 

JOE 
HIMSELF 

"MONKEY  STUFF" 
"THE  JAZZ  MONKEY' 

Margin 

Universal Jc>vcl 

THE 

MISSUS 

A  JUNGLE  CENTLEMAM' 
"THE  QOOO  SHIP  ROCK'N  QYE** 
"A  BABY  DOLL  BANOIT^^ 
OVEP  THE  TRANSOM" 

^^^^j^^  Universal 
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OPEN  TO  EXHIBITORS  ONLY 

$250.00 FOR  THE 

BEST  NAME 

FOR 

THE  GREATEST  NOVELTY 

REEL  EVER  PRODUCED 

What  the  Reel  Is 

Within  a  few  weeks  Universal  will  release  a 
1,000-foot  novelty  reel.  This  release  will  consist 
of  a  number  of  startlingly  odd  and  original  sub- 

jects. The  entire  world  is  being  combed  for 
material  which  will  present  an  irresistible 
appeal  to  photoplay  patrons  possessing  even 
the  most  jaded  of  appetites.  It  will  be  a  com- 

bination of  humor,  travel  and  adventure.  It 
will  contain  examples  of  marvelous  trick  pho- 

tography, the  like  of  which  the  industry  has 
heretofore  never  seen. 

The  Name  We  Want 

We  want  a  NEW  NAME  that  will  present  an 
irresistible  appeal  to  photoplay  patrons  of 
every  degree  from  the  type  of  audiences  which 
attend  the  palatial  picture  palaces  to  those 
whose  sole  amusement  resort  is  the  200-seat 
house.  The  name  should  be  short  and  distinc- 

tive. Under  no  circumstance  will  a  name  in 

which  the  word  "Magazine"  appears  be  con- sidered. 

Terms  of  the  Contest 

This  contest  is  for  the  single  prize  of  $250. 
It  is  open  to  Exhibitors  only.  There  are  no 
other  prizes.  It  costs  nothing  to  enter  it.  There 
is  no  limit  on  the  number  of  names  you  may 
suggest.  IF  MORE  THAN  ONE  EXHIBITOR 
SUGGESTS  THE  NAME  SELECTED  BY  THE 
JUDGES,  AN  AMOUNT  EQUAL  TO  THAT 
OF  THE  PRIZE  WILL  BE  AWARDED  TO 
EACH  OF  THE  WINNERS. 

Contest  Period 

The  contest  for  this  $250  prize  for  the  best 

name  to  be  given  Universal's  wonder-reel 
opens  with  the  publication  of  this  advertise- 

ment in  the  current  issue  of  this  trade  paper.' 
IT  CLOSES  FRIDAY,  APRIL  30th.  All  sugges- 

tions must  be  in  the  hands  of  Universal  by 
midnight  of  that  date. 
Write  your  suggestions  on  one  side  of  the 
paper  only,  and  be  sure  to  give  the  name  and 
address  of  your  theatre.  Write  clearly  and 
legibly.  Lists  of  names  not  containing  the 
name  and  address  of  your  theatre  will  not  be 
considered. 

THE  JUDGES 

In  selecting  the  Judges  for  this  contest,  Universal  has  obtained  the  services  of  three  
men  who  are 

known  wherever  motion  pictures  are  shown.  Their  decision  will  be  announced  as  soon 
 as  possible 

after  the  closing  of  the  contest.   They  are 

S.  BARRETT  McCORMICK                    WM.  A.  JOHNSTON  JAMES  L.  HOFF 

Managing  Director                                        Motion  Picture  New8  Moving  Picture  World 

Circle  Theatre.  Indianapolis                                     New  York  New  York  City 

IMPORTANT 

In  forwarding  your  lists  of  names,  be  sure  to  address  them  c/o  Hal  
Hodes,  Universal  Film  Manufac- 

turing Company,  1600  Broadway,  New  York  City. 



zOn  Artist  q^fad  and 

heautijM-- tIoju  know, A  mi^  known  across 

tfie  wor{0- /L  Oii^  thatlum  5ij  ih 

uiWtvcUfy  suggest  ion- 

TJNITED  ARTISTS  COIiPOEATION 

presents 

DOmS  KEANE 

in  SOtvcu'd  SfieUon'6  Cekhmted  Q^layx^ 

ROMANCE 

produced  %u)a'  ide  ̂ mctioft  oj^ 

united  artists 

cordodahon 

IviARYPICKFOUD 

CHARLIE  CHAPLtNT 

DOUGLAC  FAIRBANKS 

D.W-  CrRIFFITH 
HIRAM  ABRAMS,  Gcueiaf  M. 



TELL  THE 

WORLD  YOU'VE 
GOT    A    MEW  7 

FIVE  REEL 

SEMNETT 

COMEDY- 
AMD  WATCH  THE 
WORLD  TRY  TO  GST 

IMTO  YOUR  THEArRE 

.RELEASED-^ 
April  25^ 

r 

SENSATIONAL  NEW 

FIVE  REEL 

SPECIAL  COMEDY ^ 

WITH  AN  ALL  STAR  SCNNETT  CAST  -  INCLUDING- ^ 
5EN  TURPIN,  IDUrSE  TAZENDA,  MARY  PREVGST,  JAMES 

flNLAYSOM,  5ERT  ROACU,  MARRY  GRIBBON,  BILLY  ARMSTRONG 

LimtJOUN  HENRY JUE  BABY,  TEDDY,  TUE  DOG /PEPPEfi 

TUE  CAT,  HENS.  TUI^EYS,  DGGS,  GEE®, COWS  AND  ̂   ̂ 
ALL  OTUER  PARM  ESSENTIALS  AND  ORNAMENTS  IN  A  ,  \ 

WOT  0(=  RUSTIC  ROMANCE  AND  REVEq 

UHITID  ARTISTS  CORPORATION 

MARY  PICKFORD  •  CHARLIE  CHAPLIN 

DOUGLAS  FAIRBANKS  •  DAV  GRIFFITW 

WIRAM'  ABRAMS  .  GEISERAL  MANAG£Q 

••I 



AXBEPT  E  .SIMITH  oresents 

LARRXSEMON 

THE  
FLY-COP" 

Hist! 

Sh-h-h  !  He's  off  again.  On  a 
new  trail  this  time  —  as  one  of 
those  regular  made-to-order-by- 
mail  "deteckatives,"  Larry  the laugh-maker,  gumshoes  himself 
into  one  hilarious  hole  after  the 
other.  Under  the  ground  and 
up  in  the  air  he  leads  the  merry 
man-hunt  until— but  that  is  the 
big  surprise  of  this  Larry  Semon 
comedy. 

Ha!  Ha! 

That's  what  this  COMEDY 
contains.  And  lots  of  them. 
It  begins  with  a  laugh  and 
ends  with  a  roar.  Its  another 

sparkling  gem  in  the  crown  of 
this  king  of  comedy  that  takes 

it  place  alongside  of  "The 
Grocery  Clerk"  and  the  host 
host  of  other  high-class  com- 

edies that  has  been  Vitagraph's contribution  to  the  merriment 

of  a  nation. 



With  ZASU  PITTS 

BRENTWOOP 
c  A  s  x 

divcctcd  bt]  -  -  - 
HENRY  KOLKER 

qtiMnt  cottiedij  cliard^clei'- 
iza^tioti  in  tuhicli  liumor  - 

zxtid  pathos  are  ha^i'tuoti- 

iousJly  blended.  As  SqIIi/ 

^  little  u^exif  e^^^'  letic  - 
metit  dislrict,  ZaStiPilf^ 

htvs  a.i'ole  d^dmiratltj  - 

stilted  to  ioLY  indivi^u- 

Afiottier  Brgtitinflod  Success 
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RRODtJCERS 

lO.OOO 

EXHIOITORS 

100,000,000 

R/VNS  H  H  ̂  

have  been  asking  for  something  "different"  every  day 
for  years. 

There  have  been  a  few  really  "different"  and  really 
good,  practical  ideas  in  moving  pictures.  100%  of 
them  have  been  100%  successes  from  the  viewpoint 
of  all  of  these  fans,  all  of  these  exhibitors  and  all  of 
these  producers. 

"Comedyart"  is  the  latest  and  greatest  of  really 
"different,"  really  good  practical  ideas. 

8000  of  the  fastest  thinking  exhibitors  have  recog- 
nized it.  Their  inquiries  have  been  received  and  re- 

ferred to  our  branches,  and  their  contracts  are  already 
flooding  our  offices. 

Where  do  YOU  stand  in  this  list?  YOU 
also  have  our  postage-prepaid  inquiry 
cards.  There  is  still  time  to  get  in  on  the 
ground  floor.  Put  it  off  and  forget  it,  or 
use  the  card  NOW  and  win  with  us. 
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UNE>£/Y  FEET 

is  the  1400-foot  comedy  part  of  our  first  "Comedyart"  pro- 
duction released  March  28th.  For  1300  feet  of  rollicking, 

situation  and  classy  slapstick  comedy,  there  is  not  a  sub-title 
nor  a  face  on  the  screen.  Nothing  But  Feet.  It  is  as 

"different"  from  the  usual  comedy  as  day  is  from  night,  and 
it's  a  knockout  that  will  make  your  house  the  talk  of  the  town. 

GOD>  COUNTRY 

is  the  400-foot  Artcolor  with  this  release.  It  is  stunning. 
It  makes  men  think  deep;  it  raises  them  out  of  themselves, 
it  leaves  them  happy.  When  God  fashioned  the  earth,  His 

most  awe-inspiring  work  became  the  "Rockies" — the  back- 
bone of  the  Americas.  That's  where  this  comes  from.  And 

because  our  Color  process,  latest  child  of  Science,  is  fully 

protected  by  patents,  you  can  bet  that  this  is  "different." 

MEMORIES 

This  200-foot  Novelty  is  a  riot.  A  "different"  comparison 
of  yesterday's  "rum-hounds"  with  today's  "powder-puff- 

fans."   Yes,  it's  "different." 

2000  feet  of  "different"  value.  Use  that 

card  right  now,  and  a  "different"  kind  of price  will  reach  you  in  a  hurry. 



▼  T 

RIGHT  FROM  THE  START 

C  J\  GrOOD  picture  means  capacity  business,  but  not  always  from  the  start.  Open- 
ing  shows  are  sometimes  poorly  attended  because  the  public  must  have  time  to 

"catch  on."  When  they  do,  your  house  fills  up  every  day  and  you  preside  at  a  busy 
box  office.  But  T^hy  not  keep  that  box  office  busy  COMMENCING  WITH  THE  OPEN- 

ING SHOW?  Why  not  fill  those  seats  from  the  very  beginning?  When  you 

advertise  a  sure  fire  star-name  and  a  sure  fire  play-title,  you  line  em  up  outside  before 

your  attraction  opens  —  and  IF  the  attraction  is  as  good  as 

cALICE  BRADY 

IN 

"SINNERS" 

you  keep  on  doing  this,  show  after  show,  until  the  end  of  the  engagement.  Guarantee 

record  receipts  by  seeing  that  nearest  REAL  ART  office  TO-DAY.  From  the  Play 
by  Owen  Davis,  Scenario  by  Eve  Unsell,  Direction  of  Kenneth  Webb. 

REALART  PICTURES  CORPORATION 

469  FIFTH  AVENUE  NEW  YORK  CITY 



^FEATURES 

D 

3 

W/TH 

PRODUCTION^P 

EACH  NOW  R^ADY^ Produced  under  Personal  Supervision. 

of  L  Dernstein 
P/^ODUCED  Br 

THE- 
2NAnONAL 

liOLLYWOpD,    CALirqjRNLA  — 

AMERICA 

CLARION   W.\K0WN  PQOOUCTION
J^ 

tAJTEWM  ftEPRESENtATIV^^  l^»00  BROADWAY  N.Y. 



1^2  -hS  =  ̂  

POPULAR^ 

MOVW  READY  — 

l.lfiG  Caj'oline  Backaroo' 

2yhe  Man
  Hater'' 

3.  A  Daughter  0/ the  Law" 

Giio- Comiej^  /ull 

oj"  thrillj^  and.,.. 

hearty  laughjj..., 

^ill  outsat ure 

manc^  j^even  
reelenp 

now  irelling  — 
JOE-  BUANDT 

1600  Bi-oadwag-N.Y 

2N^0NAL  \\m  COOra  or  AMERICA 

HOLLYWOOD,  CALlFi 

cxccuT/uE  ornccs—  90  coLok/y  catc  /^i^ff—  sa^  r/QA/vc/sco.  cal/zt 

1A  — 
C^AQION   M.\KO(-)N  PQOOUCTIONJ' 



DYNAMIC 

Dojfc  Gradu'ate 

Pie  Wieldci — 

Hi9h  Chief iess 

of  ihe  Slapstick 

two  reels.  

Comedies  that 

are  funaier^ 

than  Near  beer 

s 

NOT  FOOT-AGE 

6UT  LAUGH -AGE 

Directed  by 

Photographed,  by' 
Dert  Ole 

—NOW  REAOY^  _ 

l''1lie  l^ag^ed  l^ad  tol^omance 

%  A  Scrambled  Romance" 

3  The  5ocLely  
Bag''' 

tTTAT^  RIGHTS  miNG 

JOE-  BRANDT 

1600  Broadway-  NY 

/¥iODUC£D  By 

THE- 

2N^0NAL  riLNT  COUPON  OF  AMERICA 

HOZLmVOpD,    CALIFmNLA  ^ 

r)AQION   (-).^0(-)fN)  PQOOUCTI
OCMi^ 

cxccur/uc  orr/ccs  —  90  coLokai  catc  w&—  sfMV  rp>Ar\iasco,  calif  — 



NOT  FOOT- AGE. 

5UT  LAUGH -AG  t 

PkobgrapKed  by 

Bert  Glennon 

— 

Tl^a2''n2ng:  Don'i  letyoar 
competitors  §et  ahead  oj  yoa 
oa  ihis  one  —  wire  — 

JOE-  BRANDT 
!600  Dioadway-  N.Y 

one-reel  polite  comediei" 

tkat  deli^at  the  eye  and... 

j'tir  the  imagination-  • 

-NOW  ReAOY  — 

1  Harem —So  arem" 

3*AD 

PQODUCCD  By 

THE- 

TNAnoNAL  mn  corp'n  of  amewca 
UOLLYWOpD,  CALIF QIINL\  — 

FOfi. 

CLARION   (-).KO(-)N  PQOOUCTIONJ' 
cKCcumc  ornccs  —  90  coiok/y  catc  wd'—  s^iv  rRA/vc/sco.  CAUtr 
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•^    PICTURES  *\ 

fife 
pfirtfiimTri 

Lewis  J.  Selznick 
Presenis 

OLIVE  THOMAS IN 

YO  UTHFUL  FO  LL^ 
Story  bij  Olive  Thomas  ♦Di*«cted  bijf  Alan  Groslant 

A  Storij  as  Livelij  as  the  Star  is  Beautiful  < 
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Lewis  cJ.  ScIznicK 
Diescnhs 

EUGENE  O'BRIEN in  George  Dan  McGutcKeon's 
A  Fool  and  His  Money 

Adapted  by  Ella  Stuart  Carson 
Directed bjr- Robert  Ellis 

lie  Found  the  Castle  Haunted 

—and  He  Married  the  Ghost 
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Oisf ributed  by 

Select 

to®* 

\0
 

SELZNICK-  NEWS 

Red. 

Leffer 

in  April 

SUNDAY,  April  4,  is  the  big  day!    It  marks  the  initial  release.  It 
brings  the  culmination  of  plans  which  Lewis  J.  Sclznick  has  had 

— *  in  mind  for  years— plans  which  have  been  worked  out  with  unusual 
thought  and  care. 

You  know  the  value  of  the  news  reel.  You'll  be  grateful  for  the  effort 
expended  to  make 

/elznick  New 
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The  Verdict  on 

"JUST  A  WIFE" The  initial  National  Picture  Theatres  release  is  sweep- 

ing the  country.    These  "glad  tidings"  tell  the  story: — 
Sincere  congrratulationg.  Pictares  like  this  will 
always  be  a  welcome  relief. 

HAROLD  FRANKLIN,  SHEA'S  HIPPODROME Buffalo,  N.  Y. 

Exceptional  production;  played  capacity  seven 
days,  Alhambra  and  Isis. 

CHARLES  OLSON 
Indianapolis,  Ind. 

Consider  it  wonderful  picture  of  exceptional merit. 
REGENT  THEATRE 

Rochester,  N.  Y. 

Is  picture  of  exceptional  merit. 
ECKEL  THEATRE 
Syracuse,  N.  Y. 

A  huge  success  from  every  angle. 
POLI  BIJOU  THEATRE 
New  Haven,  Conn. 

Fred  A.  Valles,  Mgr. 

Patrons  proclaim  it  best  production  of  the  sea- 
son. I  consider  this  one  of  the  unusual  pro- 

ductions of  the  year. 
W.  H.  CLUNE 

Los  Angeles,  Cal. 

**BLIND  YOUTH,"  second  National  production, 
will  be  ready  about  April  8th 

The  title  alone  makes  it  sure-fire  at 
the  box-office .  The  play's  long  run 
on  Broadway  has  created  its  own 
photoplay  audience  to  be  measured 
only  in  the  millions. 

— and  then  comes 

INVISIBLE 

DIVORCE  " 

National  Pictures 

are 

Big  Specials 

Don't  judge  them  by 
their  low  cost  to 

members 

Judge  Them  by  Their 
Box-Office  Receipts 

and 

ADVERTISE  THEM 
ACCORDINGLY  » 

Distributed  by  Select 

National  Picture  Theatres,  Inc. 
LEWIS  J.  SELZNICK,  President 
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TYRONE 

POWER 

in  a  terrific  drama  of  modern  life     -  ' 

THE  GREAT  SHADOW' 
Wriffen  by  P. Berliner  Directed  bq  Wailen  Knoles 
Produced  bq  Adanac  Droducm^  Company  Ltd 

A  fWoriie  Arr\ericar\  Acior  iii 

One  of  i^re  5irorT^es"t  Roles 

of  His  Drilli'an^:  Careev  ° 

REPUBLIC  DISTRIBUTING  CORPORATION 
LEVIS  J.  SELZNICKAdvisoru  Director 
729  SEVENTH  AVE..  NEW  YORK 

BRITON  N.  DUSCH.  President 
EXCHANGES  EVERYWHEOE 
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REPUBLIC PICTURES) 

If  Exhibitors  Are  Ever  Asked  to 

the  Times.  RepubHc  Exchang 

Open  and  Anxious  to 

GuyRus 

THE iii 

5tory  d>i<3  DiKectloKi  hy 

JOS.  A.  QOLDEN 

Fifteen  Gripping 

Two  Reel  Episodes 

The  star  is  nationally  known  as  "The  King  of 

Thrills." 
The  story  has  all  the  elements  that  make  for 
success. 

The  production  is  worthy  the  highest  class 
theatre. 

The  possibilities  for  advertising  and  exploita- 
tion are  tremendous. 

The  entire  Republic  organization  is  back  of 
you  when  you  start  your  campaign. 

Each  episode  will  add  new  patrons  for  your 

theatre.  Here's  your  opportunity  to  start  a 
"whirlwind"  of  mouth-to-mouth  advertising. 

Buy  Sure-Fire  Business 
Insurance  for  15  Weeks 
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I«  Del 

"Buy  a  Pig  in  a  Poke"  this  is  Not  One  of 
es  the  Country  Over  Are  Always 

Show  Prospective  Renters — 

mnoiisoH
 

\irHlimYIND 

Allgood  pictures  corp. 

It's  Filled 

withThTills ! 

Book  it  Befote 

Yom  Competi  tor  Do
es 

REPUBUC  DISTRIBUTING  CORP
ORATION 

LEVIS  J.  SELZNlCK  Advisory  Director 
729  SEVENTH  AVE.,  NEW  YORK 

DRJTON  N.  BUSCH.r>i«sid<mt EXCHANGES  EVERYWHERE 



Samuel  S.  Hutchinson.  President 

"^erican  Film  Co.,  Inc.  Presents 

The  Honey  Bee 

From  TKe  "Best  Seller" 
Bv  SfAMUEL  MERWIN 
JOy  SAMUEL  MERWIN 

Harduerita  Sylva 

Famous  GrandS^  Opera  Prima  JDonrzau, 

A  story  that  millions  have  read. 

A  star  who  is  internationally  fam- 
ous. Directed  by  Rupert  Julian, 

the  man  who  staged  "The  Beast  of 
Berlin"  and  "The  Fire  Flingers." 
Can  you  wonder  that  "The  Honey 
Bee"  is  packing  theatres  the  coun- 
iry  over? 

In  the  cast  are  Thomas  Holding, 
Nigel  Barrie,  Albert  Ray,  George 
Hernandez,  Kid  McCoy,  and  many 
others.  Over  3,000  extras  in  the 

great  Carpentier  fight  scene.  A 

prologue  from  Maeterlinck's  "The 
Life  of  the  Bee."  A  wealth  of 
paper  and  exploitation  aids. 

Secure  detailed  booking  information 
from  American  Film  Company  represen- 

tative at  your  nearest  Pathe  Exchange. 
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An  Announcement  of  Importance 

To  STATE  RIGHT  BUYERS 

Victor  Kremer  Film  Features,  Inc.,  has 
acquired  SCREEN  SMILES  for  distri- 

bution in  the  United  States  and  Canada. 

SCREEN  SMILES  is  a  series  of  Ani- 
mated Topical  Sayings. 

The  subjects  comprise  the  most  timely 
and  wittiest  remarks  of  America's  lead- 

ing newspaper  writers. 
The  illustrations  are  the  work  of 

America's  leading  film  cartoonists  and 
present  the  most  remarkable  animated 
drawings  ever  devised  for  the  screen. 

SCREEN  SMILES  was  viewed  by  the 

FIRST  NATIONAL  EXHIBITORS'  CIR- 
CUIT OF  NEW  YORK  and  of  NEW 

ENGLAND,  with  the  result  that  the 
rights  were  contracted  for  forthwith 
for  New  York,  Northern  New  Jersey 
and  New  England. 

SCREEN  SMILES  is  now  available  for 
State  Right  purchase. 

It  is  destined  to  become  a  standard  and 

permanent  feature  of  every  exhibitor's program  in  the  United  States  and 
Canada. 

SCREEN  SMILES  will  be  given  the 
most  elaborate  publicity  and  advertis- 

ing campaign  ever  accorded  a  short 

length  subject.  The  exhibitors'  adver- tising accessories  for  SCREEN  SMILES 
are  worthy  of  a  feature  production. 

Inquiries  for  State  Rights  will  be  ac- 
corded prompt  attention.  Get  your  bid 

in  now.  SCREEN  SMILES  will  not  be 
on  the  market  long. 

(Signed) 

Reply  to 

SCREEN 

SIAILES 

one  <x  week 

SnimdiedTopical 

'^«\yiD^  Deluxe 

VICTOR  KREMER  FI
LM  FEATURES,  Inc. 

SUITE  908-909 126-130  WEST  46th  STREET,  NEW  YORK 

Phone:  Bryant  8352 
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VICTOR  KREMER Offers 

BRYANT 

WASHBURN 

IN 

SKINNER'S 
DRESS 

SUIT 

STATE  RIGHT  BUYERS 

OUR  announcement  last  week  that 

"Skinner's  Dress  Suit"  is  now 
available  for  State  Rights  has 

brought  a  veritable  flood  of  wares  and 

letters  from  buyers.  Territory  is  be- 
ing disposed  of  faster  than  even  our 

confidence  in  "Skinner's  Dress  Suit" 
indicated.  Consider  the  star  and  the 

title,  plus  an  exploitation  campaign 

embracing  every  angle  of  the  produc- 
tion and  you  have  a  guaranteed  Box 

Office  Success. 

GET  YOUR  BID  EN  NOW 

TO-MORROW  MAY  BE  TOO  LATE 

>r,i?<^fi,7^it7^ifpr»i.7rti.7Ttiffr.i>7r.irYrii,Tr,i,^^ 

THE  ADVERTISING  ACCES- 
SORIES ARE  BRAND  NEW, 

MORE  ELABORATE  THAN 
THOSE  SUPPLIED  ON  MANY 
FEATURES,  AND  INCLUDE  A 
DISTINCT  NOVELTY— A  CUT- 

OUT WHICH  WILL  DRAW 
CROWDS  LIKE  MOLASSES 
DRAWS  FLIES.  ASK  ABOUT IT. 

WIRE 

VICTOR  KR 

Suite  908-909 
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CHARLIE 

CHAPLIN 

"A  Burlesque  on  Carmen" 

"The  Champion" 

"A  Jitney  Elopement" 

"Work'' 

"By  the  Sea'' 
(ESSANAY-CHAPLIN  BRAND) 

A BURLESQUE    ON  CAR- 
MEN" is  packing  first-run 

theatres  in' every  sold  ter- 
ritory.   It  has  already  packed  the 

Rivoli  for  a  week's  run  on  Broad- 
way. 

"The  Champion"  is  playing  at  New 
York's  Rial  to  Theatre  this  week. 

"Work,"  "The  Jitney  Elopement" 

and  "By  the  Sea"  are  all  scheduled 
for  Broadway  runs. 

Exhibitors  are  cleaning  up  every- 
where with  these  Essanay-Chaplin 

Comedies— Our  buyers  are  happy 

and  satisfied. 
How  about  you? 

THE  CARMEN  BEAUTIES 

REVUE,  W^ITH  THE  CARMEN 
BEAUTIES  IN  PERSON  IN 

CONJUNCTION  WITH  "A 
BURLESQUE  ON  CARMEN," 
IS  A  BIG  ROAD  SHOW  SUC- 

CESS. WRITE  FOR  DETAILS, 

OR  WRITE 

EMER  FILM  FEATURES,  Inc. 

126-130  WEST  46TH  STREET,  NEW  YORK Phone:  Bryant  8352 
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Sure  Thing  As  a  Draw 

says 

Variety 

Benny  looks  like  a  sure  thing  as  a 
draw  and  easily  cops  the  honors 
from  all  the  pugilistic  and  athletic 
stars  who  have  hopped  before  the 
camera.  .  .  .  The  Picture  Should 
Draw  Like  Wildfire. 

OF 

It  Dramatizes 

the  Melodrama  of  the 

Newspapers 
says 

The  Morning  Telegraph 

It  is  up-to-date. 
It  dramatizes  The  Melodrama  of  the 
newspapers. 
Leonard  makes  a  good  serial  star 
...  he  looks  like  a  millionaire. 
But  when  he  gets  into  action  against 
a  crowd  of  villains,  you  know  that 
it  is  a  real  scrap. 

ALL  CRITICS 

EXTRAORDINARY 

NNY 

Lightweight  Champion  Benny  Leonard 
screens  excellently  and  goes  about  his 

work  like  a  veteran  screen  performer. 

IN TH 

Its  action  goes  into  high  speed  from  the 

start  and  keeps  hitting  the  pace  with- 
out a  let  up. 

AND  WID'
S 

ROY  McCARDELL'S  STORY 

PUYS  UPON  THE  FAN'S 

IMAGINATION 

Produced  by 

ASCHER'S  ENTERPRISES,  Inc. 
FOREIGN  RIGHTS  CONTROLLED 
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PROCLAIM  THE 

DRAWING  POWER 

Contains  the  Sensational 

Qualities  the  Masses 

Are  Looking  For says 

Moving  Picture  World 
This  serial  contains  the  sensational 
qualities  that  the  masses  are  looking 
for.  Tlie  line  of  thrills  in  which  the 
author  indulges  has  occasional 
variations  from  the  regulation  ar- 

ticle; and  as  the  serial  advances  the 
plot  gains  speed. 

ON  ARD 

Benny  is  a  widely  advertised  fellow  and 

curiosity  to  see  him  will  undoubtedly 

prove  one  of  the  picture's  best  box- office  assets. 

EVIL  EYE 

99 

With  its  skillful  direction,  clever  acting 

and  rapidly  succeeding  thrills,  this 

serial  should  prove  a  tremendous  draw- 
ing card. 

Exhibitors'  Trade  Review 

DAILY  SAYS 

THEY  WANT  TO 

BE  THRILLED 

AND  THIS  DOES  IT 

Will  Pull  Tremendously 
says 

Motion  Picture  News 

The  story  .  .  .  coincides  almost 
exactly  with  the  recent  Wall  Street 
Bond  Robberies  which  ought  to  help 

make  it  draw.  The  Star's  name  will 
also  pull  tremendously. 

Booked  by 

HALLMARK  PICTURES  CORP. 

BY  E.  S.  MANHEIMER 
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THOUGHT  DRAMA  PRODUCTIONS 

STUDIO,  2826  DECATUR  AVE. 

NEW  YORK  CITY 
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The  IRRESISTIBLE  APPEAL 

OF  ADVENTURE 
Which  Grips  Old  and  Vounir  Alike 
Is  To  Be  Found  in  Each  of  the 

20  EPISODES  (of  2  REELS  each) 

THE  ADVENTURES  OF  HELEN 

(Adapted    from    "The    Hazardsi   of  Helen") 

ACTION— SPEED— ADVENTURE 
In  Every  Jieel 
And  the  Star  is 

H
E
L
E
N
 

O
L
M
E
S
 THE  ORIGINAL 

DAREDEVIL 

INDEPENDENT  EXCHANGES  will  find  this  a  good  paying  proposition.    For  unclosed  territory  apply  to 

Aywon  Film  Corp.,  729  Seventh  Avenue,  New  York,  N.  Y. 
EXHIBITORS  everywhere  will  find  it  a  money-maker.    They  should  book  it  from  one  of  the  following  exchanges: 
AVWO.V  KIWI  CORP..  729  Seventh  .\ve..  Nmv  York  EDUCWTIOXAL  FILM  CO  .  Mimieapolis.  Minn.  STEltl.ING  KIL.M  CO..  Des  Moince,  I«- K.VMOrS  PICTURES  SALES  CO..  Bu/Talo,  N.  Y.  UBEUTT  KILM  EXCHANGE,  Washington.  D.  C.  FIRST   XATIOX.VL  EXCHANGE.  Kansaa  Qty.  MO. 
TTtniOrXT  FILM  CO..  Boston,  Ma&s.  LIBERT^-  FILM  EXCTIA.NdE.  San  Frandsoo.  Cal.  .,•„,,.   p.j       si  PPLY  CO     Terre  Hiutf.  Ind. PUEMIER  FILM  CORP..  Atlanta,  Ga.  PHIL   GOLDSTOXE.  Omaha.  Neb. 

Foreien   Rights  controlled  by 

PENN  IMPORT  and  EXPORT  CO. 

NEW  YORK,  N.  Y. 15  PARK  ROW 
Cable  Address:  "PENNIMPORT,"  New  York         AH  Codes 
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$500.55  CHALLENGE 

The  capacity  of  the  PALISADE  LABORATORIES  is  1,500,000  feet 

per  week.  The  dead  line,  however,  is  1,000,000  feet  and  we  will  not, 

under  any  circumstances,  print  more  than  this  amount.  We  are  thus 

enabled  to  give  extraordinaiy  attention  to  everything  we  turn  out. 

At  the  present  time  we  are  open  for  approximately  300,000  feet  per 

week.    Our  past  performances  have  caused  us  to  be  known  as 

AMERICA'S
 

FINEST  LABORAT
ORY 

and  we  maintain  a  uniform  standard  of  quality. 

We  do  not  use  any  so-called  "developing  machines,"  nor  do  we  turn 
out  our  product  with  a  sausage  grinder,  therefore  our  slogan  is 

"Not  How  CHEAP,  but  How  GOOD" 

We  are  ready  to  do  business  with  any  concern  that  appreciates  the 

highest  qualitj^  on  the  screen  and  is  willing  to  pay  a  fair  price  for 
such  service. 

We  believe  the  crew  of  the  PALISADE  LABORATORIES  is  the  most 

efficient  and  highest  salaried  in  the  United  States.  Each  person  has 

been  selected  for  special  excellence  in  his  particular  branch  of  work 

and  is  a  well  known  expert  in  his  line. 

Our  confidence  in  our  forces  is  such  that  we  are  willing  to 

Challenge  Any  Laboratory  on  Earth — 

or  Elsewhere 

to  match  their  skill  against  our  own  in  turning  out  a  print  of  a  five  reel 

picture,  the  loser  to  donate  $500.00  to  any  charity  agreed  upon. 

A  letter  or  phone  call  will  bring  our  representative. 

PALISADE  FILM  LABORATORIES,  INC. 

Palisade,  N.  J.  Opposite  129th  St.  Tel.  Morsemere  621-2 

H.  J.  STREYCKMANS,  Gen'l.  Mgr.  PAUL  RIPLEY,  Superintendent 
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King  W.  Vidor 

presents 

''The  Family 

Honor 

His  First  Picture 

for  First  National 

A  thrilling  romance  of 

D'^de.  Now  showing  at 

all  "First  National"  Ex- 

changes. See  it  for  your- 
self! 

CAST 

Florence  Vidor 

Roscoe  Karns 

Charles  Meredith 

Little  Ben  Alexander 

George  Nichols 

J.  P.  Lockney 

Harold  Goodwin 

Willis  Marks 

Written  by 

John  Booth  Harrower 

Directed  by  King  W.  Vidor 

Scenario  by  William  Parker 

Photography  by  Ira  H.  Morgan 

A  "First  National" 
Attraction 

7fi^  Sister 

upheld  "7n^ Familij  Honor. 

ivdsn't 

'Fraid  of 

burglars. 

Felix  — Darkhorse 

of  the  uiUaoc 
under  wo  tJd, 

rfhe, 

Brother 

sought- 

to  destroy} 

it.  
' -7 he 

Ma.yor's 

son  
who 

counselled] 

wisely 

Jfie  Sheriff 

who  led  the  raid 
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Awoman  is  only  a 

cl^av  is  a  smdhe. 

DONT 

MARRY 

A  "First  National"  Attraction 
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Joseph  M.  Schenck  presents 

NORMA  TALMADGE 
in 

"The  Woman  Gives'' 
From  the  novel  by  Owen  Johnson 

Directed  by  Roy  Neil Photographed  by  David  Abel 
Technical  Director,  Willard  M.  Reineck 

# 

She  shrank  back  trembling  as  the  evil-eyed  Oriental  leered  at 
her  insinuatingly. 

'Remember  in  your  work  that  genius  is  only  infinite  patience.' 

Like  a  tigress  she  sprang  between  the  ruffians  and  their 
dazed  victim. 

She  saw  him  sneaking  through  the  hall,  waiting  for  his  prey. 

"Sometimes  a  woman  is  forced  into  being  a  faithless  wife." 'What  jealous?"  she  laughed.    "Can't  I  even  smile  at  another 

man?" 
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Screen's  Leading  Emotional  Actress 

In  Her  Second  Picture 

for  First  National 

A  thrilling  drama  of  the  New  York  artists'  colony,  with  all  the  glamour  of  Bohe- 
mian life  in  the  great  city,  its  free  and  easy  ways,  its  gaiety;  its  romance;  por- 

trayed with  the  emotional  intensity  of  which  Norma  Talmadge  is  capable. 

Her  plea  to  the  Chinaman  was  met  with  stolid  indilTerence. 
"Don't  go  out  tonight,  please!    Fight  it  out  now! 
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You  can't  afford  to  sew 

yourself  up  until  you  consider 

our  new 

FIRST  NATIONAL  FRANCHISE 

It's  going  to  be  the  biggest,  fairest,  most  stable  method  of 
handhng  film  ever  offered  exhibitors  and  producers. 

We  don't  want  to  talk  until  we  can 

talk  turkey.  We  want  to  be  right! 

The  vast  work  of  our  statistical  staff  is  nearing  completion.  We 

will  soon  know  the  Franchise  Rating  of  every  theatre  in  the 
country. 

Say  NO 

to  all  efforts  to  sew  you  up. 

EXHIBITORS  DEFENSE  COMMITTEE 

Composed  of  Members  of 

The  First  National  Exhibitors  Circuit,  Inc. 

Address : 
Exhibitors  Defense  Committee 

c/o  First  National  Exhibitors  Circuit,  Inc. 
6  West  48th  Street,  New  York 
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HERE'S  A  GREAT  SHOWMAN'S  PICTURE! 

"BEFORE  THE  WHITE  MAN  CAME" 

A  FEATURE  PRODUCTION  THAT  WILL  HOLD  A 

UNIQUE  PLACE  IN  THE  PICTURE  INDUSTRY 

EVERY  CHARACTER  PORTRAYED  BY  AN  INDIAN 

It  is  full  of  the  red-blooded  tribal  struggles  of  the  old  West 

in  the  days  before  the  white  man  had  penetrated  the  fastness 

of  the  Indian  country. 

WONDERFUL  EXPLOITATION 

POSSIBILITIES 

\         FOR  THE  SHOWMAN  THIS  PICTURE 

Offers  an  opportunity  for  some  wonderful  exploitation,  and 

with  the  proper  handling  will  prove  a  big  money-maker. 

STATE  RIGHTS 

NOW 

SELLING! 

A  PICTURE 

ONLY 

FOR  LIVE 

WIRES 

ARROW  FILM
  CORPORATI

ON 

W   E.  SHALLENBERGER,  President 

220  WEST  42ND  STRE
ET  NEW  YORK  CITY 



44 THE    MOVING    PICTURE  WORLD 
April  3,  1920 

Educational  Films  Corporation 
announces  the  acquisition  of  the 

world's  rights  to: 
Chester'Outing  Scenics, 
f>*ii  to  be  released  weekly. 
Chester  Comedies, 

to  be  released  monthly, 
Chester  Screen  cs, 

o  be  released  bi-weekly. 

"Stereospeed"  Camera  Product, 
to  be  released  weekly. 

here  laughs 

SUPEK-TEST  PRE- 

Kivoli  Theatre,  New  York, 

Week  of  February  22 

Booked  for  70  Days 

Greater 

Human  appeal  is  the  inspiration  of  these  mirth  master' " 

pieces. 
The  cleverest  baby  the  screen  has  ever  known  is  the 

star. 

"Hubert,"  an  amazing  monk,  is  the  "lead"  injaction 
that  keeps  your  patrons  on  the  edge  of  their  seats  and 

howling  with  glee. 
A  horse,  unguided,  dives  100  feet  and  rescues  the  child. 
A  collie  sets  a  new  mark  for  canine  cleverness. 

A  pig  is  the  clown. 
You'll  book  it  when  you  see  it. 

EDUCATIONAL 

T2.Q    Seventh  Ave. 
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AB RiGHTEPv^  Idea 

mt 

3  re  b
orn  * 

RELEASE  SHOWINGS 

Kialto  Theatre,  New  York 

Week  of  March  14 

By  Loew  Theatres  in 

New  York 

This  is  the  first  of  a  series  of  thirteen-a'year  two- 
reel  comedies  to  be  produced  by  C.  L.  Chester  for 
Educational. 

They  will  be  released  solely  through  our  own  ex- 
changes,  which  will  handle  only  short  subjects  of 
known  quality.  Dates  will  be  announced  laier. 

Exhib  itors  are  invited  to  ask  for  our  plans,  now 
being  completed. 

These  will  be  sent  only  on  request  to  those  writ' 

ing  on  their  theatre's  letterhead. 
The  new  plans  are  revolutionary. 

FILMS  CORP. 

NTev   VbrK  City 

Educational  Films  Corporation 
ofFers  unusual  opportunity  for 
producers  of  superior  short  reel 

products Unequalled  facilities  for  the  special' 
ized  distribution  and  exploitation  of 
this  product  are  available 
Producers  must  be  able  to  satisfy 
Educational  Films  of  the  quality 
of  their  present  product  and  give 
guarantees  for  the  maintenance 
of  the  standard. 
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STATE  RIGHT  BUYERS 

EMMET  DALTON 

Two-Reel  Westerns 

PRODUCED  BY  GREAT  WESTERN  PICTURES  CORPORATION 

'ACROSS  THE  CHASM" 

FIRST  THREE  RELEASES 

"WHEN  A  MAN'S  A  PAL' "THE  DESERT  MAN" 

Sold  for 
GEORGIA,  FLORIDA, 
ALABAMA  AND  SO.  CAROLINA 

Exhibitors'  Booking  Association 
Jacksonville,  Florida 

TEXAS,  OKLAHOMA  AND  ARKANSAS 
S|)ccialty  Film  Company 

Dallas,  Texas 

\aRGINIA  AND  NORTH  CAROLINA 
Truart  Pictures  Corporation 

Richmond,  Virginia 

KENTUCKY  AND  TENNESSEE 
Big  Feature  Rights  Corp. 

Louisville,  Kentucky 

THE  BEST  SERIES  OF  TWELVE  WESTERN  MELODRAMATIC  STORIES  EVER  WRITTEN  BY 

WILLIAM  ADDISON  LATHROP 

PRODUCED  WITH  SAME  CARE  AND  DETAIL  AS  THE  BIGGEST  FEATURE  PRODUCTIONS 

For  Territory,  Communicate  with  the  Selling  Agents 

JACOB  WILK,  Longacre  Building,  or 

FILM  SPECIALS 

220  WEST  42nd  STREET NEW  YORK  CITY 
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The  Tradepaper  of  Features 

"Beware  the  'Kick  Back'  of  Inflated  Production"   53 
Samuel  Goldwyn  warns  "agin  it"  as  he  steps  on  the  gangplank  of  an  ocean liner,  off  for  Europe  on  business  bent. 

Film  Policy  Like  an  Open-Faced  Watch   57 
Only  you  can  see  the  "works"  and  Universal  salesmen  and  exchange  managers 
will  show  you  "what  makes  it  tick"— the  "if  being  well  known  as  Enterprise. 

Borrowed  a  Typewriter  and  Batted  Out  a  Fortune   69 
Couple-a  young  fellows  in  Los  Angeles  had  an  "idea"— and  now  it  is  five 
years  old.  Only  a  short  story,  full  of  "imagination"  and  founded  on  facts 
that  make  for  gripping  film  adventure. 

"Little  Mary"  Pickford  Says:  "Thumbs  Up!"   120 
Gaily  she  "'ops  to  it"  and  soon  she  will  break  into  front-page  movie  news 
as  "  'Op  o'  Me  Thumb" — created  from  Lunnon's  story  of  Shoreditch  and  the slums. 

Films  That  Create  "Movie  Fans"   101 
Orrin  G.  Cocks  declares  that  Educative  Films,  wherever  they  may  be  shown, 
help  rather  than  hurt  the  regular  picture  showman  by  tossing  the  "movie 
bug"  into  virgin  prospects. 

Taking  First  Runs  to  the  Neighborhoods  and  Outskirts   128 
Managers  of  "outlying"  picture  theatres  in  Milwaukee  form  Mutursl  and 
Protective  Association  to  combat  "downtown"  opposition. 

Making  Spring  Floods  "Ballyhoo"  a  Show   85 
Not  often  is  "Water,  Water  Everywhere"  at  an  opportune  time  for  the  picture 
showman — but  in  Manayunk  it  was  different.  Read  about  Manayunk — a 
town  and  "not  a  moving  picture." 

"Gobs"  of  Film  for  Uncle  Sam's  "Gobs"   113 
Brooklyn  Navy  Yard  will  be  one  big  "Key  City"  for  moving  picture  storage — 
20,000  reels,  and  all  for  Yankee  Sailor  Boys  on  the  Seven  (or  more)  Seas. 

Only  18  Seats  to  Sell  in  a  1,200  Town   83 

That's  what  Showman  Smith  of  Rockford,  Ohio,  was  up  against  after  he 
had  finished  "listing  the  town"  for  biig  film  feature  at  half-a-dollar  "top." 

Features  That  Sell  Tickets  for  Picture  Showmen. 

Sargent's  Advertising  for  Exhibitors,  Richardson's  sound  advice  on  Better 
Projection,  "Clip  and  Paste"  packed  with  Photoplay  Items  for  your  program 
and  your  newspapers,  the  Best  Exploitation  section  that's  printed — look'er 
through  from  cover  to  cover.  She's  brimful  of  "meat"  to  swap  for  bread, 
butter  and  bankroll. 
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Short  Subjects  and  Long 

A RECENT  interview  with  D.  W.  Griffith  quotes  him 

as  saying:  "The  ideal  show — an  evening's  entertain- 
ment— the  thing  for  which  I  am  working,  requires  from 

eight  to  twelve  reels  ...  an  evening's  entertainment 
made  up  of  one  complete  picture." 

An  editorial  in  the  publication  that  printed  the  interview 

is  headed,  "The  Day  of  the  Short  Subject."  Both  articles 
appear  in  the  same  issue.  The  editorial  states,  in  part,  that 
"The  'short  subject,'  as  it  is  called  today,  is  back  where  it  used 
to  be  because  exhibitors  have  found  it  to  be  an  indispensable 
adjunct  to  their  programs.  The  exhibitor  has  learned  sev- 

eral things  about  his  audiences.  He  has  learned  that  his 

patrons  don't  give  a  tinker's  dam  how  long  a  picture  is.  They 
only  care  how  good  it  is.  He  has  learned  the  value  of  con- 

trast and  relief  in  his  programs — a  thing  that  only  the  short 
subject  can  give.  Before  long  the  one  and  two  reel  drama 
will-  be  revived.  The  five-reeler  is  going  to  be  forced  to  fight 
for  its  ifive-reel  existence." 

In  support  of  the  one  complete  picture  an  evening  standard, 
Mr.  Griffith  holds  that  the  system  of  allowing  spectators  to 
enter  a  theatre  when  a  picture  is  half  over  and  get  the  finish  of 
the  story  becoming  acquainted  with  the  beginning  tends  to 
weaken  the  character  drawing  and  undo  much  of  the  effect 
of  the  director's  work. 

IN  their  contentions  both  the  editor  and  Mr.  Griffith  are 
right.  In  other  words,  it  is  a  question  of  quality  and  not 
of  kind.  There  will  continue  to  be  packed  houses  of  highly 

pleased  spectators  for  the  one-complete-picture  theatres,  and 
also  for  the  five-reel-feature-and-short-subject  theatres ;  and 
the  one  and  two  reel  dramas  will  receive  a  royal  welcome  when 
they  arrive.  The  five-reeler  will  not  have  to  fight  for  its  five- 
reel  existence,  if  it  is  a  worthy  specimen  of  its  class.  It  is 
only  the  poor  five-reelers  that  will  have  to  do  any  fighting- 
And  the  poor  one  and  two  reel  dramas  will  be  knocked  out 
quite  as  readily. 

The  crux  of  the  matter  lies  in  the  fact  that  there  are  as 
rnany  different  tastes  among  patrons  of  the  moving  picture 
theatres  as  there  are  among  the  supporters  of  the  speaking 
stage.  Mr.  Griffith  already  has  demonstrated  that  there  is  a 
large  and  enthusiastic  public  for  the  kind  of  picture  entertain- 

ment he  advocates.  It  is  large  and  enthusiastic  because  when 
Mr.  Griffith  invites  the  public  to  look  at  a  picture  that  is  eight 
to  twelve  reels  in  length  he  is  satisfied  the  production  con- 

tains sufficient  strength  to  match  its  length.  It  is  a  fact  never- 
theless that  the  public  rarely  gets  enthusiastic  over  a  subject 

eight  to  twelve  reels  long— and  few  producers  have  the  temer- 
ity to  undertake  the  task  of  making  one. 

THE  marked  success  of  short  subjects  proves  that  their 

place  in  public  affection  is  secure.  Practically  no  mo- 
tion picture  house  of  any  pretension  fails  to  include  in 

its  program  two  to  three  thousand  feet  of  news,  comedy  and 
scenic  films.  The  scenics  have  been  responsible  for  the  con- 

version into  picturegoers  of  many  who  in  the  beginning  never 
would  have  entered  a  theatre  to  see  a  dramatic  production. 
The  news  weeklies,  too,  have  beaten  down  the  prejudices  of 
many  others — who  came  to  scoff  and  remained  to  praise,  who 
found  unexpected  elements  of  entertainment  in  the  remainder 
of  the  list.  That  the  short  subjects  are  popular  is  indicated 
by  the  expansion  of  the  older  companies  making  them  and 
the  organization  of  new  ones  to  create  them- 

Screen  patrons  do  not  buy  their  entertainment  by  the  foot 

or  by  the  yard.  "They  only  care  how  good  it  is" — ^and  how near  it  suits  their  taste. 
While  on  the  subject  of  merit  it  is  a  safe  prediction  to  set 

down  that  motion  pictures  will  be  better,  in  larger  quantities, 
When  screen  novelists,  scenario  writers  and  directors  learn 

not  to  encore  the  characters  and  situations  in  a  serious  story; 
When  exhibitors  know  more  about  the  technical  difficulties 

that  must  be  overcome  in  making  pictures  and  understand  that 
there  are  elements  in  the  building  of  all  forms  of  drama  that 
are  absolutely  beyond  control ; 
When  all  branches  of  the  film  business  learn  more  about 

the  laws  of  dramatic  construction. 

 O  

As  Kansas  Sees  Censorship 

KANSAS  exhibitors  have  taken  up  with  the  governor  of 
their  commonwealth  the  matter  of  the  personnel  of  the 

state's  censorship  board.  At  the  present  time  the  three 
members  are  women.  While  adhering  to  the  general  proposi- 

tion of  Votes  for  Men,  the  picture  showmen  of  the  Sunflower 
State  also  are  more  urgently  discussing  with  their  chief  execu- 

tive the  fallacy  of  censorship  as  a  whole. 
Just  why  there  should  be  this  demand  for  a  change  in  the 

personnel  of  the  board  is  not  clear.  As  our  correspondent 
tells  us,  in  the  days  when  there  was  a  man  on  the  board  there 
was  an  absence  of  peace.  Practically  every  subject  was  criti- 

cised and  cut.  While  at  present  it  is  said  the  three  women 
never  agree,  at  the  same  time  it  is  almost  certain  that  two  of 
them  will.    Rarely  is  a  picture  condemned  in  toto- 
We  incline  to  the  view  that  after  all  the  exhibitors  do  not 

love  the  women  less  but  that  actually  they  abominate  censor- 
ship more.  O  

Dr.  Geare  and  the  Flat  Throw 

THE  marked  success  of  .short  subjects  proves  that  tlicir 
Mr.  Richardson  describing  the  plans  for  projection  in- 

stallation in  Crandall's  Strand  Theatre  in  Cumberland, 
Md.,  in  which  the  machine  room  is  placed  directly  opposite 
the  screen  and  not  near  the  roof.  It  is  our  belief  the  design 
of  Architect  Geare  will  provide  material  for  careful  study. 
The  best  screen  results  frequently  are  obtained  in  the  smaller 
houses,  in  those  not  possessing  any  balcony- — and  for  that  rea- 

son- Tiiere  seems  to  be  no  disagreement  among  the  experts 
that  tiie  flat  throw  is  the  right  throw.  Also  there  seems  to  be 
practically  unanimous  agreement  among  the  exhibitors  that  in 
a  large  house  front-of-the-baicony  projection  is  open  to  several 
administrative  objections.  Consequently  any  design  that 
promises  flat  trajectory  and  at  the  same  time  the  elimination 
of  the  objectionable  features -is  worth  while. 

 o  

Art  in  Advertising 

RECOGNITION  of  the  artistry  displayed  in  motion 
picture  advertising  is  freely  given  in  the  Marcli  number 
of  "The  Printing  Art,"  a  handsomely  printed  technical 

publication  issued  by  the  University  Press  of  Cambridge,  Mass. 

The  compliment  takes  the  form  of  reprinting'  a  four-page 
colored  insert  of  Realart  which  appeared  in  the  motion  picture 
trade  press  February  28.  We  think  advertising  men  ex- 

ploiting the  products  of  other  industries  will  agree  with  us 
when  we  say  motion  picture  display  announcements  lead  all 
the  rest  in  attractiveness. 
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Some  Short  and  Snappy  Stuff 

"See  How  the  Star  Is  Shining." 
We're   going   to    dedicate    this   song  to 

Elaine  Hammerstein,  Selznick's  star. 

Modified  Censorship  Bill  to 

Be  Reported  in  Massachusetts 

A BILL  providing  that  the  Massachu- setts Department  of  Public  Safety 
be  given  power  to  prohibit  anything 

in  a  motion  picture  film  or  in  connection 
with  one  which  the  department  considers 
cruel,  obscene,  indecent,  immoral  or  likely 
to  debase  or  to  corrupt  morals  or  to  in- 

cite to  crime,  is  being  drafted  by  the  sub- 
committee of  the  Massachusetts  legislative 

committee  on  mercantile  afifairs. 

The  sub-committee,  it  is  learned,  will 
present  this  modified  censorship  act  to  the 
full  committee,  which  in  turn  will  report 
it  to  the  legislature. 

Rejecting  the  proposed  plan  of  censor- 
ship advocates  to  have  a  board  of  censor- 
ship of  motion  pictures  in  the  department 

of  labor  and  industries,  the  full  committee 
appointed  the  sub-committee  to  draw  up 
a  bill  that  would  do  away  with  the  cen- 

sorship idea  and  yet  would  protect  th^ 
public  against  any  improper  films.  The 
sub-committee  has  decided,  it  is  learned, 
that  the  public  safety  bureau  is  the  body 
where  the  authority  should  rest,  inasmuch 
as  the  bureau  at  present  has  supervision 
of  films  shown  at  Sunday  performances. 

Exhibitors  to  Ask  Governor 

for  Change  in  Kansas  Censors 
A CHANGE  in  the  personnel  of  the 

board  of  censors  in  Kansas  City  is 
said  to  be  a  certainty.  The  board 

now  consists  of  three  women.  There  was 
a  man  on  the  board  once — in  the  days 
when  every  film  was  cut  and  criticized, 
when  every  day  there  was  a  row,  and  when 
a  distributor  knew  that  any  punch  his  pic- 

ture had  would  be  softened  to  a  bliint  end 
before  the  board  got  through  with  it. 
The  women  censors  have  got  away  with 

their  job  pretty  well,  considering  every- 
thing. The  three  women  are  of  widely 

different  types,  and,  as  might  be  expected, 
they  seldom  agree.  The  wonder  is  that 
any  picture  gets  through— the  situation 
being  saved,  apparently,  by  the  fact  that 
one  or  another  of  the  censors  objects 
strenuously  to'  every  picture  and  the  two 
others  agree  in  its  favor.  It  is  true,  how- 

ever remarkable  it  may  seem,  that  seldom 
do  two  of  the  censors  agree  on  a  proposi- 

tion of  condemning  an  entire  picture. 
The  result  has  been  that  pictures  move 

through   the   board   fairly,   steadily,  with 

fewer  cuts  than  occurred  a  few  years 
ago. 

But  the  Kansas  exhibitors  take  the  posi- 
tion that  it  is  weakness  to  submit  to  cen- 

sorship at  all,  when  they  know  it  is  wrong, 
when  they  feel  that  the  public  resents 
censorship.  Therefore  it  is  the  acme  of 
base  submission  to  allow  censorship  to  be 
conducted  in  a  manner  positively  against 
what  they  consider  the  public  interest. 
They  have  taken  the  matter  up  with  the 
governor  and  will  secure  changes  in  the 
personnel  if  possible. 

H.  D.  Kline-Universal  Suit 
Has  Been  Settled  Amicably 

THE  suit  instituted  in  the  Federal  Court of  New  York  City  by  Harry  D.  Kline, 
who  was  formerly  employed  as  man- 
ager of  the  production  department  in  the 

Universal  Film  Manufacturing  Company's studio  at  Universal  City,  against  the  film 
company  to  recover  approximately  $33,000 
was  discontinued  on  March  12. 
While  no  statement  was  forthcoming  in 

connection  with  the  discontinuance  of  the 
litigation,  it  is  understood  that  the  con- 

troversy was  settled  amicably  out  of  court. 
The  order  of  discontinuance  was  signed 
by  Judge  Learned  Hand  upon  the  con- sent of  counsel  for  both  sides. 
The  film  company  set  up  a  counterclaim 

of  $150,000,  alleging  that  Kline  had  been 
wasteful  and  extravagant  in  the  expendi- 

ture of  the  corporation's  funds  in  the  pro- duction end  of  the  business;  that  he  had 
refused  to  consider  the  suggestions  of  the 
executives  of  the  company  and  that  he 
had  demoralized  the  studio  staff. 

South  Bend  Mayor  Charges 

Profiteering  by  Exhibitors 

FR.  CARSON,  mayor  of  South  Bend, Ind.,  has  started  a  war  against  alleged 
•  profiteering  by  certain  motion  picture 

exhibitors  of  that  city.  He  called  the  vari- 
ous managers  to  his  office  and  informed 

them  of  complaints  that  the  proprietors  of 
some  of  the  theatres  had  bought  cheap 
films  for  Sunday  performances  and  then 
had  boosted  the  admission  price. 
According  to  the  mayor  one  South  Bend 

theatre  charged  28  cents  admission  on  a 
Sunday  for  a  show  far  inferior  to  that  pre- 

sented during  the  week  for  only  22  cents. 
"This  looks  to  me  as  if  that  manager  was 

trying  to  take  advantage  of  the  Sunday 
crowds,"  said  the  mayor.  "This  must  stop 
or  I  shall  take  drastic  action  against  the 
theatres.  I  am  strongly  in  favor  of  Sunday 
shows,  but  I  don't  favor  profiteering." He  instructed  the  theatre  men  not  to  in- 

crease admission  prices  or  cut  programs  on 
Sundays,  and  also  ordered  that  the  doors 
are  not  to  be  opened  uptil  1  o'clock  in  the afternoon.  He  informed  the  proprietors 
that  a  continuance  of  the  policy  which  had 
been  brought  to  his  attention  would  result 
in  the  city  administration  closing  the  thea- 

tres on  Sundays.  The  theatre  men  all 
agreed  to  abide  by  his  suggestions. 

W.  H.  Swanson  Returns  to  Salt  Lake. 
W.  H.  Swanson,  president  of  the  Swan- 

son  Theatre  Circuit  which  operates  the 
American,  Gem  and  Strand  theatres,  has 
returned  to  Salt  Lake  City  from  a  two- 
months'  business  trip  to  New  York,  where 
he  attended  the  annual  meeting  of  the 
First  National  officers  and  transacted 
other  business.  After  spending  a  few  days 
in  Salt  Lake  City  he  went  to  Los  Angeles 
on  a  brief  business  trip. 

Max  Spiegel  to  Build 
Theatre  on  Astor  Site 

MAX  SPIEGEL,  vice-president  of  the Strand  Theatre  Company,  has  closed 
a  sixty-three  year  lease  with  Wil- 

liam Vincent  Astor,  on  premises  246-256 
(inclusive)  West  Forty-fourth  street.  New 
York,  making  a  plot  of  100  by  125  feet. 
This  property  is  located  directly  opposite 
the  Broadhurst  Theatre  and  joins  the  Little 
Theatre  on  the  west. 

Mr.  Spiegel  will  be  given  possession  of 
this  property  on  May  1  next,  when  the 
buildings  will  be  demolished  to  be  replaced 
by  a  new  theatre  of  the  highest  type  of 
construction,  with  a  seating  capacity  of 
1,600,  of  which  1,000  will  be  located  on  the 
lower  floor  and  600  in  the  balcony.  It  is 
Mr.  Spiegel's  intention  to  devote  his  new theatre  to  the  presentation  of  high  class 
musical  productions  exclusively. 

Plan  to  Use  200  Prints  of 

"Is  America  Worth  Saving?" 

COLONEL  ARTHUR  WOODS,  former police  commissioner  of  New  York,  and 
now  in  charge  of  all  welfare  work  for 

the  .'\merican  Legion,  together  with  scores 
of  other  well-known  men  and  women, 
visited  the  Universal  Service  Theatre  dur- 

ing the  last  week  and  saw  "Is  America 
Worth  Saving?"  the  straight  Americaniza- tion picture  produced  by  Harry  Levey  from 
the  scenario  written  by  Nicholas  Murray 
Butler,  president  of  Columbia  University. 
The  picture  was  of  particular  interest  to 

Mrs.  Arthur  Woods,  who  was  present  with 
her  husband  after  war-time  service  over- 

seas, for  the  reason  that  her  great,  great 
grandfather,  Alexander  Hamilton,  is  visu- 

alized in  Dr.  Butler's  patriotic  picturization 
along  with  Washington,  Jefferson,  Lincoln 
and  Roosevelt.  As  the  grand-daughter  of 
J.  Pierpont  Morgan,  and  a  direct  descend- ant of  the  first  secretary  of  the  treasury  of 
the  United  States  in  Mrs.  Woods'  veins 
flows  the  blood  of  America's  two  greatest financiers. 
Dr.  Butler  has  not  yet  seen  the  com- 

pleted picture,  but  is  expected  home  from 
Augusta,  Ga.,  within  the  next  few  days, 
when  he  will  aid  Mr.  Levey  in  putting  the 
finishing  touches  to  the  film.  Two  hundred 
prints  of  "Is  America  Worth  Saving?"  will be  circulated,  and  it  is  believed  that  within 
three  months  almost  every  person  in  the 
country  will  have  had  an  opportunity  of 
seeing  it. 

Balkan  States  Offers  Big 

Opportunities  for  Pictures 

A FINE  field  for  motion  pictures  exists in  the  Balkan  States,  according  to 
Captain  Eaton  Webster,  of  the 

Balkan  Reconstruction  Commission,  who 
addressed  the  .Associated  Motion  Picture 
-Advertisers  at  their  weekly  luncheon  at  the 
Cafe  Boulevard.  Introduced  by  Charles 
Barrel!,  Captain  Eaton  explained  that  he 
was  sent  to  the  Balkans  to  do  special 
work  in  Serbia  and  Jugo-Slavia. 
"The  opportunities  for  motion  pictures 

in  the  Balkans  are  exceptionally  fine,"  said 
Captain  Eaton.  "The  people  there  are  mo- 

tion picture  'fans.'  American  motion  pic- ture enterprise  would  be  just  the  thing  that 
would  bring  a  ready  response  from  the 

people. "Another  point  is  that  the  Serbs  are  born motion  picture  actors.  Anyone  taking  a 
picture  in  that  country  -.vould  not  have  to 
bother  about  taking  'extras'  along  with 

him." 
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George  Mayne  Heads  Salt  Lake 

Theatre  Managers'  Association 
THE  Salt  Lake  Moving  Picture  The- 

atre Managers'  Association  elected 
officers  for  the  ensuing  year  at  a  re- 
cent meeting  at  the  American  Theatre. 

George  Mayne,  manager  of  the  Swanson 
Theatre  Circuit,  was  elected  president; 
M.  H.  Hanauer,  of  the  Broadway  Theatre, 
vice-president;  George  E.  Carpenter,  man- 

ager of  the  Paramount-Empress  Theatre, 
secretary,  and  W.  E.  Shipler,  of  the  Em- 

pire Theatre,  treasurer. 
The  managers  appointed  a  committee 

with  power  to  act,  to  which  will  be  re- 
ferred petitions  for  all  sorts  of  screen 

advertising,  charities  and  so  forth.  Ap- 
plications for  these  favors  have  become  so 

numerous  of  late  that  the  theatres  have 
been  compelled  to  take  steps  to  regulate 
the  practice.  The  committee  consists  of 
H.  S.  Rand,  of  the  Isis  Theatre;  M.  H. 
Hanauer,  of  the  Broadway,  and  Grant 
Pemberton,  of  the  Casino. 
The  managers  put  themselves  on  rec- 

ord as  opposed  to  the  proposed  daylight 
saving  time  legislation  and  agreed  to  file 
with  the  city  commission  a  petition  against 
iuch  an  ordinance. 
Following  a  few  announcements  in  con- 

nection with  the  Utah  education  campaign, 
which  opens  this  week,  advertising  slides 
are  to  be  barred  from  the  screen,  accord- 

ing to  the  managers'  decision. 

Revenue  Figures  Show  Big 
Theatre  Attendance  Increase 

ONLY  as  a  result  of  prohibition  can officials  of  the  Bureau  of  Internal 
Revenue  account  for  the  great  in- 

crease in  theatre  attendance,  which  has 
increased  more  than  50  per  cent,  in  the 
last  year,  according  to  the  admission  taxes 
collected. 
According  to  a  report  just  secured  from 

the  commissioner  of  internal  revenue  at 
Washington,  D.  C,  admission  taxes  col- 

lected during  January  amounted  to  $6,713,- 
993.72,  an  increase  of  $2,419,420  over  the 
collections  of  the  same  month  in  1919.  That 
this  increase  is  not  due  merely  to  the  holi- 

days in  December  but  is  an  actual  and 
permanent  condition  is  proven  by  the  fact 
that  collections  for  the  eight  months  ended 
with  February  amounted  to  $41,236,658.66,  as 
compared  with  $25,083,887.76  during  the  cor- 

responding period  of  last  year,  an  increase 
of  approximately  65  per  cent. 
The  report  also  shows  that  $412,979.11  was 

collected  during  the  month  on  motion  pic- 
ture films  leased  and  licensed,  as  compared 

with  $435,454.36  during  the  preceding  month, 
■\vhile  $37,190.47  was  received  ,from  the seating  tax.  Other  collections  in  which  the 
moving  picture  industry  is  interested  in- 

cluded $19,348,187  collected  on  freight  ship- 
ments, $1,452,645  on  express  packages,  $14,- 

297,577  on  personal  transportation  $952,696 
on  seats,  berths  and  staterooms,  and  $2,- 
321,212  on  telegraph  and  long-distance  tele- 

phone messages. 

Chamberlain  Company  Buys 

Opera  House  in  Shamokin 

THE  Chamberlain  Amusement  Enter- 
prises, Inc.,  Shamokin,  Pa.,  have  con- 

summated the  biggest  real  estate  deal 
in  the  history  of  the  citv  with  the  purchase 

of  the  G.  A.  R.  Opera  "House  for  $100,000. It  has  a  frontage  of  75  feet  and  a  depth  of 
160  feet  and  has  a  larger  stage  than  sev- 

eral of  the  leading  Philadelphia  theatres. 

L.  J.  Chamberlain,  president  and  general 
manager,  is  one  of  the  pioneers  in  the  op- 

eration of  picture  theatres  and  has  made 
his  chain  of  theatres  successful  and  popu- 

lar. His  theatres  are  the  Victoria  Theatre 
and- Opera  House,  Shamokin;  Theatorium 
and  Valentine  theatres.  Mount  Carmel; 
Victoria,  Tamaqua;  Victoria,  Bloomsburg, 
and  Victoria,  Sunbury.  He  also  controls 
options  on  several  other  properties  in  the 
central  and  eastern  part  of  the  state,  and 
he  owns  the  Opera  House  site  at  Lewis- burg. 

Junior  Rockefeller  Praises 

Screen  Aid  in  Y.  W.  C.  A.  Drive 

ADDRESSING  a  group  of  250  workers in  the  Y.  W.  C.  A.  drive  for  $1,500,000 
at  a  recent  meeting  held  at  the  Hotel 

Commodore,  John  D.  Rockefeller,  Jr.,  gave 
high  praise  to  the  part  the  motion  picture 
industry  is  playing  in  carrying  the  cam- 

paign to  the  goal  which  has  been  set. 
"The  motion  picture  industry  has  been 

of  tremendous  assistance  in  the  launching 
of  this  drive  to  raise  a  sum  which  will 
enable  the  Y.  W.  C.  A.  to  further  increase 
its  efficiency,"  said  Mr.  Rockefeller. 
"Through  the  screen  it  has  enabled  us  to 
reach  millions  of  people  and  to  inform 
them  of  the  drive  and  its  purposes.  The 
Y.  W.  C.  A.  fills  a  civic  need  and  is  one  of 
the  most  eflective  means  of  combating 
the  social  evil.  Much  of  the  success  which 
we  are  going  to  have  in  the  campaign  just 
inaugurated  will  be  due  to  the  co-opera- 

tion of  the  motion  picture  industry." Mr.  Rockefeller  denied  that  in  a  speech 
made  at  the  Lexington  Theatre,  coincident 
with  the  official  opening  of  the  drive,  he 
had  said  that  "the  city  has  too  many  im- 

moral motion  picture  shows." 

She  Saw  Patrick  Calhoun, 

Long  Lost  Brother,  in  Film 

THAT  the  motion  picture  as  a  medium for  the  discovery  of  missing  persons 
is  now  world-wide  in  its  scope  is  re- 

vealed in  a  letter  received  by  the  W.  W. 
Hodkinson  Corporation  from  a  former 
American  girl  in  Johannesburg,  pleading 
for  aid  to  complete  her  joy  after  recog- 

nizing an  actor  in  one  of  the  firm's  produc- tions as  a  brother  whom  she  has  not  -seen 
or  heard  from  in  eighteen  years.  As  a  re- 

sult the  Hodkinson  organization  has  insti- 
tuted a  search  for  Patrick  Calhoun,  who  ap- 

Shore  Acres  (Metro) 
Nurse  Marjorie  (Realart) 
The  Flaming  Clue  (Vitagraph) 
Youthful  Folly  (Selznick) 
The  Idol  Dancer  (First  National) 
A  Child  For  Sale  (Graphic) 
Molly  and  I  (Fox) 
The  Woman  in  Room  13  (Gold- wyn) 

A  Woman  Who  Understood 
(Robertson-Cole) 

Lifting^  Shadows  (Pathe) 
The  Inner  Voice  (American  Cine- 

ma) 
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Snapped   Too  Soon. Virginia  Faire,  of  Universal,  got  talking  to 
Elaine  over  there,  but  we  had  to  break 
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peared  in  "The  Law  Divides,"  starring Kathleen  Clififord. 
Rita  Sutton,  of  71  St.  Amant  street,  Mal- 

vern, Johannesburg,  writes  that  she  attend- 
ed a  performance  of  the  picture  in  the 

South  African  metropolis  and  immediately 
recognized  her  long  lost  brother  in  the 
opening  scene.  '  As  Calhoun  played  an  im- portant role  his  subsequent  appearances, 
she  says,  made  assurances  doubly  certain 
that  it  was  he.  Thereupon  Miss  Sutton 
consulted  the  theatre  manager  and  learned 
of  the  Hodkinson  organization's  connection with  the  picture. 

Do  You  Want  to  Help? 

"We  loved  each  other  so  before  our 
separation  that  I  believed  him  dead  when  I 
failed  to  hear  from  him.  Will  you  please 
do  your  utmost  to  help  find  him?,"  Miss Sutton's  letter  concludes. 

Motion  picture  players  and  acquaintances 
are  urged  to  aid  "The  Law  that  Divides"  in re-uniting  the  Johannesburg  girl  and  the 
object  of  her  many  years'  search. 

Picture  showmen  save  $4.89  by  subscrib- 
ing' to  Moving  Picture  World.  The  news- stand price  is  15  cents  the  copy.  By  the 

year,  $3.  Give  your  order  to  your  local 
newsdealer  but  insist  on  having  the  mag- 

azine come  direct  by  mail. 

The  Virgin  of  Stamboul  (Univer- 

sal) 

Haunted  Spooks  (Pathe) 

Edgar,  the  Teacher's  Pet  (Gold- wyn) 

The  Girl  in  Number  29  (Univer- 
sal) 

Husbands  and  Wives  (Gaumont) 
The  Cost  (Paramount) 
Love  Without  Question  (Jans) 
The  Fighting  Shepherdess  (First National) 

Black  Shadows  (Fox) 
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HERE  is  the  list  of  the  Reviews  printed  in  this  issue,  | 
beginning  on  Page  135.  By  consulting  these  and  | 
the  Consensus  of  Trade  Press  Reviews  depart-  | 

ment,  the  exhibitor  should  be  greatly  aided  in  the  selec-  I 
tion  of  his  pictures.  1 
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We  Wish  We  Had  a 
Nose  for  NEWS 
As  Keen  as  Some 
Guys  Have  for BOOZE. 

Exhibitor  Owned  and 
l.ilte«-ise  Controlled. 

Monday.  —  Associated  Exhibi- tors. 
Tuesday. — First  National  Ex- 

hibitors. 
Wednesday.  —  United  Picture 

Theatres. 
Thursday.  —  National  Pictures. Inc. 
Friday. — Second  National  Ex- hibitors. 
Saturday.  —  Associated  First 

National. 
Sunday.— (Sacred  Screen  Ad- 

vertising) M.  P.  Exhibitors' League  and  Theatre  Owners  of 
America,  Inc. 

The  Music   Box   will  be  the 
name  of  a  theatre  Sam  Harris 
and  Irving  Berlin  will  erect  on 
Astor  property  in  Forty-fifth street. 
Some  picture  shovifman  may 

now  build  The  Film  Can. 
— o — 

"From     Overcoats     to  Film*" 
might  be  a  proper  headline  for 
the  story  that  ntrtes  the  fact  that 
John  C.  Ragland  becomes  general 
manager  of  Kane  Pictures. 

— o — 
Go  Put  It  Back,  Rod! 

Poor  Rod  La  Rocque  has 
been  bothered  greatly  for  the 
last  few  wee'is  with  what  the 
w.  k.  F.  P.  A.  insists  on  calling 
the  "guiltiest"  feeling. Rod,  you  see,  did  the  stealing 
from  Constance  Binney  in  "The 
Stolen  Kiss,"  and  he  sort  of feels  that  he  has  been  guilty  of 
larceny — grand  larceny  —  the 
idea  being  that  if  you  steal  it 
from  Constance  Binney  is  it 
GRAND  larceny. 

— Charles  Reed  Jones. 
— o — 

"Receives      Many      Bids  for 
'Blindness  of  Youth,'"  is  a 
Morning  Telegraph  headline  that 
Indicates  that  somebody  had  an 
eyeopener. 

— o — 

If  you're  very  dry  you'll  find five  Stills  listed  in  the  New 
York  telephone  directory. 
The  "drys"  may  thus  be 

(w)ringing  wet. 

Fish-hooli  Fastened  Bearskin 
Trimmeil  with  Alley  Cat-pelts. 
"Make  me  a  gown."  said  Cecil B.  De  Mille  to  Claire  West,  who 

designs  all  the  gowns  for  Mr.  De 
Mine's  productions,  "which  would set  a  man  mad  to  caress  the 
wearer  one  moment  and  make 
him  want  to  kill  her  the  next 
A  feline  sort  of  dress  that  will 
be  sinuous  and  graceful,  and  yet 
In  some  subtle  way,  repelling." — Publicity. 

Smith  C.  McGregor,  of  Stam- 
ford, N.  Y.,  presenses  a  barber's riot  when  some  theatre  bills 

Harold  Lloyd's  "Don't  Shove" 
as  "Don't  Shave." — o — 

**Silas**   invites   attent*on   to  n 
newspaper  headline  reading: 

"1.200  Insane  Saved  at  a  Thea- 

tre Fire." And  comments:    "D'ya  suppose 
this  could  have  been  at  a  'Fewer 
and  Better';  or,  maybe,  it  was  at 
The  Blue  Flame.'  " — o — 

Some  day  a  producer  is  ̂ olng 
to  forget  to  state,  in  pufflicity. 
that  "no  expense  will  be  spared to  make  this  production  the 
greatest,  etc." 

. — o — 

Some  Dangerous  Titles. 
"Dangerous  Days"  (Goldwyn). 
"Dangerous      Hours"  (Para- mount). 
"Dangerous  Talent"  (Ameri- can). 
"Moments,"  "Weeks,"  "Years," unattached. 
But  Viola  Dana,  per  Metro,  is 

to  become  "Dangerous  to  Men." — 0 — 
Add  to  P.  A.'s  pet  phrases: 
"Every  available  billboard  was 

covered    .    .  ." — 0 — 
Special  April  1  attraction: 
"April  Folly." 
Bill  it  as  "April  Foolery." 

Vitagraph  Pufflicist  Who 
Draws  a  Very  Long  Bow. 

Miss  Joyce  is  so  skilled  in  the 
use  of  the  bow  that  the  scene 
had  to  be  ta'<en  several  times  in 
order  to  have  her  miss  the 
bulls-eye  as  the  scrip  calls  for. — Press-sheet. 

"Butchered  to  Make  a  Scenario 
Writer's  Holiday"  is  a  Louella  O. Parsons  editorial  caption  that  is 
surprising — in  that  such  a  mild- mannered  lady  could  think  up 
such  shivery  stuff. — o — 

Bandolph  Lewis Director  of  Publicity 
Pathe 

.Announces 
the  Engagement  of 
Mr.  Hercules  Hokum 

and 
Miss  Lotta  Bunk 

— o — 
Nominate  Your  Own  Stars. 

If  the  presidents  of  six  film 
producing  corporations  should 
become  opposition  attractions,  in 
the  same  week,  by  personally  ap- 

pearing at  the  Broadway,  Rivoli. 
New  York.  Strand,  Rialto  and 
Capitol  would  the  crowds  at- tracted and  the  records  that 
might  be  broken  be  an  indica- tion of  the  merits  of  the  pictures 
the  several  concerns  produced? 

— o — 
Pete  Smith's  word  for  it,  Mar- 

shall Neilan  walked  into  the  stu- 
dio one  morning,  gave  the  "once over"  to  a  flock  of  actors,  prop- 
erty men.  directors,  assistant  di- 

rectors, carpenters,  scene  shift- ers, extra  people,  wardrobe  folks, 
etc.,  and  said: 
"Good  morning,  overhead!" 
In    the    event    of   the  women 

having  their  own  candidate  for 
president  we  might  presume  to 
suggest  Miss  Legoty  Hoover,  of 
Wistaria  photoplays. 

Some  Silly  Slides  to  Save  Simp  Shows 

Rupert  "Hughes  to  the  line." Let  the  chips  fall  our  way. 

Florence  Reedbirds  are  tend- 
er and  toothsome. 

Hypocracy    and  hip-pocketry 
are  kindred  "spirits"  under  pro- hibition. 

Burton  Holmes  are  always 
happiest. 

Hodkinson  pictures  are  War- 
rented. 

Frank  Mayo,  but  his  credit  is 
perfectly  good. 

"Old  Lady  31"  is  old  rather 
young  for  her  age. 

When  Owen  Moore  than  you 
can  pay,  try  bankruptcy — the easy  way. 

This  beautiful  Spring  weather 
must  make  Betty  Blythe. 

Your  audience  will  slide  out 
when  one  of  these  slides  slide 

PickFord  when  buying  an 
automobile. 

Fairbanks  Scales  the  highest 
fences  and  jumps  the  widest 
ditches  ever  Doug. 

Marguerite  Curls  are  cute  and 
cunning.    Ask  the  Clark. 

"Stop  That  Shimmie"  is  a 
screen  comedy  and  not  a  con- 

stitutional amendment. 

"The  Forged  Bride"  probably 
sued  for  an  "Invisible  Divorce." 

DeHaven  of  rest  is  a  cinema 
between  5  and  7  o'clock  p.  m. 

Joseph  Limerick  Kelley  is 
bringing  home  the  Gerald  Bacon 
with  his  pufflicity. 

I  Sounding  a  Few  | 

I  St.  Clair  Flatsj 

By  H.  T.  Snowden. 
(Robertson-Cole,  Detroit) 

"Do  you  speak  Jewish?" "Yes.     Enough  to  get  around 
the  Hotel  Astor." — O — 

Titles  and  Their  Meanings. 
"Easy  to  Get"  (Paramount). 

They  can't  be  referring  to  liquor. "Other  Men's  Shoes"  (Pathe). 
A  Pullman  porter  with  a  bad memory. 

"Dangerous  Talent"  (American). 
Chorus  girls. 

".*pril  Folly"  (Paramount).  In- 
vesting your  bankroll  in  an  air- dome. 

I  am  inclined  to  believe  that  I 
have  promoted  a  lot  of  dissention 
among  the  followers  of  the  "mys- 

tic cubes,"  as  articles  have  ap- peared in  these  columns  from 
time  to  time  in  which  various 
wits  have  attempted  to  abuse 
this  profitable  and  unprofitable 
pastime  with  such  terms  as: 

Mississippi  Marbles. 
Carolina  Cricket. 
Nubian  Hockey. 
-African  Golf. 
ICthioplan  Polo. 
Leaping  Dominoes,  etc. 

While  some  of  these  vulgar 
phrases  have  been  credited  to  me, 
I  feel  that  a  grave  injustice  is 
being  done  this  essential  pas- 

time, so  I  would  suggest  that  all 
exponents  of  the  art  refrain  from 
using  these  expressions  and  re- fer to  the  sport  as 

Tennessee  Tlddle-de-Winks. — o  

Do  You  Know  That  
There  is  no  moTe  nourishment 

in  licking  a  two-cent  stamp  than 
there  is  in  licking  a  one  center. 

If  all  of  the  reels  of  film  manu- factured in  1919  were  laid  end 
for  end,  they  would  cover  the 
distance  between  Sevastpol,  Rus- 

sia and  Peoria,  Illinois. 
Adolph  Zukor  drinks  nothing 

but  Jewish  beer.  A  friend  of  his He-brews  it. 
Cast-oft  sprocket  holes  proper- 

ly welded  together  will  make 
classy  open  work  stockings  for 
your  wife. - — o — 

No,  Adolphus,  the  New  York 
Trimming  Co.  does  not  manu- facture marked  cards. 

— o — 
"The    Garter    Girl"    and  "My 

Lady's  Garter"  are  films  that 
might  appropriately  be  booked  in 
the  Star  and  Garter  Theatre,  Chi- cago. — o — 

You  Cant  Keep  th»-  Old  Boys 
of  PnlTllcity  from  Bustin'  In. .\n  announcement  of  impor- 

tance and  interest  to  the  motion 
picture  industry  Is  contained  In 
the  statement  of.  .  .  .  — 
Morning  Telegraph. 

"To     Donate     Use     of  Their 
Homes  for  Charity  Purposes"  Is  a headline  that  may  indicate  some 
really  "sumptuous"  interiors  In forthcoming  pictures. 
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Well,  Boys,  What  A  bout  the  High  Prices 

That  Drive  the  Public  to  Vaudeville 

IT  isn't  very  often  that  I  rush  into  print, and  I  am  not  doing  it  this  time  to  blow 
my  own  horn,  but  I've  got  something in  my  system  that  I  simply  must  get  out, 

so  am  asking  the  courtesy  of  the  columns 
of  your  valuable  paper  to  use  as  a  safety 
valve  for  my  pent-up  emotions. 

I  am  going  to  start  my  rampage  by  ask- 
ing this  question.  Is  the  high-salaried  star 

and  the  high-priced  production  killing  the 
goose  that  laid  the  golden  egg?  Now  don't laugh,  because  I  know  there  is  nothing 
startlingly  new  in  this  idea,  but  I  have  had 
some  experiences  recently  which  I  wish  to 
recount  here  for  the  benefit  of  the  boys 
throughout  the  state  who  read  the  Michi- 

gan Film  Review.  I  hope  that  this  will 
bring  out  some  replies,  whether  they  agree 
with  me  or  not,  as  it  is  always  interest- 

ing to  get  the  other  fellow's  viewpoint. 

"Hope  You  Are;   I'm  Not." 
You  boys  all  remember  how  the  pro- 

ducer opened  the  season  of  1920  with  ex- 
travagant promises  of  fewer  and  better 

pictures.  You  remember  that  gospel  of 
optimism  they  preached  up  and  down  the 
state,  declaring  that  all  signs  pointed  to 
the  harvesting  this  season  of  the  greatest 
riches  the  industry  had  ever  known.  Well, 
boys,  I  hope  you  are  all  raking  in  the  coin 
by  the  bushel,  but  I  am  frank  to  say  that 
the  season  of  1920  has  not  as  yet  made  a 
millionaire  of  me. 

Candidly,  boys,  how  much  better  are  the 
average  run  of  pictures  you  are  receiving 
this  year  than  the  ones  you  used  last  sea- 

son? There  has  been  some  improvement, 
no  doubt,  but  has  it  been  in  the  same  pro- 

portion to  the  increase  in  price. 

Camouflage  for  Extravagance. 
I  think  a  great  many  of  us  are  beginning 

to  realize  that  most  of  the  talk  about 
better  pictures  and  better  times  was 
camouflage,  a  smoke-screen  behind  which 
the  producers  hope  to  hide  their  mad  ex- 

travaganza of  price  boosting,  in  which  each 
seems  to  vie  with  the  other  in  establishing 
a  record  for  high  prices.  They  told  us, 
didn't  they,  that  the  people  had  so  much 
money  they  didn't  know  what  to  do  with 

By  J.  R.  DENNISTON 
Family  Theatre,  Monroe,  Mich. 

iioii'iiijiiiiiimiiiiil  illilirliiiiiiiiiiiiiiiintililiill  liiliilillililiiiJillllJIIJIIIIIIilltllullljiiiiii  iriiiilllliMllli 
it  and  all  we  had  to  do  was  to  raise  our 
prices  and  more  than  make  it  back? 

I  don't  know  what  experience  the  rest 
of  you  birds  have  had  in  raising  admission 
prices,  but  my  experience  has  been  that 

HIS    COMBINATION  SHOW 

WILL    "LICK"  HIGH 
PRICED  SPECIALS 

DON'T  know  what  experience  the 
I  rest  of  you  birds  have  had  in  raising 

admission  prices,  but  my  experience 
has  been  that  any  further  increase  in 
admissions,  if  not  actually  resented,  has 
had  the  effect  of  cooling  the  ardor  of 
the  picture  fan.  At  any  rate,  they  have 
not  broken  down  the  doors  in  any  mad 
rush  to  see  the  high  price  pictures  we 

have  shown." "Well,  we  felloivs  who  are  equipped 
to  run  I'audeville,  we  should  worry.  I 
am  at  present  running  vaudeville  three 
days  a  iveck  to  make  up  the  losses  sus- 

tained on  high  priced  pictures." 
"I  do  not  knoiv  that  the  same  thing 

ivould  prove  true  generally,  but  in  my 
town,  where  we  depend  upon  the  labor- 

ing class  for  most  of  our  business,  I 
can  take  a  four  or  five  act  vaudeville 
bill  with  an  average  program  picture 
and  lick  the  high  priced  special  to  a 

standstill." 
any  further  increase  in  admissions,  if  not 
actually  resented,  has  had  the  effect  of 
cooling  the  ardor  of  the  picture  fan.  At 
any  rate,  they  have  not  broken  down  the 
doors  in  any  mad  rush. 

Runs  Vaudeville  Three  Days. 
I  claim  the  bird  of  the  golden  egg  in 

the  picture  industry  is  being  slaughtered, 
because  the  high  admission  prices  are  driv- 

ing the  public  to  the  vaudeville  ■houses 

and  other  places  of  amusement.  Well,  we 
fellows  who  are  equipped  to  run  vaude- 

ville, we  should  worry.  I  am  at  present 
running  vaudeville  three  days  a  week  to 
make  up  the  losses  sustained  on  high-priced 

pictures. Take  your  pencil  and  do  a  little  figuring. 
Monroe  is  a  two-day  town,  so  we  will 
figure  on  a  two-day  basis.  For  the  big 
picture  we  are  asked  to  pay  $250.  To  this 
must  be  add  another  $50  for  exploitation, 
so  your  show  is  costing  you  $300  for  two 
days  in  addition  to  your  regular  daily  nut. 

Comparing  Costs  of  Programs. 
Now  let  us  figure  on  a  vaudeville  show 

against  this  program.  You  can  buy  a 
pretty  good  program  picture  with  a  minor 
star  for  two  days  for  $50.  You  can  get  five 
acts  of  good  vaudeville  for  $200  and  you 
still  have  $50  left  for  advertising,  but  you 
will  not  need  the  half  of  it  because  photos 
are  furnished  free  and  it  is  not  necessary 
to  use  as  much  newspaper  space  to  adver- 

tise a  vaudeville  show  as  it  is  to  exploit 
a  feature  picture.  Then  you  have  this  ad- 

vantage— that  while  the  public  has  been 
pictured  to  death,  the  vaudeville  game  has 
not  been  so  overdone.  You  have  another 
advantage — there's  no  war  tax  on  salaries. I  do  not  know  that  the  same  thing  would 
prove  true  generally,  but  in  my  town, 
where  we  depend  upon  the  laboring  class 
for  most  of  our  business,  I  can  take  a  four 
or  five  act  vaudeville  bill  with  an  average 
program  picture  and  lick  the  high-priced 
special  to  a  standstill. 
When  the  theatres  begin  to  pass  up  the 

high-priced  pictures  and  the  producers 
begin  to  realize  we  can  run  our  houses 
without  their  product,  then  and  not  until 
then  will  we  again  be  able  to  buy  pictures 
on  a  live  and  let  live  policy.  Who  is  next? 
Come  on,  boys,  let's  get  to  the  bottom  of this  thing. 

Every  issue  of  Moving  Picture  World 
contains  helps  to  ticket  selling — aids  to  the 
exhibitor  in  small  towns  where  help  is 
most  needed  to  make  a  success  in  theatre 
management.  Subscribe — $3  the  year. 

Leggo!  I  Got  a  Date  with  "The  Girl  in  Number  29,"  Say*  Frank  Mayo. 
But  the  girl's  not  playin'  fair — she's  got  two  lovers.      Suppose  there'll  be  a  battle  and  then  the  final  close-up. Four  excellent  views  of  the  Universal  picture. 
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Mayor  J.  Hampton  Moore  and  Col.  Woods 

Made  Members  of  Americanism  Committee 

OWING  to  the  death  of  Major  R.  W. 
Pullman,  secretary  of  the  Americanisiji 
Committee  organized  by  Franklin  K. 

Lane  while  secretary  of  the  interior,  the 
active  efforts  of  the  committee  were  halted. 
A  reorganization  of  the  committee  has 

been  effected,  with  W.  A.  Ryan  as  its  execu- 
tive secretary,  with  offices  at  1520  Broad- 

waj-.  New  York.  Mr.  Ryan  was  selected  bj- the  committee  at  the  suggestion  of  Mr. 
Lane,  with  whom  he  has  been  associated 
for  many  years.  Mr.  Ryan  was  formerly 
controller  of  the  U.  S.  Reclamation  Ser- 

vice and  secretary  of  the  Railroad  Wage 
Commission,  of  which  Mr.  Lane  was  the 
chairman. 
Mayor  J.  Hampton  Moore,  of  Philadel- 

phia, and  Colonel  Arthur  Woods,  of  the 
Americanism  Commission  of  the  Legion  of 
Honor,  have  accepted  the  committee  s  in- 

vitation to  become  members. 
In  answer  to  the  invitation  of  Chairman 

Lane  nearly  all  the  leading  producers,  di- 
rectors, stars  and  distributors  have  signi- 

fied their  desire  and  intention  to  co-operate 
in  the  making  of  one-  and  two-reel  films 
in  which  shall  be  embodied  lessons  in  prac- 

tical Americanism,  with  the  especial  mo- 
tive of  affording  inspirational  example  to 

the  youth  of  the  nation. 
The  enthusiasm  and  interest  manifested 

in  the  first  release,  'The  Land  of  Oppor- 
tunity,"' shows  what  popular  appeal  lies  in the  stories  of  achievement  of  those  who 

have  attained  to  greatness  through  their 
own  effort  and  worth. 
Among  the  stars  who  have  volunteered  to 

assist  in  the  making  of  films  are  Lionel 
Barrymore,  Irene  Castle  Tremain,  George 
Fawcett,  George  Fitzmaurice,  Tom  Mix, 
Chester  Conklin,  Dorothy  Phillips  and 
Norma  and  Constance  Talmadge. 
In  the  preliminary  work  of  this  com- 

mittee the  distribution  of  "trailers"  em- 
bodying extracts  from  the  speeches  and 

state  papers  of  Lincoln  and  epigramatic 
utterances  by  Franklin  K.  Lane  and  Her- 

bert Kaufman,  all  the  national  distributing 
concerns  are  heartily  co-operating. 
Nine  thousand  trailers  are  now  in  circu- 

lation attached  to  9,000  prominent  features, 

and  will  be  shown  in  every  theatre  in  the 
United  States  whose  management  is  in- 

terested in  the  Americanism  movement. 
The  reception  given  these  by  audiences 
everywhere  indicates  that  a  popular  chord 
has  been  struck.  The  response  is  im- mediate and  enthusiastic. 

ADDED  speculation  as  to  what  is  to become  of  the  forty  acre  tract  of 
land  lying  in  the  center  of  the  film 

sector  of  Hollywood,  known  as  the  Beese- 
meyer  tract,  has  arisen  since  the  discovery 
that  the  remainder  of  the  tract,  tw'enty 
acres  of  which  was  recently  announced 
as  having  been  acquired  by  Al  Kaufman, 
who  is  planning  a  big  studio,  was  bought 
by  the  Christie  Film  Company  last  July, 
and  has  been  held  by  Christie  since  that 
time  as  the  basis  for  a  big  studio. 

Xo  announcement  had  been  made  by  the 
Christie  Film  Company  until  the  return 
of  Charles  H.  Christie  to  Los  Angeles  this 
week,  when  he  stated  that  the  Christie 
Film  Company  had  been  the  first  to  secure 
a  big  plot  of  ground  in  this  forty-acre  tract. 
It  is  understood  that  the  Christies  acquired 
fifteen  acres  of  ground  which  includes  near- 

ly all  of  the  tract  not  covered  by  Kauf- 
man's recent  deal. 

Realized  Need  of  More  Space. 
The  Beesemej'er  tract,  which  may  soon 

spring  up  with  two  large  studio  centers, 
lies  on  Sunset  Boulevard  between  Western 
avenue  and  Gower  street,  the  latter  cor- 

ner being  the  present  site  of  the  Christie 
studios. 
Commenting  on  the  land  deal,  Charles  H. 

Christie  said  :  "We  have  long  realized  that when  the  time  was  ripe  for  our  entry  into 
the  field  of  big  productions  we  would 
eventually  have  to  spread  out  beyond  the 
limits  of  our  block,  which  we  are  building 
up  within  the  boundaries  of  Sunset,  Gower, 
EI  Centro  and  Salem  streets.    This  prop- 

"Forbidden  Woman"  in  Cleyeland. 
Clara  Kimball  Young  in  "The  Forbidden 

Woman"  opened  at  the  Strand  and  Or- pheum  Theatres,  Cleveland,  Ohio,  for  week 
beginning  March  21,  appearing  simultane- 

ously in  both  theatres  on  the  same  day. 
Both  theatres  were  packed  to  capacity  at  all 
performances  of  the  day,  and  all  existing 
records  of  both  theatres  were  broken  in 
point  of  paid  admissions  and  attendance. 
Paul  Gusdanovic  controls  the  Equity 
franchise  rights  for  northern  Ohio. 

erty  is  now  being  built  up  continually,  and 
at  this  location  we  shall  continue  the  pro- 

duction of  our  already  established  one  and 
two-reel  Christie  Comedies.  We  have  de- 

cided to  cut  all  production  of  comedies 
other  than  those  which  bear  our  name. 
But  the  short  subjects  known  as  Christie 
Comedies  will  require  practically  all  of  the 
space  which  we  now  have,  with  carpenter 
shops,  dressings  room  buildings  and  open 
and  closed  stages  now  arranged  for. 
"The  fact  that  we  are  going  into  feature 

productions  on  a  large  scale  makes  this  en- 
largement necessary.  We  have  always 

realized  that  the  most  successful  way  to 
produce  big  features  is  to  have  the  sets 
well  segregated  and  give  plenty  of  space 
to  each  producing  company. 
"The  features  already  arranged  for  and 

those  which  we  arc  negotiating  to  secure 
will  give  us  a  program  of  production,  be- 

ginning in  June  with  "So  Long,  Letty," which  will  require  the  best  services  of 
every  part  of  our  organization.  So  we 
must  protect  ourselves  and  have  plenty 
of  acreage  on  which  to  spread  out  when 
the  necessity  for  additional  buildings  and 
stages  requires  our  further  building." 

"Big  Four"  Lists  Sennett's 
Five-Reel  Comedy  April  25 

AXXOUNCEMEXT  is  made  by  Hiram .•\brams.  of  United  Artists  Corpora- 
tion that  the  Mack  Sennett  big  new 

five-reel  comedy  "Down  on  the  Farm," which  had  been  acquired  for  release  by  the 
"Big  Four,')  would  be  issued  on  April  25. 
That  productions  of  this  type  have  been 

hungered  for  by  the  leading  exhibitors 
throughout  the  country  is  exemplified  on 
every  hand  through  the  reports  that  have 
been  received  by  Mr.  .Abrams  from  the 
sales  managers  of  all  of  his  branch  offices, 
who  have  waxed  most  enthusiastic  over 
the  wonderful  manner  in  which  this  sen- 

sational feature  comedy  has  been  accepted. 
Contracts  galore  have  been  signed  on  this 
production  and  records  for  the  exceptional 
number  accepted  have  been  made  by  the 
United  .Artists  sales  department  in  the 
short  period  of  time  the  men  in  the  field 
have  had  to  acquaint  the  exhibitors  with 
this  product. 

"The  Flapper"  Has  24  Principal  Characters. 
The  cast  of  "The  Flapper,"  in  which Lewis  J.  Selznick  is  to  present  Olive 

Thomas  as  star,  with  tentative  release  in 
May,  contains  twenty-four  characters  in 
principal  parts.  This  was  made  known  for 
the  first  time  this  week  in  an  announce- 

ment from  Myron  Selznick,  head  .of  pro- 
duction of  Selznick  pictures,  in  which  the 

characters  and  the  players  were  named. 
Olive  Thomas  is  cast  in  the  part  of  Ginger 
King,  and  the  role  of  her  father,  Senator 
King,  is  taken  by  Warren  Cook. 

Save  $4.80  by  subscribing  to  Moving  Pic- 
ture World.  The  newsstand  price  is  15 

cents  the  copy;   subscription  $3  the  year. 

No  Use  in  Spoiling  a  Swell  Picture  Like  This  with  a  Bum  Caption. 
Hovrever,  it  might  be  said  that  it  is  a  scene  from  Pathe's  "Rio   Grande."  and 

Rosemary  Theby  Is  going  to    get  a  kiss  if  the  saddle  don't  slip. 

Christies  to  Build  Studios  for  Features 

on  Fifteen  Acres  of  Land  Bought  Last  July 
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Universal  Branch  Managers  Convention 

Agrees  on  "Plain,  Open-Faced  Policy 

9f 

THE  Universal  branch  exchange  man- agers for  the  eastern  district  were 
assembled  in  New  York  City  early- 

last  week  for  an  important  pow-wow  to 
consider  plans  for  the  Universal  fall  sales 
campaign.  The  convention  had  for  its 
purpose  an  attempt  to  get  the  exhibitor's 
point  of  view,  through  the  territorial  man- 

ager, before  establishing  new  policies  for 
the  coming  season.  Similar  conventions 
will  be  held  in  other  sections  of  the  coun- 

try. The  second,  in  Chicago,  will  begin 
Sunday,  March  28. 
The  New  York  meeting  was  the  most  en- 

thusiastic gathering  of  Universal  men  ever 
held.  The  assembled  branch  exchange 
managers  represented  the  most  important 
centers  in  the  United  States,  and  each  gave 
voice  to  cheerful  accounts  of  Universal 
popularity. 
Harry  M.  Berman,  general  manager  of 

exchanges,  presided  at  all  meetings  of  the 
film  men,  held  at  the  Universal  office  and 
at  the  Hotel  Astor.  They  greeted  with 
enthusiasm  his  announcement  that  Uni- 

versal plans  to  mould  its  ideas  of  the  fall 
campaign  with  the  policies  of  the  country's exhibitors.  The  exchange  managers,  being 
in  close  touch  with  the  exhibitors,  were 
solicited  for  information  as  to  what  the 
exhibitor  likes  and  wants.  Upon  this  in- 

formation, all  new  Universal  plans  will 
be  based. 

Exhibitor  Desires  Guide  Policy. 
The  discussion  revealed  that  Universal 

does  not  intend  to  set  any  new  and  ques- 
tionable precedents  in  the  film  world  or 

to  promulgate  any  new  "wrinkles,"  but  is 
projecting  a  plain,  open-faced  policy  calcu- 

lated to  give  the  exhibitor  what  he  wants. 
The  main  business  of  the  conference  was 

transacted  in  the  Universal  offices  on  Sun- 
day, the  opening  day  of  the  convention. 

The  exchange  managers  in  rotation  were 
given  the  floor  and  pumped  for  their  ideas. 
E.  H.  Goldstein,  general  sales  manager, 
warmed  up  the  meeting  with  a  red  hot 
sales  talk. 

All  phases  of  the  Universal  product  was 
discussed  with  a  view  to  possible  improve- 

ments, every  brand  being  taken  up  in  its 
turn.  The  serial  subject  came  in  for  an 
unusual  amount  of  consideration.  Every 
exchange  manager  reported  extraordinary 
success  with  serials,  giving  as  a  reason 

the  unusual  advantages  this  form  of  Uni- 
versal product  extends  to  the  exhibitor,  in 

the  way  of  guaranteed  product,  advertised 
stars,  protection  against  competition  and 
advance  advertising. 

Those  Who  Attended. 
Art  A.  Schmidt,  district  manager  for  the 

Universal  territory  east  of  the  Mississippi 
and  north  of  the  Ohio,  was  the  principal 
out  of  town  man  on  hand.  George  UfTncr 
and  Charles  Rosenzweig,  of  New  York; 
F.  S.  Hopkins,  of  Buffalo;  Herman  Stern, 
of  Pittsburgh;  E.  J.  Smith,  of  Cleveland; 
Louis  Baum,  of  Cincinnati;  W.  D.  Ward,  of 
Detroit;  Ralph  Abbett,  of  Indianapolis; 
Edward  Golden  and  W.  H.  Hill,  of  Boston  ; 
Vernon  Carrick,  of  Philadelphia;  Morris 
Josephs,  of  New  Haven,  and  Jules  Levy,  of 
Toledo,  completed  the  list  of  visiting  ex- 

change men.  Mr.  Maurice  Fleckles,  an 
official  of  the  Universal  Company,  also 
attended. 

On  Sunday  evening,  Mr.  Berman  was 
host  at  a  dinner  at  the  Hotel  Astor  for  his 
assembled  managers.  After  the  dinner,  the 
entire  assembly  adjourned  to  the  Broadway 
Theatre  to  attend  the  opening  of  Priscilla 
Dean's  new  picture,  "The  Virgin  of  Stam- 
boul."  The  exchange  men  were  delighted 
with  the  picture  and  enthusiastic  over  the 
prospect  of  selling  it. 

Paid  Respects  to  Times  Square. 
Despite  the  volume  of  business  transacted, 

the  visitors  found  plenty  of  time  to  pay 
respects  to  Times  Square  and  other  points 
of  interest.  W.  D.  Ward,  of  Detroit,  even 
hopped  a  Fifth  avenue  bus  and  dashed 
over  to  the  Hippodrome  (via  Grant's  Tomb, which  was  just  passing  astern  of  him  when 
he  realized  his  mistake). 

Louis  Baum,  Cincinnati's  bid  for  fame, won  the  leather  D.S.C.  of  the  New  York 
engagement.  He  proved  by  mouth  and  by 
deed  that  the  most  "non-consequental" part  of  the  convention  was  the  business 
conference.  He  strongly  urged  that  the 
next  convention  be  held  in  Charleston,  W. 
Va.,  where  he  maintains,  there  would  be 
no  disturbing  factors. 
The  high  water  mark  of  th.e  conference 

was  reached  in  an  able  speech  by  Charles 
Rosenzweig,  of  the  New  York  office,  on 
how  to  sell  film.  He  concluded,  modestly, 
with   the  remark  that  his  knowledge  of 

the  picture  game  extends  as  far  north  as 
the  Bronx  and  as  far  south  as  Tcnafiy, 
N.  J.  He  was  loudly  applauded.  The  visi- 

tor who  applauded  reaped  rich  reward, 
later,  in  the  form  of  Rosenzweig's  abund- ant hospitality. 
The  convention  came  to  a  close  about 

Monday  night  sometime. 

Tourneur  Aids  Government 

in  Spreading  Americanism 
Through  the  Picture  Screen 

MAURICE  TOURNEUR  has  been  re- quested by  the  Department  of  the 
Interior  to  co-operate  with  a  gov- 

ernment plan  to  spread  propaganda  for 
true  Americanism  through  the  medium  of 
the  screen.  He  is  one  of  several  promi- 

nent producers  who  have  been  requested 
to  participate  in  this  movement. 

"There  is  much  to  be  done  in  this  coun- 
try just  now,"  remarked  Mr.  Tourneur. 

"The  unsettled  conditions  that  always  fol- 
low great  wars  must  be  straightened  out, 

but  we  are  fortunate  that  in  this  great 
crisis  we  have  such  a  medium  as  a  motion 
picture  screen  to  carry  its  message  to  the 
people.  The  Department  of  the  Interior 
has  not  suggested  what  sort  of  stories  it 
wishes,  and  as  yet  I  have  not  fully  decided 
just  what  sort  of  a  picture  I  will  make  for 
them.  It  will  take  a  lot  of  careful  study 
to  determine  just  which  phase  of  life  is 
the  best  to  play  on,  but  I  will  start  work 

on  it  right  away." 

Pacific  Signs  Eileen  Sedgwick. 
Eileen  Sedgwick,  remembered  as  the 

blond  heroine  in  the  Universal  serial,  "The 
Great  Radium  Mystery,"  has  been  signed 
by  the  Pacific  Producing  Company  to  ap- 

pear in  two-reel  westerns.  Her  first  is 
"Sergeant  Hammond  of  the  N.  W.  M.  P.," which  was  written  by  Francis  Power  and 
will  be  directed  by  William  Craft.  Others 
in  the  cast  include  Joe  Moore,  George 
Williams,  Robert  Kortman  and  Joe  Dick- son. 

It  is  a  virile  story  of  the  great  Northwest, 
with  many  elements  which  will  make  it  dif- ferent from  the  usual  western.  It  will  be 
released  through  Universal. 

"Children  Not  Wanted"— And  Then  They  Go  and  Plant  the  Little  Girl  in  Every  Scene.    Who  Titles  These  Here  "Fillum"  Plays? 
And  then  they  don't  even  try  to  persuade  her  to  leave,  but  encourage  the  little  thing  to  remain.    Edith  Day seen  in  new  Republic  release. 
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Carpentier  Here  from  France;  to  Start 

Work  Soon  on  Robertson- Cole  Special 

GEORGES  CARPENTIER,  the  idol  of France,  heavyweight  champion  of 
Europe  and  challenger  for  Jack 

Dempsey's  crown,  accompanied  by  his  bride and  his  manager,  M.  Descamps,  arrived  in 
New  York  on  March  23  on  the  French 
liner  La  Savoie.  The  Frenchman  came 
here  under  contract  to  work  in  a  Robert- 

son-Cole special,  which  will  be  directed  by 
John  G.  Adolfi  and  produced  by  a  studio 
in  New  Jersey.  Work  on  this  super  spe- cial will  soon  commence. 
A  royal  welcome  was  extended  Carpen- tier from  the  moment  that  the  Customs 

cutter  drew  up  alongside  the  La  Savoie  at 
Quarantine  with  its  cargo  of  newspaper 
reporters  and  celebrities  of  the  sporting 
world  until  the  Carpentier  party  disap- 

peared behind  the  portals  of  the  fourteen 
room  suite  at  the  Biitrnore. 
Would  he  speak  a  word  of  greeting  to 

the  American  press?  He  would,  and  said 
in  his  attractive  broken  English  and 
through  his  interpreter  that  his  one  mes- 

sage to  America  was  one  of  thanks  for  the 
assistance  that  she  had  so  generously 
given  to  his  beloved  "patrie"  when  she needed  it  most. 
There  was  no  doubt  in  Georges'  mind as  to  which  nation  had  gone  into  the  world 

war  at  the  crucial  moment.  He  said: 
"France  realizes  the  debt  she  owes  the 
United  States  and  she  shall  never  forget 
the  blood  spilled  by  your  valiant  sons  for 
the  defense  of  her  soil  and  to  save  the 
world  from  the  threat  of  autocracy." Georges  has  a  distinguished  war  record 
with  more  than  two  years  of  actual  ser- 

vice on  the  fighting  front,  first  in  the  ca- 
pacity of  a  general  staff  chauffeur,  and 

later  as  a  bomber  and  observation  aviator. 
Georges  was  thrice  decorated  and  received 
several  citations  for  his  work  over  the  Ger- 

man lines  in  an  artillery  observation  plane 
during  the  last  assaults  against  Verdun 
by  Crown  Prince  Wiihelm's  armies.  It  was 
after  this  siege  that  Carpentier's  nerves gave  way  under  the  strain  of  battle  duty 
and  he  was  sent  to  training  camps  as  an 
instructor. 

Carpentier   was   met   down   the  bay  by 

Adolfi  and  John  F.  Rielley,  publicity  di- 
rector for  Robertson-Cole.  Adolfi,  who 

will  be  remembered  for  his  work  in  "The 
Cavell  Case,"  continued  to  register  silence when  asked  to  give  an  inkling  as  to  the 
plot  of  the  story  Carpentier  is  to  be  starred 
in.  "It  will  all  come  out  in  good  time,"  he smiled  as  he  bundled  Georges  and  Mrs. 
Carpentier  into  their  auto  on  the  trip  from 
the  pier  to  the  Biltmore. 

Tlie  public  interest  in  the  fighting  groom 
and  his  bride  is  intense. 

THE  sum  of  $15,000,  the  share  of  the  $1,- 500,000  campaign  of  the  Y.  W.  C.  A.  for . 
funds  in  New  York  apportioned  to  the 

motion  picture  industry  to  raise,  should  be 
easily  attained  if  the  vigorous  eflforts  of 
the  committee  in  charge  meet  with  de- 

served response.  The  committee  has  the 
indorsement  of  the  National  Association  of 
the  Motion  Picture  Industry. 
Under  the  chairmanship  of  Rose  Tapley 

plans  are  rapidly  materializing  for  a  thor- 
ough canvass  of  the  studios  and  exchanges 

in  New  York.  Miss  Tapley  has  systemized 
the  work  by  the  appointment  of  captains 
for  each  corporation,  in  most  cases  the 
wife  of  some  prominent  member  of  the 
organization.  These  captains  meet  each 
day  at  the  Y.  W.  C.  A.  luncheons  at  the 
Commodore. 
Two  benefit  performances  have  been  ar- 

ranged. On  Friday,  April  2,  the  big  screen 
production  of  Edgar  Rice  Burroughs'  story, 
"The  Return  of  Tarzan,"  will  be  siiown  at  a 
Broadway  theatre  to  be  designated  later. 
Numa  Pictures  Corporation,  through  Louis 
Waiss,  has  shown  this  courtesy.  The  cor- 

poration will  also  take  charge  of  what 
promises  to  be  an  unusual  street  advertising 
campaign  for  the  performance.  On  April  3. 
through  the  courtesy  of  Hugo  Riesenfeld, 
a  program  of  screen  and  dance  numbers 
will  be  given  at  the  Rivoli  Theatre.  Mrs. 

Martin  Coming  to  New  York. 
Frederick  Martin,  manager  of  publicity 

and  advertising  for  the  Famous-Lasky  Film 
Service,  Ltd.,  distributors  of  Paramount 
Artcraft  pictures  in  Great  Britain,  will  sail 
for  New  York  with  Mrs.  Martin  on  April 
10  for  a  three  weeks'  business  trip,  accord- ing to  a  cable  received  by  E.  E.  Shauer,  of 
the  foreign  department  of  the  Famous 
Players-Lasky  Corporation. 
Mr.  Martin  will  devote  his  time  to  a 

study  of  film  conditions  and  the  methods 
used  by  American  exhibitors  in  exploiting 
Paramount  Artcraft  productions  in  order 
that  the  service  rendered  by  his  department 
may  be  made  more  useful  to  British  ex- hibitors. 

J.  Stuart  Blackton  has  been  active  in  ar- 
ranging an  attractive  program  that  includes 

Harriet  Hoctor  and  Edward  Chalif  danc- 
ing a  Russian  mazurka,  a  toe  dance  by  Zaza 

Arroyo,  Violet  Blackton  in  a  number,  Petite 
Coquette  and  young  Charles  Blackton  in 
"The  Little  Horseman."  Two  of  the  two- 
reel  Country  Life  subjects  will  be  the  screen 
portion  of  the  bill.  These  two  entertain- ments will  be  given  at  9:30  of  the  two rriornings. 

The  committee  in  charge  of  the  raising  of 
the  fund  and  working  under  Miss  Tapley's supervision  includes  Mrs.  Frank  Wilson, 
for  the  Griffith  Productions;  Mrs.  John 
Flinn  and  Miss  L.  A.  Wicker,  for  Famous 
Players-Lasky;  Mrs.  Hirem  Abrams,  for 
United  Artists;  Mrs.  Hallberg,  United  The- 

atre Equipment  Supplies;  Mrs.  Charles 
Urban,  Kineto  Company;  Mrs.  Adolph 
Zukor,  Paramount-.'\rtcraft ;  Mrs.  Lewis 
Innerarity,  Pathe ;  Louella  Parsons,  Morn- 

ing Telegraph ;  Grace  Wynden-Vail,  New 
York  American ;  Beulah  Livingstone,  Tal- 
madge  Studios;  Mrs.  Oscar  A.  Price,  United 
.^rtists;  Mrs.  W.  E.  Atkinson,  Metro;  Mrs. 
J.  Stuart  Blackton,  Blackton  Productions; 
Mrs.  E.  W.  Hammons,  Educational;  Helen 
Hancock,  Exhibitors'  Trade  Review;  Mar- 

guerite Jones.  Motion  Picture  News;  Anita 
Loos,  Miriam  Kurzman,  and  Mrs.  Walter 
Miller. 
Campaign  headquarters  for  the  industry 

are  room  12,  New  York  Theatre  Building. 
The  Americanism  Committee  of  the  Motion 
Picture  Industry  of  the  United  States, 
through  Executive  Secretary  W.  A.  Ryan, 
kindly  placed  its  quarters  at  the  disposal 
of  Miss  Tapley  and  co-workers.  The  drive 
runs  through  next  week. 

Cinematographers  Elect. 
At  a  recent  meeting  in  Hollywood  of  the 

American  Society  of  Cinematographers  the 
following  members  were  chosen  to  serve 
for  one  year  on  the  board  of  governors: 
Joe  August,  H.  Lyman  Broening,  William 
C.  Foster,  Eugene  Gaudio,  T.  G.  Gaudio, 
Frank  B.  Good,  King  D.  Gray,  W.  L.  Grif- 

fin, F.  W.  Jackman,  R.  S.  Newhard,  S.  S. 
Norton,  Philip  E.  Rosen,  C.  G.  Rosher,  H. 
A.  Scott  and  L.  Guy  VVilky. 
The  organization,  which  now  has  a  mem- 

bership of  fifty-seven  active  cinemato- 
graphers, also  elected  the  following  offi- 

cers: president,  Philip  E.  Rosen;  first 
vice-president,  William  C.  Foster;  second 
vice-president,  L.  Guy  Wilky;  treasurer, 
Fred  W.  Jackman;  secretary,  H.  Lyman Broening. 

Cotmopolitan  Add*  to  Press  Staff. 
Elizabeth  Whetsel,  a  graduate  of  Smith 

College,  has  been  engaged  by  Harry  I.  Day 
to  assist  Arthur  M.  Brilant  in  the  prepara- 

tion of  Cosmopolitan  Productions  publicity 
material  for  the  fan  magazines.  Miss 
Whetsel  was  one  of  the  honor  graduates 
at  Smith  and  has  contributed  to  fiction 
magazines. 

Industry's  Donation  to  Y.  W.C.A.  Fund 
Is  Set  at  $15,000;  Drive  Now  Under  Way 
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R.  S.  Cole  Outlines  Company's  Policy 
in  Convention  Speech  to  Exchangemen 

As  a  fitting  climax  to  the  convention 
of  Robertson-Cole  branch  managers, 
which  was  held  recently  in  New 

York,  the  announcement  was  made  that 
the  company  will  call  its  next  semi-annual 
meeting  in  Los  Angeles  six  months  hence. 
The  West  is  chosen  in  order  that  the  ex- 

 '  I  mm  I  I  mmi 

R.  S.  Cole 
President  of  the  Robertson-Cole  Distributing 

Corporation. 
IIIIIIHImilKlltlltlltlllinmillimtmiiiirmmitmmiiii  t  it  mm  mitimiiimi  mmiimmmmii. 
changemen,  supervisors  and  other  execu- 

tives may  visit  the  studios  and  study  the 
working  methods  of  the  companies  which 
are  making  Robertson-Cole  productions. 
The  speech  of  R.  S.  Cole,  delivered  at  the 

convention,  was  one  of  its  features.  Mr. 
Cole  said,  in  part : 

"First,   a  word   of   welcome.     We  had 

planned  to  delay  our  first  convention  until 
you  had  attained  a  certain  quota.  While 
you  had  been  steadily  moving  in  that  di- 

rection, our  plans  for  the  future  had  pro- gressed so  much  faster,  and  we  had  been 
so  successful  in  our  negotiations  for  big productions,  that  we  decided  it  was  best 
to  hold  our  convention  immediately  so  that 
you  might  learn  of  our  plans  and  go  back 
to  your  territory  with  a  firm  idea  as  to 
what  we  intended  to  do  for  you  in  the future. 

No  Divided  Authority. 

"We  have  had  our  troubles,  but  I  rather imagine  we  have,  to  a  very  great  extent, 
attained  many  of  the  ideals  we  had  in 
mind.  In  regard  to  the  personnel  of  our 
company,  I  think  we  have  a  very  great 
advantage,  because  there  is  no  divided  au- 

thority. There  is  no  great  corporation 
with  many  interested  persons  in  it  all 
pushing  along  different  lines,  some  per- 

haps with  personal  interests,  and  all  to- 
gether doing  away  with  that  one  thing 

which  is  necessary — co-operation  and unity. 

"What  we  are  trying  to  do  is  to  get  to- 
gether a  product  which  you  will  be  proud 

to  sell,  and  one  which  you  will  be  glad  to 
offer  to  the  exhibitor.  If  you  can  do  that 
we  have  given  you  the  nucleus  of  a  strong 
orginzation.  You  will  be  able  to  build 
the  foundation  which  is  so  necessary  in 
order  that  you  may  secure  results  in  pro- 

portion to  our  investment. 
Finances  Are  Strong. 

"We  have  the  privilege  of  viewing  vir- 
tually every  production,  not  already  con- 

tracted for  by  our  competitors,  and  de- 
ciding whether  or  not  we  care  to  include 

such  product  under  the  Robertsdn-Cole 
standard. 

"I  want  to  make  a  big  statement.  It  is 
this  :  I  don't  care  what  production  is  of- 

fered us— whether  they  ask  $100,000,  $200,- 
000  or  $500,000— if  we  feel  that  the  produc- 

tion is  worth  it,  if  we  feel  that  our  or- 

ganization has  the  ability  to  get  it  back 
for  us  with  a  reasonable  amount  of  profit, we  have  the  finance  to  go  into  that  propo- sition. 

"It  puts  up  to  you  men  great  responsi- bility, because  while  we  are  ready  and willing  to  give  you  everything  you  need imimiiliiimmi<mrmmmmiimmmiimmimmii 

A.   S.  Kirkpatrick 
Tic-e-president  and  general  manag-er  of  the Robertson-Cole  Distributing  Corporation. iimimimimmmmmtmmiiimimiiuiimiimimmiimmri 

in  the  way  of  the  right  kind  of  produc- 
tions, still,  you  can  appreciate  the  fact 

that  we  must  be  influenced  a  great  deal 
by  what  you  accomplish  for  us. 

In  Regard  to  Producing. 
"Were  we  to  decide  that  we  were  to 

produce    pictures,    there    is    nothing  that 

Robert(on-Cole  Exchangemen  Who  Attended  the  Company's  Convention. 
Left  to  right,  back  row:  Joe  Desberger,  St.  Louis;  Fred  G.  Sllter,  supervisor.  New  Yorl<;  Norton  A.  Levy,  Cleveland;  Loui.>i  Klar, 
Milwaukee;  C.  A.  Saunders,  Albany;  T.  R.  Richards,  Oklahoma  City;  C.  L.  I'eavey.  Omaha;  C.  K.  Tyson,  Washington;  J.  F.  QUI,' Philadelphia;  George  Moore,  Pittsburgh;  E.  L.  Wingham,  Seattle;  E.  J.  Hayes,  Buffalo;  W.  A.  Crank,  San  Francisco.  Second  row: 
I.  P.  Mantzke.  Minneapolis;  F.  W.  Young,  Kansas  City;  P.  Gol'dfarb,  New  York;  J.  B.  Dumestre,  Jr.,  New  Orleans;  C.  W,  Tyler, Indianapolis;  Max  Levy,  Chicago;  O.  R.  Hanson,  supervisor,  Chicago;  Jerome  Safron,  Detroit;  P.  P.  Kimmerle.  Boston;  Charles  Casanave, 
Cincinnati.  Lower  row:  J.  S.  Nelson,  Denver;  Newton  E.  Levi,  supervisor,  San  Francisco;  J.  E.  Merrick,  neld  publicity  director. 

New  York;  J.  Allen  Boone,  western  representative:  A.  R.  Patten,  Los  Angeles;  R.  A.  Davis,  Atlanta. 
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We  Have  With  Us  To-day 
Samuel  E.  Morris,  from  Oil  City 

IF  you  live  in  Oil  City,  Pennsylvania,  it's most  unconventional  not  to  go  into  the 
oil  business.  It  violates  tradition.  As  the 

name  implies,  oil  is  the  leading  industry 
there.  If  you  give  Oil  City  as  your  address, 
people  naturally  suppose  you  are  inter- 

ested in  oil — they  may  even  think  you  sell 
oil  stock  and  shun  you  accordingly.  So 
if  you  want  to  be  square  with  the  world 
and  you  feel  that  oil  is  not  your  medium, 
then  do  the  honorable  thing  and  leave  Oil 
City. 

That's  what  Sam  Morris  did.  And  he  has 
since  risen  to  a  comfortable  armchair  on 
the  top  of  the  motion  picture  industry. 

"The  credit  for  the  move  is  not  entirely 
due  to  me,"  Mr.  Morris  admits  modestly. 
"My  father  moved  me  at  the  age  of  6.  But 
if  he  hadn't  done  so,  I  should  have  later.'' 
From  Oil  City.  Mr.  Morris  went  east- 

ward to  Cleveland,  where  he  went  to  school 
and  learned  that  there  are  many  lines  of 
business  besides  oil.  And  when  he  was 
through  school  he  went  to  Chicago,  where 
he  engaged  in  the  tobacco  business.  And 
then  he  travelled  to  Europe,  Asia,  South 
and  Central  America,  and  the  incense  from 
Turkish  cigarettes  followed  his  trial  across 
two  hemispheres. 

Obliged  Pittsburgh  Millionaires. 
As  Mr.  Morris  sold  tobacco  he  studied 

men  and  conditions.  By  dealing  with  men 
of  all  nationalities  and  classes  he  learned 
how  true  it  is  that  people  the  world  over 
are  the  same.  And  the  price  of  goodwill 
is  the  same  in  Paris,  France  and  Paris, 
Missouri. 
Early  in  his  career  he  decided  that  of 

all  the  geometric  designs  on  the  market  the 
most  satisfactory  one  for  a  business  man's 
coat  of  arms  is  the  "good  old  square." When  he  returned  to  his  native  heath 
Mr.  Morris  settled  in  Pittsburgh.  Now 
Pittsburgh  millionaires  have  to  be  amused. 
So,  Mr.  Morris  obligingly  went  into  the 
amusement  business.  A  survey  of  the  situa- 

tion prompted,  in  fact  shoved  him  into  the 
motion  picture  end  of  the  business. 
He  became  identified  with  Lewis  J. 

Selznick,  who  was  then  organizing  the 
World  Film  Corporation.  He  struck  his 
natural  gait — which  seems  to  be  a  walk- 
away. 

Even  Office  Boys  Respect  Him. 
From  salesman  and  branch  manager  he 

soon  lifted  himself  to  one  of  the  seats  of 
the  mighty.  He  now  holds  two  of  the  most 
responsible  positions  in  the  industry.  He 

is  vice  president  and  general  manager  of 
Select  Pictures  and  general  manager  of  the 
Republic  Distributing  Company.  And  he's the  right  hand  man  of  Lewis  J.  Selznick. 
He  has  reached  the  rarefied  atmosphere 

where  pay  checks  grow  large  and  luscious. 
Even  the  office  boys  treat  him  with  respect. 
That   he    is    commander-in-chief   of  an 

a  good  man  and  started  him  on  his  way  to 
success  and  made  him  an  asset  to  our  busi- 

ness than  to  create  any  work  of  art. 
"The  realm  of  business  is  just  as  big  as 

you  make  it — the  sky  is  the  limit.  How- 
ever, I  am  not  sure  that  the  possibilities  of 

business  would  have  been  revealed  to  me 
had  I  not  been  associated  with  a  man  of 
such  unusual  ability  as  Mr.  Selznick.  I 
have  only  applied  his  precepts." 

New  York  Out*hine«  Oil  City. 

"How  about  Oil  City — have  you  any  de- 
sire to  go  back?"  he  was  asked. 

"I  went  back — once,"  Mr.  Morris  replied. 
"I  arrived  at  midnight  and  stayed  half  an 
hour — I  walked  up  and  down  the  railroad 
platform  and  looked  at  the  sleeping  town 
and  somehow  I  couldn't  feel  I  had  made  a 
mistake  in  choosing  New  York." Many  persons  in  rival  producing  com- 

panies wish  Mr.  Morris  had  stayed  in  Oil 
City.  Lewis  J.  Selznick  is  very  thankful 
that  he  didn't.  But  if  Mr.  Morris  had  de- 

cided to  stay  in  Oil  City  and  go  into  the 
oil  business — well,  the  troubled  waters  of 
some  big  concern  would  eventually  have 
been  calmed  by  his  presence.  Instead  of 
being  at  the  top  in  the  motion  picture  busi- 

ness, he'd  be  at  the  top  in  the  oil  business. Wherever  he  made  his  start,  you  could 
safely  place  your  money  on  his  getting  to the  top. 

Sam  E.  Morris. 

army  of  salesmen  and  a  super  executive  is 
due  to  his  logical  application  of  what  ap- 

pears tp  be  just  plain  common  sense. 
"This  is  the  dawn  of  the  home  rule  in 

business."  he  says.  "The  day  of  the  com- mercial autocracy  is  over.  A  policy  that 
breeds  rubber  stamp  men  is  as  wrong  as 
the  Prussian  military  system.  I  develop  my 
men  and  my  men  develop  the  business. 
We're  co-operatives. 

Business  Is  His  Hobby. 

"Business,  that  is  the  promotion  of  busi- 
ness along  the  lines  of  humanity  and  in- 

dividuality, is  my  hobby,"  he  continued. 
"I've  passed  through  the  stage  of  fads 
and  experiments.  I  used  to  collect  stamps 
and  coins  and  books  and  even  found  my- 

self assembling  antiques.  But  now  I  find 
that  I  care  much  more  for  people  than  for 
things.   I'd  rather  feel  that  I  had  developed 

Titles  for  Kaufman  Weeklies  Given. 

Titles  for  twelve  Herbert  Kaufman  edi- 
torials which  are  being  filmed  by  Lewis  J. 

Selznick  as  short-reel  features  are  an- 
nounced by  Mr.  Selznick.  The  titles  an- 
nounced are  "Little  Red  Riding  Hood," 

"The  Faded  Butterfly,"  "Puppy  Love," 
"Rich  Man,  Poor  Man,  Beggar  Man,"  "Easy 
Money,"  "The  Scarlet  Letter,"  "Society 
Bad  Alan,"  "A  Good  F'ellow,"  "Dictionary 
of  Success,"  "Nature's  Policeman,"  "What 
Next"  and  "Content." 

Directors  of  the  above  subjects  are  John 
Lopez,  Wray  Physioc,  William  Schilling, 
Philip  W.  Masi  and  Burton  George.  The 
scenarios  were  prepared  by  Merle  Johnson. 

Moving  Picture  World  is  edited  with 
small  town  showmen  especially  in  mind. 
The  "big  fellow"  can  take  care  of  him- 

self. That's  why  there  are  so  many  easy 
and  practical  methods  for  exploiting  pic- 

tures in  every  issue — ways  to  sell  tickets 
and  run  a  theatre  as  showmen. 

Priscilla  Dean  on  the  Desert  Sa — "Set."    Center  Shows  a  Native  Dentist  at  Work. 
Some  oriental  "shots"  from  the  Universal  special  production,  "The  VirRin  of  Stamboul,"  In  which  Priscilla  Dean  Is  seen as  Sari,  the  beautiful  beggar  girl. 
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Architect  Geare  Plans  Flat  Trajectory 

for  Projection  in  New  Crandall  House 

FOR  many  years  the  writer  has  con- sistently and  persistently  objected  to 
the  way-back,  up-high  projection  room 

location.  He  has,  times  almost  without 
number,  pointed  out  and  explained  the 
literally  tremendous  damage  done  to  the 
industry  by  this  atrocious  procedure.  He 
has  taken  theatre  owners  and  architects 
severely  to  task  for  the  handicap  thus 
placed  upon  screen  results,  seemingly  with- 

out much  effect,  so  far  as  applies  to  the 
East,  though  the  West  has  given  greater 
heed  and  has  been  inclined  to  follow  more 
along  the  lines  of  common  sense  and  scien- 

tific procedure. 
Illustrative  of  .the  almost  entire  indif- 

ference of  men  who  should  have  studied 
these  matters  to  better  effect,  we  recently 
called  upon  one  of  the  largest  exhibitors 
in  New  York  City.  We  were  invited  into 
his  ofifice  after  a  considerable  wait,  but  he 
remained  standing  beside  his  desk,  -yvhich 
was  as  plain  a  hint  as  could  possibly  be 
given  that  he  did  not  consider  our  business 
as  worth  devoting  much  time  to.  It  was 
a  plain  "get  through  quick"  hint,  and  we 
did  not,  of  course,  feel  privileged  to  con- 

sume time  in  setting  the  matter  forth  in 
detail,  in  all  its  many  phases. 

A  Question  of  Importance. 
This  item  is  cited  as  evidence  of  the  fact 

that  even  large  exhibitors  who  have  many 
hundreds  of  thousands  of  dollars  invested, 
whom  one  would  expect  to  give  close  study 
to  matters  of  such  large  importance,  do 
not  understand  that  they  are  important. 
The  man  in  question  did  not  mean  any 
discourtesy  to  his  visitor  personally.  He 
simply  utterly  failed  to  grasp  the  signifi- 

cance of  his  visit  and  its  importance  as 
applied  to  his  own  business.    His  attitude 
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'>■<»■■(>  ■IIIIIII  Illlllllit  llllliliKriltlllliriniii  tiiiiriiiiiirtiriiilii 

is  that  of  the  eastern  exhibitor  in  general 
toward  this  particular  thing. 
Quite  recently,  however,  we  have  suc- 

ceeded in  getting  what  looks  like  forward 
action.  We  published  an  article  in  the 
editorial  section  a  few  weeks  ago,  describ- 

ing and  illustrating  our  idea  of  the  possi- 
bilities of  the  front-of-the-balcony  projec- 

tion room  location.  This  brought  forth 
the  first  letter  we  have  ever  received  from 
an  architect  indicative  of  desire  to  examine 
into  the  possibilities  of  the  balcony  location. 

Reginald  Wycliffe  Geare,  architect,  Wash- 
ington, D.  C,  wrote  that  he  was  applying 

an  adaptation  of  the  idea  to  Crandall's Strand  Theatre  for  which  he  was  then 
preparing  the  plans,  the  house  to  be  situ- 

ated in  Cumberland,  with  a  capacity  of 
1,800  seats. 

Objections  to  the  Steep  Pitch. 
Architect  Geare  very  kindly  offered  to 

have  made  for  the  Moving  Picture  World 
a  special  drawing  showing  the  details  of 
the  room,  which  offer  was  promptly  ac- 

cepted, with  thanks.    It  appears  herewith. 
And  now  let  us  examine  into  the  vari- 

ous objections  to  the  up-high,  way-back location. 
The  average  exhibitor  and  architect 

seems  obsessed  with  the  idea  that  slanting 
outward  of  the  side  lines  of  the  picture 
is  the  only  evil  attendant  upon  locating 
the  projection  room  high  above  the  screen. 
They  know  that  the  picture  side  lines  are 
readily  made  perpendicular  by  a  very  sim- 

ple expedient,  and  imagine  that  once  that 
is  accomplished  all  is  well. 

This   view  may  lie  compared  with  that 

of  the  ostrich,  which  thinks  that  because 
his  head  is  buried  in  the  sand  his  entire 
body  is  concealed  from  view. 
The  evils  resulting  from  pitch  in  pro- 

jection, especially  if  coupled  with  a  long 
projection  distance  (throw),  are  many  and 
serious.  First,  there  is  the  slanting  side 
lines  of  the  picture,  which  is,  as  before 
intimated,  a  minor,  easily  remedied  fault. 
The  remedying  of  slant  in  side  lines  does 
not,  however,  correct  a  very  much  more 
serious  evil,  namely,  the  distortion  in  the 
picture  itself  and  all  things  contained therein. 

Throws  Picture  Out  of  Proportion. 
Let  us  take,  for  example,  a  picture  16 

feet  wide.  Such  a  picture  would  normally 
be  12  feet  high,  but  let  us  suppose  that  by 
reason  of  pitch  in  projection  it  is  14  feet 
high— a  not  at  all  uncommon  thing.  We 
may  readily  remedy  the  resulting  slant  in 
the  side  lines,  but  we  will  then  have  a 
picture  2  feet  too  high  for  its  width,  in 
consequence  of  which  everything  contained 
in  the  picture  will  be  taller  in  exactly  that 
proportion,  but  not  a  bit  wider  if  at  the 
top  of  the  screen  (provided  the  picture  be 
16  feet  wide  at  its  top)  and  decidedly  wider 
if  at  its  bottom. 
This  means  that  a  man  who  is  normally 

6  feet  in  height  will  appear  to  be  8  feet, 
but  with  little  or  no  added  width  at  his 
head  and  considerable  added  width  at  his 
feet. 

Double  Distortion  Results. 
This  double  distortion  applies  to  every 

object  in  the  picture,  in  greater  or  less 
degree,  according  to  its  location  on  the 
screen  and  its  height.  As  applies  to  men 
and  women  it  inakes  them  tall  and  "skinny," 
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with  feet  proportionally  larger  than  their 
head,  though  this  latter  is  seldom  notice- 

able without  a  normal  figure  to  compare 
with.  The  distortion  is  especially  notice- 

able and  objectionable  when  figures  advance 
down  stage.  There  is  no  possible  way  in 
which  this  distortion  can  be  remedied  ex- 

cept by  reducing  the  projection  pitch  or 
tilting  the  screen  square  with  the  lens,  and 
the  latter  is  in  itself  highly  objectionable. 
The  distortion  is  especially  objectionable 

to  patrons  seated  at  a  heavy  angle  to  the 
screen,  if  any  such  there  be.  Even  with  a 
normal,  undistorted  picture  they,  by  reason 
of  their  location,  get  the  effect  of  thinness 
in  everything  on  the  screen,  which  has  the 
effect  of  making  things  appear  abnormally 
tall.  If  we  now  add  actual  unnatural  tall- 
ness  caused  by  projection  pitch  distor- 

tion, then  the  effect  is  pretty  bad- — so much  so  that  the  value  of  the  front  side 
seats  will  be  greatly  reduced,  if  not  en- 

tirely destroyed. 
Spoken  to  on  the  matter  of  distortion 

the  average  exhibitor  is  apt  to  retort : 
"Yes,  I  know  there  is  distortion,  but  the 
audience  doesn't,  so  what  does  it  matter 
if  there  is?" 

Influence  of  Distortion  Is  Present. 

Never  was  there  greater  fallacy  of  rea- 
soning. Having  nothing  with  which  to 

compare,  it  is  quite  true  that  the  audience, 
except  for  those  seated  at  a  heavy  angle 
to  the  screen,  if  any  such  there  be,  is  not 
actually  aware  that  anything  is  wrong. 
But  that  fact  is  no  proof  that  distortion 
is  not  doing  damage,  since  the  general 
efTect  is  very  much  less  pleasing,  as  you 
would  readily  see  and  understand  were  an 
undistorted  picture  placed  beside  the  dis- 

torted one,  and  since  patronage  depends 
to  a  very  great  extent  upon  the  generally 
pleasing  efTect  of  what  those  who  pur- 

chase tickets  see  within  the  theatre,  any- 
thing which  detracts  from  the  general  ef- 

fect adversely  affects  ticket  sales.  As  well 
dispute  the  proposition  that  one  and  one 
makes  two  as  to  question  that  proposition. 

Evils  of  the  Long  Throw. 
Be  it  known  that  distortion  is  by  no 

means  the  only  evil  brought  about  by  the 
projection  room  location  we  are  discussing, 
if,  as  is  usually  the  case,  the  "up-high"  be 
coupled  with  "way-back,"  which  means 
long  projection  distance.  Where  the  pro- 

jection distance  (throw)  is  long  certain 
evils  are  set  up,  especially  if  the  condition 
be  aggravated,  as  it  is  in  nine  cases  out 
of  ten,  by  observation  ports  which  are  too 
small  and  poorly  placed. 
We  make  the  unqualified  assertion  that 

not  one  man  in  a  thousand  has  eyes  suffi- 
ciently telescopic  that  he  can  stand  100 

feet  away  from  a  picture  of  ordinary, 
theatre  size  and  tell  when  it  is  in  the 
sharpest  possible  definition — focus.  This 
being  true — and  it  is  true,  it  follows  that 
where  the  projection  room  is  more  than 
a  hundred  feet  from  the  screen  the  picture 
is  seldom  in  the  sharpest  possible  "focus." True,  the  projectionist  can  sharpen  the 
definition  by  using  a  good  opera  glass,  but 
that  is  a  thing  he  just  simply  will  not  do 
with  sufficient  regularity  to  insure  100  per 
cent,  results.  He  feels  that  if  the  manage- 

ment takes  so  very  little  interest  in  high 
class  presentation  that  it  unnecessarily 
hampers  the  work  by  a  wretched  projec- 

tion room  location,  it  is  not  up  to  him  to 
work  under  constant  strain  in  an  endeavor 
to  overcome  the  handicap. 

Three  Factors  in  Good  Projection. 
Nor  are  we  able  to  find  much  fault  with 

this  attitude.  We  have  for  many  years 
emphasized  three  things,  viz.:  Remunera- 

tion sufficient  to  induce  men  of  real  ability 
and  brains  to  take  up  projection;  decent, 
healthful  working  conditions  for  the  pro- 

jectionist, and  the  very  best  service  of 
which  the  men  in  the  projection  rooms  are 

capable  in  return  for  the  paj'  they  accept. 
These  things  we  hold  to  be  fundamentally 
right,  and  for  the  best  good  of  all  con- 

cerned, but  before  the  exhibitor  demands 
high  class  work  from  the  projectionist  he 
should  first  show  sufficient  interest  to  do 
everything  he  can  to  make  high  class  work 
possible. 

Calls  for  High  Amperage. 
And  there  is  still  another  very  serious 

fault  with  the  up-high,  far-back  projection 
room  location,  in  that  it  usually  calls  for 
high  amperage  and  an  objective  of  very 
long  focal  length,  which  sets  up  a  condi- 

tion in  which  great  waste  of  light  between 
the  aperture  and  objective  is  almost  in- 

evitable. True,  this  loss  may  be  somewhat 
controlled  by  a  special,  very  carefully 
planned  lens  system,  but  it  cannot  be  en- 

tirely eliminated.  This  loss  very  often 
amounts  to  50  per  cent,  of  the  light  which 
under  better  conditions  would  be  available 
at  the  screen — 50  per  cent,  of  the  total 
input  wattage.  Often  it  even  exceeds  50 
per  cent,  because  in  the  endeavor  to  get 
a  brilliant  screen  under  atrocious  condi- 

tions the  projectionist  boosts  his  amperage 
far  beyond  the  limits  of  common  sense. 
The  only  remedy  for  this  condition  is 

the  shortening  of  the  projection  distance, 
which  would  be  accomplished  by  a  front 
of  the  balcony  location. 

Short  Throw  Makes  for  Sharpness. 
The  front  of  the  balcony  projection  room 

location  not  only  makes  possible  the  elim- 
ination of  light  loss  as  before  set  forth, 

but  also  it  places  the  projectionist  within 
"seeing"  distance  of  his  screen,  which 
makes  for  added  sharpness  of  definition 
and  generally  improved  results.  And  let 
me  say  right  here  that  lack  of  sharpness 
of  definition  (focus)  is  a  very  serious  mat- 

ter indeed.  If  you  want  to  know  what  it 
does  to  the  eyes,  have  a  stenographer 
make  half  a  dozen  carbon  copies  and  try 
to  read  the  last  one.  Of  course,  the  lack 
of  sharpness  in  a  picture  is  never  so  bad 
as  it  is  in  the  carbon,  but  any  lack  of 
sharpness,  no  matter  how  slight,  reacts 
upon  the  eyes  and  makes  for  eyestrain,  and 
the  more  of  eyestrain  there  is  in  moving 
pictures  the  less  satisfactory  they  will  be 
to  the  people,  hence  the  less  they  will  be 
patronized,  to  say  nothing  of  the  eventual 
injury  to  eyesight  of  the  people  as  a  whole, 
as  they  come  more  and  more  to  depend 
upon  the  moving  picture  for  amusement 
and  education. 

Flat  Trajectory,  Undistorted  Picture. 
In  addition  to  all  this  the  front  of  the 

balcony  location  gives  us  a  practically  level 
projection,  hence  to  all  intents  and  purposes 
an  undistorted  picture.  It  therefore  gives 
a  decidedly  more  pleasing  general  result. 
There  can  be  no  possible  reasonable  argu- 

ment against  this  latter  proposition. 
The  usual  stock  objections  advanced  as 

against  the  front  of  the  balcony  location 
are,  first,  that  seating  capacity  must  be 
sacrificed.  Second,  that  there  will  be  noise 
from  the  room  which  will  annoy  the  audi- 

ence. Third,  that  there  will  be  danger  in 
case  of  fire,  and  fourth,  that  the  light  ray 
will  be  visible  to  the  audience. 
Taking  up  these  objections  in  their  order, 

first,  it  will  not  be  necessary  to  sacrifice 
few,  if  any  seats.  But  even  suppose  it 
were,  we  would  call  the  undivided  atten- 

tion of  exhibitors  to  the  fact  that  the  sac- 
rifice of  a  reasonable  number  of  seats  will 

prove  to  be  an  excellent  investment  from 
the  business  point  of  view,  if  such  sacrifice 
serves  to  make  the  remaining  seats  more 
desirable,  hence  more  valuable.  And  that 
this  will  be  the  case  we  do  not  believe 
admits  of  serious  doubt. 

Room  Thoroughly  Fireproofed. 
Second,  the  room  may  readily  be  so 

sound-proofed  that  even  that  part  of  the 

audience  seated  immediately  over  it  will 
not  be  annoyed  in  the  least.  Mr.  Geare  has 
indicated  the  method  to  be  employed  in 
his  most  excellent  drawing. 
Third,  the  room  will,  of  course,  be  of 

thoroughly  fireproof  construction,  and 
there  is  no  earthly  reason  why  vent  pipes 
ample  to  carry  away  every  particle  of 
smoke  and  fumes  from  even  the  most  vi- 

cious film  fire  cannot  be  provided,  the  same 
to  be,  of  course,  thoroughly  insulated  for 
heat.  These  same  pipes,  together  with 
proper  fresh  air  intake  pipes,  will  render 
the  room  healthful  and  ideal  insofar  as 
ventilation  goes. 

Generally  of  Minor  Importance. 
Fourth,  inasmuch  as  the  first  ten.  fifteen 

or  even  twenty  feet  of  the  ray,  where  it 
is  very  highly  concentrated,  will  or  may 
be  hidden,  we  think  objection  four  has  very 
little  efTect,  except  in  houses  where  the  air 
is  heavily  filled  with  tobacco  smoke,  and 
even  then  we  believe  the  good  would  more 
than  counterbalance  the  evil  eflFect  of  the 
visibility  of  the  ray. 
In  closing  allow  us  most  cordially  to 

thank  Architect  Geare  for  his  excellent 
drawing  and  to  commend  his  enterprise  in 
working  out  a  practical  method  of  utiliz- 

ing the  balcony  structure  for  housing  the 
projection  room.  Such  progressive  men 
should  be  encouraged,  as  against  those  who 
have,  up  to  this  time,  utterly  failed  in  the 
giving  of  anything  tangible  in  the  way  of 
a  well  worked  out,  apparently  practical 
plan  for  projections  room  location,  such 
as  the  one  under  discussion. 

Tourneur  to  Go  to  Europe 
but  Will  Not  Produce  There 

MAURICE  TOURXEUR  is  planning  to leave  America  this  fall  for  an  ex- 
tended trip  through  England,  France, 

Spain  and  Northern  Africa.  His  contract 
with  Famous  Players-Lasky  will  expire 
in  time  for  him  to  make  several  produc- 

tions for  the  Associated  Producers  by  the 
end  of  the  summer  months,  when  he  ex- 

pects to  take  the  first  vacation  he  has  had 
in  several  years. 

Mr.  Tourneur  emphatically  states  that  it 
is. not  his  intention  to  make  pictures  on  the 
other  side,  and  that  this  country  is  not 
only  the  ideal  place  for  making  pictures 
but  the  only  practical  place.  "I  had  a taste  of  making  pictures  in  Europe  before 
I  came  to  America,"  said  Mr.  Tourneur. 
"Over  there  it  is  the  hardest  thing  in  the 
world  to  get  action,  as  practically  all  of 
the  actors  work  in  the  theatres,  and  simply 
make  their  side  money  in  pictures.  For  this 
reason,  producers  must  govern  their  time 
to  suit  the  convenience  of  the  theatre  man- 

agers. If  there  is  a  matinee,  or  rehearsal, 
off  go  the  actors  and  the  picture  producer 
must  stop  work  until  he  can  get  them  back. 

"It  is  easy  to  understand  that  making pictures  under  these  conditions  is  almost 
impossible  for  a  producer  who  is  accus- 

tomed to  the  elaborate  methods  that  are 
used  in  this  country.  The  studios,  too,  are 
greatly  inferior  to  ours.  Their  lighting 
systems  are  altogether  out  of  the  ques- 

tion." 

While  in  London  Mr.  Tourneur  will  de- 
vote a  part  of  his  time  in  looking  for  story 

material  for  screen  interpretation,  but  the 
main  object  of  his  trip  will  be  to  get  a much  needed  rest. 

Baker  Getting  Cast  for  Next  Picture. 
George  D.  Baker  is  assembling  the  cast 

for  his  next  Cosmopolitan  picture.  The 
story  is  "A  WhiflF  of  Heliotrope,"  by  Rich- ard Washburn  Child,  and  appeared  a  few 
months  ago  in  Hearst's  Magazine.  Di- rector Baker  wrote  the  scenario  himself. 
In  the  cast  will  be  Wilfred  Lytell,  Julia 
Swayne  Gordon,  Ben  Hendricks,  Frank 
Nelson,  and  others. 
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Barrymore  Does  Amazing  Transformation 

in  Paramount  s  "Dr.  Jekylland  Mr.  Hyde" THREE  things  make  the  screen  pro- 
duction of  "Doctor  Jekyll  and  Mr. 

Hyde"  of  unusual  interest:  The  weird fascination  of  the  Robert  Louis  Stevenson 
story  to  which  he  gave  the  title  "The 
Strange  Case  of  Doctor  Jekyll  and  Mr. 
Hyde,"  the  remarkable  success  achieved  in the  stage  version  by  Richard  Mansfield  and 
the  appearance  of  John  Barrymore  on  the 
silver  sheet  as  the  man  with  the  dual  per- 

sonality. Following  so  close  upon  the  heels 
of  Mr.  Barrymore's  triumphant  first  night 
as  "Richard  the  Third"  at  the  Plymouth 
Theatre  the  engagement  •  of  the  picture  at 
the  Rivoli,  New  York,  the  week  of  March 
28,  will  give  the  admirers  of  America's foremost  tragic  actor  an  opportunity  to  see 
him  in  another  part  that  calls  for  much 
of  the  display  of  imaginative  power,  abil- 

ity to  evoke  the  baser  passions  of  humanity 
and  the  sweep  of  tremendous  force  as  a 
figure  of  sinister  and  malignant  intent  that 
is  found  in  his  impersonation  of  the 
crooked-back  tyrant  who  fought  his  bloody 
path  to  the  throne  of  England. 

Changes  from  Jekyll  to  Hyde. 
When  it  was  announced  that  the  Famous 

Players-Lasky  Company  was  to  screen  the 
Stevenson  story  with  John  Barrymore  in 
Mansfield's  original  dual  role  my  mind traveled  back  to  the  night,  some  thirty 
3'ears  ago,  when  I  first  saw  the  stage  ver- 

sion of  the  play  and  I  recalled  with  what 
eagerness  I  waited  for  the  moment  when 
the  actor  went  through  his  wonderful 
transformation  before  the  eyes  of  the  audi- 

ence from  the  gentle,  high-minded,  dis- 
tinguished appearing  Henry  Jekyll  to  the 

loathsome  and  inconceivable  monster  Hyde. 
The  enthralling  horror  of  it  remains  with 
me  yet. 
Then  came  the  moment  when  the  man 

who  had  dared  to  trifle  with  the  mysteries 
of  the  unknown  could  no  longer  control 
the  evil  he  had  summoned  and  underwent 
the  change  from  Hyde  to  the  remorseful 
scientist  before  the  terrified  eyes  of  his 
closest  friend.  The  thing  was  inexplicable. 
It  was  all  done  in  full  view  of  the  audi- 

ence. The  toadlike  form  of  Hyde  with  his 
demoniac  features  was  in  front  of  you  and 
the  next  instant  the  haggard  face  and  up- 

right figure  of  Jekyll  took  his  place. 
Columns  were  written  about  the  tricks 

used  by  the  actor  in  making  the  change. 

By  EDWARD  WEITZEL 
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The  articles  were  wrong.  Mansfield  relied 
almost  entirely  upon  his  imagination  and 
his  readiness  in  bending  it  to  his  will.  One 
writer  contented  himself  with  describing 
the  efifect  the  actor  created  and  maintained 

Presto!  Change  Dr.  Jekyll  to  the  Monster 
Mr.  Hyde. 

John    Barrymore    in  Paramount's "Dr.  Jekyll  and  Mr.  Hyde." 

that  Mansfield  threw  a  mist  about  him- 
self and  rose  out  of  it  as  the  other  half  of 

his  dual  personality.  One  thing  is  certain; 
the  illusion  was  complete. 

John  Barrymore's  Method. 
With  a  fair  knowledge  of  the  wizardry  of 

the  camera  to  strengthen  the  thought  I 
said  to  myself  it  will  be  well  worth  while 
to  watch  the  clever  trickery  by  which  the 
actor,  the  director  and  the  cameraman  will 
deceive  the  spectator  when  John  Barry- 

more makes  these  changes  from  one  per- 
sonality to  tie  other.    The  'filming  of  the 

picture  will  show  me  novel  tricks  in  the 
use  of  double  exposure  and  the  "fade-in" and  "fade-out."  So  I  arranged  to  learn how  it  was  done. 
I  saw  the  scene  where  Doctor  Jekyll 

drinks  the  mixture  that,  he  both  hopes 
and  dreads,  will  give  him  more  than  mortal 
power.  I  felt  the  breathless  intensity  and 
feeling  of  impending  abomination  the  actor 
had  at  his  command.  I  watched  his  face 
as  the  infernal  drug  took  possession  of 
him.  I  saw  the  handsome  heaven-stamped 
features  of  Henry  Jajjliyll  change  before  my 
eyes  and  grow  rapidfy  into  the  learing  hell- 
owned  lineaments  of  the  repulsive  Hyde. 
And  I  saw  it  done  without  trickery  of  any 
kind.    The  art  of  the  actor  sufficed. 
With  the  genius  of  his  predecessor  John 

Barrymore  stood  under  a  strong  light  and 
wrought  his  magic  by  the  aid  of  his  imagi- 

nation and  his  mobility  of  body  and 
countenance.  There  are  later  scenes  where 
he  has  the  help  of  make-up  and  the  slight- 
of-hand  of  the  camera.  But  that  first 
change  is  as  amazing  as  it  is  convincing. 
Having  shown  you  that  there  is  no  de- 

ception connected  with  his  physical  trans- 
formation, that  he  can  do  the  thing  de- 

manded of  him,  he  does  not  disdain  the 
aid  of  skilfully  wrought  artifice. 

Spanish  Players  in  Cosmopolitan  Picture. 
The  entire  "Land  of  Joy"  company  of 

twenty-two  Spanish  players  took  part  in 
several  scenes  taken  at  the  Cosmopolitan 
Studio,  127th  street  and  Second  avenue. 
New  York,  recently,  by  Director  Robert  G. 
Vignola  for  his  forthcoming  Cosmopolitan 
Production,  "The  World  and  His  Wife." featuring  Alma  Rubens.  A  magnificent 
Spanish  period  set  comprising  a  whole 
mansion  with  sunken  gardens,  marble  pool, 
and  other  rich  men's  extravagances  was constructed  at  the  studio  occupying  the 
entire  floor  space  which  normally  is  suf- 

ficient to  permit  four  companies  to  work simultaneously. 
Several  hundred  people  were  used  in  this 

set  and  the  "Land  of  Joy"  company  took 
a  prominent  part,  along  with  Alma  Rubens, 
Montagu  Love,  Gaston  Glass,  Pedro  de 
Cordoba,  Charles  Gerard.  This  production 
is  Director  Vignola's  first  picture  for  Cos- 
mopolitan, 

Marion  Davies  Works  Eleven  Months  in  the  Year— Then  Has  One  Month   of  Frolic— Called  "April  Folly.' 
Scene  1  shows  her  preparing  for  Scene  3  In  this  lavish  Cosmopolitan  production  released  by  Paramount. 
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F:ARL  doles  bell,  author  of  the 
Fox  features,  "The  Elephant  Man"  and 
"Love's  Harvest,''  starring  Shirley 

Mason,  has  sold  another  story  to  Fox,  "The 
Little  Pagan."  William  Fox  has  secured  an 
option  on  all  Miss  Bell's  future  produc- tions. 

*  *  * 
Kenneth  E.  Finlay,  of  Baltimore,  with 

Mrs.  Finlay,  are  in  New  York  at  the  Hotel 
Astor  on  business  connected  with  the 
Broadway  Theatre,  of  Baltimore,  of  which 
Mr.  Finlay  is  manager.  While  in  New 
York,  Mr.  and  Mrs,  Finlay  were  the  dinner 
guests  of  several  friends,  and  nightly  were 
seen  in  some  of  the  leading  motion  picture 
theatres  with  parties  of  friends.  Mr.  Fin- 
lav  will  return  to  Baltimore  about  April  1. *  *  * 

Randolph  Bartlett.  who  has  been  hold- 
ing an  executive  position  in  the  Selznick 

New  York  ofifice  since  his  return  from  the 
coast,  is  to  be  transferred  to  the  produc- 

tion department,  and  he  will  take  up  his 
new  duties  on  Monday,  March  29. *  *  * 

E.  W.  Fuller,  Metro's  Washington  branch manager,  was  in  New  York  the  week  end 
of  March  14  to  21. 

*  *  * 
Tamar  Lane,  production  manager  of  the 

Character  Picture  Corporation,  returned 
from  Tampa,  Fla.,  on  Friday,  March  19, 
where  he  was  producing  "The  Isle  of 
Destiny."    It  is  probable  that  the  Character 

Bx  SAM  SPEDON 

corporation  will  build  a  studio  at  Tampa, 
where  conditions  are- favorable  all  the  year 
'round  and  types  and  scenery  abound. 

*    *  * 
Edwin  Bower  Hesser,  formerly  with  the 

Kinetoscope  Company,  and  recently  with 
Anita  Stewart  Company,  is  now  in  Los 
Angeles  doing  free  lance  scenario  work. 

Louis  \'incent  Korri,  who  has  been  for 
many  years  associated  with  the  New  York 
Sun  and  Globe  as  a  writer,  has  joined  the 
publicit}-  forces  of  Robertson-Cole. 

L.  O.  Lukan,  Pathe's  branch  manager  at Seattle,  was  in  New  York  during  the  week 
of  March  14  in  consultation  with  Elmer 
Pearson,  the  general  sales  and  exchange 
manager. *  *    *  ^ 

Nick  Steele,  independent  producer  of  Los 
Angeles,  arrived  in  New  York  on  Snuday, 
March  21,  with  a  series  of  two-reel  West- 

ern dramas,  several  two-reel  comedies,  and 
some  five-reel  features.  He  is  stopping  at 
the  Pennsylvania  Hotel,  and  will  remain  two 
weeks. 

*  *  * 

J.  H.  Cooper,  one  of  Oklahoma's  promi- nent exhibitors,  was  in  New  York  on  Mon- 

"The  Lost  Daughter"  About  to  Be  Found 
Kven  though  the  canoe  appears  ground    ed  the  hero  still  paddles  on  to  greet  his 

lost  love.    An  Arrow  "shot  '  from  their  latest  release. 

day,  March  22.  Mr.  Cooper  is  building  a 
theatre  in  Oklahoma  City  seating  2,000. *  *  * 
John  L.  Reardon,  formerjy  New  York 

representative  for  Selznick  pictures,  has 
been  appointed  representative  for  the  Na- 

tional Distributing  Corporation  in  the  Con- 
necticut territory. 

*  *  » 

Hurley  M.  Walker,  sporting  editor  of  the 
Los  Angeles  Examiner  and  incidentally  title 
editor  of  the  Harold  Lloyd  comedies,  re- 

signs from  the  Examiner  on  May  1  to  be- 
come permanently  associated  with  the  Rolin 

Film  Company  to  write  exclusively  for  its 
productions.  He  will  pay  a  visit  to  New 
York,  April  \. *  *  * 

A  new  post  office  will  be  established  in 
the  film  centre  at  Forty-Second  street  and 
Sixth  avenue  to  be  called  the  Drew  Post 
Office,  named  after  S.  Rankin  Drew  Post 
of  the  American  Legion.  This  was  brought 
about  partly  through  the  efforts  of  Bill 
Cook,  of  the  Fox  publicity  staff,  who  is 
an  active  member  of  the  post.  The  S. 
Rankin  Drew  Post  is  made  up  of  motion 
picture  and  theatrical  people  who  were  re- 

cruits in  the  United  States  Army  during the  late  war. 
*  *  * 

J.  J.  Miller  is  erecting  a  new  house  in 
the  colored  section  of  Charleston,  S.  C., 
seating  2,000. 

*  *  * 

Harry  Olshan,  one  of  Connecticut's  ablest film  men,  has  resigned  his  position  with 
the  Republic  to  open  an  exchange  of  his 
own.  It  is  to  be  known  as  the  New 
Haven  Film  Exchange. 

*  *  * 

S.  T.  O'Brien,  Minneapolis  special  repre- sentative, succeeds  W.  C.  Lestico  as  branch 
manager  of  the  Minneapolis  office  of  the 
United  Picture  Productions  Corporation. *  *  * 

Dell  Henderson  returned  from  Tennessee 

onMarch  21,  where  he  was  securing  "moon- shine" atmosphere  for  a  mountain  story  for 
Fox  in  which  George  Walsh  is  featured. 
The  company  was  in  the  mountains  five 
weeks,  and  endured  many  hardships  in  get- 

ting the  scenes  they  were  after.  Mr.  Walsh 
was  severely  injured  in  portraying  one  of 
the  hazardous  situations  in  the  story. 

*  *  * 
Park  and  Whiteside  have  completed  ar- 

rangements whereby  the  Corona  Typewriter 
Company's  window  on  Forty-Second  street, near  Broadway.  New  York,  will  be  utilized 
for  the  first  time  to  exploit  a  film.  An 
advertisement  of  "Empty  Arms"  will  be displayed  there  for  four  weeks  beginning 

April  1. *  *  * 

E.  N.  Rose,  of  Charleston,  S.  C,  is  con- 
templating the  erection  of  a  new  house 

there.  Plans  are  being  prepared  for  one 
of  the  most  modern  structures  in  the  South. 

*  *  * 
VV.  S.  Wilder,  manager  of  the  Strand 

Theatre  at  Norfolk,  Va.,  has  contracted  for 
the  installation  of  two  new  screen  settings 
which  will  be  gems  of  scenic  art. *  *  * 

.•\lbert  Russell,  former  representative  of 
the  United  Theatre  Productions  at  Dallas, 
has  been  appointed  branch  manager  at  Los 
.\ngeles. *  *  * 
Charles  Reed  Jones,  press  agent,  spent 

the  week  of  March  21  in  Boston  in  the  in- 
terests of  Burton  King  and  Grace  Davison, 
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With  Well  Known  Film  Folk 
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Star  of  her  own  company,  who  returned 
from  her  vacation  on  the  west  coast. 

*  *  * 

Merritt  Crawford,  assistant  publicity  di- 
rector of  Fox,  says  its  like  taking  a  con- 

stitutional to  hike  back  and  forth  from 
the  Fox  studio,  since  old  Sol  has  cleaned 
up  the  neighborhood  and  removed  the  Alps 
from  the  streets  and  sidewalks. 

*  *  * 
Henry  Siegel,  of  Selznick  Pictures,  has 

been  made  general  supervisor  of  Select, 
Republic  and  National  distributing  corpora- tions. 

J.  Allen  Boone,  Robertson-Cole's  manager of  the  Western  branch,  left  for  the  coast 
on  Friday,  March  26. 

B.  E.  Bristol,  formerly  cashier  at  Mil- 
waukee for  the  United  Theatre  Productions, 

has  been  promoted  to  branch  manager  of 
Milwaukee. *  +  * 
Jack  F.  Reilley  succeeds  C.  J.  Verhalen 

as  director  of  publicity  and  exploitation  for 
Robertson-Cole.  Mr.  Vei«halen  resigned  to 
open  an  advertising  office  in  the  Times 
Building,  New  York  City. 

*  ♦  * 
J.  J.  Madden,  manager  for  Jake  Wells  at 

Norfolk.  Va.,  goes  to  Ocean  View  Casino 
April  15  to  look  after  Mr.  Wells'  interests there. 

*  *  * 
Louis  Loeb,  formerly  with  Arthur  Kane 

and  the  Famous  Players-Lasky,  is  now  in 
charge   of   the  accounting   department  c 
Universal  Citv. *  *  * 

Charles  Condon,  fo  r m e r  1 3'  with  the  Photo- 
play Magazine,  is  now  connected  with  the 

Anita  Stewart  Productions  at  Los  Angele::. 
*  *  * 

Rod  La  Roche,  leading  man  in  Constance 
Binney's  "The  Stolen  Kiss,"  performs  simi- 

lar service  for  Corinne  Griffith  in  "The 
Garter  Girl."  In  the  latter  he  doesn't  have to  steal  it. 

Miss  Anna  Sessions,  manager  of  the  Re- 
public's Atlanta  exchange,  was  out  on  the trail.  Nat  Bregstein  met  the  lady  at  Albert 

Soitile's  office  in  Charleston,  S.  C.  Mr. Soitile  controls  most  of  the  theatres  in 
Charleston. 

*  *  * 
Frank  Shaw,  formerly  of  the  Vitagraph 

publicity  and  casting  departments  of  the 
Vitagraph,  is  assisting  W.  P.  S.  Earle,  di- 

rector of  Selznick,  at  Fort  Lee,  N.  J.,  studio. 
*  *  * 

}Ar.  Bonte,  for  years  in  charge  of  the 
New  York  Herald's  art  department,  assumed 
charge  of  the  art  department  of  the  Selz- 

nick Enterprises  on  March  15. 
*  *  * 

Leo  J.  Bamberger,  head  of  the  United 
Picture  Productions.  Corporation's  contract department,  is  a  very  busy  man,  with  a 
score  of  expert  statisticians  on  his  staff, 
in  contrast  to  the  trio  which  were  employed 
when  he  took  charge  in  February,  1919. 
Mr.  Bamberger  has  installed  one  of  the 
most  perfect  systems  of  operation  employed 
in  the  industrv. 

*  *  * 
Jack  Levy,  of  the  Selznick  Enterprises, 

is  now  the  New  York  manager  of  the  Na- 
tional Distributing  Organization. 

*  *  * 
Peter  Dawe,  a  veteran  showman,  own^r 

of  the  Palace  and  Bison  of  Bridgeport,  is 
said  to  nossess  the  two  oldest"  houses  in 
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the  State  of  Connecticut,  and  at  the  same 
time  they  are  said  to  be  among  the  best. 
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Van  Dyke  Brooke,  for  many  years  a  di- 
rector and  actor  with  the  Vitagraph,  left 

for  Florida  for  a  month's  vacation  on 
Wednesday,  March  24.  Mr.  Brooke  re- 

cently played  a  prominent  part  in  "The 
Fortune  Hunter."  with  Earle  Williams. 

F.  G.  Spencer,  amusement  promoter  of  St. 
John,  N.  B.,  was  in  New  York  the  week 
of  March  21  making  one  of  his  periodic 
visits  to  get  in  touch  with  the  latest  pic- 

tures and  vaudeville  novelties. 

George  Orth,  of  the.  Multination  Film 
Corporation,  got  in  personal  touch  on  his 
way  to  Patterson  last  week  to  secure  mov- 

ing pictures  of  the  floods  along  Passaic River. 
*  *  * 

Miss  Eidler,  cashier  at  the  home  office  of 
the  United  Picture  Productions,  popular 
with  all  the  trades  people,  is  sporting  a 
huge  engagement  ring  nowadays.'  Lucky the  man  who  marries  a  cashier. *  *  * 

Leo  Emmerick  has  been  appointed  man- 
ager of  the  Lyceum  Theatre,  College  Point, 

L.  I.,  by  the  Whitestone  Motion  Picture 
Corporation. *  *  * 
Ross  C.  Cabol  has  nearly  completed  his 

new  theatre  at  Torrington,  Conn. 

Frederick  H.  Knocke.  of  the  Cuban  Medal 
Film  Companv.  goes  to  Porta  Rico,  Satur- 

day, March  27. *  *  * 
D.  DcSacadura,  of  the  Salma,  Limited,  has 

left  for  France,  Spain  and  Portugal  for  a 
three  or  four  months'  tour. 

Gladden  James  has  just  finished  taking 
part  in  "Good  Women,"  the  third  of  the 
Park- Whiteside  productions. *  *  * 
Nathaniel  L.  Manheim,  assistant  to  the 

secretary  of  the  National  Association  of 
the  Motion  Picture  Industry,  has  resigned 
his  position.  Mr.  Manheim  has  occupied 
many  positions  of  importance.'  He  was  for two  years  in  the  office  of  U.  S.  Senator 
Truman    H.   Newbury,   of   Michigan;  "  five 

 11"  lllllllllllilllllllllllll  nil  I  I  „  „„„  ,  
years  secretary  to  Jacob  J.  Schubert,  and 
hve  years  with  the  New  York  Central  Rail- 
road. 

"We'll  Attack  'Em  on  Thi 
Says    Harry    Ilcvior.  layinK 

plans  for  Numa  Pictura 
Return  of  Tarzan. 

Hank," 

iirectorial 

"The 

John  Evins,  manager  of  the  Odeon  at Savannah,  Ga.,  since  January  1,  has  gained the  reputation  of  being  an  up-to-date  show- man of  the  South.  His  house  always  has an  mviting  atmosphere.  In  the  warm  season lie  always  gives  a  touch  of  coolness  to  it ami  an  air  of  warmth  in  the  cold  weather Hie  crcton  draperies  look  clean  and  re- freshing at  this  season  of  the  year *  *  * 

Sydney  L.  Cohan,  manager  of  the  Robert- son-Cole studio  on  the  coast,  arrived  in New  York  on  Monday,  March  22 *  *  * 

Jack  Brown,  formerly  of  the  Vitagraph camera  corps  is  now  with  the  Selznick outfit  at  the  Fort  Lee,  N.  J.,  studio. *  *  * 

John  Clackin  has  resigned  as  manager ot  the  Lyceum  Theatre  at  New  Britain Conn. 
*  *  * 

A.  Lucas,  of  Atlanta,  will  erect  a  new house  at  Savannah,  Ga.,  to  cost  $350,000 seating  2,500. 
*  *  * 

Nat  Granlund,  manager  of  the  Loew  the- atres at  Nashville,  Tenn.,  sent  the  execu- tives of  the  Hyart  Film  Corporation  a  letter thanking  them  for  the  personal  appear- ance of  their  two  stars,  Rubye  DcRemer and  Lillian  Walker,  at  the  opening  of  these two  theatres  recently.  They  were  feted by  Governor  Belmont  College  and  dined  by the  Rotary  and  Country  Clubs. 
*  *  * 

Hugh  Thompson,  who  just  finished  "The .Shm  Princess,"  with  Mabel  Norniand  is 
now  off  the  lot  and  visiting  his  m'anv triends  and  neighbors  in  Los  Angeles  and nearby  cities,  a  vacation  between  Goldwyn 
pictures. *  *  * 

Tom  Terriss  has  gone  to  California  and 
expects  to  remain  three  months  directing pictures  for  Vitagraph. 

*  *  * 
Ben  Taggart  has  been  signed  as  leading man  for  Rubye  DeRemer  in  Hyart  Pro- ductions. *  *  * 

George  L.  Sargent  is  making  his  first  pic- 
ture for  Vitagraph  since  his  discharge  from 

the  army.    Alice  Joyce  is  the  star. *  *  ♦ 

John  F.  Pryor,  William  Sniead  and  H.  G. 
Tuggle,  exhibitors  from  Danville.  Va.,  were 
in  New  York  the  week  of  March  21.  This 
trio  of  exhibitors  are  returning  to  their homes  after  an  auto  trip  to  the  coast 
studios.  Going  by  way  of  Texas  and  re- 

turning by  way  of  the  northern  route. *  *  * 

Harry  Reiver,  who  directed  the  "Return 
of  Tarzan"  for  the  Numa  Company,  has  re- 

turned to  New  York  from  Los  Angeles. 
Mr.  Revier  has  had  an  offer  to  go  to  Europe 
for  an  American-European  company  and 
another  to  go  back  to  the  coast.  He  favors 
the  former  proposition. *  *  * 
David  G.  Griffith,  who  was  associated 

with  the  Waldorf  Producing  Corporation, 
is  in  New  York  awaiting  the  outcome  of  a 
new  proposition  which  he  is  considering. *  ♦  ♦ 

Evart  Overton,  one  time  Vitagraph  player, 
is  now  engaged  in  the  oil  business  in  New 
York.  He  looks  the  same — happy  and 
prosperous — only  more  so. 
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METRO  productions  just  completed  at 
Hollywood  studios  include  Alay  Alli- 

son, in  "The  Cheater";  Alice  Lake,  in 
"Shore  Acres";  special  cast  in  "The  Hope"; 
Emma  Dunn,  in  "Old  Lady  31,"  and  Mitchell  , 
Lewis,  in  "Burning  Daylight."  Work  has 
just  begun  on  Bert  Lytell's  "The  Temple  of 
Dawn"  and  Viola  Dana's  "Parlor,  Bedroom 
and  Bath." 
ZaSu  Pitts  is  finishing  at  Brentwood 

studios,  in  Hollywood,  "The  Heart  of  Twen- 
ty," a  photodrama  directed  by  Henry  Kolker. 

Clara  Kimball  Young  is  busily  engaged  on 
another  Harry  Garson  screen  production, 
titled  "For  the  Soul  of  Raphael.  '  Details  are 
approaching-  the  stage  of  completion  and early  announcements  of  distribution  may  be 
expected. 

Roscoe  (Fatty)  Arbuckle  has  just  signed 
a  contract  with  the  Famous  Players-Lasky 
Corporation  to  appear  hereafter  only  in  five- 
reel  feature  comedy  productions  as  a  Para- 
mount-Artcraf t  star.  The  number  of  millions 
involved  are  not  mentioned. 

Ridgewell  Cullum's  novel,  "The  Twins  of 
Suffering  Creek."  has  been  purchased  by 
William  Fox  for  the  purpose  of  screen  pres- 

entation. Mr.  Fox  has  assigned  the  stellar 
role  to  William  Russell. 

"Too  Much  Speed,"  the  title  announced  for  " 
the  latest  Paramount-Artcraf t  picture  to  be 
made  by  Wallace  Reid,  has  been  changed  to 
"What's  Your  Hurry?"    The  field  is  still  open 
for  a  photoplay  titled  "Take  Your  Time." 

Pittsburgh  papers  please  copy:  Charles 
Hutchison,  who  furnishes  sixty  thrills  to  the 
minute  in  "The  Whirlwind,"  was  born  in Pittsburgh  and  educated  in  the  University 
of  Pennsylvania. 

"The  Crucifix  of  Destiny"  is  a  photoplay, thus  far  unheralded,  that  is  coming  out  of 
Los  Angeles  to  create  a  promised  or,  at  least, 
expectant  sensation.  Pandora  Productions 
is  responsible  for  the  work  and  this  film  will 
be  first  out  of  Pandora's  box. 

Gloria  Hope  has  the  feminine  lead  in  Owen 
Moore's  third  Selznick  picture,  "A  Desperate 
Hero,"  which  is  being  made  in  California under  the  direction  of  Wesley  Ruggles. 

Betty  Compson,  having  established  herself 
as  her  own  "boss,"  will  screen  her  first  photo- 

play under  the  title  of  "The  Test."  Ralph Lewis,  Claire  MacDowell,  Roy  Stewart, 
Emory  Johnson  and  Betty  Schade  will  be  in 
Miss  Compson's  support. 
Walter  Miller  and  Grace  Darmond  have 

been  engaged  to  support  Walter  McGrail  and 
Leatrice  Joy  in  "The  Invisible  Divorce."  The direction  is  in  the  hands  of  Tom  Mills. 

"The  Rose  of  Nome"  is  the  attractive  title William  Fox  has  fixed  upon  for  his  next 
Gladys  Brockwell  release. 

Sounds  like  photoplaying  a  dog  show:  Mae 
Murray's  Russian  wolfhound,  "Reno,"  and 
George  Fitzmaurice's  .\iredale,  "Scotty,"  are 
contesting  for  canine  honors  in  "The  Man 
Who  Killed."  the  Paramount-Artcraft  pic- ture which  Mr.  Fitzmaurice  is  now  directing. 

Alice  Hollister,  star  in  Kalem  pictures  of 
some  few  years  ago,  makes  her  return  to  the 
screen  in  Goldwyn's  production  of  Arnold 
Bennett's  stage  play,  "Milestones." 

Supporting  Dorothy  Dalton  in  "This  Man — 
This  Woman,"  the  Paramount-Artcraft  ver- 

sion of  Avery  Hopwood's  play  of  the  samo name  on  which  she  is  now  at  work,  are  Ed- 
ward Langford,  Augusta  Anderson,  Julia  R 

Hurley,  Charles  I^ane,  Henry  J.  Carvill,  D«  j?- 
las  Redmond  and  Ivy  Ward. 

COMIiVG    TO    THE  SCREEN. 
Film  Version   of   PlayH,  Popular  Books  nnd 

Urls'innl   ScennrioM   for  the  "Faiw." 
"I.ueid  Intervals"  (Paramount). 
"•V  Chinese  Gentleman"  (Hatvorth). 
**\'o  Limit  C:irNon"  (Fox). 
"The  Invi.HihIe  Divorce"  (Brunton). 
"The  Henrietta"  (.Metro). 
"The  .Spirit  of  Good"  (Fox). 
"The  Third  Eye"  (Antra). 
"The  Midlanders"  (Callagrhan). "Leonji"  (Hampton). 
"The  Make  Believe"  (Hampton). 
"Held  by  the  Enemy"  (Paramount). "L'Homme  Riche"  (Metro). 
"The  Ladder"  (Paramount). 
"The  Conquest  of  Canaan"  ( I'aramount). 
"The  I  BTly  Duckling"  (.Samaelson). "Sitting  on  the  World"  (Butler). "Three  Keys"  ( Vitagraph). 
"The  Kuliyat"  (Earl). 
"Virginia"  (Iniversal). 

Mary  Pickford,  having  scored  one  of  the 
greatest  successes  in  her  career  as  "Polly- 
anna."  has  begun  w^ork  on  a  screen  version of  "  'Op  o'  My  Thumb,"  the  stage  play  Maude Adams  at  one  time  presented. 

"Dollars  and  the  Woman"  is  being  pre- pared for  the  screen,  with  Alice  Joyce  the star  and  George  Terwilliger  directing.  This 
will  be  Miss  Joyce's  first  picture  as  the  bride of  young  Regan,  whose  father  owns  the Knickerbocker  Hotel,  New  York — if  that  is 
of  any  interest  to  you! 

John  Bowers  has  been  engaged  by  Realart 
to  become  Mary  Miles  Minter's  leading  man. 
Incidentally  Realart  has  coined  a  "sub-title" 
for  Miss  Minter — using  her  three  M  s  to  say 
"Magic  Money  Maker."    Not  bad,  eh? 
"Tne  Harvest  Moon"  is  shining  brightly 

throughout  the  world's  screen — -with  pretty Doris  Kenyon  the  star.  The  class  in  astron- 
omy may  go  further — and  fare  worse,  per- haps. 

Corinne  Griffith  has  begun  photoplaying 
Forrest  Crissey's  "Gumshoes  4-B."  This  was one  of  thirty  stories  awarded  honors  in  the 
recent  O.  Henry  memorial  contest  conducted 
by  the  American  Society  of  Arts  and  Sciences. 

Eugene  Walters,  author  of  numerous  stage 
plays  of  great  vogue,  has  been  engaged  by 
Metro  to  head  its  staff  of  eminent  authors 
who  prepare,  originate  or  supervise  scenarios for  the  movies. 

Two*i  a  Couple — Three's  a  Multitude. 
A  Metro  trio,  showing  Maxwell  Karger  and 

Viola  Dana  as  friends  and  Bert  Lytell 
a.=  the  outcast. 

Charley  Ray  has  started  work  on  his  first 
production  under  his  own  direction  and  man- 

agement, bol  Smith  Russell's  "Peaceful  Val- 
ley" will  soon  be  circulated,  with  Ray  fitted to  a  part  that  seems  likely  to  add  further to  his  increasing  popularity. 

Thomas  Meighan  and  the  company  making the  Paramount-Artcraft  screen  version  of "Civilian  Clothes,"  under  the  direction  of Hugh  Ford,  went  to  Baltimore  to  take  ex- terior scenes  at  Camp  Meade.  Scenes  were also  taken  in  Cuba. 

In.  "The  Toll  Gate,"  the  Paramount-Art- 
craft picture  which  William  S.  Hart  has  re- 
cently completed,  Anna  Q.  Nilsson  is  leading 

woman. 

"Three  Gobs.",  the  latest  Prizma  release, shows  the  remarkable  accomplishments  of 
the  navy  during  the  late  war  and  shows  how 
deep  sea  divers,  torpedo  experts  and  aviators 
are  produced  in  the  training  school  of  the navy. 

Louis  Weiss,  of  Numa  Pictures  Corpora- 
tion, has  a  little  job  for  some  brave  animal hunter.  He  wants  to  send  a  man  to  Africa 

to  si'lect  and  purchase  a  number  of  apes  and ourang-outangs  to  be  added  to  the  animal 
family  Numa  is  rearing  in  New  York  City. I^ine  forms  at  the  box  office. 

In  "Paris  Green,"  Charles  Ray's  forth- coming Paramount-Artcraft  picture,  the  star 
plays  a  New  Jersey  country  boy  who  spends 
fortj-  minutes  in  the  French  capital  and  who on  his  return  is  hailed  by  the  home  folks  as 
"the  best  French  speaker  in  the  village." 

"Indiscreet  Wives"  is  the  title  decided  upon for  Metro's  next  production,  with  Alice  1-Ake starring.  The  picture  is  an  adaptation  of  a 
stage  play  by  Julie  Herne,  daughter  of  the late  James  A.  Herne.  Its  original  title  was ".\n  Outsider." 

The  screen  presentation  of  "The  Penalty" will  be  made  by  Goldwyn,  to  be  circulated .  ;  an  early  attraction. 

"Tillie's  Punctured  Romance'^  is  going  the rounds  as  a  screen  revival.  In  this  comedy Marie  Dressier,  Mabel  Normand,  Mack  Swain, Che.ster  Conklin  and  the  one  and  only  Charlie 
Chaplin  are  shown  disporting  themselves  in 
a  day  when  they  were  all  leas  famous  than 
now^ — and  they  do  their  best  work. 

Frank  Mayo  is  a  screen  star  who  is  getting 
double  publicity  and  popularity,  appearing 
simultaneously  on  screens  of  the  world  in 
rniversal's  "Burnt  Wings"  and  Radin's 
"Through  Eyes  of  Men." 

"The  Scar  of  Shame"  gets  into  picture  titles 
with  Lucille  De  Tar  the  stellar  magnate. 
Recalls  "The  Scarlet  Letter,"  somehow. 

"Love  Without  Question,"  starring  Olive 
Tell,  is  a  photoplay  adaptation  of  C.  Wads- 
worth  Camp's  novel  "The  Abandoned  *oom." 

Ora  Carew  is  being  film-starred  In  a  dra- 
matic feature  called  "The  Lost  Daughter." 

She  will  soon  be  "found"  in  numerous  movie houses. 

Mona  Darkfather,  real  Indian  star  of  the 
screen,  is  being  presented  in  a  version  of 
"Hiawatha"  which  is  said  to  handsomely 
visualize  the  great  poem. 

Arline  Pretty — entirely  equal  to  her  name — 
is  being  screen-starred  in  "A  Woman  in 

Gray." 

Mildred  Harris  Chaplin,  despite  rumors  of 
domestic  difficulties,  is  going  right  ahead 
with  her  screen  work.  She  is  now  preparing 
^'Old  Dad."  a  photoplay  worked  out  from  a 
Woman's  Jlome  Companion  story. 
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RUBBERNECKING  IN  FILMLAND 

RUBBERNECKING  may  not  be  the 
place  for  any  such — but  this  is  going 
to  be  a  Sweet  Love  Story !  Page 

seven  hundred  and  eighty-nine  of  The  Low 
Down  on  Literature,  in  six  easy  lessons, 
says:  "To  write  a  love  story,  one  must 
have  a  well  established  Love  interest." 

I've  got  that — her  name  is  Bessie.  She's been  in  the  movies  since  she  was  knee  high 

to  a  grasshopper,  and  I  reckon  she's  pretty well  established  by  this  time. 
Remarking  further,  the  book  says:  "There must  be  a  basis  upon  which  to  build  the 

romance — a  theme,  a  Story." 
Regard  the  subjoined  portrait  of  Edith. 

Doesn't  she  look  like  an  interesting  theme? 
Elucidating  some  more,  the  book  says  :^ 

"There  must  be  tenderness  and  sweetness." 
All  About  a  Sweet  Love  Story. 

Finding  this  ingredient  was  hard  work. 
I  hope  Blanche  won't  be  offended  by  being 
spoken  of  as  if  she  were  one  of  the  parts 
of  a  cooking  recipe,  but  I  was  forced  to 
make  four  trips  out  to  the  J.  D.  Hampton 
studio,  where  she  does  her  acting,  before 
I  found  her,  and  I'm  referring  to  her  as 
an  ingredient  to  get  even. 

But  at  any  rate  I've  got  all  the  dope,  and, 
since  the  love  interest  is  the  most  im- 

portant thing  about  a  Sweet  Love  Story, 
I'll  begin  with  Bessie. 

I've  met  a  mess  of  stars  in  niy  time,  but 
I  don't  think  I  ever  took  part  in  a  more 
pleasant  interview.  I  hope  Miss  Love  en- joyed it  as  much  as  I  did. 

Bessie  doesn't  seem  to  realize  that  she  is 
a  star.  She  showed  none  of  the  symptoms 
of  astraitis,  the  dreadful  malady  that  afflicts 

so  many  of  our  leading  players.  She  didn't pull  a  single  bit  of  leading  lady  stuff  all 
during  the  time  we  were  talking. 

Bessie  Talks  of  All  But  Herself. 

Bessie  told  me  the  story  of  "The  Mid- 
landers,"  her  first  film  under  the  manage- 

ment of  Andrew  J.  Callahan,  who  organized 

a  company  for  her  especial  benefit  and  ex- ploitation. 
Some  stars  have  a  very  weak  memory 

and  a  very  vague  idea  about  any  part  of 
the  play  in  which  they  are  not  the  central 
figure.   Bessie  was  not  that  way.   She  spoke 
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Business  of  Writing  a 

Sweet  Loiie  Storey,  in 

Which  Appears  a  Good 

One-  Legged  Bootlegger 

Bv  GIEBLER 

about  every  one  else  first — about  Joesph  De 
Grasse  and  Ida  May  Parke,  her  two  di- 

rectors, and  the  idea  behind  the  two  direc- 
tors' system  ;  about  Curt  Rehfeld's  fine  part 

of  the  one-legged  captain  of  a  house- 
boat, and  the  powerful  role  played  by  C. 

Norman  Raymond  as  John  Lindstrom,  the 

Sweet  Stuff,  by  Blanche. 

Storey  Value,  by  Edith. 

captain's  fanatical  brother,  and  how  Lloyd 
Bacon  plays  the  part  of  a  country  editor  to 
perfection,  and  about  Jack  Donovan,  the 
scientific  farmer,  and  Truman  Van  Dyke, 
who  almost  marries  her  in  the  play,  and 
Sidney  Dean  as  a  judge,  and  Frances  Ray- 

mond as  the  judge's  wife;  but  almost  noth- ing about  herself  until  I  asked  about 
Aurelic.  the  heroine  of  the  story. 

A  Little  and  Forlorn  Orphan. 
I  wish  you  could  have  heard  Bessie  tell 

the  story.  I  wish  I  could  describe  how  little 
and  forlorn  she  looked  when  she  told  about 
being  in  the  Orphan's  Home  in  New Orleans,  and  how  the  expression  changed 
to  one  of  daring  at  the  point  where  she 
climbed  a  wall  and  followed  the  Mardi  Gras 
parade  and  changed  again  to  fear  when 
she  got  lost,  and  how  she  made  friends  with 
a  dog  and  got  way  down  on  the  levee  and 
was  taken  in  by  the  captain  of  the  house- 

boat and  lived  with  the  outfit  with  an  Indian 
woman  for  a  companion. 

Just  a  Fifty  Per  Cent.  Bootlegger. 
The  houseboat  owner  was  a  bootlegger, 

but  not  a  very  bad  one,  Bessie  said.  "You 
see  he  had  only  one  leg,"  Bessie  explained, 
"and,  of  course,  he  couldn't  have  been  a very  bad  bootlegger,  since  he  only  had  one 

boot  to  bootleg  with." 

Characters    Really   Not  So  Bad. 
She  was  always  explaining  the  characters, 

and  at  times  apologizing  for  them.  The 
bad  people  in  the  story  were  not  really 
bad,  only  misguided,  she  said,  and  that 
part  of  the  story  when  Truman  Van  Dyke 
as  the  judge's  son  was  ashamed  of  her  be- fore the  fine  company  at  a  party  she  had  a 
good  word  for  him  by  saying  that  his  ac- 

tion was  caused  by  a  narrow  view  bred  by 
inexperience  with  life. 
"After  I  am  on  the  river  for  years  I  go 

to  live  with  the  brother  of  the  bootlegger 
in  a  little  town.  A  newspaper  there  has  a 
contest  to  determine  the  most  beautiful 

girl  in  the  county,  and  I  win  the  prize." Then  Bessie  did  some  more  explaining 
and  apologizing. 

"It  wasn't  because  I  was  really  good 

looking,  you  know,"  she  said  with  the  ut- 
most earnestness.  "The  whole  thing  was 

just  a  scheme  to  get  subscribers  for  the 
paper.  They  had  to  give  the  prize  to  some 

one." 

The  Imagination  of  Youth. 
Up  to  this  time  I  had  not  understood 

Bessie's  apologies  and  explanations,  but after  this  remark  I  began  to  understand. 
The  story  was  all  real  to  her. 
The  bootlegger  was  her  friend,  and  she 

wanted  me  to  understand  that  he  had  a 
heart  of  gold  in  spite  of  his  failings,  and 
at  that  part  of  the  story  about  the  beauty 
contest  she  said  it  was  only  a  circulation 
building  scheme,  although  that  develop- ment has  nothing  to  do  with  the  story, 
because  she  did  not  want  anyone  to  think 
that  she  thought  she  was  good  looking 
enough  to  take  a  medal,  just  as  any  modest 
little  girl  would  do  if  it  had  all  actually 
happened. 

To    Live    the    Role    Is  Genius. 
I've  heard  of  players  living  a  part  while 

they  are  going  through  it — I've  seen  it  done, in  fact — but  to  live  an  entire  story  and  re- 
gard all  of  its  people  and  all  of  the  cir- cumstances as  real  as  this  girl  does,  well, 

I  suppose  that's  what  we  call  genius.  That's 
the  only  name  I  know  for  it.  But  what- 

ever it  is  I'm  glad  there  are  that  kind  of 
people  in  the  world,  and  I'm  sorry  there are  not  more  of  them  in  the  movies.  There 

Love  Interest,  by  Bessie. 
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is  certainly  a  lot  of  room  for  a  whole  lot 
of  that  kind  oi  divine  afflatus  in  the  films. 

Blanche  Sets  by  the  Telephone  Board. 
As  has  been  previously  explained  the 

sweet-enin'  for  this  tale  was  hard  to  find, 
but  when  I  did  find  her,  well,  if  you  could 
have  seen  her  sitting  there  at  the  switch- 

board of  the  Chesapeake  and  Potomac 
Telephone  Company  plugging  in  and  giving 
parties  the  parties  they  wanted  instead  of 
parties  they  didn't  want,  and  saying  "Num- 
i)er,  please,"  without  pronouncing  the  last 
syllable  of  the  first  word  "bah"  instead  of 
"ber,"  and  without  gumming  up  her  vocabu- 

lary with  gum,  you  would  have  said,  "Isn't 
that  just  too  sweet  for  anything,"  if  her name  had  been  Blanche  Bitter  instead  of 
Blanche  Sweet. 

Miss  Sweet  was  working  in  a  story  under 
the  direction  of  Henry  King,  a  story  about 
Leonie,  a  'phone  operator,  who  is  left  a 
legacy  by  a  rich  aunt.  Mr.  King  was  mak- 

ing the  scene  where  Leonie  gets  the  legacy. 
Daisy  Robinson  was  playing  the  part  of 
Ethel,  another  hello  girl,  and  Leonie's friend. 

Baiting  a  Trap  with  a  Thousand. 
Leonie  is  afraid  that  the  size  of  the 

check  will  give  her  heart  failure  or  some- 
thing, and  hands  it  to  Ethel  to  look  at 

first.  The  check  is  only  for  one  thousand 
dollars.  This  amount  looks  like  a  mere 
bag  of  shells  to  Ethel,  but  it  seems  a 
fortune  to  Leonie. 
"There's  only  one  thing  you  can  do  with 

one  thousand,"  says  Ethel.  "Catch  a  hus- 
band." After  this  scene  was  finished  Miss  Sweet 
came  out  of  the  set  and  we  went  into  a 
hotel  lobby  and  sat  down,  and  she  told 
me  more  about  Leonie  and  how  she  spent 
her  thousand  in  search  of  a  husband.  How 
she  would  come  into  the  hotel  where  we 
were  sitting  and  ask  for  a  suite,  and  how 
the  clerk  would  say,  "Something  at  about 
seventy-five  or  a  hundred?"  and  how  she 
would  ask,  "Seventy-five  or  a  hundred,  what 
— month?"  And  how  the  clerkly  nose 
would  go  up  in  the  air  as  he  replied,  "No, 
Madame— day." 

A  Choice  of  Two  Evils. 

"After  that  I  go  up  in  a  hydroplane," Miss  Sweet  informed  me. 
I  don't  think  Miss  Sweet  likes  the  hydro- plane idea  very  much,  although  she  says 

she  has  "flown"  once  or  twice — maybe 
that's  the  reason.  I  tried  to  tell  her  that 
it  is  much  nicer  falling  out  of  a  hydroplane 
than  an  airplane  because  you  can't  hit  a 
rock  when  you  'light.  But  she  said  that water  was  just  as  hard  as  any  rock  when 
you  strike  it  at  the  end  of  a  fall. 
And  then  Evans  Turley,  one  of  the  many 

red-headed  actors  that  infest  the  colony 
who  was  with  me,  butted  into  the  conversa- 

tion with  the  suggestion  that  she  carry 
along  a  package  of  rain  water  crystals, 
guaranteed  to  make  the  hardest  water  soft. 
Turley  may  be  getting  something  for  boost- 

ing laundry  compounds — but  I'll  let  it  go this  time. 
At  any  rate  I  had  a  very  interesting  con- 

versation with  Miss  Sweet,  even  if  we  did 
almost  quarrel  about  how  long  ago  it  was 
since  she  came  out  to  the  coast.  I  finally 
gave  in.    You've  got  to  be  polite  to  a  lady. 

Come  Now  to  the  Storey. 
Now  after  all  the  Sweet  Love  stuff  we'll 

get  down  to  the  Storey.  I  don't  believe  I could  have  picked  a  better  girl  for  this 
part  than  Edith.  If  you  could  have  seen 
her  standing  there  in  that  beautiful  set 
wearing  a  perfectly  gorgeous  gown,  her 
black  hair  a-shining,  her  eyes  a-snapping, 
and  her  lips  a-curling  in  scorn  and  anger 
when  William  Courtleigh  tried  to  kiss  her, 
it  being  his  duty  as  the  rascal  of  the  piece 
to  act  that  way,  you  would  have  said,  "Myl 
What  a  Vivid'^what  a  dramatic  Storey  1" I  sajy^J^&TStorey  out  at  the  Haworth 

studios,  where  Colin  Campbell  was  direct- 
ing her  in  "Moon  Madness,"  an  Arabian 

story  written  by  Grubb  Alexander.  Wal- 
lace MacDonald  is  the  leading  man,  and  he 

was  there  all  dressed  up  with  a  long  robe 
and  a  burnouse,  or  whatever  it  is  that 
Arabs  wear  on  their  heads,  and  was  a  fine 
contrast  to  William  Courtleigh's  spike  tails and  full  dress  outfit. 
"Moon  Madness"  is  a  turgid  romance, 

with  the  hot  hearts  and  wild  passions  of 
the  desert,  and  Miss  Storey  is  just  the 
person  for  the  picturesque  part  she  is  play- 

ing in  it. 
Reminiscences  of  a  Reformed  P.  A. 

I  think  Edith  Storey  is  one  of  the  most 
striking  personalities  I've  ever  met.  She 
is  one  of  the  kind  of  people  you  remem- 

ber for  a  long  time,  but  for  that  matter 
I  remembered  her  for  a  long  time  before  I 
ever  met  her. 
Once  upon  a  time,  before  I  discovered 

that  I  had  a  rubberneck,  I  was  acting  as  a 

ANEW  record  for  pre-release  showing in  New  York  of  a  two-reel  comedy 
is  claimed  by  Educational  Films  Cor- 

poration for  "Four  Times  Foiled,"  the  first 
of  the  new  C.  L.  Chester  comedies.  Edu- 

cational has  just  contracted  with  Mr. 
Chester  for  the  production  of  thirteen  of 
these  comedies  a  year. 
Without  advance  announcement  in  the 

trade  press  or  exploitation  in  the  daily 
papers,  "Four  Times  Foiled"  was  first shown  at  the  Rivoli  Theatre  during  the 
week  of  February  22  and  given  an  unusual 
reception  by  the  audiences.  So.  pleased 
was  Dr.  Hugo  Riesenfeld  that  for  the  first 
time  in  his  management  of  the  two  theatres 
he  sent  the  same  comedy  to  the  Rialto,  it 
being  shown  at  that  house  during  the  week 
of  March  14,  repeating  its  success. 
Now  comes  announcement  from  the  Edu- 

cational offices  that  "Four  Times  Foiled" has  been  booked  for  seventy  days  over  the 
Loew  metropolitan  circuit,  including  every 
one  of  the  Marcus  Loew  Broadway 
theatres  and  the  principal  ones  through 
the  city.  Although  it  is  almost  the  in- 

variable rule  to  play  pictures  but  a  single 
day  at  Loew's  New  York  theatre,  "Four 
Times  Foiled"  will  be  seen  there  for  two 
days.    This  means  a  total  run  of  eighty- 

She  Puts  "Joy"  in  Life. 
"Rubbernecking's"   got  his  "Sweet,"  "Lovo" 

and  "Story"  stuff,  but  we've  got  all  the "Joy."    Leatrice  Joy,  of  National Pictures  Theatres,  Inc. 

press  agent  for  a  large  theatre  in  a  large 
city.  The  boss  of  the  house  decided  to 
make  a  big  splash.  He  booked  a  film  that 
had  been  heralded  as  the  big  stuff  of  the 
year.  The  star  was  one  of  the  country's 
most  famous  players." We  bought  newspaper  space  in  chunks, 
papered  the  town  with  24  sheets,  sent  the 
ushers'  uniforms  to  the  cleaner,  made  the 
janitor  change  his  collar,  put  cut  flowers 
in  the  lobby,  and  a  colored  person  with 
white  gloves  at  the  curb  to  open  carriage 
doors,  and  boosted  the  price  way  up 

yonder  I The  program  was  to  be  twelve  reels — 
the  big  smash,  a  comedy,  a  scenic  and 
Edith  Storey  in  a  film  called  "The  Dust 
of  Egypt."  It's  a  sad  story,  mates,  but 
Edith  ran  away  with  the  whole  show.  "The 
Dust  of  Egypt"  left  the  other  picture  so 
far  behind  that  we  couldn't  see  the  dust. 
That's  the  reason  I  remembered  Miss 

Storey  for  a  long  time  before  I  had  the 
pleasure  of  meeting  her. 

four  days  for  the  comedy  in  the  principal 
motion  picture  houses  of  New  York  be- 

fore it  is  ready  for  general  release. 
While  E.  W.  Hammons,  vice-president 

and  general  manager  of  Educational  Films, 
is  delighted  with  the  unusual  record  made 
by  this  picture,  he  declared  that  it  was  but 
a  foretaste  of  the  promise  of  the  future. 
"As  good  as  this  picture  is,"  said  Mr. 

Hammons,  "it  is  not  any  accidental  success. We  know  that  the  next  of  the  C.  L.  Chester 
comedies  will  be  just  as  good  for  it  is  al- 

most finished  now,  and  we  have  every  as- 
surance that  the  remainder  of  this  product 

will  come  up  to  that  standard.  It  is  with 
such  a  guarantee  that  we  will  release  them 
to  exhibitors. 
"We  expect  to  be  able  to  announce  in 

a  few  days  the  acquisition  of  other  comedy 
series  whcih  will  be  in  classes  quite  by 
themselves.  We  are  seeking  the  distinctly 
'different'  things  in  comedies  and  we  be- 

lieve that  we  will  very  shortly  be  able  to 
offer  a  considerable  part  of  the  higher 
quality  product.  Producers  of  one  and  two 
reel  comedies  have  been  quick  to  grasp  the 
advantage  that  obtains  from  having  their 
product  distributed  by  a  company  that  has 
no  concern  with  the  so-called  'feature'  sub- 

jects and  that  can  offer  them  a  specializa- 
tion in  distribution  and  exploitation  that 

cannot  be  expected  from  companies  whose 
chief  concern  is  with  the  longer  pictures." 

Equity  Special  Sold  for 
Illinois  to  Circuit  Exchange 

JOSEPH  I.  SCHNITZER,  general  man- ager of  Equity  Pictures,  announces  the 
disposal  of  the  first  Equity  special, 

"Silk  Husbands  and  Calico  Wives,"  for  the 
State  of  Illinois  to  the  First  National  Ex- 

hibitors Exchange,  110  South  State  street, 
Chicago.  Negotiations  were  closed  by  R.  C. 
Seery,  representing  First  National,  who  has 
already  arranged  early  bookings  on  the 
Asher  Circuit  and  all  Balaban  &  Katz 
houses.  An  extensive  advertising  campaign 
commensurate  with  the  dignity  of  the  pic- 

ture will  be  inaugurated,  with  new  and  un- 
usual methods  of  exploitation  to  direct  the 

public  attention  to  the  unusual  theme  of 
the  film. 
Reports  from  the  Colonial  Theatre, 

Toledo,  Ohio,  where  the  production  opened 
the  week  of  March  21,  announce  record 
breaking  attendance  and  increasing  crowds. 
"Silk  Husbands  and  Calico  Wives"  will  open 
early  in  April  at  Harry  Crandall's  Metro- 

politan Theatre,  with  Crandall's  entire  cir- cuit to  follow. 

Educational  Says  "Four  Times  Foiled" 
Set  New  Record  for  Prerelease  Showing 
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Pioneer  Adds  Minneapolis  to  Co-operative 

Chain,  Also  Opens  Exchange  in  Cincinnati 
THAT  Pioneer  is  making  strides  which 

will  give  it  a  full  hundred  per  cent 
distribution  in  the  United  States 

within  a  short  time  is  indicated  by  addi- 
tions to  the  Co-operative  Distribution  Sys- 

tem which  has  been  built  during  the  past 
year.  The  latest  addition  is  the  Merit  Film 
Company  of  Minneapolis,  which  will  take 
over  the  Pioneer  franchise  for  the  States 
of  Minnesota  and  North  and  South  Dakota. 
The  Merit  Film  Company  is  managed  by 

F.  W.  Thayer  and  is  located  in  the  heart 
of  Minneapolis,  at  206  Film  Exchange  Build- 

ing. Mr.  Thayer  has  been  long  favorably 
known  to  the  exhibitors  of  that  section  as 
an  independent  exchangeman. 
The  first  picture  to  be  scheduled  for  re- 

lease in  the  new  office  will  be  "The  Long 
Arm  of  Mannister,"  which  is  said  to  be 
one  of  the  biggest  successes  that  the  Pio- 

neer has  ever  handled. 
The  Pioneer  Film  Corporation  also  an- 

nounces that  in  southern  Ohio  and  Ken- 
tucky its  productions  will  be  handled  out 

of  the  new  office  just  established  in  Cin- 
cinnati. R.  E.  Kerly,  .who  for  the  past 

year  has  been  second  in  command  of  the 
Cleveland  office,  has  been  placed  in  charge 
of  the  Cincinnati  branch,  which  will  occupy 
quarters  at  532  Walnut  street  in  con- 

junction with  the  C.  C.  Hite  Attractions. 
The  Detroit  ofifice  has  been  moved  to  302 

Joseph  Mack  Building.  A.  W.  Blankmeyer, 
who  has  been  in  charge,  resigned  to  give 
his  sole  attention  to  his  outside  interests. 
It  was  with  regret  that  the  Pioneer  home 
office  accepted  his  resignation.  He  is  be- 

ing succeeded  by  Edward  Fontaine.  The 
physical  distribution  of  the  Pioneer  pro- 

ductions will  be  handled  by  the  Minter 
United  Amusements,  the  sales  force  ot 
which  will  co-operate  with  the  Pioneer  rep- 
representatives. 

Arrow  Film  Announces 

Changes  in  Its  Staff 

DON  WALK,  formerly  of  the  Universal Film  Manufacturing  Co.,  has  taken 
charge  of  advertising  and  publicity 

for  the  Arrow  Film  Corporation,  accord- 
ing to  an  announcement  by  W.  E.  Shallen- 

berger,  president.  P.  B.  Dana,  who  has 
been  in  charge  of  this  work  in  the  past, 
has  been  advanced  to  sales  manager,  and 
will  confine  his  efTort  to  that  branch  of 
the  business. 
Another  acquisition  to  the  Arrow  offices 

is  A.  C.  Novotny,  who  will  be  auditor  in 
charge  of  Arrow  accounts.  Mr.  Novotny 
was  formerly  connected  with  the  William 
L.  Sherry  Feature  Film  Company,  of  New 
York.     ^. 
Majority  of  Territory 

Sold  on  Jans  Pictures 

HERMAN  F.  JANS,  president  of  Jans Pictures,  Lie,  who  with  Franklin 
Backer,  general  manager  of  the  com- 
pany, is  now  on  a  tour  of  the  West  in  the 

interest  of  the  series  of  six  Olive  Tell  fea- 
tures, of  which  "Love  Without  Question" 

is  the  first,  has  wired  his  office  that  seventy- 
five  per  cent,  of  the  territory  of  the  United 
States  has  been  sold  on  these  productions 
and  exhibitors  are  enthusiastic  over  the 
first  picture. 

In  many  cities  visited  by  Messrs.  Jans 
and  Backer,  special  trade  showfngs  of  this 
picture  has  been  given,  arid  reports  which 
the  company  have  received  from  exhibitors 
who  attended  these  showings  indicate  that 
they  consider  the  picture  lives  up  to  the 
advance  claims  made  for  it.  Mr.  Jans 
promises  that  the  succeeding  releases  vvill 
be  up  to  the  high  standard  set  by  the  in- 

itial release.    The  company  also  says  that 

the  second  of  the  series,  "A  Woman's 
Busmess,"  is  now  well  under  way  and  will soon  be  ready  for  cutting  and  titling.  Un- 

der the  plans  adopted  by  Jans  Pictures,  ex- hibitors will  be  able  to  take  the  entire  se- 
ries of  six  pictures. 

Mona  Darkfeather  Films 

Adapted  from  "Hiawatha" 
THE  series  of  Mona  Darkfeather  films which    have    been    booked    by  the 

Broadway  Theatre,  New  York,  and 
other  first-run  houses,  and  announced  by C.  B.  Price  Co.,  Inc.,  as  being  based  on  the 
poem  "Hiawatha." "Educational  institutions  are  especially interested  in  these  productions,"  says  Mr. 
Price,  "and  many  exhibitors  are  putting  on special  matinees  for  children  which  are  en- 

dorsed by  their  teachers.  It  is  a  well- 
known  fact  that  a  picture  must  have  enter- 

tainment value  to  a  high  degree  to  both 
entertain  and  educate,  and  those  familiar 
with  Longfellow  know  the  many  dramatic 
values  he  put  into  this  work." 

THOMAS  DEVASSEY,  secretary  of Wistaria  Productions,  Inc.,  announces 
that  his  company  has  definitely  de- 
cided to  market  all  their  productions  for 

for  the  coming  year  on  the  state  right 

plan. "I  went  over  the  field,  and  after  confer- ence with  distributors  of  big  productions 
found  it  would  be  a  simple  matter  to  get 
excellent  distribution  for  'Why  Women 
Sin,'  but  believe  it  will  be  to  our  greater advantage  to  give  a  production  of  this 
magnitude  to  state  right  buyers,  and  in  this 
way  help  them  to  make  money  and  expand 
their  field  of  activity.  Only  by  giving  in- 

dependent exchanges  an  opportunity  to  se- 
cure these  productions  will  the  independent 

manufacturer  keep  these  exchanges  in  a 
position  where  they  can  support  the  in- 

dependent manufacturer. 
"Our  policy  of  distribution  seems  to  have met  with  general  favor  among  state  right 

exchanges,  judging  from  the  number  of  in- 
quiries among  high-class  indejvendent 

buyers.  For  this  reason,  we  anticipate  no 
difficulty  in  disposing  of  the  large  produc- 

tions we  expect  to  manufacture  in  the  near 
future,  via  this  channel,"  says  Jacques 
Kopfstein,  sales  manager  of  Wistaria. 

Burston  Considering  Psychic  Drama. 
Louis  Burston  announces  he  has  under 

consideration  a  drama  which  deals  with 
the  psychic  as  expounded  by  the  leading 
spiritualists,  and  believes  that  the  time  is 
ripe  for  a  film  which  will  delve  deeper  into 
this  subject. 

Arrow  Presents  Feature 

with  "All  Indian"  Cast 
AN  unusual  photoplay  has  been  obtained by  the  Arrow  Film  Corporation,  in 

which  every  character  is  portrayed  by 
an  Indian.  It  is  called  "Before  the  White 
Man  Came,"  and  is  said  to  be  a  beautiful 
love  story,  filled  with  exciting  events,  in- 

cluding a  fight  between  rival  tribes  and 
several  hand-to-hand  encounters. 
Arrow  announces  that  the  producer  was 

very  careful  to  see  that  the  production  is 
correct  in  every  detail,  and  the  story  will 
prove  of  especial  interest  to  children.  It 
deals  with  two  rival  tribes  that  become 
embroiled  in  war  through  the  love  of  an 

"Need  Any  Cowgirls?" 
ks    Grace   Cunard.   star   in  Marion H.  Kohn  productions. 

Indian  princess  for  the  son  of  a  chief  of 
her  own  tribe.  The  battles  and  tribal  cere- 

monies are  said  to  form  interesting  and 
thrilling  spectacles  and  the  entire  produc- tion to  be  one  that  will  appeal  to  lovers of  Indian  lore  and  tradition. 

Byron  Park  Reports  Big 

Demand  for  "Empty  Arms" 
BYRON  PARK,  general  manager  of Photoplay  Libraries,  Inc.,  announces 

that  his  company  is  encountering  lit- 
tle difficulty  in  disposing  of  rights  to 

"Empty  Arms"  in  the  various  sections  of the  United  States  and  Canada.  Mr.  Park 
recently  returned  from  a  tour  of  leading 
western  cities. 
"We  have  succeeded  in  arousing  a  tre- 

mendous amount  of  interest  in  'Empty 
Arms.'  A  buyer  must  have  more  than  the 
mere  purchase  price  to  secure  this  picture 
for  his  territory.  He  must  possess  the 
ability  and  means  to  put  over  'Empty  Arms' in  a  manner  befitting  its  bigness.  It  has  a 
tremendous  theme,  one  which  lends  itself 
to  the  most  impressive  variety  of  exploita- 

tion. I  have  closed  considerable  territory 
and  the  names  of  the  buyers  will  be  an- 

nounced within  the  next  fortnight. 

Kremer  to  Make  Long  Trip 

in  Interest  of  His  Films 

VICTOR  KREMER,  president  of  the Victor  Kremer  Film  I'^eatures,  Inc., will  leave  soon  for  a  tour  of  the  i-tate 
rights  exchanges  throughout  the  United 
States  and  Canada,  in  the  interest  of  the 
five  Chaplin  comedies  which  his  organiza- 

tion is  distributing,  together  with  "Skin- ner's Dress  Suit"  and  the  recently  acquired 
novelty  reel,  "Screen  Smiles." Mr.  Kremer's  purpose  in  making  this  trip 
is  not  only  to  visit  exchanges  distributing 
the  Chaplin  productions,  but  to  endeavor  to 
dispose  of  the  remainhig  territory.  He  will 
visit  Philadelphia,  Washington,  Pittsburgh, 
Detroit,  Cleveland,  Chicago,  Milwa.i  ee, 
Minneapolis,  Omaha,  Kansas  City,  St.  Louis, 
Dallas,  Denver,  Seattle,  Los  Angeles,  Kan- 

sas City  and  Oklahoma  City.  The  five 
latter  territories  last  named  are  the  only 
ones  now  open  for  the  Chaplin  comedies. 

Wistaria  Productions  for  Coming  Year 

Will  Be  Handled  on  State  Right  Basis 
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Success  of  ''Hawk's  Trail"  Shows  Public 
Likes  Consistency  in  Plot,  Says  Burston 

Her  Easter  Hat— We'll  Bet. 
Billie  Rhodes  appearing  in  "His  Pajama 

Girl,"     being    distributed  by C.  B.  Price  Co.,  Inc. 

BEFORE  leaving  to  attend  a  convention in  Chicago,  Louis  Burston  reported 
the  sales  of  "The  Hawk's  Trail,"  King 

Baggot  serial  for  Ohio  and  Kentucky  to  the 
David  Warner  Film  Company  of  Cleveland; 
Michigan  to  the  Strand  Features  of  Detroit, 
and  Kansas,  Missouri  and  Illinois  to  the 
Standard  Film  Corporation  of  Kansas  City. 

"I  am  especially  elated  by  reports  com- 
ing in  from  all  quarters  where  audiences 

have  had  a  chance  to  see  this  serial,"  de- 
clared Mr.  Burston,  "for  the  reason  that 

the  public  seems  to  specially  applaud  and 
praise  what  I  might  term  the  dignity  of  its 
story  as  well  as  its  acting  and  general 
presentation. 
"I  have  long  been  convinced  that  au- 

diences want  something  like  consistency  in 
plot,  incidents  and  episodes  and  sincerity in  interpretation. 
"When  I  considered  starring  Kmg  Bag- 

got  I  was  warned  that  this  player's  stand- ards of  acting  were  too  deliberate  and  re- fined for  what  was  to  me  then  termed  the 
'hurly  burly'  of  serial  demands. 

Christie  Company  Announces  Its  First 

Feature  Film  Will  Be  "So  Long  Letty FOLLOWING  up  his  statement  made  to 
our  Chicago  representative,  as  pub- 

lished in  our  last  issue,  Charles  H. 
Christie,  on  his  arrival  in  Los  Angeles, 
called  attention  to  the  fact  that  "The  .Smart 
Aleck,"  featuring  Chic  Sale,  produced  for 
Robertson-Cole,  marked  the  entry  of  the 
Christie  Company  into  the  production  of 
films  longer  than  two  reels. 
"We  have  already  announced  the  acquisi- 

tion of  rights  to  'So  Long  Letty,'  which 
contains  material  for  a  big  special  picture," 
continued  Mr.  Christie.  "This  will  be  only one  of  a  number  of  big  features  we  will 
maVe,  and  production  will  start  in  June. 
"We  believe  there  is  ample  room  in  the market  for  features  of  the  character  we 

are  planning,  along  the  lines  of  comedy 
drama,  with  no  particular  emphasis  on  star 
parts,  but  with  an  adequate  cast.  The  fea- 

ture with  Chic  Sale  is  an  example,  includ- 
ing such  members  as  Colleen  Moore,  Bob 

McKim,  Walt  Whitman,  Lydia  Yeamans 
Titus,  J.  P.  Loc\ney,  Bert  WoodrufT,  Colin 
Kenny  and  Tommy  O'Brien. 
"We  are  looking  over  the  field  on  both 

coasts  for  a  cast  for  'So  Long  Letty,'  which 
will  be  produced  under  Al  Christie's  direc- tion. We  have  an  able  corps  of  directors 
engaged  in  production  of  the  Christie 
Comedies,  including'  such  men  as  Scott  Sid- 

ney, William  Beaudine,  Frederick  Sullivan, 
Allen  Watt  and  Reggie  Morris." 

Dana  of  Arrow  Enthusiastic 

Over  State  Right  Condition 
SALES  MANAGER  P.  B.  DANA,  of Arrow  Film  Corporation,  who  has  just 

returned  from  an  extensive  trip 
through  the  West,  is  enthusiastic  over  the 
condition  of  the  independent  market,  and 
the  progress  made  in  this  field  in  recent 
months. 

"I  have  talked  to  some  of  the  most  promi- 
nent exhibitors,"  says  Mr.  Dana,  "and  not 

one  has  a  word  to  say  against  the  inde- 
dependent  system.  A  year  or  eighteen 
months  ago  there  w'ould  have  been  plenty of  kic'-s.  They  are  beginning  to  realize 
that  there  is  a  financial  saving  and  also  a 
minimum  of  detail  in  independent  booking, 
that  real  pictures  can  be  obtained  for  much 
less  than  have  been  spending  in  the  past, 
and  that  audiences  give  them  the  same 

appreciation  as  other  features." During  his  trip  Mr.  Dana  handled  par- 

ticularly the  disposal  of  territory  on  the 
series  of  twelve  "Tex,  the  Elucidator  of 
Mysteries"  pictures,  and  reports  that  of  the 
twenty-five  per  cent,  of  territory  unsold 
when  he  began  his  trip,  only  a  small  por- tion is  not  available  for  buyers.  He  is  now 

giving  his  attention  to  .Airrow's  two  latest 
features,  "The  Lost  Daughter"  and  "Before 
the  White  Man  Came." 

Reelcraft  Names  First  Two 

Subjects  for  Its  Schedule 

REELCRAFT  Pictures  Corporation 
 has 

received  word  from  the  Los  Angeles 

studio,  that  Texas  Guinan  has  com- 
pleted her  first  two-reel  feature  for  re- 

release  on  the  Reelcraft  program,  "Fight- 

ing the  Vigilantes." Billy  West  also  announces  the  comple- tion of  his  first  release  for  Reelcraft,  titled 
"The  Artist."  This  picture  was  produced 

at  the  Hollywood  Studio  by  Mr.  West's  pro- ducing company,  headed  by  himself  and 
Ethel  Gibson,  who  has  played  leads  oppo- 

site him  in  many  of  his  pictures.  Reelcraft 
also  has  two  more  producing  units  in  proc- 

ess of  organization,  which  will  be  an- nounced shortly. 

Lucille  De  Tar  in  "The  Scar  of  Shame." 
Lucille  De  Tar,  the  star  of  "The  Scar  of Shame,"  is  supported  in  its  enactment  by 

Charles  Eldridge,  Florence  Hackett,  Mabel 
Young  and  Alex  Rene.  This  is  a  dramatic 
story  of  a  young  girl,  forced  through  cir- cumstances to  live  with  a  band  of  gypsies, 
and  tells  of  her  efforts  to  establish  her  real 
identity  against  great  odds.  It  is  being  sold 
on  the  state  right  basis  by  Tyrad  Pictures, Inc. 

Glennon  at  Camera  for  Kohn. 
Bert  Glennon,  the  cameraman  respoDsible 

for  the  many  artistic  bits  of  photography  in 
"The  Kentucky  Colonel"  and  the  "Lightning 
Bryce"  serial,  made  by  the  National  Film 
Corporation  of  .\merica,  will  be  in  charge 
of  the  cinematography  for  the  Polly  Moran 
and  "Smiling  Bill"  Jones  units  of  the 
Marion  H.  Kohn  Productions. 

Moving  Picture  World  is  sold  on  news- 
stands n't  15  cents  the  copy.  The  subscrip- tion price  is  $3  the  year.  By  subscribing, 

vou  .lave  $4.80  on  52  issues- 

"During  the  several  years  I've  been  han- 
dling serials,  I've  never  seen  a  new  produc- tion command  so  many  runs  in  sections 

where  serials  are  not,  as  a  rule,  in  favor. 
It  certainly  is  very  gratifying  to  find  one's own  judgment  confirmed  so  emphatically 
by  the  general  public  as  well  as  serial 

buyers." 

Kremer-Chaplin  Comedy 
Now  Showing  at  Rialto 

THE  CHAMPION,"  the  two-part  Essa- nay-ChapIin  Comedy,  has  been  booked 
for  a  showing  this  week  at  the  Rialto 

Theatre,  New  Yorlc.  This  marks  the  sec- 
ond of  the  series  of  Chaplin  comedies 

which  Victor  Kremer  controls  to  play  on 
Broadway,  "A  Burlesque  on  Carmen"  hav- 

ing enjoyed  a  week's  run  at  the  Rivoli  last 
month.  The  showing  of  "The  Champion" at  the  Rialto  is  the  premier  performance  in 
the  New  York  territory. 
As  announced,  plans  are  now  under  way 

whereby  "The  Champion"  will  be  offered  to exhibitors  in  conjunction  with  the  Athletic 
Girls  Revue.  A  company  of  eight  girls  will 
execute  a  series  of  fencing,  boxing  and 
wrestling  manoeuvers. 
"The  Jitney  Elopement,"  "Work"  and  "By 

the  Sea"  are  now  being  booked  by  the Kremer  Exchange  to  various  exhibitors  as 
a  Chaplin  comedy  series. 

Movi«  Sales  by  Tower  Film. 
Tower  Film  Corporation  reports  the  fol- 

lowing territories  sold  within  the  past  few 
days :  "Some  Nerve"  and  "Lord  Helpus," each  single-reel  Charlie  Chaplin  reissues, 
sold  to  McDermond  Theatre  .Amusement 
Co.  of  Salt  Lake,  for  Idaho  and  Utah; 
"Some  Nerve,"  to  Tucker  Bros.  Film  Ex- 

change, Oklahoma  City,  0'<la.,  for  Okla- homa, and  to  M.  &  B.  Distributing  Co., 
Batesville,  Ark.,  for  Arkansas. 

Consolidated  Market  for  Feature. 
Marion  H.  Kohn,  head  of  the  Consoli- 

dated Film  Corporation,  San  Francisco,  has 
installed  a  feature  department  in  his  ex- 

change in  that  city  and  also  in  Los  An- 
geles, and  announces  that  his  company  is 

now  in  the  market  for  reels  of  all  lengths. 

Carmen   Revue  Elaborated. 
The  Carmen  Beauties  Revue,  the  girl 

show,  which  is  being  presented  in  conjunc- 
tion with  Charlie  Chaplin's  ".\  Burlesque 

on  Carmen,"  has  been  completely  revised 
since  its  premier.  The  chorus  is  enlarged 
and  several  specialties  added  and  the  show 
now  runs  thirty-five  minutes. 
The  new  version  of  the  show  will  receive 

a  route  of  twenty  weeks  on  one  of  the 
leading  vaudeville  circuits.  A  special  stage 
setting  rich  in  colorful  Spanish  atmosphere 
has  also  been  constructed. 

W.  H.  Productions  Announces  Sales. 
W.  H,  Productions  Co.  announce  the  fol- 

lowing sales  made  within  the  past  few 
days:  "The  Straight  Road,"  Bessie  Barris- cale  reissue  in  five  reels,  to  L.  C.  Baxley 
.Attractions,  Dallas,  Tex.,  for  Oklahoma  and 
Ar'-ansas;  "Staking  His  Life,"  a  five-reel 
William  S.  Hart  reissue,  to  W.  I.  Film  Ser- 

vice of  lidianapolis,  for  Indiana. 

all  r« 
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Independent  Manufacturers  Would  Show 

Preference  to  Independent  Exchanges 

JOE  BRANDT,  of  the  National  Film Corporation,  New  York,  who  spent 
-  several  days  in  the  city  recently,  was 

interviewed  Monday,  March  15,  just  before 
leaving  for  his  home  city.  He  announced 
that  all  independent  manufacturers  in  the 
United  States  had  been  notified  to  attend 
a  convention  to  be  held  at  the  Congress 
Hotel,  this  city,  Wednesday  and  Thursday, 
March  24  and  25. 
Mr.  Brandt  stated  that  the  object  of  this 

convention  will  be  to  determine  whether 
or  not  it  will  be  possible  for  independent 
manufacturers  to  produce  features  and 
short  subjects  for  independent  exchange- 
men,  with  the  certainty  that  these  exchange 
owners  can  offer  sufficient  financial  induce- 

ments to  make  it  possible  for  independent 
manufacturers  to  sell  their  product  to  them, 
instead  of  accepting  the  offers  made  for 
their  product  by  the  large  program  or- 

ganizations. This  convention  will  consider 
carefully  the  charge  of  independent  ex- 
changemen  that  they  are  only  offered  what 
is  left  of  the  independent  output,  after  the 
big  program  organizations  have  had  their 
pick  and  choice. 
The  independent  manufacturers  do  not 

deny  that  they  have  favored  the  large  pro- 
gram organizations  in  the  past,  because  it 

was  impossible  for  them  to  continue  pro- 
ducing, with  the  sole  object  of  selling  their 

product  to  thirty  independent  exchanges. 
This  plan  would  necessitate  a  great  waste 
of  money  and  time,  as  it  offered  no  cer- 

tainty of  the  disposing  of  their  product 
for  the  entire  country. 

Plan  to  Get  Best  Productions. 
The  independent  manufacturers  hope  to 

be  able  to  formulate  a  feasible  plan  at  their 
convention  which  will  enable  independent 
exchangemen  to  secure  the  best  of  the  out- 

put of  independent  manufacturers,  without 
an.y  greater  cost  to  them  than  at  present, 
with  the  assurance  that  as  long  as  the  in- 

dependent exchanges  are  financially  able  to 
buy  their  output,  these  exchanges  will  have 
an  even  chance — and,  possibly,  the  prefer- 

ence—with the  large  program  organizations. 

All  in  Class  "A"  Called. 
In  order  to  insure  the  best  possible 

results,  within  the  shortest  period  of  time, 
-for  both  independent  manufacturers  and 
exchanges,  it  was  deemed  wise  to  issue  a 
call  to  all  class  "A"  independent  exchange- 
men  throughout  the  country  to  attend  the 
convention,  to  be  held  concurrently  vvith 
the  independent  manufacturers'  convention. This  call  has  been  sent  out  by  J.  L.  Fried- 

man, president  of  Celebrated  Players  Cor- 
poration, of  Chicago,  and  he  has  received 

replies  that  each  of  the  following  exchanges 
will  be  represented: 
Federal  Feature  Film  Company,  Boston; 

Chadwick  Exchange,  New  York;  Master- 
piece Film  Company,  Philadelphia;  Quality 

Film  Company,  Pittsburgh;  Standard  Film 
Service,  Cleveland;  Sabini  Film  Company, 
Atlanta;  Pearce  Film  Co.,  New  Orleans; 
Merit  Film  Company,  Minneapolis;  Mid- 

west Film  Company,  Milwaukee;  Standard 
Film  Corporation,  Kansas  City;  R.  D. 
Lewis  Film  Company,  Oklahoma  City; 
Crescent  Film  Company,  Kansas  City;  S. 

Frisch  Films,  Des  Moines;  Supreme  Photo- 
plays   Corporation,   Denver;  Consolidated 

Film     Corporation,     San     Francisco,  and 
Greater  Features  Company,  Seattle. 

Both  Sides  Well  Represented. 
It  will  be  seen  from  this  list  that  the 

entire  country  will  be  represented  at  the 
independent  exchange  owners'  convention. The  list  of  independent  manufacturers  is 
also  thoroughly  representative;  so  that  the 
deliberations  of  the  two  conventions,  held 
in  separate  quarters  of  the  same  hotel,  will 
proceed  concurrently.  Joint  meeting  or 
action  can  be  taken  at  any  appointed  time 
by  the  two  bodies,  without  any  loss  of  time. 

It  is  the  opinion  of  prominent  independ- 
ents, both  manufacturers  and  exchangemen, 

that  on  the  deliberations  of  these  concur- 
rent conventions  depend  the  most  import- 
ant results  yet  chronicled  in  the  history 

of  the  independent  movement. 

Locklear,  Dare  Devil  of  the 

Skies,  Now  Has  Own  Company 

ORMER  LOCKLEAR,  who  is  at  pres- ent thrilling  picture  theatregoers 
throughout  the  country  l)y  his  daring 

aerial  feats  in  "The  Great  Air  Robbery," 
a  Universal-Jewel  production,  has  now  his 
own  company.  The  new  organization, 
which  will  be  known  as  Locklear  Produc- 

tions, Inc.,  was  formed  Tuesday,  March  16, 
with  the  following  officers  :  Joseph  Brandt, 
of  the  National  Film  Corporation,  New 
York,  president;  Isadore  Bernstein,  vice- 
president  and  supervising  director  of  pro- 

ductions; Eddie  Eckels,  of  the  Capital  Film 
Company,  secretary,  and  S.  L.  Barnhard, 
president  of  the  Capital  Film  Company, 
treasurer.  Mr.  Bernstein  resigned  his  posi- 

tion as  general  manager  of  the  National 

Film  Corporation  to  accept  his  present 
position  with  Locklear  Productions,  Inc. 

It  will  be  seen  that  Mr.  Locklear's  name does  not  appear  in  the  list  of  officers,  and 
it  is  understood  that  he  is  leaving  the  busi- 

ness department  of  the  concern  entirely 
in  the  hands  of  his  experienced  associates. 
Locklear  has  created  such  intense  inter- 

est in  "The  Great  Air  Robbery"  that  num- erous exhibitors  have  already  placed  him 
high  up  on  the  list  of  big  drawing  cards. 
His  exploits  in  the  air  are  not  only  daring 
but  sensational,  and  the  thrills  he  creates 
have  a  novelty  that  tends  to  advertise  his 
name  widely.  His  dramatic  work  in  the 
film  has  also  won  favorable  comments. 

Will  Create  Many  Thrills. 
The  Locklear  Productions,  Inc.,  has 

already  planned  to  make  productions  that 
will  give  him  great  opportunities  as  a  thrill 
raiser  and  at  the  same  time  provide  an 
atmosphere  of  artistry  and  refinement. 
Isadore  Bernstein  has  already  purchased  a 

Randall  Parrish  story,  "The  Air  Pilot," 
which  will  be  used  in  Locklear's  first  pro- duction for  the  company  bearing  his  name. 
This  book  was  published  in  1913  and  is  now 
in  its  fourth  edition. 
Joe  Brandt  is  very  enthusiastic  over  the 

acquirement  of  his  new  star  and  he  is 
equally  pleased  with  the  story  which  has 
been  selected  for  Locklear's  first  picture, 
for  the  company  bearing  his  name.  Dis- 

tribution arrangements  for  "The  Air  Pilot" are  already  being  considered  and  will  be 
announced  later. 

Offices  in  the  Consumers  Building. 
It  may  be  of  interest  to  know  that  Lieut. 

Locklear  hag  not  confined  himself  alone 
to  aviation  and  its  thrills.  He  is  a  profes- 

sional swimmer  and  fancy  high-diver,  a 
motor  cyclist  of  note  and  the  winner  of 
numerous  medals  and  cups  in  boat  racing. 
At  the  present  time  he  owns  and  drives 
the  sister  machine  to  Barney  Oldfield's Golden  submarine,  which  cost  him  the 
round  sum  of  $14,000.  However,  the  doughty 
Locklear  is  making  it  pay  for  itself  in  rapid 
time  by  his  skillful  work  at  the  wheel. 
The  executive  headquarters  of  Locklear 

Productions,  Inc.,  are  in  the  Consumers 
Building,  Chicago,  and  the  eastern  office is  in  Room  201,  at  1600  Broadway,  New 
York. 
Harry  Rice,  who  secured  Lieut.  Locklear 

for  "The  Great  Air  Robbery,"  has  con- 
ducted all  negotiations  concerning  Lock- 

lear Productions,  Inc.,  and  will  represent 
Mr.  Locklear's  interests  for  the  coming 
three  years. 

Ornner  L.  Locklear. 

United's  Board  of  Directors 
Holds  Its  Meeting  in  Chicago 

THE  board  of  directors  and  the  officials of  United  Picture  Theatres,  Inc.,  held 
the  regular  quarterly  meeting  at  the 

Hotel  Morrison,  Chicago,  Tuesday  and 
Wednesday,  March  16  and  17.  It  was 
originally  intended  to  include  Thursday  in 
their  work,  but  the  officials  and  several 
members  of  the  executive  committee  of  the 
organization  were  obliged  to  leave  a  day 
earlier  than  expected,  to  attend  to  some 
urgent  business  which  had  been  discussed in  secret  session,  the  opening  day. 

Officers  Who  Were  Present. 
The  officers  present  were:  J.  A.  Berst, 

president;    Milton    Goldsmith,  treasurer; 
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Charles  C.  Johnson,  secretary;  David  G. 
Rogers,  southern  division  manager;  Alfred 
Tanzer,  special  representative;  Jack  E. 
O'Toole,  manager  Chicago  and  Milwaukee offices,  and  Herman  Hertz,  of  Los  Angeles, 
assistant  treasurer. 

It  was  announced  at  the  opening  sessiftn 
that  over  2,000  theatres  throughout  the 
United  States  were  franchise  holders  and 
stockholders  of  United  Picture  Theatres, 
Inc.,  and  that  the  present  rate  of  growth 
indicates  that  the  3,000  mark  will  be  reached 
in  the  very  near  future. 
A  general  discussion  concerning  new  pro- 

ductions was  then  engaged  in  and  resulted 
in  the  mapping  out  of  a  series  of  feature 
pictures  for  the  next  six  months  that  will 
cost  over  $1,000,000. 

President  Berst  then  announced  the  first 
four  releases  for  this  years  as  follows : 
"The  Corsican  Brothers,"  "Women  Men 
Forget,"  "The  Eternal  Mother"  and  "Face 
to  Face."  the  first  featuring  Dustin  Farnum, the  second  Mollie  King,  the  third  Florence 
Reed  and  the  fourth  a  big  mystery  drama 
with  an  all  star  cast. 

Executive  Committee  Elected. 
An  executive  committee  was  then  elected 

to  act  until  the  next  quarterly  meeting  of 
the  board  of  directors.  The  members  are 
Harry  Hall,  Troy,  N.  Y. ;  George  J.  Schade, 
Sandusky,  Ohio;  C.  M.  McCIoskey,  Union- 
town,  Pa.;  W.  G.  Hartford,  Pawtucket, 
R.  I.,  and  Leo  Brecher,  New  York  City. 
The  board  of  directors  then  discussed 

the  acquisition  of  the  Triangle  and  Lynch 
exchanges  by  their  organization  and  unani- 

mously approved  the  action  of  the  officers 
in  negotiating  and  completing  the  deals. 
The  acquisition  of  another  important  dis- 

tributing company  was  then  advocated,  and 
the  officers  and  the  executive  committee 
were  invested  with  full  powers  to  act  in 
the  matter,  so  that  an  announcement  may 
be  made  prior  to  the  next  quarterly  meet- 

ing of  the  board. 
President  Berst  then  announced  that  he 

had  closed  a  contract  which  will  give 
United  pictures  billboard  showings  in 
about  thirty  of  the  largest  cities  of  the 
United  States,  the  contract  being  in  force 
for  one  year.  This  had  been  done  to 
forestall  the  possibility  of  finding  national 
advertising  billboard  space  reduced  during 
the  ensuing  year.  The  cost  of  this  con- 

tract is  over  $600,000,  Mr.  Berst  stated. 
The  board  of  directors  then  advocated 

and  resolved  that  every  franchise  holder 
of  United  pay  for  at  least  three  pictures 
in  advance,  recognizing  that,  in  order  to 
compete  with  the  larger  companies  for  the 
purchase  of  independent  pictures  in  the 
open  market,  a  large  war  chest  will  be 
necessary.  The  directors  then  set  an  ex- 

ample, in  several  instances,  by  paying  in 

advance  for  as  many  as  ten  pictures  in- dividually. 

It  was  the  consensus  of  opinion  at  this 
juncture  that  the  theatre  owners  of  the 
country  represented  by  United,  with  its 
2,000  theatres  in  various  towns  throughout 
the  United  States,  are  capable  of  purchas- 

ing pictures  of  the  latest  value,  from  a  box 
office  standpoint. 

To  Open  United  Trade  Boards. 
The  directors  next  decided  on  the  estab- 

lishment of  United  boards  of  trade  through- 
out the  respective  exchange  centers,  and 

they  immediately  proceeded  to  establish 
a  100  per  cent,  representation  of  United 
in  their  respective  districts.  They  are 
confident  that  a  close  community  of  the 
theatres  throughout  the  country  will  be 
the  immediate  result. 
At  one  of  the  closing  sessions  of  this 

quarterly  meeting,  attention  was  drawn  to 
the  fact  that  the  common  stock  of  United 
Picture  Productions  Corporation,  now  be- 

ing traded  on  the  New  York  curb,  had 
risen  sharply  while  the  meeting  was  in 
session  in  Chicago.  This,  it  was  declared, 
was  partly  due  to  the  heavy  buying  by  the 
directors  of  United  Picture  Theatres,  Inc., 
themselves. 

It  was  freely  predicted  that  at  the  next 
quarterly  meeting  of  the  board,  which  will 
probably  be  held  in  Los  Angeles,  that 
United  Picture  Theatres,  Inc.,  will  be  in 
a  position  to  furnish  the  theatres  of  the 
circuit  three  pictures  a  month,  of  a  stand- 

ard fully  equal  in  merit  to  "The  Corsican 
Brothers"  and  "Women  Men  Forget." 

Those  Present. 
The  following  members  of  the  board  of 

directors  were  present  at  the  quarterly 
meeting  in  Chicago:  W.  H.  Linton,  Utica, 
N.  Y. ;  Leo  Brecher,  New  York  City; 
George  J.  Schade,  Sandusky,  O. ;  Harry  Hall, 
Troy  and  Buffalo,  N.  Y. ;  Neil  Birk,  New 
York  City;  Abe  Goodside,  Portland,  Me.; 
C.  M.  McCIoskey,  Uniontown,  Pa.;  Fred 
Seegert,  Milwaukee,  Wis.;  W.  G.  Hartford, 
Pawtucket,  R.  I.;  W.  P.  Cuff,  Chillicothe, 
Mo.;  I.  W.  Rogers,  Poplar  Bluff,  Mo.; 
George  H.  Hines,  South  Bend,  Ind. ;  Henry 
Savage,  Boston,  Mass.;  Thomas  Norman, 
Racine,  Wis.;  George  Monroe.  Omaha, 
Neb.;  M.  H.  Gwynn,  Dallas,  Tex.;  Phil 
Meyers,  Minot,  N.  Dak.;  S.  M.  Boas,  Fall 
River,  Mass.;  A.  G.  Hettesheimer,  Cincin- 

nati, O.,  and  H.  T.  Trcffer,  Davenport,  la. 
The  following  exhibitors  were  added  to 

the  board  of  directors  at  the  opening  ses- 
sion of  the  Chicago  meeting:  Abe  Good- 

side,  Portland,  Me.;  W.  H.  Linton,  Utica, 
N.  Y. ;  S.  M.  Boas,  Fall  River,  Mass.,  and 
H.  T.  Treffer,  Davenport,  la. 

Letters  of  regret  were  read  at  the  open- 
ing session  from  the  following  directors. 

who  were  unable  to  attend:  Henry  Cran- 
dall,  Washington,  D.  C;  L.  M.  Boas,  Fall 
River,  Mass.;  James  Beatty,  San  Francisco; 
E.  W.  Bickert,  Boise,  Idaho;  D.  H.  Schu- 

mann, Pasadena,  Cal. ;  Henry  Turner, 
Missoula,  Mont.;  L.  J.  Chamberlain, 
Shamoken,  Pa.;  Frank  D.  Hill,  Reading, 
Pa.;  Fred  Schaefer,  Chicago;  H.  Gainsboro, 
Flushing,  L.  I.;  Peter  A.  Adams,  Pater- 
son,  N.  J.,  and  Gustav  Koenigswald,  Brook- 

lyn, N.  Y. 

Carl  Laemitile  Reassures 

Bashful  Bewitching  Maids 

CARL  LAEMMLE  arrived  in  Chicago Wednesday,  March  17.  He  stopped 
several  days  and  then  left  for  Los 

Angeles,  where  he  will  remain  from  six  to 
eight  weeks.  He  will  have  entire  charge 
of  Universal  City  during  that  time. 
When  seen,  Mr.  Laemmie  announced  the 

signing  of  Carmel  Myers  for  a  long  term 
contract.  Miss  Mj'ers  was  formerly  a  Uni- 

versal star  and  had  a  large  following.  She 
is  now  starring  on  Broadway,  in  a  big 
dramatic  success,  and  will  reappear  on  the 
list  of  Laemmie  notables  just  as  soon  as 
her   present   engagement  expires. 
When  the  writer  called  on  Mr.  Laemmie, 

he  was  the  central  figure  of  a  group  of 
Chicago's  loveliest  girls,  who  were  posing 
for  a  flashlight  photo.  These  girls  are 
among  the  host  of  entrants  in  the  National 
Elks  Convention  Beauty  Contest,  at  present 
being  conducted  by  the  Chicago  Herald- 
Examiner   in   conjunction   with  Universal. 

"Don't  be  afraid  to  get  close  to  me,"  said 
the  head  of  Universal,  as  several  of  the 
young  women  showed  signs  of  bashfulness, 
at  the  command  of  the  flashlight  men  to 
form  a  more  compact  group.  Mr. 
Laemmle's  smile  was  most  encouraging  and 
the  girls  took  ,  him  at  his  word,  as  they 
beamed  back  their  sweetest. 

But  there  was  a  big  reason  why  the  bevy 
of  bewitching  damsels  should  look  their 
prettiest  for  Harry  Rice,  Universal's dynamic  publicity  man  has  taken  advantage 
of  the  Elk's  contest  to  secure  the  loveliest 
girl  in  Chicago  for  Universal  City. 
Arrangements  have  been  made  that  Uni- 

versal will  engage  the  winner  of  the  contest 
on  a  year's  contract,  at  $10,000,  to  appear  in moving  pictures  at  Universal  City.  Many 
hundreds  of  Chicago's  prettiest  girls  are 
being  photographed  and  reproductions  ap- 

pear in  the  Hearst  dailies,  morning  and evening. 

What's  Your  Neighbor  Doing? 
"Get  In"  On  the  Live  News  Pages! 
Late    News    from    Every  Point 

1' 

Let's  Take  Up  a  Collection  and  Give  Shirley  Mas3n  a  Subscription  to  a  Modern  Fashion  Magazine. 
Clogs  and  Scotch  shawls  don't  go  in  Na  Yawk!    Dramatic  bits  from  "Molly  and  I,"  made  by  Fox. 



April  3,  1920 THE    MOVING    PICTURE  WORLD 79 

vMiiriJiMrMrnritPiiiiiriiiniiiirNiitiiiriiijiniiMnitiiiiiMiiiiiiiitMiniiriiiiiiiiiiiMMinniiiiiiiiMniuiiiiiiiuitiiiiiriiiiirifMirniiiiniiiilliiniiiiPiit  tiiiiirtiiiiiiiiiriiiiiiiiitiriiiiiiiiriiirijiiiiiMriiiMiifiiiMiiiitimiiiiiiiiiiMiiiiiiirniint  iiiiiiiMtiomiiin iiiiiMitiiiDtiitiiiiitt; 

Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 
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You  Might  Think  Boston  Would  Learn 
But  We  Still  Get  the  Same  Old  Black 

GENERALLY  a  person  learns  through  experience,  but  Boston 
managers  for  years  have  contributed  to  turn  out  the  rottenest 
looking  dramatic  pages  to  be  found  in  this  country.  Press 

work  is  poor  and  to  make  things  worse  there  is  a  fad  for  hand 
lettered  and  drawn  designs,  though  few  large  spaces  are  ever 
taken  in  the  Boston  papers.  It  seems  strange  that  in  the  last 
quarter  century  no  Bostonian  has  ever  thought  to  use  light  type 
faces  and  outline  designs,  but  apparently  it  has  never  occurred  to 
anyone  to  try  this  experiment  and  week  after  week  the  evil  look- 

3 SUND
AY 

ONLY A  BIO  SPECIAL  SHOW 
'Vm  6%  P  «:    ;     360,  llo   1  CONTINUOUS B:80  P.  M.  Till  10:30  P.  M..  50c,  35c    |    g  p  |h.  lo  lo  SO  P.  M. STAItTlMa  MONDAY  1  —  . 

Park  OrehMlr» — L«t«it  W«9kl/  New 
BROKeN  BUBBLES" 

First  Times  at  1  nis  i  heatre 

Two  Usual  Displays  from  the  Boston  Globe. 

ing  smudges  appear  and  no  one  ever  seeks  to  oflfer  a  change. 
Poor  presswork  seems  to  be  characteristic  of  most  New  Eng- 

land prints,  and  Boston  leads  the  rest.  In  any  other  part  of  the 
country  there  would  be  at  least  one  live  wire  manager  to  lead 
the  way  to  better  things,  but  Boston  sticks  along  with  one  and 
two  column  small  spaces  printed  as  black  as  ink  will  print  and 
generally  loaded  with  confused  lettering  and  badly  drawn  sketches 
and  half  tones.  In  the  two  examples  we  reproduce  from  the  Boston 
Globe,  we  have  not  picked  the  worst,  merely  selecting  one  draw- 

ing and  one  half  tone.  The  half  tone  is  a  stock  Paramount  cut 
which  has  printed  well  in  most  papers.  Here  you  can  make  out 
Huck's  ear  and  the  high  light  on  his  nose. 

In  the  ScoUay  Square  the  design  is  in  silhouette  and  does  not 
mud  up,  but  the  lettering  of  the  title  is  poor  and  runs  together 
because  it  is  only  an  85  lines  across  two  columns.  We  have  seen 
similarly  small  displays  in  other  papers  gotten  over,  but  it  can- 

not be  done  in  Boston  though  they  have  been  trying  as  far  back 
as  the  oldest  inhabitant  can  remember.  Where  all  are  so  bad 
it  probably  does  not  matter  much,  but  there  is  a  great  chance  for 
one  man  with  advertising  brains  to  do  something  diflferent  and  for 
a  time  stand  out  on  the  page  like  a  house  afire  on  a  moonless 
night. 

—P.  T.  A.— 
Theatres  Combine  in  Circulation  Scheme 

PRACTICALLY  all  of  the  theatres  in  Salt  Lake  City  united 
with  the  Telegram  in  a  picture  players  guessing  contest. 
Primarily,  it  was  a  circulation  scheme  for  the  newspaper 

with  six  cash  prizes  and  ticket  prizes  ranging  from  two  passes 
good  for  two  each  to  two  diflferent  theatres  to  twelve  single 
admissions  to  one  house.  There  were  thirty-five  local  awards 
in  all.  In  conformity  with  the  post  ofifice  rulings  a  tie  gave 
each  contestant  a  similar  prize. 
The  contest  was  staged  for  nine  weeks  and  in  that  time  the 

Telegram  printed  daily  the  picture  of  a  photoplay  star.  The 
persons  guessing  the  largest  number  took  the  prizes.  To  help 
in  the  selection,  correctness  of  spelling  and  neatness  of  the 
submission  were  to  have  weight  in  the  awards.  At  first  glance 
it  would  seem  that  such  a  scheme  worked  only  for  the  paper 
and  that  the  theatres  were  held  up  for  the  ticket  prizes,  but 

as  a  matter  of  fact  such  a  stunt  will  widely  advertise  pictures 
to  the  public  and  bring  a  direct  return  to  the  theatres  in 
paying  patrons. —P.  r.  A.— 
Washington  Chain  Displays  Avoid 

Clashes  While  Showing  Distinction 
TOM  NORTH,  who  is  now  managing  director  of  the  Tom 

Moore  theatres  in  Washington,  D,  C,  sends  in  some  samples 
of  the  work  of  E.  G.  Evans,  his  general  publicity  man.  In 

an  efifort  to  get  individuality  in  display  for  three  large  houses, 
Mr.  Evans  has  recourse  to  a  variety  of  expedients,  but  we  do  not 

BEAtAfiT  PICTUOES  (DCSEMT 

A  Picture  That  Makes  Dimples  To  Catch  Tmc  Teaps 
THRILLING-CRIPPINC-APPEALING YOUTH  LOVE  FAITH ARE  AU  BROUGHT  TO  US  IN  THIJ  DaitttTFUL  FROOUCTION 

am 

Two  Displays  from  Washington. 

particularly  like  the  benday  backed  display  for  the  Strand. 
The  benday  is  good,  but  the  cut  is  too  light  in  tone.  It  sinks 
in.  A  black  and  white,  strong  in  blacks,  to  match  the  boat,  would 
have  been  better.    It  is  135  lines  across  three  columns. 
The  Garden  is  much  better  from  every  angle  and  takes  about 

175  lines.  The  reverse  comes  up  well  and  no  important  line  in 
the  black  is  small  enough  to  fade  in.  The  three  big  names  stand 
out  and  the  rest  does  not  matter.  The  hand  lettered  title  looks 
almost  like  type  and  a  striking  cut  attractor  helps  much.  It  is  a 
very  pretty  display.  A  third  house  is  not  shown  here,  but  it 
stands  well  on  the  page.  There  seems  to  be  a  tendency  in  Wa.sh- 
ington  to  let  each  house  stand  "on  its  own,"  instead  of  grouping them  in  a  single  large  space.  This  makes  it  necessary  to  make 
each  display  work  harder  than  where  three  announcements  are 
grouped  and  can  unite  to  dominate  the  page.  With  Tom  North  on 
the  job  we  look  for  some  good  stunt  stuf?  presently.  What  Tom 
used  to  do  in  the  old  V-L-S-E  exchange  was  ample,  if  you  re- 

member those  happy  days. 
—p.  T.  A.— 

Chain  Houses  Use  Lightline  to  Gain 
Effect  of  Larger  Spaces  for  Display 

SAMUEL  SIVITS,  of  the  Rowland  and  Clark  theatres,  Pitts- burgh, sends  in  some  more  of  his  displays  for  the  Pitts- 
burgh houses,  one  in  line  and  the  other  combined  line  and 

benday.  The  three  houses  take  only  five  fives  between  them, 
with  the  Liberty  and  Regent  getting  the  better  on  the  display, 
yet  the  common  combined  space  stands  out  better  than  would 
a  two  fives  for  any  one  house  and  by  using  light  line  where 
others  seem  to  prefer  the  blackest  type,  Mr.  Sivits  gets  more 
for  his  money  than  do  those  who  run  more  tn  black  type  and 
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Tell  It  With  Tents  When  the  Circus  Comes 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^ 

overloaded  white  space.  The  individual  display  is  not  always 
as  strong,  but  the  mass  effect  gets  over. 
The  reproductions  are  from  the  engraver's  proofs  and  the half  tones  do  not  show  as  well  in  the  paper,  but  they  get  over, 

for  a  coarse  screen  is  used,  which  does  not  mud  easily.  We 
think  that  mortised  type  would  be  much  better  for  the  smaller 
letters,  but  where  so  many  measures  are  used  it  is  probably 

J — Will  am 
'^/J^/ Russell 

^  'SHOD 

WITH  FIRE 

Buck  Jones 

STRAWS  " 

.J  REGENT 

House 

Pet  ers  _  U,^' 
"Sllit  HUSBANDS 

AND  _ 

CALICO  WIVES  '?-,'<:r>"Tip', 

Will  - 

Ropei's ^VATER.-WATER 
EVERYWHERE 

All  this  weelt^J^^  o  w  1  l  n  d    C     Clark.      &1n  e  a  t.  r  e  a 

A 
DAUGHTe 
OF  TWO 
WORLDS tic  4i 
F  LetOH  Scot CYCLONE 

«nj  CcJeen  [Moore  i 

iBlaSTis WHITE 

Two  Displays  from  Samuel  Sivits. 

argued  that  what  is  lost  in  legibility  is  gained  in  general  effect. 
With  the  Washington  chain  houses  gettmg  divorces  from 

each  other  and  the  Pittsburgh  theatres  getting  better  results 
with  combination  it  seems  to  be  difficult  to  figure  the  answer, 
but  the  real  solution  is  that  the  Washington  spaces  are  larger, 
each  house  often  taking  as  much  as  the  three  Pittsburgh  theatres, 

—p.  T.  A.— 

Small  Town  Exhibitor  Takes  Half  Pages 

to  Tell  All  About  His  Coming  Bookings 

ANNOUNCING  his  consummation  of  Paramount-Artcraft  book- 
ings, the  manager  of  the  Baby  Grand  and  Alhambra  theatre?, 

Elwood,  Ind.,  takes  a  half  page  to  get  his  patrons  enthused, 
apparently  working  on  the  theory  that  it  is  easier  to  put  over  a 
brand  than  to  gain  interest  for  the  products  bearing  the  trade 
mark.  This  is  a  very  neatly  set  half  page,  though  the  lines  are  too 

Happy  niglits  atiead  lor  Elwood! 

g>ammoui^rkmftQidures 

At  the 
Baby  Grand 
Alhambra 
THEATRE 

A  Half  Page  Taken  by  a  Small  Town  Exhibitor  to  Put  Over  a New  Brand. 

long  to  be  easily  read  even  where  large  type  is  used. 
It  would  have  hurt  the  looks  a  little  to  double  up  the  column, 

but  set  in  two  or  even  three  columns,  the  announcement  would 
have  been  more  easily  read.  Apparently  the  houses  work  on  the 
general  plan  of  making  the  brand  popular  and  then  letting  the 

brand  do  the  work.  The  regular  advertising  is  about  five  inches 
deep  with  two  columns  to  each  house.  There  is  opposition  in  the 
town  but  they  both  take  things  easy,  the  other  houses  using  a 

1  Baby  3rand
 

Alhambra 

■              TONIGHT  —  LAST  SHOWING 

William  Farnum 

TONIGHT  —  LAST  SHOWING 

Corrinne  Griffith 

"The  Lone  Star  Ranger" 
Maurice  Costello 

Anolhcr  Zid«  Gmy  Ma;t«rpiec«.    A  GrcaUr  Stor;  Thin 
"Aiders  of  the  Ihir|ilc  Stee."  and  Flore  Thrilling 

Than  "The  BAinbow  Trail." "The  Tower  of  Jewels" 
Adults  28c                                  Children  11c 

T0KC3P.0W 

EXTRA 

Gale  Henry 

George  Walsli "This  Way  Out" Adiilu.  22r  ChiWrenllc 

The  Regular  Space,  a  Four  Fivei. 
single  six  apiece  for  regular  advertising.  With  such  small  space 
bills  it  is  easy  to  afford  a  flash  now  and  then  if  only  for  the  moral effect. 

—P.  T.  A.— 

Circus  Atmosphere  Sold  Rialto  Patrons 

on  Shirley  Mason's  "Her  Elephant  Man" 
AP.A.RT  from  four  camels  for  a  perambulator  and  a  circus 

:  front  for  the  house,  the  Rialto,  Denver,  carried  the  saw- 
dust suggestion  into  the  newspapers  and  took  half  pages 

on  Sunday  with  the  big  top  and  the  horses  and  the  "bulls" 
and   everything.     The   result    was    a   big   week's    business,  the 

i^iniLE  simmsE 

A  Half  Page  with  a  Scene  of  Sawdust. 
additional  sale  more  than  repaying  the  additional  costs.  There 
is  a  powerful  drag  in  the  circus;  perhaps  an  even  stronger 
appeal  than  in  behind  the  scene  stories,  and  to  play  up  this 
atmosphere  is  to  sell  almost  any  play  with  three  rings  and  a 
kid  show.  The  Fox  house  went  the  limit  and  cleaned  up. —V.  T.  A.— 

Snappy  Lines  Give  Jazz  to  Program  Boxes 

GIVING  life  to  program  boxes  the  Palace,  Hamilton,  Ohio, 
uses  snappy  lines  at  the  top  and  bottom  of  each  box  or 
a  comment  on  the  author  or  producer  of  the  attraction 

announced  in  that  particular  space.  Some  of  the  lines  have 
a  real  selling  value  and  all  of  them  give  an  appearance  of 
iiuDortanre  tr>  the  usually  dead  spaces.  It  is  a  small  thing,  but 
it  brightens  the  program  wonderfully  and  it  doubles  the  adver- tising value  of  the  program. —p.  T.  A.~ 

Johnny  Mack  Is  Branching  Out 

JOHNNY  MACK,  of  the  Hill,  Newark,  which  is  not  nained after  our  Rambler,  but  refers  to  its  geographical  location, 
is  branching  out  to  fight  the  other  nearby  houses.  He  took 

a  full  page  in  the  local  paper  the  other  day,  which  is  a  good 
stunt,  and  put  in  double  attractions— which  is  not.  The  trouble 
is  that  in  his  house  organ  Mr.  Mack  is  pounding  so  hard  on 
the  other  fellow  that  his  patrons  are  liable  to  argue  that  he 
is  afraid;  which  is  a  bad  suggestion  to  create. 
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To  Get  a  Novelty  Go  Ten  Years  Into  the  Past 

Stanley  Chambers  Two  Pages 

Shy  on  "Everywoman"  Sheet 
STANLEY  CHAMBERS,  of  the  Palace, 

Wichita,  Kans.,  is  two  pages  shy  on  his 
special  section  for  "Everywoman."  He 

ran  only  eight  pages  as  against  the  usual 
ten,  but  he  got  enough,  so  he  should  worry. 
One  thing  he  got  was  his  advertisement  on 
the  front  page,  instead  of  on  the  back,  and 
he  dug  up  a  good  layout,  clean,  clear,  and 
decidedly  effective.    The  lower  panel  tells 

JESSE  L.  LASHY  Mticnti  at  iS>. 

The  Front  Page  of  an  "Everywoman" 
Special. 

of  the  high  lights  in  the  play.  The  other 
type  pimples  each  take  up  a  good  point 
and  yet  while  much  it  said  it  has  the  value 
of  open  work. 
The  production  was  played  at  the  dra- 

matic house  instead  of  the  Palace,  as  has 
been  done  with  other  large  features,  and 
all  of  the  eight  pages  carried  stufif  about 
the  play.  One  good  idea  was  the  use  of 
extracts  from  the  subtitles  run  in  narrow 
panels  across  the  top  of  each  page.  This 
is  a  new  and  decidedly  good  idea,  for  it 
gives  class  to  every  page  and  there  was 
plenty  of  material  to  be  found  in  the  titles 
for  seven  good  extracts.  Not  all  of  the 
advertisers  made  a  direct  hook-up  with 
"Everywoman,"  but  they  were  given  every aid  when  they  did  in  the  way  of  cuts  and 
suggestions  and  even  if  Mr.  Chambers  ran 
eight  pages  instead  of  ten  we  think  that 
he  inade  up  in  enterprise  what  he  lacked 
in  page  numbers. 

It  is  one  of  the  best  of  the  many  special 
■sections  gotten  out  for  this  play,  but  Mr. 
Chambers  usually  does  do  things  well,  and 
it  was  to  be  expected.  If  you  will  compare 
this  page  with  some  of  the  ones  lately 
shown  you  will  see  how  much  better  the 
light  space  works.  Most  times  Mr.  Cham- bers makes  his  artist  work  for  the  house 
instead  of  doing  as  he  pleases,  and  that  is 
an  accomplishment. 

—P.  T.  A.— 

Here's  an  Idea  for  You 
ON  his  Garfield  Theatre  program 

Charles  H.  Ryan,  of  Chicago,  adver- 
tises an  oldtime  picture  show  "as  it 

was  ten  years  ago."  We  don't  know  where he  dug  up  the  stuff,  but  if  you  can  get  hold 
of  a  series  of  the  old  one  and  two  reelers 
of  that  day  it  will  be  a  good  thing  to  put 
them  on  your  program  and  make  a  fuss 
over  them  to  point  up  the  difference.  If 
you  can  go  further  back  than  that  it  would 

be  better  yet.  Some  of  the  old  black  and 
white  stuff  would  serve  to  make  your  pa- 

trons realize  the  difference  more  acutely 
than  any  talk  could.  Try  and  dig  some  old 
stuff  up  somewhere  and  run  it  as  a  feature. 
Don't  get  the  reissues  of  five  years  ago,  but 
go  back  of  1910  if  you  can.  Possibly  you 
can  pick  up  some  such  stuff. 

—P.  T.  A.— 

Open  Spaces  Get  Showing 
for  Titles  and  Sale  Talk 

BOTH  of  these  displays  from  the  Ad- ams, Detroit,  are  good,  but  that  on 
the  right  gives  emphasis  to  the  value 

of  open  display.  In  the  advertisement 
for  "The  River's  End,"  the  title  runs  into 
the  cut  and  is  obscured  by  it.  You  are 
more  interested  in  the  cut  than  the  title 
because  you  can  see  it  more  clearly.  If 
the  cut  interests  you  sufficiently  you  get 
the  title,  but  interest  must  be  won.  On  the 
other  hand  the  Talmadge  display  gives  you 
star  and  title  almost  as  soon  as  you  get 
the  striking  figure  of  the  girl,  and  you  get 

Two  Displays  Which  Emphasize  the  Value 
of  Open  Lettering, 

that  as  soon  as  your  eye  sees  the  page  as  a 
whole.  Of  course  this  story  lends  itself 
better  to  selling  talk  than  the  more  seriou? 
Curwood  story.  It  is  snappy  and  saucy  and 
gives  the  copy  writer  plenty  of  opportuni- 

ties to  get  over  catchy  lines. 
This  seems  to  be  characteristic  of  the 

Constance  Talmadge  stories,  which  ap- 
parently are  put  together  for  the  benefit 

of  the  press  agent,  and  anyone  would  fall 
for  "A  bit  naughty  but  lively  story  of  a 
perfectly  nice  girl  who  was  married  to  an 
old  fossil  so  good  that  the  angels  had  to 
take  him  away."  The  selling  talk  is  almost 
self-writing,  but  the  big  fact  is  that  the 
single  figure  and  the  white  space  permit 
the  lines  to  be  played  up  so  they  will  be 
read.  If  it  is  well  done,  the  single  figure 
is  by  far  a  better  attractor  than  a  scene 
cut  because  it  leaves  more  room  for  the 
letter  press  and  this  holds  good  no  matter 
what  the  size  of  the  advertisement  may  be. 
The  smaller  space  is  9]^  and  the  larger 
11  inches,  both  across  three  columns. 

—P.  T.  A.— 

Spirited  Cut  Better  Than 

"Pretty"  Design  to  Pull 

THIS  five  elevens  from  the  Strand, Toronto,  is  a  good  example  of  the 
value  of  a  spirited  drawing  for  an  at- 

tractor. The  house  sends  in  another  larger 
space  in  which  the  horseshoe  design  is  used, 
but  this  latter  does  not  possess  half  the 
value  of  this  cut  because  it  is  merely  pretty 
where  this  is  suggestive  of  action.  There 
is   strength   to  this   drawing  which  sug- 

gests the  movement  and  verve  of  a  good 
story.  It  typifies  the  play  and  creates  the 
suggestion  of  speed. 

VOUIL  BE  THRILLED  ' TO  MAIt  4  null  CIUT  rlQDUCTWI 
THEY'RE  OFF! 

.THIS  WEEK 
II-".  I*  j» QUEEN  BESS  WINS! 

H  SWAIS  YOU  -  HOLDS  YOU  -  CONOUEHJ  YOm  SENTlMEIfT  -  mUtS  YOU 

ANITA  STEWART 
IN  THE  SENSITIONALLV  SPECTACULIU  QORStRAONn  MELO  DRAMA 

IN  OLD  KENTUCKY 

A  Five  Elevens  from  the  Strand,  Toronto. 

The  panel  to  the  right  .of  the  horse's  head 
gives  the  selling  talk,  but  the  reader  ap- 

proaches this  panel  already  favorably  im- 
pressed by  the  cut.  He  is  interested  and 

wants  to  know,  even  in  spite  of  the  chills 
and  fever,  lettering  of  the  star  and  title. 
The  other  design  is  pretty  and  artistic,  but 
it  lacks  the  selling  power  of  this  display. 
And  it  is  worth  noting  that  this  nearly 
square  space  works  up  much  better  than 
the  narrow  but  deeper  space  used  in  the 
other  paper.  Week  after  week  the  result  is 
so  nearly  always  better  that  we  wonder 
that  the  Strand  does  not  proportion  both 
spaces  alike,  since  the  results  are  so  de- 

cidedly evident. —P.  T.  A.— 

Used  the  Canadian  Angle  for 

"The  River's  End"  in  Detroit 

BECAUSE  Detroit  is  just  across  the river  from  Canada,  and  because  "The River's  End"  is  a  Canadian  story,  the 
Adams,  one  of  the  Kunsky  houses  in  De- 

troit, played  the  Canadian  angle  across  the 
boards  and  brought  an  unusually  large  pa- 

tronage from  Windsor  and  other  points 
across  the  border.  More  help  for  the  press 
agent  was  found  in  the  fact  that  Curwood 
used  to  work  on  the  Detroit  papers,  and 
this  also  served  to  make  business  and  was 
played  up  by  Howard  O.  Pierce  and  Harold 
Heffernan. 
Aluch  use  was  also  made  of  a  telegram 

from  Marshall  Nielan  complimenting  De- 
troit on  its  critical  ability  in  approving  his 

play.  This  may  have  appealed  to  local 
pride,  but  it  was  a  rather  obvious  bait.  The 
advertising  was  mostly  well  done,  but  there 
is  one  two  column  display  in  which  in  an 
effort  to  get  a  written  paragraph  across 
two  cut  figures  leads  to  the  alternate  use 
of  white  and  black  script  that  is  an  eye- 

sore. Apart  from  this  the  work  was  very 
well  done  from  all  angles. —P.  T.  A.— 

Used  Fortune  Teller  for 

"Should  a  Woman  Tell?" 
U.SING  a  fortune  teller  to  get  interest in  "Should  a  Woman  Tell?"  the  Mad- 

ison. Detroit,  announced  "the  famous 
Madame  X"  in  a  special  sinf^le  column  six. It  starts  off  with  the  statement  that  there 
is  many  a  woman  who  holds  within  her 
heart  a  secret  and  that  "Mme.  X"  will  give 
advice  upon  these  secrets  at  each  perform- 
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Learn  Here  About  Jay  Gove's  New  Hat 
ance  of  the  story,  with  the  suggestion  that 
only  such  questions  be  asked  as  could  be 
answered  publicly.  Women  were  advised 
not  to  sign  their  names  to  communications, 
but  to  preserve  their  incognito.  Probably 
some  few  women  came  in  the  hope  that 
their  doubts  would  be  set  at  rest  and  hun- 

dreds of  others  attended,  some  more  than 
once,  in  the  hope  that  the  replies  might 
be  of  a  sufficiently  sensational  nature  to 
start  a  scandal.  This  is  a  stunt  easily 
worked,  and  capable  of  being  built  into  a 
tremendous  money  maker  not  alone  for 
this  but  for  similar  plays. 

—p.  T.  A.— 
Overcrowded  Advertisement  Is 

Against  a  Proper  Display 
Two  fives  is  not  a  very  large  space,  at 

best,  and  when  effort  is  made  to  get 
a  four  tens  display  into  a  quarter  of 

the  space,  something  is  bound  to  get 
bumped.  In  this  case  it  is  the  name  of  the 
star.  The  artist  seems  to  have  been  more 
greatly    concerned    with    his    design  than 

in  the  'Jjreat  Ametica.n  Classic 
CIN  OLD  KENTUCKY: 

An  Overstuffed  Two  Fives. 
with  the  advertising  value  of  what  he  has 
done.  It's  a  pretty  lighthouse  and  a  special wrestling  film  gets  a  nice  little  panel,  and 
there  is  a  good  underline  for  "In  Old  Ken- 

tucky," but  Miss  Thomas,  who  for  the 
moment  is  the  most  important  figure,  gets 
left  out  in  the  cold.  Anyone  who  is  keenly 
desirous  of  learning  all  about  the  Olympic's attraction  can  get  the  facts  through  close 
study,  but  it  does  take  time  and  study  and 
this  is  from  a  Pittsburgh  paper,  which  sug- 

gests that  the  city  reader  has  not  the  time 
to  waste. 

In  laying  out  the  sketch  the  idea  should 
be  to  get  the  star  and  title  over  as  clearly 
as  the  house,  and  then,  if  there  is  room, 
let  in  the  rest,  but  the  star  should  show 
clearly — that  is  what  stars  are  for,  and  if 
their  twinkles  are  dimmed  they  lose  their 
value  to  that  particular  management.  We 
think  that  Miss  Thomas'  name  will  sell 
better  than  the  very  best  lighthouse  ever 
drawn,  but  here  the  lighthouse  has  by  far 
the  best  of  it. 

—P.  T.  A.— 

Which  of  These  Displays 
Will  Get  Your  Attention? 

THESE  two  displays  from  Baltimore  are both  tens,  one  a  two  and  the  other 
a  three  column  space.  But  entirely 

anart  from  the  matter  of  width  we  think 
that  the  showing  for  the  New  Theatre  will 
ee     ten    times  as   much   atlention   as  the 

other  merely  because  it  is  striking  and  can 
be  more  easily  read.  That  Parkway  space 
is  as  crowded  as  a  street  car  in  rush  hours. 
It  is  packed  as  full  of  type  as  the  space  can 
stand,  as  the  printer  could  get  it.  The  very 

\  Nomw  Talnudge 
"nriiihij'T  "nil" 

A  Good  and  a  Poor  Example  from Baltimore. 

largest  possible  type  faces  are  used  for 
every  bank.  Probably  the  compositor  shed 
tears  because  he  had  to  indent  some  of 
the  lines.  It  is  all  so  crowded  that  the 
mind  gets  only  the  impression  of  many 
words  and  does  not  stop  to  read. 

In  the  New  display  the  message  is  caught 
at  once.  This  is  Katherine  MacDonald  in 
"The  Turning  Point."  She  seems  to  be  an 
attractive  girl  in  a  pleasant  setting,  so  the 
smaller  paragraphs  are  read,  even  if  they 
are  in  small  type.  If  they  are  not  read 
the  mind  has  at  least  received  the  more 
important  message,  which  gets  over  at  first 
glance.  Pick  up  any  newspaper  and  you 
will  find  that  nine  times  out  of  ten  the 
theatrical  advertising  carries  more  type 
face  to  the  square  inch  than  any  other 
display  advertising  in  the  paper.  Some 
theatrical  pages  are  almost  black  with 
type  and  some,  notably  the  Boston  Sunday 
issues,  are  positively  hideous,  and  yet  it 
is  not  merely  the  wording  which  counts. 
The  best  advertising  is  framed  to  get  the 
message  over  at  a  single  glance  and  build 
up  on  this  with  additional  argument  if 
interest  is  gained. 

This  is  the  whole  philosophy  of  advertis- 
ing, and  it  is  more  and  more  understood 

by  commercial  advertisers,  yet  year  after 
year  theatrical  advertising  is  pumped  so  full 
of  type  that  little  gets  over.  It  is  better 
to  advertise  ten  words  which  are  read  than 
one  hundred  which  do  not  impress. 

—P.  T.  A.— 
Put  Over  a  Comedy  with 

a  Novel  K.  C.  B.  Layout 

HM.  THOM.\S.  of  the  Rialto,  Omaha, casting  about  for  something  new 
•  with  which  to  advertise  "A  Twilight 

Baby"  hit  upon  a  good  idea  in  a  combina- tion of  an  open  title  with  a  K.  C.  B.  liner 
talk.  It  was  not  so  much  the  style  as  it 
was  the  snappy  line  of  language.  It  gave 
him  a  three  thirteens  enough  out  of  the 
ordinary  to  get  everyone  laughing — and 
talking.  Almost  any  new  style  of  adver- 

tisement is  good  for  at  least  once,  and 
there  are  some  new  styles  still  possible, 
strange  as  that  mav  seem. —P.  T.  A.— 
This  Page  Advertisement 

Is  a  Display  and  Reader 

HERE  is  a  page  advertisement  from Vancouver,  Washington,  where  Ralph 
Ruffner  came  from,  though  Ruff  ran 

tlie  other  house  and  not  the  U.  S.  A.  It 

offers  a  good  suggestion  in  that  it  is  both 
a  display  advertisement  and  a  reading 
notice  where  a  reading  notice  will  do  the 
most  good.    Display  advertisements  should 

JACKDEMPSEY 

Daredevil 

Wednesday FebniaryK 

A  Combined  Display  Ad  and  Reading Notice. 

carry  little  type;  no  more  than  a  good 
three  nine,  but  here  is  an  exception  to  the 
rule  in  that  a  reader  is  all  right  if  it  is 
just  one  reader  and  is  not  cut  into  fifteen 
or  twenty  display  banks.  The  right  hand 
is  pure  reader.  The  left  is  pure  display,  so 
that  the  house  gets  double  value  for  the 
space.  An  attempt  to  tell  one-fourth  as 
much  as  the  reader  contains  would  have 
spoiled  the  advertisement,  but  making  it 
so  clearly  a  reading  notice  lifts  the  curse. 
It  is  there  for  the  reader  to  peruse  or  not, 
as  it  may  please  him,  but  the  big  stufif  is  so 
big  that  he  cannot  possibly  overlook  the 
facts,  and  there  is  no  dodging. 

—p.  T.  A.~ 

Why  Gove  Bought  Another 
Hat  Is  Here  Explained 

ABOUT  the  last  word  in  authorities  is 
supposed  to  be  "The  Printing  Art," 
which  has  passed  even  "The  Inland 

Printer"  as  authority  in  the  niceties  of  the 
art,  and  the  March  issue  takes  over  the 
four-page  four-color  display  for  Realart 
recently  run  in  this  paper  and  which  was 
planned  by  Jay  A.  Gove.  That  is  the  rea- 

son Gove  had  to  slip  out  and  buy  a  larger 
brim  for  his  head,  for  it  is  the  first  recog- 

nition the  publication  has  given  motion 
picture  advertising.  And  it  was  not  only 
that  the  pages  were  reproduced,  but  they 
were  among  the  si-x  displays  to  come  in 
for  semi-editorial  mention  out  of  the  many 
examples  the  issue  contains. 

Get  Yourself  a 

P.  T.  A. 

and  make  a  new  box-office  record 
Two  Dollars  a  Copy,  Postpaid 

MOVING  PICTURE  WORLD 
516  Fifth  Avenue,  New  York 
Schiller   Buildine,  Chieagro,  III. 

V/r  s.>it  &  C-IIc-.der  Ruildine.  I.oa  Anxrles.  C»l. 
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Condensed  Ideas  for  Busy  Men  to  Read 

Had  Only  Eighteen  Seats  for  Sale  for 

Each  Performance  of  "The  Miracle  Man 
How  would  you  like  to  start  your  run with  only  eighteen  seats  for  sale  for 

each  performance  of  a  feature  which 
was  costing  you  big  money?  Wouldn't  it 
be  a  grand  and  g-g-g-glorious  feeling?  J. 
D.  Smith,  of  the  Princess,  Rockford,  Ohio, 
knows  the  feeling  and  he'll  say  it  is.  Smith runs  a  168  house  in  a  1,200  town,  and  he 
doesn't  feel  a  bit  reckless  about  hiring  big films,  but  he  has  his  nerve  with  him  and 
he  also  uses  the  stuff  inside  the  top  of  his 
head  to  good  advantage. 

He  wanted  to  run  "The  Miracle  Man,"  but it  was  a  pretty  big  rental  for  a  small  house 
and  had  there  been  any  yellow  along  his 
spine  he  might  have  figured  that  perhaps  it 
would  rain  and  spoil  business.  .\  rainy 
night  and  a  big  rental  bill  don't  get  along well  together  in  a  1,200  town,  but  Smith 
thought  he  knew  of  a  way  out,  and  he  went 
to  work. 

Teasers  First. 

First  of  all  he  had  teasers  printed  reading 
"He's  Coming.  Who?  'The  Miracle  Man'." These  were  14  by  4  inch  strips  and  he  got 
them  all  over  town.  It  doesn't  take  long  to paste  a  1,200  town,  but  he  stayed  out  an 
e.xtra  ten  minutes  and  made  a  thorough  job 
of  it. 
Then  he  went  to  the  business  men  and 

told  them  what  a  fine  thing  it  would  be  to 
play  a  big  picture  occasionally.  It  would 
get  people  out  and  it  would  bring  them  in 
from  the  farms,  and  it  would  make  people 
think  that  Rockford  was  a  regular  town  to 
be  able  to  show  pictures  like  that.  He  put 
it  to  them  on  a  basis  of  civic  appeal  plus 
the  trade  advantage  they  would  personally 
derive. 
On  one  angle  or  another  he  sold  the 

merchants  600  seats ;  at  least  they  guar- 
anteed that  much  of  a  sale.  .As  he  had  four 

performances  and  168  seats,  that  left  eigh- teen tickets  to  be  sold  for  each  show.  That 
didn't  look  like  a  lot,  but  he  didn't  want to  sting  the  merchants. 

Then  He  Hustled. 
He  started  in  to  tell  the  world.  He  told 

it  on  the  front  page  of  the  local  paper,  and 
he  told  it  on  the  suburban  and  the  rural 
chicken  coops  with  posters.  He  could  not 
afford  a  lot  of  posters,  but  he  spread  them 
thin  and  wide  within  the  fordcar  radius  of 
Rockford.  The  newspaper  was  not  stingy 
with  space  because  Smith  promised  to  go 
out  and  get  a  double  deck  hook-up  when 
he  had  the  time,  so  they  told  all  about  "The 
Miracle  Man"  until  one  old  woman  even 
came  down  to  see  if  Smith  wanted  her  to 
take  the  miracle  man  to  board  when  he 
played  the  date. 
Then  Smith  got  after  that  double  deck. 

He  got  after  the  merchants  and  sold  them 
space,  he  wrote  their  advertisements  and 
read  the  proof  and  laid  out  the  dummy  and 
the  only  reason  he  did  not  help  on  the 
press  work  and  distribute  the  papers  was 
because  he  was  busy  on  other  stunts. 

A  Book  Hook-up.' 
And  of  course  Smith  had  read  "Hook-up 

with  your  local  bookseller"  so  he  felt  that it  was  up  to  him  to  do  that  little  thing  and 
he  did.  Got  the  drug  store  to  put  in  all 
of  six  copies  and  he  bought  the  first  copy 
himself  for  presentation  to  the  library, 
where  it  could  be  borrowed.  Six  copies 
doesn't  sound  like  much  of  a  hook-up,  but 
it  was  a  big  thing  for  the  town  and  it  gave 
him  the  drug  store  window. 
Then  he  dressed  up  the  front  of  the  house 

with  a  banner  and  some  paper  and  after 

that  all  he  had  to  do  was  to  sell  tickets  and 
take  them  back  again  and  play  the  piano 
and  pack  in  the  standing  room  and  count 
up,  and  rub  arnica  on  his  shins  where  people 
walked  all  over  him  trying  to  get  the  last 
of  the  standing  room. 
^ililliiiiijiiiiiiijiiiiiiiMlliiiiiiiiMiiniiMiiiMiiiiiiiriiiiiiiiriiiriitiiMiiiiiiiiiiniitiiiiiit 

is  more  money  in  an  occasional  big  one  at 
fifty  cents  top  than  in  smaller  stufT  at 
fifteen  cents,  and  he  got  the  fifty  where 
the  nearest  large  town  asked  only  thirty. 
And  he  did  all  this  in  precisely  the  same 

way  the  big  town  men  do  it.  He  worked 
every  possible  advertising  angle.  It's  the 
only  way.  Smith  is  just  as  much  "there"  as the  big  town  man — perhaps  even  more  so. 

The   Law    and    the  Prophets. 
There  is  a  certain  size  newspaper 

ad  which  brings  maximum  results, 
any  increase  in  the  size  of  which 
means  a  loss  to  the  advertiser  in 
too  great  expenditures  for  space, 
while  a  decrease  in  size  means  a  loss 
through  a  decrease  in  patronage. 
The  efficient  advertiser  is  the  one 

who  knows  his  condition,  who  knows 
when  to  use  big  space  or  small  space. 
He  is  the  one  who  varies  his  ex- 

penditures along  with  varying  condi- 
tions— the  man  who  knows  how  to 

get  good  sales  arguments  in  the  mini- 
mum amount  of  space  with  considera- 

tion to  copy  and  layout. 
— Lem.  L.  Stewart,  Lynch  Enterprise. 

Damaged  Suitcase  Worked 
as  Frame  for  Enid  Bennett 

M(\NAGER  HANNON,  of  the  Lynch house  in  Spartanburg,  recently 
worked  a  good  lobby  stunt  for  Enid 

Bennett  in  "The  Woman  in  the  Suitcase." He  got  hold  of  a  damaged  suitcase,  cut 
out  the  side  in  irregular  shape,  ran  an 
electric  light  into  the  top  where  it  was 
screened  and  mounted  pictures  of  Miss 
Bennett  on  the  back  with  a  dated  card.  It 
,was  simple,  but  enough  out  of  the  ordinary 
to  make  much  comment. 

Six-Sheet  Made  the  Basis 

for  Stunning  Lobby  Show 
■EW  ideas  for  lobby  displays  are  in- 

N
'
 

He  wanted  a  photograph  of  the  crowd, 
but  there  was  no  photographer  and  the 
local  amateurs  could  not  work  a  big  flash 
light  picture,  so  the  stunt  will  go  down  into 
history  nnpictured  if  not  unsung,  but  there 
is  time  yet  to  get  a  picture  of  a  Rockford 
crowd  for  Smith  likes  the  idea  and  is  getting 
ready  to  play  the  rest  of  the  big  ones  as 
they  come  along.  He  figures  out  that  there 

frequent,  but  the  Strand,  Wilkes- Barre,  Pa.,  seems  to  have  dug  up 
something  new  in  an  adaptation  of  a  six- 
sheet  to  a  lobby  display,  working  the  lobby 
stills  onto  the  sheet  and  getting  a  compell- 

ing attractor  which  is  showy  and  yet  more 
in  harmony  with  a  good  lobby  than  a 
straight  six-sheet  would  be.  This  is  dis- 

played on  an  easel  frame  in  front  of  the 
house  and  serves  as  a  combined  billboard 
and  lobby  frame.  The  figures  and  letter- 

ing desired  are  cut  out  and  pasted  on  the 
frame,  other  details  are  lettered  in  as  may 
be  required  and  the  stills  tacked  on. 

Making  Big  Ones  Out  of  Little  Ones. 

Reversing  the  time-honored  practice,  the  Strand,  Wilkes-Barre    makes  it.s  lobby 
displays  into  six  sheets  with  cut  outs  from  the  six  sheet  lithographs. 
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Its  the  IDEA  the  Words  Tell  Which  Counts 

Vitagraph  Exhibitors  Specialize  in 

Stores  to  Boom  "Big  V"  Productions 
HITTING  upon  the  same  publicity  idea, 

two  theatres,  remote  from  each  other, 
recently  put  over  Vitagraph  plays  to 

good  business.  One  was  a  comedy  and  the 
other  a  drama,  but  the  idea  worked  equally 
well. 
The  Princess  Theatre,  St.  Paul,  played 

Earle  Williams  in  "The  Fortune  Hunter," 
booking  for  a  day  and  keeping  the  attrac- 

tion for  a  week  on  the  strength  of  the  busi- 
ness they  gained  with  a  fake  drug  store. 

This  was  an  unusually  elaborate  display. 
The  Princess  has  a  wide  front,  but  across 
the  entire  top  was  carried  the  idea  of  the 
shelving  of  a  drug  stone  with  patent  medi- 

cines, stock  bottles  and  jars  and  all  of  the 
other  things  which  pharmacies  used  to  have 
before  they  were  turned  into  department 
stores.  The  display  was  run  down  on 
either  side,  terminating  in  a  set  of  drawers. 
A  small  soda  fountain  with  its  syrup  bot- 

tles was  placed  in  the  centre,  where  the 
box  office  should  be.  This  was  a  real  foun- 

tain, obtained  from  a  dealer  in  second  hand 
supplies,  and  a  cut-out  picture  was  placed 
behind  to  suggest  the  dispenser. 
The  whole  idea  was  based  on  the  fact 

that  the  star  was  supposed  to  get  a  job  in 
a  drug  store,  and  this  slight  hint  led  to  a 
business  making  stunt  which  stretched  a 
day  into  a  week. 

Grocery  for  Semon. 
A  more  obvious  suggestion  was  a  grocery 

counter  for  Larry  Semon  in  "The  Grocery 
Clerk."  The  boxes  before  the  counter  were 
painted  in  to  prevent  them  from  getting  in 
the  way,  but  the  packages  at  the  rear  of 
the  counter  were  all  real  and  were  sup- 

plied by  a  local  agency  for  the  goods  shown. 
This  stunt  was  pulled  by  the  Rialto  Thea- 

tre, San  Francisco,  and  was  backed  up  by  a 
large  display  of  paper.  Here,  too,  a  cut-out 
of  the  star  was  used  for  the  clerk.  The  idea 
is  not  as  extensively  carried  out  as  that 
of  the  Princess,  but  it  was  a  corking  good 
stunt  and  shows  that  they  followed  Ruflner 
with  another  live  wire. 
Store  fit-ups,  where  they  can  be  used, 

are  good  because  they  offer  an  appeal 
through  their  unusual  placement.  You  do 
not  look  for  a  drug  store  or  grocery  in  a 

picture  theatre  lobby.  When  you  find  one 
it  is  sufficiently  out  of  the  ordinary  to  at- 

tract more  attention  than  some  less  fa- 
miliar though  perhaps  more  curious  dis- 

play. They  are  easy  to  make  if  you  can  get  the 
shelving,  particularly  a  grocery  or  dry 
goods  store,  for  you  can  borrow  the  filling 
for  the  shelves.  In  the  cities  the  agencies 
handling  package  groceries  can  supply  the 
cartons  and  empty  packages  used  for  build- 

ing window  displays.    By  going  to  several 

Easy  to  Work. 

concerns  you  can  get  a  wide  variety  of 
goods.  In  the  same  way  the  promoters  of 
staple  and  patent  dry  goods  will  be  glad 
to  loan  sample  displays. 

Small  Town  Too. 

In  the  small  towns  you  can  make  a  hook- 
up with  some  local  store  and  very  possibly 

THE  PICK  OF    THE.  R 

get  a  window  to  boot  by  making  an  iden- 
tical display  in  your  lobby  and  in  the  store 

window,  giving  a  credit  card  to  the  grocer 
in  your  lobby  in  return  for  a  theatre  card 
in  the  window,  plus  a  few  stills  or  cut- outs. 

Very  often  you  can  arrange  for  a  sam- 
ple or  a  demonstration  outfit  to  work  the 

lobby  and  make  an  appeal  through  the 
"free  samples"  angle,  which  is  a  never failing  drag. 

It  Won't  Pay  to  Wink  Your  Eye. 
That  is  a  drug  store  soda  fountain  in  the  middle  of  the  display  for  the  Princess 

Theatre,  St.  Paul,  but  It  is  just  an  advertising  stunt  and  is  not  vcorking. 

Used  Ticket  Distribution 
to  Break  Ice  on  Newspaper 

DOWN  on  the  Rio  Grande,  or  there- abouts, some  of  the  newspapers  are 
as  cordial  to  the  picture  theatres  as 

are  the  wets  to  the  drys.  Instead  of  work- 
ing in  with  the  theatres,  the  editors  sit  up 

nights  until  after  the  paper  is  off  the  press 
to  make  certain  that  no  free  publicity  is 
slipped  in  after  they  have  passed  the  forms. 
Some  time  ago  James  C.  Quin,  better  known 
as  "Jimquin,"  opened  the  Rialto  there,  in- 

venting the  "park  your   "  stunt  to  get them  coming.  Then  Jimquin  got  the 
writer's  cramp  for  a  long,  long  time,  but 
he  has  come  to  life  again. 
He  determined  to  break  into  the  hard- 

boiled  sheets  and  being  ever  a  modest  sort 
of  cuss,  he  thought  the  front  door  would  be 
better  than  the  back,  so  he  got  after  the 
front  page.  He  went  over  to  the  editor 
of  the  Herald,  told  him  what  a  wonderful 
picture  "The  Miracle  Man"  was  and  what a  hardship  it  would  be  did  it  happen  that 
any  man,  woman  or  child  in  El  Paso  be  de- nied the  chance  to  see  it. 
He  was  so  anxious  that  he  was  willing 

to  donate  his  Tuesday  afternoon  perform- 
ances to  the  good  cause,  and  the  Herald 

took  a  double  column  box  on  the  front 
page  Saturday  and  Monday  to  tell  all  about 
it.  It  was  just  the  old  Frank  Montgomery 
stunt,  which  has  been  worked  time  and 
again.  All  you  had  to  do  was  go  to  the 
Herald  and  ask  for  a  ticket,  the  presump- 

tion being  that  you  could  not  afford  the 
price,  and  the  ticket  was  handed  out.  The 
essence  of  the  idea  is  contained  in  this 
clipping  from  the  box: 

Because  there  are  always  some  who 
for  obvious  reasons  are  temporarily 
unable  to  enjoy  an  event  of  this  kind, 
and  because  "The  Miracle  Man"  will  not 
be  back  here  again,  and  so  must  be  seen 
now  or  never,  The  Herald  has  secured 
a  block  of  seats  for  the  performances 
of  Tuesday  afternoon  at  1  and  3  o'clock, which  will  be  reserved  for  all  those  who 
have  wished  to  see  this  great  cinema 
production,  but  have  not  been  able  to  do 
so. 

So  if  you  are  one  of  this  number  who 
cannot  afford  the  price  of  admission, 
just  drop  into  The  Herald  office  any 
time  Monday,  and  up  to  3  o'clock  Tues- day afternoon,  and  tell  them  you  want 
to  see  "The  Miracle  Man"  at  the  Ri- 

alto. That  will  be  enough.  Without 
any  questions  or  hesitation.  The  Her- 

ald will  give  you  a  ticket  that  will  ad- 
mit you  to  the  performance  just  as 

freely  as  if  you  paid  your  money  at 
the  box  office.  Neither  The  Herald  nor 

Mr.  Quinn  want  it  said  after  "The  M'\t- acle  Man"  has  said  "Good  Bye"  to  El 
Paso,  that  any  person  who  wished  to 
see  this  masterpiece  of  the  silent  art was  unable  to  do  so. 
And  now,  having  broken  the  ice,  Jim- 

quin is  getting  ready  to  go  in  swimming, 
and  if  he  doesn't  get  writers'  cramp  again we  shall  hear  from  him  some  more. 

What  Have  YOU  Done  Lately? 
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Page  Suggestions  in  Paragraphic  Punches 

This  Telephone  Idea  Can  Be 

Adapted  to  General  Public 
THESE  cards,  which  are  adapted  to  fit 

around  the  mouthpiece  of  telephone 
sets,  were  used  at  the  recent  Exhib- 
itors' Convention  at  Utica,  one  being  put 

over  each  room  telephone  in  the  hotels  pat- 
ronized by  the  delegates.  It  was  the  idea 

of  Henry  S.  Kahn,  of  the  Metro  exchange, 
Buffalo,  in  whose  district  Utica  lies. 

Youl  Get  a 

WITH  THE  PUBLIC 

BY  PLAYING 

METRO 

The  Telephone  Card  Used  by  Metro  at  a 
State  Exhibitors'  Convention. 

The  text  of  this  card  appeals  only  to  film 
men,  but  with  a  change  of  copy  it  would  be 
possible  to  place  these  on  all  public  phones 
and  in  the  hotels,  as  well,  although  there  is 
a  chance  that  the  card  will  be  torn  oflE  by 
the  first  person  to  use  the  instrument.  It 
will  at  least  serve  to  get  the  idea  over  to 
one  possible  patron. 

Prologue  Dancer  Doubled 

with  Lecture  on  Beauty 

WILL  D.  HARRIS,  of  the  Grand,  Col- umbus, O.,  was  one  of  the  many  to 
put  on  a  dancing  prologue  with  "On 

With  the  Dance,"  but  Mr.  Harris  did  better than  this.  He  used  a  profesional  dancer 
for  the  work  and  on  one  morning  the 
dancer  gave  a  special  lecture  on  health  and 
beauty  to  women  only.  To  get  all  he  could 
out  of  the  stunt,  Mr.  Harris  hooked  up  the 
lecture  to  the  Citizen,  and  the  newspaper 
fathered  the  scheme  and  printed  coupons 
which  were  accepted  as  tickets  of  admis- 

sion. In  other  words  his  advertising  cost 
him  nothing  and  he  earned  the  good  will 
of  the  circulation  manager  to  boot.  He  also 
made  friends  of  several  hundred  women 
who  took  in  the  lecture  and  went  out  talk- 

ing about  it. 

He  Scared  the  Farmers  and 

Made  Them  Hustle  to  Town 

BECAUSE  he  knew  that  the  farmers would  hustle  their  Fords  into  town  if 
they  knew  about  "Everywoman,"  G.  A. Smith  got  into  conference  with  Oscar  Doob, 

of  the  Cincinnati  Paramount  office,  and  as 
a  result  he  sent  out  envelopes  with  the 
face  printed  in  red,  "Stop  Work  Monday." This  sounded  as  though  the  Grange  had 
called  a  strike,  so  every  tiller  of  the  soil 
didn't  wait  to  get  away  from  the  mailbox to  read  all  about  it.  Inside  the  heralds 

were  printed  up,  "Stop  Work  Monday  or 
come  after  Church  Sunday.  Here's  a  pic- ture that  will  give  you  something  to  talk 
about.  Bring  the  whole  family." 
And  a  large  percentage  of  them  did. 

Lavishly  Billed  Flooded  District  to 

Advertise  "Water,  Water  Everywhere 
BILL  posters  in  boats  are  not  common, but  the  Goldwyn  campaign  for  the 

newest  Will  Rogers  picture  was  inau- 
gurated in  the  Philadelphia  district  in 

Manayunk,  and  the  advertising  men  just 
paddled  up  and  down  the  residential  dis- 

tricts bargaining  for  third-story  locations because,  they  were  not  certain  about  the 
second  story  sites. 
"Water,  Water  Everywhere"  was  billed to  open  at  the  Victoria,  Philadelphia,  April 

12.  Last  week  the  usually  placid  Schuylkill 
went  over  the  top  to  the  extent  of  five  feet 
and  flooded  the  residential  portions  of  the 
town  of  Manayunk,  one  of  the  home  sub- 

urbs, and  hardly  had  word  gotten  into  the 
city  before  the  Goldwyn  office  started  men 
out  with  a  pile  of  banners. 

Rubbing  It  In. 
There  were  a  lot  of  these  in  readiness 

for  exhibitor  needs,  and  the  office  set  them 
all  out  to  the  new  Venice  with  instructions 
to  get  as  many  of  them  up  as  possible,  and 
it  was  not  long  before  the  town  was  pretty 
well  plastered  with  the  streamers  reading 
only  the  three  words.  With  five  feet  of 
water  in  the  streets  and  more  in  the  cel- 

lars, the  signs  very  naturally  attracted  at- 
tention, and  it  was  not  long  before  the 

curious  began  to  call  up  the  local  authori- ties. 

They  didn't  know,  either,  so  they  re- ferred the  inquirers  to  the  Philadelphia 
City  Hall,  and  someone  there  recalled  Will 
Rogers  was  announced  in  a  Goldwyn  play 
of  that  title,  so  the  .word  was  sent  back, 
and  the  town  settled  down  again. 
But  of  course  the  story  got  into  the 

Philadelphia  papers  as  live  news,  and  most 
of  the  pictures  of  the  flooded  district  pub- 

lished the  following  morning  included  one 
or  more  of  the  signs.  It  would  not  have 
paid  to  bill  Manayunk  merely  for  the  bene- 

fit of  the  local  residents,  but  to  get  played 
up  in  two  column  cuts  and  layouts  in  all 
of  the  Philadelphia  papers  in  the  most  im- 

portant local  story  of  the  issue  was  soii.e- 
thing  real  and  it  got  over  big. 

Forced  Itself. 
It  was  scarcely  possible  to  get  a  good 

shot  at  the  flood  without  at  least  one  sign 
and  the  appropriateness  of  the  legend 
brought  a  laugh  which  stamped  the  title  on 
the  mind  of  every  reader,  not  alone  in  Phil- 

adelphia but  in  every  town  in  the  eastern 
section  of  the  state,  for  the  papers  went 
everywhere  and  the  readers  were  interested in  the  news. 

It  was  just  a  bit  of  quick  thinking  which 
brought  rich  rewards  in  the  best  sort  of 
advertising.  We  do  not  know  who  does  the 
Goldwyn  publicity  for  Philadelphia,  brt  he 
is  (irtainly  on  the  job  right  from  the  jum,i, 
for  it  took  quick  thinking  and  quicker 
action. 

Typewriter  Hook-Up  Window 

Promotion  for  "Empty  Arms" 
SOMETHING  new  in  window  dressing has  been  designed  by  Martin  Jenter,  an 

"ideas"  man,  for  "Empty  Arms"  in  con- 
junction with  the  Corona  typewriter.  The 

typewriter  people  have  their  main  office 
on  West  Forty-second  street.  New  York, 
one  of  the  most  traveled  cross  streets  in 
the  city,  and  for  four  weeks  they  will  give 
the  window  to  the  attraction.  The  main 
scheme  will  be  the  suggestion  of  a  pic- 

ture screen  with  an  orchestra  in  front. 
On  the  screen  will  be  shown  one  of  the 
scenes  from  the  play  in  photographic  en- 

largement, while  at  one  side  will  be  shown 
a  cut-out  of  the  author,  presumably  at  work 
on  this  play,  and  on  the  other  the  script 
of  the  production,  done  on  a  Corona.  Some- thing of  this  sort  can  probably  be  worked 
with  Corona  agencies  wherever  the  play 
may  be  booked,  using  stills  for  the  display 
instead  of  an  enlargement. 

You  Can  Bet  They  Have  Something  in  Their  Cellars. 

How  the  alert  Goldwyn  exchange  in  Philadelphia  advertised  "Water,  Water,  Everywhere" to  the  inhabitants  of  flooded  Manayunk  and  the  rest  of  Eastern  Pennsylvania, 
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Do  Hook-ups  or  Scatter  Advertisements 

Give  Showmen  the  Greater  Publicity? 

M\RY  R.  CANNON,  of  the  Lynch Enterprises,  Montgomery,  Ala.,  will 
probably  jolt  the  hardened  hook-up 

advocates  when  she  comes  out  flat-footed 
for  scatter  advertisements  in  preference  to 
a  double-decker  or  better,  but  Miss  Cannon 
says  that  it  worked  for  her,  so  she  has  the 
proof  to  show.  Of  course,  there  may  be 
testimony  in  rebuttal,  but  Miss  Cannon  at 
least  raises  an  interesting  question  and  one 
which  it  will  pay  to  study  from  the  purely 
local  angle. 

And  therein  lies  the  rub.  The  local  angle 
differs.  No  one  may  set  forth  a  list  of 
definite  rules  for  advertisers  which  may 
not  be  broken  to  the  profit  of  some.  Per- 

haps one  reason  for  Miss  Cannon's  suc- cess with  the  scatters  is  to  be  found  in 
the  fact  that  when  she  sought  to  get  a 
hook-up  she  was  following  an  earlier  hook- 

up of  a  few  weeks  before.  Merchants  did 
not  seem  inclined  to  come  in,  and  so  she 
took  another  approach  and  suggested  a 
scatter  campaign,  each  advertiser  hooking 
in  with  a  catchline  and  a  cut,  if  the  latter 
was  desired,  but  selecting  his  own  position. 

Lends  Variety. 
Where  a  hook-up  follows  a  similar  cam- 

paign too  closely,  there  is  a  possibility  that 
the  second  will  lack  pulling  force  for  ad- 

vertiser and  theatre  alike  because  of  the 
similarity.  The  first  one  was  a  novelty, 
the  second  an  old  stunt.  Generally,  a  con- 

test will  give  fresh  life  to  the  second  hook- 
up, but  contests  are  bothersome.  In  such 

a  case  the  scatter  should  prove  the  better 
appeal. 

Miss  Cannon  found  this  true,  at  any  rate, 
as  told  in  the  Enterprise  Square  Dealer, 
the  valuable  little  house  organ  edited  by 
Lem  L.  Stewart,  who  was  formerly  pub- 

licity man  for  Triangle.  Miss  Cannon 
found  the  local  merchants  disinclined  to 
come  in  on  a  new  hook-up  campaign.  They 
had  just  had  one.  It  worked  well,  but  they 
were  doubtful  of  the  success  of  another. 

She  suggested  an  independent  hook-up. 
The  ads  ran  as  they  fell,  but  each  carried 
the  "Everywoman"  line.  As  a  result  she 
put  over  the  title  on  the  second  page,  the 
seventh,  twice  on  the  eighth,  one  on  the 
ninth  and  another  on  the  back  page  along 
with  the  theatre's  own  display. 

An  Appreciable  Total. 
The  house  took  a  three  six  and  a  halfs, 

with  the  other  advertisers  running  from 
three  nines  to  four  tens.  The  total  was 
205  column  inches,  on  five  diflferent  pages, 
and  it  may  be  argued  that  the  cumulative 
effect  was  as  good  as  the  mass  effect  of 
a  double  page.  To  help  along  each  ad- 

vertiser was  given  tickets  for  prizes  for 
contests,  each  being  framed  to  suit  the  in- 

dividual advertiser  and  not  forming  a  com- 
plete whole.  In  all,  fifty-five  tickets  were 

required. 
Personally  we  believe  that  the  mass  effect 

is  best  where  it  is  comparatively  new,  but 
at  least  Miss  Cannon's  stunt  gives  some- thing different  for  a  quick  playback,  and 
can  also  be  used  for  an  overflow,  as  has 
been  in  other  sections. 

And  Outside,  Too. 

Miss  Cannon  did  not  limit  her  hook-up 
campaign  to  the  newspapers.  She  also 
made  a  canvass  of  those  who  did  not  care 
to  come  into  the  paper  and  persuaded  them 
to  try  window  hook-ups  to  run  with  the 
newspaper  displays,  a  florist,  for  example, 
using  a  window  card  which  read  "When 
you  saj'  it  with  flowers  you  speak  the  lan- 

guage of  Everywoman."  Drj'  goods  and department  stores  also  came  in  and  the 
window  hook-up  was  even  more  valuable 
than  the  newspaper  space  because  it  was 
more  general. 

If  It  Works  for  You  Tell  Others  How  It 
Works  by  Writing  to  Us. 

Merchants  Expected  Advance 

in  Price  for  Special  Sheet 

WITH  many  managers  assuring  them- 
selves that  their  town  is  too  small 

for  a  special  advertising  section 
or  that  their  merchants  will  not  come  in 
on  such  a  display,  it  is  refreshing  to  hear 
from  Mrs.  B.  Koch,  who  conducts  the 
Novelty  at  Anthony,  Kansas.  Anthony  is  a 
town  of  2,500  and  she  has  a  300  seat  house, 
but  she  put  over  a  seven  page  section  of 
a  sixteen  page  special  issue  of  the  local 

weekly  and  got  mention  for  "Everywoman" in  sixty  different  places,  of  which  twenty- 
three  were  special  hook-up  advertisements 
of  tradespeople,  not  to  mention  an  "Every- 

man Week"  at  the  men's  clothing  store. 
And  Mrs.  Koch  writes  that  she  was  sur- 

prised to  find  the  merchants  so  interested. 
She  did  not  fail  to  land  a  single  man  she 
went  after,  and  so  many  supposed  they 
would  be  charged  extra  rates  for  this  hook- 

up that  she  is  convinced  that  she  could 
have  bought  the  space  in  bulk  to  sell  at  a 
profit.  The  whole  town  came  in  on  the 
display,  and  Edmund  C.  Bechtold,  the  editor 
of  the  Republican,  took  especial  pains  to 
see  that  every  advertiser  got  the  best  dis- 

play his  force  could  give  it.  The  ad  com- 
position is  exceptionally  well  done  for  a 

country  paper  and  compares  well  with  the 
big  city  displays. 

If  Mrs.  Koch  can  put  it  over  in  a  2,500 
town,  what  are  some  of  you  men  kickmg 
about  ? 

Boomed  a  Film  Production 

Through  Clever  News  Story 

TESTING  the  theory  that  stories  in  the news  columns  of  local  newspapers  can 
be  used  for  exploitation  purposes  pro- 

viding the  angle  from  which  the  story  is 
written  is  of  broad  appeal  through  its  nov- 

elty, the  Empire  Theatre,  Montgomery, 
Ala.,  has  some  interesting  conclusions. 

It  was  during  the  showing  of  Katherine 
MacDonald  in  "The  Beauty  Market,"  her second  production  under  her  contract  with 
First  National  Exhibitors'  Circuit,  that  the Empire  conceived  a  novel  idea  for  a  news 
story  which  was  worked  into  all  editions 
of  the  Montgomery  Advertiser. 
The  storj'  was  captioned  "Society  Scandal 

Mongers  Shatter  Beauty's  Plans  for  Win- 
ning Rich  Wife  Seeker."  The  story  was written  in  a  rather  clever  and  bold  man- 
ner suggesting  such  events  as  "lingerie 

parties  in  dry  times,"  and  "love  via  the 
check  book  route."  According  to  the  Em- pire this  account  of  what  might  be  expected 
of  "The  Beauty  Market,"  interested  a 
larger  percentage  of  newspaper  readers 
than  could  have  been  aroused  through  the 
use  of  a  full-page  display  ad. 

Portala  Makes  24-Sheets 
with  Threes  and  Block  Type 

GETTI.XG  around  the  handicap  of  the fact  that  the  24-sheets  supplied  by 
the  producers  gives  only  one  title,  the 

Portola  Theatre,  San  Francisco,  makes  its 
own  28-sheets  with  a  20-sheet  block  letter 
and  a  pair  of  threes.  This  is  cheap  only 
where  a  number  may  be  used,  but  it  is  a 
simple  enough  matter  to  make  up  two  or 
three  of  these  with  hand  lettering  and  the 
threes  for  smaller  houses.  The  idea  is 
capable  of  infinite  variation. 
And  here's  a  little  tip.  If  you  want  to  get 

paper  cheap  and  your  local  newspaper  runs 
a  web  press,  you  can  buy  the  ends  of  the 
rolls  very  cheaply,  and  it  will  serve  if  you 
use  ink  which  will  not  spread  too  freely. 

BUMPIHC  il  BROMWW 

THE  SIX  BEST  CEUARSI BSYANTftSMI : 

WIND!  HiWUYSHIYIINT  Kit 

Twice  Three  Are  Twenty-four. 
This  may  be  poor  arithmetic,  but  it  is  good  practice  as  followed  by  the  Portola, San  Francisco,  which  builds  up  three  sheets  with  a  sixteen  sheet block  letter  bill.    It  can  be  done  with  brush  as  well  as  type. 
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Dont  Waste  Time  on  Words;  Read  for  Ideas 

Negro  Jazz  Band  Goes  in  the  Cans  with 

"In  Old  Kentucky''  on  the  Nebraska  Route 
YEARS  and  years  and  years  ago  the 

circus  men  discovered  that  the  street 
parade  and  a  ballyhoo  on  the  lot 

meant  business.  Then  the  minstrels  profit- 
ed by  the  discovery  and  Al  G.  Fields  40 — 

count  'em — 40  must  have  hoofed  it  a  million 
miles.  Novir  the  pictures  have  utilized  the 
discovery  and  bands  of  various  sorts  have 
been  helping  to  clean  up  with  "In  Old  Ken- 
tucky." One  office  books  the  "original"  Whang- doodle  Band,  and  other  exchanges  have 
copied  the  idea,  but  C.  E.  Holah,  manager 
of  the  A.  H.  Blank  enterprises,  which  holds 
the  First  National  franchise  for  Nebraska, 
is  more  up  to  date,  and  he  uses  a  negro 
jazz  band  of  five  pieces,  of  whom  only 
three  are  soloists;  perhaps  the  only  negro 
band  in  existence  in  which  there  are  two 
men  who  do  not  want  to  be  soloists,  too. 
These  men  are  booked  with  the  print  as 

a  unit  and  they  have  been  listed  solid  until 
the  end  of  June  ;  which  is  pretty  good  book- 

ing for  a  film  show. 
Breaking  the  Ice. 

The  band  was  broken  in  at  Fremont,  Neb., 
where  Bob  Wall  divides  his  time  between 
Wall's  Theatre  and  a  racing  string.  He had  booked  the  film  before  the  band  idea 
was  developed,  but  they  threw  in  the 
darkies  to  see  how  the  scheme  would  work. 

The  openmg  day  there  was  a  parade  con- 
sisting of  the  band  and  six  of  Mr.  Wall's 

blooded  stoc'<  :  two  of  them  ridden  by  jock- 
eys in  Mr.  Wall's  own  colors.  The  parade wound  up  in  front  of  the  theatre  at  two 

o'clock,  with  the  first  performance  at  a quarter  past.  The  boys  played  for  ten 
minutes  and  then  went  inside.  So  did 
most  of  the  crowd.  The  prices  had  been 
run  up  to  seventy-five  cents  top,  but  it  was 
announced  that  there  would  be  a  concert  in 
addition  to  the  films,  and  no  one  kicked  at 
the  price. 
Just  before  the  second  show  the  band 

got  out  front  again  and  once  more  played 
them  in  again  and  it  worked  just  as  well 
as  it  did  the  first  time. 

Breaking  the  Record. 
With  a  new  top  price  it  was  easy  to 

break  a  cash   record,  but  the  attendance 

record  aflforded  a  better  test  and  this  stood 
comparison  with  the  best.  Five  perform- 

ances were  given  each  day,  two  matinee 
and  three  evening  showings,  and  many 
came  a  second  and  third  time,  because  the 
program  was  changed  if  the  film  was  not, 
and  they  wanted  to  hear  the  new  musical selections. 

Mr.  Wall  had  gone  into  the  country  with 
his  billing,  to  get  all  the  territory  inter- 

ested, and  he  needed  them,  for  he  was  in  a 
10,000  town  and  was  using  the  local  patrons 
up  too  fast  to  keep  up  the  pace. 

Press  Work. 
Do  things  that  will  give  your  news- 

papers a  chance  to  talk  about  your 
picture.  They  can't  talk  unless  you give  them  something  to  say. 
Don't  be  afraid  to  spend  extra 

money  on  a  big  story.  A  story  has 
a  mass  and  a  class  appeal  and  to 
eliminate  either  may  prove  a  costly 
error. 
Keep  friendly  with  the  editorial 

end  of  your  newspapers.  Don't  trust the  advertising  department  to  force 
stories  through  the  editor.  It's  a  los- 

ing game. 
Don't  fail  to  play  up  the  story  as well  as  the  star,  if  the  story  is  good, 

and  start  early  enough  to  tell  your 
people  all  about  the  coming  treat. 
— Lawrence  Beatus,  of  the  Loew 

theatres,  Washington. 

Since  then  the  colored  performers  have 
been  seeing  a  lot  of  the  scenery  and  have 
been  blowing  themselves  black  in  the  face 
all  day  and  most  of  the  night,  and  they 
have  been  making  money  for  the  managers 
all  over  that  section. 

Of  course  only  a  few  films  lend  them- 
selves to  this  form  of  exploitation,  but  it 

works  so  well  that  managers  now  regret 
that  they  did  not  remember  the  Rising  Sun 
Silver  Cornet  Band  when  "Blue  Jeans"  was 
put  out.  That  is  where  the  melodramatic- 
musical  hook-up  started. 

Sayre  Paid  for  Only  Seven ; 

Made  It  Look  Like  an  Eight 

GETTING  a  seven  column  space  instead of  an  eight  is  a  common  stunt  in 
towns  where  anything  goes  that  has  a 

space  bill  tied  to  it,  but  in  cities  they  are 
more  particular,  and  J.  W.  Sayre,  of  the 
Jensen  and  Von  Herberg  houses  in  Seattle, 
put  one  over  lately.  He  had  an  idea  for  an 
advertisement  in  four  alternate  columns 
and  he  went  down  to  the  advertising  mana- 

ger and  asked  what  it  would  cost.  He  did 
not  expect  to  get  it,  but  he  figured  that  if 
the  ad  manager  said  "yes"  he  would  have 
it  and  if  the  reply  was  unfavorable  it  at 
least  paved  the  way  to  what  he  really  ex- 

pected to  get.  Pretending  a  disappoint- 
ment he  did  not  feel,  Sayre  then  asked  if 

he  could  take  seven  columns  and  make 
three  of  them  look  like  readers.  This  was 
possible,  and  so  the  page  was  set  with  one 
column  of  news,  three  columns  of  readers, 
set  in  precisely  the  same  news  style,  and 
four  columns  of  advertisement  as  shown. 

:#-£5--=, 

The  Sayre  Alternating  Advertisement. 

It  had  all  of  the  effect  of  a  full  page  ad- 
vertisement, gave  the  house  three  columns 

of  readers  for  some  coming  attractions 
and  put  over  the  current  feature  in  a  way 
no  full  page  could  possibly  have  done,  and 
the  cost  was  seven  columns  of  space.  Mr. 
Sayre  admits  that  this  is  a  "just  once"  ad- vertisement, but  it  is  a  powerful  worker 
for  that  once.  Used  habitually  it  would 
be  a  waste  of  space,  but  anything  novel  is 
good  for  one  time.  Mr.  Sayre  seems  to  be 
looming  quite  large  lately. 

Fan  Parades  Helped  to  Get 

Publicity  for  Two  Theatres 

lOOKING  "In   Old   Kentucky"  at  the 
B 

Five,  and  Only  Three  Are  Soloists. 
The  Nebraska  First  National  Exchange  has  the  only  negro  jazz  band  in  captivity, 

of  which  only  sixty  per  cent,  are  soloists.    They  travel  in  the  cans 
with  "In  Old  Kentucky." 

Strand  and  Tivoli,  San  Francisco,  for 
the  same  date  turned  up  a  novel  and 

unexpected  form  of  publicity.  Both  houses 
exploited  the  film  heavily  and  both  drew 
such  crowds  that  those  disappointed  in 
gaining  admission  to  the  Strand  sought  the 
Tivoli,  passing  the  crouds  going  from  the 
Tivoli  to  the  Strand.  The  situation  was  so 
odd  that  the  newspapers  played  it  up  in 
humorous  stories  and  helped  to  increase 
the  crowds  at  both  theatres,  for  nothing 
succeeds  like  success  and  a  crowd  will 
breed  a  crowd.  After  a  time  the  crowds 
saw  the  light  and  held  their  places  in  line 
at  whatever  house  they  visited  first,  but  it 
was  fine  press  work  while  it  lasted. 
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Clever  Stunts  Trimmed  Down  to  Read  Quickly 
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Weinberg  Hooks-up  with  News  Features 

to  Get  Valuable  Free  Exploitation 

EW.  WEINBERG,  of  the  Strand,  Buf- falo, follows  a  new  lead  in  watching 
•  business,  and  particularly  the  pub- 

lishing business,  to  get  free  publicity,  and 
he  carries  this  system  to  the  point  of  some- 

times booking  in  a  picture  which  will  work 
in  with  a  newspaper  feature. 
The  large  papers  plan  much  of  their  fea- 

ture stuff  weeks  in  advance  and  Mr.  Wein- 
berg makes  it  his  business  to  find  out  what 

they  plan  to  do  so  that  he  can  hook  his 
current  offering  to  the  feature  and  ex- 

change publicity  or  switch  his  bookings  to 
let  in  a  subject  which  will  work  better. 
To  give  an  example  of  how  the  scheme 

works,  he  recently  learned  that  the  Truth, 
a  snappy  local  paper,  was  planning  to  use 
a  picture  of  Constance  Talmadge  shortly. 
He  ascertained  the  precise  date,  booked  in 
a  Constance  Talmadge  feature  for  the  fol- 

lowing week  and  exchanged  publicity.  He 
announced  on  the  screen  all  of  the  pre- 

ceding week  that  Truth  would  have  a  pic- 
ture of  Miss  Talmadge  in  the  next  issue, 

and  advised  his  patrons  to  buy  it.  In  re- 
turn the  paper  ran  a  caption  which  an- 

nounced that  she  would  be  seen  in  "The 
Virtuous  Vamp,"  her  newest  play,  all  of  the following  week  at  the  Strand. 

Followed  It  Up. 
But  Mr.  Weinberg  did  not  stop  there. 

He  took  a  pocket  full  of  passes  and  went 
down  the  line  interviewing  the  news- 

stands, explaining  that  the  next  issue  of 
Truth  was  being  advertised  in  his  theatre 
on  the  screen  and  suggesting  an  extra  dis- 

play. Between  the  business  appeal  and 
the  passes,  the  stands  blossomed  out  with 
Truths  on  the  Friday  before  the  film 
opened,  and  as  the  picture  was  on  the  front 
page  it  served  as  a  series  of  billboards  for 
the  star.  All  it  cost  was  some  passes,  a 
slide  and  thought,  but  the  thought  counted. 
Even  where  a  newspaper  will  not  ex- 

change publicity  Mr.  Weinberg  finds  it 
pays  him  to  hook  up  with  a  feature  and 
ride  in  on  the  interest  created,  but  it  is 
generally  possible  to  make  the  editors  see 
that  a  hook-up  will  be  to  mutual  advan- 

tage and  a  semi-credit  line  on  a  Sunday 
feature  often  pulls  better  than  a  display 
advertisement. 
Of  course,  tact  must  be  used.  Sunday 

editors  are  not  going  to  expose  their  sched- 
ules to  every  man  who  comes  bustling  in 

with  the  demand.  An  approach  must  be 
gained  and  pleasant  relations  established, 
but  diplomacy  will  do  this,  and  Mr.  Wein- 

berg has  built  up  his  connections  until  now 
the  editors  often  anticipate  his  inquiry 
and  suggest  that  he  can  come  in  on  a  cer- 

tain story  they  plan  using  in  a  few  weeks. 
Has  the  News  Ang^Ie. 

Any  story  which  has  a  news  angle  is  apt 
to  attract  more  attention  than  one  offered 
merely  as  a  play,  and,  on  the  other  hand, 
a  Sunday  feature  which  can  hook  in  on 
a  photoplaj'  will  appeal  more  strongly  to 
the  vast  body  of  fans. 

But  Mr.  Weinberg  does  not  confine  him- 
self entirely  to  the  Sunday  features.  He 

watches  local  news  events  with  the  same 
care  a  city  editor  uses,  and  knows  what 
is  coming  off  and  often  can  work  in  on  a 
big  event  merely  through  seeing  it  coming. 
Local  or  even  neighborhood  celebrations 
can  be  hooked  in  and,  as  in  the  case  of  the 
Truth  hook-up,  a  story  may  run  for  a  week 
on  the  extra  publicity  instead  of  the  usual 
three  or  four  days.  "A  Virtuous  Vamp" ran  for  an  entire  week  and  could  have 
gone  to  a  ten-day  run  had  bookings  per- mitted a  further  switch  to  be  made. 

Keep  a  Calendar. 
Many  managers  keep  a  calendar  on 

which  they  note  important  holidays.  It  is 
possible  to  amplify  this  scheme,  as  Mr. 
Weinberg  has  done,  and  instead  of  wait- 

ing for  holidays  to  occur,  to  manufacture 
their  equivalents. 

Send  in  YOUR  Good  Stunts! 
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Manager  Used  75  Press  Agents 

SOME  managers  feel  they  cannot  afford even  one  press  agent  but  J.  W.  Bowser, 
of  the  Strand,  Tuscumbia,  Ala.,  recently 

advertised  for  75  and  hired  them  all.  As 
a  matter  of  fact  he  only  advertised  for 
fifty,  but  the  higher  number  showed  up 
and  he  set  them  all  to  work. 
Using  the  classified  columns,  he  inserted 

an  advertisement  for  50  girls  between  the 
ages  of  ten  and  fifteen  for  about  two  hours 
work  after  school.  This  was  repeated  upon 
the  screen.  Some  seventy-five  showed  up 
at  the  time  appointed  and  each  one  was 
given  a  card  which  read: 

This  is  to  Certify  That— 
(blank  space  for  girl's  signature) Has  Told  Me  That 
"THE  MIRACLE  OF  LOVE" 

Cosmo  Hamilton's  Famous  Cosmopoli- 
tan Magazine  Story  Visualized  will  be 

shown  at  the  ■ PASTIME  THEATRE 
Friday,  Jan.  16th,  1920. 

This  is  a  beautiful  picture.  That  I  will 
feel  better  for  having  witnessed  its 
presentation,  and  that  if  I  go  to  see 
this  picture  I  will  be  glad  I  am  living 
in  this  beautiful  world,  where  LOVE 
is  better  than  anything  else. 
The  above  consumed  about  one-half  of 

the  card  the  space  below  being  reserved 
for  spaces  for  ten  signatures. 

Each  girl  was  told  where  to  go  and  was 
told  that  the  card  signed  by  ten  people 
would  entitle  her  to  a  pass  for  a  matinee. 
Not  a  single  girl  refused  the  offered  job 
and  so  750  people  in  Tuscumbia  knew  all 
about  the  play — and  told  others.  It  was 
direct  publicity  at  a  cost  of  one  cent  a  head. 
That's  going  some. 

Used  Ten  24-Sheet  Cutouts 
Instead  of  the  Billboards 

ANSWERING  the  perplexing  question of  "When  is  a  twenty-four  sheet  not 
a  twenty-four  sheet?"  George  Schade, 

of  Sandusky,  made  them  into  cut-outs  in- stead of  pasting  them  up. 
He  had  booked  the  Elsie  Janis  picture, 

"The  Imp,"  and  wanted  something  original. 
He  called  on  C.  E.  Carrier,  Select  exploita- 

tion representative  in  Cleveland,  and  to- 
gether they  developed  a  new  idea. 

The  accompanying  cut  shows  what  they 
did  to  a  few  twenty-four  sheet  posters. 
They  simply  used  the  figure  as  a  cut-out 
and  with  a  heavy  corrugated  board  back- 

ing and  props,  succeeded  in  using  them  as 
sidewalk  bill  boards.  Ten  of  these  were 
used  during  the  campaign  at  a  cost  of  little 
more  than  three  dollars  each.  After  the 
paper  had  been  mounted  it  was  given  a 
coating  of  varnish.  The  result  was  a  nifty, 
punchy,  and  practical  ad.  The  cut-outs 
were  placed  on  several  prominent  corners of  Sandusky. 

The  baby  tie-up  campaign  with  departr 
ment  stores  in  connection  with  this  pro- 

duction is  said  to  have  been  one  of  the 
most  successful  for  many  months.  Twelve 
windows  were  obtained  and  the  merchants 
of  the  town  fairly  jumped  at  the  baby 
clothes  idea.  Each  of  the  windows  of 
course  carried  notices  of  the  showing  of 
"The  Imp"  and  Manager  Schade  was  not 
the  only  one  to  profit  by  the  showing  of 
the  picture. 
The  results  of  this  good-sense  exploita- 

tion was  that  the  theatre  records  for  six- 
teen weeks  was  broken  in  a  two-day  run. 

Manager  Schade  is  convinced  that  exploi- tation pays. 

Because  of  the  color  values,  the  title  does 
not  show  as  clearly  in  the  cut  as  it  did  on 
the  boards. 

Putting  Elsie  Janis  in  the  Schade. 
Sandusky  exhibitor  cut  out  ten  twenty-four  sheets  and  sprinkled  them  around town  instead  of  on  the  boards,  and  made  more  business  than  the 

regular  displays  would  have  brought  in. 
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PRO  J  E  CTION 
T^y  F.H.RICHARD  SON 

Work  of  Men  Discredited 

RECENTLY  the  Minneapolis  projection- ist union  requested  that  we  inter- 
view a  producer  and  try  to  secure  the 

abatement  of  certain  abuses  by  which  the 
work  of  the  members  of  the  local,  so  the 
correspondent  said,  was  rendered  danger- 

ous (fire  danger)  and  the  men  discredited 
with  the  public  because  of  the  continual 
breakage  of  splices  in  first  run  film. 
"The  audience,"  said  the  writer,  "does not  know  or  understand  that  the  fault  is 

in  the  film  itself  and  beyond  the  control 
of  the  projectionist.  The  splices  break, 
sometimes  as  many  as  three  in  a  single 
reel,  and  we  must  violate  underwriters' rules,  law  and  good  sense  by  opening  the 
lower  magazine  and  taking  chances  of  fur- 

ther damage  to  the  film  while  it  is  re- 
engaged with  the  film  roll,  or  we  must 

stop  the  show. 
"If  the  latter  alternative  is  taken  both 

the  manager  and  the  audience  blame  our 

men." Union   Is  Right. 
The  union  is  right.  The  fault  lies,  we 

think,  primarily  in  a  certain  film  splicer 
used  by  certain  studios,  which  makes  a 
very  narrow  splice  and  one  which  is  en- 

tirely unreliable.  The  studios  are  to  blame 
for  having  installed  such  a  machine  with- 

out first  thoroughly  trying  it  out  under 
all  conditions. 
The  fault  does  not  lie  in  the  machine 

itself  so  much  as  in  the  fact  that  those  who 
operate  it  never  yet  have  and  probably 
never  will  operate  it  exactly  as  it  must 
be  operated  in  order  to  make  a  perfect 
splice,  and  such  a  splice  must  be  perfect, 
because  it  has  practically  no  width  at  all ; 
hence  any  imperfection,  no  matter  how 
slight,  is  a  very  serious  matter  indeed. 

No  Need  for  Narrow  Splice. 
But,  after  all,  what  is  to  be  gained  by 

such  an  extremely  narrow  splice?  Cer- 
tainly nothing  at  all  from  the  projection 

viewpoint.  In  so  far  as  has  to  do  with  the 
projection  end  of  things,  there  is  abso- 

lutely no  advantage  at  all  in  a  spice  less 
than  one-eighth  {%)  of  an  inch  wide.  A 
splice  of  that  width,  if  properly  made,  goes 
through  the  projector  perfectly.  There  is 
no  objection  to  it  at  all  on  that  score,  and 
there  is  some  room  for  leeway  in  the  mat- 

ter of  imperfection  in  the  splice  itself. 
But  with  regard  to  the  complaint  itself. 

We  took  the  matter  up  with  a  representa- 
.tive  of  the  producer  and  what  satisfaction 
we  received  could  have  easily  passed 
through  the  eye  of  a  cambric  needle,  with 
ample  room  to  spare.  The  man  we  talked 
with  just  simply  could  not  see  where  the 
projectionist  had  any  rights  in  the  matter 
at  all,  and  even  if,  for  the  sake  of  argu- 

ment, the  matter  of  his  rights  be  granted, 
it  was  his  place  to  take  up  his  grievance 
with  the  exchange  manager.  That  was  the 
sum  and  rubstance  of  the  arguments  pre- 

sented by  the  representative  of  the  pro- ducer. 
We  are  unable  to  understand  such  a  view- 

point at  all.  First  and  foremost,  two  things 
seem  to  answer  the  exchange  end  of  it 
fully,  viz.:  It  is  a  well  known,  well  recog- 

nized fact  among  projectionists  that,  save 
in  the  case  of  an  occasional  exceptional 
exchange  manager,  it  is  one  of  the  most 
useless  things  imaginable  for  the  projec- 

tionist to  take  up  matters  pertaining  to 
poor  condition  of  film  with  an  exchange. 

In  fact,  it  is  likely  to  cause  the  exchange 
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manager  to  make  a  more  or  less  strenuous 
attempt  to  get  the  projectionist  in  wrong 
with  his  employer  or  even  have  him  dis- 

charged. Such  instances  are  not  at  all 
uncommon. 

It  may  well  be  understood  that  the  ex- 
change manager  who  is  poor, enough  busi- ness man,  or  dishonest  enough  to  send  out 

"service"  which  has  been  paid  for  as  ser- 
vice, but  which  cannot  be  used  until  it  has 

been  constructed  into  service  by  repairs, 
will  not  welcome  criticism  or  fault-finding 
by  a  projectionist.  In  the  second  place, 
these  narrow,  machine-made  splices  are not  the  fault  of  the  exchange,  but  of  the 
producer  himself,  hence  the  complaint 
logically  should  be  made  to  him. 

The  Queer  Thing. 

But  the  queer  thing  of  it  all  to  us  is  the 
fact  that  a  producer  does  not  cordially 

welcome  information,  protests,'  kicks  or anything  else  which  shows  that  his  films 
are  unsatisfactory.  It  would  seem  to  us 
that  the  producer  would  understand  so 
plain  a  proposition  as  the  one  that  service 
which  is  unsatisfactory  to  the  projectionist 

must,  in  the  very  nature  of  things,  be  un- satisfactory to  the  exhibitor  and,  in  the 
end,  to  the  public. 

This  is  true  because  logically  the  projec- 
tionist is  not  going  to  give  that  careful 

projection  of  films  which  give  him  con- stant trouble;  he  is  not  going  to  take  such 

pride  in  the  artistic  presentation  of  photo- 
plays when  he  knows  that  the  condition 

of  the  films  is  such  that  perfect  presenta- 
tion and  artistic  work  is  impossible— when 

he  knows  that  with  all  the  care  he  can 
exercise  the  show  is  apt  to  be  stopped  any- 

where from  one  to  three  or  four  times  be- 
cause of  conditions  inherent  in  the  films 

and  beyond  his  control.  It  is  but  human 
nature  to  not  feel  much  interested  in  the 
perfect  presentation  of  a  thing  which  the 
maker  thereof  has  not  shown  sufficient 
interest  in  to  put  forward  in  good  condi- 

tion, or  rather  which  the  owner  persist- 
ently presents  in  poor  condition. 

Encourage  Good  Work 
In  conversation  with  projectionists  of 

high  class  theatres  I  have  often  found  the 
men  more  or  less  discouraged  through  and 
by  reason  of  the  fact  that,  no  matter  how 
hard  they  try  to  give  high  class  service, 
the  union  scale  is  the  limit,  with  no  reason- 

able probability  of  advancement  to  higher, 
better  paid  positions. 
Their  complaint  centers  on  the  fact  that 

the  "union  scale"  is  paid  alike  to  those 
who  strive  to  excel  and  to  those  who  ex- 

pand half  their  energy  watching  the  clock 
and  counting  the  hours  until  quitting  time. 
It  is  just  complaint. 

Exhibitors  in  plenty  there  are  who  will 
tell  you,  in  tones  of  woe,  of  their  enor- mous overhead  expense.  To  speak  to  them 
of  film  rental  prices  is  akin  to  touching  a 
match  to  powder. 
To  suggest  the  raising  of  projectionist 

salaries  above  the  union  scale  brings  forth 
protestations  that  they  are  paying  too  much 
already;  that  the  men  do  not  strive  to  ex- 
cell  and  are  not  worth  what  they  already receive. 

Often  True,  But  
Unfortunately  this  is  very  often  true,  but 

we  venture  the  assertion  that  it  largely  is 
true  because  of  the  before-named  fact  that 
the  ambitious,  energetic  man  who  takes 
pride  in  his  profession  and  is  willing  to 
work  hard  and  study  to  produce  the  best 
possible  results  for  the  least  possible  money 
is  not  only  paid  exactly  the  same  as  the 
sluggard  who  cares  not  one  single  tinker's dam  for  anything  except  quitting  time  and 
payday,  but  in  addition  receives  no  kindly 
encouragement  from  the  "boss." Often  and  often  have  I  known  of  men 
taking  a  position  in  charge  of  projection 
in  a  large  house,  with  every  ambition  to 
make  good  and  get  ahead,  only  to  find  that 
so  long  as  there  was  a  brilliant,  constantly 
running  picture  on  the  screen  nothing  else 
counted  with  the  manager.  If  the  projec- 

tionist proposed  improvements  in  methods, 
he  met  only  rebuff  and  the  suggestion  that 
all  he  had  to  do  was  keep  a  picture  on  the 
screen. 
A  few  such  slaps  in  the  face  of  ambition 

and  it  dies,  usually  being  replaced  by  a 
rather  pardonable,  sulky  indifference, 
apathy  and  discontent. 

Reveriing  Suggested. 

In  place  of  such  an  insane  attitude  may  I 
suggest  that  theatre  managers  of  this  type 
try  reversing  themselves  and  encouraging 
that  initiative  which  makes  for  ambition, 
improvement  and  economical  projection 
room  management.  This  may,  in  my  opin- 

ion, best  be  done  by  adopting  the  union 
scale  as  a  minimum  basis,  adding  to  it  a 
bonus  system  which  shall  gradually  in- 

crease with  length  of  satisfactory  service. 
In  making  this  suggestion  let  it  very 

clearly  be  understood  that  in  the  matter 
of  wages  I  heartily  approve  of  two  things, 
viz.:  First,  adequate  payment  for  service 
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performed.  That  is  the  right  of  the  man. 
Second,  the  very  best  there  is  in  a  man  in 
return  for  the  pay  he  agrees  to  accept. 
I  have  absolutely  no  patience  or  sym- 

pathy with  the  man  who  makes  inadequate 
pay  an  excuse  for  slipshod  work.  If  the 
pay  does  not  suit — is  not  fair,  force,  the 
man  to  be  fair  if  you  can,  otherwise  quit. 

Don't  try  to  "get  even"  with  him  by  slip- shod work  and  shirking,  because  in  so  do- 
ing you  must  inevitably  injure  too  many 

innocent  people,  such  as  the  audiences,  the 
producer  and  the  artists. 

On  the  Other  Hand- 
On  the  other  hand  the  man  who  offers 

no  incentive  to  men  to  excell  has  small 
conception  of  how  to  get  the  best  value 
for  his  money.  He  has  no  business  in  an 
executive  position  where  he  governs  the 
labor  of  other  men  in  positions  of  respon- sibility. 

If  he  does  not  know  that  men  strive  to 
excell  chiefly  for  three  reasons,  viz.,  for 
greater  financial  reward,  for  possible  ad- 

vancement and  for  appreciation,  then  he 
is  not  the  right  man  in  the  right  place,  but 
a  very  square  peg  trying  to  fit  into  a  round 
hole,  a  thing  which  cannot  be  done. 

I  can  name  theatres  which  do  a  business 
totalling  thousands  of  dollars  a  daj'  the 
year  round,  which  balk  at  offering  their 
projection  room  force,  upon  which  so  very 
much  depends,  one  single  bit  of  encourage- 

ment to  excell,  either  in  money  or  any- 
thing else. 

They  "pay  the  union  scale"  for  a  house 
of  their  class,  because  they  have  to,  and 
right  there  they  stop.  The  result  is  that 
the  men  are  lukewarm,  discouraged  and 
just  simply  don't  do  any  more  than  barely sufficient  to  keep  themselves  out  of  ac- 

tual trouble  and  hold  their  jobs. 
Nor  am  I  able  to  find  it  in  my  heart  to 

blame  them  over  much. 
The  management  is  the  party  at  fault,  and 

very  much  at  fault.  It  is  pursuing  a 
wretched  business  policy  and  losing  every 
day  ten  times  enough  in  waste  and  patron- 

age because  of  lack  of  pep  in  screen  re- 
sults to  slam  their  projection  room  force 

up  into  the  collar  with  a  pull  which  would 
eventually  bring  splendid  results.  They 
might  even  accomplish  considerable  by  a 
few  words  of  appreciation  and  encourage- ment. 

Think  It  Over. 
Think  it  over,  Mr.  Theatre  Manager.  The 

"glory"  of  working  in  a  big  house  has  long since  palled.  It  never  bought  much  bread 
and  butter  anyhow.  It  is  quite  possible  to 
"save"  a  dollar  and  lose  ten  in  the  process, and  penuriousness  and  damp  cloth  methods 
with  the  projection  room  force  is  one  of 
the  surest  ways  of  doing  that  very  thing. 

Give  your  men  encouragement,  financial 
and  otherwise,  then  if  any  of  them  fail  to 
respond,  tie  the  biggest  you  can  find  to 
them  and  do  it  quick,  for  be  they  union  or 
non-union,  they  are  not  fit  to  be  in  your 
employ. 

Projection  in  the  Orient 
Harry  E.  Southard,  writes  from  Constan- 

tinople as  follows  : 
"My  Dear  Rich  :  Believing  you,  and  your readers  as  well,  will  be  interested  I  will 

tell  you  of  what  is  being  done  in  'movies' 

Ready  to  Fly. 
The  man  in  rear  seat  is  old  New  York  City 

projectionist.    He  is  a  member  of  the 
I.   A.   Local  Union  306. 

in  some  queer  places.  I  am  with  the  'V Community  M.  P.  Bureau  and  as  you  know, 
some  of  the  men  put  on  shows  in  strange 
places  in  France,  and  under  conditions  you 
failed  to  forsee  when  you  wrote  the  invalu- 

able handbook,  but  what  you  may  not  know 
is  that  the  good  work  still  goes  on. 

"I  hand  you  herewith  some  photographs 
of  my  first  installation  made  in  the  Far 
East.  In  No.  1,  left  to  right,  is  myself  and 
Doc  Cathern,  who  is  rapidly  learning  to  be 
a  projectionist.  The  scene  is  the  Y.  M.  C. 
A.  camp  for  refugee  boys,  Derrindje,  Asia 
Minor.  This  is  a  refugee  camp  for  or- 

phaned Greek,  Armenian  and  Turkish  boys, 
located  about  ninety  miles  from  Constan- 

tinople, on  the  gulf  of  Ismid. 
The  camp  is  on  a  plateau,  overlooking  one 

of  the  beauty  spots  of  the  world.  At  the 
time  it  was  home  to  600  boys  from  five  to 
si.xteen  years  of  age.  Reverend  F.  H.  Crath- 
ern,  late  of  Bennington,,  Vermont,  and  Les- 

ter Briggle,  Superintendent  of  Schools  of 
Lincoln,  North  Dakota,  organized  the  camp 
and  were  in  charge. 
"There  being  no  card  men  available  Brig- 

gle was  Chief  Projectionist  and  engineer. 
Part  of  the  six  hundred  who  made  up 

our  movie,  audience  are  shown  in  the  sec- 
ond picture. 

"The  very  first  thing  a  chap  learns  over 
here  is  the  number  of  things  he  can  ac- 

complish without  help,  because  any  sort  of 
intelligent,  or  even  near-intelligent  help  is 
entirely  out  of  the  question.    One  there- 

The  First  Installation. 
Harry  E.  Southard  and  Doctor  Cathern 

inspecting  the  lay-out. 
fore  just  shucks  his  coat  (and  shirt  too,  for 
the  thermometer  often  reaches  the  trifling 
temperature  of  120  in  the  shade),  installs  his 
generator,  runs  his  wires,  puts  up  his  Power 
Six,  sans  motor,  etc.,  all  by  one's  little  lone 
self. 
"But  let  me  say  that  our  compensation  is 

far  and  away  above  the  "scale,"  because  no high  brow  Broadway  audience  ever  gave 
voice  to  the  genuine,  enthusiastic  apprecia- 

tion voiced  by  those  kids,  and  we  feel  pret- 
ty well  repaid  when  they  crowd  around  af- 
ter the  show,  kiss  our  hands  and  repeat  the 

only  two  words  of  English  they  know,  viz; 
'Thanks  Papa!'  Every  United  States  man 
is  'Papa'  to  them. 

Projector  Manufacturers  Take  Note. 
"I  had  had  considerable  road  experience 

before  the  war,  but  it  took  France  and  this 
work  to  convince  me,  even  as  an  'Ingersol' convinces  one,  on  the  watch  question,  that 
most  of  the  parts  of  a  moving  picture  out- 

fit are,  in  the  last  analysis,  non-essentials. 
Proof  lies  in  the  fact  that  we  manage  to 
put  on  a  show  with  very  little  except  the 
boxes  the  outfit  came  in.  You  may  tell 
Frank  Cannock  and  Xick  Power  that  their 
respective  machines  have  altogether  too 
many  parts. 
"And  right  here  let  me  say  that  while 

I  was  with  our  army  in  France  I  saw  reels 
made  of  roofing  paper,  cranks  made  of  dis- 

carded horse  shoes,  takeup  belts  made  of 
braided  shoe  strings  and  on  one  projector 
in  Bordeaux  a  lead  grocers  scale  weight  for 
a  fly  wheel.  Man,  we  grew  to  be  able  to 
make  almost  any  desired  thing  at  the  mo- 

ment's notice,  with  or  without  material. 
"I  wish  you  might  be  here,  Richardson. 

An  Attentive  Audience. 
A  portion  of  the  six  hundred  interested 

spectators  of  the  screening. 
and  watch  the  faces  of  these  kids  during  a 
show.  You  would  more  than  ever  realize 
the  fact  that  in  the  moving  picture  we  have 
the  greatest  agent  of  civilization  the  in- 

genuity of  man  has  yet  produced.  It  is  the 
one  thing  which  overcomes  the  barrier  of 
difference  in  languages.  Most  of  these  boys 
can  neither  read  or  write. 
"The  majority  speak  only  Turkish,  but  the 

cinema  speaks  a  language  they  can  all  un- 
derstand. They  love  comedies  and  the  in- 
terpreter tells  me  nothing  can  convince 

them  that  Jane  and  Katherine  Lee  actual- 
ly exist.  To  them  they  are  angels,  or  fairies 

who  have  been  conjured  into  the  pictures. 
"When  I  return  I  will  drop  in  and  show 

you  some  photos  taken  off  the  beaten 
tracks  of  travel.  They  will  interest  and 
stir  up  the  wunderlust  which  always  exists 
in  Old  Timers,  so  take  warning. 
"Right  now  I  would  give  my  right  optic 

for  two  things  which  mean  next  to  noth- 
ing to  you.  One  is  a  nice,  juicy,  succulent, 

honest-to-God,  porterhouse  steak,  about 
two  inches  thick  and  just  b-u-r-i-e-d  in  the 
smelliest  kind  of  smelly  onions.  The  sec- 

ond is  this  week's  issue  of  the  Moving  Pic- ture World.  Maybe  I  should  reverse  the 
order,  but  I  sure  do  need  'em  both. 

"Well,  Old  Timer,  as  they  say  in  French, 
'Soyez  Sage.'  If  there  is  anything  you  want 
in  this  end  of  the  world  just  say  so.  With 
all  good  wishes  to  your  honorable  self  and 
to  the  gang  who  have  paid  their  dues  I  am 

ctcetra." 

Necessary  Unnecessaries. 

Man,  man,  man,  what  d'ye  mean  by  whet- 
ting my  desire?  Don't  I  burn  up  enough gasoline  and  rubber  in  this  my  own  my 

native  land  every  summer,  without  trying 
to  incite  me  to  wider  wanderings? 

Yes,  I  agree  that  most  parts  of  the  mod- 
ern projector  are  unnecessary,  but  they 

are  necessary  unnecessaries  allee  samee. 
Sure  we  could  get  along  without  them  al- 

right, but  so  could  we  get  along  without 
'lectric  light,  'n  telephones,  'n  steamboats, 
'n  even  theatres,  but  we're  everlastingly 
danged  if  we  think  we  care  to  do  it. 
Nope,  brother  Southard,  simply  because 

we  can  get  along  without  a  thing  in  emer- 
gency is  no  evidence  that  it  really  is  non- 

essential. 
Your  letter  is  most  interesting  and  I'll be  glad  to  see  you,  examine  the  pictures 

you  bring  and  have  a  talkfest  with  you 
when  you  get  back  to  God's  country. 

Better  Service  Since  Unionization 

From  Roanoke.  \'a.,  comes  the  follow- 
ing: Roano'^e  is  one  hundred  per  cent, 

union  and  E.  D.  Hiens,  owner  of  several 
show  houses,  says  the  men  give  better 
service  since  organization  of  Local  55,  I.  A. 
There  was  quite  a  fire  in  Salem  recently, 

seven  reels  went  up  in  black  smoke.  The 
projectors  were  damaged,  but  the  A.  Lu- 

ther Chocklett  Company  got  on  the  job 
and  the  Grand  was  open  for  business  next 
day. 

Many  new  projectors  have  been  installed 
in  this  territory  recently.  A  new  house  is 
expected  to  come  into  existence  in  Roa- 

noke before  long.  Roanoke  theatre  man- 
agers are  wakening  to  the  fact  that  they 

need  better  projection.    H.  L.  Rockhill  has 
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ordered  a  new  screen  for  his  Virginia  thea- 
tre. The  Bijou  also  recently  installed  a 

new  screen.  Walter  Owens  manages  the house. 
Glad  to  know  that  Roanoke  is  still  on 

the  map  and  making  progress.  Seems  to 
me  it  is  but  right  that  the  men  should  show 
improvement  after  organization.  Before, 
when  they  were  non-progressive  they  only 
injured  themselves  individually.  Now  they 
do  more  than  that  when  they  fail  to  de- 

liver the  best  possible  service,  for  they 
bring  discredit  upon  the  union  as  well  as 
upon  themselves. 
And,  by  the  way,  what's  the  matter  with 

Virginia?  Are  all  you  chaps  sleeping ?  We 
haven't  heard  from  Virginia  before  in Heaven  knows  how  long.  Might  also  add 
that  nearly  all  the  Southern  brothers  seem 
to  be  taking  a  rest.  Wake  up  and  let  us 
hear  from  you  occasionally! 

Lens  Charts  with  Simplex 
The  Precision  Machine  Company,  mak- 

ers of  the  Simplex  projector,  have  for 
some  time  included  the  lens  charts  as  a 
part  of  the  regular  Simplex  equipment. 

This  move  is  progressive.  It  is  evidence 
that  the  company  proposes  to  keep  its  pro- 

jector right  up  in  the  front  rank  by  adopt- 
ing and  including  in  the  equipment  such 

things  as  are  of  proven  worth. 
In  future  if  you  receive  a  new  Simplex 

without  a  lens  chart,  immediately  demand 
one.  Some  inquisitive  person  probably  has 
removed  it  to  look  at  it  and  carefully  for- 

gotten to  put  it  back. 
You  are  entitled  to  a  lens  chart  with 

your  Simplex.    See  to  it  that  you  get  it. 

Makes  His  Own  Projector 
R.  A.  Brown,  St.  Louis,  Mo.,  has  con- 

structed a  home-made  projector  which  he describes  as  follows  : 
Some  time  in  the  past  you  published  de- 

scription of  a  home-made  projection  machine, 
which  is  exactly  what  I  have  to  offer.  Pic- 

ture shows  its  appearance. 
Made  it  quite  some  time  ago,  but  recently 

I  remodeled  it  into  a  portable  outfit  which 
fits  Into  a  case  two  feet  square  by  one  in width. 

You  will  most  likely  notice  the  Power  Six 
crank  and  shutter  and  the  Balopticon  lamp- 
house.  It  has  an  Edison  intermittent  move- 

ment. Power  Six  flywheel,  and  upper  and 
lower  idler  brackets  and  Edison  tension 
springs. 

It  has  the  old  intermittent  idler  framing- device,  with  slides  cut  from  %  Inch  brass,  put 
together  with  stove  bolts.  It  was  made  en- 

tirely by  hand  and  gives  a  very  good  picture. 
Am  now  making  a  camera.  Will  send  photo 
of  it  when  done,  if  you  care  for  it. 
You  are  very  clever.  It  is  no  small  task 

to  take  a  miscellaneous  lot  of  old  machine 
parts  and  construct  an  honest-to-gosh  pro- 

jector which  will  give  even  a  fair  screen 
result.  Those  open  reels  look  like  old 
times.  Glad  to  give  the  camera  the  once 
over  when  you  have  it  ready. 

Brown  and  His  Projector. 
The  machine  was  constructed  from  a  lot 

of  old  parts. 

THE   MOVING   PICTURE  WORLD 
From  Duluth 

From  that  distinctly  live  wire,  Duluth 
Local  Union  No.  509,  comes  the  following, 
written  by  Ray  L.  Brainerd,  secretary: 

Dear  Brother  Richardson — In  the  press  of other  matters  we  neglected  to  send  you  our sincere  good  wishes  for  a  continuance  of health,  prosperity  and  strength  sufficient  to contmue  to  wield  the  pen  for  the  greatest good  of  the  greatest  number  when  new  year came  around.  It  is,  however,  better  late  than 
never.  It  is  said  that  "the  mills  of  the  gods grind  slowly,  but  they  grind  exceeding 
small,"  and  we  are  prompted  to  say  that  your unceasing  efforts  are  bringing  real  results, both  for  projectionists  and  theatre  managers. There  is  now  a  marked  tendency  toward 
the  things  you  have  so  long  and  "so  stren- uously advocated  in  the  way  of  equipment and  facilities  for  better  work  on  the  part of  theatre  owners,  and,  praise  be,  even  a more  marked  tendency  on  the  part  of  pro- jectionists to  deliver  the  goods  on  the  screen. 

The  men  of  509  have  always  been  a  pretty 
studious,  conscientious  bunch  and  have  al- 

ways recognized  the  fact  that  they,  like 
countless  others,  have  oodles  to  learn  and 
a  helluva  lot  to  do  before  they  would  be  en- 

titled to  wear  the  smile  of  satisfaction  con- 
cerning things  which  altogether  too  many  of 

the  craft  are  treating  as  more  or  less  of  a 

joke. Believe  me,  P.  H.,  we  now  have  our  school, 
and  you  had  best  look  to  your  laurels  in  a 
year  or  so. False  Pretenses. 

In  a  recent  issue  of  the  department  ap- 
peared a  letter  from  Cloquet,  Minn.,  which 

struck  me  as  being  rather  funny.  Cloquet 
is  twenty-six  miles  from  Duluth.  The  writer 
of  the  latter  wanted  to  know  how  to  hook 
up  a  Compensarc  to  supply  two  arcs  alter- nately. 

While  any  one  of  our  apprentices  should 
be  able  to  do  that  stunt  after  the  first  period 
of  tutoring,  it  was  not  the  question  itself 
which  struck  me  as  funny,  but  the  fact  that 
the  man  is  sailing  under  false  colors  in 
claiming  to  have  been  a  member  of  this  local 
and  to  have  held  down  the  chief's  berth  in one  of  our  leading  houses.  Were  he  what 
he  claims  to  be  surely  he  would  not  have 
needed  to  appeal  to  you  on  so  simple  a  prob- lem. 

Cloquet  is  within  the  jurisdiction  of  our 
local.  It  has  two  theatres,  modern  in  every 
respect,  the  entire  town  having  been  wiped 
out  by  the  big  forest  fire.  These  theatres 
were  built,  from  the  ground  up,  for  the 
business. 

One,  the  Leb,  is  owned  and  managed  by 
Ij.  E.  Blessner,  who  employs  Joseph  A.  Caron 
as  projectionist.  Caron's  application  is  now in  our  hands,  enthusiastically  indorsed  by 
his.  manager.  The  manager  of  the  other 
house  prefers  a  non-union  man  because  he 
can  get  him  cheaper. 

It  was  his  man  who  wrote  the  letter. 
No   Effort  to  Unionize. 

We  have  made  no  effort  to  unionize  the 
Cloquet  theatres,  because  we  well  knew  that 
as  soon  as  the  effects  of  the  terrible  disaster 
wore  off  Mr.  Blessner  would  approve  of  his 
projectionist,  who  is  himself  all  right,  join- 

ing the  organization,  and  the  other  man  will, 
we  think,  eventually  discover  his  error. 
Anyhow,  we  intend  to  see  to  it  that  the 

projection  in  the  Leb  is  as  near  perfect  as 
we  can  make  it,  in  this  way  proving  to  all 
that  the  M.  P.  M.  O.  stands  for  something 
worthy  of  consideration  by  exhibitors  and 
theatre  managers  as  well  as  projectionists. 

In  closing  allow  me  to  express  best  wishes 
from  the  membership  of  509,  and  the  hope 
that  we  may  again  be  honored  by  your  pres- ence in  the  not  distant  future. 

The  Right  Sort  of  Letter. 
Now,  there  is  the  sort  of  letter  I  would 

like  to  receive  from  every  local  in  the  I.  A. 
A  man  makes  false  claims  affecting  their 

local.  They  do  not  abuse  him.  They  treat 
the  matter  in  a  dignified,  self-respecting way. 

A  theatre  objects  to  its  projectionist 
joining  the  local.  Do  they  get  abusive? 

Do  they  proceed  to  violent  means.''  They do  not,  but  instead  propose  to  show  the 
man  the  error  of  his  ways  by  causing  the 
competing  union  projectionist  to  put  on  a 

show  that  will  make  the  "other  fellow"  want a  union  man! 

Now,  mind  you,  I  do  not  say  this  would 
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work  under  all  circumstances.  As  a  mat- 
ter of  fact,  it  would  not.  But  the  fact 

remains  that  theatre  managers  would  have 
a  very  much  greater  natural  leaning  toward 
union  projectionists  if  union  stood  for  ex- 

cellence in  screen  results  and  high  class 
work  in  general,  as  well  as  more  money, 
which,  I  am  genuinely  sorry  to  say,  is  by 
no  manner  of  means  always  the  case. 
As  to  the  letter  referred  to,  and  its 

writer,  it  did  no  one  any  harm,  and  sooner 
or  later  such  tactics  will  inevitably  react to  his  "undoing. 
My  compliments  to  Local  Union  509  and 

to  its  membership.  I  have  faith  in  you, 
gentlemen.  You  are  on  the  right  track 
and  anything  I  can  do  to  aid  you  will  be 
a  real  pleasure. 

Don't  know  when,  if  ever,  I  will  be  able to  again  visit  Duluth,  but  you  may  wager 
your  last  penny  that  if  I  am  ever  within 
reasonable  distance  I'll  not  pass  Duluth 
up.    No,  sir,  not  on  your  life  ! 

Most  Excellent 

Art  J.  Walden,  Projectionist,  BIytheville, Ark.,  says  : 
Dear  Friend  and  Brother — It  has  been  some 

time  since  I've  written  to  our  department. Just  received  the  Handbook.  It  surely  is 
some  book.  I  would  not  accept  $25.00  for  it 
if  it  could  not  be  replaced.  I  also  have  the lens  chart. 
The  company  by  whom  I  am  employed  is 

building  a  new  $75,000  show  shop.  An  ex- 
pensive pipe  organ  will  be  installed  and  pro- 
jection equipment  to  match — in  quality,  I 

mean.  House  will  seat  1,400  and  will  be  the 
finest  of  its  size  in  the  sovereign  state  of 
Arkansas. 

Blaclc   and   Wliite  ShOfTS. 
We  have  two  shows  for  whites  and  one,  in 

a  small  building,  for  folks  of  the  colored  per- 
suasion. When  the  new  theatre  gets  far 

enough  advanced  in  construction  I  will  ad- 
vise the  department  as  to  details  of  the  pro- 

jection end  of  things. 
I  noticed  some  time  ago  that  projectionists 

were  using  film  instead  of  slides  for  union 
insignia,  etc.  Am  inclosing  a  frame  I  use  to 
excellent  advantage  here.  This  town  is  like 
an  oil  town  when  on  the  boom.  Its  hotels 
are  jammed  with  people  and  rooms  at  a  pre- 

mium. Population  has  doubled  within  the 

year. 
All  right,  send  on  your  description,  with 

photos,  if  possible.  Mighty  glad  to  know 
that  Arkansas  men,  or  some  of  them,  at 
least,  are  keeping  up  with  the  procession. 
Congratulations  on  the  new  house  and  new 

equipment. Take  my  advice  and  have  them  make 
the  observation  ports  twenty-four  inches 
square,  covered  with  plate  glass,  set  at 
sufficient  angle  to  kill  the  reflection  and 
with  a  circular  hole  twelve  inches  in  diam- 

eter in  its  center.  This  may  seem  unim- 
portant to  you,  but  you  will  be  amazed  at 

how  much  easier  your  work  will  be  and 
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Sliowing  Union  insigni.t. 

how  much  it  will  improve  your  screen  re- 
sults. Place  this  port  so  that  its  center 

will  be  on  a  line  with  your  eyes  and  the 
center  of  the  screen  when  you  arc  standing 
opposite  front  side  of  lamphouse  door. 
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Among  Busy  Exchangemen 

Canadians  Taking  Kindly  to 

the  Idea  of  Trade  Showings 

TRADE  screenings  are  becoming  the 
popular  feature  in  moving  picture  cir- 

cles throughout  the  Dominion  of  Can- 
ada. Of  late  the  tendency  has  been  to  spe- 

cialize with  a  series  of  trade  or  private 
screenings — particularly  with  "features." An  example  of  this  was  seen  in  the  trade 
showings  which  were  arranged  in  Mon- 

treal, Toronto,  St.  John,  Halifax,  Winnipeg, 
Calgary  and  Vancouver  by  the  Exhibitors' Distributing  Corporation,  Toronto,  for 
Brenon's  "12:10."  These  exhibitions  oc- 

curred practically  simultaneously  in  the 
cities  mentioned,  the  five  Canadian  prints 
of  the  release  being  used  for  the  purpose. 

Universal  Showing  "Stamboul." 
Announcement  is  now  made  by  the  Ca- 

nadian Universal  Film  Company,  Ltd.,  that 

Floyd  Lewis. 
Who  has  been  appointed  Realart  manager 

in  St.  Louis. 

it  has  adopted  a  new  policy  with  regard 
to  trade  shows,  this  plan  being  started  with 
the  introduction  of  "The  Virgin  of  Stam- 

boul," in  which  Priscilla  Dean  is  the  star. In  each  of  the  six  Canadian  cities  where 
Universal  exchanges  are  established,  trade 
shows  have  been  arranged,  these  cities  be- 

ing Toronto,  Montreal,  St.  John,  Winnipeg, 
Calgary  and  Vancouver. 
The  Specialty  Film  Import,  Ltd.,  Mon- 

treal, has  also  been  making  a  special  drive 
with  trade  shows  for  the  Jack  Dempsey  se- 

rial, "Daredevil  Jack,"  released  by  Pathe. From  three  to  five  of  the  fifteen  episodes 
of  the  story  have  been  revealed  to  exhib- 

itors in  all  important  cities  of  the  Dominion 
and  it  is  announced  that  double  the  usual 
number  of  prints  are  being  released  in 
Canada  so  that  the  serial  will  get  to  the 
people  quickly. 

Vitagraph's  Exhibitor  Showing. 
That  trade  shows  are  becoming  more 

popular  among  Canadian  exhibitors,  par- 
ticularly the  independent  theatre  owners 

and  managers,  is  evidenced  by  the  in- 
creased turnout  of  trade  men  at  the  private 

screenings  in  various  cities.    One  of  the 

largest  trade  gatherings  was  seen  in  the 
Family  Theatre,  Ottawa,  on  March  16  for  a 
private  presentation  of  the  Vitgraph  fea- 

ture, "The  Sporting  Duchess,"  starring Alice  Joyce. 

Baltimore  Exchange  Activities 
Herman  Phillips,  exploitation  and  public- 

ity man  for  Famous  Players-Lasky  Com- 
pany, who  has  been  in  Cleveland;  where  he 

had  a  severe  attack  of  the  influenza,  has 
succeeded  F.  W.  McClellan  to  handle  the 
work  in  the  Baltimore  territory  out  of  the 
Washington  ofiice.  Mr.  Phillips  has  been 
in  the  amusement  business  for  ten  years 
and  for  some  time  worked  in  the  Keith 
office  in  New  York  City. 

H.  D.  Goldberg  Visits  Baltimore. 
H.  D.  Goldberg,  of  New  York  City,  who  is 

acting  as  special  representative  for  the  Selz- 
nick  News,  was  introduced  to  several  of  the 
Baltimore  exhibitors  March  16,  by  J.  U. 
McCormick,  manager  of  the  Select  Wash- 

ington office  when  the  latter  accompanied 
Mr.  Goldberg  to  Baltimore. 

Exhibitor  Becomes  Salesman. 
W.  F.  Harris,  who  has  been  in  the  film 

business  for  twelve  years  and  owns  the 
Broadway  Theatre  in  Hopewell,  Va.,  has 
moved  to  Baltimore  as  the  representative 
of  the  United  Picture  Theatres,  Inc.  Mr. 
Harris  also  owned  the  Superior  Theatre  in 
Richmond,  Va.,  which  was  recently  sold  to 
the  Jake  Wells  interests  in  that  city.  The 
name  of  the  Superior  has  been  changed 
to  the  Odeon. 

From  Baltimore  to  Washington. 
Clarence  Eisenian,  well  known  to  the 

film  men  of  Baltimore,  who  has  represent- 
ed the  Famous  Players  Lasky  Company  in 

Baltimore  for  several  months,  has  been 
transferred  to  the  Washington,  D.  C,  office 
of  the  company  and  will  be  succeeded  by 
Herndon  Edmonds,  who  is  also  well  known 
in  Baltimore. 

Mrs.  H.  M.  Williams,  wife  of  H.  M.  Wil- 
liams, Universal  salesman,  and  their  two 

children  have  returned  to  the  home  town 
of  Mr.  Williams.  Bristol,  Tenn.  For  the 
present  Mr.  Williams  will  remain  in  the 
Baltimore  office  of  the  Universal. 

Carl  Robinson  in  Monumental  City. 
Stopping  over  in  Baltimore  on  Wednes- 

day, March  17,  on  his  way  back  to  Los 
Angeles,  Cal.,  Carlyle  R.  Robinson,  personal 
representative  of  Douglas  Fairbanks,  met 
several  of  the  exhibitors  in  the  Monumental 
city.  Mr.  Robinson  has  been  touring  the 
country  in  the  interests  of  his  company. 
He  has  been  in  the  film  business  for  a 
number  of  years  and  accompanied  J.  War- 

ren Kerrigan  when  the  latter  made  his  tour 
of  the  United  States.  Prior  to  his  becoming 
associated  with  Mr.  Fairbanks,  Mr.  Robin- 

son was  associated  with  Charlie  Chaplin. 

Goldwyn  Promoting  Jack  Weil. 
Jack  Weil,  for  the  past  nine  months  man- 

ager of  the  Seattle  World  and  Republic 
office,  has  word  of  a  promotion  in  store  for 
him.  He  leaves  Seattle  for  New  York  on 
March  25,  when  he  will  receive  his  new 
assignment.  The  new  Seattle  manager  is 
Herbert  A.  Meyer,  formerly  of  the  sales 
force  in  San  Francisco. 

Floyd  Lewis  Is  Appointed 

Realart's  St.  Louis  Manager 

FLOYD  LEWIS,  prominently  identified with  the  motion  picture  industry  for 
more  than  sixteen  years,  has  been  ap- 

pointed St.  Louis  manager  of  Realart  Pic- tures Corporation. 
Mr.  Lewis  is  thirty-five  years  old,  hav- 

ing been  born  in  Chillicothe,  Ohio,  in  1885. 
His  first  business  experience  came  early  in 
life  when  he  managed  Edwin  S.  Porter's 
"Great  Edison  Train  Robbery,"  a  dramatic 
troup,  on  tour  through  Ohio  and  neighbor- 

ing states. 
In  1904  he  opened  the  Edisonia  Theatre 

in  Jackson,  Ohio,  the  first  motion  picture 
house  in  that  section  of  the  country.  He 
managed  this  for  several  years,  when  he 
sold  out  and  started  the  Dreamland  Thea- 

tre in  Chillicothe.  Later  he  built  the  Apollo 
Theatre  in  the  same  city. 
After  operating  both  these  houses  for 

several  years  he  sold  out  his  interest  upon 
receiving  an  offer  from  the  old  General 
Film  Company.  He  left  this  company  to 
handle  the  sales  end  of  Mutual's  "Million 
Dollar  Mystery,"  acting  as  special  repre- sentative in  the  Cincinnati  office. 
At  about  this  time  he  met  Max  Stern,  of 

Columbus,  Ohio;  Frank  Quimby,  of  Zanes- 
ville,  and  Henry  Ham  at  the  Neal  House  in 
Columbus,  Ohio,  and  perfected  plans  for 
the  organization  of  an  exhibitor's  league. This  was  in  1908. 

In  1909  Mr.  Lewis  handled  state  rights 
on  the  first  production  made  by  Adolph 
Zukor  for  Famous  Players.  This  was  "The 
Prisoner  of  Zenda."  In  1915  he  opened  the Triangle  office  in  St.  Louis. 
He  was  connected  with  the  Triangle  com- 

pany for  three  years  and  then  formed  the 
Arrow  Film  Company  of  St.  Louis,  an  in- 

dependent booking  and  state  rights  con- 
cern. He  relinquishes  active  participation 

in  this  to  accept  the  office  with  Realart  in 
.St.  Louis,  succeeding  Joseph  Dcsberger,  re- 
signed. 

Cleveland  Exchange  Men  Active. 
Manager  E.  J.  Smith,  of  the  Cleveland 

Universal  exchange,  is  making  elaborate 
preparations  for  a  screening  in  the  Hotel 
Winton  ballroom  of  "The  Virgin  of  Stam- 

boul." A  special  orchestra  under  the  di- 
rection of  Phillip  Spitalny  will  render  the music. 

M.  H.  Hoffman,  general  manager  of  the 
Pioneer  Film  Corporation,  is  expected  in 
Cleveland  about  March  27.  He  is  making 
a  tour  of  Pioneer  exchanges. 

Masterpiece  Changes  to  "B.  &  B." R.  C.  Buttolph  has  announced  that,  owing 
to  the  fact  that  there  is  a  Masterpiece  Film 
Attractions  in  Cleveland,  he  has  changed 
the  name  of  his  concern  from  the  New 
York  Masterpiece  Company  to  the  B.  &  B. 
Film  Distributing  Corporation. 

A  new  face  at  the  Hy-Art  Attractions  of- 
fice, Cleveland,  is  Harry  Kline,  who  came 

here  from  Atlanta. 

M.  A.  Levy,  Cleveland  manager  for  Rob- 
ertson-Cole, has  returned  from  attending 

a  convention  of  R.-C.  managers  in  New 
York.  He  says  many  important  plans  were 
formulated  at  the  meeting  and  that  a  series 
of  big  announcements  would  be  made  soon. 
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Universal  Sends  J.  V.  Bryson 
on  Australian  Branch  Mission 

JAMES  V.  BRYSON,  personal  represen- tative of  Carl  Laemmle,  was  a  recent 
visitor  here  on  his  way  to  Australia 

where  film  exchanges  will  be  opened  at 
Sydney,  Melbourne  and  Perth.  He  expects 
to  be  away  for  about  three  years  and  be- 

fore returning  will  visit  Universal  branches 
in  China,  Japan,  and  the  Philippine  Islands. 
He  is  accompanied  by  H.  A.  Guerny,  an 
auditor  of  the  company. 

E.  T.  Wakefield,  formerly  head  booker  at 
the  Universal  Exchange,  has  gone  to  Seat- 

tle, Wash.,  to  become  rnanager  for  the 
Special  Pictures  Corporation. 

Banner  Record  for  Exchangemen. 

H.  L.  Knappen,  manager  of  the  San  Fran- cisco branch  of  Select,  and  E.  C.  Mix,  the 
newly  appointed  manager  of  the  Republic 
exchange,  will  go  to  New  York  shortly  to 
attend  the  annual  Selznick  convention.  At 
the  end  of  a  recent  drive  on  Selznick  stars 
San  Francisco  led  the  twenty-five  exchanges 
in  the  United  States,  placing  the  service 
in  all  but  three  active  towns  in  this  terri- 

tory, of  which  there  are  almost  three  hun- dred. The  new  Selznick  news  has  been 
booked  into  the  California  and  Imperial 
theatres. 

Murray  Hawkins,  recently  with  the  Con- 
solidated Film  Corporation,  is  now  with  the 

Select  office  at  San  Francisco.  He  was  with 
the  Select  office  at  Denver  at  one  time,  leav- 

ing to  join  the  navy. 

H.  H.  Hicks,  until  recently  with  the  Vita- 
graph  Company  at  Los  Angeles  in  the 
capacity  of  manager,  is  now  with  the  Amer- 

ican Photo  Player  Company  at  San  Fran- cisco. 

Ray  Florine,  formerly  with  Pathe  at  Chi- 
cago, and  at  one  time  with  Robertson-Cole at  New  Orleans,  is  now  San  Francisco  city 

salesman  for  the  Pathe  Exchange. 

The  Marion  H.  Kohn  Productions  has 
been  incorporated  at  San  Francisco  with  a 
capital  stock  of  $200,000.  The  directors  are 
C.  J.  Lawler,  B.  E.  Smart,  G.  E.  Rose  and 
J.  D.  Lederman. 

Goldwyn's  Exploitationist  Makes  a  Hit. 
■  Publicity  Manager  Rutter,  of  the  Pitts- 
bure:h  Goldwyn  exchange,  has  succeeded  in 

getting  up  nifty  lobby  displays  on  "The Street  Called  Straight,"  which  showed  re- 
cently at  the  East  Liberty  Cameraphone 

and  the  Blackstone  theatres,  Pittsburgh. 
Conspicuous  in  the  displays  are  some  novel 
cut-outs,  arranged  in  an  entirely  original 
manner,  which  immediately  attract  the  at- 

tention of  the  passerby.  Rutter  is  a 
stickler  for  variety  in  lobby  display  and  he 
is  making  himself  valuable  for  Goldwyn  ex- 

hibitors in   the   Pittsburgh  territory. 

Crandall  Exchange  Prosperous. 
The  Crandall  Film  Company  has  secured 

the  State  of  Ohio  rights  for  another  big 
production,  "Husbands  and  Wives,"  featur- ing Vivian  Martin.  Announcement  will 
shortly  be  made  of  interest  to  exhibitors  of 
Western  Pennsylvania  as  the  Crandall  Film 
Company  has  secured  two  more  produc- 

tions for  this  territory.  Manager  Finkel 
reports  the  outlook  for  his  exchange  is 
indeed  very  promising. 

E.  H.  Goldstein,  general  sales  manager 
of  the  Universal,  spent  two  days  in  his 
home  town,  Pittsburgh,  recently.  While 
here  he  addressed  the  sales  force  of  the 
Pittsburgh  Universal. 

Boosting  Selznick  News  Reel. 
Harry  Goldberg,  special  representative 

for  the  Selznick  News,  was  a  visitor  in 
Pittsburgh  recently.  He  was  a  guest  of 
Manager  Leo.  F.  Levison,  of  the  local  office 
of  the  Select  Pictures  Corporation. 

John  F.  Burhorn,  formerly  manager  of 
the  Pittsburgh  General  Exchange,  was  in 
Pittsburgh  several  days  recently  on  a  state 
right  mission  for  George  Kleine. 

W.  R.  Johnson,  assistant  manager  at  the 
Pittsburgh  Pathe,  is  confined  to  a  hospital 
with  a  severe  attack  of  rheumatism. 

Penn  Service  Adds  Attractions. 
Matthew  Teplitz,  of  the  Penn  Film  Serv- 

ice, Pittsburgh,  has  added  a  serial  and  a 
D.  W.  Griffith  seven-reel  production  to  his 
list  of  releases.  The  serial,  "The  Fatal 
Sign,"  was  directed  by  Stuart  Paton,  a 
master  producer  of  this  type  of  films,  and 
for  real  action,  is  said  to  be  second  to  none. 
The  Griffith  production,  "The  Escape,"  is practically  a  new  one  in  the  Pittsburgh 
territory,  as  it  has  played  only  a  half  dozen 
theatres  here,  more  or  less. 

Seattle  Exchanges  on  the  Jump. 
A  branch  office  for  Comedyart  has  been 

opened  at  2014  Third  Avenue,  Seattle,  by 
H,  L.  Wakefield. 
Bryan  Park,  of  Park  and  Whiteside,  state 

righters,  is  in  Seattle  to  place  "Empty 

Arms." 

H.  L.  Percy,  formerly  of  Moran-Percy 
Company  of  Medford,  Oregon,  is  in  Seattle 
where  he  expects  to  make  some  connec- tions soon. 

Chehalis  Showman  "Joins  Out." 
W.  L.  Doudlah,  who  recently  sold  the 

Liberty  Theatre,  Chehalis,  is  now  a  sales- 
man for  Greater  Features,  Seattle,  and  has 

left  on  a  trip  through  Oregon  and  southern 
Idaho. 
Harry  Lustig,  Western  division  manager 

for  Metro,  is  expected  in  Seattle  from  San 
Francisco  on  his  swing  around  the  terri- tory. 

A.  W.  Eden,  manager  of  the  Seattle  Real- 
art  office,  is  out  on  a  three  week's  tour  of his  territory. 

Flood  Catches  "Buck"  Taylor. 
The  annual  spring  flood  in  the  South 

Buffalo  district  this  year  was  so  extensive 
that  it  took  in  the  home  of  C.  A.  Taylor, 

Pathe  manager,  with  the  result  that  "Buck" played  the  role  of  skipper  in  going  to  and from  his  domicile.  Donned  in  hip  boots, 
"Buck"  worked  all  one  night  in  an  effort 
to  keep  the  waters  from  moving  his 
"domus"  into  another  section  of  the  city. 

Colladay  Changes  from  Fox  to  Realarl. 
George  M.  Colladav  has  left  the  sales 

force  of  the  Seattle  Fox  office  to  go  with 
Realart.  He  will  have  Oregon  and  southern 
Idaho  as  his  .territory. 

Buffalo  Exchange  Gets  Line 

on  the  Jack  Dempsey  Serial 

CA.  TAYLOR,  Pathe  pilot  and  South Buffalo  flood  fighter,  is  in  receipt 
•  daily  of  many  flattering  comments 

from  exhibitors  in  the  territory  on  the 
Jack  Dempsey  serial.  One  of  the  recent 
boosts  received  by  Mr.  Taylor  was  from 
Samuel  Carver,  manager  of  the  Family 
Theatre,  Buffalo,  who  wrote  as  follows  : 

"I  take  this  means  to  thank  you  for 
booking  me  the  Jack  Dempsey  serial, 
'Daredevil  Jack,'  which  I  started  March  4,  . 
5  and  6.  Candidly  I  was  somewhat  scared 
by  the  front  page  publicity  given  Dempsey 
but  the  crowds  that  packed  the  Family 
more  than  satisfied  me  that  this  really 
helped  the  serial. 

"I  am  sorry  that  I  did  not  book  it  for  a 
full  week.    Many  thanks  for  the  local  co- 

Jack  Levy. 

Newly  appointed  manager  of  the  New  York offic©  of  the  National  Pictures Theatres,  Inc. 
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operation  in  the  form  of  special  exploita- 

tion work  given  by  your  office.    Can  con- 
scientiously recommend  this  big  box  office 

attraction  to  all  exhibitors." No  wonder  "Buck"  is  happy  these  days  I 

Karl  J.  Sonin  has  been  made  sales  man- 
ager of  the  local  Famous  Players-Lasky 

exchange,  according  to  an  announcement  by 
Allan  S.  Moritz,  manager.  Mr.  Sonin  comes 
to  Buffalo  from  the  home  office  in  New 
York. 

Profits  by  Film  Work  in  War  Zone. 
Frederick  H.  Myers,  Jr.,  who  has  been 

cashier  for  over  a  year  at  the  Fox  Film 
Exchange  in  Franklin  Street,  has  been  pro- 

moted by  Manager  Grecnwald  to  assistant 
manager.  Mr.  Myers  was  in  the  patent 
medicine  business  in  Buffalo  for  several 
years.  He  went  to  France  with  the  Y.  M. 
C.  A.  where  he  served  eleven  months.  It 
was  overseas  that  he  got  his  first  film  ex- 

perience, it  being  his  duty  with  the  "Y" to  book  film  for  the  camps  out  of  Paris. 
Upon  his  return  from  overseas,  he  entered 
the  Fox  office,  when  T.  W.  Brady  was  man- 

ager. 
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Buffalo  Exchange  Association 

Switches  to  Reporting  Agency 
AT  a  meeting  of  the  Buffalo  Motion 

Picture  Exchange  Managers'  Associa- tion in  the  Chamber  of  Commerce  it 
was  decided  to  discontinue  the  office  in  the 
C.  of  C.  building  and  in  the  future  put  all 
the  affairs  of  the  associations  into  the 
hands  of  the  Hoy  Reporting  Agency  of 
New  York  City.  Under  this  arrangement 
the  local  exchangement  will  work  in  co- 

operation with  New  York  and  Albany,  both 
of  which  districts  are  handled  by  the  Hoy 
Agency. 
Warner  Bates,  who  has  been  executive 

secretary,  will  no  longer  act  in  that  ca- 
pacity, but  will  continue  as  secretary  of  the 

Wholesale  Merchants  and  Manufacturers 
Association.  The  meeting  was  presided 
over  by  C.  A.  Taylor  in  the  absence  of 
J.  E.  Kimberly.  It  was  also  decided  that 
the  grievance  committee  of  the  exchange- 
men's  organization  will  be  glad  to  co-oper- ate with  the  same  committee  of  the  exhib- 

itors' organization  at  any  and  all  times  m an  effort  to  settle  disputes. 

Wilkinson   Heads   Buffalo  Association. 
Henry  E.  Wilkinson,  manager  of  the 

Realart  Pictures  Corporation  Exchange, 
Buffalo,  has  succeeded  C.  A.  Taylor,  Pathe 
manager,  as  secretary  of  the  Buffalo  Mo- 

tion Picture  Exchange  Managers'  Asso- ciation. Mr.  Taylor  resigned  at  a  recent 
meeting  of  the  association  in  the  Chamber 
of  Commerce. 

Mr.  Wilkinson  is  a  former  Buffalo  ex- 
hibitor, having  at  one  time  been  associated 

with  Joseph  A.  Schuchert  as  manager  of  the 
Ellen  Terry,  a  neighborhood  house  on  the 
west  side.  Mr.  Wilkinson  took  over  the 
management  of  the  local  office  of  Realart 
when  that  companj'  was  organized  last 
summer. 
He  opened  the  Buffalo  office  at  221 

Franklin  street,  the  interior  of  which  he 
personally  planned.  Mr.  Wilkinson  has 
made  many  friends  in  the  Western  New 
York  territory  and  Realart  contracts  are 
coming  in  like  the  Johnstown  flood. 

Kimberly  Leaves  Republic,  Buffalo. 
One  of  the  biggest  surprises  in  Buffalo 

exchange  circles,  so  far  this  year,  was  the 

news  of  the  resignation  of  J.  E.  Kimberly 
as  manager  of  the  local  Republic  Distribut- 

ing Corporation  Exchange.  Mr.  Kimberly 
will  leave  the  Republic  employ  on  AprW  1. 
His  successor  has  not  j'et  been  named, 
although  several  names  are  mentioned  in 
local  film  circles  as  possibilities  for  the 
position.  Mr.  Kimberly  was  manager  of 
the  World  Film  office  here  for  several 
years.  He  has  lived  in  Buffalo  most  of  his 
life  and  the  World  managership  was  his 
first  venture  in  the  film  business.  He  has 
not  as  yet  made  any  plans  for  the  future, 
he  announces. 

Realart  Week  in  Salamanca. 

J.  J.  Kingston,  manager  of  the  Strand 
Theatre,  Salamanaca,  N.  Y.,  put  on  a 
Realart  week,  March  15-20,  according  to 
Henry  E.  Wilkinson,  Buffalo  Realart  man- 

ager. Mr.  Kingston  presented  Constance 
Binney  in  "Erstwhile  Susan,"  and  a  special 
three  day  showing  of  "Soldiers  of  Fortune." 
Quarter  page  ads  were  used  in  the  Sala- 

manca papers. 
Mr.  W'ilkinson  also  announces  the  sign- ing of  a  contract  with  Harold  B.  Franklin 

of  Shea's  Buffalo  Hippodrome  for  the 
showing  of  "Erstwhile  Susan."  for  three 
days,  commencing  April  8.  Unusual  in- 

terest attaches  to  the  showing  of  this  pic- 
ture in  Buffalo,  because  it  was  Marion 

De  Forest,  dramatic  editor  of  the  Buffalo 
Express,  who  dramatized  this  play  for  Mrs. Fiske. 

Lively  Doings  at  Buffalo  Metro. 
Henry  W.  Kahn,  genial  skipper  of  the 

Metro  launchings  in  Buffalo  and  Western 
New  York,  had  the  great  satisfaction  of 
seeing  Bert  Lytell  in  "The  Right  of  Way," 
play  both  Shea's  vaudeville  house  and 
Shea's  Hippodrome  on  Sundaj',  March  21. The  picture  continued  at  the  Hippodrome 
Monday,  Tuesday  and  Wednesday. 
Mr.  Kahn  announces  the  engagement  of 

Roy  Smith  as  a  salesman  and  the  promo- 
tion of  J.  C.  Rogers  from  the  shipping  de- 

partment to  head  booker.  Al  Barnett, 
formerly  with  Famous  Players-Lasky,  has 
resigned  as  assistant  manager  of  Metro  to 
take  a  position  with  the  Famous  Sales 
Company  in  the  Palace  Theatre  building. 
Mr.  Kahn  reports  that  the  new  exchange 

building  at  257-261  Franklin  Street,  will  be 
ready  for  occupancy  in  six  weeks.  Metro, 
Universal,  United,  Vitagraph  and  Republic 
will  have  offices  in  the  big  exchange. 

Florine  Joins  Buffalo  Republic. 
O.  E.  Florine,  for  the  past  few  years,  a 

member  of  the  Pathe  staff  in  Buffalo,  has 
been  engaged  by  the  Republic  Distributing 
Corporation  to  take  charge  of  the  short 
reel  department,  according  to  an  announce- 

ment by  J.  E.  Kimberly,  manager  of  the 
office.  Mr.  Florine  is  well  known  in  the 
territory,  he  having  been  a  Pathe  sales- 

man of  long  standing.  He  also  did  pub- 
licity work  for  the  local  Pathe  office. 

Exchangemen   See   Rival's  Show. 
It  was  strange  coincidence  that  almost 

every  manager  of  a  big  exchange  in 
Buffalo  was  present  at  the  screening  in 
Shea's  Hippodrome,  Buffalo,  Tuesday 
evening,  March  16,  of  Elsie  Janis  in  "A 
Regular  Girl,"  which  was  shown  the  last 
half  of  the  week  at  this  theatre.  Among 
those  present  were  Allan  S.  Moritz.  George 
A.  Hickey,  Henry  W.  Kahn,  Henry  E. 
Wilkinson,  P.  H.  Smith  and  others.  Archie 
Moses,  Select  manager,  was  not  there, strange  to  say. 

Getting  Ready  to  Boom  "Stamboul." 
Frank  S.  Hopkins,  manager  of  the  Buffalo 

Universal  office,  journeyed  to  New  York  on 
Sunday,  March  21,  to  attend  a  meeting  of 
eastern  district  managers  and  screenings  of 
Priscilla  Dean  in  "The  Virgin  of  Stamboul," in  the  Broadway  Theatre.  Mr.  Hopkins  is 
planning  a  preview  trade  presentation  of 
this  feature  in  Shea's  Hippodrome  soon after  his  return  from  New  York,  with  the 
Hippodrome's  symphony  orchestra  accom- 

panying the  production. 

They're  Busy  in  "Cincy." 
Charles  Casanave,  resident  manager  of 

the  Robertson-Cole  Corporation,  Cincinnati, 
was  in  New  York  City  attending  the  con- 

vention of  the  corporation. 

Exchange  Makes  a  Move. 
The  First  National  Exchange  has  moved 

into  its  new  quarters  in  the  Film  Building. 
R.  H.  Haines,  manager,  said  it  will  be  some 
time  before  the  office  will  be  completely 
finished,  as  poster  racVs  and  several  parti- tions will  have  to  be  built. 

Mark  Gates,  managing  director  of  Loew's Theatre,  Dayton,  was  a  visitor  at  a  ma- 
jority of  the  exchanges  last  weeV.  Before 

returning  to  the  Gem  City  he  placed  sev- 
eral contracts  for  his  chieftain,  Marcus Loew. 

Going  On  His  Own. 
William  Honing,  exploitation  manager  of 

the  Cincinnati  district  of  the  Robertson- 
Cole  Distributing  Corporation,  has  re- 

signed that  position  to  enter  the  advertis- 
ing field  for  himself.  Mr.  Honing  will  open 

an  office  in  a  downtown  building  April  1. 

Republic  Salesman  "Delivering." 
The  Montana  salesman  for  Republic,  W. 

M.  Hughart,  is  reported  sending  batches 
of  contracts  daily,  while  the  Washington 
and  Oregon  salesmen,  H.  M.  Glanfield  and 
-Arthur  M.  Sereth,  respectively,  arc  spend- 

ing a  few  days  in  the  Seattle  office  famil- 
iarizing themselves  with  the  new  releases. 

Elsie  Janis  and  "Her  Gang"  in  Philadelphia 
Visit  the  Select  Branch,  of  which  Maxwell  Milder  is  exchange  manager,  to  witness 

first  screening  of  "The  Imp." 
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Hoosier  Happenings 

W.  O.  T.  U.  Against  Sunday  Shows. 
THE  operation  of  motion  picture  theatres 

on  Sundays  is  loolied  upon  with  disfavor 
by  members  of  the  Women's  Christian  Tem- perance Union  at  Shelbyville,  Ind.  Members 
of  the  organization  are  on  record  as  beingf 
opposed  to  the  Sunday  shows,  and  discussed 
plans  for  starting  a  movement  to  bring 
about  the  closing  of  such  places.  Theatres 
have  been  operated  on  Sundays  in  Shelby- 

ville for  several  years. 
Indianapolis  Will  IVot  Save  Daylieht. 

Motion  picture  exhibitors  of  Indianapolis 
are  well  pleased  over  the  action  of  the  city 
council,  of  which  Gustave  G.  Schmidt,  owner 
of  the  Crystal  and  Stratford  theatres,  is 
president,  in  defeating  the  daylight  saving 
ordinance  which  was  introduced  a  few  weeks 
ago.  The  vote  against  the  measure  was  6 
to  2.  Although  no  organized  effort  was 
made  by  the  exhibitors  to  defeat  the  measure 
they  felt  that  its  passage  would  have  a 
tendency  to  cut  down  attendance  during  the 
summer  months,  and  saw  to  it  that  members 
of  the  council  were  fully  informed  on  these 
facts. 

MrCormick  "An  Ace"  with  the  Kids. 
About  2,000  boys  and  girls,  carriers  of  the 

Indianapolis  News,  were  recent  guests  of 
S.  Barret  McCormick,  manager  of  the  Circle 
Theatre,  at  a  special  theatre  party.  The 
carriers  saw  Jack  Pickford  in  "The  Little 
Shepherd  of  Kingdom  Come,"  and  had  a  lot of  fun  watching  the  antics  of  Harold  Lloyd 
in  his  newest  comedy,  "Haunted  Spooks." 
Mr.  McCormick  is  the  idol  of  the  city's newsies,  and  they  never  leave  the  theatre 
without  giving  several  rousing  cheers  for 
him.  His  theatre  parties  for  the  carriers  of 
the  local  papers  have  become  regular  month- ly events. 

Fort   Wayne  House  Remodelling. 
For  a  consideration  of  $20,000,  B.  Borken- 

stein,  of  Fort  Wayne,  Ind.,  has  bought  the 
Wells  Street  Theatre  in  that  city  from 
Edward  Hammerle,  and  has  leased  it  to  his 
son,  Alfred  Borkenstein,  who  will  assume 
active  management  at  once.  The  theatre, 
which  is  devoted  exclusively  to  motion  pic- tures, is  situated  at  1435  Wells  street. 
Following  the  purchase,  Mr.  Borkenstein 

announced  that  the  building  will  be  exten- 
sively remodeled.  The  complete  interior  of 

the  theatre  will  be  redecorated,  a  new  fire- 
proof operating  booth  will  be  constructed, 

and  a  modern  ventilating  system  will  be  in- stalled. The  remodeling  work  will  not  be started  for  several  weeks. 

San  Francisco  Siftings 

strand  and  Tivoli  Exact  Opposition. 
SOMETHING  new  in  the  presentation  of 

moving  pictures  was  offered  San  Fran- cisco theatregoers  during  the  week  of  March 
14,  when  both  the  T.  &  D.  Tivoli  Thea- tre and  the  Strand  Theatre  (first  run  houses) 

presented  Marshall  Nielan's  production,  "In Old  Kentucky,"  featuring  Anita  Stewart. 
This  idea  was  originated  by  L.  R.  Crook,  man- 

ager of  the  Turner  &  Dahnken  Circuit,  fran- chise holder  for  First  National  pictures,  and 
he  arranged  with  Manager  Guy  Smith  of  the 
Strand  to  have  the  picture  shown  at  that 
house,  the  exploitation  being  combined. 

Aaron  Goldberg  to  Have  New  Theatre. 
A  moving  picture  theatre  with  a  seating 

capacity  of  1.800  is  to  be  erected  at  Third  and 
Minna  streets  at  an  estimated  cost  of  $85,000, 
from  plans  prepared  by  Architect  Albert  W. 
Burgren.  This  theatre  has  been  leased  to 
Aaron  Goldberg,  who  now  conducts  a  small house  on  the  site. 

Contracts  for  Big  Theatre  Awarded. 
Contracts  have  been  awarded  by  Loew, 

Ackerman  &  Harris  for  the  construction  of 
the  Metropolitan  Theatre  at  Market  and  Tay- 

lor s'reets  and  work  on  clearing  the  site  will 
be  commenced  at  once.  Plans  for  this  theatre 
have  been  prepared  by  G.  Albert  Landsburgh, 
709  Mission  street. 

Powell  street  to  Have  Theatre  Again. 
W.  J.  Hughes  and  H.  J.  Gosllner  have 

awarded  contracts  for  work  in  connection 
with  the  remodeling  of  a  building  on  Powell 
street,  near  Eddy,  which  will  be  transformed 
into  a  moving  picture  theatre.  This  will  re- 

place the  Edison  Theatre,  recently  closed. 
Theatres    Change  Hands. 

The  United  Theatre  Exchange  reports  the 
following  recent  transfers  in  theatres:  The 
Washington  Square  Theatre  on  Stockton 
street,  San  Francisco,  to  E.  Rosenthal  and 
San  Francisco  from  O.  Attkisson  to  L.  B. 
Lahm  Bros.;  the  Cory  Theatre  on  Union  street, 
Archibald,  Jr.;  the  Majestic  Theatre  on  Third 
street,  San  Francisco,  from  J.  W.  Morris  to 
M.  Klein  and  J.  Richards;  the  Regent  Theatre 
at  Fillmore  and  Clay  streets,  San  Francisco, 
from  J.  Shaw  to  Wm.  Berlin,  and  the  Garden 
Theatre,  Burlingame,  from  Mr.  Archibald  to Ellis  Arkush. 

Theatre  Orchestras  Attract  Attention. 
The  California  Theatre  orchestra  has  been 

enlarged  to  fifty  men  and  these  have  received 
a  contract  for  a  full  year,  with  no  cancella- tion clause.  This  theatre  will  expend  almost 
$3,000  a  week  for  music  during  the  coming 
year,  not  counting  the  additional  cost  of  Sun- 

day morning  concerts,  which  are  to  be  re- sumed. 

Dr.  Carlos  De  Mandil  and  his  orchestra  fea- 
tured at  the  T.  &  D.  Tivoli  Theatre  for  the 

past  two  years,  will  be  transferred  shortly 
to  the  Oakland  T.  &  D.  Theatre,  and  U.  Mar- 
celli  and  his  organization  will  be  brought 
from  Oakland  to  the  Tivoli.  Plans  are  being 
considered  for  sending  Dr.  De  Mandil  and  his 
organization  over  the  T.  &  D.  Circuit  later  in 
the  year. 

Crook  Takes  Step  Up. 

L.  R.  Crook,  who  has  been  acting  as  man- 
ager of  the  Turner  &  Dahnken  interests 

since  E.  Bruce  Johnson  went  to  New  York 
for  the  First  National,  was  chosen  secretary 
of  the  corporation  at  a  recent  meeting  of  the 
board  of  directors  of  the  corporation. 

Tarn  Film  Gets  Appointment. 
The  Tam  Film  Company  has  been  appointed 

official  photographers  for  the  "Save  the  Red- 
woods League,"  an  organization  of  which Franklin  K.  Lane  former  Secretary  of  the 

Interior,  is  a  leader. 
Prices  Go  Up  at  Chico. 

Moving  picture  theatres  at  Chico,  Cal.,  have 
made  a  straight  advance  of  ten  rents  in  the 
price  of  admission,  having  decided  that  the 
former  prices  were  ridiculously  low. 

New  Hon.He  for  Colu»u. 
Work  will  be  commenced  before  the  end  of 

March  on  the  erection  of  a  moving  picture 
house  having  a  seating  capacity  of  1,200.  Ed- ward Miller  is  the  owner. 

Northern  California  Producing  Activities. 
Annette  Kellerman  and  a  company  of 

forty-eight  arrived  at  San  Francisco  from 
Los  Angeles  recently  to  make  water  scenes outside  the  Golden  Gate. 
Tom  Mix  and  company  are  spending  a  few 

days  in  the  Yosemite  Valley,  east  of  San 
Francisco,  securing  winter  scenes. 
William  S.  Hart  and  a  company  of  fifty 

arrived  at  Fenton,  near  Santa  Cruz,  recently 
for  a  stay  of  a  week  or  more. 
The  Mayflower  Film  Company  has  a  com- 

pany working  at  Truckee  on  "Athalle,"  of 
picturizatlon  of  Robert  W.  Chamber's  novel of  that  name.  The  company  is  in  charge  of 
Sydney  A.  Franklin  and  Includes  Sylvia 
Breamer,  Rosemary  Theby,  Conrad  Nagle, 
Sam  de  Grasse  and  Robert  Cain. 

Detroit  Doings 

G.  W.  Trendle  Out  of  Hospital. 
C>  EORGE  W.  TRENDLE,  general  manager 

of  the  John  H.  Kunsky  Enterprises,  is 
out  of  the  hospital,  and  expects  to  leave  soon 
for  several  weeks  at  some  resort.  He  re- 

cently underwent  an  operation  for  appen- dicitis. 
Butterfleld  Enjoying  Life. 

W.  S.  Butterfleld,  president  and  general 
manager  of  the  Butterfleld  circuit  of  houses  In 
Michigan,  Is  spending  a  few  weeks  at  Pine- hurst,  S.  C. 

Lansing's  New  Regent. 
Ground  has  already  been  broken  for  the 

New  Regent  Theatre  in  Lansing,  which  W.  S. 
Butterfleld  and  associates  will  erect,  seating 
2,200  people. 

Bunch   of   Flint  Theatres. 
Flint  is  to  have  a  bunch  of  new  houses. 

The  New  Regent  opened  March  10;  Lester 
Matt,  who  has  the  Strand,  promises  two  new 
houses  in  the  residential  section;  Charlie  Gar- 

field, who  has  the  Orpheum,  is  just  complet- 
ing an  outskirt  house,  and  a  1.200-seat  house called  the  Globe  Is  now  being  completed  on 

Saginaw  street,  a  few  block  from  the  New 
Regent. 

"Eyes  of  Youth"  Dedicating  Theatre. 
Burrell  Tripp,  who  is  financially  interested 

in  several  theatres  in  Ionia,  Mich.,  is  building 
a  new  theatre  in  South  Haven  which  will  open 
this  month  with  "Eyes  of  Youth." 

Profiting  on  Port  Huron's  Boom. Herbert  L.  Weil,  of  Port  Huron,  and  his 
associates  are  building  a  new  theatre  in  St. 
Clair,  Mich.,  which  opens  before  April  1. 
Harry  A.  Goseline  will  manage  same.  Mr. 
Weil  reports  that  he  contemplates  building  a 
new  theatre  in  Marysville.  Mich.,  a  new  city 
built  just  five  miles  south  of  Port  Huron,  and 
which  is  destined  to  be  not  less  than  50.000 
population  within  two  years  owing  to  the 
new  industrial  plants  now  in  course  of  erec- 

tion there. 
Details  of  Flint's  Regent. 

One  of  the  prettiest  houses  in  the  state  Is 
the  New  Regent,  in  Flint,  which  opened 
March  10.  The  opening  bill  was  "Double 
Speed  "  and  a  Larry  Semon  comedy.  The  house was  crowded  for  both  evening  shows  and  as 
many  people  turned  away.  The  architect  was 
John  Eberson,  of  Chicago,  who  builds  all  of 
the  theatres  on  the  Butterfleld  Circuit,  and 
the  style  is  Spanish.  All  seats  are  on  one  floor, 
a  small  mezzanine  being  for  boxes.  Altogether 
there  are  1,800  seats.  The  policy  of  the  house 
will  be  pictures  exclusively,  changed  twice  a 
week.  Jack  Prescott,  former  manager  of  the 
Liberty  at  Camp  Taylor,  is  manager  of  the 
New  Regent. 

Colorado  Ciillings 

CA.  I'l  has  sold  the  Cover  Theatre, Fort  Morgan,  Colo.,  to  Foss  Yenne.  of 
that  town.     Pictures  will  continue. 

C.  1>.  Haupert  and  James  A.  Krobeck  have 
purchased  property  in  Steamboat  Springs,  on 
which  they  are  planning  to  erect  a  modern 
two-story  theatre  building,  with  a  seating 
capacity  of  500. 
Thomas  Bucy  has  sold  the  I^yric  Theatre, 

Sterling,  Colo.,  to  C.  Perry  .ind  N.  G. Brewer. 
Theatre  Shoiv*  its  Real  Colom. 

J.  Ernest  Tompkins,  manager  of  the  Liberty 
Theatre,  Colorado  Springs,  Is  mighty  chesty 
over  the  fact  that  he  has  Installed  a  new  red, 
white  and  blue  electric  sign,  at  a  cost  of 
$1,000,  over  the  entrance  of  the  lobby.  The 
sign  Is  a  pippin  and  attracts  lots  of  attention. 
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Kansas  Ciiy  Kullings 

Five  Weeks'  Advance  Work. 
GEORGE  CURTIS,  of  the  Doric,  will  intro- 

duce "Birth  of  a  Race"  to  Kansas  fcity on  Easter  Sunday.  No  period  has  been  set 
on  the  run,  and,  it  present  signs  reach  fruition, 
it  will  be  some  run!  Mr.  Curtis  and  his  man- 

agers know  how  to  get  behind  a  picture, 
and  they  are  not  afraid  to  go  the  limit. 

Gives  Gollos  Credit. 
George  N.  Gollos  is  handling  the  prelimin- 

ary exploitation,  which  is  somewhat  of  a 
record  in  its  time  extent,  starting  five  weeks 
before  the  first  showing  of  the  picture.  Mr. 
Gollos  has  headquarters  here,  representing  E. 
C.  Peto  Enterprises,  and  has  been  assisted  by 
his  brother,  Aaron.  They  handled  the  very 
successful  exploitation  of  the  picture  in  St. 
Louis. 

"Basiness  as  Vsnal." 
L.  B.  Douglas,  well  known  in  exchange 

circles,  is  temporarily  attending  to  his  private 
business.  This  is  now  chiefly  that  of  re- 

modeling the  Empire  Theatre,  which  he  owns. 
He  is  spending  time  there  in  order  to  help 
keep  the  theatre  operating  during  remodeling, 
to  make  the  task  easier  for  Manager  Bennett. 
The  Empire,  which  is  on  East  Fifteenth 
street,  will  be  considerably  larger,  and  will 
be  fitted  up  so  that  the  patrons  will  be  proud 
of  it. 

L,anclieon  and  Special  Sliowing. 
An  innovation  in  special  showings  to  ex- 

hibitors was  made  in  Kansas  City,  March  13, 
when  the  Crescent  Film  Company  invited  ex- 

hibitors to  a  luncheon  to  be  followed  by  the 
running  of  the  film.  A.  L.  Kahn,  president 
of  the  company,  was  host  to  about  thirty  ex- hibitors. 

Tliey  Liked  tlie  "Eats." 
The  luncheon  itself  was  an  extremely 

pleasant  affair,  with  exhibitors  sitting  around 
tables  renewing  acquaintances  and  "talking 
shop,"  and  enjoying  the  kind  of  food  which 
Joseph  Reichl,  general  manager  of  both  Balti- 

more and  Muehlebach,  is  providing  now. 
"The  Lost  Oity"  Found. 

The  picture  shown  was  the  first  two  epi- 
sodes of  "The  Lost  City,"  a  Warner  Brothers 

production,  which  seems  likely  to  "knock  'em 
cold."  These  two  episodes  were  so  full  of thrills  and  picturesqueness  and  novelty  that 
the  exhibitors  evidently  forgot  that  they  were 
looking  at  them  as  judges.  The  jungles,  with 
elephants  and  savages  and  alligators  and  wild 
beasts,  the  airship — and  all — make  up  fea- 

tures which  can  be  exploited  to  "beat  the 
band." "Oil,  Manuna!"  Said  Showman. 

As  one  exhibitor  exclaimed:  "O,  mamma! 
How  we  can  advertise  that!" 

The  Crescent  Film  Company  got  the  prints 
from  Chicago  by  special  arrangement,  and 
"special"  is  right,  since  a  lot  of  telegraphing 
was  necessary  to  bring  them  here  by  Satur- 

day in  view  of  the  upset  In  express  service 
in  Chicago.  The  Kansas  City  company  has 
distribution  of  the  serial  in  Kansas  and  west- 

ern Missouri. 
Neivman  Remodels  the  Royal. 

The  Royal  Theatre  has  received  a  remod- 
eling and  refurnishing,  at  a  cost  said  to  be 

$125,000.  Many  of  the  features  which  have 
proved  especially  popular  or  useful  at  the 
Newman,  have  been  installed.  The  theatre  is 
blossoming  out  with  a  new  name,  too,  to 
mark  the  transition  from  the  former  house — 
it  is  to  be  known  as  the  "New  Royal."  Many 
costly  art  features  have  been  added,  includ- 

ing panels  in  the  ceiling.  Much  marble  has 
been  added,  too,  for  wainscoting  and  steps. 
An  adaptation  of  the  cycloramic  stage  used  in 
the  Newman  has  been  Installed. 

Revival  Closes  a  Theatre. 
Herman  Printz,  proprietor  of  the  Bell 

Theatre,  accepted  a  situation  gracefully  re- 
cently, and  closed  his  house  for  a  month 

while  a  revival  was  in  progress.  The  large 
tabernacle  erected  for  the  religious  meetings, 
was  within  two  blocks  of  his  theatre.  It 
seemed  that  the  entire  neighborhood  at- 

tended the  week-night  meetings  without 
missing  one  of  them;  and  crowds  were  drawn 
from  the  entire  city.  After  a  month  of  the 
meetings,  Mr.  Printz  reopened  for  Saturday 

night,  and  Sunday  afternoon  and  night,  and 
had  fair  patronage.  Other  theatres  half  a 
mile  from  the  tabernacle  continued  open,  but 
attendance  sufCered. 

Cincinnati  Contributes 

Cinvinnatians  See  Screen  Stars. 

Cincinnatians,  some  for  the  first  time,  got 
a  personal  look  at  a  group  of  screen  stars 
known  here  previously  only  on  the  celluloid. 
A  special  car  bringing  JIarcus  Loew  and 
eight  headliners  of  the  screen  stopped  off  in 
Cincinnati  for  several  hours  last  week  to  dine 
at  the  Hotel  Sinton. 

Bound  for  Xashville. 
The  group  is  to  make  a  personal  appear- 

ance at  the  opening  of  a  new  Loew  theatre 
at  Nashville,  Tenn.  The  visitors  included 
JIae  Murray,  Conway  Tearle,  Carlyle  Black- 
well.  Taylor  Holmes,  Claire  Whitney,  June 
Elvidge,  Rubye  de  Remer,  Lillian  Walker 
and  Anne  Luther.  At  the  Hotel  Sinton  the 
movie  stars  were  surrounded  by  a  crowd  of 
film  fans  all  eager  to  get  a  look  at  the  people 
they  have  seen  so  often  on  the  screen. 

Cashes  In  on  Real  Showmanship. 
When  it  comes  to  being  a  live-wire  man- 

ager of  a  motion  picture  house,  Fred  Meyer, 
of  the  Palace  Theatre,  Hamilton,  deserves 
all  the  credit  that  can  be  given  him.  Meyer 
was  in  the  office  of  R.  H.  Haines,  resident 
manager  of  the  First  National  Exchange, 
talking  over  business,  when  a  newspaper 
representative  called  Mr.  Haines  to  the  'phone and  told  him  that  Mary  Pickford  had  been 
granted  a  divorce  from  Owen  Moore. 

Profits  on  duiek  Thinking. 
Without  hesitation  Meyer  got  the  Stand- 

ard Exchange  manager  on  the  'phone  and booked  a  one-reel  film  that  he  had  in  stock 
on  Mary  Pickford's  home  life.  Meyer  then called  the  Hamilton  Evening  Journal  over 
long-distance  and  had  an  advertisement  in- 

serted featuring  the  one-reel  for  that  night. 
With  the  reel  under  his  arm,  Meyer  boarded 

a  train  for  Hamilton,  which  is  only  a  two 
hours'  ride  from  Cincinnati.  When  the 
populace  of  Hamilton  read  the  newspaper  ac- 

count of  Mary's  divorce  and  Meyer's  "ad" that  she  would  appear  that  night  at  the  the- 
atre they  flocked  there  in  bunches. 

Stood  'Em  Out  Tvrtce. 
Meyer  said  his  quick  action  rewarded  him 

handsomely.  Since  the  opening  of  his  the- 
atre some  months  ago  Meyer  said  he  never 

saw  so  many  people  there  as  that  night. 
Two  extra  performances  were  given,  with 
many  turned  away. 

"Hold  It"— Till  Next  August! 
Then  we'll  help  Nodine  Nast,  who  appears  In 

Charles  Miller's  "The  Law  of  the 
Yukon,"  devour  the  Mega-cone. 

Pittsburgh  Paragraphs 

John  Guthrie,  owner  of  the  Majestic  thea- 
tre. Grove  City,  Pa.,  has  purchased  an  ideal 

building  site  In  the  town  and  is  preparing  to 
erect  a  new  theatre,  the  plans  of  which  are 
now  being  prepared.  The  site  is  an  unusually 
good  one  on  account  of  its  size,  and  also  on 
account  of  its  fine  location  on  Broad  street, 
adjacent  to  the  College  buildings. 

This  is  an  important  matter  in  Grove  City, 
because  the  college  auditoriums  and  halls  are 
the  centre  of  all  the  social  and  entertain- ment functions.  The  new  theatre  will  be 
located  right  In  the  midst  of  whatever  night 
life  exists  in  the  town. 

New  House  for  Grove  City. 
Mr.  Guthrie  has  operated  a  motion  picture 

theatre  In  Grove  City  ever  since  the  days  of 
the  old  Pittsburgh  Calcium  Light  &  Film 
Co.  His  first  theatre  was  a  small  store  room, 
with  the  usual  big  horn  phonograph  ballyhoo 
considered  necessary  in  those  days  and  a 
seating  capacity  of  less  than  100.  His  present 
Majestic  Theatre  was  built  seven  years  ago 
and  is  one  of  the  best  equipped  small  town 
theatres  in  the  country. 

Just  as  his  present  Majestic  Theatre  has 
always  kept  ahead  of  the  town,  he  expects 
the  new  one  to  keep  ahead.  The  new  house 
will  have  some  innovations  in  the  way  of 
seating  arrangements,  ventilation,  projection 
and  music. 

Makes  Trip  Seeking  Health. 
Harry  Levine,  formerly  projectionist  at  the Blackstone  Theatre,  Fifth  avenue,  Pittsburgh, 

has  resigned  his  position  and  gone  on  an 
extended  trip  through  the  West  in  the  hope 
of  regaining  his  health. 

Will  Enlarge  Connellavllle  Theatre. 
Christ  Wagner,  owner  of  the  Soisson  Thea- tre, Connellsville,  Is  practically  the  only  one 

who  really  has  made  a  success  out  of  this house.  It  was  formerly  managed  by  Fred 
Robbins,  now  deceased.  The  Soisson  is  a 
700-seat  house,  fully  equipped  for  road  shows. 
Wagner  has  plans  already  drawn  for  the 
remodeling  of  this  theatre.  The  Improved 
lobby  will  take  In  an  adjoining  store  room. 
Flats  on  the  second  and  third  floors  will  be 
done  away  with,  this  space  being  utilized  for 
the  extension  of  the  balcony.  The  interior 
will  be  remodeled  entirely  and  will  seat  1,600 
or  more. 

Liked  "The  Beloved  Cheater." 
"The  Beloved  Cheater"  had  a  very  success- 

ful run  at  the  Victor  Theatre,  McKeesport, 
Pa.,  recently.  Dave  Victor  says  It  is  the  best 
picture  he  has  seen  for  many  a  day.  He  says 
he  wants  all  future  Robertson-Cole  releases reserved  for  his  house. 

Operators'  Union  Raising  Dues. 
An  announcement  has  been  made  by  the 

Moving  Picture  Operators'  Unron,  Local  No. 
171,  to  notify  all  non-union  operators  In 
Pittsburgh  and  Its  immediate  vicinity  of  the 
Impending  raise  in  the  Initiation  fee  for  en- 

trance into  Local  No.  171.  The  present  Initia- 
tion fee  is  $25  and  It  will  remain  so  until 

April  1. After  that  date  It  will  be  raised  to  $76, 
and  there  is  a  possibility  of  It  reaching 
the  century  mark.  It  was  the  Intention  of 
this  body  to  make  the  Increase  effective March  1,  but  owing  to  the  illness  of  the  press 
secretary,  sufficient  notice  could  not  be  given 
the  operators.  However,  this  is  considered 
to  be  sufficient  notice  to  all  operators,  and 
no  further  notice  will  be  given  of  the  Increase in  initiation  fee. 

Theatre  Installs  Pipe  Organ. 
The  Richmond  Brothers,  of  the  Century 

Family  Theatre,  North  Side  Pittsburgh,  have 
purchased  a  large  pipe  organ,  which  they intend  to  Install  In  this  house  about  the 
first  of  June.  They  have  also  booked  a  num- 

ber of  special  productions  for  two-day  show- 
ings, and  the  Century  Family  Is  rapidly  be- 

coming one  of  the  bright  spots  of  the  North Side. 
Read  Our  Exchangemen's  Pages. 
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Fire  Exits  Stand  tlie  Test. 
The  Main  Theatre,  a  house  situated  in  a 

thickly  populated  section  of  Cleveland  at  East 
Twenty-fifth  street  and  Scoville  avenue,  was 
put  out  of  business  March  11,  when  a  fire 
broke  out  in  the  building  in  which  the  en- 

trance to  the  theatre  was  situated.  Although 
the  blaze  started  about  8;30  in  the  evening, 
and  the  theatre  was  well  filled,  there  was  no 
panic  whatever.  As  soon  as  the  smoke  com- 

menced to  come  into  the  auditorium,  the  fire 
exits  were  opened  and  in  a  short  time  the 
theatre  was  emptied. 

The  building  in  front  of  the  theatre,  a  four- 
story  structure,  was  very  badly  damaged,  the 
loss  being  about  $100,000.  Several  firemen 
were  injured  when  a  roof  fell.  The  fire  did 
not  start  in  the  theatre,  but  in  the  loft  of  the 
building  where  a  laundry  is  located. 
The  theatre  was  leased  and  operated  by 

O.  E.  Belles,  of  Cleveland,  and  F.  G.  Stevens, 
of  Newark,  O.  They  also  operated  a  candy 
shop  in  the  burned  building.  Ag  soon  as  pos- sible, the  damage  will  be  repaired  and  a  new 
entrance  made  for  the  house  so  that  It  can 
resume  business. 

L,oew  Enlarging:  Theatre  Chain. 
With  the  coming  to  Cleveland  last  week 

of  N.  M.  Schenck,  general  manager  of  the 
Loew  circuit,  there  were  additional  reports 
of  plans  which  Mr.  Loew  has  for  several 
theatres  in  the  neighborhood  districts  of  that 
city.  Incorporation  papers  were  filed  the  same 
week  for  a  Loew  theatre  in  Akron.  At  the 
Loew  headquarters  in  Cleveland  it  was  said 
that  a  statement  would  be  given  out  In  a 
week  or  so  relative  to  both  Cleveland  and 
Akron  plans. 

Cleveland  RIalto  Changes. 
Essick  &  Reif,  owners  of  the  Rialto  and 

other  Cleveland  theatres,  have  purchased  the 
Jennings  theatre  on  the  South  Side  of  the 
city  and  will  operate  it  in  the  future.  They 
immediately  closed  it  for  a  couple  of  weeks 
in  order  to  have  the  house  redecorated  and 
other  improvements  made. 

"Danced  On"  for  Four  Weeks. 
A  new  record  for  long  runs  was  set  up  in 

Cleveland  the  week  of  March  14,  when  Loew'3 Euclid  Theatre  commenced  its  fourth  week 
on  George  Fitzmaurice's  "On  With  the  Dance." This  is  the  first  time  In  the  history  of  the  city 
that  a  moving  picture  theatre  played  a  picture 
beyond  three  continuous  weeks. 

Business  the  second  week  was  enough  to 
warrant  a  third  week,  and  to  the  surprise  of 
the  management  the  third  week's  attendance was  so  big:  that  on  Wednesday  it  was  decided 
to  extend  the  engagement  a  fourth  week.  Pic- 

tures which  had  previous  long  runs  were 
"Male  and  Female"  and  "Everywoman,"  each of  which  played  three  weeks. 
"Everybody  had  praise  for  the  production," 

said  Manager  E,  E.  Blair.  "The  dancing seemed  to  make  a  particularly  favorable  im- 
pression. Of  course,  we  had  a  wonderful  musi- 

cal score  and  this  combination  just  couldn't help  please  folks.  Mae  Murray  has  made  more 
admirers  during  these  four  weeks  in  Cleve- 

land than  she  did  in  four  years  previous." 

St.  Louis  Sayings 

THE  question  of  daylight  saving  Is  being 
brought  up  again  by  various  civic  or- 

ganizations in  St.  Louis  who  are  making 
strong  measures  to  have  this  subject  adopted 
and  put  in  force.  The  Advertising  Club  of 
this  city  is  strongly  In  favor  of  It.  The  Mo- 

tion Picture  Exhibitors'  Association  of  St. Louis  are  strongly  opposed  to  the  measure, 
and  are  waiting  to  be  called  on  to  voice 
their  opposition. 

Raised  Prices  Working  Well. 
Since  advancing  their  admission  rates  the 

first-run  houses  are  presenting  special  at- 
tractions in  the  form  of  soloists  and  spe- 

cialty acts,  as  well  as  larger  orchestras.  In 
order  to  convince  the  public  of  their  desire  to 
satisfy  their  patrons.  As  yet  attendance  con- 

tinues to  be  normal,  showing  no  Inclination 
to  recede  because  of  the  advanced  admissions. 

Publicist  for  King  and  Pershing. 
Jay  Reeds  Espy  has  been  engaged  as  pub- licity director  for  the  King  and  Pershing  the- atres, controlled  by  Harry  Koplar. 

Will  Improve  Huntingdon  House. 
Len  Blackford  anticipates  closing  his  thea- tre at  Huntingdon,  Pa.,  May  1  to  make  altera- tions which  will  make  this  theatre  one  of  the most  beautiful  places  of  amusement  in  this territory.  He  is  not  stating  at  present  the amount  of  money  which  will  be  expended, but  from  the  plans  in  view  it  will  cost  a  small fortune. 

Showing  Fine  Lobby  Displays. 
ThcT  Standard  Film  Exchange  of  Pittsburgh has  received  several  sets  of  oil  painted  lobby display  sets.  They  consist  of  various  scenes 

from  "Time's  Punctured  Romance,"  beauti- fully framed,  which  give  one  the  idea  as  to the  details  of  the  offering.  They  are  on  dis- 
play at  the  exchange  office  and  exhibitors  in the  neighborhood  should  not  fail  to  take  a 

run  in  and  give  them  the  once  over. 

Northwestern  Activities 

"Exhibitor  Circuit"  Beoomes  Dormant. 
The  Northwest  Exhibitors'  Circuit  is  no 

longer  an  active  organization.  No  new  man- 
ager was  appointed  following  the  resigna- 

tion of  H.  B.  Wright,  and  the  offices  in  the 
Alaska  Building  have  been  closed.  The  cir- 

cuit has  not  been  disorganized,  however,  it 
being  the  wi.sh  of  the  members  to  hold  them- 

selves ready  to  resume  active  business  as  a 
circuit  as  soon  as  circumstances  are  more 
favorable. 

Merger  of  Big  Montana  Interests. 
The  Missoula  Amusement  Company,  of 

which  Henry  Turner  is  the  manager  and 
chief  stockholder,  has  merged  with  the  in- 

terests of  W.  A.  Simonds,  of  Wallace,  Idaho, 
to  form  the  Northwest  Theatres  Company, 
Inc.  This  brings  under  the  control  of  the 
latter  company  the  Empress,  Liberty,  Isis 
and  Bijou  in  Missoula,  and  the  Liberty  in 
Wallace,  the  Liberty  and  Star  in  Mullan, 
Idaho,  the  Liberty  and  Princess  in  Kellogg, 
and  the  Liberty  in  Coeur  d'Alene,  Idaho. 

Philadelphia  Pointers 

Mastbaum  memorial  Serrices. 
EXERCISES  in  memory  of  the  late  Stanley 

V.  Mastbaum  will  be  held  at  the  Eagle- 
ville  Sanatorium,  near  Norristown,  Sunday 
afternoon,  March  28.  Judge  Patterson  Is  ex- 

pected to  make  an  address,  and  there  will  ba 

Woman's  Suffer-age! 
Muzzles  needed  for  Helen  Ferguson  and 

Ruth  Stonehouse.  Appearing  in  Metro's 
"Burning  Daylight"  and  "The  Hope"  re- spectively. 

vocal  and  instrumental  music.  The  Stanley v.  Mastbaum  Memorial  Building  was  erected 
at  Eagleville  by  subscription  of  Mr.  Mast- baum's  friends. 

More  Theatres  for  Carr  &  Shad. 
John  Cook,  general  manager  of  the  Carr &  Shad  enterprises  in  Reading,  Pa.,  has  taken over  the  San  Toy  and  the  Schuylkill  Avenue theatres,  in  Reading,  from  H.  S.  Rentz  Mr Cook  announces  this  as  one  of  his  own  exclu- sive little  deals. 
Carr  &  Shad's  new  theatre,  The  Strand, Reading,  had  its  formal  opening  February  23! The  house  is  reported  to  be  one  of  the  finest in  the  east,  has  a  capacity  of  1,800  seats  and contains  all  of  the  modern  and  up-to-date improvements  and  conveniences. 

Sam   Hyman  Concentrates. 
.Sam  Hyman  has  severed  all  connections with  the  Star,  Bell  and  Victor  theatres  and will  in  the  future  devote  all  his  time  to  the Dazzleland  Opera  House. 

Saul  Buys  Haverford  Theatre. 
M.  Saul  has  bought  the  Haverford  Theatre, Sixtieth  and  Haverford  avenues,  for  $38,000 

and  will  take  possession  at  settlement. 
More  Theatres  and  Changes. 

Harry  Davis  owner  of  the  Bijou  Dream' at Milton,  Pa.,  is  planning  to  enlarge  his  house to  a  capacity  of  1,200. 
J.  J.  Ryan,  of  the  Hogan  Opera  House  at Susquehanna,  Pa.,  has  purchased  a  location for  a  new  theatre  directly  opposite  the  site of  the  Hogan. 
T.  P.  Thomas,  of  the  Thomas  Theatre,  at Taylor,  Pa.,  has  completed  alterations  which increases  the  capacity  of  his  house  to  850. 

Some   "United"  Exhibitors. 
Herbert  Givin,  manager  of  the  United  Pic- 

tures Productions  Corp.,  announces  the  fol- 
lowing new  franchise  holders  up  the  state: 

Carr  &  Shad,  New  Strand  Theatre,  Reading; 
P.  Megaro,  Regent  Theatre,  Harrisburg;  and 
Liberty  Theatre,  Carbondale;  Sam  Black,  Owel 
Theatre,  Philadelphia;  Ben  Shindler,  Audi- 

torium, Camden,  N.  J.,  and  M.  McManus,  Opera 
House,  Smyrna,  Del. 

Wearing  Out  His  Grip. 
W.  J.  Heenan,  manager  of  the  Peerless,  re- 

turned from  a  trip  to  Scranton,  Pa.,  last  week 
with  his  grip  full  of  contracts,  being  not  an 
unusual  occurrence  on  his  frequent  trips 
throughout  the  state. 

Breaks  Record  on  Percentage. 
W.  Heenan,  manager  of  the  First  National, 

played  a  week's  percentage  basis  at  the 
Family  Theatre,  Nanticoke,  Pa.,  with  "The 
Unpardonable  Sin,"  "Auction  of  Souls"  and 
"Daddy  Long  Legs"  two  days  each  during 
the  week  of  March  15,  and  reports  that  Jen- 

nings admitted  the  house  broke  all  previous records. 

"Pollyanna"  in  Grand  Opera  Surroundings. 
Thousands  of  dollars  will  be  spent  by  the 

United  Artists'  Corporation  to  change  the 
Metropolitan  Opera  House  into  an  up-to-date 
motion  picture  palace  in  time  for  the  open- 

ing presentation,  "Pollyanna,"  commencing 
May  8.  It  is  expected  to  have  Mary  Pick- 
ford  here  in  person  providing  she  does  not 
go  abroad  before  that  date. 

American  Legion  as  Sho-vrmen. 
Motion  picture  performances  will  be  given 

two  nights  each  week  under  the  auspices  of 
the  American  Legion  at  the  Auditorium, 
Burlington,  by  Capt.  James  McFarland  Post, 
of  that  city.  The  theatre  has  been  donated free  of  cost. 

Buffalo  Bulletins 

Albert  Jones,  attorney  for  the  local  Loew 
theatre  Interests,  announces  that  plans  have 
been  completed  for  the  erection  of  the  $1,600,- 
000  vaudeville  and  motion  picture  theatre  In 
Buffalo.  Work  of  dismantling  buildings  in 
Washington  street  already  has  begun  and 
will  be  rushed  as  rapidly  as  possible  so  that 
ground  may  be  broken  for  the  new  theatre 
on  May  1. The  theatre  will  have  a  seating  capacity 
of  3,000  and  will  be  located  at  Main,  Mohawk 
and    Washington    streets.     Preferred  stock 
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amounting  to  $1,500,000  and  common  stock 
to  the  same  amount  has  been  subscribed. 
Much  of  It  is  said  to  have  been  sold  to 
Canadian  capitalists,  due  to  the  success  of 
the  Loew  theatres  in  Canada. 

Buffalo  Times  Starts  Dally  "Column." 
The  Buffalo  Times  has  started  a  daily  col- 

umn devoted  to  motion  picture  news.  The 
Times  has  always  been  a  big  booster  of  the 
film  industry  and  the  coming  of  the  daily 
column  is  just  another  proof  of  how  this 
publication  regards  the  silent  drama.  The 
lirst  column  of  movie  news  appeared  Monday, 
March  22. 

Costly  Smoke  In  Theatre. 
John  Pawlowski,  a  youth  residing  at  768 

Smith  street,  found  it  a  costly  bit  of  recrea- tion when  he  started  to  strike  matches  and 
smoke  in  the  Plaza  Theatre  in  William  street 
during  a  show.  In  the  midst  of  his  tobacco 
fest  he  was  arrested  on  a  charge  of  disorderly 
conduct,  and  when  arraigned  before  Ctiy 
Judge  Peter  Maul  was  fined  $5. 

Featuring  Kiddie  Matinees. 
Manager  Bruce  Fowler,  of  the  Elmwood 

Theatre,  is  featuring  Saturday  afternoon 
"kiddie  matinees."  Mr.  Fowler  for  the  past 
several  weeks  has  been  booking  all-comedy 
bills,  and  has  found  the  plan  a  most  popular 
one  with  the  children  in  the  community. 

Buffalo  Capitol  Opens  Easter  Sunday. 
The  new  Capitol  Theatre  in  South  Buffalo 

will  open  its  doors  for  the  entertainment  of 
South  Buffalo  film  fans  on  Easter  Sunday,  ac- 

cording to  an  announcement  by  George 
Hanny,  who  is  associated  with  George  Hall 
in  the  new  theatre.  The  Maxine,  which  is 
also  operated  by  Messrs.  Hall  and  Hanny,  has 
been  enlarged  and  re-decorated  and  will  have 
a  gala  spring  opening,  also  on  Easter  Sun- day. 

Planning  Easter  Festival. 
Harold  B.  Franklin  is  planning  an  elabo- 

rate film  feast  for  Easter  Week  at  Shea's Hippodrome.  The  feature,  it  is  anounced, 
will  be  Clara  Kimball  Young  in  "The  For- 

bidden Woman,"  and  the  comedy  (Mack  Ben- 
nett's latest)  "Gee  Whiz!"  An  attractive advertising  campaign  is  being  outlined  and 

some  of  the  posters  now  being  prepared  for 
the  lobby  are  perhaps  the  most  beautiful 
even  seen  at  this  big  house.  Conductor  Al- 

fred Moulton  is  working  in  his  spare  time 
on  a  special  musical  program,  which  will 
include   a   famous  soloist   from   New  York. 

Michael  Buys  Honu-. 
J.  H.  Michael,  manager  of  the  Victoria  and 

Regent  theatres  and  chairman  of  the  execu- 
tive committee  of  the  New  York  State  Ex- 

hibitors' League,  has  purchased  a  large  home in  the  Central  Park  district  on  Parkside  and 
will  move  in  April  1.  Mr.  Michael  recently 
presented  "Male  and  Female"  at  the  Victoria 
for  a  three-day  run,  during  which  box  office records  were  smashed. 

Theatre   Paper  Success. 
Elmer  C.  Winegar,  manager  of  the  Central 

Park  Theatre,  is  finding  his  own  theatre  news 
paper.  The  Central  Park  News,  one  of  the 
best  stunts  he  ever  put  over.  The  paper  is 
distributed  to  all  the  homes  in  the  com- 

munity. On  the  front  page  each  week  Mr. 
Winegar  uses  cuts  and  stories  on  his  coming 
attractions.  "First  Page  Stuff"  is  easy  to get  when  you  have  your  own  newspaper. 

Jamestown  House  Being  Restored. 
Repairs  on  the  Winter  Garden,  Jamestown, 

N.  Y.,  which  was  greatly  damaged  by  fire  in 
January  are  nearing  completion  and  it  is  ex- 

pected that  the  theatre  will  re-open  at  an 
early  date.  Decorators  from  the  Lee  Lash 
studios  in  New  York  have  been  in  Jamestown 
for  the  past  three  weeks  and  have  practically 
completed  a  magnificent  interior. 

Several  experts  from  the  factory  have  been 
at  work  on  the  big  organ,  which  was  nearly 
demolished  by  the  fire.  Their  job  is  about 
completed.  Mrs.  Gertrude  LaSalle  Bachop  has 
been  re-engaged  as  organist.  Raymond  B. 
BIdred,  conductor  of  the  Winter  Garden 
orchestra  is  re-arranging  his  library  and  has 
held  several  rehearsals  In  preparation  for 
the  opening  show. 
A  complete  new  balcony  has  been  built, 

with  a  seating  capacity  of  250  pesons.  New 
projection  machines,  new  carpets  and  rugs 
and  new  stage  settings  with  special  lighting 

effects  are  being  put  in.  For  the  past  few 
weeks  Peterson  &  Woods,  managers  of  the 
theatre,  have  been  arranging  bookings  and 
the  policy,  as  always,  will  be  the  highest class  photoplays. 

Buffalo  Strand  Manager  III. 
E.  O.  Weinberg,  manager  of  the  Strand 

Theatre,  was  confined  to  his  home  on  account 
of  ear  trouble  for  several  days  the  week  of 
March  14.  "Eddie"  is  planning  a  big  Easter 
week  program,  consisting  of  Constance  Tal- 
madge  in  her  new  First  National  production, 
"Two  Weeks"  and  Harold  Lloyd  in  one  of  his special  Pathe  comedies.  This  combination 
always  proves  a  knockout  at  the  Strand. 

Continues  Czecho-Slovak  Music. 
Manager  William  Graham  continued  the 

Czecho-Slovak  Tambouriza  orchestra  at  the 
Empire  for  the  week  of  March  22,  when  a 
double  bill  consisting  of  Dustin  Farnum  in 
"The  Corslcan  Brothers,"  and  Charles  Ray 
in  "The  Hick,"  was  presented.  The  Empire 
recently  changed  its  policy  from  burlesque 
to  pictures  and  the  new  entertainment  has 
proven  popular. 

Sisters  and  Students  See  Shovr. 

Sisters  and  students  of  Saint  Elizabeth's Academy,  in  Alleghany,  N.  Y.,  attended  a 
special  matinee  presentation  in  the  Havens 
Theatre,  Clean,  N.  Y.,  on  March  18  of  "The 
Victim,"  which  was  presented  in  the  oil  city for  the  benefit  of  Saint  Mary  of  the  Angels 
Church.  The  sisters  and  students  were  the 
guests  of  Rev.  Father  Edward  J.  Rengel,  of Glean. 

Buffalo  Church  Presents  Chapin. 
Calvary  Presbyterian  Church  on  Delaware 

avenue  presented  Benjiman  Chapin  in  epi- 
sodes from  "The  Son  of  Democracy"  in  place of  the  usual  sermon  on  Sunday  evening, 

March  21.  Community  singing  was  another 
feature  of  the  program.  Motion  pictures 
have  now  become  a  regular  part  of  the 
Sunday  evening  meeting  in  this  church  and 
have  been  found  to  be  most  successful. 

Buffalo  Going  Right  Ahead. 
The  action  of  George  Eastman  in  Rochester 

in  suspending  building  operations  on  his  big 
motion  picture  academy  because  of  the  high 
cost  of  building  was  quite  a  surprise  in  local 
exhibitor  circles.  None  of  the  big  deals  in 
Buffalo  are  being  held  up  because  of  high 
costs,  however.  In  fact.  Shea's  Metropolitan 
plans  are  going  ahead  merrily;  the  new  Capi- 

tol will  open  Easter  Sunday;  the  steel  frames 
are  going  up  rapidly  on  the  new  Hertel 
Avenue  Theatre;  the  two  houses  on  Broadway 
will  open  soon,  and  George  Hanny  and  George 
Hall  are  remodeling  and  enlarging  the  Max- 

ine on  .Seneca  street.  High  prices  seem  to 
mean  nothing  to  local  exhibitors.  Business 
is  booming.    Who  cares? 

Ethel  Barrymore. 
To  be  featured  in  Tri-Star  Pictures,  organ 

ized   by  Joseph   Byron   Totten  and 
Joseph  W.  Smiley. 

Baltimore  Bulletins 

McHenry  Changed  Hands. 
THE  McHenry  Theatre.  Light  street  near Cross,  which  was  originally  built  by  the 
men  operating  the  Parkway  Theatre  and  was 
designed  by  Oliver  B.  Wight,  has  now  been 
taken  over  by  Fred  G.  Nixon-Nirdlinger  and 
will  be  continued  as  a  moving  picture  play- 

house under  the  able  management  of  Ber- 
nard Depkin,  Jr.,  who  is  now  also  operating 

Nixon's  Pickwick  in  Baltimore. Besides  his  interests  In  the  Academy  of 
Music  in  Baltimore  Mr.  Nixon-Nirdlinger  now 
has  control  of  the  Pickwick,  McHenry  and 
Victoria  theatres.  The  Mastbaum  and  Stan- 

ley interests  of  Philadelphia  are  interested 
with  Mr.  Nirdlinger  in  his  Baltimore  activ- 

ities. It  is  understood  that  they  will  enter 
the  moving  picture  field  in  Washington.  D.  C, 
as  well  as  in  Baltimore  and  form  a  circuit  in 
the  near  future. 

Theatre  Lot  Is  Purchased. 
Settlement  for  the  purchase  of  the  Shriner 

lot,  on  the  northeast  corner  of  North  avenue 
and  Charles  street,  on  which  a  large  moving 
picture  and  vaudeville  theatre  is  to  be  built, 
was  made  by  the  Hippodrome  Company  on 
Monday,  March  15,  and  the  price  was  approxi- 

mately $165,000.  This  lot  was  bought  from 
the  Bouml  Temple  Company  and  the  title  was 
passed  on  by  the  Maryland  Title  Guarantee 
Company  and  the  transaction  took  place  in 
the  office  of  that  company  with  Walter  H. 
Buck  and  Watson  E.  Sherwood  acting  as 
attorneys  in  the  transaction. 

The  lot  measures  111  by  150  feet  and  the 
plans  for  the  building  are  now  \inder  way. 
It  is  probable  that  stores  will  be  located  on 
the  first  floor.  This  theatre  will  be  con- 

trolled by  the  Marcus  Loew  interests,  now 
operating  the  Hippodrome  in  Baltimore. 

Relief  Meeting  at  Victoria. 
A  meeting  was  held  at  Nixon's  Victoria theatre  under  the  auspices  of  the  Baltimore 

Branch  of  the  American  Committee  for  Re- 
lief of  Jews  in  Europe  on  Sunday  night, 

March  7.  Two  addresses  were  made  in  Yid- 
dish and  then  there  were  auctioned  oft  sev- 
eral pieces  of  jewelry  and  the  proceeds  were 

added  to  the  amount  they  now  have  on  hand 
which  amounts  to  about  $3,500.  One  of  the 
addresses  was  made  by  Rabbi  Rivkin,  chair- 

man of  the  Baltimore  committee. 
Film  "Marylaml"  Launching. 

The  launching  of  the  U.  S.  S.  "Maryland," at  Newport  News,  Va.,  and  the  christening  of 
this  ship  by  Mrs.  E.  Brooke  Lee,  of  Balti- more as  well  as  the  activities  of  the  Governor 
of  Maryland  and  his  party  who  attended  the 
event,  was  filmed  for  permanent  record  by 
Florenz  Ziegfeld  and  Herman  E.  Tate,  mov- 

ing picture  men  of  Baltimore,  on  Saturday, 
March  20.  It  is  also  the  plan  of  Messrs.  Zieg- 

feld and  Tate  to  obtain  moving  picture  views 
of  the  ruins  of  the  Hotel  Chamberlain  at  Old 
Point  Comfort,  Va.,  which  was  recently  de- 

stroyed by  fire,  from  a  seaplane.  Commander 
Weems,  of  the  Baltimore  recruiting  station, 
will  use  the  pictures  of  the  launching  to  ob- 

tain recruits  from  Maryland  for  the  Mary- land. 

CeniM>n»   In«p«vt   "Movie  l*aper." 
That  the  Moving  Picture  Censor  Board  of 

Maryland  has  an  inspector  out  during  the 
year  to  see  that  the  advertising  paper  used 
by  the  moving  picture  theatres  throughout 
Maryland  for  their  lobby  displays  and  bill- 

boards has  been  inspected  by  the  board,  came 
to  light  recently  when  someone  wrote  a  let- 

ter to  a  Baltimore  paper  criticising  the  ad- vertising displays.  Upon  inquiry  being  made 
it  was  shown  that  Section  15,  Chapter  309,  of 
the  act  of  1918  provides  that  "no  banner, poster  or  other  like  advertising  matter  shall 
contain  anything  that  is  immoral  or  Im- 

proper." 

It  is  also  stated  that  all  scenes  eliminated 
liy  the  board  must  be  eliminated  from  ex- 

hibits, posters,  billboards  and  advertising 
matter.  According  to  the  board  the  main- 

taining of  a  high  standard  for  moving  pic- 
tures can  be  helped  if  the  public  would  re- 

port by  telephone  or  mail,  direct  to  their  of- fice, any  violations  against  decency  which  are 
specific. 

To  Improve  Briatol'a  Isis. 
The  Isis  Theatre,  of  Bristol,  Va.,  which  Is 

owned  and  operated  by  C.  A.  Goebel,  is  to  be 
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extensively  remodeled  and  improved  and  the 
approximate  cost  for  the  work  will  be  $10,000. 
Plans  for  the  improvements  have  been  drawn 
up  by  H.  Doriot,  architect.  When  completed 
the  seating  capacity  will  be  700. 

The  plans  provide  for  new  entrances  to  the 
lobby;  a  balcony  with  a  seating  capacity  of 
about  300  with  two  stairways  and  separate 
exits.  This  balcony  will  be  arranged  for  by 
taking  out  the  second  floor  of  the  present 
building  and  installing  a  new  ceiling.  A 
large  marquise  will  be  placed  over  the  en- 

trance and  the  lighting,  heating  and  ventilat- 
ing systems  v.  ill  be  entirely  renovated. 

Jewel  Theatre  Sold. 
The  Jewel  Theatre,  West  Baltimore  street, 

which  was  at  one  time  managed  by  Miss  T.  D. 
Marks,  but  has  not  been  operated  as  a  mov- 

ing picture  theatre  for  some  time,  has  been 
sold  by  Edwin  W.  Wilson  to  the  James  A. 
Bealmear  &  Son  Company  and  this  property 
will  be  changed  into  a  business  establish- 

ment. The  lot  measures  22  by  170  feet. 
Lincoln  Theatre  Robbed. 

The  office  of  the  Lincoln  Theatre  (colored), 
934  Pennsylvania  avenue,  was  entered  by  a 
burglar  sometime  during  the  closing  time  on 
Saturday  night,  March  13  and  Monday  morn- 

ing. Money  amounting  to  $240  was  stolen 
and  the  office  door  was  forced  in  order  to 
gain  an  entrance.  Morris  Flack  is  the  man- 

ager of  this  house. 
Pictures  at  Rotary  Lunch. 

A  feature  of  the  weekly  luncheon  of  the 
Rotary  Club  of  Baltimore  at  the  Hotel  Ren- 
nert  on  Monday,  March  15,  were  the  motion 
pictures  which  were  shown  to  illustrate  the 
lecture  of  L.  O.  Armstrong,  from  the  Bureau 
of  Commercial  Economics,  Department  of 
Public  Instruction,  Washington,  D.  C,  who 
spoke  on  "Virgin  Fishing  and  Hunting 
Grounds  of  North  America."  Sections  of  the 
Canadian  Northwest  and  this  country  were 
shown  in  the  films. 

Seeing  New  York  F.  O.  B. 
Arthur  B.  Price,  manager  of  the  Blue 

Mouse,  Rialto,  and  Aurora  theatres,  visited 
New  York  City  during  the  week  of  March  15 
and  was  entertained  by  officers  of  the  Equity 
and  Famous  Players-Lasky  Companies. 

Showed  Uncensored  Kilms. 
Charles  Nolte,  manager  of  the  Greater  Bal- 

timore Theatres,  Inc.,  operating  the  Linwood, 
Aladdin,  New  Belvedere  and  Belnord  thea- 

tres was  fined  $30  and  costs  at  the  Northern 
Police  Station  by  Justice  Schroeder,  on  March 
12,  upon  the  complaint  of  Charles  E.  Harper, 
chairman  of  the  Maryland  Censor  Board  be- 

cause two  films  had  been  shown  at  the  New 
Belvedere  without  being  censored.  It  is  un- 

derstood that  Mr.  Harper  told  Mr.  Nolte  that 
this  was  the  only  way  in  which  the  matter 
could  be  forcefully  brought  to  the  attention 
of  the  Washington  exchanges. 

Out-of-Town  Notes. 
F.  Carle,  manager  of  the  Strand  Theatre  in 

Hopewell,  Va.,  died  suddenly  on  Saturday, 
March  13,  from  leakage  of  the  heart  and  com- 

plication of  diseases.  Mr.  Carle  had  been  in 
the  moving  picture  business  for  four  years. 
The  Strand  will  be  taken  over  by  W.  F.  Har- 

ris, who  operates  the  Broadway,  when  he 
returned  to  Hopewell. 

Charles  Decker,  manager  of  the  Empire 
Theatre  in  Frederick,  Md.,  has  been  sick  in 
bed  for  some  time. 

A  modern  moving  picture  theatre  is  to  be 
built  in  Chestertown,  Md.,  by  a  company 
which  is  now  being  organized  for  that  pur- 
po^!e,  it  is  now  reported. 

Floyd  Liminger,  of  Westernport,  Md.,  who 
operates  the  Majestic  Theatre  in  Piedmont, 
Va.,  has  now  under  contemplation  plans  for 
the  remodeling  and  building  an  addition  to 
his  theatre.  The  plans  were  drawn  up  by 
W.  A.  Miller,  architect,  Keyser,  W.  Va. 

New  Theatre  Planned. 
A  moving  picture  and  vaudeville  theatre 

with  a  seating  capacity  of  1,800,  will  be  built 
by  Pearce  and  Scheck  on  South  Broadway  in 
the  near  future,  according  to  the  plans  now 
under  way.  This  playhouse  will  be  located 
on  the  site  now  occupied  by  properties  in 
the  rear  of  238,  240,  242  and  244  South  Broad- 

way and  the  property  located  at  242  South 
Broadway  will  be  used  for  the  lobby  which 
will  be  100  feet  deep.  The  construction  will 
start  about  June  1.  There  will  be  a  gold 
fibre  screen  and  an  orchestral  organ  and 
Joseph  Fields,  who  now  manages  the  Leader 
Theatre,  owned  by  the  same  people,  which  is 
located  near  this  new  theatre,  will  manage 
the  new  house. 

Dominion  of  Canada 

"All-Comedy"  \\  eck  a  Success. 

M  ̂ ■^yf'^F^  LEACH,  of  the  Regent 
worthv  ho  ""v^  ""^'^^'y-  ̂ 'berta,  made  a  note- March  R^'"^  arrangement  for  the  week  of March  8  when  he  conducted  an  all-comedy 

r^sfed  Jhe  programme  for  the  six  days  con- sisted of  four  new  comedies,  the  stars  of which  included  Charlie  Chaplin,  Fatty Arbuckle,  Harold  Lloyd  and  Al.  St.  John,  the latter  appearing  in  a  Mack  Sennett  release, bpeed.  Chaplins  portion  of  the  bill  was A  Day  s  Pleasure,"  while  Fatty  Arbuckle appeaj-ed  m  "The  Garage."  Harold  Lloyd  was seen  in  "Young  Mr.  Jazz."  The  entire  pro- gramme was  made  up  of  nine  reels.  The  stunt made  a  big  impression  and  brought  out  real crowds. 
"Mr.  Wu"  Makes  Debut  on  Screen. 

The  first  American  run  of  "Mr.  Wu  "  the British  film  version  of  the  London  stage  suc- cess in  which  Matheson  Lang  and  Lillah  Mc- Carthy are  starred,  at  the  Allen  Theatre, Toronto,  created  a  real  sensation.  The  feature was  very  favorably  received  by  local  review- ers and  great  crowds  turned  out  to  see  it, the  house  being  packed  practically  all  day 
long.  Many  ot  those  who  patronized  the theatre  included  returned  soldiers  who  had 
witnessed  the  stage  production  in  London. 
Judging  by  the  cordial  reception,  "Mr.  Wu" is  destined  to  enjoy  a  long  and  successful screen  career. 

Made-in-Canada  Feature. 

"The  Great  Shadow,"  the  made-in-Canada feature  starring  Tyrone  Power,  has  been 
booked  by  the  Trans-Canada  Theatres,  Lim- 

ited, Montreal,  the  English-Canadian  syndi- 
cate, for  presentation  in  its  numerous  theatres 

throughout  Ontario,  opening  with  a  week's presentation,  at  the  Grand  Opera  House, 
Toronto.  Howard  Conover,  of  the  Imperial 
Theatre,  one  of  Montreal's  large  moving  pic- ture houses,  has  also  booked  the  picture  for 
the  week  of  April  11. 

This  is  the  feature  that  was  made  by  the 
Adanac  Producing  Company,  Limited,  Mon- 

treal, at  the  Trenton,  Ontario,  studio.  The 
rights  for  this  feature,  outside  of  Canada, 
have  been  sold  to  Lewis  J.  Selznick. 

Would  Bar  the  Children. 
The  Winnipeg  Ministerial  Association  has 

asked  the  Winnipeg  civic  authorities  to  pro- 
hibit the  admittance  of  young  children  to  local 

moving  picture  theatres  unless  accompanied 
by  adult  guardians.  The  association  has  asked 
for  the  establishment  of  an  age  limit  for  chil- 

dren who  should  be  escorted  by  adults,  in  its 
opinion. 

Loew  'l^^ill  Increase  His  Chain. 
Marcus  Loew,  of  New  York,  has  decided  to 

expand  his  Canadian  circuit  to  a  considerable 
degree,  it  has  been  announced  at  Toronto. 

Here's  Frank  Borzage 
Who  is  directing  "Humoresque,"   with  Alma Rubens,  for  Cosmopolitan. 

A  Loew  theatre  is  to  be  erected  at  Windsor, Ontario,  which  is  across  the  river  from  De- troit, Mich.,  and  preliminary  details  have  been arranged  already.  Windsor  is  a  rapidly  grow- ing automobile  centre,  with  a  population  of 
about  30,000.  Loew  theatres  are  planned  for 
a  number  of  other  cities,  yet  to  be  announced. 

Pictures  for  the  Summer. 
The  Walker  Theatre,  Winnipeg,  Manitoba, 

a  large  legitimate  house,  and  one  of  the  links 
in  the  Trans-Canada  Theatres,  Limited,  chain 
across  Canada,  will  adopt  a  moving  picture 
policy  for  the  summer  months  instead  of  clos- 

ing down  for  the  hot  season  as  in  previous 

years. Sent  Rei-lcwer  to  London. 
Miss  Ray  Lewis,  personal  representative  of Messrs.  Jule  and  J.  J.  Allen,  of  Toronto  in London,  England,  is  returning  to  Canada,  ac- cording to  advices  just  received  by  an  Ottawa Ontario,  friend.  Miss  Lewis  was  sent  to  Eng- land to  watch  producing  developments  and to  make  critical  reports  on  all  new  releases. A  number  of  British  features  were  secured  for Canada  by  the  Aliens  as  a  result  of  her  rec- ommendations. Previous  to  her  appointment 

as  the  representative  of  the  Aliens,  Miss  Lewis was  tthe  editor  of  the  Moving  Picture  Digest, a  Toronto  trade  publication. 
Winnipeg  House  Changes  Policy. 

An  interesting  change  has  just  been  made 
in  the  policy  of  the  Dominion  Theatre,  Win- nipeg, which  is  one  of  the  large  Allen  the- atres in  the  Manitoba  capital.  This  has  been 
a  straight  moving  picture  house  for  a  num- ber of  years,  but  on  March  22  it  reopened for  the  presentation  of  musical  comedy  which had  been  scheduled  for  the  Strand  Theatre a  Winnipeg  vaudeville  house. 

B.  N.  Davies  continues  as  manager  of  the Dominion,  while  Ed.  Seamans,  manager  of 
the  Strand,  has  become  the  musical  super- visor of  the  Dominion.  N.  Chambers  has been  appointed  manager  of  the  Strand  The- atre, which  continues  as  it  was  otherwise. Jule  and  J.  J.  Allen  also  control  the  Province, Gaiety  and  Bijou  theatres  there  also.  All of  these  are  moving  picture  houses. 

From  Burlesque  to  Moving  Pictures. 
The  Savoy  Theatre,  Hamilton,  a  former burlesque  and  stock  company  house,  was  re- 

opened on  March  22  as  a  modern  moving picture  tlieatre  under  the  control  of  the 
Famous  Players'  Canadian  Corporation, -with George  Stroud,  former  owner  of  the  the- 

atre, as  manager.  The  opening  attraction 
was  "Male  and  Female."  The  theatre  was remodeled  and  refurnished  throughout,  while 
the  twenty-piece  orchestra  under  the  direc- tion of  Sam  Minnes  is  the  largest  among 
local  houses.  A  new  pipe  organ  has  also 
been  installed. 

Some  Data  on  Censoring:. 
According  to  the  recent  annual  report  of 

the  Manitoba  Board  of  Moving  Picture 
Censors,  the  number  of  complete  film  releases 
condemned  by  the  board  last  year  was 
seventy-one.  In  addition  to  these  rejected 
pictures  the  Manitoba  censors,  whose  bureau 
is  located  at  Winnipeg,  made  488  partial 
eliminations  in  other  pictures.  This  report 
was  filed  with  the  Manitoba  Provincial  Legis- 

lature, which  has  been  in  session  at  Winni- 
peg. It  is  claimed  by  Winnipeg  exhibitors 

that  a  considerable  number  of  rejected  pic- 
tures consist  of  comedies. 

Censors  Condemn  Comedies. 
One  of  the  latest  comedies  condemned  by 

the  Manitoba  censors  was  Mack  Sennett's 
"The  Speak-Easy,"  which  depicts  the  troubles 
encountered  by  the  proprietor  of  a  "blind 
pig."  This  release  had  been  booked  by  the 
National  •  Theatre,  Winnipeg,  and  had  been 
advertised  as  the  coming  comedy  attraction. 
The  censors  rejected  the  picture  on  the  Satur- 

day prior  to  the  week  during  which  it  was 
to  have  been  shown.  The  same  comedy  was 
readily  passed  by  the  Ontario  Board  of  Mov- 

ing I'icture  Censors  at  Toronto. 
Not  long  ago  the  Manitoba  censors  saw 

nt  to  ban  "The  Eternal  Triangle,"  a  two- reel  comedy,  in  which  all  the  char.acters  were 
portrayed  by  dogs.  This  decision  on  the  part 
of  the  board  aroused  wide  comment.  The 
Manitoba  board  also  aroused  tlio  ire  of  the 
exhibitors  recently  by  permitting  a  con- 

siderable number  ot  local  preachers  and  moral 
reformers  to  witness  the  private  presenta- 

tion of  rejected  portions  of  numerous  pic- 
tures. 
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An  Infant  Industry  Restless  in  Its  Crib 

Combing  Moving  Picture  World  Ten  Years  Ago 

WITHOUT  a  "by  your  leave"  or  an5t  sort 
of  apology,  we'll  let  the  champion  "kid" 
among  old-timers  start  off  this  week's 

reflection  of  "the  good  old  days'  when  the Infants  were  in  the  Industry  (paraphrasing 
Richard  A.  Rowland's  history-making  rernark). 
We  bring  you  Hal  Hodes,  managing  editor  of 
Universal's  Screen  Magazine,  adding  the  p.er- 
sonal  opinion  that  a  chap  who  can  get  so  much 
"pep"  into  so  dr\'  a  subject  as  this  sodden record  deserves  to  be  editing  something  more 
miscellaneous  than  a  weekly  reel  of  "pitchers." 
"At  that,"  Hal  starts  off,  "I  think  I've  got 

the  average  chap  in  this  here  m.  p.  business 
looking  like  a  recruit.  Ten  years  ago  I  was 
on  one  of  Uncle  Sam's  battleships,  where 
when  I  wasn't  doing  my  regular  work  (which 
consisted  in  being  shipfitter)  I  ran  the  pro- 

jection machine  for  our  sky  pilot.  That  is,  he 
icasn't  ours — he  merely  loaned  himself  to  us whenever  we  came  to  anchor. 

When  Vitagraph  Was  a  Baby. 

"I  made  a  good  picture  machine  skipper, 
because  'Pop'  Rock,  of  Vitagraph,  broke  me into  the  business  back  in  1904.  (Bring  on  your 
m.  p.  veterans!)  He  let  me  stay  with  his 
organization  during  the  summers  of  1904-5, 
and  when  not  grinding  away  at  Coney  Island 
I  was  part  of  the  mob  in  the  pictures  being 
produced  in  the  fine  new  studio  located  in 
what  was  then  known  as  Greenfields.  The  town 
has  since  gone  back,  having  been  annexed  by 
Brooklyn. 

"It  was  a  fine  job  Thad  that  first  summer. 
Rock  had  me  work  out  my  apprenticeship  at 
Econopouly's,  a  basket-party  resort  on  the 
Island.  We  began  the  day  at  9:30  A.  M.  and 
kept  at  it  as  long  as  there  was  a  nickel  on 
the  Bowery. 
"Sometimes  I  was  able  to  get  away  early 

when  we  closed  because  of  exceptionally  poor 
business  due  to  weather.  Then  I'd  quit  my 
machine  at  1  A.  M.  As  a  rule,  we  didn't  quit 
until  3.  Econopouly's  paid  $80  a  week  for service,  consisting  of  12  reels,  semi  weekly 
change.  This  included  the  services  of  two 
operators. 

"Rock  didn't  like  the  man  who  ran  the  place 
at  all,  at  all.  When  I  got  into  a  scrap  and 
licked  the  latter  good  and  proper.  Rock  was 
so  tickled  that  after  firing  me  in  order  to  keep 
the  man's  business,  he  hired  me  right  back 
again  and  put  me  to  work  at  Inman's,  a  com- bination burlesque  and  picture  emporium. 

When  Picture*  Were  a  "Chaser." 
"The  pictures  were  supposed  to  work  as  a 

chaser,  and  Billy  Inman  frequently  had  me  run 
the  films  backwards  and  ring  in  long  inter- 

missions. This  was  a  good  job,  requiring  only 
three  hours  of  my  time  daily. 
"The  rest  of  the  time  was  spent  at  the 

studios  and  in  fixing  the  plumbing  in  'Pop' 
Rock's  home.  He  had  discovered  I  was  handy with  tools. 

"After  I  quit  Vitagraph  I  went  to  work for  Al  Harsten,  who  had  an  exchange  of  his 
own  in  those  days.  It  sure  was  a  fine  col- 

lection of  junk.  Al  sent  me  to  Boston,  where 
I  ran  a  machine  at  the  old  Austin  &  Stone 
Museum. 
"A  few  weeks  of  this,  and  I  left  the  in- 

dustry flat  to  join  a  burlesque  troupe.  Now 
I  ask  you  to  tell  me  what  the  industry  was 
in  1904,  if  it  was  an  infant  in  1910?" 

Meet  Two  Youthful  Publicists. 

While  we  are  on  the  "human  interest"  sub- 
ject we'll  dispose  of  a  couple-a  more  topics here  and  now.  Before  us  is  the  copy  of  a 

letterhead — ten  years  ago — "Julian  Solomon, 
Jr.,  Publicity  Expert,  President,  King  Amuse- 

ment Company,  Manager  Susquehanna  The- 
atre, Correspondent  Motion  Picture  News, 

Philadelphia." 
Then  there's  Pat  Dowling,  just  graduating 

What  Were  YOU  Doing 

TEN  YEARS  AGO? 

Drop  us  a  line,  whoever  you 
are,  if  your  film-record  covers 
ten  years  in  harness. 

Tell  us  what  you  were  doing 
and  where  you  were  doing  it 
ten  years  ago. 

Help  us  "jazz  this  thing  up" 
and  make  it  the  most  interest- 

ing section  of  Moving  Picture 
World. 

"Kick  in."   Don't  be  modest. 
It  wasn't  modesty  that  made 

the  goldfish  famous. 

from  High  School,  in  Little  Rock,  Ark.  _Pat 
had  moved  in  from  the  ".\rkansas  sticks"  to 
complete  his  education  in  "the  big  city." Pat  was  then  destined  to  be  a  press  agent — 
he  practiced  on  his  school  mates  and  here's  a 
sample :  "Jed  Quv  lters,  of  Frenchman's  Bayou, was  the  fastest  runner  in  Mississippi  County. 
He  could  run  a  hundred  yards  in  practically 
nothing.    He  never  wore  a  shoe  in  his  life. 
"Some  slickers  from  Hot  Springs  came  down 

to  clean  up  the  sports  at  Frenchman's  Bayou with  a  trick  runner.  When  the  city  slickers 
found  out  that  Jed  Quelters  had  been  brought 
up  barefooted  they  insisted  that  the  race  be 
run  on  a  cinder  track. 

Stories  That  Steal  Space. 

"Jed  had  a  lot  of  broken  glass  mixed  in  with the  cinders  and  won  the  race,  looking  over  his 
shoulder.  The  smart  cracking  city  sport  had 
the  soles  cut  off  his  running  shoes  by  the 

broken  glass." Here's  another :  "They  never  have  been 
able  to  introduce  automobiles  into  Mississippi 
County.  They  tried  hard  enough,  but  every 
time  a  machine  went  past  Jed  Quelters's  the hogs  ran  out  from  under  the  house,  duckfd 
under  the  machines  and  cut  the  tires  with  their 

backbone." Such  stories  as  these  from  the  lips  of  a  pure- 

We'll  Say  It  and  Run. 
As  a  feature  appropriate  for  this  page  wo 

present  this  view  of  Norma  Talmadge  as  she 
appeared  while  on  the  roster  of  Vitagraph 
players  eight  years  ago.  How  times  and  folks 
do  change! 

souled  Arkansas  high  school  graduate  are 
what  won  for  Pat  Dowling,  now  of  Los 
.Angeles,  the  position  of  director  of  publicity 
for  Christie  Comedies.  If  any  publicist  can 
tell  onji  belter  we'll  print  'em  as  fast  as  they are  sent  in. 

Pathe  Declared  No  Trust. 
In  Moving  Picture  World,  dated  April  2, 

1910,  one  of  the  numerous  suits  pending  in 
the  matter  of  the  Patents  Company  vs.  the 
Whole  World  was  ajudicated  in  the  State  of 
Ohio,  and  Pathe,  defendant,  was  declared  not 
to  be  a  trust.  The  Co-Operative  Film  Syndi- 

cate, of  North  Baltimore,  Ohio,  had  purchased 
tilms  from  Pathe,  was  sued  on  the  matter  of 
collections  and  had  "countered  low"  by  claim- ing Pathe  was  a  trust  and  that  Pathe  pay 
$20,000  instead  of  receiving  the  sum  sued  for. 
The  Infant  Industry  has  always  been  a  "good thing"  for  the  lawyets. 
In  Coatesville,  Pa.,  W.  L.  W.  Jones  was 

owner  and  manager  of  World-in-Motion 
Photoplay  Theatre.  The  fact  is  noted  largely 
to  introduce  the  name  of  the  theatre — rather 
good  for  a  movie  house,  eh  wot? 

Notice  was  given  that  Frank  Winch  was  re- 
tiring from  the  film  game  to  become  press 

agent  for  Buffalo  Bill's  Wild  West.  Winch 
was  quite  a  man-about-town  in  those  days, 
belonging  to  the  Friars  'n  everything. 

Urging  Along  Educative  Films. 
In  Cleveland  the  Lake  Shore  Film  Exchange 

gave  a  free  demonstration  of  educative  film 
subjects,  leasing  the  Hippodrome  and  showing 
to  2,000  people,  including  doctors,  teachers, 
ministers,  students,  etc.,  fifteen  Urban-Eclipse 
subjects,  three  Pathes,  one  Biograph,  one 
Edison,  one  Selig  and  one  Essanay. 

Walter  Storey  was  secretary  of  the  National 
Board  of  Censorship. 

Chaplain  J.  E.  Yates,  Coast  Artillery  Corps, 
reported  that  he  was  using  films  to  interest  the 
soldiers  at  Fort  McHenry,  Baltimore,  in 
religious  and  instructive  subjects. 

Making  "Music  for  the  Pictures." 
From  an  advertisement,  paid  for  by  Duplex 

Manufacturing  Company,  St.  Louis,  we  learn 
that  the  following  objects  were  used  to  msike 
sounds  and  noises  to  accompany  the  pictures 
ten  years  ago : 

Bird  and  steamboat  whistles,  police  rattles, 
rooster  crows,  hen  cackles,  pop  guns,  sleigh 
bells,  fog  horns,  dog  barks,  castagnets,  tom- 

toms, horsehoof  imitations,  Chinese  crash  cym- 
bals, railroad  imitations,  pond  frogs,  midway 

musettes,  sand  jig  imitators  and  clog  mallets. 
In  these  later  days  they  call  'em  "musical 

settings." 
Two  pages  were  devoted  to  descriptions  of 

the  various  scenes — a  synopsis  in  detail — o{ 
the  Roosevelt  in  Africa  "hunt  pictures."  Six- teen scenes  were  itemized.  W.  K.  H. 

The  Progress  of  Danny  Freeman. 
Unusually  interesting  is  the  progress  that 

has  been  made  by  Danny  Freeman  as  a 
figure  in  Canadian  moving  picture  ex- 

change circles.  He  started  out  as  a  shipper 
with  the  old  Canadian  Film  Exchange  at 
Vancouver  and  then  joined  the  Vancouver 
branch  of  the  Regal  Films,  Ltd.,  with  which 
he  remained  until  the  opening  of  the  war 
in  1914.  He  enlisted  with  the  Canadian 
Expeditionary  Force  at  Toronto  and  event- 

ually became  an  army  boxing  instructor. 
When  the  armistice  was  signed  he  re- 

turned to  the  film  exchange  business  and 
joined  the  Regal  staff  at  Toronto,  but  be- came associated  with  the  Select  Pictures 
Corporation  of  Canada  when  that  company 
was  established  in  Toronto  last  year.  Re- 

cently he  was  appointed  Western  general 
manager  of  the  Select  with  headquarters 
at  Winnipeg,  Manitoba. 
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Educational  and  Non- theatrical  News 
Conducted  by  Margaret  L  MacDonald 
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Orrin  G.  Cocks  Replies 

Against  Non- 
IN  its  issue  of  March  20  the  Moving 

Picture  World  publishes  a  complaint 
from  exhibitors  and  some  of  the  ex- 

change men  in  Washington,  D.  C,  regard- 
ing the  growth  of  the  so-called  "non-the- 

atrical" business.  The  assertion  is  made 
by  the  exhibitors  "that  schools,  churches, 
community  centers,  and  other  like  proposi- 

tions are  cutting  deep  into  the  business." According  to  one,  in  the  columns  of  the 
World,  "It  is  only  a  question  of  time  when 
the  exhibitors  handling  firs?-run  pictures 
will  have  to  say  to  the  exchanges:  'We 
cannot  pay  you  $200  a  day  for  your  pictures" because  our  receipts  have  fallen  off  and  we 
do  not  take  enough  in  to  warrant  that  pay- 
ment.' "The  exhibitors  have  no  desire  to  prevent the  showing  of  strictly  educational  films 
in  the  schools  and  churches.  But  when  they 
begin  to  enter  the  general  exhibition  field, 
minus  taxes,  rent  and  other  overhead  ex- 

penses which  bear  heavily  on  the  exhibitor 
it's  time  to  kick,  and  the  manufacturers should  take  cognizance  of  that  and  lay 
down  a  rule  for  our  protection." 

"Unduly  Excited,"  Says  Cocks. 
In  reply  to  this  Orrin  G.  Cocks,  secre- 

tary of  the  National  Committee  for  Better 
Films  and  Advisory  Secretary  of  the  Na- 

tional Board  of  Review,  comes  forward 
with  a  statement.  He  is  qualified  to  speak, 
for  the  National  Board  has  been  extending 
help  to  the  non-theatrical  users  who,  un- 

familiar with  the  exhibition  of  motion 
pictures,  have  turned  to  it  for  direction,  and 
the  board  knows  the  kinds  of  people  who 
are  reached  by  these  special  entertain- 

ments.   Says  Mr.  Cocks  : 
"The  Grievance  Committee  of  Exhibitors 

in  the  Washington  exchange  district  are  un- 
duly excited  about  the  use  of  non-theatrical 

•  films — they  are  'barking  up  the  wrong  tree,' 
also  'biting  off  their  noses  to  spite  their 
faces,'  not  to  say  'peny  wise  and  pound 
foolish.' 
"A  large  percentage  of  the  people  in  all 

cities  and  towns  are  not  going  to  the  mo- 
tion picture  theatres — they  are  either  in- 

different or  positively  prejudiced  and  these 
are  the  ones  who  are  ready  to  he  led  by 
excited  agitators,  who  demand  repression, 
censorship  and  the  'heads  of  exhibitors  on 
a  silver  platter.'  This  group  must  be  con- sidered, for  they  are  a  part  of  the  whole 
question. 

All  Want  Entertainment. 

"Churches,  schools,  community  centers and  civic  organizations  want  certain  classes 
of  films  for  entertainment.  They  draw  to 
their  auditoriums  a  public  which  has  been 
hypercritical  of  the  motion  picture  theatre. 
In  places  beyond  count  these  people  have 
discovered  that  the  motion  picture  drama 
is  a  splendid  entertainment  and  when  once 
their  opposition  is  changed  to  friendship 
they  inevitably  turn  to  the  theatre  for 
more  of  the  same  sort. 
"Many  exhibitors  have  figured  this  move- ment out  clearly  and  have  recognized  that 

they  were  building  a  new  clientele  by  as- 
sisting these  non-theatrical  groups  to  get 

what  they  want.  Very  few  of  these  organi- 

to  Complaint 

Theatrical  Performances 

zations  remain  destructive  critics.  They discover  new  values  and  virtues— and  with 
wisdom  comes  tolerance.  The  exhibitors  of 
the  country  can  often  meet  these  groups 
half  way  and  draw  new  audiences  by  furn- 

ishing one  of  two  programs  a  week  regu- 
larly for  the  kinds  of  people  who  think 

they  want  entertainments  furnished  by  the 
groups  mentioned  above.  In  this  way  they 
capture  ihe  support  of  the  new  crowd. 

Would  Aid  Non-Theatrical  Group. 
"The  talk  about  local  or  national  social, 

civic  or  religious  organizations  making 
their  own  films  is  plain  tommyrot.  Where 
it  has  come  to  the  point  of  discussion,  none 
of  them  find  that  it  has  the  money,  the 
skill,  the  technique  or  the  distributing 
agency  for  the  undertaking.  It  is  well  to 
remember  also  that  each  organization  has 
certain  interests  which  are  opposed  to  at- 

tempts to  enter  the  amusement  field. 
"It  is  a  wise  and  far-seeing  policy,  both for  exhibitors  and  distributing  organiza- 

tions, to  assist  these  non-theatrical  groups 
as  long  as  they  are  sensible  and  desire  to 
furnish  entertainment  for  the  people  of 
their  towns  who  want  relaxation  and  desire 
to  laugh  and  to  play.  It  is  also  worth  while 
to  have  friends  in  court  when  reformers 
raise  a  hue  and  crv." 

Pathe  Review  Analyzes 

Motions  of  Diving  Girls 

VENUS  Takes  a  Swim"  is  the  title  of  the Novagraph  presentation  of  analysis 
of  motion  in  Pathe  Review  No.  43, 
released  March  21.  The  pictures  are 

said  to  be  the  most  beautiful  and  novel  of 
this  unusual  series.  Showing  swimming 
and  diving  girls,  who  have  both  beauty 
and  amazing  skill,  they  demonstrate  the 
value  of  slow  motion  pictures  as  an  aid  to 
athletic  training. 
The  ultra-rapid  camera  affords  an  op- 

portunity for  close  observation,  the  action 

being  slowed  down  to  ten  times  less  than 
normal.  The  strokes,  which  propel  them 
through  the  water,  are  most  clearly 
brought  out,  and,  for  general  exhibition  ef- 

fect, the  girls  slowly  floating  through  the 
air  with  the  grace  of  birds  is  a  tre- 

mendously effective  sight. 
Julian  Ollendorff  contributes  to  this  issue 

perhaps  the  most  sensational  of  his  series, 
"The  Spirit  of  the  Dance,"  with  "The  Dance 
-Apache."  It  is  interpreted  by  Mme.  De- siree  Lubovska  and  Willard  Foote. 
"Contented  Wives"  is  the  title  of  the 

foreign  scenic,  which  shows  how  wives  are 
made  happy  in  Portugal.  Work  does  it. 
.\nd  the  loyal  matrons  don't  seem  to  mind 
a  bit.  If  there's  a  load  to  go  to  town  that's too  heavy  for  the  family  horse,  hubby  puts 
the  horse  in  the  stable  and  calls  Mary. 
Interesting  views  are  fern  gathering  and 
other  woodland  industries  are  also  shown. 
The  animal  study  is  called  "African  Beau- 

ties," and  shows  different  animals  of  the 
forests  in  their  haunts  surrounded  by  the 
tropical  coloring,  which  is  exquisitely 
Ijrought  out  in  the  Pathecolor  pictures.  A 
glimpse  of  the  "downstairs  world"  is  given 
in  "Silver  and  .Soap,"  showing  the  many 
processes  through  which  the  great  hotels 
of  New  York  put  their  silverware. 

"Through  Winding  Walls" 
Trip  on  Ausable  River 

THE  advance  in  artistic  mctliods  of making  and  assemlding  scenic  studies 
was  never  more  marked  than  in  the 

Chester  picture,  "Through  Winding  Walls.'' This  constitutes  a  trip  on  the  Ausable  river, 
and  through  the  beautiful  Ausable  chasm. 
A  start  is  made  where  the  river  plies  its 

course  after  the  manner  of  ordinary  stream.s. 
Gradually  we  find  our  way  through  the 
winding  walls  of  the  chasm,  with  its  quaint 
bridges,  its  caverns,  its  dangerous  curves 
and  rapids.  One  of  the  most  thrilling  things 
about  Ausable  chasm  is  the  boat  ride 
through  the  narrow  gorges,  and  finally  the 
hurried  pull  to  shore  just  in  time  to  avoid 
being  hurled  into  an  angry  whirlpool. 
The  Chester  account  of  this  entertaining 

and  beautiful  spot  is  the  best  yet. 

When  Robert  C.  Bruce  Takes  to  the  Tall  Timbers. 
Showing  Bob  himself  and  two  striking  scenes  from  one  of  his  recent 

Educational  Film  Corporation's  Travel  .Series. 
subjects 

for 



102 THE    MOVING    PICTURE  WORLD 

April  3,  1920 
Chester  Screenics  Possess 

Great  Variety  of  Interests 

Two  excellent  subjects  comprise  the latest  Chester-Outing  Screenics,  the 
first  of  which  is  "Duck  Days."  This picture  will  surely  prove  a  joy  to  thpse 

whose  fancy  turns  to  the  duck  marshes. 
It  contains  some  of  the  best  views  of  ducks 
on  the  wing,  ducks  on  the  water,  and  ducks 
being  felled  by  rifle  shot  that  has  been 
made.  The  picture  is  well  photographed, 
and  is  assembled  and  subtitled  in  a  way 
which  makes  it  entertaining.  The  second 
subject  on  the  reel  is  "Climbing  the 
Cataracts."  This  shows  how  the  salmon  at 
a  certain  time  of  the  year  hurrying  in  from 
the  sea  to  the  rivers  of  the  Pacific  coast, 
stopping  at  no  obstacle  until  they  reach  the 
spawning  ground.  Splendid  views  of  the 
fish  jumping  the  cataracts  are  shown,  and 
also  scenes  in  which  the  Indians  along  the 
rivers  catch  the  fish  and  dry  them  for  winter 
use. 
The  closing  subject  is  "A  Stormy  Sea,  ' in  which  are  some  beautiful  surf  scenes. 

The  assembling  of  this  suliject  is  especially 
commendable,  and  its  subtitles  are  beauti- 

fully and  appropriately  worded. 

W.  E.  Macarton  Has  Ten 
Reels  of  Panama  Canal 

THE  title  of  a  ten-reel  picture  of  the Panama  Canal  under  construction, 
"The  Eternal  Union  of  the  Seas." 

which  was  made  by  W.  F.  Macarton,  under 
the  supervision  of  the  Panama  Canal  Com- 

mission. This  picture,  which  was  directed 
by  T.  Gabriel  Duque  and  Samuel  Lewis,  is 
being  handled  by  the  Latin-American  Re- 

publics Film  Corporation,  of  Panama,  and 
is  said  to  be  the  only  complete  film  of  the 
canal,  including  all  details  of  its  construc- 

tion, in  existence. 
Mr.  Macarton,  who  did  the  actual  pho- 

tographing of  the  work  of  construction, 
is  in  charge  of  the  film  and  can  be  located 
at  the  offices  of  the  firm  at  Ancon,  Canal 
Zone.  While  some  time  has  elapsed  since 
the  completion  of  the  Panama  Canal,  the 
details  of  this  wonderful  engineering  feat 
should  still  prove  of  genuine  interest. 

Howells  to  Distribute 

Urban  Films  in  Europe 
A PARTICULARLY  progressive  spirit 

pervades  the  offices  and  plant  of 
the  Kineto  Company  of  America,  and 

many  of  the  dreams  of  its  founder,  Charles 
Urban,  seem  about  to  be  materialized.  Rec- 

ognition that  his  educational  library  is  one 
of  the  best,  has  brought  educators  to  his 
doors,  and  is  the  direct  cause  of  more  than 
one  fortunate  circumstance  that  has  been 
created  in  favor  of  the  Kineto  Company 
of  America. 
One  of  these  is  the  taking  over  of  the 

foreign  distribution  of  Urban  films,  with 
the  exception  of  Germany,  Austria,  Switzer- 

land, Canada,  and  Hawaii  by  David  P. 
Howells.  The  Urban  offices  were  also  the 
scene  of  an  interesting  gathering  of  New 
York  educators  on  a  day  of  recent  date, 
when  considerable  illumination  was  thrown 
on  the  question  of  the  film  in  the  school 
from  both  sides. 

These  incidents  are  of  vast  importance  in 
the  outlook  of  the  industry.  They  are  only 
a  few  among  the  many  things  that  are  hap- 

pening in  the  educational  film  world,  which 
show  that  the  pot  is  being  kept  boiling. 

Prizma  Enlarges  Scope 
to  Include  Industrials 

FOLLOWING    the    announcement  last week  that  Prizma  Color  Pictures  will 
in  the  future  be  distributed  through 

Select  exchanges,  and  that  Lewis  J.  Selz- 

nick  aims  to  produce  in  colors  a  series  of 
five-reel  features  in  colors,  as  well  as 
shorter  dramas  in  natural  colors,  it  be- 

came known  that  Prizma  under  the  new 
arrangement  has  also  inaugurated  an  in- 

dustrial department.  This  announcement 
accompanied  the  information  that  several 
contracts  for  productions  have  already  been 
made,  and  that  more  are  lined  up  awaiting 
the  final  touches. 
Carroll  H.  Dunning,  vice  president  of 

Prizma,  is  named  as  head  of  the  Prizma 
Industrial  Department.  Mr.  Dunning  has 
for  years  been  prominent  in  the  industry, 
and  is  well  known  nationally  among  ad- 

vertisers. He  left  New  York  last  week 
to  close  two  propositions  in  Chicago,  after 
which  he  left  for  the  Coast.  It  is  expected 
his  journey  will  keep  him  away  five  weeks. 
This  latest  development  in  the  growth 

of  Prizma  includes  "The  Little  Match 
Girl,"  with  Madge  Evans.  Its  list  of  sub- 

jects will  now  embrace  color  scenics,  edu- 
cationals,  long  feature  dramas,  short  fea- 

tures and  industrials — all  in  color. 
George  R.  Meeker,  formerly  Director  of 

Sales  of  Republic  Distributing  Corpora- 
tion, through  which  Prizina  was  distributed 

before  the  change  to  Select,  has  been  dele- 
gated by  Mr.  Selznick  to  an  executive  post 

in  the  sales  division  of  Prizma. 

Some  Things  Worth  Knowing 
That  the  oil  industry  of  California  is 

given  a  brief  bit  of  publicity  in  the  Uni- 
versal New  Screen  Magazine  No.  60. 

*  *  * 

That  Kinograms  No.  23  has  some  inter- 
esting views  of  the  breaking  up  of  the  ice 

on  the  Delaware  river,  the  first  photo- 
graphs of  President  Wilson  taken  since  his 

illness.  "Babe"  Ruth  and  the  Yanks  in  ac- 
tion, and  views  of  St.  Patrick  Day's  parade in  New  York  City. 

*  *  * 
That  the  Pathe  News  No.  22  boasts  pic- 

tures of  persons  prominent  in  the  Ger- 
man revolution.  Views  of  the  Branden- 
burg gate  carefully  watched  by  Noske 

guards,  and  other  scenes  in  and  about 
Berlin  are  shown. *  *  * 
That  Fox  News  No.  48  has  a  budget  of 

news  from  Australis,  which  includes  blind 
soldiers  swimming  and  running  races,  girl 
life  savers  in  first  aid  drill,  and  an  exhibi- 

tion of  beautiful  Japanese  irises. *  *  * 

That  the  Ford-Goldwyn  Educational 
Weeklyn  No.  194  "A  pilgrimage"  consists of  a  trip  to  historic  New  England.  It 
shows  some  of  the  quaint  old  towns  of 
Massachusetts  and  Rhode  Island.  The 
older  settlements  of  Plymouth  and  Prov- 
incetown  are  visited  by  the  carneraman, 
and  then  by  way  of  contrast  he  journeys 
to  the  homes  of  wealth  and  fashion  at 
Newport. *  *  * 
That  the  Goldwyn-Bray  Pictograph  B70S2 

presents  "Famous  Robberies,"  "A  Zooland 
Romance"  and  a  "Jerry  on  the  Job  cartoon, 
".•\  Busy  Day."  It  records  the  fact  that 
.America  de  Santis,  a  young  woman  detec- 

tive, claims  over  500  arrests  each  year.  It 
shows  how  the  wits  of  clever  thieves  are 
met  by  the  equally  sharp  wits  of  the 
guardians  of  property  rights.  The  hero  of 
the  "zooland  romance"  in  an  orang-outang. *  *  * 
That  Pathe  Review  No.  45,  to  be  released 

.April  4,  has  four  subjects  entitled  respec- 
tively, "The  Japanese  Fan  Dance,"  "The 

Eel  Man,"  which  illustrates  the  ease  with 
which  a  straight  jacket  can  be  thrown  off 
by  an  expert,  "Marvels  of  Yesterday,"  a Pathecolor  presentation  rainbow  coloring, 
showing  the  old  city  of  Merida,  Spain, 
"Just  Birds"  showing  feathered  beauties 
of  West  Africa,  and  "Taming  the  Wild 
Doughnut,"  showing  how  New  York  hotels prepare  this  breakfast  delicacy  for  their 

guests. 

That  the  latest  Prizma  release  through 
Republic  is  "Color  in  Textiles."  It  shows 
the  making  of  the  artists  design,  its  trans- 

mission to  the  plaster  plate,  and  then  to 
the  print  roller.  The  etching  of  the  rollers 
by  hand,  the  preparation  of  the  dyes, 
starches,  etc.,  and  finally  the  finished  prod- uct. *  *  * 

That  the  latest  Paramount  Magazine  sub- 
jects are  "Tailoring  in  Metal,"  which  illus- trate the  making  of  armor  at  the  establish- ment of  Monsieur  Tachaud,  in  France, 

"Watchdogs  of  the  Treasury,"  showing  how the  U.  S.  custom  officers  ply  their  art 
of  discovering  the  hiding  places  of  stolen 
jewelry,  and  "Three  minutes  of  Wit  and 

Wisdom." 

*  *  * 

That  the  latest  Paramount-Burton 
Holmes  releases  are  "France  British 
Rhine."  and  Martyred  Cities.  The  latter 
covers  Ypres,  Nieuport,  Arras,  Verdun 
and  Rheims. 

Many  Leading  Theatres  Book 
the  New  Selznick  News  Reel 

THAT  motii/n  picture  theatres  have  a place  on  their  screens  for  a  well- edited  and  variegated  news  reel  is 
evidenced  in  the  partial  list  of  bookings 
announced  this  week  for  the  new  Selznick 
news  reel,  which  will  flicker  its  way  into 
the  film  industry  on  Easter  Sunday.  Fol- 

lowing that  date  it  will  appear  in  inotion 
picture  programs  twice  a  week,  giving  a 
complete  and  concise  account  of  what  is 
going  on  locally,  nationally  and  interna- tionally. 

Included  in  the  theatres  which  have  al- 
ready booked  the  reel,  plans  for  which 

have  been  in  the  process  of  completion  for 
over  a  year,  are  the  Strand  on  Broadway 
in  New  York,  Sid  Grauman's  new  palace  of 
motion  pictures  in  Los  Angeles,  the  Clem- 
mer  in  Seattle,  and  the  Colonial  in  Indian- 

apolis. These  three  representative  houses 
in  the  East,  Middle  West  and  the  West,  in- 

dicate that  the  entire  country  is  in  line  for 
the  news  reel,  says  a  Selznick  announce- ment. 

.Additional  bookings,  scheduled-  to  begin 
with  the  first  reel  on  Easter  Sunday,  em- 

brace the  Regent  in  Buffalo,  Temple  in  To- 
ledo, Dome  in  Younstown,  Crystal  in  In- 

dianapolis, Alamo  in  Louisville,  Regent  in 
Rochester  and  the  Madison  in  Detroit. 

Railway  System  Shown 
in  Newest  Pictograph 

GUARDIANS  of  Our  Gateways,"  a study  of  the  efficiency  of  .America's 
great  railroad  systems;  an  "Out  of 

the  Inkwell"  cartoon  by  Max  Fleischer, 
and  "Mat  Weaving,"  a  film  photographed 
in  the  Fiji  Islands,  showing  the  expertness 
of  the  natives,  comprise  the  contents  of 
the  Goldwyn-Bray  Pictograph  B7031. 
The  railroad  pictures  are  particularly 

timely  just  now  when  there  is  consider- 
able speculation  about  the  possible  results 

of  their  return  to  individual  owners  after 
the  period  of  government  management. 
The  Pictograph  cameraman  shows  the  caje 
with  which  a  train  is  safeguarded  against 
accident  and  guided  through  the  maze  of 
tracks  leading  into  a  big  city  station.  The 
intricate  little  electric  devices,  the  switches 
and  the  levers  by  which  the  course  of  the 
train  is  directed,  are  caught  by  the  camera. 
Max  Fleischer,  creator  of  the  now  fam- 

ous "Out  of  the  Inkwell"  clown,  surpasses 
himself  in  the.  episodes  presented  in  this Pictograph. 
How  highly  the  art  of  mat  weaving  has 

been  developed  by  the  natives  of  the  Fiji 
Islands  is  shown  as  the  closing  subject  on 
this  reel. 
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New  York  Civic  League  Seeks  to  Amend 

Sunday  Observance  Part  of  Penal  Law 

THE  New  York  Civic  League,  which 
in  the  past  has  strenjiously  opposed 
any  measures  introduced  in  the  legis- 

lature toward  permitting  Sunday  motion 
picture  shows  in  the  state,  showed  its 
hand  during  the  past  few  days  in  the  in- 

troduction in  the  assembly  of  a  bill  which 
seeks  to  amend  the  penal  law  in  relation 
to  the  exhibition  of  motion  pictures  on  the 
first  day  of  the  week.  The  bill  was  in- 

troduced by  Assemblyman  Hunter  and  has 
been  referred  to  the  codes  committee,  in 
which  it  will  in  all  probability  die  an  un- 

eventful death  between  now  and  April  24, 
when  the  legislature  is  scheduled  to  ad- 
journ. 
The  new  portion  reads  as  follows:  "Mo- 

tion picture  exhibitions,  where  an  adpiis- 
sion  fee  is  charged,  are  hereby  prohibited 
on  the  first  day  of  the  week." This  is  an  amendment  to  the  bill  which 
was  introduced  and  passed  last  year  and 
which  permits  each  municipality  to  decide 
whether  or  not  its  picture  theatres  shall 
be  open  after  2  o'clock  Sunday  afternoons. The  remainder  of  the  bill  is  to  be  omitted, 
which  means  that  no  municipality  will  be 
able,  should  the  Hunter  bill  be  passed,  to 
determine  if  its  theatres  shall  be  open  on 
Sundays,  and  virtually  wiping  out  every 
picture  theatre  in  the  state  so  far  as  Sun- 

days is  concerned,  by  reason  of  the  fact 
that  no  admission  could  be  charged. 
This  measure  is  statewide  and  takes  in 

every  city  and  every  village.  Among  legis- 
lators it  was  admitted  that  there  was  very 

little  likelihood  of  the  bill  being  reported 
out  of  committee,  even  though  the  New 
York  State  Civic  League  should  exert  its 
utmost  efforts  to  get  it  to  a  vote.  Sena- 

tors and  Assemblymen  interviewed  ad- 
mitted that  the  present  state  of  things,  so 

far  as  Simday  motion  picture  shows  was 
concerned  in  their  own  sections,  was  high- 

ly satisfactory,  and  that  they  saw  no  need 
of  stirring  up  the  matter  again  or  of  at- 

tempting to  close  the  theatres  because  of 
some  desire  on  the  part  of  an  organization 
that  has  tasted  defeat  in  the  past  and  has 
revived  a  forlorn  hope  of  being  able  to  ac- 

complish something  at  this  session. 

big  theatre.  The  Majestic  Theatre  of  Hart- 
ford, Conn.,  is  the  showhousc  which  has 

understaken  this  stand. 
Vitagraph  further  declares  that  the  se- 

rial had  reached,  in  the  third  week  of  its 
booking  campaign,  double  the  amount  of 
bookings  signed  in  a  similar  period  for 
any  previous'  chaptered  productipn  released by  the  company. 
"The  Silent  .A.venger"  enters  this  early 

success  on  the  crest  of  a  campaign  whicli 
has  been  forecasting  it  for  weeks.  The 
serial  is  the  first  of  the  million-dollar  brood 
to  come  from  the  William  Duncan  unit 
of  Vitagraph.  The  company  declares  the 
picture  brings  forward  a  serial  style  of  ac- 

tion and  spectacle  which  depends  mainly 
upon  heart  interest.  The  thrills  are  not 
merely  thrills  but  arc  enactments  clothed 
with  dramatic  elements. 
The  William  Duncan  production  is  de- 

clared to  liave  universal  appeal  from  the 
nature  of  its  story  and  by  reason  of  the 
established  popularity  of  its  star. 
The  general  booking  reports  received  up 

to  date  are  declared  to  show  that  "The 
Silent  Avenger"  is  making  big  inroads  into the  high  class  theatres,  most  of  which  never 
before  ran  chaptered  subjects. 

New  Duncan  Serial  Gets 

Long  Booking  in  Hartford 
VITAGRAPH  issues  the  report  that  its 

latest  super-serial,  "The  Silent 
Avenger,"  of  which  William  Duncan 

is  star,  has  been  booked  for  a  solid  week- 
run   or   lOS-day  continuous   showing  at  a 

International  Has  Pictures 

of  German  Raider's  Exploits 
SCENES  similar  to  those  in  a  Hearst News  reel  issued  last  November  show- 

ing the  sinking  of  allied  vessels  during 
the  war  by  German  submarines  are  con- 

tained in  2,000  feet  of  German  film  secured 
abroad  against  the  wishes  of  the  Ebert 
government,  which  will  be  released  by  Uni- 

versal in  four  installments,  beginning  with 
International  News  No.  13  on  April  1  and 
ending  with  No.  16  on  April  12. 

Similar  these  scenes  are,  but  the  new 
film  has  much  more  "meat"  in  it  than  had 
its  predecessor.  The  views  were  taken  on 
board  of  the  famous  raider  Moewe  and 
the  crew  is  shown  at  work  and  at  play. 
Besides  views  of  beautiful  sailing  vessels 
and  sturdy  freighters  disappearing  beneath 
the  surface  of  the  ocean,  there  also  are 
views  of  the  transfer  of  prisoners  in  mid- 
ocean,  the  coaling  from  a  captured  ship, 
the  harbor  of  Wilhelmshaven  and  German 
sea  lords  congratulating  the  Moewe  com- 

mander upon  his  safe  return  to  Germany 
after  the  first  cruise. 

No  wonder  Germany  did  not- want  these 
pictures  to  reach  .America,  for  one  of  the 

Just  After  the  Wedding. 
Scene    from    "The    Invisible    Divorce,"  a National  Pictures  Theatre  production. 
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boats  shown  being  sunk  is  the  Yarrow- 
dale,  which  carried  Americans  who  were 
taken  prisoners  and  landed  in  Germany. 
That  unpleasant  incident  nearly  caused  an 
earlier  entry  of  this  country  into  the  war. 
.\nother  boat  sunk  by  a  shot  below  the 
water-line  carried  1,200  horses  in  its  hold. 
The  2,000  feet  of  film  are  crowded  with 

interesting  scenes.  What  a  great  adjunct 
to  American  recruiting  campaigns  it  would 
have  been  if  the  picture  could  have  been 
shown  in  this  country  before  the  armis- 

tice was  signed!  Seen  now',  it  merely 
keeps  fresh  in  our  minds  the  memory  of 
the  attempt  of  the  Huns  to  dominate  the 
world. 

National  to  Reissue  Talmadge  Film. 
Joe  Brandt,  general  representative  of  the 

National  Film  Corporation  of  America,  an- 
nounces that  his  company  is  contemplating 

the  reissue  of  its  first  Norma  Talmadge 
production,  entitled  "Captivating  Mary  Car- 

stairs." 

"Captivating  Mary  Carstairs"  was  pro- duced by  National  several  years  ago  and 
met  with  big  success  wherever  it  was 
shown.  The  call  for  Talmadge  pictures  has 
become  so  great  that  National  has  decided 
to  answer  the  insistent  demands  from  ex- 

hibitors to  reissue  this  picture.  It  will  be 
marketed  on  the  state  rights  plan. 

All  Some  Folks  Do  Is  Eat.    See  How  J.  Warren  Kerrigan  Looks  Though  in  the  Center.    Just  Finished  a  Plate  of  Corned  Beef 
and  Whipped  Cream. 

Three   scenes   from   "The   Dream   Cheater,"    made   for   Hodkinson,   with   J.   Warren    Kerrigan   as   the  star. 
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W.  W.  Whitson,  of  San  Diego,  Praises 

Artistic  Presentations  on  West  Coast 

Entering  Into  Engagement. 
George  Walsh  in  "A  Manhattan  Knight" from  the  Fox  list. 

Newspapers  Are  to  Publish 

Joe  Martin's  "Adventures" 

JOE  MARTIX,  Universal's  almost  human orang-outang  and  the  central  figure  of 
many  Universal  comedies,  is  being  ex- 

ploited throughout  the  country  by  a  novel 
and  highly  successful  method — the  publi- 

cation of  a  comic  strip  entitled  "The  Life, 
Loves  and  Adventures  of  Mr.  Joe  Martin." These  strips  are  issued  weekly  and  sent 
gratis  in  six-column  mat  form  to  those 
newspapers     reqiiesting  them. 
There  is  no  advertising  or  Universal  pub- 

licity connected  with  these  comics  except 
the  name  "Joe  Martin"  and  caricatured representation  of  the  famous  monk.  The 
subject  matter  of  these  cartoons  is  a  varied 
assortment  of  humorous  situations  depict- 

ing Joe's  adventures  from  the  time  he  is lured  from  the  jungle  home  with  promises 
of  stardom  and  high  pay. 
The  artist  is  Forest  A.  McGinn,  a  news- 

paper cartoonist,  who  worked  on  several 
Middle  West  papers  before  the  nvar.  He 
was  severely  wounded  at  St.  Mihiel,  where 
he  went  into  action  with  the  marine  bri- 
gade. 

Universal  is  planning  to  have  Joe  make  a 
personal  appearance  in  those  towns  where 
the  comic  is  published.  Many  exhibitors 
have  seized  the  opportunity  for  this  ex- 

ploitation and  have  arranged  with  local 
papers  for  the  publication  of  the  series. 
Newspaper  men  regard  the  comic  as  one 

of  the  cleanest  and  most  legitimate  publi- 
city stunts  ever  put  forward  by  a  film 

company. 

WW.  WHITSOX,  leading  exhibitor  of San  Diego,  California,  is  in  New 
•  York  on  a  visit.  His  first  official 

act  was  lo  pay  a  visit  to  the  offices  of  the 
Arthur  S.  Kane  Pictures  Corporation, 
where  he  delivered  his  personal  congratu- 

lations to  Mr.  Kane,  president. and  organi- 
zer, and  declared  that  in  his  opinion  Chas. 

Ray,  star  of  the  new  concern,  was  slated 
for  a  pre-eminent  position  among  .box 
office  winners. 

Mr.  Whitson,  who  is  owner  of  the  Plaza 
Theatre,  has  come  to  look  over  the  field  and 
to  study  the  latest  methodsof  picture  pres- 

entation, in  which  he  is  a  specialist.  He 
declared  that  the  West  is  keeping  pace  with 
the  East  in  this  branch  of  the  show  busi- 

ness, and  that  in  many  respects  the  picture 
palaces  of  the  Pacific  Coast  could  teach 
eastern  exhibitors  a  few  things  in  prologue 
work,  lighting  effects  and  artistic  presenta- tion. 
The  San  Diego  showman  cited  the  tre- 

mendous expansion  in  all  sides  of  picture 
exhibiting  as  a  sign  of  the  development 
of  the  industry  in  this  country.  The  re- 

ports heard  everywhere  of  great  investment 
of  capital  in  the  producing  end  of  the  busi- 

ness have  tended  to  overshadow  the  cor- 
responding expansion  in  the  exhibiting 

branch  of  the  pictures.  This,  according  to 
Mr.  Whitson,  is  one  of  the  marvelous 
business  facts  of  today.  Construction 
work  on  big  picture  palaces  is  preceding  in 
Los  Angeles,  .San  Francisco  and  other  West 
Coast  cities.  In  addition  the  present  owners 
of  picture  houses  are  improving  them  at 
cost  equalling  in  some  cases  the  original 
outlay  of  the  theatre. 

Improved  Presentation  of  Features. 
Everywhere  special  emphasis  is  being  laid 

upon  better  presentation  of  pictures.  Ex- 
hibitors who  were  satisfied  a  short  time  ago 

with  one  or  two  musicians  have  now  in- 
stalled elaborate  orchestras  or  expensive 

organs.  Similarly,  large  sums  of  money  are 
being  spent  on  stage  sets,  where  formerly 
an  inexpensive  drop  sufficed.  In  his  own 
theatre  Mr.  Whitson  reports  the  addition 
this  year  of  an  elaborate  stage-set  done 
by  one  of  the  foremost  scenic  artists  in 
the  business. 
The  California  exhibitor  declared  himself 

an  advocate  of  dignified  picture  exploita- 
tion and  reported  that  many  tie-ups  with 

local  organizations  had  proved  of  unusual 
value  during  the  run  of  special  pictures.  He 
insisted,  however,  that  picture  honesty  was 
the  only  policy  to  adopt  in  dealing  with 
the  regular  patrons  of  one's  theatres. Mr.  Whitson  is  accompanied  by  his  son, 
George  Whitson,  who  is  assistant  to  his 
father  and  who  is  a  progressive  in  picture 

exploitation.  The  California  film  men  are 
in  town  for  an»indefinite  stay. 

"Tlie  Valley  of  Tomorrow"  Is 
Booked  by  a  Minnesota  Pastor 

A SPECIAL  booking  of  "The  Valley  of Tomorrow"  at  the  request  of  the  Rev. 
J.  A.  Killian,  for  his  church  audi- 

torium at  Melrose,  Minn.,  bespeaks  a 
broader  and  more  advanced  point  of  view 
on  the  part  of  the  clergy  both  in  regard 
to  movies  in  general  and  in  regard  to  the 
portrayal  of  actual  life  dramas  in  particu- 

lar. The  producer,  who  has  tried  to  follow 
the  mean  between  an  honest  public  made 
up  of  all  kinds  of  normal  people  and  the 
over  fearful,  so-called  "good"  people,  and at  the  same  time  to  produce  a  Western 
drama  with  punch  and  strength  and  life, 

has  been  put  to  it.  "The  V^alley  of  To-mor- row" is  a  case  in  point. 
This  "Flying  A"  super-drama  draws  a 

vivid  picture  of  virile  Americans  who  mi- 
grated from  the  mountains  of  Kentucky  to 

the  broad  plains  and  rugged  mountains  of 
the  glorious  West.  The  force  of  the  old 
eye  for  an  eye  tradition,  "\o  Morgan  sleeps 
till  vengeance  is  done;  that's  our  ancient 
law,"  was  broken  by  the  struggle  of  the 
hero  of  the  story,  battling  with  his  own 
awakening  conscience  and  the  united  reac- 

tionary stand  of  his  kinsmen  and  friends. 
Of  course,  true  to  history,  blood  was 

shed.  Was  ever  a  battle  won  by  imperfect 
mortals  without  heart-rending  scenes?  But 
through  the  uphill  struggle  the  higher  con- 

cept of  a  iTiore  advanced  ideal  won  out,  and 
one  could  not  leave  the  picturization  of  the 
subject  without  feeling  "the  nobler  nature 
within  him  stirred  to  life." 

Cast  Is  Named  for  "The  Figurehead." 
Advices  received  from  the  NN'est  Coast carry  the  information  that  the  cast  of  the 

Selznick  picture,  "The  Figurehead,"  in 
which  Lewis  J.  Selznick  will  present  Eu- 

gene O'Brien,  has  been  chosen.  Among the  more  important  feminine  parts  is  one 
for  which  Anna  Q.  Nilsson  has  been  en- 

gaged. Edwin  Stevens  has  been  engaged  by  Har- 
ry Rapf,  West  Coast  production  manager 

for  Selznick,  for  a  prominent  part.  Others 
are  Ora  Carewe,  Joseph  Gerard  and  Kate Perkins. 

Epes  Winthrop  Sargent's  articles  on  Ad- vertising and  Exploitation  are  worth  the 
subscription  price — $3  the  year — for  Mov- 

ing Picture  World.  Sargent  knows  how  to 
sell  tickets  for  the  small  town  exhibitor. 

He  Couldn't  Afford  the  "Soup  and  Fish"  in  the  First,  But  Gets  It  Later. 
Talking  about  "Skinner's  Dress  Suit,"  now  being  reissued  by  Victor  Kremer  Film  Features,  Inc.    Bryant  Washburn's  the  star. 
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Brownell,  Universal  Scenario  Editor, 

Deplores  Filming  of  Many  Stage  Plays 

IN  line  with  the  Universal  policy  of  en- 
couraging the  development  of  screen 

writers,  in  the  belief  that  screen  liter- 
ature is  of  itself  apart  and  should  be  di- 

vorced from  the  stage,  John  C.  Brownell, 
scenario  editor  for  Universal,  has  issued  a 
statement  deploring  the  "practice  of  film- 

ing stage  failures"  and  calling  for  original stories  for  screen  productions. 
"As  long  as  film  producers  continue  to 

pay  big  prices  for  a  play  that  has  been 
a  failure  on  the  stage  and  hesitate  about 
accepting  an  original  scenario  written  espe- 

cially for  the  screen,"  he  said,  "just  so  long do  they  continue  to  admit  that  the  screen 
is  inferior  to  the  stage  in  artistry  and  in 
public  estimation. 

"All  stage  plays,  in  order  to  make  ac- ceptable material  for  the  screen,  must  be 
rewritten.  Dialogue  must  be  changed  into 
action,  continuity  must  be  supplied,  the 
many  things  that  are  supposed  to  occur  be- 

tween acts  must  be  actually  shown  to 
happen  in  the  film  version  of  the  story. 
Then,  if  the  story  has  intrinsic  value,  and 
it  is  properly  played  and  directed,  it  will 
make  a  good  picture. 

Stage  and  Screen  Plays  Little  Alike. 

"The  majority  of  plays,  however,  are  not suitable  for  the  screen,  as  many  producers 
have  learned  at  great  cost.  When  a  big 
price  is  paid  for  a  stage  success  the  pro- 

ducer is  simply  paying  for  prestige — for  a 
name — for  an  advertising  point.  He  thus 
gives  the  spoken  play  first  place  in  impor- 

tance over  the  silent  drama.  The  picture 
producer  actually  has  it  in  his  power,  with 
his  vast  resources  and  his  vast  audiences, 
to  put  the  screen  production  in  the  first 
place  and  so  popularize  an  original  story 
that  it  will  be  sought  after  as  a  vehicle 
for  some  star  of  the  audible  stage. 
"The  stage  and  the  screen  are  allied,  it 

is  true.  Both  belong  to  the  dramatic  fam- 
ily but  their  relationship  does  not  go  much 

further.  Each  requires  individual  treat- 
ment; each  has  its  own  technique.  Occa- 

sionally you  will  find  a  pla}'  that  lends  it- 
self to  screen  treatment,  but  in  the  majority 

of  cases  only  the  bare  outline  can  be  util- 
ized and  the  rest  of  the  garment  must  be 

supplied  out  of  the  whole  cloth. 
Originals  or  Magazine  Stories. 

"Universal  prefers  original  stories  writ- 
ten by  men  who  understand  the  require- 

ments of  the  screen  or  it  will  buy  clever 
magazine  stories  that  contain  the  ingre- 

dients of  a  good  motion  picture  play.  Oc- 
casionally it  will  reach  out  for  a  stage  play 

that  has  screen  possibilities.  But  our  chief 
desire  is  to  obtain  first-hand  stories  where 
the  action  transpires  instead  of  being  dis- 

cussed by  the  characters,  comedies  where 
the  humor  lies  in  the  situations  and  inci- 

dents instead  of  the  lines — stories  that  can 
be  told  by  the  players  in  pantomime  and 
not  by  an  endless  succession  of  sub-titles. 
Most  of  Universal's  biggest  successes  were 
scored  by  original  stories,  written  especial- 

ly for  film  purposes." 

"Indiscreet  Wives"  Is  Next 
Alice  Lake  Special  Picture 

INDISCREET  WIVES"  is  the  title  de- 
cided upon  for  Metro's  next  big  special production  with  Alice  Lake  at  the  head 

of  a  notable  cast.  The  picture  is  an  adap- 
tation of  a  stage  play  by  Julie  Heme, 

daughter  of  the  late  James  A.  Heme.  Its 
original  title  was  "An  Outsider."  John  E. Ince,  who  directed  Miss  Lake  in  Finis 
Foy's    powerful    melodrama.    "Should  a 

Woman  Tell?"  will  again  guide  this  bril- 
liant young  actress  in  "Indiscreet  Wives." The  production  will  be  made  at  the  Metro 

studios  in  Hollywood.  Miss  Lake  has  just 
finished  her  work  at  these  studios  in  a 
picturization  of  James  A,  Heme's  immortal 
stage  drama,  "Shore  Acres";  hence  she  is 
doing  two  Herne  plays — by  father  and 
daughter — in  succession. 

Miss  Lake  is  in  the  midst  of  a  fortnight's vacation  prior  to  starting  her  new  vehicle. 
This  respite  from  studio  responsibilities  is 
being  devoted  by  her  chiefly  to  a  selection 
of  new  spring  apparel,  with  emphasis  on hats. 

Blackton  Enters  Last  Half 

of  First  Year  Under  Pathe 

J STUART  BLACKTON  enters  the  last half  of  his  first  year  as  a  producer  of 
•  Pathe  pictures  by  issuing  "The  Blood 

Barrier,"  considered  the  most  virile  of  the 
five  photo-dramas  he  has  released  through 
Pathe.  Issue  of  "The  Blood  Barrier,"  the last  story  of  the  late  Dr.  Cyrus  Townsend 
Brady  to  be  filmed,  is  set  for  April  11,  al- 

most six  months  to  a  day  after  "The  Moon- 
shine Trail,"  Blackton's  first  Pathe  attrac- 
tion, went  out  to  exhibitors.  Meanwhile 

he  has  produced  "Dawn,"  "My  Husband's 
Other  Wife"  and  "Respectable  by  Proxy," all  of  which  have  been  big  box  office 
winners. 

In  many  ways  "The  Blood  Barrier"  is  a distinctive  oiTering,  differing  entirely  from 
any  other  Blackton  picture  distributed  by 
Pathe.  It  is  of  the  melodramatic  type, 
marked  by  rapid  action  from  start  to  fin- 

ish. Sylvia  Breamer  and  Robert  Gordon 
will  again  be  seen  in  the  chief  character. 
Mr.  Blackton  has  given  his  production  a 
noteworthy  cast,  which  includes  Louis 
Dean,  a  screen  veteran,  and  William  R. 

Dunn,  noted  "heavy." 
In  "The  Blood  Barrier,"  Pathe  believes 

Mr.  Blackton  has  a  production  that  readily 
will  meet  with  popular  aproval.  .  It  is  from 
a  story  of  universal  appeal,  dealing  with  a 
topic  that  strikes  forcefully  for  true  Amer- 

icanism; and  it  is  pure  entertainment. 

Mystery  Surrounds  Release 
of  Second  Neilan  Picture 

MARSHALL  NEILAN'S  second  inde- pendent release  following  "The River's  End,"  which  is  breaking  box 
ofiice  records  everywhere,  will  be  released 
the  early  part  of  May  via  First  National. 

Considerable  mystery  surrounds  this  pro- 
duction, and  little  information  as  to  its 

title  and  theme  is  available  either  at  the 
Marshall  Neilan  offices  in  New  York  or  at 
the  First  National  headquarters.  It  was 
stated  at  the  Neilan  offices  that  the  picture 
offers  a  title  and  a  series  of  situations  that 
immediately  place  it  in  the  front  ranks  as 
a  box  office  attraction.  The  story  is  said 
to  hold  a  big  surprise  in  the  way  of  plot 
and  to  offer  exceptional  exploitation  possi- bilities. 

Matt  Moore  has  the  leading  role.  In  the 
leading  feminine  role  Marjorie  Daw,  who 
added  to  her  fame  in  "The  River's  End," 
again  appears  under  the  direction  of  Mar- shall Neilan. 
The  film  is  now  receiving  its  final  treat- 

ment at  the  Rothacker  laboratories  in  Chi- 
cago, and  a  sample  print  is  expected  in  New 

York  at  the  end  of  this  month.  Meantime 
the  Neilan  Hollywood  organization  is 
busily  engaged  on  the  production  of  the 
third  independent  release  for  First  Na- tiona'.    The  storv  is  said  to  contain  one  of 

John  E.  Ince 
Denies  he  will  leave  Metro.    Mr.  Ince  has 

just  completed  "Old  Lady  31." MIIIIMIIilMIIMIIItllllllrllMIIIIIIIIIIIMItlllirillHIIIIIIIIItllllMIIIIIIIIIIMIIIIIIIIIIirillll 
the  most  thrilling  effects  ever  presented  in 
motion  pictures,  namely,  a  leap  from  the 
roof  of  a  speeding  train  to  an  aeroplane 
flying  overhead. 

"The  Road  to  Divorce,"  with 
Mary  MacLaren,  Due  April  5 

UNIVERSAL  announces  "The  Road  to Divorce,"  with  Mary  MacLaren.  as  a 
special  attraction,  to  be  released  on 

April  5.  This  picture  was  directed  by 
Philip  Rosen,  the  maker  of  several  Uni- 

versal successes.  It  is  taken  from  a  story 
by  J.  Grubb  Alexander.  Miss  MacLaren 
is  supported  by  -Edward  Pcil,  Bonnie  Hill, 
Eugenie  Forde,  Helen  Davidge,  Roy  Stecker 
and  others. 
Universal  serial  releases  for  the  week 

are  "The  Assassin's  Knife,"  the  ninth  epi- 
sode of  "Elmo  the  Fearless,"  with  Elmo 

Lincoln,  and  "The  Furnace  of  Fury,"  the 
fifteenth  episode  of  "The  Lion  Man,"  fea- 

turing Kathleen  O'Connor  and  Jack  Pcrrin. A  picture  full  of  pep  and  ginger  is  the 
latest  Lyons  and  Moran  comedy,  "Downing 
an  Uprising."  A  new  Rainbow  comedy, 
"Champion  Loser,"  featuring  June  Love, 
Billy  Engel  and  Harry  Sweet,  is  the  other 
fun  maker  for  the  week. 

Tile  second  of  Major  Jack  Allen's  .'\ninial 
Hunt  pictures,  "The  Story  of  the  Wolf," also  will  be  released.  The  International 
and  Universal  New  Screen  Magazine  news 
reels  complete  the  program. 

Clara  Beranger  Makes  a  Big  Hit. 
Clara  Beranger,  who  has  recently  com- 

plclod  the  scenario  for  "Civilian  Clothes," in  which  Thomas  Mcighan  is  to  star  for 
Paramount,  was  told  by  the  director  to 
write  in  some  exteriors  in  order  to  re- 

lieve the  monotony  of  a  series  of  interiors. 
This  Miss  Beranger  did  and  submitted  the 
script  at  the  studio. 
The  next  time  she  had  occasion  to  go 

over  to  the  studio  she  suddenly  found  her- 
self the  center  of  a  group  of  players  and 

studio  workers,  who  started  talking  to  her 
about  her  script  of  "Civilian  Clothes."  This 
seemed  a  most  unusual  performance,  and 
then  the  secret  came  out.  Thinking  only  of 
location,  and  not  of  prohibition.  Miss  Ber- 

anger had,  without  malice  aforethought, 
written  in  Havana  as  the  place  where  the 
exteriors  were  to  be  taken. 

Enuf  sed!  The  company  and  the  neces- 
sary property  people  are  now  down  there. 

Did  Miss  Beranger  go  too?  She  did  not  I 
But  she  discovered  a  sure  wav  of  makinir  a 
hit. 
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Ragland  Resigns  as  Realarfs  Sales  Head 

to  Become  an  Official  of  Kane  Pictures 

John  C.  Ragland 
Formerly  general  sales  manager  for  Realart, 

but   now  general  manager  for  Arthur 
S.   Kane   Pictures.     He  has  also 

been  elected  a  director. 

JOHN'  C.  RAGLAND  has  resigned  from the  position  of  general  sales  manager  of 
Realart  Pictures  Corporation  to  become 

general  manager  of  the  Arthur  S.  Kane 
Pictures  Corporation  in  which  he  has  been 
elected  a  director. 
Mr.  Ragland,  who  has  had  a  brilliant 

career  in  the  selling  end  of  motion  pictures, 
and  whose  record  with  the  Realart  com- 

pany has  been  unusual,  took  over  his  new 
office  at  the  Kane  Corporation  on  Monday, March  22. 
With  a  background  of  experience  in  the 

theatrical  and  motion  picture  business  ex- 
tending from  young  manhood,  Mr.  Ragland 

is  considered  one  of  the  best  posted  film 
executives  in  the  industry  and  brings  to  the 
Kane  corporation  not  only  a  technical 
knowledge  of  selling  and  distribution,  but 
also  a  wide  personal  acquaintance  with 
hundreds  of  exhibitors  in  all  parts  of  the country. 

Mr.  Ragland's  record  with  Realart  Pic- 
tures has  been  one  of  the  big  accomplish- 

ments of  contemporary  sales  work.  Be- 
ginning his  connection  there  as  manager 

of  the  St.  Louis  branch,  Mr.  Ragland  proved 

Mayflower  Reveals  for  First  Time  Nature 

of  New  Chautard  Picture;  to  Tell  Cast  Soon 

THE  production  which  Emile  Chautard is  now  preparing  at  the  Paragon 
Studios,  Fort  Lee.  is  based  on  a 

widely  known  stage  play  dealing  with  life 
after  death.  Actual  filming  has  been  com- 

pleted. The  director  is  now  cutting  and 
assembling  the  picture,  which  will  be  pre- 

sented by  the  Mayflower  Photoplay  Cor- 
poration. 

This  is  the  first  intimation  made  by  May- 
flower concerning  the  nature  of  the  new 

Chautard  subject.  The  title  and  cast  are 
being  withheld  pending  final  completion  of 
the  production.  It  is  hinted,  however,  that 
an  important  role  has  been  assigned  to  one 
of  the  countrj^'s  most  celebrated  spiritual mediums. 

The  secrecy  surrounding  Chautard's recent  activities  at  the  studio  has  given 
rise  to  considerable  speculation  in  the 
trade.  Mayflower's  statement  leads  to  the belief  that  the  production  now  under  way 
will  be  the  most  ambitious  undertaking  of 
the  director's  career. 

The  arrival  in  this  country  of  Sir  Oliver 
Lodge,  eminent  British  scientist,  has  given 
further  impetus  to  interest  in  the  super- 

natural with  which  the  story  is  said  to 
deal. 
In  its  announcement,  Mayflower  par- 

ticularly stresses  the  timeliness  of  the 
forthcoming  Chautard  production.  Though 
totally  dissimilar  from  "The  Mystery  of  the 
Yellow  Room,"  Chautard's  previous  picture 
which  Mayflower  presented  through  Real- 
art,  the  director's  new  subject  will  contain an  equal  measure  of  dramatic  force  and 
suspense.  The  picture,  it  is  declared,  will 
be  lavishly  mounted. 
Pull  details,  including  title,  author  and 

cast,  will  be  made  public  upon  final  com- 
pletion of  the  picture  which,  it  is  expected, 

will  take  place  within  a  week. 

ing  one  of  the  big  successes  of  the  present 
season. 
The  early  scenes  are  laid  in  Washington 

where  twin  sisters,  Hilda  and  Berta -Nord- 
strom, both  played  by  Miss  Stewart,  are 

seen  in  their  home  life.  From  there  Berta 
elopes  to  Paris,  from  where  she  lives  with 
a   new   lover   and    turns   up   in  Shanghai. 
The  various  locals  to  be  represented  high 

versatility  in  the  dressing  of  the  sets.  Two 
of  the  Shanghai  sets  representing  a  big 
gambling  hall  and  the  boudoir-office  of  the 
proprietress  will  rank  among  the  most  ar- tistic and  efTective  scenes. 
"The  Yellow  Typhoon"  will  be  released 

as  a  Louis  B.  Mayer-First  National  attrac- 
tion. It  was  adapted  to  the  screen  by 

Monte  M.  Katterjohn  and  the  supporting 
cast  includes  Ward  Crane,  Donald  Mac- 
Donald,  Joseph  Kilgour,  E.  J.  Brady, 
George  Fisher,  Mrs.  Orlamond  and  Frank 
Tokunaga. 

Expect  "Yellow  Typhoon"  to 

Eclipse  "In  Old  Kentucky" 
IF  reports  from  the  coast  are  to  be  be- 

lieved, Anita  Stewart's  latest  produc- 
tion, "The  Yellow  Typhoon,"  by  Harold MacGrath,  will  eclipse  any  production  in 

which  that  star  has  ever  appeared,  not  ex- 
cepting "In  Old  Kentucky,"  which  is  prov- 

New  Binghamton  House  Picks 
Goldwyn  Films  for  Opening 

ANOTHER  triumph  for  Goldwyn  pic- tures was  scored  when  two  of  the 
current  releases  were  booked  as  open- 

ing attractions  for  the  new  Strand  Thea- 
tre in  Binghamton,  N.  Y.,  a  $300,000  house 

that  is  classed  with  the  finest  modern  thea- 
tres in  the  state.  Having  made  a  careful 

survey  of  all  of  the  available  material  ">n 
the  market,  t'he  manager  selected  "The 
Little  Shepherd  of  Kingdom  Come"  for  the 
first  half  of  the  opening  week  and  "The 
Blooming  Angel"  for  the  remaining  days. 

Both  of  these  productions  have  met  with 
popular  favor  at  the  New  York  Strand 
and  other  leading  theatres  in  the  largest 
cities  of  the  country  where  they  were  given 
pre-release  showings.  In  "The  Little  Shep- 

herd of  Kingdom  Come,"  an  adaptation  of the  novel  by  John  Fox,  Jr.,  Jack  Pickford, 
makes  his  first  appearance  as  a  Goldwyn 
star,  and  in  the-  opinion  of  competent 
critics  he  gives  the  best  performance  of 
his  career. 
The  second  selection,  "The  Blooming 

Angel,"  is  a  Wallace  Irwin  Saturday  Eve- ning Post  story  in  which  Madge  Kennedy 
is  starred. 

his  ability  in  short  order  and  was  soon 
asked  to  become  general  sales  manager  in 
the  home  offices,  where  he  has  remained 
up  to  his  present  affiliation  as  general  man- ager of  the  Kane  company. 

In  leaving  the  Realart  company  to  go 
with  Arthur  S.  Kane,  Mr.  Ragland  expresses 
a  deep  appreciation  of  the  fine  spirit  of 
friendliness  and  co-operation  which  he  has 
experienced  in  that  concern  at  all  times. 
The  film  executive  declares  that  in  ending 
his  services  with  Realart  on  the  best  of 
possible  terms,  he  terminates  one  of  the 
most  pleasant  associations  of  his  theatrical 
career,  and  retains  for  his  former  colleagues 
only  the  warmest  of  good  wishes. 

Kane   Praises    Ragland  Highly. 

"The  election  of  Mr.  Ragland  as  a  direc- 
tor of  the  Kane  company  and  his  appoint- 

ment as  general  manager  is  regarded  with 
the  greatest  satisfaction  by  officials  of  this 
company,"  saj'S  Mr.  Kane  in  a  statement. "With  a  record  of  sales  activity  behind 
him  that  is  hard  to  equal,  Mr.  Ragland  rep- 

resents, in  addition,  the  highest  type  of  the 
gentlemanly  quality  in  business.  For  a  long 
time  prominently  identified  with  the  busi- 

ness management  of  big  theatrical  and  mo- 
tion picture  enterprises,  he  has  established 

a  reputation  among  showmen  of  the  coun- 
try as  a  straightforward,  plain  dealing  busi- 

ness man,  whose  honesty  and  human  per- 
sonalty have  won  him  personal  as  well  as 

business  friends.  This  is  the  element  that 
makes  for  progress  and  co-operation  in  any 
industry,  and  by  a  long  practise  of  man  to 
man  relationship  with  exhibiting  interests, 
Mr.  Ragland  has  won  the  confidence  and 
esteem  of  the  entire  industry. 

"Aside  from  the  personal  value  of  a  man 
of  Mr.  Ragland's  good  character,  the  Kane 
company  feels  that  it  is  adding  to  its  forces 
a  film  executive  of  vision,  whose  knowledge 
of  picture  conditions  is  not  of  one  territory 
but  extends  to  the  far  ends  of  the  country, 
and  who  appreciates  the  problems  of  the 
owners  of  small  houses  as  well  as  the  needs 
of  the  big  chains,  with  which  he  has  been 
long  associated.  Mr.  Ragland  will  bring  to 
the  directing  councils  of  our  company  an 
intimate  knowledge  of  national  conditions 
and  a  personal  acquaintanceship  with  film 

Exports  Nearly  $1,000,000  a  Month. 

Exports  of  moving  picture  films  now  to- 
tal nearly  a  million  dollars  a  month,  accord- 

ing to  reports  from  the  Department  of 
Commerce,  our  foreign  trade  in  January 
including  shipments  of  14,734,046  linear  feet 
of  unexposed  film,  valued  at  $341,647,  and 
12,015,051  linear  feet  of  exposed  film,  worth 

$633,359. Our  most  important  customers  for  un- exposed film  are  England  and  France, 
which  took  over  seven  million  feet  apiece, 
while  England,  Canada,  Brazil  and  Argen- 

tina each  took  a  million  feet  or  more  of  ex- 
posed film. 

Vincent  Plans  Novelties  in  Sets. 
Some  new  ideas  in  the  way  of  sets  are 

promised  in  the  forthcoming  production  of 
the  American  Cinema  Corporation. 
James  Vincent,  president  of  the  Motion 

Picture  Directors'  .'Association,  who  re- 
cently signed  a  contract  with  .\merican 

Cinema  to  produce  this  picture — not  yet 
titled — at  a  large  figure,  has  already  drawn 
up  designs  for  some  sets  in  which  will  be 
introduced  some  novelties  in  the  way  of 
technical  direction.  The  exact  nature  of 
these  innovations  is  being  kept  a  secret  for 
the  present.  Shooting  of  scenes  began  this 

week. 
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A,  J.  Callaghan  and  Other  Chicago  Men 

Sponsor  Bessie  Love  Producing  Company 
FOLLOWING  the  announcement  of 

negotiations  between  Bessie  Love  and 
Chicago  capitalist  interests  repre- 

sented by  A.  J.  Callaghan  comes  further 
confirmation  this  week  that  the  former 
Vitagraph  star  is  to  be  presented  in  a 
series  of  high-grade  vehicles  adapted  from 
big  novels  and  produced  under  expert 
direction. 
The  formation  of  the  Bessie  Love  Pro- 

ducing Company  is  the  result  of  the  deter- 
mination of  a  group  of  Chicago  film  men 

to  place  this  star  in  surroundings  which 
will  bring  out  in  a  bigger  way  than  ever 
the  talent  which  she  possesses.  Consider- 

able money  has  already  been  spent  in  the 
new  purchase  of  several  novels  for  screen 
adaptation  and  in  the  rental  of  the  Bessie 
Love  studio  at  6642  Santa  Monica  Boule- 

vard, Hollywood,  where  the  star  is  already 
at  work. 
Andrew  J.  Callaghan,  the  Chicago  film 

executive,  who  is  at  the  head  of  the  Chicago 
syndicate  which  is  sponsoring  Miss  Love  in 
her  forthcoming  independent  productions, 
has  retained  the  services  of  two  of  the 
most  able  directors  in  the  industry,  Joseph 
de  Grasse  and  Ida  May  Park.  Miss  Love 
recently  concluded  an  engagement  with  the 
Vitagraph  company.  Since  then  three  of 
the  large  producing  companies  have  been 
bidding  for  her  services. 

To    Provide    Superior   Story  Material. 

The  affiliation  of  Miss  Love,  as  an  inde- 
pendent star,  with  the  Callaghan  organiza- 

tion follows  her  own  expressed  desire  and 
also  the  desire  of  her  sponsors  to  devote 
much  time,  thought  and  money  to  the  ade- 

quate handling  of  a  personality  discovered 
by  D.  W.  Griffith  and  popular  with  fans  the 
country  over.  Mr.  Callaghan  declared  that 
practically  no  limit  is  to  be  placed  on  the 
sum  to  be  expended  for  superior  story  ma- 

terial for  Miss  Love  and  that  available 
copyrighted  books  and  stories  suited  to  her 
personality  will  be  purchased. 
"After  having  seen  the  first  results  of 

Miss  Love's  work  under  the  expert  direc- tion of  Mr.  de  Grasse  and  Miss  Park,  I  am 
entirely  satisfied  to  have  cast  my  lot  with 
this  remarkable  young  actress,"  said  Mr. Callaghan  in  a  statement  for  the  Los 
Angeles  studios.  "We  believe  that  Miss Love  has  never  yet  had  her  dramatic 
qualities  fully  brought  out  on  the  screen. 
For  a  long  time  we  have  had  our  eyes  on 
this  charming  little  lady,  who  combines 
with  youth  and  beauty  a  rare  feeling  for 
dramatic  expression,  and  we  feel  highly 
elated  that  she  has  become  our  partner. 

"It  is  plain,  of  course,  that  Miss  Love comes  to  the  Callaghan  organization  with  a 
substantial  financial  interest  in  her  future 
work.  With  such  an  incentive,  and  with 
'the  further  advantage  of  big  vehicles,  first- class  direction  and  all  the  time  she  desires, 
the  motion  picture  industry  is  due  to  see  a 
new  Bessie  Love,  a  recreated  artist  with 
all  the  charm  that  has  endeared  her  to  the 
picture  fans  of  the  nation  placed  in  entirely 
new  surroundings." 

Mayflower  Presents  Bird  Millman. 
Bird  Millman,  aerial  performer,  has  been 

added  to  the  list  of  international  celebrities 
appearing  in  motion  pictures.  The  circus 
star  makes  her  screen  debut  in  "The  Deep 
Purple,"  R.  A.  Walsh's  first  independent 
production  to  be  presented  by  the  May- 

flower Photoplay  Corporation. 
Miss  Millman  lately  starred  in  the  Zieg- 

feld  Follies.  She  has  already  commenced 
work  under  Walsh's  direction.  She  will 
appear  as  a  tight-wire  walker  in  an  elabo- 

rate cabaret  scene,  performing  many  acro- 

batic feats.  Upon  completion  of  her  work 
she  will  join  the  Barnum  and  Bailey  circus 
which  opens  its  season  at  Madison  Square Garden,  New  York. 

Reproduce  Australian  Scenes. 

Reports  from  Vitagraph's  studio  at  Holly- wood, reveal  that  this  company  has  brought 
the  antipodes  to  this  country.  It  is  declared that  Australian  scenes  and  the  customs  of 
the  remote  bush  people  half  way  round  the world  have  been  reproduced  for  the  latest 
Earle  Williams  feature,  "Captain  Swift." The  picture  is  adapted  from  the  play  by C.  Hadden  Chambers. 

Thurston  Hall  in  "Prince  of  Pines." 
Thurston  Hall,  widely  known  as  leading 

man  in  motion  pictures,  is  announced  as 
prominent  in  the  cast  of  "Prince  of  Pines," Selznick  production  which  is  being  directed 
by  Burton  George  as  a  so-called  all-star 
production.  Others  in  the  cast  are  Arline 
Pretty,  Anna  Lehr,  William  Davidson  and Anita  Booth. 

"         Judge  Bessie  on  the  Bench. 
Be.ssie  Love,  who  will  be  starred  by  the 

Andrew    J.    Callaghan  Productions, 
Inc..   under  direction   of  Joseph 
de  Grasse  and  Ida  May  Park. 

Associated  Exhibitors  Silently  Active; 

F.  C  Quimby  Reticent  About  Deals  Closed 

WITH  the  arrival  in  New  York  from California  of  F.  C.  Quimby,  its 
general  manager,  the  Associated 

Exhibitors,  Inc.,  sponsors  the  news  that 
negotiations  virtually  have  been  completed 
for  the  early  release  through  Pathe  ex- 

changes of  several  big  attractions.  It  is 
also  stated  that  the  details  of  arrangements 
for  several  sources  of  future  productions 
soon  will  be  made  public. 
Close  on  the  heels  of  this  information, 

as  to  which  Mr.  Quimby  and  other  officers 
are  quite  reticent  at  present,  comes  the 
further  statement  that  it  will  be  but  a  very 
short  time  before  the  hundreds  of  ex- 

hibitors, who  have  expressed  interest  in  the  . 
organization,  will  have  made  known  to 
them  the  full  scope  and  workings  of  the 
sub-franchise  part  of  the  Associated  Ex- 

hibitors' plans. 
Developments    Brought    Quimby  Back. 
It  is  understood  that  Mr.  Quimby  cut 

short  his  visit  to  the  Coast  because  of  a 

proposition  that  developed  in  Nevif  'York during  his  absence,  and  which  now  is  in 
the  process  of  being  welded  iiito  a  powerful 
part  of  the  co-operative  machine  under 
whose  workings  every  factor  in  the  in- 

dustry will  benefit. 
At  present  the  Associated  Exhibitors  are 

being  represented  in  California  by  Harry 
Crandall,  treasurer  of  the  association  and 
owner  of  a  string  of  theatres  in  Washing- 

ton, D.  C,  who  is  known  to  be  carrying 
on  many  of  the  negotiations  started  by  Mr. 
Quimby,  as  well  as  opening  new  channels 
of  benefit  to  all  concerned.  Information 
from  Los  Angeles  is  to  the  effect  that  sev- 

eral big  stars,  directors  and  authors  soon 
will  begin  work  in  the  furtherance  of  the 
plans  of  the  Associated  Exhibitors,  but 
that  definite  announcement  as  to  names  and 
connections  cannot  be  made  at  present  be- 

cause of  existing  contracts. 
Quiet    As    to  Accomplishments. 

Meanwhile,  the  organization  is  working 
with  enthusiastic  activity,  marshalling  its 
various  component  parts  into  a  co-ordinate 
unit  powerful  enough  to  make  itself  one 
of  the  biggest  factors  in  the  industry  the 
moment  its  opening  gun  is  fire'd.  This  is possible,  it  is  said,  largely  through  the 
power  of  Pathe  Exchange,  Inc.,  and  the 
courses   laid  out   through  the  experience 

and  judgment  of  men  like  Paul  Brunet, 
Messmore  Kendall,  Edward  Bowes,  and 
many  of  the  other  prominent  persons  who 
are  already  connected  with  the  organiza- tion. 
When  seen  at  his  offices  Mr.  Quimby 

was  very  reticent  as  to  what  he  had  ac- 
complished in  California.  "While  several 

important  deals  have  been  closed,"  he  said, 
"neither  Associated  Exhibitors,  nor  the  in- 

dividuals and  organizations  working  with 
them  are  ready  to  make  known  the  connec- 

tions at  the  present  moment.  We  are  even 
further  advanced  right  now  than  we  had 
ever  hoped  to  be,  and  the  enthusiasm 
shown  on  every  side  is  itself  on  indication 
of  what  can  be  expected  of  the  Associated 

Exhibitors." 
Hodkinson  Reviews  Comments 

on  Louise  Glaum  Production 

EXCLAMATIONS  of  surpri.sc  and amazement,  flat  confessions  of  having 
been  startled  and  some  few  protests 

over  having  been  shocked  by  J.  Parker 
Read,  Jr.'s  latest  Louise  Glaum  production, 
"Sex,"  to  be  distributed  by  W.  W.  Hodkin- son, are  the  emotional  demonstrations  that 
have  followed  the  showing  of  C.  Gardner 
-Sullivan's  story  to  the  critics  of  the  mo- 

tion picture  trade  journals  and  the  New York  daily  papers. 

"No  critic  dares  to  forecast  other  than  a 
financial  success  for  Miss  Glaum's  new  pro- duction and  the  lavish  praise  of  the  beauties 
and  the  richness  of  the  production  arc  sus- 

tained by  an  immediate  nationwide  demand 
for  the  picture  to  play  pre-release  engage- 

ments in  the  large  cities  on  April  11,"  says a   Hodkinson  announcement. 

The  picture  opens  a  week's  engagement 
at  Fabian's  Garden  Theatre  in  Paters'in, 
N.  J.,  on  March  29,  and  Charles  Dooley, 
general  manager  of  the  Fabian  enterprises, 
took  this  chance  by  rushing  his  opening 
after  being  told  there  was  a  possibility 
that  the  lithographs  and  certain  accessories 
could  not  be  definitely  guaranteed  of  de- 

livery in  advance  of  that  date. 
Trade  showings  of  "Sex"  arc  being  held 

this  week  in  the  thirty-two  cities  where  the 
VV.  W.  Hodkinson  organization  maintains 
branch  managers  and  sales  representation. 

I 
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"I'm  Sure  We'll  Agree" 
Sa>s  Mary  Miles  Minter  to  Charles  Maigne, 

hir  new  director  in  Realart  Pictures. 

Wesley  Barry  Will  Play  for 

Marshall  Neilan  in  "Penrod" 

AXXOL'XCEMEXT  was  made  by  the Xew  York  offices  of  Marshall  Neilan 
Productions  that  the  director-pro- 
ducer would  soon  start  work  on  his  adapta- 

tion of  Booth  Tarkington's  famous  "Pen- 
rod"  stories.  Initial  preparations  are  now 
under  way  at  the  Xeilan  studios  in  Holly- 

wood. Reed  Houstis,  one  of  the  best 
known  newspaper  humorists  in  the  country, 
will  write  the  continuity.  He  will  also  pre- 

pare several  original  boy  stories. 
The  "Penrod"  stories  have  for  the  past 

several  years  appeared  in  various  national 
magazines  and  have  become  one  of  the 
foremost  series  of  popular  literature.  In 
1914,  the  book  "Penrod"  was  published  by 
Doubleday,  Page  &  Co.  and  proved  one  of 
the  biggest  sellers  of  the  day.  In  1916,  that 
company  publishe<l  a  sequel  by  Tarkington 
in  book  form  entitled  "Penrod  and  Sam." 

.\s.a  play,  "Penrod"  proved  an  instan- taneous success.  The  production  is  still 
meeting  with  big  success  on  the  road. 

l-'or  the  title  role  of  Penrod,  Mr.  Neilan 
will  present  little  Wesley  Barry,  his  freckle- 
faced  protege.  The  boy's  work  in  "Daddy 
Long  I^egs,"  "The  Unpardonable  Sin"  and 
other  Neilan-directed  pictures  is  well  re- 

membered, and  it  is  expected  that  his  work 
in  this  film  will  place  him  among  the  fore- 

most stars.  Under  the  eye  of  Mr.  Neilan, 
little  Wesley  is  now  being  coached  for  his 
big  part. 

Percy   Heath  Leaves  Universal. 
Percy  Heath,  general  manager  of  the 

scenario  department  of  Universal,  with 
headquarters  at  Universal  City,  has  re- 

signed to  take  a  position  with  the  Metro 
Companx'.  He  will  be  succeeded  by  Lucien 
Hubbard,  a  New  York  newspaper  man  who 
recently  has  collaborated  with  George  Ran- 

dolph Chester  in  the  production  department 
of  the  \'itagraph  Company.  Mr.  Hubbard is  now  on  his  wa>  to  the  Coast. 

THE    MOVING    PICTURE  WORLD 

CH.^RLES  MILLER  has  started  work 
on  assembling  "The  Law  of  the  Yu- 

kon," his  first  special  feature  for  May- flower Photography  Corporation.  Camera 
work  was  completed  a  short  time  ago  when 
the  company  returned  from  Port  Henry, 
N.  Y.  The  production  is  founded  on  Rob- 

ert W.  Service's  poem,  "The  Law  of  the 
Yukon."  From  the  poem  Mr.  Miller  has fashioned  a  powerful  story  of  life  in  the 
Canadian  Northwest. 
The  keenest  expectations  have  been 

aroused  in  the  picture  among  officials  of 
Realart  Pictures  Corporation,  which  will 
distribute  it,  and  preparations  have  been 
made  to  exploit  it  on  a  scale  proportionate 
with  its  importance  as  one  of  the  outstand- 

ing and  notable  features  of  the  year. 
Mr.  Miller  discussed  his  experiences  in 

making  the  picture  with  great  enthusiasm. 
The  blizzards  during  the  winter  gave  a  pic- 

turesque background  that,  according  to 
Mr.  Miller,  he  could  not  have  bettered  even 
by  taking  his  company  into  the  Northwest. 
"The  storms,  however,  were  not  an  un- 

mixed blessing,"  Mr.  Miller  said.  "They made  it  extremely  difficult  at  times  for  us 
to  make  progress  with  our  work.  This 
could  only  be  done  at  the  cost  of  great 
physical  exhaustion,  and  I  believe  the  com- 

pany is  to  be  congratulated  on  the  spirit 
with  which  they  overcome  conditions  that 
paralyzed  other  activities  elsewhere. 
"For  one  thing  it  was  very  difficult  to 

hunt  location.  I  managed  to  accomplish 
something,  however,  when  a  local  inven- tor came  to  the  rescue  with  an  automobile 
sleigh,  which  was  not  only  ingenious  but 
practical. 
"The  longest  trip  we  made  was  one  of eleven  miles  to  Maria  Center.  On  this  we 

encountered  drifts  that  were  up  to  our 
arm-pits  and  we  were  forced  to  carry  the 
dogs  through  as  they  floundered  almost 
helplessly  in  the  light  snow  under  their 
heavy  harness.  I  think  the  record  that  the 
company  made  in  that  locality  deserves  to 

be  mentioned." 

Riesenfeld  Takes  Criterion 

to  Give  Features  Long  Runs 

THE  Criterion  Theatre,  at  Broadway and  Forty-fourth  street.  New  York 
City,  will  be  turned  into  the  first  long- 

run  motion  picture  house  in  New  York,  be- 
ginning on  Sunday,  April  24,  under  the  su- 

pervision of  Hugo  Riesenfeld.  whose  work 
as  managing  director  of  the  Rivoli  and  Ri- 
alto  theatres  has  made  him  known  wher- 

ever motion  pictures  are  shown.  The  first 
production  booked  for  the  new  house  is 
Cecil  B.  De  Mille's  "Why  Change  Your 
Wife,"  written  by  William  De  Mille  and 
with  Thomas  Meighan  and  Gloria  Swanson 
in  the  leading  roles.  It  will  stay  at  the 
Criterion  indefinitely.  So  confident  is  Mr. 
Riesenfeld  of  the  pulling  power  of  the  De 
Mille  creation  that  no  second  picture  has 
been  booked. 
There  will  be  an  orchestra  and  other  mu- 

sic on  the  bill,  but  the  doctor  refuses  to 
make  the  details  of  the  program  known 
in  advance  of  opening  day.  He  plans  to 
oflFer  a  surprise,  a  form  of  entertainment 
that  will  be  different  from  that  offered 
at  the  Rivoli  and  Rialto,  and  still  combine 
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the  basic  elements  of  big  picture  and  music. 
The  work  of  remodeling  the  lobby  and 

redecorating  will  be  begun  in  time  to  al- 
low of  opening  the  house  on  the  date  set.  A 

larger  lobby  will  be  constructed  and  the 
entrance  so  changed  as  to  eliminate  the 
present  congestion  at  Broadway  and  Forty- 
fourth  street,  which  has  been  a  serious 
handicap  to  the  place.  The  redecorating  of 
the  interior  will  be  done  under  the  personal 
supervision  of  Mr.  Riesenfeld,  with  the 
stage  work  in  the  hands  of  Willy  Pogany. 

"The  World  Needs  to  Laugh," 

Says  Originator  of  "Jiggs" 
HUNDREDS  of  newspapers  in  which the  McManus  cartoon,  "Bringing  Up 

Father"  has  been  a  feature  for  sev- 
eral years,  have  announced  to  their  read- 

ers the  advent  of  Jiggs  in  motion  pictures. 
Johnny  Ray  and  Margaret  Fitzroy,  who 
are  featured  as  Jiggs  and  Mrs.  Jiggs,  have 
been  photographed  and  in  scores  of  the  pa- 

pers the  screen  actors  of  the  comedies  have 
been  compared  with  the  original  comic 
characters  so  well  known  to  newspaper 
readers. 
Many  tie-ups  with  newspapers  and  thea- 

tres for  the  mutual  advertising  and  exploi- 
tation of  "Bringing  Up  Father"  have  been 

reported,  and  from  the  volume  of  inquiries 
to  Pathe  Exchange,  Inc.,  great  success  is 
predicted  for  the  comedies,  which  begin 
with  "Jiggs  in  Society." 
"What  the  world  needs  today  as  never 

before  is  a  tonic  of  laughter — pure,  simple, 
unadulterated  laughter,  even  the  kind  that 
makes  some  folks  fat,"  George  McManus 
said.  "Sorrow  is  an  awful  cross  for  an 
amusement-loving  people  to  bear,  but  what 
is  worse  than  worry?  Anybody  scrutiniz- 

ing the  newspaper  columns  today  must  be 
forcibly  impressed  with  the  positive  indica- 

tions that  America  is  starting  to  worry  her head  off. 

"There  are  two  patent  nostrums — the 
funny  strips  in  the  newspapers  and  the 
funny  reels  in  the  movies.  Everybody 
reads  the  newspapers  and  I  don't  know 
anybody  who  doesn't  enjoy  the  movies.  I know  funny  strips  are  doing  their  share 
in  the  way  of  making  people  happy." 

Cast  of  "Children  Not  Wanted." 
The  cast  of  "Children  Not  Wanted,"  the Crest  production  which  exhibitors  will  find 

available  through  Republic  Distributing 
Corporation,  was  announced  this  week  in  a 
statement  from  Briton  N.  Busch,  president 
of  Republic,  who  at  the  same  time  declared 
this  an  exceptional  picture  of  its  kind. 

In  the  principal  role,  or  star  part,  of  the 
feature  is  Edith  Day.  Dorothy  Walters, 
Jean  Robertson,  Ruth  Sullivan.  Lumsden 
Hare  and  Kenneth  Beaton  are  other  players prominent  in  the  cast. 

"Children  Not  Wanted"  is  a  six-reel  pro- duction from  a  short  story  by  Stuart  Sin- 
clair and  directed  by  Paul  Scardon.  Carle 

Carlton,  president  of  Crest  Pictures,  super- vised the  feature. 

Three  years  after  Epes  Winthrop  Sar- 
f;ei!t  established  in  Moving  Picture  World 
his  department  of  Advertising  for  Exhi- 

bitors, other  trade  papers  took  up  the  idea 

"The  Law  of  the  Yukon,'  Charles  Miller's 
First  Mayflower  Feature,  Being  Assembled 

Simple  Souls 
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"We'll  Need  This  Automatic  Before  Episode  Fifteen  Is  Completed 
From  the  two  following  scenes  it  sort  of  looks  as  though  they  could  use  a  couple  in  ' released  by  Pathe. 

ll)litiiitriiiiiitiiiriiiiiiitll<iltlillllliriiii[iiiiitlillilirillij[iinilliliiiiiiiiiiiiNiiiiiiiiiiiiniiiitii  iiiltlMiiiiiMriiiiiiiiiiiiiiiiiiiriiriiiilliiiiiiiiiiiiiiiiitiiiiiiiirijtiJtiirrMiiiiiiii  urn  mini  iiiiiiiii  iiiiii 

So  Don't  Misplace  It." 
Trailed  by  Three,"  an  Arthur  Beck  serial 

Many  Theatrical  Managers  Turned  Down' 

Famous  "Shore  Acres,*'  Now  a  Metro  Play 
SHORE  ACRES,"  the  Metro  picturiza- tion  of  James  A.  Heme's  immortal drama  of  New  England  life,  with 
Alice  Lake  heading  a  distinguished  cast, 
was  one  of  the  first  plays  in  the  history 
of  the  American  theatre  to  achieve  the 
run  of  "a  hundred  nights."  In  1892,  when 
"Shore  Acres"  was  first  produced,  three months  in  the  same  playhouse  was  a  long 
period  of  time  for  any  production  to  last, 
and  the  record  made  by  the  Herne  play  at 
the  Boston  Museum  was  considered  as 
nothing  short  of  phenomenal. 

This  record  of  "Shore  Acres"  is  especially remarkable  in  view  of  the  great  difficulty 
its  author,  James  A.  Herne,  had  in  getting 
his  now  famous  play  produced.  Mr.  Herne 
was  the  American  theatre's  first  apostle  of realism,  and  his  methods  of  simplicity  and 
naturalism  in  attaining  dramatic  effects 
were  bitterly  opposed  by  the  producing 
managers  of  the  day,  who  catered  to  ■the 
tastes  of  a  public  nourished  on  a  dramatic 
fare  of  cheap,  artificial  clap-trap  and  mock 
heroics.  It  was  therefore  increasingly  dif- 

ficult for  the  author  of  "Shore  Acres"  to 
get  a  hearing  from  the  men  who  saw  no- 

thing in  his  percept  of  "truth  for  art's 
sake." 

His  Faith  Finally  Justified. 

It  so  happened  that  "Shore  Acres"  went the  weary  rounds  of  New  York  theatrical 
producers  and  was  time  after  time  returned 
to  its  author,  who  was  making  so  desperate 
a  fight  against  odds.  Mr.  Herne  had  writ- 

ten and  produced  "Hearts  of  Oak,"  "The 
Minute  Men"  and  "Margaret  Fleming,"  but 
in'  "Shore  Acres"  he  felt  that  he  had 
achieved  something  new  and  something 
which,  in  a  world  where  material  interests 
hold  full  sway,  would  outlast  the  very 
theatre  walls  that  housed  its  production. 
Time  alone  justified  his  faith. 
The  script  was  finally  presented  to  Mr. 

Field,  of  the  Boston  Museum,  who  at  length 
accepted  the  play  for  production  largely 
on  the  strength  of  a  letter  written  him  by 
William  Dean  Howells,  a  close  friend  of  the 
author.  The  history  of  its  success  is  best 
contained  in  an  appreciation  of  Mr.  Herne' at  the  time  of  his  death  by  Hamlin  Garland, 
the  veteran  novelist.  In  speaking  of  its 
first  appearance  before  the  public,  Mr.  Gar- 
lanjd  said: 
"That  was  a  glorious  night  at  the  Boston 

Museum  when  'Shore  Acres'  began  its  gold- en tale  of  a  hundred  nights  and  telegrams 
from  New  York  poured  in  upon  Mr.  Herne 

offering  'time'  that  formerly  he  had  begged 

for!" 

Fine  Photographic  Shots  Promised. 
This  was  the  commencement  of  a  record  . 

in  play  production  that  has  been  seldom,  if 
ever,  equalled  in  the  American  theatre.  It 
marked  the  beginning  of  "Shore  Acres' " success  on  the  stage — a  success  that  has 
lasted  for  thirty  years  and  has  established 
a  new  school  of  dramatic  craftsmanship. 
And  in  addition  it  marked  the  beginning 
of  easier  times  for  Mr.  Herne,  for  the*  play 
earned  him  a  fortune.  Following  its  record 
run  at  the  Boston  museum  Mr.  Herne 
played  the  famous  drama  of  New  England 
life  throughout  the  country,  §o  that  its 
very  title  became  a  household  word. 

The  screen  production  of  "Shore  Acres," just  completed  by  Metro,  v/ith  Alice  Lake 
as  the  featured  player,  is  heralded  as  a 
notable  achievement  on  the  silver  sheet.  In 
the  picturization  are  contained  a\ll  the 
qualities  that  were  part  of  its  author's ideals  and  which  made  the  play  for  nearly 
thirty  years  one  of  the  very  greatest 
American  dramas,  it  is  said.  Rex  Ingram 
directed  the  screen  production,  and  among 
other  things  achieved  some  exceptional 
photographic  shots  ot  a  storm  at  sea  and 
the  wreck  of  a  coastwise  sailing  ship. 

"April  Folly"  Scheduled 
for  Release  March  21 

APRIL  FOLLY,"  adapted  from  the  novel by  Cynthia  Stockley  and  presenting 
Marion  Davies  as  its  star,  is  the  Cos- 

mopolitan production  which  shares  with 
Wallace  Reid  in  "E.\cuse  My  Dust,"  the honors  of  the  Paramount-Artcraf t  release 
schedule  for  March  21. 
The  exploitation  possibilities,  backed  by 

one  of  the  biggest  newspaper  campaigns 
involving  the  use  of  full-page  spreads  in  all 
the  Hearst  papers,  ever  put  behind  a  single 
production,  ought  to  commend  themselves 
to  exhibitors  in  cities  and  towns  of  all 
sizes,  the  Famous  Players-Lasky  Corpora- 

tion maintains. 
The  picture  was  directed  by  Robert  Z. 

Leonard  from  a  scenario  by  Adrian  John- son. 

Conway  Tearle  is  Miss  Davies'  leading man,  having  the  role  of  the  publisher-hero. 
J.  Herbert  Frank  is  appropriately  sinister 
as  the  "heavy.",  and  Madoline  Marshall, 
Hattie  De  Laro,  .'Xmeilia  Summerville,  War- 

ren Cook,  Spencer  Charters  and  Charles 
Peyton  are  also  in  the  cast.  \ 
The  Wallace  Reid  picture,  "Excuse  My 

Dust,"  is  another  of  Byron  Morgan's  Junk- 
pile  Handicap  stories  of  automobile  adven- 

ture which  delighted  readers  of  the  Satur- 
day Evening  Post. 

In  "Excuse  My  Dust"  (the  original  title 
was  "The  Bear  Trap")  the  players  in  all  the 
principal  roles  are  identical  with  those 
who  appeared  in  "The  Roaring  Road," 
Reid's  previous  picture.  Wallace  Reid  is 
again  seen  as  "Toodles"  Walden,  the  speed fiend;  Ann  Little  is  Dorothy,  now  married 
to  "Toodles";  Theodore  Roberts  is  "Old 
Man"  Ward,  Dorothy's  father,  head  of  the 
Darco  Company;  Guy  Oliver  is  the  mechan- 

ician: Tully  Marshall  is  seen  as  the  head 
the  rival  firm.    Sam  Ward  directed. 

Big  Advertising  Drive  on 

Pathe's  "Lifting  Shadows" 
PATHE  EXCHANGE,  IXC,  announces  a big  special  advertising  campaign  on 

"Lifting  Shadows,"  starring  Eminy 
Wehlen,  as  the  special  feature  of  the  Pathe 
program  scheduled  for  release  April  4.  Out- 

side of  the  regular  exploitation  aids  for 
exhibitors,  the  billboards  of  New  York  ter- 

ritory will  be  used  to  put  over  this  produc- 
tion in  a  deserving  manner. 

It  is  a  typical  Leonce  Perrctt  produc- 
tion, emerging  from  the  usual  love  story 

to  a  theme  tense  and  dramatic.  Miss  Weh- 
len is  seen  in  an  emotional  role  which  taxes 

her  ability.  Wyndham  Standing  is  her 
leading  mail  and  Stuart  Holmes  appears  in 
a  villainous  rcle.  Julia  Swayne  Gordon  is 
also  prominent  in  the  large  cast  of  players. 

Besides  the  extensive  advertising  cam- 
paign laid  out  the  following  advertising 

aids  will  be  issued:  one-sheet;  two  styles 
three-sheet;  six-sheet;  twenty-four  sheet; 
set  of  colored  lobby  display;  22  by  28 
colored  scene;  22  by  28  stars,  colored;  one, 
two  and  three-column  ad  cuts  and  mats; 
one  col.,  one-half  col.  and  thumbnail  star 
cuts  and  mats;  two-col.  scene  cuts  and 
mats  i  campaign  book,  announcement  slides; 
title  slug;  set  of  black  and  whites. 

Blache  to  Direct  "New  Henrietta." 
Herbert  Blache  has  been  selected  to  di- 

rect "The  New  Henrietta,"  the  first  Win- 
chell  Smith  production  for  Metro,  at  the 
company's  West  Coast  studios  in  Holly- 

wood. Mr.  Blache  lias  just  finished  direct- 
ing "The  Hope."  the  first  of  the  five  great 

Drury  Lane  nu  loclramas  to  be  released  by 
Metro.  Previous  to  that  he  directed  May 
Allison  in  "The  Walk-Oflfs,"  the  Morosco 
stage  hit  by  the  Hattons. 
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Sorry,  But   We   Couldn't   Get   the   Mouse's  Picture— Any  way,   Here's   Olive  Thomas After  the  Chase. 
One  of  the  many  delightful  scenes  from  "Youthful  Folly,"  made  by  Selznick. 

Metro  to  Resume  Production  in  New  York 

with  Three  All-Star  Specials  Under  Karger 
STARTING  with  immediate  production 

of  three  big  special  feature  pictures  en- 
acted by  all-star  casts,  Metro  will  re- 

open its  New  York  studios  at  3  West  Sixty- 
first  street  the  first  week  in  April.  The 
entire  activities  of  the  eastern  plant  will  be 
under  the  supervision  of  Maxwell  Karger. 
The  trio  of  stories  selected  for  the  initial 

three  productions  are  "Clothes,"  the  society drama  by  Avery  Hopwood  and  Channing 
Pollock,  to  which  Metro  recently  purchased 
the  screen  rights  ;  "The  Marriages  of  May- 
fair,"  by  Cecil  Raleigh,  one  of  the  five 
Drury  Lane  melodramas  on  the  Metro  pro- 

duction list,  and  "The  Tyranny  of  Weak- 
ness," a  novel  by  Charles  Neville  Buck,  just bought  for  the  screen. 

Preparations,  which  included  a  complete 
renovation  and  remodelling  of  the  studios 
as  well  as  actual  work  on  the  scenarios  for 
the  new  special  releases,  have  been  under 
way  for  several  weeks.  M.  P.  Staulcup, 
formerly  supervisor  of  art  interiors  at 
Metro's  west  coast  plant  in  Hollywood,  has been  in  New  York  since  the  latter  part  of 
February  taking  charge  of  the  overhauling 
of  the  Sixty-first  street  studios. 

Zellner  Writing  Continuity. 

"Clothes,"  the  Hopwood-Pollock  drama, 
is  being  rapidly  whipped  into  continuity 
form  by  Arthur  Zellner.  Mr.  Zellner  and 
his  wife,  Lois  Zellner,  are  both  members  of 
the  Metro  scenario  staff.  This  play  was 
Avery  Hopwood's  introduction  to  the American  public  as  a  playwright.  His  play, 
written  in  collaboration  with  Channir^  Pol- 

lock, had  its  metropolitan  premiere  Sep- 
tember 11,  1906,  at  the  old  Manhattan  Thea- 

tre, Sixth  Avenue  and  Thirty-fourth  street, 
which  has  since  been  razed  to  make  place 
for  a  department  store. 
The  story  is  described  as  "the  portrayal 

of  feminine  vanity,  extravagance  and  capric- 
iousness,  and  the  disasters  to  which  such 
weaknesses  may  lead." 

First  S-L  Production. 

"The  Tyranny  of  Weakness,"  which  is  to 
be  an  S-L  Production,  distributed  by  Metro, 
will  be  made  at  the  Metro  studios.  This 

novel  is  said  to  be  replete  with  dramatic 
situations  and  deft  character  drawing  that 
will  provide  an  all-star  cast  with  splendidly 
confrasted  roles.  Eugene  Walter  is  writ- 

ing the   continuity  for  this  play. 
This  production  will  be  the  first  of  the , 

five  specials  'hat  Arthur  Sawyer  and  Her- bert Lubin  recently  announced  would  be 
made  by  S-L  Pictures,  Inc. 
"The  Marriages  of  Mayfair"  will  be  given 

elaborate  production.  This  English  melo- 
drama has  all  the  punch  and  swiftness  of 

action  that  made  Drury  Lane  famous  the 
world  over,  and  it  will  be  interpreted  by  an 
ensemble  composed  entirely  of  stars. 
Metro  is  not  yet  ready  to  announce  the 

names  of  the  directors  who  will  put  on 
these  three  big  specials  under  Maxwell  Kar- 
ger's  personal  supervision. 

Mary  Miles  Minter  to  Play 

Zangwill's  "Nurse  Marjorie" 

NURSE  MARJORIE,"  an  adaptation  of the  successful  stage  play  by  the  in- 
ternationally known  playwright,  Is- 

rael Zangwill,  is  announced  as  the  forth- 
coming Mary  Miles  Minter  release  by  Real- 

art  Pictures  Corporation.  April  4  has  been 
set  as  the  date  of  release.  The  picture  wa.s 
viewed  recently  by  Realart  officials  and 
evoked  enthusiastic  praise  for  the  work  of 
the  star  and  of  Director  William  Desmond 
Taylor. 

"Nurse  Marjorie"  was  first  produced  in London  and  later  scored  a  success  in  the 
United  States,  its  New  York  City  pro- 

duction having  a  run  of  over  a  year  with 
Elinor  Robson  as  the  star.  Miss  Minter 
has  the  role  of  Lady  Marjorie,  daughter 
of  a  proud  and  aristocratic  Irish  family. 
The  adaptation  of  the  story  and  scenario 

were  made  by  Julia  Crawford  Ivcrs.  Clyde 
Fillmore  plays  opposite  Miss  Minter  in  the 
role  of  John  Danbury.  Mollic  MacConnell 
plays  the  part  of  the  mother  of  John  Dan- 
bury.  Franklie  Lee,  a  well-known  child 
actor,  has  the  role  of  "Orphan  Dick." Others  in  the  cast  are  Vera  Lewis.  Arthur 
Hoyt,  George  E.  Periolat  and  Frank  Leigh. 

Anne  Cornwall  Is  Star  of  "Virginia." .\nne  Cornwall  is  the  little  star  whom 
Universal  has  been  so  mysterious  about  in 
connection  with  "Virginia"  the  story  by  Ida M.  Evans  that  is  to  be  put  into  production 
shortly  at  Universal  City. 
Universal  announced  the  forthcoming 

production  of  the  picture  several  weeks 
ago,  withholding  the  name  of  the  featured 
player.  A  new  star  was  promised.  It  is 
understood  that  "Virginia"  will  be  the  first 
of  many  starring  vehicles  for  Miss  Corn- wall. At  present  she  is  playing  with  Lyons 
and  Moran  in  their  first  five-reel  comedy. 
She  has  had  considerable  experience  in 

comedy  pictures.  Previously  she  was  a 
stage  success,  having  played  in  several 
musical  comedies  at  the  Princess  Theatre, 
in  New  York. 

Hodkinson  Has  Showings  of 

Holman  Day's  "King  Spruce" 

TRADE  showings  of  "King  Spruce," starring  Mitchell  Lewis,  the  Dial 
Film  Company's  vivid  picturization 

of  Holman  Day's  story  of  the  Maine  for- ests, will  be  held  the  coming  week  at  all 
Hodkinson  exchanges.  True-to-life  charac- ters of  Northern  Maine  are  seen  in  this 
picture,  for  as  Tom  Moore  knew  every  nook 
and  cranny  of  Ireland  so  does  Mr.  Day know  Maine. 

Besides  affording  the  star  a  role  in  which 
he  sustains  his  reputation  as  an  actor  of 

rugged  types,  "King  Spruce"  exacts  some strong  characterizations  from  a  number  of 
screen  favorites,  who  not  only  made  a  thor- 

ough study  of  the  types  in  the  story  but 
assisted  Director  Roy  Clements  in  cloth- 

ing the  characters  to  make  them  true  to life. 

Tommy  Eye,  as  portrayed  by  Joe  Ray. 
is  typical  of  the  carefree  son  of  toil  one 
sees  working  in  the  great  northeast  lumber 
belt.  Another  character  is  Prohpet  Eli, 
played  by  Frederick  Herzog.  Looked  up 
to  as  a  physician,  weather  forecaster  and 
general  adjuster  of  difficulties  arising  in 
the  camps  by  the  lumber  folk  because 
of  his  superior  book  learning.  Gus  Soville 
is  said  to  contribute  one  of  the  outstand- 

ing performances.  Mignon  Anderson, 
talented  leading  woman  of  the  stage  and 
screen,  plays  opposite  Mitchell  Lewis. 
Pretty  Betty  Wales  and  Arthur  Millette are  also  seen. 

Levy  Heads  National  Pictures  in  New  York 
It  is  announced  that  Jack  Levy  has  been 

appointed  New  York  manager  of  National 
Picture  Theatres,  Inc.,  of  which  Lewis  J. 
Selznick  is  president. 

Mr.  Levy  is  considered  one  of  the  best 
known  film  men  in  New  York.  He  was 
manager  in  Manhattan  for  Fox  Film  Cor- 

poration for  several  years,  and  also  man- 
aged the  Philadelphia  branch  for  the  Fox 

organization.  He  left  Fox  to  join  United 
Picture  Theatres  as  eastern  division  man- 

ager, and  in  addition  to  managing  the  New 
York  branch  for  United  had  supervision 
over  the  Philadelphia,  Washington,  .Atlanta 
and  Boston  branches. 

"This  Way  Out"  New  Hallroom  Comedy. 
Percy  and  Fcrdie  Hallroom,  inscperable 

for  years,  have  had  a  falling  out.  As  is 
usually  the  case,  a  woman  is  to  blame — 
in  this  instance,  a  very  pretty  woman. 
Both  of  the  boys  fell  so  hard  for  her 

that  they  fought  over  her.  The  battle  was 
staged  in  a  boxing  ring  in  an  exclusive 
club,  and  since  neither  of  them  had  ever 
been  in  a  ring  before,  the  results  were 
comical,  to  say  the  least. 
This  is  part  of  the  story  of  "This  Way 

Out !"  which  is  to  be  an  early  Hallroom 
Boys  release,  according  to  Jack  C*ohn, president  of  the  company.  It  is  the  best 
comedy  this  firm  has  yet  produced,  and 
is  of  the  type  which  will  be  released  in  the future. 
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Navy  Department  to  Purchase  Pictures 

When  Its  Brooklyn  Library  Is  Finished 
UPON  the  completion  of  the  film  stor- 

age in  the  Navy  Yard,  Brooklyn, 
N.  Y.,  steps  will  be  taken  toward  the 

assembling  of  a  library  of  at  least  20,000 
reels  of  film.  A  library  of  this  size  will  be 
necessary  to  adequately  provide  for  the  re- 

quirements of  naval  ships  and  stations  lo- 
cated at  distant  points. 

In  order  that  the  officers  and  men  on  the 
various  ships  may  receive  the  maximum 
amount  of  entertainment  from  the  funds 
available,  it  has  been  necessary  to  decide 
on  a  policy.  This  policy  has  been  definitely 
decided  upon  by  establishing  a  maximum 
price  that  will  be  paid  by  the  U.  S.  Navy 
Motion  Picture  Exchange  to  any  distrib- 

uting organization  for  the  two  classes  of 
material  referred  to. 
The  maximum  price  to  be  paid  for  new 

and  used  prints  of  current  releases  will  be 
$65  a  reel  on  orders  of  $20,000  or  more.  On 
orders  amounting  to  $10,000  or  less,  $70  a 
reel  will  be  the  maximum  payment.  The 
maximum  price  that  will  be  paid  for  used 
prints  will  be  $20  a  reel.  It  will  be  imma- 

terial to  the  Navy  Department  whether 
these  prints  are  purchased  outright  or 
whether  they  are  leased  for  the  life  of  the 
prints,  which  might  be  from  nine  to  eight- 

een months. 
None  But  the  Best  Desired. 

Prints  procured  on  long-term  lease  will 
be  returned  within  eighteen  months,  and 
in  the  event  of  material  being  lost  or  de- 

stroyed, the  distributor  will  be  furnished 
with  an  affidavit  covering  the  circumstances 
attending  such  loss  or  destruction  in  lieu 
of  the  return  of  the  material. 

All  used  prints  for  which  the  maximum 
price  of  $20  a  reel  is  paid  must  pass  inspec- 

tion as  to  the  quality  of  the  subject.  The 
physical  condition  of  the  print  must  indi- 

cate that  it  is  good  for  a  minimum  of  at 
least  fifty  to  sixty  exhibitions.  The  price 
to  be  paid,  of  course,  will  be  determined  by 
the  physical  condition  of  the  print.  A  poor 
subject  will  not  be  desired  at  any  price. 
The  purchase  or  lease  of  used  material  will 
not  be  considered  until  the  film  storage  at 
the  Brooklyn  Navy  Yard  is  completed  and 
proper  facilities  are  available  for  the  care- 

ful examination  and  inspection  of  this  ma- 
terial. 

No  Desire  to  Be  Arbitrary. 
In  determining  the  maximum  price  that 

will  be  paid  for  the  unused  prints  of  cur- 
rent releases,  it  must  be  thoroughly  under- 

stood that  there  is  no  disposition  on  the 
part  of  the  Navy  Department  to  be  arbi- 

trary in  the  matter.  It  is  fully  realized 
that  the  action  on  the  part  of  the  various 
distributors  in  making  it  possible  for  the 
navy  to  obtain  new  prints  of  current  re- 

leases at  $65  a  reel  is  done  for  the  purpose 
of  assistance  to  the  navy  and  not  because 
of  the  small  profit  over  and  above  the 
physical  cost  of  the  prints. 

All  pictures  supplied  by  the  U.  S.  Navy 
Motion  Picture  Exchange  will  be  exhibited 
only  on  board  naval  vessels  or  within  the 
confines  of  a  naval  station.  There  will  be 
no  civilians  in  the  audiences. 

Butterfield  Adds  Another 

Big  Theatre  to  His  Chain 
IT  seemed  that  the  entire  population  of 

Flint,  Mich.,  and  all  of  the  exchange 
managers  and  salesmen  in  the  territory 

were  on  hand  to  assist  Col.  W.  S.  Butter- 
field  in  the  ceremonies  attending  the  open- 

ing of  his  new  Regent  Theatre  on  the  even- 
ing of  Wednesday,  "March  17.  The  Regent will  take  its  place  alongside  the  rest  of 

the  Butterfield  theatres,  as  a  modern,  tasty 
and  cozy  motion  picture  house  with  accom- 

modations for  more  than  1,700  persons.  It 
has  a  long  beautiful  lobby,  a  roomy  foyer 
and  a  very  artistically  designed  mezzanine. 
The  house  is  deep  and  is  lighted  in  such 
a  manner  as  to  make  every  head  in  the 
audience  visible  from  the  back  of  the 
house.  A  large,  almost  perfect  projection 
adds  the  finishing  touch. 
The  house  is  to  be  managed  by  John 

Prescott,  formerly  a  director  and  until  re- 
cently in  charge  of  the  Liberty  Theatre  at 

Camp  Taylor,  Louisville.  Mr.  Prescott  has 
been  in  Flint  for  several  weeks,  superin- 

tending the  details  of  completion. 
The  projection  at  the  New  Regent  is  as 

fine  as  you  will  find  anywhere,  and  the 
equipment  is  of  the  very  best.  The  pro- 

jectors are  two  Power's  6b  cameragraphs. The  generator  in  the  New  Regent  is  one 
of  the  largest  Hertners  ever  built.  A  min- usa  screen  is  used. 
The  policy  of  the  New  Regent  will  be 

pictures  exclusively,  changed  every  Sunday 
and  Wednesday. 

Kansas  City  G.  A.  R.  Benefit 

Showed  "Soldiers  of  Fortune" 
THE  spirit  of  the  boys  in  blue  has  not changed  much  since  the  Civil  War  if 

their  expressed  preference  in  motion 
pictures  can  be  taken  as  a  criterion.  The 
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1  Here's  Half  of  Bermuda  \ At  Least  Relying  Solely  | 

on  Moving  Picture  World  1 

KAPLAN,  who  owns  half  of  the  i picture  theatres  (two  in  num-  1 
I  bcr)  on  the  island  of  Bermuda,  | 
I  was  in  New  York  last  week,  and  so  | 
i  dropped  in  on  his  old  friend  Moving  i 
1  Picture  World.  I 
1  Business     prospers     in     Bermuda,  | 
I  stated  Mr.  Kaplan.    During  the  war  | 
I  American  and  British  fleets  and  Brit-  I 
I  ish  troops  helped  to  swell  the  crowds  | 
I  patronizing  his  theatre.  1 
I  .'\nicrican  hotel  interests  are  plan-  1 
j  ning  to  invest  $5,000,000  in  a  magnifi-  | 
1  cent  hotel  outside  of  Hamilton,  ac-  1 
I  cording    to    Mr.    Kaplan,    and  /this  | 
I  should  help  Bermuda's  business  men  f I  to  reap  a  harvest.  | 
I  Mr.  Kaplan  was  in  New  York  ar-  | 
I  ranging   for   the    booking   of   a   big  | 
I  batch  of  films  to  take  the  place  of  a  | 
I  number  of  reels  which  were  damaged  | 
i  when    the    steamer    carrying    them  | 
I  smashed  into  a  storm.  1 
I  Mr.  Kaplan  has  been  in  the  picture  1 
I  business  for  the  past  eight  years,  and  i 
i  for  the  past  eight  years  he  has  de-  | 
I  pended  upon  Moving  Picture  World.  1 
.iiiitMiiMiMiiiifiiiiMiiitiiiiiiiiiiniiiiiiijiijiiiiiiiiiiriniiii[iii[iiiiiiiijiiiiiiiiiii(iiiiiriiiti(iiiiiiiii[ilMiiiitiiiiRiiiiiiiMitiii  = 

(j.  A.  R.  post  in  Kansas  City  determined  to 
hold  a  big  celebration  to  bring  out  in  for- 

cible fashion  some  of  the  pertinent  facts  of history. 

The  Warwick  Theatre  was  engaged  for 
March  16  and  17.  The  event  was  taken  up 
by  the  newspapers  and  for  the  time  being 
the  G.  A.  R.  came  in  for  the  lioivs  share  of 
attention.  The  event  proved  to  be  a  highly 
popular,  patriotic  one  and  the  Warwick 
Theatre  is  reported  to  have  had  two  of 
the  biggest  days  of  business  in  its  history. 
The  Post  voted  for  "Soldiers  of  Fortune," the  Allan  Dwan  production,  presented  by 

Mayflower  and  it  was  shown. 
"The  singular  fact  of  this  booking,"  says 

John  N.  MacMeekin,  Realart's  manager  in 
Kansas  City,  "was  that  the  manager  of  this 
particular  theatre  had  earlier  refused  a 
contract  for  this  Mayflower  special  on  the 
ground  that  we  are  seeking  too  high  a 
price  for  it.  The  veterans  met  our  terms 
without  question  and  did  a  big  business 
with  it.  It  netted  them  a  tidy  sum  for 
the  Post  and  was  declared  to  be  a  fine 
patriotic  eflfort.  Everybody  in  the  city, 
even  the  boys  of  the  American  Legion,  were 

out  strong  rooting  for  the  G.  A.  R." 

Sure  Vivian  Rich  Is  Human — She  Rests  Between  Scenes  One  and  Three. 
She's  seen  here  asking  Thurston  Hall,  "Would  You  Forgive?"    His  answer  Is— well,  who  could  say  "No" pretty  girl?    This  is  a  new  Fox  production. 
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Realart  Has  First  Runs  on  All  Films 

in  Indianapolis  and  Other  Key  Cities 

"Out  of  the  Snows"  Nears  Completion. 
Advance  information  from  the  center  of 

eastern  motion  picture  activities  indicates 
that  the  Selznick  special  production,  "Out 
of  the  Snows,"  will  be  completed  with  the first  robin  and  that  exhibitors  will  be  able 
to  show  their  patrons  this  story  of  the 
Northwest  as  a  spring  attraction. 

This  Is  a  Theatre  You  Can 

Bank  On  Always  to  Cash  In 
NAT  BREGSTEIN,  traveling  circulation 

representative  of  Moving  Picture 
World,  candidly  admits  in  his  latest 

letter  that  the  23,000  population  of  Raleigh, 
N.  C,  has  been  increased,  temporarily,  by 
the  addition  of  two  great  men.  Nat,  who 
ranks  as  an  exhibitor  handshaker  along 
with  Felix  Feist  and  other  glad-hand  art- 

ists, also  allows  that  these  two  celebrities 
are  famous  for  their  comedy  chatter.  Be- 

fore we  forget  it,  we  might  name  them. 
They  are  Irvin  Cobb  and  Nat  Bregstein. 
Cobb  was  speaking  at  the  -Auditorium  and 
Bregstein  is  speaking  now  through  the 
rigid  censorship  system  of  the  M.  P.  W. 
copy  desk. 

"To  the  Bank!" 
To  the  bank  and  theatre  all  in  one  building. 

R.  G.  Allen's  Superba  in  Raleigh,  N.  C. *'"""""<l"  <iiii  >iiiitiiiniriillliil1Iimj  iiiiij  riiiiiiiiiiijiiiiilliliiil  riiiiiiiitilMllilliDtiiiiiiiiiiiirl 

Delving  deeper  into  the  maze  of  cabalis- 
tic pencil  marks  on  Nat's  stationery,  the 

transcriber  of  his  immortal  thoughts  dis- 
covers that  Nat  has  met  up  with  R.  B.  Allen, 

who  owns  the  Superba  Theatre  and  City 
Bank  all  in  one.  Nat  allows  that  Mr.  Allen 
must  know  all  about  percentage. 

"Mr.  Allen  is  a  young  man  in  the  fifties," 
says  Nat,  "and  he  never  had  to  have  a monkey  gland.  He  is  a  bear-cat  for  work. 
To  give  his  daily  routine  of  work  would  be 
like  reciting  Douglas  Fairbanks'  and  Har- 

old Lloyd's  stunts." 
The  Superba  seats  700  at  20  and  30-cent 

prices  and  books  the  product  of  First  Na- 
tional, Fox,  Metro  and  Goldwyn  and  Para- 
mount Specials. 

Aronson  and  Brown  are  the  proprietors 
of  the  Grand  and  Alamo  theatres.  The 
latter  is  the  moving  picture  house  and  seats 
400  at  prices  of  20  and  30  cents.  Mr.  Aran- 
son  recently  took  the  agency  for  Typhoon 
fans  for  Virginia  and  North  and  South 
Carolina. 

Burgess  and  Joyner,  lawyers,  jointly  own 
the  Royal  Theatre,  a  moving  picture  house 
for  colored  people,  seating  380,  at  prices  of 
15  and  20  cents.  They  would  like  to  get  a 
production  in  which  colored  people  take 
part,  for  the  novelty  of  the  thing. 

WITH  the  closing  of  new  contracts Mark  Goldman,  Indianapolis  man- 
ager of  Realart  Pictures  Corpora- 

tion, has  reported  to  the  home  offices  that 
first  runs  have  been  arranged  for  all  Real- 
art  pictures  in  that  city  and  in  surround- 

ing key  cities. 
The  Circle  Theatre  some  time  ago  played 

"Soldiers  of  Fortune,"  an  Allan  Dwan  pro- 
duction, presented  by  Mayflower  Photoplay 

Corporation.  Within  the  last  week  Mr. 
Goldman  closed  contracts  with  the  Central 
.Amusement  Company,  operating  the  Al- 
hambra  Theatre,  for  a  week's  booking  of 
"The  Mystery  of  the  Yellow  Room,"  an 
Emile  Chautard  production,  and  "The  Luck 
of  the  Irish,"  an  Allan  Dwan  production, 
presented  by  Maj'flower. 

In  addition,  the  Colonial  Theatre,  oper- 
ated by  Bingham  and  Cohen,  holds  the  con- 

tract in  Indianapolis  for  first  run  showings 
on  the  Realart  star  series,  the  entire  output 
to  date  having  been  shown.  In  Cincinnati 
the  Gifts  Theatre  recently  closed  contracts 
for  first  run  showings  of  "The  Mystery  of 
the  Yellow  Room,"  while  Ike  Libson,  oper- ating the  Strand,  Walnut,  Family,  Star  and 
Bijou  theatres,  holds  the  contract  for  the 
star  series  and  for  a  week's  booking  of 
"Soldiers  of  Fortune." 

Charleston,  W.  Va.,  the  remaining  key 
city  in  the  territory,  has  also  been  com- 

pletely covered.  T.  L.  Kearse,  operating  the 
-Strand  Theatre,  has  the  contract  for  the 
Realart  star  series,  and  George  Kyrros, 
owning  the  Virginian  Theatre,  has  con- 

tracted to  show  "The  Mystery  of  the  Yel- 
low Room,"  "Soldiers  of  Fortune"  and 

"The  Luck  of  the  Irish." 
The  record  established  by  the  first  two 

Mayflower  specials,  "The  Mystery  of  the 
Yellow  Room"  and  "Soldiers  of  Fortune," 
has  been  maintained  by  "The  Luck  of  the 
Irish,"  recently  released.  William  A.  Must- 
arde,  manager  of  the  Blue  Mouse  Theatre, 
sent  the  following  telegram  to  Realart  on 
his  showing  of  the  feature : 

"  'Luck  of  the  Irish'  broke  all  our  house 
records  on  opening  days.  Expect  to  ar- 

range with  Mr.  Hollander  for  extended  run. 
This  means  extended  beyond  our  regular 
seven-day  booking.  Your  feature  is  the 
talk  of  St.  Paul.  It  is  a  regular  -American 
romance.  You  have  certainly  met  the  de- 

mands for  fewer  and  better  pictures.  Con- 

gratulations." Morris  Is  General  Manager 

of  Both  Republic  and  Select 

IT  is  announced  that  in  pursuit  of  greater efficiency  and  consolidation  with  the 
welfare  of  the  exhibitor  in  mind,  Samuel 

E.  Morris,  vice  president  and  general 
manager  of  Select  Pictures  Corporation,  has 
been  appointed  also  general  manager  of 
Republic  Distributing  Corporation,  of 
which  Lewis  J.  Selznick  is  advisory  direc- 

tor and  Briton  N.  Busch,  president.  The 
Selznick  headquarters  are  at  729  Seventh 
avenue,  New  York,  and  Republic  is  located 
at  130  West  Forty-sixth  street.  The  execu- tive offices  of  the  latter  are,  however,  at 
729  Seventh  avenue. 

Mr.  Morris  has  assumed  his  additional 
duties  and  has  already  taken  steps  to  give 
to  Republic  the  efficient  methods  of  co- 

operation and  service  to  the  exhibitor  that 
have  been  characteristic  of  Select  Pictures 
Corporation.  The  confidence  reposed  in 
Mr.  Morris  by  Mr.  Selznick  is  the  out- 

growth of  years  of  faithful  services  dating 
from  the  time  that  he  began  as  salesrnan 
in  the  days  when  World  Film  Corporation 
was  created  under  the  guidance  of  Mr. 
Selznick. 
Another  appointment  made  by  Mr.  Selz- 

nick concurrent  with  Mr.  Morris'  new  du- 

ties is  that  of  Charles  R.  Rogers  as  direc- 
tor of  sales  of  Republic.  Mr.  Rogers  will 

perform  the  duties  of  this  position  in  addi- tion to  that  of  director  of  sales  of  Select. 
George  R.  Meeker,  who  had  been  sales  di- rector of  Republic,  has  been  delegated  by 
Mr.  Selznick  to  the  executive  forces  of 
Prizma  Color  I^ictures. 

Doris  Kenyon's  Popularity 

Helps  "The  Harvest  Moon" 

DORIS  KENYON'S  popularity  at- tained by  the  success  of  her  first 
W.  W.  Hodkinson  release,  "The 

Bandbox,"  and  by  her  overnight  rise  to 
stage  stardom  in  -\.  H.  Woods'  "The  Girl 
in  the  Limousine"  is  reflected  in  the  volume 
of  contract  bookings  received  on  her  sec- 

ond Deitrich-Beck  production,  "The  Har- 
vest Moon,"  adapted  from  Augustus 

Thomas'  stage  success. 
-An  idea  of  the  vogue  enjoyed  by  her  is 

seen  in  the  results  achieved  by  exhibitors 
in  the  Boston  territory  on  "The  Bandbox" during  the  run  of  her  stage  vehicle  there. 
It  was  the  same  in  the  New  York  district 
during  the  eight  months'  engagement  of 
"The  Girl  in  the  Limousine"  at  the  Eltinge Theatre.  The  fine  newspaper  publicity 
given  the  star  both  for  her  stage  and  screen 
activities  is  responsible  for  the  early  flood 
of  contracts  on  "The  Harvest  Moon"  weeks 
before  its  release  date  or  pi^-release  show- 

ings in  any  of  the  large  cities. 
"The  Harvest  Moon,"  considered  by 

many  as  -Augustus  Thomas'  greatest  work, 
is  said  to  be  appealing  and  interest-com- 

pelling in  its  screen  version.  The  cast  as- 
sembled by  Deitrich-Beck,  Inc.,  compares 

favorably  with  the  all-star  aggregation  that 
appeared  in  the  year's  run  of  "The  Harvest Moon"  at  the  Garrick  Theatre,  New  York, 
the  picture  ensemble  including  George  A. 
Lessey,  Earl  Schcnck,  Wilfred  Lytell,  Grace 
Barton,  Marie  Shotwell  and  Peter  Lang. 

Sobler  Joins  Mayflower's 
Advertising-Publicity  Staff 

IN  line  with  his  recently  announced  plan to  launch  an  extensive  advertising  and 
publicity  campaign  in  the  interests  of 

Mayflower  productions,  Isaac  Wolper, 
president  of  the  Mayflower  Photoplay  Cor- 

poration, has  engaged  -Albert  W.  Sobler, 
formerly  identified  with  the  publicity  de- 

partments of  Vitagraph,  Capellani  Produc- tions and  Goldwyn. 
Mr.  Sobler  joins  the  Mayflower  organiza- 

tion after  serving  as  head  of  the  Goldwyn 
exploitation  and  service  department  for  al- 

most a  year.  In  this  capacity,  he  was  res- 
ponsible for  the  production  of  the  com- 

pany's exhibitor-accessories  including  the 
press  books  and  lithographs,  and  in  addi- 

tion was  editor  of  the  firm's  house  organ, the  Goldwynner. 
As  a  member  of  the  Mayflower  publicity 

staff,  Sobler  will  devote  himself  to  the 
preparation  of  trade  paper  advertising  and 
publicity  as  well  as  handling  the  'press books  under  the  supervision  of  Mark  Lar- 
kin,  director  of  publicity  for  Mayflower. 

Buddy  Post  Comedy  Completed. 
The  first  "Buddy"  Post  comedy  to  be 

made  by  the  National  Film  Corporation  of 
-America  will  be  entitled  "Love  and  Loot," an  original  story  by  L.  V.  Jefferson. 
"Buddy"  Post  is  supported  by  Helen  How- 

ard, formerly  with  the  Flying  -A  studios  at 
Santa  Barbara.  Mark  Goldaine  is  directing 
this  series  of  twenty-six  situation  comedies, 
which  are  being  photographed  by  W.  W. 
Bell. 
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Sennetfs  "Down  on  the  Farm''  Praised 

by  Douglas  Fairbanks  and  Mary  Pickford 
MACK  SENNETT  was  more  than  elated 

recently  after  he  had  taken  a  few  of 
his  friends  to  his  heart  and  con- 

fidence and  given  them  the  opportunity  of 
seeing  his  latest  big  new  five  reel  comedy, 
"Down  on  the  Farm,"  which  will  be  mar- 

keted through  United  Artists  Corporation, 
and  which  Hiram  Abrams  of  that  orginiza- 
tion  says  is  the  most  sensational  Sennett 
comedy  that  has  come  from  his  studios. 
The  joy  that  Sennett  received,  however, 
was  from  the  expressions  of  opinion  from 
his  friends,  two  of  which,  from  "Doug"  and Miss  Pickford,  he  treasures  and  prizes 
most  highly. 
After  Mary  had  witnessed  the  showing 

of  the  production  she  wrote  Mr.  Sennett  in 
the  following  vein  :  "Your  production 
'Down  on  the  Farm'  is  perfectly  splendid. It  is  one  of  the  funniest  I  have  ever  had 
the  pleasure  cf  witnessing.  I  am  con- 

fident that  it  will  be  a  tremendous  success." 
"Doug"  was  even  more  enthusiastic  and his  remarks  were  these  : 
"l^isten,  Mack.  I  just  ran  your  picture, 

'Down  on  the  Farm,'  at  my  home  in Beverly  last  night.  You  certainly  ripped  it 
up  at  a  hundred  and  fifty  miles  an  hour  and 
picked  flowers  every  inch  of  the  way. 
"This  is  by  far  the  best  thing  you  have ever  done  in  your  distinctive  and  individual 

way  of  making  pictures.  Your  main  theme 
is  certainly  a  corker — well  rounded  out. 
Thrills  you  have  injected  positively  make 
this  picture  520  per  cent." 
"This  same  enthusiasm  over  this  produc- tion has  permeated  every  member  of  our 

organization  who  has  seen  the  first  copies 
of  the  production,"  said  Mr.  Abrams,  "and 
there  is  no'doubt  in  our  minds  but  that  this 
picture  will  be  a  veritable  sensation  wher- 

ever it  is  shown."  Every  element  of  comedy 
success  is  found  in  the  production  in  plenti- 

ful quantity,  for  there  are  thrills,  laughter, 
suspense,  travesty,  satire,  a  tinge  of  the 
burlesque,  and  spectacular  combinations 
that  are  startling  in  every  degree;  making 
it  a  picture  that  will  be  as  delightful  as  it 
is  inspiring  and  thrilling. 

Al  Green  Joins  Goldwyn  to 

Be  a  Culver  City  Director 

AL  GREEN,  who  has  recently  joined the  Goldwyn  forces  as  director  at 
the  Culver  City  studios  and  is  now 

directing  Jack  Pickford  in  "The  Double 
Dyed  Deceiver,"  has  perhaps  helped  direct more  stars  than  any  man  in  the  business, 
although  he  is  one  of  the  youngest  direc- 

tors. He  started  in  pictures  in  1911  as 
camera  boy  and  steadily  climbed  to  the 
top. 
While  assistant  director  he  helped  to 

guide  the  destinies  of  Mary  Pickford, 
Blanche  Sweet,  Elsie  Ferguson,  Marguerite 
Clark,  George  M.  Cohan,  William  Farnum, 
Tyrone  Power,  Helen  Ware  and  to  produce 
such  pictures  as  "The  Spoilers,"  "Ne'er  Do 
Well,"  "The  Crisis,"  "Garden  of  Allah," 
"Daddy  Long  Legs,"  "M'Liss"  and 
"Old  Kentucky." 

For  a  year  and  a  half  he  was  co-director 
with  Marshal  Neilan  and  then  became  au- 

thor-director of  George  Fawcett  and  Vivian 
Reed  in  "Reward  of  Service,"  "Lost  and 
Found"  and  "Trials  and  Tribulations."  He 
is  married  to  Vivian  Reed  and  has  a  boy 
named  after  his  friend.  Marshal  Neilan. 

Canadian  Film  Making  Pictures. 

Charles  Berman,  distribution  manager  of* the  Adanac  Producing  Company,  Ltd.,  Mon- 
treal, has  announced  that  Col.  D.  F.  Pigeon, 

formerly  auditor  of  the  Militia  Department, 
Ottawa,  has  been  made  general  manager  of 

the  Adanac  company.  This  concern  re- 
cently placed  on  the  market  a  Madc-in- 

Canada  feature,  "The  Great  Shadow,"  star- 
ring Tyrone  Power,  the  rights  for  which 

outside  of  Canada  were  sold  to  Selznick 
for  release  under  the  Republic  trade  mark. 
.  According  to  Mr.  Berman,  it  is  the  inten- 

tion of  the  Adanac  company  to  proceed 
with  the  production  of  various  high-class 
productions  at  the  Trenton  studio  and  else- 

where in  Canada  and  that  it  was  not  the 
plan  of  the  organization  to  stop  after  it 
had  made  and  sold  one  feature. 

Republic  Extends  Serial  and 

Short  Subjects  Department 

REPORTS  from  Republic  Distributing Corporation  indicate  that  this  Lewi."- 
J.  Selznick  organization  is  makirig 

great  headway  in  its  serial  and  short  sub- 
jects cepartmcnt,  which  is  beti!,j  enlart;ed 

by  the  ?;idition  of  Siiitable  rnittrial  for  ex- 
hibitors 1.1  a  by  the  engagement  of  ex- 

perienced men  to  look  after  the  various 
processes  of  "making  the  wheels  go 

around." Exhibitor  aids  and  service  for  "The 
Whirlwind,"  in  which  Charle.-,  Hutchison 
will  be  presented  in  fifteen  episodes  as  a 
daredevil  hero,  are  said  to  De  shaping  up 
nicely  under  the  skilled  hands  of  a  special 
staff  .vhich  haj  been  delegated  to  look 
alter  not  only  tills  .^ciial  but  others  which 
are  expected  to  follow  it  for  Republic  dis- tribution. 
The  most  recent  addition  to  the  staff, 

following  the  engagement  a  few  weeks  ago 
of  George  Ames  in  the  short  subjects  de- 

partment, is  Frank  Duffy,  who  has  been 
appointed  manager  of  the  newly  created  se- 

rial department  of  Republic.  Mr.  Duffy 
came  to  Republic  from  Pathe  and  his  ex- 

perience covers  a  period  of  six  years  spent 
with  that  organization. 

Theatres  Book  Two  Goldwyn 
Features  on  the  Same  Bill 

DOUBLE  feature  bills  made  up  of Goldwyn  pictures  are  becoming 
quite  the  thing  with  exhibitors  in  the 

New  York  territory.  Goldwyn  proudly 
points  to  four  features  in  one  week  at 
Harmanus  Bleeker  Hall,  Albany,  orre  of 
the  Proctor  houses. 
The  first  three  days  of  this  week,  March 

22,  23  and  24,  Manager  U.  S.  Hill  was  show- 
ing "The  Girl  From  Outside"  and  giving his  patrons  an  extra  treat  with  Pauline 

Frederick  in  "The  Loves  of  Letty."  For  the last  three  days  he  booked  Jack  Pickford 
in  "The  Little  Shepherd  of  Kingdom  Come" 
and  Will  Rogers  in  "Jubilo." In  conjunction  with  E.  E.  Thompson, 
Goldwyn  press  and  service  representative 
in  the  New  York  City  exchange,  Mr.  Hill 
is  telling  the  world  around  Albany  of  his 
Goldwyn  "splash"  and  he  has  purchased several  extra  rolls  of  tickets  to  take  care 
of  the  rush. 

Early  in  April  the  Newark  Theatre,  New- 
ark, N.  J.,  will  have  a  double  Goldwyn 

feature  bill.  Manager  McNally  will  show 
Rupert  Hughes'  "Cup  of  Fury"  in  connec- 

tion with  "The  Blooming  Angel."  Then  on 
April  15  to  17,  the  Capitol  Theatre,  Eliza- 

beth, N.  J.,  will  show  "Water,  Water 
Everywhere,"  with  Will  Rogers,  and  "The 
Blooming  Angel." 

New  Director  for  Alice  Joyce. 
George  Sargent  has  been  engaged  to  di- 

rect Alice  Joyce,  the  Vitagraph  star.  Active 
work  on  a  new  production  began  this  week. 

V'itagraph  has  not  yet  announced  the  title of  the  subject,  but  it  is  known  to  be  an 
adaptation  from  a  popular  play. 

Mr.  Sargent  served  as  stage  director  for 
a  long  time  with  Cohan  and  Harris  before 
entering  the  film  industry. 

David  Butler  Finishes  His 

First  Independent  Picture 

IT  has  just  been  announced  in  Los  An- geles that  David  Butler,  the  well-known 
screen  artist  who  has  appeared  as  co- 

star  in  numerous  featured  productions, 
will  hereafter  be  starred  in  his  own  pro- 

ductions in  which  he  is  financially  inter- 
ested. His  first  picture,  which  has  already 

been  completed  and  will  be  shown  in  New 
York  shortly,  is  an  adaptation  of  a  recent 
story  published  in  the  Saturday  Evening 
Post.  The  leading  part  is  said  to  suit  his 
capabilities  better  than  anything  in  which 
he  has  ever  appeared.  It  is  one  that  he 
selected  from  many  stories  that  were  avail- able. 

Mr.  Butler  has  had  a  world  of  expe- 
rience and  has  certainly  created  a  large 

A  Smile  All  the  While— 
That's   David    Butler's  motto. 
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following  by  having  done  consistently  good 
work.  He  has  been  co-starred  in  the  fol- 

lowing features :  D.  W.  Griffith's  "The 
Greatest  Thing  in  Life;"  D.  W.  Griffith's 
"The  Girl  Who  Stayed  at  Home;"  Para- 
mount's  "Nugget  Nell"  with  Dorothy  Gish  ; 
King  Vidor's  "Better  Times";  Universal's 
"Bonnie  Bonnie  Lassie"  with  Mary  Mac- 
Laren;  .Selznick's  "Upstairs  and  Down" 
with  Olive  Thomas;  Marshall  Neilan's "Don't  Ever  Marry"  (not  yet  released) ; 
Maurice  Tourneur's  "'The  Country  Fair," etc. 
Mr.  Butler  is  backing  up  his  confidence 

in  his  ability  by  investing  his  own  money. 
He  has  turned  down  various  offers.  After 
completing  a  contract  with  the  Universal, 
he  turned  down  a  new  offer  of  contract 
and  stardom,  preferring  to  organize  his 
own  company  and  go  itl  "on  his  own  hook." 

Ripley  Now  Head  Cutter  for  Metro. 
Arthur  D.  Ripb'v  has  been  Riven  the  posi- 

tion of  head  of  the  cutting  department  at 
the  Metro  studios  in  Hollywood,  succeed- 

ing George  McGuire,  now  in  New  York. 
Mr.  Ripley  was  formerly  with  Metro  as 
a  cutter  and  has  also  been  film  editor  for 
Fox  and  Kalem. 
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Circle  Theatre,  Indianapolis,  Puts  on 

Elaborate  Arabian  Nights  Spectacle 

AN  innovation  '\n  scenic  art  known  as the  "Spectaclorama" — one  of  the  mest recent  creations  of  the  fertile  brain 
of  S.  Barret  McCorniick,  the  guiding  genius 
of  the  Circle  Theatre  at  Indianapolis — was 
introduced  to  his  patrons  at  a  recent  show- 

ing of  "The  River's  End,"  which  broke  all previous  attendance  records.  Those  who 
witnessed  the  bill  that  week  are  still  talking 
about  it. 

The  latest  of  the  Circle  director's  preten- tious stage  productions  was  so  large  that  it 
ceased  to  be  merely  a  spectacle.  It  was  so 
unique  in  scope,  both  of  imagination  and 
physical  proportions,  that  it  was  termed  a 
spectaclorama.  The  specific  title  was  "The 
Palace  of  Diversion." In  brief,  it  was  an  elaborate  and  colorful 
Arabian  Night's  spectacle,  comprising  the ballet,  song,  whirling  Arabs,  fashion  models 
of  ancient  Bagdad  and  several  other  novel- 

ties. It  was  divided  into  two  scenes,  the 
first  a  palace  interior  in  which  an  incense 
dance  was  presented,  and  the  second  the 
festival  outside  the  palace,  in  which  Mile. 
Theo  Hewes  and  a  group  of  dancers  ap- 

peared in  still  more  radiant  attire. 
Magnificent  Stage  Settings. 

One  of  the  costumes,  a  radiant  Batik 
gown,  is  said  to  have  cost  approximately 
$1,000.  There  were  twenty-four  other  per- 

sons in  the  cast,  each  of  whom  was  cos- 
tumed gorgeously. 

The  stage  was  hung  with  intricately  de- 
signed curtains  of  irregular  outline.  They 

were  heavy  and  dark  and  formed  a  frame 
for  great,  light  silk  hangings,  painted  wi^h 
the  figures  of  women  in  gala  Oriental  at- 

tire. A  wide  opening  at  the  back  of  the 
stage  was  draped  with  bright  silks  showing 
graceful  figures  moving  to  and  fro.  Seated 
on  the  floor  on  purple  hassocks  were  two 
richly  clothed  and  heavily  turbaned  figures, 
the  guests  of  the  palace.  As  the  curtains 
parted,  disclosing  a  long  vista  lying  be- 

tween sloping  meadows,  a  number  of 
dancers  appeared.  This  was  followed  by  a 
solo  dance  by  Mile.  Theo  Hewes  in  the 
symbolic  costume  of  the  white  peacock. 
During  the  progress  of  the  pageant  "Pale 

Hands  I  Loved  Beside  the  Shalimar,"  one of  the  most  haunting  of  the  Indian  love 
songs,  was  fittingly  introduced  by  Robert 
White,  baritone,  the  soloist  for  the  week. 
The  spectaclorama  was  arranged  and  di- 

rected by  Mr.  McCormick  and  required  al- 
most two  weeks'  work  to  perfect  it.  To 

Frank  Zimmerer,  the  Circle's  art  director, goes  the  credit  for  the  art  work  and  the 
designing  of  the  costumes,  all  of  which 
were  made  in  the  Circle's  own  studio.  All 
in  all,  it  was  by  far  the  biggest  triumph 
that  the  Circle  has  ever  scored. 

So  successfully  received  was  this  spectac- 
lorama that  Mr.  McCormick  has  decided  to 

make  it  a  monthly  event.  He  has  now 
started  work  on  the  one  he  will  present 
the  first  week  in  April,  and  patrons  of  the 
Circle  are  eagerly  awaiting  it.  It  is  to  be 
of  Chinese  design  and,  in  his  own  words, 
will  surpass  the  latter.  If  this  be  true  it 
will  have  to  be  a  "whopper." 

Don  Bartlett,  of  Vitagraph, 

Establishes  Great  Record 

DON  BARTLETT,  title  editor  of  Vita- graph  productions  and  rated  among 
the  foremost  members  of  his  branch 

of  the  motion  picture  industry,  has  estab- 
lished a  record  that  few  in  his  profession 

can  rival. 
With  the  titling  and  editing  of  "The  For- 

tune Hunter"  and  "Deadline  at  Eleven," 
Bartlett  has  completed  for  Vitagraph  prob- 

ably its  most  succesful  series  of  features. 
In  his  long  career  with  the  Big  V  Bartlett 
has  titled  and  supervised  the  editing  of  all 
the  \'itagraph  serials,  among  which  were the  following  highly  successful  continued 
subjects  :  "The  Fighting  Trail,"  "Vengeance 
and  the  Woman,"  "The  Fight  for  Millions," 
"The  Man  of  Might"  and  "Smashing  Bar- 

riers." When  Walter  W.  Irwin  was  general 
manager  of  Vitagraph  he  attributed  one- 
third  of  the  success  of  these  great  serials 
to  the  titling  of  Mr.  Bartlett. 

For  a  year  and  a  half  the  Vitagraph  title 
editor  wrote  the  titles  and  supervised  the 
editing  of  every  foot  of  film  issued  by  the 

company,  twelve  reels  weekly,  including 
one  five-reel  feature,  one  two-reel  episode, 
one  O.  Henry  two-reeler,  one  Alfred  Henry 
Lewis  two-reeler  and  one  slap-stick  single 
reel  production. 
He  titled  the  entire  series  of  Kenneth 

Webb's  O.  Henry  pictures,  every  one  of 
which  played  the  Rivoli  Theatre.  These 
included  "Tobin's  Palm,"  ".\  Ramble  in 
Aphasia,"  "Sisters  of  the  Golden  Circle," 
"Springtime  a  La  Carte"  and  "The  Ghost 

of  a  Chance." 

Borzage's  Rise  to  Directorship 
Result  of  Experience  and  Work 

FRANK  BORZAGE,  director  of  Fannie Hurst's  "Humeresque,"  featuring  Al- 
ma Rubens,  his  first  picture  for  Cos- 
mopolitan Productions,  is  a  Salt  Lake  boy. 

While  his  first  blink  at  God's  sunlight  came 
to  him  in  the  Mormon  capital  he  never  ex- 

hibited any  signs  of  the  matrimonial  atti- tude for  which  it  has  been  libeled  and 
slandered,  and  his  wives  are  "one  and  flu- 

ently ample."  By  this  you  will  know  he  is 
happily  married. Like  a  few  others  of  the  histrionic  clan 
Borzage  was  born  with  the  love  of  the 
theatre  in  his  heart.  Various  obstacles 
conspired  to  keep  him  away  from  the  stage, 
how-ever,  and  it  wasn't  until  his  thirteenth 
j'ear  on  earth  that  he  made  his  first  ap- 

pearance. Borzage  doesn't  talk  much  about his  initial  effort  behind  the  footlights,  but 
he  stuck  to  it  notwithstanding,  and  shortly 
afterward  he  became  assistant  stage  man- 

ager. This  new  job  gave  him  ample  oppor- 
tunities not  only  to  study  the  theatre,  but 

also  to  give  circulation  to  his  ambition  to 

act,  and  he  played  "bits." Eight  long,  hard  and  sometimes  lean, 
years  of  this  "stock  and  rep"  life,  and  then 
Frank  Borzage  became  a  full-fledged  stage director  and  character  actor. 
Now  comes  the  paradox  of  it.  All  these 

years  Borzage  had  played  character  parts 
because  in  the  opinion  of  his  friends  and 
himself  he  wasn't  cut  out  for  anything  else. 
But  Thomas  H.  Ince  grabbed  him  for  the 
screen  and  made  him  a  juvenile  lead. 

After  three  years  with  Ince  Borzage  went 
with  the  American  at  Santa  Barbara,  where 
he  directed  and  starred  for  two  years. 
After  that  followed  one  and  a  half  years 
with  Triangle;  and  one  and  a  half  years 
producing  big  independent  specials.  Now 
he  is  with  Cosmopolitan  Productions. 

King  Completes  "The  Road  to  Arcady." 
Burton  King  has  just  completed  the  final 

scenes  of  "The  Road  to  Arcady,"  his  first 
independent  production.  Mr.  King  is  now 
engaged  in  cutting  and  titling  the  film,  and 
he  expects  to  announce  his  plans  for  re- 

lease next  week.  The  story  was  adopted 
for  the  screen  by  Lawrence  McCloskey  and 
Harry  Chandlee  from  an  Edith  Sessions 
Tupper  novel,  which  appeared  recently  in 
serial  form  in  The  Ladies'  Home  Journal. 

The  Bagdad  Fashion  Plates  in  Their  Stunning  and  Original  Costume  Creation*. 
Scene  from  S.  Barret  McCormick's  lavish  Circle  Theatre  spectacle,  "The Palace  of  Diversion." 

Baum  Resigns  from  Uniyersal. 

Sol  Baum,  for  the  past  two  years  man- 
ager of  the  Universal  branch  exchange  in 

Portland,  Ore.,  has  resigned.  C.  W.  Koer- 
ner,  salesman  in  the  Universal  exchange  at 
Butte,  Mont.,  has  been  appointed  in  his 
stead.  Koerner  formerly  was  an  exhibitor. 
His  interest  in  Universal  pictures  prompted 
him  to  join  the  Universal  sales  force. 
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Detective   Is  Right!     A  Fellow  That  Can   Detect  These  Beauty  Palaces 
Deserves  a  Badge. 

Larry  Semon  in  an  authoritative  moment   in  his  new  Vitagraph  comedy, 
"The  Fly  Cop." 

Neilan  to  Produce  in  Europe;  to  Take  Entire 

Company  Abroad,  Remaining  Six  Months 

Lucy  Fox  In  Perret  Film. 
Lucy  Fox  is  the  star  in  "L'Empire  du 

Diamant,"  the  picture  being  made  by  Leonce Perret  in  France.  Miss  Fox  left  the  States 
in  January,  and  will  be  busily  at  work  until 
April  15,  when  she  will  immediately  return 
to  New  York.  Miss  Fox,  with  several 
other  players,  was  sent  overseas  by  John 
J.  Livingston. 

Inter-Ocean  Places  Three 
Serials  in  South  America 

MANY  sales  are  reported  by  Inter- 
Ocean  Film  Corporation.  "The 
Lurking  Peril,"  starring  Anne  Luther 

and  Charles  Hutchinson;  "The  Mystery 
Mind,"  featuring  Pauline,  the  well-known 
vaudevile  hypnotist;  and  "The  Whirlwind," •with  Charles  Hutchinson  in  the  stellar  role 
— three  serials  of  proven  box  office  value — 
were  placed  by  Inter-Ocean  for  physical 
distribution  in  Chile,  Peru,  Bolivia  and 
Ecuador.  The  deal  involves  the  acquisition 
of  ninety  reels,  together  with  posters,  lobby 
display  and  the  necessary  press  material 
■which  usually  accompanies  a  serial,  by  the 
company  which  Inter-Ocean  Film  Corpora- 

tion represents  in  the  capacity  of  confiden- 
tial buying  agent. 

"An  Adventuress,"  recently  acquired  by 
Inter-Ocean  Film  Corporation  for  distribu- 

tion throughout  the  entire  world,  exclusive 
•of  the  United  States,  was  sold  to  one  of 
the  largest  Mexican  film  renters  for  distri- 

bution in  Mexico. 
"Bearcat,"  an  adaptation  of  the  novel  by Charles  Neville  Buck,  was  disposed  of  for 

Porto  Rico,  Santo  Domingo  and  Venezuela. 
"The  Transgressor"  and  "The  Burning 

Question,"  two  productions  made  by  the Catholic  Art  Association,  and  for  which 
Inter-Ocean  Film  Corporation  are  world 
distributors,  were  also  disposed  of  for  dis- 

tribution in  Porto  Rico  and  Santo  Domingo. 

New  Pathe  Serial  Is  Tale 

of  Romance  and  Adventure 

AN  engrossing  tale  of  romance  and  ad- 
venture, thrills  and  smart-paced  ac- 

tion is  the  promise  made  for  "Trailed 
by  Three,"  the  fifteen  episode  picturization 
of  a  story  by  Charles  T.  Dazey,  co-starring 
Stuart  Holmes  and  Frankie  Mann,  which 
Pathe  Exchange,  Inc.,  will  release  April  4. 
From  the  standpoint  of  production  the 

serial  is  also  something  of  a  novelty.  The 
action  of  the  story  swings  from  a  locale 
of  New  York  to  an  island  in  the  South  Sea 
group  and  the  trail  of  the  precious  jewels 
also  transports  the  characters,  plot,  thrills 
and  all  the  paraphernalia  of  the  serial 
thriller  to  the  Orient.  Faithful  detail  in 
the  presentation  of  the  settings  was  the 
particular  concern  of  the  director.  Perry 
VekrofT. 

Drew  Comedies  Going  Big  All  Over. 

The  New  York  success  of  "The  Charm- 
ing Mrs.  Chase,"  the  first  of  the  Mrs.  Sidney Drew  Comedies  featuring  John  Cumber- 

land, is  being  duplicated  throughout  the 
country  according  to  reports  received  at 
the  Pathe  offices.  The  entire  series  of  six 
comedies  has  been  booked  for  practically 
every  first  class  house  in  the  country  and 
press  and  public  have  expressed  strong  ap- 

proval of  the  work  of  Mrs.  Drew  in  adapt- 
ing and  directing  and  of  Mr.  Cumberland's artistic  work  before  the  screen. 

Miiiiiriiiiiiiiiniiiiiiiiiiiiitiliiiiiiiiiriitiiiiiiiiiiiiiiiiiiiiiiir  iPiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiihiitjiiiiiiitiitiii 

M.\RSHALL  NEIL.A.N  has  made  public his  plans  for  the  production  of  a 
number  of  foreign  subjects  in  Eu- 

rope. Mr.  Neilan  will  take  an  entire  pro- 
ducing unit  with  him,  including  a  number 

of  players,  among  whom  will  be  Marjorie Daw. 
Mr.  Neilan  will  produce  a  number  of 

stories  in  the  different  historic  locales 
offered  in  England,  France,  Belgium  and 
.Spain.  In  his  absence  from  his  Hollywood 
studios  variou'S  American  productions  on which  he  is  now  working  will  be  completed 
there  under  his  supervision,  the  details  for 
this  work  to  be  arranged  before  he  leaves. 
To  attend  to  advance  preparations  for 

Mr.  Neilan's  activities  abroad,  Harry  Ham, 
his  personal  foreign  representative,  sailed 
for  Europe  on  March  20.  Mr.  Ham  arrived 
in  New  York  from  the  West  Coast  last 

week.  In  speaking  of  Mr.  Neilan's  foreign 
plans,  he  said:  "The  American  motion  pic- 

ture public  will  welcome  foreign  back- 
grounds in  motion  pictures.  For  years  we 

have  had  practically  nothing  in  the  way 
of  foreign-produced  subjects.  We  intend 
to  do  foreign  stories,  staged  in  the  exact 

locale  of  the  plot." 
May  Sail  on  May  28. 

Mr.  Ham  stated  that  Mr.  Neilan  would,  in 
the  near  future,  announce  further  details 
concerning  his  foreign  trip,  including  the 
names  of  the  stories  he  is  to  produce  which, 
he  said,  will  be  of  international  promi- 

nence. "We  feel  fhat  we  will  have  some 
very  interesting  information  for  exhibitors 
shortly,"  said  Mr.  Ham,  "and  realize  fully 
the  great  opportunity  of  the  fertile  terri- 

tory afforded  us."  Mr.  Neilan  plans  to  re- main abroad  for  six  months. 
Marshall  Neilan  has  just  finished  his  sec- 

ond independent  production  for  First  Na- 
tional release  following  "The  River's  End." Few  details  concerning  this  second  picture 

are  available  at  this  time,  although  it  is 
stated  that  Matt  Moore  and  Marjorie  Daw 
play  the  leading  roles.  A  third  film  is  now 
underway,  and  advance  preparations  for 
"Penrod,"  in  which  Wesley  Barry  will  be 

starred,  have  also  been  started.  May  28  is 
the  tentative  sailing  date  of  the  Marshall 
Neilan  troupe  for  England,  where  the  first film  will  be  staged. 

Buck  Jones  Returns  to  Finish 

"Forbidden  Trails"  for  Fox 

ON  January  28  last  Buck  Jones,  the widely-heralded  cowboy  made  a  star 
by  William  Fox,  suffered  a  severe  in- 

jury to  one  of  his  feet  while  at  work  in 
"Forbidden  Trails"  at  the  Hollywood  stu- 

dios. He  has  just  returned  to  finish  this 
new  picture. 
The  accident  occurred  while  the  star, 

famed  for  his  horsemanship  and  daring, 
was  attempting  a  hazardous  feat  mounted 
on  his  big  horse.  Silver,  in  one  of  the 
scenes  of  "Forbidden  Trails,"  which  is  an adaptation  of  the  popular  novel  by  Charles 
Alden  Seltzer.  Scott  Dunlap,  the  director, 
was  staging  the  scene  and  had  cautioned 
the  reckless  star  against  attempting  the stunt. 

At  the  crucial  moment  one  of  the  stirrup 
straps  parted  and  Jones  was  thrown  head- 

long from  his  horse,  which  was  running 
at  high  speed.  The  star,  smiling  in  spite 
of  the  pain,  was  confined  to  his  home  for 
weeks,  unable  'to  walk.  The  supporting 
company,  which  included  Kathryn  Adams, 
Stanton  Heck,  William  Elmer,  George 
Kinkle,  Harry  Todd  and  Fred  Herzog,  were 
retained  by  Fox  and  distributed  through 
other  productions  then  being  cast. 

Tourneur  Finishes  "Pavilion  on  the  Links." 
Maurice  Tourneur  has  finished  the  final 

scenes  of  his  forthcoming  production,  "The 
Pavilion  on  the  Links,"  and  the  production 
is  now  receiving  its  final  editing  before 
being  presented  by  the  Famous  Players- 
Lasky  Corporation. 
The  photoplay  is  a  visualization  of  one 

of  Robert  Louis  Stevenson's  short  stories, and  is  said  to  promise  new  laurels  for  Mr. 
Tourneur  as  a  producer  of  artistic  photo- 

plays. 
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Kerrigan  *s  Sixth  Robert  Brunton  Film 

Is  "The  Dream  Cheater,''  a  Balzac  Tale 

"Bowes  Knows,"  Says  Realart 
as  Capitol  Books  "Sinners" 

SINNERS,"  Alice  Brady's  recent  produc- tion for  Realart  Pictures  Corporation, 
has  been  booked  by  the  Capitol  Thea- 
tre, New  York  City,  as  the  attraction  for 

the  week  of  April  28.  "Bowes  knows."  the announcement  from  the  Realart  offices 
read,  after  Edward  Bowes,  managing  di- 

rector of  the  theatre,  and  Thomas  F. 
Walker,  film  director,  had  viewed  the  pic- 

ture and  concluded  a  contract  for  the  Capi- 
tol's first  open  date. 

Mr.  Walker,  who  plays  an  important  part 
in  selecting  features  of  distinction  for  the 
world's  largest  theatre,  was  particularly  en- thusiastic about  the  picture  and  declared 
its  oresentation  at  t!ie  Capitol  wouk'.  be 
in  keeping  with  its  success  as  a  stage  play. 

"Sinners"  is  the  third  Realart  picture  to be  booked  at  the  Capitol.  In  addition,  it  is 
the  eighth  consecutive  Realart  picture  to 
have  a  Broadway  siicwmg.  Realart's  un- 

broken lecord  of  l)Ool-ings  in  the  principal 
iiousts  along  the  i^ialto,  accordmg  to  a 
Elatemcnt  by  J.  S.  Woody,  general  manager, 
stH:ids  unrivaled.  Every  productio.i  yet  re- 

leased by  this  organization  has  had  a 
Broadway  showing. 

Rogers  Touring  Country  in 
Interest  of  Blackton  Films 

FRANK  B.  ROGERS,  who  recently 
joined  J.  Stuart  Blackton  Feature 
Pictures,  Inc.,  as  general  sales  direc- 

tor, is  touring  the  country  in  the  interests 
of  Blackton  pictures.  Mr.  Rogers  has  left 
New  York  City  for  Chicago,  his  first  stop. 
The  middle  western  territory  is  familiar 
ground  to  Mr.  Rogers  who  is  a  native  of 
Kansas  City,  Mo.  He  represented  the  Es- 
sanay,  George  Kleine,  and  more  recently 
was  manager  of  the  central  western  divi- 

sion of  Pathe. 
Mr.  Blackton  has  produced  five  releases 

so  far  under  the  Pathe  banner,  "The  Moon- 
shine Trail,"  "Dawn,"  "My  Husband's 

Other  Wife,"  "Respectable  by  Proxy"  and 
the  April  11  release,  "The  Blood  Barrier." 

Mr.  Rogers  expects  to  place  these  fea- 
tures not  only  in  territory  where  they  have 

not  been  shown  but  for  "repeats"  in  thea- tres where  they  have  already  played. 

THE  W.  W.  Hodkinson  Corporation announces  for  early  April  release  J. 
Warren  Kerrigan's  sixth  in  his  series 

of  Robert  Brunton  productions,  "The 
Dream  Cheater*,"  adapted  from  Balzac's 
"The  Wild  Ass'  Skin."  The  picture  is  said 
to  be  a  noteworthy  production  in  that  it 
reveals  an  entirely  new  phase  of  the  popu- 

lar star's  artistry.  As  Brandon  McShanc, scholar,  dreamer  and  philosopher,  Kerri.gan 
departs  at  times  from  light  con\edy  and 
romance  and  gives  the  public  a  real  j^limpse 
of  his  abilities  as  a  dramn'ic  actor. 

Dramatic  strength  is  obtained  by  sudden 
and  striking  contrasts  in  the  production. 
The  hero's  happy  boyhood  stands  out  in  re- lief <T)jainst  the  tragedies  which  follow,  his 
former  wealth  contrasts  with  his  want,  his 
superstition  and  fear  give  way  to  the 
light  of  truth  and  underslandin.g.  and  his 
doubt  in  woman's  loyalty  is  supplanted  by 
his  love  for  one  of  the  sweetest  characters 
ever  reproduced  upon  the  silvcrsiicet,  a  role 
es.=ayed  by  Fritzi  Brunette,  who  played  op- 

posite the  star  in  his  fourth  successive  Hod- kmr.on  release. 

Among  the  cMier  screen  favorite?  \. '-.o support  Kerrigan  are  Sam  Sothern,  a 
brother  of  the  illustrious  E.  H.;  Joseph  J. 

Dov.ling,  who  played  "The  Patriarch"  in 
"The  Miracle  Man";  Aggie  Hcrrir.g, 
Thomas  Guise  and  Alice  Wilson.  The  di- 

rector was  Ernest  C.  Warde,  who  has  super- 
vised the  production  of  all  Kerrigan-Brun- ton  releases. 

Inter-Ocean  Gets  Foreign 

Rights  to  "The  Gift  Supreme" 

THE  GIFT  SUPREME,"  the  third  of the  productions  made  by  the  C.  R. 
McCauley's  Photoplays,  Inc.,  has  been 

acquired  by  Inter-Ocean  Film  Corporation 
for  exclusive  foreign  distribution. 
"We  have  taken  over  for  world  distribu- 

tion, exclusive  of  the  United  States,  the 
rights  to  "The  Gift  Supreme,"  produced  by 
the  C.  R.  McCauley's  Photoplays,  Inc.," 
says  the  announcement  from  Inter-Ocean. 
"In  purchasing  this  production  we  were 
influenced  primarily  by  the  humaneness  of 
the  story  and  the  fidelity  with  which  this 
element  has  been  transferred  to  the  screen. 
The  market  for  attractions  of  this  nature 
is  always  large. 
"The  production  is  a  powerful  drama  of conflicting  human  emotions,  and  tells  in 

realistic  fashion  the  story  of  a  degenerate 
young  man,  who  falls  in  love  with  a  young 

mission  worker.  This  girl,  by  her  spirit  of 
self-sacrifice  and  an  unquenchable  love  for 
the  young  man,  ultimately  proves  an  in- fluence for  the  better  in  his  life.  The  way 
the  version  has  been  pictured  by  McCau- 

ley's Photoplays, -Inc.,  makes  its  success  as- 

sured." 

Prints  of  "The  Gift  Supreme"  are  now available  for  screening  for  resident  foreign 
buyers.  Inter-Ocean  also  announces  an 
elaborate  advertising  and  publicity  cam- 

paign in  behalf  of  the  production. 

Chief  Flynn  Series  Crowds 

Other  Republic  Productions 

THE  latest  pictures  numbered  among the  Republic  releases  to  assume  front 
rank  in  the  bookings  of  that  com- 
pany are  the  "Flynn  Series."  This  series of  two-reel  dramas  have,  according  to  the 

Republic  officials,  scored  a  success  wher- ever shown  and  the  bookings  have  in  a 
large  way  been  confined  to  the  largest  and 
most  progressive  theatres  in  the  country. 

The  Capitol  Theatre  management  in  New 
York  has  expressed  itself  as  highly  pleased 
with  the  short  releases  and  still  another 
example  of  what  prominent  exhibitors 
think  of  this  series  is  noted  in  the  booking 

of  the  series  for  the  "Mr.  Smith's"  Thea- tre in  Indianapolis,  which  is  under  the 
management  of  the  Circle  Theatre  Com- 

pany there. .\mong  the  other  theatres  of  the  country 
which  have  contracted  for  this  series,  which 
star  Herbert  Rawlinson,  are:  the  Strand, 
Amsterdam,  New  Atlantic  Garden  and 
Venice  in  New  York  City;  Goodwin  in 
Newark;  Stanley  Booking  Corporation, 
Philadelphia;  Victory  and  Garden,  Scran- ton,  Pa.,  and  the  Strand.  Sunbury,  Pa. 
The  Cincinnati  office  of  Republic  reports 

bookings  in  Richmond,  Ind.;  Kenia,  Ohio; 
Connersville,  Ind.;  and  in  Columbus  and 
Portsmouth,  Ohio.  The  Cleveland  office 
has  booked  the  National,  Wade  Park  and 
Alpha  theatres  in  Cleveland,  and  in  the 
cities  of  Delaware,  Toledo  and  Marion, 
Ohio. 
Others  having  booked  the  series  are: 

East  Boston,  Littleton,  N.  H..  Newport, 
N.  H. ;  Joliet,  111. ;  Ft.  Wayne,  Ind. ;  Sherman, 
Texas;  Wyandotte.  Mich.;  Portland,  Ore.; 
Columbia  City.  Wash.,  and  Tacoma.  Wash. 
All  of  the  bookings  noted  here  are  taken 

fiom  only  a  part  of  the  last  week's  book- 
ings according  to  the  home  of'ice  .'ecords. 
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To  the  Left.  Alice  Brady's  Companion  Says:  "Please  Forget  That   Spanish   Dancer   and   Listen   to    What    I   Am  Saying.' 
^from  Re\l?w"/"Sinn^il^.  ^""^  ^ells  her  uncle  who  she  is  going  to  marry.  Taken tiom  Realarts    Sinners,'  with  Alice  Brady,  and  "The  Stolen  Kiss,"  starring  Constance  Binnev. """"I"'""  'I'll"  """Illlll'lllll  Ill  IIIMIIIIIIIIIIIIIIII  Illllllllllllllllllllltlllllllllltlltlll 

Ingraham  Directing  "Old  Dad." 
Lloyd  Ingraham,  who  has  two  of  the 

year's  best  pictures  to  his  credit,  "Mary's 
Ankle"  and  "What's  Your  Husband  Doing?" is  now  directing  Mildred  Harris  Chaplin  in 
"Old  Dad,"  a  Louis  B.  Mayer  production 
which  will  be  released  through  First  Na- 

tional. The  story  was  written  by  Eleanor 
Hallowell  Abbott  and  had  its  first  publica- 

tion in  serial  form  in  the  Woman's  Home 
Companion. 

California  Invites  Tom  Mix 

to  Lead  Big  Fresno  Rodeo 

TOM  MIX,  Fox  star,  has  accepted  an honor   conferred   upon    him   by  the 
Motion   Picture   Exhibitors   of  Cali- 

fornia and  will  lead  the  rodeo  to  be  held 
by   the    Raisin    Growers'   Association  at Fresno  on  April  30. 
George  F.  Sharp,  manager  of  the  Liberty 

Theatre  in  Fresno  and  chairman  of  the 
publicity  committee  sending  to  the  Fox 
star  the  invitation  to  attend  the  rodeo, 
wrote  : 
"We  would  feel  honored  if  you  would  ac- cept. I  can  promise  you  that  Tom  Mix 

will  be  the  main  attraction  and  the  whole 
celebration  will  be  built  around  the  early 
pioneer  days  of  California,  with  Tom  Mix 
as  the  leading  light.  Bring  your  cowboys 
with  you,  and  we  will  have  more  on  hand. 
The  Na.tive  Sons  of  California's  stage( coach,  the  oldest  in  California,  will  be  at 
our  disposal  on  a  special  permit  from  the 
Grand  Lodge  of  the  Native  Sons. 
"The  day's  celebration  will  consist  of  a 

big  pageant  parade  in  the  morning,  auto- 
mobile racing  in  the  afternoon  and  in  the 

evening  a  grand  ball — which  we  want  you 
to  lead  as  the  most  typical  westerner  in  the 
country  today.  The  ball  will  be  held  at  the 
Civic  Auditorium,  and  all  the  municipal  and 
state  officials  will  be  on  hand.  It  is  esti- 

mated that  the  crowd  will  number  between 
150,000  and  200,000." 
Tom  Mix  and  his  twenty-five  cowboys 

will  move  into  Fresno  on  April  29.  The  en- 
tire outfit  from  Mixville  will  go  with  the 

Fox  star,  and  the  competition  at  Fresno 
will  be  of  the  keenest  in  the  steer-throw- 

ing, roping,  bull-dogging  and  broncho  bust- 
ing contests. 

Frances  Gray  Joins  Metro  News  Staff. 
Frances  Gray,  one  of  the  newest  contri- 

butors to  the  motion  picture  "fan"  maga- zines, has  joined  the  news  staff  at  the 
Metro  studios  in  Hollywood.  She  will 
write  fashion  stories  and  special  articles. 
Miss  Gray  was  society  and  fashion  editor 
of  "The  Evening  Missourian"  at  Columbia, Mo.,  for  a  year  and  a  half. 

Rio  Grande,  '  by  Augustus  Thomas,  Is 
Latest  Pathe  Film  Based  on  Stage  Play 

WITH  a  record  of  many  motion  pic- ture plays  adapted  from  stage  suc- 
cesses, Pathe  Exchange,  Inc.,  will 

shortly  release  another  great  stage  play 
made  into  a  motion  picture.  "Rio  Grande, ' from  the  pen  of  Augustus  Thomas,  is  the 
latest  production  of  this  character,  and, 
from  hundreds  of  inquiries  already  received 
frorn  exhibitors  it  is  evident  that  it  will 
be  in  great  demand  from  the  moment  of 
its  release. 
The  Pathe  record  of  successful  motio}i 

pictures  which  were  originally  stage  plays 
is  an  exceptional  one.  The  success  of  "The 
Thirteenth  Chair"  should  rival  the  stage 
run  of  the  play,  and  it  is  generally  known 
that  more  than  $1,000,000  was  paid  in  at 
box  office  windows  during  the  New  York 
run  of  Bayard  Veiller's  success  and  to  the various  road  companies. 
Among  other  big  stage  successes  released 

as  motion  pictures  by  Pathe  are  "Common 
Clay,"  "In  Walked  Mary,"  which  was 
staged  under  the  title  of  "Liza  Ann,"  "Oh, 
Boy,"  "The  Narrow  Path,"  "The  Japanese 
Nightingale"  and  "A  Woman  of  Pleasure." .\\\  of  these  productions  have  established 
records  which,  augur  well  for  the  reception 
of  "Rio  Grande." 

In  the  moving  picture  production  the 
full  scope  of  the  story  may  be.  seen.  The 
great  plains  of  the  Southwest,  the  cactus 
levels  of  the  Rio  (jrande  and  the  mountains 
of  Mexico  form  the  background  of  the 
scenes.  It  is  distinctly  an  outdoor  picture 
with  one,  two  or  three  scenes  taken  in- 

doors; but,  in  addition,  it  is  filled  with 
dramatic  strength  and  action. 
Several  impressive  scenes  have  been 

staged,  notably  a  dance  in  which  100  couples 
from  Mexico  City  participated,  and  a  raid 
scene  in  which  500  cowboys  and  Texas 
Rangers  meet  several  hundred  Mexicans 
in  a  cavalry  combat. 
The  cast  is  headed  by  Rosemary  Theby 

.-iiid  .Allan  Sears.  They  are  supported  by 
many  well  known  screen  actors  and 
actresses,  and  throughout  the  production 
the  touch  of  Carewe  at  his  best  is  said 
to  be  in  evidence. 

nessed  a  special  showing  of  his  first  pic- 
torial endeavor  and  has  pronounced  the 

production  superb. 
Mr.  Jackson  is  probably  better  known 

to  the  theatregoers  of  the  country  as  the 
author  of  the  successful  "Scandals  of  1919," a  topical  revue  crowded  with  fun,  frolic 
and  magnificent  coloring.  "La  La  Lucille," also  one  of  the  most  daring  productions 
ever  offered  to  metropolitan  first-nighters, 
came  from  the  pen  of  this  versatile  writer. 
William  Fox  succeeded  recently  in  se- 

curing Mr.  Jackson's  signature  to  a  con- tract for  Fox  Film  stories,  the  first  of 
which  was  "Leave  It  To  Me,"  written  to order  for  William  Russell,  the  star  whose 
recent  successes  have  included  "Sacred  Si- 

lence," "The  Lincoln  Highwayman"  and "Shod  with  Fire." 
In  "Leave  It  To  Me"  the  cast  supporting the  star  includes  Eileen  Percy,  Marcella 

Daley,  Lucille  Cavanaugh,  Hal  Coolv,  Wil- 
liam Elmer,  Harvey  Clark  and  Milla  Daven- 

port. 

A  rush  print  of  this  film  was  forwarded 
to  Mr.  Jackson  for  his  opinion,  and  the 
word  conies  from  the  author  that  the  pic- 

ture, from  a  point  of  characterization,  stag- 
ing, continuity  and  sub-titling,  surpasses his  fondest  hopes  for  his  first  silent  drama. 

Republic  Describes  "The  Whirlwind." 
An  announcement  from  the  Republic  of- 

fices makes  known  this  week  for  the  first 
time  the  nature  of  the  events  upon  which 
the  story  of  "The  Whirlwind,"  the  new  Re- 

public serial,  is  founded.  This  serial,  star- 
ring Charles  Hutchison,  well  known  dare- 

devil, is  one  of  the  most  interesting  ever 
produced,  according  to  the  Republic  serial 
department. 
Unlike  many  serials  it  contains  hair- 

raising  events  that  are  not  human  impos- 
sibilities. In  fact,  the  serial  is  said  to  owe 

its  entertaining  power  to  the  clever  working 
our  of  an  adventurous  story  without  mak- 

ing it  appear  folish.  Charles  Hutchison, 
however,  is  an  unusual  individual  and  his 
seeming  disregard  for  life  adds  to  the  sus- 

pense  shown   in   the  serial  story. 

Arthur  Jackson  Is  Pleased 
with  His  First  Production 

ARTHUR   JACKSON,   playwright  and dramatist,  who  has  signed  a  contract 
with  William  Fox  to  contribute  to  the 

screen  through  the  Fox  studios,  has  wit- 

''fllMllllllMllllflilllllllllllllllUIIIIIIHIIDIIIKlllllllllllllllHllilllllllHIIIIIIIItllMi 
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Mary  Pick  ford  Begins  Work  on  Her  Second 

"Big  Four  '  Picture,  "'Op  o' Me  Thumb 

Crandall  Gives  Metropolitan 

Its  Own  Electric  Light  Plant 
/t  NUMBER  of  important  alterations 
A\  are  being  made  to  the  various  thea- 

tres comprising  the  Crandall  chain  in 
Washington,  D.  C.  One  of  the  most  im- 

portant items  is  the  installation  of  a  com- 
plete individual  electric  plant  at  the  Metro- 

politan, which  will  provide  sufficient  cur- 
rent to  light  the  house  and  operate  the 

booths. 
During  the  past  winter,  the  electric  cur- 

rent furnished  by  the  local  lighting  com- 
pany has  failed  several  times,  resulting  in 

a  great- deal  of  inconvenience  to  local  thea- 
tres. Hereafter  the  Metropolitan  will  be 

independent  of  the  city  current.  The  Delco 
system  will  be  used,  the  Metropolitan  be- 

ing the  first  theatre  in  Washington  and 
one  of  the  first  in  the  East  to  be  so 
equipped. 

The  lobby  and  ticket  booth  at  the  Apollo, 
another  of  the  Crandall  Theatres,  has  been 
remodeled  and  redecorated.  The  ticket 
booth  is  now  between  the  entrance  doors, 
and  the  lobby  has  been  divided  by  brass 
chains  in  such  a  manner  as  to  make  it 
possible  to  handle  incoming  and  leaving 
crowds  more  readily.  The  front  of  the 
theatre  has  been  equipped  with  a  new 
lighting   system  using  SOO-watt  lamps. Within  the  next  few  weeks  the  summer 
gardens  operated  in  conjunction  with  the 
Apollo  and  Savoy  theatres  will  be  put  into 
shape  for  use. 

Garvin  Joins  Fox  Corporation. 
George  M.  Garvin,  who  for  several  years 

has   represented   the    International  News 
Service  at  the  War  and  Navy  Departments, 
has  joined  the  forces  of  the  Fox  Film  Cor-~ 
poration. 

Mr.  Garvin's  new  w-ork  will  be  the  ar- 
ranging of  dates  on  which  the  cameramen 

can  get  pictures  of  prominent  people. 

CLOSE  on  the  heels  of  the  big  success that  has  been  scored  in  every  section 
of  the  country  by  Mary  Pickford's first  production  for  United  Artists  Corpora- 
tion, "Pollyanna,"  comes  the  announce- 
ment from  Hiram  .'Kbrams,  that  he  has  re- 

ceived telegraphic  information  from  Miss 
Pickford  at  her  Hollywood  studios  that  she 
has  begun  work  on  the  picturization  of  the 
greatest  of  all  Maude  Adams'  stage  suc- 

cesses, "  'Op  O'  Me  Thumb." 
"'Op  O'  Me  Thumb"  created  a  big  sen- 

sation in  London  some  years  ago,  and  im- 
mediately after  its  success  there,  Charles 

Frohnian  acquired  the  .'\merican  rights  for 
the  production  for  his  leading  star,  Maude 
Adams,  which  was  used  by  her  during  her 
most  successful  engagement  in  the  Empire 
Theatre,  New  York,  and  which  she  used 
with  exceptional  success  on  her  tours 
throughout  the  country.  "  'Op  O'  Me  Thumb" is  from  the  dual  pens  of  two  clever  British 
playwrights,  Frederick  Fenn  and  Richard 
Pryce,  who  have  been  responsible  for  a 
large  number  of  other  brilliant  stage  suc- cesses. 

New  Role  for  Miss  Pickford. 
Here  again  Miss  Pickford  has  been  suc- 

cessful in  obtaining  a  big  story  for  herself, 
one  that  is  strong  and  moving,  giving  Miss 
Pickford  a  most  excellent  opportunity  for 
unusual  and  efifective  characterization,  for 
it  has  that  measure  of  humor  and  pathos 
which  is  almost  inseparable  from  its  real- 

ism and  contains  more  real  human  interest 
and  feeling  than  in  ninety  per  cent,  of  all 
stories.  There  are  moments  in  the  story 
of  tearful  emotion  and  scenes  in  which  Miss 
Pickford  will  be  the  sweet,  charming,  beau- 
tifully-clothed  character  of  unusual  joy  and 
happiness. 
The  central  theme  of  the  plot  is  laid  in 

the  slums  of  London  and  Miss  Pickford, 
according  to  reports  is  going  to  present 
herself  in  a  character  totally  unlike  any- 

thing in  which  she  has  heretofore  appeared. 
It  is  a  type  of  character  she  has  had  in 
mind  for  some  time,  but  owing  to  her 
stories  has  been  unable  to  present  it  before. 
The  story  runs  the  entire  gamut  of  hu- 

man emotions,  from  grave  to  gay  and  from 
passionate  protest  to  meek  resignation. 
There  is  ever  an  abated  moment  of  inter- 

est throughout  its  entire  telling.  Added  op- 
portunities will  be  aflforded  Miss  Pickford 

through  the  picturized  version  of  the  stage 
production,  Ivhich  has  been  greatly  elabo- 

rated upon,  giving  it  added  punch  through 
a  full  quantity  of  quaint  comedy  and  a  de- 

lightful mingling  of  a  charmingly  proud humility. 

Leading  Goldwyn  Players  to 

Support  Pauline  Frederick 

AN  unusually  strong  cast  will  support Pauline  Frederick  in  the  elaborate 

picturization  of  the  drama,  "Madame X,"  started  last  week  by  Goldwyn  Pictures 
Corporation  at  the  Cnlver  City  studios  un- 

der the  direction  of  Frank  Lloyd.  Little 
Pat  Moore  plays  the  part  of  Raymond 
Floriot  as  a  child  and  Casson  Ferguson 
appears  as  the  young  barrister.  William 
Courtleigh  is  cast  as  Louis  Floriot  and 
others  selected  for  prominent  roles  are  Al- 

bert Roscoe,  Sydney  Ainsworth,  Willard 
Louis  and  Lionel  Belmore. 

Will  Rogers  has  just  completed  "Jes'  Call 
Me  Jim."  .\fter  a  short  rest  he  will  start 
work  on  his  next  picture  under  the  direc- 

tion of  Clarence  Badger.  Much  of  the  ac- 
tion is  laid  in  the  West.  Harry  Beaumont 

is  taking  the  final  scenes  for  Ben  .\mes 
Williams'  "The  Great  Accident,"  starring 
Tom  Moore,  and  soon  will  be  ready  to 
commence  work  on  Moore's  next  picture, 
"Officer  666,"'  adapted  from  the  popular 
stage  farce.  Jack  Pickford  and  his  com- 

pany, under  the  direction  of  Al  Green, 
have  gone  to  San  Diego  to  take  some  big 
race  track  scenes. 

Reginald  Barker,  who  with  his  company, 
spent  a  week  at  Truckce  getting  snow 
scenes  for  "The  Branding  Iron,"  has  trans- 

ferred his  players  to  Sonora  where  desert 
backgrounds  will  be  secured.  In  connec- 

tion with  his  picturization  of  Basil  King's "Earth  Bound,"  Director  T.  Hayes  Hunter 
is  preparing  to  start  work  on  one  of  the 
largest  interior  sets  ever  built  for  a  picture. 
Sidney  Olcott  has  finished  Rupert 

Hughes'  "Scratch  My  Back"  and  Paul  Scar- 
don  is  busy  on  "Milestones."  the  cast  for which  will  be  completed  this  week. 

Ross  &  Mack  Form  Partnership. 
Roderick  Ross,  of  Ross  &  Company,  and 

Irving  Mack  have  taken  over  the  advertis- 
ing, printing,  engraving  and  other  miscel- laneous departments  of  Willis  &  Eckels  & 

Mack  and  will  hereafter  take  care  of  this 
service  for  exhibitors  and  exchangemen 
under  the  firm  name  of  Ross  &  Mack. 
The  aim  of  Ross  &  Mack  will  be  not  only 

to  take  charge  of  the  newspaper  advertis- 
ing for  theatres  and  exchanges,  but  also  to 

prepare  campaign  books,  press  books,  all 
kinds  of  printing  and  engravings,  in  fact 
every  kind  of  service  which  the  exchange- men  and  exhibitors  need  to  advertise  their 
wares  to  the  public. 

Marie  Walcamp  and  Her  Company  Are  Peekin'  Around  Pekin,  China. 
Xhe  Universal  serial,  ■The  Dragon's  Net."   is  being  partly  made  in  the  Orient. Miss   Walcamp    is    in    the   center,    with    Harland    Tucker,    leading-  man, 

at   htr   left,    and    \\'adsworth   Harris,   the    heavy,   on    her  right. Director  Henry  McRae  is  directly  in  back  of  the  star. 

Williams  Workin^f  on  "Three  Keys." Earle  William.s  is  at  work  on  his  newest 
production,  "The  Three  Keys,"  taken  from 
a  popular  novel  by  Frederic  Van  Rennselaer 
Dey.  Mr.  Williams  plays  the  role  of  Yale 
Durant,  a  wealthy  young  man  who  squan- 

ders his  fortune  away  and  is  at  the  point 
of  suicide.  He  is  saved  from  this  act;  and 
fate  plunges  him  into  thrilling  adventures 
in  Wall  street. 
Chester  Bennett  is  directing  the  produc- 

tion. The  adaptation  was  done  by  H. 
Thompson  Rich  and  Lucien  Hubbard. 
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Here's  the  Whole  Bunch — Collection  of  Committees 
Of  the  S.  Rankin  Drew  Post  of  the  American  Legion  who  are  preparing  enormous 

benefit  performance  to  be  held  April  11  at  the  New  Amsterdam  Theatre. 
Proceeds  will  go  toward  the  erection  of  a  gymnasium  near 

Times  Square.    Don't  forget  the  date. 

Eight  Weeks'  Drive  Brings  Over  1,500 
\Members  to  Selznick  Exhibitor  Family 

New  Coin  Size  Means  Loss. 
The  decision  on  the  part  of  the  Canadian 

Government  to  change  the  size  of  the  one- 
cent  piece  as  used  in  the  Dominion  will 
cause  a  direct  loss  of  thousands  of  dollars 
to  Harry  Brouse,  of  Ottawa,  one  of  the 
Eastern  Canadian  franchise  holders  of  the 
First  National  Exhibitors'  Circuit.  This 
loss  will  be  due  to  the  necessity  of  altering 
the  mechanism  of  gum  slot  machines  or  of 
discarding  the  vending  machines  com- 
pletely. 
In  addition  to  being  the  owner  of  the 

Imperial  and  Family  theatres,  Ottawa,  Mr. 
Brouse  has  been  the  proprietor  of  the  Peer- 

less Vending  Company,  which  has  in  opera- 
tion about  1,200  oi  the  slot  machines  in  use 

in  eastern  Ontan'o. The  new  Canadian  cent  is  to  be  the  same 
size  as  the  American  "penny." 

Stroheim  Directing  "Devil's  Pass  Key." 
Universal  is  producing  a  photoplay  by  a 

prominent  London  society  woman  and  god- 
mother of  the  late  King  Edward.  She  is 

the  Baroness  De  Meyer,  and  her  story, 
written  under  the  name  "Clothes  and 
Treachery,"  is  being  filmed  as  "The  Devil's 
Pass  Key"  by  Eric  Von  Stroheim. 
The  Baroness,  who  now  makes  her  home 

in  New  York,  has  written  many  magazine 
stories.  In  her  screen  story,  now  "The 
Devil's  Pass  Key,"  she  has  woven  much of  the  life  and  intrigues  of  Paris,  in  which 
she  lived  for  many  years. 

AN  unusual  record  in  bookings  is  an- 
nounced by  Selznick  Pictures,  of 

which  Lewis  J.  Selznick  is  president. 
It  embraces  the  contracting  by  the  Select 
sales  department  of  over  1,500  additional 
theatres  in  the  space  of  eight  weeks.  This 
means  that  over  1,500  exhibitors  in  the  past 
two  months  have  decided  that  Selznick 
pictures  are  of  such  quality  that  they  should 
be  exhibited  to  the  patrons  in  their  local- 
ity. 

"It  proves  conclusively,"  claims  Charles 
Rogers,  director  of  sales  of  Select,  "that  our sales  organization  is  not  only  the  best,  but 
that  we  have  the  proper  pictures  for  the 
exhibitor,  whether  his  theatre  is  large  or 
small,  in  New  York  or  in  a  country  ham- 

let. Our  star  productions,  our  all-star  pro- 
ductions and  our  shorter  subjects  are  the 

composite  of  art,  skill,  experience  and 
showmanship,  a  combination  which  no  ex- hibitor can  afford  to  overlook. 

Mr.  Selznick's  Motto. 
"Mr.  Selznick's  motto  is  well  known :  'I 

consider  myself  a  failure  unless  the  ex- 
hibitor is  a  success.'  And  success,  in  the 

case  of  the  eight  weeks'  record  just  marked 
up,  means  even  greater  success  for  the  ex- 

hibitors concerned." 
Following  a  checking  up  of  the  latest 

contracts  to  be  received  at  the  Select  of- 
fices in  New  York,  it  was  announced  that 

in  the  majority  of  exchange  territories 
throughout  the  country  no  more  than  three 
theatres  do  not  present  the  Selznick  stars 
upon  their  screens. 
The  Selznick  News  reel,  which  will  first 

flicker  across  the  screen  on  Easter  Sunday, 
is  marking  up  regular  dates  in  all  sections 
of  the  country.  Among  the  representatives 
theatres  to  book  it  are  the  Strand,  New 
York;  Sid  Grauman's,  Los  Angeles;  the 
Clemmer,  Seattle,  and  the  Colonial,  Indian- 

apolis. The  Regent,  Buffalo;  Temple, 
Toledo;  Dome,  Youngstown ;  Crystal,  In- 
dianaoplis;  Alamo,  Louisville;  Regent, 
Rochester,  and  Colonial,  Indianaoplis,  have 
also  hooked  the  reel. 

.Although  all  reports  and  announcements 

indicate  that  the  Selznick  organization  has 
grown  rapidly  since  the  first  of  the  year,  it 
is  expected  that  more  gratifying  reports 
will  be  made  at  the  six-day  annual  conven- 

tion which  begins  at  the  Hotel  Astor,  in 
New  York  on  April  5.  Republic  will  also 
be  represented  at  the  convention,  which 
will  be  opened  by  Sam  E.  Morris,  general 
manager  of  Select  and  Republic. 

Rochester  Censor  Forbids 

Showing  of  "The  Tong  Man" 
THE  TONG  MAN"  cannot  be  shown in  Rochester,  the  official  censor.  Com- 

missioner of  Public  Safety  R.  Andrew 
Hamilton,  having  officially  decreed  so.  The 
film  had  been  booked  by  Jack  Farrcn,  of 
the  Victoria  Theatre. 
Mayor  Edgerton  was  requested  by  the 

Chinese  consul-general  at  New  York, 
Chan  Kwang  Sin,  to  suppress  the  film  or 
to  use  his  best  efforts  to  do  so,  as  it  gave 
offense  to  Chinese  citizens.  The  mayor 
turned  over  the  letter  from  the  consul- 
general,  together  with  a  like  protest  from 
the  national  organization  of  Chinamen  in 
this  country  and  a  petition  from  Chinese 
residents  of  Rochester,  to  Mr.  Hamilton. 
A  screening  convinced  him  that  it  would  be 
best  to  suppress  the  picture. 

There  is  no  appeal  from  the  ruling  of  the 
local  censor,  so  far  as  showing  pictures  in 
Rochester  is  concerned.  His  powers  are 
not  merely  advisory,  as  is  the  case  in  some 
places,  but  mandatory.  However,  there  is 
no  instance  on  record  where  local  exhibi- 

tors have  made  any  effort  to  reverse  his 
decisions. 

Declare  Mary  Miles  Minter 

a  Real  "Magic  Money  Maker" 
RF.AL.ART  has  a  new  interpretation  for 

"M.  M.  M."  Based  on  recent  box  of- 
fice reports  they  are  credited  with 

standing  for  "Manic  Money  Maker"  as  well as  MaryMiles  Miiitcr. 

As  one  illijstration  is  cited  the  fact  that 
Jack  Callicott  packed  the  Kinema  Theatre 
in  Los  Angeles  during  a  week's  showing 
of  "Judy  of  Rogue's  Harbor"  and  got  a unanimous  and  hearty  verdict  of  approval 
from  the  critics  of  the  press  for  his  selec- 

tion of  the  picture. 
W.  L.  Snapp,  manager  of  the  Realart 

Theatre  in  Oaktown,  Ind.,  after  i)laying 
the  same  production,  sent  the  following 
post  card  to  Realart:  "Over  the  top — packed house — broke  all  records  with  Mary  Miles 
Minter's  Realart  production.  Let's  have 
more  of  'em.     Yours  with  success." 

In  Cedar  Rapids,  Iowa,  J.  E.  Hostettler, 
of  the  Isis  Theatre,  had  such  heavy  busi- 

ness with  "Anne  of  Green  Gables,"  Miss 
Minter's  first  Realart  picture,  that  he  im- mediately wired  for  and  obtained  a  repeat 
booking  of  two  days.  The  first  hooking 
was  for  four  days,  considered  an  excep- 

tional run  in  Cedar  Rapids,  a  town  of  41,000 

population. The  successful  Los  Angeles  premier  of 
"Judy  of  Rogue's  Harbor"  followed  its 
eastern  premier  at  the  Rialto  Theatre  on Broadway. 

Chautard  and  Walsh  May  Go  West. 

The  Mayflower  Photoplay  Corporation 
may  possibly  concentrate  all  its  produc- tion forces  on  the  Pacific  Coast,  according 
to  a  report  emanating  from  the  Paragon 
Studio  in  Fort  Lee,  where  Emile  Chautard 
and  R.  A.  Walsh  are  now  making  their  pro- 
ductions. 
The  Mayflower  lease  expires  early  in 

.April  and  President  Isaac  Wolper  is  seri- 
ously considering  the  advisability  of  send- 

ing both  the  Walsh  and  Chautard  com- 
panies to  Los  -Angeles  where  Mian  Dwaiv 

and  Sidney  A.  Franklin  arc  now  working. 
This  move  would  result  in  concentrating  all 
the  companies  whose  product  is  being  pre- 

sented by  Mayflower. 
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How  Long  Are  Your  Publicity  Campaigns? 

Do  You  Over- Sell  or  Under- Sell  Films? 

By  G.  N.  BRIGGS 
I'ublicity  Director'  for  Finkclstein  &  Ruben 

IS  there  any  advantage  of  a  long  news- 
paper publicity  campaign  over  a  short 

one?  Does  it  pay  to  play  up  a  picture 
for  four  or  five  weeks,  or  is  it  better  to 
put  your  trust  in  two  good  "smashes?" 
Would  you  rather  over-sell  than  under-sell 
your  attractions? 
Recent  experiences  have  convinced  us 

that  there  is  no  advantage,  rather  a  dis- 
tinct danger,  in  long  newspaper  publicity 

campaigns ;  that  two  good  "smashes"  are sufficient  to  get  your  opening,  and  that  it 
is  far  better  to  under-sell  than  over-sell 
your  entertainment. 
When  Finkelstein  &  Ruben  booked  "The 

Miracle  Man"  for  showing  in  Minneapolis 
beginning  on  Sunday,  November  9,  a  care- 

fully thought  out  publicity  program  was 
immediately  put  into  operation.  This  was 
the  beginning  of  October.  In  the  five  news- 

papers of  Minneapolis  and  St.  Paul  we  car- 
ried long  stories  the  first  Sunday  in  Octo- 
ber, followed  by  five  pictures  from  "The 

Miracle  Man"  on  the  second  Sunday  of the  month. 
Gave  Film  a  Dinner  Review. 

On  October  19  all  five  newspapers  carried 
front  page  stories  in  their  dramatic  sec- 

tions. Mind  you,  our  display  advertising 
campaign  did  not  start  until  two  weeks 
before  the  opening.  Pictures  and  stories 
were  used  in  the  newspapers  on  Sunday, 
October  26,  when  our  display  ads  started. 

In  the  meantime  we  had  held  a  dinner 
review  of  the  picture  in  the  Gold  Room 
of  the  Hotel  Radisson  for  the  newspaper 
men  and  women  of  the  two  cities,  and  at 
this  dinner  review  we  had  for  guests  about 
forty  men  and  women  upon  whom  we  actu- 

ally depended  for  aid  in  exploiting  the  pic- 
ture. Thej'  included  publishers,  advertis- 

ing and  business  managers,  managing  edi- 
tors and  city  editors,  etc. 

Featured  on  Front  Pages. 
We  also  had  held  a  private  showing  for 

the  dramatic  editors,  who,  on  Sunday, 
November  2,  a  week  previous  to  the  open- 

ing, reviewed  the  picture  at  length,  each 
review  being  accompanied  by  a  picture. 
On  that  day,  too,  two  of  the  papers  printed 
layouts  for  us,  while  the  other  three  car- 

ried extra  cuts  with  feature  stories  con- 
cerning   Director    George    Loane  Tucker 

and  Betty  Compson,  besides  a  number  of 
news  stories. 
On  Wednesday,  before  the  opening,  two 

papers  printed  stories  under  binder  lines 
the  width  of  the  papers,  in  which  the  words 
"The  Miracle  Man"  appeared.  For  the 
opening  day  each  newspaper  played  "The 
Iiliracle  Man"  prominently  on  the  front page  as  the  big  attraction  in  the  Twin 
Cities.  In  short,  no  picture  could  have 
had  a  better  send-ofif.  And  "The  Miracle 
Man"  got  the  opening,  proof  that  the  cam- paign, both  from  a  publicity,  advertising 
and  posting  viewpoint,  was  right. 

Later  Finklestein  &  Ruben  booked  "Brok- 
en Blossoms,"  and  in  this  instance  the  pub- 

licity department  of  Minneapolis  made  a 
ten  day  campaign,  while  in  St.  Paul  there 
was  a  six  day  campaign.  The  Minneapolis 
papers  gave  us  reviews  of  the  film  a  week 
before  the  opening.  There  were  special 
stories  and  pictures  in  the  same  issue.  For 
the  opening  day  we  had  front  page  display 
and  favorable  comment  from  the  various 
dramatic  critics. 

Result  of  Short  Campaign. 
In  St.  Paul  we  concentrated  on  the  at- 

traction during  the  week,  as  a  result  of 
which  B.  C.  Ferriss,  in  charge  of  publicity 
there,  succeeded  in  getting  pictures  and 
stories  on  three  successive  days.  The  Sun- 

day editions,  of  course,  gave  "Broken  Blos- 
soms" the  benefit  of  best  position  and  type display. 

The  result  of  this  short  campaign,  in  spite 
of  the  fact  that  there  was  no  chance  to 
plan  or  systematize  it,  was  that  "Broken 
Blossoms,"  playing  for  less  money  than 
"The  Miracle  Man,"  opened  to  better  busi- 

ness than  the  Tucker  production  in  both 
cities. 

Perhaps  better  evidence  of  the  advantages 
we  have  found  in  the  short  campaign  came 
to  us  as  a  result  of  the  exploitation  used 
for  "In  Old  Kentucky."  This  campaign, concentrated  on  two  Sundays,  with  special 
stories  through  the  week  previous  to  open- 

ing, resulted  in  the  breaking  of  all  house 
records  in  both  cities. 

Much  Safer  to  Under-Sell. 
The  effect  of  a  long  campaign  seems 

patent  enough.  It  is  a  well  understood  fact 
that  if  a  man  is  constantiv  advised  to  see 

Don  Bartlett 
Who    has  edited   and   supervised  every 

foot  of  film  released  by  Vltagraph  for 
the  last  year  and  a  half. 

something;  if  he  hears  nothing  but  that 
for  weeks  and  weeks,  his  natural  inclina- 

tion is  to  lose  interest.  There  is  a  flood 
tide  in  the  enthusiasm  of  photoplay  fans. 
This  is  reached,  so  we  have  been  led  to 
believe  by  our  experiments,  not  later  than 
after  the  second  smash. 

It  seems  much  safer  to  under-sell  than 
to  over-sell  your  pictures.  If  you  under- 

sell your  picture,  and  it  is  a  good  picture, 
it  will  in  a  matter  of  perhaps  two  days 
recommend  itself.  If,  however,  you  over- 

sell, you  have  not  made  a  friend  of  the 
man  to  whom  you  over-sold  it,  and  the 
next  time  you  rave  about  a  film  he  will 
have  his  doubts.  And  the  extreme  danger 
of  a  long  newspaper  publicity  campaign  is 
in  over-selling  a  picture  which  you  are  only 
boosting  on  the  reputation  of  the  producer, 
the  director,  the  cast  and  what  seems  to 
you  to  be  the  merit  of  the  story. 

Lessens  Space  for  Current  Attractions. 
Another  disadvantage  of  a  long  campaign 

is  that  by  crowding  in  publicity  for  an  at- 
traction set  in  five  or  six  weeks'  distant, you  arc  naturally  taking  away  that  much 

space  which  might  otherwise  be  utilized  in 
exploiting  j-our  current  program. 
Under  ordinary  circumstances,  Minne- 

apolis and  St.  Paul  will  be  sold  on  a  picture 
by  a  short  campaign. 

Gosh!  D'ya  Ever  See  So  Much  Action — Good  Title,  Too — Called  "The  Blood  Barrier." 
Bet  that  in  Scene  1  Robert  Gordon  didn't  know  he'd  have  to  save  Sylvia  Breamer  later  in  the  story.    Four  telling  "shots"  from 

Pathe's  latest  production. 
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star  in  this  new  Metro  picture. 

Goldwyn  Promises  High  Quality  Films 

for  First  Run  Theatres  During  April 

"Flying  A"  Westerns  at  Blue  Mouse. 
"No,  the  'Blue  Mouse'  is  not  for  sale — and will  not  be  so  long  as  we  can  obtain  such 

box  office  attractions  as  'The  Valley  of  To- 
morrow,'"  so  said  Oliver  Rowe,  manager of  the  aforesaid  Blue  Mouse  Theatre  of 

St.  Paul,  adding,  "I  am  going  to  pull  the 
old  chestnut,  and  say  that  'The  Valley  of 
Tomorrow'  did  a  record  breaking  business, for  want  of  a  stronger  way  to  express  it. 
And  such  a  crowd  is  a  guarantee  of  a  good 
follow-up  business.  I  am  anticipating  a 
repetition  of  this  success  with  'Slam-Bang 

Jim.'  " 

Corinne  Griffith  Starts  on 

New  Feature,  "Gumshoes  4-B" 
CORINNE  GRIFFITH,  the  Vitagraph 

star,  has  just  begun  production  of 
her  next  picture  "Gumshoes  4-B,"  an adaptation  from  the  story  by  Forrest 

Crissey.  This  was  one  of  the  thirty  stories 
which  won  prize  awards  in  the  recent  O. 
Henry  memorial  contest  conducted  by  the 
American  Society  of  Arts  and  Sciences.  A 
strong  cast  has  been  selected. 

Miss  Griffith  may  become  known  as  the 
O.  Henry  girl  as  the  result  of  this  produc- 

tion and  the  one  immediately  preceding  it, 
"The  Garter  Girl."  The  latter  subject, 
which  the  young  star  recently  finished  and 
which  will  be  released  soon,  is  an  adapta- 

tion of  the  O.  Henry  story  entitled  "The 
Memento." 
"Gumshoes  4-B,"  as  its  presence  in  the 

memorial  contest  would  indicate,  was  writ- 
ten especially  to  present  the  flavor  and 

style  of  O.  Henry.  Its  selection  as  a  win- 
ner was  based  upon  its  merits  as  a  reflec- 

tor of  that  style.  The  adaptation  was  writ- 
ten-by  Lucien  Hubbard.  Edward  H.  Griffith 

is  the  director.  Alice  Calhoun,  a  young 
leading  woman  who  has  becoine  prominent 
in  recent  big  pictures,  plays  an  important 
role. 

Alice  Joyce  Begins  on  New  Play. 
Alice  Joyce  and  a  large  company  under 

the  direction  of  George  Tcrwilliger  are 
commencing  this  week  the  Vitagraph  spe- 

cial production,  "Dollars  and  the  Woman," adapted  from  the  story  by  Albert  Payson 
Terhune.  Lucien  Hubbard  wrote  the 
scenario. 

DURING  April  four  Goldwyn  pictures that  promise  to  keep  up  the  record- 
breaking  success  scored  by  the  earlier 

issues  in  this  year's  schedule  will  be  re- 
leased. They  are  Rex  Beach's  "The  Sliver 

Hords,"  Geraldine  Farrar  in  "The  Woman 
and  the  Puppet,"  Gertrude  .Atherton's  "The 
Tower  of  Ivory"  and  Tom  Moore  in  "The 
Great  Accident."  All  of  these  productions 
have  been  completed  at  Goldwyn's  Culver 
City  studios. 

In  "The  Silver  Horde"  Rex  Beach  is  said 
to  have  written  his  screen  masterpiece. 
The  action  of  the  story  is  laid  in  Alaska, 
where  a  Wall  Street  syndicate  fights  to  reap 
the  profit  on  a  silver  horde  of  salmon  when 
the  claim  rightfully  belongs  to  Cherry 
Malotte,  the  heroine,  played  by  Myrtle 
Stedman.  The  cast  also  includes  Robert 
McKim,  Curtis  Cooksey,  Betty  Blythe, 
M.  B.  Clynn  and  Hector  Sarno. 

Geraldine  Farrar  in  "The  Woman  and 
the  Puppet,"  a  Reginald  Barker  produc- tion from  the  play  by  Pierre  Louys  and 
Pierre  Frondaie,  has  the  type  of  colorful 
character  that  she  knows  so  well  how  to 
portray  with  striking  effect.  Lavish  sets 
supply  a  picturesque  background  for  .the 
stirring  tale  of  love,  hate  and  jealousy.  Be- sides Miss  Farrar,  Lou  Tellegen,  Dorothy 
Cummings,  Bertram  Grassby,  Macey  Har- 
1am  and  others  are  in  the  cast. 
"The  Tower  of  Ivory,"  an  Eminent  Au- 

thors productions  directed  by  William 
Parke,  is  an  adaptation  of  Gertrude  Ather- 
ton's  popular  novel.  It  is  a  romance  of America  and  England  in  which  Barbara 
Castleton  appears  in  four  distinct  charac- 

ters— as  a  half-starved  factory  girl,  as  a 
dancehall  singer,  as  the  pet  of  a  wealthy 
admirer  and  as  a  famous  singer  and  the 
wife  of  an  English  nobleman. 

"The  Great  Accident"  is  one  of  Ben  Ames 
Williams'  widely  circulated  tales.  It  ap- 

peared first  as  a  serial  in  the  Saturday 
Evening  Post  where  it  attracted  much  at- 

tention, and  later  in  book  form.  Harry 
Beaumont  directed  the  picture  with  a  cast 
including  Jane  Novak,  Ann  Forrest,  whose 
emotional  acting  is  a  conspicuous  feature 
of  "Dangerous  Days,"  Andrew  Robson, Willard  Louis  and  Lillian  Langdon. 

Franklin  Reaches  Lake  Tahoe. 
A  wire  just  received  by  Isaac  Wolper, 

president  of  the  Mayflower  Photoplay  Cor- 
poration, from  Sidney  A.  Franklin  conveys 

the  information  that  the  director  has  suc- 

ceeded in  penetrating  deep  into  the  Sierra 
Nevada  snow  country  and  is  now  filming 
scenes  for  "Athalie,"  by  Robert  W.  Chamb- 

ers, to  be  Franklin's  first  Mayflower  pro- duction. 
According  to  Franklin's  wire,  his  picture will  contain  a  number  of  unusual  snow 

scenes,  the  pictorial  beauty  of  which  will 
rival  any  heretofore  recorded  by  the 
camera. 
Accompanied  by  Sylvia  Breamer,  Conrad 

Nagle,  Rosemary  Theby,  Robert  Cain  and 
Sam  De  Grasse,  the  principal  players  in 
the  "Athalie"  cast,  and  a  complete  staflf  of 
technical  experts,  Director  Franklin  made 
the  journey  from  Truckee  to  Lake  Tahoe 
in  waist-deep  snow,  encountering  consider- 

able difficulty  and  hardship  on  the  way. 

Selznick  and  Republic  Ready 

to  Stage  Annual  Convention 

PARTIAL  plans  for  the  second  annual convention  of  Select  branch  managers 
in  New  York  City  during  the  week 

of  April  5  have  been  announced  by  Sam 
E.  Morris,  vice  president  and  general  man- 

ager of  Select. 
The  plans  so  far  made  indicate  a  more 

important  convention  than  the  one  held 
last  year.  They  call  for  daily  business 
sessions,  trips  to  the  Selznick  Bronx  and 
Fort  Lee  studios,  organization  luiulies  and 
dinners,  theatre  parties  and  after  theatre roof-frolics. 
On  Monday  morning.  April  5,  the  first 

session  will  convene  at  the  Hotel  .Aslor 
at  11  o'clock  with  Mr.  Morris  presiding. 
An  organization  luncheon  will  be  held  at 
2.,10  p.  m.  in  a  private  dining  room  and 
following  this  a  trip  to  the  Fort  Lee  studio 
will  be  made.  An  organization  theatre 
party  will  be  held  in. the  evening. 
On  Tuesday  a  business  meeting  will  be 

held  at  the  Hotel  -Astor  froifi  10  o'clock to  12.30.  A  luncheon  recess  will  follow 
until  2.30.  The  business  session  will  be 
from  2.30  until  5.30.  In  the  evening  a  thea- 

tre i)arty  will  he  followed  by  an  after  thea- tre supper. 
On  Wednesday  a  business  session  will 

be  held  from  10  until  12.30  o'clock.  The luncheon  recess  will  end  at  2  p.  m.,  and 
the  afternoon  business  session  will  last  un- 

til .S  o'clock.  ,'\t  7  p.  m.  an  organization 
dinner  will  be  held. 
A  daily  convention  issue  of  the  Selznick 

"Brain  Exchange"  will  be  distributed. 
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New  York  Exhibitors'  League  Officers 
Plan  Legislation  on  Juvenile  Problem 

ijiMiiiHrniiiiiiiiiiiiiiitiiiiiiiiiiiiinitiiiiiiiiiiiiMitiitirtiiitiitiiiiiiiiiftiiiiiiiiiiiuiiiiiitii 
iiiMiiililllirMllliOlliiillllunti: 

SYDNEY  S.  COHEN,  Samuel  I.  Berman 
and  Charles  L.  O'Reilly,  of  the  5Jew 
York  State  Motion  Picture  Exhibitors' 

League,  will  meet  and  confer  with  the  leg- 
islative committee  of  the  league  in  Albany 

on  March  29  in  connection  with  pending 
legislation  of  interest  to  the  motion  pic- 

ture industry. 
In  the  meantime,  it  is  expected  that  Pres- 

ident Cohen  and  his  associates  will  con- 
fer with  child  welfare  societies  as  well  as 

with  representatives  of  the  board  of  educa- 
tion of  New  York  City  in  bringing  about 

an  interchange  of  ideas  preliminary  to  the 
introduction  of  constructive  legislation 
along  lines  identified  with  child  welfare 
work. 

Hunter  Bill  Is  Doomed. 

Mr.  Cohen  and  his  associates  were  in  Al- 
bany on  March  24  and  as  a  result  it  was 

said  that  the  Hunter  bill  which  seeks  to 
repeal  the  present  law  permitting  Sunday 
motion  picture  shows  in  this  state,  will  be 
killed  beyond  any  question  of  doubt.  Mr. 
Cohen  before  leaving  for  New  York  re- 

ceived assurances  frorh  many  legislators 
not  only  in  the  senate  but  in  the  assembly 
as  well,  that  there  is  absolutely  no  likeli- 

hood of  the  bill  being  passed. 
There  is,  however,  an  interesting  outlook 

for  the  next  few  weeks  in  connection  with 
constructive  legislation  which  is  favored 
by  President  Cohen  and  his  associates  and 
which,  if  approved  Dy  the  legislature,  will 
become  a  forward  step  in  the  handling  of 
boys  and  girls  in  motion  picture  theatres. 

The  Juvenile  Problem. 

"I  am  in  favor  of  more  regulation,"  said 
Mr.  Cohen,  "but  I  want  it  inside  the  theatre rather  than  outside.  I  am  in  favor  of  a 
bill  which  would  bring  about  the  segrega- 

tion of  children  unaccompanied  by  parents 
to  the  theatre  and  who  would  be  in  charge 
of  a  matron  whose  fitness  for  the  position 
would  be  passed  on  by  the  children's  wel- fare society  or  the  department  of  licenses. 
I  think  that  unaccompanied  children  should 
be  segregated  in  the  motion  picture  houses. 
This  would,  of  course,  be  of  interest  chiefly 
to  cities  of  the  first  and  second  class  and 
would  pertain  only  to  after-school  hours. 
Furthermore,  I  am  in  favor  of  making  the 
law  so  broad  that  it  would  restrict  certain 
motion  picture  theatres  that  in  some  in- 

stances can  be  classified  only  as  'dumps' from  admitting  children.  I  am  positive  that 
such  regulation  would  merit  the  approval 
of  fathers  and  mothers  throughout  the 
state  and  would  also  serve  to  elevate  and 

bring  about  a  higher  type  of  picture  in- 
tended for  the  entertainment  of  children." 

Crotch,  English  Film  Man 
and  Dickensian,  Due  Here 

AMONG  the  passengers  on  board  the Lapland,  which  is  due  in  New  York, 
March  27,  was  Walter  Crotch,  Eng- 

land's great  Dickensian  scholar  and  also 
vice  chairman  of  the  Alliance  Film  Cor- 

poration, the  five-million-dollar  British  film 
organization  recently  established  in  London. 

Mr.  Crotch  is  coming  to  America  with 
a  view  to  cementing  the  growing  cordial 
relations  between  the  kindred  industries 
in  both  countries.  He  is  himself  the  author 

of  a  photoplay  based. on  Charles  Dickens' unfinished  novel,  Edwin  Drood.  With  him 
he  is  bringing  a  big  program  of  first-rate 
British  film  stories  made  by  British  actors 
under  the  latest  expert  advice  from  Amer- 

ica, and  he  is  hoping  to  stimulate  American 
interest  in  these  themes.  Crotch  is  a  noted 
lecturer,  a  scholarly  writer  and  a  keen 
business  man. 

Legion  Post  of  California 
Honors  Tom  Mix,  Fox  Cowboy 

TOM  MIX,  Fox  star,  soldier  of  several wars  and  with  a  long  service  under 
the  Stars  and  Stripes  to  his  credit, 

was  honored  by  Melvin  Smyth  Post  of  the 
-American  Legion  while  he  was  at  Sonora  in 
the  Sierra  Mountains,  where  the  exteriors 
of  his  latest  Fox  photoplay,  "No  Limit 
Carson,"  were  made.  Everyone  in  Cali- fornia knows  Tom  Mix  and  knows  his 
record  as  a  soldier  and  a  cowboy.  Accord- 

ingly, when  he  reached  the  historic  coun- 
try which  was  the  scene  of  the  first  gold 

rush  to  California  in  1849  the  entire  town 
turned  out  to  greet  him. 

At  a  reception  given  in  his  honor  Mix 
was  presented  with  a  nugget  pin  by  Melvin 
-Smyth  Post.  The  pin  was  made  from  a 
nugget  taken  from  the  famous  O'Hara Pocket  Mine;  the  nugget  being  one  of  the 
largest  taken  from  the  mine  in  recent  years. 

G.  P.  Morgan,  superintendent  of  schools, 
whose  father  was  one  of  the  original 
Forty-niners  and  who  has  lived  in  Sonora 
all  his  life,  made  the  presentation  speech. 

Don't  always  be  an  "exhibitor."  Sub- 
scribe to  Moving  Picture  World  and  be- 

come a  "showman"  by  following  in  the 
footsteps  of  the  "live  wires." 

SUNDAY  OPENING  THOUGHT 
LOST  IN  NORTH  DAKOTA 

r  UNDAY  picture  theatre  opening  in 
i\  North  Dakota  appears  to  have  lost 

by  a  majority  of  more  than  4,000  in 
the  staie-ivide  referendum  held  there  on 
March  16,  according  to  incomplete  re- 

turns available  this  week.  The  vote  tab- 
ulated thus  far  gives  the  opponents  of 

Sunday  opening  19,799  as  against  15,715 
in  favor  of  the  move. 
The  referendum  caused  one  of  the 

most  strenuous  fights  ever  conducted  in 
the  state.  To  inclement  weather,  in 
which  one  of  the  most  severe  snow- 

storms of  the  year  took  place,  is  attri- 
buted largely  the  light  vote  which  was 

registered  on  the  measure.  The  "blue 
lazvs",  which  have  been  operative  in  the 
state  for  years,  will  continue  for  some time  at  least. 
One  of  the  encouraging  features  of  the 

situation,  which  has  been  brought  to  the 
attention  of  state  exhibitors,  is  the  re- 
moval  in  the  referendum  of  the  ban  on 
Sunday  baseball,  which  won  by  more 
than  1,900  votes.  This,  it  is  expected, 
will  pave  the  way  for  a  reopening  of  the 
question  rvith  chances  of  the  "blue  laws" 
appeal  sonn,  if  the  Sunday  baseball  lid- 
lifting  proves  successful.  The  ban  on 
cigarettes  and  boxing,  which  also  were 
balloted  on  in  the  referendum,  was 
continued. 

The  exhibitors  of  North  Dakota  or- 
ganized an  independent  association  to 

fight  during  the  campaign  for  reopening 
of  the  picture  houses.  They  had  the 
support  in  their  campaign  of  the  Inde- 

pendent Legion.  The  inauguration  of 
more  liberal  laws  was  opposed  by  the 
North  Dakota  Ministerial  Association 
and  the  Non-Partisan  League.  ■ 

And  They  Were  Glad  They  Saw  It. 

Marshall  Neilan's  initial  production  from 
his  own  studios,  "The  River's  End,"  opened 
a  one  week's  engagement  at  the  American Theatre  in  Salt  Lake  City  by  attracting 
capacity  business  afternoon  and  evening. 
This  is  the  first  time  in  the  history  of  the 
American,  with  its  3,100  seats,  that  a  pic- 

ture has  been  booked  for  a  longer  period 
than  four  days.  The  rule  was  broken  in 
the  case  of  "The  River's  End,"  because, according  to  Manager  George  Mayne,  it  is 
one  of  the  greatest  pictures  which  has  ever 
been  made. 

In  connection  with  his  exploitation  cam- 
paign, Mr.  Mayne  adopted  the  slogan,  "You 

will  be  glad  you  bought  a  ticket." 

He's  Swift  at  Everything — Love — Rescues — Battling — Oh!  Yes,  He's  a  Swift  Captain. 
F^arle  Williams  in  three  diversified  scenes   from  his  new  Vitasraph  spprlal  prorlnctlon.  "Captain  Sw  ift  " 



April  3,  1920 THE    MOVING    PICTURE  WORLD 
125 

would  stand  in  the  way  of  our  doing  it. 
If  we  found  that  we  could  not  place  our 
product  throughout  the  United  States  in 
the  theatres  where  they  should  be  shown, 
we  could  and  would  build  our  own  theatres. 
However,  I  do  not  think  it  will  be  neces- 

sary for  us  to  make  pictures  or  to  buy theatres. 
"We  realized  that  if  we  could  work  with the  independent  producer  and  with  a 

proper  organization,  and  working  along 
lines  where  we  could  command  respect  for 
what  we  were  doing,  we  could  make  a  suc- 

cess. So  we  directed  our  course  accord- 
ingly. 

Going  Into  the  Business  Heavier. 

"I  was  rather  amused  to  hear  that  a 
rumor  had  been  circulated  that  a  com- 

petitor had  bought  out  Robertson-Cole. 
Instead  of  retiring  from  the  business,  we 
are  going  into  it  heavier  and  heavier  every 
week,  because  we  realize  we  are  on  the 
right  track. 

"In  summing  up,  I  want  you  to  take  this thought  away  with  you  :  We  are  very  much 
in  your  hands — I  might  say  99  per  cent,  in 
your  hands.  I  think  you  learned  that  we 
are  in  this  business  to  give  you  the  best 
the  market  offers.  We  work  on  the  basis 
of  getting  not  what  is  offered  to-  us,  but 
what  we  want. 
"We  are  giving  you  a  product  today  that is  costing  100,  150,  and  in  some  instances, 

200  per  cent  more  for  our  pictures.  Every 
week  you  will  have  something  big  to  offer 
and  book. 

"Honesty  of  Purpose," 

"I  wish  to  instill  in  your  minds  the  one thought  as  to  our  business.  It  may  be 
summed  up  in  three  words — 'honesty  of 
purpose.'  We  insist  on  your  commanding the  respect  of  every  exhibitor  with  whom 
you  do  business,  whether  he  is  paying  $2,000 
for  the  use  of  one  of  our  productions,  or 
pay  only  $5.  We  want  every  exhibitor  to 
know  that  we  are  giving  him  a  square 
deal,  and  we  want  every  employe  to  realize 
that  we  will  not  tolerate  methods  which 
might  be  considered  by  an  exhibitor  as 
'putting  something  over.'  You  must  be  fair and  honorable  in  your  business  dealings 
with  everyone  you  come  in  contact  with. 
That,  in  brief,  is  the  very  foundation  of 
Robertson -Cole." 

Harry  Herman  Describes  Universal  Plan 

for  Another  National  Exchange  Contest 

"A  Woman  Who  Understood" 
Is  Going  Big  Everywhere 

WITH  a  New  York  showing  which 
indicates  that  it  is  going  to  be 
one  of  the  most  popular  pictures  in 

which  Bessie  Barriscale  ever  has  been  seen, 
"A  Woman  Who  Understood"  is  drawing big  crowds  all  over  the  country.  All  New 
York  likes  to  go  "down  to  the  village" 
and  it  is  saving  the  price  of  tea  and  crump-  ~ ets  on  this  picture,  because  in  it  Miss 
Barriscale  is  a  Greenwich  village  sculptress 
and  has  her  own  tea  room. 

Many  Angles   of  Appeal. 
The  continued  success  of  the  picture  is 

assured  through  the  diverse  angles  by 
which  it  appeals.  First  of  all  there  is  the 
pretty  story  of  a  Greenwich  Village  sculp- 

tress, who  saves  a  young  musician  from 
suicide.  Then  there  is  the  married  love 
triangle,  with  a  most  unusual  ending.  Be- 

sides there  are  a  number  of  lovely  children 
in  the  picture,  and  the  Greenwich  Village 
locations,  and  those  of  the  country  near 
New  York  both  are  attractive.  Isabelle 
Johnson  wrote  the  story,  and  the  produc- 

tion was  directed  by  William  Parke. 
Forrest  Stanley  is  a  new  leading  man 

who  supports  Miss  Barriscale.  Thomas 
Holding  plays  the  husband  of  the  dilettante, 
which  latter  role  is  played  by  Dorothy 
Gumming. 

HARRY  M.  HERMAN,  general  man- ager of  exchanges  for  Universal,  has 
announced  the  working  plan  of  an- 
other national  sales  contest  to  be  started 

next  month  among  the  twenty-six  Universal exchanges  in  the  United  States.  He  has 
named  it  the  "7,000  Prize  Contest"— that being  the  amount  of  prize  money  involved. 
Under  his  plan  the  exchanges  have  been 

partitioned  off  into  five  groups  and  all  the 
competition  is  within  these  groups.  Thus 
each  exchange,  instead  of  competing 
against  twenty-five  other  exchanges,  will 
compete  only  against  exchanges  of  equal 
possibilities. 

Explaining  this,  Mr.  Berman  said:  "In our  sales  contests  heretofore,  we  have  had 
a  difficult  problem  because  there  was  no 
possibility  of  starting  every  one  equally. 
Conditions  in  the  field  make  it  impossible 
for  every  exchange  to  be  absolutely  on 
the  same  level.  We  have  met  this  prob- 

lem by  arranging  our  exchanges  into  groups 
of  equal  possibilities. 

How  Exchanges  Are  Grouped. 

"In  the  first  group,  we  have  placed  Salt 
Lake  City,  Butte,  Portland,  Sioux  Falls, 
Charlotte  and  Spokane.  These  exchanges 
are  about  evenly  matched;  their  possi- 

bilities are  just  about  the  same  and  they 
are  capable  of  a  neck  and  neck  race  all 
the  way  through. 

"It  is  the  same  with  the  other  groups. Group  No.  2  includes  Denver,  Seattle  and 
Omaha.  Group  No.  3  has  Indianapolis, 
Milwaukee,  Kansas  City,  San  Francisco  and 
Des  Moines.  Group  No.  4  has  St.  Louis, 
Chicago,  Los  Angeles,  Oklahoma,  Minne- 

apolis and  Pittsburgh.  Group  No.  5  has 
Cincinnati,  Detroit,  Buffalo,  Toronto, 
Cleveland  and  New  York. 
"Under  this  system  we  have  only  first 

prizes.  There  will  be  first  prize  for  each 
winner  of  each  group.  In  the  case  of  the 
first  two  groups,  the  first  prize  is  for  $750 
each.  The  prize  for  the  third  group  is 
$1,000.  The  prize  for  the  fourth  and  fifth 
groups  is  $1,750  each. 

"That  makes  the  prize  money  total  $6,000. 
The  other  $1,000  is  to  be  competed  for  on 
a  national  basis;  every  exchange  against 
the  other.  The  winner  gets  the  $1,000, 
which  is  to  be  divided  among  employes 
not  on  the  sales  force.    In  the  event  of  a 

tic  in  any  of  the  prizes,  the  full  amount 
of  the  prize  will  be  awarded  each  of  those 
ticing. 

Expects  Regular  "Spring  Drive." 
"The  plan  of  determining  the  winner  fol- 

lows plans  of  previous  contests.  The  busi- 
ness of  April,  May  and  June  will  be  meas- 
ured against  that  of  January,  February  and 

March.  The  largest  ratio  of  increase  de- 
termines the  successful  contestant.  The 

contest  opens  April  3  and  closes  July  3." Mr.  Berman  said  that  the  contest  among 
the  exchanges  was  being  launched  at  the 
happiest  time  of  the  season.  It  ought  to 
develop  into  a  regular  "spring  drive,"  he 
said,  now  that  "The  Virgin  of  Stamboul" is  on  the  threshold  of  making  records. 
While  the  regularly  affiliated  exchanges 

are  engaging  in  this  contest,  Universal's independent  exchanges  also  will  enter  the 
prize  lists.  The  Big  U  Exchange,  which 
the  ball  rolling  by  setting  itself  a  lofty 
handles  the  New  York  territory,  has  started 
standard  and  agreeing  to  reach  that  mark. 

Educational  to  Distribute 
Booklets  Detailing  Policy 

THAT  exhibitors  may  be  informed  of its  future  policy,  Educational  Films 
Corporation  announces  this  week  that 

it  has  in  preparation  an  attractive  book- 
let which  will  fully  inform  the  hundreds 

of  inquirers  concerning  its  greatly  enlarged 
activities.  Officials  state  that  there  will 
be  no  effort  to  distribute  this  broadcast 
but  that  it  will  be  sent  only  to  those  who 
are  sufficiently  interested  to  make  the  re- 

quest on  their  theatre  stationery. 
Educational  announced  last  week  that  it 

had  acquired  the  entire  product  of  the  C.  L. 
Chester  studios,  including  the  Chester-Out- 

ing Scenics,  which  will  continue  to  be  re- 
leased weekly;  the  Chester  Screenics,  which 

will  be  bi-weekly;  and  the  Chester  Come- 
dies, the  first  of  which  has  been  given 

a  prerelease  showing,  which  will  be  released 
monthly.  Already  work  is  under  way  on 
the  first  of  the  "Stereospeed"  camera  prod- uct, the  new  inventoin  of  Earle  Emlay  and 
controlled  by  the  Johnson  and  Hopkins 
Company.  These  pictures  are  now  being 
made  in  Florida  and  the  first  of  them  will 
be  delivered  in  Educational  within  a  -  few 
days. With  production  activities  at  full  speed, 
Joseph  Lee,  who  will  have  charge  of  special 
exploitation,  is  spending  considerable  time 
in  principal  centers,  making  investigations 
under  the  direction  of  E.  W.  Hammons, 
vice  president  and  general  manager.  As 
yet  only  tentative  arrangements  have  been 
made  toward  forming  the  general  sales 
organization,  awaiting  a  complete  survey 
of  the  situation.  However,  it  is  the  plan 
to  make  the  New  York  exchange  the  model 
one  and  to  bring  those  having  charge  of 
the  out-of-town  exchanges  here  first  to  ac- 

quaint them  fully  with  Educational  methods 
and  ijolicies. 

Ain't  the  Sky  Bee-utiful. 
Thought    we'd   just   call    your   attention  to 

somethinK  besides— well  It's  Marie  Prevost in    United    Artists'    "Down    on  the 
Farm,"  made  by  Mack  Sennett. 

Universal  Congratulates  Nicholas  Power. 
Harry  Levey,  manager  of  the  industrial 

department  of  Universal,  has  written  his 
congratulations  to  the  Nicholas  Power 

Company,  Inc.,  for  its  "wonderful  co-op- eration in  conducting  the  motion  picture 
part  of  the  program  of  the  dinner  to  Sec- 

retary of  State  Hugo  at  the  Commodore." 
"It  simply  goes  to  prove  that  the  Powers machine  and  the  Powers  organization 

measure  up  to  the  best  in  the  industry," 
his  letter  continues.  "Evoryone  was mazed  at  the  wonderful  clear  photography 
projected  on  the  screen,  in  spite  of  the 
smoke  and  the  throw  of  165  feet." 
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"Desert  Love!"     Huh!     Sorta  Looks  Like  Desert  Hate. 
Just  one  of  Tom  Mix's  daring^  feats — jumping  for  villam — in  his  new  Fox  produc- 

tion, called  "Desert  Love." 

Douglas  Z  Doty  To  Be  "Plot  Doctor' 
in  UniversaVs  Scenario  Department 

DOUGLAS  Z.  DOTY,  known  as  a shrewd  judge  of  stories  in  the  literary 
world,  has  joined  the  Universal  forces 

and  is  now  on  his  way  to  Los  Angeles  to 
create  a  new  post  in  the  Universal  scenario 
department.  He  will  be  the  Universal  lite- 

rary advisor  and  "plot  doctor." This  is  somewhat  of  a  new  departure 
in  the  film  editorial  field  and  Universal,  in 
conceiving  the  importance  of  this  work,  has 
been  satisfied  with  none  but  the  best. 
Mr.  Doty,  besides  being  a  well-known 

author,  is  a  magazine  editor  of  many  years' 
standing.  After  being  associated  as  maga- 

zine editor  with  the  Boston  Journal  and 
the  New  York  Sunday  Herald  he  entered 
the  magazine  world  exclusively  and  be- 

came literary  advisor  of  the  Century  Com- 
pany: Later  he  became  editor  of  the  Cen- 

tury Magazine  and  resigned  to  become 
editor  of  the  Cosmopolitan.  Recently  he 
has  been  conected  with  the  publishing  con- 

cern of  Harper  Brothers  as  fiction  editor. 
"Twelve  years'  work  in  developing  and handling  the  work  of  established  novelists 

has  taught  me  that  plot  is  of  paramount 
importance,"  he  says.  "The  theme  may  be as  old  as  the  hills  and  the  treatment  medi- 

ocre, but  if  the  plot  is  clever,  if  the  story 
itself  is  big  it  is  worth  any  effort  that  may 
be  taken  in  dressing  it  up.  This  is  just  as 
true  on  the  screen  as  it  is  in  the  drama  or 
on  the  printed  page. 

Styles  Vary  from  Season  to  Season. 
"Styles  in  stories  seem  to  vary  from season  to  season.  Historical  romances  went 

out  of  vogue,  for  instance.  This  was  not 
because  the  public  stopped  reading  them, 
but  because  the  authors  stopped  writing 
them.  After  a  season  or  so  of  melodrama 
the  public  will  seem  to  turn  away  from  it 
to  other  styles  of  the  dramatic  art.  This  is 
not  because  of  a  lessening  interest  in  melo- 

drama, but  because  a  flood  of  poor  melo- 
dramas generally  follows  the  presentation 

of  several  good  ones. 
"Fundamentally,  it  is  the  story,  or  plot, that  puts  a  story  across.  The  technique 

of  the  scenario  and  the  technique  of  the 
story  or  novel  are  quite  diflferent,  but  the 
essential  values  are  the  same  in  any  form 

of  art.  It  is  the  essential  liuman  appeal 
that  makes  for  popular  success,  .\fter  all, 
what  the  public  wants  is  a  good  story." 
Of  his  new  work  Mr.  Doty  has  enthusi- 

astic hopes.  "What  is  true  of  stories  and their  plots  in  the  field  of  fiction  must  be 
true  in  the  motion  picture  world,"  he  says. 
"Good  stories  are  of  prime  necessity.  Good 
plots  are  paramount." 

Metro  Adds  Harvey  H.  Gates 

and  Percy  Heath  as  Writers 

METRO  announces  the  addition  of Harvey  M.  Gates  and  Percy  Heath 
to  its  staff  of  scenario  writers  at 

Hollywood.  The  acquisition  of  these  two 
writers  marks  another  step  in  Metro's policy  of  expansion,  which  enters  its  most 
important  phase  with  the  resumption  of 
dual  production  activities  in  the  East  and 
West. 

Mr.  Gates  is  one  of  the  youngest  writers 
to  attain  a  big  reputation  in  the  screen 
world.  He  was  born  in  Hawaii  in  1889. 
After  a  newspaper  and  magazine  career  he 
came  to  New  York  as  a  reviewer  on  "The 
Dramatic  Mirror."  His  screen  career  he 
started  as  a  free  lance  writer.  He  later 
went  into  the  publicity  field.  This  led  to 
his  becoming  a  stafT  scenario  writer. 

Mr.  Heath  comes  to  Metro  from  Univer- 
sal, where  he  was  screen  editor.  He  is  a 

veteran  newspaper  man,  with  wide  acquain- 
tance and  experience  in  many  cities.  He  is 

well-known  on  Broadway  because  of  his 
long  service  as  a  publicity  man  for  Charles 
Dillingham.  He  has  written  a  number  of 
scenarios  and  achieved  substantial  success. 

Norma  Nichols  Joins  Ruth  Roland  Company. 
Norma  Nichols  is  a  recent  addition  to 

the  company  supporting  Ruth  Roland  in  her 
next  Pathe  serial,  "Broadway  Bab,"  which is  now  in  production  at  Los  Angeles. 
Miss  Nichols  began  her  screen  career 

in  Sennett  Comedies,  and  has  since  ap- 
peared with  Roscoe  .Arbuckle  and  Chester 

Conklin  and  many  of  the  Kalem  Ham  and 

Bud  pictures  in  comedy  roles.  Later  she 
joined  the  Lasky  company,  where  she  ap- 

peared with  Blanche  Sweet  in  "Tides  of 
Barnegat."  She  also  played  the  second  lead 
in  "The  Legion  of  Death,"  and  was  a  mem- 

ber of  the  cast  of  "The  Ne'er  Do  Well." 

Put  Chains  Across  Front  of 

Theatre  to  Keep  Out  Crowds 

Coming  to  See  Pathe  Film 

PREDICTLXG  that  every  theatre  in Iowa  will  show  the  big  Edgar  Lewis' special  production  released  by  Pathe, 
"Other  Men's  Shoes,"  H.  L.  Conway,  man- 

ager of  the  Des  Moines  branch  offi.ce,  has 
reported  the  remarkable  success  of  the 
picture  ,  in  his  territory.  Mr.  Conway  has 
just  spent  a  week  in  New  York  at  the 
Pathe  executive  offices  preparing  the  sched- 
for  his  territory  in  the  coming  months. 

"I  have  heard  of  many  managers  who 
fought  to  get  people  into  their  theatres,  but 
I  never  heard  of  them  fighting  to  keep 

people  out  until  'Other  Men's  Shoes'  came along,"  Mr.  Conway  said.  "It  is  a  fact, however,  that  .\.  H.  Dunkel,  of  the  Strand 
Theatre  in  Iowa  City,  had  to  stretch  chains 
across  the  front  of  his  theatre  lobby  to 
keep  the  crowds  from  forcing  down  the 
doors  the  two  days  he  played  the  picture. 

Rumor  and  Letter  Did  the  Trickr 

"Mr.  Dunkel  sent  a  circular  letter  to  his 
patrons  on  the  picture,  quoting  some  of 
the  newspaper  criticisms.  That  circular  and 
the  word  of  mouth  advertising  after  the 
first  showing  did  the  trick.  For  two  days 
and  two  nights  the  crowd  surged  in  front 
of  the  theatre,  held  from  jamming  against 
the  doors  only  by  the  chains  which  the 
manager  had  hurriedly  fixed  in  place. 

"In  practically  every  theatre  in  which 
the  picture  has  been  show  capacity  busi- 

ness has  resulted.  It  is  the  general  opinion 
of  all  my  customers  that  it  is  among  the 
very  best  of  all  pictures.  I  feel  certain  that 
it  will  play  to  100  per  cent,  business  in  100 
per  cent,  of  the  theatres  in  the  territory." 

Bill  Authorizes  Liberty  Theatre  Completion. 
Congressman  Julius  Kahn,  of  California, 

chairman  of  the  House  Committee  on  Mili- 
tary .A.fifairs,  has  introduced  a  bill  in  the 

House  of  Representatives  authorizing  the 
Secretary  of  War  to  spend  $78,000  in  com- 

pleting the  Liberty  Theatre  at  Camp  Knox, Kentucky. 

Lewis'  "Other  Men's  Shoes" 
Breaks  All  Pathe  Records 

BRE.AKING  every  record  lor  Pathe  fea- ture business,  "Other  Men's  Shoes," 
Edgar  Lewis'  first  big  special  for  Pathe 

distribution,  has  w'on  a  place  for  itself 
among  the  big  pictures  of  the  year.  Sales 
figures  established  by  "Common  Clay"  and "The  Thirteenth  Chair,"  which  have  stood 
pre-eminent  among  Pathe  marks,  have  been 
far  surpassed  by  "Other  Men's  Shoes." Released  the  first  week  in  February,  the 
Lewis  special  already  has  passed  the  heavy 
quota  set  for  it  in  virtually  every  territory 
in  the  country,  and  on  the  whole  has 
reached  the  nationwide  total  imposed  by 
Pathe.  Director  of  Exchanges  Elmer  R. 
Pearson,  in  reporting  these  facts  to  Paul 
Brunet,  vice-president  and  general  man- 

ager of  Pathe,  conmients  enthusiastically 
on  the  sweep  of  the  production.  The  ex- 

ceptional exploitation  possibilities  pre- 
sented by  the  production  have  been  grasped 

by  exhibitors  generally,  Mr.  Pearson  said, 
and,  as  a  consequence,  the  Lewis  special 
has  received  a  greater  amount  of  publicity 
and  advertising  than  any  other  Pathe  pic- 

ture to  date. 
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Henry  King  and  Robert  Thornby  Will 

Produce  Specials  for  J.  D,  Hampton 
ANNOUNCEMENT  of  a  series  of  spe- 

cial productions  has  just  been  made 
by  the  Jesse  D.  Hampton  studios. 

This  new  series  is  to  be  known  as  the 
Henry  King  Productions  and  the  Robert 
Thornby  Productions  and  will  be  made  in 
addition  to  the  present  star  series  of  the 
Hampton  studios,  which  includes  the  pro- 

ductions of  H.  B.  Warner,  Blanche  Sweet 
and  William  Desmond. 

Mr.  Hampton  said :  "The  trend  of  the 
theatre-going  public  to  special  productions 
is  particularly  interesting  from  the  pro- 

ducer's standpoint  as  it  permits  the  use  of 
a  type  of  stories  and  plays  not  always  ac- 

ceptable for  star  vehicles. 
"Contrary  to  the  generally  accepted  the- ory there  is  a  great  amount  of  excellent 

all-star  special  picture  material  available. 
Most  of  the  famous  writers  of  fiction  of 
several  decades  past  wrote  stories  that  for 
screen  purposes  are  ideally  suited  to  this 
type  of  production,  but  which  were  not 
feasible  for  the  star  production  type.  The 
trend  in  current  fiction  seems  to  be  along 

the  same  lines.  All  of  the  stories  of  the 
leading  publications,  including  the  Satur- 

day Evening  Post,  the  Red  Book,  et  cetera, 
in  the  very  great  majority  are  all-star  types of  stories. 

Two  Able  Directors. 

"Another  attractive  angle  in  producing 
these  special  productions,  from  the  pro- 

ducer's viewpoint,  is  the  opportunity  to utilize  to  the  utmost  the  ability  of  the  di- 
rector. In  this  day  it  is  a  truism  to  sug- 

gest the  importance  of  the  director.  While 
the  public  may  not  know  the  names  of 
very  many  directors,  exhibitors  definitely 
have  learned  that  they  can  safely  judge  a 
picture  in  advance  by  knowing  who  di- 

rected it." It  is  further  announced  that  Mr.  Hampton 
has  chosen  as  his  directors  for  the  forth- 

coming series  of  specials,  Henry  King  and Robert  Thornby. 
"Both  of  them  have  been  responsible  for 

many  recent  box-office  successes,"  says  the 
announcement.     "Mr.  King  most  notably 

with  H.  B.  Warner  pictures  and  Mr.  Thorn- 
by with  Blanche  Sweet's.  Both  have  had long  careers  as  actors  on  the  legitimate 

stage  and  in  pictures  and  as  directors. 
"Director  King's  first  special  will  be  'Big 

Dick,'  by  Frank  Spearman,  a  virile  heart- interest  story  with  some  spectacular  scenes 
laid  in  San  Francisco  at  the  time  of  the 
fire,  and  on  sea,  and  back  again  on  the 
desert.  Director  Thornby's  first  picture 
will  be  'Half  a  Chance,'  by  Frederick  S. 
Isham."   

Congratulates  Lloyd  by  Wire. 
Jack  Eaton,  managing  director  of  the 

Strand  Theatre,  where  Harold  Lloyd's 
latest  comedy,  "Haunted  Spooks,"  scored  a 
big  hit,  was  so  enthusiastic  over  the  pro- 

duction, that  he  wired  personal  congratula- 
tions to  the  j'oung  comedian.  He  termed 

Lloyd's  latest  "the  best  comedy  of  the 
year."  The  wire  to  Lloyd  under  date  of March  16  follows  : 

"  'Haunted  Spooks'  is  a  pippin.  Best 
comedy  of  the  year.  Congratulations. 
Broadway  likes  you.  Observe  advertising 
in  New  York  newspapers  this  week  and 
you  will  see  what  I  think  of  you.  The 
great  question  is  always,  when  is  the  next 
one  ready.  The  Strand  has  got  to  be  your 

New  York  home." iiiMiiininiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiitiiiiiiiiiiiii[iii[iiiiiiiiiiiiiiiiiiiiiiiiiiiiii  lilt  iiiiiMiiiiiiiiiii  I 

To  Be  Accounted  for:     "The  Thirtieth  Piece  of  Silver."    Well,  There's  Two  on  the  Captain's  Shoulders  and  the  Rest  Is  in  the 
Dining  Room. 

Margarita  Fisher  at  ease  and  at  play  in  her  latest  American  play. 

Anderson  Begins  on  "Monsieur  Couperin." 
Robert  Anderson's  theories  of  what  the 

American  public  wants  in  the  way  of  high 
class  comedy  is  getting  its  try-out  at  Uni- 

versal City,  where  he  has  just  begun  the 
filming  of  the  first  of  the  two-reel  come- 

dies he  has  been  engaged  to  direct  for 
Universal. 

It  is  called  "Monsieur  Couperin,"  and  is based  on  the  story  by  Bernard  McConville, 
in  which  a  struggling  French  artist,  trying 
to  camouflage  a  hole  in  his  sweetheart's stocking,  hits  upon  the  idea  of  painting 
feminine  limbs  in  imitation  of  gorgeous 
hosiery. 
Andersen  himself  takes  the  role  of  the 

artist.  He  is  supported  by  Beulah  Booker, 
Olga  Grey,  Frances  Brissell,  Helen  Holte, 
Sidney  D'Albrook,  William  DeVaull,  Alfred Pollet  and  M.  J.  McCarty. 

Eileen  Percy  To  Be  Leading  JVoman  for 

Tom  Mix  in  Fox  Filmy  ''The  Untamed 

Artistic  Poster  for  "Stamboul"  Film. 
Among  the  posters  prepared  for  exploit- 

ing "The  Virgin  of  Stamboul,"  in  which Priscilla  Dean  is  starred.  Universal  has 
produced  -a  one-sheet  poster  of  unusual 
beauty  and  quality,  painted  by  E.  Tempest 
Inman. 

It  bears  a  bust-portrait  of  Miss  Dean, 
garbed  in  Turkish  garments,  including  the 
turban  and  jewels  of  the  East. 

EILEEN  PER(!y,  the  same  popular Miss  Percy  who  has  graced  the  lead- 
ing female  roles  of  many  successful 

pictures,  has  been  placed  under  a  six 
months'  contract  by  William  Fox  to  appear 
in  a  similar  capacity  with  various  Fox 
stars.  The  first  production  in  which  she 
will  figure  under  her  new  contract  is  the 
screen  adaptation  of  the  Max  Brand  novel, 
"The  Untamed."  Tom  Mix  will  be  the 
star  in  this  western  drama  and  Miss  Percy, 
in  the  chief  female  role,  will  add  her  mag- 

netism and  personal  charm. 
In  her  latest  picture,  "Leave  It  To  Me," also  a  Fox  production,  the  versatile  actress 

did  such  fine  work  oposite  William  Russell 
that  Mr.  I'ox  decided  to  place  her  under contract  for  other  male  stars  at  his  western 
studios,  and  there  is  a  hint  that  Miss  Percy 
may  climb  still  further  up  the  ladder  of 
screen  fame  before  the  lapse  of  -many months. 
Besides  being  a  talented  actress  and  a 

fine  artist  at  make-up.  Miss  Eileen  Percy 
is  a  well-known  beauty.  She  has  appeared 
with  almost  a  score  of  the  most  popular 

male  stars  of  the  film  in  roles  which  varied 
from  the  strongest  drama  to  the  lightest 
comedy  and  farce.  In  each  line  she  has 
ac(|uitted  herself  with  equal  success,  and 
with  each  impersonation  has  established 
herself  more  firmly  among  the  leading 
players  of  this  country. 

It  is  interesting  that  two  such  charming 
young  women  as  Eileen  Percy  and  Shirley 
Mason  —  the  latter  now  a  Fox  star — 
should,  after  various  stage  and  screen  ex- 

periences, come  under  the  same  manage- 
ment in  California.  Both  are  Brooklyn. girls. 

Miss  Percy,  unlike  Miss  Mason,  received 
her  early  stage  experience  in  the  musical 
field.  For  two  and  a  half  years  she  was 
in  the  front  rank  of  the  Ziegfeld  Beauties, 
starting  with  Ziegfeld  in  her  sixteenth 
year.  It  was  while  appearing  with  the  late 
Gaby  Deslys  in  "Stop,  Look  and  Listen" that  Mr.  Ziegfeld  discovered  her  and  chose 
her  for  his  beauty  chorus.  Later  she  was 
enhancing  the  beauty  of  the  Cocoanut 
Grove  atop  the  Century  Roof,  when  Doug- 

las Fairbanks  spied  her  and  induced  her 
to  enter  the  picture  field. 
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Eleven  Owners  of  Neighborhood  Houses 

Plan  to  Buy  First  Runs  in  Milwaukee 

STARTING  out  with  the  determination 
to  get  the  best  motion  pictures  without 
waiting  for  the  larger  theatres  to, play 

them  first  run,  eleven  Alilwaukee  exhibitors 
who  own  neighborhood  houses  have  organ- ized the  Alilwaukee  Associated  First  Run 
Theatres.  The  combination  will  pay  the 
first  run  price  for  every  new  picture  ac- 

cepted and  will  arrange  for  its  presentation 
almost  simultaneously  in  the  several  thea- tres. 
The  officers  of  the  new  organization  are: 

president,  Ernest  Langemack,  of  the  Col- 
onial theatre;  vice-president,  L.  Plate,  of 

the  Climax;  secretary,  Fred  Sieger,  of  the 
Regent;  treasurer,  M.  Rice,  of  the  State. 
Other  members  are  Earl  Rice,  of  the  New 
Riviera;  S.  Bauer,  of  the  Venus  and  Atlas; 
Harry  Berlowitz,  of  the  Climax;  A.  Dietz, 
of  the  Savoy;  J.  H.  Silliman,  of  the  Downer 
and  Astor;  A.  L.  Bartlett,  of  the  Empire; 
F.  Breumnier,  of  the  Idle  Hour,  and  Joseph 
Schwartz,  owner  of  several  houses,  includ- 

ing the  Riviera  and  the  Liberty. 
Plan  Joint  Advertising  Campaign. 

In  addition  to  combining  for  the  purchase 
of  the  pictures  the  exhibitors  have  arranged 
a  joint  newspaper  and  street  car  advertis- 

ing campaign  to  drive  home  the  fact  that 
the  public  may  see  the  latest  motion  pic- 

tures in  the  neighborhood  houses  as  well  as 
in  the  downtown  houses.  The  first  picture 
selected  for  first-run  presentation  by  the 
associated  exhibitors  was  the  Pathe  special 
"Other  Men's  Shoes,"  an  Edgar  Lewis  pro- duction. 
"Many  of  the  best  pictures  are  held  up here  for  weeks  awaiting  a  big  start  at  the 

downtown  theatres  where  they  have  been 
able  to  pay  first  run  prices,"  said  Ernest Langemack,  president  of  the  association, 
"and  the  neighborhood  exhibitors  decided to  combine  for  the  purpose  of  getting  the 
very  best  for  our  customers.  When  they 
understand  that  we  are  giving  them  the 
finest  pictures  made,  and  are  giving  them 
first  runs,  we  know  that  our  eflforts  will  be 
appreciated. 
"'Other  Men's  Shoes'  is  one  of  the  best pictures  of  the  year,  in  my  opinion,  and  if 

we  waited  until  it  could  be  shown  at  one 
of  the  downtown  theatres  as  a  first  run  we 
would  not  have  secured  it  without  waiting 
for  other  theatres  to  start  in  on  the  way. 
We  therefore  organized  and  secured  the 
picture  for  everyone  in  the  combination." 

Dallas  Closing  In  On  Nefw  York  Men. 
The  William  Fox  salesmen  attached  to 

the  New  York  exchange  are  now  in  a  neck 

and  neck  race  with  the  salesmen  of  Dallas 
for  first  place  in  the  third  annual  drive 
which  is  being  conducted  under  Mr.  Fox's personal  direction. 
Two  weeks  more  remain  of  the  drive, 

which  finishes  Saturday  midnight,  April  10. 
Louis  Rosenbluh,  the  executive  of  the  New 
York  exchange,  is  spurring  on  his  salesmen 
and  he  is  confident  that  when  his  young 
men  get  into  their  hundred  per  cent,  stride 
they  will  walk  home  with  the  bacon. 

In  the  New  York  exchange  Morris  Mark- 
owitz  is  leading,  with  Nat  Furst  and  David 
Gross  close  seconds. 

Walthall  Returns  to  Screen 

in  "The  Splendid  Hazard" 
AFTER  an  absence  of  several  months, Henry  B.  Walthall  will  come  back  to 

the  screen  in  .Allan  Dwan's  picturiza- 
tion  of  Harold  MacGrath's  widely  read 
novel,  "The  Splendid  Hazard,"  to  be  pre- 

sented by  the  Mayflower  Photoplay  Cor- 
poration. Walthall  has  been  entrusted  with  an  im- 

portant role  in  the  production.  As  the 
illegitimate  son  of  Napoleon  Bonaparte, 
consumed  by  a  maxiiacal  ambition  to  re- 

store a  monarchial  government  in  France, 
the  actor  has  been  given  a  part  rich  in  op- 

portunities for  character  portrayal. 
According  to  the  Mayflower  statement, 

Walthall  has  realized  the  full  possibilities 
of  his  vivid  role.  His  notable  performance 
as  the  "Little  Colonial"  in  "The  Birth  of  a 
Nation"  has  been  equalled  if  not  surpassed 
by  his  latest  achievement,  says  .Mian  Dwan. 

Walthall's  appearance  in  'The  Splendid 
Hazard"  will  be  his  first  since  he  completed 
work  in  "The  Confession,"  more  than  si.x 
months  ago.  Previous  to  that  he  had  been 
featured  in  a  number  of  special  produc- 

tions, including  "The  Boomerang,"  "The 
Long  Lane's  Turning"  and  "False  Faces." 

"Deadlier  Sex"  Praised  in 
Letter  to  Pathe  by  B.  S.  Moss 

THE  presentation  of  "The  Deadlier Sex"  at  the  Broadway  Theatre,  New- 
York  City,  and  its  enthusiastic  recep- 

tion by  the  management  and  the  public 
marks  the  third  Blanche  Sweet  success  in 
that  theatre  since  her  return  to  the  screen 
under  the  Pathe  banner.  The  picture  is 
warmly  commended  by  B.  S.  Moss  in  a  let- 

ter to  Pathe  Exchange,  Inc.,  and  in  his  let- 
ter Mr.  Moss  pleasantly  refers  to  the  fact 

that  the  first  picture  ever  booked  for  The 
Broadway  under  his  management  was  a 
Blanche  Sweet  production.  ".^nd,"  he 
adds,  "we  have  been  happy  to  show  as 
many  of  her  dramas  as  we  possibly  could." Commendation  continues  to  reach  the 
Pathe  offices  from  branch  managers  and 
from  exhibitors  who  are  screening  the  pic- 

ture preliminary  to  booking  it. 
"The  film  settles  none  of  the  world's 

problems,  but  it  is  unusually  good  enter- 
tainment— and  entertainment  has  always 

been  the  chief  function  of  the  motion  pic- 
ture. Regardless  of  how  valuable  propa- 
ganda and  philosophy  may  be  on  the  screen, 

the  fact  remains  that  the  essential  mission 
of  the  celluloid  art  is  to  entertain,  although 
not  a  few  of  the  producers  seem  to  hav« 
forgot  this,"  said  Mr.  Moss  in  his  letter. 

Praises  First  Release  of 
National  Picture  Theatres 

THE  Regent  Theatre,  of  Rochester, N.  Y.,  one  of  the  leading  motion 
picture  theatres  in  the  eastern  part 

of  the  United  States,  was  the  first  to  wire 
congratulations  to  Lewis  J.  Selznick  upon 
the  excellence  of  "Just  a  Wife,"  the  initial release  of  National  Picture  Theatres,  Inc. 
The  telegram  was  sent  immediately  upon 

the  conclusion  of  the  presentation  in 
Rochester  of  the  production  and  coinciden- tal with  the  release  of  the  picture,  which 
at  this  writing  is  being  distributed  to  ex- 

hibitors throughout  the  country.  The  opin- 
ion was  expressed  by  the  management  of 

the  Regent  that  the  feature  should  prove  a 
record  box  office  attraction. 

In  a  statement  following  receipt  of  the 
wire,  Mr.  Selznick,  president  of  National 
Picture  Theatres,  said:  "I  feel  assured  that 
the  telegram  from  Rochester  echoes 
the  opinion  of  representative  exhibitors 
throughout  the  country,  although  it  is  still 
too  early  to  hear  from  them.  'Just  a  Wife' is  barely  released  and  the  Regent  merely 
'got  the  jump'  on  others  in  the  matter  of 
expressing  appreciation  for  the  produc- 

tion." 

Aside  from  the  essential  details  of  pro- 
duction furnished  by  press  departments  to 

all  trade  papers  there  is  more  exclusive 
matter  of  importance  to  the  picture  show- 

men published  every  week  in  Moving  Pic- lure  World  than  in  any  other  class 

publication. 

"I'm  a  Representative  of  the  Weak— I  Mean  Stronger  'Sex,'"  Says  Louise  Glaum  with  a  Smile. 
But  there  is  only  one  member  of  the  "powerful"  sex  shown  in  these  views  from  J.  Parker  Reid  s  production  released  through  Hodkinson. 



April  3,  1920 THE    MOVING    PICTURE  WORLD 
129 

Eugene  Walter  Is  Third  Playright  to 

Join  Metros  Staff  of  Eminent  Authors 

EUGENE  WALTER,  author  of  "Paid 
in  Full,"  "The  Easiest  Way,"  "Fine 
"Feathers"  and  other  notable  stage 

successes,  has  joined  Metro's  staff  of 
eminent  authors.  The  dramatist  is  already 
at  work  on  a  manuscript  for  the  screen, 
according  to  the  announcement  from  the 
Metro  offices  telling  of  his  acquisition  by 
that  producing  and  distributing  corpora-  ■ 
tion. 
Mr.  Walter  is  the  third  distinguished 

playwright  to  become  associated  with 
Metro  within  the  past  few  weeks.  The 
other  two  are  Bayard  Veiller,  author  of 
"Within  the  Law,"  and  "The  Thirteenth 
Chair"  and  Winchell  Smith,  who  wrote 
"The  Fortune  Hunter"  and  "Brewster's 
Millions"  and  was  co-author  of  "Turn  to 
the  Right"  and  "Lightnin'." Eugene  Walter  has  been  referred  to  as 
"America's  leading  dramatist."  He  won 
through  to  success  after  tasting  the  bit- 

terest drags  of  adversity.  He  slept  on  park 
benches  in  New  York  with  the  manuscript 
of  "Paid  in  Full"  in  his  pockets,  before  he 
finally  obtained  recognition.  Every  prom- 

inent manager  in  the  city  had  rejected  the 
play  when  he  took  it  to  Wagenhals  and 
Kemper,  who  became  interested. 
"Where  do  you  live,  Mr.  Walter?"  he  was 

asked,  when  he  presented  his  play. 
"Bryant  Park,  the  second  bench  from  the 

entrance  at  Fortieth  street,  he  replied. 
The  play  was  accepted  and  produced  in 

Chicago  in  1907.  It  brought  a  new  sense 
of  realism  to  the  American  stage  and  critics 
were  unanimous  in  hailing  Mr.  Walter  as 
the  most  brilliant  writer  the  country  has 
produced.  The  production  at  the  Astor 
Theatre  in  New  York  the  following  season 
established  his  reputation  beyond  ques- 

tion. The  play  ran  for  seasons  and  was 
produced  in  nearly  every  large  city  in  the 
world.  Any  number  of  companies  played 
it  on  the  road  and  it  is  still  frequently 
revived. 

Since  then  his  plays  have  included,  be- 
sides "Fine  Feathers"  and  "The  Easiest 

Way,"  "The  Wolf,"  "The  Real  Issue,"  "Just 
a  Wife,"  "Boots  and  Saddles,"  "The  Lie," 
"The  Assassin,"  "The  Trail  of  the  Lone- 

some Pine,"  "A  Plain  Woman,"  "The 
Knife"  and  "The  Challenge." 

make  up  an  afternoon's  exhibition.  Prof. F.  W.  Reynolds  addresses  the  classes,  his 
first  lecture  being  on  "The  Possibilities  of the  Motion  Picture  at  Educational  Institu- 

tions." 
The  department  has  $40,000  worth  of  films dealmg  with  educational  matters  and  these 

will  be  projected  on  the  Thursday  after- 
noons during  the  remainder  of  the  year. 

Schlager  Goes  on  Tour. 
Sig  Schlager  has  left  New  York  on  a 

tour  of  thirty  principal  cities  of  the  coun- 
try. Schlager  goes  as  J.  Parker  Read,  Jr.'s, special  sales  representative,  having  acted 

in  the  past  as,- publicity  director  for  the 
Louise  Glaum  and,  Hobart  Bos  worth  units. 
Me  is  succeeded  in  this  capacity  by  Law- 

rence A.  Weingarten,  who.  '  peculiarly enough,  succeeded  Schlager  as  publicity 
manager  for  Louis  J.  Gasnier  enterprises 
and  as  persffffsj  representative  for  Lew 
Cody.  WeiKgmrten  formerly  was  exploita- 

tion representa'tive  in  Los  Angeles  for First  National  and  the  T.  L.  Tally  theatres 

New  South  American  Import  Association 

Successfully  Fights  the  Film  Pirates 

Utah  University  Has  Movies. 
A  series  of  moving  picture  performances 

are  being  presented  Thursday  afternoons 
at  the  University  of  Utah  under  the  direc- 

tion of  the  visual  instruction  department. 
Several  films  on  education  subjects  go  to 

THE  day  of  the  film  pirate  is  past,  at least  insofar  as  Brazil  is  concerned. 
Advices  received  by  E.  E.  Shauer,  of 

the  foreign  department  of  the  Famous 
Players-Lasky  Corporation,  tell  of  the 
formation  of  an  import  association  for  the 
protection  of  the  legitimate  film  industry 
in  that  country.  This  organization  is 
known  as  the  Junta  do  Commercio  Im- 
portador  Cinematographico  do  Brazil.  It 
has  thrown  its  membership  open  to  film 
importers  of  all  nationalities  and  has 
pledged  all  of  its  resources  to  the  pro- 

tection and  the  impro.yement  of  the  im- 
portation and  exhibition  of  motion  picture films. 

'While  the  pirating  of  films  has  about 
ceased  in  Brazil,  thanks  to  the  energetic 
action  taken  by  the  legitimate  business  in- 

terests, the  association  expects  to  make 
this  elimination  complete  by  stamping  out 
the  last  vestiges  of  the  illegal  practice. 
One  of  the  principal  objects  of  the  bureau 
is  to  assist  in  framing  and  in  supporting 
laws  for  the  protection  of  theatres  and 
importers.  All  films  released  legitimately 
will  be  protected  by  the  resources  of  the 
bureau,  which  will  attempt  to  stamp  out 
all  such  objectionable  practices  as  the  in- 

terchanging, cutting  and  destroying  of  films. 
Must  Pay  for  Mutilation. 

All  destroyed  or  damaged  film  must  be 
paid  for  or  service  to  the  individual  theatre 
will  be  discontinued.  Offenders  against  the 
rules  of  the  association  will  have  the  right 
to  be  heard  in  their  own  defense,  but  are 
subject  to  dismissal  and  arc  denied  further 
film  service.  Theatres  having  faulty  ma- 

chines which  damage  the  film  will  be  re- 
quired to  purchase  new  equipment,-  the 

association  assisting  in  the  purchase  of 
new  machines  without  profit  to  itself. 
The  association  also  pledges  its  services 

111  eliminating  bad  accounts,  and  theatre owners  who  neglect  or  refuse  to  pay  just accounts  will  be  deprived  of  film  service, as  practically  every  importer  is  a  member 
of  the  organization.  Peliculas  "D'Luxo" da  America  do  Sul,  the  distributor  of  Para- mount-Artcraft  Pictures  in  Brazil,  is  one  of the  leading  importing  firms  to  join  the organization. 
The  organization  is  fully  prepared  to 

wage  war  on  film  pirates  and  will  join hands  with  the  government  in  elimination such  business.  Any  theatre  showing  a stolen  film  forfeits  its  membership  in  the 
organization  and  is  barred  from  receiving films  imported  by  members  of  the  associa- tion. 

Cohns  Praised  on  Their  New  Policy. 
Jack  and  Harry  Cohn  have  received 

scores  of  letters  and  telegrams  of  congrat- ulation upon  their  recently  inaugurated 
policy  of  bigger  production  methods, those  who  have  seen  the  first  two  Hall- room  Boys  Comedies,  produced  under  the 
supervision  of  Harry  Cohn  in  the  Cohns' own  studio,  are  enthusiastic  about  the manner  which  they  have  been  handled, 
Neely  Edwards  continues  as  the  fea- 

tured player,  and  is  given  the  support  of 
one  of  the  screen's  cleverest  comedians in  Hugh  Fay,  who  has  had  a  long  expe- rience in  screen  comedy,  appearing  in  some 
of  the  screen's  most  famous  laughmakers. Harry  Cohn  remains  in  Los  Angeles  to personally  supervise  production. 

Forbell  Buys  Court  Theatre. 
Harry  AL  Forbell  has  bought  the  Court Theatre,  Pekin,  111.,  from  George  M Troughton,  who  made  it  one  of  the  best motion  picture  theatres  in  the  state  He has  retained  Harry  Dittmer  and  will  con- tinue the  policy  of  high-class  pictures 

Metro  Is  Sure  Whipping  the  Cream  of  the  Literature  Field. 

From  left  to  right  they  are  Eugene  Walter,  noted  American  dramatl.ft,  whose  "Fine  Feathers"  is  n  ow  being  done  on  the 
Coast-  Bayard  VelUer.  author  of  "Within  the  Law,"  -will  write  first  story  for  Bert  Lytell,  and  Winchell  Smith, 

noted  playwright,  will  also  contribute  to  the  season's  list. 
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Sig  Samuels  and  New  Company 

to  Build  Big  Atlanta  House 

ANEW  moving  picture  theatre  to  cost about  $500,000  will  be  erected  in 
downtown  .Atlanta  at  Broad,  Luckie 

and  Forsyth  streets  by  a  recently  organ- 
ized stock  company  capitalized  at  a  like 

amount.  Sig  Samuels,  owner  of  the  Cri- 
terion Theatre,  said  that  the  new  theatre 

will  be  known  as  the  Metropolitan  and  will 
be  completed  in  about  a  year. 

Construction  work  will  start  in  the  near 
future.  The  building  to  be  a  combination 
office  and  theatre  building,  si.x  stories  -high. 
The  theatre  will  seat  2,250.  The  building 
will  front  fifty  feet  on  Broad  and  on  For- 

syth and  extend  282  feet  along  Luckie 
street,  the  site  being  directly  opposite  the 
city's  principal  hotel,  the  Piedmont.  .A 
long-term  lease  on  the  site  has  been  taken 
by  the  company,  which  is  headed  by  Mr. 
Samuels. 
A  local  clothing  firm  recently  purchased 

the  site  where  the  Criterion  now  stands 
and  will  use  it  for  expansion  purposes  when 
the  lease  runs  out,  several  years  hence. 
The  Criterion,  managed  by  Willard  Pat- 

terson, will  continue  to  operate  at  least 
until  that  time.  Mr.  Samuels  and  Mr.  Pat- 

terson recently  visited  several  Eastern 
cities  to  secure  ideas  for  the  new  Metro- 
politan. 

Robertson- Cole  Makes  Announcements 

of  Importance  Promised  the  Industry 

WITH  1920  only  getting  under  way Robertson-Cole  points  with  pride  to 
the  manner  in  which  it  has  fulfilled 

its  promise  to  make  announcements  of  im- 
portance to  the  exhibitor.  Better  than  mere 

phrases  are  mention  of  Otis  Skinner,  who  is 
to  give  the  screen  his  "Kismet";  Mae Marsh,  who  comes  back  for  four  specials 
a  year;  Georges  Carpentier,  the  French 
heavyweight  champion,  for  whom  will  be 
written  a  story  by  Willard  Mack;  Sessue 
Hayakawa,  who  will  make  four  big  pictures 
a  year;  Dustin  Farnum,  who  w-ill  do  the same;  the  Sir  Ernest  Shackleton  South 
Polar  pictures;  .Albert  Capellani,  one  of  the 
most  popular  of  directors  whose  first  pic- 

ture Vvili  be  Marjorie  Rambeau  in  "The 
Fortune  Teller";  screen  rights  to  "Grumpy," 
Cyril  Maude's  well-known  play,  and  Chic Sale,  the  popular  rube  comedian,  on  the 
screen  for  the  first  time. 

Contracts  covering  these  stars,  writers, 
directors  and  plays  have  been  closed.  Work 
in  most  instances  is  already  under  way.  So 
within  the  first  phase  of  the  new  year  is 
borne  out  the  substance  of  the  prophecy 
made  by  A.  S.  Kirkpatrick,  vice-president 
and  general  manager  of  the  Roliertson-Cole 
Distributing  Corporation,  to  the  effect  that 
Robertson-Cole  will  not  spare  expense  *o 
release  motion  pictures  that  will  please  the 
patron  and  so  assure  a  financial  harvest  for 
the  live  exhibitor.  . 

From  this  list  it  will  seem  that  Robertson- 
Cole  is  carrying  out  with  fidelity  the  policy 
which  it  announced.  The  end  has  not  yet 
come  for  more  new  acquisitions  are  to  fol- 

low. The  latest  of  the  announcements,  re- 
garding Otis  Skinner  in  "Kismet,"  was  of big  interest.  Klaw  &  Erlanger  produced 

this  play  which  was  most  successful  all  over 
the  country. 

Mae  Marsh  is  now  at  work  in  the  Gasnier 
studios  at  Glendale,  Cal.,  on  her  first 
Robertson-Cole-Gasnier  specials. 

Dustin  Farnum  is  another  star  soon  to 
commence  work  on  Robertson-Cole  spe- 

cials. Stories  are  being  selected,  which  will 
be  used  by  Farnum  for  four  big  features 
each  year. 

In  a  California  studio  "Chic"  Sale,  one  of 
the  country's  most  popular  rube  comedians, is  at  work  on  his  first  picture  which  will  be 
released  by  Robertson-Cole.  "The  Smart 
.Alec,"  an  Irving  Cobb  Saturday  Evening 
Post  story,  will  be  the  first  production  re- leased. 

Guide  Has  Section  on  Pictures. 

The  20th  edition  of  Julius  Cahn's  The- atrical Giiifle  is  now  being  prepared  and  will 

be  more  complete  than  ever.  Three  new 
departments  will  be  added  ;  a  complete  list 
of  all  moving  picture,  vaudeville  and  bur- 

lesque houses  in  the  United  States  and 
Canada,  together  with  a  list  of  moving 
picture  producers,  studios  and  laboratories, 
making  it  a  complete  directory  of  all  places 
of  amusement  in  the  United  States  and 
Canada. 

Inter-Ocean  Gets  Rights  to 
All  Louis  Tracy  Productions 

ACONTR.ACT  has  been  signed  be- tween Gibraltar  Pictures  and  the  In- 
ter-Ocean Film  Corporation  convey- 

ing the  world's  right  to  all  Louis  Tracy productions  exclusive  of  the  United  States 
and  Canada  to  that  organization. 

Louis  Tracy  Productions,  Inc.,  is  the 
most  recently  incorporated  of  the  Gibraltar 
Pictures  units,  four  of  which  are  now  in 
active  operation.  At  least  two  more  are 
shortly  to  be  launched. 
The  production  rights  of  Gii)raltar  Pic- 

tures include  Mr.  Tracy's  most  famous 
works,  among  these  being  "The  Bartlett 
Mystery,"  "The  Terms  of  Surrender,"  "His 
Unknown  Wife,"  "The  Stowaway,"  "Diana 
of  the  Moorland,"  'Cynthia's  Chauffeur," 
"The  Wheel  of  Fortune,"  "The  Red  Year," 
"Flower  of  the  Gorse,"  "The  Revelers," 
"The  Postmaster's  Daughter,"  "The  Mes- 

sage," "The  Captain  of  the  Kansas"  and "Carl  Krier." 

Tri-Star  Corporation  Will 
Feature  Ethel  Barrymore 

JOSEPH  BYRON  TOTTEN  and  Joseph W.  Smiley,  two  experienced  motion  pic- 
ture directors,  have  formed  the  Tri- 

Star  Pictures  Corporation,  to  produce  a 
limited  number  of  special  productions  an- 

nually. The  first  player  to  be  enrolled 
under  their  banner  is  Ethel  Barrymore,  who 
at  present  is  at  the  zenith  of  her  dramatic 
career  in  the  star  role  of  "Declasse."  Miss Barrymore  has  a  most  unusual  following 
among  patrons  of  the  legitimate  stage  and 
moving  pictures,  in  that  her  efforts  to  en- tertain the  public  in  general  always  have 
had  a  special  appeal  for  persons  of  intelli- 

gence, culture  and  refinement. 
Totten  and  Smiley  personally  will  super- 

vise and  direct  all  productions  of  the  new 
ortraniz.itinii. 

A  Story  in  Three  Pictures — Asking  for  Permission — Convincing  Her  Father  of  His    Worthiness — and  Still  She's  in  Doubt. 
A  few  well-drawn    scenes  from  "The  White  Dove"  with  H.  B.  Warner,  and  released  by  Hobertson-Cole. 
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Sydney  Cohen  Demands  That  F.  I.  L.  M.  Club 

Revoke  Action  Concerning  Oral  Promises 
THE  demand  that  the  F.  I.  L.  M.  Club 

of  New  York  City  revoke  its  action 
disowning  the  making  of  verba! 

promises  by  film  salesmen  and  insisting 
that  exhibitors  have  all  agreements  incor- 

porated into  the  contract,  is  made  by  Presi- 
dent Sydney  S.  Cohen,  of  the  New  York 

State  Motion  Picture  Exhibitors'  League, in  a  letter  to  President  I.  E.  Chadwick,  of 
the  F.  I.  L.  M.  Club. 
"We  are  writing  to  state  as  emphatic- ally as  we  can  that  we  strenuously  object 

to  this  very  arbitrary  and  un-American 
ruling,"  says  Mr.  Cohen.  "No  opportunity was  given  exhibitors  to  be  represented  at 
the  meeting  where  this  new  ruling  was 
adopted.  This  is  an  attempt  to  disown 
promises  and  representations  made  by 
your  own  representatives  and  the  same 
will  not  be  countenanced  by  exhibitors  any- 
where. 

"It  is  the  oral  representation  that  the film  salesman  makes  to  the  exhibitor  who 
does  not  take  the  time  to  read  over  the 
minute  printed  details  of  your  so-called 
contract,  and  most  of  them  depend  upon 
the  earnest  and  solicitous  representations 
made  by  the  film  salesman. 

Contracts  All  Differ. 

"Contracts  of  every  exchange  differ  one 
from  the  other.  The  copy  of  the  so-called 
contract  which  is  signed  by  the  exhib- 

itor is  never  left  with  him  at  the  time 
it  is  signed,  and  in  a  very  large  number  of 
instances  changes  have  been  made  in  the 

I -ENTHUSIASTIC  over  the  reports  given I  him  of  the  wide  success  which  is  be- 
ing  won  by  Adventure  Scenics,  H.  H. 

Brownell,  vice  president  of  the  Los  An- 
geles company  which  is  making  this  new 

series  of  out-of-door  studies,  has  gone 
South  to  begin  the  shooting  of  the  sec- 

ond ten  of  the  thirty  scenics  which  are 
contracted  for  by  Robertson-Cole. 
During  the  week  he  spent  in  New  York 

with  A.  S.  Kirkpatrick,  vice  president  and 
general  manager  of  the  Robertson-Cole 
Distributing  Corporation,  Mr.  Brownell  re- 

ceived most  flattering  word  of  the  warmth 
with  which  the  scenics,  many  of  which  he 
personally  made,  are  being  received.  Par- 

ticularly he  was  pleased  with  news  of  the 
contract  for  the  showing  of  Adventure 
Scenics  in  the  Capitol  Theatre,  New  York. 
Up  to  this  time  Adventure  Scenics  have 

been  made  in  the  West  and  Northwest. 
Now  Mr.  Brownell  is  invading  the  South 
where  he  has  in  mind  a  number  of  pic- 

turesque locations  about  which  he  will 
weave  interesting  stories.  These  include 
"The  Everglades,"  which  he  will  enter  and 

THE  reason  why  'The  Blindness  of Youth'  and  'A  Dream  of  Fair  Women,' 
the  two  Murray  W.  Garsson's  feature pictures,  are  proving  so  successful  for  us 

and  the  independent  exhibitors  is  because 
they  have  a  well  established  box  office 
value.  They  appeal  so  emphatically  to  the 
popular  taste  that  there  is  no  question  of 
their  meeting  with  approval  of  picture- 
goers  everywhere." Thus  did  Murray  W.  Garsson  appraise  the 
value  of  his  two  successes  to  a  number  of 
prominent  Eastern  exhibitors  who  attended 

contract  after  it  has  been  signed  by  the 
exhibitor  and  has  left  his  possession. 

"If  it  is  the  purpose  of  your  club  to  help 
in  all  dealings  between  exhibitors  and  ex- 

changes, we  would  ask  you  to  immediately 
promulgate  a  ruling  insisting  on  the  film 
representatives  of  every  exchange  belong- 

ing to  your  club  leaving  a  copy  of  the 
contract  for  service  with  the  exhibitor 
at  the  time  that  the  same  is  signed. 

"If  the  contract  is  signed  and  is  sub- 
jected to  home  office  approval,  we  would 

suggest  that  you  stamp  the  same  in  the 
copy  left  with  the  exhiljitor,  incorporating 
the  time  limit  within  which  it  must  be 
either  accepted  or  rejected  by  the  home 
office.  If  this  latter  suggestion  is  carried 
out,  it  will  serve  the  purpose  that  perhaps 
your  letter  intended. 

Suggests  Conference  Board. 
"It  may  not  be  amiss  for  me  to  state 

that  the  exhibitor  is  militant  in  spirit  at 
this  time  because  of  the  many  abuses  and 
injustices  that  have  been  done  him  by 
some  exchanges  and  their  representatives, 
and  we  want  you  to  know  that  our  state 
organization  will  protect  to  its  utmost 
ability  the  rights  and  interests  of  all  ex- 

hibitors, particularly  the  small  ones. 
"We  ask  you  to  suspend  this  ruling,  and 

if  your  F.  I.  L.  M.  Club  wants  to  take  up 
a  suggestion  made  by  the  writer  a  year  ago 
relative  to  the  joint  conference  board  on 
disputed  matters,  we  are  prepared  to  meet 
you  in  a  spirit  of  fairness." 

shoot  from  the  very  center  of  their  jungle- 
like tangles.  Mr.  Brownell  expects  to  send 

North  the  first  of  these  new  stories  within 
a  few  weeks. 
"While  I  am  in  the  South,  J.  G.  Sill,  sec- 

retary and  treasurer  of  our  company,  will 
continue  to  make  pictures  in  the  West," 
said  Mr.  Brownell.  "About  a  dozen  of  the 
thirty  pictures  for  which  we  have  contract- 

ed with  Robertson-Cole  are  now  made." 
"The  Tempest,"  which  is  the  current  Ad- venture Scenic  release,  is  one  of  the  most 

artistic  pictures  which  has  been  made  in 
this  series.  Unlike  most  of  the  Adventure 
Scenics  it  has  no  human  actors.  In  mak- 

ing it  Mr.  Brownell  obtained  the  unique 
effect  of  screening  Nature  in  all  her  vary- 

ing moods.  This  is  true  in  fact  and  not 
in  phrase  because  the  actual  movements  of 
the  sea,  wind,  rain,  snow,  etc.,  were  made 
to  register  all  the  moods  which  are  known 
to  the  human  mind. 

Mr.  Sill  is  expected  shortly  to  forward 
some  remarkable  winter  pictures,  which  he 
obtained  in  British  Columbia,  Montana  and 
Wyoming,  where  he  was  all  winter. 

a  private  showing  of  the  features  last  week 
in  the  Offices  of  the  Foundation  Film  Cor- 

poration, of  which  Mr.  Garsson  is  general 
manager. 
"There  is  no  greater  test  of  the  success 

of  a  picture  than  its  power  to  interest  the 
observer,  and  ho  can  do  more  to  advertise 
it  by  word  of  mouth  exploitation  than  by 
reams  of  publicity  matter,"  continued  Mr. 
Garsson.  "If  a  picture  pleases  a  house 
seating  500  or  5,000  this  same  audience  will 
go  home  and  talk  it  over  with  relatives  and 
friends,  and  as  a  result  the  house  will  be 

Films  Leased  Here  for  \ 

1  Showings  Abroad  Are  I 
Subject  to  Reel  Tax  | 

ALL  films  leased  in  this  country, even     though      for     exhibition  ! 
abroad,    are    subject    to    the  5 

per  cent,  tax,  according  to  a  decision 
which  has  been  rendered  by  the  com- 

missioner of  internal  revenue  on  the 
request  of  Jack  Connolly,  Washington  i 
representative    of    the    National    As-  1 
sociation  of  the   Motion  Picture   In-  I 
dustry.  % 

The  ruling  was  specifically  upon  the  | 
case  of  an  exhibitor  in  Canada,  who  1 
secured  films  in  this  country  and  had 
them  shipped  to  him  for  exhibition.  : 
The  association  pointed  out  that  the 

I     films  were  not  exhibited  in  the  United  ] 
States  by  the  lessee,  but  the  commis-  I 

I     sioner   held    that    the   tax    upon  the 
business    transacted    in    this    country  i 
and  that  the  actual  leasing   was  ac-  f 
complished  here.    Had  the  films  been  | 
leased  through  a  Canadian  exchange 
there  would  have  been  no  tax,  but  as 
they  were  leased  from  an  American 

I     exchange,  which   received  the  rental 
I    money,  the  tax  applied. F ■■iiMiii)iiiiiiii(iiiiiiniiiliriiiiMiiiiiiililltlliiiii(riiiriiililillilHiii]iiiiiMliiiiiiniriiiiiliiii<i»il[ii>itttii   iitiliniiiiih 
packed  the  succeeding  afternoon  or  night. 
They  will  know  its  value  more  quickly  in 
this  manner  than  through  the  medium  of 

the  press." 
"Both  features  appeal  to  youth  and  ma- 

turity, both  have  charming  romance  and 
sentiment,  and  are  capitally  played,"  he 
said.  "In  'The  Blindness  of  Youth"  a  cast 
of  professionals  are  presented,  and  'A 
Dream  of  Fair  Women'  presents  a  cast  of the  most  beautiful  girls  in  America,  selected 
as  such  by  a  contest  held  by  the  three  fan 
magazines— the  Motion  Picture  Magazine, 
Motion  Picture  Classic,  and  Shadowland. 
They  are  destined  to  be  professionals  in  a 

short  while." 
Mr.  Garsson,  who  is  now  in  Chicago, 

says  that  all  territory  on  these  features  for 
the  United  States,  Canada  and  foreign  coun- 

tries is  being  rapidly  sold.  Booking  ar- 
rangements already  have  been  in  opera- 

tion for  considerable  of  this  territory,  and 
the  closing  of  all  territory  will  be  arranged 
during  Mr.  Garsson's  Western  trip.  Several new  booking  firms  are  to  handle  the  two 

pictures. 
Austen  Enthusiastic  Over 

His  Role  in  "Democracy" 
MY  part  in  'Democracy — the  Vision  Re- stored' is  without  exception  the  most 

interesting  I  have  ever  portrayed,  for 
it  called  for  something  more  than  an  ex- 

ternal presentation,"  declares  Leslie  Austen, 
the  "Jonathan"  or  this  thought  drama  pro- 

duced by  the  Democracy  Photoplay  Com- 

pany. Although  he  is  of  English  birth,  Mr. 
Austen  is  a  naturalized  citizen  of  the  United 
States,  and  during  the  war  he  was  in  the 
Twenty-Second  Engineers.  He  was  born 
in  London  in  1890,  the  son  of  G.  H.  Austen, 
novelist. 

In  1906,  he  came  to  New  York  with  the 
Ben  Greet  Players.  After  a  short  engage- 

ment he  went  to  Pittsburgh,  where  he  re- mained for  three  and  a  half  years  playing 
parts  from  "old  men"  to  "leading  business 
men."  Returning  to  New  York,  lie  played 
with  Ben  Greet  and  John  Killrod  in  Shake- 

spearean roles.  In  the  period  lu'twceTi  1912- 
1920,  .Mr.  Austen  appeared  with  many  well- known  players.  He  is  at  present  playing 
with  Florence  Nash  in  "Cornered."  In  mo- tion pictures,  Leslie  Austen  has  played  with 
such  stars  as  Emmy  Wehlen,  .\auce  O'Neill, Jane  and  Katherinc  Lee,  Pauline  Frederick, 
Alice  Brady  and  Sheldon  Lewis. 

Brownell  Invades  the  South  for  the 

Second  Ten  of  the  Adventure  Scenics 

Garsson  Tells  Why  His  Two  Features 

Prove  Successful  Throughout  Country 
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Robertson- Cole  Says  "The  Fortune  Hunter" 
by  Albert  Capellani,  Is  Its  Best  Picture 

C.  J.  VerHalen. 
Who    has    opened    an    afiveitising  and 

publicity  office  in  the  Times  Building. 

VerHalen  Opens  Advertising 
Office  in  Times  Building 

CJ.  VERHALEN,  who  recently  re- signed as  advertising  and  publicity 
•  director  of  Robertson-Cole,  after 

fifteen  months  with  that  organization,  has 
opened  up  offices  as  advertising  engineer 
in  the  Times  Building,  Room  1114.  Mr. 
VerHalen  has  already  taken  over  several 
state  right  accounts  for  which  he  had  laid 
out  the  entire  advertising  and  publicity 
campaigns  from  the  press  book  to  the 
twenty-four  sheet. 

Mr.  VerHalen  has  established  himself  as 
an  advertising  counsellor,  or  consulting 
advertising  engineer,  giving  advice  and  ser- 

vice to  any  organization  contemplating  a 
campaign.  His  venture  mar  s  a  new  de- 

parture in  the  motion  picture  industry. 
The  need  of  just  such  an  organization  as 
this  has  long  been  felt  in  the  industry, 
according  to  many  of  the  independent  pro- 

ducers and  state  right  men  who  have  con- 
sulted Mr.  VerHalen.  It  is  the  belief  of 

these  men  that  inaccurately  directed  ad- 
vertising has  cost  them  many  thousands 

of  dollars.  It  is  to  remedy  this  condition 
the  new  company  with  only  the  highest 
trained  specialists  on  its  staff  has  been 
started. 

J.  N.  Naulty  Leaves  for  Chicago. 
J.  N.  Xaulty,  genera!  manager  of  the 

Eastern  Studios  of  the  Famous  Players- 
Lasky  Corporation,  has  left  for  Chicago 
with  John  S.  Robertson  to  inspect  studio 
conditions  there.  Mr.  Robertson  will  di- 

rect his  next  picture  in  Chicago.  .Arrange- 
ments for  the  studio,  lighting  and  neces- 

sary equipment  will  be  made  immediately. 
giiiiiririiiitiiiNiMiiiriiiiiiiiiimiiiiiiiiiiiiiitriiiiiiiiitnt<iiiiiitiitii(iniiiiiiiiiihiiiM,ti)iiiiiii<  iiirMtrMiiiiiiiiiiiiiiiiif: 

i  INTERNATIONAL  FILM  DENIES  1 
I      ACQUIRING  PARAGON  STUDIOS  j 
I  International  Film,  producers  of  Cos-  | 
I  mof'olitan  Productions,  issues  the  fol-  | 
I  lowing  statement :  | 
i  "One  or  two  newspapers  have  carried  \ 
I  stories  currently  to  the  effect  that  we  \ 
1  have  acquired  the  Paraxon  Studios  at  | 
1  Fort  Lee.    Wc  zvish  to  make  a  deriial  \ 
i  as  the  facts  are  not  true.    International  \ 
I  Film  Service,  Inc.,  has  hut  one  studio  t 
1  which  is  located  at  \27th  Street  and  \ 
i  Second  Avenue,  New  York,  where  Cos-  I 
I  mopolitan  Prodxictions  are  made.    This  \ 
I  studio  has  just  been  completely  outfitted  | 
I  and  for  the  present  fills  our  needs."  | 
^lIllllltlllliiinilMliiiiiiiitiiimiininiiiiiiiiMiiiiiiMiiitiiiiiiiiiiiiiiiiiiiiiiniitiiiiiiiiiiiniiiiiiiimiiiiiitiii  iiiiiiiimiii;^ 

ROBERTSON-COLE  has  announced "The  Fortune  Teller,"  which  is  soon 
to  be  released,  as  the  best  picture  to 

which  it  so  far  has  put  its  name,  and  makes 
the  further  statement  that  it  expects  fu- 

ture special  productions  made  by  Albert 
Capellani,  director  of  "The  Fortune  Teller," will  maintain  the  standard  which  is  set  by 
this  picture.  Statistics  compiled  by  lead- 

ing exhibitors  prove  conclusively  that  pro- 
ductions bearing  the  Capellani  trademark 

are  among  the  best  box  office  attractions 
offered.  Capellani  has  just  chosen  a  new 
story  which  will  form  the  basis  of  the  third 
production  which  he  is  to  make  for  Robert- son-Cole. 

Capellani  was  born  in  Paris,  France,  and 
there  was  schooled  in  the  days  when  the 
French  led  the  motion  picture  industry, 
with  the  Pathes  as  pioneers.  For  sixteen 
years  he  was  a  director  in  the  old  Pathe 
Studios,  after  which  he  became  an  inde- 

pendent director,  making  productions  in 
all  parts  of  Europe,  and  further  preparing 
himself  for  independent  producing  which 
he  took  up  when  he  came  to  America  some 
years  later. Marjorte  Rambeau,  who  is  picked  by  Mr. 
Capellani  as  one  of  the  finest  emotional 
actresses  of  the  present  age,  in  "The  For- 

tune Teller"  plays  the  part  of  a  woman who  is  starved  of  all  love  and  affection  by 
her  husband,  who  is  a  cold  scientist. 
Chance  brings  across  her  path  a  man  who 
forces  his  love  upon  her,  whereupon  her 

THE  plans  of  Pathe  Exchange,  Inc., for  features  and  big  specials  have 
been  amplified  so  that  within  a  short 

time  an  announcement  will  be  made  of  the 
acquisition  of  some  pretentious  produc- tions and  the  listing  of  a  popular  beauty 
of  the  screen.  Pathe's  feature  business 
has  grown  to  such  an  extent  that  ambi- 

tious plans  are  making  to  meet  future  de- 
velopment for  such  time  to  come. 

Blanche  Sweet,  it  is  promised,  will  be 
seen  in  productions  even  greater  than  her 
previous  successes  on  the  Pathe  program. 
The  coming  production  of  "Sherry,"  Edgar 
Lewis'  second  special,  is  every  bit  as  strong 
a  feature  as  "Other  Men's  Shoes,"  it  is 
said.  J.  Stuart  Blackton  characterizes  his 
coming  release,  "The  Blood  Barrier,"  as  a 
"master  melodramatic  achievement."  In- 

cluded also  in  the  announcement  are  "Rio 
Grande,"  an  Edwin  Carewe  production 
adapted  from  Augustus  Thomas'  stage  play; 
Frank  Keenan  in  "Dollar  for  Dollar"  and 

N EBRASKA  amusement  interests  have fired  an  opening  gun  in  their  battle 
against  oppressive  legislation  which, 

according  to  a  letter  just  sent  out  to  all 
motion  picture  exhibitors  asking  their  as- 

sistance, "is  positively  known  to  be  threat- 
ening the  entire  theatrical  interests  of 

Nebraska."  The  exhibitors  have  united  in 
the  organization  of  the  Nebraska  Amuse- 

ment League,  with  its  State  Protective Association. 

Business  in  general  in  Nebraska  is  unit- 
ing with  the  film  men.  The  retail  mer- 

chants' associations,  grain  and  livestock 
dealers  and  other  interests  have  invited  the 
theatre  interests  to  co-operate  with  them. 

own  husband  gets  a  divorce  and  the  cus- 
tody of  the  child.  The  great  struggle  of 

the  woman  when  years  later  she  discovers 
that  her  boy  is  still  alive  and  much  in  need 
of  the  mother's  guidance,  which  she  can 
give  only  surreptitiously,  is  one  of  the  pic- 

ture's strong  situations. 
Will  Devote  Time  to  Heart  Interest  Plays. 

"I  am  satisfied,"  said  Mr.  Capellani  in 
a  recent  talk,  "that  the  pictures  which really  live  are  those  which  are  simple  in 
plot,  but  deep  in  their  understanding  of 
the  human  heart.  Those  which  have 
brought  me  the  greatest  satisfaction,  both 
from  the  standpoint  of  personal  pleasure 
and  of  remuneration  have  been  of  this 
sort. 
"So  it  is  with  all  art  which  lives.  One 

finds  little  of  the  sensational,  the  cheaply 
mysterious,  and  the  'quick  action,'  attained at  the  cost  of  everything  else,  in  the  pro- 

ductions which  live,  and  which  win  the 
widest  success  when  first  produced.  That 
is  the  reason  why  I  am  determined  that  I 
shall  devote  my  career  to  the  production 
of  simple  'heart  interest'  plays  for  the 

screen." 

Mr.  Capellani  is  now  engaged  in  making 
his  second  Robertson-Cole  production.  It 
will  take  several  months  to  complete,  for 
the  reason  that  great  care  and  deliberation 
will  enter  into  the  making  of  each  of  these 
productions.  At  present  Mr.  Capellani  is 
working  in  the  East. 

Max  Linder  in  "The  Little  Cafe,"  an  adapta- 
tion from  Klaw  &  Erlanger's  theatrical success  of  the  same  name. 

Paul  Brunei,  vice-president  and  general 
manager,  laughed  when  his  attention  was 
brought  to  a  rumor  that  his  organization 
contemplated  dispensing  with  features. 
"The  very  idea  of  it  is  absurd,"  he  said, 

"and  especially  at  the  time  when  our  feature 
business  has  reached  such  unusual  propor- 

tions and  is  still  growing  while  thousands 
of  exhibitors  look  to  Pathe  as  the  only 
really  independent  distributing  organiza- 

tion. Our  feature  business  has  passed  all 
expectations  and  our  plans  of  expansion 
consider  only  the  best  possible  product  with 
stars  whose  names  are  potent  and  directors 
whose  names  are  a  guaranty  of  skilled 
making.  Upon  what  has  already  been 
achieved,  I  think  I  am  safe  in  predicting 
that  the  coming  year  will  be  marked 
by  a  succession  of  brilliant  feature  suc- 

cesses." 

One  of  the  aims  of  this  protective  com- 
bination is  to  fight  the  Non-Partisan 

League,  it  is  said,  and  prevent  governmental 
oppression,  higher  taxation  and  other  op- 

pressive restrictions. 
The  executive  committee  for  the  show- 

men, including  Harry  Goldberg,  of  the  Sun 
Theatre,  pictures,  Omaha,  chairman;  W.  D. 
Ledoux,  of  the  vaudeville  and  picture 
theatre.  Empress,  Omaha,  treasurer;  E.  L. 
Johnson,  of  the  Gayety,  burlesque;  H.  M. 
Thomas,  of  the  Rialto,  pictures,  and  Sam 
Maclntyre,  of  the  Omaha  Film  Board  of 
Trade,  has  just  sent  out  a  letter  to  Ne- 

braska exhibitors  urging  them  to  become 
members. 

Nebraska^ Business  and  Theatrical  Men 

Unite  to  Oppose  Non-Partisan  League 

Pathe  Amplifies  Plans  for  Features 

and  Promises  a  New  Woman  Star  Soon 
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Gove  Becomes  Realarfs  Assistant  General 

Manager;  Adler  Associate  Publicity  Head 
JOHN  S.  WOODY,  general  manager  of 

Realart  Pictures  Corporation,  has  an- 
nounced the  promotion  of  Jay  A.  Gove 

to  the  new  created  position  of  assistant  gen- 
eral manager.  Mr.  Gove's  work  in  connec- 
tion with  Realart  advertising  has  attracted 

favorable  attention,  but  his  promotion  also 
takes  into  consideration  the  assistance  he 
has  given  in  the  development  of  the  com- 

pany's sales  campaigns. At  the  same  time  Bert  Adler  is  promoted 
by  John  Pond  Fritts,  director  of  publicity 
and  advertising,  to  the  post  of  associate 
director,  succeeding  Mr.  Gove  and  merging 
the  duties  of  that  office  with  those  of  ex- 

ploitation manager,  which  he  has  success- 
fully handled  for  the  company  since 

September. 
Advertisements  Were  Distinctive. 

"Mr.  Gove's  work  in  handling  the  adver- tising of  Realart  is  well  known  in  the 
trade,"  says  Mr.  Woody.  "This  advertising has  had  unusual  distinction,  combining 
artistry  with  effective  sales  appeal.  The 
part  he  has  played  in  promoting  Realart 
sales  campaign'^  has  perhaps  not  been  given 
as  wide  recognition. 
"But  it  was  largely  as  a  result  of  these campaigns  that  I  discovered  in  Mr.  Gove 

the  qualities  essential  to  the  man  handling 
the  post  of  assistant  general  manager.  I 
am  sure  his  promotion  will  be  welcome 
news  for  his  many  friends  in  the  trade  in 
all  parts  of  the  country." Several  years  ago,  Mr.  Gove  entered  the 
employ  of  the  Fox  Film  Corporation  pub- 

licity department,  later  becoming  director 
of  publicity  and  advertising.     He  joined 

EQUITY  PICTURES  announces  the 
opening  of  Clara  Kimball  Young  in 
"The  Forbidden  Woman"  at  the  Play- 

house Theatre,  Chicago,  beginning  Sunday, 
March  28,  for  a  three  weeks'  run  as  the minimum  stay  at  that  house.  Coincident 
with  the  booking  of  this  picture  in  Chi- 

cago Equity  has  added  another  feather  in 
its  policy  cap  of  few  but  great  productions, 
for  it  has  the  distinction  of  being  the 
choice  out  of  fourteen  feature  productions, 
it  announces. 
When  Manager  Smith,  of  the  Playhouse 

Theatre,  considered  the  best  and  quickest 
means  of  filling  his  managerial  exchequer 
for  that  week  he  found  himself  confronting 
the  consideration  of  fourteen  super-pro- 

ductions ranging  throughout  the  entire  field 
of  comedy,  romance,  drama  and  melo- 

dramatic art.  After  screening  all  these 
features,  he  selected  "The  Forbidden 
Woman." An    unusual    publicity    and  exploitation 

AS  a  guest  of  the  Woman's  City  Club, Mae  Murray,  Paramount-Artcraft 
star,  spoke  on  censorship  to  the 

members  of  that  organization  at  the  Hotel 
McAlpin  recently.  About  200  women  were 
present  and  at  the  close  of  Miss  Murray's address  it  was  voted  to  join  actively  in 
the  fight  against  legalized  censorship  of 
the  motion  prcture.  As  the  club  is  closely 
affiliated  with  other  women's  organizations, 
having  a  total  membership  of  approximate- 

ly 4,000,  it  is  evident  that  Miss  Murray's 

Realart  shortly  after  its  organization  as 
associate  of  Mr.  Fritts  in  the  direction  of 
publicity  and  advertising.  He  has  given 
particular  attention  to  advertising  and  to 
assisting  the  general  manager  and  general 
sales  manager  in  carrying  on  sales  cam- 

paigns. Five  Years  With  Thanhouser. 
Mr.  Adler  has  been  connected  with  the 

Realart  publicity  department  almost  since 
the  company's  inception  and  is  a  man  of wide  motion  picture  experience  and  ac- 

quaintance. He  was  born  in  Brooklyn  and educated  in  New  York  City  schools.  His 
early  career  was  spent  in  the  publishing 
business  and  his  first  experience  in  the  mo- 

tion picture  field  was  as  publicity  manag 
of  the  old  Thanhouser  organization  and  as 
assistant  to  Edwin  Thanhouser. 
Here  he  spent  five  years,  handling  along 

with^  his  publicity  duties  the  Thanhouser 
"big"  productions  and  the  introductory campaign  on  the  Williamson  submarine  pic- 

tures. He  also  wrote  the  first  advertising 
for  the  old  Mutual  Film  Corporation  and 
looked  after  the  Eastern  business  end  of 
their  Apollo,  Princess  and  Majestic  comedy 
brands.  He  acted  for  some  time  as  general 
representative  of  the  late  C.  J.  Hite,  of 
Thanhouser  and  Mutual,  finally  leaving 
New  Rochelle  to  become  editor  of  Uni- 

versal. Later  he  became  manager  of  the 
Coytesville  studio  and  assistant  manager 
of  the  Universal  Heights  studio. 

After  an  association  with  Herbert  Blache 
as  his  general  assistant  at  the  producer's 
Fort  Lee,  N.  J.,  studio,  Mr.  Adler  started 
free  lancing  with  considerable  success. 

campaign  will  be  given  the  picture  under 
the  personal  supervision  of  Harry  L.  Reich- 
enbach.  Equity's  vice-president,  who  has left  for  Chicago.  As  Mr.  Reichenbach  con- 

ducted the  entire  exploitation  of  "The  For- 
bidden Woman"  for  its  run  at  the  Capitol Theatre  in  New  York,  for  which  he  carried 

on  a  blind  campaign  in  the  New  York  daily 
papers  for  four  weeks  prior  to  the  opening, 
it  is  not  unlikely  that  similar  methods  will 
be  used  by  him  in  Chicago. 

It  is  with  no  small  degree  of  interest  that 
Equity  enters  on  the  run  of  "The  Forbidden 
Woman"  at  the  Playhouse  following  so 
shortly  the  showing  of  "Eyes  of  Youth" 
in  that  theatre.  "Eyes  of  Youth,"  being the  first  of  the  Equity  releases  of  the  Clara 
Kimball  Young  pictures  to  be  shown  in  Chi- 

cago, received  initial  attention  from  Equity 
in  exploitation  and  publicity  aids,  and  the 
story  of  "Eyes  of  Youth"  breaking  all records  in  Chicago  has  already  been  broadly 
published. 

talk  will  have  a  far-reaching  effect  in  com- 
batting censorship. 

Miss  Murray  said,  in  part: 
"Should  I  step  on  anyone's  toes,  please 

forgive  me.  I  do  not  mean  to  be  per- 
sonal, but  I  love  this  industry  of  which  I 

am  a  very  small  part  and  realize  that  legral- 
ized  censorship  is  a  menace. 
"The  difference  between  the  National 

Board  of  Review  and  legalized  censors  is 
briefly  as  follows:  The  National  Board  of 
Review  is  composed  of  men  and  women 

Jay  A.  Gove 
Who  has  been  made  assi-stant  (feneral 

manager  of  Realart. 

who  voluntarily  give  their  services  free. 
They  are  of  different  creeds  and  of  differ- 

ent interests,  business  and  social.  There- 
fore they  form  a  cosmopolitan  mind  in  re- 

viewing a  picture,  and  collectively  should 
know  what  is  best  suited  to  the  public. 

Censors   Must   Insure  Jobs. 
"Legalized  censors  receive  salaries,  and 

the  fact  that  they  receive  salaries  makes  it 
necessary  for  them  to  find  something  in 
each  film  to  be  taken  out,  in  order  to 
prove  that  they  themselves  are  necessary 
as  well  as  to  insure  their  salaries.  The 
personal  prejudices  of  the  censors  must  be 
satisfied,  consequently  the  film  is  made  to 
suit  a  single  narrow  mind  instead  of  the 
millions  of  picture  patrons. 
"The  greatest  menace  legalized  censor- 

ship holds  for  the  public  is  the  curtailing 
of  its  free  thought.  The  progress  of  our 
wonderful  country  has  been  so  rapid  be- 

cause of  the  independence  of  each  and 
every  individual.  Legalized  censorship 
would  take  that  independence  away,  de- 

priving the  public  of  the  right  to  judge  for 
itself.  Its  advocates  seem  to  think  that, 
taken  collectively,  the  public  is  not  fit  to 

judge. Bad  Must  Contrast  With  Good. 
"To  make  the  moral  of  a  picture  story 

clear  it  is  often  necessary  to  depict  a  phase 
of  immorality.  For  instance,  in  'The  Mir- 

acle Men,'  it  was  necessary  to  show  the 
life  lived  by  the  people  in  the  slums  before 

they  met  the  miracle  man." iMiiiiiiiiiiiilhlitlMriiirliiMiiiiiillllMlllliI'MHirillllHIHIIIIIIIIIimilMtiiiriniriiiruiiiiiriiiiiitiriiiiiiitiiiiMiiiilltlillillll' 

DOUGLAS  M CLEAN'S  DAD  WILL 
SHOW  MOVIES  IN  HIS  CHURCH 

REGULAR  moving  picture  shows  as a  supplement  to  the  religious  serv- ices are  to  he  run  in  Washington, 
D.  C,  by  the  Rev.  C.  C.  McLean,  pastor 
of  the  Lincoln  Road  M.  E.  Church, 
father  of  Douglas  McLean,  the  screen 
star.  Two  Shows  have  already  been 
given  with  such  success  that  the  films 
are  to  become  a  regular  feature  of  the 
church's  activities. 

While  Dr.  McLean  maintains  a  strict 
censorship  over  the  films  shown,  there  is 
no  attempt  to  keep  them  confined  to 
churchly  lines,  the  last  program  con- 

sisting of  two  O.  Henry  films,  a  Sidney 
Drew  comedy,  a  nature  study  and  a  Mutt 
and  Jeff  animated  cartoon.  Also,  Dr. 
McLean  says,  Mack  Sennett  comedies 

I  ivilt  be  atnong  the  films  to  be  shown  in 
I    the  near  future. 
^iiiiimininiMtiiiiitiiiiiiimirniiiiMiitiiiiiiiitniriiiiHiiiiniiiiiiiiiiKMiiiiniiiiiiniiitMiMiriiiiMiii  niMiKiiMimiin 

Playhouse  Shelves  Many  Films  to  Show 

Second  Clara  Kimball  Young  Production 

Mae  Murray's  Address  Wins  Clubwomen 
as  Opponents  of  Legalized  Censorship 
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I  Consensus  of  Trade  Press  Reviews 

I  Here  are  extracts  frott  available  reviews  printed  in  the  five  motion  picture  trade  papers. 

I  It  is  the  aim  to  present  one  sentence  that  ■will  reflect  the  spirit  of  the  writer's  opinion.  The 
I  papers  are  indicated  as  follows:  Moving  Picture  World  (M.  P.  W.);  Motion  Picture  News 

i  (N.);   Exhibitor's   Trade   Review    (T.   R.);   Wid's  (W.);  Exhibitors'  Herald   (E.  H.). 

On  With  the  Dance 
(Mae  Murray  and  David  Powell — Paramount) 
M.  P.  W. — The  theme  is  not  a  big  one,  but 

the  George  Fitzmaurice  production  of  the 
scenario  by  Ouida  Bergere  adds  vastly  to 
the  picture's  importance  and  brings  out  all of  the  entertaining  qualities  of  the  story. 

N. — An  impressive  story  well  put  together 
and  logically  developed  is  the  outstanding 
feature  of  the  production. 

T.  R. — The  story  develops  naturally.  The 
play  on  the  whole  is  well  cast.  The  interiors 
are  for  the  most  part  magnificent. 

W. — Extravagant  and  spicy;  a  sure  winner 
in  cosmopolitan  houses. 

E.  H. — Is  quite  too  big  a  picture  for  the 
usual  review. 

Smoldering  Embers 
(Frank  Keenan — Pathe) 

M.    P.    W. — The    picture    is  wonderfully 
pleasing  and  artistic  in  development. 

N. — The  subject,  aa  is  natural  with  Kee- 
nan's  offerings,   is  a  character  study,  only 
this  time  it  is  an  exceptionally  simple  one. 

T.  R. — Makes  an  appeal  that  assures  it  of 
success. 

W. — The  production  averages  well  through- out. 
E.  H. — The  story  is  one  that  should  carry 

an  appeal  to  both  young  and  old. 
The  Shark 

(George  Walsh — Fox) 
M.  P.  W. — Is  strong  in  characterization  and 

continuity.  It  contains  a  good  deal  of  sheer 
brutality,  but  convinces  by  its  realism. 

N. — A  vivid  melodrama  that  carries  a  two- 
flsted  punch. 

T.  R. — The  production  is  above  reproach 
if  one  can  condone  the  theme. 

W. — Rapid  action  sea  story  with  any  num- ber of  genuine  thrills. 
E.  H. — Provides  George  Walsh  with  every 

opportunity  to  display  his  acting  and  ath- letic ability  to  best  advantage. 
Marked  Men 

(riarry  Carey — Universal) 
M.  P.  W. — Wonderful  atmosphere  and  pro- 

found pathos.  .  .  .  It  is  a  tale  filled  with 
sublime  moments. 

N. — This  is  a  mighty  good  picture. 
T.  R. — As  pretty  a  romance  as  any  one 

could  desire. 
The  Adventurer 

-  (William  Farnum — Fox) 
M.  P.  W. — One  of  the  best  romantic  dramas 

"yet  produced, N. — Plenty  of  color  in   this  costume  play. 
T.  R. — A  swashbuckling  melodrama  of  early 

Spanish  days.  Gives  William  Farnum  a 
splendid  chance  to  indulge  in  all  the  little 
bravados  and  romanticisms  which  delight 
his  fancy. 

W. — It's  a  costume  picture,  but  it  Is  there 
with  the  popular  wallop. 

The  Capitol 
(Leah  Baird — W.  W.  Hodkinson) 

M.  P.  W. — Contains  :i  fairly  interesting 
situation,  which  has  not  met  with  the  best 
treatment  in  its  transition  to  the  screen. 

N. — Intrigue  and  politics  burden  this  pic- ture. Leah  Baird  assumes  the  burden  of  a 
dual  role  with   admirable  adaptability. 

T.  R. — Is  rather  meagre  entertainment. 
E.  H. — An  expert  picturization  of  Augustus 

Thomas'  stage  play.  .  .  .  The  picture  wHl bear  out  promises  made  for  it. 
The  Fear  Market 

(Alice  Brady — Realart) 
M.  1'  W. — Alice  Brady  in  well  acted  society 

play. 

N. — It  i.s  well  acted  and  for  that  reason 
will  make  many  friends.  Its  settings  are 
gorgeous. 

T.  R. — Offers  a  story  with  a  consistent  de- 
gree of  suspense,  an  abundance  of  action  and 

a  character  exposition  on  the  part  of  Alice 
Brady  that  makes  of  it  an  exceptional  attrac- tion for  the  exhibitor. 

E.  H. — Is  sumptuously  staged,  well  written 
and  capably  enacted  society  drama. 

Beckoning  Roads 
(Bessie  Barriscale — Robertson-Cole) 

M.  P.  W. — Story  of  moderate  strength.  Bes- sie Barriscale  covers  herself  with  glory  in 
the  more  dramatic  moments  of  the  play. 

N. — A  fair  quota  of  dramatic  situations. 
Bessie  Barriscale's  acting  makes  It  rise  above the  average  program  subject. 

T.  R. — An  unimportant  bit  of  melodrama 
with  Bessie  Barriscale  beginning  as  a  child 
and  finishing  as  a  young  woman. 

W. — An  average  feature,  with  a  fine  per- 
formance by  the  star. 

E.  H. — An  altogether  satisfactory  evening's entertainment. 
The  Birth  of  a  Soul 

(Harry  T.  Morey — Vitagraph) 
M.  P.  W. — Has  sufficient  heart  interest  to 

hold  the  average  spectator. 
N. — May  be  classified  as  a  mediocre  sample 

of  its  kind.  Has  atmosphere  and  picturesque 
backgrounds. 

T.  R. — Interesting  as  a  whole. 
W. — Business  of  going  all  wrong  on  a  good Idea. 

The  Little  Shepherd  of  Kingdom  Come 
(Jack  Pickford — Goldwyn) 

M.  P.  W. — Vividly  realistic.  An  attractive 
Illustration  of  a  novel  by  .John  Fox,  Jr. 

N. — Civil  war  period  popular  novel  given 
fine  production. 

T.  R. — It  provides  enjoyable  entertainment. The  scenic  effects  are  admirable. 
E.  H. — Serves  as  an  ideal  Introduction  for 

Jack  Pickford  to  the  Goldwyn  schedule.  It 
should  satisfy  entirely. 

In  Search  of  a  Sinner 
(Constance  Talmadge — First  National) 

M.  P.  W. — Is  a  delightful  comedy  of  human nature. 
N. — Highly  entertaining  comedy. 
T.  R. — An  exceptionally  attractive,  sure- fire amusement  hit. 
W. — Amusing  complications  and  star  make this  satisfy. 

The  Dangerous  Talent 
(Margarita  Fisher — American) 

M.  P.  W. — The  average  spectator  will  like it. 

N. — A  crook  play  with  a  good  story  and love  interest. 
T.  R. — The  story  is  strong  in  suspense, 

offers  plenty  of  quick  action,  perfect  con- 
tinuity and  a  cleverly  devised  and  satisfac- tory climax. 

W. — Crook  play  treated  with  good  taste, 
except  in  climax  sequence. 

Tarnished  Reputations 
(Dolores   Cassinelli — Pathe) 

M.  P.  W. — A  very  entertaining  subject  is 
this  five-reel  Pathe  release,  by  Leonce  Bar- 

ret, entitled  "Tarnished  Reputations,"  despite some  rather  abrupt  transitions  and  some 
melodrama  that  approaches  burlesque. 

N. — Dolores  Cassinelli  burdened  with  shop- worn story. 
%  R. — Five  reels  of  anguish. 
W. — Stereotyped  plot  given  common- 

place production. 
E.  H. — An  Interesting  theme  was  obtained 

for  the  production,  and  the  screen  version 
holds  interest  throughout. 

His  House  in  Order 
(Elsie  Ferguson — Paramount- Artcraft) 

M.  P.  W. — An  artful  frame-work  for  Elsie 
Ferguson,  and  by  very  reason  of  the  enforced 
somberness  of  its  scenes.  It  serves  to  enhance her  scintillating  beauty. 
N.— Should  be  an  acceptable  picture  wher- 

ever a  high  class  attraction  is  ever  played with  success. 
T.  R. — As  a  photoplay  It  would  be  termed 

very  mediocre  were  it  not  for  Elsie  Ferguson. 
W. — Average  program  offering,  with  star and  title  in  its  favor. 
E.  H. — A  good  story,  well  directed  and  pro- duced; it  should  satisfy  generally. 

Black  Is  White 
(Dorothy  Dalton — Paramoant- Artcraft) 

M.  P.  W. — The  story  Is  replete  with  tense, 
emotional  scenes,  quite  successfully  staged 
and  well  timed. 

N. — Is  based  on  a  highly  improbable  theme 
and  possesses  an  air  of  heaviness  that  can- not be  denied. 

T.  R. — Does  not  appeal  with  the  strength 
of  some  other  Dorothy  Dalton  features. 

W. — Story  as  reasonable  as  an  attempt 
to  prove  that  "Black  Is  White." E.  H. — Not  a  pleasing  story,  but  has  a 
unique  climax,  which  should  appeal  strongly 
to  people  who  like  the  heavier  form  of 
screen  entertainment. 

Six  Best  Cellars 
(Bryant  Washburn — Paramoant) 

M.  P.  W. — An  amusing  farce  that  will  make many  throats  thirsty. 
N. — Unquestionably  the  star's  best  expres- 

sion since  "Skinner's  Dress  Suit,"  and  the 
role  of  the  bond  broker  who  defies  pro- hibition fits  him  to  a  dot. 

T.  R. — Will  make  delightful  entertainment 
for  any  audience  that  appreciates  keen comedy. 

E.  H. — Ranks  with  the  best  of  the  Wash- 
burn pictures  and  gives  an  excellent  oppor- 

tunity for  novel  exploitation. 
The  Stolen  Kiss 

(Constance  Binney — Realart) 
M.  P.  W. — Has  weak  plot  and  shows  hurried 

production.  Miss  Binney's  acting  is  on  a 
par  with  her  fine  work  In  "Erstwhile  Susan." N. — Picture  of  sickly  sentiment  and  obvious coincidences. 

T  .R. — It  might  prove  draggy  and  Incon- 
sequential were  It  not  that  Constance  Binney 

is  suflficiently  delightful  to  make  up  for  plot 
shortage  and  no  continuity. 

W. — Very  episodic  story,  relying  too  heav- 
ily on  coincidence. 

The  Street  Called  Straight 
(Milton  Sills  and  Naomi  Childers — Goldwyn) 
M.  P.  W. — While  a  pleasing  feature,  Is  In 

no  way  unusual. 
N. — Can  be  recommended  for  nearly  every 

class  of  theatre,  both  from  box  offlce  and  en- 
tertainment point  of  view. 

T.  R. — Not  good  screen  material. 
W. — This  story  would  have  registered  bet- 

ter on  a  talking  machine. 
Deadline  at  Eleven 

(Corinne  Griffith — Vitagraph) 
M.  P.  W. — Affords  an  animated  and  con- 

sistent view  of  the  workings  of  a  newspaper 
office. 

N. — Story  of  a  girl  reporter  Is  fairly  In- teresting. 
T.  R. — Ranks  as  a  pleasing  program  at- 

traction and  should  prove  a  valuable  box office  asset. 
W. — Melodrama  of  newspaper  life  makes 

average  program  feature. 
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LATEST  REVIEWS  W  COMMENTS 

CONDUCTED  BY  EDWARD  WEITZEL.  ASSOCIATE  EDITOR 

^  
Sidelights  and  Kettections 

CATCHING  Dorothy  Gish  in  "Mary Ellen  Comes  to  Town"  brings  the 
pleasant  surprise  that  this  bob- 

haired  young  person  has  a  well-developed 
emotional  strain  that  she  keeps  under  per- 

fect artistic  control.  Her  gift  for  charac- 
terization is  another  of  her  good  points. 

We  are  all  familiar  with  the  funny  little 
mannerisms  of  her  farce-comedy  methods 
and  the  amusing  way  she  gesticulates  with 
her  feet.  In  her  latest  release  Miss  Dor- 

othy plays  a  small  town  girl  after  the 
fashion  of  Charlie  Ray  as  a  country  boy 
— the  sort  that  come  to  the  city  and  get 
to  be  Supreme  Court  judges,  financial 
leaders  and  editors  of  influential  news- 
papers. 

Just  as  young  Mr.  Ray  avoids  any  sug- 
gestion of  the  grotesque,  and  depicts  thor- 
oughly human,  if  bashful,  heroes,  little 

Miss  Gish  makes  Mary  Ellen  the  type  of 
simple  village  maiden  that  comes  to  the 
big  town  and  turns  out  the  reverse  of  a 
failure,  by  supplying  her  with  sound  sense 
and  quick  intuition.  Turning  her  back 
resolutely  on  the  easily  won  laugh  that  is 
the  reward  of  exaggerated  awkwardness, 
the  younger  of  the  Gish  girls  reveals  a 
personality  in  Mary  Ellen  that  makes  be- lief in  her  adventures  among  the  dangers 
of  Broadway's  theatrical  life  never  a  mat- ter of  doubt. 

Not  a  week  passes  but  we  read  in  some 
magazine  or  illustrated  Sunday  supplement 
that  little  Miss  This,  That  or  the  Other 
has  taken  advantage  of  an  unexpected  op- 

portunity and  stepped  from  the  ranks  of 
the  chorus  or  from  a  minor  role  into  a 
leading  position  as  actress  or  dancer.  And 
we  generally  find  that  the  fortunate  young 
woman  was  born  and  grew  up  in  some 
quiet  little  burg  a  thousand  miles  or  more 
from  Broadway.  Mary  Ellen  is  another  of 
'em.  When  she  is  fired  with  an  ambition 
to  become  an  actress  and  the  manager  of 
a  New  York  cabaret  decides  to  put  her 
on  you  feel,  in  spite  of  her  inexperience, 
she  is  going  to  make  good.  Miss  Dorothy 
Gish  sees  to  that ! 

She  just  lends  the  little  country  girl  her 
own  personality,  and  you  become  fond  of 
her  and  want  to  see  her  succeed  from  the 
start.  She  wins  her  audience  in  the  same 
way  the  first  time  she  steps  out  into  the 
clear  space  among  the  tables  and  starts 
to  sing.  Small  wonder  that  the  next  time 
you  see  Mary  Ellen  she  is  leading  a  num- ber and  no  longer  insists  upon  wearing  her 
flannel  chest  protector  when  she  slips  on 
a  low  neck  gown. 

If  you  happen  to  hear  anyone  remark 
that  no  little  country  girl  could  advance 
so  rapidly  as  that,  just  reply: 

"Oh,  yes,  she  could  ! — if  she  happened  to 
be  as  clever  as  Dorothy  Gish." 

I  started  ofT  by  referring  to  Miss  Dor- 
othv's  fine  brand  of  emotional  ability,  and 
then  jumped  to  her  feet.  There  are  scenes 
in  "Mary  Ellen  Comes  to  Town"  that  call for  straight  emotional  work  on  the  part 
of  the  star.  They  get  it  in  full  measure. 
Her  gesticulating  feet  never  get  into  the 
picture.  Mary  Ellen  is  merely  a  natural 
little  small  town  body,  quite  as  likeable 

and  every  bit  as  humoi-ous  as  the  pre- ceding heroines  in  the  Gish  gallery  of  girls 
in  their  teens.  WEITZEL. 

Hum  tiiiiiiiiiiHiiiiiiiMiiiiiliiiitlliJiMliiliilliiliiiiuiii'^ 
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"Shore  Acres" 
Metro  Production,  with  Alice  Lake,  Trans- 

forms Old  Stage  Favorite  to  a 
Splendid  Screen  Spectacle. 

Reviewed  by  Louis  Reeves  Harrison. 

THE  outstanding  feature  of  Metro's version  of  "Shore  Acres"  transforms 
much  of  the  famous  stage  play  of  that 

name.  Much  of  the  homely  life  that  once 
touched  a  universal  chord  is  subordinated 
to  new  thrills  of  wonderment.  The  storm 
scene  is  no  mere  melodramatic  situation 
artificially  suggested.  It  becomes  a  real 
part  and  a  prominent  factor  of  the  pro- duction. It  breathes  a  new  and  artistic 
spirit  of  life  into  the  old  drama.  More  than 
that,  it  is  probably  the  most  intense  and 
vivici  portrayal  of  its  kind  ever  shown  on 
the  screen.  This  thrilling  visualization  is 
in  harmony  with  the  action  and  re- action between  brothers  Martin  and  Kat 
Berry  in  the  lighthouse,  yet  it  stands  alone 
in  the  matter  of  treatment.  Its  design  and 
execution  are  concerned  with  picturesque 
effects  for  their  own  sake,  quite  as- well  as 
being  adjuncts  to  the  play.  This  new 
screencraft  has  splendidly  done  what  new 
stagecraft  has  lon^j  been  trying  to  accom- 

plish. With  practically  all  the  characterizations 
subordinated  to  imposing  picture  effects, 
and  those  of  the  Berry  brothers  made 
dominant,  Alice  Lake,  as  Helen  Berry,  has 
very  limited  opportunity.  She  utilizes  it  all 
witii  the  skill  of  a  true  artist,  her  flashes 
of  emotion  shining  like  the  beacon  light  be- 

cause of  the  way  she  puts  her  heart  into 
her  work.  The  cast  is  generally  good,  in 
particular  Frank  Brownlee  as  Martin  and 
Edward  Connelly  as  Uncle  Nat.  Some  of 
the  old  mood  of  the  stage  play  is  preserved, 
enough  for  contrast,  but  the  highest  real- 

ism is  that  of  storm  grandeur  rather  than 
of  homely  quietude.  The  Metro  product  is 
not  for  tender  memories  of  old  timers,  but 
stands  to  win  on  its  own  intrinsic  merits, 
and  this  it  will  surely  do. 

Cant. 
Helen   Beiry   Alice  Lake 
Sam  Warren   Robert  Walker 
Uncle  Nat  Berry   Edward  Connelly 
Martin  Berry   Frank  Brownlee 
Josiah    Blake   Joseph  Kllgour 
Anna  Berry   Margaret  McWade 
Mllly  Berry   Nancy  Caswell 
Captain    Ben   Franklyn  Garland 
Younf?  Nat  Berry   Burwell  Hamrlck 
Richard  Berry   Richard  Headrlck 

Stag-e  Drama  by  Janie.s  A.  Herne. 
.\dapted  by  Arthur  J.  Zellner. 

Directed  by  Rex  Ingram. 
Maxwell  Karser,  Director  (5eneral. 

Lengrth.  Six  Heels. 

The  Storj-. The  old  Berry  fami  of  Sliore  Acres  is 
coveted  by  banker  .losiah  Hlake.  He  also  has 
an  eye  on  pretty  Helen  Herry.  loved  by  his 
clerk,  Sam  Warren.  The  banker  induces 
Martin  Beny,  father  of  the  Kirl,  to  speculate 
in  oil,  loaning-  him  the  money  for  that  purpose 
and  taking  a  mortgage  on  the  farm.  He  dis- charges Warren  for  breaking  a  pane  of  glass 
in  an  office  window.  In  order  to  lower  War- 

ren in  the  eyes  of  Helen  the  banl<er  intimates 
that  the  clerk  i.f  dishonest.  Martin  lierry 
learn.s  that  he  has  lost  in  the  oil  deal  at  a 
time  when  his  wife  is  preparing  a  little  party 
to  celebrate  their  twenty-fifth  anniversary. 
At  the  party  Blake  openly  a<cu.se.s  Warren 
of  stealing.  Warren  has  made  arrangements 
to  leave  that  night  on  the  ship  of  Captain 
Ben.  He  is  bravely  defended  by  Helen  Berry, 
and  he  Is  cleared  by  the  confession  of  a  mis- 

chievous boy.  Helen  is  deeply  grieved,  how- 
ever, and  decides  to  leave  home.  Her  uncle 

Nat.  who  keeps  the  lighthouse,  arranges 
matters,  giving  up  his  savings  to  Warren 
and  aiding  Helen  to  escape.  They  are  married 
aboard  ship  by  Captain  Ben. 

Martin  Berry  suspects  that  his  brother  Nat 
had  a  hand  In  the  elopement.  There  is  a  scene 
of  high  feeling  between  the  two  brothers. 
Martin  has  sacrificed  the  old  farm;  he  knows 
he  has  done  wrong  at  every  step,  but  the 
bitterness  he  should  feel  against  himself  Is 
turned  on  his  brother.  When  the  lantern  of 
the  lighthouse  goes  out,  endangering  those 
aboard  the  vessel  of  Captain  Ben.  Martin  in- sists that  it  shall  stay  dark.  He  wants  the 
vessel  to  go  down  with  all  on  board  Ijecause 
of  the  eloping  couple. 

On  board  the  vessel  there  Is  anxiety.  There 
is  a  rising  stoi-m  as  the  boat  puts  to  sea. 
They  are  to  be  guided  by  the  lighthouse  to 
keep  them  off  a  dangerous  reef.  The  storm 
inc-rea.'ies  in  fury,  sweeping  the  decks  with 
torrents  of  water.  There  is  no  sign  of  the 
lighthouse.  Rockets  are  fired  In  vain.  The 
vessel  is  wrecked  on  the  reef,  and  all  hands 
are  called  to  man  the  boats.  A  groat  wave 
swcep.s  Warren  and  Helen  ovorl)oard. 

Next  morning  it  is  found  that  all  are  saved 
except  the  young  couple.  The  two  brothers 
search  the  shore.  They  find  Warren  and 
Helen  clinging  to  each  other  and  to  some 
wreckage.  They  are  carried  to  the  old  home. 
Martin  sees  the  error  of  his  ways.  The  bank- 

er is  accused  of  dishonest  dealing.  Uncle 
Nat  produces  a  claim  for  back  pensions  to 
relieve  financial  distress,  and  all  ends  happily 
for  the  dwellers  of  the  old  Berry  farm  of 
Shore  Aci-cs. 
l*rog;riim       anil       IC.xploltation  Catchllnes: 

Gripping  Drama  Telling  the  Story  of  Two 
l/overs  Who  Elope  Despite  the  Attempts 
of  Others  to  Prevent  Them — See  the  Ob- 

stacles That  Confront  Them — Shipwreck 
- — Dishonest  Banker.  All  In  "Shore 

Acres." 

A  Storm  Was  Raging  on  the  Sea — The  Sig- 
nal in  the  Lighthouse  Was  Out — Smash! 

The  Liner  Went  on  the  Rocks — One  of 
the    Many    Thrilling    Scenes    In  "Shore Acres,"  .Starring  Alice  Lake. 

F.iLploitatlon  .\nKles:  About  all  you  need  for 
this  is  to  advertise  widely  that  you  have  the 
famous    old    Hearne    play.      Like    "The  Old Homestead"  you  need  only  to  tell  that  you 
have  11. 

"Nurse  Marjorie" 
Israel  Zangwill  Story  Adapted  to  Film  By 

Realart  Features  Mary  Mile*  Minter. 
Iteveiwcd  by  .Margaret  I.  MacDonald. 

THE  clean,  wholesome  quality  of  the Kealart  production,  "Nurse  Marjorie," cannot  be  denied.  Its  star,  Mary 
Miles  Minter,  as  pretty  as  ever,  is  still  the 
prey  of  a  desire  on  the  part  of  both  direc- 
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tor  and  scenaroist  to  play  up  her  winning 
personality,  without  sufficient  concern  for 
the  dramatic  values  of  the  story. 
The  picture  has  a  good  opening,  pre- 

senting an  amusing  group  of  English  and 
Irish  types,  whose  relationship  provides  a 
comic  situation.  Miss  Minter's  work  is  at- 

tractive by  force  of  her  beauty. and  youth; 
but  she  still  adheres  to  mannerisms  which 
are  not  a  mark  of  professional  proficiency. 
The  picture  is  much  at  fault  in  construction, 
and  is  padded  with  unimportant  details, 
which  detract  from  the  strength  of  the  pro- 

duction. The  scenes  in  the  fish  emporium 
are  worked  hard  for  comedy  effects,  some 
of  which  get  over  individually.  Whether 
or  not  it  is  in  accordance  with  Israel  Zang- 
will's  intention  the  matching  of  a  member 
of  the  House  of  Commons  with  the  sup- 

posed daughter  of  fish  dealer,  as  presented 
in  the  unsavory  fish  kitchen  of  the  picture, 
fails  to  be  convincing. 
The  scenes  in  the  lame  boy's  room  in  the 

nurse's  home,  are  sure  to  please,  and Frankie  Lee  is  a  clever  little  actor.  On  the 
other  hand  one  grows  out  of  patience  with 
superficial  attempts  at  comedy  in  the  room 
of  the  "blind  man,"  otherwise  John  Dan- 
bury  who  has  had  an  operation  to  eliminate 
a  squint.  The  production  would  be  im- 

proved by  cutting.  Lydia  Yeamans  Titus, 
Arthur  Hoyt  and  Frank  Leigh  do  conspicu- 

ously good  work. 
Cast. 

Nurse  Marjorie  Mary  Miles  Minter 
John  Danbury  Clyde  Fillmore 
Mr.  Danbury,  Sr  George  Periolet 
Mrs.  Danbury  Mollie  MacConnell 
Lord  Douglas  Fitztrevor  Frank  Leigh 
Duchess  of  Donegal  Vera  Lewis 
Duke  of  Donegal  Arthur  Hoyt 
Dick  Frankie  Lee 
Biddy  O'Mulllgan  Lydia  Yeamans  Titus Story  by  Israel  Zangwlll. 

Scenario  by  Julia  Crawford  Ivers. 
Direction  by  William  Desmond  Taylor. 

Length.  5,210  feet. 
The  Storj-. 

In  the  story  of  "Nurse  Marjorie,"  the  Lady 
Marjorie  Donegal  is  the  cause  of  much  con- 

cern to  her  relations.  With  her  democratic 
Ideas  she  threatens  the  family  dignity.  When 
she  decides  to  become  a  professional  nurse, 
the  last  straw  is  added  to  the  burden  of  dis- 

grace. Her  father.  Lord  Donegal,  stands  by 
her  and  enjoys  the  chagrin  which  Marjorie 
causes  the  remainder  of  the  family. 

It  so  happens  that  to  John  Danbury.  "the 
people's  John,"  as  he  is  called  and  a  labor 
representative  in  the  House  of  Commons,  un- 

dergoes an  operation  for  squint.  In  the  nurse's home.  At  the  time  of  the  operation  he  is 
In  charge  of  a  nurse  of  unprepossessing  ap- 

pearance, and  Is  not  apprised  of  the  fact 
that  Marjorie  has  been  assigned  to  his  case. 
On  removing  the  bandages  from  his  eyes  he 
Immediately  falls  In  love  with  the  nurse  he 
has  been  treating  so  rudely,  and  he  becomes 
desperately  jealous  of  the  occupant  of  room 
nineteen,  not  knowing  that  the  object  of  his 
Jealousy  is  a  lame  child. 
On  being  forced  to  admit  recovery,  he 

proposes  to  Marjorie,  and  is  rejected  on  the 
grounds  that  he  is  above  her  In  station.  She 
pretends  to  be  the  daughter  of  her  old  nurse, 
who  now  keeps  a  fish  emporium.  To  test  his 
love  Marjorie  has  him  call  on  her  there, 
where  she  is  found  frying  fish.  Danbury 
sticks  to  his  determination  to  marry  Mar- 

jorie, In  spite  of  unsavory  surroundings,  and 
the  common  type  of  her  supposed  relatives. 
Finally  the  secret  of  Marjorie's  birth  is  un- folded, and  after  slight  impediments  in  the 
course  of  true  love,  she  promises  to  marry 
him. 
Progrnm   and   Exploitation   Catchllnes:  He 

Was  Operated  on  for  a  "Squint" — And  He 
Didn't  Like  His  Nurse — A  New  Nurse 
Was  Substituted  Unbeknowns  to  Him — 
Then  When  the  Bandages  Were  Removed 
He  Fell  in  Love  with  Her — See  "Nurse 
Marjorie"  with  Mary  Miles  Minter  for the  Story. 

She  Wouldn't  Marry  Him  Because  He  Was 
Above  Her  Station  in  Life — In  the  End 
She  Gave  In — Why?  See  "Nurse  Mar- 

jorie" for  the  Answer. 
Her  Family  Was  Very  Dignified  But  Mar- 

jorie Wanted  to  Be  Just  a  Nurse — And 
She  Did  Too — See  Mary  Miles  Minter  in 

"Nurse   Marjorie" — An    Amusing  Drama 
with  Many  Bright  Moments. 

Exploitation  Angles:  Let  Miss  Minter  sell 
this  for  you.  but  make  full  use  of  the  Zang- 
will  name  according  to  its  value  in  your  com- 

munity. You  might  work  a  book  hook-up 
on  this.  Make  an  appeal  to  the  reading  class. 
They  will  be  attracted  by  the  title.  Try  and 
get  the  library  list  of  addresses,  particularly 
those  who  have  lately  taken  out  Zangwill's works.    A  couple  of  tickets  may  do  this. 

"The  Flaming  Clue" 
Vitagraph    Presents    Harry    Morey    in  a 

Thrilling  Story  of  Detective  Against 
Master  Counterfeiters. 

Reviewed  by  Louis  Reeves  Harrison. 

VITAGRAPH'S  latest  release,  "The Flaming  Clue,"  is  good  melodrama  of the  detective  type,  inasmuch  as  it 
demonstrates  the  persistency  of  chance  m 
the  serious  concerns  of  lite.  It  portrays 
the  inevitable  influence  of  accident  upon 
character.  It  is  better  melodrama  in  that 
it  puts  one  bright  mind  against  another, and  it  has  the  element  of  suspense  in  a 

high  degree.  There  is  a  running  fire  of  in- cident along  a  straight  line  of  action. 
Harry  Morey  and  his  support  are  entire- 
ly satisfactory,  but  they  are  comparatively 

unimportant  where  interest  in  adventure  is 

much  stronger  than  in  character.  "The 
Flaming  Clue  '  is  very  good  detective  melo- 

drama, if  one  may  judge  from  its  reception 
at  the  Washington  Theatre. Caitt. 
Ralph  Cornell   Harry  T.  Morey 
Betty  Quail   Lucy  Fox 
Aaron  Prine  Sidney  Dalbrook 
Mrs.   Quail   Eleanor  Barry 
Jimmie  Quail   Jack  McLean 
Vielkon   Frank  Evans 
Lassiter   R-  E.  Milasch 
King   Robert  Gaiilard 
Rabeet   Bernard  Siegel 

Story  by  Frederic  Van  Rensselaer  Dey. Scenario  by  William  B.  Courtney. 
Directed  by  Edwin  L  Hollywood. The  Story. 

Length,  Five  Reels. 
"The   Flaming   Clue"   Is  found   by  Ralph 

Cornell,  a  United  States  Secret  Service  man 
engaged  in  rounding  up  an  expert  gang  of 
counterfeiters.    It  Is  an  old  note  once  made 
by  a  counterfeiter  named  Coddlngton.  Cor- nell arranges  to  board  at  the  old  Coddlngton 
house,  now  occupied  by  Mrs.  Quail  and  her 
daughter,  Betty.    His  suspicions  are  directed to  Aaron  Prine.  owner  of  the  nearby  lime 
kiln,  and  in  love  with  Betty.    It  now  becomes 
a  duel   of   wits  between  the   detective  and 
the  master  mind  of  the  counterfeiters. 
The  detective  Is  provided  with  ingenious 

mechanical  devices  which  greatly  facilitate 
his  work.     They  are  a  pocket  periscope,  a 

Inspecting  Bad  Dollars. 
Harry  Morey  about  to  "get  "  the  counterfeiter 

in  Vitagraph  s  "The  Flaming  Clue." 

subterranograph,  a  sound  magnifying  disc; 
even  an  automatic  typewriter  to  work  In  his 
absence  from  a  room,  giving  the  impression 
he  is  there.  Prine  suspects  that  Cornell  is  a 
detective  and  sets  a  trap  to  get  his  finger 
prints;  but  the  detective  throws  him  off  the 
scent  by  using  false  skin  on  his  hand.  Prine 
also  tries  to  rouse  sentiment  against  Cornell 
by  a  cleverly  arranged  plot  to  convict  him 
of  murder. 
One  plot  after  another  Is  spoiled  by  the 

detective  until  he  finds  his  way  to  the  sub- 
terranean den  of  the  counterfeiters.  He  In- 

forms his  assistants  and  prepares  for  the 
round-up.  Betty  has  stumbled  upon  an  en- trance to  the  den  and  Is  caught  by  the 
counterfeiters.  Cornell  goes  to  her  rescue, 
but  both  are  nearly  overpowered,  when  his 
men  arrive  in  the  nick  of  time.  The  crooks 
are  arrested.  Betty  and  the  detective  are 
engaged. 
Program      and      Exploitation  Catchllneai 

Suspense.  Mystery  and  Thrills — Plenty  ot Each  In  This  Spectacular  Detective  Story, 
with  Harry  Morey  as  the  Star. 

Unusual  Story  of  How  Love  Prevented  a 
Detective  from  Following  a  False  Clue. 

Can  Tou  Tell  a  Counterfeit  Bill  When  You 
See    It.      How    the    Detectives  Realiy 
Work?     See    This    Compelling  Mystery 
Drama  Starring  Harry  Morey. 

Exploitation  .4nglea:  Play  up  Morey,  but 
In  the  same  breath  tell  that  this  is  a  cracker- 
jack  detective  story — a  30  part  serial  In  five reels.    That  should  be  all  you  need  do  If  you 
do  It  hard  enough. 

"Youthful  Folly" 
Selznick  Stars  Olive  Thomas  in  Her  Own 

Story  of  Adolescence — Its  Loves, 
Its  Tragedies. 

Reviewed  by  Mary  Kelly. 

YOUTHFUL  FOLLY,"  a  Selznick  pic- ture, is  entertaining  because  Olive 
Thomas  makes  it  so.  Her  beauty  and 

sensitive  acting  make  her  a  welcome  screen 
figure  in  whatever  role  she  assumes,  and 
her  admirers  will  not  be  disappointed  in 
this,  unless  they  prefer  a  stronger  story, 
one  conceived  and  directed  with  more 
originality.  Once  more  the  heroine  is  a 
naive,  artless,  child-woman,  much  mis- understood by  two  elderly  aunts,  who 
supervise  her  marriage  to  one  whose 
sophistication  and  "outside"  interests  make him  an  impossible  companion.  There  is 
another  woman,  and  another  man  who  al- 

most spoil  things,  but  who  agreeably  dis- 
appear at  the  close,  which  consists  of  a 

he-fell-in-love-with-his-wife  scene. 
The  close-ups  of  Olive  Thomas  and  the 

far-offs  of  exceptionally  beautiful  scenes 
of  nature  are  particularly  appealing,  and 
reveal  a  superior  quality  of  photography. 
The  supporting  cast  has  been  given  but 
scant  opportunity  for  acting,  and  scarcely 
any  at  all  for  winning  sympathy.  Interest 
starts,  continues  and  ends  in  the  star. 
Hugh  Huntley,  as  her  youthful  companion 
of  different  fun-excursions  has  a  boyish, 
likable  personality;  Helen  Gill,  as  a  cross 
between  friend  and  foe  does  credit  to  her 
director  and  modiste ;  and  a  telling  bit  of 
comedy  is  achieved  by  Pauline  Dempsey, 
the  girl's  genial  mammy. 
"Youthful  Folly"  is  an  inadequate  title 

for  the  picture,  which  has  a  vein  of  serious- 
ness that  predominates  over  any  other 

element.  The  sub-titles  have  a  tendency 
to  over-explain  situations. CaMt. 
Nancy  Sherwin  Olive  Thomas 
David  Montgomery   Crawford  Kent 
Lola  Ainsley   Helen  Gill 
Jimsy  Blake   Hugh  Huntley 
Reverend  Bluebottle   Charles  Craig 
Jonothan  Ainsley  Harry  Truesdale 
Aunt  Martha   Florida  Kingsley 
Aunt  Jenny   Eugenia  Woodward 
Mammy   Pauline  Dempsey 

Story  by  Olive  Thomas. Scenario  by  John  Lynch. 
Direction  by  Alan  Crosland. 

Length,  Five  Reels. The  Story. 
Nancy  Sherwin  lives  a  monotonous  life 

with  her  two  unloving  aunts  on  a  southern 
plantation.  Her  cousin,  Lola  Ainsley,  sud- 

denly drops  In  on  her  from  New  York  and 
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then  things  begin  to  happen  in  Nancy's  life. Lola,  unknown  to  her  unsophisticated  cousin, 
has  left  her  home  and  husband  just  in  time 
to  avoid  a  scandal  which  was  brewing,  and 
which  linked  her  name  with  that  of  David 
Montgomery,   with  whom  she  is  infatuated. 
David  follows  Lola,  and  Nancy  becomes 

his  ardent  worshipper.  Lola  believes  that  if 
David  should  marry  Nancy,  it  would  solve 
her  own  dilemma  and  distract  public  atten- 

tion from  herself.  Nancy's  aunts,  anxious to  get  rid  of  the  girl,  consent,  and  so  a 
marriage  for  the  convenience  of  everyone 
except  the  bride  is  arranged.  Nancy,  how- 

ever, believes  that  David  loves  her.  But  her 
extreme  youthfulness  and  unworldliness  lead 
to  some  social  awkwardness  and  result  in  a 
seeming  incompatibility  between  husband 
and  wife. 
Then  Jlmsy  Blake,  David's  young  ward, comes  upon  the  scene  and  a  close  comrade- 

ship springs  up  between  Nancy  and  him. 
Gradually  David,  who  is  still  carrying  on  a 
flirtation  with  Lola,  realizes  that  he  has 
failed  to  win  his  wife's  companionship  and he  begins  to  regret  his  mistakes.  Hereupon 
Lola,  afraid  that  she  Is  about  to  lose  David, 
whispers  in  Nancy's  ear  that  David  did  not 
marry  her  for  love — that  It  was  all  a  joke. 
Nancy  Is  hurt  beyond  words  and  decides  to 
leave. 

Lola's  husband,  infuriated  by  Jealousy, 
comes  to  David's  house  prepared  to  shoot him.  Nancy  sees  him  just  in  time  and  rushes 
before  her  husband,  and  is  seriously  wounded. 
During  her  period  of  convalescence  she  con- 

fesses to  Jimsy  that  she  has  always  loved 
David,  but  doubts  his  love  for  her.  David 
soon  alleviates  her  doubts  and  decides  to 
begin  all  over  again. 
Proeram      and       E^xploitntton  Cntchlinest 

"Youthful  Folly" — A  Whimsical  Rhapsody 
on  a  Young  Girl's  Love. 

Olive   Thomas'   Beauty   Leaves   a  Lasting 
Impression  In   "Youthful  Folly,"  Which Shows  Her  in  a  Thousand  Tender  Moods. 

"Youthful    Folly"    Includes    a  Memorable 
Chase  for  a  Kiss,  in  Which  Olive  Thomas, 
the   Ciiased,   Makes   an    Extremely  Un- 

conventional  Entrance  Into  a  Dignified 
Business    Assembly.     Her  Predicament 
Will  Be  Sure  to  Amuse  You. 

It   Was   a  Marriage  for  the  Convenience 
of  Husband,  Relatives  and  Friends — For 
Everyone  Except  the  Bride.    No  One  Con- 

sidered Her  Happiness  Until — And  that 
Changed  Everything. 

Exploitntion  Angles:  Exploit  Miss  Thomas' charm  and  make  this  your  selling  approach. 
Work  with  stills  and  paper  as  well  as  cuts. 
You  can  offer  a  prize  for  the  best  confession 
of  youthful  folly  and  can  make  this  a  big 
appeal  if  you  work  it  right.    Direct  a  special 
appeal  to  young  wives  and  expectant  brides. 

"The  Idol  Dancer" 
First    National    Attraction    Produced  by 

Griffith  and  Starring  Clarinne  Seymour. 
Reviewed  by  Louis  Reeves  Harrison. 

ON  the  picturesque  background  of  a romantic  island  Griffith  has  visualized 
"The  Idol  Dancer,"  a  story  of  primi- tive emotions  brought  under  restraint  by 

spiritual  influences.  The  picture  is  released' 
by  First  National.  There  are  entrancing 
vistas  of  cocoanut  palms,  tropical  vegeta- 

tion and  dreamy  seas,  such  as  would  cause 
a  sentimental  tourist  to  tarry.  In  an  at- 

mosphere of  opulent  beauty  many  of  the 
comedies  and  tragedies  of  primitive  life  are 
brought  into  relation  with  the  civilizing 
eflfects  of  religious  teaching.  Flashes  of 
humor  are  show  in  the  veneer  of  spurious 
civilization,  such  as  the  substitution  of 
hideous  calico  wrappers  for  the  pictur- 

esque native  dress.  There  are  elements  of 
drama  in  the  machinations  of  an  unscrupu- 

lous and  cruel  adventurer.  But  the  greatest 
interest  aroused  is  largely  personal.  Much 
of  it  is  attached  to  the  charm  and  grace  of 
Clarine  Seymour,  the  bright  young  star. 

Miss  Seymour  is  of  the  new-woman  type 
in  graceful  strength  of  form  and  movement. 
This  does  not  mean  that  she  is  not  spiritual. 
Her  face  lights  up  constantly  with  femi- 

nine thought  and  feeling,  but  her  eyes 
do  most  of  the  talking.  They  are  filled 
with  wondering  interest;  they  dilate  with 
fear;  they  become  limpid  with  provoking 

indolence  and  languor,  all  in  expressive  re- 
sponse to  emotional  interpretation.  Interest 

centers  on  her  throughout  the  story. 
Richard  Barthelmess  has  a  limited  role, 

that  of  a  dull  wastrel  barely  aware  of  emo- 
tions until  his  sensibilities  are  quickened. 

He  is  at  his  best  when  assailed  by  the  re- 
morse of  conscience.  As  shown  at  the 

Strand  "The  Idol  Dancer"  is  a  picturesque 
and  fanciful  story  of  a  girl's  spiritual  re- generation, with  some  melodrama  added  for 
high  suspense. 

Cast. Mary   Clarine  Seymour 
Dan  McGuire   Richard  Barthelmess 
Rev.  Franklyn  Blythe.  ..  .George  McQuarrie 
Walter  Kincaid   Creighton  Hale 
Mrs.  Blythe   Kate  Bruce 
Donald   Thomas  Carr 
The  Blackhirder  Anders  Randolph 
The  Rev.  Peter  Porter  Strong 
Old  Thomas  Herbert  Sutch 
Wando   Walter  James 
Black  Slave   Adolphe  Lestinn 
Pansy   Florence  Short 
Native  Boy   Ben  Grauer 
Native  Musician  Walter  Kolomoku 

Produced  by  D.  W.  Griffith. 
Length,  Five  Reels. The  Story. 

On  Romance  Island,  in  the  tropical  seas,  the 
white  idol  dancer  is  known  to  her  adopted 
father  as  "Mary,"  but  there  is  mixed  in  her 
blood  many  a  wild  strain.  Mary  worships  a 
wooden  god,  dances  before  it  with  all  the 
strength  and  grace  of  her  splendid  youth, 
and  she  persists  in  wearing  the  fanciful 
costume  of  the  natives,  scorning  the  calico 
wrapper  offered  her  by  the  Reverend  Peter — it  smells  of  the  mission.  First  attack  on  her 
her  heart  is  that  of  a  shiftless  beachcomber, 
Dan  McGuire,  a  dull  and  sotted  youth  of natural  beauty. 
Then  comes  Walter  Kincaid  to  visit  the 

mission  in  search  of  health.  He  succumbs 
to  Mary's  plainly  revealed  charms  of  person, his  feeble  pulse  warmed  by  the  mere  sight  of 
her.  She  plays  sullen  Dan  against  sickly 
Walter  with  a  skill  that  is  born  rather  than 
acquired.  The  sudden  collapse  of  Walter 
brings  both  Mary  and  Dan  to  his  bedside. 
His  exquisite  resignation  and  Christian  spirit 
deeply  affects  the  two  young  heretics.  The 
beautiful  young  idol  dancer  throws  her 
wooden  god  into  the  sea.  Walter  consigns 
his  curse  to  the  same  watery  grave,  rises  in 
spirit  to  a  regeneration  and  becomes  a  man. 

He  is  away  from  the  settlement  with  the 
natives  fishing  when  he  hears  the  sullen  boom 
of  a  great  wooden  drum  warning  of  danger. 
A  b_and  of  misecrants  are  burning  the  houses 
and"  carrying  oflE  the  women.  He  returns  and rescues  them  only  to  find  Walter  in  the  last 
throes  of  death  from  his  exertions  in  beat- 

ing the  giant  drum  during  the  attack.  Wal- 
ter's death  .sanctifies  the  love  between  Dan 

and  the  Idol  Dancer,  and  they  are  united  in  a 
Christian  marriage. 

We're  Against  the  Gingham  Tool 
.lust  let  Clarine  Seymour's  nature  costume 

remain  intact  in  First  National's "The  Idol  Dancer." 

I'roKrrnm  nnd  EUcploltatlon  Cntclillneii:  There 
Was  a  Dainty  South  Sea  Island  Dancer — 
Worshipped  by  a  Puritanic  Fellow  from 
New  England  and  the  Beachcomber — Her 
Dancing  Fans  the  Love  Flame — Which 
One  Succeeds  in  Winning  Her — See  "The Idol  Dancer"  Made  by  David  Wark  Grif- 
fith. 

Pleasing  Love  Story  Centering  About  a 
Pretty  Idol  Dancer  Beautifully  Produced 
Amidst  the  Charming  Scenery  of  South 
Sea  Island — Made  by  David  Wark  Grif- 

fith with  a  Typical  Cast. 
She  Was  the  Quest  of  the  White  Man  Dere- 

lict and  the  Gin  Drinking  Beachcomber 
— Both  Loved  Her  Dearly — See  How  the 
Situation  Is  Finally  Brought  to  a  Pleas- 

ing End  in  "The  Idol  Dancer." See  the  Famous  Native  Dance — The  Beau- 
tiful South  Sea  Island  Scenery — The  Woo- 
ing of   the   Pretty   Mysterious  Dancing 

Girl — These  Are  in  "The  Idol  Dancer,"  a David  Wark  Griffith  Play. 
Elxploitatlon  Angeles;    The  press  sheet  gives 

a  number  of  unusually  good  stunts  for  this 
picture  which  are  worked  out  in  detail.  Try 
these,  particularly  the  lobby  display.  Make 
much  of  the  fact  that  it  was  while  making 
this  picture   that  the   Griffith   party  nearly 
lost  their  lives  in  the  back  lash  of  a  Gulf hurricane. 

"A  Child  for  Sale" 
Six-Part    Graphic    Film    Production  Tells 

Successful  Heart  Interest  Story. 
Reviewed  by  Robert  C.  McElravy. 

PATRONS  of  the  family  theatre  will  be certain  to  enjoy  this  six-reel  subject, 
"A  Child  for  Sale,"  written  and  pro- 

duced by  Ivan  Abramson.  That  classifica- 
tion may  be  easily  stretched  to  include  oc- 

casional "highbrow"  theatres,  if  there  are 
such  things,  for  it  is  really  surprising  how 
many  people  are  moved  and  affected  by 
simple,  direct  heart-interest  stories  such  as 
this  when  they  are  successful. 
The  sentiment  in  this  story  is  good.  It 

has  an  extravagant  plot,  and  threatens 
more  than  once  to  break  over  into  crude 
melodrama,  but  never  quite  does  so.  The 
result  is  that  it  keeps  a  strong  grip  on  the 
feelings  of  the  spectator.  The  producer 
has  made  some  rather  abrupt  changes  of 
scene  in  places,  but  he  has  kept  on  the 
whole  a  firm  control  of  an  unusual  plot. 
He  has  rounded  up  the  closing  situations 
with  strong  dramatic  effect. 
The  juvenile  interest  is  very  pronounced 

in  this  subject.  Bobby  Connelly  and  Ruth 
Sullivan  play  the  children's  roles  well. The  adult  cast  is  also  pleasing.  Creighton 
Hale  portrays  skilfully  the  desperate,  pov- 

erty-stricken young  artist,  who  determines 
to  sell  one  of  his  children  in  order  to  bene- 

fit both  of  them.  Gladys  Leslie,  Julia 
Swayne  Gordon  and  Anna  Lehr  have  the 
leading  feminine  roles. 

Cant. 
Ruth  Gardner   Gladys  Leslie 
Charles  Stoddard   Creighton  Hale 
Paula  Harrison   lulla  Swayne  Gordon 
William    Hairison   William  Tooker 
Walter   Stoddard   Bobby  Connelly 
Sylvia  Stoddard   Ruth  Sullivan 
Dr.  Gardner   William  Davidson 
Catherine  Belle   Anna  Lehr 

Written  and  directed  by  Ivan  Abramson. 
Length,  Six  Reels. The  Story. 

Charles  Stoddard,  in  "A  Child  for  Sale,"  Is 
a  struggling  young  artist,  with  a  sick  wife 
and  two  children.  The  wife  dies  and  owing 
to  a  rent  increase  and  high  prices  generally, 
he  determines  to  dispose  of  one  of  the  chil- 

dren to  respectable  people  for  a  price,  apply- 
ing the  money  so  received  to  the  education  of 

the  other.  He  sells  his  daughter,  Sylvia,  to 
a  rich  widow  for  a  thousand  dollars,  but 
quickly  repents  of  the  bargain  as  his  son 
Walter  cries  for  his  sister.  Stoddard  goes  to 
the  widow  and  procures  Sylvia,  returning the  money. 

The  son,  Walter,  decides  to  play  a  harmon- 
ica on  the  street  In  order  to  earn  money  for 

the  family  support.  He  Is  arrested  for  this 
and  taken  to  a  Boys'  Protectory.  Here  he  la questioned  by  the  founder,  Mr.  Harrison,  who 
turns  out  to  be  the  rent  profiteer  who  has 
been  raising  prices  on  Stoddard  and  other tenants. 
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Further  connection  oetween  Stoddard  and 
the  Harrison  families  is  brought  about  by 
the  illness  of  Sylvia.  She  is  attended  by  Dr. 
Gardner.  Harrison's  son-in-law.  The  doctor 
takes  an  interest  irf  Stoddard's  children  and later  Mrs.  Harrison  and  her  daughter  do 
much  for  them.  Through  a  surprising  chain 
of  circumstances  it  develops  that  Stoddard 
himself  i-s  the  son  of  Mrs.  Harrison  by  a 
previous  marraige.  After  many  altercations 
and  mistinderstandings  the  families  are  hap- 

pily united. 
Progrnm       and       Exploitation  Cati-hllnes: Would  You  Sell  One  of  Tour  Children  for 

a  Sum  of  Money  in  Order  to  Educate  the 
Other?  That's  What  Is  Done  in  "A  Child 
for  Sale" — See  the  Result  of  the  .\ction. 

Story  of  a  Struggling  Young  Artist  Who 
Sells  One  of  His  Children — He  Realizes 
His  Mistake  and  Gets  the  Child  Back  and 
Then — See  the  Outcome  in  "A  Child  for 
Sale." Heart  Interest  Story  of  Love  and  the  Home 
That  Will  Inspire. 

Kxiiloitntion  Ani;ieN:  Make  use  of  the  title, 
prefacing  your  regular  campaign  with  a  blind 
advertisement  offering  a  child  for  sale.  Get 
this  in  the  newspapers  or  on  posted  bills  or 
even  on  a  lobby  sign,  the  latter  stating  that 
information  may  be  had  after  a  given  date, 
before  which  time  your  other  advertising 
should  be  sufficiently  explanatory.  Back  this 
up  with  a  discussion  of  the  reasons  leading 
to  the  sale  and  don't  forget  to  bear  do'wn on  the  getting  back  of  the  child. 

"Molly  and  I" 
Five-Reel  Fox  Production  Presents  Shirley 

Mason  in  Amusing  Subject  of  Light 
Caliber. 

Reviewed  by  Robert  C.  McBlravy. 
IN  this  five-reel  Fox  production,  adapted 

from  a  story  by  Frank  R.  Adams,  Shir- 
ley Mason  is  cast  in  a  congenial  role. 

She  plays  the  part  of  a  pretty  young  girl 
in  a  boarding  house,  who  falls  in  love  with 
a  partially  blind  author.  The  latter  is  in  a 
despondent  mood  and  is  about  to  kill  him- 

self, when  the  girl  pleads  with  him  to  marry 
her,  agreeing  to  give  up  half  of  her  inheri- 

tance of  ten  thousand  dollars,  which  coines 
to  her  with  that  happy  event.  The  author 
agrees,  as  the  five  thousand  he  thus  ob- 

tains will  enable  him  to  go  to  Italy  and 
consult  a  famous  oculist,  who  will  be  able 
to  restore  his  vision. 
The  opening  of  this  little  romance  piques 

the  interest  mightily.  It  drags  considerably 
in  the  third  reel,  because  of  the  slight  plot 
interest,  but  later  picks  up  again'  and 
reaches  a  satisfying  climax.  The  humor- 

ous treatment  is  of  varying  strength.  Some 
of  the  sub-titles  get  over  with  a  laugh, 
but  others  rather  miss  fire.  The  "bull" head  breaks  the  illusion  and  would  no 
doubt  go  better  in  a  straight  comic. 

Shirley  Mason  is  a  bright  and  animated 
performer,  and  though  some  of  the  business 
accorded  her  in  this  number  is  trivial,  she 
holds  the  interest  well.  The  dumb-waiter 
scene  at  the  close  is  very  good.  There  is 
an  amusing  array  of  boarding  house  types 
in  the  opening  reel. Cunt. 
Shirley  Brown  (  Shirley  Mason Molly  ( 
Philip   Smith   Albert  Roscoe 
Jack  Herrick  Harry  Dunkinson 
Marion  Sutherland   Lilie  Leslie 

Story  by  Frank  R.  Adams. 
Scenario  by  Isabel  Johnston. 

Directed   by  Howard  M.  Mitchell. 
Length,  Five  Reels. 

The  Story. 
Shirley  Brown,  in  ".Molly  and  I,"  is  a  young girl  in  a  boarding  house,  surrounded  by 

people  for  the  most  part  much  older  than 
herself.  She,  like  every  girl,  lives  in  hopes 
of  her  romance  and  is  very  fond  of  the  novels 
of  an  author  named  Philip  Smith.  She  is 
overjoyed  when  she  meets  him  one  day  at  the 
boarding  house.  Then  her  sympathy  Is 
touched,  for  Philip  Smith,  while  young  and 
handsome,  is  almost  blind.  He  has  been 
recommended  to  consult  a  famous  Italian 
oculist,  but  has  not  the  funds  necessary  for 
this  purpose. 

The  heroine  is  to  come  Into  an  Inheritance 
of  ten  thousand  dollars  on  the  day  she  mar- 

"Some  Storm,  Ma!" 
That's  \^'hat  Shirley  Ma.son  is  saying  in 

Fox's  "Molly  and  I." 

ries.  and.  finding  Philip  one  day  in  a  desper- 
ate mood,  she  proposes  that  he  marry  her 

and  take  half  her  fmtune.  Hoping  to  have 
hi.s  eyesight  restored,  Philip  agrees  and  the 
wedding  takes  place. 

Philip  then  goes  to  Italy.  When  he  returns 
later,  in  company  with  a  pretty  woman  named 
Marion  Sutherland,  whom  he  met  abroad,  he 
neglects  to  look  up  Shirley.  The  young  wife, 
reading  of  his  return,  plays  the  role  of  a 
French  maid  and  gets  employment  in  his 
apartments.  In  the  midst  of  amusing  inci- 

dents .she  wins  his  real  love,  despite  the  op- 
position of  Marion,  and  later  divulges  the 

truth  to  Philip. 
I'roe^rnm       and       ExpIoItaHon  Catchllnes: 

Story  of  a  Pretty  Young  Girl  Who  Falls  in 
Love  with  a  Partially  Blind  Author — She Shares  Her  Inheritance  That  He  May 
Regain  His  Vision — See  This  Sprightly 
Drama  of  Love  and  Pathos,  with  Shirley 
Mason. 

He    Went   Abroad   with    His  Sweetheart's 
Money  In  Order  to  Regain  His  Vision- 
He  Returns.  But  with  Another  Woman — 
Does  He  Go  Back  to  Molly?     See  This 
Amusing  Drama  for  the  Answer. 

Shirley  Mason  Starred  in  "Molly  and  1"— A  Drama  of  Pathos  and  Humor — You  Will 
Sympathize    with    Molly    and    Want  to 
Help  Her — But  She's  a  Wise  Little  Girl and  Wins  By  Her  Wits. 

Exploitation   .\ng;IeM:  Hang  this  story  on 
Miss  Mason  and  offer  it  as  "a  boarding  house 
romance"  and  "the  story  of  a  girl  who  paid 
$5,000  to  get  the  man  she  wanted."  Working this   latter  angle  you   might  start   off  with 
a  teaser  asking  how  much  your  women  pa- 

trons would  pay  or  did  pay  to  get  married. 
Word    it    politely   and    you    can    get  many 
laughs  which  will  sell  tickets. 

"The  Girl  in  Number  29" 
Universal       Presents       Sprightly  Little 

Mystery    Yarn    from    Novel  by 
Elizabeth  Jordan. 

Reviewed  by  Robert  C.  McElravy. 

NOT  a  comedy-drama,  but  a  dramatic comedy,  is  the  best  way  of  describing 
this  Universal  production,  "The  Girl 

in  Xumber  29,"  which,  owing  to  skilful 
editing,  runs  a  short  five  reels.  There  is  a 
liberal  dash  of  comedy  at  the  beginning, 
followed  by  a  series  of  tense  dramatic  in- 

cidents, with  a  return  to  comedy  at  the 
close.  The  concoction  as  a  whole  is  one 
that  will  mystify  and  please  an  audience, 
and  contains  some  original  situations. 
Frank  Mayo,  as  the  hero,  Laurie  Devon, 

carries  the  burden  of  the  plot.  He  makes 
a  good  appearance,  as  usual,  and  gives  a 
fine  account  of  himself  in  the  numerous 
fighting  scenes.  Into  these  latter,  as  will 
be  remembered  by  those  who  saw  him  in 
"The  Brute  Breaker,"  he  throws  a  great 

deal  of  realism;  his  battered  adversaries 
at  the  close  of  this  number  did  not  have 
to  make  up  greatly  for  their  final  appear- 

ance. Claire  Anderson,  as  the  girl  of  mys- 
tery, carries  off  her  role  very  creditably, 

and  it  is  one  that  would  have  suffered  with 
less  adequate  treatment. 
The  opening  scenes  are  amusing,  pictur- 

ing the  agitated  state  of  two  young  authors 
during  the  premiere  of  their  first  play. 
There  is  an  adroit  shift  to  the  more  seri- 

ous business  of  the  piece  and  the  mystery 
is  well  protected  up  to  the  proper  time 
for  the  denouement.  The  reflection  of  the 
girl  in  the  mirror  is  a  good  bit  of  business. 

Cant. 
Laurie  Devon   '.  Frank  Mayo Barbara  Devon   Elinor  Fair 
Doris  Williams   Claire  Anderson 
Jacob   Epstein   Robert  Bolder Billie   Ruth  Roye 
liansome  Shaw  Ray  Ripley 
Shaw's  Secretary   Strangler  Abdullah Valet   Milton  Sandon 

-Vdapted  from  novel  by  Elizabeth  Jordan 
.Scenario  by  Philip  J.  Hurn. 
Directed  by  Jack  Ford. 
Length.  Five  Reels. The  Story. 

Laurie  Devon,  in  "The  Girl  in  Number  29," 
is  a  young  playwright  who  has  just  turned 
out  a  successful  drama,  in  collaboration  with 
his  friend,  Rodney  Bangs.  After  the  success 
of  his  venture  Laurie,  much  to  the  disgust  of 
all  who  know  him,  settles  down  to  an  Idle 
life.  They  make  every  effort  to  get  him  to 
work  again,  but  he  refuses. 
One  evening,  glancing  into  his  mirror, 

Laurie  sees  the  reflection  of  a  beautiful 
young  girl,  leaning  from  an  open  window 
in  a  nearby  apartment.  He  calls  the  atten- 

tion of  Rodney  to  this  vision  and  it  seems 
more  wonderful  to  them  because  it  Is  the  re- 

sult of  the  double  reflection  of  two  mirrors, 
and  her  window  is  really  around  the  corner. 
Later  Laurie  Is  greatly  excited  to  see  the  girl 
raise  a  revolver  to  her  head  with  the  Inten- 

tion of  killing  herself. 
He  dashes  out  of  his  own  apartment  house 

and  makes  a  rapid  search  for  her  abode. 
Finding  this,  he  bribes  the  bell  boy  and  goes 
up  the  elevator.  He  bursts  into  her  door 
and  saves  the  girl  from  her  despondent  act. 
Later  he  defends  her  from  many  enemies  at 
the  risk  of  his  own  life.  It  is  only  after 
many  exciting  events  that  Laurie  learns  that 
it  was  all  a  hoax  on  the  part  of  his  friends, 
but  he  is  able  to  smile,  as  he  has  found  love 
and  happiness  and  a  new  interest  in  lite. 
Program      and      Exploitation  Catchlineai 

A  Sprightly  Mystery,  with  Many  Humorous Moments. 

He  Was  Leading  a  Listless  life — But  "The Girl  in  Number  29"  Made  Him  Take  a New  Interest  In  Life  After  He  Saved  Her 
He  Saved  the  Girl  from  Shooting  Herself 
and  Protected  Her  from  Enemies — He 
Must  Have  Thought  Himself  a  Hero,  But 
It  Had  AlU  Been  Planned  By  His  Friends. 
Who  Wanted  Him  To  Take  an  Interest in  Life. 

See  Frank  Mayo  and  Claire  Anderson  In 
"The  Girl  in  Number  29" — A  Drama  of Love  and  Mystery. 

Exploitation  Ani^Ies:  Get  this  over  care- 
fully. You  have  many  opportunities  for  ex- 

ploitation. Start  oft  by  a  teaser  asking  "Can 
you  see  around  a  corner?"  Then  follow  with the  statement  that  It  can  be  done  at  your 
house  at  a  certain  date.  Frame  a  lobby  dis- 

play with  pier  mirrors  to  show  how  It  is 
done.  For  another  teaser  announce  In  ad- 

vance that  your  house  will  be  known  as 
number  29  Main  street,  or  whatever  it  Is,  and 
fake  huge  gilt  numerals  perhaps  a  week  in 
advance  of  your  other  advertising.  Then 
drop  into  the  regular  stuff,  with  appeals  on 
the  leads  and  the  story. 

"The  Woman  in  Room  13" 
A  Splendid  Picturization  of  the  Stage  Play 

Made  by  Goldwyn. 
Reviewed   by   M.   A.  ilaianey. 

GOLDWYN  has  turned  out  an  excellent photoplay  from  "The  Woman  in Room  13,"  from  the  stage  play  by 
Max  Marcin,  Samuel  Shipman  and  Percy 
Wilde.  Pauline  Frederick  is  the  star,  and 
the  supporting  cast  is  one  of  the  best  we 
have  ever  seen.    Each  player  fits  his  or  her 
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particular  type  and  none  of  the  parts  are 
overplayed.  It  is  a  mystery  story,  and  yet 
the  mystery  occupies  only  a  small  part  of 
the  action.  But  this  is  the  big  punch  and 
it  is  handled  carefully  and  efficiently,  Di- 

rector Frank  Lloyd  deserving  great  credit 
for  his  work. 
The  story  is  about  a  woman  unhappily 

married,  who,  a  few  years  after  divorcing 
her  husband,  weds  another,  and  then, 
through  a  trick  of  fate,  becomes  the  victim 
of  her  first  husband's  vengeance.  It  is melodrama  with  little  comedy.  It  gives 
Miss  Frederick  the  opportunity  of  doing 
a  lot  of  good  acting.  The  work  of  John 
Bowers  is  especially  commendable.  Others 
who  are  worthy  of  note  are  Charles  Clary 
and  Robert  McKim. 

Cast. 
Laura  Bruce  Pauline  Frederick 
John  Bruce,  husband   Charles  Clary- Paul  Ramsey,  2d  husband   ....John  Bowers 
Detective   Charles  Arling 
Dick  Turner   Robert  McKim 
Andy  Lewis   Sydney  Ainsworth 
Edna  Crane   Marguerite  Snow 
Lottie   Hanson   Kate  Lester 
Harriet  Davis   Emily  Chldester 

Directed  by  Frank  Lloyd. 
About  4,700  feet. 

The  Story- 
Laura  Bruce  is  married  to  John  Bruce, 

police  commissioner.  She  discovers  her  hus- 
band is  enjoying  a  drunken  revel  with  an- 
other woman,  and  vows  she  will  obtain  a 

divorce.  After  doing  so  she  weds  Paul  Ram- 
sey. His  employer,  Dick  Turner,  a  libertine, 

offers  him  a  responsible  position  in  the  West, 
and  she  faces  a  long  separation.  Ramsey 
later  learns  that  Turner  is  interested  in  his 
wife  and  engages  a  man  to  protect  her,  who 
happens  to  be  her  former  husband.  She  finds 
this  out,  but  does  not  know  he  is  bent  on 
vengeance.  She  is  inveigled  to  go  to  Turner's 
apartment,  where  she  meets  Turner's  former 
"flame."  One  of  them  leaves  the  apartment, 
which  is  "Room  13." 

Returning  from  the  West,  Ramsey  is  taken 
to  an  adjoining  room  by  Bruce,  and  listens 
through  a  dictograph  to  a  conversation  In 
"Room  13"  between  a  man  and  woman.  He 
la  convinced  it  is  his  wife's  voice.  Maddened he  rushes  to  the  room  and  batters  down  the 
door.  He  confronts  Turner  and  shoots  him. 
At  the  trial  Ramsey  will  go  free  if  his  wife 
confesses  she  was  in  the  room.  She  does  and 
he  is  acquitted.  A  reconciliation  follows. 
Program  and  Bxploitation  Catchlines: 
A  Woman  Pays  for  Her  Husband's  Folly. 
The  Terrible  Crisis  in  a  Married  Woman's 

Life  Is  When  Another  Man  Enters. 
Who  Was  the  Woman  in  Room  13? 
There  Were  Two  Women  in  Room  13,  But 

Which  One  Remained? 
Who  Was  the  Woman  in  Room  13  When 

Dick  Turner  Was  Killed? 
A  Mystery  Story,  Told  in  Tense,  Thrilling 

Climaxes  of  Terrific  Intensity. 
Pauline  Frederick  in  a  Compelling  Mystery 

Play — "The  Woman   in  Room  13" — Was 
She  the  Murderess?    See  this  Drama  for 
the  Answer. 

I^lxiiloitation  Angles:  Mask  a  three-sheet 
or  a  cut-out,  with  the  door  frame  numbered 
13.    Distribute  keys  tagged  "Room  13,"  and offer  prizes  for  their  return.    You  can  work 
a  teaser  on  "Who  was  the  woman  in  Room 
13."    Just  keep  hammering  on  the  thirteen. 

"A  Woman  Who  Understood" 
Bessie  Barriscale  in  Familiar  Role  of  Old- 

Fashioned  Wife  Does  Good  Work  in 
Robertson-Cole  Production. 

Reviewed  by  Margaret  I.  MacDonald. 
WE  are  familiar  with  Bessie  Barri- 

scale's  convincing  portrayal  of  the neglected  wife,  and  must  concede 
that  she  is  indeed  adept  in  handling  a  role 
of  this  type.  In  the  Robertson-Cole  pro- 

duction, ".A.  Woman  Who  Understood,"  she 
gives  a  pleasing  performance,  and  succeeds 
in  winning  sympathy  for  the  woman  whose 
keen  understanding  of  human  nature  had 
helped  to  brighten  the  lives  of  would-be 
artists.  The  picture  is  well  made,  and  is 
wholesome  in  sentiment.  The  lovable  char- 

acter of  the  young  wife,  who  sacrificed 
everything  for  the  sake  of  her  children. 

presents  a  pleasing  study;  and  the  situation 
which  arises  through  her  apparent  lack 
of  interest  in  her  artist  husband's  work is  not  unnatural. 
The  production  is  not  a  big  one  in  any 

sense  of  the  word.  We  are  familiar  with 
the  woman  who  neglects  both  children  and 
husband  for  the  sake  of  making  a  play- 

thing of  somebody  else's  husband,  and with  the  man  who  yields  to  her  charms,  out 
of  his  vain  belief  that  she  is  the  only  one 
who  understands  him.  There  is  nothing 
out  of  the  ordinary  in  plot  or  direction, 
but  the  production  is  pleasing,  and  holds 
the  interest  from  beginning  to  end. 

Cast. 
Madge   Graham   Bessie  Barriscale 
Robert  Knight   Forest  Stanley 
Mrs.  Alden   Dorothy  Gumming 
Mr.   Alden   Thomas  Holding 
Bobbie   Knight   Stanton  Williams 
Peggy   Knight   Mary  Jane  Irving 
Marion  Alden  Gloria  Holt 
Jimmy   Joe  Butterworth 

Story  by  Isabelle  Johnson. 
Direction  by  William  Parke. 

Length,  Five  Reels. The  Story. 
Madge  Graham,  a  sculptress  and  heroine 

of  "A  Woman  Who  Understood,"  is  the  good angel  of  Greenwich  when  the  story  opens. 
By  her  helpful  interest  in  those  who  fre- 

quent her  tea  room,  she  brightens  many 
lives  and  wins  herself  a  husband  in  the 
bargain.  One  day,  when  she  is  looking  from 
her  window,  she  sees  a  young  man  in  an 
opposite  rooming  house  about  to  shoot  him- 

self. She  throws  something  into  the  court- 
yard, attracts  his  attention,  and  so  diverts 

his  mind  from  thoughts  of  suicide.  This 
man,  a  violinist,  she  afterwards  marries 
and  after  bearing  him  two  children,  on 
whom  she  lavishes  every  attention,  she  is 
accused  of  indifference  to  her  husband's  art, and  finally  Is  forced  to  see  his  affections 
transferred  to  Mrs.  Alden.  the  wife  of  a  rich 
neighbor. 

The  scene  of  her  awakening  is  set  in  the 
home  of  Mrs.  Alden.  In  a  hurried  departure 
from  the  room  into  which  Mrs.  Alden  has 
lured  Robert  Knight  into  embracing  her,  a 
lamp  is  overturned  and  the  house  takes 
fire.  In  trying  to  prevent  the  spread  of  the 
flames  Knight's  hands  are  badly  burned,  and he  is  taken  to  a  hospital  for  treatment. 
When  it  is  learned  that  skin  grafting  will 
be  necessary  to  save  his  hands,  Mrs.  Alden 
at  first  offers  to  make  the  sacrifice,  but  on 
second  thought  refuses,  revealing  to  Knight 
the  fact  that  he  has  been  merely  a  plaything. 
His  own  wife,  ill  from  the  shock  of  finding 
her  husband  unfaithful,  hears  of  his  injuries, 
and  goes  to  him  and  mal<es  the  sacrifice  in 
place  of  the  other  woman. 
I*ro!^i-nni       an<l       Exploitation  Catchlines: 
A  Loving   Wife — A    Husband   with  Faults 
— A  Wealthy  Idler  Takes  Advantage  of 

Pressing  His  Suit. 
Violet  Hemiiig  is  succumtjing  in  "The  Cost," made  by  Paramount. 

the  Situation — See  What  the  Result  la 
in  "The  Woman  Who  Understood,"  Star- 

ring Bessie  Barriscale. A  Beautiful  Love  Drama  Which  Tells  an 
Absorbing  Romance  of  Greenwich  Vil- lage. 

His  Wife  Was  Devoted — "A  Woman  Who 
Understood"— After     Trifling     with  a 
Wealthy    Idler    He    Realizes    the  Grave 
Mistake — But — Does  He   Return   to  His 
Wife   and  Children — See  This  Inspiring 
Story  for  the  Answer. 

E^xploltatlon  Angles:  Use  Miss  Barriscale 
but  arouse   interest  through  a  teaser  with 
"Does  any  woman  understand?"    "Does  your 
wife  understand?"  and  similar  phrases,  work- ing in  to  the  title.     This  does  not  seem  to 
call  for  big  advertising,   but  strive  to  get 
them  in,  for  it  will  please  if  you  do  not  over- 
boom  it  as  a  sensation. 

"Lifting  Shadows" 
Pathe    Releases    Stirring   Six-Part  Leonc« 

Perret  Production,  with  Emmy 
Wehlen. Reviewed  by  Robert  C.  McElravy. 

THERE  is  no  lack  of  breathless  action in  this  six-part  Leonce  Perret  pro- 
duction, released  by  Pathe.  It  tells 

an  anti-Bolshevic  story,  with  its  begin- 
nings in  Russia  and  the  greater  part  of 

what  follows  in  America.  The  heroine  and 
her  father  are  members  of  a  group  of 
revolutionists  in  Russia,  fighting  fo'r  a 
cause  dear  to  their  hearts,  but  later,  after 
the  death  of  her  father,  the  girl  gets  a 
new  angle  on  the  activities  of  her  father's friends,  who  have  become  Reds  and  hold 
views  with  which  she  does  not  sympathize. 
Vania,  as  so  attractively  portrayed  by 

Emmy  Wehlen,  is  half  Slav  and  half  Ameri- 
can. There  is  a  great  deal  of  charm  in 

both  scenes  and  settings  in  this  picture, 
though  some  of  the  transitions  are  abrupt. 
The  cast  is  very  good  all  through  and 
the  story  entertaining. 

Cast. Vania   Emmy  Wehlen 
Clifford   Howard   .Stuart  Holmes 
Hugh  Mason   Wyndham  Standing 
Countess  Vera  Lobanoff  . Julia  Swayne  Gordon 
Gregory    Lobanoff   F.  French 
Serge  Ostrowski   K.  Bonginl 

Story  by  Henri  Ardel. 
Scenario  by  Leonce  Perret. 
Directed  by  Leonce  Perret. 

Length,  Six  Reels. 

The  Story." 
Vania,  in  "Lifting  Shadows,"  is  the  daugh- 

ter of  a  Russian  revolutionist.  Serge  Qstrow- 
.ski.    Her  father  is  attending  a  meeting  of 
the  committee,  when  the  building  is  suddenly 
raded  by  the  police.     From  tiie  basement  of 
the   building,  which   he  has  been  sworn  to 
blow    up    with    all    its    contents,  Ostrowski 
bids  farewell  Vania  over  the  telephone.  He 
also  instructs  her  to  flee  with  certain  papers, 
outlinging  plans  for  a  campagin  in  America. 
Ostrowski   then  ignites  the  bomb  and  per- 

ishes In  the  headquarters  of  the  committee. 
Five  years  later,  in  America,  Vania  is 

the  wife  of  an  artist,  Clifford  Howard,  and 
the  mother  of  a  little  girl.  The  latter  is  the 
only  link  binding  the  pair  together,  as  How- 

ard uses  drugs  and  Vania  fears  him.  He  Is 
killed  during  a  drug-crazed  attack  on  her. 
Vania  is  cleared  of  the  crime  by  a  young 
American  lawyer,  Hugh  Mason,  though  she 
believes  herself  guilty  of  JtiUing  her  husband 
in  self-defense.  It  develops  later,  in.  a  sur- 

prising way,  that  the  bullet  she  flred  pene- trated only  the  leg  of  the  artist. 
Vania  outwits  the  members  of  the  Reds, 

with   who.se   cause   she  has  lost  sympathy, 
and  keeps  them  from  obtaining  the  papers 
she    brought    to    America.     In    this   she  is 
aided  by  her  friend.  Countess  LobanolT.  Later 
Vania    marries    Hugh  Mason. 
I'rogrnm      and       Kxploltntlon  Cntchllneai 

Story  of  a  Girl  Whose  Life  Is  Filled  with 
Dangers  and  Thrills  and  Who  Flees  Rus- 

sia and  Comes  to  America,  Where  She 
Finds  Love  and  Happiness. 

Her    Father    Was    a    lU'Volullonisl — She 
Lived    with    Him    in  Russia — Then  She 
Turns   Arotind,    Comes    to    America  and 
Helps   to   Fight  Against   the  Cause  She 
Sympathized   with   In   Her  Native  Land. 

Stirring    Production    with    Emmy  Wehlen 
Telling  the  Story  of  a  Pretty  Girl  Who 
Frees  Herself  from   the   Grasp   of  the 
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JRevolutlonists  and  Then  Comes  to  Ameri- 
ca, Where  Love  and  a  Home  Is  Waiting. 

Exploitation  Angles:  Play  up  the  anarchist 
angle  as  well  as  Miss  Wehlen,  advertising 
"the  girl  -vrb'o  beat  the  Reds"  and  similar sensational  phrases.  Tou  can  probably  get 
some  value  out  of  the  fact  that  this  Is  a 
Leonce  Perret  production,  so  use  this  as well. 

"The  Inner  Voice" 
E.   K.  Lincoln  Does   Best  Work  of  Hi* 

Career  in  American  Cinema  Corpor- 
ation's Seven-Reel  Production. 

Reviewed  by  Margaret  I.  McDonald. 

ONE  of  the  swiftest  moving  dramas  of 
the  season  is  "The  Inner  Voice," 
made  by  the  American  Cinema  Cor- 

poration and  presented  by  the  Planet  Film 
Co.  E.  K.  Lincoln  is  the  featured  player, 
and  is  surrounded  by  a  wideawake,  com- 

petent cast.  In  this  production  the  star 
does  the  best  work  of  his  career,  portray- 

ing three  different  stages  of  a  man's  life  in a  convincing  manner.  The  picture  is  well 
made,  and  especially  to  be  commended  is 
its  clearness  of  outline  in  telling  the  story 
and  its  genuineness  of  detail.  It  is  ex- 

cellent entertainment  under  any  auspices. 
It  is  based  on  a  red-blooded  story  by 

Elaine  Sterne,  who  has  leavened  its  most 
bitterly  passionate  moments  by  means  of  a 
gentle  character,  presented  as  the  Good 
Samaritan.  When  the  favorite  characters 
are  about  to  commit  uncharitable  or  crim- 

inal acts,  his  influence  stays  the  hand  of 
passion.  Its  dance  hall  scenes  and  tong 
war,  in  San  Francisco's  underworld,  are well  done  and  unobjectionable.  A  fight 
over  a  mining  claim  is  one  of  the  most 
realistic  of  its  kind.  "The  Inner  Voice"  is 
a  good  alibi  for  those  who  claim  that  the 
length  of  a  picture  is  not  an  important 
item,  provided  the  quality  is  there. 
Agnes  Ayres  plays  the  feminine  lead  and 

is  charming  as  Barbara.  Her  interpretation 
is  graceful  and  intelligent.  Fuller  Mel- 
lish  as  the  Good  Samaritan,  and  Riley 
Hatch  as  Mike  O'Hara  are  only  a  part  of the  splendid  cast. 

Ca«t. 
Mark  Reid  E.  K.  Lincoln 
The  Good  Samaritan  Fuller  MelUsh 
Mike  O'Hara..."  Riley  Hatch George  P.  Morrison  Walter  Greene 
Barbara  Agnes  Ayres 
Gilbert  Dawson  Edward  Keppler 

Story  and  Scenario  by  Elaine  Sterne. 
Direction  by  R.  William  Nelll. 

Length,  7,000  feet. 
The  Story. 

The  hero  of  "The  Inner  Voice"  Is  a  young man,  Mark  Reid,  who  brought  with  him  to 
the  gold  fields  of  California  his  dreams  and 
his  ideals.  The  turning  point  in  his  career 
comes  when  he  discovers  Mike  O'Hara  on  his 
gold  claim,  and  fights  him  almost  to  the 
death.  The  Good  Samaritan,  in  whose  cabin 
he  has  stopped  over  night,  happens  along  just 
in  time  to  prevent  a  tragedy.  Reid.  ashamed 
of  his  terrible  burst  of  passion,  shakes  hands 
with  his  adversary,  and  decides  that  the 
claim  is  big  enough  and  rich  enough  for 
both  of  them. 

At  the  saloon  that  night  O'Hara  boasts  of 
his  partnership  with  Reid.  Morrison,  a  pro- 

moter from  San  Francisco,  overhearing  him, 
seeks  out  Reid  at  the  cabin  of  the  Good 
Samaritan  and  makes  an  offer  for  the  mine 
which  meets  the  approval  of  the  partners. 

In  the  transaction  of  business  in  San  Fran- 
cisco. Reid  Is  thrown  much  in  the  company 

of  Barbara,  Morrison's  niece,  and  their  en- gagement is  made  known  to  Morrison,  just  as 
he  is  planning  to  fleece  Reid.  He  acknowl- 

edges the  engagement,  but  proceeds  with 
his  plan,  and  hands  Reid  a  check  for  $65,000 
as  his  share  of  the  mine,  for  which  he  im- 

mediately sells  him  some  bogus  oil  stock. 
Reduced  to  beggary,  and  led  to  believe  by 

Morrison  that  Barbara  never  meant  to  marry 
him,  he  wanders  about  the  slums  of  San  Fran- 

cisco, until  he  feel.';  the  call  of  Paradise  Val- 
ley and  the  gold  fields.  Returning  he  finds 

O'Hara  in  possession  of  another  rich  mine, in  which  he  has  made  him  a  partner.  From 

this  moment  Reid  begins  his  rise  in  the  finan- 
cial world,  and  finally  is  in  a  position  to  re- 

venge himself  on  Morrison.  He  makes  a  run 
on  the  market.  Morrison,  unable  to  cover.  Is 
forced  to  admit  ruin.  The  Good  Samaritan 
again  stepping  Into  the  breach,  brings  Bar- 

bara to  Retd's  home,  and  once  again  the  evil 
passions  of  greed  and  revenge  are  con- 
quered. Program  and  Exploitation  Catchllneai  Mark 

Reid  Visits  the  Site  of  His  Gold  Claim 
and  Finds  Another  Man  There — He  has 
a  Terrific  Fight  and  Wins — But  Still  He 
Loses  the  Mine — See  This  Pleasing  Pic- 

ture Full  of  Pep  and  Punch. 
Swiftly  Moving  Story  of  a  Toung  Man  Who 
Owns  a  Gold  Mine  and  Has  No  End  of 
Trouble  In  Keeping  It — He  Drifts  to  the 
Slums  But  the  Love  of  a  Pretty  Girl 
Calls  Him  and  He  Returns  and  Is  Greeted 
with  Love  and  Financial  Success. 

"The  Inner  Voice"  Stars  E.  K.  Lincoln  In 
a  Gripping  Drama  of  the  Gold  Regions  of 
the  West. 

Exploitation  Angleai  Make  an  appeal  to 
Lincoln's  followers  with  this  story,  telling them  that  it  Is  one  of  the  best  he  has  ever 
done.  To  the  casual  theatregoer  who  does 
not  follow  the  stars,  play  up  the  story  angle 
strongly  without  giving  too  many  particu- lars. 

"The  Virgin  of  Stamboul" 
Universal  Presents  Priscilla  Dean  in  a  Pic- 

turesque Melodrama  of  Oriental  Life. 
Reviewed  by  Louis  Reeves  Harrison. 

THE  totality  of  eflfect  in  the  Universal 
special,  "The  Virgin  of  Stamboul,"  is largely  that  of  picturesque  grandeur. 

It  is  conceived  and  executed  by  minds  fas- 
cinated by  the  mystery  of  highly-tinted 

oriental  existence.  That  many-sided,  many- 
colored  life  grows  in  gorgeous  costumes 
and  decorative  backgrounds.  The  color 
and  gloom,  the  riches  and  poverty,  the  lux- 

ury and  wretchedness  of  that  older  and 
narrower  part  of  Constantinople  known  as 
Stamboul  are  skilfully  visualized.  They 
arouse  sensations  of  romantic  wonder  as 
pictures  rather  than  thrill  with  the  excite- 

ment of  tense  drama.  The  Universal  fea- 
ture is  a  fine  spectacle  of  generous  treat- 

ment, with  some  stirring  ensembles  and  a 
dash  of  melodrama  to  give  it  flavor. 

Priscilla  Dean  impersonates  a  beautiful 
beggar  girl,  an  unveiled  seeker  of  alms  in 
the  streets,  whose  character  has  remained 
clean.  Her  characterization  has  the  splen- 

did animation  of  a  bright  American  girl 
whose  energy  of  youth  is  ballasted  by 
brains.  While  this  may  be  remote  from 
the  oriental,  it  is  very  attractive.  More 
true  to  the  environment  is  Wallace  Beery 
as  a  wealthy  Sheik  with  a  choice  harem. 
He  is  decidedly  representative  of  the  com- 

bined austerity  and  sensuality  of  oriental 
fanaticism.  The  balance  of  the  cast  is  sat- 

isfactory without  exception.  With  so  much 
to  its  credit  as  a  careful  and  interesting 
production,  "The  Virgin  of  Stamboul" should  be  as  favorably  received  elsewhere 
as  it  was  by  a  crowded  house  at  the  Broad- 

way Theatre. 
Cast. Sari  Priscilla  Dean 

Sari's   Mother  Eugenie  Forde Captain  Carlisle  Pemberton .  Wheeler  Oakman 
Achmet  Hamld  Wallace  Beery 
Yusef  Bey  E.  A.  Warren 
Hector  Baron  Edward  Burns 
Kaptaln  Kassan  Nigel  de  BruUier 
Resha  Ethel  Ritchie 

Story  by  H.  H.  Van  Loan. 
Scenario  by  Tod  Browning. 
Directed  by  Tod  Browning. 

Length,  7.500  feet. The  Story. 
Sari  is  a  beggar  girl  known  as  the  virgin 

of  Stamboul.  In  the  old  quarter  of  Con- 
stantinople she  asks  for  alms  as  if  It  were 

a  joy  and  thus  attracts  the  attention  of  Cap- 
tain Pemberton,  American  soldier  of  for- 

tune. He  has  just  resigned  his  command  of 
the  famous  Black  Horse  Troop.  She  becomes 
so  infatuated  with  him  that  her  spiritual  na- 

ture is  aroused.  She  dares  enter  a  mosque, 
though  such  an  act  is  forbidden  to  women. 
She  there  witnesses  the  murder  of  a  young 

man  who  has  Incurred  the  deadly  hatred  of  a wealthy  sheik. 
Circumstantial  evidence  leads  Pemberton 

to  think  Sari  committed  the  crime.  He 
leaves  on  military  duty,  and  Sari  believes 
herself  forgotten.  She  comes  upon  the  sheik 
drinking  coffee  and  lets  him  know  that  she 
can  identify  him  as  the  murderer.  In  order 
to  cover  such  a  revelation,  and  partly  be- 

cause Sari  is  fascinating,  the  sheik  decides 
to  make  her  a  member  of  his  harem.  Pre- 

liminary arrangements  are  made  through 
Sari's  mother,  without  Sari  seeing  the  face of  her  future  lord  and  master.  Pemberton 
learns  of  the  approaching  nuptials  and  bribes 
an  emissary  to  substitute  his  name  for  that 
of  the  sheik. 

The  ceremony  Is  performed,  but  the  sheik 
discovers  the  plot  and  carries  away  the  young 
couple  by  force  Into  captivity.    They  are  at 
his  stronghold  In  the  desert  when  Sari  makes 
a  daring  escape   and   rides   to   Inform  the 
Black  Horse  Troop  of  their  captain's  peril. There  is  a  tremendous  struggle  to  capture 
the    stronghold.      Pemberton    escapes  from 
confinement  and  enters  upon  a  hand  to  hand 
conflict  with  the  sheik.    When  the  troopers, 
aided  by  mounted  police,   finally  enter  the 
fortress.   Sari   rushes   to   find  her  husband. 
The   sheik   falls   mortally   wounded   at  her 
feet,  and  Sari  and  Pemberton  are  united. 
Progrram  and  Exploitation   Catchllneai  &he 

Was  Only  a  Beggar  Girl  in  the  Streets 
of  Stamboul — And  She  Fell  in  Love  with 
an  American  Army  Captain  Who  Thought 
Her   a   Murderess — See    "The   Virgin  of 
Stamboul"  for  the  Unravelling  of  This Fascinating  Story. 

Sari,  the  Girl  Beggar,  Tells  the  Shiek  He's a  Murderer — To  Silence  Her  He  Plans  to 
Take  the  Girl  in  His  Harem — Does  He 
Succeed — See  This  Exciting  Drama  with Priscilla  Dean. 

An   Unusually    Picturesque    Melodrama  of Oriental  Life  with  Priscilla  Dean. 
Exploitation  .Inglen:  Play  up  Miss  Dean, 

but  make  your  heavy  approach  on  the  scenic 
production.  This  has  been  unusually  well 
done  and  some  of  the  big  scenes  are  note- 

worthy. Get  plenty  of  stills  and  spread  them 
around  to  make  people  realize  this  bigness 
of  production,  and  then  follow  up  in  your 
newspapers  with  talk  along  the  same  lines. 
Don't  lead  them  to  expect  too  much.  Leave some  room  for  surprise,  but  you  can  work 
strong  and  still  have  a  reserve.  If  the  ma- 

terial is  available,  try  to  frame  up  a  Turkish lobby. 

"Haunted  Spooks" 
A    Crackerjack    Harold    Lloyd    Farce  Re- 

leased by  the  Pathe  Exchange. 
Reviewed  by  Louis  Reeves  Harrison. 

HAUNTED  Spooks,"  the  new  Harold Lloyd  release,  is  a  most  laughable 
farce-comedy,"  an  instantaneous  win- 

ner for  good  reasons.  Foremost  of  these 
is  the  skill  shown  in  all  departments  of 
production.  To  this  fine  workmanship  is 
due  the  eflfect  of  spontaneity.  Everything 
is  done  without  apparent  efTort.  There  are 
no  labored  attempts  to  be  comic.  From  a 
spectator's  point  of  view  the  farce  is  "just 
naturally  funny."  This  is  really  high  art. 
It  involves  a  good  story  well-constructed, 
with  ingenious  incidents  of  great  variety 
and  bright  glimpses  of  weak  human  na- 

ture. It  requires  in  addition  a  veritable 
artist  of  interpretation,  cleverly  supported 
by  every  member  of  the  cast.  All  of  these 
are  provided  with  results  that  set  a  high 
mark  for  "Haunted  Spooks." 
Some  of  the  most  amusing  incidents  pre- 

cede the  spooky  part  of  the  farce.  Harold 
Lloyd  impersonates  a  disappointed  suitor 
whose  attempts  at  suicide  are  perpetually 
frustrated.  The  best  incident  of  this  kind 
is  his  elaborate  attempt  to  jump  from  a 
bridge  to  find  a  watery  grave.  He  makes 
the  fatal  leap  only  to  stand  up  bewildered 
in  water  only  three  inches  deep.  He  tries 
again,  after  sounding  the  channel  and  drops 
into  a  passing  skiflF.  An  attempt  to  be  run 
over  by  a  motor  car  brings  him  to  the  at- 

tention of  a  lawyer  in  search  of  a  man 
desperate  enough  to  marry  in  a  hurry.  He 
finds  himself  speedily  united  to  a  young 
lady  who  has  inherited  a  haunted  house. 
The  rest  of  the  story  is  made  up  of  their 



April  3,  1920 THE   MOVING   PICTURE  WORLD 
141 

screaming  adventures  among  the  ghosts.  A 
crowded  house  at  the  Strand  exhibited  ap- 

proval in  constant  laughter,  so  genuine  and 
general  as  to  establish  "Haunted  Spooks" as  one  of  the  liveliest  farces  shown  on  the 
screen. 

"Edgar  and  the  Teacher's  Pet" 
Little  Goldwyn  Comedy  of  Boyhood,  First 

of  a  Booth  Tarkington  Series. 
Reviewed  by  Louis  Reeves  Harrison. 

A SKETCH  of  boyhood  comedies  and 
tragedies  as  talented  Booth  Tarking- 

ton knew  them  in  his  own  boyhood, 
when  kids  were  more  slenderly  endowed 
with  worldly  wisdom  than  they  are  today. 
"Edgar  and  the  Teacher's  Pet"  simply portrays  the  primitive  hatred  of  a  boy  for 
school,  his  habit  of  getting  there  too  late, 
his  all-too-ob"ious  excuses,  and  the  work- 

ings of  his  active  imagination.  All  the 
bitterness  of  his  soul  is  aroused  by  a 
series  of  unhappy  events.  When  he  fails 
to  do  an  example  on  the  blackboard,  up 
steps  the  teacher's  pet  and  does  it  in  a jifify.  Poor  Edgar  is  compelled  to  sit  on 
the  platform,  exposed  to  the  derision  of  his 
schoolmates,  and  there  he  dreams.  His 
heart  is  torn  with  anguish  when  his  little 
sweetheart  makes  a  face  at  him.  His  coun- 

tenance wears  an  expression  worthy  of 
dying  Caesar,  "and  this  from  you,"  just after  the  fatal  stab  from  his  best  friend. 
Edgar  dreams  of  a  time  to  come  when  he 
will  be  marching  down  the  street  at  the 
head  of  his  troops.  This  is  visualized. 
Forth  from  the  crowd  comes  his  sweet- 

heart to  beg  forgiveness,  but  he  repels 
her.  When  she  implores  him  to  pardon 
her,  he  orders  her  to  be  placed  under  ar- 

rest and  gives  the  word  of  command  to 
proceed. 
The  dreams  of  revenge  by  Edgar  are 

elaborately  pictured,  but  the  real  action  is 
better.  His  fight  with  the  teacher's  pet and  the  three-sided  conflict  when  the  sweet- 

heart joins  in  with  a  garden  hose  provides 
the  best  comedy  material.  The  pleasant 
little  sketch  was  kindly  received  at  the 
Capitol  Theatre,  and  it  may  prove  well 
suited  to  matinee  audiences  of  women  and 
children. 

"Love  Without  Question" Olive  Tell  Is  Attractive  Heroine  of  Murder 
Mystery  in  Six-Reel  Jans-Rolfe 

Production. 
Reviewed  by  Margaret  I.  MacDonald. 

THE  spook  element  of  "Love  Without 
Question,"  which  is  an  adaptation  of 
"The  Abandoned  Room"  by  C.  Wads- worth  Camp,  will  win  for  the  production 

both  favor  and  disfavor,  according  to  the 
temperament  of  spectator.  The  picture  was 
made  under  the  supervision  of  B.  A.  Rolfe, 
and  is  released  through  the  Jans  Pictures, 
Inc.  It  exhibits  careful  direction  for  the 
most  part,  although  in  one  or  two  instances 
psychological  effects  have  not  been  gauged 
accurately.  The  mysterious  atmosphere 
which  the  plot  inspires  is  well  sustained, 
and  the  players  carry  out  the  author's  idea 
of  the  characterization  well.  There  is,  how- 

ever, a  slight  lack  of  clearness  in  the  out- 
lining of  the  story,  and  the  significance  of 

certain  scenes  seem  to  lie  in  the  establish- 
ing of  a  reason  for  the  title,  for  which, 

otherwise,  there  would  be  little  excuse. 
Olive  Tell  plays  the  role  of  Katherine 

with  charm  and  intelligence,  and  James 
Morrison  as  Robert  Blackburn  does  well  in 
a  role  that  offers  him  fair  opportunities. 
Mario  Marjaroni  as  Silas  Blackburn  gives 
a  good  impersonation  of  a  peculiar  char- 

acter. George  S.  Stevens  and  Ivo  Dawson 
are  also  noticeable  for  good  work.  In  fact, 
the  entire  cast  is  a  competent  one. Cadt. 
Katherine  Olive  Tell 
Robert  Blackburn  James  W.  Morrison 
Silas  Blackburn  Mario  Marjaroni 

Carlas  Peredes  ivo  Dawson 
Dr.  Groome  Charles  Mackay 
Robinson  Gordon  Hamilton 
Mario  Pegrgy  Parr 
Jenkins  George  S.  Stevens 
Howells  Floyd  Buckley 
Story  adapted  from  novel,  "The  Abandoned 

Room."  by  C.  Wadsworth  Camp. 
Produced  by  B.  A.  Rolfe. 

Length,  Six  Reels. Slory. 

The  story  of  "Love  Without  Question"  is based  on  a  murder  mystery,  in  which  the 
double  identity  of  twin  brothers  serves  as  a 
bolster  tor  the  plot. 

Silas  Blackburn,  an  old  man  of  wealth, 
lives  alone  with  his  ward,  Katherine,  and  his 
butler.  In  the  home  of  Silas  is  an  abandoned 
room,  in  which  three  generations  of  the 
Blackburns  have  died.  One  day  his  twin 
brother,  who  has  been  cheated  of  a  fortune 
by  Silas,  comes  to  see  him.  After  a  heated 
argument  he  is  put  to  sleep  in  the  aban- 

doned chamber.  In  the  night  Silas  enters  the 
room  and  kills  his  brother  with  a  sharp  in- 

strument, with  which  he  pierces  his  neck. 
He  then  hurries  away  in  fear  to  the  house  of 
a  friend,  where  he  stays  for  several  days. 

In  the  meantime  his  grandson,  who  suf- 
fers from  fits  of  asphasia,  is  suspected  of 

the  murder.  In  an  attempt  to  solve  the 
mystery  of  the  haunted  room,  a  detective 
loses  his  life  in  the  same  manner  as  the 
first  victim.  On  his  return  he  Is  taken  for 
a  ghost,  and  on  the  appearance  on  the  scene 
of  his  brother's  daughter,  Silas  becomes  sud- denly terror  stricken  and  shoots  himself. 
A  love  story  between  Blackburn's  ward and  his  grandson,  and  the  by-play  of  a  rival 

is  closely  woven  into  the  plot. 
Sexploitation  Anglesi  Boom  Miss  Tell,  but 

hook  up  to  the  craze  for  spiritualism.  Use 
the  spook  suggestion  in  window  dressings 
and  on  your  stage  or  screen.  Get  a  skull 
mask  from  a  costumer  if  you  are  near  a  city 
and  use  a  ghost  for  a  street  worker.  Use 
the  hook-up,  and  tell  this  story  Is  derived 
from  Camp's  "The  Abandoned  Room."  Offer free  admissions  on  some  previous  night  for 
all  who  will  come  robed  as  ghosts,  with  a 
prize  for  the  best  make  up.  - 

"The  Cost" 
Violet  Hemingr  Stars  in  an  Elaborate  Pro- 

duction   of    David    Graham  Phillips' 
Story,    Produced    by  Paramount- Artcraft. 

Reviewed   by  Herbert  Caryl. 

VIOLET  HEMING,  star  of  the  stage and  the  screen,  score  another  triumph 
in  "The  Cost,"  an  elaborate  picturiza- 

tion  of  David  Graham  Phillips'  popular novel  of  the  same  title.  In  the  role  of 
Pauline  Gardner,  charming  and  faithful 
wife.  Miss  Heming's  work  vies  with  that 
of  her  screen  debut  in  "Everywoman." 
Paramount-Artcraft  promises  rnore  pic- 

tures with  Miss  Heming  as  the  star. 
Varied  is  the  task  of  Miss  Heming  in 

"The  Cost" — -heralded  as  a  romance  of  love, 
college,  society  and  Wall  street.  Polly 
Gardner  marries  a  young  rounder  of  ques- 

tionable character  hoping  to  reform  him. 
In  the  days  of  youth  and  romance  Miss 
Heming  is  delightful.  The  days  of  sad- 

ness and  sorrow  which  follow  are  brought 
home  by  her  in  striking  contrast. 
Ralph  Kellard  as  John  Dumont,  Clifford 

Gray  as  William  Fanshae  and  Carlotta 
Monterey  as  Lenora  Fanshaw  are  impor- 

tant members  of  the  cast.  The  settings 
for  "The  Cost"  are  elaborate.  Hotel  ball 
rooms  with  gay  cabarets,  the  New  York 
stock  exchange  in  full  blast  on  a  busy  after- 

noon, a  political  convention,  offices  of  Wall 
street  brokers  with  their  costly  finishings, 
and  handsome  New  York  homes  are  all 
in  the  picture. The  Cant. 
Pauline  Gardner   Violet  Heming 
Colonel  Gardner   Edwin  Mordant 
Mrs.  Gardner  Mrs.  Jane  Jennings 
John   Dumont   Ralph  Kellard 
Hampden  Scarborough   Ed  Arnold 
William  Fanshaw,  Jr  Clifford  Gray 
Leonora  Fanshaw  Carlotta  Monterey 
Olivia   Aileen  Savage 
Mowbray  I>angdon  Warburton  Gamble 
Suzanne   Florence  McGuIre 
Grandma  Mrs.  Julia  Hurley 

The  Story. 

Colonel  and  Mrs.  Gardner  are  giving  a  tea 
party  at  their  beautiful  mansion  home  In 
the  Par  West  in  honor  of  the  seventeenth 
birthday  of  their  daughter  Pauline.  The  girl 
is  angry  because  her  youthful  sweetheart, 
John  Dumont,  has  not  arrived.  Colonel  Gard- 

ner, glancing  out  of  the  window,  sees  young 
Dumont  flirting  with  a  girl  in  the  street. 
Dumont  gets  into  a  fight  later  in  a  club  room 
and  injures  another  boy  severely.  Dumont 
tries  to  explain  to  Pauline,  urging  her  to 
marry  him.  The  girl's  father  protests  but 
Dumont  swears  he  will  marry  Pauline  any- way. 

Pauline  goes  off  to  a  girl's  school  where she  meets  Hampden  Scarborough.  Dumont 
comes  on  the  scene  again,  upsets  the  romance 
between  Pauline  and  Scarborough,  tells  the 
school  girl  she  alone  can  keep  him  from 
temptation  and  they  are  secretly  married. 
They  go  to  New  York  to  live. 

The  bright  lights  of  Broadway  lure  young 
Dumont  from  his  wife.  He  becomes  infatu- 

ated with  a  girl  about  town  named  Suzanne. 
One  night  Leonora  Fanshaw,  whose  husband 
is  associated  with  Dumont  in  business.  In- 

vites Pauline  to  a  musicale.  Dumont  Is 
spending  a  lively  evening  in  an  apartment 
across  the  way  with  Suzanne.  Despite  her 
sorrow  and  mortification  Pauline  plays  the 
organ  and  then  goes  home.  Later  Dumont 
come  home. 
The  next  morning  Pauline  tells  her  hus- 

band that  never  again  can  they  live  to- 
gether— as  husband  and  wife.  Hereafter 

Pauline  spends  most  of  her  time  in  the 
western  home  of  her  parents.  Dumont  be- 

comes head  of  the  woolen  trust.  They  plan 
to  get  political  control  of  the  western  state 
where  Scarborough  is  running  for  governor. 
They  failed  to  buy  Scarborough,  however, 
and  he  is  made  governor.  Money  sent  out 
by  Dumont  for  political  corruption  is  kept 
securely  in  the  Gardner  safe  deposit  vault. 

Back  in  New  i!ork  some  years  later  Pauline 
learns  that  her  husband  has  become  In- 

fatuated with  Leonora  Fanshaw.  Pauline 
leaves  him  for  all  time,  she  says.  Fanshaw, 
in  revenge,  ruins  Dumont.  The  former  Wall 
street  leader  is  on  his  sick  bed.  Pauline, 
hearing  of  his  plight,  comes  to  his  aid.  Du- 

mont recovers  long  enough  to  wreck  Fan- shaw and  his  crowd  and  then  dies.  Pauline 
goes  back  to  the  west,  her  love  for  Scar- 

borough is  renewed  and  they  are  married. 
E]xploltatlon  Angles:  Hook  up  Miss  Hem- 

ing with  "Everywoman"  and  blow  the  top off  with  this  angle.  Go  on  to  tell  them  that 
this  is  the  story  taken  from  the  Philips 
novel,  and  try  for  a  bookstore  hook-up.  Play as  the  New  York  social  life  features. 

"The  Fighting  Shepherdess" Anita  Stewart  Has  Excellent  Story  in  Her 
Latest  First  National  Release. 

Reviewed  by  Jacob  Smith. 

IN  "The  Fighting  Shepherdess,"  Anita Stewart  again  scores  a  heavy  triumph 
and  almost  duplicates  the  success  she 

attained  in  the  role  of  Madge  in  "In  Old 
Kentucky."  The  producers  could  have 
made  no  happier  choice  for  a  story  than 
the  novel  by  Caroline  Lockhart.  It  not 
only  gives  the  star  an  opportunity  to  show 
at  her  best,  but  it  furnishes  a  picture  that 
is  novel,  gripping  and  fast  in  action. As  Kate  Prentice,  Miss  Stewart,  fights 
her  way  to  love  and  honor  among  the 
rough  sheep  herders  of  the  western  coun- 

try. Questionable  parentage  makes  her  an 
object  of  scorn  by  the  townspeople  but  an 
old  recluse  adopts  her  and  champions  her 
cause.  An  appealing  romance  enters  into 
the  story  when  Hughic  Disston,  visiting 
the  cattle  country,  becomes  enamored  of 
the  simple  shepherdness  and  an  engage- 

ment is  effected.  Little  does  the  youth 
realize  that  when  he  revisits  the  sheep 
country  after  his  years  in  college  he  will 
find  a  difference  in  the  little  shepherd  girl, 
a  difference  that  for  n  time  causes  him 
much  pain.  The  story  has  a  unique  ending, 
with  the  shepherdess  triumphing  over  the 
townspeople  by  financing  their  water 

project. Aside  from  the  acting  of  Miss  Stewart, 
the  outstanding  feature  seems  to  be  its 
direction.  Edward  Jose  has  taken  ad- 

vantage of  every  opportunty  to  inject  the 
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little  touches  of  humor  and  pathos  that 
go  toward  a  finished  production.  Wallace 
MacDonald  as  the  hero;  Noah  Berry  as 
the  villain  and  Eugenie  Besserer  as  the 
villainess  take  roles  that  are  exceptionally 
well  handled. 

Cast. 
Kate  Prentice   Anita  Stewart 
Hughie  Disston   Wallace  MacDonald 
Mormon  Joe   Noah  Beery 
Pete  Mullendore   Walter  Long 
Teeters   John  Hall 
Bowers   Gibson  Gowland 
The  Mayor   Calvert  Carter 
The  Banker   Billie  DeVall 
Beth   Maud  Wayne 
Lingle   Ben  Lewis 
The  Engineer   Will  Jeffries 
Story  by  Kate  Prentice  and  Caroline  Lockhart 

Directed  by  Edward  Jose 
Length — Five  Reels 

The  Story. 
Kate  Prentice  is  the  pretty  daughter  of 

the  proprietress  of  a  questionable  roadhouse. 
Saved  from  the  advances  of  Pete  Mulletidore, 
half  Indian  and  half  Negro,  by  Mormon  Joe, 
a  recluse  sheepherder,  she  leaves  the  tavern. 
She  becomes  Mormon  Joe's  protege  and  part- ner in  the  sheep  business.  Kate  is  happy  un- 

til she  hears  the  gossips  calling  her  "Mormon 
Joe's  Kate."  Hughie  Disston,  from  the  East, visits  the  sheep  country,  meets  Kate  and  ac- 

cepts a  dare  to  take  her  to  the  Boosters'  Ball. Kate  is  shunned,  but  on  the  way  home  Hughie 
tells  her  he  loves  her  and  that  when  his  col- 

lege career  is  completed,  he  will  return  for 
her.  That  night  Mormon  Joe  is  murdered, 
and  suspicion  points  to  Kate.  Lack  of  evi- 

dence frees  her,  but  the  stain  remains.  Kate 
becomes  wealthy.  Hughie  returns,  but  finds 
a  change  in  Kate,  and  goes  back  to  the  city, 
heart  broken.  Mullendore,  who  has  acquired 
large  sheep  holdings  and  political  Influence, 
orders  Kate  to  leave  the  community,  but  fate 
Intervenes.  Dying  as  a  result  of  a  fight,  he 
confesses  murdering  Mormon  Joe.  Those  who 
scorned  the  fighting  shepherdess  learn  to 
love  her,  not  excluding  Hughie. 

Exploitation  Angles:  Hook  this  up  with 
"In  Old  Kentucky"  for  all  you  can  get  out of  It.  Offer  It  as  a  vivid  story  of  the  west, 
the  eternal  struggle  between  the  sheep  and 
cattle  grazers. 

"Black  Shadows" 
Five-Reel  Fox  Subject  Features  Peggy  Hy- 

land   In   Crook  Story  of  Pleasing 
Character. 

Reviewed  by  Robert  C.  McElravy. 

AN  unusual  feature  of  this  five-reel crook  story,  and  one  that  makes  it 
more  worth  while  than  the  average 

of  its  type,  is  the  fact  that  it  carries 
an  explanation  of  the  baser  uses  for  which 
hypnotism  might  be  employed.  The 
scientific  end  has  not  been  obtruded  to 
the  detriment  of  the  plot  interest,  but  the 
spectator  cannot  help  getting  a  clearer 
idea  of  what  hypnotism  is  and  how  it  might 
be  made  to  operate  upon  the  mind  of  a 
willing  subject. 
Peggy  Hyland  is  attractive  in  the  role 

of  Marjorie  I.angdon,  the  girl  heroine  who 
endures  suspicion  until  the  moment  comes 
when  she  can  clear  both  her  own  name  and 
that  of  her  friend,  Janet  Fordyce.  Cor- 
rean  Kirkham  plays  the  latter  role,  that 
of  the  hypnotic  victim,  quetly  and  intel- 

ligently. Albert  Roscoe  has  the  role  of 
the  hero  and  Henry  J.  Hebert  that  of  the 
villain. 
The  story  is  a  simple  one,  but  all  the 

better  for  its  purpose.  It  shows  how  the 
villain  discovers  that  a  certain  girl  is  a 
particularly  easy  subject  for  hypnotic  con- 

trol. He  gradually  gains  power  over  her, 
by  repeated  efforts,  and  eventually  induces 
her  to  commit  a  series  of  thefts.  In  each 
case  the  girl  disposes  of  the  jewels  to  a 
fence,  giving  the  name  of  her  friend.  The 
hero,  her  brother,  assists  in  clearing  up 
the  mystery.  The  out-door  settings,  as 
well  as  the  interiors,  are  pleasing  all 
through  this  subject. 

Cast. 
Marjorie  Langdon   Peggy  Hyland 
Duncan  Fordyce   Albert  Roscoe 

Janet  Fordyce   Correan  Kirkham 
Chester  Barnard  Henry  J.  Hebert 
John  Fordyce   Edwin  Booth  Tllton 
Mrs.  James   Estella  Evans 
Mrs.  Fordyce   Cora  Drew 
Story   by   Natalie   Lincoln   and   J.  Anthony Roach 

Direction  by  Howard  M.  Mitchell 
Length — Five  Reels. 

The  Story. 

Marjorie  Langdon,  In  "Black  Shadows,"  la 
a  poor  but  well-bred  girl,  forced  to  accept 
employment  as  a  companion  to  a  young  girl 
named  Janet  Fordyce.  The  latter  has  an 
admirer  named  Chester  Barnard,  to  whom 
Marjorie  takes  an  instinctive  dislike. 

During  a  reception  given  at  the  home  of 
the  Fordyces,  a  hypnotist  appears,  who  Is  a 
friend  of  Chester  Barnard.  Through  several 
interesting  demonstrations  on  the  part  of  the 
professor,  Barnard  discovers  that  Janet 
Fordyce  is  easily  influenced  by  hypnotism. 
By  the  aid  of  the  unscrupulous  hypnotist 
Barnard  gains  control  over  Janet  and  grad- 

ually induces  her  to  steal  jewelry  at  his 
direction.  Numerous  thefts  of  rings,  brace- 

lets and  necklaces  are  made,  Janet  in  each 
instance  selling  these  to  a  fence,  giving  as 
her  name  that  of  her  friend,  Marjorie. 
in  due  time  Marjorie  is  charged  with  steal- 

ing a  valuable  necklace  by  a  certain  Mrs. 
Jame.s.  The  girl  indignantly  denies  the  theft, 
but  does  not  immediately  tell  the  truth,  for 
she  knows  Janet  is  guilty.  She  suspects 
Barnard  of  having  influenced  her  in  some 
way,  but  does  not  know  just  how  until  the 
facts  come  out  later.  Barnard  himself  is 
caught  while  attempting  to  carry  off  a  fam- 

ous ruby.  Marjorie  becomes  engaged  to 
Janet's  brother. 

"The  Woman  and  the  Puppet" 
Passionate    Love-Drama    Laid    in  Pictur- 

esque Spain  Is  Produced  by  Goldwyn. 
Reviewed  by  Mary  Kelly. 

IN  "The  Woman  and  the  Puppet,"  pro- duced by  Goldwyn,  Geraldine  Farrar 
has  a  characteristic  role,  that  of  Concha 

Perez,  which  she  handles  in  her  usual  vivid, 
daring  and  suggestive  style.  Concha  fights 
a  woman  in  public,  makes  love  in  a  sailor's hall  crowded  with  spectators,  displays  her 
physical  charms  in  a  sensational  dance, 
and  manages  to  do  the  unwomanly  thing 
at  almost  every  turn  The  story  has  no 
ideals  to  oflfer,  and  does  not  attempt  to.  It 
is  frankly  sensual  in  motive  and  form. 
As  regards  setting  and  directing,  the 

picture  is  an  artistic  masterpiece.  A  very 
intelligent,  very  successful  effort  has  been 
made  to  get  the  spectator  into  the  local 
atmosphere.  Scenes  are  rich  in  detail,  as 
well  as  splendid  in  a  broad,  panoramic  way. 
The  choice  of  players  reveals  the  utmost 
discrimination  and  the  costume  display  is 
a  feature  in  itself.  To  Reginald  Barker 
goes  the  credit  for  superb  directing  and 
to  Percy  Hilburn  for  clean,  clear  photog- raphy. 

Lou  Tellegen,  as  the  "puppet"  tossed 
about,  emotionally,  by  a  woman's  whims and  wiles,  has  an  exacting  role  which  he 
portrays  with  restraint  and  finesse.  Mme. 
Rose  Dione,  who  is  seen  as  the  girl's mother,  contributes  a  skillful  characteriza- 

tion, and  Macey  Harlam  effectively  de- 
lineates the  lover  of  lowly  caste. 

Caat. 
Concha  Perez   Geraldine  Farrar 
Don  Mateo   Lou  Tellegen 
Bianca   Dorothy  Cummings 
Phillipe   Bertram  Grassby 
El  Morenito   Macey  Harlam 
Pepa  (Morenito's  sister)  Cristina  Pereda Mercedes  (another  sister).  .  .Amparito  Guillot 
Miguel   Milton  Rosa 
Concha's  Mother   Mme.  Rose  Dione Story  by  Pierre  Louys  and  Pierre  Frondaie. 

Scenario  by  J.  G.  Hawkes. 
Direction  by  Reginald  Barker. 

Length — 7  reels. 
The  Story. 

Concha  Perez,  the  fascinating  daughter  of 
a  cigarette  maker  in  Seville,  is  one  of  many 
beautiful  girls  at  a  flower  carnival.  Don 
Mateo  Diaz,  a  handsome  young  nobleman, 
passes  through  the  streets  with  Bianca 
RomanI,   a  young  girl   who   has  given  up 

everything  for  him  only  to  And  that  she  Is losing  his  love.  They  urge  a  gypsy  to  dance for  their  entertainment.  She  declines,  ex- plaining that  she  cannot  dance  without  music. Concha  comes  forward  and  offers  to  snap  her fingers  and  sing  tor  the  girl  that  she  may dance.  Don  Mateo  is  Infatuated  at  once,  but Concha  only  laughs  and  tosses  her  head. Then  she  makes  an  Insulting  remark  about 
the  gypsy's  dancing  and  a  spirited  fight  takes place  between  the  two  girls.  Don  Mateo manages  to  separate  them  and  prevents  the police  from  carrying  Concha  off  to  jail.  He then  follows  her  and  she  makes  open  love to  him.  Bianca,  meanwhile.  Is  suffering  the agony  of  the  rejected. Several  days  later,  Bianca  goes  to  the home  of  Concha  and  begs  her  to  give  Don Mateo  up.  Concha  treats  her  In  her  char- acteristic Insulting,  derisive  manner  and  de- 

clines to  have  anything  to  do  with  Blanca's love  affairs.  Don  Mateo  arrives  on  the  scene and  the  two  girls,  each  in  their  Individual way.  strive  to  win  him  from  the  other. Concha,  however,  is  successful  and  Bianca leaves.  The  two  lovers  then  plan  to  leave the  city  but  while  Concha  is  gone  for  her  be- longings, her  mother  appears  and  Don  Mateo pays  her  a  generous  sum  of  money,  an  act which  enrages  Concha  who  oversees  this  She promises  to  meet  him  at  the  appointed  time but  does  not  Intend  to  keep  her  word,  and goes  to  Cadiz  instead. 
Six  months  later  he  finds  her  In  a  sailor's dance  hall  where  she  is  the  paramount  at- traction. She  appears  in  a  daring  gown  and Don  Mateo  Is  furious.  She  openly  scorns him.  and  accepts  the  attention  of  EI  Morenito who  has  for  a  long  time  been  one  of  her suitor.s.  Don  Mateo  than  rushes  up  on  the stage,  throws  his  cloak  over  her  and  forces her  to  leave  the  hall.  She  confesses  that  she loves  him  and  that  she  has  remained  pure  for his  sake. 
He  takes  her  back  to  Seville,  but  she  con- tinues to  abuse  him  in  her  half-loving,  half- resentful  manner.  Finally  she  adds  one  In- sult too  many  and  he  leaves  her,  determined to  never  see  her  again.  He  suffers  an  al- most complete  physical  collapse,  and  then she  comes  to  him,  and,  with  agreeing  to  love him  In  a  tender,  devoted  way,  she  becomes his  promised  wife. 

Program  and  Kxploltatlon  Catchllnes:  Like Dolls  on  the  End  of  a  Wire  Were  Her Lovers — And  She  Laughed  as  They  Dang- 
led and  Writhed.    "The  Woman  and  the 

Puppet"  Stars  Geraldine  Farrar  In  This Carmenesque  Role. 
He  Consented  to  Be  a  "Puppet"  Because He  Loved  Her.     But  She  Insulted  Him 
Once  Too  Many  Times.    He  Left,  As  He 
Thought,  Forever,  and  Then  She  Came  to 
Him,  Humbled,  Contrite,  Softened. 

Swift,  Fiery,   Dangerous,   She  Lured  Her 
Victims    and    Then    I^aughed    at  Them. 
But  She  Met  Her  Equal  in  Him. 

In  Pleasure  Loving  Spain  Where  Life,  Love 
and  Music  Make  Each  Day  a  Holiday, 
Where  Beautiful  Girls  Dance  and  Smile 
and  Men  Admire  and  Love. — That's  Where 
"The  Woman  and  the  Puppet"  is  Laid. See    Geraldine    Farrar    In    One    of  Her 
Most  Vital,   Luring.    Challenging  Roles. 

Kxploltatlon  .\ngrleM:    Play  up  Miss  Farrar 
and  stress  the  vividness  of  the  play.    Use  a 
cut  out  figure  with  real  dolls  dangling  from 
the  star's  hand,  if  you  can  find  a  suitable figure.    This  can  also  be  worked  for  a  doll 
hook-up  with  toy  and  other  stores.    If  you 
feel  optimistic  you  might  even  advertise  this 
as  a  new  "Carmen"  as  the  stories  have  the same  coloring. 

"Husbands  and  Wives" 
Vivian  Martin  in  Gaumont  Production  That 

Has   Many  Good  Points. 
Reviewed  by  Jacob  Smith. 

VIVIAN  MARTIN  in  "Husbands  and Wives,"  made  by  Gaumont,  is  by  no 
means  the  best  thing  this  youthful 

star  has  done,  yet  it  has  many  good  points 
about  it.  From  the  standpoint  of  the  pat- 

ron it  will  be  termed  "just  fair."  From the  standpoint  of  the  exhibitor,  however, 
it  has  many  things  about  it  worthy  of  ex- 

ploiting.   There  is  the  title,  for  instance. 
The  story  is  an  adaptation  of  the  novel, 

"Making  Her  His  Wife,"  by  Cora  Harris. It  visualizes  some  of  the  misunderstand- 
ings of  matrimony.    The  husband's  efforts 
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to  enforce  the  "obey"  in  the  ceremony,  and her  determination  to  outwit  him  furnishes 
some  very  humorous  and  interesting  situa- 

tions. The  photography  is  good,  the  sub- 
titles are  excellent,  and  there  is  some  beau- 
tiful "shots"  of  southern  scenery. We  repeat  that  it  is  not  the  best  thing 

Miss  Martin  has  done,  yet  it  will  no  doubt 
please  her  admirers. 
The  Miles  Theatre,  Detroit,  where  it  was 

presented  the  week  of  March  21,  exploited 
the  picture  by  using  large  newspaper  space, 
hangers  in  street  cars  and  large  banners  in 
front  of  the  house,  with  the  result  that  the 
management  report  one  of  the  best  weeks 
of  the  year. 

Exploitation  An^^les:  Exploit  Miss  Martin 
and  use  her  personal  appeal  as  strongly  as 
you  can,  turning  to  the  title  for  another 
good  angle  for  sensational  appeal,  hinged 
upon  the  "obey"  in  the  marriage  service. 

"The  Evil  Eye" 
Benny  Leonard  Serial  Released'  by Hallmark. 

THE  critical  review  of  this  serial  ap- 
peared   in    last   week's    issue.  The story  is  given  below: 

Story. 

The  story  of  "The  Evil  Eye"  centers  about certain  Wall  Street  robberies,  of  which  a 
mysterious,  sinister  recluse  is  the  guiding 
star.  David  Druce,  banker,  has  a  million 
unregistered,  and  therefore  negotiable,  bonds 
which  are  entrusted  to  Prank  Armstrong, 
bank  messenger,  to  be  carried  through  lower 
Broadway.  Denton  Drake,  a  cousin  of  Da- 

vid's, who  is  a  junior  partner  in  th©  firm,  has secret  connections  with  the  mysterious  gang 
of  thieves,  and  carries  on  communications 
with  the  help  of  his  fiancee,  Marcia  Lamar. 
An  attempt  to  get  the  bonds  from  Armstrong 
proves  unsuccessful,  but  Dora  Druce,  who 
happens  along  with  her  automobile  at  the 
time  of  the  attack,  hurries  Armstrong  and 
the  bonds  to  her  father's  house,  where  they are  placed  in  the  family  safe. 
When  David  Druce  and  his  wife  and  daugh- 

ter are  on  their  way  to  Chicago.  Dora  is 
kidnapped  from  the  observation  platform  of 
the  train,  and  taken  to  the  house  of  the 
blind  men,  where  the  "evil  eye"  causes  those 
who  defy  him  to  "drink  of  the  waters  of 
blindness."  Here  Dora  is  retained  as  a 
means  of  ultimately  gaining  possession  of 
the  bonds,  and  is  rescued  by  Armstrong  in 
a  spectacular  fight  which  ends  in  the  house 
being  set  on  fire. 

In  the  meantime  Maria  Lamar  in  the  bosom 
of  the  Druce  family  paves  th©  way  for  the 
final  theft  of  the  bonds,  and  also  inspires 
suspicion  of  his  wife's  relations  with  Drake, in  the  heart  of  David  Druce.  In  the  belief 
that  Drake  and  Marcia  have  stolen  her  Jewels 
Mrs.  Druce  pursues  them  by  auto,  and  by  a 
clever  ruse  of  Drake's,  which  causes  the 
driver  to  take  the  wrong  road,  Mrs.  Druce's car  goes  over  a  cliff  and  she  is  killed.  Drake 
makes  a  desperate  attempt  to  get  possession 
of  the  bonds.  In  the  struggle  which  ensues 
Druce  is  killed.  At  the  sound  of  footsteps 
Drake  hides  the  body  in  the  safe,  and  in  the 
excitement  of  the  moment  Marcia  Lamar 
closes  the  door  of  the  safe,  destroying  the 
thieves'  present  chance  of  getting  away  with the  bonds. 

Dora,  who  is  returning  from  school  accom- 
panied by  Armstrong,  enters  just  after  her 

father  has  been  killed,  and  finds  the  door  of 
the  library  locked.  When  an  entrance  is 
gained,  the  lights  are  suddenly  switched  off, 
and  when  they  are  turned  on  again,  Dora  has 
vanished.  So  end.s  the  third  episode  of  the 
Btory. 

Comments 
THE  HONEST  JOCKEY  (Fox).— A  laugh- 

able Mutt  and  Jeff  animated  in  which  they 
give  some  of  the  elix-^r  of  life  to  a  worn 
out  nag  and  enter  the  races.  Jeff  heroically rides  the  animal  to  victory.  The  subject 
is  very  funny. 
A  LIGHTWEIGHT  LOVE  (Fox-Sunshine). 

— A  two-reel  comic  directed  by  Roy  Del  Ruth, 
with  Jack  Cooper,  Ed.  Kennedy,  Marvel  Rea 
and  others  in  the  cast.  The  subject  makes 
good  all  the  way  through,  opening  with  some 
laughable  scenes  on  a  Pullman  car  which  is 
flooded  with  water  much  to  the  discomfiture 

of  all  the  passengers.  The  second  reel  pre- 
sents an  amusing  boxing  contest  at  Tug- 

boat Tommie's  training  quarters.  Some  trick photography  is  employed  in  the  latter  scenes. 
FIND  THE  GIRL  (Rolin-Pathe). — ^A  comic 

number,  featuring  "Snub"  Pollard,  assisted by  a  small  colored  boy  and  a  Chinese  kldlet. 
Some  of  the  knockabout  scenes  are  funny 
in  themselves,  but  there  is  no  particular  con- 

necting idea  and  a  great  deal  of  the  action 
seems  meaningless.  This  is  but  fairly  suc- 
cessful. 
FRESH  PAINT  (Rolin-Pathe). — There  are 

some  novel  situations  in  this  "Snub"  Pollard subject.  The  messenger  boys,  of  ail  sizes 
and  ages,  make  an  interesting  crew.  Snub's 
adventures  with  the  artist's  models  are  quite amusing.  The  models  are  a  breezy  group, 
minus  stockings,  but  only  the  prudish  will  be 
shocked  at  this.  The  humor  is  fairly  strong 
in  this  number. 

Neilan  Electrical  Expert 
Invents  Portable  Generator 

MARSHALL  NEILAN'S  electrical  ex- pert,  Howard   M.   Ewing,  has  just 
perfected  a  new  portable  motor  gen- 
erator which,  it  is  expected,  will  revolu- 
tionize  exterior  lighting  in  places  where 

no  "juice"  is  available. 
Mr.  Ewing  is  said  to  be  the  inventor 

of  the  first  portable  generator  and  his  new 
machine  is  understood  to  be  a  great  im- 

provement over  his  first  effort.  The  new 
generator,  built  at  a  cost  of  $20,000,  is 
mounted  on  a  trailer  which  can  be  drawn 
by  an  automobile  truck  and  hauled  to  any 
location.  It  will  produce  enough  power  to 
furnish  the  same  lighting  eflfects  that  can 
be  obtained  at  a  studio.  One  of  its  features 
is  the  fact  that  a  direct  current  of  2,200 
volts  can  always  be  obtained  instead  of 
alternating  current. 

Mr.  Ewing  became  associated  with  the 
business  some  seven  years  ago,  coming  to 
the  motion  picture  studio  after  considerable 
experience  on  the  "legitimate"  stage,  where 
he  introduced  several  new  effects.  In  mo- 

tion pictures  he  is  responsible  for  the  use 
of  a  spot-light  at  the  studio,  and  among  his 
inventions  for  motion  picture  work  is  the 
Ewing  Light. 
Another  recent  invention,  the  perfection 

of  appliance  to  the  camera  which  makes 
possible  the  taking  of  a  still  picture  simul- 

taneously  with  the  motion   pictures,  was 

made  by  Henry  Cronjager,  one  of  Mr. 
Neilan's  cameramen. 

Pick  Directors  and  Players 

for  Montgomery  and  Rock 

EARL  MONTGOMERY  and  Joe  Rock, formerly  the  comedy  co-stars  of  Vita- 
graph,  who  were  recently  separated  in 

order  to  become  each  the  head  of  a  new 
Vitagraph  comedy  unit,  are  now  well  under 
way  in  their  separate  exploits.  A  strong 
staff  of  supporting  players,  cameramen  and 
two  capable  directors  have  been  organized for  them. 
"Chuck"  Riesner,  long  recognized  as  a 

leading  comedy  film  director,  has  been 
selected  to  direct  the  Montgomery  produc- 

tions. He  has  actively  begun  the  filming 
of  the  first  subject,  which  is  declared  to 
be  based  upon  an  unusual  theme.  Tom  Gal- 
ligan  is  the  chief  cameraman  for  this  unit. 

Grover  Jones  has  been  named  to  direct 
Joe  Rock.  Mr.  Jones  was  the  author  of 
scores  of  farces  for  the  screen  before  he 
became  a  director.  Robert  Hopkins,  who 
wrote  continuity  and  subtitles  for  the  team 
of  Montgomery  and  Rock,  is  retained  to 
do  this  for  the  Rock  comedies.  Patsy  De- 
Forrest  will  appear  as  leading  woman  for 
Mr.  Rock.  Harry  Fowler  is  chief  camera- man for  this  company. 

Bowers  to  Be  Miss  Minter's  Leading^  Man. 
John  Bowers,  who  has  appeared  as  lead- 

ing man  for  many  of  the  country's  stars, 
has  been  engaged  by  Realart  Pictures  Cor- 

poration to  play  the  principal  male  role  in 
Mary  Miles  Minter's  next  production.  It will  be  the  first  time  he  has  played  opposite 
Miss  Minter. 
His  previous  experience  includes  a  num- 

ber of  important  pictures  with  such  stars 
as  Geraldine  Farrar,  Madge  Kennedy,  Paul- 

ine Frederick  and  others. 

Ince   Signs   Roland  Lee. 
Roland  Lee,  one  of  the  best  known  per- 

sonages of  stage  and  screen,  has  been 
placed  under  a  long-term  contract  by Thomas  H.  Ince. 
Hardly  beyond  the  teens  in  age,  Mr. 

Lee's  rapid  rise  in  film  circles  has  won  for him  the  enthusiastic  support  and  praise 
of  both  exhibitors  and  the  picture  public. 

We  Need  a  Legless  Man,  So  Up  Walks  Lon  Chaney. 
This  picture  shows  the  noted  film  player  in  the  act  of  making  himself  "legless." 

He  plays  the  part  of  "Blizzard"  in  Goldwyn's  "The  Penalty." 
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FOX  FILM  CORPORATION 

SPECIALS. 
The  StronpeBt  (AU-Stur).    Vol.  it;  P-1M4. 
Should  a  HuBband  ForgtveT    Vol.  42;  P-llSl. 
Whll*  New  York  Sleeps  (AU-Star). 

niLMAM  FARNUH  SERIES. 
W\ng»  of  the  Morning.    Vol.  42;  P-S72. 
Heart  Strings  (Wllllani  Farnum — Six  Parts). 

Vol.  43;  P-299;  C-R.  P-1619. 
The     Adventurer     (William     Famam — Six 

Parts).    Vol.  43;  P-1650. The  Orphan  (Six  Reels). 
TOM  MIX  SERIES. 

The  Feud  (Tom  Mix).    Vol.  43;  P-lOW;  C-R 2002. 
The  Cyclone.    Vol.  42:  P-776. 
The  Daredevil  (Tom  Mix).    Vol.  43;  P-2006. Desert  Lore. 

VUX  ENTERTAINMENTS. 
The  Lincoln  Highwayman  (William  Russell). 

Vol.  43;  P-296. 
The  Shark  (George  Walsh).   Vol.  41;  P-68S. 
Shod  With  Fire  (William  Russell).    Vol.  41: P.  1292. 
Flames  of  the  Flesh  (Gladys  Brockwell).  VoL 

43;  P-146:  C-R,  P-1619. The  Square  Shooter  (Buck  JonesV. 
Tin-Pan  Alley  (Albert  Ray  and  Elinor  Fair). Vol.  48;  P-29S. 
What  Would  You  Do?  (Madlalne  Tr»T«nie). 

Vol.   41:  P-778. 
Her  Elephant  Mnn  (Shirley  Maaon).  Vol.  48: 

P-941;  Ex.  1801. 
The  Last  Straw  (Buck  Jones).  VoL  48:  P-1115. 
The  Hell  Ship  (Madlalne  Traverse).    VoL  48: P-1288. 
Faith  (Peggy  Hyland).    VoL  43;  P-1681. 
The  Devirs  Riddle  (Gladys  Brockwell).  VoL 

43;  P-U40. 
A  Manhattan  Knight  (George  Walsh).  Vol. 

43;  P-2173. 
Molly  and  I  (Shirley  Mason). 
Black  Shadows  (Peggy  Hyland). 
Leave  It  to  Me  (William  Russell). 
■Would  You  Forgive?  (Vivian  Rich). The  Tattlers  (Madlalne  Traverse). 

Extraordinary  Speclala. 
Salome  ((Theda  Bara). 
The  Honor  System  (All-Star). 
A  Daughter  of  the  Gods   (Annette  Eeller- man). 
Cleopatra  (Theda  Bara). 
Les  Mlserables  (William  Farnum). 

SUNSHINE  COMEDIES. 
Her  Naughty  Wink. Her  Private  Husband. 
The  Heart  Snatcher. 
The  Great  Nickel  Robbery. A  Light  Weight  Lover. 
Training  for  Husbands. 

MUTT  AND  JEFF. 
The  Chemists. 
The  Great  Nickle  Robbery. Mutt  and  Jeff. 
The  Price  of  a  Good  Squeeze. 
Chewing  Gum  Industry. Hula  Hula  Town. 
The  Beautiful  Model. 

FAMOUS  PLAYERS-LASKT 

January. 
The  13th  Commandment  (Ethel  Clayton-L — 

4721  Ft.    Vol.  43;  P-466. 
Too   Much   Johnson    (Bryant  Washburn-L — 

4431  Ft.    Vol.  43;  P-942. 
Sand  (William  S.  Hart).    Vol.  43;  P-1117. 
The  Tree  of  Knowledge  (Robert  Warwick) -L 

— 4940.    Vol  43;  P-634. 
The   Copperhead    (Lionel  Barrymore — Super 

Special) -L— 6351  Ft.    Vol.  43;  P-733. 
Febmaxy. 

Double    Speed    (Wallace  Reid)-L — 4144  Ft.; 
VoL  43;  P-944;  C-R.  P-2172. 

All-of-a-Sudden  Peggy  (Marguerite  Clark) - 
L— 4448  Ft.    VoL  43;  P-1114. 

The  Six  Best  Cellars  (Bryant  ■Washburn)-L 4822  Ft.    Vol.  43;  P-941. 
On    With    the    Dance    (Mae  Murray — Super 

Special)-L — 6483  Ft.  Vol.  43;  P-1B25;  Ex. 
1960. The  Amateur  Wife  (Irene  Castle).    Vol.  43; P-1683). 

Black  Is  White  (Dorothy  Dalton)-L. — EE62  Ft. 
Vol.  43:  P-1B27. 

Mary's  Ankle  (Douglas  MacLean  and  Doris May)-L — 4660  Ft.     Vol.  43;  P-1118. 
Huckleberry    Finn    (Super  bpeclal)-L — 7188 Ft.    Vol  43;  P-1290.  Ex.  886 
Young  Mrs.  Winthrop  (Ethel  Clayton) — 

4,707  ft.    VoL  43;  P-1683;  C-R  2002. Marrh, 
Alarm  Clock  Andy  (Charles  Ray)-Li — 4938  Ft. 

Vol.  43;  P-1293. 
April  Folly  (Marion  Davles).    VoL  43;  P-1839; C-R,  P-2172. 
His  House  In  Order  (Elsie  Ferguson) -L-4948 ft.    Vol.  43;  P-1838. 
Jack  Straw  (Robert  Warwick) — Li — 4.7«7  ft. 

Vol.  43;  P-1837. Mary  Ellen  Comes  to  Town  (Dorothy  Olsh). 
L-4704  Ft;  Vol.  43;  P-1680. 

Excuse  My  Dust  (Wallace  Reld) — L — 4,830  ft. Vol.  43;  P-2003. 
My  Lady's  Garter  (Tourneur  Production) -L- 4823.    Vol.  43:  P-1837. 
Easy  to  Get  (Marguerite  Clark) — L — 4,110  ft. 

Vol  43;  P-1678;  C-R  2002. APRIL. 
Treasure   Island  (Super-Special — Tourneur) - L — 5134  Ft. 
Thou  Art  the  Man  (Robert  Warwick) -L— 5003 

Ft. 
The  Cost  (Violet  Heming)-L — 5547  Ft. 
The  False  Road  (Enid  Bennett — Ince). Terror  Island  (Houdini)-L — 5813  Ft. 
The  Toll   Gate    (Super — Special — William  S. Hart)-L — 5590  Ft. 

Comediea. 
The  Night  of  the  Dub  (Ernest  Trenx — Two 

Reels).    Vol.  48;  P-939. 
Excess   Baggage    (Mr.   and  Mrs.  Carter  de 

Haven — Two  Reels).    Vol.  48;  P-1119. 
The  Garage  (Roscoe  Arbuckle). 
Ten    Dollars    or    Ten    Days    (Sennett — Two Reels). 
Hoodooed  (Mr.  and  Mrs.  Carter  De  Haven — 
Two  Reels).    Vol.  43;  P-1682. 

April    4 — Gee  Whiz  (Sennett — Two  Reels). 
April  18 — The  Gingham  Girl  (Sennett — Two Reels). 
April  11— Ship    Ahoy!     (Al    St.    John — Two Reels). 

Paramount-Burton   Holme*  Travel  Pictures. 
(One  Reel.) 

Jan.  4 — Gaping  Guilett  of  Gifu. Jan.  11 — Mirrors  of  Nature. 
Jan.  18 — The  Royal    Ballet   of  Bangkok. 
Jan.  25 — From   Blarney   to  Broadstairs. 
Feb.    1— Belgium   Smiles  Again. 
Feb.    8 — Filming  Feorcious  Formosans. 
Feb.  15 — Parisian  Faces  and  Figures. 
Feb.  22 — Oriental  College  Boys  and  Co-eds. 
Mar.    7 — Bustling  Brussels. 
Mar.  14 — Kingdom  of  the  Yellow  Robe. 
Mar.  21 — Strassburg  Redeemed. 
Mar.  28 — The  Boys'  Big  Club. 
Apr.     4 — Martyred  Cities. 
Apr.    11 — The  Franco-British  Rhine. 
Apr.  18 — Up-Country   in  Slam. 
Apr.  25 — In  Lovely  Lorraine. 

Paramount  Mamztne. (One  Reel.) 
Feb.   1 — Famous  Women  In  World's  Work. 
Feb.  8' — Museum  Mysteries. Feb.  15 — The  Lure  of  Fashion. 
Feb.  22 — On  the  Job  with  Grandma, 
Feb.  29 — The  Growth  of  the  North  American Continent. 
Mar.    7 — Popping  the  Question. 
Mar.  14 — Reclaiming  the  Everglades. 
Mar.  21 — Game  Trails  of  the  Southland. 
Mar.  28 — The  Song  Factory. 
April    4 — The  Zero  Hour  in  Art. 
April  11 — Tailoring  in  Metal. 
April  18 — Mental  Acrobatics. 
April  25 — The  Nurse  of  the  Tenements. 

GOLDWYN  DISTRIBUTING 

strictly  Confidential  (Madge  Kennedy).  VoL 
42;  P-1014. Bonds  of  Love  (Pauline  Frederick).    VoL  48: P-364. 

Jinx  (Mabel  Normand).    Vol.  42;  P-1186. 
The  Gay  Lord  Quex  (Tom  Moore).    VoL  4t: P-117. 

Jubllo  (Win  Rogers).    Vol.  42;  P-1007. Flame  of  the  Desert  (Geraldlne  Farrar).  VoL 
42;  P-246. The  Cup  of  Fury   (Rupert  Hughes — Helen* Chadwick).    Vol.  43;  P-1291. 

Pinto  (ilabel  Normand).    VoL  43;  P-940. 
Toby's  Bow  (Tom  Moore).    Vol.  42;  P-118f. Water,   Water,   Everywhere   (Will  Rocera). 

Vol.  43;  P-1113. The  Sliver  Horde  (Rex  Beach  Production). 
The  Pallser  Case  (Pauline  Frederick).  VoL 

43;    P-1115.    Ex.  885. The  Blooming  Angel  (Madge  Kennedy).  VoL 
43  :  P- 1 286. Duds  (Tom  Moore). 

The  Loves  of  Letty  (Pauline  Frederick).  VoL 
43;  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack Plckford).    Vol.  43;  P-1622. 

The  Street  Called  Straight  (Basil  King — All- Star).    VoL  43;  P-1298. 
Partners  of  the  Night.    Vol.  43;  P-184]. 
Dangerous    Days    (Rex    Beach  Production). 

VoL  43;  P-2175. 
BRAY  PICTOGR.*PHS. 

(One  Reel.) Wireless  Telephony. 
Pheasants.  Aristocrats  of  Birdland. 
Professor  B.  Flat.  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies. 
High  Cost  of  Courting. 
Taos  Indians  and  Other  Subjects. 

FORD  RDUCATIONAL9. 
(One  Reel.) Jan.    4 — Eventide. Jan.  11 — Bubble. 

Jan.  18 — Just  Kids. 
Jan.  25 — Taken  with  a  Grain  of  Salt. 
Feb.     1 — The  Flowing  Road. Feb.    8— De-Light. 
Feb.  15 — In  Higher  Spheres. 
Feb.  22 — Silverware. 
Feb.  29 — Tick-Tock. 
Mar.    7 — Broken  Silence. 
Mar.  14 — With  Every  Meal. 
Mar.  21— Alligator  Hunt. 
"Meat"  Again. 
Eventide. 

AMERICAN  FILM  COMPANY 

"FLTING  A"  SPECIALS. 
Six  Feet  Four  (William  Russell).    VoL  41; 

P-1703. 

Eve  In  Exile  (Charlotte  Walker).    VoL  it; P-854. 

The  Valley  of  Tomorrow  (William  Rusaell). 
Vol.  43:  P-463. 

The  Honey  Bee  (Mme.  Marguerite  de  Sylvia). 
The   Dangerous  Talent   (Margarita  Fisher). Vol.  43;  P-2011. 
Slam  Bang  Jim  (William  Russell). The  Thirteenth  Piece  of  Silver. 
The   Thirteenth  Piece  of  Silver  (Margarita FMsher). 

W.  W.  HODKINSON 

Almost  a  Husband   (Will  Rogers).     Vol.  42: P-1014. 

BENJAMIN   B.   HAMPTON — GREAT 
AUTHORS   PltTTURES,  lae. 

The  Sagebrusher  (Hampton  Production).  VoL 
43;  P-297;  C-R,  P-1619. 

ZANE    GREY    PICTURES,  In*. 
The  Desert  of  Wheat  (Six  Parts — Hampton Production). 
Desert  Gold  (Hampton  Production). 

J.  PARKER  READ,  JR.,  PRODUCmOVB. 
The  Lone  Wolf's  Daughter  (Louis*  OlanB— Seven  Parts).    Vol.  42;  P-1010. 
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Sex  (Louise  Glaum — Seven  Reels).    Vol.  4S; P-2018. 

DEITRICH-BBCK.  IlMS 
Tb»  Bandbox  (Six  Parts — Doris  Kanyon). 
The    Harvest    Moon     (Doris    Kanron — 81z Parts. 

ARTCO  PRODUCTIONS. 
C^nthla-of-the-Mlnute     (Li«ah     Balrd  —  Six Parts). 

ROBERT  BRCNTON  PROOVOTIOITB. 
Lilve  Sparks  (J.  Warren  Kerrigan).    VoL  48: P-777. 
$80,000    (J.    Warren    Kerrigan).     Tol.  41; P-1286. 
The  Dream  Cheater  (J.  Warren  Kerrigan). 

Vol.  .43;  P-2013. 
I  JOSEPH   LKVERING  PRODDCmOIIS. 

His  Temporary  Wife  (Rubye  de  Remer).  VoL 
43;  P-778;  C-R  2002. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
King  Spruce  (Mitchell  Lewis — Seven  Reels), 

Vol  43;  P-2177. 

PATHE  EXCHANGE,  INC. 

Releases  tor  Week  of  February  15. 
No.  15  of  The  Black  Secret  (The  Secret  Host). 
No.  8  of  The  Adventures  of  Ruth  (The  Harem 

Model). 
Daredevil  Jack  (Jack  Dempsey  Serial)  (The 

Mysterious  Bracelets).    Vol.  43;  P-1117. 
Waltz  Me  Around  (Harry  Pollard — One  Reel). Pathe  Review  No.  38. 
Topics  of  the  Day  No.  42. Pathe  News  Nos.  14  and  15. 

Releases  for  Week  of  February  22. 
No.  9  of  The  Adventures  of  Ruth  (The  Cellar 

Gangsters). 
No.  2  of  Daredevil  Jack  (The  Ball  of  Death). 
After  Thirty  (John  Cumberland  and  Mrs.  Syd- 

new  Drew — Two  Reels). 
Raise  the  Rent  (Harry  Pollard — One  Reel). No.  39,  Pathe  Review. 
No.  43,  Topics  of  the  Day. 
Nos.  16  and  17,  Pathe  News. 

Releaaea  for  Week  of  Febmary  M. 
Smoldering  Embers  (Frank  Keanan).  VoL 

43*  P-1288 
No.   lo'  of  The  Adventures  of  Ruth  (Tha Forged  Check). 
No.  8  of  Daredevil  Jack   (Tha  Wheals  of 

Fate). 
Find  the  Girl  (Harry  PolUrd — Ona  Raal). Pathe  Review  No.  40. 
Topics  of  the  Day  No.  14. 
Pathe  News  Nos.  IS  and  19. 

Releaaea  for  We«k  of  Blarah  T. 
In  Walked  Mary   (June  Caprice).    Vol.  48; 

P-1681;  C-R  2002. No.   11  of  The  Adventures  of  Ruth  (The Trap). 
No.  4  of  Daredevil  Jack  (Shanghaied). 
Fresh  Paint  (Harry  Pollard — Ona  Raal). Pathe  Review  No.  41. 
Topics  of  the  Day  No.  46. Pathe  News  Nos.  20  and  21. 

.Releases  for  Week  of  March  14. 
Tarnished  Reputations   (Dolores  Casslnelll). 

Vol.  43;  P-1838. No.  12  of  The  Adventures  of  Ruth  (The  Vault 
of  Terror). 

■  No.  B  of  Daredevil  Jack  (A  Race  for  Glory). Flat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. Pathe  Nos.  22  and  23. 

Releases  for  Week  of  March  21. 
No.  13  of  The  Adventures  of  Ruth  (Within 

Hollow  Walls). 
No.  6  of  Daredevil  Jack  (A  Skirmish  of  Wits). 
Cut  the  Cards  (Harry  Pollard — One  Reel). Pathe  Review  No.  43. 
Topics  of  the  Day  No.  47. 
Pathe  News  Nos.  24  and  25.  * 

Releases  for  Week  of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). 

Vol.  43;  P-2174. 

No.   14   of  The  Adventures  of  Ruth  (Tha 
Fighting  Chance). 

No.   7   of  Daredevil  Jack   (A  Blow   in  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. Pathe  News  Nos.  26  and  27. 

Releases  for  Week  of  April  4. 
Lifting  Shadows  (Emmy  Wehlen — Six  Reels). No.  15  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  of  Trailed  By  Three  (The  Mystry  Pearle 

Featuring   Stuart   Holmes   and  Frankle Mann — Three  Reels). 
No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (Jiggs  In 

Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  45. 
Topics  of  the  Day  No.  49. Pathe  No.  28  and  29. 

Releases  for  Week  of  April  11. 
The  Blood  B.arrier  (Sylvia  Breamer  and  Rob- ert Gordon — Six  Reels). 
No.  9  of  Daredevil  Jack  (Phantoms  of  Treach- ery). 

No.  2  of  Trailed  By  Three  (Trapped  in  China- town). 
Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  50. 
Pathe  News  No.  30  and  31. 

ROBERTSON-COLE 

The  Beloved  Cheater  (I>w  Cody).    Vol.  48; P-688. 

Haunting  Shadows  (H.  B.  Warner).    VoL  48; P-632. 

The  Third  Generation  (Betty  Blythe).  Vol. 
43;  P-777;  C-R  2002. 

Tha  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
43;  P-94S. 

The  Luck  of  Oeraldlne  Laird  (Bassla  Barrls- 
cale).    Vol.  48;  P-1118. 

Seeing  It  Through   (ZaSu   Pitts).     Vol.  43; 
Vol.  43;  P-1523;  Ex.  1799. 

Who's  Tour  Servant?    Vol.  43;  P-1841. 
The  Flame  of  Hellgate  (Beatrlz  Michelena). 

Vol.  43;  P-2007. 
Tha  White  Dove. 

Snprenw  Oomedlo*. 
January — Her  Nearly  Husband. 
January — Mollle's  Millions. January — A  Four-Cylinder  Frama-Up. 

MARTIN  JOHNSON. 
January — Cruising  In  the  Solomons. 
February — Domesticating  Wild  Man. 
Lonely  South  Pacific  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. 
Marooned  In  the  South  Seas. 

adventure:  scteinios. 
January — The  Last  Resort. 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Sons  of  Salooskln. 

METRO  PICTURES  CORP. 

Fair  and  Warmer  (May  Allison).    Vol.  42; P-ll»l. 
The  Best  of  Luck  (Six  Parts). 
aihould  a  Woman  Tell?  (Allca  Lake).   Vol.  48; 

P-63;  C-R,  P-1619. 
Tha  Willow  Tree  (Viola  Dana— Six  Parts). 

Vol.  43;  P-465;  C-R,  P-1619,  Ex.  1223. 
The  Right  of  Way  (Bert  Ly tell).    Vol.  43; 

P-1116;  C-R  2002. 
Tha  Walk-Offs  (May  Allison— Six  Parts).  Vol. 

43;  P-938 

Stronger    Than    Death    (Naxlmova  —  BsTan 
Parts).  Vol.  43;  P-681. Nothing  but  the  Truth  (Taylor  Holmes — Six 
Parts).  Vol.  48:  P-468. A  Modern  Salome  (Hope  Hampton).    VoL  4t: P-778. 

The  Very  Idea  (Taylor  Holmes — Six  Reals). 
Vol.  43;  P-1527;  C-R  2002). 

February — Old  Lady  31  (Emma  Dunn). 
February — Shore  Acres  (Alice  Lake). 
February — Eliza  Comes  to  Stay  (Viola  Dans). 
February — Juda  (May  Allison). 
March — Alias  Jimmy  Valentine  (Bert  Lytell). March — The  Hope  (Special  Cast). 
March — The  Heart  of  a  Child  (Nazlmova — Seven  Reels). 
April — Parlor,    Bedroom    and    Bath  (Viola 

Dana). 

April — Fine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burning  Daylight  (Mitchell  Lewis). 
May — Four   Horse   Man    (All-Star   Cast — Six 

Reels). 

May — The    Marriages    of    Mayfair  (All-Star Cast — Six  Reels). 
May — The  Temple  of  Dawn  (Bert  Lytell — Six 

Reels). 

May — A   Daughter   of  the   Snows  (Mitchell Lewis — Six  Reels). 
May — Nothing  But  Lies  (Taylor  Holmes — Six 

Reels). 

TRIANGLE 

Jan.  11 — Only  a  Farmer's  Daughter  (Sennatt 
— Two  Reels). 

Jan.  18' — Mabel's  Speed  Cop  (Mabel  Normand — Sennett — One  Reel). 
Jan.  26 — A  Gamble  In  Souls  (Dorothy  Dalton). Feb.    1 — His  Baby  Doll  (One  Reel). 
Fab.    8 — The  Dancing  Master  (Alice  Lake — Two  Reels). 

Feb.  16— Tiger  Girl  (Lillian  GIsh). 
Feb.  16 — His  Day  of  Doom  (One  Reel). 
Feb.  22 — The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  February  2. 
No.  17  of  The  Great  Radium  Mystery  (The Wheels  of  Death). 
No.  6  of  The  Lion  Man  (In  the  House  of  Hor- 

rors). 

Ain't  Nature  Wonderful?  (Lyons-Moran — One 

Reel). 

Tom's  Little  Star  (Constance  Binney  and  Otis 
Skinner — Stage    Women's    War   Relief — Two  Reels). 

The  Great  Air  Robbery  (Lieutenant  Locklear 
and    Francelia    Billlngton — Six  Reels). 
Vol.  43;  P-301;  C-R,  P-1619. Universal  Current  Events  No.  5. 

The  Prospector's  Vengeance  (Mildred  Moore 
and  George  Field — Western — Two  Reels). 
Releases  for  Week  of  February  ». 

Rouge  and  Riches  (Mary  MacLaren);  C-R.  P- 
1619. No.  18  of  The  Great  Radium  Mystery  (Liquid Flames)  (Final  Episode). 

No.  7  of  The  Lion  Man  (Doomed). 
Elmo  the  Fearless  (Elmo  Lincoln — Serial). 

Vol.  43;  P-940. 
Non-Skid  Love  (Lyons-Moran — One  Reel). 
Over    the    Transom    (Jimmie  Adams — Two 

Reels). 

Hearst  News  No.  6. 
Good    Littlo    Brownie    (Century  Dog — Two Reels). 
International  News  No.  6. 
New  Screen  Magazine  No.  r>2. 
Universal  Current  Events  No.  6. 
Kaintock's    Ward    (Bob    liurns    and  Peggy O'Dare — Two  Reels). 

Releases  for  Week  of  February  1«. 

No.  8  of  The  Lion  Man  (T'-.e  Dungeon  of  De- 
spair). No.  2  of  Elmo  the  Fearless  (The  Racing Death). 

Old    Clothes    for    New    (Lyons-Moran — One 
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The  Madonna  of  the  Slums  (Holbrook  Blinn 

;.  -,:  and  Jeanne  BaKles — Stage  WV)men'«  War Relief — Two  ReeVs^. 
The  Bull  Thrower  (Edna  Gregory  and  Phil 

Dunham — Two  Reela). 
A  Saf?ebruBh   Gentleman   (Bob    Bums  and 

Charlotte  Merrlam — Two  Reels). 
No.    7,  Hearst  News. 
No.    7.  International  News. 
No.  63,  New  Screen  Magazine. 
No.    7,  Universal  Current  Events. 

Releases  for  Week  of  Febnuur  2S. 
The  Prince  of  Avenue  A  (James  Corbett). 

Vol.  43;  P-468. 
No.  9  of  The  lilon  Man  (Sold  Into  Slavery). 
No.  S  of  Elmo  the  Fearless  (The  Life  Line). 
The    Latest    In    Pants    (Lyons-Moran — One Reel). 
Loose  Lions  and  Fast  Lovers. 
The   SherlflTs   Oath    (Hoot  Gibson   and  Jo- 

sephine Hill — Western — Two  Reels). 
No.    8,  Hearst  News. 
No.    8.  International  News. 
No.  64.  New  Screen  Magazine. 
No.    8.  Universal  (Current  Events. 

Releases  for  Week  of  Harck  1. 
The  Peddler  of  Lies  (Frank  Mayo  and  Ora 

Carew).    Vol.  43;  P-776. No.  10  of  The  Lion  Man  (A  Perilous  Plunge). 
No.   4  of  Elmo  the  Fearless  (The  Flames  of 

Death). 
Jaguar — One  Reel). 

0(Rc«r.  Call  a  Cop  (Lyons-Moran — One  Reel. 
Major  Allen's  Animal  Hunt  (The  Story  of  the 
His  Woman   (Stage  Women's  War  Relief — Julia  Arthur — Two  Reels). 
A  Red  Hot  Finish  (Virginia  Warwick — Two 
Hair  Trigger  Stuff  (Hoot  Gibson  and  Mildred 

Moore — Western — Two  Reels). Hearst  News  No.  4. 
International  News  No.  9. 
New  Screen  Magazine  No.  66. Universal  Current  Events  No.  9. 

Releases  for  Week  of  Marck  8. 
The  Forged  Bride   (Mary  MacLaren).  Vol. 

43;  P- No.  11  of  The  Lion  Man  (At  the  Mercy  of 
Monsters). 

No.  6  of  Elmo  the  Fearless  (The  Smuggler's Cave). 
Wives  and  Old  Sweethearts  (Lyons-Moran — One  Reel). 
My  Dog  Pal  (Lois  Nelson — Two  Reela). 
Runnln'  Straight  (Hoot  Gibson  and  Virginia Falre — Two  Reels — Western). 
Hearst  News  No.  10. 
International  News  No.  10. 
New  Screen  Magazine  No.  56. 
Universal  Current  Events  No.  10. 

Releases  for  Week  of  March  15. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). 
No.  6  of  Elmo  the  Fearless  (The  Battle  Under 

the  Sea). 
Stop     That     Shimmie      (Lyons-Moran — One Reel). 
The  Mad  Woman  (Stage  Women's  War  Re- lief—Two Reels).    Vol.  43;  P-1838. 
A  Roaring  Love  Affair  (Consuela  Henley — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Robert  Burns — Western — Two  Reels). 
Hearst  News  No.  11. 
International  News  No.  11. 
New  Screen  Magazine  No.  57. 
Universal  Current  Events  No.  11. 

Releases  for  Week  of  March  22. 
Overland  Red  (Harry  Carey). 
No.  7  of  Elmo  the  Fearless  (The  House  of 

Mystery). 
No.  13  of  The  Lion  Man  (When  Hell  Broke 

Loose). 
Oiling  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Gibson  and  Mildred ^foore — Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  12. 
New  Screen  Magazine  No.  58. 
Universal  Current  Events  No.  12. 

Releases  for  Week  of  March  20. 
Burnt   WIng.s    (Frank   Mayo  and  Josephine Hill). 

No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- ing). 

No.  14  of  The  Lion  Man  (Desperate  Deeds). 
Butting  in  on  Baby  (Lyons-Moran — One  Reel). 
The   Virgin   of  Stamboul    (Priscilla  Dean — Seven  Reels). 
Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 

berg  and  Virginia  Warwick — Two  Reels). 
Finger    Prints    (Robert    Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 
International  News  No.  13. 
New  Screen  Magazine  No.  69. 
Universal  Current  Events  No.  13. 

Releases  for  Week  of  April  5. 
The  Road  to  Divorce  (Marv  MacLaren),  Vol. 

43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Assassin's Knife). 
No.   15  of  The  Lion  Man    (The   Furaace  of Fury). 

Downing    An    Uprising    (Lyons-Moran — One Reel). 

Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A  Champion  Loser   (June  Love — Rainbow — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Frank  Burns — Western — Two  Reels). International  News  No.  15. 
New  Screen  Magazine  No.  60. International  News  No.  16. 

VITAGRAPH 

SPECIAL  PRODUCTIONS. 
The  Fortune  Hunter  (Earle  Williams — Seven 

Reels).  Vol.  43;  P-1287. 
The  Sporting  Duchess   (Alice  Joyce — Seven 

Reels).  Vol.  43;  P-1840. Captain  Swift  (Earle  Williams). 
STAR  PRODUCTIONS. 

The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-150. When  a  Man  Loves  (Earle  Williams).  Vol. 
43;  P-634. Pegeen  (Bessie  Love).    Vol.  43;  P-464. The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-150. The  Midnight  Bride  (Gladys  Leslie).    Vol.  48; P-944. 

Human   Collateral    (Corinne   Griffith).  VoL 
43;  P-775. The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol, 
43;  P-1285. The  Juggernaut  (Anita  Stewart). 

Deadline  at  Eleven  (Corinne  Griffith).  Vol. 
43;  P-2009. 

The  Flaming  Clue  (Harry  T.  Morey). 
The  More  Excellent  Way  (Anita  Stewart), 
The    Silent    Avenger    (William    Duncan — 16 

Episode  Serial). 
The    Invisible    Hand    (Antonio    Moreno — 16 Episode  Serial). 

L,.\RRY   SEMON  COMEDIES. 
The  Head  Waiter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 

BIG   V  COMEDIES. 

(Two  Reels') Loafers  and  Lovers  (Montgomery  and  Rock). 
Squeaks  and  Squawks  (Jimmy  Aubrey). 
Sauce  and  Senoritas  (Montgomery  and  Rock). 
Maids  and  Muslin  (Jimmy  Aubrey). 
Throbs  and  Thrills  (Montgomery  and  Rock). 

O.  HENRY  FEATURES. 
(Tioo  Be-elt) 

The  Roads  We  Take  (Jay  Morley). 
A  Philistine  in  Bohemia  (Edna  Murphy). 
The  Passing  of  Black  Eagle  (Joe  Ryan). 
The  Ransom  of  Mack  (AU-Star). 

FIRST  NATL  EXHIBITOB8 

Back  to  God's  C>}untry  (Nell  Shipman).  VoL 
42;  P-1013. In  Old  Kentucky  (Anita  Stewart).  L-7(4t  ft.; 

Vol.  43;  P-146;  C-R,  P-1619. In  Old  Kentucky  (Anita  Stewart).    Vol.  4t; 
P-146;  C-R,  P-1619;  L-7649  ft.,  Ex.  1041. 

The    Thunderbolt    (Katherlne  MaoDonald). 
L-4940;  Vol.  43;  P-46S. 

Heart  o'  the  Hills  (Mary  PIckford).  L-CSII; 
Vol.  43;  P-353. The  Beauty  Market  (Katberine  MacDonald). 
L-6018;  Vol.  43;  P-774. 

Two  Weeks  (Constance  Talmadge).  L-6IM; 
Vol.  48;  P-939. 

Even  as  Eve  (Grace  Darllns)-    L-62S7;  VoL 
43;  P-1681. A  Daughter  of  Two   Worlds    (Norma  T»l- 
madge).    L-6078.  Vol.  43;  P-468. The  Turning  Point  (Katherlne  MacDonald). 
L-6778;  Vol.  43;  P-1289. 

The  River's  End  (MarshaU  Neilan).  L-e6l4: Vol.  43;  P-162S. In  Search  of  a  Sinner  (Constance  Talmadgre). 
Vol.  43;  P-2005. The  Inferior  Sex    (Mildred  Harris  Chaplin). 
Vol.  43;  P-2175. 

The  Family  Honor  (Klny  W.  Vldor). 
Polly  of  the  Storm  Country  (Mildred  Harrla Chaplin). 
The  Fighting  Shepherdess   (Anita  Stewart). 
Passion's  Playground  (Katherlne  MacDonald). The  Notorious   Miss   Lisle    (Katherlne  Mac- Donald). 
Don't  Ever  Marry. 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Ten- Twenty-Thirty). 
Suspense  (Reicher — Ten -Twenty-Thirty). 
The  Screaming  Shadow  (Ben  Wilson — Serial). Chains  of  Evidence  (^vll-Star). 
High  Speed  (Gladys  Hulette  and  Edward Earle).    Vol.  43;  P-467. Carmen  of  the  North  (Anna  Bos). 
The  Veiled  Marriage  (Anna  Lehr  and  Ralph 

Kellard).    Vol.  43;  P-1842. 
The  Evil  Eye  (Benny  Leonard — 15  Episode -Serial).     Vol.  43;  P-2174. 

L.  J.  SELZNICK  ENTERPRISES 

SELZMOK  PICTURES. 
Distributed  by  Select  Exchanges. 

Sooner   or  Later    (Owen   Moore).     Vol.  48; P-1624. 

Greater  Than  Fame   (Elaine  Hammersteln). 
Vol.  43;  P-636. 

Footlights  and  Shadows  (Olive  Thomas).  Vol. 
41;  P-1119. 

The  Land  of  Opportunity  (Two  Reels — Ralph 
Ince).    Vol.  48;  P-1286. 

His  Wire's  Money   (Eugene  O'Brien).  Vol. 43:  P-1679;  C-R  2002. 
The    Woman    Game    (Elaine  Hammerstein). Vol.  43;  P-217C. 
Youthful  Folly  (Olive  Thomas). 
The  Woman  God  Sent  (Special). 
A  Fool  and  His  Money  (Eugene  O'Brien). The  Shadow  of  Rosalie  Byrnes  (Elaine  Ham- merstein). 
The  Desperate  Hero  (Owen  Moore). 
Out  of  the  Snows  (Special). 

SELECT  PltTTURES. 
Distributed  by  Select  Exchanges. 

Isle  of  Conquest  (Norma  Talmadge).    Vol.  42; P-246. 

The  Last  of  His  People  (Mitchell  Lewis).  Vol. 
42;  P-187. She  Loves  and  Lies  (Norma  Talmadge).  Vol. 
43;  P-469. Prizma  Pictures  (Nature  Color  Pictures). •NATIONAL  PICTURES. 

Distributed  by  Select  Exchanges. 
January — Just  a  Wife. March — Blind  Youth. 
April — The  Invisible  Divorce. 
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REPUBLIC  PICTURES. 
Distributed  Through  Republic  Ezchangea. 

Twelve-Ten  (Marie  Doro).  Vol.  4S;  P-16;  C- 
R,  P-1619. 

The  Amazing  Woman  (Ruth  Clifford).  Vol. 
43;  P-129S. 

The  Blue  Pearl    (Edith   Hallor — Six  Reels). Vol.  43;  P-2177. 
Klnograms  (News  Reel). 
February — Dad's  Girl  (Jackie  Saunders). February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Gdythe  Ster- lins. 
Mothers  of  Men  (Claire  Whitney).    Vol.  43; P-2005. 
Girl  of  the  .Sea  (Williamson  Submarine  Pro- 

duction).    Vol.  43;  P-2173. 
Trilby  (Clara  Kimball  Young — Tourneur  Re- Issued. 
March — The  Great  Shadow. 
March — The  Adventuress. 
March- — Man's  Plaything. 
March— Children  Not  Wanted  (Edith  Day). 

REALART  PICTURES 

Special  Peatnrea. 
The  Luck  of  the  Irish   (Dwan).     Vol.  43; 

P-774. 
Soldiers  of  Fortune   (Dwan — Seven  Parts). 

Vol.  42;  P-454. The  Mystery  of  the  Yellow  Room  (Chautard 
—Six  Parts),  Ex.  889. Star  Prodnctlons. 

Anne  of  the  Green  Gables  (Mary  Miles  Mln- 
ter).    Vol.  42;  P-455. Erstwhile  Susan   (Constance  Blnney).  Vol. 
42;  P-8B4. The  Fear  Market   (Alice  Brady).    Vol.  43; P-465. 

Judy  of  Rogue's  Harbor  (Mary  Miles  Mlnter). Vol.   43;   P-1120;   C-R,  2172. The  Stolen  Kiss  (Constance  Blnney).  Vol. 
43;  P-201J 

Sinners  (Alice  Brady).    Vol.  43;  P-2175. 
RE.\L,.\RT. 

Nurse  Marjorie  (Mary  Miles  Minter). 

MISCELLANEOUS  RELEASES 

AMERICAN  CINEMA  CORPORATION. 
Women  Men  Forget  (Mollle  King).  Vol.  43; P-2009. 

A,   H.   FISCHER  PRODUCTIONS. 
The  Amazing  Lover  (Grace  Darling). 

SOL,  LESSER. 
.Sky  Eye.  Vol.  43;  P-298;  C-R,  P-1619. 

UNITED  ARTISTS. 
Broken  Blossoms  (Griffith). 
His  Majesty  the  American  (Fairbanks).  Vol. 

42;  P-24B. When  the  Clouds  Roll  By  (Douglas  Fair- 
banks).   Vol.  43;  P-298;  C-R,  P-1619. 

Pollyanna  (Mary  Pickford).  Vol.  43;  P-636, Ex.  887. 
Romance  (Doris  Keane). 

GAVETY  COMEDIES. 
Why  Cooks  Go  Cuckoo  (George  Ovrey). 
Dry  and  Thirsty  (Billy  Bletcher — Vera  Rey- nolds). 
Good  Morning  Nurse  (George  Ovey). 
Parked  In  the  Park  (Vera  Reynolds). 
Hip  Hip  Hypnotism  (George  Ovey). Rough  on  Rubes  (Vera  Reynolds). 
Silk  Stockings  (George  Ovey). 

(One  Reel.) 
Are  Floorwalkers  Fickle? 
Cursed  by  His  Cleverness. His  Fatal  Bite. 
Kissed  in  a  Harem  (Billy  Bletcher  and  Vera Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and 

Vera  Reynolds). 

CHRISTIE   FILM  COMPANY. 
(One  Betl.) 

A  Looney  Honeymoon. 
Kids  and  KIdlots, 
Fair  but  False. 
Nearly  Newlyweds. 
Watch  Your  Step-Mother, 
Mary's  Nightmare. 

(Two  ReeU.) 
Go  West,  Young  Woman  (Fay  Tlncher).  Vol. 

43;  P-470. 
January — Save  Me  Sadie  (Eddie  Barry).  Vol. 

43;  P-942, Her  Bridal  Nightmare. 
Petticoats  and  Pants. 

CHESTER  OUTING  PICTURES. 
(One  Reel  Koch.) 

Good  Indians  In  Wonderland. 
Some  Speed  to  Suruga. 
Mountains  and  Soul  Kinks. 
Every  Day  Is  Fiesta. 
"Fire!" Wanted  an  Elevator. 
When  Dreams  Come  True 
Pigs  and  Kava. 

EftUITY  PICTURES. 
Silk  Husbands  and  Calico  Wives  (House 
Peters).    Vol.  43;  P-1842. Eyes  of  Youth  (Clara  Kimball  Young).  Vol. 

42;  P-362. The     Forbidden     Woman     (Clara  Kimball 
Young).    Vol.  43;  P-1291;  Ex.  1800. 

OAPITAI*   FILM  COMPANY. 
(Two  Reel*  Bach.) 

Faithful  Unto  Death. 
Escaped  Convict. 
The  Square  Gambler. 
ADOLPH  PHILIPP  FILM  CORPORATION. 
(Musical  Film  Comedies — Tioo  Parts  Each.) 

The  Midnight  Girl. 
O,  Louise! 

DEMOOR.VCY  PHOTOPLAY  COMPANY. 
Democracy. 

SPECI.\L  PICTURES  CORPORATION. 
(Comedyart — Two  Reels  Each):  « 

Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALEXANDER   FILM  CORPORATION. 
March  15 — The  Lone  Hand   (Roy  Stewart). 

Vol.  43;  P-2013). 
Kattejohn  Comedies. 

March  22 — Cabareting  Under  Difficulties. 
ARROW  FILM  CORPORATION. 

Tex,  Elucldator  of  Mysteries.  Vol,  43;  P-1292. 
Lightning  Bryce  (Serial  Featuring  Ann  Little 

and  Jack  Hoxle),    Vol,  42;  P-362. 
Blazed  Trail  Productions  (Series  of  Twelve 

Two-Part  North  Woods  Dramas), 
Wolves  of  the  Street  (Six  Reels).    Vol.  43; P-1B26. 
Broken  Bubbles   (Hank  Mann — Two  Reels), 

Vol.  43;  P-1B26. Vigilantes  (Seven  Reels), 
Children  Not  Wanted. 

FROHMAN   AMUSEMENT  COMPANY. 
Texas  Guinan  Westerns. 
Mack  Swain  Comedies. 
The  Invisible  Ray  (Ruth  Clifford  and  Jack 

Sherrlll— Serial). 
GROSSMAN  PICTURES  INCORPORATED. 

$1,000,000  Reward    (Lillian  Walker — Serial). 
Vol,  43;  P-1523. Face  to  Face  (Marguerite  Marsh). 

NATIONAL  FILM  CORPORATION. 
The  Kentucky  Colonel  (Joseph  J.  Dowllnr). 
The  Confession  (Henry  Walthall).    Vol.  41; P-1841. 

JANS  PICTTURES,  INC. 
Love  Without  Question  (Olive  Tell — Serea  R««U). 
A  Woman's  Business  (Olive  Tell — 8lx  R*»la). 

PIONEER   FILM  CORPORATION. 
The  Long  Arm  of  Mannlster  (Henry  Wal- 

thall).   Vol.  42;  P-245. Atonement  (Grace  Davison), 
Hidden  Code. Sins  of  the  Children. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Marie  Doro). The  Place  of  Honeymoons  (Emily  Stevens 

and  Montague  Love — Six  Parts). 
The  Hidden  Code  (Grace  Davidson). 
Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis). 
Nobody's  CThlld  (Jose  Collins — Godfrey Tearle). 

FACTS    AND    FOLLIES  SERIES. 
(One  Reel  Each.) 

In  the  Sweet  Dry  and  Dry. 
My  Kingdom  for  a  Meal. G.VUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives   (Vivian  Martin). REELCR AFT  PICTURES  CORPORATION. 
Texas  Guinan  (Two  Reel  Westerns). 
"Alice  Howell"  (Two  Reel  Comedies). 
"Billy  West"  (Two  Reel  Comedies). "Moranti"  Comedies  (One  Reel). 
"William  Franey"  Comedies  (One  Reel). "Burrud"  (Sunset)  Scenlcs. 

MASTER  FILMS,  INC. 
(Torchy  Comedies.) 

Torchy  (Johnny  Hlnes). S.  L.  K.  SERIAL  CORPORATION. 
The  Fatal  Fortune  Serial. D.   W.  GRIFFITH. 
The  Mother  and  the  Law. 
Hearts  of  the  World. 
The  Fall  of  Babylon. 

TYRAD    PICTURES,  INC., 
729  Seventh  Avenue, 

Your  Wife  and  Mine. 
Human  Passions. The  Red  Viper  (Six  Reels). 
Man  and  Woman. 
Johnny  Dooley  Comedies  (Two  Each  Month). 
Brlnd's  Educatlonals  (One  Every  Week). 

U.  S.  PHOTOPLAY  CORPORATION. 
Washington,  D.  C, 

Determination  (All-Star — Ten  Parts). VICTOR  KREHER. 
Reissue   of  Chaplin   Burlesque   on  Carmen 

(Four  Reels). Feb.  1 — Reissue  of  The  Champion  ((Thaplin — Two  Reels). 

Apr.  1 — Reissue     of     Work     (Chaplin — Two Reels ) . 
Mar.  1 — Reissue  of  Jitney  Elopement  (CJhap- lin — Two  Reels). 
May  1 — Reissue  of  By  the  Sea  ((Thaplln — One 

Reel). 

W.   H.  PRODUCTIONS. 
The  Superman  (Six  Parts).    Vol.  42;  P-3S4. Reissue  of  Seven  Olive  Thomas  Triangle  Pro- 

ductions. 
Special  Chaplin  Reissue. C.   P.  PRICE  &  CO.,  INC. 
The  Log  of  U-35.    Vol.  43;  P-470. JACOB  WILK, 

1476  Broadway. 
10  Alice  Brady  Reissues. 10  Robert  Warwick  Reissues. 

ROMAYNE   SUPER-FILM  CO. Culver  City,  Cnl. 
Jan.  IB — Shot  in  the  Kitchen. 
Feb.    1 — Underground  Romeo. 

HALL    ROOM    BOYS  COMEDIES. 
Jan.  13 — Wrong  Again. 
Jan.  27 — Neck  and  Neck. 

WISrVIlIA  PHOnUCTIOJiS,  INC. 
Why  Women  Sin  (Anne  Luther). 

MURR.'IY    W.  GARSSON. 
A  Dream   of  Fair  Women    (Two  Reel  Fea- 

ture). 

ALGOOD  FILM  CORPORATION. 
The  Whirlwind  (Charles  Hutchinson — Serial). 

Vol.  43;  P-634. WARNER  BROTHF.RS. 
The  Lost  City   (Juanlta  Hansen).    Vol.  48; P-776. 
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Better  Equipment 

CONDUCTED  BY  E.T.  KBYSER 

"Come  in  Out  of  the  Wet  Invites  the 
Newman  Canopy  for  Picture  Theatres 

COME  in  out  of  the  wet"  is  the  invita- tion that  a  picture  house  canopy  ex- 
tends to  the  passerby.  And  while  he 

or  she,  having  accepted  the  invitation,  is 
resurrecting  courage  to  face  the  downpour 
once  more,  the  lobby  display  is  getting  in 
its  fine  work  by  suggesting  that  it  is  pleas- 
anter  and  more  interesting  inside. 

Realizing  that  the  canopy  is  first  aid  and 
chief  advanceman  to  the  right  kind  of  lobby 
display,  the  Newman  Manufacturing  Com- 

pany of  717  Sycamore  street,  Cincinnati,  and 
68  West  Washington  street,  Chicago,  is 
illustrating  in  its  new  catalog  a  line  of 
picture  theatre  canopies  that  may  be 
shipped  knocked  down  to  the  enterprising 
exhibitor  and  erected  by  the  local  tinsmith 
at  a  minimum  of  effort  and  expense. 

Economical  and  Attractive. 
The  combination  of  stock  designs  with 

knock  down  construction  permits  of  a  de- 

gree of  economy  in  these  Newman  can- 
opies that  places  them  in  reach  of  the  small- 

est house,  while  their  attractive  appear- 
ance and  excellent  workmanship  renders 

them  appropriate  for  the  most  exclusive. 

Tell  Us  Your  Troubles 

WHENEVER   any   exhibitor   or  | house  manager  runs  up  against  | 
I              a  snag  in  the  matter  of  equip-  | 
I    ment — its  choice,  use  or  installation;  1 
1    whenever  you  are  in  doubt  as  to  just  i 
I    what  you  should  do  to  make  a  new  I 
I    house  attractive  or  improve  an  old  | 
I    one — ask  the  "Better  Equipment"  De-  i i    partment  and  we  will  dig  up  the  dope  | 
I    for  you.    BUT  don't  forget  to  enclose  | I    a  stamped  return  envelope  with  your  f 
I    inquiry.  | 

The  framework  of  these  canopies  is  con- 
structed of  heavy  plates,  reinforced  with 

angle  iron  on  the  inside  and  wood  on 
the  outside  to  which  the  sheet  metal  work 
is  attached. 
These  canopies  may  be  supported  by 

chains,  rods  or  wrought  iron  brackets, 
provided  the  canopies  be  not  too  large  for 
such  support,  and  may  be  made  for  either 
glass  or  sheet  metal  roofs  or  for  steel  ceil- 

ings ill  connection  with  the  sheet  metal roofs. 

A  Complete  Line. 
In  the  illustrations  shown,  Design  14  is 

a  simple  but  pleasing  design  with  a  suffi- 
cient space  beneath  the  moulding  for  dis- 

play of  the  house  name.  Design  4  posses-es 
tha  advantage  of  presenting  more  adver- 

tising space  and  its  panels  may  be  of 
either  leaded  or  plain  glass. 
Canopy  No.  8  is  of  comparatively  plain 

design  but  is  massive  in  appearance.  As 
shown  in  the  illustration,  it  may  be 
equipped  with  electric  lights  in  globes  on 
top  of  the  cornice. 
No.  18  is  a  plain  and  inexpensive  style 

possessing  almost  unlimited  advertising 
possibilities. 

No.  20  is  rich  and  attractive  in  appear- 
ance and  at  the  same  time  rather  conserva- 

tive in  design.  In  No.  10  we  have  a  canopy 
the  lambrequin  of  which  is  designed  to  ad- 

mit of  the  house  name  in  large  letters. 
No.  40  is  designed  to  fill  requirements  for 

a  canopy  which,  while  heavy  in  appearance, 
will  give  the  maximum  of  light.  The  ap- 

pearance of  massiveness  is  characteristic 

of  No.  7  also  and  this  impression  may  be 
increased  or  decreased  by  varying  the  depth 
of  the  cornice. 
For  low  buildings  canopy  No.  11  is  well 

adapted.  It  is  neat  and  inexpensive  and 
the  side  brackets,  shown  in  the  illustration, 
may  be  omitted  if  desired. 
Aoemblingf  and  Erecting  Made  Eaay. 
These  canopies  are  completely  construct- 

ed in  the  factory,  all  parts  are  indicated, 
then  taken  down,  painted  if  desired,  crated 
and  shipped  to  customer,  who  is  furnished 
with  complete  drawings  and  details  on 
which  are  indicated  the  different  markings 
as  they  appear  on  the  parts  of  the  canopy, 
and  their  relative  position  when  erected. 
Comprehensive  erecting  instruction  is 

furnished  with  canopy  that  begins  with  the 
unpacking  of  the  goods  and  carries  the  pur- 

chaser through  step  by  step  until  the  work 
is  finished. 
These  instructions  are  plainly  written 

and  so  clear  that  any  "handy  man"  may erect  the  work  without  experiencing  either 
trouble  or  delay. 

(Continued  on  page  150) 

An  Assortment  of  Newman  Stock  Canopies. 
These  may  be  obtained  in  various  sizes  and  d  esigns  to  correspond  with  the  dimensions  and  architecture  of  the  picture  theatre  to  be  equipped. 
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TYPHOON  COOLING  SYSTEM 

Prepare  to  start  the  summer  season 
early.  Advertise  your  TYPHOON 

S  Y  S  T  E  M — play  it  up  big — feature  it 
in  your  lobby,  and  before  you  realize  it 
people  will  be  crowding  into  your  house 
on  the  hottest  days  to  get  away  from 
the  heat — to  cool  off.  This  is  the 

reason  why  such  people  a?  Saenger — 
Lynch — Loew — Signal — Crandall — and 
many  other  big  theatre  owners 
TYPHOONS. 

Special  Attractions Summer  Will  Soon  Be 

With  Us 

and  unless  your  theatre  is  cool  and  com- 

fortable you  are  bound  to  experience  a 

big  falling  off  in  receipts.  Your  rush 

hour  crowd  will  be  about  as  big  as  that 

shown  in  the  sketch  at  the  right.  Don't 

depend  upon  pictures  and  music  alone  to 

fill  a  hot  stuffy  theatre— it  can't  be  done. 

 Install  TYPHOONS 

Write  for  Catalog  "W" 

Typhoon  Fan  Company 
ERNST  GLANTZBERG,  President 

281  LEXINGTON  AVENUE  NEW  YORK,  N.  Y. 

255  N.  13th  Street, 
Philadelphia,  Pa. 

64  W.  Randolph  Street, 
Chicago,  III. 
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MACHINE  PARTS 

Some  exhibitors  evidently  think  that 
parts  for  Edison  machines  are  no  longer 
obtainable.  To  correct  this  impression 
we  beg  to  advise  that  some  time  ago 
we  purchased  the  entire  Edison  motion 
picture  machine  business  and  have  in 
stock  a  line  of  parts  for  all  models. 
.As  the  demand  for  some  articles  is 
limited,  we  will  not  manufacture  any 
more  of  them  so  beg^to  suggest  that 
owners  of  Edison  machines  anticipate 
their  requirements  and  order  sufficient 
repair  parts  to  keep  their  machines  in 
good  condition  for  a  long  time  to  come, 
as  when  our  present  stock  is  exhausted 
it  will  be  impossible  to  obtain  such 
parts. 
We  also  carry  repair  parts  for  all 

models  of  Power  machines  and  a  line 
of  theatre  sui)plies.  The  above  articles 
may  be  obtained  from  any  dealer  in 
the  United  States. 

C.  R.  BAIRD  COMPANY 
24  East  23rd  Street,  New  York 

4  K.  W.  Electric  Generating  Set 
60  or  110  volts  for  stationary  or  portAble 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 

UNIVERSAL  MOTOR  CO. 
OSHKOSH,  Wise. 

Write  for  our  up-to-date  price  liet. 

Amusement  Supply  Co. Largest  EiclusiTe  Dealere  to  the 
MOTION  PICTURE  TRADE 

300-302  Mailers  Bldg. 
5  South  Wabash  Ave. 
CHICAGO,  ILLINOIS 

I>wl«n  In  MotlOKT&pIi,   Standard  and  RinplcK Uonni    Plotura    Machines.    NaUonal  Carbon*, Mlmiwa  Screena  and  Sverythlng  for  the  Theatre 
WE  SELL  ON  THE   INSTALLMENT  PLAN 

Hoods  for 

Sign,  Stage  or 
Canopy  Lights 

They   Cover  the  Bulb  and 
Show  Brilliant  and 

Lasting  Colors 
Posseas  erery  advantage.  Save  you dollars  In  lamp  renewals.  Preclude bothersome  dipping.  Are  easily  imt 

on  or  taken  otT. 

2f?nd-4o''w.   Reynolds  Electric  Co. Lamps  426  S.  Talman  Ave.,   Chicago,  III. 

l  M.»l  ».H  •  H.l.l.l 

T?/^7»n^  VAUDEVILLE 

reafare  PHOTOPLAYS 

fyijooo^-  HopG-Jones 

Pipe  Organ 
Typhoon  fresh-air  system 
Continuous  show  //a.m. 

to  //p.m. 

Advertising  Car  Card  Featuring  Typhoon*. 
This  is  how  the  Empress  Theatre  of  Omaha  jumped  into  the  game  of  capitalizing  fresh  air. 

How  the  Typhoon  Company  Will  Aid  Its 

Patrons  to  Fill  Their  Picture  Houses 

IN  the  March  6  issue,  there  appeared  in 
this  department  an  article  headed  "Beat 
the  Health  Board  to  It"  which  advo- 

cated the  installation  and  use  of  ventilat- 
ing systems,  disinfectants,  vacuum  cleaners, 

sanitary  paper  drinking  cups,  liquid  soap 
dispensers  and  individual  paper  towels  and 
then  vociferously  advertising  the  fact  as 
an  added  house  attraction. 

One  of  the  Typhoon  Slide*. 
These  colored  slides  come  in  sets  of  three 

and  are  furnished  free. 

The  Typhoon  Company  of  281  Lexington 
avenue.  New  York  City,  builders  of  the 
Typhoon  ventilating  system,  saw  the  value 
of  the  suggestion  and  we  are  in  receipt 
from  them  of  samples  of  slides,  and  ad- 

vertising banners  prepared  by  them  to 
further  the  publicity  campaigns  of  picture 
theatres  in  which  the  typhoon  system  is  or 
will  be  installed. 

Slides  Are  Artistic. 

The  slides  furnished  are  of  glass  or  cel- 
luloid as  the  exhibitors  may  prefer  and 

as  may  be  perceived  from  the  specimens, 
extremely  pleasing  without  permitting  their 
artistic  qualities  detract  from  their  force- fulness. 
They  are  in  colors  and  a  set  of  three 

slides  is  furnished  free  to  each  Typhoon 
ventilated  house  requesting  same. 

(Continued  from  page  148) 
All  the  designs  shown  may  be  arranged 

for  electric  lights  if  desired. 
The  Newman  engineers  and  draftsman 

are  at  the  exhibitors'  service  at  all  times 
and  will  give  correct  information  covering 
all  conditions,  and  the  best  method  of  over- 

coming all  obstacles  relative  to  the  erect- 
ing of  the  canopies. 

The  banners,  for  which  a  moderate  charge 
is  made  are  of  paper,  backed  with  linen 
for  lobby  display  or  of  canvas  for  outdoor 
use.  These  are  in  two  or  three  colors  as 
the  exhibitor  may  desire  and  may  be  »b- 
tained  in  various  sizes  to  fit  lobbies  and 
house  fronts. 

Poster  Displays  Also. 

.And  the  Typhoon  Company  is  not  stop- 
ping at  slides  and  banners.  They  have 

now  in  course  of  preparation  a  series  of 
one  sheet  lithographed  posters  that  will 
enable  the  progressive  exhibitor  to  blow 
about  his  Typhoon  outfit  in  connection  with 
his  regular  out-door  display  and,  a  little 
later  on,  a  series  of  twenty-four  sheet 
posters,  also  lithographed,  will  be  added 
to  the  good  air  publicity  campaign. 
Going  still  further  into  the  matter,  the 

typhoon  publicity  department  is  now  pre- 
paring a  supply  of  breezy  items,  explain- 

ing the  comfort  of  attending  a  Typhoon 
ventilated  house  and  these  items,  for  pub- 

lication in  the  exhibitors'  local  papers,  will 
be  supplied  to  the  systems'  patrons  with- out   charge.     Furthermore,    the  Typhoon 

NORTH  POLE  ZEPHYRS 
TYPHOON  TWINJ 

KtCP  you  COOL 
WARH  WCATMCR 

Another  Typhoon  Slide. 
The  two  slides  illustrated  furnish  a 

"Beauty  and  Beast"  combination. 

Company  is  now  prepared  to  co-operate 
with  its  exhibitor  patrons  in  the  prepara- 

tion of  advertising  copy  and  methods  for 
exploitation  by  newspaper  and  out  door 
methods  of  the  combined  attractions  of  a 
good  program  exhibited  in  a  well  ventilated theatre. 

A  Concrete  Example. 

As  a  concrete  example  of  the  high  re- 
gard in  which  the  Typhoon  ventilating  sys- 

tem is  held,  we  reproduce  a  car  card  of  the 
Empress  Theatre,  of  Omaha,  in  which  it 
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TYPHOONS 

COOL  VENTILATE 

THIS  THEATRE  4 

MACHINE  OPEN 
A  "pitch"  cauiet  the  film  to  leavt  th*  iprocktt. Prevent    thli    by    maklns    accurate    epllce*  with OUR    FOOLPROOF  SPLICER 

Write  lor  Folder  Price:  VM 
GFNERAL  MACHINE  COMPANY 

359-63  Ea»t  155th  Street  Now  York  Clt> 

KEEP 

THEM 

COOL 
BUY 

FANS 
ALL 

STYLES 

Prompt  DeliTery  and  Low  Prices 
FIDELITY  ELECTRIC  COMPANY 

LANXASTEK,  PA. 

EXCLUSIVE 
DECORATORS 

of  Theatres  and  Motion  Picture  House* 
Let  us  submit  an  estimate. 

William  G.  Andrews  Decorative  Co. 
1426  S.  Wabash  Arenue  Chicago,  III. 

MACHINES 

THEATRE  EQUffMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOa 
ERKER  BROS.  OPTICAL  CO. 

ST.   LOUIS.  MO. 

National  Electric 
Ticket  Register  Co. 

ifanufacTurers  of  Electric  Ticket  laanlng hlAchinm  for  MoviaK  Picture  Ttieetree  and R4«uuraDte.    Sold  direct  or  ttirough  yoor 
de&ler. NATIONAL  ELECTRIC 
TICKET     REGISTER  COMPANY 151 1  North  Broadway St.  Louie,  Mo.,  U.  S.  A. 

Banner  for  Lobby  or  Outdoor  Display. 
These  are  furnished  in  sizes  to  suit  the  exhibitor's  requirements. 

is  given  the  place  of  honor  along  with  the 
program  and  the  organ. 

All  of  which  serves  to  illustrate  the  point 
that  the  proper  method  of  cashing  in  on 
good  equipment  with  the  greatest  celerity 
is,  first  install  the  equipment — then  make 
a  very  loud  noise  about  it. 

Recent  Installations. 

It  looks  as  if  the  company's  publicity 
department  would  be  on  the  jump  from  now 
on  in  furnishing  the  co-operative  advertis- 

ing campaigns  as  the  sales  branch  reports 
contracts  having  been  closed  during  the 
past  week  for  the  following  houses:  Lin- 

coln Square,  Decatur,  111.;  Oasis.  Wilson. 
N.  C;  Strand,  Rochester,  N.  Y. ;  Rialto. 
Rochester,  N.  Y. ;  Victory,  Salisbury,  N.  C. : 
Hippodrome,  Herrin,  III.;  Victory.  Tampa, 
Fla. ;  Bijou,  Springfield,  Mass.;  Suffolk, 
Holyoke,  Mass.;  Rialto,  San  Juan,  Porto 
Rico,  and  Havana,  Havana,  Cuba. 

Utah ;  Wasatch  Store  Company,  Sunnyside. 
Utah. 

One  Plant  Uses  Twenty-Four. 
Among  the  firms  listed  are  some  that 

are  using  from  one  to  three  Simplexes, 
while  one  industrial  plant  uses  at  least 
twenty-four  of  these  popular  projectors, 
both  on  the  road  and  at  the  plant  itself. 
The  number  of  Simplex  installations  in 

the  mining  districts  are  greatly  increasing, 
many  of  the  lumber,  coal  and  coke  com- 

panies using  the  motion  picture  not  only 
as  a  source  of  amusement  but  for  the 
teaching  of  lessons  in  efficiency,  safety  and 
Americanism  as  well. 

Since  the  recent  Prohibition  Legislation 
has  gone  into  force  the  number  of  hotels 
that  are  installing  projectors  has  also 
greatly  increased. 

Simplex  Proves  Popular 

in  Big  Industrial  Plants 

THAT  the  modern  industrial  plant  has many  uses  for  the  commercial  pro- 
jector is  illustrated  by  the  following 

list  of  Simplex  industrial  installations  dur- 
ing the  past  four  months: 

Hub  Cloth'ng  Company,  Hinton,  W.  Va.; 
Solvay  Colliery  Company,  Marytown,  W. 
Va. :  Northern  Cambria  Real  Estate  Co., 
Spanglers,  Pa.;  Stonewall  Cotton  Mills, 
Stonewall,  Miss.;  Greenbrier  Hotel.  White 
Sulphur  Springs,  W.  Va.;  Homestead  Hotel. 
Hot  Springs,  Va.;  Electric  Furnace  Prod- 

ucts, New  York  City;  Power  Mercantile 
Company,  Power,  Minn.:  Emerson  Hotel, 
Baltimore,  Md. ;  Sauntauglake  Inn.  Lynn- 
field,  Mass.;  Tulounme  Hose  Company. 
Tulounme,  Cal. ;  Scruggs-Vandervoort-Bar- 
ney  (largest  Department  Store),  St.  Louis, 
Mo.;  Jefferson  Coal  Company.  Detroit, 
Mich.;  J.  H.  Hudson's  Company  (largest Department  Store),  Detroit,  Mich.;  Statler 
Hotel  Company,  St.  Louis,  Mo.;  Satler 
Hotel  Company,  Detroit,  Mich.;  Statler 
Hotel  Company,  Buffalo,  N.  Y. ;  Hotel 
Pennsylvania,  New  York  City;  Kobacher 
Furniture  Company,  Flint,  Mich.;  Interna- 

tional Harvester  Co.,  Chicago,  III.;  Stand- 
ard Coal  Company,  Standardville,  Utah ; 

Liberty  Coal  Company,  Bonnyman.  Ky. : 
West  Baden  Springs  Company,  W.  Baden, 
Tnd. ;  Wasatch  Store  Company,  Castlegate, 

There  Is  No  Sech  Animal. 

"Strange  as  it  may  seem,"  says  Mr.  K  S. Bowman  of  the  Automaticket  System,  1780 
Broadway,  New  York,  "there  is  something in  connection  with  the  government  tax, 
which  appears  to  have  been  entirely  over- 

looked by  everyone  connected  with  the amusement  business. 
The  Automatic  Ticket  Selling  and  Cash 

Register  Company  print  billions  of  tickets 
yearly,  yet  it  was  only  a  few  days  ago 
that  they  learned  there  can  be  no  such 
thing  as  a  one  dollar  admission  ticket,  in- 

cluding the  tax. 
It  appears  that  one  of  their  customers 

ordered  tickets  printed.  Admission  90c.,  tax 
10c. ,  total  $1.00,  and  he  was  very  promptly 
advised  by  a  government  inspector  that 
the  public  was  being  overcharged  one  cent, 
as  the  tax  should  be  9c.  on  a  90c.  ticket. 

This  inspector  said  the  government  would 
not  accept  the  extra  cent  which  was  shown 
as  part  of  the  10c.  tax.  The  proprietor 
could  not  keep  his  price  at  $1.00  by  charg- 

ing 91c,  as  the  tax  would  then  be  10c.  and 
the  total  admission  $1.01. 
The  final  result  was  that  he  charged  $1.00 

and  added  the  tax,  so  the  Government  has 
no  kick  coming,  and  neither  has  he. 

Save  $4.80  by  subscribing  direct  for  Moving 
Picture  World.  News  men  charge  the  15 
cents  per  copy  price.  Send  $3  and  get  your 
paper  every  week,  by  early  mail,  and  miss 
no  issues.  That  will  give  you  $4.80  for  War 
Savings  Stamp  investment. 

THE  FOUNDATION PRESENT-DAY 

MOTION  PICTURES 

STANDARDIZED  F  co^f^ CAMERAS 
PERFORATOR 
PRINTERS 
SPLICER 
ACCESSORIES 

PRECISION 
MACHINERY 
EQUIPMENT SUPPLIES 

For  Motion  Picture  Labo- 
ratories, Studio*,  Theatres 

PIONEER  DESIGNERS  AND  MANUFACTURERS  STANDARD  CINEMACHINERY 

NEW  YORK  BELL  &  HOWELL  CO.  losangeles 
J80J-n  Larchmont  Ave.,  CHICAGO 

LA  VITA  CINEMATOGRAFICA 
The  Leading,  Independent  Organ  of  Italian  Film  Trade 

FOREIGN  COUNTRIES     SIX  DOLLARS  A  YEAR 
Advertisements:  Tariff  on  application. 

Editorial  Offices:  TURIN  (lUly) — Galleria  Nazionale 
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Write  for  information 

NATIONAL  CARBON  COMPANY 
lncori>orated 

Cleveland,  Ohio  San  Francisco,  Calif. 
Canadian  National  Carbon  Co..  Limited.  Toronto.  Canada 
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SPECIAL 

ROLL 

TICKETS 

Toor  own  nxitl  TlckaU 
mm  roU  ruiutoail. 

Camm  Tlctau  for  Pilia DrswlBii;  (.000,  tt.M. 
vMk  tki  otte.    0«t  tha 

'minple*    ma  dlMrmm  forBf- •VTod  SmX  Ooopon  Tloksta.  ivul 
or  d»t«l.    AU  UdnU  m»*  «- •ms^B^       rorm   to  OoTWTunmt  ntmUaaB 

•Bd  knr  caubUihtd  crlM  at  ulmlHloB  tod  Ui 
pUd. 

SPECIAL  TICKET  PRICES 
FiT«  Tkoatmnd   IJ.M Tan  ThomwBd   •••• 
ruty  Thaaund    ».H 
FlftMO  ThsBMBd    4.»» 
Tw«atir-aTa  Theaiand  
On*  Hundred  Thoniand   15.S0 

National  Ticket  Co.     shamokin.  p*. 

3 

THE  CINEMA 
mews  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 
W.  I.  London,  England 

Bu  Ik*  qaality  cirenUtien  of  th*  trad*  In 
Gr*al  Brtteln  and  the  Dominion*.  All  Official 
Nattoaa  and  Nnr*  from  th*  ASSOCIATION 
to  It*  m*Bib*r*  arc  pabllshed  ezcIoalTclr  In 
thl*  J*«mal. YEARLY  RATE: 

POSTPAID.  WEEKLY.  $7.2i. 
SAMPLE  COPY  AND 

ASVBBTI8ING  RATES  ON  REQUEST. 
Appointed  by  Agreement  Dated  7/8/14 

THE  OFFICIAL  ORGAN  OP 
THE  CINEMATOQRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT    BRITAIN    &    IRELAND,  LTD. 

GUARANTEED 

Mailing  Lists 
MOVING  PICTURE  THEATRES 
Every  State— total  25,300;   by  States,  $4.00. PerH. 
1,057  film  ezchances  $7.M 
313  manafaeturers  and  atndioa   4.00 
368  machine  and  supply  dealers  4.00 

Further  Partlculan; 
A.  F.WILLIAMS,  166  W.  Adams  St.,  Chicago 

arn'35t°100aW(^ BECOME  A  PROFESSIONAL 
PHOTOGRAPHER 
Big  Opportunities  NOW. Qualify  for  this  fascinating 
profession.  Three  months' course  covers  all  branches: 
Motion  Plcture-Commercial- Portratture 

Cameras  and  Materials  furnished  free. 
Practical,   instruction;   modern  equipment     Day   or  evening classes:  easy  terms.    The  School  of  ReooRnlzed  Superiorltj. 

Call  or  write  for  complete  catalog  No.  25. 
N.  Y.  INSTITUTE  OF  PHOTOGRAPHY 

141  W.  36th  St.,  N.  Y.  505  State  St.,  Breoklyn.  N.  Y. 

Automatically  supplies  only  such  voltage  as 
arc  requires.  No  waste  of  current  In  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Clereland.  Ohio 

Be  an  Early  Bird;  an  Outfit  at  Hand 

Is  Worth  Several  on  a  Freight  Train 

APPROXIM.^TELY  five  hundred  pic- ture houses  are  constantly  in  course 
of  construction  or  renovation  in  this 

country.  And  just  as  soon  as  some  of  these 
are  'finished,  along  comes  another  bunch  of 
blueprints  and  the  architects  and  builders 
get  busy  with  them. 

Well,  not  too  busy,  you  understand;  just 
moderately  active  because,  since  the  war 
stopped,  real  hustling,  as  we  once  under- 

stood it,  has  become  unpopular  and  unprac- ticed. 
The  exhibitor  understands  this  and 

makes  allowances  in  accordance,  when  he 
is  informed  that  his  house  will  be  ready 
at  a  certain  date,  he  mentally  places  the 
event  as  due  to  transpire  some  sixty  or 
ninety  days  later.  He  understands  that  the 
men  who  are  doing  the  work  require  more 
time  oflf  to  feed  and  curry  the  six  cylinder 
joy  wagon  and  for  other  household  cares, 
such  as  winding  up  the  phonograph  and 
cutting  coupons. 

But  what  he  does  not  appear  to  realize  is 
that  this  condition  is  not  confined  to  the 
building  trades,  but  applies  to  every  manu- 

facturing industry  as  well.  That  the  vol- 
ume of  production  has  been  sadlj'  cut  down 

and  that  the  manufacturer  of  picture  thea- 
tre equipment  and  accessories  is  just  as 

much  up  against  it  as  is  the  building  con- tractor. 

Cash  In  on  Preparednesi. 

This  is  probably  why  the  exhibitor  who 
could  cash  in  on  placing  advance — well  in 
advance — orders  for  the  equipment  that  he 
knows  perfectly  well  he  must  have,  delays 
until  just  before  the  house  is  advertised  to 
open  and  then  places  a  rush  order  with  the 
request  that  it  be  filled  "yesterday." Sometimes — with  the  aid  of  the  perspir- 

ing and  perplexed  manufacturer  and  sup- 
ply dealer — the  order  gets  in  just  under  the 

wire  and  the  exhibitor  does  not  have  to  ex- 
plain why  the  grand  opening  was  postponed 

on  account  of  the  weather,  prohibition  or 
the  income  tax  law. 
Sometimes  he  does  not  make  it  and 

both  manufacturer  and  dealer  receive  tele- 
grams that  should  be  transcribed  on  asbes- 

tos paper  and  which  only  make  things 
harder  all  around. 
You  exhibitors  are  good  scouts  and  would 

not  intentionally  ball  up  a  manufacturer  or 
knowingly  bawl  him  out  for  something  that 
was  really  up  to  your  own  delay.    But  that 

MOTOR  TABLE 

is  what  is  occurring  quite  frequently,  these 
days,  with  the  additional  trimmings  of  de- 

layed performances  and  last  minute  deliv- eries or  deliveries  too  late  to  save  the  day. 
You  Can  Figure  It  Out. 

You  can  figure  out,  a  long  way  in  ad- 
vance, just  what  you  will  require.  Put  in 

your  orders  early.  Get  a  nice  place,  well 
up  on  the  waiting  list  and  see  how  easy  it 
will  be  to  get  what  you  want  when  you 
want  it.  There's  a  lot  more  satisfaction 
and  peace  of  mind  connected  with  a  bunch 
of  equipment,  all  ready  in  a  local  storage 
warehouse  than  can  be  extracted  from  that 
same  equipment  somewhere  between  you 
and  the  shipping  point  when  the  builder 
turns  the  keys  of  the  house  over  to  you. 

Equip  the  Projector  with  a 

Self -Starter;  It's  a  Cinch 

IN  these  days  when  one  appeals  for  do- mestic help  with  seductive  advertising 
emphasizing  the  presence  of  vacuum, 

cleaners  and  electric  ranges  and  the  ab- 
sence of  children,  it  is  hardly  reasonable  to 

expect  to  secure  and  retain  the  best  grade 
of  projectionist  unless  one's  projector  be 
equipped  with  a  self-starter. And,  it  is  nothing  of  a  feat  to  attach  a 
motor  to  the  projecting  machine  if  one 
goes  about  it  correctly.  As  an  illustration 
of  this  fact,  here's  an  outfit  that  Erker Brothers  of  St.  Louis  have  supplied  to 
hundreds  of  picture  houses,  both  large 
and  small  and  regarding  which  they  state 
that  they  have  never  experienced  a  come- 

back by  reason  of  any  projectionist's  in- ability to  make  the  attachment. 
"The  motor  is  of  one-tenth  horse  power, 

built  by  the  Fidelity  Electric  Company  of 
Lancaster,  Pennsylvania,  and  is  equipped 
with  a  variable  speed  control  lever  that 
permits  of  a  speed  variation  of  one  hun- 

dred per  cent,  at  the  will  of  the  projec- tionist. 

For  Direct  or  Alternating  Current. 
This  motor  is  constructed  to  operate  with 

either  110-volt  direct  current  or  110-volt, 
60  cycle  alternating  current  as  may  be 
ordered.  It  is  of  the  enclosed  type  and  all 
outside  live  parts  eliminated. 

.'^s  shown  in  the  illustration,  the  motor 
is  hitched  to  a  Power's  6A,  by  altering  the 
position  of  the  motor  support.  It  may  be attached  to  a  6B. 
The  drive  attachment  meshes  into  the 

lower  gear  of  the  Power's  mechanism  and 
attaches  to  the  projector  frame  by  means 
of  three  small  screws  supplied  with  the 
attachment.  \  belt,  as  shown,  connects  the 
motor  with  the  drive  attachment. 
The  outfit  as  supplied  is  all  ready  to  at- 

tach to  projector  without  special  machine work  or  fitting. 

YOUR  LOBBY 
IS  YOUR  SHOW  WINDOW 

MAKE  THE  BEST  OF  IT 
Write  Us  and  Wa  Will  Tell  You  How 

Menger,  Ring  &  Weinstein 306  West   Forty-Second   Street.   New  York  City 

Fidelity  Motor 
.\s  installed  by  Erker  Brothers  on  a  Powers. 

THE  NEW 
PREMIER  PATHESCOPE 
FLICKERLESS   "SAFETY  STANDARD" MOTION  PICTURE  PROJECTOR 

Dept.  M.W. 
The  Pathescope  Co.  of  America,  Inc. 

Aeolian  Ball  New  York 
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50,000 

is  Worth  a  Good  Deal 

— When  it  is  Dried 

A  famous  film  company  dried  50,000  feet  of 

film  in  fifteen  minutes,  using  a 

iREQ.  U.  S.  PAT.  OPP.) 

AIR-CONDITIONING  SYSTEM 

which  dried  the  entire  lot  perfectly  and  uni- 
formly as  well  as  reducing  the  time  to  about 

one-fifth. 

As  finished  film  it  represented  a  profit  which, 

under  ordinary  circumstances,  would  have 

been  entirely  dependent  upon  the  whims  of 

the  weather.  With  Sturtevant  Air  Condi- 

tioning, dependence  upon  the  weather  for 

drying  was  entirely  eliminated;  no  summer 
shutdown  was  necessary;  possible  waste 

of  time  was  turned  into  certain  production; 

valauble  material  into  actual  profit. 

Isn't  this  worth  while  in  your  business? 

Feet  of  Film 

Write  us  for  interesting  facts  on  air 

conditioning  contained  in  our  illus- 

trated booklet,  "Climate  Doctors" 

This  sign,  the  symbol  of  the  W.  L.  Fleisher 
engineering  and  construction  organization, 
stands  for  expert  aid  in  increasing  produc- 

tion through  air  conditioning  by  means  of 
Sturtez'ant  high-quality  equipment. 

B.  F.  STURTEVANT  COMPANY 

HYDE  PARK,  BOSTON,  MASSACHUSETTS 

AND  ALL  PRINCIPAL  CITIES 
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PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yours. 

District  of  Columbia 
REGINALD  W.  GEARE 

327  Woodward  BIdc.,  Waahinrton,  D.  C. 
ZENK  &  SPARKLIN,  Inc. 

M3  Hnniey  BIdr.,  Washinrton,  D.  C. 
Michigan 

CHRISTIAN  W.  BRANDT 
1114  Kresce  Bids.,  Detroit.  Hlch. 

C.  HOWARD  CRANE 
100  Griawold  BIdc-.  Detroit.  Mich. 

 Missouri  
Carl  Boiler  &  Brother 

Theatre  Architects 
RIDGE  BUILDING,  KANSAS  CITT.  MO. 

Conaoltanta    to   other  arcbltocta. 
AdTlaon  to  owners  refrardins  plana  and •pedflcatloDj   of   ooiu«mplat«d  tiieatrea. 

EDGAR  P.  5IAD0RIE 
110S-«-7  Bepnblie  BIdc  Kanaaa  City,  Ho. 

New  York 
EUGENE  DE  ROSA 

110  West  40th  St.,  New  York 
Pennsylvania 

RITCHER-LEE  COMPANY 
32  South  17th  St.,  Philadelphia,  Pa. 

None  of  These  Picture  Theatres 

Will  Cost  Less  Than  $100,000 

mwHiii  ui  I  mtu  lit  n  II  III  1 1 1 11 II I  III  1 1 1 M iiiMiiiiiiiiiiiiuiiiiiiimniiiiiiiiiiL 

PERFECTION  IN  PROJECTION 

Gold  King  Screen 

10  Days'  Trial No.  I  Grade,  75c.;  No.  2  Grade,  6(k. 
Stretchers  incladed 

TKT  BEFORE  TOU  BUT 
Sold  by  all  the  leading  supply 
dealers  throughout  the  country. 

'    Factory,  ALTUS,  OKLAHOMA 

"THE  BIOSCOPE" The  Representative  Weekly  Journal  «f 
the  British  Film  Indostry 

Of  (paelal  Intaraat  to  all  wtia  buy  or  Mil  Fllaa. 
OFFICES: 

85,  SHAFTESBURY  AVENUE 
LONDON,  W.  L 

Spcrtnwp  oopy  free  oq  reQueet. 
BnbKilpilotu:  One  pound  tao  "fcHiiMff  (OoM). 

Kinarko  Carbons 

YOUR  DEALER,  OR 

CARBON  IMPORTS  CO. 
110-112-114  West  42nd  St.         New  York  City 

Protect  Your  Negative  Investment 
By  Placing  Your  Printing  Order  With  a  Rellabia  Hd«m 

STANDARD  MOTION  PICTURE  CO. 
Has  an   Earned    Reputation  for 
Good   Wort — at   Sentlble  Priou 

Address:     1007    Hallera    Boildins,  CHICAOO PhORo:  Central  2347 
Cameramen  Furnished  lor  All  Occaaion* 

THE  following  list  of  picture  theatres now  under  contemplation,  construc- 
tion or  renovation  covers  but  a  frac- 

tion of  the  present  building  activities  in 
picture  circles.  It  will  be  observed,  how- 

ever, that  in  no  instance  does  the  proposed 
expenditure  fall  below  one  hundred  thou- sand dollars.  On  the  contrary,  it  in  many 
cases  greatly  exceeds  that  amount. 

PENSACOLA,  FLA.— Ernest  Boehringer, 
New  Orleans,  will  erect  theatre,  with  seat- 

ing capacity  of  2,500,  to  cost  $250,000. 
CHICAGO,  ILL.— Thomas  P.  Penniman 

has  plans  for  brick  and  concrete  theatre 
to  cost  $2,000,000. 
B.A.LTIMORE,  MD.— Greater  Baltimore 

Theatre  Company  will  erect  one-story  thea- 
tre. 75  bv  150  feet,  on  Fayette  street  and 

Philadelphia  road,  to  cost  $100,000. 
LANSING,  MICH.— W.  S.  Butterfield, 

Battle  Creek,  Mich.,  will  erect  two-story 
brick,  reinforced  concrete  and  terra-cotta trim  theatre  and  arcade  building,  99  by  165 
and  54  by  165  feet,  to  cost  $200,000. 
MEXICO,  MO.— Orpheum  Theatre  Com- 

pany will  erect  four-story  reinforced  con- 
crete, brick  and  steel  theatre,  concrete 

floors,  to  cost  $100,000. 
ROCHESTER,  N.  Y.— Rochester  Hotel 

Company  has  plans  for  alterations  to  thea- tre at  75  West  Main  street,  to  cost  $100,000. 
SHARON,  PA— Strand  Theatre  Cor- 

poration. 58  South  Railroad  street,  has  plans 
for  a  one-stoiy  brick  and  terra  cotta  trim 
theatre.  70  by  145  feet,  to  cost  $200,000. 
NORWICH,  CONN.— H.  M.  Land  has 

plans  for  one-story  brick  steel  and  rein- 
forced concrete  moving  n'cture  theatre  at 

.31-.35  Broadway,  to  cost  $100,000. 
CHICAGO,  ILL.— W.  T.  Pierce  has 

plans  for  two-story  theatre,  with  seating 
capacity  of  1,100,  to  cost  $150,000. 
CHICAGO,  ILL.— R.  Emerman,  110 

South  Dearborn  street,  has  plans  for  large 
theatre  and  hotel  building  to  be  erected  on 
Sheridan  road  and  Lawrence  avenue,  to 
cost  $7,500,000. 
WICHITA,  KANS— Arthur  Ford.  Maple 

Hotel,  has  olans  for  theatre  and  hotel 
building  at  Williams  and  Emporia  avenues, 
to  cost  $350,000. 
MEXICO.  MO— S.  C.  Thompson  will 

erect  two-story  brick,  stone  and  terra  cotta 
trim  movine  nicture  theatre,  50  by  120  feet 
to  cost  $100,000. 
DEAR  LODGE,  MONT.— lens  Hansen, 

manager  of  Oroheum  Theatre,  will  erect 
large  moving  picture  and  vaudeville  thea- tre, with  seating  capacity  of  900.  to  cost 
$100,000. 
CLEVELAND.  O  — M.  Silverberg.  Sev- 

enty-third street  and  Housrh  avenue  has 
plans  for  theatre  with  seating  capacitv  of 
2000,  to  be  erected  at  152nd  street,  and  St 
Clair  avenue,  to  cost  $200,000. 
CAYUHOGA  FALLS.  O— 1.  S.  Myer 

heads  company  which  will  erect  theatre  on 
Portage  street,  to  cost  $150,000. 
ATLANTA,  GA— Sig.  Samuels  has 

leased  property  at  Broad,  Luckie  and  For- 
syth streets,  as  a  site  for  a  six-story  fire- 
proof theatre  and  office  building.  The  thea- 

tre will  be  known  as  the  Metropolitan  and 
have  a  seating  capacity  of  2,250. 
PERRY.  IOWA— T.  C.  Atkins  Land 

Company  has  plans  for  four-story  brick, reinforced  concrete  and  stone  theatre  and 
office  building.  190  by  140  feet  to  cost 
Jl  .50.000. 
P,\DUCAH.  KY.— D.  Harvey  Jamieson 

is  preparing  plans  for  brick  and  firenroof 
theatre,  with  seating  capacity  of  200.  to 
cost  $150,000. 

BALTIMORE,  MD.— David  Schwaber, 
809  Pennsylvania  avenue,  has  plans  for  one- 
story  moving  picture  theatre,  92  by  200 
feet,  with  seating  capacity  of  2,500,  to  be 
erected  at  888-19  Pennsylvania  avenue,  to 
cost  $125,000. 
DULUTH,  MINN.— J.  B.  Clinton,  16 

East  Superior  street,  will  expend  $100,000 
remodeling  Lyceum  Theatre  at  Sixth  ave- 

nue and  Superior  street. 
BUFFALO,  N.  Y.— General  Theatres 

Company  301  Brisbane  Building,  for  one- 
and  two-story  brick  fireproof  moving  pic- 

ture, store  and  office  building,  to  be  erected 
at  Genessee  street  and  Fillmore  avenue,  to 
cost  $200,000. 
FRESNO,  CAL.— Kinema  Investment 

Company  will  erect  theatre  to  cost  $200,000. 
Pipe  organ  to  cost  $15,000  will  be  instalkd. 
BOONE,  IOWA.— A.  H.  Blanke,  326 

Iowa  Building,  Des  Moines,  has  plans  for 
a  large  up-to-date  theatre  to  cost  $300,000. 

Camera  Outfit  Furnished  by 

Inter-Ocean  in  Record  Time 

EUGENE  H.  KAUFMAN,  manager  of the  Accessory  Department  of  Intcr- 
Ocean  Film  Corporation,  has  con- 

cluded arrangements  for  the  equipment  of 
a  complete  motion  picture  outfit  for  use 
by  the  research  department  of  an  extensive 
exploration  expedition  which  will  soon 
penetrate  the  undeveloped  and  unexplored 
regions  of  British  Honduras. 
The  apparatus  in  the  outfit  consists  of 

a  motion  picture  camera,  two  "still"  cam- eras, negative  raw  stock,  and  the  services 
of  a  high  grade  camera  man.  It  may  be 
interesting  to  note  that  the  entire  outfit 
was  furnished  by  Mr.  Kaufmann  within 
forty-eight  hours'  notice. 

Master  Projector  Agencies  Opened. 
Exclusive  agencies  for  the  distribution 

of  master  projectors  have  been  established 
in  Switzerland  and  Nicaragua  by  the  Ac- 

cessory Department  of  Inter-Ocean  Film 
Corporation  who  are  the  exclusive  foreign 
distributors  of  this  projector. 
During  the  same  week,  a  large  number  of 

Master  projectors  were  shipped  to  London 
for  distribution  throughout  the  United 
Kingdom. 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

OSIdal  Omo  at  the  Itallaa  Oiiamatoinc*)  Umao 
Published  on  the 

15th  and  30th  of  Each  Month 
Foreign  Sutisorlptton:  20  franca  tar  aan». 

Editorial  and  Bnaineas  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

15,012  Motion  Picture  Theatres 
In  the  United  St>tc»— no  more.    Cae  our  addreaalns or  list  Rcrrice  and  Bare  30  to  50%  In  postage. Also  lists  of  State  Blghta  Bujen,  Supply  DeaJen and  lYoducers. 

Motion  Picture  Directory  Co., 
244  W.  42nd  St.,  New  York,  N.  Y. 

Phone  Bryant  8138 

ROMAYNE  COMEDIES 
Amonc  the  Best  Twe-Reelera  sn  the  Harke4 

WRITE  OR  WIRE 
ROMAYNE  SUPERFILM  CO. 

LOS  ANGELES 
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Send  for  this  booklet 

and  read  it. 

It  will  show  you  how  to  do 

a  good  money-making  bus- 

iness all  through  the  hottest 

summer  months — how  to 

get  bigger  and  better  prof- 

its every  year.  You'll  find this  booklet  interesting  and 

profitable.     ::     ::     ::  :: 

A  copy  is  yours  for  the  asking.  Just 

give  us  the  word  today — and  the 
booklet  will  go  out  to  you  promptly. 

Monsoon  Cooling  System,  Inc. 

Room  669,  70  West  45th  Street,  New  York 
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FASTER 
Slower,  any 

Speed  you want. 

The  Metcalfe 

Speed  Regu- lator is  posi- tively the 
most  practical 
and  satisfac- 

tory controll- ing device that  has  ever 
been  manu- factured. It  can  be 
used  with 
any  A.  C.  or D.  C.  motors 
up  to  hi  H.P. 

LUBRICATED  BY  OIL  CUPS  EXTRA  LONG  BEARINGS 
HIGHEST  CLASS  WORKMANSHIP 

In  ordering,  specifv  pulleys  for  H"  round  or  %"  flat  belting. F.O.B.  San  Francisco,  t30M.    Weight,  packed,  10  pounds. 

HERE'S  WHY 
The  Latest  Invention  in  Screencraft 

THE  DIAMOND  CRYSTAL  SCREEN 
Is  Selected  by  All  Discriminating  Buyers 

It  absolutely  overcomes  all  distortion  of  the  object  pro- 
jected, no  matter  how  wide  the  angle  from  which  it  is 

Tie  wed. 
The  advantage  of  the  gold  screens  (softness  of  tone) 
and  of  the  silver  screens  (clear  definition  at  lowest  pos- 

sible current  consumption)  are  most  marvelonsly 
blended  into  one 

Perfected  Projection  Surface 
B5e.  per  square  foot,  including  stretching  frame,  F.O.B.  San  Francisco. 

Small  sample  mailed  on  request. 

G.  A.  METCALFE 
High  Grade  Theatre  Eqnipment 

3«S-T-S  BROADWAT  117-119  GOLDEN  GATE  AVENUB 
NEW  YORK  CITY  SAN  FRANCISCO 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  PhotographicaUy. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 

EASTMAN 

FILM 

is  identified  by  the  words 

"Eastman"  and  "Kodak" 

in  the  film  margin. 

Jt  is  the  film  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 

LOBBY  DISPLAY 

FRAMES  OF  ALL 

DESCRIPTIONS 

From  the  simple  one  sheet  frame  for 
general  lobby  use  to  the  highly  or- 

namented display  cases  of  the  larger 
theatres — that  is  the  range  of  the 
"BILT-RITE"  line  which  meets  the 

most  exacting  Exhibitor's  require- ments. 

In  addition  to  supplying  our  large  as- 
sortment of  stock  frames,  we  are  con- 

stantly building  from  blue  prints  or 
rough  sketches,  special  frames  that 
answer  special  lobby  problems.  Our 
co-operative  service  is  free.  We  are 
glad  to  design  appropriate  display  and 
submit  plans  for  approval  without 
any  obligation. 

Ask  your  local  dealer  for  the  "BILT- RITE"  line  or  write  us  direct  for 
complete  information. 

No.  17 
Holdi  six   llxl4'i  and date  (trip.  A  very  bean- 
tUnl  frame. 

Ask  for  Booklet  C-6 

Consolidated  Portrait  &  Frame  Co. 
1029-35  West  Adams  Street Chicago,  m. 

NEW  YORK  REPRESENT.\TIVE:  ACME  AGENCY 
I62S  Grand  Central  Terminal  Bnlldlnc 
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Make  Your  Theatre  Attractive  with 

PLASTIC  RELIEF  ORNAMENTS 
AND 

Beautiful  Composition  Lighting  Fixtures 
THE  RESULT 

Will  Prove  Astonishing — Let  Us  Show  You  How 

Suggestive  Sketches  Cheerfully  Submitted 

Let  Us  Estimate  on  Your  Requirements 
Write   tor  Vatalonue 

The  National  Plastic  Relief  Co. 
330  Main  St.  Cincinnati,  Ohio 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COVER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S   PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 

In  answering  advertisements,  please  mention  The  Moving  Picture  World 

CEMENT 
^^itZt:    bm»  stuod  ibe  UBt  of  miny  7e»n.    Th»fi  why  tt  I*  ii»e<l  «zt<BMral)r 
"V""^-  by  the  Untait  rtudloi.  excliuwn  md  UieitrM.  It  ao«U  moi».  bat  pm- J^r^rg  tlnilar  buvere  looking  for  remit*  do  oot  object  to  tb*  dlffereno*  IB i.rt(«.    25c  will  bring  you  an  ovmce  bottle  prepaid. 

THEATRE  ACCESSORIES 

ATLANTA- GEORGIA. 
■•  tMrjllCA'3  CBEATCST  INDEPENDENT  MOVING  PICTURE  MAIL  ORDER  SUPPLY  HOUSE  "| 
'  SOLE 

SOUTHERN 
DISTRIBUTORS ^mp^  PROJECTORS 

The  AMERICAN  PROJECTOSCOPE 

The  Perfect  Portable  Projector 

Enables  you  to  show  motion  pictures  anywhere.  Takes 
current  from  any  electric  light  socket.   Uses  standard  film. 

Runs  cither  forward  or  backward.  Film  can 
he  st<  pped  and  held  stationary  on  screen.  Ideal for  directors,  nim  editors,  exhibitions,  schools, 
churches,  commercial  uses.  Easily  portable — carries  like  a  suitcase.  Anyone  can  operate  It 
—no  experience  necessary.  Write  today  for 
descriptive  literature.  You  incur  no  obligation Ask  us  about  It  NOW ! 

The  American  Projecting  Co. 
6225  Broadway Dept.  25 Chicago,  III. 

7/  you  so  desire,  the  Projecting  Company  can arrange  for  the  printing  and  developing  of  film subjects  for  you. 

De  Brie  Cameras 

WITH  ALL 
THE  NEW 

DeBrie 

Improvements 

Pathe  Studio 

And  Outdoor  Model 

CAMERAS 

Tripods  and  M.  P.  Accessories 

G.  GENNERT 
24  E.  1.1th  St.  320  S.  Wabash  Ave. 
NEW  YORK  CmCAfiO 

127  E.  6th  St. 
LOS  ANGELES 
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CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  help  wanted.  Minimum  $0.50 
5c  Per  word  for  all   commercial   advertisements.    Minimum  $1.00 

SITUATIONS  WANTED. 
CAMERAMAN,  experienced,  go  anywhere,  studio 

or  outdoor,  open  for  engagement  after  April  1. Own  Pathe  outfit.  Also  want  substantial  market 
for  Industrial,  educational,  travel  and  news  nega- tlYes.    Brooks,  152  East  22d  St.,  New  York  City. 
AT  LIBERTY. — Man  desires  position  as  manager of  moving  picture  house ;  two  years  as  owner ; 

fifteen  years'  newspaper  experience ;  No.  1  refer- ences. Address  G.  E.  T.,  Moving  Picture  World, 
New  York  City. 
PHOTOGRAPHER. — Somewhere  there  is  a  con- 

cern producing  high  grade  motion  pictures  that 
would  be  Interested  in  employing  an  experienced 
photographer  who  has  made  a  specialty  of  live 
model  work  (stills)  for  advertising  purposes;  who 
Is  also  an  exceptional  retoucher  and  etcher  of  nega- 

tives. This  man,  who  is  desirous  of  entering  the motion  picture  field,  will  be  a  valuable  addition  to 
your  working  forces  with  little  coaching,  as  he  is 
energetic  and  possesses  a  thorough  working  knowl- 

edge of  photography,  technically  and  artistically. 
Thirty-five  and  single.  Further  particulars  on  re- 

quest. Slater,  Apt.  H,  946  North  La  Salle  Street, Chicago,  111. 

HELP  WANTED. 
MANUFACTURERS  of  high  class  projection 

lenses  require  live  agent  to  represent  them.  Hum- 
mel, 94  Hatton  Garden,  London,  E.  C.  1,  England. 

CAMERAS,  ETC,  FOR  SALE. 
PROM  CANTON,  ILLINOIS,  to  Canton,  China, lOO.OflO  cuBtomers  use  our  wonderful  catalog  and service   for  all   their  photographic  needs.  Movie 

cameras,  tripods,  projectors,  northern  lights,  text 
hooks,  supplies,  etc.,  etc.,  all  at  sensational  money 
saving  prices.  Write  for  this  valuable.  F-R-E-E 
catalog  today.  David  Stem  Company,  '•Value,  ser- 

vice, satisfaction  since  1885,"  Chicago,  111. 
UNIVERSAL  MOTION  PICTURE  CAMERA  DI- 

RECT TO  YOU,  at  record-breaking  prices.  2(X»- foot  model,  brand  new,  list  $430,  net  t345.00 : 
2'iO-foot  model,  with  Internal  shutter  dlsRolve.  list 
$516.00,  net  $425.00  ;  400-foot  model,  list  $640.00, 
net  price  $525.0U;  400-foot  model,  with  Internal  dis- solve, list  $728.00,  Bass  price  $5n5.00.  The  above 
are  the  latest  models,  brand  new.  Immediate  deliv- 

ery, cash  with  order  or  25  per  cent  deposit,  balance C.  O.  D.  This  Is  the  greatest  opportunity  ever 
offered  and  may  not  be  repeated  again.  This  Is 
in  Hoe  with  our  campaign  to  double  our  sales,  and 
you  are  the  winner.  Send  your  orders  or  write 
for  complete  catalogue.  Write  today  to  AMERICA  ? 
MOTION  PICTURE  HEADQUARTERS.  BASS 
CAMERA  COMPANY,  100  North  Dearborn  St.,  Chi- 

cago, 111. 
"BEHIND  THE  MOTION  PICTURE  SCREEN." a  complete  treatise  on  making  and  taking  the  pic- 

ture, price  $3.65,  postpaid.  BASS  CAMERA  COM- PANY, Chicago.  111. 
C-2  DE  VRY,  perfect  condition,  ready  for  use, 

$100.00.  C-90  DeVry,  perfect  condition,  guaranteed, $150.00.  Headquarters  for  new  and  used  portable 
projectors.  BASS  CAMERA  COMPANY,  lOM  North Dearborn  St.,  Chicago,  111. 

EQUIPMENT  FOR  SALE. 
OPERA  CHAIRS  from  war  camps,  booths,  ma- 

chines and  entire  equipments  furnished  at  half 
original  cost.  Write  your  requirements.  J.  P Redington,  Scranton,  Pa. 

THEATRES  WANTED. 
WANTED  TO  MANAGE  OR  BUY— Motion  picture 

theatre,  town  5,000  to  12,000.  State  price,  equip- ment and  particulars.  J.  W.  Miller,  2119  Pine  St., 
Murphysboro,  HI. 

THEATRE  FOR  SALE. 
I  OFFER  my  paying  theatre  for  sale.  I  paid $261.11  income  tax  ;  by  this  you  can  see  I  bATe  a 

paying  business.  Ill  health.  Lyric  Theatre,  Otto 
J.  Motry,  Prop.,  Tiffin,  Ohio. 

FILMS  WANTED. 
WANTED  TO  BUY— Motion  picture  theatre.  Pre- 

fer one  with  stage  equipped  for  vaudeville  In  a  1It» 
town  of  not  less  than  five  thousand  population. 
State  price  and  list  of  equipment  and  full  particu- lars in  first  letter.  Wm.  H.  Moyle,  241  8.  Holroka 
Ave.,  Wichita,  Kan. 

FILMS  FOR  SALE  OR  RENT. 
FOR  SALE — Mutt  and  Jetl  Comedies,  also  featnrea 

and  aerials ;  also  "Seven  Deadly  Sins,"  37  reels. Federal  Feature  Exchange,  Inc.,  148  We«t  46tli  St. New  York  City. 
FILMS  FOR  SALE>— One  million  feet,  all  makes, 

lengths  and  varieties,  $4.00  per  reel  and  up.  Send 
for  list  Feature  Film  Company,  Loeb  Amde, .Minneapolis.  Minn. 

BUSINESS  OPPORTUNITIES. 
E:XACTLY  what  you  need  If  contemplating  the 

building  of  a  theatre.  A  big  factor  In  helping  you 
to  decide  the  type,  size  and  design  of  your  house. 
Keep  up  with  your  architect  when  going  over  the 
proposition.  The  reading  of  this  book  may  be  the 
means  of  saving  you  a  few  hundred  dollars'  worth of  mistakes  and  unnecessary  expenditures.  Modem Theatre  Construction.  270  pages,  price  $.!.  Chalmers 
Publishing  Co.,  516  Fifth  Ave.,  New  York  City. 

Complete  instruction  In 
detail  on  leading  makes  of 
projection  machines,  ia 
simple,  every-day  language. 
There  is  not  a  day  but  what 
you  can  refer  to  this  book 
for  information  to  advan- 

tage. The  twelve-page  in- 
dex affords  a  quick  guide 

for  your  trouble  and  greatly 
increases  the  efficiency  and 
value  of  the  Handbook.  700 
pages,  $4. 

Exactly  what  you  need  if 
contemplating  the  building 
of  a  theatre.  A  big  factor 
in  helping  yoo  to  decide  the 
type,  size  and  design  oi 
your  house.  Keep  up  with 
your  architect  when  going 
over  the  proposition.  The 
reading  of  this  book  may 
be  the  means  of  saving  yon 
a  few  hundred  dollars 
worth  of  mistakes  and  un- 
necessary  expenditures. 270  pages,  $3. 

You  Cannot  Afford  To  Be  Without  These 

Chalmers  Publishing  Company 
516  Fifth  Avenue,  New  York  City 

Garrlck  Theatre  Building 
Chicago,  ni 

The  very  book  that  hus- 
1 1  i  n  g  wide-awake  theatre 
managers  want  when  using 
printers'  ink  for  house  pro- 

grams, folders,  throw-outs 
and  newspaper  advertising. 
It  tells  about  type,  sizes 
and  styles,  paper  stock,  etc. 
Full  of  good  business-win- 

ning ideas  that  get  them  all 
coming  to  the  box  office  to 
swell  your  receipts.  300 
pages,  $2. 

MOTION  P1CTU^E 
ELECTRICITY 

Wright  &  Callender  Bldg. 
Los  Angeles,  Calif. 

A  book  with  a  real  com- mercial value.  All  about 
theatre  wiring,  circuits  and 
lamps,  arc  lamps,  signs, 
lobby  lamps,  exit  lights, 
auditorium  ceiling  and  side 
lights;  moving  picture  ma- 

chine, stereopticon  and  spot 
lamps;  lights  for  projection 
room,  ticket  booth  and 
special  purposes.  Will  save 
you  money  on  your  current, 
repair  and  equipment  bills. 
280  pages,  $2M. 
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SPEER  CARBONS 

FOR 

"Noiseless  Operation" 

"Long  Life" 

"A  Bright,  White  Light" 

"A  Picture  Projected  Without  a  Flicker" 

The  Speer 

Directo-Hold-Ark  Combination 
For  Direct  Current 

The  Speer 

Alterno  Combination 

For  Alternating  Current 

A  carbon  for  every  operating  condition, 
and  all  carbons  GUARANTEED 

SPELER  CARBON  CO. 

ST.  MARYS.  PA. 

Nickelodeon 

To  Palace 

Large  and  small  the- atres alike  realize  a 
bigger  profit  when tickets  and  cash  are 
protected  by  the 
1920 

Perfected 
Automaticket 

Register 
It  keeps  your  tickets  under  lock  and  key. 
It  gives  you  a  record  of  every  ticket  sold. 
It  accounts  for  every  dollar  taken  in  at  your  box  office. 
It  pays  for  itself  in  the  savings  it  effects  for  yon. 

You  certainly  want  further  facts.  Write  for  them  now,  at  once, 
and  we'll  send  you  a  book  of  vital  box-office  protection  facts. 

DEALERS 
The  AUTOMATICKET  REGISTER  is  going  big.   It  will  go  big  with 
you    in    your    territory    with    our    plan    of   dealer  co-operation. 

Ask  for  full  particulars. 

KET 

REGISTER  Co. 
New  York  City 

Foreign  Representatives 

Trans-Regional  Trading  Corporation 
New  York London Paris 

(Pat«nU  rendlogl 
Price  of  Machine,  Complete 

$16.50 
Inclodlng  ten  sticks  of  componnd 

A  SMALL  INVESTMENT- 

LARGE  RETURNS— 

This  Machine  is  designed  to  apply  a  wax  compound  to  the  margin  of  New 
Films,  to  prevent  damage  during  the  first  few  runs  thru  the  Projecting  Machine. 

The  collecting  of  emulsion  from  "green"  films  on  aperture  plate  and  ten- 
sion springs  of  the  projector  is  in  many  cases  causing  untold  damage  to  the 

film  and  excessive  wear  to  the  projector  as  well  as  marring  the  presentation 
on  the  screen  by  jumping.  1 

Proper  Waxing  of  New  Films — 
Prolongs  the  life  of  the  Film. 
Eliminates  excessive  wear  on  Projecting  Machine. 
Insures  Steady  Pictures  on  the  screen. 
Prevents  tearing  of  sprocket  holes  by  emulsion  deposits. 

6ffler's  New  Life  for  Films  Conigound^ } For  Ut«  in  Wrmrr't  Film  Wasing  MAcfaine.  I 
r  Ditwet  from  WERNER  FILM  fROTECTOR  MFC.  CO  j 

K<^p  in  a  4 
Coo!  Plftcc  3 

Prico,  ̂ 1.00  \  \ 

Price  per  Box  of  Ten  Sticks  
In  Lots  of  Ten  Boxes  $.75  per  box 

AND 
Saves  the  film  from  liaving  Oil  squirted  all  over  it  by  some  Operator  trying 

to  get  "green"  film  thru  his  macliine  without  a  stop. 
The  Werner  Film  Waxing  Machine  applies  the  Compound  accurately  to  the 

margin  of  the  film  and  positively  will  not  spread  wax  onto  the  picture. 
Wax  always  in  position.    Requires  no  adjusting. 

Over  1000  in  Use  in  All  the  Leading  Theatres  and  Exchanges 

THE  WERNER  FILM 

PROTECTOR  MFG.  CO.,  Inc. 

RIALTO  THEATRE  BLDG. ST.  LOUIS,  MT5  SOURI 
ji 
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LEADERSHIP/
/ 

I 

Simplex  Type  "S  Arc  Lam 
"Years  ahead  of  the  best  of  the  rest  " 

NOW  READY  FOR  DELIVERY 

Tlir  design.  inateTial,- w<)i  kiii.inshii>  and  sinipliciu  in  ki-cpinij  with 
the  general  constriicticin  of  our  Simplex  projector 
Used  in  the  largest  theatres  in  Anicnca  and  Kurupe  I'M  past  year 

VENT  PIPE  ELBOW 
DAMPER 

TERMINAL  WIRE  CLAMP 
CARBON  FEED-A 
CARBON  CLAMP 
TOP  CARBON. ,D, 
LONGITUDINAL  D 
VERTICAL  C 
TRANSVERSAL 

ENTIRE  BURNERL)' LOWER  CARBONC 
TRANSVERSAL 
CONDENSER.  „p 
LONGITUDINAL  • 

UNEQUALED  FEATURES: 
Patent  lead  wire  terminal 
No  Iug$  used  on  lamp  connections Bronze  and  brass  eliminated 
Carrying  capacity  250  amperes Individual  condenser  mounts 
Large,  double  doors,  air-spaced 
Unexcelled  ventilating  system 
All  handles  accessible  at  end  of  lamp  house 
Condenser  breakage  eliminated 

No  vnres  or  lug*  to  bum  oft Efficiency 
Simplicity 
Durability 
Rigidity 
Condensers  held  parallel Low  cost  of  upkeep 
Reduced  temperature  of  room Control  of  arc 

Your  dealer  or  exchange  haa  one  in  stock 

Circular  "SA"  explains  more — Write  today 
MADE  AND   GUARANTEEU  BY 

ThePrecision  Machine  (oJnc. 

317  East  34th:  St  "  NewYork 

/More  than  \ 

/  FIVE  \ 

V  YEARS  J 

We  introduced 

our 

TYP
E  

"S^^ 

Lam
p  

and 
Hou

sin
g 

to  the 
 
trad

e 

'i'i 

So  well  bounded 

are  its  principles 

that  now  aiter 

FIVE  YEARS 

they  are 

recognized  by 

our  competitors, 

IMITATION  EVEN 

AFTER  FIVE  YEARS 

IS  FLATTEMNG 
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NEWLY  DEVELOPED  SIMPLEX 

LAMP  HOUSE  FEATURES 

For  use  on  all  prevailing 

Carbon  Arc  Lamp  Houses 

Sold  onljr  as  separate  units 

C^ATEK  PEIUSCOPE 

Effects  the  crater  ima^e  in 

aiiy  fixed  position  in  the 

Projection  Hpom  as  to  be 

visible  to  the  view  oP  the 

user  at  all  times. 

and  tkeO^eu) 

lamp  ̂   house 

'  I^ADY^  L
ITE'' 

is  truly  the  ''Projectionist;^ 
Friend!  Lights  interior  oP 

Lamphouse  when  door  is 

opened  Switches  oif  when 

door  is  shut. 

SIMPLEX  LEADS 

AS  USUAL. 

AUIEP 
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That  is  our  wonderful  record  in 

the  whole  number  of  STUDIOS 

AND  LABORATORIES  AT 

LOS  ANGELES  AND  VICIN- 

ITY— the  world's  greatest  picture 
center. 

In  this  busy  vortex  of  Filmdom 

the  able  director  with  his  keen, 

critical  eye  makes  a  final  decision 

regarding  his  handiwork. 

PERFECT  PROJECTION  IS 

ABSOLUTELY  NECESSARY 

SO  THAT  PERFECT  JUDG- 

MENT MA  YBE  RENDERED. 

95%  we  said  and   we  mean 

95  %  OF  THE  MA  CHINES 

USED. 

NICHOLAS  POWER  COMPANT^S 

95%  POW
ER'S 

Ninety  Gold  St.  NewYork.N.Y 
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QUANTITY  AND  QUALITY ! 

HE  greatest  master  of  the  English  language 

living  couldn't  write  advertisements  that  would 

continue  to  sell  razor  blades  that  wouldn't  shave, 

soaps  that  wouldn't  wash,  or  pencils  that  wouldn't 
write. 

For  it  is  absolutely  true  that  every  great  and  long 

successful  business  is  based  upon  the  fact  that  it  is 

producing  and  selling  an  article  of  genuine  merit! 

Which  is  particularly  true  of  the  RITCHEY 

LITHO.  CORP.  whose  success  depends  not  upon  its 

initial  sales,  but  rather  upon  the  volume  of  business 

that  follows  them.  Its  success  is  essentially  based 

upon  the  quality  of  its  posters, — their  advertising 

quality, — their  ticket  selling  quality. 

The  fact  that  there  is  an  ever  increasing  tendency 

to  use  more,  and  ever  more  RITCHEY  posters  is 

sure  and  positive  evidence  as  to  the  quality  and 

efficacy  of  our  product. 

RITCHEY     LITHO.  CORP. 

406  WEST  31st  STREET,  NEW  YORK  TELEPHONE,  CHELSEA  8388 
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They 

Set  the 

Style  in 

Spring 

Humor 

EDDIE 

See 

what 

Darwin 

Missed ! 

NOWHERE  is  NEW  stuff  so  im- portant as  in  your  COMEDIES 
— nowhere  else  is  novelty  so 

esssential.  Don't  be  satisfied  with 
old-time  slapstick,  don't  rely  on  last 
year's  comedy  styles  to  get  the  laughs 
— and  the  coin.  You  go  one  better 
even  than  "up-to-date"  with  Lyons 
and  Moran — you  set  the  style,  which 
means  you  lead — and  that's  what counts. 

COULD  old  Doc  Darwin,  who 
knew  more  funny  stuff 
about  monks  than  Adam 

ever  dreamed  of,  see  one  of  Mr. 

and  Mrs.  Joe's  comedies,  he'd  not 
only  write  a  couple  more  monkey 
volumes — he'd  do  what  millions 
are  doing  every  day — see  every 
one  of  them,  and  bring  the  missus 
and  the  kids. 

This  Week's  Release 

"STOP  THAT 

WEDDING" 
Some  Recent  Releases 

"Downing  an 

Uprising" "Butting  In 

On  Baby" 
"Oiline  TTnrl*»" 

"    ""Slop  that 

Shinunie" "Old  Clothes 

For  New" "Non-Skid  Love 

"The  Jazz  Monkey" 
"Monkey  Stur' Directed  by 

FRED  C.  FISHBACK 

"A  Baby  Doll  Bandit" 

"The  Good  Ship  Rock  'n'  Rye' 
"Over  the  Transom" 

"A  Jungle  Gentleman" Directed  by 
WILLIAM  CAMPBELL 

MAKERS  of 

WELL-DREJXED 
MEDIEX 

MARTIN 
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/ 

EXCLUflYE 

AUTHENTIC 

MOTION  PICTURES 

OF  THE  NOTORIOUS 

SEA  WOLF'S 
nARTLINGEXPlOITS 

TAKEN  BT 

ITICAPTAIN 

ONTRE  SPOT 

♦♦♦♦ 

X«e  Hie  Ac fual  Capture  and 

y9ir  ARE  ON 

BOARD,  YOy 

SEE  IT  ALL 

HAPPEN-^ YOUOETfHE 

WHOLCTHRIU- IN6  6RAPHIC 

STonriNouR 

REGULAR 

SERVICE- 
No  EXTRftCOST  ! 
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Sinkinetcf  SMommhio ! 

NO  EXTRA  COST! 

HOT  Stuff!  You  said  it!  Ship  after  ship 

sunk  right  before  your  very  eyes  as  you 

stand  on  the  deck  of  the  world-famed  sea- 

wolf!  It's  REAL,  AUTHENTIC,  BIG  STUFF, 
EXCLUSIVE!  Pick  up  your  phone,  get  after  this 

ASTOUNDING  SENSATION— CASH  IN  on  this 

latest  example  of  INTERNATIONAL  NEWS  enter- 

prise, and — mark  this — you  get  the  greatest  scoop 
in  news  reel  history  with  our  regular  service — not 

a  penny  of  extra  cost!  Here's  the  kind  of  service 
that  has  put  INTERNATIONAL  right  ahead— that 
makes  INTERNATIONAL  the  ONLY  Service  for 

Captain  Count <Dohna  on  the 

deckcffhe 

"moewe: 

nahnbus 

scourge  of 
the  9eos  ! 

I  ±7 

you. 
BOOK  IT— START  TO-DAY! 



jia  Aifut,  qijicd  miD 

heautifiu-- /iJ!fag  knoum  across 

the  ivoHC- Jl  ̂iik  tfiatlam  5y  Us 

tuimcUng  suggest  ion 

TJNITED  ARTISTS  CORPOEAXION 

presents 

DODTS  KEANE 

in  SOww'd  S(ie[don'6  Gelehmted  9Hayy^ 

ROMANCE 

produced  ̂UnOa'  ifie  ̂ U'ecUoti 

CHET  WIIEV 

united  artists 

coudodahon 

JMARYPICKFGUD 

CHARLIE  CHAPLIN 

DOUGLAC  FAlRBANIg 

HIRAM  ABRAM5,  Getieial  M 



^^i^RLD  you've 
OOT    A  HEW 

FIVE  REEL 

SEHNETT 

COMEDY- 
AHD  >VATCU  THE 
WOIU.D  THY  TO  GMT 

INTO  YOUA  THEATRE 

^RELEASED ^  April  25^ 

SENSATIONAL  NEW 

FIVE  REEL 

SPECIAL  COMEDY 

mm  AN  ALL  STAR  SENNEH  CASTrjNCLUDIN(> 

bEN;TURPIN,lOUrSE  FAZENDA,MARY  PREVGST/JAMK; 

flNlJ^/m.BERT  ROACU,  UARRY  GPIBBON,-  BILLY  ARMSTO 

LLTTLE  JOUN  HENRY,  THE  BABY,  lEDDY/THE  DOG/PEPPp  ̂  

TUE  CAT.;i4ENs.  tui^eys,:dggsv%e®,co\vs^^^^^ 
CL.OTUER  fARM  ESSENTIALS.  AN D^GRN^thiTS.  IN  S  Q 

WGT  tDf=  RUSTIC  ROMANCE  AfJD  ̂EVELlt^^O  o 

UHITED  ARTISTS  CORPORATIW
  ̂  fMAQV  PICKFGCID  •  CWARLIE  CHAPLIN  ^ 

DOUGLAS  FAIRBANKS  •  D.W  GKIFFITW 
wiram'  ABRams  .  general  manageq  . 

o 

o 
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COMMON  SE>4^E 

IS  al^a^)9  a  safQ  bot 

It  v^^  thQ  good  "Common  ^qhsq^' 

m  thQ  idQa  of  combminq-- 

i4oo  [qqI  of  ComQd\) 

4oo  foot  of  Artcolop 

7oo  foQt  of  NoVQlt\? 

into  2ooo  fQQt  of  "CoTiiQdiPapt 

PQtea^Qd  in  [Vo  pQQk  oncQ  a  ̂ QQk 

that  madQ  thousands  of  Qxhibitops 

VpitQ  U9  fop  bookings. 

T3ut  it  ̂ as  thQ  poal  \)aluQ  ---tho 

unusual  c]as9--  tho  ppoVon  quality 
of  oup  p0lQa9(?s  that  bpouqnt  th?ip 

contact?. 

ATLANTA— Criterion  Film  «>. 
67A  Wilton  St.— Mgr.,  B.  C.  Gibson BOSTON- Major  Film  Co. 
16  Piedmont  St  — Mgr.,  Bobt.  Bert«cli.v BUFFALO— Gardiner  Syndicate 
48  West  Swan  St.— Mgr.,  Theo.  Williams CHICAGO— Greater  SUrs  Prod. 
220  South  State  St.— Mgr..  E.  0.  Davlea CINCINNATI— Masterpiece  Film  Co. 

St  — Mgr..  Harry  Grebclle CLEVELAND— Masterpiece  Film  Co. 
405  Sincere  Bldg.— Mgr..  Frank  Marshall DALLAS— True  Film  Exchange 11!)1%  Commerce  St. — Mgr.,  Sol  Davis 

DENVER— Supreme  Photoplay  Co. 
DETROIT— Arthur  S.  Hyman  Attractions 
,^,Ji"'         Exchange  Bldg.— Mgr.  Frank  Drew INDI AN, U'OLLS— Henry  Dollman 

ICOfi  Merchants'  Bauk  Bide- Mgr.,  O.  P.  Fauchier KANSAS  CITY— EauiUble  Film  Corp, 
412  Ozark  Bldg.— Mgr..  W.  F.  Coleman 

LOS  AMOEUBS— All*Star  Feature  Film  Co. 514  West  8th  St— Mgr.,  Robt.  A.  Bnokett MINNEAPOLIS— Theatre  Owners  Corp. 
320  Loeb  Arcade  BIUk  — Mgr  ,  Tom  Kress 

NEW  OnLEANS— First  National  Exhibit  Circuit Tulane  and  Liberty  Sts  — Mgr..  Louis  J,  Arado NEW  YOIIK— Alexander  Film  Co. 130  West  4(ith  St.— Mgr,  D.  »L  Thomas PHILADELPHIA— TwenUelh  Century  FUm  Co. 1337  Vine  St —Mgr.,  Harold  Itodner PITTSBUnOH— Supreme  Photoplay 
1201  Liberty  Ave.— Mgr..  Harry  E,  Rle« 

ST.  LOUIS — First  National  Exhibitors  Bxch. 
617  North  Grand  Ave. — ^Mgi.,  Sam  Goldflani 

SAN  FRANCISCO- All-Star  Feature  Film  Eich. 191  Golden  Gate  Are.— Mgr.,  W.  E.  Matthews SEATTLE— M.  Rosenberg 
2014  Third  Ave.— Mgr..  E,  Taylor  Wskefleld WASHINGTON,  D.  C— Super  FUm  Attractions 911  Mather  Bldg,,  016  O  St   N  W 

TORONTO    CANAIW    .  r   r  >  ( 34  N'l.-lnnj  Si  ■  1, 
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ComQd\)art  r\©]easQ  Mapcli28 

"  UnQa9\)  VQQt  -      i4oo  ft 
Gods  CountP^    4oo  ft. 

MQinOPiQ9  700ft. 

ScreenGd  for  ttiQ  ppQ99  and  thQ 

"unanimus^^  cpitici^m  savs- 

"  ITS  A  KNOCKOUT ' 

?c?(?Gn0d  fop  scopGs  of  Amepicas:  big  - 

ge9t  '^hoviriQR  and  booked  hv  thQm imiriQdiatQlv 

NOV  GBT  THIS  PLIGHT 

Hhe  TiQxt  pQlQasQ  is  bQttep 

i4ooft 

4ooft 

2oon 

COMEDKAFO^  KBLEASE 

Ima  X^amp 

7aip^land 

MqitiopIq? 

coiriQdV  ̂ ith  mopQ  laugh?  than 

sppockQt  holQ§--^he  natural  colop- 
tho  bewitching  b9aut:9  of  mountain 

stream?  and  lafes--- And  the  golden 

hpyps  of  \)G9tGpdaS)  brought  bacK^ 

Special  Pictupos  Corpii 

H.^  HELLMAN"  BLDG.   DOS  ANGELES 

m 



cjuestioH  ̂   their  l)opulariiy 

cnuisTiE 

COMEDIES 
are 

KNOWN  THE  WORLD  OVED 
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JULIAN  S 

ELTINGE  

^ in 
"
A
n
 

Adventuress 

A  Balshofev production 

A  Genuine  Novelty  in 

Photoplay  Entei-tainmetit 

REPUBLIC  DISTRIBUTING  CORPORATION 
LEVIS  J.  SELZNICKAdvisoim  Director 
72'»  SEVENTH  AVg.,  NEW  YORK 

DRITON  N.  DUSCH  President 
EXCHANGES  EVERYWHERE 
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I  HAVE 

FOUND  THEM ! 

The  right  group  of  moving  picture  Brains 
with  the  Power,  Ambition  and  Financial 

Strength,  combined  in  an  organization  to 

give  me  the  life-time  opportunity  I  have 
sought. 

THE 

DOMINATING 

FIGURE 

in  this  strongly-welded  company  is  a 

Producer  in  whose  make-up  is  blended  the 
genius  of  Art  and  Showmanship;  a  Man  of 

reputation  and  talents,  with  Vision  and  Creative  Ability;  a  Director  of  the  highest 

rating,  schooled  in  the  craft  of  picture-making;  a  Man  who  has  been  consistently 
responsible  for  successful  pictures,  and  who  thoroughly  understands  Commercial 
Value. 

D.  N.  SCHWAB  PRODUCTIONS,  Inc. 

have  brought  this  man  forward,  and  I  throw  my  lot  with  them. 

They  have  the  most  modern  equipped  studio,  a  progressive  and  able  business  man- 
agement, skillful  camera  men  and  clever  scenario  writers,  that  are  preparing  the 

best  material  to  be  obtained  for  my  purposes.  We  are  already  working. 

Who  is  this  big  man  associated  with  such  a  company  that  has  made  me  the  happiest 
artist  in  the  world? 

His  name  will  be  ready  for  release  to  the  public  any  day  now. 

WATCH  US  SHOOT! 
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"A  WOMAN 

GEORGE  H.  WILEY 

Offers 

ARLINE  PRETH 

WITH 

HENRY  G.  SELL 

IN 

THE  GREATEST  SERIAL  SENSATION 

OF  THE  AGE 

WRITTEN  BY 

C.  N.  and  A.  M.  WILLIAMSON 

Screen  Version  by 

WALTER  RICHARD  HALL 

Directed  by 

JAMES  VINCENT 

For  Territorial  Rights  Apply  to 

SERICO  PRODUCING  CORP. 

220  WEST  42ND  STREET,  NEW  YORK  CITY 
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IN 
 GR

EY"
 

Unanimously  Acclaimed  by 

Trade  Paper  Reviewers,  as 

the  Greatest  Serial  Story 

Ever  Filmed, 

BECA  USE 

Its  baffling  mystery  fascinates 

from  the  first  to  the  fifteenth 

episode  and  defies  solution. 

Its  death  -  defying  thrills  have 

never  been  equaled. 

It  has  created  a  new  era  in  serial 

productions. 

Foreign  Rights  Controlled  by 

EXPORT  &  IMPORT 

FILM  CO.,  Inc. 

729  SEVENTH  AVENUE 

NEW  YORK  CITY 
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OK,Dear!  0K,Dear!7he  Crilics  are  Shocked 

DAIUY 

Wonderful  Storv,  Excellent  Stellar  Performance  and  Extravagant  Production 
Louise  Glaum  in 

■SEX" J.  Parker  Read.  Jr.— Hodkinson DIRECTOR   Fred  Niblo 
AUTHOR  C.  Gardner  SuUivan 
SCENARIO  BY   C.  Gardner  SuUivan 
CAMERAMAN   Charles  J.  Stumar 
AS  A  WHOLE  Very  lavish  and  rich  production 

coDtainiog  a  lot  of  dramatic  and  moral  force. 
STORY  Very  well  worked  out  and  all  sequences handled  with  real  dramatic  skilL 
DIRECTION  Puts  the  dramatic  as  well  as  the 

spectacular  scenes  over  with  fine  effect. PHOTOGRAPHY    Fine 
LIGHTINGS  Very  effective CAMERA  WORK  Various  scenes  show  skilful 

camera  placement. 
STAR  Role  runs  wide  range  and  she  handled  all 

phases  very  impressively 
SUPPORT  Shows  to  fine  advantage EXTERIORS    Few  used 
INTERIORS..    :  (Rich  and  appropriate 
DETAIL.  - . .'.  -Shots  of  placers  lighting  and  smokioe^ cigarettes  too  plentiful. 
CHARACTER  OF  STORY  .     .  Roof  garden  queen comes  between  husband  and  wife  and  later. 

married,  finds  herself  confronted  with  same 
situation. 

LENGTH  OF  PRODUCTION    .  . .  .About  S,MOieet 
C.  Gardner  SulUvan  conceived  and  developed  with 

his  uncanny  skill,  a  dramatic  and  morally  forceful 
theme  in  "Sex."  which  also  serves  as  a  wonderful  vc-. hide  for  Louise  Glaum,  AM  the  dramatic  sequences, 
and  there  are  many,  have  been  handlrtl  with  fine  effec- tiveness both  in  the  writing  and  the  production  of 
them,  and  the  final  sequences  contribute  a  fateful  touch 
to  the  story  that  will  make  it  the  subject  of  much  con- 
vcrsatioi^  In  fact  "Sex"  is  a  picture  blessed  with  a BIG  story 

The  story  opens  showing  Adricnnc,  a  root  garden 
queen,  in  all  her  artificial  glory.  Her  philosophy  is 
to  look  after  herself  alone.  Believing  brazenly  in  this 
sirlfish  outlook  she  laughs  at. the  pica  of  the  wife  ot 
her  most  ardent  admirer  to  give  him  up.  As  a  result there  is  a  divorce.  Later,  however,  Adrienne  marries 
Dick,  a  millionaire,  and  finds licrself  really  in  love  with 
him.  And  not  until  her  successor  at  the  roof,  Daisy, 
once  a  chorus  girl  whom  Adricnnc  had  tutored  to 
become  a  gold-digger,  comes  between  her  and  Dick docs  she  realize  the  utter  falsity  and  cruelty  of  her 
former  act  Unable  to  hold  Dick  she  takes  passage  for 
Europe,  and  on  the  steamer  sees  her  former  admirer 
h.ippy  in  his  reunion  with  his  wife.  Happiness  is  all about  her  but  she  has  none. 
The  very  simplicily  of  this  story  ii  the  key-note  to 

its  power.  The  placing  of  Adrienne  in  the  same  situa- tion two  times,  only  at  opposite  corners  of  the  eternal 
triangle,  is  a  very  forceful  stroke  and  one  which,  he- sides  being  responsible  for  tremendously  elective drama,  affords  Miss  Glaum  splendid  opportunities  to 

,  display  her  emotional  versatility 
The  picture  has  been  very  lavishly  produced  The 

roof  garden  scenes  are  startling  in  originality  and 
effectiveness  and  the  wild  party  in  Adrienne's  home is  reckless  id  abandon.  But  Director  Fred  Niblo  has 
shown  himself  a  master  of  the  dramatic  sequences  as 
well  as  the  spectacular  scenes..  In  fact  these  are 
handled  to  surer  effect,  for  the  spectacular  orgy  is 
marred  several  times  by  vulgar  incident  which  should 
never  been  pictured.  These  scenes  and  shots  of  the 
players  lighting  and  smoking  cigarettes  could  well  be eliminated 

Irving  Cummings  as  Dick,  Peggy  Pcarcc  as  Daisy 
and  William  Conklin  and  Myrtle  Stcdmao  as' the  hus- band and  wife  lend  exceedingly  valuable  assistance  lo the  star 

Wouldn't  Be  Able  to  Keep  *Em  Away  From  This  With  a  Small-Pox  Sign Box  Office  Analyaia  (or  the  Exhibitor 
'  "Sex"  is  a  wonderful  audience  picture.  The  title, star,  story  and  production  unite  in  making  it  the  won- der it  is  in  this  respect.  And  as  far  as  advertising 
value  goca  you  wouldn't  be  able  to  keep  the  crowds away  from  this  if  you  displayed  a  small-pox  sign  over your  door.  Naturally  that  title  is  going  to  draw  them 
■n  ̂ d  a  few  cateh-hocs  conccnuag  the  ctory  and  the sur  will  serve  to  make  it  even  more  alluring.  And 
word-of-mouth  advertising  will  do  the  rest 

People  surely  like  this  sort  of  a  story  dealing  with 
the  Broadway  underworld.  Tell  them  about  it  by 
using  such  reading  notices  as  these  in  your  copy, 
".AdrietuM;  the  toast  of  Broadway,  laughed  and  pro- faned the  bonds  of  matrimony  but  then  love  came  to 
her  and  her  selfish  philosophy  boomeranged  on  her 
with  terrible  eonsequenees,"  "The  sanctity  of  marriage meant  nothio?  to  this  selfish  queen  of  the  roof  gardens 
,but  tSc  day  came  when  she  was  to  payl" 

^'Sex"  Is  What  You 

Would  Expect  From  Title 

J.  Parker  Read,  Jr.,  Photoplay  in  Seven  Parts. 

Released  by  Hodkinson.  Story  by  C.  Gard- 
ner Sullivan.   Directed  by  Fred  Niblo.  Cam- 

REVIEWED  BY  HELEN  ROCKWELL. 
*'  A  ND  I  learned  about  women  irom  her"— the  oftquoted  line  of 
/\  Mr.  Kipling's— might  have  been  inspired  by  Louise  Glaum 

had  the  famous  British  poet  seen  her  in  her  newest  photoplay  "Sex." For  Louise  Glaum  reveals  a  few  things  about  the  feminine  niiiid 
and  a  little  more,  perhaps  of  the  feminine  figure.  She  does  it  in 
typical  moving  picture  vampire  fashion— obviously  and  seductively. It  is  amusing  to  note  that  C.  Gardner  SulUvan  who  is  responsible  for 
the  (story  shows  more  acumen  and  more  real  intelligence  in  his  writ- ing of  the  character  than  the  star  shows  in  her  rendering  of  it. 
Nevertheless,  "Sex"  is  a  lavish,  arresting  and  at  time  startling  piece of  entertainment  which  will  serve  nicely  in  any  theatre  where  the 
exhibitor  desires  to  make  his  audience  "sit  up  and  take  notice." There  is  no  lack  of  the  demon  rum  in  "Sex"  and — there  is  no  lack of  sex.  The  picture  lives  up  to  its  title  and  no  one  can  complain  of 
being  lured  in  under  false  pretenses.  It  is  chock  full  of  wild  scenery 
of  revelry,  chorus  girl  laxities,  merry  intoxicants,  divorces  and  short 
skirts.  Husbands  openly  set  up  chorus  girl  establishments  and  tell 
their  wives  to  go  hang.  Wives  sit  at  home  and  brood  while  the  dar- 

lings of  the  Frolic  give  midnight  suppers  and  dance  on  the  tables. 
One  particularly  wild  party  in  the  first  reel  is  truly  enlightening  and 
deliciously  full  of  thrills. 

A  good  story  with  an  original  twist  accompanies  the  revelry.  And 
the  logic  of  it  is  so  sound,  and  the  moral  so  sure  that  the  end  justi- fies the  means.  But  just  the  same  the  realism  could  be  tempered  to 
some  degree  and  give  quite  as  much  satisfaction  in  a  moVe  genteel 
fashion.  The  settings  are  lavish  and  in  harmony  with  the  general 
theme  of  the  picture,  and  it  is  evident  that  expense  meant  not  a  thing 

EXHIBtTOR|  "TRADE  REVIEW 

"SEX."  I 
J._P»rk*r  Aead,  Jr. — Seven   Parts— Hod- klD§on. 

Featuring  LouiNe  GlAuni. 
Reviewed  by  Agnes  Smith. 

CAST.  ■" 
Adrienne  Kcnnault  .V.'.  Xoulse  Gl.ium .Mrs.  Overman  Myrtle  Stedman 
Daisy  HendevTOi!  ....Peggy  Pcaicc 
"fiiMiip  (>vc-iiii:iu.  \Vllli:im  Conkliii 
David  Walla«  ;  In'Inj;  Ciinimlujrs 
Directed  liy  Fred  Niblo.  .Stery^by  C. 

Gardner  Sullivan.  ^ 

Anyway,  the  picture  Uns'a  iiU'e,  Trank title.  An  eplgr.immlst.  sitpaklng  of  the 
tufrcnt  ti-enU  In  art,  remarked  that  It  is 
"  sex  o'clock."  >  Ami  because  the  se.v  Inter, est  la  absolutely  the  sole  interest  in  C. 
Garflncr  Sullivan's  story,  it  is  UinO  of  him' 111  come  out.aud  brand  It  so  Opculy. 
There  Is  nothing  espeoiKlly  shwking  or 

daring  about  the  plot.  Louise  Gliuiu  plays 
what  wc  would,  term  a  vampire  role  if 
l.outUa  Parsons  hadn't  told  lis  that  Miss 
(llaum  doesn't  waut  ̂ to  be  called  .1  vdm- pire.  .  She  baa  the.  part  of  a  siren  who 
doesn't  see  aiiythiiis  unetliie.U  about  break- 

ing up  a  home.  However,  when  she  mar-; rles  and  has  a  home  and  husband  cf  ber 
"«n,  she  finds  that  her  philosophy  doesn't work.  -  And  the  .sting  of  the  situation 
eoioes  in  ;he  fact  that  the  girl  who  does 
the  home-wrecking  learned  hcr_j_tr;ckB ironi-  the  reformed  siren. 

Ijike  most  of  Mr.  Sullivan's  stOilcs.Tt  Is 
l<i;rKnl,  dramatic  and  'conRistentlj-"  inle-- eKtliis.    The  actjoti.  inoiics  leisurely.,  but  It 

"Sex" 
J.  Parter  Read,  Jr,  S*Ten-Re«I  Production (or  Hodktn»on  Feature*  Louise  Claum in  UniaTory  Story. 

Reviewed  by  Margaret  I.  MacDonald. 
IT  is  difficult  to  believe  that  a  screen writer  of  juch  fine  repute  as  C  Gardner Sullivan  could  turn  out  as  tawdry  a 
story  as  that  on  which  the  J.  Parker  Read, 
Jr.,  production  "Sex"  is  based.  It  is  not only  tawdry,  but  immoral,  as  presented  in its  seven-reel  visualization,  which  is  being 
released  through  the  W.  W.  Hodkinson 
Corporation.  Louise  Glaum,  the  featured 
member  of  the  cast,  works  overtime  in  try- ing to  put  across  the  salacious  character 
of  Adrienne  Renault,  but  compels  admira- 

tion in  the  contrast  which  she  draws  be- 
tween the  dancer's  personality  governed by  the,  loose  instincts  of  her  earlier  life, 

and  the  more  demure  requirements  of  de- cent wifehood. 
It  is  reasonable  to  believe  that  in  mak- 

ing the  picture  the  director,  overly  anxious 
to  create  an  impression,  has  trusted  too 
much  to  the  spectacular  possibilities  of  the 
story;  for,  what  might  be  considered  the 
biggest  blot  on  the  picture,  occurs  when  at 
least  a  quarter  of  the  first  reel  of  the  pic- 

ture is  consumed  with  the  staging  of  a  mid- night orgie. 
It  was  a  mistake  to  cast  Miss  Glaum  as  a 
dancer — her  attempts  to  make  good  in  an 
art  at  which  she  is  evidently  a  novice,  arc 
a  detriment  to  her  otherwise  clever  per- 

formance.   Faults  in  _the  construction  of 

MOVIMC  PICTURE  VOPLD 

You  could  not  buy  all  this 

critical  excitement  for  f 30.000  in  Gold 

MORNING  TELEGRAPU 

W.W  HODKINSON  CORPORATION 
527  Fifth  Avenue.  New  YorkCiiy 

Dtiiribiiitttfr through  PATHE  fjcchang£,}ncveporai£xi 
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To  State  Rights  Buyers: 

Because  of  an  insistent  demand 

from  exhibitors,  the  NATION- 

AL FILM  CORPORATION  of 

AMERICA  will  shortly  re-issue 

its  Bruce  Mitchell  production, 

"CAPTIVATING  MARY  CARSTAIRS" Featuring 

NORMA  TALMADGE 

from  the  novel  by 

HENRY  SYDNOR  HARRISON 

— the  negative  will  be  re-edited  and  re- 

titled,  and  new  prints  made  therefrom. 

Appropriate  posters,  publicity  and  adver- 
tising aids  are  being  prepared  to  properly 

exploit  the  picture. 

The  drawing  power  of  Norma  Talmadge's 

name,  coupled  with  the  movie  fans'  desire 
to  again  see  the  earlier  successes  which 

started  this  film  favorite  on  her  meteoric 

career,  will  assure  the  booking  of  this 

re-issue  in  the  best  houses  throughout  this 

country  and  abroad. 

For  Territory  Write  or  Wire 

JOE  BRANDT,  General  Representative 

NATIONAL  FILM  CORPORATION  OF  AME
RICA 

HARRY  M.  RUBEY,  President 

1600  BROADWAY NEW  YORK 



When  William  Fox  presented  Tom  Mix  in  "THE 

DAREDEVIL"  there  v^ere  enthusiasts  who 

insisted  that  it  v^ould  never  be  equalled  as  a  pro- 

duction of  action  and  thrill. 

It  is  with  pardonable  pride,  therefore,  that  Mr. 

Fox  directs  the  attention  of  exhibitors  everyv^here 

to  the  nev?est  and  indeed  the  finest  drama  in  all 

of  Tom  Mix's  history. 

TKis  pH  "DESERT  LOVE,"  carries  })ou  with 
it,  first  in^)iting  >)our  interest,  then  seizing  you 

and  holding  you  bj)  its  extraordinary  charm  and 

power. 

I      FOX  ENTERTAINMENTS 
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TKere  KaA)e  teen  se\^eral  exceptional  examples  of 

the  so-called  "tKrill  pictures"  wKicK  are  wortky  of 

long  life  but  in  "DESERT  LOVE"  ithe  play, 
altKougk  abounding  in  tKe  most  amazing  dare- 

de^)iltry,  goes  be3?ond  mere  stunts  and  cro\\^ns  all 

the  previous  successes  of  Tom  Mix  ̂ ^?ith  genuine 

drama. 

This  tale  of  the  west  was  directed  hy  Jacques 

Jaccard  and  it  has  been  wonderfull}?  contrived. 

We  commend  this  picture  to  you  and  ask  onl}) 

that  3?ou  see  it  and  form  your  oWn  judgment  of  it. 

FOX  ENTERTAINMENTS 
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In  presenting  Gladys  Brockwell  in  a  ne^\?  play> 

"THE  MOTHER  OF  HIS  CHILDREN," 
Mr.  Fox  has  given  this  reall}?  great  actress  a 

vehicle  which  gives  full  opportunit})  for  her  genius 

to  display  itself.  And,  what  is  quite  as  import- 

ant, Miss  Brockv?ell  has  raade  the  most  of  the 

chance  afforded. 

This  story  hy  Barbara  LeMarr  Peely  is  in  all 

respects  unusual  and  Edward  LeSaint  has  superbly 

directed  the  production. 

FOX  ENTERTAINMENTS 
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Mr.  Fox  takes  tKis  occasion  to  call  attention  to 

the  ricKness  and  beaut}?  of  tke  background  of  this 

exciting  and  absorbing  drama  of  Parisian  high  life. 

In  "THE  MOTHER  OF  HIS  CHILDREN," 

it  can  safel}?  be  said,  Gladys  Brockwell  is  at  her 

very  best  and  the  play  itself  has  high  quality  and 

supreme  power  which  makes  it  one  of  the  great- 

est productions  of  the  year  in  point  of  drama  and 

box  oflice  values. 

FOX  ENTERTAINMENTS 
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Second — 

BOOK 

GREIVER 

EDUCATIONALS 

Because  they  are  good  for 
your  box  office: 

Greiver  Educational 

Films  have  "box  office 

drawing  power"  built 
right  into  them. 

Perhaps  you  think  it  is 
impossible  for  a  short 
subject  to  draw  people  to 

your  box  office  as  power- 
fully and  as  numerously 

as  does  a  feature.  Then 

you  have  yet  to  run  your 
first  Greiver  Educational. 

There  is  nothing  quite  so 
convincing  as  the  first 
one  of  them  you  run. 

It  took  two  years'  effort 
and  search  to  put  this 

"drawing  power"  into 
them — but  it's  there. 

Look  for  the 
Greiver 
Trade  Mark 
at  the  Best 
Exchange 
in  Your  Territory 

First — BOOK 

GREIVER 

EDUCATIONALS 

Because  they  are  good  for 

your  screen: 
There  is  that  certain 

something  in  Greiver 
Educationals,  that 
causes  an  audience  to 

know  that  they  are  en- 

joying short  subjects 
that  are  really  features 
in  entertainment  value. 

From  the  screen  they 

reflect  the  fact  to  j^our 
audience  that  you  are 

not  merely  a  good 
sliowman,  but  a  fine 

judge  of  the  artistic,  of 
literature  and  of  the 

finest  kind  of  entertain- ment. 

Look  for  the Greiver 
Trade  Mark 
at  the  Best Exchange 

in  Your  Territory 
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GoLDWYN  Trade  Bulletin 

A  Weekly  Catalogue  of  Current  Releases 

SAMUEL  GOLDWYN  Presents 

WILL  ROGERS 
in 

THE  STRANGE  BOARDER 

BY  WILL  PAYNE 

Directed  by  CLARENCE  BADGER 

Slav — The  quaint  rope- 
throwing  philosopher  and 
humorist,  Will  Rogers. 

Author— WiW  Payne, 
whose  Saturday  Evening  Post 

story  was  read  with  delight 

by  millions. 

Cast--- An  excellent  group 
of  contrasting  types,  including 

Jimmy  Rogers,  Irene  Rich, 

James  Mason,  Lionel  Bel- 
more  and  Doris  Pawn. 

Jimmy,  the  Jour-year  old  son 
of  Will  Rogers,  plays  his  first 

screen  part 
with  a 
delightful 

lacJiofself- 
conscious- ness. 

Story — Will  Rogers  is  seen 
as  Sam  Gardner,  who,  with 

his  little  boy,  leaves  his  Ari- 
zona ranch  to  embrace  a  won- 

derful "business  opportunity" in  Chicago. 

He  loses  all  his  savings  to  con- 
fidence men,  and,  desperate, 

attempts  to  recoup  his  losses 

by  gambling. 
It  is  here  that  the  fstrange 

friendship  takes  place  be- 
tween Sam  Gardner  and 

"Kitty''  Hinch,  a  flashy  sport 
of  the  underworld.  |;  Later, 

when  "Kitty''  kills  his  boss 

in  a  fit  of  jealousy,  Sam  ̂ Gard- 
ner proves  that  a  man  can 

risk  death  and  disgrace  rather 

than  give  up  his  faith  in  a 

friend. 

Sam  Gardner  gives  his  hand  to  the 

man  who  saved  his  boy's  life — the 
same  man  who  later  brought  him 
into  the  shadow  of  the  gallows. C ommen/— This  picture 

is  easily  the  most  realistic  Will 

Rogers  has  ever  had. 

The  star  with  his  wide  grin, 

\\)  hmely,  intensely  likeable 

personality  and  general  air  of 

sun-tanned,  hard-bitten  West- 

ern honesty,  will  endear  him- 
self to  your  patrons. 

It  is  a  real  picture,  with  a 

man's-size  plot  and  every 

element  that  makes^for  box- 
office  success. 

The  Westerner  loses  his  last  dol- 

lar in  Chicago — but  Wins  the  price- 
less love  of  a  splendid  girl. 
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STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

HELEN  KELLER 

in  the  super  feature  triumph 

DELIVERANCE 

=Helen  Keller  in  Vaudeville= 

"Helen  Keller  is  the  greatest  vaudeville  discov- 

ery of  the  past  ten  years." 
—Gordon  Whyte,  Billboard,  Feb.  28. 

STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

STATE  RIGHTS  FOR  SALE 

=Helen  Keller  in  Pictures= 

"A  picture  that  will  live  long  after  photoplays  of 
twenty  years  hence  have  passed  away." 

—Burns  Mantle,  N.  Y.  Evening  Mail. 

For  Details,  Write  or  Wire 

GEORGE  KLEINE 

63  EAST  ADAMS  STREET 

CHICAGO,  ILLINOIS 

NEW  YORK    BALTIMORE  PITTSBURGH 

Have  All  Paid  Tribute  to  Helen  Keller  in  Vaudeville 

THE  WHOLE  WORLD 

WILL  WELCOME  HELEN  KELLER  IN  PICTURES 



Samuel  S.  Hutchinson.  President 

"American  Film  Co.,  Inc.  Presents 

The  Honey  Bee 

From  THe  "Best  Seller" 

By  SAMUEL  MERWIN 

"^'^  Marduerita  Sylva Famous  GrandS^  Opera  Prima.  IDonrzau 

A  story  that  millions  have  read. 

A  star  who  is  internationally  fam- 
ous. Directed  by  Rupert  Julian, 

the  man  who  staged  "The  Beast  of 
Berlin"  and  "The  P^ire  Flingers." 
Can  you  wonder  that  "The  Honey 
Bee"  is  packing  theatres  the  coun- 

try over? 

In  the  cast  are  Thomas  Holding, 
Nigel  Barrie,  Albert  Ray,  George 
Hernandez,  Kid  McCoy,  and  many 
others.  Over  3,000  extras  in  the 

great  Carpentier  fight  scene.  A 

prologue  from  Maeterlinck's  "The 
Life  of  the  Bee."  A  wealth  of 
paper  and  exploitation  aids. 

Secure  detailed  booking  information 
from  American  Film  Company  represen- 

tative at  your  nearest  Pathe  Exchange. 
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The  first  seven 

releases  are  im- 

mediately 

available — the 

titles  and  stars 

are  as  follows: 

MARGUERITE  MARSH 

IN 

The  Phantom  Honeymoon 
A  J.  Searle  Dawley  Production 

Chains  of  Evidence 
with 

Edmund  Breese,  Marie  Shotwell  and  Anna  Lehr. 

EDITH  STOCKTON 
in 

What  Children  Will  Do 

PENNIMPORT 

OFFERS 

A  NEW  SERVICE 

FOR  THE  FOREIGN  MARKET 

This  will  be  the  release  of 

Twenty-Four 

Feature  Productions 

Two  each  month 

The  entire  output  of 

Hallmark  Pictures 

Corporation 
has  been  purchased 

Serials 

and 

Comedies 

will  be  released  at 

regular  intervals 

FLORENCE  BILLINGS 
in 

Anna  Lehr  and  Ralph  Kellard 

in 

The  Heart  of  a  Gypsy     jji^  Marriage 

MARGUERITE  MARSH 

in 

GLADYS  HULETTE 

An  automobile  racing  story 

A  full  line  of  lithos,  photos  and  advertising  has  been  made  for 
each  of  these  features. 

For  information  and  details  cable  immediately  to 

PENN  IMPORT  and  EXPORT  CO. 

15  PARK  ROW 

Division  of  Films 

Cable  Address:  PENNIMPORT— All  Codes NEW  YORK,  N.  Y. 
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MR.  EXHIBITOR: 

$500  IN  CASH  IS  WAITING 

FOR  SOME  ONE  OF  YOUR  PATRONS 

This  Sum  Will  Be  Paid  For  the  Best  Answer  to  the  Question 

WHICH  IS  THE  INFERIOR  SEX? 

The  Contest  Is  One  of  the  Exploitation  Methods  Used  to  Aid  You 

In  Getting  the  Greatest  Possible  Return  from  Your  Showing  of 

MILDRED  HARRIS  CHAPLIN'S Louis  B.  Mayer-Made  First  National  Success 

"THE  INFERIOR  SEX" 
You  Can  Localize  This  Contest  and  Reap  the  Benefit  For  Your 

Own  Theatre  by  Simply  Inviting  Your  Patrons  to  Participate 

and  Acquainting  Them  With  the  Following 

CONDITIONS  OF  THE  CONTEST 

The  Chaplin-Mayer  Pictures  Co.,  Inc.,  Offer  a  Prize  of  $500  in  Cash  for  the  Best  Letter  Answering  the  Question — 

WHICH  IS  THE  INFERIOR  SEX? 

The  Contest  Is  Open  to  Everybody — Man,  Woman  or  Child.    There  Is  No  Entry  Fee.    The  Only  Requirement  Is  That  the 
Answer  Shall  Be  in  the  Form  of  a  Letter  Addressed  to 

MILDRED  HARRIS  CHAPLIN 

6  WEST  48TH  STREET,  NEW  YORK  CITY 

Letters  must  not  contain  more  than  300  words.  The  $500  will  be  paid  for  the  letter  which  In  the 
opinion  of  the  judges  supplies  the  best  argument  in  favor  of  woman  as  the  superior  of  the  sexes. 

Mildred  Harris  Chaplin  Will  Send  an  Autographed  Photo  of  Herself  to  Every  Person  Entering  the  Contest. 

Illlllllllllllllllilllllllllilllllllllllllllllllllllilllllllllllllilllllllll^ 
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Marie Mabel  NormaRd 

A 

REVIVAL 

OF 

THE  BEST 
SCREEN 

COMEDY 

EVEQ. 
MADE 

BEST 
BOX 

OFFICE 

M/\GNET 

EVER. 
OFFERED 

5TATE  RIGHTS 
NOW 

SELLIMG Tower  Film  Corp. 

iNew  York  State  by 

*  Gardiner  Syndicate,  Buffalo,  N.  Y. 
>  Western  Pennsylvania  and  West  Virginia  by 
F  Standard  Film  Exchange,  Pittsburgh,  Pa. 
f  Eastern  Pennsylvania  and  Southern  New 
i  Jersey  by  Twentieth  Century  Film  Co., 

Philadelphia,  Pa. 

DISTRIBUTED  IN 
Wisconsin  by 

Wisconsin  Film  Corpn.,  Milwaukee,  Wis. 

North  and  South  Carolina,  Georgia,  Florida, 
Alabama  and  Tennessee  by 

M.  A.  Lichtman,  Atlanta,  Ga. 
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ON  EVERY  MINUTE ! 

AGREE  THAT 

LEONARD 

lAL 

Roy  L.  McCardell's  Great 

BOND -  THEFT  MYSTERY  STORY 

is  so  full  of  powerful  situations — blood-stirring  thrills — ^hair- 

breadth escapes — furious  fights — clever  complications — baffling 
mystery  and  exciting  suspense 

THAT 

"THE  EVIL  EYE" 

sets  a  pace  for  fifteen  galloping  episodes  that  makes  the  ordinary 
serial 

LOOK  LIKE  A  SCENIC 

Booked  by 

HALLMARK  PICTURES  CORP. 

by  E.  S.  MANHEIMER 



4l 

D.  W.  GRIFFITH 

presents 

The  Idol  Dancer" Personally  Directed  by  D.  W.  Griffith 

The  fires  of  jealousy  bnrned  into  his  heart  and  the  melody 
broke  into  a  jangling  discord. The  Blackbirder  had  overpowered  the  white  girl  when  a 

hnllet  brought  him  to  his  knees. 

"Look  what  I  foond  by  the  sea.    Shall  we  let  it  live  or 
drown  It?" 

The  gin-soaked  derelict  listened  in  wonder  to  the  worus of  hope. 

Her  senses  reeled  when  the  giant  black  caught  her  in  his 
arms,  for  she  felt  all  hope  was  past. The  naked  savages  traded  their  pearls  to  the  white  men 

for  gew-gaws. 



Biggest  Opening  Record 

for  Box  Office  Receipts  in  the 

History  of  the  Strand  Theatre, 

the  great  Broadway  House 

"You  love  the  mission  boy,  for  I  am  a  nobody,"  accused 
the  Beach-comber  bitterly. 

She  flew  at  her  lover  and  struck  with  all  the  fury  of  a 
little  savage. 

'^on  never  will  gain  the  Promised  Land,  if  yoo  let 
Pansy's  smiles  beguile  you." 

for 

mm 

The  Beach-comber  felt  for  his  Icnife  when  she  smiled 
bewitchingly  at  his  rival. 

^5
 

"I  don't  want  to  wear  smelly  mission  clothes.  I  want 
I  to  dress  like  the  flowers  of  the  fields." 

Silently  they  paddled  to  the  island  and  waited  for  the 
si^al  to  loot  the  mission  compound. 



D.  W.  GRIFFITH'S 

"The  Idol  Dancer" 
Pure  Entertainment — Powerful  Drama 
and  Extraordinarily  Beautiful  Scenery 

From  the  Story  by  Gordon  Ray  Young — Photographed  by  G.  W.  Bitzer 

Sammoning  all  his  stren^h  he  crushed  the  skull  of  the 
cannibal  with  a  blow. "I  am  facing  the  greatest  adventnre  of  all,"  he  whiapered- "death." 

Violently  seizing  the  Idol  Dancer,  he  crushed  her  fiercely in  his  arms. 
After  the  battle  the  white  boy  and  the  black  emerged from  the  cupboard  unharmed. 

She  kissed  a  Jasmine  blossom  and  placed  it  on  his  lips 
to  betoken  her  love. 

The  New  England  boy  came  to  the  islands  of  pleasant dreams  in  the  hope  of  regaining  his  health. 



I 

A  Picture  That's  Different 

The  wonderful  dancing  girl  is  a  unique 

screen  character  and  a  cinch  to  adver- 

tise; you  can't  help  packing  them  in. 

The  band  of  savages,  led  by  the  Blackbirder,  began  to 
batter  down  the  door  of  the  women's  quarter. 

The    Blackbirder    led    his    savage    head-hunters  against whites  in  the  village. 

There  in  the  shadow  of  the  mission  hut,  the  Scoffer  and 
the  Idol  Dancer  realized  their  dream  of  love. 

Pansy  forsook  the  path  of  the  righteous  when  the  Head- 
hunter  roared  his  savage  love  call. 
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Takes  New  York  by  Storm 

Star  of  "In  Old  Kentucky" 

In  Another  Big  Success 

Read  what  the  critics  say: 

STRONGEST  OFFERING 

"Anita  Stewart's  charm  is  evident.  The  picture  is 
one  of  the  strongest  offerings  of  her  film  career." — New  York  Tribune. 

DASH  AND  CHARACTER 

"Anita  Stewart  plays  the  leading  role  in  'The  Fight- 
ing Shepherdess'  with  dash  and  character.  A  strong 

cast  supports  her." — New  York  Evening  Telegram. 

GIRLS  ADORE  IT 

"The  kind  of  romance  girls  just  adore'to  see.  Miss 
Stewart  is  as  prettily  appeaHng  as  ever." — The  Sun and  New  York  Herald. 

SPLENDID  INTERPRETATION 

"A  pleasing  western  drama,  well  cast  and  well 
played.  Anita  Stewart  gives  a  splendid  interpretation 

of  her  role.  She  is  sincere  and  appealing." — New York  Mail. 

TENSE  SITUATIONS 

"A  picturesque  photodrama  of  life  in  the  western 
sheep  country,  filled  with  tense  situations,  and  with 

Anita  Stewart  as  the  pugnacious  lamb  protector  'The 

Fighting  Shepherdess'  is  worth  looking  3.1."— New York  World. 

BEST  SCREEN  ACTRESS 

"  'The  Fighting  Shepherdess'  has  the  charming  per- 
son of  Anita  Stewart  for  its  star.  Miss  Stewart  long 

ago  proved  herself  to  be  one  of  the  best  screen 
actresses  and  in  her  present  part  she  upholds  that 

reputation  quite  capably." — New  York  Evening  Sun. 

AMONG  THE  LUMINARIES 

"Anita  Stewart  plays  with  all  the  spirit,  fine  expres- 
sion and  charm  which  have  won  her  a  place  among  the 

luminaries.  She  is  sympathetic  and  human." — Ntw York  Morning  Telegraph. 

Louis  B.  Mayer  presents 

ANITA  STEWART 
in 

"The  Fighting  Shepherdess'' A  Stirring  Tale  of  the  Rugged  West, 

From  the  Novel  by  Caroline  Lockhart 

Directed  by  Edward  Jose 

A  First  National Attraction 
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Arthur  S.  Kane 

Presents 

CHARLES  RAY 

in  a  series  of 

special  pictures  for 

First  National 

— the  first  of  which 

will  be  the  sparkling 

George  M.  Cohan  com- 

edy-drama : 
"45  Minutes 

from  Broadway" This  is  a  series  that  every  ex- 
hibitor will  want  to  tie  up  with. 

No  one  need  tell  you  about  the 

popularity  of  this  star. 

These  pictures  will  be  better 

than  any  the  star  has  yet  pro- 
duced. 

They  are  all  taken  from  famous 

stage  successes,  popular  novels 

or  specially  selected  vehicles. 

No  pains  nor  expense  is  being 

spared  to  make  them  perfect  in 

quality  of  production. 

The  value  of  this  series  to  your 

house  both  in  box  office  receipts 

and  prestige  will  be  tremendous. 

A  First  National 

Attraction 

r 
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The  Picture  Is  Its  Own 

Best  Recommendation 

KING  W.  VIDOR 

Presents 

"The  Family  Honor" 

His  first  Independently  produced 

picture  for  First  National 

Written  by  John  Booth  Harrower 

Directed  by  King  W.  Vidor 

Scenario  by  William  Parker 

Photog:raphy  by  Ira  H.  Morgan 

A  First  National  Attraction 

Watch  the  crowds  at  all 

First  NationaVs  First  Run  Houses 
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Arro
w- 

omedie
s 

A  Series  of  Comedies  Which  Meet  a  Popular  Demand 

Produced  by  MORRIS  R.  SCHLANK 

Arrow-Hank  Mann  Comedies  are  making  them  laugh  in  the  biggest  houses  in 
the  land.  Theatres  like  Clune's  Broadway,  Los  Angeles;  The  Rialto,  New 
Haven;  The  Tivoli,  San  Francisco;  The  Park,  Boston;  The  Rialto,  Chicago, 

and  the  world's  largest  theatre.  The  Capitol,  New  York,  are  booking  them and  liking  them! 

"A  GUM  RIOT"  Is  the  Latest;  Better  Than  "A  Bashful  Blacksmith" 

They  Named  It  Right!    It's  a  Riot  of  Laughter  and  Hilarity! 

NOW  BOOKING  AT  INDEPENDENT  EXCHANGES  EVERYWHERE! 

Distributed  by 

ARROW  FILM  CORPORATION 
W.  E.  SHALLENBERGER,  President 

220  WEST  42ND  STREET  NEW  YORK  CITY 
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The  Tradepaper  of  Features 

"Metro  and  Loew  Are  Alone — Together,"  Says  Rowland  221 
Bigger  things  than  yet  disclosed  may  be  expected  ̂ hen  the  combination 
gets  working  top  speed — even  stage  productions. 

Independents  Find  Themselves  Dependent — Upon  Each  Other  217 
Big  Convention  of  State  Right  buyers  and  producers  fills  Chicago  with 
"live  wires"  and  they  "sizzle"  with  voltage  of  energy. 

"A  Hundred  Thousand  a  Year"— Just  Like  That!   235 
C.  Gardner  Sullivan  believes  in  the  "Percentage  System"  for  Screen  writers 
and  goes  to  carry  the  gospel  into  all  the  world — including  the  heart  of  Africa. 

"Nix  on  Percentage"  and  "Hurrah  for  New  York"  Says  Kansas  .  214 
State  Convention  of  Sunflower  State  Exhibitors  Turns  Thumbs  Down  on  the 

"Percentage"  Proposition  and  "Thumbs  Up"  on  National  Organization. 

"Save  the  Missions,"  Cries  Clara  Kimball  Young's  Publicist   278 
All  those  fine  old  Spanish  edifices  in  Southern  California— fine  once  upon 
a  time — are  to  be  restored.  The  screen  queen  has  been  appointed  head 
of  the  "Mission  Restoration"  committee. 

High  Lights  of  Screen  Greet  Arts  and  Sciences  at  Banquet   219 
Biltmore  Hotel  scene  of  elaborate  function  attended  by  notables  of  the 
screen  at  dinner  of  the  Society  of  Arts  and  Sciences. 

Wealthy  "Projectionist"  Has  "Movies"  in  His  Home   229 
John  R.  Auerbach  indulges  himself  in  his  only  hobby — the  projection  of 
moving  pictures  in  his  own  dwelling.  And  he  has  "something  in  his 
cellar"— calls  it  "resistance  stuff." 

When  Samuel  L.  Rothapfel  First  Broke  Into  Print   222 
Ten  years  ago— he  was  a  theatre  manager  in  Pennsylvania.  But  he  had 
real  ideas  then— "Unit  Programs"  'n  everything. 

Handling  "Local  Censorship"  with  Soft  Gloves — and  Tact   225 
How  C.  S.  Jensen,  of  Jensen  &  Von  Herberg,  met  a  situation  in  Seattle 
that  might  have  become  painful — if  not  exasperatingly  expensive. 
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Sullivan  Going  Abroad 

MOTION  PICTURE  followers  everywhere  will  say 

"Bon  voyage"  to  C.  Gardner  Sullivan,  the  scenarist, 
who,  on  March  31,  started  on  a  trip  around  the 

world.  Ofifhand  we  recall  no  writer  who  has  contributed 
more  to  the  entertainment  of  the  millions  who  throng  the 
motion  picture  houses  than  has  Mr.  Sullivan.  His  work  has 
been  along  original  lines.  He  has  created  rather  than 
adapted.  He  has  demonstrated  to  the  world  at  large — and 
to  a  world  partly  critical  and  partly  hostile — that  the  screen 
can  thrive  on  its  own  literature,  that  it  is  not  dependent 
entirely  on  the  efforts  of  those  whose  writings  originally 
were  intended  for  exploitation  through  other  media. 
The  statement  of  Mr.  Sullivan  that  he  likes  to  write 

"desert  stuff"  will  cause  no  surprise  among  his  admirers. 
His  ability  to  portray  the  lure  and  the  fascination  of  sandy 
wastes  constitutes  one  of  his  strong  points.  Fortifying 
this  ability  is  the  facility  with  which  he  merges  his  char- 

acters in  the  atmosphere  of  the  old  West.  These  "men 
with  the  bark  on"  stand  out  as  rugged  human  beings,  not 
as  caricatures  of  the  dime  novehst's  conception.  The 
author's  journeyings  into  Africa  should  supply  him  with  a 
mass  of  material  for  future  screen  stories,  and  we  may  be 
sure  that  when  these  reach  the  public  they  will  be  as  color- 

ful as  were  their  predecessors  of  American  locale. 
 O  

Getting  a  Real  Concession 

THE  Theatre  Owners'  Chamber  of  Commerce,  an 
organization  of  theatre  men  doing  business  within 
the  metropolitan  district,  has  demonstrated  that  it 

is  something  more  than  a  "luncheon  club,"  meeting  each week  to  discuss  a  bill  of  fare.  Through  an  arrangement 
with  an  insurance  company  the  premium  on  230  houses  has 
been  cut  in  two — from  22  cents  a  seat  to  11  cents.  This 
means  that  a  thousand-seat  theatre  will  be  saved  in  over- 

head the  sum  of  $110  annually.  President  William  Brandt 
and  his  associates  convinced  the  insurance  men  that  there 

was  no  equity  in  imposing  on  houses  of  up-to-date  con- 
struction the  same  rates  that  years  ago  were  levied  on 

"store  shows."  To  prove  their  case  they  compiled  a  list 
of  fifty  first-class  houses,  no  one  of  which  had  had  an 
accident  since  the  day  it  was  opened. 

The  achievement  again  demonstrates  the  truth  of  the 

saying  that  some  things  are  as  easy  as  others — provided 
you  go  after  them  in  the  right  way  and  have  the  goods  to 
back  vou  up. 

 O  

Don't  Expect  Too  Much 
ONE  of  the  high  lights  of  the  discussion  Sunday  evening 

before  the  Society  of  Arts  and  Sciences  was  the 
insistence  that  the  followers  of  the  motion  picture 

must  not  expect  too  much,  that  they  must  not  look  to  the 

screen  as  an  art  to  yield  more  than  has  flowed  from  litera- 
ture and  music. 

"All  you  ever  get  in  a  work  of  art  is  the  one  great 
moment,"  declared  Rupert  Hughes.  The  author  went  on 
to  say  that  if  in  a  picture  you  find  five  or  six  hundred  feet 

that  strike  you  as  sublime  don't  expect  or  demand  the  con- tinuous run  of  the  heighth  of  human  endeavor.  John 

Emerson  spoke  along  somewhat  parallel  lines  when  he  said 

that  "Great  works  come  singly  and  not  in  groups."  He 
was  speaking  in  refutation  of  a  recent  magazine  screed  in 

which  a  writer  had  inquired  why  Griffith  didn't  make 
another  "Birth  of  a  Nation."  "It  is  given  to  few  people  to 
do  more  than  one  great  thing,"  he  urged. 

The  occasion  was  one  of  genuine  interest  to  the  picture 
men  and  women  present,  and  also  without  doubt  to  the 
other  diners.  Just  to  give  a  slant  as  to  the  personnel  of  the 
members  of  the  society  possibly  the  names  of  the  three 
vice-presidents  will  serve.  They  are  Bainbridge  Colby, 
Secretary  of  State,  and  Job  E.  Hedges  and  John  B. 
Stanchfield. 

 O  

High  Cost  of  Stage  Plays 

THE  possibility  that  the  Loew-Metro  organization  may 
be  compelled  to  produce  stage  plays  on  Broadway  as 
a  step  toward  reducing  the  high  cost  of  screen 

material  is  suggested  by  Richard  A.  Rowland  in  a  state- 
ment printed  elsewhere  this  week.  Time  was,  Metro's 

president  says,  when  stage  producers  were  quite  contented 
with  sums  like  $5,000  and  $10,000  for  screen  rights  to  stage 
plays.  Now,  he  declares,  the  average  is  nearer  $30,000  to 
$50,000,  and  in  some  cases  $50,000  to  $150,000. 

Another  live  matter  touched  upon  by  Mr.  Rowland  is 
that  of  percentage  booking.  The  statement  is  made  by  the 
Metro  chief  that  the  exhibitor  will  be  met  half  way  and 
that  percentage  will  not  be  forced.  O  

Kansas  Backs  New  York 

AT  a  convention  in  Kansas  which  is  said  to  have 
included  more  than  half  of  the  exhibitors  of  the  state 
it  was  unanimously  decided  to  affiliate  with  the  New 

York  league  as  the  foundation  of  a  national  organization. 
The  body  further  recommended  the  holding  of  a  national 
convention  at  an  early  date.  It  may  turn  out  that  the 
recent  Utica  convention  made  exhibitor  organization history. 

The  members  of  the  convention  also  went  on  record  as 

opposed  to  percentage,  the  deposit  system  and  the  prevail- 
ing contract.  R.  G.  Liggett,  of  the  Gene  Gauntier  Theatre 

in  Kansas  City,  was  elected  president.  Mr.  Liggett  is  a 
brother  of  the  one  time  well-known  motion  picture  player 
for  whom  his  house  is  named. 

It  is  reported  the  national  convention  may  be  held  in 
Cleveland  about  June  1.  O  

As  to  Projection  Equipment 

IN  these  days  of  delay  in  manufacturing  and  still  further 
delay  in  freight  and  express  shipments  the  importance 
of  being  fully  supplied  with  spare  parts  of  projection 

room  equipment  is  magnified,  especially  to  the  manager 
whose  house  is  far  from  the  center  of  supply.  An  official 
of  a  projection  manufacturing  concern  points  out  that  fore- 
handedness  in  this  respect  may  save  the  picture  man  much 
time  and  possibly  many  dollars.  Also  he  calls  attention  to 
the  desirability  of  keeping  in  reserve  parts  that  were  made 
for  the  machine  of  which  ultimately  they  may  become  a 
piece ;  in  other  words,  of  the  disadvantages  that  follow 
from  an  attempt  to  incorporate  in  one  machine  replace- 

ments designed  to  fit  one  of  another  make  and  design. 
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Some  Short  and  Snappy  Stuff 

"One  at  a  Time,  Please," 
Says  Lester  Cuneo  to  the  photographers. 

Appearing  in  the  leading  Pox 
productions. 

Pickford-Fairbanks  Wedding 
Celebrated  in  Los  Angeles 

MARY  PICKFORD  and  Douglas  Fair- banks were  married  in  Los  Angeles 
on  Sunday,  March  28,  by  the  Rev. 

J.  Whitcomb  Brougher,  pastor  of  the  Tem- 
ple Baptist  Church.  Present  at  the  cere- 

mony were  the  bride's  mother,  Mrs.  Char- lotte Smith ;  Robert  Fairbanks,  a  brother 
of  the  bridegroom;  the  Rev.  Henry  Miles 
Cook,  assistant  pastor  of  the  Temple  Bap- 

tist Church ;  Margery  Daw,  and  R.  S. 
Sparks,  deputy  county  clerk.  Mr.  Fairbanks 
was  best  man  and  Miss  Daw  was  brides- 
maid. 
The  license  had  been  issued  at  a  dinner 

party  at  the  Fairbanks  home  in  Beverley 
Hills  the  preceding  Friday  night.  The 
occasion  was  in  honor  of  the  prospective 
bride,  with  the  minister  and  license  clerk 
as  guests. 
On  Monday  evening  a  dinner  was  given 

to  close  friends  at  the  Fairbanks  home, 
followed  by  a  reception,  at  which  the  bride 
and  bridegroom  received  the  congratula- 

tions of  their  Los  Angeles  friends,  includ- 
ing many  of  the  members  of  the  motion 

picture  colony. 
Couple  will  sail  for  Europe  May  19  and 

return  in  September.  Mary  has  no  inten- 
tion of  quitting  the  screen. 
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Indianapolis  Showmen  Laud 
Defeat  of  Daylight  Saving 

INDIANAPOLIS  exhibitors  are  elated over  the  fact  that  the  city  council,  by 
a  vote  of  six  to  two,  rejected  a  pro- 

posed daylight  saving  ordinance  which,  had 
it  passed,  would  have  meant  a  loss  of  many 
thousands  of  dollars  to  the  owners  of  mo- 

tion picture  houses. 
One  of  the  chief  opponents  of  the  pro- 

posed ordinance  was  Gustave  Schmidt, 
owner  of  the  Crystal  Theatre  and  presi- 

dent of  the  city  council. 
According  to  information  received  by 

Ralph  W.  Abbett,  manager  of  the  Univer- 
sal Film  exchange,  of  Indianapolis,  exhibi- 
tors generally  throughout  the  city  were  op- 

posed to  the  proposed  ordinance. 
Representatives  of  Indianapolis  civic  or- 

ganizations appeared  before  the  council  in 
support  of  or  in  opposition  to  the  proposed 
measure,  and  at  the  conclusion  of  their 
arguments  for  or  against,  a  majority  of  the 
council  expressed  an  opinion  that  the  peo- 

ple of  the  city  do  not  desire  such  a  measure. 
They  said  also  that  attorneys  had  advised 
that  the  city  charter  does  not  give  the 
council  the  right  to  pass  an  ordinance  of 
the  kind. 

Burglars  Loot  Indianapolis 
and  Connorsville  Theatres 

FOUR  neighborhood  motion  picture theatres  in  Indianapolis  were  entered 
on  Tuesday  night,  March  23.  Only 

lenses  and  other  parts  from  the  projection 
machines  were  taken.  The  theatres  en- 

tered are  the  North  Star,  operated  by  A.  C. 
Zaring,  at  Twenty-fifth  street  and  Central 
avenue ;  F.  W.  Neal's  Theatre  at  2201  Shel- 

by street;  the  Alacazar  at  2174  North  Illin- ois street,  and  the  Garrick  Theatre  at  2961 
North  Illinois  street. 

Detectives  have  learned  that  the  burg- 
laries were  committed  by  four  men,  visiting 

the  various  theatres  in  an  automobile.  The 
men  were  seen  entering  the  Garrick  Thea- 

tre by  persons  in  the  neighborhood,  but 
made  their  escape  before  the  police  could 
be  notified.  The  aggregate  loss  has  been 
estimated  at   approximately  $1^00. 
The  safe  in  the  box  office  of  the  Audi- 

torium Theatre,  Connersville,  Ind.,  which 
is  operated  by  J.  C.  Schilling,  was  blown 
open  early  Monday  morning,  March  22,  and 
the  yeggmen  escaped  with  approximately 
$1,500— the  receipts  of  all  the  Sunday  mov- 

ing picture  shows  and  the  advance  receipts 
of  a  stage  production  which  was  sched- uled for  Tuesday  night. 
The  cracksmen  gained  entrance  by  forc- 

ing open  an  alley  door.  They  ripped  down 

some  costly  new  velvet  draperies  and  used 
them  to  muflle  the  sound  of  the  explosion. 
A  heavy  charge  of  nitroglycerin  was  used. 

Massachusetts  Legislature 
Considers  New  Censor  Bill 

A MODIFIED  moving  picture  censor- ship bill  has  been  presented  to  the 
Massachusetts  House  of  Representa- 
tives by  the  legislative  committee  on  mer- 

cantile affairs.  The  vote  of  the  whole  com- 
mitte  was  nine  to  three,  with  three  mem- bers not  recorded. 
The  plan  for  a  state  board  of  censors, 

provided  in  the  measure  presented  by  the 
state  committee  on  motion  pictures,  was 
discarded  by  a  sub-committee  of  the  whole 
legislative  committee.  This  sub-committee 
drew  up  a  new  bill  which  in  turn  was 
handed  to  the  house.  Censorship  powers 
under  the  new  bill  would  be  placed  in  the 
hands  of  Col.  Alfred  P.  Foote,  of  Holyoke, 
state  commissioner  on  public  safety. 
Every  motion  picture  desired  by  ex- hibitors to  be  shown  in  Massachusetts 

would  be  censored  under  the  terms  of  the 
new  bill.  Col.  Foote  or  a  committee  from 
his  department  would  do  the  censoring. 
The  censorship  fee  would  be  $1  for  1,000 
feet  or  less  and  $2  for  a  reel  of  more  than 
1,000  feet.  The  commissioner  of  public 
safety  would  have  power  to  appoint  a  sub- 

ordinate at  an  annual  salary  of  $3,500.  This 
subordinate  would  take  immediate  charge 
of  the  work. 

Shortly  after  receiving  the  new  measure 
the  House  of  Representatives  referred  it  to 
the  House  ways  and  means  committee.  This 
committee  later  will  hold  hearings  on  the 
new  bill. 
Already  two  hearings  have  been  held  by 

the  mercantile  affairs  committee.  It  looks 
as  though  the  fight  over  the  measure  will 
be  so  prolonged  that  it  will  not  be  possible 
for  the  legislature  to  act  on  it  in  these  clos- 

ing days  of  this  session  and  that  it  may 
"(lie  a  natural  death,"  as  many  hope  it  will. 

Kansas  Exhibitors  to  Join  with  New  York 
i 

in  Establishing  a  National  Organization 
(By  Wire  to  MoTlng  Picture  World.) 

THE^  Kansas  State  Exhibitors'  Association  at  its  annual  convention  in Wichita  on  Monday,  March  29,  went  on  record  as  opposed  unanimously 
to  percentage,  the  present  deposit  system  and  prevailing  contract.  The 

organization  also  passed  a  resolution  edorsing  the  Utica  convention  and  recom- 
mending the  holding  of  a  national  convention  at  an  early  date.  It  was  unan- 

imously decided  to  affiliate  with  the  New  York  State  Exhibitors'  League  as  the foundation  of  a  national  organization. 
More  than  one-half  of  the  exhibitors  of  the  state  attended..  R.  G.  Liggett, 

of  the  Gene  Gauntier  Theatre,  Kansas  City,  was  elected  president  after  R.  M. 
Miller  declined  the  position,  which  he  has  so  ably  filled  for  two  years.  P.  S. 
Harrison,  editor  of  Harrison's  Reports,  of  New  York,  was  the  principal  speaker ;of  the  day.  He  dwelt  on  problems  of  the  industry  today  and  bitterly  attacked 
the  percentage  plan. 

Bill  Would  Let  Little  Tots 

Attend  Shows  Unaccompanied 

A BILL  has  been  introduced  in  the  New York  State  Legislature  by  Senator 
Salvatore  Cotillo  which  if  passed  will 

permit  children  between  the  ages  of  10 
and  16  years  to  attend  motion  picture  the. 
atres  in  the  state  unaccompanied  during 
certain  hours  of  the  day  and  evening.  After 
school  hours  and  before  8  o'clock  at  night, 
unaccompanied  children  are  to  be  per- 

mitted to  attend  such  houses  as  have  a 
space  set  aside  for  children  and  which  have 
a  matron  selected  by  the  local  society  for 
the  prevention  of  cruelty  to  children,  or 
some  other  equally  as  well  qualified  so- 
ciety. 

The  bill  was  introduced  only  last  week 
and  has  been  sent  to  committee  following 
the  usual  course  of  proceedings.  There  has 
been  quite  a  little  sentiment  already  mani- 

fested in  favor  of  the  bill  and  it  is  ex- 
pected that  it  will  shortly  be  reported  out 

of  committee  and  go  to  a  vote. 
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District  Showmen  Protest 

Against  Express  Conditions 

THE  moving  picture  men  of  Wash- ington, D.  C,  have  joined  the  local 
merchants  in  the  campaign  which  has 

been  undertaken  to  secure  speedier  handling 
of  goods  by  the  express  company,  instigated 
by  complaints  to  the  Merchants  and  Manu- 

facturers' Association  that  the  service  now 
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"enjoyed"  is  somewhat  less  speedy  than 
that  afforded  by  the  railroads'  freight  cars. 
"The  situation  is  intolerable,"  declare 

officials  of  the  association.  "Merchants 
report  that  it  takes  anywhere  from  three 
to  ten  days  to  get  matter  by  express  from 
New  York  to  Washington,  where  it  should 
take  but  one  day.  If  we  are  to  have  express 
companies,  they  should  live  up  to  their 
name.  We  have  been  told  by  many  mer- 

chants in  the  city  that  matter  sent  by 
freight  reaches  them  as  soon  as  does  ex- 

press matter." Coincident  with  the  announcement  that 
an  investigation  of  conditions  is  to  be  made 
on  behalf  of  the  merchants,  the  American 
Railway  Express  Company  announced  that 
new  efforts  are  to  be  made  to  improve  the 
standards  of  the  express  service  through- 

out the  country.  In  a  statement  of  its  aims 
the  company  urges  shippers  to  be  patient 
and  to  lend  their  co-operation  in  bettering 
the  service.  It  is  declared  that  a  great 
many  changes  in  methods  are  being  intro- 

duced, which  it  is  expected  will  eventually 
show  results  very  satisfactory  to  shippers. 

Booth  Tarkington  to  Write 
Scenarios  for  His  Cousin 

BOOTH  TARKINGTON  has  signed  a contract  whereby  he  agrees,  during 
the  current  year,  to  write  directly 

for  the  screen.  Tarkington  Baker,  who 
has  just  resigned  as  general  manager  of 

-  production  for  Universal  to  start  his  own 
company,  is  the  man  who  signed  up  the famous  novelist. 
Up  to  the  present  time  Mr.  Tarkington 

has  been  averse  to  writing  for  the  screen. 
Not  many  months  ago  he,  with  other  promi- 

nent authors,  expressed  himself  as  dubious 
of  the  screen  as  a  medium  of  expression. 
He  believed  then  that  producers  were  too 
much  inclined  to  sacrifice  all  other  consid- 

erations to  plot  alone. 
Thereafter  Mr.  Tarkington  turned  a  deaf 

ear  to  all  efforts  on  the  part  of  producers 
to  induce  him  to  write  for  them.  Event- 

ually, however,  he  was  persuaded  to  write 
a  series  of  two-reel  "boy"  stories  for  Gold- 
wyn.    But  there  his  yielding  ceased. 
When  Tarkington  Baker  decided  to  make 

pictures  for  himself  he  hurried  out  to  see 
Tarkington,  who  is  his  cousin.  It  is  re- lated that  Baker  arrived  in  Indianapolis 

at  10  o'clock  at  night.  At  10.30  o'clock  he was  in  conference  with  Mr.  Tarkington. 
The  conference  ended  at  8  A.  M.,  when  the 
pair  had  breakfast. 
Mr.  Baker,  it  is  announced,  will  sign 

similar  contracts  with  at  least  three  more 
authors  of  world-wide  prominence. 

Screen  to  Show  Serbians' 
Most  Up-to-Date  Methods 

THROUGHOUT  Serbia  there  are 
 few 

moving  picture  houses.'  That  is  an art  that  has  not  yet  been  generally 
introduced  to  that  country.  In  Belgrade 
and  a  few  other  larger  cities  continental 

companies  have  set  up  their  machines.  Re- 
cently Famous  Players  has  taken  out  a 

license  from  the  Serbian  Board  of  Trade. 
Motion  pictures  are  utilized  by  the  Ser- 

bian Child  Welfare  Association  of  America, 
through  its  National  Birthday  Committee, 
7  West  Eighth  street,  New  York,  to  show 
Serbian  families  how  approved  scientific 
methods  require  up-to-date  methods. 
The  greatest  difficulty  has  been  to  pro- cure electric  current  in  some  of  the  small 

outlying  towns.  The  Red  Cross  has  solved 
this  problem  by  sending  its  projector  m 
an  auto  truck  which  is  touring  the  country 
in  the  interests  of  better  health. 

Hugh  Woody  Heads  Capitol, 

Suceeding  S.  L.  Barnhard 
(By  wire  to  Moving  Picture  World.) 

AT  a  special  meeting  of  the  board  of directors  of  Capitol  Film  Company, 
held  March  29,  Hugh  Woody,  a  promi- 
nent Indiana  banker,  was  elected  presi- 
dent t©  succeed  S.  L.  Barnhard,  who  also 

retired  from  the  directorate.  B.  Herbert 
Milligan,  of  Chicago,  treasurer,  takes  the 
place  of  former  President  Barnhard  in  the 
directorate  and  also  assumes  the  duties 
of  general  manager  relinquished  by  C.  E. 
Eckels,  who  has  also  left  the  employ  of  the 
organization. As  an  indication  of  their  desire  to  place 
Capitol  in  the  front  rank  of  the  aggressive- 

ly independent  and  enterprising  producing 
companies,  the  directors  voted  the  new 
management  $150,000  to  be  immediately 
available  for  the  proper  development  of 
Capitol's  new  policies  and  the  production 
and  exploitation  of  super-special  Capitol 
features  recently  determined  upon.  With 
all  of  these  important  questions  the  new 
president,  Mr.  Woody,  is  thoroughly  fam- 

iliar, as  he  has  spent  the  past  month  in 
the  general  offices  of  the  company  in  Chi- 

cago making  a  certain  study  of  rapidly  in- creasing business  and  of  the  broadened 
policies  of  the  original  company. 
Mr.  Milligan,  whose  experience  as  vice 

president  of  the  Creation  Films  and  man- 
aging director  of  the  Kalem  Studios  has 

been  of  great  advantage  to  the  Capitol, 
brings  to  his  new  duties  a  high  reputation 
as  an  organizer  gained  by  his  experience  as 
the  executive  head  of  one  of  Chicago's  well known  financial  institutions. 

Jake  Wells  Rehabilitating 
Richmond  Theatrical  Field 

PRESIDENT  JAKE  WELLS,  of  the Vany  Realty  Corporation,  Richmond, 
Va.,  has  announced  the  acquisition  of 

sites  for  two  new  theatres,  the  purchase 
of  the  Bijou  Theatre  and  plans  for  its  en- 

largement, as  part  of  a  $2,000,000  plan  for 
the  complete  rehabilitation  of  the  Rich- mond theatrical  field.  The  Bijou  and  Isis 
theatres  will  be  eventually  combined  into 
a  large  motion  picture  house  to  seat  more 
than  2,000.  The  Isis  was  bought  recently 
for  $80,000.  The  selling  price  of  the  Bijou 
is  said  to  have  been  about  $14,000. 
The  first  work  will  be  the  erection  of  a 

new  home  for  Keith  vaudeville  on  North 
Fifth  street  to  seat  2,500.  At  First  and 
Clay  streets  a  theatre  for  colored  produc- 

tions and  people,  with  a  seating  capacity 
of  1,400,  will  be  built.    The  Academy  of 

Why  Are  You  Afraid,  Madlaine? 
There's  that  big  cowboy  on  the  other  side. 

She  appears  in  "The  Tattlers" made  by  Fox. 

Music  will  continue  as  the  principal  enter- 
tainment house  and  the  Strand  may  pos- 

sibly become  a  repertoire  stock  or  musical 
comedy  and  picture  house.  Mr.  Wells  also 
proposes  to  make  the  Odean  Theatre,  a 
picture  house,  an  ideal  "family"  theatre. When  the  proposed  work  is  completed, 
Richmond  will  have  three  theatres  seating 
more  than  2,000  each  and  seven  seating 
more  than  1,000  each. 

Containers  Must  Be  Securely  Fastened. 
A  note  of  warning  has  been  issued  to  the 

officials  of  all  film  companies  in  the  form 
of  a  bulletin  which  has  been  sent  out  by 
Chairman  P.  H.  Stilson,  of  the  transporta- 

tion committee  of  the  National  Associa- 
tion, calling  attention  to  a  recent  order  of 

the  president's  office  of  the  American  Rail- 
way Express  Company,  which  provides  that 

covers  of  motion  picture  film  conveyors 
must  be  sealed  or  otherwise  securely  fas- 

tened so  as  to  prevent  the  covers  from  be- 
coming unfastened  in  transit. 

It  is  important  that  '^11  distributors should  thoroughly  acquaint  themselves 
with  this  ruling  in  order  to  prevent  con- 

troversy with  express  company  employes 
and  to  avoid  the  possible  refusal  of  ex- 

press shipments. 

HERE  is  the  list  of  the  Reviews  printed  in  this  issue, 
beginning  on  Page  300.  By  consulting  these  and 
the  Consensus  of  Trade  Press  Reviews  depart- 
ment, the  exhibitor  should  be  greatly  aided  in  the  selec- 

tion of  his  pictures. 

Dr.  Jekyll  and  Mr.  Hyde 
(Paramount) 

The  Blood  Barrier  (Pathe) 
The  White  Dove 

(Robertson-Cole) 
Old  Lady  31  (Metro) 
Her  Five-Foot  Highness 

(Universal) 

The  Brand  of  Lopez 

(Robertson-Cole) 
The  Harvest  Moon  (Hodkinson) 
The  Tattlers  (Fox) 

Vanishing  Trails 
(Campbell-Selig) 

Comments 
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The  world  would  wear  out  lots 
more  SHOES 

If  motors  only  ran  on  BOOZE. 

WHAT  DO  YOU  KNOW? 
(Mental  Tests  for  1^  Wits). 
Who  was  your  favorite  Lubin 

actor? 
(If  there  ever  was  a  Lubin 

actor.) 
Who  first  "duped"  a  film? 
When  did  actors  begin  play- 

ing in  moving  pictures? 
Why  so  much  gab  down  a 

dumb-waiter? 
Who  first  said:  "That's  a  good 

picture? 
Is  Jesse  J.  Goldburg's  middle name  James? 

— o — "Bird  Millman,  having  fallen  a 
flyer  in  pictures,  now  has  a 
steady  job  with  the  circus,"  de- clares A.  W.  Sobler  from  amid  the 
Mayflowers. 

— o— 
Kill  or  Cure. — Paramount  sales- 

men will  soon  insist  upon  exhibi- 
tors taking  "Paris  Green."  That 

Is  Charley  Ray's  new  one. 
Port  Henry,  N.  Y.,  Lilies  the 

Films. — Morning  Telegraph  Head- line. 
That  makes  it  a  "key  city." — o — 
"The   Sea  Vampire"  will  soon 

be  shedding  salty  tears  while  ris- 
ing from  screen  oceans  of  'em. — 0 — 

All  Got  An  Karful. 
Everybody  In  the  hotel  listened 

when   "The   Woman   in    13"  and 
"The  Girl  in  29"  waged  a  wordy 
battle  with  "The  Girl  from  the 
Outside." But  "Cynthia-of-the-Minute" (late  as  usual)  missed  the  fun. 

— o — 
Spasms  of  Spring. 

Exchangemen's  conventions. 
"Contests"  for  film  salesmen. 
Activities  around  airdomes. 

— o — 
Houdini's  "Terror   Island"  it 

not  a  serial  located  in  Ireland. 
— o — 

By  Other  Names  as  Sweet. 
Glancing  through  proofs  we 

find  this  new  way  of  expressing 
"cellar  stuff"  in  Moving  Picture 
World  you  hold  in  your  hand: 
"He  showed  his  visitors 

through  the  projection  room 
and  rounded  out  the  demonstra- 

tion with  a  visit  to  the  cellar — 
where  he  had  installed  the  re- 
sistence  apparatus." 

Take  it  from  Pete  Smith: 

Dam  "The  River's  End"  will 
not  be  among  River  and  Harbor 
appropriations. 

Marshall  Neilan  has  never  re- 
ceived a  letter  from  an  admirer 

in  Japan;  been  photographed  in 
a  room  full  of  "fan  letters";  in- dorsed cold  cream  or  narrowly 
escaped  death  in  a  motor  ac- cident. 

But  he  was  lost  in  the  moun- tains at  the  time  Griffith  was 
lost  at  sea. 

."Indiscreet    Wives"    and  "The 
Invisible  Divorce"  would  make  a 
good  bill  for  double-feature  day. — 0 — 
Ticket  takers  at  cinemas  will 

be  featured  in  William  S.  Hart'a "The  Toll  Gate." 
— o — 

Better  Change  It,  Richard. 
The  "Missus"  says  she  could 

get  quite  hopped  up  over  Rich- ard Barthelmess  if  Charley  Ray 
wasn't  so  easy  to  pronounce. 

Why  Not  Make  It  "Dick  Bart." Incidentally,  how  do  you  pro- 
nounce that  chap's  monniker? Is  it  Barthelmess,  Barthel- 

mess, Barthelmess  or  which- 
ever what  way  ? 

We  make  a  mess  of  it  every 
time. 

— o — 
"Resnrrection"    was    the  first 

feature  to  be  made  in  more  than 
two  reels. 

Charley  Chaplin  didn't  appear in  the  original  cast,  but  he  has 
since  been  resurrected  in  many 
numbers  and  kinds  of  reels. 

How  Come? — That  when  the 
star  is  imperilled  during  the 
shooting  of  a  scene  that  it  Is 
her  director  who  always  saves her? 
Likewise  when  the  director  is 

imperilled  under  like  circum- 
stances, the  female  star  always does  the  heroics? 

No.  Alfred.     You're  Not  "Nutty." 
It's  Just  this  way.  You  live  in Connecticut  and  work  in  New York. 
You  leave  the  Grand  Central  at 

5:15.  ride  45  minutes  and  arrive 
in  the  home  sector  at  5  o'clock. Having  ridden  45  minutes  you 
get  home  15  minutes  before  you started. 

That's  why  Governor  Holcomb won't  let  the  women  vote. 
Mere  man  is  so  much  smarter! 
He  can't  even  make  his  watch 

behave. 

Katherine  MacDonaid  will  be 
"The  Guest  of  Hercules,"  invited 
by  Randolph  Lewis  to  attend 
the  wedding  of  Mr.  Hercules 
Hokum  and  Miss  Lotta  Bunk, 
soon  to  be  celebrated  by  the 
Pathe  press  department. 

— o — Film     partisans     assert  that 
"The  Virgin  of  Stamboul"  was 
ruined  when  a  "Jazz  Revue"  was 
added  to  the  Broadway  Theatre's bill. — o — 

"Lucid   Intervals"   (Ince)   Is  a 
film-title  that  indicates  hope  for 
THE  industry. 

In    Bill    Reilley's  "Western" 
screenario,  the  bad  man  doesn't "die  with  his  boots"  on  as  per usual. 
He  dies  with  his  spats  on  I 

Ladles'  Choice. 
William  Fox  told  Wells  Hawks 

to  give  Pearl  White  her  choice 
of  routes  on  her  trip  to  Europe. 
"Would  you  like  to  go  by  the 

'dry'  American  Line  or  the  wet 
French  line?"  queried  Wells. 
"Me  for  the  French,"  said Pearl. 

— o — We  seek  description  of  a  vil- 
lain who  smokes  a  "short,  light 

cigar." 

They  invariably  puff  on  "long, black"  ones. 

] 
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uear  Walthlll:-      This  is  just  to  pruvs  cn«tc 
worua  aren't  the  only  things  a  press  agent's 
typewriter  will  make  to  teii  -che  wurxu  unai 
Aaaojicfcea  Exhll)itord'  pictures  will  draw crowds. Ben  (irimta 

"Don't  Ever  Marry" 

Says  Ralph  Ru finer 

To  the  boats,  men!  The  women are  running  amuck. 

Women  are  reasonable;  there's no  use  talking. 

Neptune  married,  and  he's  a 
Fish. 

A  Parade  of  Pathos  requiring 
an  hour  and  a  half  to  pass  a 
given  point. 
Uncle  Sam  allows  you  $2,000  for 

a  wife.  We'll  say  Brigham 
Young  had  some  foresight. 

There  are  three  things  in  life. 
You  are  born,  you  get  married 

and  you  die. Therefore,  after  yon  nuirry, 
there's  nothing  left  to  do  but 

die. "Don't  Ever  Marry"  (First  Na- 
tional) is  a  Nickel  Plated  raid 

into  the  Old  Kit  Bag  of  Married 
Life.    Bring  your  own  swag-bag. 

Essentials  of  Photoplaying, 
Cigarettes.  Telephones. 
Automobiles.  Revolvers. 

— o — 
Righto! — New  York  Times  re- ferred to  a  railroad  that  runs 

along  the  Hudson  Valley  as  the "West  Sore." 

Fill  Your  Bins  | 
with  I Robertson-Cole  

j 

By  H.  T.  Snowden,  Detroit. 
Actor. — Do  you  recognize  the 

profesh? Manager. — What  do  you  do? 
Actor. — Blackface.  If  you  don't believe  look  in  my  ear. 

"The  Evil  Eye." 
Giving  the  frog  who  reads  the 

titles  out  loud  a  mean  once  over. 

"Dangerous  Days." 
Months  of  July  and  August  for 

poorly  ventilated  theatres. 

Some  Snappy  Statistics. 
Film  Salesmen  3,627 
Tourists   1,627 
Weather  Prophets   604 
Really   Sell   Films   18 

Mucic  suggestion  for  "Why 
Change  Your  Wife?" "Off  with  the  Old  Love,  On  with 

the  New." 
"I  Sent  My  Wife  to  the  Thou- sand Islands  to  Spend  a  Week 

on  Each." 
— o — 

Looks  Like  a  Dry  Spring. 
"Flames  of  the  Desert,"  "Ex- 

cuse My  Dost,"  "Barnlng  Day- 
light," "Desert  Love."  "Burnt 

Wings"  and  Burnlni;  Daylight." 
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Federated  Film  Exchanges  Is  Formed 

at  Independent  Producers  Convention 

Great  Gathering  itt  Chicago  Also  Organizes  Film  Clearing  House  and  Agrees  on 

What  Each  Shall  Produce — Joseph  Brandt  Delivers  Keynote  Address — 

To  Wage  Publicity  Campaign — J.  L.  Friedman  Is  President 

THE  independent  producers  opened their  convention  at  the  Congress 
Hotel,  Chicago,  Wednesday  after- 
noon, March  24,  with  Joe  Brandt,  of  the 

National  Film  Corporation,  of  New  York, 
as  chairman. 
Wednesday's  session  and  Thursday's forenoon  session  were  mainly  devoted  to 

the  discussion  of  the  number  of  reels  that 
could  be  produced  by  their  combined  efforts 
for  independent  exchanges;  also  as  '.r> 
whether  or  not  they  would  guarantee  the 
product  outlined  and  whether  they  were 
ready  to  form  a  Film  Clearing  House, 
similar  in  many  respects  to  the  old  Sales 
Company  of  about  eight  years  ago.  All 
these  matters  were  fully  decided  upon  and 
adjournment  was  made  after  Thursday's morning  session  to  submit  the  plans 
adopted  to  the  independent  exchange  con- 

vention, at  Thursday's  evening  session. 
List  of  Subjects  Agreed  Upoa 

Following  is  the  list  of  subjects  which 
the  independent  producers  agreed  to  make 
for  independent  exchanges,  after  careful 
deliberation: 

Louis  Burston,  Burston  Films,  Inc.,  Ne-v 
York  City,  six  to  eight  features  of  at  least 
five  reels  each;  twelve  two-reel  drawin'j 
room  comedies  and  one  serial. 

C.  L.  Chester  Productions,  Inc.,  New 
York  City,  one  travel  picture  or  scenic  and 
a  one-reel  comedy. 

Murray  W.  Garsson  and  Charles  Scherin, 
eight  features. 

Capital  Film  Company,  Chicago,  a  two- 
reel  railroad  drama,  a  two-reel  slap-stick 
comedy,  a  two-reel  western  and  eight  five- 
reel  westerns. 

Jack  Cohen,  New  York  City,  twelve  edu- 
cational one-reel  pictures,  twenty-six  two- 

reel  comedies  and  twenty-six  two-reel  slap- 
sticks. 

By  JAMES  S.  M.QUADE. 

Harry  Sherman,  Los  Angeles,  eight  t"; ten  features,  of  five  to  seven  reels  each. 
Marion  Kohn  Productions,  San  Fran- 

cisco, a  two-reel  comedy  drama,  wester'.r 
a  one-reel  novelty  digest,  a  two-reel  slap- 

stick comedy  and  a  one-reel  straight comedy. 
National  Film  Corporation,  Hollywood, 

Cal.,  one  two-reel  society  comedy,  one  two- 
reel  slap-stick  comedy,  six  five-reel  fea- tures and  three  serials. 
A.  H.  Sawyer;  six  features,  of  five  o 

seven  reels. 
Arrow  Film  Corporation,  New  York 

City,  four  super  features. 
Sidney  L.  Cohan  Film  Corporation,  Los 

Angeles,  ten  five  or  seven-reel  features. 
At  Thursday  night's  joint  session,  in  the Congress  Hotel,  which  was  held  after  the 

banquet  given  by  J.  L.  Friedman,  president 
of  Celebrated  Players,  to  the  assembled 
independent  producers  and  exchangemen 
and  other  guests,  Joseph  Brandt,  of  the 
National  Film  Corporation,  New  York, 
read  the  following  address,  which  is  a  sum- 

mary of  the  deliberations  of  the  inde- 
pendent producers  and  the  plan  outlined 

by  them  for  the  consideration  of  the  indc 
pendent  exchange  men: 

"In  order  that  your  organization  may  have 
before  it  in  its  deliberations  the  facts  whicii 
have  been  brought  out  at  a  meeting  of  the 
producers  of  pictures  for  the  independeu 
market,  we  respectfully  desire  to  submit 
to  your  organization  the  following: 
"The  independent  producers  have  fo'' 

some  time  past  endeavored  to  formulate 
a  plan  whereby  che  independent  exchanges 
could  secure  negatives  immediately  aftc 
they  had  been  finished  at  the  studios,  and 
for  that  reason  they  welcome  the  oppoi- 
tunity  of  meeting  this  organization  and  ex- 

pressing their  views  at  a  time  when  this 
discussion   is  proljably   the   one   topic  that 

will  be  most  important  in  your  delibera- tions. 
Fair  Division  of  Negative  Cost. 

"The  independent  producers  are  more 
than  anxious  to  produce  pictures  especially 
for  the  independent  field,  if  they  can  feel 
that  there  is  an  organization  that  can  buy 
pictures  regularly  and  at  a  fair  price.  At 
the  outset  the  producers  want  to  go  on 
record  by  saying  that  they  do  not  favor, 
nor  have  they  ever  countenanced,  any  move- 

ment that  would  tend  to  make  the  inde- 
pendent exchanges  bear  the  burden  of  an 

excessive  negative  cost.  Every  producer 
who  has  sold  his  goods  in  the  independent 
field  has  made  an  hofiest  attempt  to 
schedule  his  price,  per  territory,  fairly,  but 
unfortunately  the  number  of  territories 
that  remained  open  made  it  necessary  for 
the  producer  to  charge  an  additional 
amount  in  some  of  the  territories  that  were 
particularly  anxious  to  secure  his  product. 
"The  producers  believe  that  if  this  or- 

ganization of  exchangemen  can  be  per- 
fected, a  stipulated  cost  for  pictures  can 

be  established  and  a  legitimate  profit  guar- 
anteed to  the  producer,  based  upon  the  ac- 

ceptance and  the  sale  of  his  product  in 
all  of  the  territories  in  the  United  States 
and  Canada.  The  producers  are  sure  that 
a  proportionate  charge  can  be  made  which 
will  be  fairly  distributed  among  all  of  the 
exchanges  in  all  territories  and  that 
through  a  co-operative  exchange  organiza- 

tion the  amounts  required  for  the  unsold 
territories  can  be  satisfactorily  distributed, 
or  the  territory  disposed  of,  so  that  the 
members  collectively  will  bear  a  propor- 

tionate share  of  the  negative  cost. 
"With  this  idea  in  mind  and  anticipat- 

ing that  your  organization  will  become  per- 
fected and  that  you  will  underwrite  a  suffi- 

cient amount  of  money  iliat  will  guarantee 

They  Laid  Down  Their  Knives  and  Forks  Just  for  the  Photographer. 
Group  picture  taken  at  the  dinner  given  by  J.  L.  Friedman  to  the  Independent  ExchanKi'ineii  and  Producers  on  March  25  at  the Congress  Hotel,  Chicago. 
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the  financial  stability  of  your  organization, 
the  producers  have  decided  to  perfect  an 
organization  which  for  the  time  being  shall 
be  known  as  the  Film  Clearing  House.  The 
sole  purpose  of  this  organization  shall  b; 
to  act  as  a  clearing  house  for  all  nega- 

tives that  you  may  desire,  these  negatives 
to  be  acquired  for  you  at  a  price  which 
will  enable  you  to  make  a  reasonable  profit 
and  which  guarantees  to  the  producer  the 
necessary  profit  for  him  to  remain  in  busi- 

ness. You  will  find  attached  the  product 
that  has  been  offered  by  the  various  pro- 

ducers and  it  is  for  you  to  decide  exactly 
how  many  of  these  subjects  you  want  and 
how  often  you  will  want  them.  The  Film 
Clearing  House  will  have  sufficient  finan- 

cial backing  to  guarantee  every  contract 
that  is  made  with  it  by  your  organiza- 

tion, and  under  the  contract,  which  will 
be  executed  by  each  producer,  your  or- 

ganization will  be  assured  of  a  standard 
product  of  the  necessary  quality  for  a  pe- 

riod of  at  least  three  years. 

No   Threat   of  Compulsion. 

"Heretofore,  you  have  been  obliged  to 
seek  your  product  in  any  field  that  you 
could  find.  The  money  that  you  had  spent 
to  exploit  these  pictures  was  practically 
wasted  and  you  honestly  felt  that  you  were 
taken  advantage  of  by  the  producers.  Un- 

der the  present  plan  it  is  intended  that 
you  shall  have  a  subject  featuring  a  star, 
acceptable  to  you,  just  as  long  as  you  de- 

sire and  just  as  long  as  you  feel  it  is  profit- able for  you  to  keep  that  star  on  your 
program. 
"There  is  nothing  in  the  plan  which  ii proposed  that  will  compel  you  to  take  any 

series  of  pictures  that  are  not  profitable 
for  you  to  handle.  By  a  vote  of  your  pur- 

chasing committee  or  your  general  financ; 
committee,  the  Film  Clearing  House,  upon 
proper  notice  being  given,  will  be  obli- 

gated to  cancel  contracts  providing  for  thi 
distribution  of  subjects  featuring  a  sta-- 
who  is  not  making  money  for  you,  and 
will  provide  for  the  s;ibstitution  of  a  star 
who  will.  I 
"One  of  the  big  factors  that  has  made 

the  big  program  organizations  so  profital)).; 
is  the  fact  that  they  have  spent  money 
regularly  in  the  consistent  and  persistent 
advertising  and  exploiting  of  their  stats 
and  their  subjects,  so  as  to  keep  them 

prominently  before  the  public  and  before 
their  exhibitors. 

Special  Attention  to  Publicity. 

"Under  the  plan  of  the  Film  Clearing 
House,  a  stipulated  amount  has  been  set 
aside  for  advertising  and  exploiting  every 
star  and  every  picture  released  through  the 
Film  Clearing  House.  Under  their  con- 

tract with  the  producer  they  will  employ 
the  best  person  or  persons  available  to 
exploit  and  give  publicity  to  all  products 
released  through  the  Film  Clearing  House 
and  will  send  these  special  exploitation 
men  into  various  local  exchange  territories, 
whenever  needed,  to  bring  the  product 
properly  before  the  public  and  the  exhibi- tors. 

"The  advertising  and  exploitation  cam- 
paign referred  to,  particularly  provides  for 

the  continuous  advertising  of  all  subjects 
contracted  for  by  you  and  the  inclusion 
of  the  names  of  individual  franchise  holders 
in  each  territory.  This  campaign  is  to  be 
continuous,  for  fifty-two  consecutive  weeks 
in  each  year,  during  the  period  of  years 
provided  for  in  the  contract.  The  sub- 

jects you  are  distributing  and  the  individual 
franchise  holders  will  be  kept  prominently 
before  the  trade  and  the  public. 

To  Sell  Accessories  at  Cost. 

"You  know,  only  too  well,  that  a  great 
inany  producers  have  very  often  stopped 
their  advertising  and  exploitation  campaign 
immediately  after  the  territory  for  a  pic- 

ture had  been  sold,  and  it  was  a  rare  oc- 
casion when  your  name  was  included  in 

the  advertising.  It  is  the  intention  of  the 
Film  Clearing  House  to  make  your  sub- 

jects so  well  known  in  each  individual  ter- 
ritory that  SO  per  cent,  of  the  sales  work 

will  have  been  done  before  your  sales  force 
gets  in  the  field.  And  further  than,  that, 
the  continuous  advertising  and  exploitation 
will  keep  the  product  in  front  of  the  pub- 

lic, so  that  your  customers  will  derive  the 
benefit  and  in  return  you  and  the  pro- 

ducers will  profit  thereby. 
"The  subject  of  advertising  accessories will  also  be  one  of  the  important  service 

and  money-saving  features  of  the  Film 
Clearing  House.  All  advertising  acces- 

sories will  be  sold  at  cost,  plus  a  normal 
profit,  and  a  great  saving  in  cost  can  br; 
effected  because  the  Film  Clearing  House 

will  know  exactly  how  much  material  to 
order.  This  will  eliminate  the  waste  which 
has  been  prevalent  heretofore  and  will  en- 

able the  Film  Clearing  House  to  buy  sup- 
plies at  a  minimum  figure.  A  plan  will  be 

perfected  whereby  advertising  accessories 
will  be  sent  to  you  far  enough  in  advance 
so  as  to  absolutely  avoid  the  delays  which 
have  so  often  resulted  in  the  cancellation 
of  service. 

"The  financial  conditions  and  purchasing 
ability  of  each  producer  is  guaranteed  by 
the  Film  Clearing  House,  and  under  its 
contract  with  each  producer  it  will  be  im- 

possible for  them  to  switch  to  any  other 
program  or  any  other  field  for  the  period 
of  years  they  have  agreed  to  supply  their 
product  to  the  Film  Clearing  House. 

Guarantee  Required  of  Producers. 

"The  Film  Clearing  House  has  also  made 
it  obligatory  upon  every  producer'  to guarantee  that  he  will  pay  the  damages 
that  have  been  incurred  by  an  exchange 
on  account  of  the  failure  to  deliver  nega- 

tives and  prints  on  time,  and  the  Film 
Clearing  House  will  see  to  it  that  any  loss 
that  you  may  suffer  by  reason  of  the  can- cellation of  contracts  or  any  moneys  you 
referred  to  exhibitors,  on  account  of  failure 
to  deliver  subjects  to  you  on  time, 
will  be  repaid  you. 

"It  is  for  you  to  determine  what  sub- 
jects you  want  because  the  Film  Clearing 

House  is  not  going  to  release  pictures  that 
are  not  satisfactory  to  your  entire  organiza- 

tion. It  is  for  you  to  determine  whether 
or  not  the  independent  exchanges  are  go- 

ing to  secure  a  regular  supply  of  subjects 
of  the  standard  you  want  and  at  the  time 
you  want  them.  The  producers  stand  ready 
to  sell  their  product  to  you  on  a  fair  basis, 
but  you  must  be  prepared  to  guarantee 
them  that,  collectively,  you  are  able  to  back 
up  your  demands  by  an  organization  that 
is  financially  sound  and  able  to  carry  out 
its  obligations. 

Have   Finances   to   Aid  Independents. 

"You  must  realize  that  self  preservation 
is  the  first  law  of  nature.  The  independent 
producers,  with  such  a  combined  output 
as  the  Film  Clearing  House  will  be  able 
to  offer,  are  in  a  position  to  help  mate- 

rially those  men  in  the  independent  field 
who  are  sincere  in  their  desire  to  stay 
in  it.  In  territories  where  such  men  can- 

not be  found,  the  Film  Clearing  House 
will  be  prepared  to  finance  any  person  or 
persons  you  may  select,  who  will  creditably 
represent  your  organization  and  profitably 
handle  the  subjects  of  the  producers. 

"If  such  a  man  cannot  be  found  by  you, 
the  producers  will  secure  one.  You  gentle- 

men must  get  together,  because  the  inde- 
pendent producer  cannot  continue  to  make 

pictures  knowing  that  he  is  constantly 
gambling  with  from  40  to  SO  per  cent, 
of  the  territory,  on  account  of  men  who 
haven't  the  nerve  to  handle  better,  bigger 
pictures  and  who  do  not  know  how  to 
exploit  pictures  properly  in  order  to  get 
the  greatest  maximum  gross  out  of  them. 

Guarantee  Perfect  Representation. 
"There  is  nothing  that  the  big  program 

organization  can  produce  that  you  cannot 
have,  if  you  can  guarantee  to  the  inde- 

pendent producer  that  you  have  the  money 
to  pay  for  it  and,  furthermore,  the  ability 
after  you  have  paid  your  money  to  make 
a  profit  on  your  investment.  There  is  no 
security  for  the  producer,  if  he  is  to  mak" 
pictures  for  you,  unless  you  are  prepared 
to  exploit  them  properly  and  get  out  of 
the  picture  all  that  should  be  gotten  out 
of  it  in  the  territory.  The  Film  Clearing 
House  has  perfected  plans  that  will  ab- 

solutely guarantee  100  per  cent,  represen- 
tation in  every  territory  where  their  sub- 

jects are  released. 
"It  is  for  you  to  decide  whether  you,. (Continued  on  pag:e  26S.) 
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Screen  Has  Elevated  Public  Taste, 

Says  Emerson  at  Arts-Science  Dinner 
IN  six  years  the  motion  picture  has 

elevated  public  taste  to  the  point  where 
a  first-class  play  will  be  supported,  de- 

clared John  Emerson  at  the  dinner  of  the 
Society  of  Arts  and  Sciences  at  the  Bilt- 
more  on  the  evening  of  Sunday,  March  28. 
Motion  pictures  had  been  selected  as  the 
sole  topic  of  the  evening,  and  present  as  the 
guests  of  the  society  were  many  representa- 

tives of  the  industry.  Mr.  Emerson  said 
that  if  David  Griffith  never  made  another 
picture  his  fame  was  secure  by  reason  of 
"The  Birth  of  a  Nation."  He  further  said 
that  "Great  works  come  singly  and  not  in 

groups." Rupert  Hughes  previously  had  declared 
that  "All  you  ever  get  in  a  work  of  art  is 
the  one  great  moment."  The  author  stated that  we  are  living  in  an  age  which  people 
a  thousand  years  from  now  will  look  back 
upon  with  envy,  that  the  men  who  now  are 
making  pictures  are  doing  a  work  as  great 
as  was  that  of  those  who  staged  Shake- 

speare's plays. The  evening  was  one  of  marked  interest. 
The  great  ballroom  of  the  hotel  was  filled 
with  the  members  of  the  society  and  their 
guests  and  the  speakers  were  followed  with 
close  and  appreciative  attention.  Augustus 
Thomas  was  toastmaster,  and  he  was  his 
own  inimitable  self.  He  introduced  in  turn, 
besides  Mr.  Hughes  and  Mr.  Emerson, 
Whitman  Bennett,  Roi  Cooper  Megrue, 
Charles    C.    Pettijohn    and    Anita  Loos. 
There  was  another  speaker.  Dr.  Edward 

Rolt-Wheeler,  former  clergyman, 
announced  as  "The  Devil's  Disciple,"  whose mission  it  was  stated  was  to  say  as  many 
bad  things  about  motion  pictures  as  he 
could  collate  and  utter. 

Screen  Financing  Show  Business. 
The  Disciple  was  not  an  enthusiastic 

success.  Apparently  he  aimed  to  be  smart 
and  by  employing  an  attempted  facetious 
style  to  be  able  to  get  over  matter  that 
uttered  seriously  would  be  laughed  at. 
While  a  few  of  his  listeners  were  inclined 
to  take  him  at  his  own  value  the  majority 
were  mildly  amused  when  they  were  not 
bored.  Mr.  Thomas  remarked  as  the  advo- 

cate sat  down  that  the  most  promising 
things  said  by  him  were  that  there  would 
be  a  rnoving  picture  theatre  on  every  corner 
in  hell  and  that  the  Disciple  would  be  on 
had  to  greet  the  picture  men  on  arrival. 

Mr.  Bennett  said  in  opening  that  the  pic- 

Producer  Cites  as  Proof  23 

Successful  Plays  in  Year — 

Hughes  Says  All  One  Gets 

in  Art  Is  One  Great  Moment 

By  GEORGE  BLAISDELL 

ture  business  to  no  small  degree  is  financing 
the  show  business.  "The  motion  picture  is not  going  to  replace  the  stage  nor  the  stage 
the  motion  picture,"  he  said.  "Three  or  four organizations  of  great  wealth  undoubtedly 
have  done  a  great  deal  to  develop  the  pic- 

ture. Within  the  last  year  there  has  come 
into  our  trade  a  new  individualism.  It  is 
leading  to  specialization.  One  of  the  ele- 

ments of  progress  in  the  picture  business  in 
the  next  two  years  is  going  to  be  individual 
attention  on  the  part  of  capable  men  to  the 
making  of  comparatively  few  subjects. 

"I  have  been  working  on  a  hundred  five- 
reel  pictures  in  the  last  year.  That  is  too 
many.  I  don't  want  to  talk  business 
politi.cs  to  a  general  gathering,  but  I  look 
forward  to  a  new  era  in  motion  pictures 
when  there  will  be  a  limited  production.  ' 

Megrue  Envies  the  Plumber. 

"In  my  experience  in  the  legitimate theatre  I  have  found  that  hot  only  does 
every  one  feel  capable  of  rewriting  a  play 
but  that  they  insist  on  it,"  said  Mr.  Megrue. He  paid  his  respects  to  the  plumber  as  a 
representative  of  a  trade  the  followers  of 
which  never  were  told  they  did  not  know 
their  business.  In  closing  he  gave  a  bit  of 
statistical  data  which  he  h?d  prepared.  As 
an  example  he  quoted:  "Number  of  eastern studios  projected  in  1919,  1204;  number 

built,  2." 
The  One  Great  Moment. 

Mr.  Hughes  expressed  a  mild  curiosity 
as  to  why  the  Society  of  Arts  and  Sciences 
was  discussing  motion  pictures.  "Motion pictures  are  not  an  art,  they  are  not  a 
science,"  he  went  on,  "and  those  who  have 
invested  in  them  know  they  are  not  a  busi- 

ness." The  speaker  outlined  some  of  the hardships  he  had  experienced  at  the  hands 
of  the  continuity  writer,  telling  of  one  in- 

stance where  he  discovered  on  viewing  the 

finished  work  of  the  producer  that  the 
continuity  writer  had  "screened  him  very 

prettily." 

"All  you  ever  get  in  a  work  of  art  is  the 
one  great  moment,"  said  Mr.  Hughes. 
"When  you  go  into  a  motion  picture 
theatre  and  you  see  a  production  of  five  or 
six  reels  or  more  and  there  are  five  or  six 
hundred  feet  that  strike  you  as  sublime 
don't  expect  or  demand  the  continuous  run 
of  the  heighth  of  human  endeavor."  The speaker  said  sometimes  he  was  disappointed 
in  a  picture  because  he  had  entered  the 
theatre  with  his  hopes  too  high. 

Picture  of  Today  Is  Not  Bad. 
"I  am  willing  to  risk  my  reputation  in 

saying  we  are  living  in  a  period  which  peo- 
ple a  thousand  years  from  now  will  look 

back  upon  with  envy,"  Mr.  Hughes  con- tinued. He  enumerated  a  number  of  men, 
including  Shakespeare  and  his  contempo- 

raries, who  were  not  appreciated  in  their 
own  time.  "The  picture  men  today  are 
doing  as  great  work  as  did  the  men  who  put 
on  Shakespeare's  plays,"  the  speaker  went 
on.  "Don't  let  anybody  fool  you  that  the 
picture  is  bad  today.  So  was  Shakespeare 
in  his  day.  He  was  compelled  to  cater 
to  the  whim  of  his  period  by  injecting 
matter  foreign  to  his  story.  You  read 
'Julius  Caesar'  and  you  will  find  local  kink« 
for  the  benefit  of  the  Broadway  of  his  day. 
"One  thing  people  resent  a  great  deal  is 

censorship.  I  don't  believe  it  ever  accom- 
plished anything  for  the  morals  of  the 

world.  Girls  have  gone  wrong  and  always 
will  go  wrong,  using  the  word  wrong  as  we 
use  the  word  right — I  don't  know." 

When  a  Play  Is  Not  Bad. 
Mr.  Hughes  entered  upon  a  discussion 

of  morals,  to  the  evident  concern  if  not  dis- 
may of  some  of  the  diners.  Reverting  to 

the  incident  of  the  bathing  girls  comedy  in 
the  small  western  town — a  subject  intro- 

duced by  Mr.  Thomas  and  which  kept 
cropping  up  during  the  evening — the speaker  declared  if  all  men  and  women  in 
the  world  went  stark  naked  there  would  be 
less  vice  in  the  world. 

Mr.  Thomas  complimented  Mr.  Hughes 
at  the  conclusion  of  his  speech.  "I  always 
have  had  great  admiration  for  you,"  he 
said,  "but  it  has  been  increased  this  even- 

ing." Mr.  Thomas  related  a  story  of  Thomas 
Clarke,  to  whom  some  one  had  remarked 

John  Cumberland  Is  Seen  Here  Enacting  the  Policy  of  Watchful  Waiting, 

rtlcular  instance  It  paid  too.    See  what  he  Is  getting  In  the  last  picture.    Thesie  are  a  few  society  "shots"  from  Pathe's new  release,  named  "The  Stimulating  Mrs.  Barton." 
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that  a  certain  production  was  a  bad  play. 
"No,  it  is  not,"  declared  Mr.  Clarke.  "There was  a  moment  in  it  when  I  forgot  1  wis 
in  a  theatre.    It  is  not  a  bad  play. 
Exhibitor   the   Backbone,   Says  Pettijohn. 

"I  have  always  been  impressed  with  the fact  that  the  man  who  runs  the  theatre  is 
the  backbone  of  this  industry,"  declared 
Mr.  Pettijohn  after  paying  his  respects  to 
the  Devil's  Disciple.  "The  day  when  the exhibitors  will  be  organized  is  coming,  in 
fact  it  is  almost  here.  In  New  York  State 
it  already  is  here,  and  the  movement  is  ex- 

tending to  the  South  and  Southwest.  These 
groups  soon  will  be  formed  in  one  com- 

pact organization. 
"No  one  denies  that  pictures  have  a  great 

power,  but  the  large  question  is  the  employ- 
ment of  that  power  for  good  or  evil.  Let 

me  point  out  some  things  pictures  have 
done.  The  day  after  war  was  declared 
pictures  were  organized  for  our  government. 
I  don't  know  how  many  people  are  aware that  the  first  ammunition  sent  into  France 
was  not  in  the  form  of  powder  and  bullets 
but  in  that  of  motion  i)icture  film.  The 
morale  of  the  allied  troops  was  so  low  they 
had  been  led  to  believe  we  were  a  race  of 
people  who  would  not  and  could  not  fight 
and  were  not  going  to  France,  but  when 
these  films  outlining  the  many  activities  of 
the  government  were  shown  in  the  front 
lines  the  soldiers  over  there  knew  Uncle 
Sam  was  coming.  So  you  see  pictures  did 
their  small  bit  in  the  work  of  the  war." 

Screen  Hat  Helped  Stage. 
Mr.  Emerson  prefaced  his  remarks  by 

suggesting  that  as  films  were  made  of 
celluloid  he  was  curious  to  know  how  the 
devil  had  been  able  to  see  any  pictures.  The 
speaker  immediately  plunged  into  a  reply 
to  a  recent  article  by  George  Jean  Nathan 
in  Smart  Set  in  which  it  was  alleged  among 
other  things  that  pictures  were  responsible 
for  the  decline  of  the  stage. 

"Not  in  eighteen  years  of  closely  follow- ing the  theatre  in  New  York  have  I  seen 
so  many  worthwhile  plays  as  in  the  last 
twelve  months,"  Mr.  Emerson  declared. 
He  named  twenty-three  subjects  that  in 
one  year  to  April  1,  1920,  had  been  suc- 

cessfully produced  in  New  York  City.  "I 
am  counting  as  a  success,"  he  said,  "any 
play  that  people  will  pay  their  money  to 
see.  Now  this  means  that  the  taste  of  th? 
public  has  been  raised  to  the  point  where 
it  will  support  any  first-class  play.  I  know 
of  only  one  play  in  twelve  months  that  was 
well  written  and  well  produced  that  failed 
— and  that  was  because  it  had  a  war  angle 
and  came  just  at  the  close  of  hostilities 
when  people  were  tired  of  plays  of  that sort. 

"I  say  thank  God  for  the  movies  and  more 

power  to  their  good  right  arm.  It  is  said 
that  three-fourths  of  the  movies  are  dull 
and  stupid.  The  same  proportion  holds 
good  in  the  case  of  plays,  of  music.  But 
that  proves  nothing  except  what  wc  all 
know — that  three-fourths  of  the  people  pro- 

duced in  this  or  any  other  country  are  dull 
and  stupid.  Of  course,  we  all  belong  lo 
the  other  fourth. 

Tribute  to  Griffith  Film. 

"We  have  only  had  six  years  to  work. 
Do  you  know  I  would  like  to  pick  out  a 
jury  of  thousands  of  people  throughout 
the  world  and  ask  them  what  evening  in 
the  theatre  gave  them  the  most  continuous 
thrill  and  enjoyment.  I  venture  to  say  a 
majority  of  them  would  say  'The  Birth  of 
a  Nation.'  For  intensity  of  emotion,,  for 
power,  for  great,  broad  sweep,  there  never 
was  anything  within  four  walls  to  equal 
that  production.  The  writer  in  Smart  Set 
asks  why  GriflSth  doesn't  do  it  again.  It  is given  to  few  people  to  do  more  than  one 
great  thing.  Homer  wrote  only  two  poems 
that  we  hear  much  about."  Mr.  Emerson 
went  down  the  line  of  men  who  were  great 
by  reason  of  a  single  achievement. 
"Take  the  most  extraordinary  man  that 

ever  lived  in  this  world,"  he  said,  "a  scien- tist, an  architect;  a  builder  of  bridges,  of 
engines  of  war;  a  supremely  great  painter 
and  a  sculptor;  a  philosopher,  a  great  in- 

ventor; he  invented  a  flying  machine — it 
couldn't  fly  much,  but  it  could  plane  down from  a  height;  the  busiest  man  in  the 
world — take  Leonardo  da  Vinci.  He  worked 
on  an  equestrian  statue  and  it  took  him 
seventeen  years  to  build  only  the  horse; 
and  you  want  Griffith  to  make  another 
'Birth  of  a  Nation.' 

"Great  works  come  singly  and  not  in 
groups.  Dozens  of  good  pictures  have  been 
made  since  that  time.  The  work  of  those 
at  this  table  gives  us  an  honorable  place 
in  the  fine  arts." 

Anita  Loos  Makes  Mirth. 
.\nita  Loos  said  that  while  she  had  been 

asked  to  speak  on  scenario  writing  she  had 
decided  to  read  one  that  had  been  submitted 
for  consideration,  in  the  belief  the  diners 
should  understand  what  the  public  is 
missing.  The  tale  was  entitled,  "The 
Hereditary  Taxidermist,"  alleged  to  have been  given  to  the  world  by  a  California 
maiden.  A  sub-title  indicated  the  story  was 
"A  tragedy  motion  picture.'  A  sub-subtitle set  forth  also  that  it  was  educational  in 
that  it  showed  taxidermy. 
The  script  traced  the  evil  influence  oi 

the  taxidermist  strain  on  the  daughter:  "All 
day  long  she  stuffs  chickens."  Even  the dog  of  a  neighbor  is  the  victim  of  an 
irresisti1)le    ini|)ulsr    to   transfer   the  inside 

of  a  sofa  to  the  interior  of  the  canine. 
"When  her  child  is  born  it  is  born  with 
this  hereditary  taint — it  wants  to  stuflE 
everything."  Miss  Loos'  effort  made  one  of the  hits  of  the  night. 
Among  those  at  the  guests'  table  were Rex  Beach,  Geraldine  Farrar,  Billie  Burke, 

Elsie  Ferguson,  Doris  Keane,  Ralph  Ince, 
Florence  Reed,  Madge  Kennedy,  Bums 
Mantle,  Dorothy  Dalton,  Channing  Pollock, 
Elaine  Hammerstein,  Zena  Kcefe,  Lou 
Tellegen,  Peggy  Wood,  Lucille  Le  Stewart 
and  Basil  Sidney. 

"River's  End"  Does  Weekly 
Gross  Business  of  $75,000 

WHAT  is  conceded  by  motion  picture sales  experts  to  be  the  record  on 
the  weekly  gross  business  of  a 

photoplay  after  the  first  runs  have  been 
completed  was  reached  last  week  by  Mar- 

shall Neilan's  first  independent  production 
released  through  First  National,  "The River's  End."  In  its  fourth  week  after 
release  date,  contracts  for  the  production 
were  approved  by  the  Marshall  Neilan  or- ganization aggregating  $75,000. 
This  total  sale  for  one  week,  it  was 

pointed  out  at  the  Neilan  offices  in  New 
York,  is  not  the  result  oi  a  concentrated 
sales  drive  for  a  given  period  to  attain  a 
record  amount,  as  is  often  done  by  com- 

panies desiring  to  fnake  an  exceptional 
showing,  but  comes  as  natural  sales  result- 

ing from  the  exceptional  business  to  whicn 
the  photoplay  is  playing  wherever  booked. 

It  is  claimed  that  never  before  has  the 
fourth  week  of  a  film  booked  into  motion 
picture  theatres  achieved  such  an  amount  in 
weekly  sales.  The  contracts  approved  dur- 

ing the  past  week  include  bookings  in  some 
of  the  smallest  towns  in  the  United  States 
at  record  rentals.  Extended  bookings  have 
been  the  rule  and  many  exhibitors  have 
seen  the  advisability  of  holding  the  film 
over  for  another  week. 

.An  instance  of  how  the  picture  is  orer- 
coming  all  obstacles  in  hanging  up  new 
records  for  exhibitors  is  pointed  out  in  a 
telegram  received  by  C.  R.  Beacham, 
manager  of  the  First  National  exchange  in 
.■\tlanta,  from  the  Fashion  Beaux  Arts 
Theatre,  Palm  Beach,  as  follows:  "You 
might  like  to  know  that  although  the  clos- 

ing week  of  the  season,  when  the  popula- 
tion is  dwindling,  Marshall  Neilan's  'The River's  End'  broke  all  house  records  for 

attendance  in  history  of  Beaux  Arts  today. 
I  unreservedly  state  it  to  be  one  of  the  very 
finest  pictures  it  has  been  my  privilege  to 

present." 

"Good  Morning,  Nurse!    Do  You  Think  My  Son  Will  Be   Fit  for  the  Presidential  Campaign  When  He  Gets  Well?" 
Mary  Miles  Minter  say.s  she  doesn't  know  aliout  the  presidency,  but  she  thinks  he  will  be  able  to  sign  a  marriage  license.  From Realart's  picture.  "Nurse  Marjorie." 
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Rowland  Denies  Loew  Is  Interested  in 

or  Affiliated  With  Any  Other  Firm 

Says  Company  May  Be  Compelled  to  Sponsor  Shows  on  Broadway  Stage  Owing  to 

Mounting  Cost  of  Play  Scripts — Will  Not  Compel  Percentage  Booking 
hut  Will  Adopt  It  with  Showmen  Who  May  Desire  It 

IN  a  statement  of  Loew-Metro  policy Richard  A.  Rowland,  president  of  Metro 
Pictures  Corporation,  emphatically 

denies  that  Marcus  Loew  or  the  Loew- 
Metro  affiliation  is  interested  in  or  con- 

nected with  any  other  producing  and  dis- 
tributing organization. 

Mr.  Rowland's  denial  was  in  refutation 
of  recent  rumors,  reaching  exhibitors  of 
the  country  and  the  trade  in  general,  that 
Loew-Metro  has  entered  into  a  combina- 

tion aiming  to  secure  a  monopoly  of  the 
producing  ar>d  distributing  ends  of  the 
motion   picture  industry. 
That  Loew-Metro  may  be  compelled  to 

produce  stage  plays  on  Broadway  as  a  step 

Richard  A.  Rowland 

toward  reducing  the  mounting  cost  of 
literary  material  for  the  screen;  that  the 
company  will  not  force  the  percentage  sys- 

tem upon  exhibitors,  but  will  adopt  it  if 
they  desire  it;  that  the  coming  year  will 
see  an  output  of  approximately  fifty  Loew- 
Metro  specials,  mostly  with  all-star  casts, 
and  that  a  popular  male  star  will  soon  be 
added  to  the  Loew-Metro  roster  are  some 
of  the  highlights  in  the  Metro  president's statement. 

Production  Cost  Much  Higher. 
In  addition,  Mr.  Rowland  points  out  that 

production  costs  have  risen  all  around  to 
such  an  extent  that  they  have  become  al- 

most prohibitive.  Loew-Metro  will  make 
every  effort  to  prevent  waste  in  any  quarter 
and  curtail  expenses  wherever  possible, 
without  stinting  the  quality  of  its  produc- 

tions, but  the  Metro  president  makes  it 
plain  that  this  increasing  expense  may 
ultimately  fall  in  some  measure  upon  the 
exhibitor  who  should  be  prepared  to  meet it. 

"Mr.  Loew  is  not  interested  in  any  pro- 
ducing or  distributing  organization  other 

than  Loew-Metro.  We  reiterate  what  Mr. 
Loew  made  public  when  he  acquired  the 
controlling  interest  in  Metro  Pictures  Cor- 

poration— that  he  did  it  to  protect  himself. 

"The  same  protection  which  he  secured 
for  himself  Mr.  Loew  is  now  willing  to  ex- 

tend to  others.  In  other  words,  he  offers 
to  exhibitors  everywhere,  and  particularly 
the  smaller  exhibitors,  the  opportunity  to 
bring  to  their  theatres  the  Loew-Metro 
specials  under  a  protective  franchise  ar- 

rangement. This  protective  franchise 
would  not  only  insure  a  steady  supply  of 
quality  pictures  that  would  build  up  the 
business  and  prestige  of  these  houses 
against  any  opposition,  but  Mr.  Loew  would 
willingly  arrange  to  extend  vaudeville 
bookings  to  such  theatres  as  wanted  that 
form  of  amusement  to  supplement  their 
screen  entertainment." 

"Will   Not  Force  Percentage." 
Touching  upon  the  much  discussed  ques- 

tion of  percentage  booking,  the  Metro 
president's  statement  has  this  to  say: 
"We  have  given  the  subject  of  per- 

centage booking  considerable  thought.  It 
presents  a  situation,  however,  in  which  we 
have  no  axe  to  grind;  we  are  willing  to  let 
the  cat  jump  either  way  it  will.  Loew- 
Metro  will  not  force  percentage  booking 
upon  the  exhibitor.  We  shall,  as  in  the 
past,  continue  to  accept  a  flat  rental  for 
our  releases  wherever  that  method  is  the 
wish  of  the.  exhibitor  himself. 
"While  we  will  not  force  the  percentage 

system  of  payment  for  subjects,  we  will 
meet  the  exhibitor  half  way  and  adopt  it 
with  individual  showmen  who  find  that  it 
is  the  more  desirable  of  the  two.  By  co- 

operative experiment  both  producer  and 
showman  will  eventually  arrive  at  a  satis- 

factory basis  of  agreement." 
"The  present  exorbitant  prices  asked  for 

stage  scripts  amounts  to  nothing  short  of 
a  hold-up,"  the  Rowland  statement  con- 

tinues. "In  the  last  six  or  seven  months  the 
valuations  placed  on  stage  plays— ̂ so  soon 
as  it  is  discovered  that  picture  producers 
are  after  them — have  soared  to  almost  un- 

believable heights.  Where  we  used  to  be 
able  to  get  a  screen  story  for  from  $5,000 
to  $10,000,  theatrical  producers  now  think 
nothing  of  charging  from  $50,000  to  $150,000, 
and  in  some  cases  more  than  these  fabulous 
sums  for  the  rights  to  a  stage  success. 

May  Produce  Stage  Plays. 
"This  condition  may  force  us  into  the 

field  as  stage  producers.  If  we  should  it 
would  be  on  the  theory  that  it  would  ac- 

tually save  money  on  the  gross  overhead 
cost  of  a  film  production  of  the  play  later. 
When  it  is  considered  that  now  a  screen 
producer  must  pay  an  average  of  $30,000 
or  $50,000  for  a  bare  script,  and  that  he 
could  produce  an  original  play  in  the 
theatre  for  about  $10,000  to  $15,000,  stand  to 
recover  his  initial  outlay  on  the  success  of 
the  play  and  still  retain  it  as  a  screen 
vehicle,  the  reason  for  such  a  move  becomes 

apparent." 
"We  will  make  approximately  fifty  major releases  during  the  ensuing  year,  beginning 

early  in  the  fall,"  said  Mr.  Rowland,  in 
speaking  of  production  policy.  "In  the majority,  the  special  productions  will  be 
all-star  cast  pictures.  We  will,  of  course, 
retain  our  present  stars,  and  we  expect  that 
the  all-star  productions  will  develop  new 
screen  players  of  outstanding  merit,  who, 
if  they  demonstrate  their  fitness  and  popu- 

larity, will  be  given  early  opportunity  ford 

further  conquests  as  featured  players  with 
notable  surrounding  ensembles. 
"In  the  making  of  our  specials  our 

studios  in  the  east  and  west  will  be  utilized. 
The  western  studios  in  Hollywood  will  be 
in  charge  of  Joseph  W.  Engel,  as  general 
manager.  Our  Sixty-first  street  studios  in 
New  York  will  be  under  Maxwell  Karger. 
Moreover  we  will  erect  new  studios, 
somewhere  in  the  close  vicinity  of  New 
York;  but  our  plans  for  this  modern  estab- 

lishment are  not  now  ready  for  announce- ment in  detail. 
"Before  long  we  expect  to  make  known 

the  name  of  an  important  addition  to  our 
list  of  stars.    This  player  is  an  actor  who 

Marcus  Loew 

occupies  a  position  in  the  very  forefront  of 
the  American  stage. 

"In  the  matter  of  short  subjects  we  will distribute  some  two-reel  comedies.  Buster 
Keaton,  who  has  achieved  considerable  of 
a  name  for  himself  in  Roscoe  Arbuckle 
comedies,  has  been  engagd  for  a  prominent 
part  in  our  forthcoming  production  of  The 
New  Henrietta.'  He  will  be  featured  in 
eight  of  those  two-reel  comedies  to  be 
made  by  Joseph  Schenck. 

"All  of  the  forthcoming  Loew-Metro specials  will  be  quality  productions  in  every 
sense  of  the  term,"  he  says.  "They  will  be as  fine  as  it  is  humanly  possible  to  make 
them.  We  are  prepared  to  go  to  the  limit 
of  liberality  in  money  expended,  and  will 
allow  our  directors  ample  time  to  turn  out 
artistically  developed  products. 

"I  know  it  to  be  a  fact  that  several  mo- 
tion picture  producing  companies  have  been 

seriously  affected  because  the  inflated  cost 
of  production  has  been  too  much  for  them. 
The  exhibitors  must  realize  that  ultimately 
some  of  this  increased  cost  of  producing 
pictures  must  be  borne  by  them. 
"\yithout  neglecting  any  necessary  ar- tistic detail  Loew-Metro  will  conscien- 

tiously endeavor  to  pare  down  wastage  to 
overhead  expenses  for  the  exhibitor's  bene- 

fit; but  it  cannot  control  an  economic  con- 
ition  that  has  the  whole  world  guessing." 
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An  Infant  Industry  Restless  in  Its  Crib 

Combing  Moving  Picture  World  Ten  Years  Ago 

So  modest  are  present  day  "grown  ups" in  an  industry  reported  to  be  only  in  its 
infancy  that  we  must,  despite  our  pleas 

for  "dope"  on  the  present  generation,  rely upon  Moving  Picture  World  dated  April  9, 
1910,  for  the  history  here  to  be  recorded. 
Almost  are  we  tempted  to  repeat :  "News  was 
scarce  them  days." The  Motion  Picture  Distributing  and  Sales 
Company  (likened  to  the  Patents  Company 
without  patents)  had  just  been  formed — first 
"Big  Bertha"  discharged  in  a  fight  that  was 
on  to  the  death  between  "Independents"  and 
"Dependents."  The  Executive  Committee  of 
the  National  Independent  Moving  Picture  Alli- 

ance was  in  session  at  the  Hotel  Imperial. 

Remember  Those  "Imperial"  Sessions? 
WTienever  the  "ins"  or  "outs"  drew  moving icture  men  of  America  into  session,  all  hands 
urried  hither  and  the  Imperial  put  on  extra 

help  to  accomodate  the  rush  to  the  mahogany. 
It  was  a  great  gathering — no  matter  who  called 
the  factions  to  "line  up"  and  be  served  I  It  is 
believed  the  expression  "exhibitors  service" originated  at  these  Imperial  sessions. 
The  Motion  Picture  D.  &  S.  Company  had 

named  Carl  Laemmie,  president ;  Adam  Kessel, 
Jr.,  vice-president;  Charles  O.  Baumaim,  treas- 

urer; Thomas  D.  Cochrane,  secretary.  The 
active  management  of  the  Sales  Company  was 
delegated  to  Mr.  Cochrane  and  Mr.  Baumann. 

Carl  Laemmie  announced  that  he  had  "dis- 
patched an  agent  Xo  establish  depots  for  Imp 

films  in  the  leading  European  cities."  Just that  much  of  an  announcement  that  would  be 
press-agented  to  a  couple-a  pages  in  these  ma- 

ture days  of  tradepaper  usefulness. 

The  First  "Unit  Program." 
Sam  Rothapfel,  in  anotlier  contribution  to 

Moving  Picture  World,  mailed  from  far-off 
Pennsylvania,  told  how  he  would  have  picture 
theatre  managers  look-alive  to  "better  picture 
programs."  Roxy  had  the  "Unit  Program" bug  ten  years  ago  as  witness : 

"In  most  cases  the  exchange  will  assort  the program  in  such  a  way  that  it  will  require 
orJy  a  little  extra  work  to  achieve  success. 
This  I  consider  an  ideal  program" — and  he named: 

"Industries  of  Southern  California"  (Selig). 
"Ranson's  Folly"  (Edison). 
"The  Newlyweds"  (Biograph). 
"Another  thing  I  want  to  call  attention  to," 

said  Roxy,  "is  the  fact  that  not  one  minute 
during  the  entire  performance  should  your 
music  cease." 

Consistency  Thy  Name  Is  "Roxy." 
Ten  years  ago  Rothapfel  was  "talking  over 

the  heads  of  his  audience."  Four  years  later 
he  "was  wild  and  visionary"  when  he  opened 
the  Strand.  The  history  of  THE  industrj- 
will  set  forth  that  Roxy  was  a  man  of  vision 
rather  than  a  visionary  man. 

They'll  tell  you  at  the  Strand — will  the 
crowds — and  they'll  echo  it  at  the  Rivoli  and Rialto  (which  same  means  all  the  Strands, 
Rivolis,  Rialtos  and  Capitols  throughout  the 
countr>-)  that  Roxy  was  right  ten  years  ago 
when  he  first  broke  into  print  through  Mov- 

ing Picture  World  with  ideas  and  not  visions 
that  made  THE  industry  tWiaf  it  is  in  1920. 

Adding  a  "Personal  Touch." 
For  this  week's  "Personal  Touch"  see  else- where and  Sam  Spedon.  For  ten  years  ago 

look  here : 
P.  P.  Craft  was  selling  Mirror  Screens  at 

416  Ninth  street,  Washington,  D.  C. 
"Montgomery"  was  a  name  that  was  "rock- 

ing the  exhibition  business"  in  the  South. He  was  building  up  a  chain  of  theatres  and 
giving  distributors  "circuit-zvide  bookings." Paramount  Film  Company,  61  West  Four- 

teenth street,  New  York,  just  reorganized,  was 

proffering  "Everything  Moving  Picturesque." 
Motiographs  were  advertised  in  Moving  Pic- 

ture World.  Whatever  became  of  that  ma- 
chine? It  was  made  in  Chicago — but  zve  never 

hear  of  it  now. 

George  Kleine,  Pioneer  Educator. 
Editorial  mention  and  extensive  comment 

was  made  concerning  a  336-page  "Catalogue 
of  Educational  Motion  Pictures"  issued  by 
George  Kleine  of  Chicago  and  19  East  Twenty- 
first  street,  New  York.  "It  is  a  trite  remark," 
said  the  editor,  "to  say  this  catalog  fills  a  long 

felt  want." Atlanta,  Ga.,  had  passed  an  ordinance  com- 
pelling women  to  remove  their  hats  in  theatres. 

Just  for  that  the  ladies  are  now  getting  the vote. 

"Plethora  of  Picture  Dramas  from  Purile 
Dramatists"  is  a  caption  that  lo»ks  as  though 
"ye  editor"  was  taking  a  crack  at  the  script writers.  Mention  this  to  show  that  such  was 
done  even  in  the  early  days. 

Pulling  Out  of  Winter  Quarters. 
Santa  Barbara,  Cal.,  was  all  right  for 

Essanay  in  winter.  But  come  Spring  they 
must  move  to  Denver  and  a  great  ranch  nearby 
to  picture  films  of  Western  life.  G.  M.  Ander- 

son, yclept  "Broncho  Billy,"  took  ten  lines  of space  to  tell  what  would  be  a  continued  story 
these  days. 

E.  E.  Fulton,  of  Chicago,  had  just  been  ap- 
pointed Western  representative  of  the  Lubin 

Manufacturing  Company. 
Carl  Theodore  Goldenberg  resigned  as  New- York  oflBce  manager  for  Pathe. 
J.  A.  Berst  had  appointed  Kurt  W.  Linn, 

from  the  New  Orleans  office,  to  succeed  E.  H. 
Montagu  as  Pathe's  Chicago  manager. Frank  A.  Tichenor  had  just  organized  tlie 
Manhattan  Slide  Company  at  136  West  Thirty- 
seventh  street  The  first  thing  he  did  was  to 
slap  an  advertisement  in  Moving  Picture 
World.  In  those  days,  as  now,  business  suicide 
■was  painlessly  committed  by  not  doing  so. 

Louis  J.  Gasnier  Comes  to  America. 

Charles  Pathe,  without  making  any  "state- 
ment," sent  Louis  J.  Gasnier  to  America  for 

the  purpose  of  directing,  supervising  and  pro- 
ducing Pathe  pictures.  We  believe  his  ticket 

read :   "Paris  to  Bound  Brook." 
"Imitators  will  always  trade  on  the  reputa- 

tion of  the  best"  was  set  forth  by  the  Berlin 

■ 

A 

Eileen's  Some  Queen! 
Eileen  Percy,  who  just  signed  with  William 

Fox  to  appear  opposite  his  Western "tars  on  the  coast. 

Aniline  Works.  Just  imagine  it!  Anything 
based  on  Berlin,  Germany,  talking  that-a-wayl 

F.  H.  Richardson's  Projection  Department 
was  just  getting  under  way.  The  first  then 
and  still  the  best.  "Writers  cramp"  never touched  Richardson.  He  was  killing  off  from 
three  to  five  pages  ten  years  ago ! 

Making  a  Date  by  the  Clock. 
American  Badge  Company  was  selling  a 

novelty  button  to  theatre  managers.  "Meet 
me  at  the  Bijou"  was  printed  on  the  face  of 
a  time-dial  and  the  hour  hands  were  moveable 
It  was  a  cute  plot: 
The  fellow  would  set  the  hands  at  an  hour, 

meet  a  girl  and  point  to  the  button  in  his 
lapel.  If  she  had  sense  she  wouldn't  "meet 
him  at  the  Bijou" — but  enough  were  sans  sense to  make  the  button  business  profitable. 
Michigan  avenue  (which  is  Chicago's  com- bination Board  Walk  and  Fifth  ayenue)  looked 

like  a  parade  of  watches  with  all  the  frogs 
pointing  to  their  lapel  buttons.  //  was  a  great 
life — ten  years  ago  ! 

Film  Titles  With  a  "Punch." 
"As  It  Is  in  Life;  or.  The  Story  of  a  Father's Selfish  Love"  (Biograph,  1910). 
"Children  Not  Wanted"  (Republic,  1920). 
David  Horsley,  of  Bayonne,  N.  J.,  an- 

nounced :  "About  May  15  I  will  commence 
export  shipments  and  am  prepared  to  place 
exclusive  agencies  for  all  foreign  countries." And  would  you  believe  it?  He  added  this 
"Notice:  Trade  publications  please  send  full 
particulars  as  to  rates." Archie  Mac  Arthur,  Jr.,  hurried  to  Bayonne the  next  morning. 

Authors  Were  Then  Eminent. 

Edison  was  releasing  "Her  First  Appear- 
ance," adapted  by  Richard  Harding  Davis  from 

his  "Van  Bibber"  stories.  Years  before  Rob- 
ert Hilliard  had  vaudevilled  the  same  subject 

as  a  sketch,  under  title  of  "The  Littlest  GirL" 
"The  Gypsy  Girl's  Love"  was  thrilling  Kaleni film. 

Song  slides  were  renting  for  "two  bits"  the week. 

Scranton,  Pa.,  and  Albany,  N.  Y.,  were  "Key 
Cities"  ten  years  ago.  Novelty  Slide  Company 
had  branch  agencies  in  those  seething  centers. 
The  Hix-Gravely  Cigar  Company,  Mont- 

gomery, Ala.,  were  Southern  agents  for  Mir- 
ror Screens.  Then,  as  now,  cigar  stores  sold 

everything  but  good  cigars! 
Frieda  Klug  was  sole  American  representa- 

tives for  a  lot  of  moving  picture  machinery — 
Braro  Machine  Works,  Turin ;  J.  Debrie, 
Paris,  etc.  She  was  advertising  for  Americans 
to  take  away  the  Debrie.   Ouch ! 
Nat  I.  Ehrlich  was  managing  Dixie  Film 

Company,  New  Orleans,  and  E.  T.  Peter  was 
manager  of  Texas  Film  Exchange,  Dallas. 
They  both  liked  the  newly-born  Thanhouser 
Films.  That  pleased  Bert  Adler.  He  wrote 
the  adverts  that  sold  'em. What  were  YOU  doing  ten  years  ago? 

W.  K.  H. 

Houdini  Serial  Going  Strong. 
An  announcement  from  the  offices  of 

the  Republic  Distributing  Corporation 
states  that  the  bookings  on  the  serial,  "The 
Master  Mystery,"  are  mounting  in  number 
at  a  rapid  pace.  The  serial,  which  stars 
the  internationally  famous  handcuff  king, 
Houdini,  was  one  of  the  productions  taken 
over  from  the  World  Film  when  the  Re- 

public company  assumed  control  of  the 
World  interests.  The  Republic  organiza- 

tion has  the  distribution  rights  in  the  states 
of  Washington,  Oregon,  California,  Nevada, 
.Arizona,  Montana,  Iowa,  Kansas.  Nebras- 

ka, Missouri,  Minnesota,  North  and  South Dakota  and  a  section  of  Idaho. 
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Marshall  Neilan  and  Albert  Kaufman 

Form  Co-operative  Producing  Alliance 
ONE  of  the  most  important  announce- ments of  the  year  in  producing  circles 

is  that  of  a  co-operative  production 
alliance  just  formed  between  Marshall 
Neilan  Productions  and  Albert  A.  Kauf- 

man Productions.  Details  of  this  alliance, 
which  is  the  result  of  a  lasting  friendship 
and  the  fulfillment  of  the  mutual  desires  of 

Marshall  Neilan 
Who  has  formed  producing  alliance  with the  Albert  A.  Kaufman  Productions. 

the  two  notable  heads  of  their  respective 
companies,  have  just  been  given  out. 

Mr.  Kaufman  recently  announced  the 
severance  of  his  connection  with  Famous 
Players-Lasky  and  the  formation  of  his 
own  company.  He  has  already  planned  the 
erection  of  his  own  independent  studio,  but 
in  the  meantime  while  the  facilities  at  the 
Neilan  plant  were  such  that  they  oflered 
the  two  producers  an  opportunity  to  real- 

ize the  ambitions  of  their  early  picture  days, 
the  co-operative  alliance  was  quickly  agreed 
upon. 
The  Neilan-Kaufman   studios  now  con- 

sists of  two  separate  units,  each  unit  com- 
prising a  light  and  dark  stage  and  set  of individual  dressing  rooms. 

The  producing,  technical  and  executive 
staffs  have  been  merged  into  one  and  by 
carefully  following  a  working  schedule  the 
different  departments  will  be  at  the  dis- 

posal of  both  companies. 
Mr.  Neilan  is  a  member  of  the  Associated 

Producers,  who  when  their  present  con- 
tracts expire  will  release  their  productions 

as  of  one  organization.  His  current  pic- 
tyres  are  released  through  the  First  Na- 

tional Exhibitors  Circuit. 

Kaufman  Plans  Not  Announced. 

Mr.  Kaufman,  who  recently  signed  Allen 
Holubar  to  direct  a  series  of  special  pro- 

ductions starring  Dorothy  Phillips,  has  not 
yet  made  know  his  plans  for  distribution, 
but  announced  that  work  on  the  first  Holu- 
bar-Phillips  feature  will  begin-  at  the 
Neilan-Kaufman  studio  within  a  few  days. 
Five  years  ago  Mr.  Kaufman  was  stu- 

dio manager  of  the  Famous  Players-Lasky 
Company  and  under  his  supervision  were 
numbered  the  productions  of  such  famous 
stars  as  Mary  Pickford,  Marguerite  Clark, 
George  M.  Cohan,  John  Barrymore,  Pauline 
Frederick  and  many  others.  At  the  same 
time  Marshall  Neilan  was  a  leading  man  of 
considerable  renown  and  most  of  his  work 
was  opposite  the  stars  under  Mr.  Kauf- 

man's charge.  Mr.  Neilan  had  previously 
shown  directorial  qualities  and  his  ideas  on 
production  were  very  much  in  common  with 
those  of  Mr.  Kaufman,  who  shortly  after- 

ward engaged  him  as  director  for  Famous 
Players-Lasky. 
An  admiration  for  each  other's  ability 

and  a  strong  personal  friendship  arose  be- 
tween the  two  young  men  who  were  later 

to  become  so  prominent  in  the  motion  pic- 
ture world.  It  was  mutually  agreed  that 

should  they  ever  branch  out  for  themselves 
as  independent  producers  a  lot  could  be 
accomplished  by  their  alligning  themselves 
together. 
Promotions  came  rapidly  for  both,  Mr. 

Kaufman  becoming  general  manager  of  the 
Famous  Players-Lasky  Studio  in  Holly- 

wood and  later  filling  the  same  position  in 
that  company's  New  York  studio.  Mr. 
Neilan's   worth   became   recognized  more 

with  each  succeeding  picture  he  directed 
until  his  achievements  made  him  one  of 
the  most  sought  after  directors  in  the country. 

Then  came  the  war  and  Mr.  Kaufman's 
two  year  period  of  war  services  in  which 
he  served  as  captain  in  Uncle  Sam's  Army overseas.  Upon  his  discharge  he  was  en- 

trusted with  the  work  of  organizing  and 
Iiuilding  the  Famous  Players-Lasky  studio 

Albert  A.  Kaufman 
Who    has    just    formed    a  co-operative producing  unit  with  Marshall  Neilan. 
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in  England  which  he  accomplished  in  a 
manner  which  reflected  more  credit  on  him- 
self. 

In  the  meantime  Mr.  Neilan  had  severed 
his  connections  with  Famous  Players- 
Lasky.  He  organized  a  producing  staff  and 
made  many  pictures  for  various  companies, 
including  such  notable  successes  as  "Daddy 
Long  Legs,"  with  Mary  Pickford;  "The  UJn- 
pardonable  Sin,"  with  Blanche  Sweet,  and 
"In  Old  Kentucky,"  with  Anita  Stewart. 
Later  he  formed  his  own  independent  pro- 

ducing company,  and  the  results  so  far 
achieved  with  his  first  picture,  "The  River's 
End,"  indicate  that  Marshall  Neilan  Pro- ductions is  destined  to  take  its  place  as  a 
producing  organization  of  prominence. 
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Well,  Here's  Another  One  of  Those  Beautiful  Studios  CalifomiaL  Boasts  Of. 
rictures  show  the  executive  unite  at  left  and  the  entrance  at  the  right  to  the  new  Nailan-Kauf man  studios. 
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Skouras  Brothers,  St,  Louis,  Purchase 

Grand  Central  and  Central  Theatres 

CONCLUDING  several  weeks  of  nego- tiations, a  deal  for  the  purchase  of 
the  New  Grand  Central  Theatre,  the 

Central  Theatre  and  the  Grand  Central 
Film  Company,  of  St.  Louis,  the  local  First 
National  exchange,  has  been  consummated 
by  the  Skouras  Brothers,  of  that  city.  The 
properties  were  purchased  from  the  Grand 
Central  Theatre  Company  and  the  Grand 
Central  Film  Company,  corporations.  The 
principal  owners  were  William  Sievers,  Ed- mund Koeln,  Theodore  Rassieur  and  Harry 
Troll.    The  consideration  was  $350,000 

Spvros  Skouras.  Charles  SKouras,  George 
Skouras,  E.  H.  Brient  and  Leo  Rassieur, 
Jr.,  conducted  the  negotiations  for  the  pur- chase of  the  properties.  The  New  Grand 
Central  will  be  continued  as  the  first,  run 
house  for  First  National  attractions  in  St. 
Louis.  Richards  &  Flynn,  of  Kansas  City, 
who  have  a  sub-franchise  for  First  National 
productions  in  Northern  Missouri,  will  not 
be  af?ected  by  the  transfer. 
By  the  purchase  of  the  Central  and  New 

Grand  Central  Theatres,  the  field  of  house 
ownership  in  St.  Louis  was  narrowed  con- 

siderably and  two  interests  now  virtually 
dominate  the  first  run  field.  The  Skouras 
Brothers,  and  those  interested  with  them, 
now  own  and  operate  the  following  the- 

atres: the  New  Grand  Central,  Central, 
Pageant,  Crystal  Airdome,  Arsenal,  West 
End  Lyric,  Downtown  Lyric,  Shaw  and  the 
Lyric  Skydome. 
Spyros  Skouras,  who  is  named  for  the 

presidency  of  the  new  concern,  will  active- 
ly manage  the  West  End  Lyric.  Charles 

Skouras  will  manage  the  New  Grand  Cen- 
tral. George  Skouras  will  supervise  the 

Downtown  Lyric  and  the  Central,  Brient 
will  be  managing  director  of  all  Skouras 
theatres. 
The  present  plans  are  for  all  First  Na- tional attractions  to  have  their  initial  St. 

Louis  presentation  at  the  New  Grand  Cen- 
tral and,  on  some  occasions,  to  run  day 

and  date  at  the  New  Grand  Central  and 
West  End  Lyric.  Pictures  that  are  first 
shown  at  the  New  Grand  Central  alone  will 
follow  at  the  West  End  Lyric,  then  at 
the  Downtown  Central  and  then  back  to 
the  West  End  for  a  run  at  the  Pageant. 

terly  false  a  recent  statement  in  a  the- 
atrical paper  that  "Big  Four"  will  dis- tribute in  the  Philadelphia  territory 

through  the  Stanley  Booking  Company  in- 
stead of  releasing  independently  and  book- 

ing direct. 

Canadian  Mounted  Police 

Protest  Flowing  Locks  of 
Actors  in  Stories  of  Force 

OFFICERS  and  constables  of  the  Royal Canadian  Mounted  Police  have  raised 
an  objection  to  one  detail  in  con- 

nection with  the  portrayal  of  an  R.  C."M P.  character  in  some  of  the  recent  mov- 
ing picture  releases.  They  do  not  say  thai 

representatives  of  the  famous  force  should 
not  be  shown  on  the  screen  in  connection 
with  stories  of  the  Canadian  West  and 
they  are  quite  pleased  to  note  that  a  real 
attempt  has  been  made  to  duplicate  the 
official  scarlet  and  gold  uniform  for  th 
pictures. 
They  point  to  one  mistake  that  has  been 

made  a  number  of  times,  however,  and  that 
is  the  manner  in  which  the  screen  con- 

stables "wear"  their  hair.  According  to 
Mounted  Police  regulations,  the  hair  must 
be  cut  close.  For  a  member  of  the  force 
to  appear  otherwise  would  result  in  dis- 

ciplining by  the  officers  in  charge.  The 
flowing  locks  of  actors  portraying  Royal 
Canadian  Mounted  Police  characters  do 
not  meet  with  the  approval  of  actual  mem- bers of  the  force. 
Since  the  establishment  of  the  head- 

quarters of  the  Mounted  Police  at  Ottawa 
Ontario,  the  words  "North  West"  in  the name  of  the  unit  have  been  replaced  b\ 
"Canada"  because  the  activities  of  the 
police  have  been  extended  to  the  whole  of 
the  Dominion.  It  is  also  pointed  out  that 
references  to  the  force  as  "Mounties"  is also  a  misnomer. 

Hiram  Abrams  Denies  Published  Statement. 
Hiram  Abrams.  general  manager  of  United 

Artists'   Corporation,   characterizes   as  ut- 

Like  the  circus  "tradepapers  are  all 
alike" — except  Moving  Picture  World,  "The 
Tradepaper  of  Features."  More  exclusive departments  and  features  are  carried  in 
our  weekly  issues  than  can  be  found  in  all 
other  tradepapers  combined. 

Edward  Earl 
I'resident  of  Nicholas  Power  Company. 

Earl  Gives  Welcome  Home 
Dinner  to  S.  S.  Cassard 

THE  get-together  dinner  on  March  31 at  the  Old  Colony  Club,  New  York 
City,  given  by  President  Earl  of  the 

Nicholas  Power  Company  to  heads  of  the 
departments  was  turned  into  a  welcome 
home  reception  to  S.  S.  Cassard,  sales 
manager,  and  T.  F.  Uhlemann,  works  mana- 

ger. Both  of  these  have  recently  made  ex- 
tensive trips  for  their  company,  and  came 

back  all  pepped  up  regarding  the  outlook 
for  the  Nicholas  Power  Company  and  gen- 

eral trade  conditions.  The  significant  point 
established  at  the  dinner  was  for  "look- ing ahead*'  by  everybody. 
The  demand  for  American  machinery throughout  the  world  is  enormous  and everyone  should  learn  to  order  supplies well  m  advance  of  the  real  need  for  them. 

The  slogan  of  the  times  is— "Place  orders 
now  for  future  delivery." Among  those  present  were  E.  E.  EarL -A.  D.  Bell,  W.  C.  Smith,  S.  S.  Cassard,  S.  R 
Burns,  E.  E.  DeHart,  F.  J.  Bird;  A.  L.  Raven. 1.  1".  Uhlmann,  Herbert  Griffin,  P.  A.  Mc- Guire. 

Prologue  Setting  for  "April  Folly." 
The  unusual  effect  was  secured  after  great  preparation  when  this  Paramount 

Cosmopolitan  film  was  shown  at  the  Capitol  Theatre,  New  York. 

Universal  Western  Exchange 
Heads  Hold  Chicago  Meeting 

\  NOTHER  Universal  get-together  was 
J-\^  held  on  March  28  and  29.  when  ex- change managers  from  the  middle 
western  Universal  branch  exchanges,  as- sernbled  m  the  Congress  Hotel.  Chicago, and  discussed  Universal  prospects  for  the 'all  campaign. 

Harry  M.  Berman,  general  manager  of  ex- changes, was  on  hand  from  New  York  to take  charge  of  the  convention.  He  was 
assisted  by  W.  A.  Chase,  one  of  Universalis district  managers  in  the  middle  west.  J  H Mayer,  director  of  publicity,  also  was 
present. 
An  opportunity  was  taken  to  show  "The Virgin  of  Stamboul"  to  the  out-of-town managers  and  to  instruct  them  how  to handle  the  big  new  Priscilla  Dean  picture 

I  he  production  opened  on  April  4  for  an indefinite  run  at  the  Chicago  Playhouse. 
Among  the  exchange  managers  present were  I.  L.  Leserman,  Chicago,  and  others  of 

his  office  force;  George  Levine,  Milwaukee  • Edgar  B.  Haines,  Des  Moines;  H.  F Lefholtz,  Omaha;  Joe  Roderick,  Minne- 
apolis; Sam  Benjamin,  Oklahoma  City Barney  Rosenthal,  St.  Louis;  and  T.  H Calvert,  Kansas  City,  Mo 
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How  C.  S.  Jensen  Solved  Censor  Problem 

and  Made  Clubwomen  Friendly  to  Films 

IN  February,  women  of  Portland,  Oregon, 
were  meeting  daily,  yea,  even  twice  a 
day,  with  their  various  clubs  and  organ- 

izations to  resolute.  And  in  all  their  resolu- 
tions, which  were  numerous  and  which  col- 

lectively and  individually  found  their  ways 
into  the  columns  of  each  and  every  local 
paper,  the  motion  picture  industry  was  con- 

demned as  showing  films  harmful  both  from 
the  moral  and  intellectual  standpoints. 

In  March,  scarcely  one  month  later,  a  new 
form  of  censorship  provided  for  in  an  or- 

dinance drawn  up  by  the  motion  picture 
managers  themselves,  had  been  adopted  by 
the  city  council.  The  women  of  the  city 
under  the  various  organizations  belonging 
to  the  city  federation  of  women  clubs,  com- 

prising more  than  200  associations,  were 
using  the  motion  picture  houses  for  civic 
purposes. 

C.  S.  Jensen,  senior  member  of  the  firm 
•of  Jensen  and  Von  Herberg,  owners  of  first 
run  theatres  in  Portland,  Seattle,  Yakima, 
Bremerton,  Butte  and  Tacoma,  and  holders 
■of  the  First  National  franchise  for  that 
territory,  was  responsible  for  the  change 
of  public  sentiment.  He  attacked  the  prop- 

osition of  saving  his  interests  in  Portland 
and  possibly  other  Pacific  Coast  cities  from 
general  disfavor  by  using  modern  busi- 

ness methods.  In  no  detail  were  his  plans 
not  entirely  successful. 

Cuts  Created  False  Impression. 

Censorship  became  a  vital  issue  in  Port- 
land with  the  showing  of  the  film,  "The 

Thirteenth  Commandment."  Two  scenes, one  in  which  Ethel  Clayton  is  shown  selling 
various  pieces  of  lingerie  and  one  of  a 
"close-up"  were  ordered  eliminated.  The film  was  cut  according  to  orders  given  by 
the  secretary  of  the  board  of  censors,  but 
because  he  believed  the  censor  had  not 
been  impartial  in  making  the  eliminations, 
A.  C.  Raleigh,  manager  of  the  Columbia 
Theatre  in  which  the  production  was  book- 

ed to  show,  had  the  cuts  made  exactly  as 
ordered  and  not  as  prohahlj-  intended.  The 

result  was  that  in  the  close-up  scene  the 
public  was  left  wondering  what  had  hap- 

pened and  believing  perhaps  the  worst, 
whereas  if  more  had  been  cut  as  the  ex- 

hibitor would  ordinarily  have  done  of  his 
own  accord,  the  matter  would  have  caused 
no  great  alarm  to  either  manager  or  cen- 
sor. 

Retaliation  was  immediately  obtained  by 
the  secretary  of  the  board,  who  issued  war- 

rant for  the  arrest  of  C.  M.  Hill,  branch 
manager  for  the  Famous  Players-Lasky 
corporation  in  Portland.  The  warrant  was 
issued  because  she  found  Mr.  Hill  had  re- 

leased the  film  without  the  signature  of 
the  censor  board  as  the  law  required,  a 
practice  which  during  recent  months  had 
been  entirely  overloked.  Mr.  Hill  asked 
for  trial  by  jury  and  after  a  long  and 
tedious  court  session  in  which  a  score  of 
prominent  club  women  testified  as  to  the 
immoral  efTect  of  "The  Thirteenth  Com- 

mandment" and  other  pictures,  he  was  de- 
clared not  guilty.  Such  was  the  censorship 

situation  in  Portland  when  C.  S.  Jensen 
returned  after  a  six  weeks'  trip  to  the  East. 

Jensen  Opened  Campaign. 

A  newspaper  and  screen  advertising  cam- 
paign was  immediately  devised.  Through 

the  editorial  columns  of  the  daily  news- 
papers Mr.  Jensen  stated  the  cause  of  the 

motion  picture  industry.  He  described  the 
present  system  as  a  one  woman  regime,  ob- 

viously unfair,  and  proposed  a  new  method 
whereby  the  city  appoint  one  person,  the 
film  men  another  and  these  two  choose  a 
third,  making  a  board  of  three  to  settle 
the  question  of  censorship. 

Slides  stating  this  stand  and  asking  the 
expression  of  the  public  on  the  question  of 
censorship  were  run  in  each  of  the  five 
Jensen  and  Von  Herberg  theatres.  Sev- eral score  replies  were  received  and  these 
the  daily  newspapers  incorporated  into 
news  stories.  Just  one  change  was  made 
in  the  original  ordinance  as  submitted  by 
Mr.  Jensen  to  the  city  council.  Club  women 
appearing  en  masse  ;it  the  meeting  of  the 

city  council  demanded  that  the  third  mem- 
ber of  the  new  board  as  provided  by  the 

ordinance  in  question  be  appointed  from 
one  of  their  number.  Their  request  was 
recognized  by  the  city  council  which  agreed 
to  choose  from  three  names  submitted  to 
them  by  the  club  women  the  member  of 
the  board  which  the  city  has  the  authority 
to  appoint.  This  person  with  the  repre- sentative of  the  film  men  will  then  choose 
the  third  member  of  the  new  board. 

Friendship  Now  Prevails. 
By  the  middle  of  March  when  the  ordi- nance was  formally  and  finally  adopted  the 

question  of  motion  picture  censorship  was 
a  dead  issue.  Through  its  president,  Mrs. 
Roy  Bishop,  the  city  federation  of  clubs 
which  had  before  resoluted  so  intolerantly, 
had  accepted  the  ofTer  of  Jensen  and  Von 
Herberg  to  use  the  loges  seats  of  the  Peo- 

ples Theatre,  one  of  the  largest  and  finest 
cinema  houses  in  the  Northwest,  for  a 
series  of  benefits.  In  accepting  this  offer 
made  by  Douglas  Jarmuth,  manager  of  the 
Peoples  Theatre,  the  club  women  put  them- 

selves publically  on  record  as  endorsing 
motion  picture  entertainments. 
Were  they  not,  themselves,  selling  tickets, 

and  would  they  be  connected  with  anything 
but  a  worthy  cause?  Decidedly  not.  At 
the  same  time,  friendly  relations  have  been 
established  between  club  leaders  and  man- 

agers who  a  month  ago  were  intolerant 
and  antagonistic  toward  each  other. 

Cosmopolitan    Engages  Burton. 
Frederick  Burton,  well-known  stage  and 

screen  favorite,  has  been  engaged  for  the 
part  of  Heliotrope  Harry  in  "A  Whiff  of 
Heliotrope,"  the  Richard  Washburn  Child 
story,  now  being  picturized  for  Cosmopoli- 
ton  Productions  by  George  D.  Baker.  Bur- 

ton's stage  experience  dates  back  to  1900, when  he  was  a  member  of  the  old  Grand 
Opera  House  Stock  Company,  of  Indian- 

apolis. His  first  motion  picture  was  "Ru^- 
gles  of  Red  Gap,"  in  the  same  role  which he  had  played  on  the  stage. 

\  / 

V'^  1., 

" 

"keerful    Silas!     Don't  Hit  the  Pump!"  Cautions  Nazimova,  with   Victor   Potel   Wrestling   with   the  Wheel. 
'  f  Aio, lotpst  qnprlal   "The  Heart  Of  a  Child,"  in  wiilch  the  Russian  star  is  afforded  great  opportunity  to  display 

Excellent  tiUe  f"  the  Us?  picture  may  be  "Everything  Comes  to  Those  Who  Walt." 
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Five  Hundred  (500) 

Photoplay  Editors  in 
Towns  Under  30,000 

Receive  "Clip  and  Paste"  in 

w©iRiL^in) 

The  Tradepaper  of  Features 

Every  Week  in  the  Year 

"Clip  and  Paste" 

\[  Contains  photoplay  "shorts"  written  by stalf  members— written  to  be  printed  and  not 
to  favor  any  particular  interest. 

"Clip  and  Paste" 
^  Is  used  by  Exhibitors  in  their  programs  and 
lo  supply  photoplay  items  to  go  with  their 
advertisements  in  local  papers. 

"Clip  and  Paste" 
Is  only  one  of  a  dozen  features  that  go  to 

exhibitors  as  Service  for  their  subscription — 
a  Service  that  helps  sell  tickets;  helps  to 
make  picture  exhibition  a  better  business. 

In  Eldorado,  Kansas, 

^1  The  local  newspapers  have  yet  to  "see  the 
light."  Howard  G.  Ramsey,  manager  of  the 
Royal  Theatre,  is  compelled  to  supply  his  own 
"Fan  Stuff."  He  uses  three  columns  of  paid 
advertising  and  devotes  a  third  of  the  space 
to  his  own  Photoplay  News. 

"Clip  and  Paste" 
^  Supplies  him  with  the  material — and  just 
to  "jazz  it  up  a  bit"  he  sticks  in  a  few  ex- 

tracts from  "Rambles  Round  Filmtown." 

f  Ramsey  gets  full  value  for  his  S3  subscrip- tion. He  uses  the  Reviews,  benefits  by  the 
Exploitation,  and  makes  his  $3  turn  over  and 
over  again  every  week. 

First  National  General  Manager  Visits 

Charles  Ray  in  Studio  at  Los  Angeles 

I 

The  Tradepaper  of  Features 
Is  the  Tradepaper  of  Service  for  Showmen, 
et  compound  interest  for  your  investment 

by  making  a  $3  subscription  work  to  its  limit. 

Turn  now  to  "Clip  and  Paste" 
:  See  how  you  can  use  "FUlere" 
Send  them  to  your  local  papers 
Slip  them  in  your  program 
They  are  written,  ready  to  use — 

li^P*     Ready  to  Print 

The  Tradepaper  of  Features 

IN  order  to  extend  a  personal  welcome to  Charles  Ray,  the  latest  addition  to 
the  ranks  of  First  National  stars.  Gen- 

eral Manager  J.  D.  Williams  has  paid  a 
special  visit  to  the  Los  Angeles  studios 
where  the  pouplar  actor  is  commencing 
work  on  the  first  picture  in  which  .'Krthur 
S.  Kane  is  presenting  him. 
At  the  completion  of  his  contract  with 

Thomas  Ince,  Mr.  Ray  began  to  make  films 
for  release  by  First  National,  and  the  visit 
of  Mr.  Williams  to  the  star's  own  studips on  the  West  Coast  represents  the  official 
welcome  of  Mr.  Ray  into  the  First  National 
fold. 

English  Executive  Delighted. 
General  Manager  Williams,  following  his 

survey  of  the  situation  in  the  Ray  studio, 
gave  out  the  statement  that  in  his  opinion 
Charles  Ray  was  slated  to  break  all  records 
for  newcomers  to  the  First  National  re- 

leasing organization.  Such  is  the  im- 
pression gained  by  Mr.  Williams  in  his  con- ference with  exhibitors  along  his  route, 

that  the  First  National  official  stands  spon- 
sor for  the  prophecy  that  the  industry  will 

see  one  of  the  most  unusual  and  sweeping 
successes  from  the  independent  films  which 
the  already  popular  actor  now  commences 
to  produce. 

Mr.  Williams  expressed  great  satisfaction 

at  the  progress  made  by  Mr.  Ray's  newly 
incorporated  company,  and  great  admira- 

tion for  the  splendid  body  of  officials  and 
co-workers  with  whom  Mr.  Ray  has  sur- 

rounded himself.  With  the  star's  old  as- sociates, Jerome  Storm,  Jirector,  and  Chesi 
ter  Lyons,  cameraman,  to  watch  over  the 
technical  end  of  picture  production,  and 
with  Richard  Willis,  the  capable  general 
manager,  supervising  the  destinies  of  the 
local  organization,  the  First  National  ex- 

ecutive prophesied  great  things  to  come 
from  this  aggregation  of  talents. 
The  First  National  official  was  accom- 

panied by  Colonel  H.  A.  Browne,  of  the 
Walturdaw  Company,  London,  England,  the 
oldest  releasing  concern  in  Europe.  The 
British  film  executive  was  particularly 
pleased  to  find  Charles  Ray  such  an  alto- 

gether delightful  character  in  real  life,  and 
he  assured  the  star  that  he  would  do  all  in 
his  power  to  see  that  he  achieved  premier 
popularity  in  the  British  Isles. 
Among  others  in  the  gathering  at  the  Ray 

studios  was  Sol  Lesser,  the  well-known  Los 
Angeles  exhibitor,  who  holds  the  First 
■National  franchise  in  Southern  California 
territory.  Mrs.  J.  D.  Williams,  who  ac- 

companied her  husband,  gave  a  dinner  at 
the  Alexandria  Hotel  to  Mr.  and  Mrs. 
Charles  Ray,  Colonel  Browne,  Albert  A. 
Kidder,  Jr.,  Gus  Inglis  and  Richard  Willis. 

Kane  Corporation  Moves  to  New  Offices 

at  25  West  43d  Street  for  Permanent  Home 

THE  Arthur  S.  Kane  Pictures  Cor- poration has  moved  to  its  new  offices 
in  the  National  Association  Building 

at  25  West  Forty-third  street.  New  York. 
The  lease  to  these  quarters  was  signed 
several  weeks  ago,  but  delay  in  construc- tion work  on  the  new  building  prevented 
moving  sooner.  The  young  corporation 
has  had  its  temporary  quarters  in  the 
Knox  Building  at  Fortieth  street  and  Fifth 
avenue. 
Although  the  producing  company  was 

established  only  a  month  and  a  half  ago 
by  Arthur  S.  Kane,  organizer  and  former 
president  of  Realart  Pictures,  its  progress 
has  been  such  that  the  original  offices  of 
the  concern  became  insufficient  for  the 
needs  of  the  growing  institution.  With  in- 

creased facilities  for  carrying  on  its  busi- 
ness the  Kane  company  is  now  in  a  posi- 
tion to  further  expand  its  activities. 

The  new  home  into  which  President 
Kane  and  General  Manager  J.  C.  Ragland 

took  their  cohorts  is  four  times  the  size 
of  their  previous  location,  and  in  addition 
is  so  situated  that  the  requirements  for 
continued  expansion  can  be  immediately 
satisfied.  Such  have  been  the  demands 
upon  President  Kane  and  his  colleagues  in 
the  brief  life  of  their  company  that  the 
removal  to  the  new  National  Association 
Building  comes  as  a  relief  to  all  depart- 

ments. ' 
The  permanent  home  of  the  Kane  com- 

pany is  now  situated  on  the  eleventh  floor. 
The  suite  of  offices  occupies  a  total  space 
of  more  than  two  thousand  square  feet, 
with  windows  looking  out  on  Forty-thirdl 
Forty-fourth  street  and  Fifth  avenue,  half a  block  away. 
Although  President  Kane  and  the  staff 

of  the  company  are  busily  engaged  in  the 
task  of  getting  accustomed  to  the  jiew 
home,  they  extend  a  cordial  invitation  to 
their  friends  in  the  trade  to  stop  by  and 
pav  the  new  Kane  offices  a  visit. 

Veteran  Thespian  Relates  Anecdote  of 

Days  When  "Shore  Acres*'  Went  Begging 
AT  the  outer  portals  of  one  of  New 

York's  biggest  newspapers  sits  an  old actor  who  played  with  the  late  James 
A.  Heme  in  "Griffith  Davenport,"  and  who recalls  an  interesting  fact  in  connection 
with  "Shore  Acres,"  the  famous  Herne 
drama  of  New  England  coast  life  that 
Metro  has  just  produced  on  the  screen  with 
a  notable  cast  featuring  Alice  Lake. 
The  veteran  thespian,  whose  daily  task 

now  is  to  guard  the  editorial  sanctum  of 
the  metropolitan  daily,  tells  the  story  of 
the  first  appearance  of  "Shore  Acres"  be- fore the  public  and  of  its  discouraged 
author's  sale  of  a  half  interest  in  the  pro- duction for  $5,000.  The  offer  was  originally 
made  to  Charlie  Mitchell,  brother  of  Mag- 

gie Mitchell,  who  thought  favorably  of  the 
purchase  of  a  half  interest  in  the  Herne 
drama  as  a  gilt-edged  investment. 

But  Mitchell's  wife  thought  otherwise. When  her  husband  mentioned  parting  with 
such  a  sura  of  money  for  what  she  con- 

sidered a  gold-brick,  Maggie  Mitchell 
waxed  hysterical  and  threatened  to  leave 
Mitchell  if  he  closed  the  deal.  While  he 
hesitated,  torn  between  his  conflicting 
senses  of  business  acumen  and  cunnubial 
loyalty,  Harry  Miner,  of  drug  store  and 
theatre  fame,  stepped  in  and  accepted 
Heme's  offer. 

It  proved  to  be  a  fortunate  investment 
for  Miner.  "Shore  Acres,"  that  had  been so  slow  in  finding  a  producer,  had  at  latt 
reached  the  boards  through  the  influence 
of  Mr.  Field,  of  the  Boston  Museum,  and 
after  two  weeks  of  indifferent  business 
had  captured  public  favor  and  settled  down 
to  its  famous  run  of  100  nights — at  that 
time  a  record  for  any  play  in  one  house. 
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Of  All  Oriental  Lands,  Japan  Affords 

American  Films  Greatest  Opportunities 

JAPAN  represents  the  greatest  oppor- 
tunity for  development  of  American 

motion  pictures  in  the  Orient,  accord- 
ing to  Horace  P.  Clarke,  Oriental  repre- 

sentative for  David  P.  Howells,  Inc.,  who 
has  left  New  York  on  another  trip  through 
the  Far  East  for  the  Howells  organization. 
This  will  be  Mr.  Clarke's  second  trip  to the  Orient  within  twelve  months.  It  will 

take  him  from  six  to  eight  months  to 
cover  again  the  territory  in  which  he  and 
David  P.  Howells  personally  have  pioneered 
with  American  films.  In  addition  to  a  large 
number  of  big  productions  and  a  selection 
of  short  length  subjects  Mr.  Clarke  takes 
with  him  motion  picture  equipment  for 
distribution  throughout  the  Orient. 
Mr.  Clarke  is  thoroughly  familiar  with 

the  territory  which  he  visits  on  this  trip. 
His  itinerary  takes  him  to  Japan,  China, 
the  Philippines,  Straits  Settlements,  Dutch 
East  Indies,  India,  Burmah   and  Ceylon. 

Howells  Watche*  Orient  Closely. 
Few  if  any,  film  traders  in  the  world 

have  given  the  attention  and  thought  to 
the  Orient  which  that  market  has  received 
from  the  Howells  organization.  It  is  more 
particularly  with  the  idea  of  keeping  inti- 

mately in  touch  with  picture  conditions 
in  the  Orient  that  this  trip  is  being  made 
by  Mr.  Clarke.  His  journey  is  in  line  with 
the  policy  of  David  P.  Howells  in  sending 
representatives  constantly  into  the  terri- 

tories in  which  he  is  interested,  to  develop 
a  fuller  understanding  of  American  picture 
product,  to  keep  in  close  personal  touch 
with  conditions  abroad  and  to  take  to  the 
foreign  market  not  only  the  best  pictures 
the  American  market  affords,  but  to  take 
also  new  ideas  for  distribution,  presenta- 

tion and  exploitation. 
"Only  by  sympathetic  treatment  of  the film  renter  in  the  countries  of  the  Far 

East  can  the  future  possibilities  of  the  Ori- 
ental market  be  developed  to  their  fullest," said  Mr.  Clarke  in  discussing  the  purpose 

of  his  trip  and  the  conditions  of  the  far 
eastern  market. 

Exorbitant  Prices  Out  of  Question  Now. 

"The  American  producer  must,  for  the time  being,  not  expect  exorbitant  prices 
for  his  pictures  from  the  Orient.  There  is 
a  prevailing  notion  that  the  Oriental  ter- 

ritories are  worth  considerably  more  than 
they  are.  This  is  probably  due  to  the  fact 
that  the  various  countries  of  the  Far  East 
have  such  tremendous  populations.  It  is 
true  that  there  are  millions  upon  millions 
of  people  in  the  Orient,  people  who  will,  no 
doubt,  become  patrons  of  the  motion  pic- 

ture eventually,  but  at  the  present  time 
only  a  very  small  percentage  has  ever 
seen  a  motion  picture,  and  until  picture 
house  construction  develops  there  is  little 
possibility  that  pictures  will  become  a 
popular  amuserftent  in  anywhere  near  the 
sense  that  they  are  popular  entertainment 
in  America  and  in  some  of  the  European 
countries. 
"With  considerably  less  population  than many  of  the  neighboring  territories,  Japan 

will  become  the  best  market  for  American 
pictures  and  will  develop  the  possibilitjes 
of  motTdn  picture  quickest.  The  possibili- 

ties in  Japan  are  almost  limitless.  The 
development  must  be  gradual,  for  the  Ori- 

ental is  not  as  quick  to  absorb  new  ideas 
as  the  American  and  the  European. 
"The  most  important  contributing  factor in  the  development  of  pictures  in  Japan 

and  the  popularization  of  the  American 
productions  is  the  fact  that  the  study  of 

English  is  now  compulsory  in  the  primary 
schools  of  Japan.  This  means  that  the 
coming  generation  of  Japanese  will  be 
familiar,  to  an  extent  at  least,  with  litera- 

ture written  in  English,  and  before  he  be- 
comes old  enough  to  be  a  picture  fan  he 

will  have  grown  familiar  with  the  writings 
and  the  customs  of  the  western  world.  The 
educational  system  of  Japan,  improved  re- 

markably in  the  last  few  years,  will  better 
the  working  class  of  the  island  to  a  rt 
markable  degree. 
"As  I  see  it  the  development  of  motion 

pictures  in  Japan  now  depends,  in  a  large 
"measure,  on  the  erection  of  modern  picture theatres.  Already  the  ever  increasing  de- 

mand for  cinema  entertainment  is  taxing 
the  capacity  of  the  Japanese  picture  thea- tres. 

Now  in  Missionary  Stage. 

"The  present  stage  can  be  described  as 
the  missionary  stage  for  motion  pictures 

Horace  P.  Clarke 
The  Oriental  representative  tor 

David  P.  Howells,  Inc. 
iiiiiitMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiriiiiiiiiiiiiiiriiiiiiiiiiMifiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiNiiiiiiiHiNiiiiiiiiiiii 
in  the  Orient.  In  the  next  few  years  the 
Oriental  picture  fan  will  be  better  ac- 

quainted with  western  ideas  and  will  more 
readily  comprehend  the  plots  and  themes 
of  American  made  pictures.  At  the  present 
time  the  most  popular  picture  in  that  ter- 

ritory is  the  production  in  which  the  action 
can  easily  be  followed,  regardless  of  sub- 

titles! The  majority  of  the  audiences  are 
not  able  to  read  English  and  many  read 
their  own  language  with  difficulty  because 
of  the  variety  of  dialects,  so  that  they  are 
considerably  handicapped  in  following  the 
action  of  a  story  which  relies  on  a  com- 

plicated plot." According  to  Mr.  Clarke,  one  of  the  most 
aggravating  problems  of  Qriental  film  trade 
is  the  pirate.  He.  has  given  much  attention 
to  the  qiiestion  of  defeating  the  duper  and 
the  film  thief  as  that  individual  operates 
in  the  Far  East,  and  he  believes  that  a 
solution  lies  only  in  a  boycott  of  disrepu- 

table renters  as  well  as  distributors. 

To  Fight  Pirating. 

"Pirating  and  duping  have  been  one  of 
the  sores  of  Oriental  film  trading,"  said 

Mr.  Clarke.  "The  time  has  come  when  it 
can  be  stopped,  although  drastic  steps  will 
be  necessary.  We  are  going  to  see  that 
every  possible  protection  is  given  the  reli- 

able and  responsible  dealer.  Any  renter  in 
the  Orient  who  contracts  to  run  pirated 
films  is  going  to  be  blacklisted  and  his 
supply  shut  off.  The  foreign  distributors  in 
this  country  can  do  much  to  help  rid  the 
Far  East  of  pirates  by  co-operating  to  see 
that  the  duper  is  cut. off  from  his  supply, 
and  the  renters  in  the  Orient  by  getting 

together  to  put  an  end  to  the  practice." 
Mr.  Clarke's  trip  will  take  him  more  than 

50,000  miles  and  will  require  a  minimum 
of  six  months.  He  sails  via  Vancouver 
for  Yokohoma  on  April  8.  Mr.  Clarke  is 
a  native  of  Sydney,  Australia.  He  was 
Australian  representative  for  the  David  P. 
Howells  organization  for  two  years  before 
coming  to  the  United  States.  Prior  to  his 
entrance  into  the  motion  picture  industry 
he  was  connected  for  ten  years  with  the 
mining  business  with  some  of  the  largest 
concerns  in  Australia. 

Prints  of  "Heart  of  a  Child/' 
Nazimova's  Latest,  Arrive  East 

FIRST  completed  prints  of  Nazimova's newest  picture,  "The  Heart  of  a  Child," have  arrived  at  the  New  York  offices 
of  Metro,  in  the  Longacre  Building,  from 
the  coast  studios  at  Hollywood,  where  this 
screen  production  of  the  most  famous  of 
Frank  Danby's  novels  was  done.  "The 
Heart  of  a  Child"  is  ready  for  immediate release,  it  is  understood. 
The  film  world  has  been  especially  eager 

to  see  "The  Heart  of  a  Child"  put  on  the 
hooking  market  for  the  reason  that  it 
resembles  in  some  respect  the  general 
character  of  one  previous  Nazimova  sensa- 

tion, "The  Brat,"  from  Maude  Fulton'  play 
of  an  irrepressible  chorus  girl  waif. 

In  the  case  of  the  Danby  story,  Nazimova 
is  not  a  chorus  girl,  but  a  child  of  the 
London  slums,  born  and  raised  to  girlhood 
in  a  sordid,  poverty-stricken  environment as  devoid  of  ideals  as  of  clean  collars.  As 
Sally  Snape,  one  sees  on  the  screen  the 
star  go  through  a  series  of  wonderfully 
human  adventures,  some  tragic,  some  half 
so,  others  pathetically  funny  and  still  others 
that  really  are  glorious;  and  all  of  them  are 
tremendously  interesting,  especially  to  the 
girl  of  the  gutters  who  later  becomes  Sarita 
Mainwaring,  premiere  danseuse  of  the 
Verandah  Theatre  in  London. 

Charles  Bryant,  also  depicting  in  the  pro- 
duction the  important  role  of  Lord  Kidder- 

minster, adapted  the  story  for  the  screen 
and  constructed  the  scenario,  from  which 
the  director,  Ray  C.  Smallwood,  worked. 

Dakota  Showman  Praises  "Honey  Bee." 
"When  an  exhibitor  hears  his  audience 

continually  chuckle  throughout  a  picture, 
and  when  they  hunt  him  up  in  his  office 
to  thank  him  for  securing  such  high  class 
entertainment,  there  must  be  a  reason  for 
it."  So  says  H.  W.  Derthick,  of  the  Audi- 

torium, in  Rapid  City,  S.  D.  Hear  his  fur- 
ther comments  on  "The  Honey  Bee":  "In my  opinion,  Mr.  Briggs  (this  is  E.  P.  Briggs. 

of  "Flying  A"  fame,  making  headquarters at  the  Denver  office  of  the  company)  you 
have  one  of  the  best  specials  of  the  year, 
both  as  to  theme,  story  and  character. 
Such  films  do  .more  to  get  new  patrons 
for  an  exhibitor  than  anything  else  I 

know." 
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Midlanders"  Jackson's  Famous  Novel, 
Will  Be  Bessie  Loves  First  Vehicle 

FOLLOWING  the  announcement  last 
week  that  Andrew  J.  Callaghan  Pro- 

ductions, Inc.,  has  formed  a  company 
to  star  Bessie  Love  in  big  story  vehicles, 
with  high  class  direction,  comes  the  news 
from  Los  Angeles  that  the  star  has  already 
begun  work  on  'The  Midlander,"  the  widely read  novel  by  Charles  Tenney  Jackson. 
Joseph  de  Grasse  and  Ida  May  Park,  each 
of  them  credited  with  the  successful  direc- 

tion of  such  stars  as  Dorothy  Phillips,  Pris- 
cilla  Dean,  Sessue  Hayakawa,  Dorothy 
Dalton,  Lew  Cody  and  others,  have  under- 

taken supervision  of  Miss  Love  in  her  first 
picture. 

Calling  for  an  initial  outlay  of  thousands 
of  dollars  for  picture  rights  to  "The  Mid- 
lander"  and  for  the  services  of  the  dis- 

tinguished pair  of  directors,  the  Callaghan 
organization  is  fulfilling  its  published  in- 

tention of  placing  his  talented  young 
actress  in  surroundings  which  will  bring 
out  in  a  bigger  way  than  ever  her  undis- 

puted dramatic  ability. 
"It  will  be  evident  at  once  to  discerning 

exhibitors,"  said  Mr.  Callaghan,  "that  the business  men  who  are  placing  unlimited 
capital  at  the  disposal  of  Miss  Love,  and 
her  directors  have  tremendous  faith  in  her 
ability  to  do  something  for  the  screen  that 
will  surpass  by  far  anything  she  has  ever 
done  previously.  Our  faith  is  being  ex- 

pressed in  dollars  and  cents  devoted  to  the 
purchase  of  the  best  directorial  talent,  the 
most  suited  vehicles  adapted  from  first 
class  novels  and  plays  and  the  highest  class 
production  all  around. 

Tale  of  Mississippi  Valley. 

"As  our  first  step  in  this  direction  we 
have  secured  the  picture  rights  to  the 
famous  American  novel.  The  Midlander,' by  Charles  Tenney  Jackson.  This  dramatic 
narrative  of  pioneer  society  in  the  colorful 
Mississippi  Valley  is  tense  with  action,  and 
running  through  it  is  a  human  story  of  love 
that  hurdles  the  obstacles  of  the  years  and 
finds  itself  dramatically  triumphant  in  the 
end.  Miss  Love  has  been  dreaming  of  such 
an  opportunity  for  years,  to  find  herself  iu 
a  character  that  requires  the  expression  of 
every  human  emotion,  a  charatcer  with  the 

depth  of  real  life  and  placed  in  a  narrative 
alive  with  action." The  novel  is  one  of  the  most  famous 
pieces  of  dramatic  fiction  that  has  been 
written  around  the  life  of  the  Mississippi 
X'allty.  Miss  Love  will  play  the  part  of .•\urelie  Lindstrom,  a  waif  with  a  destiny, 
a  child  stolen  from  the  procession  of  or- 

phans in  the  New  Orleans  Mardi  Gras, 
raised  up-river  in  Iowa,  who  has  become  a 
beautiful,  primitive  young  woman  living  in 
a  squatter  settlement. 

A VARIETY  of  subjects  declared  to  be of  excellent  quality  are  to  be  found 
in  the  April  releases  of  the  Republic 

organization,  a  statement  from  that  com- 
pany informs.  A  complete  program  suit- 

able to  the  small  town  and  city  exhibitor 
is  found  in  the  list  of  releases,  which  in- 

cludes three  feature  productions,  the  re- 
lease of  the  first  two  episodes  of  a  new 

serial  and  the  continuance  of  the  release 
of  short  detective  dramas. 
The  three  feature  releases  are  "An  Ad- 

venturess," "Common  Sense"  and  "Children 
Not  Wanted."  The  month  of  April  marks 
the  release  of  episode  one  of  the  first  Re- 

public serial,  namely,  "The  Whirlwind," featuring  Charles  Hutchinson,  the  well- 
known  daredevil.  Although  the  step  into 
the  serial  field  is  new  to  the  Republic 
organization,  Briton  N.  Busch,  president, 
is  authority  for  the  statement  that  this 
serial  has  not  only  all  the  elements  needed 
in  a  successful  box-office  attraction,  but 
that  the  Republic  organization  has  under- 

taken the  work  of  assisting  the  exhibitor 
in  the  successful  running  of  the  entire 
serial. 

Will  Release  Other  Serials. 

"The  month  of  April,"  Mr.  Busch  said, 
"finds  the  Republic  organization  widening 
its  scope  to  the  field  of  serial  distribution. 
We  will  release  more  serials,  and  in  view 

Salt  Lake  Theatre  Opens  Soon. 
The  new  Pantages  Theatre  in  Salt  Lake 

City,  nearing  completion,  will  be  opened 
formally  to  the  public  on  June  2,  accord- 

ing to  announcement  made  by  Manager 
Frank  R.  Newman  upon  his  return  from 
Los  Angeles,  where  he  conferred  with 
Alexander  Pantages. 

Mr.  and  Mrs.  Pantages  will  be  present 
and  the  latter,  an  artist,  will  appear  on  the 
opening  bill.  The  new  theatre  will  be 
artistic  throughout. 
Arrangements  have  been  made  whereby 

the  old  Colonial  Theatre,  which  for  sev- 
eral years  has  been  the  home  of  Pantages, 

will  be  opened  on  August  29  by  the  Wilkes Stock  Company. 

of  the  fact  that  we  expect  to  sell  a  serial 
exhibitor  other  serial  productions,  we  have 
made  it  a  point  to  assist  him  in  making  a 
success  with  the  first  one  which  we  are 

releasing." 
Two  more  of  the  William  Flynn  detective 

dramas  are  included  in  the  release  schedule 
for  the  month.  They  are  titled  "The  Phan- 

tom Butler"  and  "The  Kalda  Ruby." 
The  feature  production,  "The  Adven- 

turess," stars  Julian  Eltinge,  famous  for 
his  female  impersonations.  The  Republic 
statements  contends  that  Julian  Eltinge 
is  one  of  the  best  drawing  cards  of  the country. 

The  feature  release  for  April  20  is  "Com- 
mon Sense."  This  production  was  directed 

by  Lewis  William  Chaudet  and  the  fea- 
tured players  are  Vola  Vale  and  Ralph Lewis. 

Edith  Day  is  the  star  of  'Children  Not 

Wanted." Stonehouse  and  Pallette  in 

Cast  of  Big  Metro  Special 

METRO  announces  that  it  will  pictur- ize  the  stage  comedy,  "Parlor,  Bed- 
room and  Bath,"  by  C.  W.  Bell  and Mark  Swan,  as  a  big  special  production 

with  an  all-star  cast,  instead  of,  as  at  first 
planned,  using  it  as  a  starring  vehicle  for 
Viola  Dana.  As  two  of  the  featured  players 
in  this  special,  officials  at  Metro's  West Coast  studios  in  Hollywood  have  engaged 
Ruth  Stonehouse  and  Eugene  Pallette,  both 
of  them  seen  prominently  in  recent  Metro 
productions. 
Miss  Stonehouse  will  play  the  leading 

feminine  role  of  Polly  Hathaway,  a  society 
reporter.  Eugene  Pallette  has  had  a  long 
and  varied  career  in  the  silent  drama.  He 
has  appeared  in  a  number  of  recent  Metro 
productions,  among  them  "Fair  and  Warm- 

er," with  May  Allison,  and  "Alias  Jimmy 
Valentine,"  with  Bert  Lytell.  He  inter- rupted his  screen  career  to  join  the  army, 
qualifying  as  an  aerial  machine  gunner, 
although  he  did  not  get  overseas. 

A.  P.  Younger  prepared  the  scenario,  and 
Edward  Dillon,  a  new  acquisition  to  the 
Metro  directorial  forces,  will  direct. 

Gordon  Signs  Popular  Organist. 
Arthur  Martell,  wizard  of  the  organ,  has 

signed  a  contract  with  Nathan  H.  Gordon, 
president  of  the  Olympia  Theatres,  Inc.,  of 
Boston,  to  play  for  the  Olympia  chain  for 
ten  years. 
At  present  Martell  is  playing  the  new 

Hope-Jones  organ  at  Gordon's  Olympia, Washington  street,  Boston.  Many  noted 
musicians  have  paid  tribute  to  Martell's remarkable  art.  His  accompaniment  to 
motion  pictures  has  long  been  a  drawing 
card  at  the  Olympia  theatres. 

Reasons  for  Heroism  and  Sunshine  in  Forthcoming  Christie  Comedies. 
Ralph  Bushman,  son  of  Francis  X.  Bushman,  and  Charlotte  Merrian  to  shine  as 

stars  in  Christie  mirth-provokers. 

Republic  Distributing  Names  Releases 

for  April;  Serial  Scheduled  for  the  25th 
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In  Corner  of  Auerhach  Drawing  Room 

Is  Up-to-date  Projection  Installation 
Up  in  the  East  Eighties  in  Manhattan, behind  the  stately  front  of  a  large 

dwelling,  there  is  in  operation  a  most 
complete  and  remarkably  compact  pro- 

jection installation.  The  address  is  9  East 
Eighty-second  street  and  the  location  but 
a  stone's  throw  from  Central  Park  and  the 
New  York  Metropolitan  Museum  of  Art.  It 
is  the  home  of  John  H.  Auerbach,  a  mem- 

ber of  the  New  York  Stock  Exchange. 
Mr.  Auerbach  is  something  more  than  a 

follower  of  the  screen.  Although  a  fre- 
quent visitor  at  the  Broadway  motion  pic- ture houses  he  nevertheless  takes  keener 

pleasure  in  personally  putting  on  a  picture, 
incidentally  providing  entertainment  for 
his  family,  his  household  and  his  friends. 
And  when  we  say  "putting  on  a  picture," just  that  is  meant,  for  Mr.  Auerbach  does 

the  whole  thing  himself.  Projection  is  his 
hobby,  and  so  completely  and  consistently 
does  he  ride  it  that  he  has  taken  the 
New  York  City  examination  and  secured 
a  license  as  a  full-fledged  projectionist. 
Both  by  legal  right  and  by  right  of  ability 
Mr.  Auerbach  could  take  charge  of  the  pro- 

jection room  of  any  theatre  in  New  York 
City.  For  a  long  time  he  has  been  an 
active  contributor  to  the  Projection  De- 

partment of  this  journal,  and,  quoting  Mr. 
Richardson,  "The  head  of  the  house  at  9 
East  Eighty-second  street  is  very  much  bet- 

ter grounded  in  both  the  theory  and  prac- 
tice of  the  finer  arts  of  the  projection  room 

than  are  a  large  majority  of  professional 
projectionists." 

Projector  in  Drawing  Room. 
The  Moving  Picture  World,  in  its  issue 

of  last  December  13,  in  an  article  written  by 
Mr.  Richardson,  described  the  two-projec- 

tor installation  Mr.  Auerbach  has  in  his 
home  in  Hewlett,  L.  I.  Here  a  spacious 
carriage  house  has  been  converted  into  a 
Little  Theatre,  with  comfortable  cretonne 
covered  wicker  armchairs  for  the  guests. 
The  particular  thing  which  puts  the  East 

Eighty-second  street  installation  in  a  class 
by  itself  is  the  fact  that  it  is  all  permanently 
placed  in  the  main  drawing  room. 
The  projection  apparatus  is  concealed 

within  steel  walls  six  and  a  half  feet  high 
and  in  a  compartment  five  by  eight  feet  in 
size.  In  spite  of  the  forty  square  feet  it 
occupies  the  projection  room  is  not  nearly 

Stock  Exchange  Man  Holds 

License  from  City  Bureau 

as  Projectionist — Puts  on 
Shows  That  Are  Real  Thing 

so  conspicuous  as  one  might  imagine.  It  is 
in  a  corner  of  the  room  and  all  around  its 
two  exposed  sides  are  rich  draperies,  dark 
green  in  color,  of  material  identical  with 
the  other  hangings  of  the  room. 

Screen  Hidden  by  Window  Draperies. 
Piloted  by  Mr.  Richardson,  Alfred  J. 

Chalmers  and  the  editor  of  the  Moving  Pic- 

Home  of  J.  H.  Averbach. 
Art  Museum  in  background. 

ture  World  recently  visited  "9  East  82"  at the  invitation  of  Mr.  Auerbach.  Following 
dinner  and  a  seasonable  time  devoted  to 
cigars  and  conversation,  Mr.  Auerbach  took 
from  its  hiding  place  a  long  rod  with  a 
metal  hook  at  one  end,  stepped  to  a  window 
and  from  behind  the  hood  of  the  drapery 
unrolled  a  Mirroroid  screen. 
Crossing  to  the  projection  room  Mr. 

Auerbach  slipped  back  the  draperies  on  the 
side  facing  the  screen,  disclosing  the  lens 

and  observation  ports,  and  then  drew  away 
those  on  the  other  side,  revealing  the  pro- 

jection room  door. 
"J.  H.  A.  Presents." 

The  buzz  of  the  arc  was  succeeded  by  a 
gradual  dimming  and  final  extinguishing 
of  the  room  lights,  and  the  show  was  on, 
with  the  host  as  projectionist.  The  initial 
presentation  was  complete.  Just  as  in  the 
high  class  "regular"  theatre  there  was  an introductory  scene  in  which  a  curtain  was 
parted  by  two  figures,  disclosing  a  wood- land scene.  The  figures  proceeded  to  chop 
down  a  large  tree,  the  removal  of  the  top 
of  which  revealed  the  words  "9  East  82." This  ran  for  a  few  feet  and  then  changed 
to  "Bids  You  Welcome,"  following  which 
came  "J.  H.  A.  Presents."  Then  appeared 
the  main  title  of  the  feature.  The  subject 
was  Wally  Reid's  "Double  Speed,"  and  the manner  of  its  presentation  was,  under  the 
conditions,  distinctly  high  class. 

At  the  ending  of  the  feature,  two  figures 
advanced  into  view,  closed  a  door,  and  then 
came  a  novelty  subject  in  which  cigarettes 
apparently  by  voluntary  action  formed  the 
words  "Good  Night,"  which  closed  the screen  entertainment. 
From  every  viewpoint  the  evening  was 

one  to  remember.  Mr.  Auerbach  is  as  thor- 
ough in  the  role  of  host  as  he  is  grounded 

in  projection.  He  showed  his  visitors 
through  the  projection  room  and  rounded 
out  the  demonstration  with  a  visit  to  the 
cellar — where  he  has  installed  the  resist- 

ance apparatus. 
It  is  not  within  the  domain  of  this  writer 

to  describe  the  actual  projection  equipment 
at  "9  East  Eighty-second."  That  is  the 
province  of  Mr.  Richardson,  who  will  take 
up  the  story  at  this  point. 

The  Equipment. 
The  editor  has  said  the  nice  things,  all 

of  which  are  even  more  than  amply  justi- 
fied, and  has  left  me  to  do  the  work.  Well, 

anyhow,  it  is  a  work  of  pleasure  to  de- 
scribe so  marvelous  an  installation — mar- 
velous when  one  considers  that  it  is,  as  has 

been  said,  all  contained  within  a  five  by 
eight-foot  room,  situated  in  the  drawing 
room  of  a  private  home. 

First,  the  screen  is  hung  on  a  spring 
roller,  located  just  under  the  hood  of  the 
window  draperies,  so  that  it  rolls  up,  like 

Street  Side  of  Drawing  Room,  Screen  Concealed. With  Screen  Rolled  Down. 
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Auerbach  Drawing  Room,  with  Camouflaged  Projection  Room. 

a  window  shade,  entirely  out  of  sight,  yet 
may  be  placed  in  position  for  business  in 
ten  seconds. 
The  interior  of  the  projection  room  is 

painted  black.  The  observation  port  is  of 
goodly  size  and  the  lens  port  stopped 
down  to  actual  requirement  of  the  effec- 

tive light  beam. 
All  Accessories  of  Latest  Model. 

The  projector  is  the  latest  model  of  Sim- 
plex, on  which  Mr.  Auerbach  has  had 

placed  a  special  chain  take-up  drive,  a  spe- 
cial one-and-a-half-to-one  revolving  shut- 
ter, "extra  lite,"  of  course,  and  one  of the  new  lens  arrangements  for  projecting 

the  arc  on  the  floor,  wall  or  ceiling  at  will. 
The  lamphouse  is  of  the  latest  model  and 
is  entirely  surrounded  by  sheet  asbestos 
curtains  also,  specially  made,  over  which, 
as  an  outer  covering,  is  some  soit  of  crink- 

ly black  cloth  material,  fireproofed,  to  pre- 
vent the  asbestos  rubbing  off  on  the  cloth- 
ing. This  prevents  undue  radiation  of  heat 

from  the  lamphouse  walls.  The  air  is 
drawn  out  from  the  lamphouse  interior  and 
the  interior  of  the  asbestos  shield  by  means 
of  a  suction  fan,  and  is  discharged  outside 
the  building. 

Air  is  forced  into  the  room  by  means  of 
an  electric  fan,  and  the  temperature  ordi- 

narily is  kept  down  to  70  degrees. 
At  the  right  of  the  observation  port,  one 

above  the  other,  are  a  large  voltmeter  and 
ammeter,  precisely  the  same  as  those  used 
on  power  plant  switchboards,  which  means 
they  are  the  best  instruments  of  their  kind 
that  money  can  buy.  Just  under  the  obser- 

vation port  is  a  small  automobile  clock  and 
to  its  left  a  Robin  speed  indicator,  or 
speedmeter,  as  they  are  called.  In  the  cor- 

ner, under  the  ammeter,  is  a  small  pyrene 
fire  extinguisher.  All  projection  room 
openings  are  suspended  by  fuse  links. 

Clever  Ground  Testing  Apparatus. 
The  resistance,  a  large  grid  rheostat,  is 

situated  in  the  basement,  but  by  a  clever 
arrangement,  described  in  the  projection 
department  recently,  the  entire  resistance 
of  the  rheostat  is  cut  in  when  the  arc  is 
first  sprung  and  afterward  some  of  it  cut 
out.  This  is  accomplished  by  means  of  a 
special  machine  table  switch  and  a  spe- cial wire  from  the  rheostat  which  connects 
thereto.  The  switch  is  a  single  throw, 
three-pole,  so  arranged  that  when  it  is 
closed  only  part  way  it  contacts  with  wires 
which  "cut  in"  all  the  resistance,  but  when 
the  switch  is  fully  closed  it  makes  a  third 
contact  which  eliminates  a  part  of  the  re- 

sistance. This  may  not  be  so  very  clear, 
perhaps,  but  it  is  the  best  I  can  do  without 
a  lengthy  description. 

Mr.  Auerbach  has  installed  a  three-light 
tester,  by  means  of  which  he  can  instantly 
test  his  fuses  in  the  basement  and  both 
the  upper  and  lower  carbon  arms  for 
griiund.  It  is  a  clever  arrangement  and 
works  perfectly. 

Complete  Projection  Library,  Too. 
There  is  a  film  cabinet,  of  approved  pat- 

tern, and  a  steel  tool  cabinet  with  several 
drawers  and  compartments  in  which  are 
kept  spare  machine  parts  and  tools,  even 
to  a  wire  gauge  and  micrometer  caliper. 
There  is  even  an  extra  intermittent  move- 

ment, complete  and  ready  for  installation, 
as  well  as  an  entire  extra  mechanism.  And 
we  nearly  forgot  to  mention  the  fact  that 
there  is  a  rewind,  the  motor  of  which  may 
be  governed  in  the  matter  of  speed. 
On  the  projection  room  wall  is  a  Moving 

Picture  World  lens  chart,  neatly  framed, 
as  well  as  framed  diagrams  showing  the 
entire  wiring  of  the  plant.  In  a  rack  in 
Mr.  Auerbach's  "den"  are  the  following 
books,  all  supplying  ample  evidence  that 
they  are  there  for  use,  and  get  it:  Rich- 

ardson's Handbook,  Hallberg's  Motion  Pic- ture Electricity,  Optic  Projection,  the 
Hawkins  Electrical  Guides  and  one  or  two 

With  Hangings  Drawn. 

others,  the  names  of  which  we  are  unable 
to  recall.  Beside  these  are  piles  of  Mov- 

ing Picture  Worlds  kept  for  reference. 
A  Full-Fledged  Installation. 

Taken  as  a  whole,  we  can  say  that,  bar- 
ring the  fact  that  lack  of  space  prevents 

it  being  two-projector  installation,  Mr. 
Auerbach's  town  house  projection  installa- 

tion is  more  thoroughly  complete  than  is 
that  of  any  theatre  in  this  country,  of 
which  we  have  knowledge. 
After  the  visit  previously  described  the 

writer  again  had  the  pleasure  of  enjoy- 
ing Mr.  Auerbach's  hospitality,  this  time in  company  with  Samuel  L.  Rothapfel,  John 

F.  Chalmers,  general  manager  of  the  Mov- 
ing Picture  World;  Will  C.  Smith,  general 

manager  of  the  Nicholas  Power  Company, 
and  Edwin  S.  Porter,  vice-president  of  the Precision  Machine  Company. 

Mr.  Rothapfel  became  enthusiastic.  He 
intends  assisting  Mr.  Auerbach  in  working 
out  some  refinements  in  the  auditorium 
end  of  the  "show."  All  four  of  the  men 
comprising  the  second  party  heartily  in- 

dorse the  statement  that  Mr.  Auerbach 
is  a  splendid  host  and  that  his  installation 
is  something  much  more  than  remarkable. 

Whitman  Bennett  Leases  Yonkers  Studio; 

Lionel  Barrymore  Begins  Work  April  12 

WHITMAN  BENNETT  has  leased the  former  Triangle  Studio  on 
Riverdale  avenue,  Yonkers.  It  is 

his  intention  to  make  this  a  permanent  in- 
stitution for  the  production  of  his  special 

pictures  to  be  released  through  the  First 
National  Exhibitors'  Circuit.  The  first 
series  of  these  pictures,  for  which  arrange- 

ments have  been  completed,  will  be  four 
subjects  in  which  Lionel  Barrymore  will 
star. 

In  order  that  the  Barrymore  productions 
may  be  made  under  the  very  best  condi- 

tions Mr.  Bennett  has  completely  refitted 
the  studio,  installing  modern  lighting  ap- 

paratus and  all  known  conveniences  and 
helps  for  director  and  artist.  The  studio, 
which  has  been  operated  on  alternating 
electric  current,  will  hereafter  be  operated 
on  direct  current,  for  which  purpose  an 
elaborate  motor  generator  has  already  been 
put  into  service. 
The  laboratory  attached  to  the  studio  has 

also  been  completely  overhauled  so  that  the 
negatives  will  be  developed  and  the  sample 
prints  made  on  the  premises  from  day  to 
day  while  the  pictures  are  in  work. 
Although  Mr.  Bennett  made  his  arrange- 

ments with  Mr.  Barrymore  only  a  month 
ago,  work  has  progressed  so  rapidly  that 
Mr.  Barrymore  will  begin  his  first  picture 
on  Monday,  .April  12.  Although  the  pic- 

tures are  to  be  made  strictly  under  Mr. 
Bennett's  direct  supervision,  he  is  takinij 
toward  his  work  the  attitude  of  the  regular 
theatrical  manager  and  is  fortifying  him- 

self by  employing  known  experts  in  every 
department.  The  director  for  the  first  two 
Barrymore  pictures  will  be  Kenneth  Webb, 
\vho  has  been  favorably  known  in  connec- 

tion with  the  direction  of  Vitagraph  and 
Famous  Players  subjects  with  important 
stars.  His  assistant  will  be  his  brother, 
Roy  Webb,  who  has  been  associated  with 
Kenneth  in  many  undertakings. 
The  head  of  the  technical  staflF  will  be 

R.  E.  Wortham,  formerly  the  head  technical 
man  in  New  York  for  Goldwyn.  The  chief 
photographer  will  be  Tom  Griffith,  who 
dates  from  old  Biograph  days  and  has  been 
for  some  four  or  five  years  one  of  the  main 
members  of  D.  W.  Griffith's  photographic staflf.  The  art  director  will  be  Miss  Phyllis 
Dodson,  who  has  been  for  several  years 
connected  with  the  School  of  Interior 
Decorating  at  Columbia  University. 
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Doris  Keane  Has  Received  Many  Tributes 

to  the  Great  Popularity  of  "Romance*' JNSIDE  the  Griffith  studio  one  of  the 
property  men  was  spraying  water  on 
the  fir  trees  growing  in  an  Italian  gar- 

den. Contiguous  to  the  garden  was  the 
front  of  the  villa  with  its  marble  terrace, 
where  Cavallini  passed  the  happy  days 
with  the  man  of  her  choice.  The  scene 
was  bathed  in  purple  moonlight.  From 
the  opposite  end  of  the  studio  it  seemed 
a  long  distance  away.  The  place  was 
strangely  quiet.  Occasionally  from  behind 
a  screen  inside  of  a  palace  "set"  near  me came  the  sound  of  low  voices.  When  I 
looked  again  the  property  man  had  gone 
and  apparently  I  was  alone.  The  scene  be- 

fore me  had  the  spell  of  reality;  the  moonlit 
garden  and  terrace  breathed  of  romance. 
Presently  the  figure  of  a  man  appeared 

on  the  marble  flagstones.  As  he  approached 
the  doorway  a  woman  came  out  of  the  villa 
and  waved  to  him  over  the  rail  of  the 
landing  at  the  top  of  the  steps.  She  was 
clad  in  the  ample  skirts  of  the  early  six- 

ties and  was  all  pink  and  white  loveliness 
save  for  her  dark  hair  and  the  dash  of  con- 

trasting color  in  the  scarf  about  her  waist. 
It  was  evident  the  pair  were  lovers  from 
the  way  he  bent  and  kissed  her  hand  and 
the  ardor  of  their  glances  as  they  strolled 
toward  the  moonlit  garden. 

The  Play's  Beautiful  Sentiioent. 
I  have  watched  many  moving  picture 

scenes  being  taken  in  a  studio,  but  never 
under  the  same  conditions  as  this  bit  from 
"Romance."  If  Director  Chet  Withey called  out  any  instructions  during  the  time 
I  was  not  aware  of  it.  To  all  intent  and 
purpose  I  alone  beheld  this  lovers'  meet- ing, and  nothing  occurred  to  disturb  their 
happiness  or  to  break  the  illusion  cast 
over  me. 

It  is  not  difficult  to  understand  why  the 
stage  play  ran  nearly  four  years  in  Lon- 

don during  the  war.  "Romance"  breathes 
the  very  soul  of  its  title,  and  the  remem- brance of  its  beautiful  sentiment  was  one 
of  the  treasures  that  many  a  soldier  boy 
carried  with  him  into  the  trenches  in 
France.  And  now  Doris  Keane  is  acting 
Cavallini  for  the  screen  and,  under  the 
United  Artists'  trademark,  the  picture  will travel  all  over  the  world  because  if  the 
American  actress  who  first  captured  New 
York  and  then  made  a  remarkable  con- 

quest of  London  with  the  Edward  Sheldon 
play  should  live  a  thousand  years  it  is 
evident  she  would  still  lack  sufficient  time 
to  appear  in  the  stage  version  before  all 
the  audiences  that  are  anxious  to  see  it. 
The  play  was  first  produced  in  New  York 
in  1913,  and  only  Chicago  and  Boston  were 
the  other  cities  that  had  the  good  fortune 
to  be  visited  by  it  in  the  next  three  years. 
Then  followed  the  three  and  a  half  years' 
engagement  in  the  British  capital.  And 
when  Doris  Keane  finishes  her  scenes  in 
the  picture  version  she  is  going  back  to 
England  and  resume  the  London  run.  De-' cidedly  that  thousand  years  age  limit  for 
Miss  Keane  is  much  too  short. 

Why  Miss  Keane  Said  "Yes." 
Around  a  table  in  one  of  the  sets  for  the 

Washington  Square  mansion  where  most 
of  the  scenes  of  "Romance"  are  laid  gath- 

ered a  group  of  players  as  the  clock  marked 
the  hour  sacred  to  afternoon  tea.  Miss 
Keane  had  lived  long  enough  in  the  land 
of  her  adoption  to  revere  its  cherished  cus- toms. Here  at  the  table  I  met  Norman 
Trevor  and  Basil  Sydney.  The  latter  gen- 

tleman is  Doris  Keane's  husband.  A 
glance  at  the  picture  accompanying  this 
article  will  answer  anv  questions  as  to  his 

By  EDWARD  WEITZEL 
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looks.  Whether  we  Americans  are  going 
to  forgive  him  for  making  one  of  our  most 
admired  actresses  a  citizeness  of  the  United 
Kingdom  may  not  be  answered  so  satisfac- 

torily. I  am  free  to  admit  that  before  the 
introduction  was  over  I  commenced  to 

understand  why  Miss  Keane  said  "Yes" 
when  Mr.  Sydney  said,  "Will  you,  Doris?" After  five  minutes  conversation  with  him  I 
am  strongly  in  favor  of  a  petition  signed 
by  all  good  Americans  asking  Mr.  Sydney 
to  renounce  his  allegiance  to  the  British 
crown  and  restore  his  wife's  relationship to  her  native  country  by  himself  becoming 
a  citizen  of  the  United  States.  And  if  that 
isn't  speaking  the  gentleman  fair,  I  have 
no  conception  of  how  the  thing  is  done. 
The  story  of  the  London  run  of  "Ro- mance" has  been  told  so  often  in  print 

Just  "Romance." Doris  Keane  in  a  pleasing  scene  from 
her  United  Artists'  play. 

that  I  did  not  trouble  Miss  Keane  with 
any  questions  about  it.  Incidentally  the 
last  night  of  the  engagement  was  spoken 
of,  and  I  asked  the  impersonator  of  Caval- lini how  she  felt  while  she  waited  for  over 
an  hour  and  a  half  in  the  theatre  for  the 
cheering  mob  outside  to  thin  out  a  little 
before  an  attempt  to  reach  her  carriage 
could  even  be  considered. 

"I  don't  think.  I  could  describe  my  feel- 
ings," she  replied.  "It  all  meant  so  much 

more  than  just  the  appreciation  of  a  lot 
of  people  whom  I  had  entertained  by  my 
acting.  I  had  gone  through  the  war  period 
with  them  and  I  knew  that  among  that 
crowd  were  soldier  boys  who  felt  I  had 
done  my  bit  by  keeping  on  playing  'Ro- 

mance' when  the  country  was  in  need  of 
its  sentiment  and  the  relief  it  brought 
from  the  thoughts  that  were  uppermost 
in  everyone's  mind.  I  had  known  this  for a  long  time,  because  I  had  heard  it  from 
so  many  different  sources  and  so  many 
of  the  returned  soldiers  had  told  me  so  and 
spoken  about  how  they  had  talked  the 
play  over  with  their  comrades  in  France, 
and  that  it  had  helped  them  by  reminding 
them  of  their  loved  ones  and  the  tender 
moments  in  their  lives." 

"How  did  you  fare  when  you  finally  left 
the  theatre  that  last  night?"  I  asked. 

"I  haven't  a  very  distinct  recollection," 
was  the  answer;  "I  was  too  overcome  by 
my  feelings.  But  it  was  all  so  straight 
from  the  heart  that  I  don't  think  I  would have  minded  if  they  had  torn  me  to  pieces. 
They  all  wanted  to  get  near  me  and  show 
me  just  how  they  felt.  But  it  was  the  sol- 

dier boys  I  cared  most  about.  They  came 
from  all  over  the  world,  you  know,  and  the 
boys  from  the  colonies  have  told  me  how 
anxious  they  were  to  have  their  folks  at 
home  see  the  play.  That  will  be  a  long 
time  from  now,  if  ever,  and  so  the  picture 
is  being  made.  The  sweethearts  and 
mothers  of  these  boys  will  be  able  to  see 
'Romance'  on  the  screen,  and  to  under- 

stand why  it  meant  so  much  to  them." 
The  Soldier  Boy's  Tribute. 

Doris  Keane  is  the  owner  of  a  unique 
book.  Only  one  copy  has  ever  been  printed 
and  it  contains  poems  written  to  her  from 
the  trenches  by  soldiers  that  knew  and 
loved  her  acting  and  her  play.  The  verses 
all  voice  the  appreciation  of  the  writers 
for  the  help  "Romance"  brought  them.  The 
last  poem  in  the  book  is  printed  below. 
Shortly  after  Miss  Keane  received  it  the 
writer's  chum  sent  her  a  package  contain- ing the  war  cross  and  service  ribbons  of 
the  soldier..   He  had  been  killed  in  battle. 

TO  DOR'^S  KEANE. 
PROM  THE  TRENCHES. 

Because,  when  long  ago  I  heard  your  glorious 
voice 

Whose  tender,  tragic  accents  thrilled  my being  through; 
When  I  was  tired,  dlsheart'ned,  all  alone, 
You  gave  me  joy,  before,  I  ne'er  had  known; Because  once  more  I  hoped,  I  sing  this  song to  you. 

Oft,  'midst  the  darkness  of  the  ghastly  night in  France, 
In  trench  and  dug-out,  when  in  sound  of  can- 

non's roar, 

I've   heard  your  splrlt-volce,  triumphant, 

sweet, 

Urging,  inspiring  victory  complete, 
My  heart  has  taken  courage  from  it  o'er  and 

o'er. 

And  so  tonight,  in  fancy,  when  I  see  you  in your  play. 
Those  memories  of  old  come  crowding  fast 
and  strong — When  back  from  death  you   brought  my soul  to  live. 

Because  I've  nothing  else  that  I  can  give Please  take  my  gratitude,  accept  my  little 

song. 

ANON. 

Jans  Pictures  Completes  Second 
Starring  Vehicle  for  Olive  Tell 

The  second  of  the  Jans  Pictures  Inc.,  pro- duction starring  Olive  Tell  has  been  com- 
pleted under  the  supervision  of  B.  A.  Rolfe. 

It  is  an  adaptation  of  "Nothing  a  Year,"  a novel  by  Charles  Belmont  Davis,  and  is  to 
be  called  "A  Woman's  Business." 
The  feature  is  now  being  cut  and  as- 

sembled. Olive  Tell  is  the  star.  The  sup- 
porting cast  includes  Edmund  Lowe,  who 

plays  opposite  Miss  Tell,  and  Lucille  Lee 
Stewart.  Minor  roles  arc  said  to  have 
been  very  satisfactorily  filled.  "A  Wo- 

man's Business"  will  soon  be  given  a  spe- cial showing  for  the  benefit  of  exhibitors, 
exchangemen  and  the  motion  picture  re- viewers. 
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Two  First  National  Committees  Discuss 

Distribution  and  Chicago  Convention 

Brady  Is  Buffalo'*  Republic  Head. 
Thomas  W.  Brady,  veteran  film  man  who 

has  been  connected  with  the  General  Film 
Company  in  New  York  and  who  formerly 
managed  the  Buffalo  Fox  exchange  and 
latter  represented  National  Pictures  in  this 
territory,  has  been  appointed  manager  of 
the  Buffalo  Republic  ortice,  succeeding  J.  E. 
Kimberly,  who  recently  resigned  the  posi- 

tion. Homer  Howard,  upstate  representa- 
tive for  National  Pictures,  takes  Mr. 

Brady's  place  as  manager  of  the  Buffalo office.  O.  E.  Florine,  lormerly  of  the  Pathe 
sales  staff,  will  be  Mr.  Brady's  assistant  at Republic,  having  special  charge  of  the  short 
reel  department. 

King  Baggot  Plays  Lead  in 

"Thirtieth  Piece  of  Silver" 

KING  BAGGOT,  "the  star  of  a  thousand 
romances,"  who  is  Margaret  Fisher's 
leading  man  in  "The  Thirtieth  Piece 

of  Silver,"  has  a  past  in  motion  picture  ex- 
perience which  tells  something  of  the  his- 

tory of  the  business  itself.  For  intsance, 
after  nine  years  on  the  speaking  stage 
King  Baggot  transferred  his  big  following 
of  admirers  to  the  pitcures,  and  there  can 
be  no  doubt  that  such  i^en  as  he,  through 
their  own  personal  popularity,  added  much 
to  the  prosperity  of  the  growing  industry. 

Friends  Knew  His  "White  Streak." 
In  those  days,  when  the  name  of  the 

player  was  not  announced  on  the  screen, 
King  Baggot  was  known  as  "the  Man  with 
the  White  Streak,"  a  conspicuous  streak  of grey  over  the  temples  always  marking  him 
through  any  disguise.  Realizing  the  actors' 
need  of  getting  together  for  mutual  inter- ests he  founded  the  Screen  Club  and  was 
its  first  president. 
King  Baggot  has  appeared  in  over  300 

pictures,  and  during  his  career  he  has  writ- 
ten, directed  and  starred  in  his  own  pic- 

tures. He  has  played  everything  from 
comedy  to  tragedy,  from  western  to  society 
parts,  with  such  well  known  actors  as 
Thomas  H.  Ince,  George  Loane  Tucker  and 
Mary  and  Jack  Pickford. 

"Hunting  Trouble"  Is  New 
Title  of  Warwick  Picture 

AFTER  considerable  debate  "Hunting Trouble"  has  been  chosen  as  the  title 
of  the  latest  Robert  Warwick  picture 

for  Paramount-Artcraft,  which  is  an  adap- 
tation of  the  story,  "The  Man  from  Blank- 

ley's,"  by  F.  Anstey,  which  was  dramatized by  Charles  Hawtrey  for  the  speaking  stage. 
Walter  Woods,  who  wrote  the  scenario, 
was  obliged  to  make  some  radical  changes, 
owing  to  the  fact  that  the  story  was  ori- 

ginally laid  in  England  and  some  of  the 
situations  would  not  be  clear  to  the  Ameri- 

can audiences.  However,  it  is  said  that 
he  has  retained  all  the  best  features  and 
the  picture  will  be  exceedingly  humorous, 
according  to  report. 
Major  Warwick  appears  in  the  role  of 

a  man  who  is  possessed  of  innate  chivalry 
which  results  in  getting  him  into  trouble 
continuously.  Joseph  Henabery  is  direct- 

ing. Bebe  Daniels  is  leading  woman.  The 
big  prize  fight  scene,  in  which  Major  War- 

wick is  pitted  against  Kid  McCoy,  who 
plays  the  heavy  role;  some  picturesque 
scenes  in  Scotland,  wherein  the  doughty 
star  appears  to  advantage  in  kilts,  are 
among  the  notable  and  novel  features  of 
this  Paramount-Artcraft  offering. 

Floyd  Lewis  with  St.  Louis  Realart. 
Floyd  Lewis,  formerly  operating  the 

Arrow  Film  Corp.  offices  in  St.  Louis,  is 
now  the  manager  of  the  Realart  Exchange 
in  that  city  succeeding  Joseph  Desberger, 
resigned  to  guide  the  destinies  of  the 
Robertson-Cole  exchange. 

CONSIDERATION  of  the  details  of  the distributing  arrangement  sought  by 
Associated  Producers,  popularly 

known  as  the  "Big  Six,"  decision  .on  the 
date  and  place  for  the  1920  annual  conven- 

tion of  First  National  members  and  ex- 
change managers,  a  final  survey  of  the  per- 
centage allotments  determiud  by  its  sta 

tistical  department  for  every  independent 
theatre  in  the  country  on  its  new  sub- 
franchising  plan,  and  conferences  in  which 
several  new  producer  offers  were  debated, 
were  the  features  of  a  special  joint  meet- 

ing of  the  executive  committee  and  the 
Exhibitors'  Defense  Committee  of  Associ- 

ated First  National  Pictures,  Inc.,  held  in 
New  York  on  March  29  and  30. 
According  to  the  announcement  there  has 

been  no  final  action  taken  by  the  First  Na- 
tional executives  which  in  any  way  termi- 
nated the  negotiations  which  have  been  in 

progress  for  weeks  between  the  Associated 
Producers  and  the  Circuit,  or  which  the 
director  members  of  the  "Big  Six"  have  had with  other  distributing  organizations.  Two 
meetings  between  mombers  of  the  executive 
committee  for  First  National,  with  its  at- 

torneys, A.  L.  and  S.  F.  Jacobs,  and  Nathan 
Burkan  and  Nathan  Vidaver,  chief  counsel 
for  the  Associated  Producers,  resulted  in 
an  exchange  of  terms  and  conditions 
favored  by  the  exhibitor  members  of  the 
Circuit  and  sought  by  the  directors,  but 
without  any  concluding  action  resulting,  it 
is  said. 

Annual  Convention  on  April  26. 
Pending  a  definite  settlement  of  releas- 

ing arrangements,  members  of  the  "Big 
Six"  are  continuing  their  work  on  present 
contracts  or  planning  in  advance  produc- 

tion work  to  be  included  in  the  output 
through  whatever  distributing  affiliation 
finally  is  made. 
The  annual  convention  of  exhibitor  mem- 

bers of  First  National  and  the  managers 
of  the  Circuit  exchanges  will  be  held  at  the 
Congress  Hotel,  Chicago,  beginning  on  Mon- 

day, April  26,  and  continuing  throughout 
the  week.  This  convention  will  be  the  big- 

gest of  the  annual  affairs  held  by  Circuit 
members  since  the  organization  of  First 

National  as  an  exhibitor  co-operative  body 
three  years  ago.  As  in  1919,  it  will  be  a 
joint  meeting  of  the  franchise  owners  and 
managers,  but  on  this  occasion,  it  is  an- 

nounced, many  of  the' important  exhibitors throughout  the  country  will  attend,  in  ad- 
dition to  the  present  members  of  the  or- 

ganization. Coincident  with  the  transaction  of  or- 
ganization a£Fairs  by  the  members,  the  most 

important  feature  of  the  convention  will  be 
a  complete  explanation  of  all  details  of  the 
new  sub-franchising  arrangement,  which 
will  become  effective  immediately  after  the convention. 
Several  new  production  propositions, 

fostered  by  independent  directors,  stars  and 
producers,  which  have  been  submitted  to 
First  National  in  the  last  four  weeks,  were 
discussed  by  the  members  of  the  executive 
committee,  and  will  be  made  public  at 
the  convention,  when  they  will  be  taken 
up  for  final  action  by  the  membership at  large. 

Get  Big  Volume  of  Orders 

for  Sennett's  Big  Comedy 

IF  a  producer's  past  performances  may  be accepted  as  prophecy  of  future  achieve- 
ments, it  would  appear  that  Mack  Sen- 

nett's  "Down  on  the  Farm"  is  destined  for 
a  tremendous  success.    In  the  language  of 
film  fans,  "it  is  bound  to  be  a  clean-up." The  exhibitors  throughout  the  country 
are  exemplifying  their  belief  that  such  will 
be  the  case  by  the  large  amount  of  con- tracts that  have  already  been  signed  by 
them  and  accepted  by  Hiram  Abrams  of 
United  Artists  Corporation,  which  is  re- 

leasing the  production. 
"Down  on  the  Farm"  is  distinctly  differ- 

ent from  anything  Mack  Sennett  has  here- 
tofore done.  It  has  individuality  in  char- acterization and  treatment  and  is  a  five 

reel  comedy  sensation  which  develops  char- 
acters consistently  and  unfolds  the  plot 

in  a  screamingly  funny  manner  and  brings 
about  entertaining  complications  to  a  mer- 

ry, laughing  climax. 

The  Old  "Boy"  Smiles— "The  Invisible  Divorce"  Must  Be  Visible  to  Him. 
They  must  be  trying  to  make  the  lonesome  old  man  Jealous.    You  can And   out   by   seeing  this   picture  made  by   th»  National 

Picture  TbeiCtrea,  Lewis  J.  SeUnlok,  president. 
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We  Have  with  Us  To-day 
C.  Gardner  Sullivan,  Whirlwind  Scenarist,  Off  for  Africa  and  Everywhere 

No,  C.  Gardner  Sullivan  didn't  ask  us to  deny  it,  but  it's  so  obvious  on  the fact  of  it  that  he  did  not  say  it  that 
we  voluntarily  project  ourselves  into  the 
denying  breach.  Let  it  be  known  world- wide, as  far  as  the  super  special  feature  is 
distributed,  that  the  paraphrase,  "Percent- 

age is  the  thing  wherein  I'll  catch  the  ma- 
zuma  of  the  king,"  is  no  brain-child  of  Mr. 
Sullivan's. 

But  be  it  known,  however,  that  C.  Gard- 
ner Sullivan  is  a  strong  advocate  of  per- 

centage— not  the  kind  about  which  dis- tributors and  exhibitors  cudgel  each  other 
so  lustily  each  week  in  the  well-known 
trade  papers,  but  the  kind,  for  instance, 
whereby  the  playwright  draws  the  checks 
for  his' share  of  the  net  returns  at  the  box 
office.  In  other  words,  in  these  days  of 
democracy  and  rumors  of  democracy,  Mr. , 
Sullivan  is  a  royalist— beg  pardon,  an  ad- 

vocate of  royalties. 
Figrure  It  Yourself. 

But  laying  aside  the  facetious  ribbon  of 
the  reportorial  Underwood  and  turning 
into  the  concrete  eight  point,  let  it  be  said 
that  this  discussion  on  percentage  grew 
out  of  tracking  down  the  rumor  that  C. 
Gardner  Sullivan,  whose  pen  has  turned 
out  so  many  colorful  screen  stories  for 
Thomas  H.  Ince,  was  enjoying  a  yearly 
salary  of  $100,000. 
The  trail  led  to  the  Hotel  Algonquin, 

where,  with  Mrs.  Sullivan,  Mr.  Sullivan  was 
staying,  preparatory  to  sailing  two  days 
later  around  the  world.  Asked  to  tell  how 
much  more  than  $100,000  he  was  really 
making,  Mr.  Sullivan  modestly  pointed  the 
conversation  directly  at  the  fact  that  he 
is  now  under  contract  with  Mr.  Ince  to 
write  four  pictures  a  year,  and  receive  a 
certain  percentage  of  the  returns  from  the 
productions.  Now  figure  out  his  income 
tax  yourself. 
Mr.  Sullivan  added  that  this  plan  has 

grown  in  such  favor  with  the  writing  fra- 
ternity of  Los  Angeles  that  recently  they 

organized  to  petition  the  Authors'  League, 
which  works  upon  the  royalty,  or  percent- 

age plan,  for  a  charter. 
Mr.  Sullivan  sailed  on  March  31  for  Na- 

ples. From  Italy  he  will  work  up  through 
France  to  the  British  Isles,  and  then  across 
to  Norway  and  Sweden,  thence  to  Every- 

where. If  the  weather  permits,  it  is  pos- 
sible Mr.  Sullivan  will  pass  from  Italy 

over  to  Northern  Africa.  At  any  rate, 
he  plans  to  get  there  eventually. 

Enthusiastic  Over  Africa. 

Mr.  Sullivan's  admirers  are  confident  he 
will  bring  back  with  him  a  wealth  of  ma- 

terial for  picture  production.  _He  is  par- 
ticularly enthusiastic  oyer  his  contem- 

plated "invasion"  of  Africa. 
"I  like  to  write  'desert  stuff,'"  said  the 

scenarist.  "There  is  so  much  color  and 
mystery  about  the  desert  and  the  jungle 
and  the  people  who  take  to  those  trails  are 
so  apt  to  be  out  of  the  ordinary  in  their 
doings  that  you  can  'cut  loose'  in  your stories,  and  bring  in  the  musical  literary 
touch  that  would  be  out  of  place  in  every 
day  chronicles. 

"If  possible,  I  shall  either  organize  or 
join  a  caravan  going  into  the  interior  of 
Africa.  The  old  walled  city  of  Timbuctoo 
is  a  place  I  want  to  see,  and  it  means  a 
journey  consuming  some  thirty  days." As  Mr.  Sullivan  spoke  of  Africa,  the 
flash  of  the  creative  artist  came  into  his 
eyes,  his  whole  body  seemed  to  radiate 
energy  and  enthusiasm,  he  spoke  rapidly, 
and  it  was  easy  to  see  that  Africa  will 
occupy  a  large  part  of  his  imagination  and 
also  the  trunk  that  will  inevitably  house 

By  WILLIAM  J.  REILLY 
on  the  screen  with  his  own  continuities  and 
titles,  will  live  tor  some  time  to  come. 

the  material  he  will  pick  up  on  this  trip 
around  the  world. 

A  Newspaper  Man. 

This  will  be  the  first  "rest"  Mr.  Sullivan 
will  enjoy  since  he  went  to  the  Coast  six 
years  ago.  With  some  three  hundred  pic- 

ture plays  to  his  credit,  it  is  no  wonder 
that  this  Ince  whirlwind  is  preparing  to 
relish  his  vacation. 

Like  so  many  figures  in  the  film  industry, 
Mr.  Sullivan  received  his  training  in  the 
newspaper  game.  City  rooms  in  St.  Paul, 
Duluth  and  Minneapolis  and  New  Orleans 
knew  him.  It  was  in  the  Crescent  City  that 
Mr.  Sullivan  decided  to  see  for  himself 
how  stiff  the  Manhattan  newspaper  current 
was  to  swim  in,  so  he  came  to  New  York 
and  landed  on  the  "Journal." 
While  on  the  "Journal"  he  became  in- terested in  scenario  work,  sold  a  number 

C.  Gardner  Sullivan 
Who  started  his  world  tour  March  31  to 

get  Ideas  for  new  stories. 

of  stories,  read  Epes  Winthrop  Sargent's 
"Photoplaywright"  in  Moving  Picture 
World,  and  was  finally  "called"  to  the  cen- ter of  action  on  the  Coast  as  an  Ince 
scenarist. 
"The  Coward,"  originally  written  for 

Frank-  Keenan,  and  the  picture  which 
"made"  Charles  Ray,  was  a  product  of  the 
Sullivan  pen.  Mr.  Sullivan  followed  this 
with  "The  Pinch  Hitter"  and  Ray's  success was  assured. 

Bon  Voyage! 

Asked  how  he  would  define  "continuity," 
Mr.  Sullivan  immediately  flashed,  "I  would 
call  it  the  blood  and  brains  of  the  pic- 

ture. I  have  seen  many  successful  stage 
pieces  wrecked,  their  punches  obliterated, 
by  imperfect  continuities." This  keen-eyed  individual  is  not  satisfied 
to  rest  on  his  laurels.  He  has  a  habit  of 
observing  audiences  watch  his  pictures  in 
the  theatres,  sitting  through  two  shows, 
and  picking  up  the  comments,  the  laughs, 
the  sighs,  the  criticisms  for  future  ref- erence. 

It  is  easy  to  see  that  on  his  coming  trip 
he  is  going  to  carve  a  trail  that,  recorded 

Levey  to  Picturize  Leitch  Book. 
John  Leitch,  author  of  "Man  to  Man,  the 

story  of  Industrial  Democracy,"  the  book 
which  has  gone  into  twenty-three  American editions  in  the  last  eleven  months  and  has 
been  translated  into  seven  languages, 
including  Japanese,  signed  a  contract  yes- 

terday with  Harry  Levey,  general  manager 
of  the  industrial  and  educational  depart- 

ment of  Universal,  for  the  immediate  pro- 
duction of  a  feature  motion  picture  for 

world  distribution  based  on  the  book.  Mr. 
Leitch  will  himself  play  the  leading  part  in 
the  picture. 

Many  Suggest  Name  for  New 
Universal  Novelty  Release 

AN  avalance  of  suggestions  has  been received  by  Universal  as  the  result  of 
an  advertisement  in  last  week's  issue 

of  this  publication,  in  which  a  prize  was 
offered  to  the  exhibitor  or  exhibitors  who 
could  suggest  a  suitable  name  for  its  new 
jmgle  reel  novelty  release.  Judging  from 
the  number  of  names  suggested,  it  is  evi- 

dent that  the  board  of  judges  faces  a  task 
of  large  proportions. 
On  or  about  June  1,  Universal  plans  to 

issue  a  new  novelty  reel.  It  will  contain 
among  other  things  a  new  idea  in  slow  mo- tion films,  adventure  scenics,  examples  of 
trick  photography,  and  other  unusual  ma- terial. 
Universal  camera  correspondents  now 

operating  in  Europe  and  Asia  Minor  have 
already  obtained  much  material  that  is  said 
to  have  heretofore  been  unobtainable  for 
magazines  and  news  reels.  Among  several 
of  the  subjects  already  produced  are  scenes 
of  the  Dyak  head  hunters  of  Borneo  on  the 
war  path  and  engaged  in  a  foray  against 
their  enemies;  pictures  of  an  engagement 
between  Chinese  revolutionists,  and  African 
sacrifice  dances  taken  on  the  upper  reaches 
of  the  Congo  and  strange  rituals  of  the 
semi-civilized  folk  on  the  Mongolian frontier. 

New  Hallmark  Serial  Shows 

Consolidated  Stock  Exchange 

DURING  the  filming  of  "The  Evil  Eye," 
the  new  Hallmark  serial  by  Roy  L. 
McCardell,  in  which  the  lightweight 

champion  of  the  world,  Benny  Leonard,  has 
the  leading  role.  Wall  Street  was  shot  in 
a  manner  never  before  attempted  by  any 
other  producers,  it  is  said. 
The  interior  scene  of  the  New  York 

Consolidated  Stock  Exchange  was  made 
while  the  exchange  was  in  session.  Here- 

tofore, it  is  said,  no  motion  picture  con- 
cern has  been  allowed  to  set  up  its  cameras 

(luring  the  business  hours  of  the  exchange, 
and  only  upon  several  very  rare  occasions 
have  picture  concerns  been  privileged  to 
make  any  scenes  at  all. 

Interiors  were  also  made  of  one  of  the 
largest  trust  companies  in  New  York  dur- 

ing the  busy  banking  hours. 

Milwaukee  Showman  Visits  New  York. 
Charles  Greenblatt,  of  the  Merrill  The- 

atre Amusement  Company,  of  Milwaukee, 
was  in  New  York  last  week.  The  Merrill 
company  holds  the  Milwaukee  territory 
franchise  in  Associated  Exhibitors,  Inc., 
and  during  his  stay  Mr.  Greenblatt  con- 

cerned himself  with  several  matters  per- 
taining to  his  connection  with  Associated. 
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Keeping  in  Personal  Touch 

FRANK  BRUNER,  editor  of  the  Pathe Sun,  left  Saturday,  March  27,  for  a 
tour  of  the  South  and  Southeast,  pre- 

paratory to  doing  road  work  for  Pathe. 
During  his  absence  Arthur  Grey,  of  the 
serial  publicity  department,  will  act  as  edi- tor of  the  Sun. m    *  * 

Erwin  Lewis  has  succeeded  Lindsay  Mc- 
Kenna  as  publicity  representative  at  Selz- 
nick's  West  Coast  studio. *  «  * 

F.  V.  Chamberlain,  general  service  man- 
ager of  the  home  office  of  the  Famous 

Players-Lasky,  left  for  the  Coast  on  Sat- 
urday, March  27.  He  will  be  gone  about 

a  month  or  six  weeks. 
*  *  * 

J.  Ray  Murray,  of  the  Exhibitors'  Herald home  office  staff,  ran  down  from  Chicago  to 
visit  Jim  Beecroft,  of  the  New  York 
branch,  and  to  renew  old  acquaintances. 
Asked  how  he  liked  Chicago,  Ray  said: 
"New  York  looks  just  as  good  as  ever — 
but  they're  good  to  me  in  Chicago." *  *  * 

J.  H.  Cooper,  who  holds  an  Associated 
Exhibitors'  franchise  in  Oklahoma  City 
territory,  and  who  owns  a  chain  of  the- 

atres in  that  section,  is  in  New  York  for  a 
week  or  so. 

*  *  i^ 
Phil  Lonergan,  author  of  "The  Penalty," 

is  writing  a  new  story  for  Madge  Ken- 
nedy entitled  "The  Jazz  Heart,"  by  Robert Shannon.  Mr.  Lonergan  is  writing  the 

continuity. *  *  .  * 

John  A.  Kent,  formerly  with  Exhibitors- 
Mutual  and  recently  with  Robertson-Cole, 
has  withdrawn  from  the  film  business  and 
assumed  the  management  of  the  Dwyer 
Bros.  &  Co.'s  New  York  office,  manufac- 

turers of  the  Cosmograph  Portable  Projec- 
tor.   Main  offices  are  in  Cincinnati. *  *  * 

Morris  Schlank,  of  Los  Angeles,  pro- 
ducer of  the  Hank  Mann  comedies,  is  in 

New  York  this  week. *  *  * 
Harry  Crandall,  of  Washington,  came  into 

New  York  last  Monday,  March  29,  to  take 
breakfast  with  F.  C.  Quimby,  general  man- 

ager of  the  Associated  Exhibitors.  He 
forgot  to  set  his  watch  ahead,  which  indi- 

cated he  was  in  town  an  hour  ahead  of 
the  appointed  hour.  To  kill  time  he  walked 

By  SAM  SPEDON. 

leisurely  up  Seventh  avenue  and  when  he 
reached  the  Astor  his  host  had  been  and 
gone.  Harry  said :  "Anyway,  I  had  the 
first  good  night's  rest  on  the  train  from Washington  I  have  had  since  I  left  for 
the  Coast  four  weeks  ago." *  *  * 
Harry  Worth  has  left  the  Aywon  Pic- 

tures Corporation  to  accept  an  executive 
position  with  the  Republic  Distributing 
Organization  in  the  State  of  Connecticut, 
replacing  Harry  Olsham. *  *  • 

Mr.  and  Mrs.  Dwight  Perrin's  home  was radiated  by  the  appearance  of  a  little 
daughter  on  the  morning  of  March  1.  The 
delay  in  announcing  her  arrival  was  caused 
by  the  young  lady  being  very  particular  as 
to  how  her  arrival  notice  should  be  worded. 
Her  father  formerly  did  publicity  for  Gold- 
wyn,  but  he  is  more  careful  now  as  a 
member  of  the  New  York  Tribune.  The 
moniker  selected  for  little  Miss  Perrin  is 
Barbara. 

*  *  * 
Marie  S.  Barrell,  general  manager  of 

Autographed  Films,  has  just  discovered  an 
untouched  treasure  trove  of  colonial  archi- 

tecture and  furnishings  in  the  heart  of 
New  Jersey,  on  the  Philadelphia  and  Read- 

ing Railroad,  and  tapped  it  for  films.  It 
was  used  in  a  colonial  episode  in  the 
"Woman  Who  Works,"  a  three-reel  edu- cational for  the  Y.  M.  C.  A. 

*  *  * 
Charles  Greenblatt,  of  the  Merritt  The- 

atre Amusement  Company  of  Milwaukee, 
who  holds  an  Associated  Exhibitors  fran- 

chise for  Omaha,  was  in  New  York  last 
week  in  conference  with  F.  C.  Quimby, 
general  manager  of  the  Associated  Exhib- 

itors Organization,  Inc. *  •  * 

John  Russell's  "Blazed  Trail"  produc- 
tions, twelve  two-reel  dramas,  is  being  dis- 

tributed by  the  Arrow  Film  Corporation. 
Mr.  Russell,  now  in  New  York  for  a  few 
weeks,  and  while  here  announced  a  series 
of  five-reel  features  to  be  produced  in  the near  future. 

*  *  « 
Burton  George,  of  Selznick  Pictures,  is 

cutting  the  "Valley  of  Doubt,"  by  G.  B. Lancaster.    This  picture  is  portrayed  by 

an  all-star  cast,  which  includes  Arline Pretty. 

«   «  * 

Charles  Rosenfeld,  of  Robertson-Cole stafif  of  film  salesmen  of  the  New  York 
office,  is  the  proud  father  of  a  bouncing 
baby  boy.  "Rosey"  says :  "Up  to  date,  the boy  and  mother  are  all  right.  As  for  me, 

judge  for  yourselves." *  *  * 
H.  J.  Shepherd,  of  W.  H.  Productions, 

who  has  been  very  sick  for  several  weeks, 
is  recuperating  at  Atlantic  City,  N.  J.  He 
will  probably  be  back  at  his  desk  April  IS. 

*  *  « 
"Uncle"  Max  Greenwald,  of  Stanley  Ad- 

vertising Company,  was  in  New  York  last 
week  on  business,  looking  up  new  equip- ment. 

*  *  • 
George  Meeker,  formerly  general  sales 

manager  for  World  Films  and  the  Republic 
distributing  organization,  is  now  general 
manager  of  the  Prizma  Pictures,  Inc. 

*  *  • 
Arthur  Sorenson  has  been  added  to  the 

Kinogram  camera  stafi  in  New  York  and 
surrounding  territory. 

*  *  * 

Terry  Ramsaye,  general  manager  of  Kino- 
grams,  spends  his  week  ends  on  his  forty- acre  form  at  Goodgrounds,  L.  I.,  ninety 
miles  from  Broadway. 

«    *  * 

Seymour  Schussell  has  been  made  assist- 
ant to  Lester  Adler  at  Realart's  New  York exchange. 

*  *  * 
Hobert  Henley,  former  director  with 

Goldwyn  and  until  recently  producing  in- 
dependently, will  direct  for  Selznick  Pic- tures. *  *  * 

Fritz  Tidden  began  work  March  29  on 
one  of  the  best  jobs  he  ever  had  in  his  life 
and  the  one  in  which  he  fits  like  a  duck's foot  in  the  mud.  He  will  henceforth  be 
located  at  Selznick's  studios  at  Fort  Lee, 
N.  J.,  editing  and  titling  pictures  and  other- 

wise using  his  unquestioned  ability. *  *  * 
Matt  Moore,  brother  of  Tom  and  Owen, 

will  support  Elaine  Hammerstein  in  "Whis- 
pers." Ida  Darling  is  included  in  the  cast 

to  be  starred.  "Whispers"  is  a  Selznick 
production. 

In  the  Charming  Springtime  Man'a  Mind  Turns  Toward  Lo — Mucic  Ju»t  Like  Violet  Heming  I*  Playing. 
Thla  Paramount  production  Is  entitled  "The  Cost."    Wonder  If  It  dwells  upon  rents,  clothes,  food  and  evsrjrthlng  th*t  "costs"? 
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With  Well  Known  Film  Folk 
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Charles  Berger,  Kinogram  cameraman  at 
Banff,  Alberta,  Canada,  ♦hile  taking  mo- 

tion pictures  descending  on  the  celebrated 
Banff  slide,  made  the  first  film  successfully 
and  decided  to  take  a  second  in  reverse 
motion.  He  got  the  pictures  all  right,  but 
landed  in  a  snow  bank  with  a  broken  wrist. 

4>   *  « 
B.  T.  Hodge  has  been  appointed  United 

Picture  Corporations'  salesman  at  Chicago, C.  A.  Weinberg  at  Cincinnati,  Clyde  Slater 
at  Los  Angeles,  Charles  Gourley  at  Phila- 

delphia and  L.  W.  Griffith  at  Pittsburgh. 
*  *  * 

Harry  Wolfberg,  representative  of  Fa- 
mous Players-Lasky  of  Cleveland,  Cincin- 

nati, Indianapolis  and  Pittsburgh,  was  in 
New  York  a  few  days  this  week.  Harold 
Akers,  of  St.  Louis,  representative  of  F. 
P.-L.,  was  in  New  York  at  the  same  time. 

*  *  * 
Sam  Morris  is  one  of  the  busiest  men 

in  New  York  arranging  the  details  of  the 
convention  of  the  Selznick  and  Republic 
branch  managers  to  be  held  at  the  Hotel 
Astor  on  April  5. *  *  * 
William  Faversham  and  William  Collier, 

it  is  commonly  reported,  will  be  engaged 
to  star  in  Selznick  productions  in  the  near 
future. 

*  *  * 

Harry  Buxbaum's  little  boy,  Jackie,  fell 
from  a  second-story  window  of  his  home 
at  Larchmont,  N.  Y.,  on  Monday,  March  29. 
The  child's  escape  from  injury  was  miracu- lous. Aside-  from  fright  he  suffered  no 
serious  consequences. *  *  * 

J.  C.  Zimmerman,  Kinogram  cameramen 
at  New  York,  has  gone  to  Kansas  City  to 
establish  a  branch  office  in  that  territory. *  *  * 

J.  Allen  Boone,  Western  representative 
of  Robertson-Cole,  returned  last  week  to 
the  Coast,  after  three  weeks  in  New  York. *  *  * 
Sydney  Cohan,  business  manager  for 

L.  J.  Glassineer  of  Glendale,  Cal.,  is  in  New 
York  on  a  business  trip.  Glassineer  is  one 
of  the  producing  units  for  Robertson-Cole. *  ♦  ♦ 

William  Worthington  will  finish  "The 
Silent  Barrier"  on  April  20  and  then  goes to  the  Coast  to  direct  the  second  Tracy 
production,  "His  Unknown  Wife." *  *  * 
Arthur  Beck  and  Sydney  Garrett  return 

from  the  Coast  the  week  of  April  5.  They 
have  completed  arrangements  for  the 
.\rtco  production,  "Indian  Summer,"  from the  play  bv  Augustus  Thomas. *  *  ♦ 

J.  H.  Mayer,  Universal's  publicity  and advertising  director,  has  returned  to  New 
York  from  the  Universal  Chicago  conven- 

tion. While  in  the  West  Mr.  Mayer  ap- 
pointed publicity  representatives  in  the 

following  cities:  Marie  C.  Blanchard  was 
appointed  at  Toledo.  Ohio;  William  Danzi- 
vtT  at  Cincinnati.  L.  V.  Schneider  at  In- 

dianapolis, and  Ann  McCnrdy  at  Milwau- 
kee. Mr.  Mayer  is  negotiating  with  others, 

.so  he  will  have  appointed  representatives 
in  all  the  large  cities  in  the  United  States. *  *  * 

Lewis    Corri,   formerlv   with  Associated 
PresSj  is  now  associated  with  J.  F.  ReiUcy, 
publicity  director  of  Robertson-Cole. 4>    «  * 
Harry  Reichenbach  is  in  Chicago  at 

present  writine  to  attend  the  opening  pres- 
entation of  "iThe  Forbidden  Woman"  at 

The  Playhouse.  He  leaves  Chicago  for  the 
Coast  on  Friday,  April  2. 

Harry  M.  Berman,  of  the  Universal  home 
office,  is  responsible  for  the  Universal  con- 

vention at  Chicago,  having  made  all  ar- 
rangements for  it.  On  his  way  back  to 

New  York  he  stopped  at  Pittsburgh  to 
complete  details  for  the  showing  of  "The 
Virgin  of  Stamboul"  in  that  city.  By  the 
way,  "The  Virgin  of  Stamboul"  opens  at the  Chicago  Playhouse  Sunday,  April  4. 

*  *  * 
Jack  Adolfi,  directing  Georges  Carpen- 

tier,  has  been  overrun  by  applicants  who 
are  anxious  to  take  part  in  the  Carpentier 
picture  for  Robertson-Cole.  Some  are  of- 

fering their  services  free. 
*  *  * 

Charles  Barrell,  of  the  Western  Electric 
motion  picture  department,  will  go  to 
Washingrton  and  Northern  Idaho  early  in 
May  to  take  photographs  of  the  red  cedars 
abounding  in  those  territories  for  a  West- 

ern educational  to  be  released  through  its 
own  distributing  bureaus.  Mr.  Barrell 
claims  these  educationals  are  absolutely 
free  from  all  advertising  and  are  frequently 
used  on  theatre  screens. *  ̂   * 
Sydney  S.  Cohen,  president  of  the  New 

York  State  Exhibitors  League,  with  the 
other  officers  of  the  league  were  in  Albany 
the  past  week  busy  with  the  legislation  on 
the  bonding  of  advance  deposits,  which  has 
been  introduced  to  be  brought  before  the 
present  legislature. *  *  « 
O.  H.  Garland,  manager  of  the  Des 

Moines  Film  and  Supply  Company,  was  in 
New  York  during  the  last  week.  While 
here  he  took  several  Arrow  features  for 
his  territory.  He  was  a  guest  of  W.  H. 
Shallenberger,  president  of  Arrow. *  * 
Frank  J.  Rembusch,  in  the  course  of  his 

itinerary  as  secretary  of  Motion  Picture 
Exhibitors  of  America,  postcards  us  from 
West  Baden  Springs  Hotel,  West  Baden, 
Ind.,  where  he  is  taking  a  brief  vacation. 

*  *  * 
.\rthur  Lang,  special  South  American  rep- 

resentative for  Nicholas  Power  Company, 
after  several  weeks'  sickness,  a  mighty 
close  call,  will  return  to  his  daily  labors 
on  Monday,  April  6.  Mr.  Lang  has  been 
associated  with  Nicholas  Power  for  many 
years,  during  which  he  has  made  a  host 
of  friends  in  the  industry,  who  will  be  glad 
to  learn  of  his  complete  recovery  and  his 
return  to  90  Gold  street. *  *  * 

Frank  J.  Howard,  of  Boston,  one  of  the 
old  guard  of  the  industry,  and  an  original 
exhibitor  at  the  "Hub,"  was  in  New  York last  week  looking  after  his  many  picttire 
interests  and  probably  to  attend  the  in- 

dependent's convention  here. *  4>  * 
William  Sievers,  of  St.  Louis,  and  Harry 

Koplar,  also  identified  with  St.  Louis  the- atrical enterprises,  were  seen  at  the  Hotel 
Astor  in  close  conference,  which  some  one 
said  was  suggestive  of  merger. *  *  * 

Will  J.  Glaser,  of  Grand  Theatre,  Fari- 
bault, Minn.,  informs  us  that  the  censor- 

ship in  Minnesota  has  apparently  been 
dropped,  notwithstanding  there  is  consid- erable agitation  among  some  factions  for 
Sunday  closing. *  *  * 

Frank  Newman,  of  Newman  Theatre  En- 
terprises of  Kansas  City,  was  in  New  York 

the  week  of  March  29.  He  was  among  the 
many  members  of  the  First  National  who 
met  in  executive  session  during  the  week. *  *  * 

E.  W.  Hammonds,  of  Educational  Films 
Corporation,  was  seen  in  the  neighborhood 
of  729  Seventh  avenue,  wearing  a  smile 
suggestive  of  increasing  popularity  and 
prosperity  of  the  Educational  product. 

*  *  * 
Tefft  Johnson,  who  is  directing  for  the 

Educational  Films,  was  engaged  in  taking 
scenes  of  Henry  Hudson  on  "The  Half 
Moon"  in  the  neighborhood  of  Bear  Moun- tain on  the  Hudson  River.  Hundreds  of 
Indians  lined  the  shore  to  welcome  the 
venturesome  explorer. 
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Fairbanks  Finishing  ''Mollycoddle"  Next 

"Big  Four'  Film;  Send  Show  to  Indians 
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Mr.  Fairbanks  has  injected  into  this  pro- duction no  end  of  novel  stunts  and  he 
claims  that  it  will  be  far  superior  to  any- 

thing that  he  has  ever  done. 
While  living  among  the  Indians  and  the 

people  of  Polacco,  Ariz.,  he  became  close 
friends  with  the  natives  and  they  learned 
to  become  enthusiastic  over  what  Doug  was doing. 

Gave  Indians  a  Treat. 

Upon  his  return  to  California,  he  sent 
the  Indians  several  reels  of  motion  pic- 

tures, among  which  were  some  of  the 
scenes  which  were  taken  in  their  com- 

munity. Accompanying  the  films  were  a 
screen,  a  projection  machine  and  an  oper- 

ator, together  with  the  necessary  elec- 
trical equipment  for  operating. 

He  did  this  because  he  had  promised  the 
Indians  to  show  them  close-up  views  of 
some  of  the  world's  leading  events  and also  to  introduce  them  to  something  dif- 

ferent from  what  they  were  accustomed 
to  seeing  all  their  lives  in  the  Arizona 
desert. 
On  the  occasion  of  showing  the  pictures 

to  the  Indians,  they  were  called  together 
and  everything  was  set  for  a  pleasant 
time._  After  a  short  while  the  projection 
machine  began  to  click  and  the  Indian 
figures  in  fantastic  dances  began  to  sway 
and  move  across  the  screen. 

All  of  a  sudden  there  was  a  buzz  of  ex- 
citement throughout  the  audience.  Then 

there  was  a  mysterious  noise  that  came 
from  the  rear  and  an  old  redskin  hur- 

riedly left  the  place.  The  excitement  grew and  later  it  was  learned  why.  The  leader 
|iiiillllllilllllliiiilllillliiiiiniiiiiiiiniiimiiiiinniniiniiiiiiiii  iiiiiiiiiiiiiiiiiiiiiiinnniiii  inininnniiiiiimiiri 

1  "HOME  WITH  THE  BACON,"  \ 
1        SING  FOX  SALESMEN.  I 

I  TyRfNGING  home  the  bacon"  is  the  I 
1  _£j   new  song  they  are  singing  in  the  i 
I  William  Fox  Exchange.   The  most  \ 
i  fersuasive  voices  in'  Louis  Rosenbluh's  | 1  choir  of  salesmen  are  the   coloratura  | 
j  teiwr  of  Nat  Furst,  the  alto  of  Morris  I 
I  Markowits  and  the  baritone  of  Dmid  \ 
I  Gross.    They  are  being  heard  by  ex-  I 
j  hibitors  everywhere  singing  specials  that  % 
I  excel  in   a   rich   mixture   of  the  Far  | 
I  Numhara  scale.    Cantor  Schmertz,  who  \ 
f  is  assistant  concert  master,  has  a  lordly  1 
I  bass  that  reverberates  along  the  sprink-  I 
I  ling  pipes  of  the  Fox  New  York  Ex-  \ 
I  change,  though  Organist  Max  Felder  I 
I  and  Percentor  Rosengarten  keep  their  \ 
I  basso  profunda  voices  well  in  tune  to  \ 
I  swing  time  for  the  chorus  of  angels  in  | 
I  the  booking  department.  | 
I  The  Cleveland  and  Dallas  Fox  sales  1 
j  choirs  are  also  .tinging  lustily,  but  they  I 
I  have  not  the  guidance  of  the  Rosenbluh  I 
I  baton  zi'hich  is  excelling  this  year  in  I 
I  victory  marches  that  mix  well  with  the  \ 
I  hilarious  Mutt  and  Jeffs.  1 
I  lack  Wolfe  has  a  fine  solo  in  "Take  | 
I  the  cash  and  let  the  credit  go,"  th<^  I 
I  accompaniment  to  which  is  played  with  I 
I  fine  bell  effect  on  an  instrument  that  I 
1  is  registering  success  in  this  the  third  1 
I  annual  "concert"-ed  effort  for  greater  \ i  Fox  business  unity.  i 

of  the  redskins  explained  "Heap  like  big 
show,  but  see  heap  big  ghosts." It  was  learned  that  some  of  the  Indians 
photographed  a  few  weeks  previously  had 
died  and  their  reappearance  on  the  screen 
caused  consternation  among  the  redskins. 

Select's  French  Head  Brings 
Films  in  Plane  from  London 

THAT  the  Paris  offices  of  Selznick  Pic;- tures,  at  8  Avenue  de  Clichy,  are 
progressive  in  the  most  modern  sense 

of  the  word  is  indicated  in  the  most  recent 
communication  from  Jean  Rosen,  general 
manager  of  Select  Pictures  Corporation  of 
France. 
With  Mr.  Rosen's  letter  it  becomes known  that  the  first  air  service  used  for 

the  transportation  of  films  in  Europe  was 
employed  by  the  Select  Paris  office  re- 

cently. Manager  Rosen,  having  to  visit 
the  London  office,  did  so  in  an  aeroplane 
and  brought  back  to  Paris  with  him  a  num- ber of  films. 
Another  distinction  claimed  by  the 

Select  Paris  office  is  the  huge  searchlight 
on  top  of  its  building.  This  light  throws 
its  rays  over  an  area  of  two  miles  and 
can  be  seen  from  the  most  important  quar- 

ters of  Paris,  such  as  the  Place  de  la  Con- 
corde. IWvenue  des  Champs  Elysees,  Place 

She'i  on  Her  Way. 

P©arl  White,  Fox  star,  sailing:  for  France 
after  completion  of  her  second  picture. 

de  I'Etoile,  Place  Pigalle  and  Place  de  la 
Opera. The  first  roof  garden  in  Paris  also  falls 
to  the  lot  of  the  Select  offices,  it  is  de- 

clared. _  The  garden  is  located  on  top  of 
the  building  at  8  Avenue  de  Clichy  for 
the  use  of  employes  and  customers. 

Educational  Screen  Supplement  Shows 

How  Stars  Work,  Love,  Fight  and  Rest 

H 
OMES,  happiness  and  domesticity 
might  be  called  the  theme  of  the 
Photoplay  Magazine  Screen  Supple- 
ment which  will  be  released  by  Educational 

Films  Corporation,  since  all  of  the  prin- 
cipal participants  appear  to  be  enjoying 

themselves  very  highly.  While  the  series 
has  been  noted  for  its  intimate  series  of 
the  stars  "at  work  and  play,"  this  num- ber probably  takes  on  a  little  more  of  the 
"friendly  feeling"  than  any  of  the  others. First  we  are  shown  Dorothy  Phillips  in 
her  home  at  Hollywod  and  then  we  are 
taken  with  her  to  the  Universal  studio 
where  there  are  some  views  of  her  in  her 
dressing  room  and  then  at  work  under  the 
direction  of  her  husband,  Alan  Holubar,  in 
a  scene  from  one  of  her  last  productions. 
Taylor  Holmes  then  contributes  a  bit 

on  the  right  way  to  make  love,  illustrat- 
ing a  number  of  methods.  He  is  shown 

as  the  "boob"  lover,  the  bored  lover  and 
the  gallant  lover,  so  that  the  photoplay 
patron  is  left  to  take  his  (or  her)  choice. 
Virginia  Valli  Valli,  Holmes'  leading  wom- 

an in  "The  Very  Idea,"  is  at  the  receiving end  of  the  love  making. 
The  next  title  tells  the  patron  that  Allan 

Dwan  and  James  Kirkwood,  who  recently 
surrendered  the  megaphone  to  return  to 
actorial  work  on  the  screen,  will  be  seen 
spending  a  very  busy  Sunday.  It  was 
the  idea  that  Kirkwood  and  Dwan  would 
spend  Sunday  at  the  Dwan  home  in  Holly- 

wood rehearsing  for  Kirkwood's  big  fight 
."scene  in  "The  Luck  of  the  Irish."  but  in- 

stead they  stretch  out  on  the  lawn  and 
merely  dream  of  their  real  work.  There 
is  some  good  double  photoplay  in  this  ex- cerpt. 
Helen  Chadwic'<,  the  young  actress,  who 

has  recently  scored  a  hit  in  Goldwyn  pro- 
ductions, shows  that  she  is  another  home 

lover.  The  heroine  of  the  two  Rupert 
Hughes  pictures  is  shown  in  her  bungalow 
at  Hollywood  enjoying  a  rest  between  pic- tures. 
The  final  chapter  shows  the  home  of 

Sessue  Hayakawa  and  his  wife,  Tsuri  Aoki. 
The  quaint  little  Japanese  lady  is  evident- 

ly resting,  for  the  camera  pictures  Sessue 
kissing  her  goodbye  as  he  hurries  away  to 
the  studios  to  finish  up  his  latest  produc- tion. 

National  Scre«n  Service  Operating. 
The  National  Screen  Service,  which  was 

recently  organized  and  is  now  in  full 
swing  operating  among  many  of  the  large 
theatres  throughout  the  East,  is  offering 
an  announcement  service  to  the  exhibitor 
in  the  form  of  motion  pictures.  These 
announcements  consist  of  the  original  film 
as  seen  in  the  production  with  hand  let- 

tered titles,  closeup  of  the  stars  and  ac- 
tual scenes  taken  from  the  pictures  them- 

selves. As  the  exhibitors  know  these  are 
easily  attached  to  the  feature  and  are  pre- 

sented to  his  patrons  without  any  inter- 
ruption to  his  presentation. 

Some  remarkably  fine  openings  are  said 
to  have  been  designed,  each  of  which  is 
made  especially  for  the  theatre  using  the 
service.  This  is  followed  by  a  title  read- 

ing "Coming"  or  "Coming  next  week,"  as desired,  which  in  turn  is  followed  by  the 
change  days.  Then  follows  the  main  title 
of  the  feature,  a  close-up  of  the  star  or 
scene  from  the  production. 

Leave  It  to  McMahan. 
I.  W.  McMahan,  president  of  the  Mc- 

Mahan and  Jackson  Film  Exchange,  has 
been  selected  by  members  of  the  Cincin- 

nati Exchange  Club  to  go  to  Columbus 
April  13  to  help  organize  the  Ohio  As- 

sociation of  Exchange  Clubs. 

Every  time  a  local  newspaper  carries  an 
advertisement  concerning  your  theatre,  have 
a  "reading  notice"  go  with  it  in  another 
column.  Get  the  full  value  of  your  invest- 

ment. Reviews  printed  in  Moving  Picture 
World  are  valuable  as  "readers."  Copy  thtm 
when  you  play  the  film  they  refer  to. 



April  10,  1920 THE    MOVING    PICTURE  WORLD 241 

RUBBERNECKING  IN  FILMLAND 

THE  town  is  running  over  with  dis- tinguished visitors  from  other  parts. 
"Famous  Filmers,"  as  Sam  Lear,  the 

supply  man  of  St.  Louis,  used  to  called  'em, are  as  common  around  town  as  tourists 
from  lovfa  were  a  few  weeks  ago. 
The  bird  that  wrote  the  piece  about  not 

being  able  to  throw  a  stick  across  any 
street  in  Louisville,  Ky.,  without  hitting 
two  or  three  colonels  on  the  shins,  could 
come  out  here  and  pull  the  same  gag  about 
our  fair  city  and  movie  magnates. 
The  hotels  are  full,  and  if  any  more  of 

the  boys  come  they'll  have  to  take  board  in 
the  cafeterias,  which  wouldn't  be  so  bad 
if  they'd  give  you  an  extra  fork  for  your 
pie. Carl  Laemmle,  of  Universal,  is  here; 
Albert  E.  Smith,  of  Vitagraph,  is  here; 
Jacob  Wilk,  of  Longacre  Square,  is  here; 
S.  Van  Ronkel,  of  the  American  Slide  and 
Poster  Company,  is  here;  J.  D.  Williams,  of 
the  First  National  Exhibitors'  Circuit,  is 
here;  Arthur  Beck,  of  the  Giljraltar  Films, 
is  here  ;  Sidney  Garrett,  of  the  J.  Brockliss 
Corporation,  is  here;  E.  Mandelbaum, 
prominent  exhibitor  of  Cleveland,  is  here; 
Balaban  and  Katz,  who  own  a  bunch  of 
shows  in  Chicago,  are  here;  Abe  Warner, 
of  Warner  Brothers,  is  here;  Theodore 
Wharton  is  here;  Ben  B.  Fineman,  presi- 

dent of  the  Katherine  MacDonald  Com- 
pany, is  here;  C.  L.  Chester,  of  Outing- Chester  and  Screenics  from  all  over  the 

world,  is  here;  and  on  top  of  all  that,  A. 
MacArthur,  advertising  manager  of  the 
discerning  sheet  that  prints  this  priceless 
column,  is  here. 

Busy  Bivalves   Bent  on  Business. 
I  don't  think  there  is  anything  deep,  dark and  mysterious  about  all  of  these  people 

blowing  into  town  at  once.  It  looks  like 
an  accidental  gathering  of  the  clans,  al- 

though when  it  comes  to  talking  to  some  of 
them  you  feel  like  "a  gathering  of  the 
clams"  would  be  a  better  expression  to  use. Take  Ben  B.  Fineman  from  New  York, 
for  instance.  When  you  breeze  up  to  Ben 
and  say:  "What  brought  you  out  to  the 
coast?"  he'll  reply,  "Oh,  I  just  come  out  to 
see  how  it  looks." Which  is  fair  enough  for  a  starter;  but 
when  you  go  ahead  and  ask,  "Well,  how 
does  it  look?"  he'll  come  back  with,  "Well, 
so  far,  it  looks  like  rain."  Which  is  right. 
But  I  got  the  dope  on  Mr.  Fineman.  He's got  a  big  thing  up  his  sleeve. 

It  was  almost  as  bad  with  Abe  Warner. 
When  I  asked  him  if  there  was  anything 
Stirling,  he  started  telling  me  all  about 
running  off  one  of  Al  St.  John's  comedies the  night  before  at  the  Liberty  Theatre, 
and  how  the  comedy  was  a  bear — all  of 
which  I  knew,  from  having  seen  Al  making 
parts  of  it.  He  talked  as  though  he  had 
corrie  all  the  way  out  here  to  look  at  a 
film  that  Sam  or  Jack  could  have  bundled 
up  and  sent  to  New  York  by  parcel  post. 

Warner    Plans    Big  Studio. 
Mr.  Warner  finally  came  across  with 

some  big  news,  however,  and  told  me  about 
the  big  studio  his  firm  was  planning  to 
build  on  Sunset  Boulevard,  in  Hollywood, 
and  also  about  shipping  the  first  episodes 
of  the  new  Helen  Holmes  serial  to  New 
York,  and  that  the  whole  thing  will  be 
finished  by  the  middle  of  April,  and  a  lot 
of  good  dope  about  his  experiences  in  ex- 
ploiiting  films  in  conjunction  with  ex- hibitors who  were  afraid  to  go  to  the  bat 
with  advertising  and  price  boosting — which 
will  have  to  go  into  another  story. 

Famous  Filmers  Frustrate 

Inquisitive  Inquirers, 

Copying  Curious 
Clam  Custom 
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Balaban  and  Katz  own  seven  first  run 
houses  in  Chicago,  and  they  are  building 
three  more— one  of  them,  a  $3,500,000 
proposition  which  will  seat  4,500  people,  will 
be  located  on  State  and  Lake  streets,  the 
solar  plexus  of  Chi's  business  center. These  theatrical  magnates  are  taking  a 
little  vacation  and  paying  their  first  visit 
to  Filmland,  and  in  spite  of  the  fact  that 
Ben  B.  Fineman  spoke  the  truth  when  he 
made  the  remark  about  rain,  they  are  say- 

ing things  about  our  fair  city  that  must 
make  the  members  of  the  Boosters  Club 
have  a  very  joyful  feeling. 

A  Plentitude  of  "Knock-Outs." 
Sidney  Garrett,  of  the  J.  Frank  Brockliss 

Enterprises,  says  he  is  looking  around  and 
is  in  the  market  for  features,  provided  they 
are  in  the  special  or  knock-out  class — which 
remark  guarantees  him  quite  a  few  phone 
calls,  quite  a  few  requests  for  interviews 
and  quite  a  few  invitations  to  private  show- 

ings. There  are  a  great  many  "knock-outs" knocking  around  the  colony  waiting  for  a 
live  buyer  to  come  along. 

Mr.  Garrett  likes  the  town  so  well  that 
he  has  taken  a  house  in  Canyon  Drive,  one 
of  our  swellest  residence  canyons,  and  in- 

stalled Mrs.  Garrett  and  their  small  son, 
Sidney,  therein,  and  it  looks  as  though  they 
might  stay  all  summer. 
Theodore  Wharton,  producer  of  "Exploits 

of  Elaine,"  "Mysteries  of  Myra"  and  other famous  films,  is  looking  for  atmosphere  and 
locations  for  a  big  spectacular  Oriental 
feature.  He  says  if  he  can  find  what  he 
wants  here,  he  will  start  production;  if 
not,  he  will  go  to  Asia. 

Of  course  we  will  not  let  him  get  away. 
y\fter  he  has  looked  over  our  wonderful 
line  of  mountains,  foothills,  canyons  and 
deserts,  he  will  agree  that  we  can  give 
Asia  or  any  other  part  of  the  world  cards 
and  spades  and  beat  them  to  a  frazzle  when 
it  comes  to  picturesque  and  diversified 
scenery.  Oriental  or  otherwise.  And  in  the 
meantime,  I  hope  he  runs  across  Edgar 
Lewis,  who  went  to  the  Orient  a  few 
months  back,  and  lets  Edgar  tell  him  of  the 
difficulties  and  disappointments  that  he 
met  up  with  on  his  trip. 
Arthur  Beck  is  here  to  install  one  of  the 

units  of  the  Gibraltar  Films  in  a  western 
studio.  The  beautiful  and  gracious  Leah 
Baird,  who  is  Mrs.  Beck,  will  head  the  com- 

pany as  star  in  an  adaptation  of  a  story  by 
Gelett  Burgess  called  "The  Life  Line," which  is  about  the  best  thing  that  Burgess 
ever  wrote. 
William  Worthington  will  direct  the  fea- 

ture, which  will  be  of  the  super  class  and 
run  about  six  reels. 

Laemmle  Lies  Low. 

Carl  Laemmle  has  been  so  busy  up  in  his 
captain's  bridge  office  on  top  of  the  ad- ministration building  at  U  City  that  neither 
the  Neck  nor  anybody  else  knows  just  what 
brought  him  to  the  coast  at  this  time,  but 
it's  safe  enough  to  lay  the  usual  dollar  to 
a  doughnut  that  he'll  announce  something 
big  pretty  soon.  Mr.  Laemmle  usually  pulls 
something  in  the  major  league  line  every 
time  he  hits  the  coast. 

C.  L.  Outing-Chester  is  here  to  superin- tend the  erection  of  his  new  studio  on  the 
plot  of  ground  out  near  the  Fox  studios  on 
Western  avenue  in  Hollywood. 

Mr.  Chester's  plant  will  be  complete  from all  standpoints,  with  laboratory  and  all, 
and  will  be  the  starting  point  for  the 
various  expeditions  that  search  the  globe 
from  top  to  bottom  and  from  pole  to  pole 
for  Outing-Chester  Scenics  and  Screenics. 

Williams  Closes  Big  Contract. 

J.  D.  Williams  is  looking  after  First  Na- 
tional interests,  and  holding  consultations 

with  Sol  Lesser  and  Mike  and  Abe  Gore, 
who  hold  the  First  National  franchise  for 
Southern  California  and  Arizona.  Mr. 
Williams  has  already  closed  one  $250,000 
contract  and  nobody  knows  how  many 
more  deals  of  the  same  size  he's  got  up  his sleeve. 

I  have  left  Archie  MacArthur  to  the  last 
because — well,  because  Mac's  one  of  the 
family  and  it  wouldn't  be  polite  to  put  him 
up  in  the  front  of  the  story.  But  here's  the 
dope  about  Mac. 
He  came  out  here  just  before  Christmas 

to  make  a  survey  of  the  colony,  and  then  a 
contingency  arose  at  the  home  office  that 
needed  his  august  presence  and  he  hit  the 
rattler  for  the  East  on  a  few  hour's  notice. 
Now  he's  back  to  finish  the  job  he  started, 

and  he  says  he's  going  to  meet  every  one in  the  colony  and  shake  every  hand  on  the 
coast  before  he  goes  back  to  New  York. 

Oh!  Deah! 
These  old  summer  furs  are  so  warm.  Lillian 

Rub  appearing  with  Chris  Rub in  Universal  comedies. 

Harry  Crandall  Returns  East. 
Harry  Crandall,  treasurer  of  Associated 

Exhibitors,  Inc.,  and  owner  of  a  string  of 
theatres  in  and  about  Washington,  D.  C, 
has  returned  to  the  East  after  a  brief  visit 
to  California.  While  on  the  Coast  Mr. 
Crandall  worked  with  General  Manager 
F.  C.  Quimby  in  the  interests  of  Asso- ciated Exhibitors,  Inc. 
Mr.  Crandall  was  accompanied  on  the 

trip  by  his  family. 
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Theatres  Costing  Over  $100,000 

PASADENA,  CAL.— William  C.  Crowell will  erect  theatre  to  be  known  as  the 
Raymond,  on  North  Raymond  avenue, 

to  cost  $600,000. 

BRIDGEPORT,  CONN.— G.  F.  Reif  has 
plans  for  a  three-storv  brick  theatre  and 
store  building,  68  by  105  feet,  to  cost  $100,- 000. 

CHICAGO,  ILL.— Home  Building  Com- 
pany has  plans  for  brick  and  steel  theatre 

to  cost  $200,000. 
CHICAGO,  ILL.— Otto  C.  Lorenz  will 

erect  theatre  at  southwest  corner  of  Irving 
Park  Boulevard  and  Broadway  to  cost 
$600,000. 
CHICAGO,  ILL.— Ascher  Brothers,  220  S. 

State  street,  have  plans  for  theatre  to  be 
erected  at  22  North  State  street,  to  cost 
$800,000. 
CHICAGO  HEIGHTS,  ILL.— Theatre  will 

be  erected  at  1640  West  End  avenue  by  S.  J. 
Gregory  Theatrical  Company,  with  seat- 

ing capacity  of  2,200,  to  cost  $250,000. 
BALTIMORE,  MD.— Finish  &  Nolte  have 

plans  for  one-story  addition  to  theatre  at 
902  Linwood  avenue,  to  cost  $425,000. 

WILLISTON,  N.  D.— Thorwaldsen  & 
Johnson  have  contract  to  erect  two-story 
theatre,  75  by  140  feet,  for  William  Snyder, 
to  cost  $100,000. 
OKLAHOMA  CITY,  OKLA.— Peter  Sino- 

poula  will  erect  theatre  at  southwest  cor- ner of  Main  and  Hudson  streets,  to  cost 
$1,000,000. 
PHILADELPHIA,  PA.— Marcus  A.  Ben, 

6338  Woodland  avenue,  has  plans  for  a 
one-story  motion  picture  theatre,  90  by  185 
feet,  to  be  erected  at  6316  Woodland  ave- 

nue, to  cost  $200,000. 

Picture  Theatres  Projected 

PENSACOLA,     FLA.  — Ernest  Boeh- ringer.  New  Orleans,  will  erect  thea- 
tre, with  seating  capacity  of  2,500,  to 

cost  $250,000. 

CHICAGO,  ILL.  — Garrick  Theatre 
Building  has  been  purchased  hy  R.  L. 
Reheffer  from  Partridge  Estate  for  $800,000. 
New  owner  plans  improvements  to  cost 
$125,000 
LOUISVILLE,  KY.— C.  A.  Koerner  & 
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Company  has  contract  to  erect  building  for 
Majestic  Theatre  Company,  to  cost  $300,000. 
DETROIT,  MICH.— Longacre  Construc- 

tion Company,  127  North  Dearborn  street, 
Chicago,  has  contract  to  erect  theatre  for 
William  M.  James  Company,  31  West 
Broad  street,  to  cost  $750,000. 
DETROIT,  MICH.— Golden  &  Boter 

Company,  27  Market  street,  have  contract 
to  erect  brick  and  concrete  theatre  for 
Regent  Theatre  Company,  Grand  Rapids,  to 
cost  $3,000,000. 
ROCHESTER,  N.  Y.— George  E.  Simp- 

son is  interested  in  corporation  controlling 
Regent,  Piccadilly  and  Gordon  Theatres, 
has  secured  site  98  to  110  Clinton  avenue 
for  erection  of  large  theatre,  to  cost 
$1,000,000. 

Hugo   Praise*   Power's  Projectors. 
Francis  M.  Hugo,  secretary  of  the  State 

of  New  York,  has  added  his  voice  to  those 
praising  the  work  of  Power  projectors  at 
the  showing  of  "The  River's  End"  on March  18  at  the  Hotel  Commodore,  New 
York  City.  "I  wish  to  express  my  sincere 
appreciation  of  the  splendid  results  secured 
through  your  co-operation,"  he  wrote  the Nicholas  Power  Company,  Inc. 

April  10,  1920 

The  Happy  Ending 

As  seen  in  First  National's  "The 

Family  Honor." 
Industry  Honors  Memory  of 

Late  Stanley  V.  Mastbaum 

THE  annual  memorial  services  in  honor of  the  late  Stanley  V.  Mastbaum 
were  held  on  Sunday  afternoon, 

March  28,  in  the  Mastbaum  Memorial  Hall, 
Eaglesville  Sanatorium,  near  Norristown, 
Pa.  The  hall  was  erected  by  friends  of 
Mr.  Mastbaum  after  his  death  two  years 
ago  and  was  crowded  on  Sunday  with  per- 

sons who  wished  to  pay  tribute  to  a  genius 
of  the  motion  picture  industry  whose 
methods  are  today  being  perpetuated  by 
the  Stanley  Company  of  America. 
The  exercises  included  singing  by  several 

vocal  artists  and  selections  by  the  Stanley 
orchestra,  in  addition  to  several  notable 
speakers  who  lauded  Mr.  Mastbaum  for  his 
charitable  contributions.  Judge  John  M. 
Patterson  was  the  principal  speaker. 
Among  those  who  were  present  were 

Louis  J.  Selznick,  B.  S.  Moss,  ex-Senator 
Clarence  Wolf,  Ellis  Gimbel,  John  McGuirk, 
.Abraham  and  Louis  Sablosky,  Louis  Grest- 
ley,  Frank  Buhler  and  Richard  J.  Beamish, 
who  presided.  The  Philadelphia  Exchange- 
men's  Association  attended  and  many  prom- 

inent film  and  theatrical  men  from  Phila- 
delphia and  New  York  were  present. 

Mr.  Mastbaum  was  one  of  the  founders 
of  the  sanatorium  and  one  of  its  directors. 
The  institution  is  non-sectarian  and  pa- 

tients are  admitted  free  of  cost. 

-  Frolic 
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This  Speaks  for  Itself— The  "Happy  Hour"  Is  12  M. 
This  is  what  the  "out-of-town  "  theatre  owner  sees  when  he  visits  Broadway. One  of  the  many  Selznick  signs  that  blazes  forth  in  the  metropolis. 

"You  Can't  Keep  a  Good  Man  Down,'' 

Says  Mr.  Cochrane  of  Mr.  Laeminle, 

The  New  Manager  of  Universal  City 

R 
H.  COCHRANE,  -vice-president  of  the  Universal  Film  Manufacturing  Company,  | 
has  announced  the  appointment  of  a  new  general  manager  for  Universal  City,  | 

_                the  Universal  studios.    He  said:  g 

1          "/  have  appointed  a  new  general  manager  of  Universal  City.    This  is  my  first  | 
I      appointee  for  the  big  job  and  I  am  confident  I  have  picked  a  good  man.   He  is  a  hard  | 
1      worker,  conscientious  and  knows  all  the  ins  and  outs  of  the  business  because  I  myself  | 
1      brought  htm  up  in  it.  | 

1          "He  knows  a  good  story  zvhen  he  sees  it,  he  has  the  faculty  of  making  friends  and  | 
1      of  securing  hearty  co-operation  from  directors,  actors  and  all  others  involved  in  the  | 
1      making  of  good  pictures.  % 

1          "I  am  going  to  give  him  a  corps  of  assistant  general  managers  ivhich  if  laid  end  | 
i      and  end  would  reach  from  Universal  City  to  Medicine  Hat,  with  enough  left  over  to  | 
I     make  up  a  Are  department  for  Ishpeming.  He  is  a  bright,  eager,  young  American,  full  | 

I      of  pep,  and  I  know  he  will  give  us  the  best  pictures  in  the  history  of  the  Universal.  | 

I          "His  name?  Oh,  yes,  his  first  name  is  Carl  and  his  last  name  is  Laemmle."  | 
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NEWS  of  the  (iNDEppipENT  FIELD 

PRO  DUCTION 

By 

S.  SEWELL DISTRIBUTION 

Independent  Market  a  Good  Field  for 

Short  Subjects,  Is  Conviction  of  Jack  Cohn 

directed  by  Frank  Reicher  from  Willard 
King  Bradley's  stories. Mr.  Benoit  is  said  to  have  effected  some 
photographic  "stunts"  new  to  the  screen, 
particularly  in  lighting  and  "trick"  work. 

FOLLOWING  his  attendance  at  the  in- dependent convention  at  Chicago  last 
week,  Jack  Cohn,  producer  of  Hall 

Room  Boys  Comedies  and  other  short  sub- 
jects for  the  independent  market,  is  more 

firmly  convinced  than  ever  that  independ- 
ent methods  of  booking  covering  terri- 

tories compose  a  more  profitable  and  con- 
venient means  of  obtaining  pictures  than 

any  other. 
"Every  exchangeman  and  exhibitor  I 

met  while  in  Chicago,"  said  Mr.  Cohn,  "told me  that  while  there  were  plenty  of  features 
to  be  had,  there  was  a  shortage  of  short 
subjects  for  the  independent  buyer.  All 
independent  exchangemen  are  interested  in 
the  development  of  the  short  subject  just 
at  this  time,  since  this  end  of  the  busi- 

ness is  just  as  important  as  the  production 
of  the  larger  features. 

Distribution  Marks  Similar. 

"The  same  characteristics  which  mark 
the  distribution  of  feature  products  to  the 
independent  market  hold  true  in  the  dis- 

tribution of  the  short  subjects,  such  as 
comedies,  scenics  and  similar  pictures. 
There  is  just  as  much  overhead  expense 
saving,  just  as  little  detail  and  just  as 
much  real  value  in  good  pictures  pro- 

duced especially  for  the  independent  mar- 
ket as  there  is  in  the  production  of  big 

features  for  the  same  market. 
"Our  own  brand,  the  Hall  Room  Boys 

Comedies,  has  been  distributed  through  in- 
dependent exchanges  ever  since  their  pro- 

duction was  started.  Exchangemen  told  me 
that  this  was  one  reason  for  their  suc- 

cess, and  it  came  to  me  that  the  ease  with 
which  exhibitors  and  exchangemen  found 
them  profitable  was  the  lack  of  expense  in- 

volved in  handling  them,  both  at  their  end 
and  at  our  end." 

Live  Up  to  Best  Principles. 
Mr.  Cohn  urged  the  adherence  by  pro- 

ducers of  short  subjects  to  the  principles 
which  apply  in  the  production  of  the  heav- 

iest subject.  He  declared  that  the  inde- 
pendent buyer  was  just  as  choicy  in  the 

matter  of  material  as  was  the  regular  pro- 
gram buyer. 

"The  independent  production,"  he  said, 
"is  slowly  but  surely  ascending  to  a  place in  the  sun,  and  to  keep  it  there  is  the  duty 
of  every  producer  of  this  type  of  picture. 
Today  marks  the  beginning  of  a  new  era 
in  the  production  of  all  types  of  pictures 
for  this  field.  Everyone  connected  with 
the  independent  market  is  eager  to  place 
that  field  of  the  industry  upon  a  level  with 
any  other,  and  this  will  come  in  the  near 
future. 
"However,  every  producer,  every  ex- 

changeman, and  every  exhibitor  who  fa- 
vors the  independent  method  must  hold 

himself  clear  from  sharp  practices,  cheap 
methods  and  bad  pictures.  Keep  the 
product  good  and  keep  the  public  as  your 

friend." 
^iiMiMiiiiiitiiiiiiiiilllllliilitilliliiMiiiiiiiiiiiiiiiiiMiMriiiiiiiiiliiiiiiiMliiiiriiiiiiNiijir  iiiiiiiiiiiiiiiiiiiiiiriiiiriiiiiitii^ 

I    Independents  Flock  to 
j  the  Chicago  Convention 
1  On  fage  217  starts  our  story  of  the  | 
I  convention  of  Independent  state  rights  | 
j  producers  and  territorial  buyers.    Three  \ 
I  pages  are   devoted   to   this  important  | 
I  story.  James  S.  McQuade,  Chicago  rep-  | 
I  resentative  of  Moving  Picture  World,  \ 
I  tells  a  complete  and  informative  story  I 
1  of  a  convention  that  may  develop  many  | 
I  new  angles  to  the  open  market  situation.  | 
=^iillillllllltlllllllllllllllllllllliiiiiiiiilillltilillilllllNlilililillliliiliilll1M1iiiiiiiiiiiitiiiiiim  iiiiiiiiiiitiiiiiiiiiiiihiiiiir 
George  Benoit  Now  Cameraman 

for  Park-Whiteside  Pictures 
George  Benoit,  formerly  a  cameraman 

for  the  Fox  Film  Corporation,  handling 
"Carmen,"  "The  Honor  System,"  "The  Re- 

generation" and  other  subjects,  is  now  con- nected with  Lester  Park  and  Edward 

Whiteside,  producers  of  "Empty  Arms"  and 
"The  Scarlet  Dragon,"  starring  Gail  Kane, 

"Dr.  Jekyll  and  Mr.  Hyde" 
Released  by  Pioneer  Film 

THE  Pioneer  Film  Corporation  an- nounces that  according  to  the  schedule 
set  months  ago,  the  production  of 

"Dr.  Jekyll  and  Mr.  Hyde,"  in  which  Shel- 
don Lewis  plays  the  leading  role,  was  re- 

leased in  the  majority  of  Pioneer  co-oper- 
ative exchanges  during  the  past  week.  Mr. 

Lewis  is  said  to  have  patterned  his  inter- 
pretation of  the  dual  role  on  that  of  the 

late  Richard  Mansfield,  but  in  the  scenes 
in  which  Mr.  Hyde  is  the  center  of  interest 
to  have  deviated  considerably. 
The  production  is  announced  as  being 

mounted  with  care  and  the  lighting  effects 
to  be  the  result  of  months  of  experiments, 
present  striking  departures  from  the  ordi- 

nary. A  large  number  of  inquiries  have 
been  received  from  independent  exchanges. 
The  Pioneer  laboratories  have  been 

working  overtime  getting  out  the  quota 
of  prints  to  fill  the  orders  placed  by  Pio- 

neer Co-operative  Exchanges. 

Many  First  Runs  Secured 

on  "Skinner's  Dress  Suit'* 
VICTOR  KREMER  Film  Features,  Inc., 

announces  that  "Skinner's  Dress  Suit" is  arousing  greater  interest  among 
state  rights  buyers  than  any  reissue  han- 

dled by  that  company,  numerous  inquiries 
are  being  received  and  considerable  terri- 

tory has  already  been  sold.  Many  first-run 
bookings  have  been  secured  by  New  York 
Independent  Masterfilms,  Inc.,  handling  the 
subjects  in  this  territory. 
A  novel  advertising  accessory  has  been 

prepared.  It  consists  of  a  cut-out  for 
lobby  display,  in  the  form  of  a  dress  suit, 
is  five  feet  in  height  and  carries  on  the 
shirt  front  a  reproduction  of  one  of  the 
scenes  from  the  play. 

"Parted  Curtains"  Reveals  "Telling"  Scenes  in  the  National  Film  Corporation's  Latest  Production. 
"Oh,  Margaret's  writin'  a  love  letter!"    Henry  B.  Walthall  .stoi>.s  in  the  next  two  and  shows  he  can  still  act. 
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Radin  Pictures  Offers  Weekly  Release 

of  Miller's  "The  Weakly  Indigestion 
RADIN  PICTURES  have  secured  the 

World's  distribution  rights  on  "The 
Weakly  Indigestion,"  a  series  of  sin- gle reel  comedy  subjects  picturing  current 

events  in  burlesque  fashion.  The  series 
will  consist  of  fifty-two  issues  to  be  re- 

leased one  a  week  beginning  about  May  1, 
through  state  right  channels. 
"The  Weakly  Indigestion"  is  being  pro- duced by  Lincoln  Miller  with  a  cast  of 

comedians  headed  by  James  Parrott, 
Charles  Dougherty  and  Sid  Smith,  for- 

merly connected  with  the  Keystone  and 
Lehrman  companies.  Lincoln  Miller  is  a 
newspaper  man  of  the  Pacific  Coast,  a 
special  feature  writer  and  the  author  of 
many  short  stories  which  have  appeared 
in  the  prominent  magazines.  He  has  at- 

tained a  reputation  as  a  humorist  and  his 
distinctive  style  is  said  to  lend  itself  ad- 

mirably to  screen  production. 
Matthias  Radin,  head  of  Radin  Pictures, 

says  :  "We  believe  in  presenting  these  sub- 
jects to  the  state  right  market  we  are 

offering  something  for  which  good  show- 
men are  constantly  on  the  lookout — some- 
thing unusual  and  different.  'The  Weakly 

Indigestion'  is  the  kind  that  can  deserved- 
ly be  given  prominence  in  the  billing.  Sid 

Grauman,  of  the  Rialto  Theatre,  Los  An- 
geles, booked  the  entire  series  after  view- 

ing the  first  tv/o  releases.  The  manage- 
ment of  the  Tivoli  Theatre,  San  Francisco, 

also  contracted  for  the  entire  output." 

Nigh  Picked  Excellent  Cast 

for  Photodrama  "Democracy" 
IN  casting  the  Francis  Lee  Lybarger 

photodrama  "Democracy — The  Vision 
Restored,"  Director  William  Nigh  is  an- 

nounced to  have  taken  into  consideration 
the  suitability  of  the  players  for  their  re- 

spective roles  rather  than  to  have  any 
particular  star. 

Mr.  Nigh  himself,  who  portrayed  a  simi- 
lar role  in  "My  Four  Years  in  Germany," portrays  the  role  of  a  thinker,  a  man  of 

high  ideals,  the  representative  of  democ- 
racy. Leslie  Austen  is  cast  as  the  thinker's brother,  an  autocrat;  J.  H.  Gilmore,  the 

veteran  stage  actor,  is  the  money  monarch; 
Maurine  Powers  is  the  blind  girl.;  Albert 
Tevernier  is  cast  as  her  grandfather,  the 
old  shepherd. 
Halbert  Brown,  who  impersonated  Am- 

bassador Gerard  in  "My  Four  Years  in 
Germany,"  appears  as  the  doctor,  and  Elsie 
DeWolfe  as  the  Woman.  Charles  W.  Sut- 

ton, the  former  Edison  player,  is  the 
money  monarch's  valet.  In  addition,  there 
are  Pete  Raymond,  Burt  Gurgeon,  Walter 
DeLeon,  E.  Pollock,  Franklyn  Hanna,  and  a 
company  of  one  hundred  others. 

Hirsh  Announces  Many  Sales 

on  "Adventures  of  Helen"  Series 
Nathan  Hirsh,  president  of  the  Aywon 

Film  Corporation,  reports  that  "The  Ad- 
ventures of  Helen,"  adapted  from  "The 

Hazards  of  Helen,"  and  starring  Helen 
Holmes,  is  going  over  big. 
The  following  exchanges  are  now  book- 

ing the  twenty  episodes  of  two  reels  each  : 
Aywon  Film  Corporation,  New  York;  Fa- mous Pictures  Sales  Company,  of  Buffalo; 
Trimount  Film  Company,  Boston;  Premier 
Film  Corporation,  Atlanta;  Educational 
Film  Company,  Minneapolis;  Liberty  Film 
Exchange,  Washington;  Liberty  Film  Ex- 

change, San  Francisco;  Phil  Goldstone, 
Omaha;  Sterling  Film  Company,  Des 
Moines;  First  National  Exchange,  Kansas 
City,  and  Lyric  Film  Supply  Company, Terre  Haute. 
At  all  of  these  exchanges  many  prints 

are  in  work.  These  two-reelers  are  said 
to  be  outdrawing  five-reel  features  in 
many  instances. 

Take  Care  in  Picking  Cast  to 

Support  Ethel  Barrymore 

SELECTION  of  the  supporting  cast  fo'" Ethel  Barrymore  in  her  forthcoming 
super-feature,  "The  Super  Woman," 

entailed  almost  as  much  care  and  super- 
vision on  the  part  of  her  directors,  Joseph 

Byron  Totten  and  Joseph  W.  Smiley,  as 
did  the  selection  of  a  suitable  vehicle  for 
the  display  of  that  star's  histrionic  talents. 

Supporting  Miss  Barrymore  will  be  Ken- 
neth Hunter,  a  prominent  English  actor 

and  a  hero  of  the  World  and  Boer  wars, 
who  returned  from  abroad  several  weeks 

ago. Greta  Hartman,  recently  seen  on  the 
speaking  stage  with  Mmc.  Mimi  Aguglia, 
will  also  be  seen  in  support  of  Miss  Barry- more. Miss  Hartman  has  handled  roles 
since  childhood,  making  her  initial  stage 
appearance  as  Mary  Jane  with  Henry  Dixey 
when  he  produced  "Mary  Jane's  Pa." Another  notable  engagement  for  the  pic- 

ture is  that  of  Bigelow  Cooper,  a  dramatic 
actor  of  many  years'  legitimate  and  film 
experience. 

Hoffman  of  Pioneer  Returns 
from  Countrywide  Sales  Trip 

M.  H.  Hoffman,  general  manager  of  the 
Pioneer  Film  Corporation,  has  just  re- 

turned from  a  country-wide  trip  in  which 
he  visited  all  the  exchange  centers  in  which 
offices  of  the  Pioneer  Co-operative  Dis- 

tribution System  are  located. 
Mr.  Hoffman  reports  that  conditions  in 

every  territory  are  every  day  becoming 
more  favorable  to  the  independent  inter- 
ests. 
On  his  trip  Mr.  Hoffman  visited  Toronto, 

Montreal,  Boston,  Detroit,  Cleveland,  Chi- 
cago, Cincinnati,  Dallas,  Atlanta,  Baltimore, 

Washington  and  Philadelphia. 

Monte  Carlo  Replica  in  "Blind  Love." 
Gerald  F.  Bacon's  six-reel  production, 

"Blind  Love,"  starring  Lucy  Cotton,  wh'ch 
was  booked  over  the  Loevv  Circuit  last 
week,  shows  an  exact  replica  of  the  main 
gambling  hall  of  Monte  Carlo.  Director 
Oliver  D.  Bailey  spent  more  than  a  week 
"shooting"  the  scenes  of  this  episode  in 
Max  Marcin's  drama. 

Standard  Effects  to  Break  Records. 
Standard  Film  Exchange,  of  Pittsburgh, 

Pa.,  controlling  the  rights  for  Western 
Pennsylvania  and  West  Virginia  to  the 
Mack  Sennett  six-reel  comedy,  "Tillie's Punctured  Romance,"  reissued  on  the  state 
right  market  by  Tower  Film  Corporation, 
are  anticipating  a  record-breaking  business 
with  this  feature.  Exhibitors  are  reported 
as  manifesting  great  interest  in  this  pro- duction. The  Standard  is  putting  over  a 
big  publicity  campaign  on  this  release. 

Aronowitz  Resigns  from  Quality. 
Quality  Attractions  Company,  a  state 

rights  exchange  located  in  the  Citizens'  Na- tional Bank  Building,  Des  Moines,  and 
operating  in  Iowa  and  Nebraska,  an- nounces that  S.  Aronowitz  has  disposed  of 
his  interest  in  the  company  and  resigned 
as  its  general  manager.  While  Mr.  Arono- witz has  received  several  flattering  offers 
recently,  he  has  not  yet  divulged  what  his 
future  activities  will  be. 

Lincoln  Miller. 
Humorist  and  Author,  producing  "The  Weakly 

Indigestion,"  a  one-reel  comic  being- distributed  by  Radin  Pictures. 

Inter-Ocean  Sells  37  Films 

for  Big  Foreign  Territory 

CONTRACTS  closed  last  week  by  Gus Schlesinger,  manager  of  the  depart- 
ment of  foreign  film  sales  of  Inter- 

Ocean  Film  Corporation,  convey  the  ter- 
ritorial rights  to  thirty-two  American  pro- 

ductions for  physical  distribution  through- 
out the  Dutch  East  Indies,  Straits  Settle- 

ments, India,  Burma  and  Ceylon.  The  list 
of  pictures  embraces  twenty-seven  Black 
Diamond  Comedies,  until  recently  distri- 

buted in  America  by  the  Paramount-Art- 
craft  Pictures  Corporation,  and  five  inde- 

pendent feature  attractions  which  have 
proved  their  right  to  be  termed  "box  office" attractions. 
The  buyer  of  these  films  is  desirous  of 

withholding  his  name  from  the  trade  paper 
columns  for  obvious  reasons.  He  plans  to 
inaugurate  a  vast  sales  campaign,  and  not 
until  he  has  perfected  the  minutest  retails 
of  this  campaign,  does  he  want  the  least 
bit  of  information  concerning  his  acquisi- 

tion to  appear  in  print  or  otherwise  be mentioned  in  trade  circles. 

"Everybody's  Business"  Liked  in  Michigan. 
The  six-reel  feature,  "Everybody's  Busi- 

ness," continues  to  meet  with  success  in 
Michigan,  where  it  is  being  shown  under 
the  auspices  of  the  American  Legion  (the 
Chas.  A.  Learned  Post  No.  1),  says  the 
W.  H.  Productions  Company,  which  at- 

tribute it  not  only  to  the  entertainment 
qualifications  of  the  production,  but  also 
to  its  Americanization  appeal. 

Clark  of  First  National 

Praises  "Screen  Smifes" 
THE  First  National  Exchanges  in  New 

York  and  Boston,  distributing  "Screen 
Smiles"  in  their  respective  territories, 

report  that  this  weekly  release  is  meeting 
with  widespread  approval  from  first  run houses. 
R.  H.  Clark,  treasurer  and  general 

manager  of  the  New  York  First  National, 
is  enthusiastic  over  this  novelty  short  reel, 
and  in  a  letter  to  Victor  Kremer  Film  Fea- 

tures, Inc.,  distributing  this  subject,  states: 
"This  500  feet  of  film  has  more  laughs 
than  the  average  two-reel  comedy,  and 
judging  from  the  business  we  are  doing 
now  with  'Screen  Smiles'  it  will  be  at  the 
head  of  our  short  stuff  in  the  near  future." 
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Exhibitor  Enters  Independent  Exchange 

Field;  Opens  Hatch  Feature  Service 

CHARLES  L.  HATCH,  a  theatre  owner in  Boston,  has  entered  the  field  of 
independent  exchang-es  and  formed 

the  Hatch  Feature  Service  of  Boston, 
Mass. 
According  to  Mr.  Hatch,  the  purpose  of 

this  new  concern  is  to  handle  the  inde- 
pendent distribution  of  big  features  and 

up  to  date  specials  for  the  New  England 
States.  Offices  have  been  opened  at  42 
Melrose  street,  and  the  company  has  pur- 

chased from  Schomer-Ross  Productions, 
Inc.,  the  New  England  rights  to  "The  Sa- 

cred Flame,"  with  Emily  Stevens. Charles  L.  Hatch,  together  with  H.  M. 
Davis,  a  New  England  exchangeman,  and 
John  H.  Foy,  general  manager  for  the 
Hatch  Theatres,  were  in  New  York  re- 

cently for  the  purpose  of  lining  up  attrac- 
tions, and  according  to  Mr.  Hatch  a  deal 

had  been  consummated  covering  the  New 
England  rights  to  the  Jans  Picture,  "Love 
Without  Question,"  fea^urirfg  Olive  Tell. Mr.  Hatch  further  states  that  he  is  in  the 
market  for  other  big  features  and  that 
he  wilt  keep  close  touch  on  New  York's 
independent  producers  for  the  purpose 
of  securing  the  best  productions  for  his 
territory. 

Public  Desires  Slap-Stick 
Films,  Says  Morris  Schlank 

THE  producer  of  the  Hank  Mann  Come- 
dies distributed  by  Arrow  Film 

Corporation,  Morris  Schlank,  is  now 
in  New  York  and  is  gratified  at  the  man- 

ner in  which  these  pictures  have  been  re- 
ceived, and  the  way  many  of  the  largest 

theatres  are  booking  them. 
"The  comedy  filed  has  been  .looking  for slapstick  two-reelers  like  the  Hank  Mann 

subjects,''  says  Mr.  Schlank,  "and  it  is  for that  reason  that  they  have  beerk  so  suc- 
cessful. My  associates  and  myself  studied 

the  field  thoroughly  before  starting  the 
production  of  the  series,  and  have  tried  to 
introduce  the  things  we  learned  through 
that  study.  This  series  answers  the  demand 
for  wholesome  comedy  which  retains  slap- 

stick and  burlesque  of  a  distinctive  sort. 

The  latest  first  run  houses  booking  these 
pictures  are  Clune's  Broadway,  Los  Ange- les, The  Tivoli,  San  Francisco,  and  Fox 
Bedford  and  Ridgewood  in  Brooklyn." 
Mr.  Schlank  is  a  guest  of  W.  E.  Shallen- 

berger,  president  of  Arrow  Film  Corpora- tion. 

Additional  Sales  Announced 

on  "Love  Without  Question" 
JANS  PICTURES  INC.,  additional  terri- 

tory has  been  sold  for  its  first  produc- 
tion "Love  Without  Question"  starring Olive  Tell. 

Rights  were  sold  to  the  A.  H.  Blank 
Enterprises  of  Des  Moines,  for  Iowa  and 
Nebraska.;  and  New  England  to  the  Hatch 
Photoplay  Service  of  Boston,  Mass. 
These  two  deals,  Mr.  Jans  states,  were 

consummated  upon  the  return  of  F.  E. 
Backer,  general  sales  manager  of  Jans  Pic- 

tures Inc.,  and  himself  after  an  e.xtensive 
trip  throughout  the  United  States  in  the 
interest  of  the  production.  This  closes  out 
the  majority  of  the  territory  in  the  United 
States. 
Mr.  Jans  states  now  all  efforts  will  be 

centered  on  the  production  of  the  addi- tional Olive  Tell  features  directed  by  B.  A. 
Rolfe.  The  officials  are  pleased  with  the 
speed  with  which  the  territory  had  been 
sold. 

Arrow  Renames  Ora  Carew  Feature 

To  Be  Known  as  "Love's  Protege" 
Arrow  Film  Corporation  announces  that 

the  Ora  Carew  feature  announced  in  our 
last  issue  will  not  be  released  under  the 
title  of  "The  Lost  Daughter"  but  will  be 
distributed  under  its  original  title  "Love's 

Protege." 
This  change  was  made  after  consultation 

with  several  buyers,  and  it  is  felt  that  it 
is  more  striking  and  more  applicable  to 
the  picture,  which  is  described  as  a  simple 
romance  of  the  western  mountain  country, 
in  which  the  star  plays  the  role  of  an 
unsophisticated  mountain  girl  who  finds 
love  and  happiness  among  her  beloved  hills. 

Pretty  Maurine  Powers 
Appearing  as  the  blind  girl  in  "Democracy," made  by  Democracy  Photoplay  Company. 

Lybarger's  "Democracy"  Has 
a  New  Type  of  Leading  Woman 

THE  personification  of  the  spirit  of light  in  "Democracy — The  Vision  Re- 
stored" is  portrayed  by  Maurine 

Powers,  whom  Director  Nigh  believes  to 
be  an  unusual  "find."  She  is  described  as 
having  a  spiritual  face,  surrounded  by 
golden  curls,  and  to  be  an  entirely  new 
type  of  leading  lady. 

Miss  Powers  is  a  native  of  Terre  Haute. 
She  is  an  accomplished  dancer  and  also  an 
artist,  her  paintings  having  attracted  con- 

siderable attention.  Her  motion  picture 
career  began  two  years  ago,  when  she 
played  a  small  part  in  a  Metro  picture. 
She  later  had  an  emotional  bit  in  "To  Hell 
With  the  Kaiser,"  and  was  cast  as  the 
sweetheart  of  Frederick  the  Great  in  "Be- 

ware." Following  this  she  appeared  with 
Johnny  Dooley  in  two  comedies,  and  was 
then  selected  by  Director  Nigh  for  the  role of  the  blind  girl,  Mary. 

Trade  Showing  of  Jans  Initial 
Production  Held  at  the  Strand 

The  first  public  presentation  of  Jans  Pic- 
tures Inc.  initial  feature,  "Love  Without 

Question"  was  held  at  the  Strand  Theatre, 
New  York,  Wednesday  morning,  March  24, 
before  an  audience  composed  of  exhibitors, 
exchangemen,  representatives  of  the  press 
and  others  well  known  in  the  industry. 
The  picture  was  well  received,  and  the 

officials  of  the  company  express  .themselves 
as  being  highly  gratified.  Herman  F.  Jans 
states  that  more  than  one  praiseworthy 
comment  was  made,  and  particular  men- 

tion was  accorded  to  the  manner  in  which 
the  story  was  told  and  the  acting  of  Miss 
Tell. 

Harry  Weiss  Organizes  Company 

and  Opens  Exchange  in  Chicago 
Harry  Weiss,  who  recently  resigned  as 

manager  of  the  First  National  exchange  in 
Chicago,  has  entered  the  independent  ex- 

change field  and  organized  the  Superior 
Screen  Service,  Inc.,  which  will  operate,  in 
Illinois,  Indiana,  Wisconsin,  Michigan  and 
Iowa.  The  headquarters  are  located  on  the 
sixth  floor  of  the  Film  Exchange  Building, 
in  offices  formerly  occupied  by  Doll  Van 
Film  Corporation. 
The  company  will  maintain  a  feature  de- 

partment and  a  commercial  department. 
Through  the  feature  department,  twenty- 
six  features  will  be  released  each  year. 

"Percy,  Will  You  Tell  Ferdie  to  Go  Home  and  Wash  the  Dishes?" 
Looks  as  if  there'd  be  some  wrist  slapping  in  this  National  Film  Corporation 

comedy,  "This  Way  Out,"  made  by  the  Hall  Room  Boys. 
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LOS  ANGELES 

KEWS  LETTEB 
BTT  A.H.  GIEBLER 

Kinema  Theatre,  Los  Angeles, 
Contracts  for  First  Runs 

on  All  Circuit  Releases 

A BIG  contract  has  just  been  consum- 
mated between  J.  D.  Williams,  gen- 

eral manager  of  the  First  National 
Exhibitors  Circuit,  and  Gore  Brothers,  Sol 
Lesser  and  the  Kinema  Theatre,  whereby 
every  first  run  right  to  all  productions 
released  by  the  First  National  Circuit  is 
cinched  for  the  Kinema  Theatre.  The  sum 
of  $250,000  is  involved  in  the  deal,  and  this 
amount  calls  for  the  service  and  first  run 
rights  of  all  pictures  on  the  First  National 
list  for  the  coming  season  for  exhibition  on 
the  Kinema  screen. 
The  reason  for  this  unique  deal  between 

partners,  as  it  were — Gore  Brothers  and  Sol 
Lesser  being  the  franchise  holders  of  the 
First  National  releases  as  well  as  owners 
of  the  Kinema  Theatre — is  that  during  the 
past  two  months  many  local  exhibitors 
have  outbid  each  other  in  the  effort  to  get 
some  of  the  coming  big  special  First  Na- 

tional photoplays  for  their  houses.  For 
instance,  Griffith's  next  picture,  "The  Idol 
Dancer,"  has  been  bid  for  in  such  a  way. 
The  policy  of  the  Kinema  calls  for  one- 

week  runs  on  all  productions,  and  in  order 
to  secure  for  their  own  liouse  the  pictures 
which  naturally  should  be  given  to  its 
screen,  the  owners  have  signed  this  unusual 
contract. 

Bernstein  Buys  Capitol  Studio. 
Isadore  Bernstein  has  resigned  the  office 

of  president  of  the  National  Film  Corpora- 
tion, and  has  taken  over  the  Capital  studio 

on  Lillian  Way,  where  he  will  produce  pic- 
tures with  the  three  new  stars,  Neal  Hart, 

Helen  Gibson  and  Omer  Locklear,  whom 
he  has  just  engaged  to  play  the  featured 
roles  in  his  productions.  Negotiations  are 
also  being  made  for  the  services  of  an- 

other star,  now  in  the  East. 
The  Capital  studio  was  originally  the 

Lone  Star  plant  where  Charles  Chaplin's comedies  for  Mutual  were  filmed;  later 
the  studio  was  acquired  by  Metro  and  re- 

mained Metro's  headquarters  until  the 
present  studio  was  built  on  Cahuenga  ave- nue. 

New   Producing  Company. 
The  David  Trattner  Production  Com- 

pany, operating  at  Long  Beach,  Cal.,  is  pre- 
senting Irene  Hunt  in  a  series  of  two-reel 

comedy  dramas  adapted  from  "A  Yellow 
Journalist,"  by  Miriam  Michelson,  and  deal- ing with  the  adventures  of  a  sob  sister  on 
a  newspaper.  The  first  of  the  series,  "Back 
on  the  Job,"  has  just  been  completed  by Director  Fred  A.  Kelsey.  Clyde  McCoy  is 
leading  man  for  Miss  Hunt. 
The  officers  of  the  David  Trattner  Pro- 

duction Company  are  David  Trattner, 
president;  E.  M.  Rosenthal,  vice-president; 
Erwin  Trattner,  secretary  and  treasurer; 
and  Shields  Lawson,  business  manager. 

Hayakawa  to  Leave  Haworth. 
Sessue  Hayakawa,  the  Japanese  film  star, 

has  made  the  announcement  that  he  will 
sever  his  connection  with  the  Haworth 
Film  Corporation  in  May,  when  he  will 
have  completed  his  contract  with  that 
company,  and  will  organize  a  new  com- 

pany, to  be  known  as  the  Sessue  Haya- 

kawa Feature  Play  Company,  which  will  be 
capitalized  at  $1,500,000. 
Mr.  Hayakawa  will  produce  only  four 

pictures  a  year  under  the  new  arrange- 
ment, and  will  probably  continue  to  use 

his  present  quarters,  the  old  Griffith  studio, 
to  make  his  new  productions.  He  has  one 
more  story  to  film,  besides  the  one  on 
which  he  is  now  working,  for  the  Haworth 
corporation. 
Hayakawa  will  receive  in  excess  of  $6j000 

a  week,  in  addition  to  one-third  of  the 
gross  receipts  of  each  production,  accord- 

ing to  announcements.  The  pictures  will 
be  released  through  Robertson-Cole  as 
special  productions.  In  May,  as  soon  as  he 
has  definitely  terminated  his  present  af- 

filiation, Hayakawa  will  make  a  trip  to 
New  York  to  effect  the  final  organization 
of  his  new  company. 

their  names  and  addresses  with  the  pro- 
gram department,  will  receive  a  copy  of 

the  journal  each  week. 

Exchange  Notes. 
J.  A.  Brehany,  manager  of  the  Equity 

Pictures  Corporation,  has  arrived  in  Los 
Angeles  from  the  East  to  personally  pre- 

sent "The  Confession,"  starring  Henry 
Walthall,  at  Clune's  Auditorium. E.  H.  Silcocks,  recently  of  Vitagraph,  is 
now  a  special  traveling  representative  of 
the  Special  Pictures  Corporation,  and  has 
started  on  a  tour  of  the  principal  cities 
of  the  country. 
Harry  Lustig,  western  division  manager 

for  Metro,  has  started  on  a  tour  of  western 
Metro  exchanges. 

Wharton  to  Produce  in  West. 
Theodore  Wharton,  motion  picture  pro- 

ducer of  New  York,  has  arrived  in  Los 
Angeles  and  is  looking  for  studio  accom- 

modations to  produce  a  spectacular  film 
feature  from  the  story,  "Tangled  Flags," based  on  the  Boxer  Rebellion  in  China. 
Mr.  Wharton  states  that  he  considers  Los 
Angeles  the  logical  place  in  which  to  film 
a  production  of  this  nature. 

House  Magazine  for  Kinema. 
Michael  and  Abe  Gore,  and  Sol  Lesser, 

owners  of  the  Kinema  Theatre  on  Grand 
avenue,  announce  that  a  magazine  and 
program  is  being  assembled  for  their  house 
that  will  be  unusual  in  theatre  house  or- 

gans. The  intention  is  to  make  the  pro- 
gram as  much  of  a  moving  picture  journal 

as  possible.  A  mailing  list  will  be  main- 
tained so  that  patrons,  by  simply  leaving 

"Mac"  Comes  Back. 

A.  MacArthur,  Jr.,  advertising  manager 
of  the  Moving  Picture  World,  has  come 
back  to  Los  Angeles  after  an  interval  of 
nearly  three  months  since  he  was  recalled 
to  the  home  office  in  New  York  upon  urg- 

ent business  matters  when  he  was  here 
early  in  January.  "Mac"  had  not  com- pleted the  round  of  the  various  West 
Coast  studios  when  he  was  recalled  so  sud- 

denly, but  he  intends  to  visit  personally 
every  studio  in  Southern  California  during 
his  present  stay. 

World  Sent  to  Arabia. 
AH  E.  De  Moran,  manager  of  the  Rizal 

Arabian  Orchestra,  now  playing  a  six- 
weeks'  engagement  at  the  Grauman  The- atre, has  sent  a  dozen  copies  of  the  Moving 
Picture  World  of  March  20  to  his  home 
town  in  Arabia,  where  the  members  of  his 
orchestra  come  from.  That  issue  of  the 
World  carried  a  story  and  picture  of  the 

"Looka  Here,  You  Gentleman — She's  'Dangerous  to  Men.' " So  warns  William  H.  Crane.    Taking  heed  are  Bayard  Veiller,  Winchell  Smith, 
David  Warfield,  Bert  Lytell  and  Sid  Grauman,  Los  Angeles  theatre  man. 

Viola  Dana  is  the  winsome  little  "goll"  who  persuaded them  to  have  their  picture  taken  on  the  Metro  lot. 
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orchestra  as  seen  in  their  act  on  the  stage 
of  Grauman's  Million  Dollar  Theatre  of 
this  city.  M.  De  Moran  and  his  orchestra 
will  return  to  Arabia  as  soon  as  the  en- 

gagement at  the  Grauman  Theatre  is  com- 
pleted. 

Neilan  Off  for  England  Soon. 
Marshall  Neilan  has  set  May  28  as  the 

date  for  his  departure  for  England,  where 
he  will  produce  at  least  one  picture.  With 
him  will  go  Marjorie  Daw  and  other 
players,  his  technical  force  and  cameramen. 
Neilan  will  also  take  with  him  his  special 
lighting  apparatus,  which  he  claims  will 
enable  him  to  get  better  effects  than  if 
he  were  to  depend  on  unfamiliar  equip- 
ment. 

Victor  Potel  Company. 
Victor  Potel,  known  on  the  screen  as 

"Slippery  Slim,"  who  has  recently  appeared in  support  of  Mary  Pickford,  Nazimova 
and  others,  has  signed  a  contract  to  head 
his  own  company  for  the  making  of  come- 

dies of  from  two  to  five  reels,  from  original 
and  magazine  stories.  The  pictures  will 
be  produced  under  the  supervision  and 
management  of  Edwin  E.  Atkinson,  and 
the  company  has  been  formed  and  is 
financed  by  local  capitalists. 

The  Hurst-Nova  Pictures. 
Paul  Hurst  and  his  wife,  Hedda  Nova, 

are  planning  to  produce  a  number  of  pic- tures in  the  near  future  which  will  be 
known  as  the  Hurst-Nova  Pictures.  Mr. 
Hurst  has  been  a  director  for  several  years 
and  Miss  Nova  has  appeared  in  leading 
roles  in  a  number  of  recent  big  film  fea- 
tures. 

Thompson  Goes  East. 
Louis  W.  Thompson,  president  of  the 

Special  Pictures  Corporation,  has  left  for 
New  York  for  the  purpose  of  starting  an 
expedition  on  a  tour  of  the  world  in  a 
search  for  scenic  novelties  for  Comedyart 
releases.  Mr.  Thompson,  before  his  de- 

parture, made  arrangements  for  the  pres- 
entation of  the  first  Comedyart  release, 

"Uneasy  Feet,"  at  the  California  Theatre during  the  week  of  March  28. 

Sam  Sothern  Dies  Suddenly. 
Sam  Sothern,  brother  of  E.  H.  Sothern 

of  Shakespearean  fame,  died  suddenly  on 
March  21,  on  the  eve  of  his  departure  for 
London.  Mr.  Sothern  had  been  living  in 
Beverly  Hills,  and  for  some  time  had  been 
taking  part  in  pictures  in  support  of  Doug- las Fairbanks  and  other  stars. 

Studio  Shots 
CLEVELAND  MOFFITT,  magazine  writer, 

has  arrived  in  Los  Angeles  to  collabo- rate with  Albert  E.  Smith  in  the  writing 
of  serials  for  Vitagraph. 
Seena  Owen  is  leading  woman  for  Bert 

Lytell  in  his  current  Metro  picture,  "The 
Temple  of  Dawn." George  Melford,  who  is  making  location 
stuff  on  the  Sacramento  River  for  "The 
Translation  of  a  Savage,"  will  go  to  San Francisco  to  make  sea  scenes  before  return- 

ing to  the  Lasky  studio  here. 
Fritzi  Brunette,  who  has  already  played 

leading  woman  in  six  J.  Warren  Kerrigan  pic- 
tures, has  been  engaged  for  four  more  Ker- 
rigan features  to  be  produced  by  Robert 

Brunton. 
Al  Santell,  who  was  loaned  by  Universal  to 

direct  three  Hall  Room  Boys  Comedies  with 
Flannagan  and  Edwards  for  Harry  Cohn,  has 
severed  his  connections  with  the  company, 
after  having  produced  "Oh.  Baby!."  which will  be  released  soon  on  the  states  rights 
basis. 

Bert  Woodruff,  who  plays  the  father  of 
Chic  Sale  in  "The  Smart  Aleck,"  has  been delaying  the  production  with  a  spell  of 
rheumatism. 
Eugene  Pallette  plays  the  leading  role  in 

the  new  all-star  Metro  production,  "Parlor, 
Bedroom  and  Bath."  Ruth  Stonehouse  is  cast in  an  important  part. 

Byrant  Washburn  Is  completing  "What 
Happened  to  Jones"  at  the  Morosco  studio, 
and  will  next  film  "A  Full  House,"  for  Para- mount. 
Wanda  Hawley  began  on  her  first  Realart 

production  at  the  Morosco  studio  on  March 27. 

The  first  Harry  Garson  picture  starring 
Conway  Tearle  has  been  completed,  and 
Tearle  left  for  New  York  to  complete  ar- 

rangements for  permanent  location  in  Los 
Angeles  to  produce  pictures. 

Thomas  Meighan  is  expected  to  return  to 
Ijasky's  early  in  April  to  play  the  leading 
role  in  "Conrad  in  Quest  of  His  Youth,"  a William   De   Mille  production. 
Joseph  J.  Dowling  has  been  added  to  the 

cast  of  "The  Smart  Aleck,"  now  being  pro- 

duced by  Al  Christie  with  Chic  Sale  as  the star. 
Basil  King,  member  of  the  Eminent  Auth- 

ors, Inc.,  has  arrived  in  Los  Angeles  to  super- 
vise the  production  of  a  new  story  for  the screen  at  Goldwyn. 

Robert  Warwick  has  finished  "Hunting 
Trouble,"  under  Director  Joseph  Henabery. 

Bryant  Washburn's  father  and  mother,  who have  been  visiting  him,  have  returned  to 
their  home  at  Oak  Park,  111. 

Buster  Keaton  will  be  co-featured  with 
William  H.  Crane  in  Winchell  Smith's  "The 
New  Henrietta,"  now  being  produced  at 
Metro.  Irving  Cumings  and  Beulah  Booker 
have  Important  roles. 

Ethel  Clayton  is  supported  In  "All  In  a 
Night"  by  Jack  Holt,  Clyde  Fillmor»  and Winter  Hall. 
Wallace  Beery  is  playing  the  part  of  an 

ex-heavyweight  champion  in  support  of 
Douglas  MacLean  and  Doris  May  in  "Lucid 

Intervals." Wallace  Reld  will  star  in  "The  Charm 
School"  after  he  finishes  his  present  Para- 

mount picture,   "What's  Your  Hurry." House  Peters  and  Jane  Novak  will  play 
the  featured  roles  in  "Isobel,"  to  be  filmed 
soon  by  the  Louis  B.  Mayer  Productions  under 
the  direction  of  Edwin  Carewe. 

Marguerite  Snow  is  suporting  H.  B.  Warner 
in  "Felix  O'Day,"  his  present  Jesse  D.  Hamp- ton production. 

Peter  B.  Kyne  comes  to  Metro  to  assist  on 
the  continuity  of  his  novel.  "Kindred  of  the 
Dust,"  to  be  put  into  film  form  by  C.  E. Shurtleff. 

He  Buys  5,000  Tickets 
So  His  Employes  Can 

See  "Dangerous  Days" 
I WILL  purchase  5,000  tickets  for  my 

employes  to  see  'Dangerous  Hours'  be- cause I  consider  this  production  a  most 
powerfully  appealing  picture  for  fairness, 
squareness  and  truthfulness  and  the  very 
best  method  with  which  to  combat  the  most 
dangerous  evil  that  has  confronted  America 
since  the  subjugation  of  the  diabolical 

Hun." 

Thus  spoke  George  H.  Hannum,  presi- 
dent of  the  Saginaw,  Michigan,  Manufac- 

turers' Association,  director  of  the  Board 
of  Commerce  and  general  manager  of  all 
the  General  Motors  Corporation  interests 
in  Saginaw,  when  asked  for  his  opinion  as 
to  the  effectiveness  of  "Dangerous  Hours," 
Thomas  H.  Ince's  Paramount-Artcraft  Spe- cial production,  in  stemming  the  tide  of 
radicalism,  Bolshevism  and  other  isms 
which  are  incessantly  interfering  with  busi- ness, law  and  order. 

Mr.  Hannum  was  one  of  many  of  Sagi- 
naw's prominent  industrial  heads  who  at- 

tended a  private  screening  of  "Dangerous 
Hours"  as  the  guests  of  Charles  Q.  Carlisle, 
president  of  the  Mecca-Palace  Theatre. 
With  the  co-operation  of  Eli  M.  Orowitz, 
exploitation  representative  of  the  Famous 
Players-Lasky  Corporation  at  Detroit,  the 
showing  was  arranged  for  8  a.  m.,  and  de- 

spite this  early  hour  nearly  80  per  cent, 
of  the  membership  of  the  Saginaw  Manu- 

facturers' Association  and  the  Employers' Association  of  Saginaw  attended. 

American  Broadside*  to  Exhibitors. 
The  American  Film  Company  believes  in 

spending  money  with  a  free  hand  in  its 
direct-to-the-exhibitor  advertising.  In  ad- 

dition to  an  elaborate  campaign  book,  re- 
plete with  all  kinds  of  practical  helps  in 

exploiting  the  pictures,  the  American  sends 
out  a  smashing  broadside.  It  appears  in 
two  or  three  colors  and  big  type,  with  pic- 

tures which  tell  the  story,  giving  at  a  glance 
the  general  character  and  high  points  of 
the  picture  it  ofTers.  These  broadsides 
abound  in  information  about  the  "Flying 
A"  Special  about  to  be  put  on  the  market, 
and  with  descriptions  which  prove  useful 
to  the  exhibitors  in  their  turn  when  talking 
to  their  patrons,  either  through  the  news- 

papers or  handbills  and  throwaways. 

Here  They  Are  and  Everybody's  Happy,  Too. Left  to  right:  Charles  Eyton,  general  manager  of  the  West  Coast  Studios; 
Al  Lichtman,  general  manager  Department  of  Distribution;  Herman  Wobber, 
San  Francisco  district  manager;  Jesse  L.  Lasky,  first  vice-president  of  the  Famous 
Players-Lasky,  and  H.  G.  Ballance,  branch  manager  In  Los  Angeles.  This  was  snapped 
at  the  Lasky  studio,  where  these  Famous  Players-Lasky  offlclals  congregated. 
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Sees  Churches  That  Show  Pictures 

as  Serious  Competitors  of  Theatres 

IN  a  recent  conversation  with  a  friend 
of  mine,  a  man  well-known  and  suc- 

cessful in  the  moving  picture  business, 
the  problem  of  the  present  Inter-church 
World  movement  was  brought  forward. 
My  friend  was  inclined  to  view  the  use  of 
moving  pictures  in  churches  as  a  menace 
to  the  exhibitor — not  because  of  the  use 
of  educational  pictures  and  others  of  co- 
related'classes,  but  because  of  the  use  of single  reel  comedies,  which  are  popular 
in  picture  theatres. 

In  his  vision  he  saw  the  churches  be- 
coming so  attractive  for  entertainment  of 

this  type  that  they  would  soon  add  the 
longer  pictures  to  their  entertainment  and 
thus  become  serious  competitors  of  picture 
theatres  in  their  respective  vicinities. 
He  was  of  the  opinion  that  exchanges 

should  exercise  care  in  booking  pictures 
to  churches,  so  as  to  protect  their  patrons 
— the  exhibitors,  from  loss  and  perhaps 
extinction  in  the  course  of  time.  It  is  all 
very  well  to  book  educational  pictures,  he 
thinks,  but  the  line  should  be  drawn  at 
furnishing-churches  with  one-reel  comedies 
in  order  to  make  their  programs  more  en- 

tertaining and  popular. 
No  doubt  many  exhibtors  are  in  the  same 

frame  of  mind  as  my  friend.  But  have 
they  or  my  friend  viewed  this  matter  in 
a  careful  and  broadminded  way?  Have 
they  considered  it  from  any  other  angle 
than  from  the  assumption  that  picture 
theatre  business  will  be  hurt  by  such  com- 

petition ? 
Will  Aid  Exhibitors  in  Long  Run. 

In  answer  to  my  friend  and  these  ex- 
hibitors I  shall  quote  the  opinion  of  a 

hard-headed  business  man  and  also  a  suc- 
cessful showman  in  various  lines.  I  need 

only  to  mention  his  name  to  bear  out  my 
claims  concerning  him — and  that  is  Aaron 
J.  Jones,  of  the  firm  of  Jones,  Linick  & 
Schaefer,  of  this  city. 
When  I  introduced  the  subject  to  Mr. 

Jones  I  spoke  as  if  I  were  personally  of 
the  same  opinion  as  my  friend  and  that 
added  zest  and  considerable  spirit  to  his 
remarks. 
"Why  shouldn't  the  churches  show  short 

comedies  with  their  educationals,  if  they 
wish?"  he  asked  snappily. 
"Why,  if  I  had  it  in  my  power,  I  would even  let  them  have  the  pictures  free,  if 

they  could  not  afford  to  rent  them! 
"By  all  means,  rent  the  churches  all  the 

pictures  they  want.  This  will  add  many 
thousands  to  the  patrons  of  regular  pic- 

ture theatres  in  the  long  run." Then  he  cited  the  case  of  a  woman 
friend,  who  never  saw  a  moving  picture 
until  she  viewed  one  in  a  church,  and  she 
was  so  astonished  and  pleased  that  she 
finally  ventured  to  visit  a  picture  theatre. 
There  she  became  convinced  that  the 
moving  picture  was  a  wonderful  discovery 
and  that  it  offered  just  as  wonderful  enter- tainment. 

"Why  there  are  now  many  hundreds  of thousands  of  women  in  this  country  just 
as  ignorant  of  the  real  value  of  moving 
pictures  as  my  woman  friend  was.  If  they 
can  be  added  to  the  great  list  of  picture 
theatregoers,  by  seeing  pictures  at  churches 
everyone  in  the  business  will  be  benefited. 

Help  Churches  to  Secure  Pictures. 
"Such  a  condition  cannot  be  found  among 

the  growing-up  generation.  They  find  in 
pictures  their  chief  amusement  and  as  they, 
in  turn,  become  fathers  and  mothers  of 
families,  the  children  will  be  guided  to 
view  good  pictures  also.  And  this  is  the 
big,  assured  asset  of  the  moving  picture  in 
the  future. 

"No,  no,  by  all  means  help  the  churches to  secure  such  pictures  as  they  want.  They 
will  never  come  to  the  point  where  they 
will  want  to  use  long  pictures.  By  all 
means  let  them  have  the  short.  The  moving 
picture  theatres  will  be  the  winners  in 

the  long  run." 

Robertson-Cole  Convention  Praised. 
Max  Levey,  Chicago  manager  of  Robert- 

son-Cole Corporation,  returned  from  the 
New  York  convention  of  the  exchange 
managers  of  that  organization  last  week 
and  was  most  enthusiastic  in  his  praise 
of  the  splendid  manner  in  which  the  visi- 

tors were  entertained.  Like  himself,  Mr. 
Levey  believes  that  every  visiting  manager 
went  home  enthused  with  zeal  for  his 
organization  and  with  enough  pep  in  re- 

serve to  carry  him  through  all  difficulties 
that  may  be  encountered  during  the  coming 

year. 
Newt.  Levy,  supervisor  of  Robertson- Cole  in  Denver,  Salt  Lake  and  Butte,  and 

in  all  western  territory  out  to  the  Coast, 
spent  a  day  in  Chicago  last  week  on  his 
way  from  the  New  York  convention  to 
his  headquarters  in  San  Francisco. 

Eddie  Eckels  Visits  Los  Angeles. 
C.  Eddie  Eckels,  assistant  general  manager 

of  the  Capital  Film  Company,  of  Chicago, 
will  henceforth  add  to  his  duties  the  posi- 

tion of  general  manager  of  Neal  Hart 
productions  and  of  Locklear  Productions, 
Inc.  He  will  leave  for  Los  Angeles,  Sun- 

day, April  4,  to  assist  Isadore  Bernstein, 
director  general  of  the  new  Bernstein  stu- 

dios on  Sunset  boulevard,  Los  Angeles. 
His  headquarters  will  still  remain  in  the 

Consumers  Building,  with  the  Capital  Film Company. 

Vitagraph  Salesman  Passes  Away. 
J.  A.  Humphrey,  Indiana  salesman  for 

the  Chicago  office  of  the  Vitagraph  Film 
Corporation,  died  Tuesday,  March  23,  while 
in  Fort  Wayne,  Ind.  Mr.  Humphrey  was 
with  Vitagraph  for  the  past  four  years, 
and  was  considered  one  of  the  firm's  most valuable  salesmen.  His  home  was  in  Paw 
Paw,  Michigan.  Mr.  Humphrey  was  sixty- five  years  of  age. 

Tod  Browning  Goes  to  Coast. 
Tod  Browning,  who  directed  Priscilla 

Dean  in  "The  Virgin  of  Stamboul,"  passed 
through  Chicago  Saturday,  March  27,  on  his 
way  to  the  Coast. 

"Lady,  Dis  Here  Union  I  Belongs  to  Says  We  Can't  Take  No  Tips  A-tall  Unless  They's  Paid  in  Silvah !" Guess  Margarita  Fisher  will  have  to  pawn  her  silverware  to  pay  him.    Scenes  from  American's  "The  Thirtieth  Piece  of  Silver." 
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Large  Number  of  Enthusiastic  Exhibitors  See 

UniversaVs  "The  Virgin  of  Stambour* 
THE  VIRGIN  OF  STAMBOUL,"  herald- ed as  a  Universal-Jewel  triumph,  was 

presented  before  a  large  number  of 
spectators  at  an  invitation  trade  showing 
in  the  Cameo  Room  of  the  Morrison  Hotel, 
Chicago,  Wednesday,  March  24.  It  was  one 
of  the  largest  attendances  that  has  ever 
accompanied  a  private  showing  in  Chicago. 
Previous  to  the  exhibition  of  the  picture 

luncheon  was  served,  as  a  special  courtesy 
extended  by  Carl  Laemmle,  president  of 
the  Universal.  Waiters  wore  bright  Arabic 
costumes  procured  with  special  regard  for 
the  setting  of  the  picture,  and  a  further 
atmospheric  touch  was  added  by  the  lunch- 

eon overture,  which  was  the  tuneful,  ever- 
popular  melody  of  "Dardanella."  Selected members  of  the  orchestra  from  the  Pan- 

theon, one  of  the  theatres  owned  by  Lub- 
liner  &  Trinz,  were  engaged  by  Harry  E. 
Rice,  Chicago  publicity  manager  for  Uni- 

versal, who  was  host  on  the  occasion.  This 
orchestra,  which,  with  its  conductor,  Paul 
Biese,  ranks  high  in  the  estimation  of  Chi- 
cagoans,  was  received  with  enthusiasm,  and 
accompanied  the  picture  as  well  as  the 
luncheon  in  pleasing,  artistic  style.  About 
three  minutes  before  the  time  for  playing 
the  special  score  for  "The  Virgin  of  Stam- 
boul"  was  presented  to  the  musicians. 

Applause  Was  Enthusiastic. 
From  the  very  start  the  feature  held  the 

attention  of  the  exhibitors.  The  story  in  it- 
self would  be  capable  of  accomplishing 

that.  The  showing  lasted  for  one  hour  and 
thirty  minutes  and  was  succeeded  by  en- 

thusiastic applause. 
Among  those  present,  which  included 

many  exhibitors  from  out  of  town  in  addi- 
tion to  those  of  Chicago,  were  Aaron  J. 

Jones,  M.  A.  Choynsky,  Samuel  Trinz,  Ed- 
ward Trinz,  H.  Schoenstadt,  Andrew  Kar- 

zas,  J.  G.  Schaefer  and  Robert  Gumbiner. 
The  Universal  was  represented  by  H.  M. 

Herman,  general  manager.  New  York  ;  J.  H. 
Mayer,  publicity  director.  New  York,  and 
Harry  Reichenbach,  exploitation  manager 
of  "The  Virgin  of  Stamboul." 
The  first  downtown  theatre  to  show  the 

production  will  be  the  Playhouse  which 
has  booked  the  feature  for  a  four-week 
run,  beginning  April  18. 
Mr.  Rice  deserves  unstinted  praise  for 

the  really  fine  manner  in  which  the  private 
presentation  of  the  picture  was  handled. 
The  expense  involved  was  large,  but  the 

splendid  turnout  of  such  a  large  body  of 
exhibitors  from  far  and  near  showed  that 
the  occasion  was  worthy  of  it. 
Many  bookings  for  "The  Virgin  of  Stam- 

boul" were  made  at  the  showing. 

Charles  Lane  to  Remain  in  Pictures. 

Charles  Lane,  one  of  the  featured  players 
with  John  Barrymore  in  the  Paramount- 
Artcraft  production  of  "Dr.  Jekyll  and  Mr. 
Hyde,"  now  playing  at  the  Rivoli  Theatre in  New  York,  is  another  actor  for  many 
years  identified  with  Broadway  stage  suc- 

cesses who  has  turned  wholeheartedly  to 
photoplays.  He  made  his  film  debut  with 
Billie  Burke  in  "Wanted:  a  Husband,"  and since  that  time,  has  supported  Miss  Burke 
again  in  "Away  Goes  Prudence"  and  Marion 
Davies  in  "The  Restless  Sex,"  adapted  from the  Robert  W.  Chambers  novel,  both  of 
which  will  shortly  be  released.  This  latest 
recruit  to  the  ranks  of  film  players  brings 
to  the  screen  a  wealth  of  dramatic  tech- 

nique, gained  as  a  result  of  years  of  ex- 
perience in  the  spoken  drama. 

The  Last  Word  in  Vault 

Building  at  Rothacker  Plant 

AFIRE,  bomb  and  inspector-proof  vault is  now  ready  at  the  Rothacker  Chi- 
cago studio-laboratory  to  receive  6,- 

000,000  feet  of  negative.  Cinema  engineers 
say  that  hardly  anything  short  of  a  direct 
hit  by  a  16-inch  shell  could  touch  a  Roth- 

acker client's  negative  once  it  is  inside  that vault. 
It  is  really  five  vaults  within  a  vault  and 

these  also  within  a  vault.  First  is  an  outer 
wall  of  reinforced,  waterproof  concrete  and 
brick,  twenty-four  inches  thick.  Within 
this  vault,  inside  a  six-inch  air  cushion,  is 
another  vault  of  similar  construction.  And 
within  this  second  vault  are  built  five 
vaults,  sealed  with  automatically  closing 
steel  doors. 
The  air  cushion  between  the  outer  and 

second  vaults  is  for  ventilation  and  insula- 
tion. It  will  aid  in  keeping  the  heat  out 

in  summer  and  the  same  temperature  will 
be  maintained  within  the  inner  vaults  the 
year  around.  A  specially  designed  brick 
ventilation  shaft,  which  rises  about  fifteen 
feet  above  the  outer  vault,  will  permit  the 
free  passage  of  air  currents  into  and  out 

of  the  inner  vaults.  Thus  there  will  be  no 
chance  for  the  accumulation  of  film  fumes. 

For  its  size,  this  vault  is  the  most  costly 
structure  Mr.  Rothacker  ever  contracted 
for.  But  he  wanted  his  clients  to  be  able 
to  send  in  negatives  and  feel  secure  that 
no  fire,  earthquake  or  burglars  could 
ever  touch  them.  The  film  vault  at  the 
Rothacker  plant,  now  being  built  in  Los 
-Angeles,  will  be  closely  patterned  after  the 
Chicago  structure.  So  will  the  vaults  of 
the  laboratories  which  are  to  be  erected 
in  New  York  and  London. 
This  vault  makes  the  third  now  at  the 

Rothacker  Chicago  headquarters.  There  is 
one  on  the  first  floor  of  the  laboratory, 
which  is  used  for  raw  stock  storage,  and 
another  on  the  second  floor,  which  is  for 
"live"  negatives  and  positive  prints.  With 
the  new  vault,  the  Rothacker  plant  has  a 
total  fireproof  storage  capacity  of  7,000,000 
feet  of  film. 

Vote  to  Raise  $15,000  Fund 
for  Widow  of  W.  A.  Mills 

THE  Allied  Amusements  Association, the  membership  of  which  includes 
all  the  leading  picture  theatre  own- 

ers in  Chicago,  at  a  meeting  of  the  board 
of  directors,  held  Friday,  March  26,  voted 
to  raise  a  trust  fund  of  $15,000  for  the 
widow  of  William  A.  Mills,  manager  of  the 
Crawford  Theatre,  who  was  recently  mur- 

dered in  the  box  office  of  that  house  by 
a  hold-up  man.  A  few  minutes  after  the 
board  met,  at  the  call  of  Business  Mana- 
gar  Sam  Atkinson,  $4,000  of  the  amount  was raised. 
Subscriptions  taken  on  the  day  mentioned 

included  the  following:  Allied  Amusements 
Association,  $500;  Lubliner  &  Trinz,  owners 
of  the  Crawford  Theatre,  $500;  Aaron  J. 
Jones,  $250;  the  Ascher  Brothers,  $250; 
Joseph  L.  Friedman,  president  of  the  F.  I. 
L.  M.  Club,  $100,  and  $50  each  from  M.  A. 
Choynski,  Ludwig  Schindler,  Max  Hyman, 
George  P.  Hopkinson,  Andrew  Karzas,  H. 
A.  Gundling,  I.  E.  Berkson  and  John Bebeng. 

Greiver  Educational  Weekly 

To  Be  Produced  by  Rothacker 

WATTERSON  R.  ROTHACKER  re- cently arranged  with  Simeon 
Greiver,  president  of  the  Greiver 

Distributing  Corporation,  of  Chicago,  to 
produce  a  series  of  educational  films,  which 
will  be  released  in  the  near  future,  every 

They  Are  All  About  to  See  the  Trade  Showing  of  "The  Virgin  of  Stamboul,"  Universal  Special.    Luncheon  Was  Given  at  the Morrison  Hotel,  Chicago,  on  March  24,  1920. 
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alternate  week.  These  films  will  be  known 
as  the  Greiver  Educational  Weekly. 
Work  on  these  pictures  already  has  be- 

gun, and  Mr.  Rothacker  has  fixed  a  high 
standard  for  his  producing  department  in 
their  making.  The  aim  is  to  give  these 
pictures  high  educational  value,  as  well  as 
a  positive  entertaining  value,  so  as  to  com- bine instruction  and  entertainment  for 
those  who  view  them. 

It  goes  without  stating  that  the  artistry 
of  these  pictures  will  be  of  the  high  stand- 

ard for  which  the  name  of  Rothacker  is 

Questions  Put  to  Patrons 

Irritate  Them,  Says  Kaufman 

THE  more  subtle  methods  of  discover- 
ing a  patron's  attitude  toward  pic- tures is  advocated  by  A.  J.  Kaufman, 

who,  for  three  years,  has  been  manager  of 
the  Michigan,  one  of  the  finest  Lubliner  & 
Trinz  theatres. 

"If  you  can't  get  the  consensus  of  opinion 
from  the  box  office,  try  to  get  it  by  listen- 

ing, unobserved,  to  conversation  about 
your  programs,"  says  Manager  Kaufman. 
"Questions  directed  to  your  patrons  only 
invite  criticism.  It's  too  much  like  fawn- 

ing for  favors.  There  is  a  psychological 
angle  to  this.  If  a  manager  has  used  care 
in  his  choice  of  bookings  and  has  endea- 

vored to  please  his  neighborhood  the  only 
dignified  thing  for  him  to  do  is  to  stand 
by  his  choice,  and  his  patrons  will  respect 
him'  and  his  theatre,  even  though  they're unconscious  of  the  reason  for  so  doing. 
While  if  he  had  made  it  a  point  to  ask  for 
personal  opinions  many  would  take  ad- 

vantage and  would  think  up  some  sort  of 
criticism,  just  or  unjust,"  he  continued. 
"We  all  get  occasional  disappointments 

in  pictures.  They  are  not  always  what 
they  are  said  to  be.  The  best  thing  that 
can  be  done,  then,  is  to  strengthen  the 
program  in  some  other  way,  either  by  ex- 

hibiting an  unusually  attractive  scenic  or 
comedy,  or  by  arranging  an  artistic  over- 

ture. The  overture  thing,  however,  should 
not  be  overdone.  Every  week  is  too  often, 
as  people  tire  of  them  and  it  is  not  always 
possible  to  get  the  sort  of  music  that  is 
generally  liked." 

Caters  to  Children  on  Saturdays. 
On  the  South  Side,  where  two  fashion- 

able boulevards,  Garfield  and  Michigan,  in- 
tersect, the  Michigan  Theatre  stands.  It 

seats  1,312,  on  one  floor.  Partly  on  account 
of  its  favorable  location,  but  largely  on 
account  of  the  approved  standard  of  pic- 

tures shown  and  the  nice  style  in  which 
they  are  presented,  this  theatre  is  a  busy 
one.  Only  new  releases  are  booked.  On 
Saturday  a  special  child  subject  is  used 
in  addition  to  the  regular  program,  as  there 
is  on  an  average  of  1,000  children  present 
at  each  Saturday  matinee. 
The  Michigan  Symphony  Orchestra,  a 

band  of  finished  musicians,  has  won  favor 
for  its  versatility  and  skill.  A.  Lustig  is 
the  director.  On  matinees,  which  are  pre- 

sented daily,  Allen  W.  Bogen,  organist,  is 
in  charge  of  the  music.  As  soon  as  possible 
after  their  debut  in  the  loop  theatres  pic- 

tures are  booked  at  the  Michigan. 

New  Strand  Theatre  an  Aid 

in  Americanizing  Community 

THE  picture  theatre's  potentiality  as  a school  of  Americanism  was  indicated 
in  some  recent  remarks  by  Abraham 

Auerbach,  manager  and  part  owner  of  the 
New  Strand  on  the  West  Side.  The  patrons 

noted.  The  laboratory  work  will  show  the 
same  skilled  workmanship  which  has  made 
the  prints  of  Mary  Pickford,  Anita  Stewart, 
Charlie  Chaplin  and  Katherine  MacDonald 
a  joy  to  look  at  on  the  screen. 

"Huckleberry  Finn"  Breaks  Records. 
Aaron  J.  Jones  whispered  to  me  last  week 

that  "Huckleberry  Finn"  showed  to  the 
largest  business  ever  reached  by  the  Ran- 

dolph Theatre  in  one  week,  since  the  house 
was  opened.  He  was  lavish  in  his  praise 
of  the  production  and  of  its  drawing  power. 

of  this  theatre  are  for  the  most  part  natives 
of  foreign  countries  and  while  they  are 
industrious,  honest  people  there  are  many 
American  ideas  about  order  and  deport- 

ment with  whicii  they  are  unfamiliar,  and 
a  niot'on  picture  theatre  is  in  a  peculiar 
position  to  make  these  Amciioaii  ideals 
felt,  'nasmuch  as  it  reaches  the  masses  in 
greater  number  than  does  any  other  com- 
mnn;ty  institution. 

'I'lEcipline  and  dip.cmacy  can  be  com- 
bined in  handling  this  situation,"  Mr.  Auer- 

bach said.  "By  reminding  our  patrons  that their  presence  in  a  theatre  should  in  no 
way  cause  discomfort  for  others — that  v. 
theatre  is  a  medium  for  furnishing  legiii- 
mate  amusement,  that  it  is  not  a  prize 
ring,  a  restaurant  or  a  talk-fest.  In  a  few 
cases  it  has  been  necessary  to  impress  tiiis 
by  using  force  but  such  instances  are  un- 

usual, and  I  have  noticed  that  the  perpetra- 
tors continue  to  patronize  the  New  Strand 

but  refrain  from  causing  any  more  dis- turbance. 

It  has  required  diligent  work  on  I'ne  part of  the  management  and  the  screen  has 
been  often  utilized  for  making  known  the 
policy  of  this  house  in  maintaining  order. 
Bui.  these  efforts  have  had  their  reward 
and  there  is  a  satisfying  improvement  since 
the  New  Strand  was  built  some  five  years 

ago." 

Mr.  Auerbach's  experiences  in  picture 
theatres  have  covered  a  period  of  fifteen 
years.  Previous  to  the  existence  of  the 
New  Strand,  in  which  S.  Auerbach,  brother 
to  the  manager  and  M.  Perlmutter  share 
ownership,  he  was  part  owner  of  the 
Monarch  and  the  Pastime. 
In  collaboration  with  three  others, 

Nathan  Wolf,  Maurice  Reingold  and 
Maurice  Choyinsky,  the  New  Strand  owners 
are  building  another  theatre  on  West  Divi- sion street  across  from  the  New  Strand. 
It  will  be  known  as  the  Biltmore,  is  to  be 
built  and  equipped  in  de  luxe  style,  cost- 

ing in  the  neighborhood  of  a  half  million 
dollars.  The  plan  provides  for  2,500  seats, 
for  a  complete  orchestra,  and  for  booking 
the  best  features  than  can  be  procured 
The  date  for  the  opening,  though  not 
definitely  fixed,  will  be  some  time  in  Sep- 

tember. Admission  prices  will  be  higher 
than  at  the  New  Strand,  which  charges 17  cents. 

Exhibiting  Then  and  Now 
Discussed  by  M.  A.  Choynsky 

FILM  rentals  have  advanced  on  a  much 
smaller  scale  than  is  generally  be- 

lieved, and  in  many  cases  they  have 
not  advanced  at  all."  Maurice  A.  Choyn- 

sky, president  of  the  A.  A.  A.  and  veteran 
Chicago  exhibitor,  made  the  statement, 
without  any  aim  at  humoi^,  and  then  ex- 

plained it. 
"When  I  first  stepped  into  the  movie 

managing  game  in  1906,  when  the  Odeon  on 
Madison  and  Halsted  was  built,  I  paid  $15 
for  one  reel  of  thrills.    Today  for  five  and 

six  reel  features  we  pay  $75  and  up — and 
violently  protest  against  the  high  charges. 
"The  Odeon,  which  was  the  first  picture 

theatre  to  operate  continuously,  was  a  bet- 
ter proposition  from  a  business  stand- 

point than  any  de  luxe  house  of  today. 
It  seated  only  190,  but  it  emptied  and  re- 

filled about  forty-two  times  during  a  day. 
So  when  exhibitors  talk  about  building 
picture  palaces  and  charging  an  admission 
of  $2  a  seat,  I  insist  that  the  Odeon,  by 
selling  each  seat  for  five  cents,  42  times  a 
day,  realized  as  much  a  seat  as  these  others 

would." 

Newberry  Goes  on  Despite — . 
For  the  past  seven  years  Mr.  Choynsky 

has  owned  the  Newberry,  located  on  North 
Clark  street,  ten  minutes  from  the  loop. 
Movies  there  are  to  the  right  of  it  and 
movies  to  the  left,  but  still  it  has  prospered, 
and  "always  will,"  its  owner  maintains. 
"As  long  as  a  theatre  retains  its  individu- 

ality it  won't  go  under,"  said  Mr.  Choyn- 
sky, "and  as  long  as  a  manager  refuses to  be  an  imitator  his  theatre  is  bound  to 

be  different  from  the  one  next  door."  That, in  brief,  expresses  the  policy  which  has 
always  been  adopted  by  this  pioneer  among 
Chicago  movie  owners.  To  the  co-opera- 

tion of  his  wife,  who  has  held  the  box 
office  post  in  his  theatre  since  early  days,  he 
attributes  at  least  fifteen  sixteenths  of 
his  success.  Her  sociable  manner  of  meet- 

ing and  mixing  with  patrons  helps  to  make 
the  Newberry  just  what  it  is — a  family  thea- 

tre operated  by  and  operating  for  the 
family.  Both  Mr.  and  Mrs.  Choynsky 
manage  to  get  into  personal  touch  with 
their  patrons,  and  are  ever  willing  to  ex- tend the  hand  of  service  outside  the  theatre 
as  well.  They  frequently  make  sick  calls, 
as  Mr.  Choynsky  insists  that  the  doctor, 
the  minister  and  the  movie  manager  should 
work  hand-in-hand  in  cases  of  this  kind. 
One  of  the  most  pleasing  features  of  this 

well  conducted  house  is  the  women's  or- chestra, directed  by  Miss  Mary  Thomas, 
violinist.  With  conscientious  interpretative 
skill  they  play  selections  that  are  at  once 
popular  and  adequate,  which  helps  to  ac- 

count for  the  fact  that  the  Newberry's  750 seats  are  filled  with  a  loyal  clientele,  who 
rarely  miss  a  show. 

Mark  Twain's  Daughter  Sees 

and  Applauds  "Huck  Finn" 
MRS.  OSSIP  GABRILOWITSCH. daughter  of  Mark  Twain,  brilliant 

pianist  and  wife  of  the  leader  of  the 
Detroit  Symphony  Orchestra,  viewed 
"Huckleberry  Finn,"  William  D.  Taylor's 
Paramount-Artcraft  Super-Special,  at  a  pri- 

vate showing  in  the  projection  room  of  the 

Detroit  exchange.  ' There  was  a  tense  and  emotional  moment 
for  Mrs.  Gabrilowitsch  when  there  flashed 
on  the  screen  a  scene  showing  Huck  Finn 
presenting  a  manuscript  to  Mark  Twain. 
The  resemblance  to  her  father  was  most 
extraordinary,  according  to  Mrs.  Gabrilo- 

witsch. In  the  final  scene  of  the  picture  a 
second  flash  again  shows  Mark  Twain  in 
one  of  his  favorite  chairs  on  the  veranda 
of  his  home. 
The  director  of  the  production,  William 

D.  Taylor,  took  unusual  pains  to  present 
with  exactness  those  scenes  in  which  Mark 
Twain  is  characterized.  In  fact,  an  exact 
replica  of  his  bed  is  shown,  and  the  posi- 

tion in  bed,  with  his  favorite  pillow  to 
support  him,  is  very  ingeniously  portrayed. 

Mrs.  Gabrilowitsch  was  unreserved  in  her 
praise  of  the  picture.  Ossip  Gabrilowitsch 
proclaimed  "Huckleberry  Finn"  one  of  the best  photoplays  he  has  ever  seen.  Among 
the  others  in  the  party  were  Mrs.  Jerome  H 
Reniick,  Mrs.  Charles  E.  Hughes,  Baroness 
Von  Kettler  and  other  personal  and  social 
friends  of  Mrs.  Gabrilowitsch. 

Around   Chicago   Picture  Theatres 

I  By  Mary  Kelly 
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as  a  collective  body,  will  secure  these  pic- 
tures, or  whether  they  will  be  turned  over 

to  the  program  organization,  and  the  in- 
dependent exchanges  left  to  get  their  prod- 

uct wherever  they  can  and  whenever  they 
can.  It  is  for  you  to  decide  whether  the 
Film  Clearing  House  will  have  to  seek 
elsewhere  for  a  distribution  channel.  The 
producers  are  sincere  in  their  desire  to 
assist  you.  It  is  for  you  to  determine 
whether  such  a  state  of  afTairs  exists  in 
the  independent  exchange  field  that  will 
force  independent  producers  to  consider  it 
an  unprofitable  field  for  the  distribution 
of  their  film  products." 
Friedman  Originated  New  Organization. 
After  the  reading  of  the  address  by  Mr. 

Brandt,  the  session  was  prolonged  until 
2  o'clock  Friday  morning,  March  26.  Busi- ness was  resumed  at  11:30  a.  m.  the  same 
day,  and  was  continued  until  1:30  a.  m. 
Saturday,  March  27. 
As  the  result  of  this  incessant  delibera- 

tion and  insistent  determination,  the  for- 
mation of  the  Federated  Film  Exchanges 

of  America,  Inc.,  became  an  accomplished 
fact.  This  organization  is  the  culmination 
of  an  idea  which  originated  in  the  brain 
of  Joseph  L.  Friedman,  president  of  the 
Celebrated  Players  Film  Corporation,  of 
Chicago. 
As  stated  in  my  Chicago  letter  of  April 

3,  it  was  Mr.  Friedman  who  issued  the 
call  to  class  "A"  independent  exchangemen 
throughout  the  country  to  attend  the  con- 

vention at  the  Hotel  Congress,  and  it  is 
mainly  due  to  his  ability  as  a  leader  and 
to  his  dogged  tenacity  of  purpose  that 
the  Federated  Film  Exchanges  of  America, 
Inc.,  has  been  formed. 
A  constitution  and  set  of  by-laws  have 

been  drawn  up  and  accepted,  a  charter 
has  been  applied  for  and  the  organization 
has  been  capitalized  at  $100,000,  whicn 
amount  was  paid  in  full  in  the  conven- 

tion hall. 
Friedman  Elected  President. 

The  subscription  of  capital  was  chiefly 
for  the  purpose  of  demonstrating  stability 
and  the  faith  of  the  subscribers,  rather  than 
for  raising  operating  funds,  as  it  is  under- 

stood the  operating  capital  had  already 
been  provided  for. 
An  interesting  incident  occurred  in  con- 

nection with  the  granting  of  franchises. 
The  exchangemen  were  asked  to  assess 
themselves  for  the  least  amount  that 
should  be  expected  for  the  territory  which 
each  represented,  and  when  these  figures 
were  added,  it  was  found  that  the  sum 
total  came  within  one-quarter  of  1  per 
cent,  of  the  desired  amount. 
The  following  officers  were  elected:  Presi- 

dent, J.  L.  Friedman,  Celebrated  Players 
Film  Corporation,  Chicago;  vice-president, 
J.  E.  Pearce,  New  Orleans;  secretary,  D.  J. 
Chatkin,  Los  Angeles  and  San  Francisco; 
treasurer,  Sam  Grand,  Boston. 
The  following  were  selected  as  members 

of  the  board  of  directors:  J.  L.  Friedman, 
Chicago;  J.  E.  Pearce,  New  Orleans;  D.  J. 
Chatkin,  San  Francisco;  Sam  Grand,  Bos- 

ton; H.  L.  Charnas,  Cleveland;  H.  E. 
Whyte,  New  York,  and  B.  Amsterdam, 
Philadelphia. 

Name  Franchise  Holders. 

The  following  state  rights  men  became 
franchise  holders  in  the  organization  and 
were  allotted  territory  as  follows:  Arthur 
B.  Whyte,  Empire  State  Film  Company, 
New  York,  New  York  Cty  and  Northern 
New  Jersey;  Sam  Grand,  Federal  Fea- 

ture Flm  Corporation,  of  Boston,  the  New 
England  states;  B.  Amsterdam,  Master- 

piece Film  Attractions,  Philadelphia, 
Eastern  Pennsylvania  and  Southern  New 
Jersey;  H.  Lande,  Quality  Film  Service, 
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Pittsburgh,  Western  Pennsylvania  and 
West  Virginia;  H.  Charnas,  Standard  Film 
Service  Company,  Cleveland,  Ohio,  Michi- 

gan and  Kentucky;  R.  M.  Savini,  R.  M. 
Savini  Films,  Inc.,  Atlanta,  North  Carolina, 
South  Carolina,  Georgia,  Florida,  Alabama 
and  Tennessee,  Abe  Dresner,  Exhibitors' 
Film  Exchange,  Washington,  D.  C,  Dela- 

ware, Maryland,  Virginia  and  District  of 
Columbia. 

J.  E.  Pearce,  Pearce  Films,  New  Or- 
leans, Louisiana  and  Mississippi;  R.  D. 

Lewis  Film  Compafiy,  Oklahoma  City, 
Texas,  Oklahoma  and  Arkansas;  F.  W. 
Thayer,  Merit  Film  Corporation,  Min- 

neapolis, Minnesota,  North  and  South 
Dakota;  R.  Wettstein,  Midwest  Distribut- 

ing Company,  of  Milwaukee,  the  state 
of  VVisconsin;  S.  Werner,  United  Film 
Service,  St.  Louis,  Eastern  Missouri; 
A.  Kahn,  Crescent  Film  Service,  Kansas 
City,  Kansas  and  Western  Missouri; 
H.  E.  Kyler,  Supreme  Photoplays,  Denver, 
Colorado,  New  Mexico,  Wyoming,  Utah 
and  Southern  Idaho ;  J.  J.  Allen,  Allen  Bros., 
Toronto,  the  Dominion  of  Canada;  M.  J. 
Frisch,  A.  H.  Blank  Enterprises,  of  Des 
Moines,  Iowa  and  Nebraska;  D.  J.  Chatkin, 
Marion  Kohn  Productions,  San  Francisco, 
California,  Nevada  and  Arizona,  and  J.  L. 
Friedman,  Celebrated  Players  Film  Cor- 

poration, of  Chicago,  Indiana  and  Illinois. 

Buying  Power  United. 
It  will  be  seen  from  the  list  of  franchise 

holders  that  the  entire  United  States  and 
Canada  is  covered  by  the  Federated  Film 
Exchanges  of  America,  Inc.  In  other 
words,  the  organization  has  united  the  buy- 

ing power  of  independent  exchanges  of 
the  most  able  and  aggressive  type,  so  that 
instead  of  having  each  individual  statp 
rights  man  dickering  separately  for  the 
product  of  independent  producers,  100  per 
cent,  of  the  territory  of  the  United  States 
and  Canada  will  be  bought  outright  by  the 
organization  for  any  film  which  is  accept 
able  and  which  meets  the  requirements. 

It  is  further  expected  ihat  the  new  or- 
ganization will  act  as  a  spur  to  independent 

producers,  as  it  will  offer  them,  a  quick 
and  substantial  turnover  of  their  product 
in  place  of  the  old  method  which  neces- 

sitated a  long  sales  campaign  carried  ot; 
with  each  individual  buyer.  Furthermore, 
the  buying  power  of  the  Federated  Film 
Exchanges  of  America,  Inc.,  places  it  in  a 
position  where  it  must  be  considered  and 
reckoned  with  in  the  sale  of  the  national 
and  Canadian  rights  to  all  pictures  of  inde- 

Annie  Cornwall 
Who  plays  in  Lyons-Moran  first  flvt 

reeler  and  then  she'll  become  a  star for  Universal. 
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pendent  make.  Besides,  this  buying  power 
promises  to  secure  for  the  franchise  holders 
of  the  organization  pictures  which  they 
never  could  have  been  able  to  secure  by 
buying  separately. 
As  an  illustration  of  this,  propositions 

were  received  by  telegram  and  long  dis- 
tance telephone  from  both  New  York  City 

and  Los  Angeles  from  upwards  of  twenty- 
five  of  the  biggest  producing  independent 
organizations,  offering  to  produce  any  kind 
of  a  picture  for  the  organization,  from 
a  single  reel  comedy  to  productions  cost- 

ing as  high  as  $250,000. 
High  Class  GeneraJ  Manager. 

The  executive  affairs  of  the  Federated 
Film  Exchanges  of  America,  Inc.,  will  be 
vested  in  a  general  manager  and  his  staff. 
This  general  manager  will  be  a  salaried 
man  of  the  highest  calibre  obtainable,  who 
must  not  be  interested  in  any  exchange. 
It  will  be  his  duty  to  carry  out  the  wishes 
of  the  organization  as  voiced  by  the  offi 
cers  and  the  franchise  holders. 
A  reviewing  board  will  also  be  or- 

ganized. The  aim  of  this  board  will  Oi 
to  give  its  most  careful  consideration  to 
all  pictures  produced  independently,  botii 
features  and  shorter  subjects.  Each  film 
will  be  examined  carefully  and  its  value 
to  the  franchise  holders  of  the  organiza- 

tion will  be  thoroughly  considered.  The 
advice  of  this  reviewing  board  will  be  acted 
upon  in  purchasing  pictures.  The  inde- 

pendent producer  will  thus  be  informed 
at  once  whether  or  not  his  picture  is  ac- 

ceptable to  the  organization,  without  the 
usual  haggling  over  prices. 

Buying  Power  Is  $5,000,000. 
Among  other  plans  of  the  Federated  Film 

Exchanges  of  America,  Inc.,  will  be  -the 
selection  and  appointment  of  expert  ex- 

ploitation and  advertising  men.  In  all 
probability  each  exchange  will  have  the 
services  of  an  exploitation  man,  who  will 
act  under  the  guidance  of  a  general  ex- 

ploitation manager,  at  the  headquarters  of 
the  Federated.  The  advertising,  which  it 
is  said  will  be  extensive,  will  be  in  the 
hands  of  an  advertising  and  promotion 
manager,  also  at  headquarters. 

It  has  been  estimated  that  the  buying 
power  of  the  independent  exchanges  repre- 

sented at  the  Chicago  convention,  and  who 
are  now  franchise  holders  of  the  Federated 
Film  Exchanges  of  America,  Inc.,  reaches 
the  $5,000,000  mark.  It  has  also  been  given 
out  that,  within  the  next  thirty  days,  the 
organization  will  be  in  complete  operation 
throughout  America  and  Canada. 

To  Meet  Soon  in  New  York. 
A  convention  of  independent  producers 

only  will  be  held  at  the  Knickerbocker 
Hotel,  New  York,  April  1,  2  and  3.  The 
buying  committee  of  Federated  Film  Ex- 

changes of  America,  Inc.,  will  confer  with 
producers  on  Thursday  afternoon.  On  this 
committee  are  Sam  Grand,  of  Boston;  J.  L. 
Friedman,  of  Chicago;  Ben  Amsterdam,  of 
Philadelphia,  and  J.  E.  Pearce,  of  New 
Orleans.  The  object  of  this  meeting  is  to 
discuss  and  arrange  for  the  consistent  out- 

put for  the  years  of  1920,  1921  and  1922. 
Representatives  of  following  independent 

producing  units  will  attend  the  meeting: 
Burston  Films,  Inc.,  National  Film  Corpora- 

tion, Marion  Kohn  Productions,  Sherman 
Pictures  Corporation,  Garson  and  Schwer- 
ing,  Capital  Film  Company,  Locklear  Pro- ductions, Inc.,  Victor  Kremer  Pictures,  Neal 
Hart  Productions,  C.  B.  Price,  Inc.,  Outing 
Chester  Pictures,  Jack  Cohen  Productions 
and  Commonwealth  Pictures  Corporation. 

By  subscribing,  through  your  local 
agency  or  direct  to  Moving  Picture  World, 
the  probability  of  missing  copies  is  elim- 

inated— and  every  issue  of  Moving  Pic> 
ture  World  is  of  value  to  the  exhibitor. 
Send  $3  for  the  year. 
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Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 
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Keeping  One  Jump  Ahead  of  the  Others 

•  Is  the  Secret  of  Prominent  Ad.  Spaces 
NELSON  B.  BELL,  of  the  Crandal  houses,  Washington,  D.  C, 

sends  in  his  recent  displays  and  also  sends  a  copy  of  the 
papers  to  show  how  the  Elaine  Hammerstein  display  stands 

out  in  the  page.  Mr.  Bell  uncovers  the  whole  philosophy  of  getting 
distinction  when  he  remarks  that  he  was  the  first  to  use  white 
space  borders  to  gain  prominence,  and  when  the  others  followed 
suit  he  went  to  small  scene  cuts,  then  to  what  he  calls  "black  ads." Now  that  they  are  all  painting  things  as  dark  as  possible,  he 
swings  to  white  again  and  is  still  ahead  of  the  rest.  It  bears 
out  what  we  have  always  said:  that  keeping  a  couple  of  jumps 
ahead  of  the  rest  is  the  most  certain  method  of  making  a  distinc- 

tive display. 
In  the  cut  on  the  right  the  top  and  bottom  rules  show  the  full 

size  _of  the  space.   The  perpendicular  rules  are  one  inch  inside  of 

Two  Displays  from  the  Metropolitan,  Washington. 

the  column  rules  in  a  three  column  display  twelve  inches  deep. 
It  is  the  first  thing  you  see  when  you  open  the  paper  to  the 
double  theatrical  page  and  there  is  so  little  to  read  you  are 
apt  to  finish  it  off  before  you  go  on  the  rest.  Mr.  Bell  claims 
no  especial  credit  for  the  showing  on  the  left.  He  sends  it  merely 
to  demonstrate  what  can  be  done  with  the  art  work  supplied  by 
Equity  in  the  Rothstein  plan-book.  Both  are  very  pretty  dis- 

plays and  a  credit  to  Mr.  Bell. —P.  T.  A.— 

Make  Your  Copy  Easy  to  Read  If  You 

Would  Have  Your  Copy  Generally  Read 
THESE  two  displays  from  the  Grand  Central,  St.  Louis,  are 

125  lines  deep  across  three  columns.  That  on  the  right  is 
worth  about  double  the  left  hand  display  because  it  pre- 
sents the  copy  in  a  style  which  permits  it  to  be  read  more  easily, 

though  that  mass  of  full  face  between  the  two  cuts  would  have 
been  better  had  it  been  set  in  Roman  or  italic.  The  full  face 
in  so  small  a  size  is  not  as  easy  to  read  as  a  lighter  face  of  the 
same  measurement.  The  left  hand  display  oflfers  the  chief  facts 
against  a  background  supposed  to  represent  the  northern  lights. 
The  type  spoils  the  picture  and  the  picture  utterly  ruins  the  type 
value. 

Since  the  type  is  more  important,  it  would  have  paid  to  mortise 
out  the  rays  to  permit  the  lines  to  be  set  in  type.    The  effect 

would  have  been  greatly  enhanced  and  the  selling  value  would 
have  been  increased  many  times.    Artists  are  prone  to  regard 

GRAND  CENTRAL GRAND  central; 

Two  Displays  Which  Offer  an  Interesting  Contrast  in  Style  of Display. 

their  work  as  the  essential  to  the  advertisement.  They  make  the 
facts  to  which  their  drawing  is  supposed  to  call  attention  sub- 

servient to  their  sketch,  but  the  alert  advertising  man  will  hold 
his  artist  down  even  if  he  has  to  mortise  after  the  design  has 
been  drawn  in. 
The  lower  part  ot  the  sketch  and  the  wings  would  have  formed 

a  good  frame  to  the  text,  but  carrying  the  centre  of  the  sketch 
too  high  has  spoiled  what  might  have  been  a  good  advertise- 

ment. It  is  well  to  remember  that  the  ink  used  in  printing  news- 
papers dries  through  absorption  instead  of  by  oxidization  as  is 

the  case  with  half  tone  inks.  It  is  blotted  into  the  paper  and 
spreads.  No  drawing  will  have  the  same  value  in  press  printing 
that  is  had  in  the  ink  sketch  on  smooth  surfaced  card,  and  allow- 

ance should  always  be  made  for  this  fact. —P.  T.  A  — 

Loew's  Cleveland  Theatres  Use  Large 
Spaces  for  Their  Smaller  Theatre  Ads. 

LOEWS  EUCLID  is  the  "big"  house  in  Cleveland,  and  we  have lately  shown  a  number  of  ;the  half  page  displays  for  this 
house.  The  smaller  theatres  are  not  so  very  small  for  the 

Stillman  not  long  since  was  the  leading  house  in  town,  but  they 
are  not  as  heavily  boomed.  This  space  shows  the  half  page  taken 
for  the  four  lesser  houses,  the  Stillman,  Alhambra,  Mall  and ALLii 

Another  Example  of  Loew's  Cleveland  Advertising. 
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"In  Search  of  a  Sinner"  at  "
The  River's  End" 
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of  the  chief  characters,  giving  a  suggestion  of  the  players,  the 
locale,  and  the  title. 
The  second  was  a  two  twelves  with  a  scene  cut  and  the  premise 

Liberty,  the  Alhambra  and  Mall  showing  the  same  attraction 
This  half  page  runs  on  the  page  facing  the  Euclid  half  page  and 

gives  a  strip  across  the  two  pages  which  cannot  be  overlooked. —p.  T.  A.— 

McCormick  Made  Talk  and  Figure  Sell 

Constance  Talmadge's  "Search  for  Sinner
" 

TALK  was  S.  Barret  McCormick's  best  bet  for  
Constance  Tal- 

madge's "In  Search  of  a  Sinner."    There  were  some  rich 
phrases  in  the  press  sheet  and  he  wrote  more  along  the  same 

lines  and  then  he  hooked  them  up  with  displays  of  the  single 

of  the  story  running  into  "Can  you  imagine— No,  you  can't.  In the  hour  you- meet  them,  one  by  one,  you  will  grip  your  seat 

A  Two  and  a  Three  Sevens  for  "In  Search  of  a  Sinner"  Framed by  S.  Barret  McCormick. 

figure  in  the  Sapho-like  pose.  This  even  worked  into  the  sketch 

showing  the  grave  of  the  dear  departed  shown  in  the  advertise- ment at  the  right  of  the  cut.  This  example  was  one  of  the  very 
few  which  did  not  trust  to  a  single  posed  figure  and  in  a  rnajority 
of  instances  the  cuts  were  the  same,  forming  a  sort  of  trade  mark 
for  the  week.  Even  the  Sunday  display  in  colors  waS  this  same 
black  figure  against  a  buff  background,  apparently  the  hrst  time 
Mr.  McCormick  has  dropped  from  his  three  color  scherne  since 
he  started  it,  nearly  two  years  ago.  In  this  case  an  additional 
color  would  have  been  waste  since  it  could  have  been  utilized  only 
for  background.  ,  jt     -c  u- 
The  black  draped  figure  was  too  good  to  be  spoiled,  tor  his 

daily  spaces  he  used  fifty  lines  across  two  columns,  with  a  change 
of  text  but  not  change  of  cut,  as  shown  in  these  two  examples. 

Two  of  the  Daily  Advertisements. 

He  knew  that  the  text  would  sell  better  than  any  picture,  so  he 
and  stuck  to  it,  but  he  worked  hard 

in  her  tomb  when  this  stepped  out  on  Broadwa>. 
—p.  T.  A  — 

Played  Up  Dramatic  Possibilities  of 

"The  River's  End"  for  Cleanup  Business 

STARTING  his  campaign  about  the  same  time  S. 
 Barret  McCor- 

mick tried  out  his  stunts  for  "The  River's  End,"  the  manager 
of  the  Rialto,  Chattanooga,  Tenn.,  hit  upon  much  the  same 

idea  of  playing  up  the  dramatic  possibilities.  His  first  di
splay 

was  a  three  tens  with  the  lettering  against  a  black  ground, 
 run- 

ning into  a  landscape  above  which  was  surmounted  by  miniatu
res 

RIALTO 
FOIR  DAYS—STARTISC  THLRSDAT 

\  Kg  Fint  National Attractioik 

THREE  YEARS- 

THEN  THE  MASQUER.\DER- 

C\S  YOU  IMAGINE- 

A  Super-Spedal  "First  N'stional" Production 

Four  Da>s— Starting  Todsy 

RIALTO 

A  Three  Tens  and  Two  Twelves  from  Chattanooga. 

and  look  in  amazement  at  the  most  compelling  story  of  'God's 
Country'  ever  given  to  the  screen."  From  that  the  ads  dropped down  to  pretty  much  the  same  introductory  style  McCormick 
used  and  of  which  this  two  fives  is  a  good  example.  All  of  the 
text  stops  when  it  comes  to  the  impersonation  and  leaves  the 
reader  to  speculate  as  to  what  will  happen,  which  is  the  best 
form  of  selling  talk  ;  to  gain  interest  in  the  story  and  leave  the 
sale  to  curiosity. 

This  is  Derwent  Conniston,  a 

fugitive  accused  of  murder — 
Hiding  from  the  police  In  tbe  Canadian 
Wilde,  he  is  captured  by  Officer  John 
Keith,  of  the  Royal  Mountred,  who  looks 
so  much  like  him  that  their  own  moth- C'l's  could  not  tell  them  a(l#rt. 
Imagine  his  experiences  '♦rheft,  dressed in  the  cMcCr's  uniform  he.  returns  to 
the  post  to  meet  McDowell,  the  Chief 
of  Police — and  the  pretty  sister  of  the 
man  he  impersonates. 

-Yon  Simply  Most  See- 

Marshall  Neilan's First    Pttturo    From    His    Own  Studio 

"THE  RIVER'S  END" 
By  James  Oliver  Ctirwood 

FOUR  DAYS  STARTING  TODAY 

RIALTO 
"Pick  o'  the  Plajs'* 

A   FIRST   XATIOXAL  ATTRACTION 

A  Two  Fives  on  the  Same  Lines  as  McCormick. 



April  10,  1920  THE    MOVING    PICTURE   WORLD  •  255 

Just  Compare  These  Three  Reverse  Cuts 

iiiiiiiiiiiHiiiiiiiiifluiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniii^   iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin^ 

This  Grauman  Imitation 

Very  Like  the  Original 
PHIL  GERSDORF,  publicity  man  for  the Lynch  enterprises  in  Jacksonville,  sends 

iK  a  very  good  imitation  of  the  Grau- man combination  of  black  and  white.  He 
used  the  press  book  cut  for  the  Saturday 
showing  and  wanted  something  different 
for  Sunday,  so  he  had  this  drawn,  using 
one  of  the  Grauman  reproductions  for  the 
artist's  guidance.  This  was  one  of  those 
first-time-ever  showings,  so  they  made  a 
lot  of  fuss  about  it  and  felt  the  need  of  a 
change  of  advertisement.  Mr.  Gersdorf 
instructed  the  artist  to  use  care  in  his 
lettering  to  get  as  close  to  type  as  he 
could,  and  the  result  is  even  better  than 
some  of  the  Grauman  displays,  for  they 
do  not  always  do  a  good  job  of  white  let- 

tering out  in  Los  Angeles. 
Mr.  Gersdorf  agrees  with  us  that  the 

Grauman  spaces  are  about  the  best  of  their 
kind  regularly  turned  out,  but  with  the 
samples  to  go  by  he  has  persuaded  the 
art  department  of  an  engraving  plant  to 
give  as  good  results.  Any 'one  else  can  do the  same  thing  Mr.  Gersdorf  has  done,  pro- 

vided they  will  take  the  same  trouble  to 

A  Successful  Imitation  of  the  Grauman  Ads. 

see  that  the  artist  carries  out  the  idea  in- 
stead of  doing  what  he  may  happen  to 

think  will  be  more  eflfective.  The  copy  is 
well  written  and  put  the  picture  over  with 
a  bang. 

—p.  T.  A.— 

White  Space  Underline  Is 
More  Prominent  Than  Show 

USING  white  space  for  the  underline 
and  a  reverse  for  the  current  attrac- 

tion is  even  worse  than  using  reverse 
for  the  current  show  alone.  The  reverse 
cut  will  kill  down  the  attraction  unless  the 
white  lettering  is  very  skillfully  handled, 
but  to  fade  out  the  current  show  with  a 
black  background  and  then  run  the  com- 

ing attraction  in  white  goes  even  further. 
Most  persons  who  look  at  this  two  fives  for 
the  Kinema,  Los  Angeles,  will  argue  that 
"The  River's  End"  is  the  current  attraction, 
for  they  will  naturally  suppose  that  the 
most  prominent  thing  in  an  advertising 
space  is  what  the  advertiser  has  for  sale. 
The  man  who  is  not  familiar  with  the 

peculiar  mental  kinks  of  motion  picture  ad- 
vertisers will  not  believe  that  a  manager 

will  deliberately  hide  his  most  important 
announcement.  Only  by  close  scrutiny  will 
he  arrive  at  the  fact  that  the  management 
has  "The  Turning  Point"  and  not  "The 
River's  End."  Any  advertising  agency 
which  put  out  such  a  botch  for  a  commer- 

cial concern  would  lose  the  account,  yet 
almost  any  Sunday  issue  in  almost  any 
town  will  give  examples  of  similar  stupid- 

A    Two    Fives    in    Which    the  Underline 
Appears  to  Be  the  Current  Attraction. 

ity,  not  quite  as  flagrant  as  the  Kinema, 
perhaps,  but  on  the  same  lines,  and  the 
Boston  papers  fairly  boil  over  with  dis- 

plays which  are  nothing  short  of  idiotic. 
So  many  good  plans  for  gaining  promi- nence without  the  risk  of  spoiling  the  dis- 

play have  been  shown  in  this  department 
in  the  past  eight  years  that  it  seems  odd 
so  many  managers  cling  to  the  unintelli- gent use  of  reverse — and  used  intelligently 
reverse  has  its  place  in  the  advertising 
scheme — but  the  answer  is  probably  found 

in  the  popularity  of  the  picture.  The  pic- ture does  not,  even  yet,  require  to  be  sold 
solely  upon  its  merits. 
Advertising  alone  does  not  sell,  and 

patronage  can  be  gained  without  good  ad- 
vertising. For  this  reason  faulty  advertis- 

ing work  does  not  show  as  seriously  as  in 
a  paint  advertisement  or  a  display  for 
shoes  or  hats.  Advertising  helps,  but 
empty  houses  do  not  result  from  poor  dis- 

plays, and  so  managers  do  not  take. pains 
to  make  their  announcements  one  hundred 
per  cent,  selling.  Anything  goes  and  the 
dramatic  page  and  not  the  advertising saves  the  day. 

There  have  been  hundreds  of  good  thea- tre advertisers  developed  in  the  past  five 
or  six  years — and  they  are  not  all  in  the 
large  towns,  either,  but  taken  by  and  large 
there  is  more  advertising  waste  in  theatri- 

cal advertising  than  in  any  business  of  simi- lar magnitude. 
—p.  T.  A.— 

McCormick  Builds  Talk 

to  Fit  His  Attraction 

PERHAPS  the  most  valuable  factor  in the  advertising  for  the  Circle  Theatre, 
Indianapolis,  is  the  manner  in  which 

the  copy  conforms  to  the  style  of  the 
production.  Mr.  McCormick  does  not  have 
one  fixed  style  for  advertising  every  pro- 

duction. He  studies  what  he  has  to  ofifer 
his  public  and  then  he  writes  to  suit  the 
patrons  who  will  be  most  strongly  ap- 

pealed to  by  the  type  of  story.  He  does 
not  offer  a  comedy-drama  with  the  same 
appeal  he  used  for  a  romantic  drama.  He 

writes  lightly  for  the  comedy  and  more 
seriously  for  the  romantic  plays. 

Lately  we  have  shown  his  displays  tor 

A  Four  Column  150  Line  Display  for  "Sol- 
diers of  Fortune." 

light  productions  such  as  "A  Virtuous 
Vamp."  For  "Soldiers  of  Fortune"  he 
varies  his  approach.  For  the  keynote  he 
devised  "Adventure,  romance,  red-blooded 
action  as  only  Richard  Harding  Davis 
could  write  it."  This  was  so  good  that  he 
used  it  for  all  of  his  work  instead  of  vary- 

ing the  appeal  as  he  customarily  does.  He 
knew  that  line  would  sell  better  than  any 
other  approach,  so  he  employed  it  in  al- 

most every  one  of  his  displays,  backing  it 
up  with  scene  attractors  suggesting  the locale. 
The  second  cut  shows  two  similar  spaces, 

one  across  three  and  the  other  across  four 
columns.  The  smaller  is  the  more  effective 
because  of  the  strength  with  which  the 
figures  stand  out.  This  works  better  than 
the  more  elaborate  sketch  to  the  right,  in 
spite  of  the  strongly  accented  figure  of  the 

Two   McCormick   Displays   Showing  How 
Spirited  Action  Backs   Up  Stroag 

Selling  Talk. 

surveyor.  No  two  plays  are  sold  from  pre- 
cisely the  same  approach,  yet  too  many 

advertisers  follow  one  rigid,  unyielding 
style  and  cling  to  it  desperately. 

—P.  T.  A.— 

One  Full  Page  for  Serial 
Which  Is  Not  Overcrowded 

FULL  pages   for   the   first   episodes  of serials  arc  as  common  these  days  as 
fulls  for  big  features.    Managers  real- 

ize that  a  serial  is  better  worth  booming 
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because  if  they  get  the  crowd  for  the  first 
instalment  it  means  they  have  them  for 
fifteen  weeks.  The  latest  full  page  is  from 
the  Liberty,  Butte,  and  is  well  laid  out.  The 

A  Well  Laid  Full  Page  from  Butte. 

management  does  not  crowd  the  space, 
trusting  to  the  title  and  the  unusual  cut, 
but  the  real  seller  is  the  announcement 
that  there  will  be  free  matinees  for  the 
children  both  days.  Serials  seem  to  make 
an  especial  appeal  to  the  children  and  they 
go  home  and  sell  the  series  to  their  elders, 
so  it  pays  to  make  every  efTort  to  gain 
their  interest  in  the  first  instalment.  Butte 
is  not  a  twenty-cent  an  inch  town  and  this 
page  represents  a  considerable  outlay,  but 
it  was  not  wasted  because  the  space  was 
not  spoiled. 

—P.  T.  A.— 

Backs  Up  Advertising  by 

Issuing  an  Eight-Pager 
THIS  display,  a  four  seven  and  a  halfs, from  the  Majestic,  Grand  Junction, 

Col.,  looks  bare.  It  does  not  tell  much 
of  anything  about  the  play  except  for  the 
sketches  on  either  side  of  the  portrait, 
matching  in  with  the  title,  but  the  ̂ Iajestic 

A  m  m  IKE  mm  mm.  on  Sunday,  Monday  and  Tuesday 

NORMA  TALMADGE 

ln"A  Daughter  of  Two  Worlds" 
A  Four  Seven  and  a  Halfs  Used  to  Back 

Up  the  House  Display. 

uses  its  newspaper  spaces  merelj-  as  a  re- 
minder. It  gets  out  its  own  four  to  eight 

page  weekly  paper,  started  by  Charles 
Decker,  and  which  has  run  continuously 
for  more  than  four  years. 
This  is  not  a  four-page  program,  but  a 

newspaper  size  sheet  which  is  made  to 

reach  every  one  in  the  territory.   It  is  bet- 
ter than  self-supporting  and  is  about  the 

only  sheet  of  its  kind  we  know  of  which 
has  continued  for  so  long  a  period. 

—P.  T.  A.— 

Took  Big  Display;  Got 

Strong  Advertising  Value 

DOIX'G  what  other  theatres  can  do  in larger  spaces,  the  Imperial,  San  Fran- 
cisco, puts  over  De  Mille's  "Why 

Change  Your  Wife"  in  a  five  fourteens.  It 
is  not  just  a  hit  or  miss  affair,  but  was 
carefully  planned.  If  you  will  look  this 
reproduction  over  carefully  you  will  find 

Cecil  En)eMille's 
PRODUCTION 

/I 

%Chai\^eYourWe?^ 

Note   How  the  Perpendicular  Lines  Give 
the  Effect  of  a  Large  Space. 

that  most  of  the  cut  lines  run  up  and  down, 
and  the  three  figures  give  the  effect  of 
length,  but  at  the  top  and  bottom  are 
cross  lines  to  give  the  effect  of  width,  be- 

cause they  run  across  the  space  unob- structed. This  is  the  application  of  one 
of  the  simplest  scientific  rules  of  optics. 
Take  the  cross  lines  as  they  stand,  intro- 

duce prone  figures  in  the  cut  and,  even 
though  the  cut  may  be  precisely  the  same 
height,  the  effect  will  be  squat  and  cramped. 
.All  cross  lines  have  that  effect,  whether 
they  be  drawing  or  type.  Even  so  simple 
a  thing  as  drawing  the  lined  background 
across  instead  of  up  and  down  would  have 
reduced  the  apparent  size  of  the  cut.  Not 
a  line  in  the  entire  display  works  against 
the  general  effect,  and  that  white  panel  in 
the  center  cannot  be  overlooked  because 
it  stands  between  the  two  cuts.  You  are 
going  to  look  at  both.  The  eye  must  pass 
over  the  intervening  space,  and  if  the  eye 
rests  long  enough  to  read  the  top  line  the 
chances  are  that  the  entire  space  will  be read. 

It  is  one  of  the  best  examples  of  a  scien- 
tific layout  we  have  ever  seen.  Every 

woman  knows  that  lines  in  her  dress  run- 
ning up  and  down  will  make  her  look  taller 

and  that  cross  lines  will  reduce  her  appar- 
ent height,  but  it  is  seldom  that  the  same 

principles  are  applied  to  advertising making. 
—P.  T.  A.— 

Advertised  Locklear  by  Plane 

USING  the  airplane  to  boom  the  Uni- versal's    "The    Great   Air  Robbery" with  Lieutenant  Locklear  has  been 
done  in  many  sections,  but  not  more  thor- 

oughly than  in  the  Chicago  district,  where 
the  'planes  dropped  some  20,000  handbills on  the  smaller  towns,  while  100,000  were 
dropped  in  and  around  Chicago.  The 
'planes  were  supplied  by  the  Ralph  C.  Dig- 
gins  Companj',  which  has  also  supplied 
'planes  for  film  delivery  to  small  towns  for 
advertising  purposes.  The  Locklear  stunt 
was  pulled  on  behalf  of  the  distributers. —P.  r.  A.— 

This  Might  Be  Worse,  But 
It  Could  Be  Much  Better 

UXTIL  press  men  get  away  from  the idea  that  a  certain  number  of  column 
inches  will  sell  a  given  number  of 

tickets,  and  until  managers  learn  to  check 
up  on  them,  we  shall  probably  get  such 
displays  as  this.  It  is  not  the  work  of 
some  half-baked,  correspondence  school 
art  student  in  a  one-horse  town,  but  is 
lifted  from  the  Mastbaum  display  in  one 
of  the  Philadelphia  papers.  It  might  be 
worse,  but  it  could  be  so  much  better  with- 

out yet  being  good. 
Theoretically  .the  name  of  Xazimova 

should  sell  a  storj-,  but  why  not  give  the 
name  a  chance  to  work?  The  name  super- 

imposed upon  the  cut  kills  both  name  and 
cut.  Plain  block  type  would  have  been 
much  better.  The  chain  suggestion  in  the 
frame  merely  served  to  fuss  up  the  space 
and  does  no  selling  and  the  double  bank 
of  five  point  on  either  side  of  the  top  is 
too  small  to  be  read  save  by  the  most 
earnest  tan.    The  other  spaces  in  this  dis- 

A  Watted  Space. 

play  for  the  chain  of  houses  are  better, 
but  this  is  very  poor  indeed. 

—P.  T.  A.— 

Trade  Mark  Helped  Switch 

WHEN  the  Loew  theatres  in  Washing- ton, D.  C,  played  "PoUyanna"  the newspaper  campaign  was  planned 
with  the  fact  in  mind  that  a  switch  was  to 
be  made  from  the  Palace  to  the  Columbia 
for  a  second  week.  The  combined  line  rate 
of  the  four  Washington  papers  is  close 
to  one  dollar  a  line,  so  the  money  has  to be  intelligently  spent. 
The  opening  was  on  a  Sunday,  and  the 

preceding  Monday  100  lines  were  taken 
and  run  for  the  ensuing  five  days,  not  so 
rnuch  for  the  display  as  to  cover  the  addi- 

tional reading  notices  desired,  for  it  was 
felt  that  this  production  could  best  be 
worked  through  the  reading  columns.  On 
the  opening  Sunday  450  lines  were  taken, 
150  lines  across  three  columns,  dropping 
to  75  lines  for  the  remainder  of  the  week. 
This  smaller  advertisement  carried  a 

head  of  Miss  Pickford  in  line  against  a 
black  circle,  and  this  made  a  trade-mark 
which  worked  to  good  effect  when  the 
play  was  changed  over.  The  Columbia 
Sunday  spaces  called  for  the  450  line  dis- 

play, with  the  drop  to  75  lines,  and  the 
trade-mark  greatly  helped  to  get  the  switch 
over.  The  trade-mark  idea  is  always  val- 

uable for  a  house  or  for  a  film.  It  gives 
the  suggestion  at  a  glance  and  needs  only to  be  built  upon. 

—P.  r.  A.— 
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Three  Ways  of  Getting  Heralds  Distributed 
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Stung  the  Editor  for  Front  Page  Three 

with  Cleverly  Faked  Suicide  Suggestion 

STEVE  BRODIE  very  nearly  ended  his, theatrical  career  once  when  he  fooled 
the  newspapers  with  fake  reports  of 

his  suicide,  but  it  worked  better  in  Fayette- 
ville,  N.  C,  where  William  C.  Mclntire 
got  the  first  column  of  the  front  page  with 
a  three  line,  three  column  head  for  a  fake 
suicide  to  advertise  "Other  Men's  Shoes." 
To  start  the  plant  Stein's  shoe  store  re- ported to  the  police  the  theft  of  a  pair  of 

shoes.  This  went  down  on  the  blotter  and 
was  forgotten  for  a  time. 

His  Note  Was  Found. 

A  couple  of  days  later  the  shoes  together 
with  other  belongings  and  a  note  to  the 
Chief  of  Police  were  found  on  a  bridge 
leading  over  the  Cape  Fear  river.  The  note 
was  written  on  the  stationery  of  the  local 
hotel  and  read  : 

Chief  of  Police, 
Fayetteville,  N.  C. 
I  drawed  the  money  at  the  bank. 

Never  mind  about  the  telegrams.  I 
can't  take  this  fatal  leap  wearing 
other  men's  shoes. C.  C.  B. 

The  Reporter  "Fell." 
This  letter  with  other  papers  and  the 

shoes  were  taken  to  the  police  station  and 
at  once  the  authorities  got  busy.  In  the 
usual  course  the  news  was  given  to  the  re- 

porter for  the  Observer,  and  as  a  suicide 
is  a  rare  break  in  Fayetteville,  he  hustled 
off  to  tell  the  editor,  with  the  result  that 
the  story  in  full  appeared  in  the  paper  with 
the  German  situation  getting  only  a  two- 
column  head. 
The  chief  even  announced  that  he  had 

a  couple  of  clues,  one  of  which  he  thought 
would  reveal  the  identity  of  the  dead  man. 

Stein  Got  Busy. 
The  newspaper  account  stated  that  the 

shoes  were  identified  by  Stein,  and  that 
was  Stein's  cue  to  get  busy.  He  loaded 
his  front  with  playcards  about  "other 
men's  shoes"  apparently  hooking  up  with the  letter  left  by  the  suicide. 

That  got  Mclntire  in  line  for  some  more 
publicity  about  other  men's  shoes  and  the play  of  the  same  title,  and  just  to  help 
along  the  water  supply  was  cut  of?  for  a 
time  and  he  posted  a  fake  telegram  signed 
by  Edgar  Lewis  stating  that  the  river  was 
being  drained  in  the  search  for  the  man 
who  wore  "The  Other  Man's  Shoes." 

Smelled  a  Rat. 

By  this  time  the  hook-up  was  so  strong 
that  the  people  began  to  smell  a  fat  and 
awe  gave  place  to  giggles,  but  the  work 
had  been  done  and  "Other  Men's  Shoes" 
was  so  thoroughly  advertised  that  Mcln- 

tire had  trouble  finding  room  for  all  who 
wanted  to  see  the  play. 
Of  course,  the  newspaper  dropped  the 

story  and  the  police  called  in  their  grap- 
pling hooks  about  the  same  time,  but  the 

editor  only  smiled  a  sick  sort  of  smile 
because  the  Rose  Theatre  was  a  good  ad- 

vertiser and  there  was  no  use  getting  sore 
over  the  theft  of  nearly  a  column  of  space 
right  on  the  front  page. 

Be  Careful. 
It  is  the  better  plan,  however,  not  to 

break  the  story,  but  to  play  it  in  such  a 
way  that  the  truth  is  never  officially 
known.  There  is  always  a  danger  of  a 
back  kick  in  a  stunt  of  this  sort  and  it  is 
better  to  let  the   excitement  blow  over 

without  revealing  the  facts,  for  you  never 
can  tell  when  someone  will  get  sore  and 
make  trouble.  Stories  of  this  sort  should 
be  ilanted  so  carefully  that  they  cannot  be 
traced  back  to  the  theatre.  It  is  the  better 

plan. 
Editors  do  not  like  being  fooled,  and  it 

is  better  to  let  the  stunt  pass  as  the  hoax 
of  some  practical  joker  than  to  take  the 
credit- — and  the  resoonsibility,  but  it  is  a 
whale  of  a  stunt  when  cleverly  planted. 

scheme  was  worked,  only  more  so,  when 
20,000  slips  were  inserted  in  the  loaves  of 
bread  distributed  by  the  Whiteside  Bakery 
Co.,  of  Louisville,  with  the  inevitable  hook- 

up copy.  It  looks  as  though  Oscar  A.  Doob 
is  still  on  the  job. 

Three  Ways  of  Distributing 
Heralds  Direct  to  Patrons 

GETTING  heralds  into  the  right  hands is  one  of  the  real  problems  of  the 
publicity  man.  The  indiscriminate 
throwaway  style  is  wasteful  and 

handing  the  slips  to  patrons  limits  re- 
sults to  those  who  attend  the  previous 

week's  shows,  and  the  chief  aim  of  ad- 
vertising should  be  to  reach  those  not  al- 

ready patrons. 
Caldwell  H.  Brown,  of  the  Liberty,  Zanes- 

ville,  Ohio,  got  out  10,000  slips  jointly  ad- 
vertising "The  Life  Line"  and  a  "Life  Line 

Special  Sale,"  the  slips  supplied  each  retail- er carrying  only  the  announcement  of  his 
own  contribution,  one  sample  reading: 
"Don't  miss  Deacon's  Life  Line  Sale  of  ab- 
solu'ely  pure  lard;  2Sc.  lb.  for  two  days, 
Monday  and  Tuesday,  and  don't  miss  see- 

ing "  with  the  theatre  advertising  below. 
This  was  not  the  regular  herald,  but  a  cheap 
slip  and  it  did  not  matter  if  several  got 
into  one  house.  They  were  inexpensive 
and  the  cumulative  effect  was  good. 
Tom  Morrow,  of  the  Strand,  Charleston, 

W.  Va.,  used  the  straight  "Everywoman" heralds  and  obtains  his  distribution  through 
a  laundry,  the  house  imprint  hooking  up 
with  the  suds  shop.    Pretty  much  the  same 

Keeps  Tab  on  Telephone  Calls 

FREQUENTLY  an  alert  manager  will evolve  some  form  of  questionnaire  for 
the  purpose  of  discovering  his  patrons 

likes  and  dislikes,  but  Emil  Gerstle,  of  the 
Valentine,  Toledo,  has  a  chart  in  front  of 
the  telephone  over  which  inquiry  calls 
come  in.  Each  time  an  inquiry  is  made 
for  any  star  on  his  list  a  check  mark  is 
placed  in  the  proper  column  and  these  re- 

sults are  tabulated  at  regular  periods.  Mr. 
Gerstle  figures  that  these  inquiries  roughly 
indicate  the  relative  popularity  of  the 
players  and  the  box  office  statements  seetni 
to  confirm  this  theory.  The  Talmadge  sis- 

ters, for  example,  lead  the  list  and  an  ex- 
amination of  the  cash  records  show  that 

they  pull  more  money  regularly  than  a 
majority  of  the  attractions.  The  list  is 
chiefly  useful  in  determining  the  amount  of 
advertising  to  be  done,  but  it  also  helps  In 
the  bookings. 

Used  a  24-Sheet  Calendar 
to  Warn  of  Dangerous  Days 

PLAYING  on  the  title,  M.  Wolf,  ex- ploitation man  of  the  Goldwyn  Los- 
Angeles  office,  prepared  a  very  effec- 

tive sign  for  "Dangerous  Days"  for  the California  Theatre.  The  cut  shows  the 
board  with  the  dangerous  days  indicated,, 
and  it  attracted  no  little  attention.  A  pos- 

sible improvement  would  be  to  post  the 
calendar  with  the  date  boxes  left  blank, 
filling  these  in  after  the  mystery  had  done 
its  work.  The  idea  is  capable  of  indefinite 
adaptation  for  windows  and  lobbies  as  well 
as  desk  blotters  and  similar  pieces. 

Beware  the  Ides  of  March. 

That's  what  Cae.sar  wa.s  told  and  because  he  did  not  watch  his bumped  off.    Los  AnKeles  theatregoers  were  more  careful 
they  hustled  to  the  California,  March  14  to  20. 

.step  he  got 
and 
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Scared  Servants  and  Bosses     -  IJyXnre^ouTrs.T^ii  T^:: 
,   J     rrr  r%  j   rj~<  advertisement    and    then   throw    it  away. 

With    1  wo  rOSt  Lara    I  eaSerS     But  where  their  interest  had  already  been gained  by  the  bhnd  advertisement,  it  was 
only  human  nature  to  read  on  and  see  what 
it  was  about,  and  the  message  was  so 
framed  that  it  got  over  with  very  little reading. 

In  a  newspaper  it  might  have  done  well, 
but  on  postal  cards  it  gained  greatly  in 
value  and  at  no  very  great  additional  ex- 

pense. It  was  worth  a  great  deal  more 
than  it  cost,  and  it  made  business  from  the 
jump;  and  presumably  it  will  keep  up  for the  three  days. 

Probably  hundreds  have  used  the  cut  for 
newspaper  work,  but  Mr.  Bain  is  an  expert 
showman,  and  he  saw  even  greater  possi- 

bilities than  the  creator  of  the  advertise- 
ment perceived,  and  so  he  made  it  work 

harder  for  him. 

JUST  because  he  saw  a  cut  labeled  for 
newspaper  work  in  the  press  book,  D. 
M.  Bain,  of  the  Howard-Wells  string 

in  Wilmington,  N.  C,  did  not  figure  that 
he  just  simply  had  to  use  it  for  newspaper 
work.  He  figured  that  he  could  blackhand 
the  town  for  Holy  Week  and  pull  in  some 
extra  money  at  a  time  when  most  people 
are  going  to  church  or  are  saving  up  for 
new  Easter  lids.  And  after  he  got  through 
figuring  he  wrote  Q.  E.  D.  under  the 
answer  and  then  he  turned  his  attention 
to  the  making  out  of  deposit  slips. 
One  of  the  cuts  for  the  sensation  story, 

"Who's  Your  Servant?,"  was  a  single  col- 
umn, 5%-inch  cut  shown  on  the  left  of 

the  reproduction  below.  It  was  suggested 
as  a  blind  teaser,  but  Mr.  Bain  saw  greater 
possibilities  in  the  idea. 

Everyone  Is  Interested. 
He  figured  that  everyone  was  interested 

in  the  servant  question,  so  he  put  it  on  a 
post  card  in  a  neat,  but  not  gaudy  red 
ink.  It  was  not  gaudy,  but  it  was  loud 
enough  to  make  a  noise,  and  it  went  out 
to  everyone  on  the  Victoria's  mailing  list. He  used  regular  government  post  cards, 
and  there  was  no  advertising  on  the  front 
to  give  the  snap  away. 
The  cards  really  made  a  sensation.  Most 

of  them  were  received  by  the  servants  and 
delivered  to  employers,  and  Mr.  Bain  says 
that  some  of  the  servants  quietly  beat  their 
jobs,  thinking  that  the  card  might  be  from 
a  detective  agency.  Allah  is  wise,  all  know- 

ing! At  any  rate  they  were  interested,  but 
not  more  so  than  their  bosses,  some  of 
whom  seemed  to  think  that  it  was  another 
case  of  a  paternal  government  getting  un- 

duly interested  in  a  new  chance  for  taxa- tion. 
Even  the  less  credulous  wondered  what 

it  was  all  about. 
Three  Days  Later. 

Three  days  later,  or  the  Saturday  before 
the  opening,  the  sister  card,  shown  on  the 
right,  was  sent  to  the  same  list  of  addresses. 
It  was  printed  in  the  same  ink,  to  connect 
with  the  first,  and  found  everyone  half 
sold  on  the  proposition. 
Even  where  no  great  speculation  had 

been  roused  by  the  first  card,  it  at  least 
served  to  pave  the  way  for  the  second 
shot,  which  was  Mr.  Bain's  big  idea.  He figured  out  that  people  who  had  read  the 
first  card,  which  was  possibly  not  an  ad- 

vertisement, would  be  more  interested  in 
the  second  card,  even  though  it  was  clearly 
a  piece  of  publicity. 

All  he  counted  upon  doing  with  the  first 
card  was  to  get  interest  in  the  second. 
He  did  not  figure  that  he  would  get  as 
much  interest  as  developed  in  some  in- 

stances, but  he  did  know — in  advance,  that 
four  times  a  many  people  would  read 
the  second  card  if  he  teased  with  the  ad- vance. 

Counted  on  Curiosity. 
He  is  a  good  showman,  and  he  knew 

that  while  the  second  card  was  well  done, 

DOYOIIHAVE 

A  Chauffeur 

A  Maid 

A  Butler 

:  A  Cook 

AGardner 

or  anyone  Working 

for  youP 

Q 

< 

X 

CAN  YOU  TRU/T 

THEM  WITH  YOUR 

VALUABLE/* 
OR  YOUR  FAMILY? 

Tfifc  ANSWER.  TO  The ALL  IMPORTANT  rERv/A^T  OUE^TlOH 

YEAR'S  MOST  SENSATIONAL 
PLAY 

VICTORIA 

Three  Days  Com.  Mon.  Mar.  29 

0£ 

Played  a  Number  to  Pay 
for  Big  Window  Display 

PLAYING  a  numbcF  to  pay  for  a  big window  display  in  the  largest  music 
store  in  San  Francisco,  is  one  of  the 

stunts  recently  put  over  by  the  Imperial 
Theatre.  The  house  makes  much  of  its 
music  under  the  direction  of  Severi.  For 
"On  With  the  Dance"  the  leader  selected 
"My  Isle  of  Golden  Dreams"  and  the  press 
agent  hustled  down  to  Sherman  Clay  &  Co., 
and  got  an  entire  window  display  with  a 
huge  announcement  card.   This  is  the  only 

What  a  Dance  Hook-Up  Brought. 

way  to  work  the  window  stunt.  The  mer- 
chant expects  some  return  for  the  adver- tising he  gives,  and  is  not  going  to  go  to 

any  trouble  to  dress  a  window  just  to  help 
business  at  a  theatre.  He  wants  the  house 
to  reciprocate  and  do  something  for  him, 
and  unless  he  gets  something  in  return  he 
will  not  come  in.  Sometimes  merely  mak- 

ing the  window  display  more  attractive  will 
work,  but  with  songs  you  must  help  to 
popularize  the  melody  if  you  want  to  col- lect windows. 

Two  PcstcarcJs  Which  Work  As  One. 
Sending  out  the  card  on  the  left  pot  the  recipients  in  a  receptive  frame  of  mind 

for  that  on  the  right,  which  was  sent  to  the  same  list  three  days  later. 

Every  issue  of  Moving  Picture  World 
contains  helps  to  ticket  selling.  Special 
articles  show  how  to  get  money  into  the 
box-office.  Subscribe  direct  and  don't  misa an  issue — $3  the  year. 
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Another  Second  Story  Lady  Painter 

Gets  the  Crowd  to  Watch  Her  Sign 

RECENTLY  H.  A.  Albright  got  on  the front  page  of  the  Butte  newspapers 
by  shinninp-  down  a  rope  in  red  velvet 

bloomers  and  painting  a  sign  for  a  coming 
Bill  Hart  picture.  He  got  a  running  story 
for  three  days  and  won  a  lot  of  comment. 
Following  up  the  idea,  though  not  with  the 
some  elaborate  plant,  the  Strand,  Birming- 

ham, Ala.,  got  a  proportionate  share  of  pub- licity. 
When  Adam  first  came  into  being  it  is 

probable  he  rubbernecked  all  over  the  Gar- 
den of  Eden  as  industriously  as  our  own 

Giebler  still  rubbernecks  the  studios.  Ever 
since  mankind  has  been  curious.  A  safe 
being  hauled  into  an  upper  window  of  a 
Broadway  buildin"  in  New  York  will  waste 
thousands  of  dollars  worth  of  time  for 
messengers  and  their  bosses.  Seth  Green 
painting  his  fence  will  command  the  ab- 

sorbed attention  of  half  the  population  of 
Cobb's  Crossing  and  get  his  name  in  the local  paper. 

Made  Them  Rubber. 

In  the  same  way  the  Strand  arranged  to 
capitalize  curiosity  with  the  painting  stunt. 
They  got  twenty-six  lines  in  the  daily 
paper  with  a  mention  of  the  house  and  the 
name  of  the  attraction.  They  played  it 
without  preparation,  so  they  got  less  space 
than  Mr.  Albright,  but  they  cleaned  up  in 
proportion. 
Apparently  the  offices  of  the  Lynch  En- 

terprises in  Birmingham  are  above  the  Col- 
onial Theatre.  At  any  rate,  the  Strand 

sign  was  painted  just  above  the  Colonial 
entrance,  from  a  scaffold  hung  from  the 
upper  windows. 
With  the  sign  in  place  a  woman  stepped 

out  from  the  windows  of  the  second  story 
and  began  to  paint.  At  least  it  was  a 
figure  dressed  in  a  light  summer  costume, 
and  a  large  brimmed  hat  prevented  the 
face  from  being  clearly  seen,  helped  to 
some  extent  by  the  height. 

First  of  all  she  painted  in  the  face  at  the 
left,  and  then  the  ankles  at  the  right,  work- 

ing slowly  to  consume  as  much  time  as 
possible.  The  legend  was  saved  until  the 
last,  but  eventually  it  was  blocked  in,  and 
the  mysterious  woman  disappeared  into 
the  offices  and  several  hundred  persons 
went  about  their  more  important  business. 

Left  Off  the  Trimmings. 
To  get  the  full  advantage  of  the  stunt  it 

should  be  planned  well  in  advance  and 
worked  up  in  the  newspapers.  The  Strand 
did  not  advertise  in  advance,  so  it  got  only 
the  passerby.  It  would  be  possible'  to  ad- vertise for  a  woman  who  could  paint,  and 
work  the  stunt  along  for  several  days, 
persuading  the  editor  to  run  a  story  on 
the  advertisement  and  then  the  applicants 
and  finally  the  stunt  itself.  In  a  town  of 
20,000  to  30,000  this  can  be  worked  for  a 
three-day  story. 

It  will  be  well  to  have  some  woman  al- 
ready selected  to  appear  among  the  appli- 

cants. Artistic  skill  is  not  necessary  in 
any  great  degree,  for  the  house  sign  man 
can  sketch  in  the  design  in  lead  pencil 
which  will  not  be  visible  from  the  street. 
The  girl  should  be  pretty,  if  possible,  and 
should  be  reasonably  young. 

Tell  the  Editor. 

Go  to  the  editor  and  confess  frankly  that 
you  are  going  to  use  the  woman  for  a 
press  stunt.  Tell  him  all  about  it.  As 
long  as  the  story  reads  well  he  does  not 
care  whether  it  is  a  plant  or  not.    All  he 

wants  is  the  assurance  that  the  stunt  will 
be  carried  through. 
Arrange  to  have  a  reporter  present  when 

the  applicants  put  in  an  appearance,  and  to 
this  end  name  a  time  as  well  as  place  when 
applications  can  be  made.  It  might  even 
be  well  to  offer  a  small  donation  to  a  local 
charity  if  any  member  of  the  organization 
interested  will  volunteer  to  do  the  work. 
This  will  give  it  a  broader  news  angle. 

State  just  when  the  stunt  will  be  worked 
and  you  will  have  an  audience  that  will 
jam  the  street.  You  can  even  copy  Mr. 
Albright  in  timing  the  work  so  that  it  will 
take  two  days  to  complete,  announcing  that 
work  will  be  stopped  before  matinee  time, 
and  stopping  the  painting  ten  minutes  be- fore the  show. 

It  is  a  good  stunt.  Try  it  some  time,  re- 
membering that  the  more  frills  you  put  on 

the  more  space  you  will  gain. 

Read  and  Learn  the  Formula 

for  Planting  a  Press  Story 

IN  the  course  of  an  article  written  for  the 
Enterprise  Square  Dealer,  the  house 
organ  of  the  Lunch  enterprises  and  the 

most  helpful  house  sheet  we  know  of,  G. 
E.  Brown  puts  into  small  space  the  secret 
of  press  agenting  when  he  writes  : 
"A  mistake  frequently  made  by  the  man 

who  does  not  know  is  to  seek  free  publicity 
through  the  medium  of  the  business  office 
of  a  newspaper.  Adverising  men  have  little 
or  no  influence  with  the  editorial  end  of  the 
game.  Where  they  do  manage  to  get  some- 

thing in  the  papers  gratis,  it  is  only  through 
begging  the  editorial  staff.  Then,  in  nine 
cases  out  of  ten,  the  editorial  man  who  is 
induced  to  write  the  'copy'  has  no  personal interest  in  the  story.  Thus,  by  the  time 
the  assistant  city  editor  and  the  city  editor 

get  through  with  it,  only  enough  of  the 
original  appears  in  print  to  make  the  ad- vertiser mad. 
"The  wise  seeker  after  publicity  travels  an 

entirely  different  route.  He  knows  his  per- 
sonal friends  on  the  papers,  and  he  gets 

into  touch  with  the  right  one.  This  'one' may  be  the  dramatic  editor,  if  a  story  on 
the  dramatic  page  is  wanted,  a  reporter,  if 
a  news  story  is  required,  or  the  city  or 
managing  editor  if  a  publicity  campaign  is 

in  the  air." 
Get  a  Four  Page  Special  to 

Start  New  House  Campaigfn 

BECAUSE  the  American  Theatre, Charleston,  Mo.,  had  been  closed 
down  while  it  changed  hands  and  un- 

derwent renovation,  the  new  manager,  Mc- 
Cutcheon,  and  Harry  Lorch,  publicity  man 
for  the  Goldwyn  St.  Louis  office,  put  their 
heads  together  and  planned  a  hook-up  for 
the  reopening.  The  house  booked  Gold- 
wyns  for  the  opening  week,  which  was 
where  Lorch  became  interested,  and  to- 

gether they  arranged  to  swing  a  four-page 
hook-up  in  which  the  advertisers  had  their 
choice  of  "The  Blooming  Angel,"  "The  Gay 
Bachelor,"  "Jinx,"  "The  Little  Shepherd  of 
Kingdom  Come"  and  "Bonds  of  Love"  to 
tie  up  to.  Even  at  that  some  of  the  ad- 

vertisers did  not  hook  up  to  titles,  but 
they  helped  to  swing  the  four  pages,  and 
a  four-page  special  made  a  lot  of  talk  in a  small  town. 

Makes  Half  Reels  Specials 

HARRY  POMEROY  cleaned  up  re- cently with  five  Mutt  and  Jeff  com- 
edies rebooked  as  a  "Revue"  with  the 

2,500  feet  unaltered  by  special  leader  or  any- 
thing of  that  sort,  and  his  first  matinee  on  a 

700  house  showed  600  children  and  400 
adults.  Now  he  is"  planning  other  similar stunts  for  Saturday  afternoons.  It  is  not 
what  you  pay  but  what  you  get  which 
counts. 

These  Aren't  Mary's  Ankles. 
This  "Mary"  is  a  "John"  who  put  on  tho  skirts  merely  to  draw  a  Birmingham crowd  while  he  painted  a  sign  for  the  real  "Mary's  Ankle." His  ankles  are  not  worth  looking  at. 
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Illinois  Manager  Paints  Posters 

and  Gets  Unusual  Trade  Builders 

MAKING  a  regular  lobby  feature  of  his water  color  posters  builds  business 
for  Will  Sohm,  of  the  Belasco  The- 

atre, Quincy,  111.  Mr.  Sohm  calls  himself 
an  amateur,  but  he  has  developed  a  pro- 

fessional proficiency  at  the  work  and  his 
posters  class  with  the  best. 
For  one  thing,  Mr.  Sohm  knows  that 

the  gaudiest  coloring  is  not  always  the 
best  attractor.  Most  of  his  work  is  done 
in  soft  colors  almost  suggesting  pastel. 
They  attract  by  their  excellence  rather 
than  through  their  vivid  coloring,  which  is 
something  few  poster  artists  seem  to  learn. 
Hot  reds,  glaring  greens  and  burning  yel- 

lows are  all  well  enough  for  work  where 
the  public  must  be  caught  as  it  is  rushing 
■by,  but  Mr.  Sohm  wants  his  posters  for lobby  work  and  he  knows  that  a  chromatic 
catastrophe  will  not  only  defeat  his  effort 
but  spoil  his  entire  lobby. 

Soft  and  Soothing. 
Soft,  soothing  effects  are  what  Mr.  Sohm 

aims  at  and  to  get  these  he  first  lays  down 
his  background  color  with  an  air  brush. 
The  background  for  the  plant  effect  is  a 
pale  blue  shaded  with  gray  and  touched 
up  here  and  there  with  a  faint  yellow. 
The  straight  lettering  is  on  a  ground  of 
gray  tinged  with  blue  and  running  into 
a  faint  yellow  at  the  bottom. 
The  portrait  in  the  bloom  is  cut  from  a 

lithograph  and  pasted  down  on  the  sheet 
after  the  lettering  is  put  in.  The  petals 
are  yellow  and  white,  defined  with  deeper 
yellow  and  green,  with  green  and  black 
shading.  The  pot  is  earthen  with  the  let- 

tering in  black  shaded  in  white.  The  only 
bright  color  is  the  green  of  the  stem  and 
half-a-dozen  lines  in  the  same  green  de- 

fining some  of  the  petals. 
In   the   straight  lettering  the  lines  are 

done  in  a  deep,  dull  red,  with  shading  and 
design  in  a  gray  which  shows  both  blue 
and  pink  tint.    It  is  not  a  vivid  red,  yet — Jr. 

the  color  is  the  only  pronounced  note  on 
the  sheet.  The  rest  is  all  quiet  and  unob- trusive. 
Probably  there  is  not  one  regular  sign 

painter  in  every  hundred  who  would  have 
the  good  sense  to  leave  the  vermillion 
alone  on  i  job  like  this.  He  would  get  a 
red  so  strong  that  it  would  fairly  burn  up 
the  lobby  and  point  with  pride  to  his  work. 

Mr.  Sohm  goes  to  the  other  extreme  and 
unless  we  miss  our  guess  he  sprays  the 
completed  poster  with  a  very  thin  solution 
of  white,  which  adds  softness  to  the  ef- 

fect, just  as  a  coat  of  powder  over  grease 
paint  tones  down  a  make-up. 

Has  a  Bloom. 
This  is  only  a  guess,  but  in  some  fashion 

Mr.  Sohm  tones  down  his  coloring  to  get 
a  soft  bloom  on  the  sheet,  suggestive  of 
the  down  on  the  peach.  It  gives  the  pos- 

ters an  effect  wholly  their  own,  and  the 
device  is  not  so  apparent  as  to  suggest 
itself  to  the  average  person.  It  is  very 
effective. 
A  third  example  sent  in  was  torn  too 

badly  to  be  reproduced.  It  is  the  most 
daring  of  the  three  and  shows  a  woman 
acrobat,  in  tights,  standing  on  her  head 
and  supporting  on  her  feet  a  globe  which 
reads  "Mabel  Normand  in  'The  Jinx'."  It is  the  only  pronounced  design  in  the  set, 
and  even  this  is  not  loudly  assertive,  but 
interesting  more  because  of  the  pose  than 
through  loud  coloring  or  assertive  drawing. 

It  Pay.  Well. 
Printed  posters  have  a  place  in  the 

scheme  of  advertising  which  cannot  be 
filled  by  other  devices,  but  hand  lettering 
is  laetter  for  lobby  cards  and  if  it  is  well 
done  it  is  a  distinct  advertising  asset.  It 
is  possible  to  go  even  further  than  this 
and  declare  that  well-handled  designs  will 
make  more  money  for  the  house  than  the 
most  elaborate  layout  of  lithographs 
could. 

stop! 
look! 
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FOLKS 
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Patrons  will  even  come  to  look  for  new 
designs  and  they  will  have  a  direct  appeal 
in  that  they  get  over  the  bill  better  even 
than  the  newspaper  work  to  a  certain  class 
of  patrons.  For  years  the  regular  patrons 
of  Keith's  Union  Square,  when  that  was 
the  only  Keith  house  in  New  York,  used  to 
gather  in  front  of  the  bills  painted  by 
Edgar  E.  Miller  because  they  were  so  well 
done.  This  holds  good  even  more  strongly 
in  the  small  towns. 

"Tin  Pan  Alley"  Stunt  Good 
for  Other  Titles  as  Well 

M\KING  a  flash  in  a  double  sense, the  Lynch  Theatre  at  Anderson,  the 
Liberty,  recently  hung  its  lobby  with 

tinware  to  advertise  "Tin  Pan  Alley,"  bor- rowing the  goods  from  the  local  ten  cent 
store  for  a  credit  card  and  three  passes. 
The  lobby  was  crowded  with  kitchen  stuflF 
and  much  of  it  was  hung  from  the  ceiling 
in  such  a  manner  that  a  passing  breeze 
could  get  a  clatter  out  of  the  tins.  This 
stunt  is  particularly  appropriate  for  the 
title  they  used,  but  it  will  work  for  "Come 
Out  of  the  Kitchen"  and  a  number  of  other 
plays.  By  hooking  up  with  the  store  you 
can  get  them  to  give  you  a  window  as  well. 

"Real  Live  Ankles"  Please 
Atlanta  Theatre  Patrons 

WH.'VT  the  press  agent  calls  "real live"  ankles  were  used  to  advertise 
"Mary's  .Ankle"  at  the  Lynch  thea- 

tres in  Atlanta.  A  hook-up  was  arranged 
with  a  store  dealing  in  women's  shoes  and hosiery,  and  two  girls  were  employed  to 
boom  the  play  and  the  products  of  the  store 
at  the  same  time  by  serving  as  models  for 
the  shoes  and  stockings.  Outside  of  the 
fact  that  the  crowds  wore  off  half  an  inch 
of  concrete  sidewalk  in  front  of  the  win- 

dows the  stunt  was  highly  successful,  and 
both  theatre  and  store  cleaned  up,  one  on 
tickets  and  the  other  on  footgear.  It  was 
only  a  couple  of  weeks  previous  that  Frank 
Hammond  put  a  masked  dancer  in  a  win- 

dow to  boom  "On  with  the  Dance,"  and  if 
this  sort  of  thing  keeps  up  "tab"  and  bur- lesque shows  will  be  forced  to  give  Atlanta a  wide  berth. 

Even  the  Bootblack  Came  In 

USING  the  all-shoe  hook  up  for  "Other Men's  Shoes,"  the  Palace,  New  Or- 
leans, pulled  a  new  idea.  There  were' four  shoe  store  displays  as  well  as  an  ex- 

change advertisement  and  at  the  bottom  a 
seven  three  and  a  quarter  ran  for  a  shoe 
shining  parlor  with  the  statement  that 
"Shorty  shines  more  "Other  Men's  Shoes' 
than  any  other  shoe  shiner  in  New  Or- 

leans." This  is,  we  think,  the  first  time  a 
bootblack  has  been  worked  into  a  hook-up 
page  display. 

Lloyd  Helped  Stock  Company 

C .-ASHING  in  on  Harold  Lloyd's  popu- larity, the  management  of  the  Chi- 
cago Stock  Company,  a  repertoire 

troupe,  playing  at  Kingston,  N.  Y.,  used  a 
player  who  could  look  like  Lloyd  for  the 
Raffles  stunt.  He  was  to  give  two  tickets 
to  every  person  who  told  him  he  looked 
like  the  film  star,  and  so  many  people  re- 

cognized him  (not  being  blind)  that  the 
house  was  filled  the  opening  night,  which 
was  precisely  what  the  manager  wanted. 
With  the  constant  cry  that  the  pictures 
are  killing  the  theatres,  this  swing  to  the 
other  side  is  worthy  of  note. 

Paint  Your  Own  for  Lobby  Display. 
Two  examples  of  how  an  Illinois  exhibitor  gets  his  patrons  to  watch  his  lobby. These  signs  were  lettered  by  Will  Sohm. 
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How  One  Manager  Uses  the  Sunday  Closing 
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What  Will  Managers  Do  When 

Circuses  Leave  for  the  Road? 

WHATEVER  will  managers  of  pic- ture theatres  do  when  the  circuses 
leave  their  winter  quarters?  Den- 

ver has  been  giving  a  riot  of  Sells-Flotow 
camels  lately  and  now  comes  Des  Moines 
with  a  pre-release  circus  parade  to  adver- 

tise "Desert  Gold." 
Forgetting  Lawrence,  Kansas,  the  Hod- kinson  hustlers  centered  their  ambitions 

on  Des  Moines  lately  and  started  in  to 
fill  up  the  town  with  Hodkinson  and  then 
some  more  Hodkinson,  and  they  managed 
to  land  four  large  houses  and  three  neigh- 

borhood theatres  for  one  week  with  "Des- 
ert Gold,"  "The  Lone  Wolf's  Daughter," 

"$30,000"  and  some  more.  The  Royal  took 
five  fifteens  for  "Desert  Gold,"  the  Rialto three  nines  for  the  Louise  Glaum  and  the 
Casino  a  pair  of  eights  for  the  Kerrigan. 
The  later  does  not  belong  on  the  page, 
but  is  pasted  in  to  get  in  the  running,  for 
the  News  uses  two  pages  for  theatre  dis- 
plays. 

Three   of   the   Hodkinson  Displays. 

But  the  Blank-Frankel  forces  wanted  to 
do  something  more  than  just  use  th.e  news- 

papers, and  two  of  the  house  managers 
struck  leads  which  made  for  big  interest. 
B.  L  Van  Dyke,  of  the  Royal,  picked  the 
big  idea.  The  Yankee  Robinson  circus 
holes  up  in  Des  Moines  for  the  winter,  and 
Mr.  Van  Dyke  and  C.  D.  Hill,  of  the  Hod- 

kinson office,  arranged  to  hire  the  outfit 
for  three  hours  a  day  for  a  "Desert  Gold" parade.  It  was  a  good  preparation  for  the 
road  season  and  the  deal  was  easily  made. 

Book  Hook-up,  Too. 
Adding  to  the  circus  stuff  was  a  mule 

train,  which  was  staged  to  suggest  the 
Western  locale  of  the  story.  Each  dav 
the  parade  started  out,  routed  to  cover 
practically  all  parts  of  the  city.  And  the 
parade  wound  up  in  front  of  the  theatre 
where  a  pickaninny  band  and  a  troupe  of 
Tasmanian  troubadours  (whatever  that 
may  be)  hammered  out  a  couple  of  songs, 
winding  up  with  the  plugger  song  for  the 
attraction. 
The  book  stories  \vere  hooked  up  with 

copies  of  the  book  and  this  helped  not  a 
little  for  a  lot  of  people  read  the  book 
and  went  to  see  the  play  and  a  lot  more 
had  the  book  already  and  were  reminded  of 
the  fact  and  did  the  same  thing. 
Abe  Frankel,  over  at  the  Rialto,  knew 

that  his  brother  manager  had  swept  him 
from  the  streets,  but  he  split  on  the  win- 

dow shows  with  the  "Lone  Wolf"  series 
to  get  into  the  news,  and  he  concentrated 
on  his  lobby.  A  huge  oil  color  of  Miss 
Glaum  was  the  chief  attractor  with  colored 
stills  to  flank  it  and  much  was  made  of  a 
prologue  staged  to  represent  a  coffee 
house  in  the  Limehouse  district  of  London, 
utilizing  twenty  persons.  This  was  not  as 
big  as  the  street  parade,  but  it  helped  to 
bring  them  in. 
The  other  houses  just  rode  on  the  extra 

publicity  these  stunts  gained  by  announc- 
ing that  they  had  Hodkinsons.  too.  All  in 

all  it  was  a  big  week  for  Hill  and  Hodkin- 
son and  the  houses,  but  what  will  become 

of  a  lot  of  enterprising  managers  wlien 
the  circuses  take  to  the  road? 

Worked  Bank  Deposit  Idea 
for  Prizes  in  His  Contest 

USING  an  old  idea  got  James  Barlow, of  the  Maze  Theatre,  Stockton,  Gal., 
$25  in  cash  prizes  for  a  contest  at 

no  cost  to  himself.  He  planned  a  contest 
based  on  "The  Lion  Man,"  the  Universal 
serial,  and  offered  twenty-five  prizes  of 
one  dollar  each,  in  cash.  A  local  bank 
supplied  the  prizes  in  the  shape  of  books 
of  their  savings  department  each  showing 
a  deposit  of  one  dollar.  The  money  could 
not  be  immediately  withdrawn,  but  was  to 
serve  as  the  foundation  of  a  bank  account. 
Most  progressive  banks  are  willing  to 

give  from  fifty  cents  to  one  dollar  for  a 
new  account  and  a  great  many  merchants 
have  capitalized  this  fact  in  various  prize 
and  coupon  schemes,  but  the  idea  has  been 
little  used  in  connection  with  the  picture 
theatres,  though  the  tie-up  is  a  good  one 
for  both  bank  and  house. 

In  this  instance  the  bank  gave  hearty 
cooperation  and  advertised  as  heavily  as 
the  house  through  window  posters  and  in 

the  newspapers.  It  is  figured  that  if  the 
winner  must  let  the  money  lie  on  deposit 
for  a  stated  time,  usually  from  three  to 
six  months,  pride  in  the  possession  of  a 
bank  account  will  induce  the  habit  of  sav- 

ing which  will  last  beyond  the  probationary 

period. Are  You  Closed  on  Sunday? 

Here's  an  Original  Idea 

BECAUSE  his  house  was  closed  on Sundays  in  compliance  with  the  blue 
laws,  W.  E.  Drumbar,  of  the  Signal 

Amusement  Co.,  Knoxville,  looked  around 
to  see  what  he  could  do  with  the  day.  It 

happened  that  he  had  Griffith's  "The  Great- 
est Question"  and  he  persuaded  the  First National  to  let  him  have  it  Sunday.  Then 

he  invited  all  the  newspaper  men  to  come 
down  and  see  it  run  off  and  as  a  result 
the  Monday  papers  carried  big  stories  of 
the  presentation.  The  rigid  enforcement 
of  the  law  makes  for  a  stagnant  Sunday 
so  that  good  local  stuff  is  scarce  for  Mon- 

day morning  and  Mr.  Drumbar  got  double 
the  space  he  could  have  commanded  on  a 
Tuesday  story  of  a  regular  Monday  show- 

ing, so  now  whenever  he  can,  he  gets  the 
films  early  and  gives  a  special  press  view, 
which  makes  the  newspaper  men  feel  im- 

portant. He  does  not  confine  his  invita- tion to  the  regular  men  who  cover  the 
theatres.  Any  newspaper  man  can  drop 
in,  and  this  helps  a  lot  toward  the  plant- 

ing of  special  stories  through  the  week. 
It's  a  great  scheme  no  matter  how  you look  at  it. 

These  Dirty  Shoes  Cleaned  Up 

FOLLOWING  the  suggestion  in  "Ex- ploitation Angles"  for  "Other  Men's Shoes,"  C.  D.  Buss,  of  the  Strand, 
Easton,  Pa.,  got  hold  of  all  the  old  shoes 
he  could  acquire  and  made  them  into  a 
lobby  display  for  ''-"^  Lewis-Pathe  feature. The  Strand  lobby  does  not  lend  itself  well 
to  displays,  but  the  oddity  of  this  layout 
attracted  widespread  attention  and  helped 
to  keep  the  house  filled  during  the  run  of 
the  attraction.  The  shoes  varied  from  the 
discarded  army  brogan  to  the  dainty  patent 
leather  of  the  fashionable  woman,  and  the 
variety  attracted  almost  as  much  attention 
as  the  number. 

Send   In  Your  Stunts. 
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Cut  Up  Cuts  Help  Hook-up  Page  Contest 
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Used  a  Virtuous  Vamp  on  the  Streets 

to  Make  Talmadge  Play  Known  to  All 

MAYBE  you  know  a  lot  of  Vamps  off the  screen,  but  the  average  small 
town  resident  is  more  or  less  at  sea 

as  to  just  what  a  Vamp  is.  He  knows  that 
Theda  Bara  and  Louise  Glaum  are  vamps 
because  the  press  stories  tell  him  so,  but 
he  lacks  definite  and  exact  information. 
Fort  Madison,  Iowa,  KNOWS. 

It  is  all  due  to  James  Boyle  who  runs 
the  Strand  Theatre  in  that  teeming  city. 
Mr.  Boyle  had  Constance  Talmadge  booked 
in  "A  Virtuous  Vamp,"  he  didn't  care  who knew  it.  Not  precisely  that,  but  he  did 
care  who  didn't  know  it,  and  to  reduce  the 
percentage  of  illiteracy  in  his  town  he 
hired  a  virtuous  vamp  to  go  out  into  the 
highways  and  byways — mostly  the  high- 

ways— to  tell  all  and  sundry. 
It  Takes  Some  Nerve. 

He  selected  Miss  Phylis  Lake,  a  local 
girl  who  hopes  some  day  that  her  name 
above  a  theatre  will  fight  the  Selznick 
electric  signs  on  Broadway.  She  knows 
she  is  a  good  actress  and  as  soon  as  Klaw 
and  Erlinger  find  it  out  she  is  going  to 
come  on  and  demonstrate.  Meantime.  Mr. 
Boyle  assured  her  that  it  would  be  good 
practice  for  her  to  play  a  part  on  the  street 
lacking  a  stage  with  footlights  on  which  to 
show  her  art. 
.  So  she  shaved  her  eyebrows  and  bought 
a  new  lipstick  and  picked  out  her  prettiest 
dress  and  sallied  forth.  There  was  a  red, 
red  rose  in  her  hair  and  a  steely  glitter  of 
determination  in  her  eye  as  she  hit  the 
main  street  and  started  in. 
Every  time  she  came  alongside  a  man, 

elderly,  young  or  middle  aged,  she  would 
manage  to  drop  her  handkerchief  or  her 
rose  and  when  all  the  pants  wearers  in 

sight  gave  a  good  imitation  of  a  college 
football  scrimmage  in  their  efforts  to  pick 
up  the  lost  property,  she  would  give  the 
winner  a  dazzling  smile  and  remark: 
"Thank  you  so  much.  Meet  me  in  the 

lobby  of  the  Strand  Thursday  night." Three  or  four  hours  later  the  victim 
would  come  out  of  his  trance  and  remember 
that  "A  Virtuous  Vamp"  would  be  the  at- 

traction at  the  Strand  opening  that  nifht. 
Published  Warnings. 

As  soon  as  the  limited  vampire  got  busy 
Manager  Boyle  began  to  issue  warnings, 
picking  up  the  press  book  material  about 
Virtuous  Vamps  to  warn  Fort  Madison. 
This,  of  course,  helped  to  arouse  interest, 
and  soon  the  male  portion  of  the  popula- 

tion were  out  hunting  for  the  vamp  and 
trying  to  get  one  of  the  little  cards  which 
she  passed  out  to  her  victims.  Not  to  have 
been  virtuously  vamped  was  a  temporary 
disgrace. 
The  little  cards,  by  the  way,  were  an 

important  feature  of  the  campaign.  Thev 
read:  "I  am  a  virtuous  vamp.  Meet  me  at 
the  Strand  Thursday  night."  They  were 
better  than  a  policeman  for  chasing  persis- 

tent would-be  mashers.  It  took  all  of  the 
romance  out  of  the  encounter  and  the  old 
boys  and  the  youngsters  alike  curled  up 
when  they  found  that  they  had  been  stung 
by  an  advertising  dodge. 

Lived   Up  to   Her  Name. 
Sometimes  such  a  device  was  needed  for 

now  and  then  Miss  Lake  would  encounter 
one  of  the  stupid  sort  who  could  not  get 
it  their  heads  that  a  pretty  girl  was  making 
eyes  at  them  for  other  reasons  than  their 
manlv  beauty,  but  one  glance  at  the  printed 

card  was  all  that  was  needed  to  squelch  the 
most  eager  swain.  One  look  at  the  card 
and  he  just  faded  into  the  distance,  for 
nothing  will  puncture  the  self  esteem  of 
a  would-be  masher  than  a  laugh  turned 

against  him. 

Leap-Year  "Pinto"  Roped  Her 
Man  to  Show  That  She  Could 

SEVERAL  exhibitors  have  employed  a "Pinto"  girl  to  ride  through  the  streets 
to  advertise  the  Goldwyn  Mabel  Nor- mand  production,  but  Bernard  Depkin,  Jr., 

of  the  Strand,  Baltimore,  built  up  on  this 
idea.  He  had  the  "Pinto"  ride  through  the streets  with  her  rope  about  the  neck  of  a 
man  in  evening  dress  (and  a  derby  hat?) 
to  better  point  the  idea  of  the  play.  The 
double  stunt  worked  more  than  twice  as 
well  as  the  single  rider  and  the  early  re- 

sults were  so  good  that  Mr.  Depkin  kept 
the  pair  out  for  the  entire  week  and  they 
helped  not  a  little  to  keep  the  business 
up  clear  through  to  Saturday.  The  in- creased cost  for  the  two  riders  was  not 
great,  but  the  results  were  gratifying.  A 
mounted  girl  was  no  novelty.  A  girl  lead- 

ing a  man  by  a  rope  around  his  neck  was 
something  really  new  and  curiosity  arous- 

ing, and  it  worked  much  better. 

Another  Hook-Up  Page  Idea 
Gives  New  Angle  to  Contest 

CONTESTS  seem  to  be  getting  an  es- sential feature  of  hook-up  pages,  and 
Clarence  Lucas,  of  the  Moline,  Illi- 
nois, Dispatch,  got  up  a  new  idea.  Mr.  Lu- cas runs  a  department  of  from  two  to  four 

pages  in  the  Saturday  edition  and  helps  the 
houses  plan  their  advertising.  For  "Every- 
woman"  he  went  over  the  top  with  a  double 
page  worked  on  new  lines.  The  paper  had 
in  stock  some  of  the  character  cuts  left 
over  from  the  visit  of  the  stage  version  of 
the  play  the  year  before.  These  were  sdwn 
into  three  sections  by  means  of  horizontal 
cuts  and  the  parts  were  reassembled  so  that 
no  two  parts  of  the  same  cut  were  in  the same  space. 

1 EVERY  man  as  well  as  every woman  will  soon  leam  that 
it  p«ys  large  dividends  to  permit  our  expert %'u1cjnizers  to  repair  their  tire«  tit")  tubO  by 
our  up-to-date  method. 

Every  man  and  every  woman  i>  diily rvjliiiog  that  VnLLER  uxl  GOODYEAR  hm drlirrr  mora  mJ**)^  per  dollar  thin  olberiL 
PermH  Us  to  Show  You  Our 

FuU  Line  ot  Accfssorits 
Andress  Auto  Supply 

1203  Slh  At«,  Molint.  in 

=     At  llw  Bm  ti mm 

If  y Here's  a  Hint  for  Leap  Year,  Ladies. 
ou  see  the  man  you  want,  get  a  rope  and  make  him  all  you  own  as  this  Baltimore 

girl  did  to  advertise  the  local  showing  of  Mabel  Normand  in  "Pinto." 

The  Three-part  Cuts. 

Ticket  prizes  were  offered,  subject  to  the 
usual  rules,  for  the  best  replies,  the  con- 

testants being  required  to  reassemble  the 
cuts  and  name  the  advertisement  in  which 
each  section  of  each  cut  appeared,  also  to 
state  how  many  times  the  word  "Every- woman"  appeared  in  each  display.  The  copy 
is  written  so  that  every  advertisement  must 
be  read  in  its  entirety,  which  is  the  main 
idea  of  the  contest  feature — to  help  the 
hook-ins.  The  stunt  was  devised  and 

planned  by  Mr.  Lucas  who  writes:  "We  be- lieve that  we  are  doing  our  share  to  boost 

the  picture  business — also  our  own." 
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Educational  and  N on -theatrical  News 

Conducted  by  Margaret  1.  MacDonald 

BiimmaiinmunnmiiHiiKiunnnHiiMinfiwniiiiMitiinitiiiiiiinmiiiiniiTiTiiiiiHHimnHiiiiiiiw 

E,  W,  Hammons  to  Distribute  Films 

for  National  Geographic  Society 

ANNOUNCEMENT  is  made  this  week 
that  contracts  have  been  signed  be- 

tween E.  W.  Hammons,  vice-president 
and  general  manager  of  Educational  Films 
Corporation,  and  Gilbert  Grosevnor,  presi- 

dent of  the  National  Geographic  Society  of 
Washington,  D.  C,  which  will  bring  to  Edu- 

cational the  motion  pictures  made  by  the 
recent  expeditions  of  the  society  to  investi- 

gate the  eruptions  of  Mount  Katmai,  in 
Alaska. 

Chief  among  the  releases  will  be  the  so- 
ciety's official  picture,  "The  Valley  of  Ten 

Thousand  Smokes."  Although  the  name gives  the  impression  that  it  was  coined  by 
some  clever  title  writer,  it  is  the  official 
name  given  by  the  society's  investigators to  the  scenes  they. found  following  what  was 
probably  the  most  violent  eruption  in  the 
world's  history.  Another  picture  deals more  specifically  with  the  activity  of  the 
Mt.  Katmai  volcano  itself. 
"The  Valley  of  Ten  Thousand  Smokes" 

is  still  existent  and  resulted  from  the  erup- 
tion. The  expeditons  headed  by  Prof.  Rob- 

ert L.  Griggs  found  a  valley  in  which  there 
were  over  a  thousand  openings  in  the  earth 
emitting  columns  of  smoke  that  ascended 
to  heights  of  at  least  500  feet  and  literally 
thousands  of  smaller  ones,  known  as 
"fumerloes."  Three  different  expeditiona were  sent  out  by  the  National  Geographic 
Society  to  gather  these  pictures,  which 
have  not  been  shown  to  any  except  small 
groups  of  scientists. 
The  magnitude  of  the  eruption  can  be 

best  judged  from  the  statement  of  Prof. 
Griggs  that  if  a  similar  outburst  had  cen- 

tered in  New  York  City  all  of  Greater  New 
York  would  have  been  buried  under  from 
ten  to  fifteen  feet  of  ash  and  that  it  would 
have  been  months  before  anyone  was  able 
to  approach  nearer  the  city  than  Paterson, 
N.  J.;  that  Philadelphia  would  have  been 
covered  under  a  foot  of  ash  and  the  city 
in  darkness  for  sixty  hours;  columns  of 
steam  and  ashes  would  have  been  plainly 
visible  beyond  Albany  and  that  ashes  would 
have  fallen  over  the  whole  Eastern  States 
as  far  as  the  Gulf  coast. 
•  Greatest  difficulties  were  met  in  getting 
these  pictures  on  account  of  the  waste  con- 

dition of  the  country,  the  treacherous 
bridges  of  ash  and  snow  that  it  was  neces- 

sary to  cross  and  the  terrible  gases  that 
had  to  be  endured.  Often  there  were  men- 

aces from  flood,  with  operation  hampered 
because  of  the  sifting  ash  prevented  the 
preparation  of  food.  Combination  of  the 
ten  thousand  "smokes,"  the  glaciers  and  the 
snows,  in  contrasts  with  the  violent  erup- 

tions and  the  molten  lava  have  resulted  in 
most  striking  material  for  the  motion  pic- 

ture screen. 
Several  articles  have  been  published  in 

the  National  Geographic  Magazine  concern- 
ing this  eruption  and  its  results,  and  in  a 

recent  "contest  conducted  among  the  750,000 readers  of  the  magazine  to  determine  the 
most  popular  article  that  had  appeared, 
'The  Valley  of  Ten  Thousand  Smokes"  was an  easy  winner.  In  fact,  there  has  been 
such  great  interest  that  the  society  has 
conducted  a  successful  movement  for  the 

purchase  of  the  territory  involved  in  the 
disaster  and  its  conversion  into  a  national 

park. 
"We  feel  very  gratified,"  said  Mr.  Ham- 

mons, "that  Educational  should  be  selected 
as  the  official  representative  of  the  National 
Geographic  Society  in  distributing  these 
pictures.  It  is  a  further  indication  of  the 
standing  of  Educational  in  the  scientific 
world  and  outside  the  motion  picture  tradt- 
The  National  Geographic  Society  has  been 
very  reluctant  to  combine  forces  with  any 
film  organization  and  it  is  only  the  stand- 

ard that  we  have  created  that  has  made 
possible  the  present  co-operation,  which  I 
feel  sure  will  prove  a  wonderful  step  for- 

ward in  the  dissemination  of  scientific  in- 
formation attractively  presented." Addition  of  the  National  Geographic  So- 

ciety adds  a  notable  name  to  the  distin- 
guished list  of  non-theatrical  organizations 

now  working  with  Educational,  including 
the  Inter-Church  World  Movement,  the 
American  Red  Cross,  the  Conservation 
Commission  of  the  State  of  New  York  and 
a  number  of  others. 

easy  matter  to  develop  film,  and  he  declares 
that  when  the  job  was  under  way  in  a  log 
cabin  dark  room,  and  no  red  lamp  to  work 
with,  the  thermometer  registered  fifty  de- 

grees below  zero. 
The  picture,  which  is  several  reels  in 

length,  shows  the  company's  logging  activi- ties, and  follows  the  production  of  paper 
through  its  different  processes  to  the  mak- 

ing of  newsprint  paper. 

Argus  Enterprises  Meets 
Difficulties  Making  Film 

WHEN  Don  R.  Canady,  cameraman  for the  Argus  Enterprises  of  Cleveland, 
went  into  the  Hudson  Bay  country 

to  make  a  picture  for  the  Spanish  River 
Pulp  and  Paper  Company,  he  fougd  th»j 
weather  so  cold  that,  according  to  his  own 
statement,  his  camera  froze.  One  hundred 
miles  from  the  nearest  town  it  was  not  an 

Sanitation  and  Agricultural 

Subjects  of  New  Photofilm 

AN  interesting  educational  picture  has just  been  completed  by  the  develop- 
ment department  of  the  Southern  Bell 

Telephone  Company,  in  co-operation  with Governor  Hugh  M.  Dorsey,  of  Georgia,  the 
International  Harvester  Company,  and  the 
Du  Pont  Powder  Company.  The  picture 
was  made  to  give  the  greatest  possible  im- 

petus to  added  agricultural  development  in 
the  state  of  Georgia  during  1920.  Reclama- tion of  land  from  stumps  and  swamps, 
thus  not  only  making  the  land  tillable  and 
susceptible  to  high  cultivation,  but  at  the 
same  time  free  of  breeding  places  for  mos- 

quitoes which  carry  malaria.  Considerable 
of  the  production  is  devoted  to  proper 
methods  of  living. 
The  picture  is  constructed  in  such  a  way 

that,  while  it  teaches  a  lesson  in  man- 
power conservation  and  the  development 

of  land,  and  impresses  the  great  need  of 
sanitation  and  progressive  health  measures, 
it  has  entertainment  value  also. 
This  production  is  being  shown  in  Atlanta 

and  throughout  the  South  in  the  S.  A. 
Lynch  Enterprises'  motion  picture  houses, which  company  is  doing  yeoman  service  in 
aiding  the  state  and  government  in  carry- 

ing on  this  great  work. 

Wonder  If  Any  of  These  Is  "Chief  Rain-in-the-Face  ? 
Not  being  able  to  speak  their  language  fluently  we  can't  answer  our  own  question. Taken  from  Arrow's  "Before  the  White  Man  Came,"  which  has  an  all-Indian  cast. 
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No  Foundation  for  "Movie  Alibi''  Shown 

In  Official  Reports  on  Delinquency 

IN  order  to  get  a  worth-while  opinion on  juvenile  delinquency  as  caused  by 
the  moving  pictures  the  National  Board 

of  Review  last  year  addressed  a  letter  to 
the  chief  probation  officers  of  the  princi- 

pal cities  of  the  country  having  juvenile 
courts,  asking  for  a  frank  statement  of 
their  experience  and  convictions  in  this 
matter.  The  result  as  stated  in  the  follow- 

ing resume  of  facts  should  interest  both 
sides. 

As  one  probation  officer  put  it:  "I  have been  in  this  work  for  fourteen  years  and 
have  had  occasion  to  deal  with  thousands 
of  delinquents.  ...  Of  the  thousands  of 
boys  and  girls  arraigned  in  our  court  there 
have  been  a  very  few  who  testified,  or 
of  whom  our  investigators  could  learn,  that 
they  committed  the  wrong  in  question  be- 

cause of  the  so-called  baneful  effects  of  the 
pictures  they  had  seen.  Occasionally  some 
newspaper  fellow  would  draw  on  his  imagi- 

nation and  have  a  front-page  story  con- 
cerning the  evil  effects  of  moving  pictures 

on  child  life,  but,  like  the  proverbial  sky- 
rocket, it  would  shoot  up  and  suddenly  dis- 

appear. Of  course,  there  are  certain  pic- 
tures which  fire  the  imagination  of  young- 
sters, but  there  are  other  things  which  they 

see  in  their  everyday  life  which  have  the 
same  effect." 

Pictures    a   Convenient  Excuse. 

As  these  people  naturally  are  in  touch 
with  the  most  wayward  of  our  bo^s  and 
girls,  the  board  was  prepared  to  have  the 
majority  of  them  report  cases  in  which 
motion  pictures  were  alleged  to  have  played 
a  part.  Very  few  of  the  officers,  however, 
reported  such  cases,  and  probably  half  of 
those  reported,  the  officers  intimated,  might 
not  be  authentic  cases,  but  inferred  that 
motion  pictures  were  seized  upon  by  par- 

ents or  offenders  as  a  convenient  excuse. 
They  didn't  mince  words  in  this  regard, 
either.  Says  one :  "Parents  always  have excuses  in  court  when  confronted  by  the 
judge  and  charged  with  lack  of  responsi- 

bility, and  the  movies  are  so  popular  it  is 
natural  they  should  rest  the  blame  there 
rather  than  on  the  real  cause.  Some  of 
the  teachers  who  lack  initiative  also  blame 
a  greater  attraction  than  a  classroom  run 
by  an  incompetent  person.  Truant  officers 
also  lay  trouble  at  movies'  door  to  excuse 
their  laxness." 

In  this  connection  it  is  interesting  to 
note  that  out  of  the  forty-two  replying  two 
of  the  five  officers  who  alone  indicted  mo- 

tion pictures  as  in  their  opinion  an  impor- 
tant direct  cause  of  juvenile  delinquency 

are  in  states  having  legal  boards  of  censor- 
ship, namely,  Ohio  and  Pennsylvania.  In 

a  certain  Pennsylvania  community,  in  fact, 
there  appeared  to  have  been  a  perfect  orgy 
of  juvenile  delinquency,  chiefly  among  for- 

eign boys,  ascribed  to  the  influence  of  the 
pictures  or  a  desire  to  see  them.  Yet  one 
of  the  principal  objects  of  the  creation  of 
these  boards  has  been  the  protection  of 
young  people. 

Advocate  Special  Performances. 
This  bears  out  the  contention  of  the  Na- 

tional Board  of  Review  that  motion  pic- 
tures intended  for  adults  cannot  be  made 

fit  for  young  people  by  any  amount  of  cen- 
soring, and  that,  therefore,  the  only  way 

of  meeting  the  problem  of  young  people 
with  respect  to  the  films  is  by  means  of 
special  performances.  Even  the  average 
show,  however,  is  not  held  generally  by 
the  probation  officers  to  be  harmful  to  the 
normal  boy.  One  of  them  connected  with 
the  juvenile  court  of  a  large  Southern  city 
puts  its  effect  concretely  in  these  words: 
"We  have  800  Boy  Scouts  in  this  city  and 

they  are  all  frequenters  of  the  shows.  Our 
records  will  show  that  less  than  one  per 
cent,  of  the  scouts  come  into  the  juvenile 
court  in  a  year's  time.  I  believe  they  get a  knowledge  from  the  pictures  that  helps 
them  in  their  scout  work.  While,  of  course, 
the  Boy  Scout  is  for  the  most  part  a  boy 
whose  mentality  is  very  good,  it  is  not 
above  that  of  the  average  boy  that  one 

meets  in  a  city." 
Blame  Environment  Rather  Than  Pictures. 

Most  of  the  probation  officers  emphasize 
that  the  true  causes  of  delinquency  in 
cases  where  motion  pictures  are  alleged 
to  have  played  a  part  are  really  neglect 
on  the  part  of  the  home,  environmental  or 
hereditary  causes  and  physical  conditions 
connected  with  the  theatre,  rather  than  the 
character  of  the  films.  Thus  trouble  has 
been  found  to  be  due  to  inadequate  light- 

ing, to  the  admission  of  unaccompanied 
minors,  loitering  around  the  entrance,  non- enforcement  of  the  curfew  law,  etc..  all  of 
which  matters  can  be  regulated  by 
proper  attention  from  local  authorities. 

'"The  pictures  in  themselves  are  clean 
and  wholesome  as  a  whole,"  says  one  officer 
of  a  Mid-West  city,  "and  are  being  kept 
so  by  the  Board  of  Review  to  such  an  ex- 

tent that  they  would  be  beyond  question 
by  any  one  unless  it  be  some  fanatic,  and 
criticism  would  soon  disappear  if  those  pic- ture men  could  themselves  be  censored  who 
do  not  have  and  conduct  a  clean  and  or- 

derly theatre.  So,  summing  up  an  experi- 
ence which  extends  back  fifteen  years  in 

this  line  of  work,  I  would  give  it  that  the 
real  cause  for  criticism  of  motion  pictures 
comes  from  wrong  management  of  thea- 

tres rather  than  the  screen." 
Pictures  Not  a  Direct  Means. 

.\nd  from  another  Mid-West  city  the  re- 
port came:  "I  do  not  consider  the  motion 

pictures  in  themselves  a  direct  cause  of  de- 
linquency. In  some  cases  where  family 

discipline  has  been  !a.x  the  motion  picture 
has  been  a  contributing  cause,  but  in  most 
instances  upon  investigation  we  find  bad 
heredity  and  environmental  influences,  and 
delinquency  would  assert  itself  regardless 
of  the  motion  picture." The  pamphlet,  which  covers  twenty  pages 
and  quotes  at  length  from  many  of  the  re- 

ports, closes  with  a  plea  for  the  provision 
of  special  performances  for  young  people 
or  "family  entertainments,"  in  which  the 
co-operation  of  the  National  Committee  for 
Better  Films  (a  department  of  the  National 
Board  of  Review)  is  offered  communities 
everywhere.  Copies  of  the  pamphlet  may 
be  obtained  from  the  National  Board,  70 
Fifth  avenue,  New  York  City,  at  10  cents 
each. 

Some  Things  Worth  Knowing 
That  David  P.  Howells  and  several  mem- 

bers of  his  staff,  including  Mr.  Fait,  who 
has  recently  returned  from  Brazil,  Mr. 
Colvin  Brown,  who  recently  left  the  Clark- 
Comedies  Corporation  and  Mr.  Bomfin,  of 
Brazil,  visited  the  Kineto  offices  last  week 
to  look  over  the  Chas.  Urban  "Movie  Chats 
and  Reviews"  prior  to  sending  the  first 
shipments  of  the  product  to  foreign  coun- 

tries, the  rights  to  which  were  recently 
acquired  by  the  Howells  organization.  They 
expressed  keen  satisfaction  with  the  quality 
of  the  product. *   *  * 

That  the  Goldwyn-Bray  Pictograph  D- 
7033  shows  "The  High  Cost  of  Courting," 
"People  You'd  Like  to  Know,"  introducing 
Mary  Roberts  Rhinehart,  and  an  animated 
cartoon,  "Frenchy  Discovers  America." 

That  the  committee  of  nine  appointed  as 
a  result  of  the  visual  instruction  confer- 

ence at  the  N.  E.  A.  convention  in  Cleve- 
land, for  the  purpose  of  drafting  a  tenta- 

tive plan  for  the  nationalization  and  cen- tralization of  the  Visual  Instruction  work, 
will  meet  at  Ann  Arbor,  Mich.,  April  7,  for 
the  purpose  of  considering  a  method  of  pro- cedure. At  the  same  time  invitations  will 
be  issued  to  all  strictly  non-theatrical,  non- 

commercial-organizations interested  in  the 
use  of  films,  charts  and  slides  in  education. 

*  *  * 
That  the  Paramount  Magazine  for  April 

4  shows  the  famous  painter,  Jacques 
Suzanne,  at  work  in  the  barren  ice  regions 
of  the  Arctic  circle.  This  issue  also  pre- 

sents a  remarkable  picture  of  "A  Storm  at 

Sea." 

*  *  * 

That  Bishop  Neely's  remarks  at  the  Cen- tenary Conservation  Committee  of  the 
Methodist  Episcopal  Church  at  Philadel- 

phia, recently,  regarding  the  use  of  mov- 
ing pictures  by  pastors  was  not  only  un- complimentary to  progressive  clergymen 

who  do  use  them,  but  reflected  an  anti- 
quated line  of  thought.  Bishop  Neely  de- 
clared that  the  committee  had  no  right 

to  direct  a  pastor  to  use  moving  pictures 
in  the  evening  service,  and  expressed  the 
opinion  that  a  pastor  who  can  hold  a  con- 

gregation only  by  means  of  moving  pic- tures, is  a  failure  as  a  preacher  of  the 
Gospel.  He  forgot  that  times  have 
changed,  and  that  people  are  becoming  so 
accustomed  to  having  both  printed  and 
spoken  word  supplemented  by  still  and  ani- 

mated illustrations,  that  the  church  with- 
out pictures  is  like  a  choir  without  an 

organ. *  *  • 
That  Universal  Current  Events  No.  12 

has  scenes  showing  the  British  forces  mo- 
bilizing on  the  Zigana  Mountains  to  con- 

vince the  Sultan  that  he  really  has  been 
conquered.  There  are  also  French  troops 
on  the  job  in  Constantinople.  This  num- ber shows  also  United  States  engineers  on 
their  way  to  strengthen  the  sea  wall  at 
Galveston,  Texas.  Scenes  showing  the 
Czecko  Slovaks  celebrating  the  end  of  the 
Allies  ill-fated  Russian  adventure  at  Prague, 
Bohemia,  and  Austria  turning  over  to  Italy 
vast  stores  of  artillery  to  be  converted  into 
iron  for  Italy's  industries  are  to  be  seen in  this  number. 

*  *  « 
That  the  Fox  News  shows  the  arrival 

at  the  Capitol,  Albany,  of  the  big  delega- tions of  tenants  and  landlords,  where  a 
battle  of  words  ensued  over  pending  rent 
legislation.  This  includes  closeup  of  promi- 

nent members  of  both  parties.  Examples 
of  what  the  legislature  are  trying  to  remedy 
are  shown  in  scenes  from  Brooklyn, 
wherein  are  seen  the  effects  of  sixteen 
evicted  families  piled  up  on  the  sidewalk. *  «  * 

That  moving  picture  equipment  will  be 
installed  in  the  new  $50,000  Presbyterian 
church  at  Maryville,  Kansas. 4<     *  * 

That  the  Chattanooga  (Tenn.)  High 
School  Parent-Teachers  Association  pro- 

pose to  raise  funds  to  purchase  moving 
picture  equipment  for  the  new  high  school. *  *  * 
That  moving  pictures  were  used  by  the 

school  teachers  of  Lancaster,  Pa.,  in  their 
fight  for  an  increase  in  salaries. 

*  *  * 
That  the  continent  of  Africa  is  swarming 

with  moving  picture  camera  men.  Accord- 
ing to  a  report  which  left  Africa  a  few 

weeks  ago  there  were  present  at  one  time 
H,  T.  Cowling  of  the  Paramount-Bur- ton Holmes  outfit,  H.  D.  Ashton  of  the 
Educational  Films  Corporation,  Jeff  Dixon 
of  the  David  P.  Howells  Company,  two 
operators  of  the  American  Red  Cross,  with 
Merle  La  Voy  in  charge. 
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Pathe  Review  Gets  Some 

Good  Slow  Motion  Effects 

PATHE  REVIEW  NO,  46,  released 
April  11,  presents  Miss  Grace  Christie 
in  "The  Spirit  of  Belgium,"  an  inter- 

pretative dance  from  the  painting  by  Julian 
Ollendorff,  which  tells  the  tale  of  Belgium's 
great  sacrifice  and  heroism.  Biskra, 
Algeria,  is  viewed  in  the  Pathecolor  scenic. 
In  the  land  of  eternal  heat  few  towns  are 
more  picturesque  than  Biskra,  with  its 
white  dwellings  and  busy  streets.  "Na- 

ture's Portable  Houses,  '  is  an  interesting 
study  of  animal  life  presented  by  Dr.  Dit- 
mars  of  the  New  York  Zoological  Park. 
This  shows  various  species  of  Mr.  Turtle 
of  whom  we  should  all  be  envious,  for  ne 
carries  his  house  on  his  back  and  never 
has  to  tell  the  rent  profiteers  what  he 
thinks  about  them. 
Novagraph  presents  "Getting  There, 

With  and  Without  Speed,"  which  is  an 
unusual  offering  of  slow  motion.  Any- 

thing that  lives  and  breathes  usually  has  a 
life-long  itch  to  be  on  the  go;  therefore, 
legs  and  wings.  The  Ultra-Rapid  Camera, 
slowing  the  action  eight  times,  shows  that 
the  elephant  is  not  wholly  lacking  in 
gracefulness.  Views  of  the  deer,  the  se.i 
gull,  and  other  animals,  seen  in  action  by 
slow  motion,  gives  an  interesting  analysis 
of  their  graceful  movements. 

Mexico  is  not  all  revolutions  according 
to  the  Pathe  Review,  as  an  insight  into 
the  mining  industry  there  is  shown.  One 
of  the  largest  silver  smelters  in  the  world 
is  in  Fundicion  de  Avalos,  Mexico,  where 
a  fairly  modern  plant  is  located. 

Mandy's  Debut"  an  animated  cartoon  by 
Frank  Moser  showing  Bud  and  Susie's  solu- tion of  the  servant  problem. 

Paramount  Magazine  Has 

Group  of  Good  Subjects 

THE  Paramount  Magazine  of  March  21 
covers  the  method  of  using  the  Ber- 
tillon  system  in  identifying  criminals 

by  finger  prints,  which  was  planned  by  In- 
spector Faurot,  who  also  is  the  chief  par- 
ticipant in  the  sketch.  The  picture  shows 

the  system  in  actual  operation  when  a  law- 
breaker is  apprehended,  taken  to  Police 

Headquarters  and  held  for  trial,  through 
evidence  furnished  by  the  telltale  marks  of 
his  fingers. 
How  the  eagle  has  gained  its  enviable 

position  as  America's  mascot  is  another interesting  feature  shown  in  the  current 
issue  of  the  magazine.  In  tabloid  form  the 
picture  shows  the  strength  and  mastery  of 
this  giant  of  the  air  and  the  reason  for  its 
choice  as  the  symbol  of  this  country. 

"Reflections  of  a  Bachelor  Girl,"  the  witty 
sayings  of  Helen  Rowland,  are  included  in 
this  release,  which  concludes  with  "Handy 

"Strassburg  Redeemed." 
"Strassburg  Redeemed"  is  the  name  of 

the  Paramount-Burton  Holmes  Travel  Pic- 
ture of  March  21.  It  shows  the  quaint  city 

with  its  storks'  nests,  the  peculiar  female head  dress  and  the  pate  de  fois  gras.  Its 
cathedral  has  one  of  the  most  remarkable 
clocks  in  the  world.  It  has  been  fought 
over  incessantly  by  French  and  German 
alike  who  have  alternately  seized  it  by 
force  of  arms.  To  wander  through  the 
streets  of  the  charming  city,  to  study  its 
citizens  and  to  visit  its  cathedrals,  the 
market  place  and  its  principal  shopping  and 
residential  streets  is  an  experience  that 
promises  a  real  treat  under  the  guidance  of 
Burton  Holmes. 

Bruce  Returning  from  Cuba 
and  Jamaica  with  Scenics 

ROBERT  C.  BRUCE,  director  cf "Scenics  Beautiful"  for  Educational 
Films  Corporation  will  return  to  New 

York  next  week  after  an  extended  staj' 
in  Cuba  and  Jamaica  where  he  has  made 
a  number  of  subjects.  Mr.  Bruce  will  re- 

main here  for  a  month,  cutting  and  titling 
the  series  and  then  will  leave  on  another 
extended  tour  which  will  take  him  to  for- 

eign lands. 
Although  Cuba  and  Jamaica  are  among 

the  nearest  neighbors  of  the  United  States, 
only  the  most  ordinary  scenes  in  these  two 
islands  have  been  recorded  by  motion  pic- 

ture artists.  Mr.  Bruce,  following  his  policy 
of  preparing  "scenarios"  in  advance  and then  seeking  the  material  to  fit  them,  has 
been  able  to  create  a  series  of  intense!/ 
interesting  picture-stories  from  material which  has  never  before  seen  the  screen. 

It  is  expected  that  unusual  interest  will 
be  shown  in  the  scenics  made  on  these  two 
islands  since  they  have  become  the  "oases 

of  America." 
Fox  Leases  the  Albermarle 

Theatre  to  Seat  3,500  Persons 

WILLIAM  FOX,  president  of  Fox  Film Corporation,  has  just  announced 
that  he  has  leased  the  new  Albe- 
marle Theatre,  at  the  southwest  corner  of 

Flatbush  avenue  and  Albemarle  road,  in  the 
Borough  of  Brooklyn,  New  York  City,  and 
that  he  will  make  the  structure  one  of  the 
largest  and  handsomest  playhouses  in  that 
borough.  It  will  be  devoted  to  vaudeville 
and  motion  pictures. 

More    than   two    months    ago    Mr.  Fox 

completed  plans  for  building  a  large  the- 
atre on  Flatbush  avenue,  between  Tilden 

avenue  and  Beverly  road.  Representa- 
tives of  the  Albemarle  Theatre  at  the  same 

time  were  planning  their  big  playhouse. 
In  view  of  the  fact  that  two  large  the- 

atres were  contemplated  within  such  a 
short  distance  of  each  other,  conferences 
were  held  between  representatives  of  Mr. 
Fox  and  the  Albemarle  interests. 

After  several  meetings  a  lease  was  signed, 
under  which  the  Fox  Theatrical  Enter- 

prises got  control  of  the  new  Albemarle, 
Mr.  Fox  will  finish  the  construction  of 
the  new  building.  There  will  be  two  in- 

clined passageways,  or  ramps,  leading  from 
the  street  direct  to  the  balcony  floor,  so 
that  those  desiring  balcony  seats  will  have 
separate  means  of  entrance  and  egress. 
The  structure  will  have  the  Coloniaf 

style  of  architecture,  and  the  interior  wilK 
be  in  the  Empire  style.  It  will  have  a 
seating  capacity  of  3,500.  The  property 
has  a  frontage  of  104  feet  and  a  depth  of 
268  feet. 

"I  intend  that  this  theatre  shall  be  one 
of  the  handsomest,  most  healthful  and 
most  comfortable  in  the  country,"  said  Mr, 
Fox.  "No  expense  will  be  spared  in  mak- 

ing it  something  like  a  second  home  to  the 
people  in  Flatbush.  Here  they  not  only- will  find  the  best  to  be  shown  in  vaude- 

ville and  motion  pictures  but  they  will 
find  courteous  employes,  a  cheerful  at- 

mosphere, comfortable  seats,  perfect  ven- 
tilation. The  exits  are  to  be  arranged  so 

that  the  house  can  be  emptied  within  a  few 
minutes.  There  will  be  no  waiting,  no 
crowding.  This  is  what  the  public  wants 
in  the  way  of  a  playhouse,  and  this  is  what we  intend  giving. 

"Goldwyn  Week"  Proves  Success. 

"Goldwyn  Week"  at  Harmanus  Bleecker 
Hall,  Albany,  was  a  great  success,  accord- 

ing to  Resident  Manager  Ulysses  S.  Hill. 
Determined  to  give  his  patrons  a  real  treat. 

Manager  Hill  booked  four  of  Goldwyn's- best  for  the  week  of  March  22,  openinja: 

with  a  three-day  showing  of  Rex  Beach's- "Girl  From  Outside"  and  the  "Loves  of 
Letty,"  the  latter  picture  featuring  Pauline; Frederick. 

The  result  was  packed  houses,  and  on  the" last  three  days  even  the  good  records  of 

the  first  half  were  topped  when  W^ifl  Rogers- in  "Jubilo"  and  Jack  Pickford  in  "The 
Little  Shepard  of  Kingdom  Come"  were offered. 
The  Pickford  picture  made  such  an  ex- 

cellent impression  that  the  Proctor  inter- 
ests decided  to  hold  it  over  for  a  three-day 

showing  at  the  Leland,  another  Proctor 
house,  for  the  following  week. 

A  Trio  of  Grand  Pictures  from  Pathe's  Production  Called  "Rio  Grande." 
Roseinary  Theby  says,  "If  you  no  Ilka  heem,  you  justa  vamoose."     Then   Allan    Sears   proceeds   to    put    the  finishing touches  on  the  villain  in  the  last  scene. 
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Among  Busy  Exchangemen 

No  "Con"  in  Kahn's  Game  as 
Metro  Manager  in  Buffalo 

HENRY  W.  KAHN,  manager  of  the Metro  exchange  in  Buffalo,  is  the 
new  vice-president  of  the  IBuffalo 

Exchange  Managers'  Association,  and  one of  the  most  popular  men  in  Western  New 
York  film  circles.  Henry  is  putting  Metro 
features  into  almost  every  house  in  the 
territory,  and  has,  on  several  occasions, 
booked  large  productions  for  simultaneous 
showing  on  Sunday  in  both  Shea's  Court 
street  vaudeville  house  and  Shea's  Hippo- drome. 

Just  now  Mr.  Kahn's  time  is  being  taken up  with  learning  the  idiosyncrasies  of  a 
new  gasoline  buggy  which  he  has  pur- chased. At  the  Utica  convention  it  was 
Kahn  that  kept  the  word  METRO  before 
the  delegates  wherever  they  went.  He  in- 

vented a  contraption  that  slipped  over  the 
mouth  piece  of  a  telephone.  These  cards 
he  put  on  every  phone  in  every  hotel.  The 
cards  read  "Get  a  right  connection  by  book- 

ing Metro." 
Finch  Goes  to  Sterling  in  Canada. 

James  E.  Finch,  sales  representative  of 
Regal  Films,  Limited,  at  Toronto,  has  been 
appointed  sales  manager  of  the  Sterling 
Films,  Limited,  Toronto  and  Montreal. 
Finch  is  one  of  the  veterans  of  the  film  ex- 

change business  in  Canada,  making  his  start 
with  the  Mutual.  For  four  years  he  was 
with  the  Canadian  Universal,  being  mana- 

ger of  the  Vancouver  branch  for  two  years. 
Later  he  was  with  George  Kleine  at  Chi- 

cago, but  he  became  associated  with  the 
Exhibitors'  Distributing  Corporation. 

Ben  Soskin,  who  has  been  prominently 
associated  with  Sterling  Films  at  Toronto, 
has  moved  to  Winnipeg,  Manitoba,  where 
he  is  opening  an  independent  exchange 
office  for  the  handling  of  releases  con- 

trolled by  Sterling  and  other  productions. 

"Wrestling"  witb  a  Problem. 
Ben  Amsterdam  and  L.  Korson,  of  the 

Masterpiece  and  Equity  exchanges,  Phila., 
announce  that  Spike  Howard,  the  heavy- 

weight champion  wrestler  of  Pensylvania, 
has  been  engaged  to  exploit  and  lecture 
on  the  physical  culture  pictures,  which  in- 

clude the  world's  champion  wrestling match  between  Earl  Caddock  and  Joe 
Stecher. 

Ben  Abrams  Opens  Own  Office. 
"Big"  Ben  Abrams  has  returned  to  Phila- 

delphia as  representative  of  the  Master- 
piece Distributing  Corporation,  of  New 

York,  and  will  open  an  office  under  the 
name  of  the  B.  B.  Features.  Mr.  Abrams 
will  exploit  all  of  the  World's  Brady  and Warwick  pictures. 

Frank  H.  Marshall  is  the  manager  of 
the  newly-established  Special  Pictures 
headquarters  established  in  Cleveland  on 
the  fourth  floor  of  the  Sincere  Building. 

Reilly — Old   French  Family. 
"The  Luck  of  the  Irish"  op-ened  in  Toledo 

at  the  Temple  the  week  of  March  21,  and 
according  to  word  received  from  there 
by  Manager  Reilly,  of  the  Cleveland  Real- 
art  exchange,  it  went  over  big.  - 

E.  J.  Smith,  manager  of  the  Cleveland 
Universal  office,  has  returned  from  New 
York,  where  he  attended  the  gala  screen- 

ing of  "The  Virgin  of  Stamboul."  He  says 
it  is  a  real  spectacular  super-production. 

Selznick  Moves  in  Cleveland. 
The  Select  and  Selznick  exchanges,  Cleve- 

land, have  been  moved  from  the  Sloan 
Building,  Cleveland,  to  the  third  floor  of 
the  Republic  Building,  being  combined  with 
the  Republic  exchange.  It  is  also  reported 
that  the  Vitagraph  and  Metro  exchange 
managers  are  looking  for  space  elsewhere 
because  they  have  to  move  from  the  pres- 

ent location  in  the  Sincere  Building. 

Dan  Stearns,  for  years  a  Cleveland  sales- 
man for  Pathe,  has  resigned  and  accepted 

a  similar  position  with  the  Republic  ex- 
change in  that  city. 

P.  C.  Mooney,  sales  manager  for  the 
Louis  B.  Mayer  Attractions,  was  in  Cleve- 

land last  week  conferring  with  the  First 
National  officials.  He  renewed  many  old 
acquaintances,  as  Cleveland  is  his  home 
town. 

Conde  Joins  Robertson. 
F.  C.  Conde,  formerly  with  Famous  Play- 

ers-Lasky  in  New  York,  has  joined  the  Buf- 
falo Robertson-Cole  sales  staff,  according 

to  an  announcement  by  E.  J.  Hayes,  local 
manager,  Mr.  Conde  will  cover  Western 
New  York  and  Pennsylvania. 

Mr.  Hayes  reports  contracts  closed  with 
the  Victoria  in  Rochester  and  the  Columbia 
in  Erie  on  the  new  Hayakawa  and  Barri- 
scale  productions.  He  has  also  signed  a 
contract  with  the  Lvric  for  the  first  run  in 
Buffalo  of  H.  B.  Warner  in  "The  White 

Dove." Quigley  Comes  to  Buffalo. 
G.  H.  Quigley,  who  has  been  connected 

with  the  New  York,  Newark  and  Cleveland 
offices  of  Pathe  Exchange,  Inc.,  has  come 

to  Buffalo  as  a  member  of  the  local  sales 
staff.  Mr.  Quigley  will  be  city  salesman. 
"Buck"  Taylor,  Pathe  manager,  who  is  a 
disciple  of  Izaak  Walton,  is  already  polish- 

ing up  the  old  fishing  pole,  preparatory  to 
the  first  hegira  into  the  realms  of  the  scaly 
kingdom.  "Buck"  has  a  "house"  which  he 
ties  on  the  rear  of  his  flivver  and  every 
Saturday  afternoon  his  address  is  "Some- 

where along  Lake  Erie." 
Harry  Dixon,  who  will  manage  the  new 

theatre  being  built  on  Broadway  near  the 
municipal  market,  has  resigned  as  a  mem- 

ber of  the  Pioneer  Sales  staff.  The  new 
theatre  is  expected  to  open  late  this  spring. 

McBride  Malting  Good. 
"Eddie"  McBride,  who  recently  deserted 

the  ranks  of  newspaperdom,  to  dive  into 
the  mysteries  of  the  film  game  in  the  Buf- 

falo Fox  office,  is  getting  along  famously. 
"Eddie"  started  in  the  poster  department 
and  is  now  learning  the  shipping  end  of  the 
business.  'Tween  times  he  accompanies 
salesman  about  the  city.  "Eddie"  was  a good  reporter,  but  it  looks  like  he  is  going 
to  be  a  better  film  man. 

Blank  Increases  Sales  Force. 
Manager  C.  E.  Holan  of  the  A.  H.  Blank 

Enterprises — franchise  holders  for  Iowa, 
Nebraska  and  Kansas — has  added  to  his 
force  working  out  of  general  headquarters 
in  Omaha.  Harry  Ellis  of  Chicago  has  been 
employed  to  represent  First  National  in 
Western  Iowa,  and  R.  D.  Hanks,  said  to  be 
a  20-year-old  wonder  salesman  from  Lin- 

coln, Neb.,  will  cover  the  northern  part of  his  home  state. 

On  San  Francisco  Film  Row. 
Work  has  been  commenced  on  the  ex- 

cavation of  a  site  at  Leavenworth  street 
and  Golden  Gate  avenue  for  the  erection 
of  a  film  exchange  building. 
Floyd  St.  John,  who  recently  organized 

the  Co-operative  Film  Exchange,  San  Fran- 
cisco, is  making  a  trip  to  New  York  for  the 

purchase  of  films. 
J.  E.  McCormick,  who  has  been  connected 

of  late  with  a  San  Francisco  theatre,  has 
left  for  Los  Angeles  to  become  exploita- 

tion representative  of  the  Sol  Lesser  Dis- tributing Company. 

Under  the  management  of  C.  A.  Nathan 
the  San  Francisco  branch  of  Universal  is 
doing  a  whale  of  a  business,  and  its  splendid 
showing  came  in  for  favorable  comment  on 
the  part  of  James  V.  Bryson  during  his 
recent  visit  here.  Priscilla  Dean  recently 
visited  this  city  and  her  latest  picture,  "The 
Virgin  of  Stamboul,"  has  since  been  re- viewed. 

Henry  W.  Kahn 
Who  is  the  Metro  manager  at  Buffalo. 

Cassin  Detroit  Equity  Office  Manager. 
Fred  J.  Cassin,  of  Port  Huron,  has  been 

appointed  manager  for  Equity  Pictures, 
Detroit,  which  will  permit  Messrs. 
Churchill  and  Haynes,  general  and  sales 
managers,  respectively,  to  spend  prac- 

tically all  of  their  time  in  the  state. 
Mr.  Cassin  comes  to  Detroit  well  fitted 

for  his  new  work.  He  has  been  associated 
with  Herb  Weil  ever  since  the  latter 
jumped  into  the  theatre  business.  He  has 
been  usher,  operator  and  everything  else 
around  Mr.  Weil's  theatres,  climbing  the 
latter  until  he  became  manager  and  "right hand  man"  to  Mr.  Weil. 
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Lots  of  News  in  Pittsburgh 
That  fellow  Flarity,  of  the  Pittsburgh 

Goldwyn  is  setting  a  pace  for  himself 
that  would  do  any  film  salesman  proud, 
and  he  is  proud  too  and  declares  :  "There's 
a  reason  ;  I've  something  to  sell." 

Frank  Niggel,  manager  of  the  Apex  Ex- 
change, Pittsburgh,  v/as  in  Philadelphia  and 

New  York  recently  on  a  business  trip 

Mr.  Kaufman  is  the  new  booker  at  the 
Pathe  Exchange,  Pittsburgh,  succeeding 
Jack  Graham,  who  is  on  the  road  for  Re- 
public. 

O.  R.  Kurt,  of  the  Pittsburgh  Robertson- 
Cole,  was  confined  to  his  bed  with  illness 
for  a  few  days  recently. 

Frank  Carlson,  for  a  long  time  publicity 
manager  and  assistant  rhanager  at  the 
Olympic  Theatre,  Pittsburgh,  has  joined 
the  road  forces  of  the  Crandall  Film  Co. 
Manager  Milton  D.  Crandall  has  purchased 
him  a  Ford,  and  says  that  in  the  future  all 
his  salesmen  will  be  equipped  with  these 
runabouts. 

Crandall  in  Columbus. 
The  Crandall  exchange,  Pittsburgh,  will 

open  an  office  in  Columbus,  Ohio,  within 
the  next  three  weeks.  Mr.  Crandall  be- 

lieves that  this  is  the  best  distributing 
center  of  that  State,  whereas  other  ex- 

changes have  two  branches,  one  in  Cin- 
cinnati, and  the  other  in  Cleveland.  He 

also  stated  that  other  exchanges  will  no 
doubt  imitate  the  precedent  he  has  estab- lished. 

J.  J.  Lieberman  arrived  in  Pittsburgh 
from  New  York  on  March  22  to  look  after 
one  of  the  "In  Old  Kentucky"  shows  which 
the  First  National  is  putting  out.  Lieber- 

man is  no  stranger  in  Pittsburgh,  he  having 
handled  such  shows  as  "The  Birth  of  a 
Nation"  and  other  big  film  attractions  here. 
He  also  handled  "Mickey"  in  the  South. 

Another  "Stamboul"  Fan. 
Manager  Stern,  of  the  Pittsburgh  Uni- 

versal, returned  to  Pittsburgh  from  the 
Metropolis  with  the  usual  smile  of  good 
cheer  and  his  suitcase  of  "ideas"  for  put- 

ting over  the  latest  Jewel  de  luxe  pro- 
duction, "The  Virgin  of  Stamboul."  Man- ager Stern  says  the  demand  in  the  East 

for  this  picture  is  greaking  all  records. 

M.  Chernofif,  Pittsburgh  sales  specialist 
for  Goldwyn,  spent  several  days  down  in 
'Lil  Old  N'yak"  recently,  hobnobbing  with 
some  of  the  "big  boys"  and  if  his  demeanor 
or  disposition  since  his  return  is  to  be 
taken  as  a  criterion,  they  sure  did  treat 
him  right. 

Watch  for  Hite  Announcements. 
Claude  C.  Hite,  president  of  the  C.  C.  Hite 

Film  Attractions  Company,  was  in  Cleve- 
land last  week  attending  to  business  for 

that  concern.  Before  departing  for  Cleve- land Mr.  Hite  said  he  has  lots  of  things 
to  "announce"  to  the  trade  in  the  very 
near  future. 

Lou  Baum  Confers  in  New  York. 
Lou  Baum,  manager  of  the  Universal 

offices,  Cincinnati,  was  in  New  York  last 
week  conferrings  with  Henry  Berman  arvd 
Carl  Laemmle  regarding  the  exploitation 
of  "The  Virgin  of  Stamboul,"  their  latest 
special. 

Eph  Rosen,  former  manager  of  the  New 
Unique  Theatre,  Minneapolis,  has  resigned 
to  become  city  salesman  for  the  Vitagraph 
exchange.  Mr.  Rosen's  place  at  the  New Unique  was  taken  by  Arthur  Abelson,  who 
recently  managed  the  New  Lyric. 

Seelye  Looks  Over  Minneapolis. 
C.  R.  Seelye,  general  manager  of  the 

National  Picture  Theatres  of  New  York, 
was  in  Minneapolis  last  week  looking  over 
the  motion  picture  situation  in  the  North- 

west. Mr.  Seelye  declared  the  motion  pic- 
ture outlook  in  the  territory  served  by 

Minneapolis  to  be  excellent. 

Adda  Boy,  Eddie! 
"Eddie"  Tunstead,  secretary  of  the  Fea- 

tures Film  Co.,  returned  this  week  with  a 
series  of  pictures,  which  he  declares  will 
"knock  the  exhibitors  throughout  the 
Northwest  cold."  The  Features  Film  Co., 
which  was  recently  organized  in  Minne- 

apolis, will  distribute  in  Minnesota,  North 
and  South  Dakota,  Montana,  and  parts  of 
Wisconsin  and  Michigan. 

Add  to  Circuit  Staff  in  Minneapolis. 
George  F.  Law  and  Mannie  Gottlieb  have 

been  added  to  the  First  National's  Minne- 
apolis exchange  as  feature  salesmen.  Mr. 

Law,  former  manager  of  the  Minneapolis 
Mutual  exchange,  was  recently  connected 
with  the  local  branch  of  Famous  Players. 
Mr.  Gottlieb  has  been  connected  with  Su- 

preme Pictures  Corporation,  and  in  ex- 
ploitation work  for  "Hearts  of  the  World." 

Garner  Goes  to  St.  John. 
Charles  A.  Garner,  formerly  of  Cleve- 

land, Ohio,  has  been  appointed  manager 
of  the  St.  John,  N.  B.,  branch  of  the  Famous 
Lasky  Film  Service.  Garner  was  with 
Mutual  in  Toronto  after  leaving  Cleve- 

land, where  he  was  in  charge  of  the  Para- niount-Artcraft  office. 

"Wes"  Bachmeyer,  Cincinnati  district 
manager  for  Metro,  has  been  spending  a 
number  of  days  in  Detroit  and  Cleveland 
offices.-  He  will  also  visit  Pittsburgh  be- 

fore returning  to  Cincinnati. 

Felder  in  the  Field. 
E.  C.  Felder,  special  New  York  field  rep- 

resentative for  Selznick,  has  been  spend- 
ing the  last  ten  days  with  Jack  Conat, 

manager  of  the  Cincinnati  office  and  will 
probably  remain  in  this  territory  until 
the  middle  of  April.  Mr.  Felder  is  well- 
known  here,  and  is  one  of  the  small  army 
of  fellows  known  as  "regular  fellows." 

Fine  Art  Takes  Metropole. 
Fine  Art  Pictures  Corp.,  with  offices  in 

St.  Louis  controlled  by  S.  J.  Hankin,  have 
purchased  the  Metropole  Film  Co.,  owned 
by  Sam  Shurman  and  releasing  Gale  Henry, 
Billy  West  and  Monkey  comedies. 

Fox  Changes  House  Managers. 
Walter  D.  Shafer,  manager  of  the  Fox 

Liberty  Theatre,  St.  Louis,  has  been  called 
to  New  York  and  Charles  B.  McDonald  of 
the  Fox  Film  Co.,  has  taken  over  the 
management  of  the  Liberty.  Charles  B. 
McDonald  is  a  brother  of  H.  C.  McDonald, 
a  managing  director  of  the  Fox  organiza- tion and  another  brother,  J.  T.  McDonald, 
represents  the  Fox  organization  at  Spring- field, Mass. 

Manager  Kent  Makes  Changes 
in  Detroit  Select  Office 

Jo.  KENT,  Detroit  Select  manager,  an- nounces a  number  of  changes,  made 
•  necessary  by  William  A.  Kent  being 

promoted  to  the  position  of  manager  of 
the  Canadian  branch  in  Toronto.  Jim  has 
appointed  Frank  Stuart,  former  cashier  and 
bookkeeper,  as  his  assistant  and  city  sales- man. Mr.  Stuart  is  one  of  the  old  guard  in 
the  exchange  end  of  the  business,  being 
for  a  number  of  years  with  the  old  General 
Film  Co.  He  was  also  assistant  manager 
at  Fox  for  a  while. 
Harry  Hondorf,  formerly  with  Metro 

and  United  Pictures,  has  taken  charge  of 
the  bookings  at  the  Select  office  and  will 
also  look  after  some  of  the  office  details 
and  correspondence  relieving  Mr.  Kent,  so 
that  he  can  devote  more  time  to  the  ex- 

ecutive work. 

Haines  in  Des  Moines. 

Edgar  B.  Haines,  formerly  connected 
with  the  Pathe  corporation  in  New  Jer- 

sey, has  come  to  Des  Moines  to  take 
charge  of  the  Universal  Exchange,  suc- 

ceeding M.  J.  Frisch,  who  resigned.  Haines 
was  in  the  wholesale  clothing  business  un- 

til eighteen  months  ago,  when  he  joined 
the  Pathe  staff.  He  worked  into  an  en- 

viable position  in  the  east  before  taking 
the  Iowa  exchange  of  Universal. 

Butterfield's  Office  Moves. 
Ed.  Beatty,  booking  manager  for  the 

Butterfield  Circuit,  has  completed  arrange- 
ments whereby  his  Detroit  office  will  be 

at  202  Film  Building.  Exchange  managers 
and  others  desiring  to  see  or  reach  him 
can  do  so  at  the  above  address  on  and 
after  April  1. 

Mr.  Beatty  does  all  of  the  picture  book- 
ing for  the  entire  Butterfield  Circuit,  in- 

cluding Michigan  and  Lima,  Ohio. 

A  "Moving"  Deal  Completed. 

All  arrangements  for  the  three-cornered deal  in  the  Detroit  film  building  have  been 
consummated.  On  April  1  Goldwyn  will 
start  moving  into  the  Republic  quarters  on 
the  sixth  floor.  Republic  will  move  down 
with  Select  on  the  fifth  floor  and  Equity 
will  move  into  the  Goldwyn  quarters  on 
the  six  th  floor.  It  will  benefit  all  of  the 
exchanges  involved. 

M.  A.  Berger,  manager  of  the  Star  and 
Poplar  theatres,  has  been  appointed  the 
representative  for  the  Electric  Film  Cor- 

poration in  Baltimore  for  this  territory. 
He  will  handle  the  Christie  and  Gayety 
comedies,  the  Bruce  Scenics  and  the  Gau- mont  weekly. 

Ford  Doing  Select  "Stunts. 
F.  M.  Ford,  who  has  been  acting  as  a 

salesman  for  Select,  handling  the  Balti- 
more territory,  has  succeeded  H.  E.  Greene 

as  publicity  and  exploitation  man,  working 
out  of  the  Washington,  D.  C,  office.  Mr. 
Greene  has  gone  back  to  the  New  York 
office  of  Select.  Mr.  Ford  is  the  son  of 

John  T.  Ford,  of  Ford's  Opera  House. 

J,  I.  Buck  is  now  in  Baltimore  represent- 
ing this  territory  for  the  Reliance  Film Company. 
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Live  News  from  Everywhere 

Buffalo  Bulletins 

Refused  to  Introdiire  Bill. 
ASSEMBLYMAN  GEORGE  D.  BRADY,  of 

Buffalo,  announced  on  Thursday,  March 
25,  that  he  had  declined  to  introduce  a  bill 
suggested  by  J.  H.  Michael,  chairman  of  the 
executive  committee  of  the  New  York  State 
Exhibitors'  League  an,d  manager  of  the Victoria  and  Regent  theatres,  to  permit 
motion  picture  theatres  to  employ  matrons 
to  chaperon  children  under  sixteen  who 
attend  motion  picture  exhibitions. 
"My  rea.son  for  refusing  to  present  the 

bill,"  said  Mr.  Brady,  "is  that  there  still  are 
some  , theatres  that  do  not  present  clean 
pictures.  Until  that  class  is  eliminated  there 
should  be  no  lowering  of  the  existing  bars." There  is  a  bill  before  the  legislature  now 
to  raise  the  age  at  which  minors  may  be 
admitted  to  motion  picture  theatres  un- 

accompanied from  sixteen  to  eighteen  years 
ot  age. 

Hertel  Theatre  Progressing. 
The  Hertel  Theatre  Corporation  is  pushing 

work  on  the  new  theatre  being  erected  in 
fflertel  avenue  near  Norwalk.  The  excellent 
■weather  has  aided  greatly  in  the  speeding up  process.  The  steel  work  is  completed 
■tor  the  building.  The  stone  work  on  the 
liobby  is  expected  to  be  completed  this  week, 
.and  all  brick  will  be  laid,  weather  permitting 
within  the  next  ten  days.  The  new  house 
will  be  in  the  center  of  a  large  new  section 
jaf  the  city,  which  is  being  rapidly  populated. 

Bine  Bird  at  Rlmnrood. 

"Spring  has  come.  With  it  the  Birds — 
■that  is  all  the  birds  except  the  Blue  Bird, 
which  long  since  took  up  permanent  resi- 

dence at  the  Elmwood."  That  is  the  state- 
;ment  that  adorns  the  front  page  of  the  Elm- 
>wood  Theatre  program  this  week.  Manager 
Bruce  Fowler  is  planning  a  big  Easter  show, 
.commencing  Sunday,  April  5,  with  Norma 
Talmadge  ina  "A  Daughter  of  Two  Worlds," as  the  feature.  The  production  will  be 
shown  for  three  days,  a  departure  from  the 
,qsual  policy  of  two  day  presentations. 

IMay  Acquire  Wliole  BIoclc. 
Tt  is  rumored  in  Buffalo  that  William 

"MacParlane  may  acquire  an  entire  block  in Canandaigua,  N.  Y.,  for  the  erection  of  a 
modern  motion  picture  theatre.  Mr.  Mac- 
Farlane  now  operates  the  Liberty  Theatre 
fn  this  town,  but  according  to  report  cannot 
handle  the  crowds  which  nightly  storm  the 
theatre.  Canandaigua  is  a  great  "movie" town. 

Pitzpatriek  Comes  to  To^vn. 
J.  L.  Fitzpatrick,  manager  of  the  Regent 

Theatre  in  Geneva,  N.  Y..  was  a  Buffalo  visi- 
tor the  week  of  March  22.  This  was  Mr. 

Fitzpatrick's  first  journey  to  Buffalo  in  many months  because  of  his  having  been  snowed 
in  downstate.  Mr.  Fitzpatrick  invited  a 
bunch  of  the  boys  to  Geneva  for  a  fishing 
.trip  this  spring. 

Andre^n-s,   Salamanca,  '  Sold. 
The  Andrews  Theatre,  operated  by  Max 

Andrews,  in  Salamanca,  N.  Y.,  has  been  sold 
to  the  Potter  Company,  which  controls  the 
.Columbia  Theatre  in  Erie,  Pa. 

Fredonia  Kiddles  Happy. 
Every  kiddie  in  Fredonia,  N.  Y.,  was  made 

happy  when  Mr.  and  Mrs.  Charles  H.  Landers 
of  that  town  gave  a  movie  party  in  the 
Fredonia  Opera  House  on  the  afternoon  of 
Saint  Patrick's  Day  In  honor  of  the  ninth 
birthday  of  their  son,  Robert.  The  pupils  of 

■  the  third  grade  in  all  the  schools  of  the  vil- 
^lage  and  many  other  guests  were  present. 

The  "Movie  Patty"  is  an  annual  event  and 
is  always  looked  forward  to  with  great 
anticipation.  "Bobbie"  is  the  most  popular lad  in  town  for  weeks  previous  to  the  big film  feast. 

New  Hoase  in  Nnnda. 
C.  C.  Saxton  will  open  a  new  motion  picture 

theatre  in  Nunda,  N.  Y.,  in  three  weeks.  The 
house  will  have  a  seating  capacity  of  about 
1,200.  Mr.  Saxton  was  in  Buffalo  recently 
arranging  bookings  to  begin  April  15.  Al 
Becker,  of  the  Becker  Theatre  Supply  Com- 

pany, will  install  two  new  Simplex  machines 
in  the  house,  which  will  be  named  the  New Academy. 

Purchase  Marlowe  Theatre. 
The  General  Theatres  Corporation  has  pur- 

chased the  Marlowe  Theatre  at  Virginia  and 
Tenth  streets,  which  is  managed  by  Art 
Ames,  who  will  continue  to  operate  the 
house.  The  General  corporation  now  owns 
the  Allendale  and  Ellen  Terry,  and  is  plan- 

ning the  erection  of  the  new  Coliseum  in 
Genesee  street  soon. 

Franlclin  Visits  Albany. 
Harold  B.  Franklin,  managing  director 

or  Shea's  Hippodrome,  who  is  a  member  of the  legislative  committee  of  the  New  York 
State  Exhibitors'  League,  visited  Albany  on Wednesday,  March  31  to  confer  with  local 
representatives  on  bills  affecting  motion  pic- 

tures now  up  in  the  legislature.  From  Albany 
Mr.  Franklin  went  to  New  York  to  meet  P.  B. 
MacNaughton  on  his  return  from  Palm  Beach. 
Mr.  MacNaughton  is  president  of  the  Shea 
Amusement  Company. 

Kensingrton  Theatre  Sold. 
The  Kensington  Theatre.  535  Grider  street, 

has  been  purchased  by  J.  Cardina,  who  will 
operate  the  house  with  high-class  photoplay 
programs.  Two  new  machines  have  been  in- 

stalled by  the  Becker  Theatre  Supply  Com- 
pany. Al  Becker,  manager  of  the  supply 

company,  reports  business  booming,  with 
new  Simplex  models  ordered  for  the  follow- 

ing places:  Shattuck  Opera  House,  Hornell, 
N.  Y.,  C.  C.  Smith,  manager;  Empire,  formerly 
the  Garden.  Buffalo;  Ascension  Church  North 
Tonawanda,  where  the  Rev.  J.  F.  Kelly  will 
give  motion  picture  shows;  First  Methodist 
Episcopal  Church,  Potomac  and  Baynes. 
where  pictures  will  be  shown  Tuesday  and 
Sunday  evenings;  Tubercular  Sanitarium, 
Lockport;  J.  N.  Adam  Memorial  Hospital  at 
Perrysburg,  and  the  Erie  County  Poor  House, 
Main  street.  Buffalo.  No  wonder  Mr.  Becker 
is  looking  over  the  new  gasoline  buggy models. 

Detroit  Dottings 

McBath  Joiu  V.  T.  E. 
GEORGE  McBATH,  formerly  associated 

with  the  Tampa  Photo  and  Art  Supply 
Co.,  of  Tampa,  Fla.,  has  joined  the  United 
Theatre  Equipment  Corporation  in  Detroit 
as  salesman,  and  is  now  analyzing  the  Michi- 

gan situation  end  becoming  acquainted  with exhibitors. 

Kingston  to  Operate  Cheboygan  Theatre. 
The  Fitzpatrick  &  McElroy  Co.,  of  Chicago, 

which,  with  Frank  L.  Kingston,  of  Alpena, 
last  Fall  purchased  a  site  in  Cheboygan  and 
erected  a  900  seat  house,  has  sold  out  its 
interest  in  this  particular  theatre  to  Mr. 
Kingston,  He  expects  to  open  the  new  house 
some  time  this  month.  Roland  B.  Riggs  will 
be  the  manager.  • 

An  Angell  in  Town. 
Harry  Angell,  of  the  Croswell  Theatre, 

Adrian,  was  in  Detroit  last  week.  Harry  re- 
ports that  business  is  very  good,  and  that 

his  competitors  there  "were  a  dandy  bunc!> 
of  fellows." 

Baltimore  Brieflets 

Bill   to  Increase  Taxes. 
A BILL  was  introduced  in  the  Senate  at 

Annapolis,  Md..  on  March  24,  by  Sena- 
tor David  G.  Mcintosh.  Jr.,  of  Baltimore 

County,  by  which  the  present  tax  on  moving 
picture  theatres  charging  ten  cents  admission 
will  be  increased  one  and  one-halt  times  and 
those  theatres  charging  five  cents  the  license 
tax  will  be  doubled. 

Will  Rnlaree  Horn  Theatre. 
An  ordinance  granting  permission  to  the 

Horn  Amusement  Company,  of  which  Frank 
A.  Hornig  is  manager,  to  enlarge  the  Horn 
Theatre,  was  introduced  in  the  First  Branch 
of  the  City  Council  of  Baltimore  City  by 
Adam  Hechmer,  representative  of  the  Twenti- 

eth Ward,  on  March  22.  The  Horn  Theatre, 
2018-20  West  Pratt  street,  is  to  be  enlarged 
by  rebuilding  this  playhouse  to  take  in  the 
property  at  2016  West  Pratt  street. 

Talce  "Civilian  Clothen"  at  Camp  .Meade. 
Thomas  Meighan.  Martha  Mansfield,  and 

Director  Hugh  Ford,  and  several  other  mem- 
ber.s  of  Famous  Players-Lasky  came  to  Balti- 

more on  March  23.  The  purpose  of  their 
visit  was  to  obtain  battle  scenes  for  the  pic- 

ture version  of  "Civilian  Clothes,  "  in  which 
Mr.  Meighan  and  Jliss  Mansfield  are  being 
starred.  Camp  Meade  was  selected  as  the 
location  on  which  the  scenes  of  battle  were 
to  be  staged.  Shortly  after  they  arrived  on 
Tuesday  the  company  went  immediately  to 
Camp  Meade,  where  several  scenes  were  shot 
in  the  afternoon,  and  on  Wednesday  morning 
they  finished  up  their  work  and  left  again 
for  New  York  City. 

I'assion  Play  Pictnres  at  T.  .M.  C.  A. 
The  Oberammergau  Passion  Play  in  motion 

pictures  were  shown  free  of  charge  in  the 
lobby  of  the  Central  Building  of  the  Y.  M.  C. 
A.  in  Baltimore  on  Good  Friday  and  Saturday 
evenings.  It  was  thought  proper  to  use 
these  pictures  as  an  impressive  finish  for  the 
Holy  Week  exercises,  which  took  place  at 
that  building  during  Holy  Week. 

Motion  Plctores  Entertain  Soldiers. 
A  smoker  and  entertainment,  of  which 

motion  pictures  were  a  feature,  was  given 
to  the  Detachment  Service  Club  at  Fort 
McHenry  on  Wednesday  night.  March  24,  by 
Col.  C.  J.  Manly,  commanding  officer  at  the 
fort.  Several  reels  of  moving  pictures  which 
were  donated  by  the  American  Red  Cross  for 
the  occasion  were  shown,  and  three  boxing 
matches  were  also  on  the  program. 

.\nother  >e^T  Theatre  Planned. 
Plans  are  now  under  way  for  a  new  moving 

picture  theatre  with  a  seating  capacity  of 
2,000,  which  will  be  built  at  1532  West  Balti- 

more street  by  Henry  Smith  &  Sons. 

To  Remodel  .\lbauKh'K. 
Albaugh's  Lyceum  Theatre,  North  Charles street  near  Preston,  is  to  be  remodeled  and 

refurnished  by  the  James  L.  Kernan  Com- 
pany, of  which  Frederick  C.  Schanberger  1< 

manager.  This  company  now  operates  the 
Maryland  Theatre  in  Baltimore,  and  recently 
took  over  Albaugh's.  High  class  road  at- tractions will  probably  be  run  in  this  play- house. 

Benefit  for  Near  East  at  tiarden. 
Two  benefit  performances  for  the  Near 

East  Relief  Campaign  drive  were  given  at  the 
Garden  on  Sunday  afternoon  and  evening, 
March  28,  at  which  contributions  amounting 
to  $1,000  were  taken  in.  The  theatre  was 
loaned  for  both  occasions  by  Louis  A.  DeHoft. 
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San  Francisco  Sayings 

Juilii^e  Praisew  Picture. 
JUDGE  THOMAS  F.  GRAHAM,  of  the  Su- 

perior Court,  known  as  the  "Great  Re- 
conciler" through  his  successful  efforts  in 

patching  up  the  domestic  difficulties  of  many 
couples  who  apply  to  him  for  divorce,  viewed 
"Why  Change  Tour  Wife?"  at  the  Imperial Theatre  and  then  wrote  a  strong  letter  to 
the  management  suggesting  that  eVery  mar- 

ried man  and  woman  should  see  it.  This 
testimonial  was  used  in  advertising  the  fea- 

ture and  the  production  is  having  a  big  run. 
Prizma  Offloials  Vi.sits  Coast. 

Carroll  H.  Dunning,  vice-president  of 
Prizma,  was  a  recent  visitor  here  and  con- 

ferred with  George  Stone,  producer  of  short 
subjects  before  going  to  Los  Angeles. 

New  Theatre  for  Visalia. 
D.  S.  Markowitz,  general  manager,  and  A. 

N.  Jackson,  secretary  and  treasurer  of  the 
Crescent    Theatre,    San    Francisco,  recently 
visited  Visalia  and  purchased  a  site  for  a 
moving  picture  house.     The  location  is  on 
South  Locust  street,  and  the  theatre  that  is 
planned  will  have  a  seating  capacity  of  1,700. 

NCTVs  in  Brief. 
L.    E.    Kaliski    has    purchased    the  Strand 

Theatre  on  Park   street,  Alameda,  Cal.,  and 
will  operate  it  in  conjunction  with  the  Ala- meda Theatre. 

Charles  E.  Nofrey  has  purchased  property 
at  Lakeport,  Cal.,  and  plans  to  erect  a 
modern  theatre. 
The  Realart  Theatre  has  been  opened  at 

Dinuba,  Cal.,  by  Thomas  Sullivan. 
Plenty  of  Theatres. 

A  theatre  has  been  opened  at  Selma,  Cal., 
by  A.  B.  Bynon,  the  opening  attraction  being 
the  "Great  Air  Robbery." C.  F.  Unger  has  leased  property  at  Selma, 
Cal..  for  the  erection  of  an  airdome. 
The  Red  River  Lumber  Company,  which 

conducts  a  theatre  at  Westwood,  Cal.,  plans 
to  conduct  one  also  at  Susanville. 
The  Turner  &  Dahnken  Circuit  has  awarded 

a  contract  for  the  erection  of  a  theatre  at 
Richmond,  Cal. 

Rialto  Has  New  House  Manager. 
Edward  A.  Smith,  formerly  with  the  Lynch 

Enterprises  in  the  South,  has  been  made 
house  manager  of  the  Rialto  Theatre.  This 
theatre  has  been  featuring  Goldwyn  produc- 

tions for  several  weeks  and  has  been  doing 
a  very  gratifying  business. 

Cleveland  Cullings 

Too  Mueh  Sinner;  Not  Clnough  Search. 
IT  took  a  bit  of  fast  and  hard  work  on  the 

part  of  the  First  National  Exchange  in 
Cleveland  to  get  Constance  Talmadge's  latest 
picture,  "In  Search  of  a  Sinner"  before  the 
public. 
The  production  was  turned  down  by  the 

Ohio  Board  of  Censors  because  they  thought 
il  too  "snappy."  They  could  not  see  it  in the  light  that  the  heroine  really  wanted,  not 
a  real  sinner,  but  a  "live"  husband. So  Robert  McLaughlin,  Cleveland  play- 

wright, and  Sam  Bradley,  a  director  for  the 
Argus  Enterprises,  got  busy.  McLaughlin 
turned  out  a  new  foreword  and  some  new 
titles,  and  Bradley  made  a  few  cuts. 

Then  it  was  again  offered  to  the  board,  and 
it  was  passed.  The  following  week,  "In 
Search  of  a  Sinner"  was  revealed  to  the  pub- lic at  the  Stillman.  Cleveland,  and  it  made  a 
big  hit  and  drew  large  crowds. 

The  Film  Building  at  Last. 
The  much  discussed  film  building  for 

Cleveland  at  last  is  becoming  a  reality. 
Contracts  were  let  to  the  William  Dunbar 

Construction  Company  and  this  concern  an- 
nounces the  structure  will  be  ready  for  oc- 
cupancy October  1. 

Built  in  New  Location. 
The  building  is  to  be  erected  at  East  Twen- 

ty-first street  and  Payne  avenue,  which  is  a 
bit  up-town  and  a  half-mile  away  from  the 
present  film  district.  But  it  is  nevertheless 
a  good  location,  being  within  a  block  of  Eu- 

clid avenue,  and  within  a  few  blocks  from 

the  new  theatre  center  at  Euclid  avenue  and 
East  Fourteenth  street. 

Plans  call  for  a  building  135  feet  by  143 
feet,  and  will  contain  approximately  80,000 
feet  of  floor  space.  Practically  every  film 
company  in  the  city  will  be  housed  there. 

This  Way  for  the  lUedals. 
Two  hundred  patrons  of  the  Princess  Thea- 

tre, Cleveland,  filed  out  of  the  exits  March  26, 
without  the  slightest  panic,  when  a  fire  broke 
out. But  this  was  due  in  a  great  measure  to  the 
courage  of  Miss  Dorothy  Byrne,  organist, 
who,  when  fire  which  started  in  the  basement 
broke  through,  opened  all  the  loud  stops  on 
the  organ  and  played  a  lively  jazz  tune. 

Operator  Is  a  Hero. 
W.  H.  Grubb,  the  operator,  continued  to  run 

the  picture  until  the  theatre  was  empty  and 
the  girl  stayed  at  her  job  until  the  firemen 
came  and  took  her  out.  The  damage  is  esti- 

mated at  several  hundred  dollars,  but  the 
house  was  opened  again  in  two  days'  time. 

Corlett    Doing  Well. 
The  new  Corlett  Theatre,  in  a  neighborhood 

district  of  Cleveland,  is  the  first  of  several 
of  this  type  of  theatres  to  open  during  1820. 

It  is  a  very  beautiful  house,  seating  1,000 
and  located  in  the  southeast  section  of  town, 
in  a  newly  built  up  neighborhood. 

The  house  is  running  high  class  pictures 
and  drawing  big  crowds. 

Got  a  Jinx  Cure? 
For  the  first  time  since  it  was  opened  sev- 

eral years  ago,  the  Ray  Theatre,  in  the  down- town section  of  Cleveland  has  again  closed 
its  doors.  The  jinx  seems  to  be  on  this  house. 
It  is  located  only  a  few  doors  from  the  Hotel 
Winton,  but  there  does  not  seem  to  be  enough 
traflic  to  give  it  a  big  day's  business,  and there  is  nothing  to  draw  from  for  evening crowds. 

The  last  time  it  was  opened  was. in  March, 
and  thinking  to  throw  off  the  jinx,  the  new 
proprietors  named  it  the  Winton  Theatre. 
But  even  this  didn't  help  any,  for  inside  of ten  days,  the  doors  were  again  closed. 

Des  Moines  Doings 

A.  H.  Blank  in  Hotel  Business. 
AH.  BLANK.  Des  Moines  movie  magnate, 

•  has  purchased  the  Oaks  Hotel,  at  Clear 
Lake,  an  Iowa  summer  resort  100  miles  north 
of  Des  Moines.  Blank  will  rebuild  the  struc- 

ture and  convert  it  into  one  of  the  finest  re- 
sort hotels  in  the  West.  The  hotel  is  located 

on  the  north  shore  of  the  lake. 
Blank  owns  a  picture  house  at  Mason  City, 

the  city  nearest  the  lake. 
Perry  Shut  on  Sunday. 

Perry.  Iowa,  population  5.000,  is  thoroughly 
aroused  over  the  action  of  the  city  council, 
which  this  week  passed  an  ordinance  pro- 

hibiting Sunday  movies,  and  setting  the  nne 
for  voilation  at  $100  and  jail  for  thirty  days. 
The  council  action  was  taken  unanimously 
and  followed  a  "revival"  at  one  of  the 
churches  of  the  city,  at  which  it  was  decided 
to  start  a  crusade  against  "vice"  in  the  town. Rev.  A.  N.  Bishop  led  the  fight.  Dance  halls 
and  pool  halls  are  also  closed  on  Sunday 
under  the  ordinance. 

Movie  men.  led  by  Harry  Wivfat  and  J.  C. 
Collins,  secured  1.500  signers  to  a  petition 
protesting  the  council  action.  The  city  has 
paid  no  attention  to  the  petition.  The  city 
will  hire  an  inspector  to  keep  an  eye  on  the 
theatres  and  pool  halls.  Perry  is  20  miles 
from  Des  Moines. 

Garver  and  Gray  Switch. 
Ross  Garver,  former  manager  of  the  St. 

Louis  Rialto,  succeeds  William  Gray  as  man- 
ager of  the  Des  Moines  Orpheum,  Orpheum 

Circuit  vaudeville.  Gray  goes  to  Chicago, 
where  he  will  be  connected  with  one  of  the 
Orpheum  houses. 

"Confession"  in  Coliseum. 
Hal  Reid's  "The  Confession"  was  shown  In the  Coliseum  this  week.  The  Coliseum  is  the 

city's  convention  hall,  and  heats  10,000,  and has  not  been  used  for  pictures  before.  A 
large  symphony  orchestra  helped  to  put  thu 
attraction  across  In  good  .°tyle. 

Canadian  Chips 

"Using  the  Bean." 
MANAGER  CLARENCE  ROBSON,  of  the 

Regent  Theatre,  Toronto,  Ontario,  re- 
cently made  a  special  "play"  with  a  current feature  by  reason  of  the  fact  that  .the  story 

of  the  production  was  Canadian,  the  writer 
was  Canadian  and  the  star  was  also  a  native 
of  Canada,  having  been  educated  in  Upper 
Canada  Callege,  Toronto.  The  feature  was 
"The  Right  of  Way,"  the  star  was  Bert  Lytell 
and  the  author  was  Sir  Gilbert  Parker.  Man- 

ager Robson  made  special  references  to  this 
situation  in  all  advertising  and  publicity  In 
connection  with  the  presentation. 

Goulet  Heads  Musical  Department. 
Prof,  J.  J.  Goulet.  one  of  the  outstanding 

musicians  of  Montreal,  now  has  charge  of 
the  musical  department  of  the  Allen  Theatre 
of  Westmount,  a  suburb  of  Montreal.  Gou- 

let was  in  charge  of  the  large  Imperial 
Theatre  orchestra  for  several  years  and  for 
a  lengthy  period  a  specialty  was  made  of 
a  four  o'clock  musciale  by  the  orchestra 
every  Saturday  afternoon. 

Specialty  Film  Meeting. 
The  Windsor  Hotel,  Montreal,  Quebec,  was 

the  scene  recently  of  a  pleasant  gathering 
of  moving  picture  officials,  press  representa- 

tives and  others  as  the  guests  of  L.  E.  Oui- 
met,  president  and  general  manager  of  the 
.Specialty  Film  Import,  Limited,  Canadian 
distributor  of  Pathe  and  British  releases. 
Further  particulars  regarding  the  establish- 

ment of  the  Anglo-Canadian  Picture  Plays, 
Limited,  of  Montreal  and  London,  were  pre- 

sented by  Capt.  J.  B.  MacKay,  managing 
director  of  the  Anglo-Canadian  company, 
.Steps  had  been  taken,  he  declared,  to  link 
up  the  whole  Empire  by  means  of  moving 
pictures,  arrangements  having  been  made 
to  secure  pictures  that  had  been  mahe  in 
South  Africa,  Australia  and  other  colonies. 
Mr.  Ouimet  also  gave  interesting  details  re- 

garding the  arrangements  for  tlie  release  of 
the  numerous  productions  of  many  British 
companies  through   his  company. 

.Show  Wales'  Trip  Complete. 
The  moving  picture  record  of  the  tour 

across  Canada  and  into  the  United  States  by 
H.  R.  H..  the  Prince  of  Wales,  is  being  pre- 

sented at  the  Strand  Theatre,  Toronto,  a  lead- 
ing downtown  house.  These  views,  which 

were  taken  under  the  direction  of  the  Cana- 
dian Pacific  Railway,  are  presented  in  a  series 

with  a  fresh  "chapter"  each  week.  The 
"serial"  comprises  a  review  of  the  whole  trip 
taken  by  His  Royal  Highness,  from  the  time 
that  he  left  the  Royal  train  at  Plymouth 
to  board  the  H.  M.  S.  "Renown"  until  he returns  to  England. 

Biciteil  May  Confer  with  Zukor. 
It  is  intimated  at  Toronto,  Ontario,  that 

J.  P.  BIckell,  the  local  financier  who  is  in- 
terested in  the  Famous  Players'  Canadian 

Corporation,  Regal  Films,  Limited,  and  vari- 
ous Canadian  moving  picture  theatres,  may 

proceed  to  London,  England,  shortly  to  take 
part  in  the  conferences  between  Adolph 
Zukor,  of  New  York,  Lord  Beaverbrook  and 
Sir  William  Jury  which  may  lead,  it  Is  stated, 
to  an  important  international  arrangement 
with  regard  to  the  release  and  presentation 
of  pictures. 

Small  Houses  in  Winnipeg  to.  Go. 
The  prediction  is  made  at  Winnipeg,  Mani- 

toba, that  "half  a  dozen"  small  moving  pic- ture theatres  of  that  city  will  disappear  dur- 
ing the  coming  summer.  The  reasons  ad- 

vanced for  the  closing  of  these  houses  is 
that  the  sites  on  the  main  thoroughfares 
on  which  they  are  located  have  become  too 
valuable  for  their  continued  occupation  by 
small  theatres,  the  rents  from  which  are 
not  considerable,  and  also  that  the  erection 
of  large  moving  picture  palaces  in  the  Mani- 

toba capital  is  deflecting  patronage  from 
the  small  houses.  Owners  of  the  small  thea- 

tres frankly  declare,  it  is  reported,  that  the 
conversion  of  the  structures  into  stores  or 
office  buildings  would  Dring  them  larger revenues. 

Moving  Picture  World  is 

"The  Trade  Paper  of  Features" 
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PRO  J  E  CTION 
TJy  F.  H.  RICHARDS  ON 

How  Projectionists  May  Win  Cash 

Prizes  Totalling  Five  Hundred  Dollars 

RECENTLY  the  editor  of  this  depart- ment received  the  following  letter 
from  John  Auerbach,  New  York  City, 

who  is  known  to  our  readers  through  his 
many  excellent  contributions  to  the  pro- 

jection department. 
My  Dear  Mr.  Richardson — Provided  the 

matter  meets  with  your  aproval.  I  would  like, 
through  the  medium  of  the  Projection  Depart- 

ment of  the  Moving  Picture  World,  to  offer 
seventy-five  dollars  in  cash,  to  be  divided  into 
a  first  and  second  prize  for  the  best  and  next 
best  answers  to  two  questions  I  shall  name. 
It  is  my  intention  that  you  shall  be  the 
sole  judge  of  the  competition  and  that  the 
two  winning  answers  shall  be  published  in 
the  projection  department.  Any  suggestion 
received  in  course  of  the  competition  which 
you  think  of  value  to  be  forwarded  to  all 
the  various  manufacturers  interested.  The. 
questions,  which  you  are  at  liberty  to  modify 
or  change,  are  as  follows: 
From  the  various  optical,  electrical  and 

mechanical  standpoints,  what  improvements 
do  you  consider  as  most  essential  for  the 
betterment  of  motion  picture  projection?  Ex- 

plain, in  detail,  exactly  what  benefit  would 
resuU  from  the  addition  of  the  idea  you 
present. 
What  improvement  in  projection  apparatus 

and  projection  methods  do  you  believe  will 
be  accomplished  during  the  next  five  years? 

I  think  it  would  be  advisable  to  stipulate 
that  all  replies  must  be  received  on  or  be- 

fore a  given  date,  allowing,  of  course,  ample 
time  for  the  competitors  to  get  their  replies 
into  shape,  since  the  principles  involved  are 
considerable. 
This  struck  us  as  a  matter  of  such  pos- 

sible importance  that,  with  Mr.  Auerbach's consent,  we  laid  the  matter  before  the 
various  manufacturers  of  professional  pro- 

jectors, suggesting  that  they  duplicate  the 
Auerbach  cash  ofTcr. 
The  result  was  that  the  Powers,  Simplex, 

Baird,  Motiograph  and  Master  Projector 
manufacturers  promptly  agreed.  This  made 
a  total  of  four  hundred  and  fifty  dollars 
and  the  Moving  Picture  World  added  the 
fifty  necessary  to  make  half  a  thousand. 
We  could  not,  however,  agree  with  Mr. 

Auerbach's  suggestion  that  we  be  the  sole judge. 
We  therefore  suggest  the  following  com- 

mittee of  award:  Mr.  Auerbach.  the  presi- 
dent of  the  American  Projection  Society, 

or  some  man  appointed  by  him,  and  the 
edit»r  of  this  department. 
We  will  set  the  time  at  which  all  an- 

swers must  be  in  our  hands  in  order  to  re- 
ceive consideration  as  being  noon  June  1, 

which  will  allow  ample  time  for  our  Eng- 
lish, Australian  and  New  Zealand  projec- 

tionist readers  to  enter  the  competition  if 
they  so  desire. 
The  prizes  will  be  $350  for  first  prize, 

$100  for  second  prize  and  $50  for  third  prize. 
What  Will  Be  Considered. 

First  and  second  prizes  will  be  awarded 
by  the  committee  in  accordance  with  its 
own  judgment,  from  which  there  can  be 
no  appeal.  Prizes  may  be  awarded  f  r  (A) 
a  new  idea  which  the  committee  believes 
from  the  description  to  be  practical,  or 
which  the  proposer  proves  to  be  practical 
and  which  the  committee  believes  to  be  of 
such  importance  that  an  award  is  justified. 
(B)  For  an  invention  which  makes  prac- 

tical the  use  of  an  old  idea  which  has 
value,  but  has  heretofore  proven  imprac- 

tical, and  which  the  committee  deems  of 
sufficient  importance  to  justify  an  award. 
Inventions  which  have  already  been  ex- 

ploited will  not  be  considered  at  all,  unless 
they  bring  out  some  new  angle  to  the  mat- 

ter of  sufficient  importance  and  value  to 
justify  a  claim  of  merit. 

All  communications  relative  to  the  com- 
petition and  all  replies  thereto  must  be 

addressed  to  the  Projection  Department  of 
the  Moving  Picture  World,  516  Fifth  ave- 

nue. New  York  City.  The  competition  is 
open  to  all. 

Wanted — Another  Lecture  "Tower" 
VVe  are  just  in  receipt  of  the  following, 

which  is  self  explanatory: 
It  is  at  the  request  of  Local  Union  401,  of 

which  I  am  secretary,  that  I  write.  A  few 
years  ago  Mr.  Richardson  made  a  tour  of 
the  country  in  the  interest  of  better  pro- 

jection. Is  it  within  the  range  of  possibility 
to,  in  the  near  future,  make  another  such tour? 
Local  Union  401  (Centralia  and  Cothalis, 

Washington)  will  be  glad  to  receive  Mr. 
Richardson  should  he  visit  us,  or  to  send  rep- 

resentatives to  such  other  west  coast  city  as 
he  might  see  fit  to  visit. 
With  regards  to  what  we  are  at  present 

doing  for  the  cause  of  the  betterment  of 
our  profession,  I  might  say  that  at  each 
regular  meeting  we  examine  one  member  of 
the  local  under  the  head  of  Good  of  the 
Order.  That  is  to  say,  we  have  one  of  our 
members  take  the  chair  and  then  the  rest  of 
us  see  what  we  can  do  towards  "sticking" him,  and  in  case  any  member  succeeds  in  that 
laudable  endeavor,  he  is  himself  obliged  to 
answer  his  own  question,  which  latter  heads 
off  the  asking  of  any  foolish,  unanswerable 
questions.  The  penalty  for  asking  a  question 
one  cannot  himself  answer  Is  a  fifty-cent  fine. 
In  this  work  the  question  booklets  have  their 

place. ConstdeiinK  a  I'ibrary, 
We  are  considering  the  establishment  of 

a  library,  in  order  that  we  may  keep  as 
nearly  as  possible  abreast  with  the  times. 
Would  like  your  opinion  as  to  the  following 
plan,  viz.:  That  one  copy  of  each  book  for 
every  four  members  be  obtained.  That  the 
library  shall  contain  all  books  containing 
sufficient  material  of  value  to  justify  their 
purchase.  That  at  each  meeting  all  books 
shall  be  returned,  and  that  there  be  no  renew- 

als, so  that  other  members  may  have  a chance. 
Would  you  be  good  enough  to  give  us  a 

list  of  books.  Think  all  our  members  have 
a  copy  of  the  handbook — last  edition — and 
most  of  them  are  subscribers  to  the  World, 
but  nevertheless  both  will  have  a  place  in 
our  library,  and  I  assure  you  they  will  col- lect no  dust. 
We  wish  all  possible  success  for  both  your- 

self and  the  department,  and  hope  soon  it,  the 
department,  will  have  more  pages. 

I  Thank  You. 

First,  I  want  to  most  sincerely  thank  my 
friends  of  Local  401  for  the  friendliness  and 
the  appreciation  the  letter  shows.  For 
many  years  I  have  worked  very  hard  for 
the  advancement  of  what  I  conceive  to  be 
the  best  interest  of  the  profession  of  pro- 

jection, and  the  men  engaged  therein.  I 
have  stood  the  brunt  of  many  a  good,  stiff battle.  I  have  had  both  ridicule  and  abuse 
hurled  at  me,  and  have  stood  by  my  guns 
and  did  the  best  I  knew  how.  It  is  pleasant 
to  be  told  that  all  this  hard  work  is  ap- 

preciated— very  pleasant,  indeed,  and  I 
again  thank  you. 
And  now  as  to  the  matters  contained  in 

your  letter.  As  to  another  long  trip,  well 
I  don't  know.  Such  trips  are  very  wearing, 
and  I  am  getting  no  younger — fifty-three 
the  twenty-fifth  day  of  last  October.  I  am 
not  able  to  stand  such  strenuous  knocking 
around  as  I  could  a  few  years  ago.  How- 

ever, always  provided  there  be  sufficient  de- 
mand, it  might  be  possible  to  plan  a  trip 

which  would  take  me  west  to  the  coast  via 
Omaha,  Denver,  Pueblo,  Salt  Lake  City, 
down  to  San  Diego,  north  along  the  coast 
to  Vancouver  and  east  via  the  Canadian Pacific. 

It  Might  Be  Possible. 
I  say  it  MIGHT  be  possible,  provided 

there  be  sufficient  demand  from  locals  along 
the  route.  Should  the  trip  be  made  my  sub- 

ject would  be  an  illustrated  lecture  on  the 
optics  of  the  projector.  If  locals  along  the 
route  indicated  really  want  this,  let  them 
make  the  fact  known.  I  do  NOT  promise. 
Traveling  is  expensive  these  days,  besides 
the  hard  work  involved.  It  will  depend 
largely  upon  how  many  locals  want  it.  I 
might,  however,  add  that  the  lecture  which 
I  have  gotten  together  on  this  subject  is 
intensely  interesting  and  instructive. 
As  to  the  library  and  study  plan,  why 

both  are  excellent.  The  books  I  would 
recommend  would  be  the  handbook,  the 
Hawkins  Electrical  Guides,  Optic  Projec- 

tion ($3.00),  The  Electric  Motor,  by  Burns 
($2.50,  I  think).  Film  Tinting  and  Toning 
(one  copy  only — $2.50,  from  the  Eastman 
Company  Rochester  N.  Y.).  The  "Electric Motor"  is  published  by  the  Joseph  G. Branch  Pub.  Co.  Chicago. 
These  are  really  all  the  books  I  have  seen 

which  I  could  heartily  commend  to  pro- 
jectionists, though  there  are  others  you 

might  add  if  you  wish. 
As  to  study,  I  am  just  starting  the  publi- 

cation of  a  series  of  questions  in  projec- 
tion optics,  indicating,  so  far  as  possible, 

where  the  answers  may  be  found  in  the 
text  of  the  handbook.  Your  plan  of  study 
by  examining  one  of  your  own  members 
has  in  itself  an  incentive  to  study.  The 
men  know  they  may  be  called  upon  to  take 
their  grilling  at  any  time,  and  naturally  do 
not  want  to  fall  down.  We  commend  the 
plan  to  other  locals. 

The  Two  Thousand  Dollar  Projector 
E.  Earl  Neff,  Oconomowa,  Wisconsin,  who 

gave  up  projection  temporarily  because  of 
low  wages  and  is  now  running  a  labeling 
machine,  projecting  Carnation  milk  labels on  cans,  says : 

Expect  to  go  back  to  sure  enough  projec- 
tion some  day,  and  am  keeping  my  hand  in  a 

bit,  for  the  darned  labels  tear  just  like  film. 
I  read  the  projection  department  regularly, so  as  to  keep  up  to  date. 

By  the  way,  what  became  of  that  two  thou- 
sand dollar  Robin  projector  you  described 

a  long  time  ago?  Hope  this  finds  you  In  the best  of  health. 

The  Robin  projector  failed  to  reach  the 
marketing  stage.  The  only  one  ever  com- 

pleted-now  stands  on  the  floor  of  the  Cine- 
ma Center,  New  York  City,  where  it  is 

viewed  by  many  as  a  bit  of  a  curio. 

Hallber's  New  Arc  Controller 
J.  H.  Hallberg,  New  York  City,  is  perfect- 

ing a  new  arc  controller.  We  have  not  ex- 
amined it  in  detail  as  yet,  but  it  is  very 
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compact,  apparently  quite  simple  and  easily 
handled.  We  will  advise  you  as  to  its  de- tails in  due  time. 

Great  Activity 
As  the  time  approaches  for  the  spring 

meeting  of  the  Society  of  Motion  Picttire 
Engineers  (May  10,  11  and  12)  the  papers 
committee,  L.  C.  Porter,  chairman,  is  dis- 

playing remarkable  activity.  It  is  a  poor 
day  which  does  not  bring  from  him  an  an- 

nouncement of  progress. 
We  have  before  us  now  the  synopsis  of 

several  papers.  There  is  one  by  O.  K. 
Dwrey,  member  American  Society  Heat- 

ing and  Ventilating  Engineers.  This  paper 
will  deal  with  the  effects  of  humidity  and 
temperature  and  the  importance  of  their 
proper  control.  It  will  deal  with  methods 
for  introduction  of  air  supply,  apparatus 
necessary,  and  cost  of  its  installation,  bene- 

fits derived  from  mechanical  ventilation  and 
cooling  effects  obtained  without  refriger- 
ation. 

Of  Great  Value. 

This  paper,  it  seems  to  us,  should  be  of 
very  great  value,  not  only  to  the  members 
privileged  to  hear  it  read  and  discussed,  but 
to  the  industry  as  a  whole. 
Another  paper  which  not  only  deals  with 

a  subject  of  absorbing  interest,  but  will  be 
read  by  a  man  who  has  made  a  deep  study 
of  his  subject,  with  unusual  facilities  for 
forming  intelligent  judgment,  is  titled  "Edu- cational Possibilities  in  Moving  Pictures, 
by  B.  E.  Norrish,  Department  of  Trade  and 
Commerce,  Exhibit  and  Publicity  Bureau, 
Ottawa,  Canada. 
The  paper  will  deal  with  the  universal  ap- 

peal of  the  moving  picture,  the  fact  that  the 
moving  picture  is  the  easiest,  simplest  ana 
most  effective  way  of  imparting  knowledge 
and  information  in  interesting,  and  at  the 
same  time  entertaining  form.  It  will  be 
shown  that  the  moving  picture  speaks  the 
only  really  universal  language  and  that 
by  a  proper  selection  of  subjects,  and  their 
association  with  previous  sensations,  prac- 

tically any  desired  thing  may  be  brought  to 
mind. 

Mental  Picture  Necessary. 

It  is  demonstrated  that  seven-eighths  of 
all  knowledge  is  acquired  and  understood 
only  after  there  has  been  a  mental  picture 
of  it  formed,  and  that  the  moving  picture 
provides  a  very  quick,  easily  utilized 
method  for  doing  this. 

It  is  shown  that  by  means  of  the  moving 
picture  healthy  patriotism  may  be  devel- 

oped, love  of  country  intensified,  proper 
conceptions  of  each  part  of  the  country  ob- 

tained, and  best  of  all,  a  proper  understand- 
ing of  the  relation  of  each  individual  part 

of  the  country  to  the  whole,  and  of  nation 
to  nation.  This  is  but  a  few  of  the  many 
excellent  things  in  the  paper. 
Another  paper,  in  which  the  editor  is 

much  interested,  is  entitled  "Test  of  Screen 
Illumination  from  Motion  Picture  Projec- 

tors." Unfortunately  we  have  not  the  name  of 
the  author,  but  the  paper  deals  with  light, 
intensities  reaching  the  screen  by  means  of 
measurements  taken  at  sixteen  points 
thereon.  The  measurements  thus  taken  are 
checked  very  thoroughly,  and  should  give 
us  valuable  data. 

C.  Francis  Jenkins  will  have  a  paper  on 
"Continuous  Motion  Picture  Machines,"  fol- lowing which  subject  will  be  a  review  of 
the  handicaps  of  the  intermittent  projector. 

Mr.  Jenkins  promises  to  have  a  continu- 
ous projector  model  with  him,  for  exam- 

ination by  the  members  of  the  Society.  This 
projector  is  one  in  the  development  of 
which  the  officials  of  the  Bureau  of  Stand- 

ards and  experts  from  the  Navy  have  as- 
sisted. It  should  prove  interesting.  In  fact 

the  program  mapped  out  for  the  spring 
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I  Notice  to  All 
I  u  RESSURE  on  our  columns  is  such  i I  that  published  replies  to  questions  | 
I  cannot  be  guaranteed  under  two  or  | 
I  three  weeks.    If  quick  action  is  desired,  | 
I  remit  tour  cents,  stamps,  and  we  will  | 
I  send  carbon  copy  of  department  reply  | 
I  as  soon  as  written.  | 
I  For  special  replies,  by  mail,  on  mat-  | 
I  ters  which,  for  any  reason,  cannot  be  | 
I  replied  to  through  the  department,  re-  | 
I  mit  one  dollar.  | 
1  QUESTION  BOOKLETS.  | 
I  We  have  two  paper  covered  booklets  | 
I  containing  150  questions  designed  as  a  | 
I  guide  to  study.    They  indicate  what  the  | 
I  projectionist  should  know.  | 
I  Either  booklet,  postpaid,  twenty-five  | 
I  cents;  both,  forty  cents.    United  States  | 
I  stamps  accepted;  cannot  use  Canadian  | 
I  stamps.  1 
1  THE  LENS  CHARTS.  | 

I  Are  Vou  Working  by  "Guess,"  or  Do  | 
I  You  Employ  Up-to-Diite  | 
I  Methods?  i 
I  You  demand  that  your  employer  keep  1 
I  his  equipment  in  good  order  and  up  to  i 
I  date.    He  owes  it  both  to  himself  and  to  1 
I  you  to  do  so,  but  you  owe  it  to  him  to  | 
I  keep  abreast  with  the  times  in  knowl-  | 
I  edge  and  in  your  methods.  | 
I  The  lens  charts   (two  in  one,   11x17  | 
I  inches,  on  heavy  paper  for  framing)  are  | 
I  in  successful  use  by  hundreds  of  pro-  | 
I  gressive  projectionists.  | 
I  Don't  "guess."    Do  your  work  RIGHT.  | I  Price,  fifty  cents,  stamps.  | 
I  Address     Moving     Picture     World,  | 
I  either  516  Fifth  avenue.  New  York  City;  | 
I  Schiller    Building,     Chicago,     111.,     or  | 
I  Wright  &  Callender  Building,  Los  An-  | 
I  geles,  Cal.  f 

meeting  looks  like  the  best  the  Society  has 
ever  pulled  off,  which  is  saying  quite  con- siderable. 

Wants  to  Join 
Tom  P.  Swagerty,  Clayton,  New  Mexico, 

asks  for  the  address  of  the  union.  Says 
he  would  like  to  join  "their  union"  and go  to  their  school,  if  they  have  one. 

Clayton  is  in  Union  County,  in  the  north- 
east corner  of  New  Mexico.  It  seems  to  be 

within  the  jurisdiction  of  Amarillo,  Texas, 
Local  Union  No.  469;  S.  Townes,  Mission 
Theatre,  Amarillo,  secretary.  Local  469  is 
a  "mixed"  local,  made  up  of  stage  hands 
and  projectionists — or  at  least  we  suppose 
it  has  projectionist  members.  In  all  hu- 

man probability  it  has  no  "school"  for  its members. 
But,  friend  Swagerty,  I  hardly  think  you 

quite  understand  the  union  matter.  If  I 
am  in  error  pardon  me,  for  your  own  lan- 

guage has  misled.  You  speak  of  it  as  "their 
union."  Nothing  of  the  sort.  A  union  pri- 

marily is  a  banding  together  of  men  for 
mutual  protection  and  advancement. 

It  of  right  is  jointly  the  creation  and 
property  of  all  men  engaged  in  the  line  of 
work  it  covers.  It  even  is  of  direct  benefit 
to  those  who  remain  outside,  hence  they 
themselves  have  a  direct  interest  in  it; 
also  for  the  same  reason  they  owe  it  the 
support  of  their  membership — provided 
they  are  allowed  to  join,  which  is  not  al- 

ways the  case,  even  with  men  who  have, 
insofar  as  moral  character  and  ability  be 
concerned,  every  right  to  demand  admis- sion. 

One  Phase  of  Union. 

That  is  one  phase  of  unions  with  which 
we  have  never  agreed.  We  hold  that  every 
man  who  is  able  to  prove  his  character 
and  ability  has  the  right  to  membership, 
so  long  as  unions  propose  to  control  the 
labor  situation  (jobs)  in  the  calling  cov- 

ered by  the  organization.  But  on  the  other 
hand  there  are  many  and  weighty  reasons 

why  it  Vvould  be  unwise  for  unions  to  admit 
members  when  such  admission  will  over- 
saturate  the  labor  market  in  their  particu- 

lar line.  So  after  all  it  is  perhaps  one  of 
those  situations  where  the  individual  must 
suffer  for  the  good  of  the  many. 

I  explain  this  because,  while  the  Amarillo 
union  may  be  glad  to  accept  you  into  mem- 

bership, on  the  other  hand  they  may  re- 
fuse to  admit  you,  even  though  you  may 

prove  your  ability  as  a  projectionist,  and 
your  character  as  a  man. 

Projectors  Should  Be  Kept  in  Repair 
We  have  dealt  with  this  subject,  in  the 

way  we  now  propose  to  deal  with  it,  in 
times  gone  by,  but  some  things  bear,  and  in 
fact  demand  more  or  less  frequent  repeti- 
tion. 
We  think  it  will  be  admitted,  even  by  the 

very  most  ingrowing  pinchpenny  theatre 
manager,  that  a  projection  machine  in  a 
good  state  of  repair  will  give  a  more  satis- 

factory screen  results  than  one  which  is 
not ;  also  that  the  more  perfect  the  screen 
result  the  better  will  be  the  patronage  of 
the  theatre — the  more  seats  will  be  sold. 
We  also  think  it  will  be  conceded  that 

two  projectors  may  be  kept  in  practically 
perfect  mechanical  condition,  provided  they 
be  kept  in  that  sort  of  condition  all  the 
time,  for  an  average  expenditure  of  one 
hundred  and  fifty  dollars  per  annum.  Most 
projectionists  would  declare  this  altogether  . 
too  high,  but  when  we  say  "perfect  mechan- 
ican  condition,"  we  mean  just  that.  We  do 
NOT  mean  that  an  intermittent  sprocket 
is  to  be  run  until  its  teeth  look  like  fish 
hooks,  or  gears  until  they  wobble  like  a 
man  who  has  been  too  long  and  intimately 
friendly  with  John  Barleycorn. 
How  much  per  day  is  one  hundred  and 

fifty  dollars  a  year?  $150  is  15,000  cents  and 
15,000  divided  by  365  is  41  7/73  cents,  say  42 
cents.  Well,  let  us  be  still  more  liberal  and 
allow  fifty  cents  per  day  for  keeping  both 
projectors  in  strictly  Al  repair. 

Suppose  Supost  you  are  running  a  ten-cent  thea- tre, seating  five  hundred,  and  that  you  give 
four  shows  per  day.  You  then  have  four 
times  five  hundred,  or  2,000  seats  to  sell 
each  day.  Don't  you  really,  away  down  in 
your  heart,  believe  that  projectors  in  first 
class  repair  will  give  you  enough  better 
screen  results  to  sell  five  more  of  those 
2,000  seats  than  would  be  sold  by  the  screen 
results  produced  by  a  couple  of  projectors 
in  poor  repair? 
Be  honest  with  yourself,  friends  exhib- 

itors and  manager.  Remember  that'theatre 
seats  are  saleable  in  proportion  to  the  ex- 

cellence of  the  show  the  buyers  see  in 
your  theatre,  and  that  a  projector  in  poor 
repair  cannot  and  will  not  put  on  as  steady 
and  excellent  a  picture  as  will  one  in  first 
class  repair.  That  is  just  plain  horse  sense. 
You  cannot  dispute  it.  Why  pay  large  sums 
for  film  service  and  then  handicap  its  show- 

ing by  reniging  on  an  average  expenditure 
of  less  than  fifty  cents  per  day?  Rather 
poor  business  policy,  is  it  not? 

As  to  Underwriters  Rules 
M.  C.  Mackman,  New  York  City,  arises  to 

ask  : 
Will  you  be  good  enough  to  let  me  know 

where  I  can  secure  information  as  to  Un- 
derwriter's rules  governing  projection  instal- lations in  the  State  of  New  York,  and  what 

constitutes  violations  thereof.  I  have  a  copy 
of  your  very  excellent  handbook,  but  of 
course  it  cannot  be  excepted  to  cover  such 
things  as  this. 
We  would  suggest  that  you  call  up  the 

Board  of  National  Fire  Underwriters,  76 
William  street,  and  ascertain  where  you 
can  secure  a  copy  of  the  National  Electrical 
Code,  which,  unless  we  are  in  error,  con- 

tains all  Underwriters'  rules  pertaining  to 
projection  installations.    Then  if  you  call 
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at  the  Board  of  Motion  Picture  Projection- 
ist ("Operators"  they  still  call  them)  Ex- 

aminers, Municipal  Building,  New  York 
City,  and  obtain  an  application  blank,  you 
will  find  on  its  back  the  various  rules  es- 

tablished bv  the  Department  of  Water  Sup- 
ply, Gas  and  Electricity,  covering  Greater 

New  YorV.  Between  the  two  you  will,  we 
think,  have  all  theinformation  you  desire. 

Double  Shutter  and  Flicker 
Recentlv  S.  Glauber.  Brooklyn,  N.  Y..  sent 

in  a  working  model  of  what  he  proposed  to 
call  the  "Glauber  Shutter,"  asking  our  opin- 

ion. We  replied  by  telling  him  that  the 

plan  (two  shutters  revolving  in  difTerent  di- rections so  as  to  cut  the  ray  from  either 
side,  closing  in  its  center)  had  been  used 
by  both  the  Kinedrome  and  Motiograph, and  had  been  abandoned  years  ago. 

He  now  says,  "I  still  cannot  believe  such a  shutter  would  not  give  very  much  less 
flicker;  also  why  was  the  scheme  aban- doned. I  would  also  like  to  thank  you  for 
the  great  help  the  handbook  has  been  to 

me." The  plan  was  abandoned  several  years 
ago.  Just  why  I  do  not  know,  but  pre- sume it  was  found  the  gain  did  not  justify 
the  added  complications  and  cost  in  con- struction. 

It  had  absolutely  nothing  whatever  to 
do  with  flicker,  except  that  it  did  allow  of 
a  possible  slightly  better  proportioning  of 
the  shutter  by  reason  of  possible  slight  re- duction in  master  blade  width.  The  gain 
in  this  respect  will,  however.  I  think,  sel- 

dom exceed  four  or  five  degrees  in  theory, 
[n  practice  it  probably  would  be  less,  be- 

cause of  the  fact  that  since  the  shutter 
closes  and  opens  in  the  exact  center  of  the 
beam,  where  it  is  the  most  powerful,  con- 

siderable lap  must  be  allowed,  since  ever 
so  slight  an  opening  before  intermittent 
movement  has  stopped  or  failure  to  fully 
cover  before  it  starts  will  cause  travel 
ghost. 

Should  Get  Another  Lens 
Melvin  A.  Davis,  Projectionist,  McLean, 

Texas,  has  the  following  to  say: 
Have  the  Handbook  and  lens  charts.  Think 

them  splendid.  You  are  benefitins:  projection 
immensely  through  the  medium  of  the  hand- 

book and  the  projection  department. 
I  am  using  35  amperes  D.  C.  throush  rheo- 

stat, projecting  a  twelve-foot  picture  at  88 
feet  through  a  1,5  inch  diameter  objective 
at  4.5  inch  working  distance.  This  len.s  lacks 
half  an  inch  of  having  sufRcient  diameter,  and 
the  manager  cannot  see  his  wa.v  cleai'  to  bu.s a  new  one  of  larger  diameter. 
Would  like  to  know  how  I  can  adjust  in.v 

optical  systems  so  that  there  will  be  a  mini- mum of  loss  of  light.  I  am  sure  there  will  be 
considerable  loss,  but  surely  I  can  get  a  more 
brilliant  picture  than  I  now  have. 
Am  using  two  6.5  condensers  spaced  as  per 

chart  and  19.75  inches  from  apex  of  front 
condenser  to  aperture,  as  per  lens  chart. 
Should  have  an  objective  of  two-inch  diam- 

eter with  this  line-up.  Think  with  the  in- 
formation you  can  give  I  will  be  able  to  get 

a  more  brilliant  picture  with  present  lens. 
Let  Us  See. 

It  is  nice  to  enjoy  your  confidence,  but — 
well,  let  us  see  what  can  be  done.  Nothing, 
I  am  afraid  insofar  as  concerns  your  lens 
system.  Even  with  meniscus  bi-convex 
condenser  that  lens  is  too  small. 
Your  manager  is  in  error.  With  35  am- 

peres you  will  need  every  bit  of  available 
illumination.  When  he  pays  his  electric 
bill  he  really  is  paying  for  light,  and  every 
bit  of  light  wasted  is  just  that  much  elec- 

tric current  thrown  away.  Why  buy  light 
and  then  waste  it,  for  that  is  precisely  what 
he  is  doing,  and  if  he  is  paying  for  cur- 

rent on  meter  we  venture  the  assertion  that 
in  a  year  that  objective  will  waste  very 
much  more  than  the  price  of  a  new  one. 
But  let  us  examine  into  other  possibil- 

ities.  Maybe  your  crater  is  at  an  inefficient 
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I  Projection  Experience  | 
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I         HANDBOOK  | 
^  For  Managers  and  Operator*  g 

I  By  F.  H.  RICHARDSON  | 
=  The  recognized  standard  book  on  the  work  of  pro-  g 
^  jectlon.     Complete  descriptions  and  instructions  on  p s  all  leading  machines  and  projection  equipment.  M 
p  There  isn't  a  projection  room  in  the  universe  in  s M  which  this  carefully  compiled  book  will  not  save  its  s 
M  purchase  price  each  month.  ^ 

M  Buy  It  Today  $4  the  Copy,  postpaid  1 M  1 
I  MOVING  PICTURE  WORLD  | 
1  516  Fifth  Avenue.  New  York  City  1 
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angle.  E.xactly  opposite  the  arc  punch  a 
hole  through  the  metal  of  the  offside  lamp- house  door  with  a  small  shingle  nail. 
Hold  a  heavy  block  of  wood  on  the  other 

side  of  the  metal  while  you  do  the  punch- 
ing. If  you  have  a  very  small  drill,  drill 

the  hole,  but  it  must  not  be  more  than  one 
thirty-second  of  an  inch  in  diameter. 
Through  this  hole  an  image  of  the  crater 

will  be  projected  to  the  wall  of  the  projec- 
tion room,  or  to  the  lamphouse  door  of  the 

other  projector.  A  paper  screen  on  the 
projection  room  wall  or  a  bit  of  asbestos 
on  the  lamphouse  door  will  help,  as  also 
will  a  spectacle  lens  or  bit  of  broken  con- 

denser placed  over  the  hole.  On  this  screen 
draw  a  line  horizontal  with  the  optical  sys- 

tem of  the  projector,  and  another  at  right 
angles  to  it.  Now  from  some  draughtsman 
borrow  a  "protractor"  and,  remembering 
that  your  arc  image  will  be  upside  down, 
draw  a  line  exactly  where  the  edge  of  the 
crater  image  comes,  and  at  an  angle  fifty- 
five  degrees  from  the  second  line — the  one 
at  right  angles  to  the  horizontal. 

The  Idea  Is  
I  am  not  at  all  certain  you  will  under- 

stand this,  but  the  idea  is  to  lay  out  a  line 
so  that  when  the  edge  of  the  crater  image 
is  kept  to  it,  the  actual  crater  will  be  at  an 
angle  of  fifty-five  degrees  with  the  face  of 
the  condenser,  that  being  the  most  efficient 
angle  at  which  the  crater  can  work.  I 
would  draw  it  out  for  you,  but  I  have  no 
arc  here  to  ob^rve  and,  since  the  whole 
thing  is  reversed,  I  might  get  it  wrong. 
Will  some  of  you  chaps  who  have  an  arc 
image  before  you  be  good  enough  to  lay 
the  thing  out  on  paper  for  publication. 
.\nother  thing,  be  sure  your  shutter  mas- ter blade  is  as  narrow  as  it  can  be  without 

travel  ghost.  To  do  this  remove  the  metal 
blade  from  its  hub  and  cut  an  exact  pat- 

tern of  it  from  thin,  tough  cardboard,  such 
as  business  cards  are  printed  on.  Install 
this  (it  will  run  for  weeks,  or  even  inonths) 
and  then  trim  down  very  slowly  on  the 
master  blade,  until  travel  ghost  appears 
slightly  both  ways. 
You  may  then  cut  out  another  paper  pat- 

tern, leaving  the  master  blade  just  a  bit 
wider,  or  you  can  trim  down  the  metal 
shutter.  But  don't  do  the  latter  until  you 
are  very  certain  you  are  right. 

If  you  find  you  can  take  considerable  off 
the  master  blade  it  is  quite  possible  you 
may  trim  the  flicker  blades  also,  but  do  all 
your  experimenting  with  paper  blades. 

Before  starting  to  trim  set  the  shutter  as 
near  the  aerial  image  as  you  can  get  it. 
You  have  about  a  seven-inch  E  F  objec- 

tive and  a  19.75  inch  distance  condenser  to 
aperture,  and  the  shutter  should  be  about 
IS  inches  from  the  aperture,  but  you  can- 

not, of  course,  get  it  there,  so  you  must 
just  do  the  best  you  can. 

Projection  by  Reflection 
Experiments  are  now  being  conducted  on 

a  large  scale,  by  at  least  two  persons,  look- 
ing to  the  determination  of  the  practica- bility of  solving  the  admittedly  serious 

matter  of  picture  distortion  by  means  of 
the  use  of  mirrors. 
We  know  of  four  ways  in  which  this 

might  be  done,  three  of  which  involve  the 
use  of  double  reflection.  One  is  to  place 
the  projection  room  up-high  and  way  back, as  it  is  now  in  all  too  many  cases,  suspend 
a  mirror  from  the  ceiling  just  over  the 
front  balcony  line,  to  receive  the  ray  from 
the  lens  and  reflect  it  to  another  mirror, 
lower  down,  carried  by  the  balcony  front 
and  almost  if  not  directly  central  with  the 
center  of  the  screen.  This  would  involve 
no  change  from  present  projection  room  lo- 

cation, but  would  require  very  large  mir- 
rors ;  also  the  upper  one  would  be  more  or 

less  conspicuous,  hence  objectionable.  It  is 
doubtful  if  optically  perfect  mirrors  of  the 
size  required  for  this  plan  could  be  had, 
and  if  they  could,  certainly  they  should  be 
prohibitive  in  price. 

Another  Scheme. 
.'\nother  scheme  would  be  to  suspend  the 

projection  room  from  the  ceiling,  or  even 
place  it  above  the  ceiling,  just  back  of  the 
line  of  the  balcony,  placing  the  first,  or  up- 

per mirror  immediately  in  front  of  the  lens. 
This  would  have  the  effect  of  greatly  re- 

ducing the  size  of  the  mirrors.  A  third 
plan  would  be  to  place  the  projection  room 
at  the  side  of  the  front  of  the  balcony, 
which  would  require  but  one  mirror,  but, 
due  to  curved  balcony  front,  is  probably 
impractical. 
The  fourth  scheme  is  to  place  the  projec- 

tion room  in  the  basement,  reflecting  the 
ray  upward,  through  an  opening  in  the 
floor,  to  a  second  mirror  attached  to  the balcony  front. 
That  the  possibilities  of  one  of  these 

plans  is  being  taken  seriously  by  some  big 
people  of  the  industry  is  certain,  but  we 
doubt  the  practicability  of  any  or  all  of 
them,  not  because  the  thing  is  impossible, 
for  it  probably  is  not,  but  because  it  will, 
at  best,  only  remove  part  of  the  objection 
to  present  projection  location,  and  will  on 
the  whole,  be  unsatisfactory,  costly  and  in 
general  no  better  than  present  methods. 

What  the  Objections  Are. 
The  first  objection  has  to  do  with  the 

probable  impossibility  of  securing  optically 
perfect  mirrors  at  a  cost  not  prohibitive. 
Second,  none  of  the  changes  would  place 
the  projection  room  where  the  projection- ist would  have  a  better  view  of  his  screen 
than  he  now  has,  unless  it  be  found  practi- cal to  install  a  second  series  of  mirrors  to 
reflect  the  screen  back  to  the  basement 
projection  rom,  and  have  the  men  work 
from  the  image,  which  we  very  much  doubt 
as  being  a  practical  thing  to  do  if  high 
class  results  are  to  be  had. 

But,  in  any  event,  the  experiments  are 
interesting.  The  light  loss  through  even 
a  double  reflection  would  be  slight,  pro- 

vided a  silver  surface  mirror  be  used,  so 
that  the  light  would  not  enter  the  glass  at all. 

The  plan  would,  of  course,  eliminate  the 
present  distortion  of  the  picture  due  to 
top  of  screen  being  nearer  the  lens  than 
the  bottom,  but  unless  the  mirrors  be  op- 

tically perfect  an  equally  bad  or  even  very 
much  worse  distortion  might  be  set  up. 

Many  newspapers  are  now  using  criticisms 
of  photoplays  the  day  after  they  are  first  seen 
at  your  theatre.  RezHews  written  by  Moving 
Picture  World  reviewers  ma\  be  cut  out  or 
copied  and  handed  to  your  local  newspaper. 
They  are  written  by  qualified  retiewcrs  and 
deal  isnth  salient  points  in  both  story  and 

production. 
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Robertson- Cole  to  Build  Ten- Story  Home 

jor  Its  Executive  Offices  and  Exchange 

To  house  adequately  its  rapidly  increas- ing volume  of  business  and  to  throw 
open  to  the  world  a  New  York  head- 

quarters for  visiting  motion  picture  ex- 
hibitors, the  Robertson-Cole  Company  now 

makes  the  announcement  that  it  will  erect 
at  once  its  own  home.  Work  is  to  start 
durin?  April  on  a  ten-story  entirely  fire- 

proof buildmg  which  will  be  situated  at 
723  Seventii  avenue. 
The  company  has  in  mind  besides  a  build- 

ing to  care  for  its  swiftly-growing  business, 
which  includes  distribution  to  the  domestic 
and  foreign  fields,  a  place  where  all  ex- 

hibitors of  the  world  can  .^^ather  when  in 
Mew  Vork---.vliether  Robert jon-Cole  clients 
or  not — and  avail  themselves  of  a  quiet 
nook  in  the  city's  whirl  where  stenographic 
service,  a  reference  library  and  other  con- 

veniences will  be  given  them  absolutely 
free 
The  new  building,  which  will  be  erected 

of  the  best  material  available,  is  to  be  by, 
of  and  lor  Robertson-Coio.  I'hc  company 
has  purchased  the  site.  It  is  now  en- 

cumbered with  an  old  five-story  building 
which  is  to  be  razed  at  once.  Upon  this 
site  Robertson-Cole  will  build  the  new 
structure  which  will  belong  to  it  ex- 

clusively. The  first  two  floors  will  be  of 
Bedford  stone.  Above  this  it  will  be  face 
brick  up  to  the  last  two  stories,  which  will 
be  of  ornamented  glazed  tile. 
The  building  will  front  on  Seventh  avenue 

and  will  be  in  the  shape  of  an  "L,"  turning 
around  into  Forty-eighth  street  where  it 
will  also  have  frontage.  It  will  be  equipped 
with  a  full  set  of  passenger  elevators  and 
in  addition  to  this  will  have  one  freight 
elevator. 
On  the  second  floor  of  the  building  will 

be  situated  the  Robertson-Cole  New  York 
City  exchange,  which  will  cover  the  Metro- 

politan and  surrounding  territory.  The 
main  Robertson-Cole  offices  will  be  on  the 
four  upper  floors.  Here  will  be  situated 
the  Robertson-Cole  executive  offices  and 
offices  of  the  foreign  department,  and  the 
home  office  of  the  distributing  corporation. 

Two  Theatres   on  Roof. 
There  will  be  two  theatres  on  the  roof. 

These  will  be  utilized  for  the  showing  of 
film  to  press  representatives,  foreign 
buyers,  and  others.  The  best  possible 
equipment  will  be  installed  in  these 
theatres.  Two  operators  will  constantly 
be  on  duty.  The  theatres  will  also  be 
equipped  with  a  big  organ. 
The  building  will  be  heated  by  its  own 

plant  and  there  will  be  a  sprinkler  system. 
On  the  upper  floors  there  will  be  situated 
the  vaults,  cutting  rooms,  and  inspection 
rooms  for  the  keeping  and  alteration  of 
film.  There  will  also  be  a  rest  room  for  the 
women  employes  of  the  company  on  this 
floor. 

In  the  basement  of  the  building  will  be 
several  vaults,  in  which  will  be  kept  the 
film  which  is  on  hand  in  the  New  York 
Robertson-Cole  exchange  and  that  which 
is  being  examined  and  used  by  the  dis- 

tributing corporation  and  the  Robertson- 
Cole  Company. 
One  of  the  distinctive  features  of  the 

new  building  is  to  be  the  ample  provision 
which  will  be  made  for  the  admission  of 
light.  On  all  sides,  wherever  possible,  there 
will  be  large  windows. 
The  first  of  May  should  see  work  on  this 

building  well  under  way  and  according  to 
present  plans  the  company  will  be  able  to 
move  into  the  new  structure  about  Octo- 

ber 1. 

Franchise  Holder  in  New  York. 
J.  H.  Cooper,  franchise  holder  in  Asso- 

ciated Exhibitors,  Inc.,  for  the  Oklahoma 

City  territory,  is  in  New  York.  Mr. 
Cooper,  who  owns  several  theatres  in' Wichita,  Kan.,  and  vicinity,  already  has  had 
several  conferences  with  General  Manager 
F.  C.  Quimby  regarding  the  working  of  the 
Associated  Exhibitors,  Inc. 

Greene  Explains  "Blue  Book" 
to  Associated  Advertisers 

THAT  he  might  be  afforded  further  op- portunity to  meet  members  of  the 
Associated  Motion  Picture  Adver- 
tisers, whom  he  addressed  some  weeks  ago 

on  the  matter  of  a  proposed  compilation 
of  a  "Who's  Who  in  Motion  Pictures"  for 
the  United  States,  and  that  he  might  reply 
to  any  questions  or  criticisms  on  the  part 
of  the  advertisers,  B.  M.  Greene,  managing 
editor  of  International  Press,  Ltd.,  of  To- 

ronto, was  given  the  privilege  of  the  floor 
at  the  last  luncheon  meeting  of  the  ad- 

vertisers at  the  Cafe  Boulevard. 
Mr.  Greene  regretted  any  misconception 

of  the  "Blue  Book"  proposition  that  might 
have  arisen  through  possible  faulty  presen- 

tation of  the  plan  on  the  part  of  subordi- 
nate representatives  sent  out  on  the 

project.  Replying  to  questions  put  by 
Jerome  Beatty,  of  Famous  Players-Lasky ; 
Arthur  James,  of  Fox;  Morris  Riskind,  and 
others,  Mr.  Greene  explained  that  a  "Blue 
Book"  of  itself  could  not  be  put  out  unless 
it  were  supported  financially  by  men  as  of 
some  allied  proposition,  such  as  the  press 
service  he  represented. 

Merit  to  Govern. 
Mr.  Greene  expatiated  upon  the  price  and 

value  of  such  service  and  replied  to  criti- 
cism regarding  what  seemed  to  be  conflict 

between  the  original  statement  that  inclu- 
sion of  photographs  in  the  "Blue  Book" would  be  absolutely  on  merit  alone  and 

free  from  all  payment,  and  a  subsequent 
impression  that  payment  for  such  illustra- 

tions was  being  proposed. 

D.  W.  Griffith  Is  Injured 

Warning  Workman  of  Peril 

As  a  result  of  rather  painful  injuries received  while  taking  scenes  on  the 
Connecticut  River  for  his  forthcom- 

ing production  of  "Way  Down  East,"  D.  W. Griffith  is.  under  the  care  of  Dr.  Bernard 
Livingston  at  his  apartments  in  the  Hotel 
Claridge,  New  York. 
While  setting  off  a  charge  of  dynamite 

near  White  River  Junction,  Vermont,  one 
of  Mr.  Griffith's  workmen  came  perilously 
near  losing  his  life  in  the  breaking  of  a 
tremendous  ice  jam.  Mr.  Griffith,  in  at- 

tempting to  warn  the  man  of  his  danger, 
slipped  and  fell  into  the  icy  water,  striking 
the  left  side  of  his  face  just  below  the 
eye  and  receiving  a  number  of  lacerations of  the  right  leg. 
Mr.  Griffith  paid  little  attention  to  the 

injury  at  the  time  and  continued  after  a 
brief  rest  with  the  work  in  hand.  On  his 
return  to  New  York  the  facial  bruise  began 
to  bother  him  and  his  physician  was  sum- 

moned. 1 
It  will  be  several  days  before  he  will  be 

able  to  be  up  and  doing. 

"Inferior  Sex"  Opens  Big. 

Mildred  Harris  Chaplin's  initial  Mayer- 
made  First  National  production,  "The  In- 

ferior Sex,"  opened  to  absolute  capacity 
business  at  the  Kinema  Theatre,  Los  An- 

geles, recently.  The  audience  showed  its 
appreciation  by  frequent  applause  and  the 
general  consensus  of  opinion  at  the  close 
was  that  it  absolutely  established  Mrs. 
Chaplin  in  the  front  rank  of  motion  pic- ture stars. 

Sketch  of  New  Robertsone-Cole  Home. 
Work  will  be  started  in  April  on  ten-story fireproof  structure  at  723  Seventh  Avenue. 

Midnight  Show  Necessary 

to  Care  for  Business  on 

"The  Forbidden  Woman" 
IN  the  face  of  the  storm  raging  all  day in  Chicago,  Sunday,  March  28,  Clara 

Kimball  Young  in  "The  Forbidden 
Woman"  opened  to  packed  houses  at  the 
Playhouse  Theatre,  and  broke  all  records  of 
the  house  in  point  of  box  office  receipts  and 
paid  admissions. 
Three  o'clock  Sunday  afternoon  marked 

the  abatement  of  the  worst  storm  the  city 
of  Chicago  has  experienced  in  years.  Four 
o'clock  throngs  of  people  massed  the  lobby 
bidding  fair  to  crush  in  the  doors  on  the 
largest  audience  the  Playhouse  ever  held. 
The  crowds  stood  four  abreast  one  half 
block  away  from  the  theatre. 
For  the  first  time  in  the  history  of  the 

Playhouse,  Manager  George  Smith  inaugu- 
rated a  policy  entirely  new  to  the  usual 

running  of  the  theatre  by  giving  a  midnight 
showing  of  the  picture.  The  theatre  was 

packed. This  is  the  first  official  report  on  the 
opening  of  "The  Forbidden  Woman"  at  the Playhouse,  received  at  the  Equity  offices 
from  Manager  George  Smith.  "The  For- 

bidden Woman"  is  booked  at  the  Playhouse 
for  a  minimum  of  three  weeks,  and  the  pic- 

ture has  received  initial  exploitation  at  the 
hands  of  Harry  L.  Reichenbach,  Equity's vice  president,  who  is  in  Chicago  now. 

^'Miiiiiriiiiiiii,iiiiiiiiiiiiiiiiii(iiniMMiiiiiiiiiiiMiiiiiiiiiitiiMiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiriiiii! 

!  WANT  AD  IN  WORLD  SWAMPED  \ 
!  OPERATORS  UNION  WITH  I 
f  REPLIES  I 
i  Moving  Picture  Operators  Union  1 
1  Local  No.  448,  I.  A.T.  S.  E.  I 
I  Pueblo,  Colo.,  March  23,  1920.  | 
j  Editor,  Moving  Picture  World:  | 
I  Please  stop   running    Want   Adver-  I I  tisement  of  Local  No.  448  of  Pueblo,  1 
I  Colo.,  in  the  Moving  Picture  World,  as  i 
I  we  have  more  applications  than  we  can  i 
1  use.    Thanking  you  I  ■n'ish  to  remain  | 
i  Fraternally  yours,  i 
i  MOVING  PICTURE  1 
I  OPERATORS  UNION  l 
?(lllltiiitliililiiiiiiiiiiiiiiiitiiiititriiiiri)iritiiiiiriiMiiiriiiiitiiMiuitiiiiiiiiii<i[iiiiiiiiiiiiiiiiJiiiiiiiiiriiiiiiii  iiiiiiitiitiiiiH 
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Latest  Carewe  Picture,  "Rio  Grande, '  from 
Thomas  Play  Listed  by  Pathe  for  April  25 

APRIL  25  has  been  announced  as  the 
release  date  of  the  Pathe  Special 
Feature,  "Rio  Grande,"  an  Edwin 

Carewe  production  of  the  stage  play  by 
Augustus  Thomas.  The  greatest  interest 
has  been  evinced  by  exhibitors  in  the  pro- 

duction since  publication  of  the  fact  that 
it  had  been  completed  and  was  a  truly 
representative  picture  of  conditions  on  the 
Mexican  border.  It  abounds  with  the 
spirit  of  romance  and  adventure  and  is 
notable  for  the  remarkable  outdoor  scenes 
and  for  the  skirmish  and  battle  scenes,  in 
which  hundreds  of  Mexicans  and  cowboys 
were  used. 
The  stage  play  was  a  big  success,  al- 

though it  was  impossible  in  the  stage  ver- 
sion to  work  in  the  great  outdoor  element 

and  the  battle  sc-enes  in  the  manner  in 
which  they  have  been  produced  for  the 
screen.  The  political  aspects  of  the  story 
are  subordinated  to  the  romance  which 
dominates  the  lives  of  the  Irish  cowboy 
and  his  flashing  and  fiery  Mexican  sweet- heart. 

Rosemary  Theby  Featured. 
The  senorita,  ablj  portrayed  by  Rose- 

mary Theby,  is  the  capable  aid  of  her 
foster-father,  who  is  a  revolutionist  who 
hates  the  United  States  and  preys  upon 
the  border  as  a  bandit.  Allan  Sears,  as 
the  cowboy  who  is  one  of  the  Texas 
Rangers,  becomes  one  of  her  bitterest 
enemies,  but  he  keeps  his  love  of  country 
and  his  personal  love  aflfairs  apart  and  he 
fights  her  as  a  bandit  girl,  but  loves  her  as 
a  woman. 
One  of  the  big  scenes  is  a  dance  in  the 

hacienda  of  a  wealthy  Mexican.    In  this 

scene  are  one  hundred  Mexican  dancers.  A 
striking  result  has  been  attained  in  filming 
the  dancing  of  these  profesionals  in  their 
colorful  costume.  The  discovery  of  the 
Irish  cowboy  masquerading  among  them 
as  a  Mexican,  solely  to  get  a  glimpse  of 
the  girl  he  loves,  produces  one  of  the  most 
exciting  moments  in  the  story. 

McCloskey  Makes  Temporary 

Deal  with  Humanity  Films 

UPON  the  completion  of  .Anita  Stew- 
art's latest  picture,  "The  Yellow  Ty- 

phoon," J.  H.  McCloskey  left  the 
Louis  B.  Mayer  studio  to  act  in  an  execu- 

tive capacity  for  the  Humanity  Producing 
Company,  now  filming  an  adaptation  of 
"The  Sowing  of  Alderson  Cree." 

Mr.  McCloskey  departed  at  once  for  Cali- 
stoga,  a  small  town  in  the  northern  part 
of  California,  with  Director  OIlie  L.  Sellers 
and  a  company  of  thirty-five  people  to 
make  a  number  of  exterior  scenes  for  the 
picture.  The  locale  chosen  is  the  same  used 
in  "When  Bear  Cat  Went  Dry,"  a  Human- 

ity production,  in  the  making  of  which  Mr. 
McCloskey  was  engaged. 
With  years  of  motion  picture  experience 

both  in  New  York  and  California  to  draw 
from,  Mr.  McCloskey  is  rated  as  one  of 
the  most  efficient  production  men  in  the 
studio  world.  He  has  a  special  arrange- 

ment with  the  Humanity  company,  where- 
by he  will  be  released  from  his  present 

engagement  as  soon  as  a  new  project  in 
which  he  is  interested  reaches  materializa- tion. 

"River's  End"  Given  Extended 

Runs  by  Exhibitors  All  Over 

MARSHALL  NEILAN'S  initial  inde- pendent production  for  First  Na- 
tional, "The  River's  End,"  continues 

to  break  box-office  records  everywhere,  ac- 
cording to  the  reports  coming  to  the  Neilan 

offices  in  New  York.  "I  have  never  seen 
a  picture  take  such  spontaneous  hold  on 
public,  exchangemen  and  exhibitors,"  said 
J.  R.  Grainger,  in  charge  of  sales.  "Con- tracts indicate  that  managers  realize  the 
drawing  power  of  this  attraction,  for  long 

run  bookings  are  the  rule." Many  bookings  for  indefinite  runs  are 
reported,  exhibitors  pushing  back  releases 
to  make  room  for  a  long  showing  of  the 
Xeilan  production. 
Among  the  most  recent  theatres  to  sig^n 

for  indefinite  runs  on  this  offering  are  the 
Fremont  Temple,  Boston,  where  the  pic- 

ture will  be  put  on  as  a  big  theatrical  at- 
traction, starting  the  first  week  in  May, 

and  at  the  Tabor  Grand,  Denver,  where 
the  management  expects  to  establish  new 
history  for  this  theatre,  both  from  the 
standpoint  of  financial  returns  as  well  as 
the  length  of  run.  This  booking  opens 
April  10. 

Blackton  Film  Tops  Pathe's 
Releases  for  April  11  Week 

*  S  the  special  feature  of  a  varied  list  of 
f\  releases  for  the  week  of  April  11, 

Pathe  offers  J.  Stuart  Blackton's 
latest  production,  "The  Blood  Barrier,"  in which  Sylvia  Breamer  and  Robert  Gordon 
have  the  leading  roles. 

Stirringly  melodramatic,  the  picture  is 
considered  one  of  the  most  actionful  pro- 

ductions Pathe  has  issued  in  some  time.  It 
relates  the  struggle  of  an  American  boy  to 
preserve  a  secret  which  at  this  time  as  actu- 

ally forming  an  important  cog  in  interna- tional trade  affairs. 
The  story  is  the  work  of  the  late  Dr. 

Cyrus  Townsend  Brady,  and  was  written  in 
his  most  vigorous  style,  possessing  all  the 
elements  of  love,  romance,  and  adventure 
which  he  always  pictured  so  keenly  in  his writings. 

"The  Blood  Barrier"  is  fifth  in  the  list  of 
Pathe-Blackton  features. 

"Cracked  Wedding  Bells"  Latest  Rolin. 
Pathe  Exchange  announces  April  4  as  the 

date  scheduled  for  release  of  the  latest 

Rolin  Comedy,  "Cracked  Wedding  Bells." "Snub"  Pollard,  the  "pint  sized"  comedian, 
is  featured,  assisted  by  Marie  Mosquini,  the 
Italian  beauty;  Eddie  Boland,  and  "Sun- 

shine Sambo,"  the  diminutive  "chocolate 
drop."  The  comedy,  of  course,  evolves about  a  wedding. 

Sills  to  Play  in  Three  Melford  Pictures. 
Milton  Sills  has  been  engaged  for  George 

Melford's  production,  "The  Translation  of 
a  Savage,"  by  Sir  Gilbert  Parker.  For  this picture  there  has  been  chosen  virtually  an 
all-star  cast,  including  Elliott  Dexter, 
Mabel  Julienne  Scott,  Ann  Forrest,  Helen 
Dunbar,  Fred  Huntley.  Mr.  Sills  will  ap- 

pear in  two  later  productions,  also  to  be 
directed  by  Mr.  Melford.  He  has  appeared 
in  other   Paramount-Artcraft  pictures. 

Condon  on  Lasky  Scenario  Staff. 
Frank  Condon,  writer  of  many  stories 

for  Saturday  Evening  Post,  and  well-known 
as  a  contributor  to  other  periodicals,  has 
been  engaged  for  the  Lasky  scenario  staff 
and  is  temporarily  with  George  Melford's organization,  where  he  has  aided  in  the 
scenario  work  on  "The  Translation  of  a 
Savage,"  the  Sir  Gilbert  Parker  story  which 
will  be  produced  as  a  George  Melford  spe- 

cial production  for  Paramount-Artcraft. 
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Simple  Souls 
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Bet  She  Heard  About  the  Doctors  Giving  Sick  Patients  Cellar  Stock. 
Just  sorta  playing  sick.    This  is  from  Radin    Pictures  production,   "Thru   Eyes  of  Men," with  Frank  Mayo. 
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"Brunet  Anniversary  Month''  Proved 

Biggest  in  History  of  Pathe  Business 

"Pollyanna"  Makes  Bow  for 
Big  Four  in  Minneapolis 

WITH  Mary  Pickford  in  "Polly
anna," 

the  United  Artists'  Corporation 
will  make  its  Minneapolis  debut  as 

an  exhibitor  in  the  Minneapolis  Auditorium 

on  April  4,  according  to  an  announcement 

by  Charles  G.  Branham,  who  has  been  ap- 
pointed manager.  Other  pictures  an- 

nounced to  follow  will  be  "When  the  Clouds 
Roll  By,"  featuring  Douglas  Fairbanks,  and 
"Down  on  the  Farm,"  a  Mack  Sennett 
Comedy. 
The  interior  of  the  Auditorium  will  be  re- furnished and  an  orchestra  of  fifty  pieces 

will  be  installed.  The  program  will  consist 
of  as  good  pictures  as  can  be  obtained  from 
time  to  time,  he  said,  and  will  compare 
favorably  with  those  of  the  large  eastern theatres. 
The  Auditorium,  which  has  a  seating 

capacity  of  2,500  and  the  largest  stage  in  the 
Northwest,  was  recently  subleased  by  the 
United  Artists'  Corporation  from  the  Min- 

neapolis Symphony  Orchestra,  which  holds 
a  four-year  lease  upon  the  building.  It  is 
situated  at  Nicollet  avenue  and  Eleventh 

street,  outside  the  "loop  district." 

Red  Cross  Receives  Films 

Revealing  North  Africa 

THE  gratifying  results  of  an  expeditio
n 

of  a  force  of  cameraman  from  the 
American  Red  Cross  into  Northern 

Africa  have  been  shown  at  a  screening  of 
the  films  just  received  by  the  Bureau  of 
Pictures,  220  West  Forty-second  street. 
New  York  City.  ,  •     ,  r 
The  shipment  embraces  a  multitude  ot 

scenes  of  life  in  the  Algerian  Sahara,  both 
on  the  wind-swept  sands  and  in  the  peace- 

ful shades  of  the  oasis.  Then  there  are 
street  scenes  in  Algiers,  Tunis,  Kairouan 
and  other  settlements,  photographed  from 
the  tops  of  buildings  and  from  the  Sacred 
Camel  Towers;  interiors  of  mosques  and 

market  places;  homes  of  squalor  and  ori- ental luxury. 
Included  also  are  unusual  shots  of  the 

natives  at  their  devotion — never  before 
photographed— according  to  the  statements 
of  the  most  aged  of  the  sheiks.  The  do- mestic life  is  interestingly  picturized,  and 
altogether  the  footage  which  has  just  ar- rived constitutes  a  panoramic  visualization 
of  the  Saharan  region. 

Pathe   Announces   Second   Drew  Comedy. 
With  an  enormous  demand  from  all  over 

the  country  indicating  the  continually 
growing  popularity  of  the  Mrs.  Sidney 
Drew  comedies,  it  has  been  decided  by  the 
Pathe  exchange  to  release  the  second  com- 

edy of  the  series,  "The  Stimulating  Mrs. Barton,"  on  April  18.  It  is  said  to  be  even 
a  better  production  than  the  first  comedy, 
which  created  a  mirthful  sensation  at  the 
Capitol  theatre  in  New  York  City. 
"The  Stimulating  Mrs.  Barton,"  like  the 

first  comedy,  "The  Charming  Mrs.  Chase," is  adapted  to  the  screen  from  one  of  the 
famous  "After  Thirty"  stories  of  Julian 
Street.  These  little  masterpieces  of  social 
study  appeared  in  the  Saturday  Evening 
Post  and  in  McClure's 

Powell  to  Direct  Ethel  Clayton. 
Paul  Powell,  well-known  director,  whose 

reputation  was  recently  enhanced  by  his 
direction  of  Mary  Pickford  in  "Pollyanna," has  been  specially  engaged  to  direct  Ethel 
Clayton  in  her  newe  Paramount-Artcraft 
picture,  "All  in  a  Night,"  according  to  an announcement  by  Jesse  L.  Lasky.  Samuel 
Merwin  wrote  the  book  of  short  stories, 
"The  Charmed  Life  of  Miss  Austin,"  among 
which  was  one  tale,  "Dinner  at  Eight," 
upon  which  "All  in  a  Night,"  is  based.  The scenario  is  by  Edith  Kennedy. 

WITH  the  end  of  "Brunet  Anniver- sary month"  reports  of  unprece- dented business  were  still  pouring 
into  the  home  office  from  distant  branches 
and  Pathe  Exchange,  Inc.,  reported  that  all 
records  for  business  accomplished  by  the 
distributing  organization  had  been  shat- tered in  March.  No  announcement  can  be 
made  as  yet  regarding  the  winners  of  the 
$6,000  in  prizes  offered  for  the  winning 
teams  in  the  four  territories  into  which  the 
country  was  divided  for  Brunet  Month, 
and  it  undoubtedly  will  be  another  week 
before  the  Pathe  officials  are  in  a  position 
to  make  this  announcement. 
Pathe  established  a  precedent  for  sales- 

manship competitions  by  making  the  race 
for  awards  during  "Brunet  Month"  a  team affair,  each  branch  being  thus  represented. 
In  the  eastern  division  the  offices  pitted 
against  each  other  were  in  New  York  City, 
Albany,  Buffalo,  Boston,  Washington,  Pitts- 

burgh, Philadelphia  and  Newark.  The  cen- tral division  was  composed  of  Chicago, 
Indianapolis,  Detroit,  Milwaukee,  Minne- 

apolis, Omaha,  Des  Moines  and  Cleveland. 
In  the  southern  division  were  listed  St. 

Louis,  Cincinanti,  Charlotte,  Atlanta,  New 
Orleans,  Little  Rock,  Oklahoma  City,  Dal- 

las and  Kansas  City  while  in  the  Coast  divi- 
sion were  Spokane,  Seattle,  Portland,  Salt 

Lake  City,  San  Francisco  and  Los  Angeles. 
Eastern  Division  Prominent. 

The  competition  was  based  upon  the 
percentage  of  increase  in  collections  and 
new  business  during  March  over  an  aver- 

age for  the  previous  three  months,  and 
long  before  the  fourth  week  had  rolled  into 
the  dim  past  it  was  evident  that  nearly 
every  branch  would  top  these  figures. 

In  the  eastern  division,  Albany,  New 
York,  Washington  and  Pittsburgh,  were 
very  prominent  in  the  running  right  up  to 
the  finish,  with  the  verdict  in  this  territory 
ever  in  doubt.  Contracts  mailed  just  prior 
to  the  closing  of  the  contest  may  be  the 
deciding  factor  in  this  district. 
The  central  division  teams  engaged  in 

just  as  close  a  race,  with  Cleveland,  Chi- 

cago, Detroit  and  Omaha  making  a  good 
run  for  the  first  honors. 

Competition  Keen  in  South. 
It  was  in  the  southern  and  coast  divi- 

sions, however,  that  the  keenest  competi- tion was  felt.  In  the  southern  section 
seven  teams  competed  so  evenly  that  it  was 
any  one's  race  to  the  end,  with  Oklahoma 
City,  Atlanta,  Charlotte,  Cincinnati,  St. 
Louis,  Dallas  and  Kansas  City  virtually 
on  even  terms. 
Among  the  western  offices  Spokane  and 

San  Francisco  journeyed  past  the  half  way 
mark,  within  a  few  points  of  each  other, 
with  Portland,  Salt  Lake  City  and  Los  An- 

geles giving  these  two  a  hard  run  for  the 
money  and  watches  offered  as  awards  to 
the  successful  teams. 

Extended  Runs  on  Russell  Film. 
The  American  Film  Company  hit  it  right 

on  "The  Valley  of  Tomorrow,"  with  WiT- liam  Russell  in  the  Lake  Tahoe  setting— 
that  is,  if  the  eating  is  proof  of  the  pudding. 
Extended  runs  in  all  kinds  of  cities,  and  all 
kinds  of  theatres,  with  all  kinds  of  patrons, 
continue  to  keep  the  booking  department 
of  the  producers  busy. 
Seven  days  at  the  Tivoli  at  Frisco,  four 

days  at  the  Strand  at  Denver,  seven  day 
Indianapolis  bookings  by  Charles  Olsen, 
three  or  four  days  in  each  theatre  of  the 
T.  &  p.  Circuit,  and  extended  runs  in  east- 

ern cities  galore  keep  up  the  pace  of  tiie first  bookings. 

Mrs.  Moody  to  CoIIoborate. 
Among  the  important  announcements  in 

connection  with  the  forthcoming  produc- 
tions at  the  Lasky  studio,  just  made  bv 

Jesse  L.  Lasky,  is  the  statement  that  Mrs. 
William  Vaughn  Moody,  widow  of  the  late 
dramatist,  author  of  "The  Great  Divide," 
etc.,  is  on  her  way  to  Hollywood  to  col- 

laborate in  the  scenarizing  of  "The  Faith 
Healer,"  one  of  Mr.  Moody's  best  plays, 
which  is  to  be  produced  for  Paramount- 
Artcraft  special  release  by  George  Melford 
with  virtually  an  a'l-star  cast. 
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Robertson- Cole  Issues  Elaborate  40'Page 

Press  Book  on  Cody's  ''Butterfly  Man 
FULL  advantage  has  bceiij  taken  of  the big  exploitation  possibilities  of  the 

Lew  Cody  super-special,  "The  Butter- 
fly Man,"  in  the  unusual  advertising  cam- 

paign which  Robertson-Cole  has  planned 
for  this  picture.  "The  Butterfly  Man"  which was  produced  by  L.  J.  Gasneir,  with  Ida 
May  Parke  as  director,  is  expected  to  sur- 

pass the  popularity  of  "The  Beloved 
Cheater,"  which  was  the  first  of  the  new 
series  of  Cody  productions  being  made  for 
Robertson-Cole. 

Great  play  will  be  made  on  the  popularity 
of  the  author,  George  Barr  McCutcheon 
whose  romantic  stories  of  society  life  have 
millions  of  readers.  The  distinctive  char- 

acterization which  Mr.  Cody  introduced  to 
the  screen  in  "The  Beloved  Cheater"  will 
be  stressed  and  enlarged  upon.  Cody  is 
playing  sophisticated,  bachelor  roles  with 
which  a  love  affair  with  an  entirely  new  and 
interesting  angle  is  combined.  Many  ad- 

vertising ideas  are  based  on  this. 
His  fluttering  course  through  high  society 

gives  Cody  new  opportunity  to  kiss  and 
make  love  in  the  distinctive  way  which  he 
introduced  in  "The  Beloved  Cheater." 
This  is  taken  full  advantage  of  in  the  forty- 
page  exploitation  book  which  Robertson- 
Cole  is  issuing.  Its  cover  which  is  in  three 
colors,  shows  Cody  being  pursued  by  a  bevy 
of  ̂ beautiful  girls.  Inside  one  finds  .i 
pretentious  layout  of  poster  paper,  which 
will  stamp  upon  the  minds  of  all  who  see  it 
the  character  and  appeal  of  the  picture. 

Kirkpatrick  Adds  Sales  Talk. 
There  is  a  selling  talk  by  .\.  S.  Kirk- 

patrick, vice  president  and  general  man- 
ager of  the  Robertson-Cole  Distributing 

Corporation  telling  the  exhibitor  how  to 
"play"  the  picture.  This  is  followed  by  a lobby  display  of  photos  in  a  butterfly  layout 
The  list  of  accessories,  a  teaser  program 
reader,  a  long  series  of  catch  lines  for  "The 
Butterfly  Man,"  "Who's  Who  in  'The  But- 

terfly Man',"  and  the  details  of  a  butter- 
fly catching  contest  which  will  popularize 

the  picture  with  the  younger  generation  are 
given. 
House  managers  are  instructed  on  the 

use  of  throwaways  and  letters,  and  there  is 
an  attractive  layout  of  large  size  display 
ads.  Then  a  page  is  devoted  to  what  the 
critics  say  about  Lew  Cody.  A.  full  page 
art  layout  of  the  supporting  cast  follows. 
There  is  also  a  novel  tie-up  with  stores 
handling  clocks,  worked  around  a  catch  line 
in  which  Lew  Cody  says,  "The  right  time  to 
lo^e  is  all  the  time."  One  page  is  devoted to  the  life  of  George  Barr  McCutcheon, 
another  to  decorating  the  theatre  lobby. 

There  are  eight  full  pages  of  publicity 
stories  prepared  by  newspaper  men  for  use 
in  newspapers  of  all  descriptions  and  in 
towns  of  all  sizes. 

Besides  these  features  mentioned  there 
are  more  than  fifteen  other  pages  contain- 

ing the  routine  details  of  a  very  large  ad- 
vertising and  exploitation  campaign. 

'12:10"  Holds  Up  Well. 
Despite  the  fact  that  the  Herbert  Brenon 

production  starring  Marie  Doro  was  the 
first  production  to  be  released  by  Repub- 

lic Distributing  Corporation,  it  still  con- 
tinues to  hold  its  place  in  the  front  rank  in 

the  bookings  obtained  each  week,  a  state- 
ment from  the  Republic  offices  says.  With- 

in the  past  few  weeks  the  actual  first  place 
in  the  bookings  has  been  shifted  between 
this  production  titled  "12:10"  and  two 
others,  namely,  "Romanv,  Where  Love  Runs 
Wild,"  and  "The  Blue  Pearl." 

1600-Seat  Theatre  Witt 
Boost  Films  in  Honolulu 

JOE  COHEN,  head  of  the  Consoli- 
dated Amusement  Company,  of 

Honolulu,  T.  H.,  arrived  in  San 
Francisco  from  the  Islands  last  week 
with  architect,  M.  H.  Webb,  and  an- nounces that  plans  are  rapidly  being 
perfected  for  the  Bijou  Theatre  and 
that  work  on  this  new  house  will  be 
commenced  at  an  early  date.  Mr. 
Webb  is  making  a  study  of  the  lead- 

ing theatres  in  California  while  here. 
The  Bijou  will  have  a  seating  ca- 

pacity of  1,600  and  will  be  equipped 
for  stage  as  well  as  for  screen  at- tractions. The  building  will  also  house 
the  offices  of  the  Consolidated 
Amusement  Company,  as  well  as  the 
big  film  exchange  conducted  by  this 
concern.  This  company  has  just 
opened  another  moving  picture  the- atre in  its  chain  of  Honolulu  houses, 
the  latest  being  the  Palama,  with  a 
seating  capacity  of  1.000. 

Benjamin  B.  Hampton's  Three  Westerns 
Show  His  Vision  in  Choice  of  Material 

BENJAMIN  B.  HAMPTON  has  shown an  unerring  vision  in  the  choice  of 
popular  material  in  his  selection  of 

Emerson  Hough's  "The  Sagebrusher"  for 
production  as  a  Great  Authors'  special.  A year  ago  there  were  literally  thousands  of 
exhibitors  who  questioned  both  his  judg- 

ment and  wisdom  in  producing  on  a  liberal 
scale  multi-reel  portrayals  of  so-called 
western  stories.  This  was  because  of  their 
experiences  with  cheaply  made  blood  and 
thunder  stories  of  the  West. 
That  the  West  is  a  great  treasure  chest  of 

romance,  that  it  is  the  scene  of  much  that 
has  made  America  what  it  is,  was  not 
taken  into  account  by  those  e.xhibitors  who 
had  been  pounded  and  campaigned  at  by 
countless  producers. 
Three  Western  Successes  in  Succession. 
But  Benjamin  B.  Hampton  has  built  a 

surer  basis  for  sucessful  pictures  than  any 
exhibitors,  without  seeing  his  pictures, 
could  foresee.  He  had  been  an  editor  of 
long  experience;  he  knew  the  circulation 
value  of  the  stories  of  the  great  outdoors. 
He  had  proved  these  values  long  ago  in 
his  own  magazine  and  he  had  seen  them 
demonstrated  time  and  again  in  magazines 
that  owed  their  entire  commercial  suc- 

cess to  stories  of  love  and  adventure  in  a 
western  locale. 
Therefore,  in  quick  succession,  but  after 

more  than  a  year  of  preparation  and  pro- 
duction, Mr.  Hampton  made  and  has  re- 

leased through  the  W.  W.  Hodkinson  Cor- 
poration Stewart  Edward  White's  "The 

Westerners,''  Zane  Grey's  "Desert  Gold"  and 
now  Emerson  Hough's  "The  Sagebrusher." 
And  in  succession  each  of  these  produc- tions has  met  with  commercial  success. 

Singly  and  together  they  have  killed  the 
time-worn  superstition  that  western  pic- 

tures were  not  liked  by  the  American 
masses  and  that  they  were  not  the  type  of 
stories  for  the  so-called  "best  people." 
"The  Westerners"  and  "Desert  Gold"  each 

have  played  in  more  than  4,000  of  the  finest 
theatres  and  will  play  in  at  least  3,000  more 
theatre  each.  From  the  day  of  their  re- 

lease there  has  rarely  been  exhibitor  de- 
mand for  these  pictures  that  twenty  addi- 
tional prints  have  been  issued  on  each 

production,  though  each  is  but  a  few  months 
old  in  point  of  public  release. 

Emerson  Hough's  "The  Sagebrusher" contributed  a  sentimental  heart  interest  of 
even  greater  power  to  the  western  environ- ment of  the  story  and  now,  in  its  seventh 
week  of  national  release,  it  is  outrunning 
both  of  Mr.  Hampton's  highly  successful 
pictures  previously  released.  Exhibitor 
demand  for  "The  Sagebrusher"  is  the  exact 
demonstration  that  the  Hodkinson  organ- 

ization foresaw  two  months  ago  when  they 
announced  it  to  the  trade  as  the  most  un- 

usual type  of  story  of  the  season  because 
of  the  almost  reverent  beauty  of  its  love 
story. 

"Dear,  We've  Got  to  Get  a  Little  Girl  for  the  Next  Scene." 
"Well   see  the  casting^  director,"  replies  Edith  Day.    And  they  did.    That  accounts 

for  the  last  scene  in  "Children  Not  Wanted,"  being  released  by  Republic. 

Selznick   Busy   Filming  "Whispers. 
Between  the  Selznick  Bronx  studio  and 

the  Pennsylvania  station.  New  York  City, 
Elaine  Hammerstein  and  her  company  ran 
hither  and  thither  one  day  recently  in 
order  to  get  appropriate  atmosphere  for 
her  forthcoming  Selznick  production, "Whispers." 

Several  scenes  were  taken  at  the  studio 
in  the  morning,  and  in  the  afternoon  Di- 

rector William  P.  S.  Earle  took  Miss  Ham- 
merstein and  her  company  to  the  Penn- 
sylvania station  to  shoot  situations  that 

called  for  railway  station  atmosphere. 
"Whispers"  is  the  story  purchased  by 

Myron  Selznick  from  the  pen  of  Marcus 
V.  Connolly.  The  film  version  was  written 
by  George  Proctor. 
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I  Four  and  Half  Millions 
I  in  Four  Loew  California 

I  Theatre  Incorporations 

ARTICLES  of  incorporation  of  com- panies in  four  California  cities 
E  in  which  the  Loew  interests  will 
I  operate  have  been  filed  at  San  Fran- 
I  Cisco,  each  of  these  representing  new 
I  theatre  ventures.    These  ar  the  Market 
I  and  Taylor  Street  Building  Company, 
I  San  Francisco,  capital  stock,  $1,000,000; 
1  the  Seventh  street  and  Broadway  Build- 
I  ing  Company,  Los  Angeles,  capital  stock, 
I  $1,500,000;   Loew's  Sacramento  Theatre 
I  Company,    Sacramento,    capital  stock, 
j  $100,000,  and  Loew's  Stocktoi#  Theatre 1  Company,    Stockton,    capital  stock, 
I  $100,000. 
I  The  incorporators  are  Irving  Acker- 
I  man,  Samuel  Harris,  Leo  Weinberger, 
I  James    Marcus    and    John    M.  Slater. 
1  Work    is   already    under   way    on  the 
I  theatres  at  Sacramento  and  Stockton. 
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/?.  A.  Walsh's  First  Film  for  Mayflower 

Will  Be  ''Deep  Purple,''  Stage  Success 

THE  motion  picture  rights  to  "The Deep  Purple,"  stage  success  by  Paul Armstrong  and  Wilson  Mizner,  have 
been  purchased  by  R.  A.  Walsh  and  will  be 
used  by  him  as  his  first  production  for 
Mayflower  Photoplay  Corporation  under 
the  recent  affiliation.  Work  on  the  produc- 

tion has  been  virtually  completed  and  it  is 
booked  for  early  release  through  Realart. 

Record  on  the  Stage. 

A  number  of  motion  picture  producers 
were  in  the  market  for  "The  Deep  Purple" and  strong  bidding  sent  the  purchase  price 
soaring.  Although  no  figure  was  named  in 
the  deal,  it  was  reported  that  a  sizeable 
fortune  was  paid  for  the  stirring  drama. 
"The  Deep  Purple"  was  one  of  the  most 

successful  plays  of  the  late  Paul  Armstrong. 
It  was  originally  produced  by  Liebler  &  Co. 
at  the  Princess  Theatre,  Chicago,  on  Octo- 

Hal  Roach  Receives  Many  Wires  Praising 

New  Harold  Lloyd  Comedy,  ''Haunted  Spooks 
HAL  E.  ROACH,  president  of  the  Rolin Film  Company,  which  produces  the 

Harold  Lloyd  two  reel  comedies  for 
Pathe  distribution,  dispatched  the  follow- 

ing wire  to  Paul  Brunet,  vice-president  and 
general  manager  of  Pathe  Exchange,  Inc.: 
"Have  received  fifty  wires  from  exhibi- 

tors commending  last  Lloyd,  'Haunted 
Spooks.'  Jack  Eaton,  of  New  York  Strand, 
says  it's  the  best  comedy  he  has  played 
this  year.  All  agree  it  is  Lloyd's  best. 
Wait  until  you  see  the  next  one.  It's  a 
sure  knockout." 
With  the  sixth,  the  last  of  the  first  series 

of  Lloyd  two  reels  about  ready  for  dis- 
tribution, both  Mr.  Roach  and  Pathe  feel 

that  every  promise  they  made  regarding 
the  multiple  reel  comedies  has  been  ful- 
filled. 
In  recently  discussing  the  success  of 

the  Lloyds  with  a  representative  of  Pathe 
Exchange,  Inc.,  on  the  West  Coast,  Mr. 
Roach  said  : 

Confident  of  Lloyd's  Succes*. 
"When  we  first  decided  to  take  Lloyd out  of  the  one  reel  class  and  star  him  in 

two  reel  features,  we  felt  we  were  making 
an  experiment,  yet  we  were  perfectly  con- 

fident of  success.  We  know  Lloyd  is  in  a 
class  by  himself  when  it  comes  to  portray- 

ing the  kind  of  comedy  he  enacts  for  the 
screen. 

"I  am  profoundly  gratified  by  the  way in  which  the  new  comedies  are  going  over 
and  the  telegrams  I  have  received  are  simi- 

lar to  the  recent  message  that  Managing 
Director  Jack  Eaton  of  the  Strand  Theatre 
personally  addressed  to  Harold  Lloyd. 
"Harold  Lloyd,  I  am  sure,  is  now  an established  national  institution  and  advices 

from  abroad  show  that  he  is  accepted  as 
one  of  the  popular  funmakers.  In  dealing 
with  this  achievement  I  must  acknowledge 
the  ready  aid  and  efficient  co-operation  of 
Pathe  Exchange,  Inc. 

Lloyd  Comedies  Have  a  Plot. 
From  the  beginning  it  has  been  our  de- 

sire to  furnish  comedies  different  from 
any  on  the  market.  We  believed  the  public 
wanted  funmakers  that  had  some  semblance 
of  plot,  not  a  composition  of  meaningless 
incidents  thrown  together  because  they 
seemed  to  be  funny.  Nearly  every  criti- 

cism we  have  received  on  our  productions 
have  contained  favorable  comemnt  on  the 
fact  that  we  have  put  a  plot  into  our comedies. 

"Our  first  series  of  comedies  will  be  con- 
cluded with  the  next  release,  which  will 

soon  be  in  Pathe's  hands,  and  which  I feel  sure  will  evoke  even  more  praise 
than  'Haunted  Spooks.'  We  have  set  a standard  of  excellence  with  this  latter 
production  that  we  will  have  to  maintain. 
We  are  not  only  prepared  to  maintain  it, 
however,  but  even  to  raise  it  to  a  higher 

level,  if  it  is  possible." 

Ross  Made  Assistant  Sales 

Manager  of  Famous  Players 

HA.  ROSS,  formcrh'  manager  of  the Detroit  exchange  of  the  Famous 
•  Players-Lasky  Corporation,  has  been 

appointed  assistant  sales  manager  of  that 
organization  and  assumed  his  new  duties 
at  the  home  office  in  New  York  March  15. 
Before  being  called  to  his  new  position 

by  Sales  Manager  S.  R.  Kent,  Mr.  Ross 
had  been  associated  with  Famous  Players- 
Lasky  for  several  years,  and  his  record 
is  one  of  steady  and  well-merited  advance- 

ment. He  is  succeeded  as  branch  manager 
at  Detroit  by  Charles  S.  Perry,  formerly 
assistant  manager. 

Two  Companies  Feature  Frank  Mayo. 
Frank  Mayo  is  being  widely  exploited 

these  days.  No  less  than  two  companies 
are  featuring  his  film  efforts.  The  Univer- 

sal is  advertising  "Burnt  Wings"  and  the 
Radin  Pictures  is  offering  "Thru  Eyes  of 
Men"  to  the  state  right  market. 

ber  3,  1910.  After  a  three  month's  run  there it  moved  to  the  Lyric  Theatre,  New  York 
City,  where  it  opened  on  January  9,  1911, 
and  played  for  more  than  a  year. 

Still  Flayed  by  Stock  Companies. 

The  play  had  a  long  career  in  road  com- 
panies about  the  country,  and  after  nine 

years  is  still  being  played  by  stopk  com- 
panies. In  the  original  cast  of  players 

were  Emmett  Corrigan,  James  A.  Finney, 
Ada  Dwyer,  Catherine  Calvert,  wife  of  Paul 
Armstrong,  and  Richard  Bennett. 
The  story  concerns  a  young  up-state 

girl,  Doris  Moore,  who  falls  into  the  hands 
of  Harry  Leland,  a  blackmailer,  and  is 
brought  to  the  home  in  New  York  City  of 
Frisco  Kate,  a  notorious  confidence  woman. 
Mr.  Walsh  gave  a  hint  to  the  trade  of 

what  might  be  expected  of  Walsh  produc- tions as  a  result  of  the  new  deal  and  the 
purchase  of  "The  Deep  Purple."    He  said: 

"I  take  exception  to  these  producers  who 
believe  that  a  proved  stage  success  is  a 
guarantee  of  a  box  office  screen  success. 
It  is  part  of  the  game,  but  not  all.  I  know 
exhibitors  are  not  accepting  this  dictum 
without  question  now.  Too  many  times 
they  have  lost  money  on  just  such  a  propo- sition. 

Some  Stage  Plays  Not  Adaptable. 
"In  addition  to  being  a  proved  stage 

success,  the  play  must  be  adaptable  to  the 
screen.  All  good  stage  material  is  not  good 
screen  material,  necessarily.  Particularly 
is  this  true  of  stage  farces  and  comedies. 
A  good  melodrama  is  good  as  general 
rule,  whether  as  a  novel,  play  or  photoplay. 
That's  an  axiom  of  the  trade. 
"'The  Deep  Purple'  was  one  of  the  three 

plays  of  the  late  Paul  Armstrong  that 
people  never  tire  of  and  go  to  see  over  and 
over  again,  along  with  'Salomy  Jane'  and 
'Alias  Jimmy  Valentine.'  The  three  are 
great  because  they  are  clean,  human  dramas 
that  stir  people  and  grip  their  attention." 

Plummer  Goes  to  Florida. 
Albert  W.  Plummer,  business  manager 

of  Character  Pictures  Corporation,  has  left 
New  York  with  other  members  of  the  pro- 

ducing unit  for  Tampa,  Fla.,  for  an  ejc- 
tended  stay  during  which  the  company  is 
to  produce  its  special  production,  "The 
Isle  of  Destiny,"  by  Mack  Arthur,  which  is 
to  be  made  on  Oriental  Island,  lately  ac- 

quired by  the  company. 
The  Character  company  will  develop  and 

print  all  its  pictures  in  their  own  plant  at 
Tampa,  which  recently  has  been  com- 

pleted. 

Wish  She'd  Play  a  Little  Jazz  So  That  the  Pearl  Wouldn't  Be  "Blue"  Any  More. 
Charles  Hutchison  in  "The  Whirlwind,"  a  serial  distributed  by  Republic.  Faiie 

Binney,  at  tbe  right,  in  "The  Blue  Pearl,"  by  the  same  company. 
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Selznick  Announces  Four  Big  Feature 

Pictures  for  April  Release;  News  Reel  Starts 

PROMINENT  in  the  list  of  April  re- leases announced  by  Lewis  J.  Selz- 
nick, of  Selznick  Pictures  Corpora- 

tion, are  three  starring  subjects  and  one 
all-star  special,  in  adition  to  the  first  re- 

lease of  the  Selznick  News  Reel.  The  pro- 
ductions will  be  released  through  Select 

Pictures  Corporation. 
Eugene  O'Brien  in  "A  Fool  and  His  Mon- 

ey" is  first  on  the  schedule  of  April  re- 
leases. Mr.  O'Brien  is  supported  by  Ruby 

De  Remer.  "A  Fool  and  His  Money"  is 
described  as  a  delightful  comedy-drama 
from  the  novel  of  the  same  name  by  George 
Barr  McCutcheon.  Ella  Stuart  Carson  pic- 
turized  the  novel,  and  Robert  Ellis  directed 
the  production. 

In  the  supporting  cast  are  Arthur  Hous- 
man,  Charles  Craig,  Jules  Cowless,  Frank 
Goldsmith,  Wray  Page,  Emile  LaCroix, 
George  Bowling,  Eric  Finnstrom,  Ned  Hay, 
Louise  Prussing,  Betty  Hutchinson,  Baby 
Mary  Carroll  and  Marguerite  Forrest. 

Shows  Prominent  Buildings. 
Mr.  Selznick,  in  presenting  Elaine  Ham- 

merstein  in  "The  Shadow  of  Rosalie 
Byrnes,"  stated  that  exhibitors  throughout the  country  will  have  the  opportunity  of 
showing  their  patrons  some  striking  views 
of  New  York's  prominent  buildings  and 
busiest  thoroughfares,  as  well  as  a  pre- 

possessing story.  George  Archainbaud 
directed. 
This  story  was  picturized  by  R.  Cecil 

Smith,  from  the  novel  by  Grace  Sartwell 
Mason. 
Owen  Moore  is  credited  with,  doing  some 

of  the  finest  work  of  his  screen  career  in 
"The  Desperate  Hero,"  which  was  known 
under  the  working  title  of  "His  Word  of 
Honor."    Wesley  Ruggles  directed. 
The  story  of  "The  Desperate  Hero"  ori- 

ginally appeared  in  the  All  Story  Magazine. 
Supporting  Mr.  Moore  are  Gloria  Hope, 
Henry  Miller,  Jr.,  Emmett  King  and  Chas. 
Arling. 

Fourth  Release  a  Mack  Story. 

The    fourth    release,    "The    Valley  of 

Doubt,"  was  written  by  Willard  Mack. 
Mr.  Selznick  formerly  announced  this  pro- 

duction to  the  trade  press  as  "Prince  of 
Pines,"  which  was  the  working  title. 
Some  very  picturesque  and  beautiful 

scenes  for  this  production  were  obtained 
in  the  snow  capped  mountains,  old  New 
England  villages,  a  lumber  camp  and  in 
New  Hampshire.  Burton  George  directed. 
R.  Cecil  Smith  adapted  the  story  for  the screen. 
The  Selznick  News  reel  reaches  the 

screen  on  Easter  Sunday.  Cameramen  are 
stationed  in  al!  parts  of  the  world  to  secure 
unusual  and  interesting  events  for  this 
new  celluloid  newspaper  of  the  screen. 

CLARA  KIMBALL  YOUNG  has  been selected  to  head  the  restoration  com- 
mittee in  California's  campaign  to restore  its  famous  old  missions.  This  move- 

ment will  be  officially  launched  at  a  meet- 
ing between  the  San  Francisco  Missions 

Restoration  Committee  and  the  San  Fran- 
cisco Advertising  Club,  to  be  held  at  the 

St.  Francis  Hotel,  San  Francisco,  March 
31.  On  that  occasion  Clara  Kimball  Young 
will  be  the  guest  of  honor  and  will  speak 
on  the  subject  of  "Mission  Restoration." The  chairman  of  the  day  will  be  Archbishop Hanna. 
The  missions  of  Southern  California  are 

perhaps  the  most  romantic  edifices  in  the 
world.  They  tell  the  story  of  nomad  wand- 

erings of  hordes  of  holy  men,  bound  on 
the  conquest  of  ignorance  and  unreligion. 
They  tell  of  strife,  of  struggle,  of  sublime 
patience  and  charity.  Of  vigorous  cam- 

paigns against  superstitious  Indians, 
treacherous  beasts,  a  strange  land  and  a 
strange  people,  all  conquered  through  stout 
hearts.  And  the  edifices,  staunch,  power- 

fully built,  picturesque  and  at  once  digni- 
fied and   beauteous,   lend   themselves  ad- 

No  Special  Listed  for  April  12  Week. 
Universal  announces  that  for  the  I'epk 

of  April  12  no  special  attraction  will  be 
offered.  The  tenth  episode  of  "Elmo  the 
Fearless,"  entitled  "The  Fatal  Bullet," 
heads  the  list  of  releases.  "The  Relent- 

less Renegades,"  the  sixteenth  episode  of 
"The  Lion  Man"  featuring  Kathleen 
O'Connor  and  Jack  Perrin,  is  the  current 
chapter  of  those  stars'  daring  exploits. Eddie  Lyons  and  Lee  Moran,  the  original 
fun-flingers,  will  be  seen  in  a  one-reeler, 
"Stop  That  Wedding."  Another  comedy, 
featuring  Brownie,  the  Century  Wonder 
Dog  in  "Dog  Gone  Clever,"  puts  over  two 
reels  of  canine  tricks.  A  Western,  "Nose 
in  the  Book,"  with  Hoot  Gibson,  is  in- fused with  a  delightful  assortment  of  com- 

edy. Interi^tional  News  and  the  New 
Screen  Magazine  round  out  the  weekly 

program. 

mirably  to  the  picturization  of  Marah  Ellis 
Ryan's  story,  "For  the  Soul  of  Rafael," which  Clara  Kimball  Young  and  her  pro- 

ducer, Harry  Garson,  decided  to  use  as 
natural  and  apropos  backgrounds  for  one 
of  the  most  exciting  and  impassioned 
stories  yet  screened. 
Every  important  mission,  from  Los  An- 

geles in  the  south  to  Mount  Shasta  in  the 
north,  has  been  utilized  as  locales  for  the attractive  stories. 
"For  the  Soul  of  Rafael"  was  written 

in  the  little  village  of  San  Juan  Capistrano, 
and  to  secure  the  proper  data  for  this  novel, 
Marah  Ellis  Ryan,  the  author,  was  per- 

mitted to  live  in  the  San  Juan  Capistrano 
Mission,  which  she  occupied  for  a  period 
of  many  months,  during  which  time  the 
book  was  written.  It  depicts  in  detail 
the  life  and  customs  of  the  people  of  Cali- 

fornia during  the  period  between  1840  and 1850. 

Pearl  White  Sails  for  Europe; 
to  Remain  Abroad  Six  Weeks 

PEARL  WHITE,  who  has  completed  her second  feature  production  for  William 
Fox  left  New  York  on  the  French  liner 

Savoy  on  Saturday,  March  27,  for  a  tour  of 
Europe  and  a  rest.  "Tiger's  Cub,"  an 
Alaskan  story  adapted  -'rom  the  book  by George  Goodchild,  will  be  cut  and  titled  by 
Charles  Giblyn,  who  directed  Miss  White. 

Miss  White  will  tour  Great  Britain  and 
the  continent,  and  will  gather  material  for 
several  Fox  features.  She  will  select  cos- 

tumes which  it  is  planned  she  will  wear  ni 
forthcoming  plays — making  a  search  for  the 
new  and  unusual  in  the  way  of  both  wear- 

ing apparel  and  properties. 
During  her  tour  abroad  Miss  White  will 

also  visit  the  various  branch  offices  and  ex- 
changes of  Fox  Film  Corporation,  Ltd., 

where  she  will  personally  study  the  foreign 
market  and  the  way  in  which  our  neighbors 
overseas  have  received  the  news  that  she 
has  left  the  serial  field  to  do  feature  pictures for  William  Fox. 

It  is  expected  that  Miss  White  will  re- 
rnain  in  Europe  about  six  weeks.  The  set- 

tings for  her  next  picture  will  be  erected  in her  absence. 

Fuller  Prepares  Legislation. 
Royal  K.  Fuller,  of  New  York,  con- 

nected with  the  National  Association  of 
the  Motion  Picture  Industry,  spent  March 
27  in  Albany  in  going  over  certain  matters 
connected  with  present  legislation  of  in- 

terest to  the  motion  picture  industry.  Mr. 
Fuller  left  on  a  trip  which  will  take  him  to 
Chicago,  Detroit  and  Milwaukee. 

How  Can  a  Man  Be  Interested  in  Astronomy  When  He  Is  Surrounded  by 
Six  Beautiful  Stars? 

We  think  that  "Smiling  Bill"  Jones  is  just  stalling  in  his  Marion  H.  Kohn  produc tlon,  "The  Blow  That  Killed  Father." 

Miss  Young  Heads  Committee  to  Restore  Old 

Missions;  Is  Background  for  Next  Picture 
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Marion  Davies  Warmly  Applauded. 
An  enthusiastic  reception  was  accorded 

Marion  Davies  Cosmopolitan  Productions 
star,  when  she  made  a  personal  appearance 
last  Sunday,  March  28,  at  the  Capitol  Thea- 

tre, New  York,  in  conection  With  the 
premiere  of  her  latest  starring  picture, 
"April  Folly." 
Escorted  by  Robert  W.  Chambers,  famous 

novelist,  Mesmore  Kendall,  president  of 
the  Capitol  Theatre,  and  several  other 
notable  men  and  women.  Miss  Davies  en- 

tered the  huge  auditorium  during  the  show- 
ing of  "April  Folly,"  and  sat  in  a  box  on the  right  hand  side.  In  the  darkness  she 

was  not  recognized,  but  when  the  feature 
was  done  and  the  lights  came  up  the  audi- 

ence of  approximately  5,300  persons  real- 
ized instantly  who  she  was  and  greeted 

her  with  prolonged  applause.  This  was 
Miss  Davies'  first  personal  appearance  in 
connection  with  any  of  her  own  produc- tions. 

Elaborate  Stage  Setting  and  Prologue 

Arranged  at  Capitol  for  "April  Folly 

c 
OMBINING  beauty  with  rare  artistic 
taste,  the  stage  setting  and  prologue 
arranged  by  John  Wenger  at  the 

Capitol  Theatre,  New  York,  for  the  premi- 
ere of  Cosmopolitan  Productions'  "April 

Folly,"  starring  Marion  Davies,  which  oc- curred Sunday,  March  28,  is  one  of  the 
most  effective  and  spectacular  that  have 
yet  been  devised  for  the  world's  biggest playhouse.  Exhibitors  who  are  planning 
to  play  "April  Folly"  will  be  interested  to 
know  that  the  Capitol's  prologue  is  of  the 
"elastic"  variety;  in  other  words,  it  is  the 
happy  sort  of  prologue,  which  can  be 
made  to  fit  a  stage  of  the  size  of  the  Capi- 

tol's or  a  stage  of  the  smallest  theatre. 
The  way  the  Capitol  put  it  on  represented 
a  heavy  outlay  of  money,  both  for  scenery 

manager,  after  negotiations  begun  some 
time  ago  when  the  Mayflower  special  had  a 
week's  showing  at  Tally's  Broadway  Thea- tre in  Los  Angeles,  where  it  drew  record 
crowds  that  attracted  considerable  atten- 

tion among  West  Coast  exhibitors. 
The  Mayflower  special  will  be  shown 

for  a  week  at  the  Tivoli  in  San  Francisco 
and  at  the  Turner  &  Dahnken  Theatres  in 
Oakland,  Berkeley  and  San  Jose  for  the 
same  period. 

Louise  Glaum  in  "Sex'*  Will  Play  Fifty 
Full  Week  First  Run  Engagements  April  11 

THE  week  of  April  11  will  establish  a 
record  for  J.  Parker  Read,  Jr.,  as  a 
producer  of  motion  pictures.  This 

record  has  been  made  by  the  W.  W.  Hod- 
kinson  Corporation  with  Louise  Glaum's 
newest  production,  "Sex,"  by  C.  Gardner Sullivan.  April  11  is  the  official  release  date 
of  "Sex"  and  for  that  week  fifty-five  full week  stand  first  run  theatres  will  play  the 
production  as  the  most  widely  exploited 
attraction  they  have  offered  their  public 
in  the  past  year. 

In  two  weeks  of  selling  since  the  prints 
of  "Sex"  reached  the  exchanges  the  Hod- kinson  managers  have  held  the  time 
through  the  desire  of  exhibitors  for  what 
the  trade  generally  recognized  as  one  of 
the  exceptional  pictures. 
To  W.  C.  Dineen,  general  manager  of 

the  Harry  Moir  chain  of  downtown  first 
run  theatres  in  Chicago,  goes  the  credit  for 
being  the  first  run  factor  in  the  country  to 
sign  a  playing  contract  for  "Sex."  He  will 
open  this  production  for  a  two  weeks'  en- gagement at  the  Rose  Theatre,  Chicago, 
April  11.  To  launch  "Sex"  as  he  feels  it 
deserves  Mr.  Dineen  through  his  advertis- 

ing manager  has  bought  four  times  larger 
space  than  he  has  ever  used  before  on  any 
picture  in  all  the  Chicago  newspapers  sim- 

ultaneously. Jacob  Fabian,  the  big  North- 
ern New  Jersey  exhibitor  is  the  only  ex- 

hibitor in  the  country  who  obtained  a  pre- 
release on  "Sex"  in  advance  of  April  11. He  took  a  chance  that  the  accessories  on 

the  picture  would  be  in  his  Newark  branch 
and  opened  the  picture  in  Paterson,  N.  J., 
on.  March  29. 
Moe  Krydel,  the  big  Newark  exhibitor, 

has  booked  "Sex"  and  opens  with  it  on  its national  release  date. 
In  Chicago  behind  the  first  run  in  "The 

Loop"  the  Lub.liner  &  Trinz  Circuit  has 
booked  "Sex"  solid  for  its  entire  chain  of theatres. 
Sidney  J.  Goldman,  the  Hodkinson  man- 

ager in  Chicago  with  control  and  direction 
over  the  Milwaukee,  St.  Louis,  Indianapolis 
and  Des  Moines  offices,  reports  that  his 
advance  bookings  in  the  Chicago  branch 
alone  are  double  the  advance  bookings  ever 
taken  on  a  picture  in  the  territory  prior  to 
its  first  run  release. 

Campaign  Book  on  Eltinge  Picture. 

A  carefully  prepared  press  book  on  "An 
Adventuress,"  the  new  Julian  Eltinge  pro- 

duction, is  now  ready  for  distribution  ac- 
cording to  an  announcement  from  the  Re- 

public offices  this  week.  This  is  the  most 
recent  picture  made  with  Julian  Eltinge, 
famous  female  impersonator,  in  the  leading 
role,  and  released  through  Republic  Dis- 

tributing Corporation. 
The  press  book,  the  announcement  states, 

contains  every  angle  of  exploitation  needed 
by  the  showman.  A  foreword  in  the  press 
book  defines  that  showmanship  is  a  keen 
appreciation  of  the  elements  which  interest 
and  entertain  the  public. 

and  for  people,  but  the  idea  can  be  used 
by  almost  any  theatre  with  less  than  a  tithe 
of  the  Capitol's  expense. 
The  prologue  followed  a  promenade  con- 

cert by  the  Capitol's  orchestra  under  the leadership  of  Nat  Finston.  The  heavy 
plush  curtains  •  went  up  on  a  darkened 
auditorium,  revealing  a  futuristic  curtain 
designed  by  John  Wenger.  Flooded  with 
spotlights,  the  curtain's  gorgeous  coloring stood  out  in  marvelous  effect,  its  unusual 
design  of  fantastic  bubbles  and  life,  aug- 

mented by  the  orchestra,  aiding  in  putting 
the  audience  in  the  proper  mood  for  the 

picture. The  curtain  then  went  up  with  the  spot-  . 
lights  off,  showing  through  a  screen  as  in 
a  dream  a  gorgeous  ball  room,  with  masked 
figures  in  costume  throwing  serpentines 
and  toy  balloons  in  wild  abandon.  Out- 

standing were  two  figures  to  represent 
Marion  Davies  as  April  Poole  and  Conway 
Tearle  as  Kerry  Sarle,  both,  of  course,  in 
costume. 

All  the  lighting  in  the  prologue,  with  the 
exception  of  the  first  curtain  came  from  the 
back.  There  was  none  in  front.  The  back 
lighting  served  to  heighten  the  dream 
effect.  The  varied  colors  of  the  lighting — 
blue,  violet,  amber  and  rose — softened  the 
tones  and  gave  forth  a  restful  feeling  that 
permeated  the  entire  auditorium  and  helped 
to  put  the  audience  in  an  advantageous 
mood.  At  the  height  of  the  ball  room 
orgy  the  lights  dimmed  and  the  picture 
came  on,  fitting  in  so  cleverly  as  to  leave 
a  doubt  where  the  real  scene  actually 
ended  and  the  picture  began. 

About  a  hundred  people  were  used  to  put 
over  the  prologue,  but  this  large  number 
was  necessary  because  of  the  huge  space 
in  the  proscenium  arch,  which  had  to  be filled. 

To  the  exhibitor  in  small  towns,  re- 
moved from  the  immediate  aids  that  large 

cities  and  distributing  centers  supply,  Mov- 
ing Picture  World  comes  as  an  invaluable 

aid  to  ticket  selling.  Subscribe — $3  the 

year. 

Book  "Mystery  of  Yellow  Room." 
Turner  &  Dahnken,  the  big  San  Fran- 

cisco exhibitors,  have  booked  "The  Mys- 
tery of  the  Yellow  Room,"  an  Emile  Chau- tard  production  presented  by  Mayflower 

Photoplay  Corporation,  for  their  Tivoli 
Theatre  in  the  Golden  Gate  City,  and  over 
a  large  part  of  their  circuit. 
The  contracts  were  closed  this  week  by 

'^en  F.  Simpson,  Realart's  San  Francisco 

Ain't  It  Great  to  Be  Able  to  Write  About  a  Bunch  of  Beauties? 
We  promised  not  to  divulge  their  names  (exclusive  to  writers  only).    Only  to  say 

they're  a  typical  gathering  of  those  noted  Fox  Sunshine  flirls. 
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Wanda  Hawley  Makes  Her  Realart  Debut 

'Miss  Hobbs/'  by  Jerome  K,  Jerome 

H.  H.  Brownell. 
Maker  of  Adventure  Seenics  for  Robert- son-Cole. 

Edward  Earle  Is  Leading  Man 
in  New  Charles  Miller  Film 

EDWARD  EARLE,  who  was  starred  by Vitagraph  in  the  O.  Henry  series  and 
other  important  productions,  has  the 

leading  male  role  of  Morgan  Kleath  in 
Charles  Miller's  production  of  "The  Law 
of  the  Yukon"  presented  by  Mayflower Photoplay  Corporation. 
The  picture  is  now  being  cut  and  as- 

sembled by  Director  Miller  in  New  York 
City  after  completion  of  the  camera  work 
during  the  winter  at  Port  Henry,  N.  Y. 
The  story  is  based  on  Robert  W.  Service's 
poem,  "The  Law  of  the  Yukon,"  and  Direc- tor Miller  promises  something  new  and 
entirely  different  from  anything  presented 
on  the  screen  before  of  Yukon  life. 

In  addition  to  Edward  Earle,  the  leading 
roles  are  filled  by  June  Elvidge,  who  has 
a  notable  record  in  numerous  feature  pro- 

ductions ;  Nancy  Deavey,  a  newcomer  to 
the  American  screen  ;  Nadine  Nash,  War- 
burton  Gamble,  Thomas  O'Mallej',  Bigelow Cooper,  Joseph  Smiley  and  Jack  Dillion. 
According  to  the  policy  followed  in  May- 

flower features,  no  player  is  to  be-  starred in  the  cast,  but  each  one  will  be  featured 
in  accordance  with  his  importance  in  the 
production.  This  principle  of  casting  has 
been  found  to  produce  balanced  results 
and  to  accentuate  the  story  and  the  pro- 
duction. 

Ruth  Roland  Returns  to  Studio. 
Ruth  Roland  has  returned  to  work  at  the 

Astra  Studio  fully  recovered  from  the  ill- 
ness which  confined  her  to  her  home  for 

four  days  and  caused  a  suspension  of  ac- 
tivities of  the  company  now  producing  a 

fifteen  episode  serial  which  will  be  Miss 
Roland's  next  starring  play  on  the  Pathe 
program.  The  Roland  company  has  com- 

pleted the  first  episode  of  the  serial,  a  story 
by  Johnson  McCulIey  which  was  published 
in  magazine  form  under  the  title  of  "Broad- 

way Bab,"  and  is  now  doing  exteriors  for the  later  chapter. 

tn 

HAVING  taken  a  much  needed  vaca- tion, Wanda  Hawley,  the  new  Real- 
artist,  will  start  work  immediately 

on  her  first  production  as  a  star.  "Miss 
Hobbs,"  by  Jerome  K.  Jerome,  has  been selected  for  her  as  the  most  suitable  vehicle 
to  bring  out  her  talent  in  light  comedy roles. 
"Miss  Hobbs"  is  considered  by  many 

critics  to  be  one  of  the  best  examples  of 
modern  comedies.  It  was  originally  pro- 

duced at  the  Lyceum  Theatre  in  New  York 
on  September  7,  1899,  with  a  notable  cast 
headed  by  Annie  Russell,  Charles  Rich- 

mond, Clara  Bloodgood  and  Mrs.  G.  H. 
Gilbert.  Others  in  the  original  cast  were 
Orris  Johnson,  Francis  Sedgwick,  Mabel 
Morrison  and  Elizabeth  Rathburn. 
On  December  18  of  the  same  year,  the 

play  was  produced  at  the  Duke  of  York's Theatre  in  London,  thus  scoring  a  big  hit 
on  both  continents  almost  simultaneously. 
In  the  English  production  the  cast  includ- 

ed Herbert  Waring,  Evelyn  Miller,  Susie 
Vaughan,  Allan  Aunesworth  and  Cosmo 
Stuart. 
The  play  had  a  run  of  more  than  a  year 

in  New  York  City  and  has  a  record  of  num- 
erous other  revivals  in  this  country  and 

was  a  popular  success  throughout  the  coun- 
try. It  has  been  included  in  the  courses  of 

study  on  the  modern  drama  in  various  col- 
leges and  universities.  Obtaining  it  as  ma- 
terial for  Miss  Hawley  was  considered  by 

Realart  officials  as  a  most  fortunate  circum- 
stance. 

Since  becoming  a  star  Miss  Hawley  has 
been  much  in  demand  by  interviewers  and 
photographers.  So  many  writers  have 
called  upon  her  within  the  last  few  days 
that  Miss  Hawley  is  seriously  considering 
aping  President  Wilson  by  setting  aside  a 
special  afternoon  to  be  known  as  "cor- 

respondent's afternoon." Sam  Woods,  who  directed  "Double 
Speed,"  in  which  Miss  Hawley  appeared  as leading  woman  for  Wallace  Reid,  has  been 
chosen  to  direct  the  first  star  picture.  Dur- 

ing Miss  Hawley's  absence  on  vacation,  he was  busy  going  over  the  script,  putting  it 
in  the  best  possible  shape  to  guarantee  Miss 
Hawley's  success  in  her  initial  bow  to  the 
public  as  a  star. 

Luna  Amusement  Company  to 

Build  Another  at  Lafayette 

ANNOUNCEMENT  is  made  that  the Luna  Amusement  Company,  of  Laf- 
ayette, Ind.,  which  operates  a  chain 

of  motion  picture  and  vaudeville  theatres 
in  Indiana  and  Illinois,  will  soon  begin  the 
erection  of  a  handsome  new  theatre  at 
Sixth  and  Main  streets,  Lafayette,  to  cost 
approximately  $250,000.  The  proposed  struc- 

ture will  have  a  seating  capacity  of  2,000. 
The  company,  of  which  C.  H.  Ritter  is 

president,  and  H.  H.  Johnson  is  treasurer 
and  managing  director,  operates  the  Luna, 
a  1,200-seat  theatre  at  Latayette;  the  Lyric, 
a  1,000-seat  theatre  at  Fort  Wayne,  and  the 
Luna,  a  9S0-seat  theatre  at  Kankakee,  III. 
Although  the  proposed  new  structure  is 

to  be  built  as  a  legitimate  theatre,  it  will 
be  devoted  at  times  to  vaudeville  and  mo- 

tion pictures.  The  city  ot  Lafayette  has 
been  without  a  legitimate  opera  house  since 

March,  1914,  when  the  old  Dreyfus  Theatre 
was  destroyed  by  fire. 
The  stage,  lighting  and  equipment  of  the 

proposed  new  structure  will  be  of  the  latest 
type  and  will  be  patterned  somewhat  after 
Chicago's  new  theatre,  the  State-Lake.  A 
$15,000  organ  will  be  installed  in  specially 
constructed  sounding  lofts  located  on  each 
side  of  the  prosenium  and  provision  also 
will  be  made  to  accommodate  a  large  or- 
chestra. 

London  Is  Deeply  Impressed 

by  Tucker's  "Miracle  Man" 
THE  welcome  given  George  Loane Tucker's  "The  Miracle  Man"  on  its 

first  showing  in  America  was  du- 
plicated at  the  first  trade  show  held  in  Lon- 

don recently  under  the  auspices  of  the 
Famous-Lasky  Film  Service,  Ltd.,  accord- 

ing to  advices  received  by  E.  E.  Shauer, 
assistant  treasurer  and  in  charge  of  the 
foreign  department  of  the  Famous  Players- 
Lasky  Corporation.  Trade  publications  and 
exhibitors  have  been  a  unit  in  declaring  it 
one  of  the  greatest  and  most  appealing 
photoplays  ever  shown  in  London,  and  all 
are  predicting  for  it  a  repetition  of  its 
success  as  a  box-office  feature  in  the  United States. 
The  British  trade  publications  are  un- 

usually lavish  in  their  reviews  of  the  Par- 
amount Artcraft  super-special.  The  Bio- 

scope, of  London,  declared  it  to  be  "un- questionably one  of  the  most  important contributions  yet  made  to  the  drama  of  the 
screen."  Kinematograph  Weekly,  another leading  trade  publication,  says:  "Its  claims 
as  a  'showman's  proposition'  have  never been  surpassed,"  while  the  Film  Renter  and Movmg  Picture  News  calls  "The  Miracle Man  a  miracle  of  production— Famous- Lasky  production— that  makes  one  gasn 
and  wonder." 
Buster  Keaton  Drafted  from 

Comedy  for  "New  Henrietta" 
BUSTER  KE.^TON,  for  long  identified with  screen  comedies,  has  been  en- 

gaged  by  Metro  to  play  the  important 
role  of  Bertie  ("The  Lamb")  in  Metro's  all- star  production  of  "The  New  Henrietta" in  this  special  picturization  de  luxe  of  Win- 
chell  Smith's  and  Victor  Mapes'  revision  of the  old  stage  play,  "The  Henrietta,"  bv Bronson  Howard,  the  all-star  ensemble  will include  also  that  veteran  actor,  William H.  Crane. 
Winchell  Smith  will  in  person  supervise the  production  at  the  Metro  studios  in Hollywood.  Mr.  Smith  recently  became  a 

member  of  Metro's  staff  of  eminent  au- thors. 
When   Buster   Keaton    plays   Bertie  in 
1  he  New  Henrietta,"  the  part  originated on  the  stage  by  Stuart  Rogson.  he  will make  his  first  departure  from  slap-stick 

w'"^u^„  c^'--  ^3s    selected  by Winchel!  Smith  as  the  logical  actor  to  im- personate Bertie  Van  Alstyne.  The  com- edian was  loaned  to  Metro  by  Roscoe  Ar- iJuckle,  with  whom  he  has  played  for  three 

years. 
William  H.  Crane,  who  in  the  original stage  production  had  the  part  of  Nicholas Van  Alstyne,  will  have  that  part  in  the screen  version.  June  Mathis  has  finished the  scenario  and  according  to  Director Herbert  Blache,  production  will  start  this week. 

Subscribe  to  Moving  Picture  World— $3 the  year— and  be  in  touch  with  the  best Idea,  of  th«  bnghtest  showmen  in  the  pic- ture  world. Simple  Souls 
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Finkelstein  &  Ruben  Plan  Free  Shows 

for  6,000  Needy  Minneapolis  Children 

WITH  a  dinner  to  more  than  sixty- Minneapolis  newspaper  and  trade 
journal  representatives  and  a  priv- 

ate advance  showing  of  pictures  to  appear 
soon  in  their  theatres,  Finkelstein  &  Ruben 
have  announced  their  policy  of  providing 
free  entertainment  regularly  for  the  poor 
children   and  orphans  of  Minneapolis. 
The  dinner,  which  was  held  in  the  Gold 

Room  of  the  Radisson  Hotel,  was  followed 

by  reviews  of  Mary  Miles  Minter  in  "Anne 
of  Green  Gables,"  Will  Rogers  in  "Jubilo" 
and  "Teacher's  Pet,"  the  latest  Tarkington 
comedy.  Mayor  Lawrence  C.  Hodgson,  of 
St.  Paul,  responded  to  a  toast  by  Theodore 
L.  Hays,  president  of  the  Twin  City  Amuse- ment Trust  Estate,  on  behalf  of  Messrs. 
Finkelstein  and  Ruben. 
The  plan  of  the  Finkelstein  and  Ruben 

interests  is  to  start  on  April  5  with  the 
showing  of  "Anne  of  Green  Gables"  and 
"Edgar,"  a  Tarkington  comedy,  in  one  of their  downtown  theatres  at  performances 
exclusively  for  poor  children.  The  per- 

formances, which  will  last  four  days,  will 
be  attended  by  more  than  6,000  children 
free. 
The  tickets  to  the  performances  will  be 

given  out  through  the  Associated  Charities 
of  Minneapolis,  representing  twenty  of  the 
leading  charitable  organizations  of  the 
city.  Members  of  the  Fifth  District  Fed- 

eration of  Women's  Clubs  will  be  hostesses 
at  the  shows.  Free  transportation  will  be 
furnished  all  children  unable  to  pay  car- 

fare, and  special  taxicabs  will  be  sent  to 
the  poor  house  and  the  orphans  asylums 
for  the  cripples  and  those  living  outside 
the  city  limits.  B.  B.  Jackson,  superin- 

tendent of  Minneapolis  public  schools,  has 
announced  that  he  will  appoint  a  special 
representative  to  furnish  the  names  of 
needy  children  in  the  public  schools. 
The  plan,  which  is  the  direct  outgrowth 

of  the  Lincoln's  Birthday  free  entertain- ment provided  for  Minneapolis  school 
children,  will  include  regular  performances 
from  time  to  time  for  the  children,  the  au- 

thors said.  "Ho!  Ho!"  the  health  clown, who  has  been  appearing  at  the  various 
schools  on  behalf  of  sanitary  living,  will 
be  on  the  programs,  according  to  the  an- nouncement. 

Illinois  Showman  Praises 

Service  by  Realart  Exchange 

JC.  HEWITT,  manager  of  the  Strand Theatre  of  Robinson,  111.,  affiliated  with 
*  the  Roscoe  Cochran  Amusement  Enter- 

prises, suggests  that  "Real  Service"  be  add- ed to  the  trade  mark  name  of  Realart  Pic- 
tures Corporation. 

His  suggestion  is  based  on  what  he  terms 
an  unusual  service  from  Realart's  St.  Louis 
office,  of  which  Floyd  Lewis  is  manager. 
Mr.  Hewitt  had  booked  "Erstwhile  Susan," starring  Constance  Binney  but  up  to  the 
last  minute  the  print  had  failed  to  arrive 
and  he  was  about  to  hang  out  the  "No 
Show"  sign,  when — Mr.  Hewitt  tells  the  story  briefly  and 
pointedly,  in  his  letter  to  the  home  office: 
"Last  Monday  and  Tuesday  we  were  to 

have  received  'Erstwhile  Susan'  for  usage on  these  day.  However,  the  shipment 
failed  to  show  up  to  the  last  train  arriv- 

ing late  in  the  afternoon.  We  were  all 
ready  to  put  out  the  'No  Show'  signs,  when your  booker,  Mr.  A.  R.  Dietz,  walked  into 
our  office  carrying  our  film  shipment  under 
his  arm. 
"We  learned  from  Mr.  Dietz  that  the 

print  booked  for  our  use  failed  to  arrive 
in  the  office  in  time  for  shipment,  therefore 
Mr.  Dietz  stayed  up  most  of  Sunday  night 
in  order  to  get  a  print  from  a  St.  Louis 

house  to  us  in  time  for  our  showing.  Mr. 
Dietz  traveled  some  200  miles  in  a  round- 

about, unheard-of-way,  in  order  to  reach 
us  in  time.  Nobody  but  a  booker  with  ex- 

ceptional fine  time-table  ability,  could  have 
done  this. 

"It  is  indeed  gratifying  to  know  that  an 
exchange  would  go  so  far  to  give  service. 
We  might  add  that  after  playing  your  first 
two  attractions  we  feel  that  you  are  justi- 

fied in  using  the  name  'Realart,'  but  sug- gest that  Real  Service  might  be  annexed 

to  your  title." 

"Velvet  Fingers"  Title  of 
New  Seitz  Serial  for  Pathe 

VELVET  FINGERS"  is  announced  as the  title  under  which  Pathe  will  re- 
lease the  serial  which  George  B. 

Seitz  is  now  producing  at  his  studios  in 
New  York. 
The  first  episode  has  been  completed  and 

is  now  being  worked  on  at  the  Bound 
Brook  laboratory.  "Velvet  Fingers"  is  an 
original  story  by  Bertram  Millhauser.  The 
continuity  was  written  by  James  Shelly 
Hamilton. 

Mr.  Seitz  and  Marguerite  Courtot  play 
the  leading  roles.  The  character  por- 

trayed by  Seitz  is  that  of  a  master  collector 
of  jewels  and  other  valuables  and  his 
smooth  technique  in  acquiring  such  articles 
without  the  consent  of  their  rightful  own- 

ers wins  him  the  title  of  "Velvet  Fingers." Reports  from  Pathe  state  that  the  play 
reveals  a  fresh  and  ingenious  treatment 
of  the  ever  popular  crook  story  with  an 
effective  blending  of  suspense  and  spright- 

ly humor. 

Emma  Dunn  Speaks  of  Her 
Work  as  a  Screen  Actress 

MV  advice  to  anyone  who  contemplates entering  motion  pictures  is  that  they 
first  have  two  or  three  years'  expe- 

rience in  a  stock  company,"  said  Emma Dunn,  the  prominent  stage  actress  who 
recently  completed  her  work  in  a  pictur.iza- 
tion  of  "Old  Lady  31"  for  Metro.  Miss  Dunn declared  her  advent  into  the  picture  field 
a  "wonderful  experience;  one  I  would  not 
have  missed  for  anything." 

"Of  course  it's  hard  work,"  she  continued, 
"but  oh,  the  gratification  such  endeavor 
brings  when  one  sees  the  progress  from 
day  to  day.  Toward  the  end  of  the  picture 
I  could  see  where  I  made  great  improve- 

ment in  my  characterization  of  Angle. 
"I  have  been  asked  whether  I  missed 

playing  in  an  audience.  I  can  truthfully 
say  that  never  once  have  I  felt  its  absence. 
I  have  never  been  conscious  of  the  camera; 
nor  of  the  smallness  of  a  set. 

"I  feel,  however,  that  my  stage  expe- 
rience is  a  big  asset.  The  stage  teaches 

one  to  portray  emotions,  not  only  with 
facial  expression,  but  with  every  bodily 
movement  and  gesture." 

To  Renovate  the  Eagles  Theatre. 
The  interior  of  the  Eagles  Theatre,  a  mo- 

tion picture  house  at  Wabash,  Ind.,  will 
undergo  a  complete  transformation.  The 
Dickson  Brothers,  who  operate  it,  say  the 
new  decorations  and  improvements  will 
cost  about  $4,000.  The  interior  of  the  audi- 

torium will  be  redecorated,  new  draperies 
will  be  hung,  the  floor  will  be  recarpeted, 
a  new  railing  will  be  installed  at  the  rear 
of  the  seating  sjjace  and  an  entire  new  set 
of  scenery  and  stage  decorations  will  be 
supplied. 

Mary's  Latest  Pose. 
Before  starting  on  her  tour  of  the  world  Mary 

Pickford  will  complete  "'Op  'O  Me Thumb"  for  United  Artists. 
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First  National  in  Minneapolis 

Has  Free  Service  Department 

THE  establishment  of  a  service  de- partment with  W.  H.  Lawrence,  vet- 
eran motion  picture  man  in  charge, 

is  announced  by  the  Minneapolis  branch 
of  the  First  National  Exhibitors'  Circuit. 
Mr.  Lawrence's  field  will  be  Minnesota, 
North  and  South  Dakota,  Montana  and 
part  of  Wisconsin.  The  new  department' will  be  an  innovation  there  according  to 
Manager  J.  F.  Cubberley,  of  Minneapolis, 
and  will  give  free  service  to  the  customers 
of  the  exchange  in  advertising  and  exploit- 

ation of  pictures.  Mr.  Lawrence's  time  will be  placed  at  the  entire  disposal  of  the 
Northwest  exhibitors. 

Mr.  Lawrence's  career  in  the  motion  pic- ture game,  which  began  in  1908,  started 
with  the  singing  of  illustrated  songs  in 
Ohio.  Then  he  went  into  stock  and  vaude- 

ville. Since  that  time,  he  has  been  con- 
nected with  American  Feature  Film  Com- 

pany of  Chicago,  where  he  helped  put  out 
the  second  American  made  multiple  reel 
feature  film  in  the  country;  Warner's  Fea- tures, Inc.;  World,  Mutual  and  Fox. 
Mr.  Lawrence  came  to  Minneapolis  in 

1917  as  acting  manager  of  the  local  Fox  ex- 
change. He  remained  in  this  position  until 

the  spring  of  1918,  when  he  went  with  Se- 
lect as  assistant  manager,  which  position 

he  held  until  making  his  present  connec- 
tions. 

Seena  Owen  Is  Leading  Woman 
for  Lytell  in  Metro  Picture 

SEENA   OWEN   has    been    engaged  by Metro  as  Bert  Lytell's  leading  woman 
in  "The  Temple  of  Dawn,"  a  picturiza- 

tion  of  I.  A.  R.  Wylie's  novel  upon  which production    will    start    this    week    at  the 
Metro  Studios  in  Hollywood. 

M  iss  Owen's  most  recent  picture  was 
"The  House  of  Toys"  in  which  she  was  fea- 

tured by  the  American  Film  Company.  She 
has  been  in  pictures  since  1914,  when  she 
made  her  initial  appearance  with  the  old 
Majestic-Reliance  Company. 
Later  Miss  Owen  went  with  D.  W.  Grif- 

fith and  played  in  both  "Intolerance"  and 
"The  Fall  of  Babylon."  In  the  last  year 
she  was  with  William  S.  Hart  in  "Branding 
Broadway,"  with  Charles  Ray  in  "The 
Sheriff's  Son,"  with  Tom  Moore  in  "The 
City  of  Comrades,"  with  Owen  Moore  in "Sooner  or  Later." 
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Hobart  Henley  Joins  Directorial  Staff 

of  the  Selznick  Pictures  Corporation 

"The  Great  Accident"  About  to  Occur. 
Tom  Moore  being  pushed  on  in  his  new 

Goldwyn  production. 

ONE  of  the  most  important  exploitation 
publicity  campaigns  of  the  current 
season  is  now  under  way  in  the  press 

of  America  through  the  efforts  of  the 
Thomas  H.  Ince  publicity  and  advertising 
headquarters  in  Culver  City. 
Heading  the  list  of  a  special  syndicate 

service  directed  to  the  foremost  metropoli- 
tan newspapers,  Sunday  magazine  sections 

and  pictorial  supplements  is  a  series  of 
articles  on  Thomas  H.  Ince's  methods  of 
production,  giving  in  straightforward,  con- 

cise terms  his  heretofore  unpublished  views 
on  matters  of  general  interest  to  the  mo- 

tion picture  public  and  exhibitors. 
Written  by  Hunt  Stromberg,  director  of 

publicity  and  advertising  for  the  Thomas 
H.  Ince  studios,  following  actual  interviews 
with  Mr.  Ince,  the  production  series,  em- 

bodying seven  articles  dealing  with  various 
"inside"  phases  of  picture  making  and  stu- 

dio activity,  are  described  by  editors  ac- 
cepting them  as  among  "the  most  intelli- 

gent and  educational  motion  picture  ar- 
ticles submitted  by  studio  writers." 
Some  Leading  Papers  Named. 

Latest  reports  from  the  Ince  studios 
claim  that  twenty  big  metropolitan  news- 

papers, among  which  are  the  Chicago  Daily 
Journal,  Kansas  City  Star.  New  Orleans 
Item,  Los  Angeles  Herald,  Cleveland  News- 
Leader,  Dallas  Times-Herald,  Milwaukee 
Sentinel,  Duluth  News-Tribune,  Vancouver 
Sunday  Sun,  Waco  Times-Herald.  Rich- 

mond Evening  Journal,  Manchester  Daily 
American,  Winni{)eg  Tribune,  Great  Falls 
(Mont.)  Tribune,  Baltimore  Sun  and  the 
Tacoma  Ledger,  are  now  running  the  en- 

tire series.  Scores  of  smaller  daily  papers 
in  practically  every  section  of  the  United 
States  and  Canada  are  "playing  up"  the 
series  as  a  direct-from-the-producer  news 
"beat." 
Foreign  editors  have  also  been  prompt 

in  seeing  the  educational  value  of  a  series 
of  articles  whicfh  cast  the  "close-up"  on  rep- presentative  methods  of  modern  motion 
picture  production,  star  making,  casting, 
direction,  acting,  scene  building,  set  con- 

struction, administrative  operation  and  the 
methods  pursued  in  writing  and  choosing 
scenarios. 
The  entire  series  is  copyrighted  by 

Thomas  H.  Ince  to  prevent  infringement  by 
local  or  correspondence  schools  devoted 
to  picture  posing.    The  articles  are  syndi- 

THE  Lewis  J.  Selznick  organization made  another  ten  strike  last  week 
when  Myron  Selznick  announced  he 

had  added  to  the  directorial  staff  Hobart 
Henley,  a  director  of  long  experience,  with 
an  extensive  list  of  box  office  successes  to 
his  credit.  Mr.  Henley  has  signed  a  long 
term  contract  and  will  confine  his  future 
efforts  to  a  series  of  special  productions 
for  the  Selznick  Enterprises,  the  nature  of 
which  will  be  announced  later. 
For  nine  years  Mr.  Henley  has  been 

prominent  in  the  motion  picture  industry  as 
an  actor,  leading  man,  star,  writer  of  stories 
and  director,  who  put  over  pictures  that 
brought  the  maximum  of  results  to  the 
exhibitor.  He  is  known  as  a  director  with 
the  box  office  angle  and  believes  in  combin- 

ing art  with  commercialism. 
"The  first  thing  the  director  must  con- 

sider," said  Mr.  Henley,  when  questioned 
about  his  future  plans  with  the  Selznick 
organization,  "is  the  exhibitor.  There  is  no 
lack  of  loyalty  to  the  producer  in  making 

cated  to  one  newspaper  in  each  city  or 
town  and  exclusive  stills  with  which  to 
properly  illustrate  each  story  are  supplied 
the  editors  upon  request. 

Knotty  Problems  Confronted 

Director  of  "Milestones" 

GOLDWYN'S  production  of  "Mile- stones," the  stage  play  by  Edward Knoblock  and  .Arnold  Bennett, 
promises  to  be  one  of  the  most  elaborate 
pictures  of  the  year.  It  is  now  in  the 
process  of  making  at  the  Culver  City  studios 
under  the  direction  of  Paul  Scardon, 
assisted  by  Tenny  Wright. In  the  cast  are  Lewis  Stone  as  Tohu 
Reed,  Mary  Alden  as  Rose,  .Alice  Hollister 
as  Gertrude,  Harvey  Clark  as  Sam  Sidlay 
and  M.  Pring  as  Ned  Pym,  .All  of  these 
actors  will  be  called  upon  to  impersonate 
the  characters  they  play  through  the  three 
different  periods. 

While  a  pretty  girl  of  16  years  might  in- 
terpret the  childhood  of  Rose  or  Gertrude 

satisfactorily,  such  a  youthful  actress  could 
not  be  expected  to  meet  the  dramatic  de- 

mands of  the  later  periods.  For  each  of 
the  three  eras  special  lighting  will  be  utilized 
in  order  to  heighten  the  required  effects 
of  youth  or  age. 
One  problem  had  to  do  with  smoothing 

over  the  lapse  of  time  between  the  first 
period  and  the  second,  and  between  the 
second  and  third.  Mr.  Scardon  uses  a 
dissolve  to  bring  about  the  transition.  By 
this  means  the  characters  as  well  as  the  sur- 

roundings gradually  change.  It  is  a  diffi- 
cult photographic  process  that  must  be 

handled  with  great  care  to  get  just  the 
right  effect. 

"Mountain  Madness"  Completed. 
The  Lloyd  Carleton  Productions  Com- 

pany, making  a  series  of  pictures  which  are 
Ijeing  distributed  by  the  Republic  Distribut-- 
ing  Corporation,  of  which  Lewis  J.  Selznick 
is  advisory  director  and  Briton  N.  Busch, 
president,  has  completed  the  second  of  the 
series  which  will  be  released  following 
"Children  of  Destiny." 
The  picture  is  called  "Mountain  Madness." It  is  from  the  pen  of  Anna  Alice  Chapin, 

and  was  directed  by  Lloyd  Carleton. 

this  statement  or  applying  this  rule.  Unless 
the  director  plays  to  the  exhibitor's  box office  and  keeps  it  continually  in  mind,  his 
influence  does  not,  and  cannot,  last  long 
with  the  producer. 

Believes  in  Continuity  Man. 

"It's  a  perfect  organization  in  every  de- 
partment that  makes  a  picture,  for,  after 

all,  it  is  the  box  office  that  tells  whether 
a  picture  is  right  or  wrong  in  the  final 
result.  Of  course,  you  have  to  get  a  good 
man  to  make  your  picture,  for  no  matter 
how  good  your  story  is  it  can  be  killed  by 
poor  handling,  but  if  the  organization  is 
back  of  the  man,  he  has  75  per  cent,  of  the 
battle  won  before  he  starts. 

"Personally,  I  am  a  great  believer  in  the 
story  and  the  continuity  man.  He  is  the 
man  who  is  going  to  be  consulted  more  and 
more  as  directors  wake  up  and  begin  to 
realize  his  value.  I  expect  to  see  him 
one  of  the  real  big  men  in  the  industry.  As 
it  is  now,  too  many  stories  are  absolutely 
ruined  to  fit  a  freak  personality.  They  are 
torn  to  pieces  to  fit  some  star. 

"I  always  believe  in  giving  the  author 
credit  for  the  story.  If  it's  good  enough 
to  read,  if  it's  good  enough  to  pay  money 
for,  then  it's  good  enough  to  use  without tearing  it  to  pieces  for  a  star.  The  star 
should  be  created  for  the  story — not  the 
story  for  the  star.  Yes,  the  director  is  a 
big  man  in  the  making  of  a  picture,  but 
he  rieeds  a  lot  of  help.  Motion  picture 
making  has  ceased  to  be  a  one  man  propo- 

sition." 

Sawyer  Off  to  South  America 

to  Study  Picture  Conditions 

CE.  SAWYER,  well  known  to  the  film trade  of  the  Latin  Americas,  is  en 
•  route  to  Buenos  Aires  for  David  P 

Howells,  Inc.  He  expects  to  remain  six 
months  visiting  the  principal  cities  of  South 
America,  studying  new  conditions  in  that territory. 

Mr.  Sawyer's  trip  is  in  line  with  the  policy 
of  David  P.  Howells,  Inc. ,  under  which 
representatives  from  his  New  York  office 
are  constantly  in  the  territories  in  which  he 
is  interested.  This  plan  keeps  the  Howells 
organization  intimately  in  touch  with  the 
rapidly  changing  conditions  of  the  foreign 
picture  market.  A  Howells'  representative will  return  from  South  America  within  a few  weeks. 
Ben  Howells  is  now  in  Europe  and 

Horace  T.  Clarke  is  sailing  shortly  for  the 
Orient  both  of  whom  are  gathering  in- 

formation at  first  hand  for  the  most  ad- 
vantageous marketing  of  the  pictures  which 

go  into  foreign  territories  through  the Howells  office. 

Smith  Directs  "Temperamental  Artist," 
Noel  Smith  has  been  engaged  to  direct 

"A  Temperamental  Artist,"  a  new  two- reel  Rainbow  comedy  to  be  released 
through  Universal.  The  cast  will  be  headed 
by  Harry  Mann.  He  will  appear  as  a  love- 

sick painter  who  gets  into  all  kinds  of  hilar- 
ious predicaments  through  his  weakness for  the  fair  sex. 

Two  other  Rainbow  Comedy  companies 
are  hard  at  work  on  their  current  produc- 

tions. William  H.  Watson  is  directing 
"She  Did  and  He  Didn't,"  a  farcial  romance with  a  cast  composed  of  Zip  MonberR, 
Harry  Sweet  and  Connie  Henley.  J.  A. 
Howe  is  directing  "Who  Is  Which  and 
Why,"  a  mystery  melange.  Billy  Engel, 
Celeste  Zimlick,  Emily  Gerdes  and  Lynn 
Cole  are  in  the  cast. 

Thomas  H.  Ince  Publicity  Department 

Launches  Important  National  Campaign 
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Publicity  and  Exploitation  Force  to  Cover 

the  Country  Organized  by  Robertson- Cole 
IN  line  with  its  policy  of  progression  and 

honesty  of  purpose,  the  Robertson-Cole 
Company  has  started  the  organization 

of  a  publicity  and  exploitation  force  that 
will  cover  the  United  States  like  a  blanket 
Each  of  the  twenty-five  Robertson-Cole 
branches  is  to  have  a  trained  publicity,  ad- 

vertising and  stunt  man  who  will  carry  out 
a  carefully  conceived  and  concrete  campaign 
of  promotion,  so  planned  that  the  entire 
force  will  work  as  a  unit  directed  from 
headquarters  in  New  York  City. 
To  accomplish  perfect  harmony  of  ac- 

tion "a  manual  of  instruction  and  duties" 
has  been  prepared  that  distinctly  specifies 
what  each  and  every  member  of  the  ex- 

ploitation organization  is  expected  to  do. 
This  manual  covers  every  step  to  be  taken, 
from  the  time  the  pictures  are  received  from 
the  producers  till  they  have  been  shown 
to  the  maximum  of  attendance  in  the 
theatres. 

Provides  for  Simultaneous  Stunts. 
Initiative  and  origination  will  not  be 

curbed  in  any  direction,  but  the  entire  field 
publicity  organization  will  work  like  a  per- 

fectly assembled  machine.  Plans  have 
been  made  so  that  exploitation  stunts  can 
be  carried  out  simultaneously  in  every  se- 
tion  of  the  country  without  any  lost  motion 
and  the  utmost  efficiency  attained  for  both 
the  exhibitor  and  the  Robertson-Cole  Com- 
pany. 
Each  branch  publicity  man  will  be  a 

"service  man"  in  the  fullest  sense  of  the term.  He  will  be  the  realization  of  the 
service  and  promotion  helps  that  the 
Robertson-Cole  organization  promises  to 
their  customers.  The  promise  of  assistance 
made  by  the  sales  force  will  be  redeemed 
in  full,  by  the  exploitation  man  in  eacii 
branch  and  that  exploitation  man  will  be 
trained  to  carry  out  the  promise  with  in- 

telligence and  vigorous  integrity. 
One  of  the  outstanding  features  of  the 

Robertson-Cole  exploitation  force  will  hz 
the  advancement  of  the  merchandising  side 
of  each  feature.  The  old  system  of  playing 
up  "hookum"  will  be  eliminated  and  the commercial  attributes  of  each  picture  will 
be  exploited;  in  the  same  manner  that  the 
distinctive  features  of  standard  articles  of 
merchandise,  are  played  up  by  the  big, 
sound  commercial  institutions. 

Advertising  Experience  Necessary. 

For  that  reason,  one  of  the  main  qualifica- 
tions demanded  of  their  branch  publicity 

man,  is  advertising  experience.  Men  who 
have  been  trained  in  the  advertising  field, 
have  been  taught  to  clearly  discern  the  com- 

mercial advantages  of  all  articles  that  come 
under  their  attention  and  know  how  to 
put  forward  these  qualities  in  an  interesting 
manner,  will  be  chosen. 
The  branch  publicity  directors  will  be 

under  the  direction  of  Charles  J.  Giegerich, 
who  has  been  appointed  to  the  position  of 
field  publicity  manager.  Mr.  Giegerich  has 
had  a  long  and  varied  experience  in  the 
newspaper  advertising  and  exploitation  field 
and  has  to  his  credit  some  of  the  biggest 
publicity  campaigns  conducted  in  recent 
years. 

Ragland  Gets   Silver  Cigarette  Outfit. 
The  former  colleagues  of  John  C.  Rag- 

land,  who  resigned  as  general  sales  mana- 
ger of  Realart  to  join  the  Arthur  S.  Kane 

Pictures  Corporation,  have  presented  him 
with  a  silver  cigarette  outfit  in  token  of 
their  esteem  and  friendship.  Mr.  Ragland 
assumed  his  new  position  as  general  mana- 

ger of  the  Kane  company  last  week. 
In  the  smoking  outfit  presented  to  Mr. 

Ragland  on  the  day  of  his  leaving  the 
Realart  flock,  were  a  silver  cigarette  case, 
a  silver  match  case,  and  a  silver  cigarette 
holder,  all  engraved  in  similar  design  and 
imprinted  with  the  initials  of  the  executive. 
In  addition  Mr.  Ragland  was  given  a' 
leather  card  case,  edged  in  silver  and  em- 

bossed with  his  name. 

Strong  Cast  in  Mack  Story. 
According  to  Myron  Selznick,  head  of 

productions  for  Selznick  Pictures,  a  cast  of 
unusual  importance  was  engaged  for  "The 
Valley  of  Doubt,"  written  by  Willard  Mack. 
Final  scenes  for  this  Selznick  special  pro- 

duction are  reported  nearing  completion. 
The  cast  includes  Thurston  Hall,  Arline 

Pretty,  Anna  Lehr,  Jack  Costello,  Bobby 
Agnew,  John .  Ardizoni  and  many  other 
well-known  players. 

R.  Cecil  Smith  wrote  the  continuity  for 
Mr.  Mack's  story  and  Burton  George  di- rected the  production. 

GIVEN  only  a  few  hours  after  receiv- ing the  print  to  make  complete  prep- 
arations, E.  A.  Crane,  Detroit  man- 

ager of  the  W.  W.  Hodkinson  Corporation, 
staged  a  trade  screening  of  J.  Parker  Read, 
Jr.'s  Louise  Glaum  production,  "Sex,"  in  a 
manner  seldom  if  ever  paralleled  in  De- 

troit picture  annals. 
Manager  Crane  received  the  first  print  of 

"Sex"  at  noon  on  March  23  and  at  midnight 
of  that  day  the  feature  was  being  put  on 
the  screen  at  the  Washington  Theatre,  one 
of  the  big  downtown  houses,  before  an 
audience  which  completely  filled  the  play- 

house and  one  composed  of  exhibitors,  not 
only  from  the  leading  Detroit  theatres,  but 
from  distant  parts  of  Michigan  as  well; 
newspapermen,  photoplay  critics,  picture 
exchange  managers  and  the  entire  chorus 
and  many  of  the  principals  of  Al  Jolson's 
"Sinbad"  company,  then  playing  the  Detroit 
Opera  House. 
The  Washington  Theatre  orchestra  and 

floral  tributes  added  greatly  to  the  effect 
while  the  feminine  contingent  from  the 
"Sinbad"  company  and  a  bevy  of  women 
club  members  gave  the  touch  which  made 
the  trade  showing  a  decidedly  smart 
gathering. 

Crowd  Caused  Comment. 
Immediately  upon  receiving  the  print. 

Crane  communicated  with  the  local  and  up- 
state exhibitors  and  in  each  instance  the 

invitation  was  accepted,  and  instead  of  a 
few  straggling  spectators  that  usually  ap- 

pear at  trade  showings,  there  was  a  crowd 
entering  the  theatre  which  aroused  many 
inquiries  as  to  what  was  happening  with- in at  that  late  hour. 

Comment  concerning  "Sex"  was  enthu- 
siastic. Royal  Baker,  Detroit's  police  mo- tion picture  censor,  declared  that  in  his 

opinion  "Sex"  was  the  screen  sensation  of 
1920.  Stanley  Rushton,  assistant  city  edi- 

tor of  the  Detroit  Journal,  said:  "It  is without  doubt  the  most  lavishly  staged  of- 
fering I  have  ever  seen.  There  are  a  thou- 

sand and  one  good  things  to  be  said  about 
'Sex'  and  it  impressed  me  as  a  page  from 
the  Arabian  Nights  staged  amid  Broadway's 
brightest  lights  with  a  luxury  which  is  un- 

surpassed." 
New  England  Likes  "Blind  Love." Herman  Rifkin,  prominent  state  rights 

buyers  of  Boston,  who  purchased  recently 

Hal  Hodes. 

Editor   of    Universal    New    Screen  Magazine, 
wtio  is  preparing-  a  novelty  film  release. 

the  New  England  territory  to  Gerald  F. 
Bacon's  six-reel  production,  "Blind  Love," starring  Lucy  Cotton  and  George  Le  Guere, 
writes  Nathan  Hirsh,  distributor,  that  the 
picture  has  been  booked  solid  throughout 
New  England.  "Blind  Love"  was  booked last  week  over  the  Loew  circuit  in  greater 
New  York,  and  played  to  good  business 
according  to  reports  received  by  Mr.  Hirsh 
from  the  Loew  offices. 

"King  Spruce"  Trade  Showing 
Brings  Volume  of  Contracts 

TELEGRAPHIC  requests  from  four- teen Hodkinson  exchanges  urging  im- 
mediate shipment  of  accessories  on 

"King  Spruce,"  starring  Mitchell  Lewis, 
from  Holman  Day's  famous  story  of  the 
Maine  forests,  speak  volumes  for  the  results 
obtained  from  the  simultaneous  trade  show- 

ings of  the  production  held  by  all  Hodkin- 
son managers  last  week.  Already  five  con- 

tracts for  pre-release  engagements  in  the 
larger  cities  are  awaiting  approval  at  the 
home  office. 
"King  Spruce"  is  a  drama  that  should 

hold  the  interest  of  its  audiences  by  its 
heart  appeal  rather  than  by  a  series  of 
thrills,  but  many  a  scene  in  the  new  W.  W. 
Hodkinson  release  nevertheless  raises  a 
thrill  of  excitement. 

Chief  among  the  thrills  is  a  spectacular 
forest  fire  said  to  be  one  of  the  greatest 
incidents  of  its  kind  ever  enacted  for  the 
screen.  Although  in  constant  danger  Mr. 
Lewis,  his  leading  woman,  Mignon  Ander- 

son, and  Melbourne  MacDowell  worked 
without  mishap  through  the  entire  episode. 
Another  thrilling  incident  is  the  blowing 

up  of  a  river  dam  which  was  a  straight 
feat  of  engineering  and  motion  picture 
generalship  on  the  part  of  Director  Roy 
Clements.  The  most  thrilling  situation  h 
the  rescue  of  a  lumberman  from  under  a 
moving  train. 

Additions  to  the  Cast  of  "Whispers." 
Elaine  Hammerstein's  latest  production, 

"Whispers,"  for  the  Selznick  Pictures  Cor- 
poration, is  announced  as  having  added 

several  actors  and  actresses  to  an  already 
strong  cast. 
Recent  additions  to  the  cast  include  Ida 

Darling,  Charles  Gerard  and  Bernard Randall. 

Hodkinson 's  Detroit  Manager  Stages 

Big  Midnight  Trade  Showing  of  Sex*' 
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Pictures  Show  "Gobs''  Places  to  Visit 

Before  Warships  Dock  in  Foreign  Ports 

MEMBERS  of  Congress  who  have  been abroad  are  firm  adherents  of  the  plan 
to  give  men  in  the  navy  plenty  of 

moving  pictures.  The  films  play  a  big  part 
in  the  recreational  work  of  the  navy,  both 
on  board  its  vessels  and  at  its  shore  sta- 

tions, and  of  the  $800,000  which  it  is  pro- 
posed to  appropriate  for  recreation  during 

the  fiscal  year  1921,  a  good  part  is  to  be 
used  in  moving  picture  work. 
"This  is  one  part  of  the  service  that  I 

thoroughly  enjoy  and  that  I  have  enlisted 
in — that  is,  the  moving  picture  end  of  it," 
declared  Representative  Butler,  of  Penn- 

sylvania. "It  keeps  the  men  in  at  night; 
it  keeps  them  looking  at  the  pictures  in- 

stead of  looking  for  other  sorts  of  amuse- 
ments. From  the  care  that  is  being  given 

these  lads  there  is  practically  no  punish- 
ment now  in  the  service.  In  the  cities  they 

put  in  their  time  running  around  to  places 
that  were  not  desirable — running  about 
wild  and  without  proper  entertainment. 
"Now,  the  purpose  of  this  fund  is  to  pro- vide for  football  and  for  baseball  and  for 

moving  pictures  on  shore  and  moving  pic- 
tures on  the  ships.  And  I  will  say  that 

when  the  committee  went  abroad  in  1918 
on  the  battleship  .Arkansas — and  we  were 
about  fourteen  days  on  that  ship — everj- 
night  they  had  fine  moving  pictures. 

"I  want  to  say  this  to  my  friend,"  said Representative  Hicks,  of  Xew  York,  fol- 
lowing the  conclusion  of  Mr.  Butler's  re- 
marks. "There  is  one  feature  of  it  that 

I  think  he  will  be  interested  in  knowing 
about,  and  what  is  being  done  with  this 
fund  in  part.  Whenever  a  ship  approaches 
a  port,  say  the  port  of  Hongkong,  they 
have  a  series  of  colored  photograph  films 
which  illustrate  all  the  historical  points  in 
that  city,  and  that  reel  is  run  off  for  several 
nights  before  they  enter  the  port.  A  little 
booklet  is  then  furnished  as  to  the  places 
to  be  seen  to  every  man,  so  that  when  a 
man  steps  over  the  gangplank  he  will  know 
the  main  places  of  interest  to  visit  in  Hong- 

kong.   That  is  done  at  every  port." 

nick  Pictures  Corporation,  is  "The  Eleventh 
Hour,"  announced  as  the  joint  work  of 
three  well-known  writers,  namely.  Merle 
Johnson,  Izola  Forrester  and  Mann  Page. 

Mr.  Johnson  is  a  member  of  the  Selz- 
nick  Scenario  staff,  and  Miss  Forrester  and 
-Mr.  Page  are  photoplay  and  fiction  writers 
with  many  screen  successes  to  their  credit. 

Selznick  Signs  Four  Actors 

for  Forthcoming  Productions 

MYRON  SELZNICK,  head  of  produc- tions for  Selznick  Pictures,  has  en- 
gaged Charles  Gerard,  Warren  Cook, 

Bernard  Randall  and  Philips  Tead  to  por- 
traj'  important  roles  in  three  pictures  now 
in  the  course  of  preparation  and  produc- tion. 

Mr.  Gerard,  well  known  as  a  portrayer  of 
heavy  roles,  will  characterize  "Summers" 
in  the  picture  called  "Whispers"  in  which 
Lewis  J.  Selznick  presents  Elaine  Ham- 
merstein  as  star.  "Whispers"  was  written by  Marcus  V.  Connolly  and  picturized  by 
George  Proctor.  William  P.  S.  Earle  is 
directing  the  production. 

Mr.  Cook  has  signed  to  play  the  part 
of  Senator  King  in  "The  Flapper,"  by Frances  Marion.  Under  the  direction  of 
Wzn  Crosland,  Lewis  J.  Selznick  presents 
Oliver  Thomas  in  this  production.  Mr. 
Randall  will  portray  Shepley  in  "Whispers" and  Mr.  Tead  will  characterize  Mace  in 
the  same  production. 

Selznick  Buy>  "The  Eleventh  Hour." 
.\  story  recently  purchased  by  Myron 

Selznick,  head  of  productions  for  the  Selz- 

Plans  Pretentious  Sets  for 

Selznick's  "The  Figurehead" 
WH.AT  is  claimed  to  be  one  of  the most  pretentious,  lavish,  elaborate 

productions  ever  undertaken  by 
Lewis  J.  Selznick,  president  of  Selznick 
Pictures,  was  revealed  recently  by  the  Selz- 

nick production  department,  of  which  Mv- 
ron  Selznick  is  head.  The  production  :n 
question  is  Eugene  O'Brien's  sixth  Selznick 
vehicle,  "The  Figurehead."  now  being filmed  at  the  Selznick  West  Coast  studios. 
The    story   was   written   by   John  Lynch, 

scenario  editor  of  the  Selznick  corporation, 
and  scenarioized  by  R.  Cecil  Smith. 

Robert  Ellis,  directing  the  picture,  is  re- 
ported as  having  ordered  three  stupendous 

sets  that  throw  into  bold  relief  some  of 
the  striking  scenes  of  the  story  written 
by  Mr.  Lynch. 

Supporting  Eugene  O'Brien  in  his  sixth Selznick  production  is  Maurice  Luxford, 
amateur  golf  champion  of  New  Zealand, 
who  has  been  in  this  country  but  four 
months.  Prior  to  the  World  War  he  ap- 

peared with  legitimate  road  companies 
throughout  .\ustralasia. 

In  point  of  costliness,  intelligence  to  de- 
tail and  all  the  other  requisites  necessary 

to  a  perfect  production,  "The  Figurehead" is  said  to  give  but  a  slight  glimpse  of  the 
magnitude  of  future  Selznick  pictures. 

"Trailed  by  Three"  Makes 
Big  Initial  Booking  Record 

THE  reported  signing  of  practically every  house  listed  as  a  "Pathe  serial 
regular"  for  the  entire  fifteen  episodes 

of  "Trailed  by  Three,"  the  new  episode  co- 
starring  Stuart  Holmes  and  Frankie  Mann, 
which  is  to  begin  its  run  on  April  4,  is 
pointed  to  by  the  Pathe  serial  sales  depart- 

ment as  evidence  that  another  serial  suc- 
cess has  been  achieved  by  that  concern. 

In  the  main,  the  reviews  in  the  trade- 
papers,  commending  the  serial  as  one  hav- 

ing great  popular  appeal,  reflect  the  opin- ions expressed  by  the  exhibitors  after 
"Trailed  by  Three"  was  shown  at  pre-views at  the  various  Pathe  exchanges. 
The  advertising  helps  issued  by  the  com- 

pany in  connection  with  the  picture  have 
met  with  general  approval  by  the  exhib- 

itors. The  trailer  reel  has  been  highly  com- 
mended as  one  of  the  best  possible  advance 

advertising  mediums.  The  campaign  book 
is  one  of  the  biggest  and  most  complete 
Pathe  has  gotten  out  on  a  serial.  It  com- 

prises thirty-two  pages  of  publicity  matter 
and  ideas  for  newspaper  and  stunt  adver- 

tising campaigns.  The  advertising  lay- 
outs present  a  great  variety  of  form  and 

style  for  one  inch  space  to  full  page  lay- 
outs for  the  newspapers  and  a  half-dozen 

or  more  suggestions  for  the  exhibitor  who 
uses  stunt  methods,  in  addition  to  forms 
for  circular  letters  and  very  attractive lobby  displays. 

Building  Studio  in  New  York. 
A  motion  picture  studio  is  now  being 

erected  at  Jackson  and  Westchester  ave- 
nues. New  York  City.  The  building  will 

cover  a  plot  224  feet  by  175  feet.  Stages, 
carpenter  shops,  paint  shops,  property 
rooms  will  all  be  situated  on  the  main  floor, 
and  fifty  dressing  rooms  will  be  equipped 
with  all  the  latest  improvements.  Three 
floors,  40  by  70  feet,  will  be  devoted  exclu- 

sively to  the  use  of  directors. 
The  operation  is  being  conducted  by  the 

Jackson  Film  Studio  Corporation,  William 
H.  Weissager,  president,  and  Ed.  Davidow, 
treasurer.  The  executive  offices  of  the  com- 

pany are  at  1493  Broadwaj',  New  York. 

Members  of  "The  Red  Fez  Club,"  Composed  of  Jewel  Universal  Salesmen. 
Left  to  right  they  are:  T.  Cummings,  Sidney  Schwartz.  Morris  JosetJh.  manager. 

New  Haven  branch;  .Jake  Hartman,  Lou  Kutinsky.  L  B.  Sherwood,  Leo  Abrams.  Louis 
Jacobs,  Charles  Ro.senzweig,  sales  manager.  New  York  exchange;  Dave  Brill,  Edward 
Levy,  Herbert  Goldman,  Fred  Baer,  publicity  manager;  James  Holden  and  Eugene De  Costa. 

Bonte  Heads  Select  Art  Department. 
In  placing  George  William  Bonte,  for 

twenty  years  manager  of  the  art  depart- 
ment of  the  New  York  Herald,  as  the  art 

director  of  the  Select  art  department,  Lewis 
J.  Selznick,  president  of  Selznick  Pictures, 
has  added  one  of  the  best  known  artists 
of  New  York  to  what  is  probably  the  most 
complete  art  department  in  the  industry. 
For  many  years  Mr.  Bonte  has  been 

recognized  as  one  of  the  leading  lights  of 
his  profession.  And  the  past  score  of  years 
have  found  him  supervising  all  the  art 
work  of  the  New  York  Herald.  When  the 
Herald  was  combined  with  the  Sun  Mr. 
Bonte  resigned  and  last  week  joined  the 
Selznick  organization. 
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Miami  Valley  League,  Soon  to  Convene, 

Adds  Over  200  Members  in  Jwo  Months 

Marjorie   Daw's    Greatest  Success. 
Marjoric  Daw,  who  makes  her  debut  for 

Marshall  Neilan  in  "The  River's  End,"  fol- lowing a  successful  career  as  leading 
woman  for  Douglas  Fairbanks,  has  achieved 
the  greatest  triumph  of  her  career  in  mo- 

tion pictures,  with  her  characterization  of 
Mary  Josephine  in  James  Oliver  Curwood's famous  story,  according  to  reports  received 
at  the  New  York  offices  of  the  Neilan  or- 
ganization. 
When  the  picture  received  its  initial  pub- 

lic showing  in  New  York  at  the  Strand, 
where  it  broke  all  records  of  six  years' standing,  the  newspaper  critics  were 
strong  in  their  praise  over  Miss  Daw's work.  The  opinion  that  this  was  her  best 
portrayal  in  pictures  was  unanimous.  These 
reviews  were  duplicated  all  over  the  coun- 

try where  the  film  has  already  been  shown. 

Lucy  Cotton  to  Star  in  New 
Emile  Chautard  Production 

MAYFLOWER'S  first  announcement concerning  the  cast  of  its  new  Emile 
Chautard  production  divulges  the 

fact  that  Lucy  Cotton  will  be  seen  in  the 
leading  feminine  role.  The  statement  also 
carries  the  information  that  Director  Chau- 

tard has  completed  the  work  of  cutting 
•and  assembling  the  film  and  is  now  en- 

gaged in  titling. 
Miss  Cotton's  role  in  the  new  Chautard 

production  is  said  to  be  the  most  important 
of  her  career.  She  plays  the  part  of  a 
fascinating  woman  possessed  of  psychic 
powers  which  she  uses  to  bring  about  the 
vindication  of  the  man  she  loves.  The 
character,  it  is  stated,  is  an  unusual  one, 
abounding  in  opportunities  for  emotional 
acting. 
The  actress  is  well  known  to  followers 

of  both  the  stage  and  screen.  Her  last 
appearance  on  the  legitimate  stage"  was  in 
"Up  In  Mabel's  Room"  which  recently  con- cluded a  Broadway  run  of  six  months. 
Previous  to  that  she  appeared  with  marked 
success  in  the  stage  hit,  "Turn  to  the 
Right,"  in  which  she  played  for  more  than 
a  year. 

Miss  Cotton's  most  recent  screen  appear- 
ance was  in  "The  Miracle  of  Love,"  a  Cos- mopolitan production  in  which  she  starred. 

She  has  also  been  featured  in  "Sun-up"  and 
played  opposite  Eugene  O'Brien  in  "The 
Broken  Melody." 

Complete  Six  Episodes  of  Leonard  Serial. 

Benny  Leonard,  world's  lightweight  box- 
ing champion,  is  hard  at  work  at  Los  An- 

geles, keeping  conditioned  to  meet  the 
aspiring  young  westerners  who  are  after 
his  title. 
The  work  Benny  is  doing  now  is  a  little 

different  from  the  ordinary  routine  train- 
ing.- He  is  toiling  along  under  the  personal 

supervision  of  Wally  Van  and  the  direction 
of  J.  Gordon  Cooper  in  making  his  fifteen 
episode  serial,  "The  Evil  Eye"  for  the  Hall- mark Pictures  Corporation. 
The  first  six  episodes  of  the  serial  have 

been  completed  and  Benny  as  an  actor  has 
been  acclaimed  by  the  cities  as  an  absolute 
success,  or  as  one  of  the  hard-boiled  critics 
said,  "He  can  act  like  he  can  fight." 

Another  Bell  Novel  for  Shirley  Maison. 
A  third  story  written  by  Pearl  Doles  Bell 

has  been  purchased  by  William  Fox  as  a 
vehicle  for  Shirley  Mason.  "The  Little 
Pagan"  is  the  title  under  which  the  story 
was  purchased.  This  is  to  be  Miss  Mason's fourth  picture  in  the  Fox  series.  This  will 
furnish  the  star  with  a  type  of  role  differ- 

ent from  those  in  which  she  has  appeared 
in  her  previous  vehicles.  The  exact  nature 
of  the  story  or  its  locale  is  not  announced. 
The  name  of  the  director  is  not  yet  an- 

nounced, nor  has  the  cast  to  support  Shir- 
ley Mason  been  selected. 

AF.  KINZELER,  secretary  of  the  Miami 
Valley  Exhibitors'  League,  with  head- quarters at  Dayton,  Ohio,  states  that 

this  body  has  added  over  200  members  to 
its  present  strength  within  the  last  two 
months.  Mr.  Kinzeler  further  states  that 
two  organizers  have  been  hard  at  work 
during  the  past  two  months  and  that 
wonderful  results  have  been  obtained. 
These  men  are  Homer  V.  Guy,  former 

exhibitor,  and  C.  J.  Donlin,  a  local  theatre 
owner.  Both  report  that  exhibitors  of 
Ohio,  West  Virginia,  Kentucky  and  Indiana 
are  most  enthusiastic  over  the  Miami  Val- 

ley Exhibitors'  League  and  that  they  have given  their  wholesome  support  in  the  form 
of  memberships.  In  some  localities  en- 

tire circuits  of  theatres  were  enrolled  for 
membership,  such  as  the  eight  theatres 
owned  by  Fred  Dolly,  of  Louisville,  and  the 
Hiller  Circuit  in  Indiana.  Most  of  the 
towns  visited  by  these  men  were  enrolled 
100  per  cent.,  and  no  opposition  was  en- countered. 

Committee  Will  Visit  New  York  Men. 

With  a  present  membership  of  207,  the 
new  additions  to  the  league  will  make  it 
one  of  the  strongest  in  the  country.  It  is 
affiliated  with  the  New  York  State  Exhibi- 

tors' League,  and  these  two  strong  organi- zations are  considered  models  for  every 
other  group  of  exhibitors  in  the  country. 
According  to  Mr.  Kinzeler,  a  convention 
will  be  called  either  late  in  May  or  the 
first  week  in  June. 
A  committee  from  the  league  will  go  to 

New  York  in  the  near  future  for  a  confer- 
ence with  Sidney  Cohen,  Samuel  Berman 

and  Charles  O'Reilly,  of  the  New  York 
State  Exhibitors'  League.  It  is  known  that the  Miami  League  is  heartily  in  accord  with 
every  move  made  by  the  New  York  execu- 

tives, and  this  applies  especially  as  regards 
their  attitude  toward  commercial  advertis- 

ing in  films.  The  officers  of  the  Miami 
Valley  League  will  refuse  any  film  which 
attempts  to  camouflage  commercial  adver- 

tising, and  threaten  to  cut  from  the  film 
all  scenes  in  which  the  camouflaged  adver- 

tising appears. 
Another  membership  drive  will  he  started 

within  the  next  month,  and  it  is  hoped 
that  another  200  members  can  be  obtained. 

"Bringing  Up  Father"  Series 
Booked  by  Strand  Theatre 

BREAKING  INTO  SOCIETY,"  the  first comedy  of  the  famous  "Bringing  Up 
Father"  series,  released  by  Interna- tional for  distribution  through  Pathe,  has 

been  booked  by  the  Strand  Theatre  and 
the  New  York  debut  of  Johnny  Ray  on 
the  screen  as  Mr.  Jiggs,  and  Margaret  Fitz- 
roy  as  Mrs.  Jiggs  will  be  staged  at  that 
noted  theatre.  The  booking  of  the  com- 

edies is  in  keeping  with  the  well-estab- 
lished policy  of  the  management  in  seeking 

clean,  lively  comedies  for  the  theatre's patronage  and  in  this  case  the  added  ad- 
vantage of  having  Mr.  Jiggs  in  his  first 

New  York  appearance  is  secured. 
The  first  comedy  is  to  be  played  for  the 

entire  week  commencing  March  28.  Be- 
lieving in  the  wide  popularity  of  the  fam- ous comic  series  so  well  known  to  New 

Yorkers,  Jack  Eaton,  the  manager  of  the 
Strand,  will  widely  advertise  the  comedies 
and  they  will  be  featured  on  the  marquise 
of  the  theatre. 

Many  Newspaper  Tie-ups. 
Reports  from  all  sections  of  the  country 

indicate  that  the  comedies  will  start  off 
with  a  large  number  of  advance  bookings. 
Many  newspaper  tie-ups  have  already 

been  arranged  between  theatre  owners  and 
newspapers  in  which  the  comic  strip  featur- 

ing Jiggs  appears.  The  theatres  will  an- nounce the  newspaper  running  the  strip, 
while  the  newspapers  will  tell  their  readers 
where  the  comedies  may  be  seen.  Prac- 

tically all  of  the  newspapers  are  featuring 
the  debut  of  Jiggs  on  the  screen  in  news 
stories. 

See  How  Prosperous  They  All  Look.    They're  Metro  Exhibitors. 
Among  those  in  the  group  are:  H.  Titman,  Royal  Theatre,  Clearwater,  Fla.;  C.  R. 

Barcliff,  Royal,  Wauchuka;  W.  S.  Taylor,  Rex.  Arcadia;  B.  B.  Garner,  Casino.  Lakeland; 
W.  S.  Reynolds,  Arcade,  Fort  Keyes;  J.  D.  Woodbeck,  Casino,  Kissimmee;  .T.  E.  Wllliam- ?on.  Grand,  Winter  Haven;  H.  G.  Grilten,  Rex,  St.  Petersburg,  and  George  Hoffman, 
Auditorium,  Lakeland.  They  had  a  meeting  in  the  Lakeland  Auditorium  on  February 
15.    Mr.  Hoffman  is  manager  of  the  Auditorium. 
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Twenty  New  Picture  Concerns  Formed 

to  Produce,  Distribute  and  Build 

Josephine  Agnes  Egan 
AVho   sails  for  Japan  from  Vancouver 

April  8. 

Josephine  Agnes  Egan  to 

Visit  Cherry  Blossom  Land 
AGNES  EGAN  COBB,  sales  manager  of 

the  Schomer-Ross  Productions,  Inc., 
is  buying  five  cent  stamps  and  thin 

paper  envelopes,  for  her  little  daughter, 
who  graduated  from  a  fashionable  convent 
last  summer,  will  sail  from  Vancouver 
March  8  to  spend  two  years  in  Japan,  re- 

turning by  way  of  China,  India  and  Eu- 
rope, the  entire  trip  consuming  the  greater 

portion  of  three  years. 
Her  uncle,  Paolino  Gerli,  who  is  presi- 

dent of  the  Raw  Silk  Trading  Company, 
plans  to  spent  the  next  two  years  in  the 
land  of  cherry  blossoms  and  is  taking  his 
little  niece  along  with  his  family  and  Mrs. 
Cobb's  mother.  He  has  taken  a  two-year lease  on  a  residence  in  Yokohoma  and  has 
purchased  a  seat  on  the  exchange,  pre- 

paratory to  opening  a  branch  office  there. 
By  the  time  she  returns,  Mrs.  Cobb  expects 
to  find  her  daughter  talking  with  a  Japan- 

ese accent  and  doing  the  butterfly  dance 
instead  of  the  "shimmy." 

Clayton  White  Succumbs  to  Movies. 
The  latest  stage  player  to  succumb  to  the 

lure  of  the  silver  sheet  is  Clayton  White, 
of  the  well-known  vaudeville  team  of 
Steuart  and  White.  He  has  been  engaged 
for  the  part  of  George  Andrews  in  "A 
Whiflf  of  Heliotrope,"  a  Cosmopolitan  Pro- duction now  being  directed  by  George  D. 
Ba'.-.er.  In  addition  to  being  an  actor, 
White  was  at  one  time  a  co-producer  with 
Joseph  Hart  of  many  successful  vaude- 

ville sketches,  one  of  the  productions  be- 
ing "A  Night  in  a  Turkish  Bath^','  which was  written  by  Richard  Washburn  Child, 

who  is  also  the  author  of  "A  Whiff  of 
Heliotrope,"  White's  first  screen  ...attempt. 

Movies  for  Athletes,  v 
Mirrors  and  motion  pictures  will  be 

used  in  the  training  of  track  athletics  at 
Harvard.  Runners  will  have  an  opportunity 
to  observe  and  correct  their  faults  before 
the  mirrors,  and  hurdlers  and  jumpers  will 
have  their  efforts  in  practice  criticized 
from  the  screen  reproductions. 

KtiiimiiimiiiiiiiiiiiniiHiiiiiiiiiiiiiiiiiiiHIIIIIIiuiiitilitiiiitiM  iiiiiiiiiiijiiiiiiiiiiii.iiuiii 

LOOK  them  over  carefully,  folks,  and see  what  is  happening  in  your  terri- 
tory. Below  is  a  chronicle  of  twenty 

moving  picture  corporations,  includjng  pro- 
ducing companies,  exchanges  and  theatre 

concerns,  which  have  just  recently  entered 
the  lists  of  the  industry. 

Most  of  the  papers  of  incorporation  were 
filed  in  Delaware,  of  course,  but  the  list 
ranges  from  Brooklyn  to  Los  Angeles  and 
back  to  Oil  City,  III.  A  list  of  recent  in- 

corporations in  New  York  State  will  be 
found  in  another  article  in  this  issue. 

Los  Angeles,  Cal. — Standard  Film  Labo- 
ratories has  been  incorporated  with  $700,- 

000  capital. 
Wilmington,  Del. — National-Central  The- 

atres. Inc.,  has  been  organized  with  $200,- 
600  capital  to  conduct  places  of  amusement. 
Wilmington,  Del. — Herbert  Pictures  En- 

terprises has  been  incorporated  with  $100,- 
000  capital  to  lease  and  rent  moving  pic- ture films. 
Wilmington,  Del. — Ohio  Theatres,  Inc., 

has  been  formed  with  $250,000  capital  to 
build  and  conduct  places  of  amusement. 
Wilmington,  Del. — Consolidated  Films 

Laboratory  Company  has  been  incorpor- 
ated with  $1,500,000  capital  to  conduct  gen- 
eral exchange  business. 

Boston,  Mass. — Broadwell  Productions 
has  been  incorporated  with  $300,000  capital 
to  produce  photoplays. 
Brooklyn,  N.  Y. — Milfred  Amusement 

Corporation  has  been  incorporated  with 
$450,000  capital  by  H.  C.  Miner,  323  West 
Ninetieth  street.  New  York. 
Wilmington,  Del. — Baltimore  Amusement 

Company  has  been  incorporated  with  $100,- 
000  capital. 
Wilmington,  Del. — Renco  Film  Company 

has  been  incorporated  with  $1,000,000  cap- 
ital to  manufacture  moving  picture  films. 

Wilmington,  Del.— Dupont  Pictures,  Inc., 
has  been  incorporated  with  $100,000  capital 
to  manufacture  moving  picture  films. 

Evansville,  Ind. — Standard  Realty  Com- 
pany has  been  incorporated  with  $100,000 

capital  to  erect  theatre. 
Nyack,  N.  Y. — .\uthors.  Stage  and  Screen 

Plays,  Inc.,  has  been  organized  with  $100,- 
000  capital  by  H.  G.  Kosch.  1476  Broadway, 
New  York,  to  produce  moving  pictures. 
Akron,  Ohio. — Thomas  Theatre  Company 

has  been  incorporated  with  $105,000  capital. 
Los  Angeles.  Cal. — Beverly  Studios,  Inc., 

has  been  organized  with  $1()0,000  capital. 
San  Francisco,  Cal. — Pacific  Motion  Pic- 

ture Studios  has  been  incorporated  with 
$300,000  capital. 

Wilmington,   Del. — Adams  Amusements, 
Inc.,   has   been   organized   with  $1,500,000 

.itapital  to  conduct  places  of  amusement. 
C  "Wilmington,  Del. — Monarch  Theatre  Sup- 
-  ply  Company,  has  been  incorporated  with 

$60,000  capital  by  T.  L.  Croteau,  M.  A.  Bruce 
and  others. 

Portland,  Ore. — Ore-Cal  Film  Company 
has  been  incorporated  with  $100,000  capital 
by  A.  D.  Frost,  Josephine  E.  Frost  and 
others. 

Coal  City,  111.— Coal  City  Theatre  Asso- 
ciation has  been  incorporated  with  $6,000 

capital  by  B.  O.  Mills,  J.  B.  Ross,  B.  C. 
Nicholson,  C.  A.  Miller,  C.  G.  Anderson  and 
others  to  operate  moving  picture  and 
vaudeville  theatres. 
Cayuhoga  Falls,  Ohio. — Portage  Theatre 

Company  has  been  incorporated  with  $150,- 
000  capital. 

Crowds  Like  Racing  Scenes 

in  "The  Sporting  Duchess" 

TELEGR.AMS  and  clippings  of  half- page  newspaper  ads  are  exhibited  by 
V'itagraph  as  proof  that  its  current 

production,  "The  Starting  Duchess,"  is providing  a  race  track  treat  throughout  the 
country.  Thousands  of  persons  who  have 
never  seen  a  real  racing  event,  are  being 
attracted  to  screen  theatres  to  see  the  re- 

production of  the  great  English  Derby  pre- 
sented in  "The  Sporting  Duchess." 

The  newspaper  spreads  and  illustrations 
demonstrate  that  Vitagraph's  publicity  de- partment has  hit  upon  an  electric  idea  with 
its  racing  theme.  Editors  are  shown 
have  seized  the  illustrations  of  plunging 
horses  as  a  live  feature.  Beyond  the  ex- 

ploit of  the  race,  the  picture  and  its  star, 
Alice  Joyce,  are  receiving  plaudits.  The 
feature  has  been  pronounced  by  exhibitors 
and  editors  entertainment  of  high  order. 
George  Zeppos,  manager  of  the  Rex 

Theatre,  Wheeling,  W.  Va.,  presents  an 
example  of  how  the  film  showmen  are 
exploiting  this  feature.  He  inserted  two 
half-page  and  three  quarter-page  ads  in  his 
local  newspapers,  focusing  attention  on  the 
thrilling  race  track  episode.  The  subject 
received  many  columns  of  editorial  com- ment in  addition. 

As  a  result  of  this  campaign  and  the  in- trinsic merit  of  the  picture,  he  reported 
two  days  of  big  box  office  success. 

Famous  Players-Lasky  Puts 
Mulhall  Under  Long  Contract 

FROM  the  office  of  Jesse  L.  Lasky,  first vice  president  of  Famous  Players- 
Lasky  Corporation,  comes  the  an- nouncement that  Jack  Mulhall,  one  of  the 

most  popular  of  the  younger  leading  men 
of  the  screen,  has  just  been  placed  under  a 
long  term  contract  to  play  leading  roles  in 
Paramount  .^rtcraft  pictures,  including  spe- 

cial productions  and  those  with  noted  stars. 
Jack  Mulhall.  who  is  the  possessor  of 

more  than  ordinary  good  looks,  a  smile 
that  is  genuine  and  spontaneous,  youth  anJ 
buoyancy,  made  his  first  appearance  for 
Paramount  in  "Wild  Youth,"  a  J.  Stuart Blackton  picture.  Later  he  played  a  part 
in  Cecil  B.  De  Mille's  "Don't  Change  Your 
Husband"  and  in  "The  Whispering  Chords." 
always  acquitting  himself  with  high  honors. 
Despite  his  youth,  Mr.  Mulhall  is  a 

pioneer  in  the  pictures,  having  been  with 
the  old  Biograph  in  juvenile  roles. 

New  Picture  for  Constance  Talmadge. 

Joseph  M.  Schenck  has  purchased  "The Perfect  Woman"  from  John  Emerson  and 
-Anita  Loos  for  the  next  Constance  Tal- 
madge  Production,  which  will  be  the  sixth 
of  her  First  National  pictures.  Miss  Tal- 
madge,  who  has  been  confined  to  her  bed 
since  her  return  from  Palm  Beach,  has 
quite  recovered  her  usual  good  health,  and 
will  return  to  the  studio  to  begin  work  on 
"The  Pefect  Woman,"  which  is  an  Emerson- 
Loos  original  story,  on  April  4.  David  Kirk- land  will  again  direct  Constance  Talmadge. 

Simple  Souls 
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Motion  Picture  Concerns  Incorporating 

in  New  York  Reach  New  Record  Figure 
THE  last  few  days  have  witnessed  more 

concerns  incorporating  in  New  York 
State  for  the  purpose  of  engaging  in 

the  motion  picture  industry  than  during  any 
similar  period  of  time  since  the  motion 
picture  was  first  conceived.  During  the 
last  week,  the  following  concerns  have  in- 

corporated for  the  amounts  named. 
Krellberg  Productions,  $25,000,  S.  S.  and 

M.  J.  Krellberg  and  Samuel  SchwartzYnann, 
New  York;  Sheridan  Theatre  Company, 
$230,000,  Max  Spiegel,  Sol  Brill,  New  York, 
and  William  F.  Rafiferty,  Syracuse;  Mar- 

tinique Amusement  Company,  $500,  Walter 
and  L.  C.  Hast  and  David  Urquhart,  New 
York;  Apologue  Film  Corporation,  $30,000, 
Roswell  S.  Palmer,  Melvin  W.  Kerr  and 
Harry  L.  Adams,  New  York;  Majestic  Pic- 

tures, $5,000,  J.  J.  Unger,  J.  A.  Hammell  and 
M.  C.  Hughes,  New  York;  Louis  Dean  Pro- 

ductions, $150,000,  Louis  and  Carey  Dean 
and  Benjamin  G.  Shean,  New  York;  Art- 
O-Trade  Film  Corporation,  $150,000,  James 
L.  Goodwin,  Herman  Spingarm  and  Charles 
F.  Schmidt,  New  York;  Dietrich-Dudley, 
Inc.,  $5,000,  Theodore  C.  Dietrich,  Walter 
B,  Dudley  and  Harry  Hechheimer,  New 
York;  Carlton  Hoagiand  and  Harry  Carroll, 
Inc.,  $10,000,  Harry  Cohen,  Harry  Hech- 

heimer and  Isaac  Bernstein,  New  York;  the 
iKinephotolog  Corporation,  $1,000,000,  manu- 

facturing talking-moving-pictures,  Abraham 
Epstein,  Joseph  G.  Saltzman,  of  Brooklyn, 
and  Harnett  L.  Bloch,  of  Freeport. 

Kiss  Her  Again  Corporation,  $10,000,  Etta 
London,  Marion  Elkin  and  Charles  L.  Kahn, 
New  York;  Number  1350  Southern  Boule- 

vard Amusement  Company,  $1,000,  Nathan 
Matchat,  Louis  Solomon  and  Charles  Horo- 

witz, New  York;  B  &  O  Amusement  Com- 
pany, $50,000,  Henry  Aestreicher  and  Sam- 

uel Rhoheimer,  Brooklyn,  and  I.  B.  Funt, 
New  York;  Lieut.  Europe  Memorial  Thea- 

tre Company,  $1,000,000,  Gustav  Casper  and 
Andrew  Farley,  New  York,  Frank  E  Smith, 
Ridgefield  Park,  N.  J.;  B.-W.  Film  Corpora- 

tion, $50,000,  William  W.  Brook,  George 
White,  Almeda  C.  Young,  New  York;  the 
Wien-Kauff  Amusement  Company,  $10,000, 
Harry  and  Benjamin  Kauff  and  Irving 
Wien,  New  York;  Olympic  Pictures,  $30,- 
000,  Frank  Barns,  William  Sherden  and 
Richard  F.  Weeks,  New  York;  G.  M.  An- 

derson Enterprises,  $50,000,  H.  S.  Hech- 
heimer, Harry  Cohen  and  Isaac  Bernstein, 

New  York;  Filmtitles  Laboratories,  $2,000, 
Fred  E.  Baer,  William  C.  Herman  and 
Charles  Rosenzweig,  New  York;  Frolic 
Films,  $20,000,  Harry  Strouse,  Ruben  Bern- 

stein and  Charles  Franklyn,  New  York. 

Hodkinson  Makes  Drive  on 

"The  Lone  Wolf's  Daughter" 
EXHIBITOR  demand  for  Louise  Glaum 

productions  bearing  the  J.  Parker 
Read,  Jr.,  imprint  has  resulted  in  the 

signing  by  W.  W.  Hodkinson  managers  of 
contracts  far  in  excess  of  500  bookings  on 
"The  Lone  Wolf's  Daughter,"  all  of  these contracts  being  in  cities  of  upwards  of 
50,000  population.  This  thrilling  Louis 
Joseph  Vance  melodrama  has  attained  a 
booking  level  in  fourteen  weeks  not  often 
equalled  by  the  pictures  of  any  of  the  great- est stars  of  the  screen. 
Louise  Glaum's  success  in  "Sahara," 

followed  by  her  bigger  success  in  "The 
Lone  Wolf  s  Daughter,"  has  "made"  her 
as  an  emotional  heroine.  Through  the 
medium  of  "The  Lone  Wolf's  Daughter" Mr.  Read  and  Mr.  Vance  have  done  for 
Miss  Glaum  exactly  what  David  Belasco 
did  for  Lenore  Ulric  in  "Tiger  Rose" — 
made  her  a  star  of  great  drawing  power 
and  lifted  her  to  the  sell-out  stage  with 

still  a  third  production,  "Sex,"  just  as  Miss 
Ulric  has  reached  that  position  in  "The 
Son-Daughter." It  is  unusual  that  a  star  through  her  fine 
work  in  two  productions  already  seen  by 
the  public  should  play  in  6.000  theatres,  or 
more  than  33  1-3  per  cent,  of  the  total 
number  of  theatres  in  the  United  States. 

Vitagraph  Claims  Invention 

of  Storm-Defying  Airplane 
*  SECRET  race  that  has  been  going  on 
r\  for  months  among  aeronautic  labora- 

tories to  perfect  a  storm-defying  air- 
plane is  revealed  this  week  by  a  report 

from  Vitagraph.  The  film  company  appears 
to  have  "let  the  cat  out  of  the  bag"  at  the same  time  that  it  won  the  race  for  inven- tion. 
Vitagraph  reported  a  week  ago  that  it 

had  obtained  an  airplane  equipped  with 
stabilizer  and  horizontal  propellers,  capable 
of  flying  straight  up,  sidewise  or  backwards, 
and  of  standing  still  in  air.  No  sooner  did 
this  statement  appear,  than  a  half  dozen 
other  reports  cropped  up  from  aeronautical 
stations  proclaiming  similar  achievements. 
The  film  company  is  arranging  to  use  its 

newly  perfected  machine  for  scenes  in  "The 
Girl  from  the  Sky,"  a  special  feature  which is  now  being  made  under  the  direction  of 
Tom  Terriss.  The  picture  is  an  adaptation 
from  the  novel  by  Gouverneur  Morris  en- 

titled "Trumpet  Island."  Vitagraph  de- clines to  tell  who  was  the  inventor  and 
designer  of  its  machine.  It  is  expected  that 
the  full  details  of  how  it  was  designed  and 
constructed  will  be  released  when  the  ma- 

chine receives  its  formal  baptism. 

Goldwyn  Aids  Campaign  for 
Better  Films  for  Children 

CO-OPERATING  with  the  manage- ment of  the  Hudson  Store,  one  of  the 
largest  department  stores  in  Detroit, 

Harry  R.  Guest,  Goldwyn  press  and  service 
representative  in  that  district,  secured  some 
valuable  publicity  for  Goldwyn  Pictures. 
On  Saturday  morning,  March  6,  a  special 
showing  of  Goldwyn  productiojis  was  ar- 

ranged for  the  children  of  Detroit  in  the 
auditorium  of  the  store,  seating  500.  This 
free  performance  was  liberally  advertised 
in  the  Detroit  newspapers.  The  pictures 
selected  were  first  year  Goldwyn  releases, 
"Polly  of  the  Circus"  and  "Sunshine  Alley." The  showing  had  the  backing  of  the 
Women's  City  Club,  numbering  leaders  of 
the  social  activities  of  the  city.  The  Gold- 

wyn productions  were  selected  for  the 
"Better  Motion  Pictures  for  Children  Cam- 

paign." 
"The  Figurehead"  Cast  Announced. 

From  the  Selznick  West  Coast  studios 
comes  the  report  containing  the  first  an- 

nouncement of  the  complete  cast  engaged 
for  Eugene  O'Brien's  forthcoming  produc- 

tion, "The  Figurehead." In  the  cast  are  included  names  of  players 
whose  reputations  barken  one  back  to  the 
earlier  days  of  the  screen.  For  instance, 
Kate  Price  is  listed  in  the  production. 
Ora  Carewe,  who  has  appeared  in  many 

Selznick  productions,  and  whose  name  is 
known  to  thousands  of  "fans"  is  also  listed 
in  the  cast.  Among  the  others  in  the  pro- 

duction who  have  appeared  in  many  screen 
versions  are  Edwin  Stevens,  Anna  Q.  Nils- 
son,  Joseph  Gerard,  Frances  Parks,  Sheri- 

dan Dows,  Mary  Forbes,  Sylvia  Freeman, 
James  Durfee,  Kitty  and  a  Mrs.  Devlin. 

Lyne  S.  Metcalfe 
Who  is  scenario  editor  (or  Bray  Pictur.es 

Corporation. 

Metcalfe  Now  Goldwyn-Bray 
Industrial  Scenario  Editor 

THE  Bray  Pictures  Corporation,  pro- ducers of  the  Goldwyn-Bray  Picto- 
graph — "the  Magazine  on  the  Screen" 

— announces  that  Lyne  S.  Metcalfe,  form- 
erly general  manager  of  Moving  Picture 

Age  and  Sunday  editor  of  the  Chicago 
Tribune,  has  been  appoinced  director  of  the 
industrial  scenario  department  of  that company. 

Mr  Metcalfe  was  for  ten  years  connected 
with  leading  newspapers  in  New  York  and 
Chicago  in  an  executive  capacity  and  has 
been  for  some  years  a  successful  writer  of 
magazine  articles,  moving  picture  scenarios 
and  advertising.  He  was  managing  editor 
of  the  Animated  Newspaper  Supplement, 
the  weekly  moving  picture  magazine  reel 
produced  for  forty-six  of  the  country's 
leading  newspapers  in  1916.  He  has  special- 

ized in  the  creation  of  ideas  and  their  de- 
velopment on  paper  and  celluloid  and  is 

hopeful  of  the  future  of  the  industrial  end 
of  the  motion  picture  business. 

Mr.  Metcalfe  will  conduct  the  bureau  de- 
voted to  the  study  of  the  various  business 

films  to  be  made  by  the  Bray  studios  and 
will  superintend  the  writing  of  scenarios. 
It  is  the  Bray  policy  to  make  this  an  im- 

portant departnient,  owing  to  the  high 
quality  of  studio  and  laboratory  work 
turned  out  under  the  Bray  special  patents 
and  processes  which  have  been  taken  ad- 

vantage of  by  many  of  the  biggest  indus- 
trial concerns  in  the  United  States. 

Enid  Bennett  Begins  on  New  Play. 
Enid  Bennett,  Thomas  H.  Ince  star,  is 

this  week  beginning  work  upon  the  produc- 
tion of  Marjorie  Benton  Cooke's  novel, 

"The  Incubus,"  which  has  been  scenarized 
by  Agnes  Christine  Johnston.  Elaborate 
interior  sets  which  have  for  some  weeks 
been  in  construction  at  the  Ince  Studios, 
will  lend  color  to  the  picture.  The  drama 
will  be  directed  by  Fred  Niblo. 

King  Starts  Second  Production. 

Having  completed  "The  Road  to  Arcady," a  five-reel  comedy  drama  feature  starring 
Virginia  Lee,  Burton  King  is  preparing  for 
his  second  independent  production,  which 
will  be  under  way  shortly.  "The  Hidden 
Path"  is  the  working  title  of  the  new 
story,  which  is  said  to  be  a  strong  story 
of  the  redemption  of  a  man  from  the  depths 
of  degradation  through  love. 
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Universal  Anticipates  Great  Demand 

for  Wholesome  Comedies  This  Summer 

THERE  is  going  to  be  an  unusual  de- mand for  comedy  on  the  screen  next 
summer,"  recently  predicted  Carl 

Laemmle,  president  of  Universal,  and  ac- 
cordingly instructed  his  executives  at  Uni- 

versal City  to  proceed  with  the  production 
of  light  and  humorous  stories  of  various 
lengths  and  character,  but  all  of  them  clean 
healthful  and  wholesome.  . 
"During  the  past  year,"  said  Mr.  Laemmle, 

"the  theatregoing  public  has  been  sur- 
feited with  an  overproduction  of  morbid 

and  emotional  drama.  Many  of  the  big 
directors  have  vied  with  each  other  in  the 
presentation  of  shockers  and  thrillers,  .and 
the  result  has  been  that  the  appetite  of  film 
patrons  has  been  satisfied  with  palsied 
plays.  Universal  has  not  been  entirely 
blameless  in  this  respect,  for  there  was 
considerable  public  demand  for  this  sort 
of  fare  after  the  light  and  frivolous  enter- 

tainment the  people  demanded  during  the 
stress  of  war  times. 
"Now,  however,  the  pendulum  is  swinging 

in  the  opposite  direction  and  I  see  a  re- 

turn to  the  lighter  drama.  By  this  I  do 
not  mean  the  slapstick  farces  that  passed 
for  comedy  in  years  gone  by,  but  real 
humor,  contained  in  real  stories,  played  by 
real  actors  and  directed  by  men  with  a 
sense  of  the  ludicrous.  The  public  will  de- 

mand clean,  smart  comedies,  in  which  all 
the  laughs  are  not  derived  from  the  sub- 

titles." 

In  accordance  with  instructions  from  Mr. 
Laemmle,  Universal  has  begun  a  series  of 
comedy  productions  that  will  cover  the  en- 

tire range  of  humorous  entertainment. 
Five-reel  comedy  features  will  be  presented 
by  Eddie  Lyons  and  Lee  Moran,  which, 
it  is  promised,  will  be  as  bright  as  any 
current  Broadway  farce.  The  first  of  these, 
from  the  pen  of  Edgar  Franklin,  playwright 
and  magazine  writer,  is  entitled  "Every- 

thing But  the  Truth,"  and  has  just  been completed  at  Universal  City.  Eddie  Lyons 
and  Lee  Moran  have  the  assistance  of  such 
players  as  Anne  Cornwall,  Katharine  Lewis, 
\\'illis  Alarks,  Xelson  McDonwell  and  Eliza- beth Witt,  who  constitute  a  strong  cast. 

iiliniliirilltilHililllliit  iiiiiiiiiiiiillllillllllllllllltlilllliMlililliiiillliillilliilililliillillirtiiliiiriiiiitiiiiJiiiimiilllliilliii 

Howe  Completes  "Restaurant  Riot." "A  Restaurant  Riot,"  a  Rainbow  comedy, 
has  just  been  completed  under  tiie  direc- 

tion of  J.  A.  Howe.  In  filming  some  rain 
scenes  at  the  studio  an  accident  occurred 
which  suspended  production  of  the  comedy 
for  the  rest  of  the  day.  During  the  shoot- 

ing of  one  of  the  scenes  the  hose  burst  and 
shot  a  powerful  stream  of  water  directly 
at  the  cameraman  who  was  knocked  oflE 
his  feet.  The  deluge  destroyed  several 
hundred  feet  of  film. 

Jacobs  Will  Not  Join  Leonard. 
Contrary  to  an  announcement  recently 

made  to  the  effect  that  Joseph  .\.  Jacobs, 

associated  with  Sid.  Ascher,  in  Ascher's 
Enterprises,  Inc.,  producers  of  "The  Evil 
Eye,"  the  Roy  L.  McCardell  serial,  in  which Benny  Leonard,  lightweight  champion  of 
the  world,  plays  the  leading  role,  will  not 
join  Mr.  .Ascher  on  the  coast. 

Mr.  Jacobs  states,  "Both  Mr.  Ascher  and myself  expected  to  join  Benny  Leonard 
and  his  company  at  Hollywood,  where  the 
final  episodes  of  'The  Evil  Eye'  are  be- ing made,  but  since  Mr.  .Ascher  has  left 
there  have  been  such  increased  activities 
at  this  end  of  the  line  that  I  find  it  im- 

possible to  leave  New  Yor^  at  this  time." 

The  Unwritten  "Law  of  the  Yukon"  Says  That  If  It  Is  Cold  the  River  Will  Freeze. 
Edward  Earle,  on  the  left,  believes  It,  and  so  does  Evelyn  Greeley  in  Charles  Miller's  forthcoming  production. 
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Report  Two  More  Films  for 

Paramount-Artcraft  Release 
SCHEDULED  for  Paramount-Artcraft release  on  March  28,  in  addition  to 

the  super-special,  "Dr.  Jekyll  and  Mr. 
Hyde,"  are  Maurice  Tourneur's  special  pro- 

duction, "My  Lady's  Garter,"  and  Margue- 
rite Clark  in  "Easy  to  Get." 

In  "My  Lady's  Garter"  Mr,  Tourneur  is declared  to  have  put  over  another  big 
melodramatic  winner  and  a  fitting  successor 
to  "Sporting  Life,"  "The  White  Heather," 
"The  Life  Line"  and  "Victory."  Screen fans  like  thrills  and  they  also  enjoy  a  good 
love  story.  Here,  in  an  adaptation  of 
Jacques  Futrelle's  well-known  mystery  ro- mance, are  both. 

All  of  the  Tourneur  artistry  of  produc- 
tion is  present,  it  is  declared,  while  the  cast 

is  fully  up  to  the  Tourneur  standard.  In 
fact,  it  might  well  be  called  an  all-star  cast, 
including  as  it  does  Wyndham  Standing, 
Sylvia  Breamer,  Holmes  Herbert  and 
Warner  Richmond.  The  adaptation  of  the 
story  was  made  by  Lloyd  Lonergan. 

Izola  Forrester  and  Mann  Page,  who 
wrote  "In  Pursuit  of  Polly,"  one  of  Billie 

Burke's  greatest  Paramount  successes, 
were  the  authors  of  "Easy  to  Get."  Julia Crawford  Ivers  adapted  it  to  the  screen,  and 
Walter  Edwards  directed.  Handsome  Har- 

rison Ford,  as  the  husband,  has  much  to 
do  with  making  the  picture  all  sunshine, 
and  Rod  LaRocque,  Helen  Greene,  Herbert 
Barrington,  "Kid"  Broad,  H.  Van  Bausen and  Julia  Hurley  are  also  in  the  cast. 

DeMille  Ready  to  Start  New  Picture. 
William  DeMille  states  that  he  is  al- 

most ready  to  begin  work  at  Hollywood 
on  the  second  of  his  special  productions 
for  Paramount  Artcraft,  namely,  "Conrad 
in  Quest  of  His  Youth."  He  is  merely awaiting  the  arrival  of  Thomas  Meighan, 
who  is  to  have  the  leading  role,  from  New 
York.  Meighan  went  East  and  thence  to 
Cuba  to  make  "Civilian  Clothes"  for  the 
screen  and  will  be  in  Hollywood,  presum- 

ably, early  next  month.  Work  will  then 
be  started  on  "Conrad  in  Quest  of  His 
Youth,"  for  which  a  strong  cast  has  been 
chosen,  including  Kathlyn  Williams,  spe- 

cially engaged;  Margaret  Loomis,  who  is 
just  now  leading  woman  for  Bryant  Wash- 

burn in  "What  Happened  to  Jones." 
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"Dangerous  Days"  Proves  to 
Be  Big  Box  Office  Attraction 

FROM  an  idea  and  an  ideal,  the  pro- duction of  Eminent  .Authors  Picturis 
has  become  a  profitable  commercial 

reality,"  said  Felix  F.  Feist,  vice  president 
and  manager  of  sales  for  ihe  Goldwyn  Dis- 

tributing Corporation.  "We  thought  it  was 
a  big  thing  to  get  the  big  stories  for  the 
screen  and  put  them  on  with  fitting  casts. 
We  are  sure  about  it  now.  Such  pictures 
as  the  Eminent  Authors  are  making  as- 

sure the  exhibitor  both  prestige  and  profit. 
Just  as  surely  as  big  stories  are  the  only 
sound  foundation  on  which  to  build  big 
pictures,  they  are  also  the  cornerstone  or 
the  keystone  of  the  arch  of  exhibitor  show- 
manship. 

"Mary  Roberts  Rinehart's  'Dangerous 
Days'  has  proved  a  great  box-office  attrac- tion from  California  to  New  .York,  frotn 
the  California  Theatre  in  Los  Angeles  to 
the  Strand  in  New  York  and  the  Strand 

in  Brooklyn.  Queen's  Theatre  in  Wilming- 
ton, Del.,  has  booked  'Dangerous  Days' at  the  highest  price  ever  paid  there  for 

a  feature  production." 
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,  Replete  with  Epigrammatic  Subtitles. 
Vitagraph  announces  that  it  will  present 

shortly  a  picture  which  possesses  subtitles 
that  exhaust  the  language  of  epigram.  The 
picture  is  entitled,  "The  More  Excellent 
Way."  Anita  Stewart  is  its  star. Mr.  and  Mrs.  George  Randolph  Chester 
receive  the  credit  for  the  unusual  editing 
and  title  writing.  It  is  declared  that 
throughout  the  subject,  which  is  in  itself 
an  epigrammatic  story,  the  subtitles  are 
couched  in  the  most  adroit,  vivid  and  force- 

ful terms. 

Ince  Thanks  Press  for  Co-operation 

and  Says  Industry  Is  Booming  Rapidly 

Melford  Takes  Company  to  Sierras. 
With  a  complete  equipment,  a  great 

number  of  extras  and  the  entire  cast  for  his 
special  production,  "The  Translation  of  a 
Savage,"  George  Melford  has  departed  for the  high  Sierras  in  quest  of  snow  scenes, 
which  will  form  an  important  part  of  the 
picture.  In  the  cast  are  Mabel  Juliene 
Scott,  Milton  Sills,  Elliott  Dexter,  Winter 
Hall,  Ann  Forest  and  a  number  of  others. 
Mr.  Melford  will  remain  for  at  least  two 
weeks  in  the  mountains,  and  will  return 
via  San  Francisco,  and  from  that  port  will 
take  an  ocean  voyage  with  his  company 
for  some  scenes  on  the  water. 

BOUND  'round  with  optimism  and  smiles that  mirrored  the  pleasures  of  a  four 
weeks'  sojourn  in  New  York  City, 

Thomas  H.  Ince  and  J.  Parker  Read.,  Jr., 
arrived  in  Los  Angeles  as  prominent  mem- 

bers of  the  local  press  and  a  party  of  rela- 
tives, and  associates  of  the  Ince  studios  in 

Culver  City,  bade  "welcome  home"  to  the crusading  producers. 
Messrs.  Ince  and  Read  voiced  enthusias- 
tic regard  for  the  cordial  reception  tendered 

in  Gotham  by  exhibitors  and  publishers  of 
representative  trade  journals.  New  York 
dailies  and  various  magazines  devoted  to 
the  motion  picture  industry.  According  to 
the  producers,  their  visit  in  the  East  was 
one  continuous  round  of  "get  together" 
affairs  and  banquets  and  the  interests  as- 

sumed in  the  future  plans  of  the  "Big  Six" 
Associated  Producers  was  both  encourag- 

ing and  inspiring. 
"I  take  this  second  opportunity  to  thank the  exhibitors,  motion  picture  press,  New 

York  newspapers  and  magazines  for  their 

most  courteous  and  sincere  receptions," 
said  Mr.  Ince.  "The  publishers  and  repre- 

sentatives of  Moving  Picture  World,  Mo- 
tion Picture  News,  Exhibitors'  Trade  Re- 
view, Wid's  Daily  and  other  journals  dem- onstrated a  co-operative  spirit  that  pleased 

us  greatly." 
Messrs.  Ince  and  Read  also  expressed 

their  appreciation  of  the  welcome  accorded 
during  the  stop-over  in  Chicago.  Scribes 
of  the  Windy  Citv  dailies,  included  among 
whom  were  Virginia  Dale,  of  the  Even- 

ing Journal;  W.  K.  Hollander,  of  the  News; 
Rob  Reel,  of  the  Post,  and  Mae  Tinee,  of 
the  Tribune,  greeted  the  delegates  at  the 
Hotel  LaSalle  and  devoted  much  space  in 
their  respective  columns  to  a  resume  of  the 
current  and  coming  movements  of  the  "Big 

Six." 

Asked  his  opinion  of  trade  conditions  in 
New  York  and  Chicago,  Mr.  Ince  replied 
very  emphatically  that  the  forecast  is 
replete  with  big  opportunities  for  both  ex- 

hibitor and  producer. 
■ntllliiiiiiiiiiiiiKiiimiiiiiii  iiiiiiiMiiiiiiiii 

Gun-Men — and  Woman — Love  the  Cause. 
Alice  Joyce  in  "Dollars  and  the  Woman,"  made  by  Vitagraph. 

"Take  a  Ride  in  My  Submarine?" Harry  Morey,  in  the  background,  seems  satisfied  in  Vita- 
graph's  "The  Sea  Rider." MlillMilliririrniiilltMinririiirrirruiiMiMriMiMiriiMFirnriirMiiiiiiiriiMiiiiMMiiiiriiMrnMiiiinriitiiririiMiMiriiiiuiHilitlliMIMMilMMIMMiilliriilMIMIrniiilM   iiiiiiiiiiiiiiiiiillilrniiiiMtiitiiiiiiiriiiiiiilin 

Pollock's  Career  Basis  of 
Success  on  Stage  and  Screen 

To  have  been  a  press  agent,  a  play 
reader,  and  a  dramatic  reviewer,  to 
top  off  as  a  catch-as-catch-can  edu- 

cation in  Leipsic,  Germany,  in  Salt  Lake 
City  and  in  San  Salvador,  might  well  be 
regarded  as  a  sufficiently  varied  experi- 

ence for  a  successful  American  playwright, 
and  that  is  a  sketch  of  the  career  of  Chan- 
ning  Pollock,  co-author  of  "Clothes,"  the satirical  drama,  which  achieved  big  success 
on  the  stage,  and  which  Metro  will  shortly 
produce  on  the  screen. 

Mr.  Pollock  is  a  typical  product  of  the 
American  theatre.  His  knowledge  of  dra- 

matic craftsmanship  was  gained  not  from 
the  library,  though  Mr.  Pollock  is  a  lover 
of  books,  but  from  firsthand  experience 
back  of  the  asbestos  curtain.  It  was  this 
training  that  resulted  in  his  many  stage 
successes,  and  notably  in  the  season's 
particular  hit,  "The  Sign  on  the  Door." 
Other  plays  by  Mr.  Pollock  which  suc- 

ceeded "Clothes"  were  "The  Little  Gray 
Lady,"  "Such  a  Little  Queen,"  in  which  Elsie 
Ferguson  starred,  and  "The  Secret  Orch- 

ard." Mis  most  recent  successes  have 
been  "Roads  of  Destiny,"  "The  Crowded 

Hour,"  written  in  collaboration  with  Ed- 
gar Selwyn,  and  "The  Sign  on  the  Door," which  has  been  called  the  best  melodrama 

ever  written  in  America. 

The  screen  production  of  "Clothes"  will 
be  commenced  shortly  at  Metro's  Sixty- first  street  studios.  Arthur  Zellner  is 
writing  the  scenario. 

Regent  Likes  Carey  Pictures. 

E.  H.  Bingham,  of  the  Colonial  and  Re- 
gent Theatres,  Indianapolis,  has  announced 

that  the  Regent  will  henceforth  be  known 
as  "The  House  of  Thrills." 

In  an  interview  recently,  Mr.  Bingham 
said:  "An  exhibitor  should  cater  to  the 
tastes  of  his  patrons  by  all  means.  If  they 
like  thrillers,  give  them  thrillers,  and  give 
them  good  ones. 

"The  management  of  a  theatre  is  not  so 
far  different  from  that  of  the  management 
of  a  large  store.  Both  must  give  their  pa- 

trons what  they  want  if  they  hope  to  re- 
tain their  patronage.  It  is  much  more 

difficult,  however,  for  an  exhibitor  to  learn 
the  tastes  of  his  patrons  in  a  short  time. 
We  found  that  our  patrons  lean  especially 
to  pictures  of  the  Harry  Carey  type,  such 
as  'The  Right  of  the  Law,'  which  contains 

many  thrills." 

W.  O.  Hurst  Will  Be  Studio 

Manager  for  Whitman  Bennett 

Wo,  HURST,  for  the  past  year  super- visor of  production  of  non-fiction 
•  subjects  for  famous  Players-Lasky 

Corporation,  has  tendered  his  resignation, 
effect  ive  on  March  27,  to  join  V/hitman 
Bennett  as  studio  manager.  The  resigna- 

tion of  Whitman  Bennett  as  production 
manager  for  Famous  Players  was  an- 

nounced two  weeks  ago  and  is  now  pend- 
ing. Mr.  Bennett  has  signed  up  Lionel 

Barrymore  for  a  series  of  pictures  and  will 
enter  the  producing  field  for  himself.  In 
his  new  capacity  Mr.  Hurst  will  have 
charge  of  the  studio  for  these  pictures,  the 
old  Triangle  studio  in  Yonkers  having  been 
secured  for  production. 
Mr,  Hurst  entered  the  motion  picture  field 

more  than  five  years  ago  after  fourteen 
years'  association  with  either  the  produc- 

tion, direction  or  writing  of  musical  com- 
edy and  stock  plays.  For  the  last  half 

decade  he  has  been  associated  with  Kalem, 
Paramount-Bray  animated  cartoons  and 
the  Paramount  Pictograph.  In  his  most 
recent  position  with  Famous  Players-Lasky 
he  had  charge  of  the  Paramount  Magazine 
and  the  production  of  industrial  and  educa- tional subjects. 
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Pathe  Records  Heavy  Advance  Bookings 

'Deadlier  Sex;''  Big  Theatres  Sign 
on 

W[TH  practically  every  large  theatre in  the  Metropolitan  district  under 
contract  to  show  the  latest  Blanche 

Sweet  production,  "The  Deadlier  Sex,"  and with  the  leading  theatres  throughout  the 
country  bidding  for  dates,  the  picture  is 
destined  to  be  the  greatest  success  of 
Blanche  Sweet's  career,  according  to  all reports  received  at  Pathe  exchange. 
As  a  result  of  its  popularity  in  the  Pre- 

miere at  the  Broadway  Theatre  the  pic- 
ture has  been  highly  commended  by  B.  S. 

Moss  and  will  be  shown  at  his  Regent 
Theatre  and  at  his  Flatbush  theatres.  Many 
other  big  New  York  theatres  have  booked 
the  production.  All  the  Keith  and  Proctor 
houses  will  show  the  picture  and  the  Fox 
and  Loew  houses  have  also  contracted  for 
it.  In  Connecticut  it  will  be  played  at  all 
the  S.  Z.  Poli  theatres. 
The  fact  that  the  story  is  from  the  pen  of 

Bayard  Veiller,  author  of  "The  Thirteenth 
Chair"  is  also  a  factor  which  has  been  in- 

strumental in  creating  the  success  of  Miss 
Sweet's  latest  picture. All  of  the  action  of  the  picture  is  in 
the  great  outdoors  and  the  scenic  back- 

ground of  the  story  is  remarkable  for  its 
sheer  grandeur.  After  the  young  Wall 
Street  magnate,  played  by  Mahlon  Hamil- 

ton, is  kidnapped  by  the  young  woman  rep- 
resentative of  "The  Deadlier  Sex"  he  is 

taken  to  the  great  North  Woods  where  he 
is  taught  the  beauty  of  nature  and  the 
narrowness  of  life  when  money-grabbing  is 
its  only  inspiration.  This  angle  of  the  pic- 

ture has  made  a  great  appeal. 
In  addition  to  an  extraordinary  adver- 

tising campaign  designed  to  appeal  direct- 
ly to  the  public  and  to  produce  results  for 

the  exhibitor  an  exploitation  campaign  has 
been  successfully  launched  which  will  in- 

sure the  widest  newspaper  publicity.  A 
series  of  articles  on  "The  Deadlier  Sex" 
written  by  Blanche  Sweet  has  been  syn- 

dicated and  the  stories  will  run  for  a  month 
in  hundreds  of  leading  newspapers. 

have  been  booked  solid  over  the  entire 
circuit  of  Southern  Enterprises,  according 
to  a  statement  by  Tom  N.  Parsons,  man- 

ager of  the  Republic  Distributing  Corpor- 
ation's branch  in  Dallas. 

Mr.  Parsons,  according  to  his  statement, 
has  started  a  whirlwind  campaign  on  the 
Republic  production,  "The  Girl  of  the  Sea," and  has  closed  contracts  with  Southern  En- 

terprises for  showings  in  sixteen  towns,  in- 
cluding every  key  city  in  that  territory. 

Northern  Children's  Society 
Gives  Pearl  White  Nugget 

DELIGHTED  that  Pearl  White  is  mak- ing an  Alaskan  picture  under  the  di- 
rection of  Charles  Giblyn,  the  Native 

Sons  and  Daughters  of  the  Golden  North, 
an  organization  composed  of  boys  and  girls 
born  "north  of  53,"  has  decided  to  send  the 
star  a  piece  of  nugget  jewelry  as  a  token 
of  their  appreciation  for  her  work  in  "Tiger 
Cub,"  the  Alaskan  story  by  George  Good- 
child  which  is  being  finished  at  the  Fox 
studios  in  New  York. 
The  honor  which  the  Native  Sons  and 

Daughters  of  the  Golden  North  will  confer 
on  Miss  White  will  mark  a  new  era  in  the 
history  of  that  organization,  which  is  com- 

posed of  the  children  of  those  hardy  pio- 
neers who  blazed  the  trails  into  that  north- 

ern territory  in  the  latter  part  of  the  last 
century  and  the  first  years  of  the  twentieth 
century.  It  stamps  with  approval  the  ef- 

forts of  William  Fox,  Miss  White  and  Mr. 
Giblyn  to  produce  a  photoplay  typical  of 
the  country  "north  of  53." The  exteriors  of  the  picture  were  made 
at  Arctic  City  in  northern  New  York.  The 
interiors  were  constructed  in  the  Fox 
studios  in  New  York  and  are  said  to  be  ex- 

act duplicates  of  cabins  built  by  Alaskan 

pioneers. 

"Girl  of  the  Sea"  Gets  Big  Booking. 
"The  Girl  of  the  Sea"  is  credited  with 

being   among   the    first    productions  that 

Read   Announces   Bosworth's  Next. 
J.  Parker  Read,  Jr.,  producer  of  the 

Louise  Glaum  and  Hobart  Bosworth's  pro- 
ductions, upon  his  return  from  New  York, 

announced  that  Hobart  Bosworth's  next 

starring  vehicle  would  be  an  adaptation  of 
the  story  written  by  Jack  London's  widow, Charmian  K.  London,  and  the  star.  The 
two  in  collaboratiori  have  turned  out  a 
vivid  story  of  the  South  Sea  Islands,  which 
story  takes  Bosworth  away  from  the 
northland,  a  locale  with  which  he  has  been 
happily  identified  in  his  past  film  perform- 

Goldwyn  Issues  Good  Press 

Book  on  "Dangerous  Days" 
EXHIBITORS  who  have  found  little to  praise  and  much  to  criticize  in  some 

exploitation  aids  supplied  by  producers 
should  see  the  press  book  just  issued  by 
Goldwyn  Pictures  Corporation  in  connec- 

tion with  the  Mary  Roberts  Rinehart 
Eminent  Authors  Picture,  "Dangerous 
Days,"  which  is  scoring  a  box  office  suc- 

cess at  first-run  theatres  through  the country. 

This  press  book  is  filled  with  practical 
suggestions  from  cover  to  cover.  Moreover, 
its  contents  are  varied  enough  to  meet  the 
needs  of  all  types  of  theatres.  Many  of 
the  exploitation  stunts  presented  are  in- 

expensive, easily  arranged  and  of  the  kind 
certain  to  draw  business.  The  book  will 
repay  careful  study  on  the  part  of  any 
exhibitor  planning  to  run  "Dangerous 
Days,"  for  even  if  he  does  not  adopt  the 
suggestions  precisely  as  they  are  given,  he 
is  certain  to  get  some  fresh  angles  on  the 
handling  of  a  picture  of  this  type. 
The  inside  cover  pages  carry  a  strong 

advertisement  worth  display  space  in  news- 
papers. Other  advertisements  adapted  to 

spaces  of  .all  sizes,  are  printed  on  the  center 
pages  of  the  book;  then  come  some  good 
suggestions  for  dressing  the  lobby,  catchy 
paragraphs  for  use  in  programs  and  a  live 
page  on  exploitation,  including  several teaser  campaigns. 

"Slam  Bang  Jim"  Advance 

Bookings  Indicate  Success 

SLAM  BANG  JIM,"  an  American,  is  liv- ing up  t    its  name  when  it  comes  to  ' 
bookings.     It  has  sold  to  exhibitors 

all  over  the  country  before  the  prints  were 
out — before  the  first  showings. 
Within  the  past  few  days  extended  runs 

have  been  contracted  for  at  the  Alcazar, 
Chicago;  the  Criterion  Theatre,  at  Wash- 

ington, D.  C. ;  the  Strand  at  Portland;  the 
Majestic  at  Beloit ;  the  20th  Century  at 
Chicago;  Dreamland  at  Akron;  the  Casino 
at  Gary,  and  the  Liberty  at  Springfield. 
Never  has  William  Russell  appeared  in 

such  an  assortment  of  thrilling  and  funny 
experiences  as  the  role  of  the  absent- 
minded  and  careless  Jimmie  Page  requires. 
Harvey  Clark,  as  a  New  York  millionaire, 
traveling  about  the  "wooly  West"  on  a  little mountain  burro,  armed  to  the  teeth,  and 
quaking  before  the  sheriff's  posse,  taking them  for  stick-up  men,  brings  many  laughs. 

Would  Ya  Look  at  This!    Take  'Em  Off,  AI  M   John!    We  Know  Ya ! 
"Ship  Ahoy!"    Love — ahem!     "1  never  did  any  haiiii  so  I  won't  chase  those  two 

scared  women."  says  the  steward  in  this  laughable  comedy,  released by  Paramount. 

Gives  Cast  of  "Invisible  Divorce." 
Lewis  J.  Selznick  president  of  the  Na- 

tional Picture  Theatres,  in  announcing  "The 
Invisible  Divorce,"  the  third  production  for 
that  organization,  brings  to  light  for  the 
first  time  the  complete  cast  assembled 
by  Harry  Rapf,  supervisor  of  productions at  the  West  Coast  studios. 
"The  Invisible  Divorce"  is  under  the  di- 

rection of  Thomas  R.  Mills.  It  was  written 
by  Leila  Burton  Wells  and  picturized  by Catherine  Reed. 

The  cast  includes  Walter  McGrail,  Lea- 
trice  Joy,  Walter  Miller,  Grace  Darmond, 
Tom  Bates.  J.  B.  Ryder,  Pidgie  Ryder,  Joha 
Barry,  Claire  Kane  Barry  and  Peter  Carr. 



April  10,  192C THE    MOVING    PICTURE  WORLD 

2J1 

"The  Hours  I  Spent  with  You  Apart" — Ballad  a  la  Mabel  Normand. 
She  is  being  accompanied  on  her  vampage  by  Victor  Scheitzinger,  her  director 
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New  Zealand's  Independent  Exhibitors 
Would  Buy  Accessories  Direct  from  Us 

Russell  Working  on  Fifth  Fox  Picture. 
Two  hundred  miles  north  of  San  Fran- 

cisco, in  the  largest  lumber  region  in 
California,  with  trees  two  hundred  feet 
high  as  a  background^  William  Russell, 
Fox  star,  is  making  his  fifth  Fox  feature, 
Julius  G.  Furthman's  "Big  Jim  O'Kane," under  the  direction  of  Emmett  J.  Flynn. 
Real  lumberjacks  ha-ve  been  employed  to 
give  true  atmosphere. 

Vitagraph  President  Plans 

Record  Output  for  Company 

ALBERT  E.  SMITH,  president  of Vitagraph,  has  arrived  in  Los 
Angeles  from  New  York  to  arrange 

for  the  greatest  year's  output  in  the  his- tory of  his  organization.  He  will  spend 
several  weeks  at  the  studio  in  Hollywood, 
preparing  to  concentrate  the  bulk  of  his 
motion  picture  production  in  Los  Angeles 
and  in  planning  the  year's  schedule  with W.  S.  Smith,  general  manager  of  the 
western  studios. 

Mr.  Smith  expects  1920  to  create  a  record 
for  the  industry  and  is  expanding  his  Holly- 

wood studio  grounds  by  ten  acres  and  in- 
creasing activities  there  to  ten  units. 

Vitagraph  now  has  twenty  acres  in  Holly- 
wood. Its  original  site  of  ten  acres  has 

been  utilized  to  capacity  and  the  additional 
ten  acres  will  be  occupied  by  more  stages 
and  permanent  sets. 
With  two  special  features  and  three 

serials  included  in  the  ten  units  at  the  studio 
the  magnitude  of  the  production  schedule 
has  assumed  unusual  proportions.  In  addi- 

tion there  is  con.stantly  a  regular  star  fea- 
ture at  work  as  well  as  a  Larry  Semon  pro- 

duction under  way  and  three  separate  Big 
"V"  comedy  companies  working  high  speed. 

"The  Silent  Barrier"  Is  the 
First  Louis  Tracy  Offering 

THE  first  of  the  Louis  Tracy  Produc- 
tions, acquired  last  week  by  Inter- 

Ocean  Film  Corporation  for  exclu- 
sive foreign  distribution,  is  "The  Silent 

Barrier,"  adapted  from  Louis  Tracy's  popu- lar novel  of  the  same  name.  William 
Worthington,  noted  director,  is  at  present 
supervising  the  direction  of  the  initial 
Tracy  picture. 
The  cast  in  this  production  includes 

Sheldon  Lewis,  Corrine  Barker,  Florence 
Dixon,  Donald  Cameron,  Gladys  Hulette, 
Fuller  Melish,  Joseph  Burke,  Jack  Ray- 

mond and  others  equally  prominent  before 
the  celluloid  screen. 
Inter-Ocean  Film  Corporation  plans  to 

launch  an  extensive  advertising  and  pub- 
licity campaign  in  behalf  of  the  Louis  Tracy 

Productions  in  foreign  territories. 

Date  for  Directors'  Ball  Approaching. 
Those  who  have  registered  most  pro- 

nounced enthusiasm  in  anticipating  the  Mo- 
tion Picture  Directors'  Association's  sup- 

per dance,  April  10,  Hotel  Biltmore,  New 
York,  are  the  fortunate  ones  who  were 
among  those  present  at  the  festive  occasion 
In  1918. 

The  entertainment  committee  will  have 
to  "show"  the  guests  of  the  previous  func- 

tion if  they  liope  to  surpass  the  unique 
features  and  high  quality  of  entertainment, 
but  from  all  reports  it  is  expected  the  pro- 

gram will  be  most  surprising. 
On  account  of  a  great  many  members  of 

the  Association  being  out  of  the  city,  on 
location  or  directing  elsewhere,  a  number 
of  them  have  failed  to  send  in  lists  of 
people  to  whom  they  would  have  invitations 
sent.  It  may  happen,  therefore,  that  some 
may  be  overlooked  who  would  like  to 
attend.  In  that  event  if  application  for 
tickets  is  made  direct  to  M.  P.  D.  A.  head- 

quarters, it  will  be  taken  care  of. 

EXPLANATION  of  a  cablegram  received by  Moving  Picture  World  some  time 
ago  from  the  Independent  Motion  Pic- 
ture Exhibitors'  Association,  of  New  Zea- 
land, which  read:  "Please  notify  all  manu- 

facturers Exhibitors'  Association  decided 
deal  direct;  present  conditions  unsatisfac- 

tory," is  contained  in  letters  and  pamphlets received  last  week. 
Secretary  L.  W.  Fowler  writes  as  fol- lows : 
"The  word  'manufacturers'  as  it  appears 

in  the  cable  does  not  only  mean  makers 
of  films  but  also  means,  and  more  particu- 

larly so,  the  makers  of  machines  and  other 
picture  accessories.  The  fact  that  one  of 
the  best  machines  is  marketed  by  a  firm 
of  film  suppliers  who  are  also  large  exhib- 

itors is  not  very  satisfactory  to  the  inde- 
pendent men,  who  do  not  -hire  films  from that  firm  because,  it  is  alleged,  they  attend 

to  their  own  wants  first  and  the  indepen- 
dent men  come  a  very  bad  second.  The 

same  remark  applies  to  'spares'  and  other 
goods. "Exhibitors  therefore  prefer  to  deal  di- rect with  the  makers  or,  at  any  rate,  not 
be  compelled  to  purchase  from  opposition 
exhibitors.  About  half  a  dozen  years  ago 
the  supplying  of  film  in  New  Zealand  was 
a  monopoly  in  the  hands  of  a  firm  of  large 
exhibitors  and  it  was  impossible  to  start 
a  new  theatre.  The  advent  of  Paramount 
and  Fox  has  effected  a  considerable  im- 

provement, and  one  of  the  objects  of  the 
association,  the  first  and  only  one  in  this 
country,  is  to  prevent  the  film  supply  busi- 

ness from  again  becoming  a  monopoly, 
which  would  be  a  most  disastrous  circum- 

stance for  those  who  have  recently  erect- 
ed theatres. 

"Do  you  think,  Mr.  Editor,  that  it  is  in 
the  best  interests  of  the  business  that  sup- 

plying of  films  should  be  a  monopoly  or 
that  film  suppliers  should  be  large  exhib- itors who  crush  the  small  men?  We  do 
not,  and  that  is  one  of  the  many  reasons 
for  the  association  and  the  desire  to  deal 
direct  with  manufacturers." 

Java  Signs  for  Selznick  New*. 
After  penetrating  way  down  deep  into 

the  heart  of  South  America,  Louis  Brock, 

export  manager  for  the  Selznic'c  Pictures Corporation,  has  announced  that  contracts 
have  been  closed  for  the  sale  of  Selznick 
News  in  Java  and  the  Straits  Settlements. 
"And  while  the  natives  are  partaking  of 

their  favorite  beverage,"  says  Mr.  Brock, 
"they  will  also  have  the  pleasure  of  ab- 

sorbing the  live  news  of  the  entire  uni- 
verse as  portrayed  by  Selznick  News." 

V.  p.  Whitaker  Returns  from 

Tour  of  Thirty  Big  Cities 

VP.  WHITAKER,  general  repre- 
sentative of  Select  Pictures  Cor- 

•  poration,  has  returned  to  the  home 
office  following  a  tour  of  more  than  thirty 
cities  and  which  covered  a  period  of  more 
than  five  months. 

Mr.  Whitaker  left  the  home  office  in  Nev/ 
York  on  November  1,  1919,  and  returned 
on  March  22,  1920.  He  visited  every  Select 
l)ranch  in  the  West  and  South  and  a  num- 

ber of  key  cities. 
The  results  of  his  tour  are  more  than 

satisfactory  to  the  Select  officials.  Scores 
of  big  contracts  were  closed  as  a  result 
of  his  co-operation  with  the  branch  man- 

agers and  in  many  instances  theatres  which 
never  before  used  Select  or  Selznick  pro- 

ductions are  now  in  the  first  run  list. 
From  Baltimore,  the  last  stop  on  his 

schedule,  Mr.  Whitaker  hurried  to  Wash- 
ington to  visit  his  family  and  then  went 

to  New  York  to  assist  home  office  officials 
in  preparing  for  the  annual  convention  next 
week. 

Secures  National  Pictures  Franchise. 
According  to  Lewis  J.  Selznick,  president 

of  National  Picture  Theatres,  Inc.,  Max 
Spiegel,  manager  and  proprietor  of  the 
big  Newark  Theatre  in  Newark,  N.  J.,  has 
secured  the  first-run  National  Picture  The- 

atres franchise  for  his  territory. 
The  Newark  first-run  account  is  con- 

sidered by  Mr.  Selznick  to  be  one  of  the 
most  important  in  New  Jersey,  and  the  in- dorsement of  National  Pictures  by  this 
theatre  is  far  reaching  in  significance. 
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Charles  Hutchison,  Serial  Daredevil, 

to  Appear  in  Four  Serials  for  Pathe 

Charles  Hutchison. 
The  daredevil  serial  star  now  under  con- 

tract to  Pathe. 
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Demand  for  "Silver  Horde" 
Obliges  Making  Extra  Prints 

REPORTS  from  the  Goldwyii  brancli offices  show  an  unprecedented  demand 
for  Rex  Beach's  next  Goldwyn  pic- 
ture, "The  Silver  Horde."  The  westeri division  under  A.  S.  Aronson  leads  the 

field  with  interest  running  strongest  in  San 
Francisco,  Seattle,  Los  .Angeles,  Denver  and 
Salt  Lake  City.  J.  A.  Koerpel,  the  Goldwyn 
manager  at  Seattle,  claims  that  his  section 
is  the  greatest  Rex  Beach  territory  in  ihe 
country.  Extra  prints  of  "The  Silver 
Horde"  are  being  made  to  meet  the  demand One  of  the  surprise  productions  on  the 
Goldwyn  list  of  current  releases  is  the 
Eminent  Author's  picture.  "The  Street 
Called  Straight,"  by  Basil  King.  It  intro- 

duces a  new  kind  of  motion  picture  and  on° 
that  is  proving  to  have  much  appeal.  A.  .S 
Aronson  was  greatly  impressed  with  "The 
Street  Called  Straight"  from  the  first  show- ing, and  the  western  territory  supports  his 
judgment.  Washington,  D.  C.  gave  the  pic- 

ture a  great  reception  at  Tom  Moore's Theatre.  The  Goldwyn  managers,  L  .M. 
Remy  at  Dallas  and  Nat  Barach  at  Pitts- 

burgh, also  report  strong  trade  demands 
in  their  territories 

George  A.  Hickey,  at  Goldwyn's  Buffalo branch  ofifice,  is  leading  the  field  on  the 
bookings  for  Jack  Pickford's  first  Goldwyn 
picture,  "The  Little  Shepherd  of  Kingdom 
Come." 

I'ts  Now  Queen  Pauline  Fr'ederick. 
Pauline  Frederick,  Goldwyn  star,  has 

been  chosen  Queen  of  the  California  Raisin 
Carnival,  which  will  be  held  at  Fresno, 
the  center  of  the  great  raisin  industry. 
This  carnival,  an  annual  event  that  attracts 
thousands  of  visitors,  goes  under  the 
poetic  title  of  "The  Carnival  of  the  Sun 
Maid."  .April  30  is  the  date  named  for  this 
year's  festivities.  . Miss  Frederick  will  enter  Fresno  at  the 
head  of  the  colorful  pageant  procession. 

CHARLES  HUTCHISON,  th-e  star whose  performance  in  "The  Great 
Gamble"  and  other  serials  won  him 

his  reputation  as  a  screen  daredevil  and 
stunt  man,  has  signed  a  contract  to  star 
in  four  serials  for  Pathe.  The  contract 
effective  in  April  and  the  first  picture 
Hutchison  will  do  for  Pathe  under  the 
new  agreement  is  to  be  produced  at  the 
Robert  Brunton  studios  in  Los  Angeles 
under  the  supervision  of  Robert  Brunton. 
The  scenario  has  been  selected  for  the 
first  picture  but  no  information  as  to  the 
author  or  of  production  plans  were  given, 
further  than  a  statement  by  one  of  the 
officials  of  Pathe  that  a  picture  on  the 
scale  of  "Daredevil  Jack"  as  regards  set- lings  and  details  of  production  would  be 

provided.  ' Mr.  Hutchison  left  New  York  Tuesday, 
March  23  for  the  Coasts  He  was  accom- 

panied by  his  wife  and  stated  that  he  would 
make  a  stopover  in  Pittsburgh  to  visit  with 
his  parents  thcrp  He  will  arrive  in  Los 
.\ngeles,  according  to  present  plans,  in 
the  middle  of  April  and  e.xpects  to  find 
everything  in  readiness  at  the  Brunton 
studio  for  him  to  commence  work. 

Began  Career  with  Victor  Company. 
Hutchison  made  his  first  appearance  as  a 

serial  star  with  Pathe  in  "Wolves  of  Kul- 
tur."  His  second  picture,  "The  Great  Gam- 

ble," has  been  pronounced  one  of  the 
greatest  stunt  serials  produced.  He  is  cred- 

ited with  having  actuall)'  done  all  the 
stunts  shown  in  his  pictures  and  as  never 
having  called  in  the  services  of  a  specialist 
for  a  special  feat  of  daring  during  his 
career. 
He  began  his  picture  career  as  a  mem- 

ber of  the  old  Victor  company  after  sev- 
eral years  of  experience  on  the  dramatic 

and  vaudeville  stage. 
In  announcing  the  new  contract  Pathe 

states  that  the  return  of  Hutchison  to  the 
serial  program  of  that  company  is  an  im- 

portant step  toward  the  fulfillment  of  the 
announced  policy  of  Pathe  to  furnish  their 
exhibitors  with  the  biggqst  and  best  serial 
productions  possible. 

Lichtman  Reaches  Coast;  New 
Sales  Plan  Increases  Business 

AL  LICHTMAN,  general  manager  of the  department  of  distribution. 
Famous  Players-Lasky  Corporation, 

has  reached  Los  Angeles  on  the  Western 
leg  of  his  journey  during  which  he  is  visit- 

ing the  various  exchanges  of  the  corpora- 
tion from  which  Paramount  Artcraft  pic- 
tures are  distributed.  He  has  been  a  visitor 

at  the  Lasky  studio,  Hollywood,  for  several 
days,  conferring  with  Jesse  L.  Lasky,  first 
vice  president;  Cecil  B.  DeMille,  director- 
general,  and  others. 
Herman  Wobber,  district  manager,  sta- 

tioned at  -SanFrancisco  exchange,  has  been 
in  Los  .Angeles  in  company  with  Mr.  Licht- 

man and  Harry  Ballance,  manager  of  the 
Los  Angeles  exchange,  has  formed  a  third 
member  of  the  party  on  various  excursions 
to  the  different  studios  and  allied  companies' plants  in  Southern  California. 

Mr.  Lichtman  was  enthusiastic  over  the 
condition  of  business  affairs  throughout  the 
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country.  He  reports  that  the  newly  de- 
veloped plan  of  distribution  as  agreed  upon 

at  the  recent  sales  convention  in  Chicago  has 
resulted  in  increased  business  and  satis- 

faction in  every  district  and  in  accordance 
with  the  recent  announcement  by  Mr. 
Lasky  relative  to  the  movement  for  "fewer 
and  better"  pictures  inaugurated  by  the  or- 

ganization, exhibitors  everywhere  are  dis- 
playing the  keenest  interest  in  the  current 

and  forthcoming  released  by  Paramount 
.Artcraft. 

Tom  Mix  Returns  to  Scenes 

of  His  Deputy  Marshal  Days 

Up  in  the  Sierra  Mountains,  at  Sonota, Tom  Mix,  the  Fox  star,  and  Jacques 
Jaccard,  his  director,  have  completed 

the  exteriors  of  "No  Limit  Carson,"  de- scribed as  one  of  the  wildest  and  most 
thrilling  features  that  Mix  has  made.  This 
section  was  first  entered  by  white  men — 
Mexicans — in  1847.  The  gold  rush  which 
brought  the  settlers  to  the  Pacific  Coast 
started  at  the  very  town  which  forms  the 
background  for  the  Mix  feature.  In  1849, 
the  Americans  drove  the  Mexicans  out  of 
the  country  and  settled  it  themselves. 

On  what  is  known  as  "Brown's  Flats"  the white  men  stood  elbow  to  elbow  and  fought 
for  the  right  to  dig  the  precious  metal 
from  the  earth.  Each  succeeding  genera- 

tion has  found  it  more  difficult  to  find  the 
gold.  The  district  now  has  become  a  great 
cattle  center  and  has  produced  also  during 
the  past  few  years  some  excellent  timber. 

After  the  richer  placer  diggings  had  been 
worked  out,  Mexican  labor  returned.  The 
peons  from  the  southern  republic  were  a 
bad  lot  and  it  took  a  strong  man  to  keep 
them  from  breaking  the  law.  Finally  it 
was  decided  that  the  Mexicans  should  be 
stopped  at  the  border  and  word  was  sent 
Arizona  to  keep  the  Mexicans  from  com- 

ing into  Sonora,  where  there  was  no  work for  them. 
The  deputy  marshal  who  received  the 

order  in  Arizona  was  Tom  Mix.  The  origi- 
nal message  sent  by  Mix  to  the  sheriff  of 

Sonora  acknowledging  the  receipt  of  hfS 
message  is  still  on  file  in  the  town,  where 
the  exteriors  of  the  next  Tom  Mix  feature 
was  made,  and  when  the  Fox  star  reached 
•Sonora  the  sheriff  was  the  first  to  greet 
him. 

Ince  Special  in  Cutting  Room. 
"Out  of  the  Snows,"  the  Ralph  Ince  spe- 

cial production  for  the  Selznick  Pictures 
Corporation,  is  reported  having  progressed 
so  rapidly  that  final  scenes  were  filmed 
at  the  Selznick  Fort  Lee  studio  on  Saturday March  20. 

Myron  Selznick  stated  that  the  cutting  of 
the  picture  is  well  under  way.  Zena  Keefe 
plays  opposite  Mr.  Ince  in  "Out  of  the Snows."  The  story  was  written  by  E.  Lord Corbett. 

Selznick  Buys  "Gilded  Butterfly." 
Myron  Selznick,  head  of  productions  for 

the  Selznick  Pictures  Corporation,  an- 
nounces that  he  has  purchased  "The  Gilded 

Butterfly,"  from  the  pen  of  Earl  H.  Miller. Earl  H.  Miller  is  the  nom  de  plume  of 
Bradley  King,  author  of  "Footlights  and Shadows."  in  which  Olive  Thomas  was 
starred  by  Lewis  J.  Selznick,  president  of 
Selznick  Pictures.  Bradley  King,  or  Earl 
H.  Miller,  is  a  woman  and  not  a  mere  male 
author,  as  her  names  would  indicate. 

When  in  New  York  our  friends  are  urged 
to  "Get  in  Personal  Touch"  with  Sam  Spe- 
don — he  wants  to  know  you  are  here,  and all  about  it. 
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Isaac  Wolper  Predicts  Big  Production 

in  Near  Future  of  Well-Known  Poems 
IN  a  recent  statement  to  the  trade,  Isaac 

Wolper,  president  of  the  Mayflower 
Photoplay  Corporation,  predicts  that 

large-scale  production  of  famous  poems 
will  soon  become  an  established  fact.  The 
steady  absorption  by  picture  producers  of 
past  and  current  stage  plays  and  works  of 
printed  fiction,  says  Mr.  Wolper,  coupled 
with  the  inflated  valuation  placed  on  avail- 

able material,  has  brought  about  a  serious 
shortage  of  screen  stories.  The  field  of 
poetry,  he  asserts,  offers  a  logical  means 
of  relieving  the  stringency. 

Mr.  Wolper  characterizes  the  works  of 
celebrated  poets  as  a  "vast  reservoir  of splendid  picture  themes,  waiting  to  be 
tapped."  In  the  mad  scramble  for  high- 
priced  stage  plays,  books  and  magazine 
stories,  he  says,  producers  have  neglected 
almost  entirely  a  fertile  source  of  picture 
themes  of  the  most  desirable  kind. 
The  Mayflower  president  firmly  believes 

that  the  ideas  and  beauty  of  thought  ex- 
pressed in  poetry  can  be  transmitted  to  the 

screen.  He  predicts  that  many  of  the  great 
pictures  of  the  future  will  be  those  inspired 
by  works  of  poetry. 
"The  shortage  of  good  story  themes  is 

becoming  more  acute  every  day,"  says  Mr. 
Wolper.  "The  demand  so  greatly  exceeds the  supply  that  producers  are  forced  to 
pay  fabulous  prices  for  available  material. 
The  scarcity  is  a  very  real  and  vital  prob- 

lem demanding  a  quick  solution.  Original 
screen  stories  are  doing  much  to  help  pro- 

ducers circumvent  the  problem,  but  are  not 
entirely  solving  it. 

Poetry  Inspires  Fine  Inspiration. 
We  do  not  look  to  the  poem  for  plot  or 

dramatic  incident.  These  are  mechanical 
things  that  skilled  technicians  can  provide. 
Plot  is  nothing  more  than  a  method  of  story 
telling.  Poetry  gives  us  something  finer 
and  deeper.  It  gives  us  a  living  thing,  an 
idea,  a  beautiful  thought.  It  is  ideas  that 
pictures  need  most.  Ideas  lift  a  picture  far 
above  the  commonplace  level.  Analyse  one 
of  the  greatest  pictnres  ever  produced,  'The 
Miracle  Man.'  What  made  it  great?  Why 
was  the  public  response  to  it  so  eager  and 
spontaneous?  The  crux  of  reason  is  ex- 

pressed in  one  word,  'idea.'  The  picture conveyed  a  poetic  idea  of  life  beautifully 
expressed." By  using  the  basic  ideas  of  celebrated 
poems,  and  interpreting  them  by  means  of 
logical,  well-knit,  dramatic  stories,  Mr. 
Wolper  believes  that  producers  can  achieve 
a  two-fold  purpose.  They  can  develop  a 
sufficient  volume  of  stories  to  meet  re- 

quirements and  can  offer  to  the  public  a 
finer  and  more  meaningful  type  of  produc- tion. 
That  Mr.  Wolper  has  great  faith  in  the 

adaptability  to  pictures  of  poem  themes 
is  indicated  by  the  fact  that  Robert  W.  Ser- 

vice's famous  poem,  "The  Law  of  the  Yu- 
kon," has  been  selected  as  the  basis  of 

Charles  Miller's  initial  production  to  be presented  by  Mayflower.  Around  the  spirit 
and  ideas  conveyed  by  the  Service  poem, 
Director  Miller  is  said  to  have  woven  a 
story  of  great  dramatic  force  and  human 
appeal. 

West  Coast  Film  Publicists  in 

Association  Have  'Mouth  Organ* 
THE  MOUTH  ORGAN  comes  to Moving  Picture  World  every  week 

from  the  West  Coast — organ  of  the 
Motion  Picture  Publicity  Writers  of  Los 
Angeles.  It  is  mimeographed,  and  its 
trim-end  columns  call  to  mind  and  supply 
attendant  shudders  the  weeks  when  Moving 

Picture  World's  staff  poked  the  face  of 
a  typewriter,  chased  commas,  captured 
quotes  and  wrote  wide-measure  for  reduc- 

tion and  reproduction — al  la  Literary 
Digest's  pioneering. 
Ted  Taylor  is  editor  of  The  Mouth  Organ 

and  its  mast  head  tells  us  that  the  Studio 
Publicists  Association  has  C.  Walter 
Huntington  as  its  president;  Harry  Ham- 

mond Beall,  vice  president;  Allan  T. 
Risley,  treasurer,  and  Emma-Lindsay 
Squier,  secretary.  Meetings  of  the  S.  P.  A. 
are  held  frequently — but  we  don't  know 
how  often.  Bi-weekly  is  the  publication 
schedule  for  The  Mouth  Organ. 

Miss  Kennedy  Heads  Cast  to 

Produce  "Truth"  for  Goldwyn 

PICTURIZATION  of  Clyde  Fitch's masterpiece,  "The  Truth,"  is  now under  way.  The  Goldwyn  company, 
which  recently  purchased  the  screen  rights 
to  the  play,  has  begun  work  on  the  new 
production  at  its  eastern  studios  on  East 
Forty-eighth  street.  Madge  Kennedy  will 
play  Becky  Warder,  whose  penchant  for 
little  lies  led  to  the  brink  of  a  ghastly 
tragedy,  and  the  rest  of  the  cast,  which 
numbers  only  seven  persons,  includes  Zclda 
Sears,  who  will  portray  Genevieve 
Crespigny,  the  same  part  which  she  tool: 
in  the  original  Broadway  production  oi' "The  Truth"  when  Clara  Bloodgood  was starred. 

Lawrence  C.  Windom  has  been  engaged 
especially  to  direct  the  picture.  He  needs 
no  introduction  to  the  stage  or  motion  pic- 

ture world.  Robert  B.  Mclntyre,  eastern 
production  manager  for  Goldwyn,  said  that 
the  engaged  cast  was  the  highest-priced 
group  of  performers  thus  far  engaged  by 
him.  Frank  Doane  will  play  the  part  of 
Stephen  Roland,  the  scape-grace  father  of 
Becky;  Helen  Green  will  portray  Eve 
Linden,  the  jealous  wife  who  involves 
Becky  in  the  net  of  her  suspicions;  Kenneth 
Hill  will  play  the  husband,  Tom  Linden, 
who  mistakes  Beck's  amenities  for  other 
signs,  and  Horace  Haine  will  take  the  part 
of  Jenks,  the  Warder  Butle-r. 

David  Butler,  Newest  Star  of 

Screen,  Says:  "Watch  Us  Shoot" 

HIGH  cost  of  material  and  construc- tion which  deters  so  much  buildinn; 
operations  in  other  fields  seems  lo 

have  no  effect  upon  the  plans  of  moving 
picture  magnates  this  Spring.  Never  ii 
the  history  of  picture-making  have  so  many 
new  studios  been  declared  to  be  projected 
or  under  way. 
As  an  instance  of  determination  to  pro- 

duce under  modern  conditions  despite  in- 
convenience or  barriers  that  would  or- 

dinarily stop  expansion  is  cited  in  the  case 
of  D.  N.  Schwab  Productions,  Inc.,  who 
are  preparing  to  launch  David  Butler  as  a 
screen  star.  The  work  of  preparing  the 
Butler  presentations  will  be  in  the  hands  of 

a  group  of  enterprising  men  who  are  "sold" to  the  idea  of  pictures  to  be  made  on  David 
Butler  ideas. 

Mr.  Butler  has  not,  as  yet,  announced  the 
name  of  his  director  of  presentations.  He 
says  that  when  he  names  him  the  trade  will 
be  convmced  of  a  sincerity  in  purpose  to 
make  the  best  pictures  it  is  humanly  pos- 

sible to  produce. 
Youth,  combined  with  experience  quite 

out  of  keeping  with  his  years,  has  given  Mr. 
Butler  an  enthusiasm  for  "doing  things" that  seems  likely  to  reach  fruition  in  tlie 
backing  of  D.  N.  Schwab  Productions,  Inc. 

Isaac  Wolper. 
President    of   Mayflower  Photoplay 

Corporation. I  iiiiiiiirriiiiiiiiiiiiiittniriirMiiiNiMiliriiiiirMliiiIliiiiiiMiiiiiiiiiMiiiiiririiiiiiriillliiliiiiiiiittiiiiMiMMi'iiiiiiiiiiiiiiil 

Definite  information  will  soon  be  forth- 
coming, but  the  actual  work  is  progressing 

toward  fulfillment  in  early  and  actual  pro- 
duction. 

Goldwyn  Buys  Irvin  Cobb's 
Play,  "Boys  Will  Be  Boys" 

IN  line  with  its  policy  of  securing  the outsanding  book  and  stage  successes  of 
the  most  popular  writers  of  the  day, 

Goldwyn  Pictures  Corporation  has  just 
purchased  the  screen  rights  to  Irwin  S. 
Cobb's  "Boys  Will  Be  Hoys,"  which  was 
adapted  for  the  stage  by  Charles  O'Brien Kennedy  and  presented  by  Joseph  Hart 
at  the  Belmont  Theatre  on  October  13,  1919. 
The  picture  possibilities  of  this  storv, 

which  is  rich  in  characterization  and  human 
interest,  are  deemed  particularly  good.  It 
will  be  handled  with  a  view  to  bringing  out 
in  full  the  humor  of  Irvin  Cobb.  As  the 
deal  for  the  rights  to  the  play  was  only 
closed  a  few  days  ago,  the  Goldwyn  exe- 

cutives have  not  yet  had  an  opportunity  to 
decide  upon  the  details  of  production.  It 
is  probable  that  within  the  next  week  an  an- 

nouncement will  be  forthcoming  relative  to 
the  players  selected  for  the  leading  roles. 

Particular  interest  will  center  in  the 
choice  of  an  actor  for  the  role  Peep  O'Day, the  delightful  character  that  was  portrayed 
on  the  stage  with  success  by  Harry  Beres- 
ford.  The  story,  with  its  rural  background 
and  truth  to  life  in  characterization  and  in- 

cident, affords  other  excellent  opportunities 
for  telling  performances,  but  the  central 
figure  in  the  picture,  as  in  the  play,  is  bound 
to  be  Peep  O'Day. 

I  'Twas  "The  Speakeasy,"  | 
I      So  Censors  Spoke  Harshly  | 

THE    Manitoba    Hoard    of    Censors  | could  not  see  its  way  clear  to  pass  | 
5  the  Mack  Sennett  comedy  "Speak-  | 
I     easy,"  which  is  a  travesty  on  the  situa-  | 
1     tion    which    is   found   in    many   "dry"  | 
1     localities.    The  reported  reason  for  con-  | 
1     demning  the  comedy  was  that  it  made  | 
i     light  of  the  "police  system."    An  appeal  | from  the  board's  decision  was  made  by  | 
i     the    Famous-Lasky    exchange   and    ar-  | 
I     rangements  were  made   for  a   private  | 
I     showing  before  local  police  officials  in  | order  to  secure  their  opinion  in  the  | 
i     matter.  | 
i  i 
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Every  Famous  Players-Lasky  Exchange 

to  Have  Exploitation  Representative 

iiiiiiifiiniiiitiiitiiiimiiiiiiii 

ONE  of  the  most  important  announce- ments made  following  the  recent 
sales  convention  of  the  Famous 

Players-Lasky  Corporation  in  Chicago,  was 
that  concerning  the  proposed  expansion 
of  the  exploitation  department.  At  the 
convention  it  was  the  opinion  of  all  pres- 

ent, salesmen  as  well  as  executives,  that 
the  exploitation  men  had  more  than  jus- 

tified their  existence,  so  to  speak,  and 
that  the  force  ought  to  be  augmented  so 
that  every  Famous  Players-Lasky  exchange 
in  the  country  should  have  an  exploitation 
representative. 
Both  President  Adolph  Zukor  and  Al 

Lichtman,  general  manager  of  distribution, 
were  unreserved  in  their  praise  of  the 
work  accomplished  by  the  department  un- 

der the  supervision  of  Claud  Saunders, 
and  Mr.  Saunders  was  forthwith  given  au- 

thority to  so  enlarge  the  personnel  and 
scope  of  the  department  that  practically 
every  town  of  importance  in  the  country 
eventually  would  be  able  to  avail  itself  of 
the  services  of  an  exploitation  expert. 

List  of  Appointees  Announced. 
Since  returning  from  Chicago  Mr.  Saun- 

ders has  been  largely  occupied  with  the 
details  of  his  department's  expansion,  and 
^ithin  the  past  few  weeks  nearly  fifteen 
new  men  have  received  assignments  to  the 
various  exchanges.  In  some  cases  old  men, 
members  of  the  original  personnel  of  the 
department,  have  been  given  new  assign- 

ments, the  larger  and  more  important  cen- 
ters as  a  rule  being  placed  in  charge  of 

the  older  man. 
The  list  of  appointees  is  now  practically 

complete,  the  following  being  the  present 
personnel  of  the  force  :  A.  G.  Birch,  Den- 

ver; E.  O.  Child,  New  Orleans;  Frank  A. 
Cassidy,  Chicago;  Norman  H.  Dixon,  Des 
Moines;  Oscar  A.  Doob,  Cincinnati;  John 
P.  Goring,  Kansas  City;  Edgar  Healy,  New 
York  City;  John  D.  Howard,  San  Fran- 

cisco; Benjamin  Laskin,  Charlotte,  N.  C. ; 
Walter  Lindlar,  Minneapolis;  John  J.  Ma- 
loney,  Pittsburgh ;  Fred  W.  McClellan, 
Philadelphia;  John  P.  McConville,  Buffalo, 
N.  Y. ;  Paul  L.  Morgan,  New  Haven;  Hal 
Oliver,  Omaha;  Eli  M.  Orwitz,  Detroit;  N. 
K.  Parkhurst,  Salt  Lake  City;  Norman 
Peel,  Oklahoma  City;  Herman  Phillips, 
Washington,  D.  C. ;  H.  Wayne  Pierson,  At- 

lanta; Al  Price,  Los  Angeles;  Charles  Ray- 
mond, St.  Louis;  Daniel  Roche,  Chicago; 

Wayland  H.  Taylor,  Seattle;  Fred  E.  Wal- 
ters, .Cleveland ;  Leslie  F.  Whelan,  Dallas; 

Charles  L.  Winston,  Boston. 

In  choosing  these  men,  Mr.  Saunders 
exercised  the  greatest  care,  picking  none 
but  tried  and  proved  showmen.  Every 
man  without  exception  has  had  long  expe- 

rience in  some  branch  or  other  of  the 
show  business,  nearly  all  of  them  having 
served  as  advance  agents  of  successful 
theatrical  attractions  and  many  of  them 
having  had  previous  experience  in  the 
exploitation  of  motion  pictures.  Not  a  few 
of  them,  moreover,  have  been  in  the  news- 

paper business,  an  experience  which  has 
stood  them  in  good  stead  in  their  present 
work. 

Established  Reputation. 
"The  best  feature  of  the  work  of  our  de- 

partment," said  Exploitation  Manager 
Saunders,  "is  the  fact  that  we  have  sold 
the  exhibitors  on  the  proposition.  When 
we  started  in  not  a  few  exhibitors  were 
skeptical,  and  of  these  nearly  all  practically 
refused  to  be  shown.  But  there  were  ex- 

hibitors— big  ones,  too — who  welcomed  the 
aid  we  offered  them  and  gave  their  com- 

plete co-operation.  The  result  of  the  work 
accomplished  by  our  men  in  putting  over 
George  Loane  Tucker's  'The  Miracle  Man,' the  first  of  our  super-specials,  was  an  eye- 
opener.  So  when  Cecil  B.  DeMille's  'Male 
and  Female'  came  along,  we  had  a  record  to 
point  to. Records  Continue  To  Go. 

"What  happened?  Where  'The  Miracle 
Man'  broke  records,  'Male  and  Female' 
broke  them  again.  The  demand -for  the exploitation  men  increased  100  per  cent. 
Then  came  'Everywoman'  and  there  were more  new  records  set  up.  And  so  it  has 
been  with  'The  Copperhead,'  'On  with  the 
Dance'  and  the  other  super-specials.  More- over, the  expansion  of  the  department 
makes  it  possible  for  us  to  give  personal 
attention  to  second  and  third-run  houses, 
and  in  many  instances  houses  of  these 
classes  have  duplicated  the  successes  scored 

in  the  larger  centers." In  connection  with  the  work  of  the  ex- 
ploitation men  in  the  field  there  is  now 

being  issued  from  the  home  office  what  is 
called  "The  Money  Sheet."  This  is  a  com- pendium of  exploitation  information,  each 
"Money  Sheet"  being  devoted  to  a  single 
production.  The  editor  is  Gordon  H.  Place, 
formerly  editor  of  Progress-Advance,  and 
he  is  assisted  by  H.  S.  Fuld. 

Many  Protest  Against  Direct 
Advertising  Tax 

-m     ANY  letters  in  opposition  to  the 
/I//  bill  introduced  in  the  House  of 

■*  Representatives  by  Congressman 
Charles  J.  Thompson,  of  Ohio,  provid- 

ing a  direct  tax  on  advertising,  are  being 
received  by  members  of  Congress.   It  is 
declared  that  such  a  law  would  have  a 
tendency  to  slow  up  promotion  work 
and  restrict  the  business  expansion  of 
America. 
"In  these  times,"  one  writer  says, 

"everything  should  be  done  to  promote 
business  expansion  and  prosperity — large 
taxes  are  to  be  collected,  bond  interest 
is  to  be  met,  and  funds  collected  to  meet 
enormous  bond  issues  at  maturity.  Fur- 

thermore, our  position  as  the  financial 
leaders  of  the  world  depends  largely 
upon  our  domestic  business  prosperity." 

put  into  effect  by  which  Bessie  Barris- 
cale  in  the  future  will  star  nothing  but 
super-specials  for  Robertson-Cole. 
The  making  of  this  new  contract  with 

B.  B.  Features  Company,  places  Bessie 
Barriscale  in  a  position  to  produce  four 
super-features  a  year  in  keeping  with  the 
recent  announcement  of  Robertson-Cole 
that  only  those  productions  that  can  meet 
the  Robertson-Cole  standard  shall  be released. 

Miss  Barriscale  in  Super-Specials. 
Robertson-Cole  announces  that  after  the 

present  Barriscale  series  has  been  com- 
pleted, a  contract  recently  signed  will  be 

Fausto  Theatre,  Havana,  Plays 

to  Capacity  with  Paramounts 

SR.  O.  signs  have  been  at  work  con- tinuously in  the  Fausto  Theatre, 
•  Havana,  the  first  run  house  for  Para- 

mount-Artcraft  pictures  in  Cuba,  accord- 
ing to  information  received  by  E.  E. 

Shauer,  in  charge  of  the  foreign  depart- 
ment of  the  Famous  Players-Lasky  Cor- 

poration. Although  the  theatre  has  a  seat- 
ing capacity  of  1,600,  it  is  crowded  con- 

tinually during  the  exhibition  of  the  Para- 
mount-Artcraft  productions,  and  is  estab- 

lishing new  records  foB  box  office  pulling 
power  in  Cuba. 
The  Fausto  is  owned  and  operated  by 

the  Caribbean  Film  Company,  distributors 
for  Paramount-Artcraft  productions  in 
Cuba,  Porto  Rico,  West  Indies,  Venezuela 
and  Central  America.  As  first  run  house 
for  Paramount-Artcraft  pictures  it  has-  be- 

come one  of  the  most  popular  theatres  in 
Havana.  It  is  located  within  a  block  of 
the  new  government  palace,  and  because 
of  this  location  is  in  a  position  to  cater 
to  the  highest  class  of  picture  patrons. 

"Come  Sebban — Come  Lebban — I  Gotta   Pay  OB  the  Mortgage  and  Save  the  Old  Homestead." 
This  gal,  Edith  Roberts,  is  a  good  housekeeper  even  tliough  stie's  only  sixty  inches  high.    From  Universal's  "Her  Five-Foot  Highness.' 
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BALTIMORE  SUNDAY  BILL 
WINS  AT  SECOND  SESSION 

(By  Wire  to  Movinri  Picture  World.) 
The  hill  permitting  Sunday  motion 

l>icturcs  in  Baltimore  after  2  p.  in.  with 
referendum  introduced  by  Representa- 

tive George  D.  Iverson,  Jr.,  of  Balti- 
more, failed  in  the  House  of  Repre- 

sentatives, Annapolis,  on  Monday  night, 
March  29,  lacking  the  constitutional 
majority.  The  Baltimore  delegation  was 
divided,  eight  members  voting  against 
the  measure.  Fifty-tivo  "yeas"  were  re- 

quired for  passage.  The  vote  zi'as  forty- 
eight  for  and  forty-two  against. 

Insurance  Cut  for  Picture  Showmen  as 

Chamber  of  Commerce  Gets  Into  Action 

On  the  night  of  March  31,  the  bill 
was  reconsidered  and  passed  with  the 
referendum.  The  vote  wds  fifty-five  for 
and  thirty-eight  against.  Political  ac- 

tion is  reported  as  responsible  for  the 
change  in  decision.  Il  ivill  be  voted  on 
next  November. 

^IIIIIIIIJMtll  
Rivoli  Theatre  Patrons  See 

»  Miss  Binney's  "Stolen  Kiss" 
THAT  large  body  of  exhibitors,  who, 

like  buyers  in  the  jewelry,  clothing' 
and  other  trades,  get  a  line  on  what's what  from  things  shown  in  New  York  City, 

will  find  some  food  for  thought  in  the 
Rivoli  Theatre's  choice  of  Constance  Bin- 
ney  in  "The  Stolen  Kiss"  for  the  week  of April  4. 
Not  only  does  this  booking  make  it  nine 

straight  for  Realart  Pictures  Corporation 
in  the  Broadway  houses,  but  it  emphasizes 
the  fact  that  the  Rivoli  has  booked  its 
third  Realart  picture.  Others  previously 
shown  were  "The  Fear  Market"  and  "Anne 
of  Green  Gables." 
"The  Stolen  Kiss"  is  an  adaptation  of  the 

popular  novel,  "Little  Miss-By-the-Day," by  Lucille  Van  Slyke.  Constance  Binney 
plays  three  roles.  In  the  early  part  of  the 
picture  she  is  Felicia  Day  at  the  age  of  10 
years  and  her  mother,  Octavia  Day.  In 
the  later  scenes  of  the  picture  she  plays 
Felicia  Day  as  a  young  lady  in  her  "teens." Rod  La  Roque  plays  the  leading  male 
role.  Others  in  the  cast  include  Frank 
Losee,  Robert  Schaible,  Bradlye  Barker, 
Richard  Carlyle,  George  Backus,  Edna 
Davies  and  Ada  Nevil.  Kenneth  Webb  di- 

rected and  George  Falsey  did  the  photog;- 
raphy.  The  scenario  was  the  work  of 
Kathryne  Stuart. 

ADD  one  more  to  the  record  of  accom- plishment in  co-operation  by  picture 
showmen — the  Theatre  Owners' 

Chamber  of  Commerce,  composed  of  pic- 
ture men  doing  business  in  the  metropoli- 

tan district,  has  secured  an  insurance  rate 
that  cut  in  half  the  long-standing  tariff 
prevailing  since  the  earliest  day  of  picture 
exhibition.  By  an  arrangement,  based  on 
representation  of  the  justice  of  their 
claims,  230  theatres  represented  by  this 
new  organization  of  exhibitors,  have  had 
their  rate' reduced  from  22  cents  per  seat to  11  cents. 
The  Theatre  Owners'  Chamber  of  Com- 

merce is,  just  at  present,  little  more  than 
a  "lunch  club,"  meeting  every  Tuesday  at 
the  Hotel  Astor  for  "eats"  and  confer- 

ences. Tuesday,  April  16,  the  organization 
will  be  made  permanent  by  the  election  of 
officers  to  supersede  the  following  tem- 

porary roster  : 
William  Brandt,  president;  Hy  Gains- 

liorg,  secretary;  Sannicl  Bock,  treasurer; 
.'Vdolph  Stockhanimer,  sergeant  at  arms. 
Tuesday's  election  is  not  expected  to  create 
any  particular  "stir,"  as  the  organization  is 
more  keen  on  results  through  co-operation 
than  it  is  active  in  "politics." 

Sane  Methods  Achieve  Results. 
The  matter  of  insurance  was  the  first 

proposition  taken  up  by  the  Chamber  of 
Commerce.  Since  pictures  have  been  ex- 

hibited theatres  have  been  classed  with 
bowling  alleys,  shooting  galleries  and  the 
like  as  "risks."  At  the  outset,  considering 
the  "store  show,"  this  basis  was  reason- 

able enough,  but  in  later  years  modern 
construction  and  building  for  safety  has 
made  the  picture  theatre  an  altogether 

different  "risk." The  owners  of  these  230  theatres  repre- 
sented in  the  Chamber  of  Commerce  went 

about  their  mission  in  businesslike  manner. 
They  compiled  a  list  of  fifty  picture  houses 
of  the  first  cljss,  situated  in  New  York 
City  and  its  vicmity,  and  proved  to  the  in- 

surance people,  with  whom  they  were  ne- 
gotiating that  not  one  of  the  fifty  theatres 

had  ever  had  an  accident  since  the  day 
they  were  opened. 
Attention  was  called  to  the  modern  con- 

struction of  every  theatre  that  has-  been 
built  in  recent  years;  construction  super- 

vised by  the  authorities  and  strictly  up 
to  requirements.    The  "shooting  gallery" 

type  of  "store  show"  was  shown  to  be  ob- solete— and    the    prevailing    schedule  un- 
just.   That  rates  were  cut  in  half  proved 

the  soundness  of  the  representation. 
Will  Inform  Interested  Showmen. 

Should  any  picture  showman  desire  fur- 
ther details  they  may  be  obtained  by  ad- 

dressing Hy  Gainsborg,  Hotel  Astor,  New 
York.  A  pamphlet  has  been  prepared  for 
distribution  among  interested  showmen, 
and  will  be  sent  on  request — although  it 
would  do  no  harm  to  inclose  a  postage 
stamp  for  mailing. 
What  the  Chamber  of  Commerce  most 

desires  to  express  is  the  success  of  co-op- eration. With  showmen  working  together, 
so  much  more  may  be  accomplished  than 
through  divided  effort.  The  matter  of  in- surance is  but  one  of  the  matters  that  will 
come  to  the  attention  of  the  new  organi- 

zation. Sticking  together  and  working  as 
a  unit,  the  Chamber  of  Commerce  expects 
to  accomplish  a  great  deal  more  of  benefit 
to  showmen  in  this  section. 

Famous  Players  Signs  New 
Contract  with  Ethel  Clayton 

THE  re-engagement  of  Ethel  Clayton on  a  long-term  contract  has  been  just 
announced  by  Jesse  L.  Lasky,  first 

vice  president  of  Famous  Players-Lasky 
Corporation,  which  assures  the  public  that 
this  star  will  be  seen  in  many  more  Para- 

mount Artcraft  pictures.  A  particularly  in- 
teresting feature  of  this  announcement  is 

that  il  has  been  arranged  that  in  October 
-Miss  Cl;',yton  will  go  lo  Lordi  ii  to  make 
two  photoplays  in  the  London  studio  of  the 
P'amous  Players-Lasky  Corporation. 
At  least  t^vo  plays  have  been  specially 

selected  because-  of  their  fitness  to  Aliss 
Clayton's  characteristics  and  they  will  be made  with  a  London  background,  which 
will,  it  is  believed,  prove  exceptionally 
effective. 

Ethel  Clayton  has  always  expresed  a 
desire  to  make  pictures  abroad  and  is 
naturally  overjoyed  at  this  prospect. 
Further  details  concerning  her  forthcom- 

ing vehicles  will  be  made  known  shortly. 
At  the  present  time  she  is  engaged  under 
the  direction  of  Paul  Powell  in  making  a 
drama  titled,  "All  in  a  Night,"  much  of which  is  l.'iiri  in  the  Orient. 

"No  Sugar  Needed  in  My  Tea  While  You're  Around,"   Says   Robert   Warwick   to    His  "Sweetie." 
This  is  five  o'clock  (pardon,  daylight  saving)  six  o'clock   tea  in  Paramount'.^  coming  drama,   "Thou  Art  the  Man." Robert  Warwick  can  be  heard  to  say,  "Thou  art  the  girl  for  me." 
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To  Release  First  Goldwyn-Bray  Comic 

with  Cartoons  and  Lampoons  April  18 

THE  Goldwyn  Company  announces  a 
new  release,  the  Goldwyn-Bray  Comic, 
a  single  reel  subject  that  will  be  dis- 

tributed weekly,  beginning  April  18.  It 
will  be  prepared  at  the  Bray  studios,  as  is 
the  Goldwyn-Bray  Pictograph,  also  a  single 
reel  which  is  firmly  established  as  one  of 
the  most  popular  releases  on  the  market. 
The  Comic  will  in  no  way  encroach  upon 
the  specific  field  of  the  Pictograph. 
The  new  issue  is  a  split-reel  presenting 

a  comedy  cartoon  in  the  first  half  and  what 
are  termed  "Lampoons"  in  the  second.  In material  and  treatment  it  will  be  unlike 
anything  heretofore  presented  on  the 
screen,  enlisting  the  services  of  the  fore- 

most cartoonists  and  humorists  of  the 
country. 
During  the  first  half  of  the  film,  the  mo- 

tion picture  public  will  renew  old  friend- 
ships. Happy  Hooligan,  the  Shenanigan 

Kids  with  the  Captain  and  the  Inspector, 
also  Judge  Rumhauser  and  his  pal,  Silk 
Hat  Harry,  will  again  make  their  appear- 

ance on  the  screen.  All  of  these  charac- 
ters are  known  to  hundreds  of  thousands 

of  newspaper  readers,  and  their  humor  is 
more  contagious  than  ever  when  conveyed 
through  the  animated  black  and  white  fig- ures on  the  silver  sheet. 
The  cartoons,  produced  by  the  Interna- 

tional Film  Service  for  Bray  Pictures  Cor- 
poration are  the  result  of  the  combined 

efforts  of  Gregory  LaCava,  John  Foster, 
Vernon  Stallings  and  of  Max  Fleischer  of 
"Out  of  the  Inkwell"  fame.  The  brief 
stories  in  which  these  characters  figure 
contain  many  surprises  of  plot  and  crisis. 

Jabs  at  Follies  and  Foibles. 

The  "Lampoons,"  comprising  the  last  half of  the  release,  present  jabs  at  the  follies 
and  foibles  of  everyday  sayings,  together 
with  the  best  jokes  of  the  week  selected 
from  the  press  of  the  world.  The  Bray 
company  has  secured  the  services  of  an 
efficient  staff  headed  by  one  of  the  clever- 

est editors  in  the  country  to  make  "Lam- 
poons" a  consistent  laugh-getter.  "Lam- 

poons" will  be  like  nothing  else.  They  will have  a  flavor  and  tang  of  their  own. 
The  Bray  Pictures  Corporation  believes 

it  is  fortunate  in  securing  the  exclusive 
marketing  rights  to  the  International  car- 

toon productions.  The  popularity  of  these 
funny  characters,  together  with  the  long 
experience  and  technical  skill  of  the  two 
staffs,  insures  releases  which  are  even 
superior  to  past  pictures  in  this  series. 

Price  Offers  Billie  Rhodes 

in  Comedy,  "His  Pajama  Girl" 
THE  inauguration  of  the  five  reel comedy  vogue  which  will  be  instituted 

by  Chaplin,  Sennett,  Lehrman  and 
the  other  makers  of  comedies  will  find  a 
forerunner  in  the  C.  R.  Price  offering  of 
Billie  Rhodes  in  "His  Pajama  Girl."  While 
Miss  Rhodes  has  graduated  from  the  short 
subject  comedy  class,  it  was  in  this  calibre 
of  production  that  she  built  her  big  and 
original  following.  Now  with  her  return  in 
the  lighter  sort  of  entertainment  in  feature 
length,  it  is  expected  that  her  many  friends 
who  found  her  very  much  to  their  liking 
in  the  longer  productions  will  also  put  their 
stamp  of  approval  on  this  new  venture. 
The  offering  of  this  long  length  comedy 

on  the  state  right  market  is  considered  a 
departure  in  this  field.  While  "His  Pajama 
Girl"  abounds  in  thrilling  situations,  they 
are  said  to  be  brought  out  in  such  a  manner 
as  to  intensify  the  comedy  situations  which 
follow.  Miss  Rhodes  is  surrounded  by  a 
cast  including  Neil  Barrie,  Harry  Ratten- 
berg  and  George  Fischer. 

It  is  the  intention  of  the  company  to  have 
its  complete  line  of  advertising  matter  fully 
prepared  before  making  a  sale.  To  this 
end  a  line  of  advertising  material  is  being 
made  up  which  the  Price  company  expects 
will  mark  a  new  standard  in  advertising 
material  to  accompany  a  state  right  offer- ing. 

Appoint  More  Universal  Publicists. 
Joseph  H.  Mayer,  director  of  publicity 

for  Universal  is  back  in  Ne»v  York  after  a 
week's  trip  through  Ohio,  Illinois  and  In- diana, during  which  he  added  four  new 
publicity  representatives  to  the  Universal 
forces. 
They  are  Marie  C.  Blanchard  of  Toledo, 

Ohio;    William    Danziger    of  Cincinnati, 

Ohio;  L.  V.  Schneider  of  Indianapolis,  and 
Ann  McMurdy  of  Milwaukee.  They  will 
represent  Universal  in  their  respective territories. 

Four  Comedy  Teams  Now 
Featured  in  New  Christies 

FOUR  popular  teams  of  players  are appearing  in  new  Christie  one-reel comedies,  the  titles  of  which  are 
announced  as  "Papa  by  Proxy,"  "Fuss  and 
Folly,"  "Call  a  Cop"  and  "Oh,  Doctor, 
Doctor!"  In  playing  a  variety  of  people  in 
alternate  releases  the  Christie  company  is 
offering  the  maximum  of  high-class  talent in  the  shortest  of  its  new  releases. 
The  first  of  these  teams  is  Bobby  Ver- 

non, with  Vera  Steadman  as  his  chief  sup- 
port. The  new  comedies  that  Vernon  is 

appearing  in  are  "Papa  by  Proxy,"  a  story written  around  the  perils  of  taking  care 
of  a  surplus  of  other  people's  children. The  story  is  by  Frank  Roland  Conklin  and 
the  direction  by  William  Beaudine.  An- 

other new  comedy  with  Vernon  and  Stead- 
man  is  "Oh,  Doctor,  Doctor!"  the  first  of the  new  Christie  one-reel  comedies  to  be 
directed  by  Frederic  Sullivan. 

Earl  Rodney  and  Helen  Darling  are  the 
featured  players  in  "Fuss  and  Folly," which  was  directed  by  Scott  Sidney  from 
the  story  by  Conklin.  "Call  a  Cop"  pre- sents Dorothy  Devore  and  Jimmie  Harri- 

son. The  story  is  an  entanglement  in 
which  Jimmie.  as  the  lover,  is  mistaken  for 
a  burglar  by  the  police  and  for  a  detective 
by  Dorothy. 

Laughlin  Meets  the  Better  Half. 
David  Laughlin,  former  manager  of  the 

Cincinnati  office  of  Vitagraph  and  Miss 
Jane  Carey,  popular  telephone  operator 
at  the  Cincinnati  Business  Men's  Clufj,  were married  in  Cincinnati  last  week.  Mr. 
Laughlin  is  now  a  member  of  the  sales 
force  of  Universal,  with  headquarters  at 
Detroit.  Following  the  ceremony  the  new- 
lyweds  left  on  a  short  honeymoon  trip  to 
the  South.  They  will  make  their  home  in Detroit. 

Reviews  of  photoplays  in  Moving  Picture 
World  are  written  with  authority  by  ex- 

perienced reviewers. 
For  years  Edward  Weitzel,  Louis  Reeves 

Harrison,  Robert  C.  McElravy  and  Mar- 
garet I.  MacDonald  have  been  "seeing  the 

pictures"  for  Moving  Picture  World  read- ers. 

Their  opinions  have  stood  the  teat  of 
hundreds  of  subjects. Who's  the  Dark  Horse?  Why  It's  Earle  Williams,  and  He  Rode  in  on  the  White  Horse. 

A  compelling  moment  clipped  from  Vita  graph's  special  called  "Captain  Swift." 
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Vitagraph  President  Aids  in  Rescuing 

Daredevil  Actor  Torn  by  Savage  Bear 

Merle  Johnson 
Of  Selznick  scenario  department. 
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Henry  Siegel  Is  Appointed 
New  York  District  Manager 

OFFICIAL  confirmation  of  the  ap- pointment of  Henry  Siegel,  former 
branch  manager  of  the  New  York 

Select  exchange,  as  district  manager  for 
New  York  has  been  made  by  Sam  E.  Mor- 

ris, general  manager  of  Select  Pictures  and 
the  Republic  Distributing  Corporation. 

Mr.  Siegel's  career  in  the  film  industry dates  back  to  the  days  of  the  World  Film 
Corporation.  Forsaking  the  practice  of 
law,  he  became  a  salesman  for  the  World 
organization  and  later  was  placed  in  charge 
of  the  Newark,  N.  J.,  branch.  About  six 
months  later  he  transferred  his  activities 
to  the  Bluebird  office  of  Universal  in  the 
same  city. 
Mr.  Siegel  then  served  another  short  pe- 

riod under  the  Bluebird  banner  and  finally 
joined  the  Selznick-Select  Newark  branch. 
His  rental,  collection  and  operating 
methods  were  so  efficient  that  he  was  trans- 

ferred to  New  York  where  for  the  past 
few  years  he  has  been  managing  the  Select 
exchange. 
The  recent  promotion  of  Mr.  Siegel  as 

district  manager  for  New  York  will  be 
more  than  welcomed  by  the  many  exhibi- 

tors who  have  had  the  pleasure  of  know- 
ing intimately  his  sterling  character  and 

honorable  pursuit  of  all  transactions  con- 
cerning the  productions  of  the  Selznick 

Pictures  Corporation. 

Critics  Praise  "Fighting  Shepherdess." 
Anita  Stewart's  Mayer-made  First  Na- 

tional production,  "The  Fighting  Shep- 
herdess," which  is  playing  at  the  New  York Strand  Theatre  this  week,  elicited  much 

favorable  comment  from  the  metropolitan 
critics. 
■The  "Tribune"  declared  that  in  the  pic- ture Miss  Stewart  did  the  finest  work  of 

her  entire  career. 
■The  "World"  said:  " 'The  Fighting  Shep- 

herdess' is  well  worth  looking  at." Similar  favorable  criticisms  from  other 
first  run  cities  would  indicate  that  the 
picture  has  a  universal  appeal  and  will 
add  much  to  Miss  Stewart's  popularity. 

The  Moving  Picture  World  carries  a 
message  to  exhibitors  in  small  towns  by  the 
hundred  where  salesmen  seldom,  if  ever, 
visit  in  their  travels.  It  is  to  benefit  this 
great  prosperous  exhibitor  element  that  the 
World  is  compiled — as  much  to  help  the 
little  fellow  as  to  help  the  "first  run"  man in  the  larger  cities. 

ARMED  with  rifles,  shotguns,  clubs  and 
lariats,  members  of  "The  Courage  of 
Marge  O'Doone"  company,  led  by 

Albert  E.  Smith,  president  of  Vitagraph, 
recently  risked  life  and  limb  to  recapture  a 
savage  1,000-pound  grizzly  bear  in  an  excit- 

ing four-mile  cross-country  chase.  One 
man  was  nearly  killed  and  twenty  others 
were  severely  lacerated. 
Vincent  Howard,  well-known  daredevil  of 

the  films  with  a  reputation  for  fearlessness 
gained  from  his  performance  in  Vitagraph 
serials,  leaped  from  his  horse  at  the  head 
of  the  flying  column  and  attacked  the  bear 
with  a  club.  When  A.  E.  Smith  and  the 
others  came  to  his  rescue  the  bear  had 
torn  the  left  side  of  his  face  away,  gouged 
his  eye;  and  the  laceration  across  his  body 
proved  that  he  had  missed  being  dis- 
embowled  by  an  inch.  He  may  lose  the 
sight  of  the  eye.  Surgeons  grafted  new  skin 
onto  his  face. 

A.  E.  Smith,  Director,  and  Welch  Also  Hurt. 
President  A.  E.  Smith  and  Director 

David  Smith  showed  marks  of  the  en- 
counter, as  did  Niles  Welch,  the  leading 

man,  and  nearly  a  score  of  others. 
"Get  the  grizzly  alive  I"  was  the  order  of A.  E.  Smith  when  the  giant  beast  escaped. 

It  has  registered  in  many  of  the  scenes  and 
desperate  measures  were  warranted  to  save 
retaking  most  of  the  picture.  Mr.  Smith, 
therefore,  instructed  that  the  bear  was  to 
be  killed  only  in  an  emergency. 

The  population  of  Chadsworth,  Cal.,  and 
the  surrounding  country  was  aroused  when 
the  grizzly's  escape  became  known.  Scores of  motor  cars  followed  the  chase.  The 
pursuit  led  over  roads  and  fields,  into 
canyons  and  along  precipices  and  once  in 
front    of   a    speeding   passenger  train. 

Several  times  the  grizzly  was  surrounded, 
but  escaped  again.  Twice  he  was  lassoed, 
but  once  he  snapped  the  lariat  with  his 
teeth  and  again  the  train  cut  the  rope  as 
the  giant  beast  leaped  across  the  tracks 
hardly  a  yard  ahead  of  the  pilot. 

Bears  Fought  Forty  Minutes. 
The  grizzly  finally  reached  the  edge  of  a 

cliflf  and  turned  on  his  pursuers.  Howard, 
the  severely  injured  man,  grasped  the 
piece  of  rope  still  about  the  beast's  neck and  with  a  club  attempted  to  subdue  him. 
The  bear,  with  one  pass  of  his  paw,  ripped 
Howard  from  his  left  eye  to  his  waist, 
tearing  out  half  of  his  face.  Had  not  Mr. 
-Smith  and  the  others  come  up  Howard 
would  have  been  killed. 
All  this  excitement,  naturally,  put  the 

grizzly  in  an  excellent  mood  for  a  vicious 
fight  with  the  other  bear  and  a  highly 
realistic  scene  was  enacted  under  the 
direction  of  A.  E.  Smith.  The  bears  fought 
for  forty  minutes  with  four  cameras  con- 

stantly turning.  The  one  that  figured  in 
the  escape  was  the  victor,  as  intended  by 
the  story,  and  while  these  scenes  will  afford 
but  a  few  moments  of  action  on  the  screen 
in  the  finished  production  of  "The  Courage 
of  Marge  O'Doone,"  they  will  be  unsur- passed as  an  exciting  incident. 

Philadelphia  Broker  Visits,  ■ 
Famous  Players-Lasky  Studio 

WHEN  Chauncey  P.  Colwell,  prominent broker  of  Philadelphia,  visited-  the 
West  Coast  studio  of  Famous  Play- 

ers-Lasky  recently,  the   first   question  he 
asked  was  :   "Why  and  how  is  motion  pic- 

ture production  such  a  'Big  Money'  game?" The  visitor  explained  that  his  firm,  Cas- 
satt  &  Company,  had  played  a  big  part  in 
marketing  the  recent  stock  issue  of  F"amous 
Players-Lasky.  "I  learned  then  of  the  mil- lions and  millions  invested  in  this  one  great 
producing  company,  but  I  am  frank  in  say- 

ing that  I  did  not  understand  it.  I  have 
never  been  inside  a  motion  picture  studio 
and  am^  here  for  two  reasons — first,  for 
pleasure,  and  second,  to  solve  the  problem 
I  have  been  unable  to  solve  thus  far — and 
that  is  the  need  of  the  immense  investment, 
why  the  millions  and  millions  of  capital  is 

required." 

Mr.  Colwell,  who  was  accompanied  by 
his  father,  Louis  Streit  Colwell,  Montreal 
capitalist,  was  taken  on  an  extended  tour 
of    the   big   Lasky  plant. 

Bet  They're  Looking  for  a  Lake  in  the  Desert — He  Has  the  Key  to  the  Cel —  City. Willard  Price,  editor  of  the  World  Outlook,  and  Horace  Ashton.  cameraman, 
in  Nortii  Africa.     It  is  their  object  to  put  the  Sahara  Desert 

into  motion  pictures. 
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Selznick  Presents  William  Faversham 

as  Star  in  "The  Man  Who  Lost  Himself' 

William  Faversham 
Who  will  become  a  star  under  Myron 

Selznick  banner 

"The  Duchess  of  Suds"  To  Be 

Next  Pickford  "Big  Four" 
THE  name  of  the  forthcoming  Mary 

Pickford  production  which  will  fol- 
low her  first  release  of  "Pollyanna" through  United  Artists  Corporation,  will  be 

called  "Tlie  Duchess  of  Suds,"  according to  the  announcement  issued  by  Hiram 
Abrams.  of  that  organization,  this  week. 

"The  Duchess  of  Suds"  is  based  upon  the international  dramatic  success  made  doubly 
famous  through  the  efforts  of  Maude 
Adams,  "Op  O'  Me  Tluini,"  from  the  pen of  Frederick  Fenn  and  Richard  Bryce. 
The  production  of  Miss  Pickford's  sec- 

ond "Big  Four"  picture  is  progressing  with rapidity,  and  from  the  reports  that  have 
come  from  the  Pickford  studio  it  is  gleaned 
that  this  story  has  ofifered  Miss  Pickford 
far  more  opportunities  for  the  display  of 
her  inimitable  ability  than  any  other  pic- 

ture she  has  done,  for  it  is  the  type  of  story 
that  eats  at  the  heart  strings  and  lends 
itself  to  a  wonderful  variety  of  accomplish- 

ments, and  has  that  measure  of  humor  and 
pathos  that  is  inseparable  from  its  realism. 
There  is  a  great  deal  of  human  interest, 

fun  and  feeling  in  this  production.  There 
is  quaint  comedy,  proud  humility,  meek 
resignation,  passionate  protest,  gay  and 
grave  incidents,  in  the  story;  in  fact,  it 
runs  the  entire  gamut  of  human  emotions. 
Hiram  Abrams  announces  that  the  pro- 

duction will  soon  be  ready  for  release. 

Marie  Shotwell  with  Thomas  Meighan. 
.Marie  Shotwell,  last  seen  in  support  of 

Benny  Leonard  in  "The  Evil  Eye"  and  co- 
starring  with  Edmund  Breese  in  "Chains 
of  Evidence,"  has  returned  from  Havana, Cuba,  where  she  has  been  with  Thomas 
Meighan  starring  in  the  screen  version  of 
Oliver  Morosco's  stage  success,  "Civilian 
Clothes,"  in  which  Thurston  Hall  starred 
last  season.  "Civilian  Clothes"  is  being 
produced  by  Famous  Players  under  the 
direction  of  Hugh  Ford.  Miss  Shotwell 
will  be  remembered  by  lovers  of  the 
speaking  drama  as  Shirley  in  the  original 
production  of  "The  Lion  and  the  Mouse," and  in  chief  support  of  James  K.  Hackett 
in  "The  Prisoner  of  Zenda." 

WILLLAM  FAVERSHAM  has  been  en- gaged by  Myron  Selznick,  president 
of  Selznick  Pictures,  to  appear  in 

star  productions.  Mr.  Faversham  adds  to 
the  Selznick  forces,  which  have  already 
been  brought  to  a  high  point  in  motion  pic- 

ture production,  a  personality  that  has 
packed  theatres  for  years.  His  record  of 
successes  in  "Who's  Who  in  the  Theatre" 
occilpies  two  full  columns  and  the  favorable 
criticisms  of  productions  in  which  he  has 
appeared  have  filled  many  hundreds  of 
columns  in  the  press  of  this  country  and 
abroad.  Mr.  Faversham  is  considered  an 
actor  pre-eminent,  whose  screen  abilities 
and  personality  are  equal  to  his  stage 
presence  and  talents. 
The  first  production  in  which  Mr.  Faver- 

sham will  star  is  already  well  on  its  way 
to  completion.  It  is  called  "The  Man  Who 
Lost  Himself,"  from  the  widely  read  story of  the  same  name  by  Ernest  Stackpole. 
The  combination  of  story  and  star  is  aug- 

mented b)'  the  capable  direction  of  George 
D.  Baker,  who  has  produced  for  the  screen 
some  of  ;he  subjects  whi.:h  have  taken 
rank  will;  the  best.  Among  these  is  men- 

tioned "Revelition,"  whose  bo.x  office  value 
was  seconded  only  by  the  satisfaction  it 
gave  to  those  who  saw  it. 
Mrs.  DeWolf  Hopper  Plays  Opposite. 
Prominent  in  the  cast  of  the  Favershan' 

production  is  Mrs.  DeWolf  Hopper,  who 
has  the  role  opposite  the  star.  Her  appeal 
in  this  part  is  said  to  be  irresistible,  and 
it  is  confidently  expected  by  Selznick 
officials  that  she  will  capture  individual 
honors  in  "The  Man  Who  Lost  Himself." 
The  initial  Faversham  subject  for  Selz- 

nick is  described  as  an  absorbing  drama 
with  comedy  touches.  It  concerns  an 
.American  young  man  who  finds  himself 
stranded  in  England,  dejected  and  unknown. 
The  manner  in  which  he  extricates  himself 
from  his  predicament  affords  Mr.  Faver- 

sham the  same  splendid  opportunity  for 
the  characterization  that  won  for  him  a 
pre-eminent  position  among  the  great 
actors  of  the  American  stage. 
The  work  he  does  in  "The  Man  Who 

Lost  Himself"  is  similar  in  character  and 
treatment  to  that  which  he  gave  the 
theatre-goers  of  this  country  in  "Lord  and 
Lady  Algy,"  the  biggest  comedy  hit  of  its time.  -As  an  exponent  of  high-class,  refined 
drawing  room  comedy,  it  can  be  said  that 
there  are  few  actors  who  compare  with  Mr. 
Faversham. 

Phil  Ryan  Now  with 
Associated  Exhibitors 

PHIL  RYAN,  who  recently  resigned  his position  as  feature  sales  manager  for 
Pathe  Exchange,  Inc.,  has  become  con- 

nected with  Associated  Exhibitors,  with 
which  organization  he  assumes  duties  un- 

der General  Manager  F.  C.  Quimby,  which 
will  bring  him  into  intimate  touch  with 
the  holders  of  franchises  and  sub-franchises 
in  the  association. 
Mr.  Ryan  is  known  personally  to  thou- 

sands of  exhibitors  throughout  the  United 
States  and  Canada,  and  his  knowledge  of 
their  needs  and  problems  in  general  proves 
of  inestimable  value  to  the  organization — 
particularly  in  its  connection  with  the  ap- 

plication of  the  sub-franchise  part  of  the 
Associated  Exhibitors'  plans.  It  is  with the  holders  of  sub-franchises  that  Mr. 
Ryan  will  be  concerned  most  directly. 
In  his  new  connection  Mr.  Ryan  will 

work  in  close  association  with  Mr.  Quimby, 
with  whom  he  also  progressed  while  both 
men  were  with  Pathe.  Under  Mr.  Ryan's supervision    the    feature    sales    of  Pathe 

swelled  to  extremely  complimentary  pro- 

portions. Mr.  Ryan  has  been  in  the  motion  picture 
business  for  quite  a  number  of  years.  He 
joined  Pathe  on  his  return  from  France, 
where  he  served  in  the  A.  E.  F.  Previous 
to  his  joining  the  army  Mr.  Ryan  was  dis- 

trict sales  manager  for  Universal  in  Kansas 
City,  St.  Louis  and  Omaha,  during  which 
period  he  established  enviable  records. 
.'\fter  that  he  was  responsible  for  the  pro- 

motion of  several  successful  motion  picture ventures. 

First  National  Now  Reveals 

Secret  of  "Don't  Ever  Marry" 

FOR  the  past  month  the  First  National Exhibitors'  Circuit  has  been  saying 
"Don't  Ever  Marry"  in  page  adver- 

tisements in  the  trade  papers.  Consider- able interest  has  been  created  around  the 
trade  as  to  why,  what  and  how,  no  fur- 

ther information  being  available  at  the 
First  National  headquarters  or  exchanges. 

Now  the  secret  is  out.  "Don't  Ever  Marry" 
is  the  title  of  Marshall  Neilan's  second  in- dependent production  to  be  released  via 
First  National,  following  "The  River's End,"  the  well  known  and  justly  popular screen  hit. 
The  second  Neilan  offering  is  an  adapta- 

tion from  Edgar  Franklin's  story,  which created  wide  interest  when  it  ran  as  a 
serial  in  the  All  Story  Magazine.  Every 
exploitation  opportunity  available  in  con- 

nection with  this  striking  title  will  be  taken 
advantage  of  in  what  is  conceded  to  be 
one  of  the  most  extensive  and  novel  cam- 

paign ever  prepared  for  a  motion  picture. 
"Don't  Ever  Marry"  was  adapted  to  the 

screen  by  Marion  Fairfax,  whose  work  in 
connection  with  "The  River's  End"  at- tracted great  interest  in  and  out  of  the 
trade.  The  story  is  one  in  which  the  hero, 
played  by  Matt  Moore,  is  a  victim  of  cir- 

cumstances throughout.  The  picture  is 
now  finished  and  will  receive  its  final  treat- 

ment at  the  Rothacker  laboratory  within 
the  next  week.  A  finished  print  is  ex- 

pected in  New  York  within  the  next  two 
weeks  and  prints  will  be  available  for  re- 

view at  the  First  National  exchanges 
throughout  the  country. 

Fay  Tincher  Plays  in  Next 

Christie  Two-Reel  Comedy 

FOLLOWING  the  release  of  "Petticoats and  Pants,"  the  latest  Christie  two- reel  comedy  featuring  Bobby  Vernon, 
which,  by  the  way,  is  Vernon's  first  ap- pearance at  the  head  of  a  cast  in  one  of 
the  Christie's  two-reel  specials.  Fay  Tincher 
will  start  work  in  a  new  two-reel  fun 
film,  production  of  which  will  begin  within 
a  week  at  the  Hollywood  studio. 

-After  casting  about  for  over  a  month  to 
find  a  proper  type  of  story  in  which  the 
comedienne  can  appear  to  best  advantage, 
a  story  titled  "Belinda's  Bluff"  has  been secured  from  Maie  B.  Havey,  a  scenarist 
of  prominence,  which  will  furnish  the  basis 
for  the  next  Christie  two-reel  offering. 
W.  Scott  Darling  is  now  writing  the  con- 

tinuity of  Miss  Havey's  original  story, 
while  William  Beaudine  has  been  assigned 
to  the  direction.  The  story  is  a  farce  com- 

edy, not  unlike  the  comedy  roles  in  which 
Miss  Tincher  first  appeared  on  the  screen 
in  the  D.  W.  Griffith  company. 
Earl  Rodney,  Helen  Darling,  Jimmic 

Harrison  and  others  of  the  Christie  com- 
pany of  stock  players  will  also  appear  in 

the  new  comedy.  Of  the  twelve  two-reel 
Christie  comedies  produced  last  year.  Miss 
Tincher  appeared  in  six. 
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Consensus  of  Trade  Press  Reviews 

Here  are  extracts  from  available  reviews  printed  in  the  five  motion  picture  trade  papers. 

It  is  the  aim  to  present  one  sentence  that  •will  reflect  the  spirit  of  the  writer's  opinion.  The 
papers  are  indicated  as  follows:  Moving  Picture  World  (M,  P.  W.);  Motion  Picture  News 

(N.);    Exhibitor's   Trade   Review    (T.   R.);   Wid's  (W.);  Exhibitors'  Herald   (E.  H.). 

The  Strongest 
(Renee  Adorec — Fox) 

M.  P.  W. — The  greatness  of  the  production 
is  to  be  found  in  the  simple  strength  of  its 
conception,  rather  than  in  its  development. 
Tells  an   entertaining  story. 

N. — Clemenceau's  name  may  carry  this  pic- ture by. 
T.  R. — It  contains  numerous  rare  moments, 

when  the  spectator  is  genuinely  touched. 
W. — Badly  handled  production  with  a  big name  attached  to  it. 
E.  H. — There  are  exploitation  possibilities 

of  great  merit,  which  should  result  in  suc- 
cessful engagements  wherever  the  picture  is 

exhibited. 
Shod  with  Fire 

(William  Russell— Fox) 
M.  P.  W. — As  a  whole,  is  not  up  to  the  Wil- 

liam Russell  standard,  though  it  tells  a  con- 
sistent story,  with  occasional  strong  moments. 

N.- — Its  romance,  atmosphere  and  simple 
heroics  will  sufTice  to  please  the  average 
picturegoer. 

E.  H. — This  star  of  the  ranges  exhibits 
good  horsemanship  throughout  the  picture. 
The  story  is  well  suited  to  his  work. 

W. — Russell's  popularity  may  help  this over  its  own  rough  spots. 
The  13th  Commandment 
(Ethel  Clayton — Paramount) 

M.  P.  W. — The  story  will  undoubtedly 
please  most  spectators. 

N. — A  strong,  real  story,  particularly 
timely. 

T.  R. — A  production  of  undoubted  box  office 
value  and  well  worth  the  attention  of  ex- 
hibitors. 

W. — Very  human  and  humorous  picture, 
dealing  with  the  lady-parasite. 

The  Devil's  Riddle 
(Gladys  Brockwell — Fox) 

M.  P.  W. — The  number  as  a  whole  is  pro- 
duced with  only  average  skill,  but  is  strong 

in   plot  and  continuity. 
N. — It  will  please  those  who  wish  to  see 

a  romantic  picture  which  ends  happily,  and 
do  not  insist  upon  thrilling  suspense  before 
the  lovers  entwine  in  the  final  fade-out. 

T.  R. — The  story  is  generally  convincing, 
even  though  in  certain  spots  good  manners 
and  naturalness  are  sacrificed  for  dramatic 
effect. 

W_ — This  one  doesn't  measure  up  to  the standard  of  plain,  unvarnished  melodrama. 
E.  H. — The  development  of  the  story  seems 

improbable  in  a  few  instances,  but,  as  a 
whole,  the  picture  is  interesting  and  easily 
followed. 

Alarm  Clock  Andy 
(Charles  Ray — Paramount-Ince) 

M.  P.  W. — It  will  please  and  satisfy  most 
photoplay  audiences. 

N. — Charles  Ray  scores  again  as  bashful 
youth. 

T.  R. — Up  to  the  usual  Ray  standard  of 
story,  direction  and  merit  of  the  cast. 

W. — Typical  Charles  Ray  picture  that 
should  score  big. 

E.  H. — While  not  up  to  the  most  successful 
Charles  Ray  productions,  is  a  very  pleasing 
comedy-drama,  which  should  be  well  received. 

The  Daredevil 
(Tom  Mix — Fox) 

M.  P.  W. — A  swiftly  moving,  humorous  pro- 
duction containing  much  action  of  a  stirring 

sort.    It  is  one  of  the  best  of  recent  Westerns. 
N. — A  first  rate  entertainment — one  that 

travels  on  high  throughout  and  which  is 
punctuated  with  unadulterated  thrills  and 
humorous  touches. 

T.  R. — Anyone  looking  for  thrills,  fast  ac- 
tion and  laughs,  can't  afford  to  overlook 

"The  Daredevil,"  the  newest  Tom  Mix  re- lease. 
W. — Tom  Mix  chalks  up  a  whale  of  a thriller. 
E.  H. — His  plays  have  a  well-established 

following,  and  this  is  one  of  the  best  of them. 

Excuse,  My  Dust 
(Wallace  Reid — Paramount) 

M.  P.  W. — It  is  a  fine  production  and  will 
certainly  please  with  its  speedy  action  and excitement. 

N. — None  better  when  it  comes  to  enter- taining. 
T.  R. — Registers  a  very  pleasing  sequel  to 

"The  Roaring  Road." W. — Plenty  of  automobile  atmosphere 
mixed  with  some  comedy  and  thrills. 

E.  H. — The  production  should  meet  with 
approval  that  is  universal. 

The  Forbidden  Woman 
(Clara  Kimball  Young — Equity) 

M.  P.  W. — The  picture  i.«;  one  that  seems 
likely  to  meet  with  public  favor. 

N. — Artistic  production  of  poorly  developed 

plot. T.  R. — If  properly  exploited  it  will  attract all  admirers  of  Clara  Kimball  Young  and 
also  win  many  new  ones  for  her. 

W. — Conventional  and  ill-treated  story  dis- 
appointing. 

E.  H. — Is  well  qualified  to  duplicate  the 
success  scored  by  "Eyes  of  Youth." 

A  Manhattan  Knight 
(George  Walsh — Fox) 

M.  P.  W. — It  is  seldom  that  a  melodramatic 
feature  holds  such  a  well-sustained  pace  as 
does  this  five-reel  Fox  subject,  adapted  from 
a  novel  by  Gelett  Burgess. 

N. — Crook  melodrama  makes  lively  picture. 
T.  R. — Something  is  happening  of  a  strenu- 

ous nature  from  start  to  finish,  and  th.e  hero's 
opportune  rescues  and  dangerous  predica- 

ments keep  him  so  busy  that  an  amusing 
flavor  spices  the  events. 

W. — Novel  and  very  well  produced  crook melodrama. 
E.  H. — Interest  is  sustained  and  at  no  time 

is  the  outcome  obvious.  George  Walsh  per- 
forms well  his  strenuous  activities  and  he 

has  been  given  a  good  supporting  cast. 
Too  Much  Johnson 

(Bryant  WashTjurn — Paramount) 
M.  P.  W. — A  broad  farce  and,  judged  in  its 

entirety,  is  not  up  to  the  standard  of  recent 
Washburn  productions. 

N. — Is  not  up  to  the  Washburn  standard. 
T.  R. — One  of  the  most  entertaining  come- 

dies in  which  this  star  has  appeared  in  recent 
months. 

W. — Not    up    to    the    Washburn  comedy 
standard,  but  may  fret  by. 

Lifting  Shadows 
(Emmy  Wehlen — Pathe) 

M.  P.  W. — The  cost  is  very  good  all  through 
and  the  story  entertaining. 

N. — A  propaganda  picture  that  for  thrills 
and  excitement  beat.s  any  serial  we  have  seen 
in  a  long  time. 

T.  R. — An  excellent  cast,  a  lavish  produc- 
tion and  extremely  beautiful  gowns  worn 

by  Emmy  Wehlen  combine  to  make  "Lifting 
Shadows"  decidedly  more  Important  than  Its story. 
W.— Wild-eyed  melodrama  about  stereo- 

typed film  "Bolshevists." E,  H. — Is  a  pleasing  love  story,  with  the 
Bolshevist  movement  in  America  as  Its  set- 

The  Loves  of  Letty 
(Pauline  Frederick — Goldwyn) 

M.  P.  W. — Should  provide  a  fair  entertain- ment wherever  shown. 
N. — Artificial  picture  of  a  woman'.s  ambi- tion. 
T.  R. — Measures  up  to  the  exhibitor's  de- 

mands for  an  averagely  strong  feature  offer- ing. 

W. — Below  the  average  program  offering. 
The  Dream  Cheater 

.  (J.  Warren  Kerrigan — Hodkinson) 
M.  P.  W. — Wherever  its  suggested  mean- 

ing is  even  guessed,  the  whole  product  will 
rank  as  good  entertainment. 

N. — Makes  clean,  entertaining  picture. 
T.  R. — In  its  present  state  it  is  just  another movie  gone  wrong. 
W. — Muchly  muddled  picture  ba.sed  on  short .storv  bv  Balzac. 

$30,000 (J.  Warren  Kerrigan — Hodkinson) 
M.  P.  W. — The  majority  will  no  doubt  be 

pleased  with  the  mystery  surrounding  certain incidents. 
N. — It  will  pass  as  average  entertainment 

with  most  audiences  and  be  a  delight  to  the 
admireis  of  the  star. 

T.  R. — An  example  of  a  very  good  story 
gone  wrong  in  the  making. 

W. — Below  the  average  .standard  of  Kerri- 
gan productions. 

E.  H. — It  presents  J.  Warren  Kerrigan  in 
a  role  well  suited  to  his  talent,  with  a  well 
chosen  supporting  cast  and  a  better-than- ordinary  story. 

The  Third  Woman 
(Carlyle  Blackwell— Robertson-Cole) 

M.  P.  W. — The  whole  product  is  a  fair  en- tertainment. 
N. — Might  be  classed  as  fair  entertainment. 
T.  R. — Capable  direction  and  clever  acting 

by  an  all-star  cast  combine  to  make  this 
picture  a  stellar  attraction. 

W. — Poorly  produced  picture  that  goes  to; 
wild  story  extremes  .  ,  ' E.  H. — While  not  an  elaborate  production,' 
it  is  well  made  and  has  many  interesting' scenes  of  life  in  Indian  villages. 

The  Veiled  Marriage 
(Anna  Lehr  and  Ralph  Kellard — Hallmark) 
M.  P.  W. — In  spite  of  the  production's  de- fects, the  picture  contains  elements  which 

the  ordinary  public  likes;  and  there  is  a 
chance  for  its  popularity  in  the  average  pic- ture house. 

N. — Is  not  only  improbable  but  impossible, 
still  it  is  worked  out  with  enough  melo- 

dramatic flourish  to  provide  a  few  momenta 
of  interest. 

T.  R. — An  average  production. 
W. — Ordinary  production  involving  old John  Barleycorn. 
E.  H. — The  story  is  of  tlip  type  that  has 

scored  successfully  in  the  past  and  is  well 
told  from  the  beginning  to  end. 

The  Woman  Game 
(Elaine  Hammerstein — Selznick) 

M.  P.  W. — With  a  tlieme  that  stands  the 
wear  and  tear  of  centuries  and  scenarios,  a 
dramatic  construction  both  forceful  and  origi- 

nal, "The  Woman  Game"  is  no  doubt  a 
production   that  will   please  modern  tastes. 

N. — Many  interesting  elements  make  enter- taining picture. 
T.  R. — Ranks  as  a  high  class  picture  in 

every   detail   of  construction. 
W. — A  clever  story,  well  handled,  that always  interests. 
E.  H. — Is  the  screen  version  of  a  decidedly 

novel  and  interesting  story,  in  which  Elaine 
Hammerstein  has  accomplished  more  than  in 
any  of  her  previous  vehicles. 
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LATEST  REVIEWS  and  COMMENTS 

CONDUCTED  BY  EDWARD  WEITZEL.  ASSOCIATE  EDITOR 

Sidelights  and  Reflections 

To  judge  from  the  scarcity  of  screen stories  in  the  past  that  correspond  to 
the  realistic  novel,  the  moving  pic- 

ture pubhc  is  thought  to  favor  almost  ex- 
clusively tales  of  human  experience  with 

the  stern  fact  of  life  heavily  overlaid  with 
the  soothing  colors  of  deceptive  romance 
and  pale  sentimentality.  At  rare  intervals 
we  get  such  untlavored  mental  food  as  "Be- 

hind the  Door,"  but  for  the  most  part  our screen  fare  is  soaked  in  a  solution  that 
removes  much  of  its  strength  and  then 
mixed  with  a  pleasant  tasting  formula  that 
makes  it  palatable  to  the  majority  of  film 
followers. 
The  preceding  paragraph  has  not  been 

written  in  a  spirit  of  resentment,  but  solely 
to  record  a  fact.  It  is  common  knowledge 
that  most  men  and  women  read  novels,  at- 

tend the  spoken  drama  and  patronize  mov- 
ing pictures  merely  for  entertainment.  The 

drab  realities  of  existence  constantly  rub 
elbows  with  them  in  their  homes  and  on  the 
street,  and  so  they  go  in  search  of  pleasing 
bits  of  fiction  and  resent  the  entire  output 
of  the  disillusionizing  realists. 

IX  THIS  ISSUE. 

D.  W.  GriflSth  must  have  had  this 
thought  in  mind  when  he  decided  to  make 
"The^  Idol  Dancer."  Here  is  a  tale  which, treated  with  the  frank  materialism  of  the 
realist,  would  have  had  the  unloveliness 
of  Burke  s  "The  Chink  and  the  Child,"  un- 

til turned  into  the  exquisitely  beautiftil 
screen  storj-  known  as  "Broken  Blossoms." 
The  two  leading  characters  of  "The  Idol 
Dancer  "  needed  only  the  touch  of  a  Burke to  change  the  story  into  as  unsavory  a  tale 
as  any  in  "Limehouse  Xights."  The  girl, 
a  compound  of  French,  Javanese  and  Sam- 
can  :  the  man,  a  beachcomber,  sodden  with 
brandy  and  calloos  to  all  moral  restraint: 
strange  material  for  a  love  story,  a  rom- ance that  should  be  remembered  for  its 
charming  atmosphere  and  idealized  char- 

acterization. As  the  first  step  toward  this 
goal  Mr.  Griffith  selected  Clarine  SeymDur 
for  the  girl,  and  Richard  Barthelmess  for 
the  derelict.  The  rest  was  easy.  Knowing 
tiat  the  public  would  accept  the  claims 
made  for  the  intuitive  virtue  of  the  one 
and  the  inborn  integrity  of  the  other  when 
personified  by  these  players  the  director 
had  only  to  throw  his  men  and  women 
against  a  rich  background  of  tropical  sea 
and  land  and  weave  into  their  romance  any 
glowing  color  that  suited  his  fancy,  to  the 
i  ■  of  the  realists   and  the  en- 

:  the  other  nine-tenths  of  the 
:  -      -  -    :  lie 

E;:t  there  are  other  phases  to  the  com- 
mercial value  o:  tempering  the  dark  shades 

of  life  to  the  picture  pst-cr.  The  opening 
wee"?:  of  the  engager-  ^  -  •  -  -  "  —  ■  -  -^jjt. Artcraft  screen  ver5  and 
Mr.  Hyde"  in  Xew  Y;:  .  -  lay's business  at  the  Rivoli  :reak  all  previons 
records  and  the  crowds  :-.a:  have  tried  to 
hand  in  their  money  at  tte  ':  ox  office  with- out success  on  the  following  three  days 
have  smashed  another  record-  And  the 
Stevenson  story  in  film  form  is  the  strong- 

est kind  of  realistic  drama,  when  it  comes 
to  ruming  the  light  into  the  moral  kennels 
and  plagne  spots  of  humanity.  After  all, 
it  depends  largely  apon  how  a  thing  is  done. •ft'EITZEL. 

Dr.  Jpkyll  nnd  Mr.  Hyde  (Parnmount). 
The  Blood  Bnrrier  (Pathe). 
The  WUte  Dove  (Robertson-Cole). 
Old  Ljidy  31  (Metro). 
Her  Five-Foot  Highness  (ITniversal). 
The  Brand  of  Lopex  <Robert80n-Cole». 
The  Harvest  Sloon  (Hodkinson). 
The  Tattlers  (Fox). 
Vanishing  Trails  (Campbell-Selig). 
Comments. 

♦T)r.  Jekyll  and  Mr.  Hyde" 
John  Barrymore  Presented  in  Special  Pro- 

duction Made  by  Paramount-Artcraft. 

THE  critical  review  of  "Dr.  Jekyll  and Mr.  Hyde"  appears  on  page  239  of this  issue.  The  complete  story  of  this 
special  Paramount  production,  with  exploi- 

tation angles  and  catchlines  appears  below. The  Story. 

Dr.  Henrj-  Jekvll,  a  philanthropic  physi- cian, is  often  referred  to  as  the  St.  Anthony 
of  London.  He  is  tall  and  handsome  and  pre- 

sents a  very  striking  picture.  One  evening, 
after  his  work,  he  takes  dinner  with  Sir 
George  C&re-w,  who  has  a  daughter  Millieent. 
a  pretty  girl,  who  loves  the  doctor.  During 
a  conversation  with  C^rew.  Dr.  Jekyll  asserts 
that  it  is  his  belief  that  every  man  has  two 
selves,  and  that  he  is  tempted  to  yield  to  it. 
Friends  of  Carew  take  him  to  a  low  grade 
music  hall,  where  he  is  attracted  by  a  dancer 
named  Therese. 

Dr.  Jekyll  is  successful  in  producing  a  mix- 
ture that  will  separate  the  good  and  evil  in 

men  and  provide  iwo  separate  bodies  which 
are  independent  of  each  other.  He  proceeds 
to  drink  the  fluid  and  becomes  Mr.  Hyde,  a 
hideous  looking  creature.  By  drinking  an 
additional  dose  he  changes  to  Dr.  Jekyll, 
handsome  and  good. 

As  Mr.  Hyde  he  visits  the  poorest  quarters 
in  London  and  his  friends  become  perplexed 
when  he  makes  a  will  leaving  all  his  wealth 
to  Mr.  Hyde.  He  frequently  visits  the  music 
hall  and.  after  winning  Therese,  he  drags 
her  down  until  she  becomes  haggard,  when 
he  casts  her  off.  During  the  same  period  he 
visits  ilillicent,  appearing  as  Dr.  JekylL 

Millieent  tells  her  father  of  the  doctor's 
love  for  her,  and  Sir  Oeorge  calls  on  him  to 
discuss  the  forthcoming  marr.age.  Inuring 
their  conversation  Dr.  Jekyii  transforms 
himself  into  Mr.  Hyde  and  murders  the  man. 
His  ra=t  act  preys  upon  his  mind  and  he 
finally  shuts  himself  up  in  his  laboratory  at 
the  mercy  of  Mr.  Hyde,  Millieent,  in  company 
wtih  friends,  visits  the  place  and  asks  to  be 
admitted.  When  the  doctor  finds  that  she 
will  not  leave  he  swallows  poison  which  he 
carries  in  a  ring  and  then  op^ns  the  ioor.  He 
strikes  and  attempts  •     ■  '  .-e 
he  is  able  to  carry  out  -  tg. 
It  is  then  that  the  sei.--  ,  n- 
ality  is  disclosed,  because  aiter  ueiiz.  the 
onlookers  witness  the  charge  from  Hyde  to 
Jekyll  i-d  the  mystery  is  thereby  cleared  up. 
Pr»srmm  amd  ExyMtatioa  '  CatehUaea: "He  5  5.  TVonderful  Fellow" — That's  What 

Dr.   Jekll's    Friends   Said    About  Him  
."Oh:  What  a  Brute" — Thafs  What  TTiey Said  Abotjt  Mr.  Hyde — They  Were  Both 
One  and  ■       ̂   -  i  Maij — a  Magic  Potion Perfonr.'  k. 

See  Jor.n  I  -  as  the  Handsome  and 
Respr-tiii.e  L.r.  jekyll  and  Then  as  ti« 
Fiend;Eh  Creature,  Mr.  Hyde — A  Compel- 

ling Drama  Adapted  from  the  Famous 
Novel  by  Robert  Louis  Stevenson. 

He  Was  a  Man  That  Wanted  to  Give  in 
to   AW    the   Appeals   of   the    Flesh.  Yet 
Leave    His    Soul    Untouched — The  Only 
Way  to  Do  This  Was  to  Be  Possessive  of 
a   Dual    Personality — That's   What  John Barrymore  Does  in  This  Inspiring  Drama 
See  the  .\mazing  Change  from  Dr.  Jekyll 
to  Mr.  Hyde  Right  Before  You. 

Exploitation  .4n«;Iea:  Don't  trust  to  the  fact 
that  this  story  is  well-known.     Don't  wait for  them  to  come  in.    Start  far  in  advance  to 
tell  them  of  its  coming,  and  keep  booming 
until  you  have  the  cans  back  in  the  express 
office.    You  can  make  a  sensational  clean-up 
with   this   if  you   use  a  heavy  advertising 
campaign,  and  that  means  both  paper  and 
posters;  particularly  the  latter. 

"The  Blood  Barrier" 
Patbe  Releases  Six-Part  Blackton  Produc- 

tion of  Strong  Melodramatic 
Interest. 

Reviewed  by  Robert  C.  XIcElravy. 

THIS  six-reel  Blackton  Production, "The  Blood  Barrier."  released  by 
Pathe,  is  based  on  a  story  by  Cyrus 

Townsend  Brady,  and  represents  that  writer 
at  his  melodramatic  top-swing.  It  has  a 
strong  plot  interest,  is  brightly  photo- 

graphed and  possesses  a  pronounced  gene- 
ral appeal.  It  is  melodrama  of  the  frank 

sort,  with  high  emotional  moments,  and 
sub-titles  that  are  in  keeping. 

Sylvia  Breamer  and  Robert  Gordon  play 
the  heroine  and  hero,  both  carrying  their 
roles  with  their  usual  skill.  William  R. 
Dunn  plays  the  villain,  a  husband  jealous 
almost  to  the  point  of  mania.  There  is 
too  great  resemblance  between  the  latter 
character  and  Eddy  Dunn,  who  appears 
as  the  chauffeur,  but  the  confusion  does 
not  matter  greatly.  At  the  same  time,  it 
is  better  to  avoid  similar  types  in  depicting 
tense  scenes  such  as  are  shown  in  this 
subject. 
The  plot  has  to  do  with  the  eflForts  of 

foreign  agents  to  obtain  a  certain  set  of 
dye  formulas  in  possessiaon  of  the  hero. 
They  make  use  of  his  friendship  for  the 
heroine,  a  married  woman,  and  endeavor 
to  force  the  desired  formulas  from  him. 
The  shooting  of  Solari,  the  escape  of  Enid 
and  the  trial  scenes  are  all  well  presented, 
with  numerous  climaxes  strung  along 
through  the  exciting  action.  As  a  melo- 

dramatic subject  this  may  be  strongly  re- commended. 
Caat. 

Enid  SoUri   .Sylvia  Breamer Major  Robert  Treror  Robert  Gordon Ejsene  Solari   William  R.  Dunn Eddy  Brows  Eddy  Dunn 
Zu   Paven   Louis  Dean 
Mme.  Marecfaek   Margaret  Barry "Lefty   Alexander 

Story  by  Cyrus  Townsend  Brady. Scenario  by  Stanley  Olmsted. 
Directed  by  J.  Stuart  Blackton. 

Length.  Six  Keels. 
Th«  %tmrr. 

/  1-         El.  .'J    t,-,  o.'i--.me he   was  In   love  before 
-  .  ';ar»  previous.    He  hastens 
to  ;  er  a,d  ar,d  In  so  doing  wins  the  enmltr of  Solari,  who  Is  of  an  Insanely  Jealous temperan-.^  •  •  ,.  owing  to  bis  French  and Sicilian  ; 

Two  fo- 
'  r..  Za  Paven  and  M»^«n«» 
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Marechek,   approach   Major  Trevor  and  at- 
tempt to   bribe  him  into   giving  up  certain 

dye   formulas,   won   by   America   during  the 
war.    He  refuses  and  they  conspire  to  get 
them  from  him.    Learning  of  Trevor's  regard for  Enid  Solari,  they  attempt  to  gain  power 
over  both  of  them,  thinliing  by  this  means 
to  accomplish  their  ends.     Solari  threatens 
to  kill  Trevor  while  Enid  is  present,  but  in- 

stead shoots  wildly  and  thinks  he  has  killed 
Enid.     The   latter   has  merely   fainted,  but 
Solari,  overcome  with  sudden  remorse,  com- mits suicide.     Trevor  urges  Enid  to  flee  and 
he  himself  is  afterward  put  in  prison  for 
the  crime.    Enid  is  made  a  prisoner  by  the 
foreign  agents,   who  incarcerate  her  in  an 
asylum.     Later  she  escapes  and  hastens  to 
the  trial  of  Trevor,  where  she  gives  sensa- 

tional   testimony.     The    foreign    agents  are 
trapped  into  a  confession  of  their  plans  by 
use  of  the  dictaphone.    Trevor  wins  Enid. 
Program       and       ID.xpIoltation  CatchllneN: 

Strong   Melodrama   with    Sylvia  Breamer. 
Story   of   an   American   Major   Who  Saves 

a  Girl  Friend  from  the  Cruel  Treatment 
of    Her    Husband — Through    His  Aiding 
Her  He  Is  Placed  in  Jail  on  the  False 
Accusation  of  Having  Murdered  Her  Hus- 

band— See  How  He  Is  Freed  and  Wins 
the  Girl. 

The     Foreign    Agents    Atempted    to  Get 
the  Dye  Secrets  That  the  American  Had 
Obtained — See  How  He  Foils  Their  Plans 
in  "The  Blood  Barrier." 

Kxploltatlon  Angles:     Make   it  very  clear 
that  the  blood  barrier  is  not  the  negro  angle. 
Make  this  clear  in  every  piece  of  advertising 
or  you  will  keep  many  passible  patrons  away. 
Tell  that  it  is  a  strong  melodrama  of  a  com- 

mercial war  for  the  possession  of  valuable 
dye    formulae.     Hook    up    with    the  Brady 
serials  and  make  the  author  joint  star  with 
the  players  in  your  advertising. 

"The  White  Dove" 
Robertson-Cole   Special    Presenting    H.  B. 

Warner  in  an  Adaptation  from 
the  Dramatic  Novel  by 

Locke. 
Reviewed  by  Louis  Reeves  Harrison 

PLAINLY  serious  and  less  obviously 
ironical,  "The  White  Dove,"  a  Robert- 

son-Cole special,  has  to  do  with  those 
morals  and  emotions  which  are  usually  a 
century  or  two  ahead  of  the  laws  supposed 
to  regulate  them.  It  is  an  English  subject's 
point  of  view  of  the  average  Englishman's 
point  of  view  of  morality  in  marriage — it 
must  be  entirely  that  of  the  wife.  The  hus- 

band, like  Solomon  in  all  his  glory,  may  go 
as  he  pleases.  Locke  portrays  the  English- 

man as  one  who  permits  his  wife  to  breathe 
freely  at  times,  but  lets  her  know  that  the 
rare  privilege  is  hers  by  grace  of  her  hus- 

band. It  is  stated  in  the  sub-titles  that  one 
gentleman  who  has  eloped  with  another 
man's  wife  is  a  "good,  old-fashioned  Eng- 

lishman," so  it  is  easy  to  understand  why 
he  sets  up  a  double  standard  for  himself. 

But  it  is  less  clear  how  he  can  deplore 
the  infidelity  he  has  helped  to  promote 
and  call  himself  a  reasonable  being.  The 
theme  of  the  novel  is  brought  out  in  the 
visualization  with  clarity  and  cleanliness. 
Sympathetic  interest  is,  however,  not  strong 
until  near  the  end.  The  highly  moral 
Englishman's  intolerance  of  feminine 
frailty  breaks  under  a  strain  and  he  be- 

comes a  human  being.  This  artistic  con- 
clusion saves  the  story. 

H.  B.  Warner  impersonates  his  role  with 
dignity.  It  is  that  of  a  scrupulous  observer 
of  the  outward  forms  of  society,  who  de- 

nounces everybody  around  him  for  their 
sins  of  commission  and  omission,  including 
his  own  father  and  mother.  That  he  re- 

pents at  last  and  confesses  himself  a  Phari- 
see compensates,  but  the  part  is  without 

much  of  a  hold  on  sympathy  until  then. 
The  balance  of  the  cast  is  good.  The  di- 

rection fails  to  bring  out  strong  emotional 
revelation.  The  story  as  a  whole  is,  how- 

ever, satisfactory. 
Cast. 

Sylvester  Lanyon   H.  B.  Warner 

Exploitation  Angles;  Play  up  Warner  and 
make  good  use  of  the  Locke  name  to  draw 
from  those  classes  who  know  the  novelist. 
Make  a  more  general  appeal  with  the  bearing 
this  story  has  upon  the  marriage  relation- ship. This  will  sell  to  those  who  do  not  want 
literature.  Between  the  two  approaches  you 
should  be  able  to  gather  in  the  populace. 

"I'm  Not  Old  Either—" 

So  says  Emma  Dunn  in  Metro's 
production,  "Old  Lady  31." 

Mathew  Lanyon   James  O.  Barrows 
Ella   De   Fries   Clare  Adams 
Ebenezer  Usher   Herbert  Greenwood 
Roderick  Usher   Donald  McDonald 
Dorothy  Lanyon   Virginia  Lee  Corbin 
Constance  Lanyon  Ruth  Renick 

Story  by  William  J.  Locke. Directed  by  Henry  King. 
Length,  Five  Reels. 

The  Story. 

Sylvester  I^anyon's  ideal  of  a  "White  Dove" in  human  nature  is  so  shattered  that  he  can 
only  apply  the  term  to  himself.  As  a  highly 
respected  physician  of  good  family  he  bitter- 

ly denounces  eloping  women,  frail  ones  and 
even  those  who  are  fickle.  He  will  have 
none  of  them.  His  first  bitter  disillusion 
comes  when  he  is  living  in  the  country  place 
of  his  father.  Sylvester  is  a  widower  with 
one  child,  a  sweet  little  daughter.  For  com- 

panionship he  has  Ella,  the  ward  of  his 
father.  For  remembrance  he  has  the  wife  he 
loved  and  the  mother  he  adored,  both  safe in  heaven. 

A  fatal  accident  to  a  man  he  has  always  re- 
garded as  a  friend  brings  forth  a  horrible 

revelation.  His  wife  was  unfaithful  with 
that  friend.  Sylvester  abruptly  severs  all 
ties,  leaving  father,  child  and  sweetheart 
behind.  After  a  year  in  London  he  finds 
that  Ella  is  about  to  marry  scoundrelly  Rod- 

erick Usher.  Roderick's  father  has  obtained 
consent  from  the  elder  Lanyon  by  threaten- 

ing to  reveal  a  secret  in  the  latter's  life. Only  an  act  of  folly  on  the  part  of  Roderick, 
a  quickly  discovered  forgery,  enables  Syl- vester to  forbid  the  marriage. 
Roderick  promises  to  leave  the  country, 

but  he  secretly  arranges  for  Ella  to  elope 
with  him.  Sylvester  has  the  scoundrel  ar- rested at  the  train  and  sent  to  prison.  He 
escorts  the  unhappy  Ella  back  to  the  country 
home.  They  find  the  elder  Lanyon  prostrated. 
Roderick's  father  comes  and,  failing  to  move 
Sylvester,  proves  to  him  that  he  was  the  first 
husband  of  Sylvester's  mother,  divorced  be- cause she  ra,n  away  with  his  father.  Father, 
mother,  wife  all  guilty,  his  sweetheart  fickle, 
Sylvester  breaks  down.  He  realizes  his  own 
humanity,  forgives  Ella  and  starts  on  a  life 
of  finer  compassion  than  he  has  ever  before known. 

Program      and      IDxploitation  CatcblincM: 
H.  B.  Warner  In  "The  White  Dove"  Has  the Role  of  a  Husband,  Who  in  All  His  Glory 
May  Go  as  He  Pleases. 

What  Was  Sylvester  Lanyon's  Idea  of  "The White  Dove?"— You  Will  Be  Surprised 
When  You  Find  tbe  Trend  of  This  Highly 
Respected  Physician's  Mjud — Presented  in 
Thli  Unusual  .Story  Adapted,  from  Well- 
known  Novel.  "■ 's Story  of  a  Doctor  Who  Despised  Eloping 
Women — Disliked  Frail  Ones  and  Avoided 
Fickle  Women — The  Part  Is  Played  by 
H.  B.  Warner — See  What  thp  Result  Is  in 
"The  White  Dove." 

"Old  Lady  31" 
Emma    Dunn    Repeats    Stage    Success  in 

Metro  Adaptation  of  Rachael Crothers  Play. 

Reviewed  by  Margaret  I.  MacDonald. 

RACHAEL  CROTHERS'  play,  "Old Lady  31,"  adapts  itself  well  to  screen adaptation.  As  seen  in  the  Metro 
production  it  is  mild  and  wholesome  in 
character,  containing  a  wealth  of  human 
interest,  enough  of  comedy,  and  sufficient 
suspense  to  make  it  a  favorite  with  all  who 
see  it.  The  old  couple,  whose  sorrows  at 
losing  their  all  are  alleviated  in  allowing 
the  old  man  to  become  a  member  of  the 
household  along  with  his  wife,  are  irrestible 
in  their  appeal. 

Fine  individuality  is  given  to  each  mem- 
ber of  said  home,  including  Blossy,  whose 

unquenchable  romanticism  is  one  of  the 
amusing  features  of  the  play.  The  opening 
scenes  of  the  picture  move  rather  too 
slowly,  and  could  be  greatly  improved  by 
cutting,  and  there  is  evidence  of  a  slight 
disregard  of  moving  picture  technique  in 
trying  to  stick  closely  to  the  lines  of  the 
stage  production. 
Henry  Harmon  as  Captain  Abe  Rose  is 

sure  to  carry  the  house  with  him,  and  Em- 
ma Dunn  gives  a  delightful  interpretation 

of  the  character  of  Angie  Rose.  •  Clara 
Knott  lends  distinct  individuality  to  the 
role  of  Blossy,  and  Lawrence  Underwood 
as  Captain  Samuel  Darby,  and  Graham 
Pettie  as  Mike,  are  characters  one  remem- 

bers, partly  by  reason  of  their  good  work 
and  partly  by  their  association  with  the 
comedy  moments  of  the  play. Cast. 
Angie  Rose   Emma  Dunn 
Captain  Abe  Rose  Henry  Harmon 
Blossy   Clara  Knott 
Abigail   Carrie  Clark  Ward 
Nancy  Sadie  Gordon 
Mary    .."  Winnifred  Westover John   Antrim  Short 
Captain  Samuel  Darby.  .Lawrence  Underwood 
Mike   Graham  Pettie 
Sarah  Jane   Martha  Mattox 
Mrs.  Homans  May  Wells 
Granny   Ruby  Lafayette 
Story    adapted   from    the   play    by  Rachael 

Crothers. Scenario  by  June  Mathis. 
Direction  by  John  H.  Ince. 

Length,  Six  Reels. The  Story. 

The  old  couple  in  "Old  Lady  31,"  Abe  and Angie  Rose,  have  invested  their  savings  in 
mining  stock  which  has  proved  worthless,  and 
there  is  nothing  left  for  them  but  to  sell  the 
old  home.  With  the  hundred  dollars  left 
after  their  debts  are  paid,  Angie  is  to  be  sent 
to  the  Old  Ladies'  Home,  while  Abe  must  con- tent himself  with  the  Poor  House. 

Before  their  arrival  at  the  Old  Ladles' 
Home  the  inmates,  some  of  whom  were  girl- 

hood friends  of  Angle's,  take  a  vote  on whether  Abe  should  be  allowed  to  remain 
with  Angie  as  "Old  Lady  31,"  or  whether it  would  be  a  disgrace  to  allow  one  man  to 
live  alone  in  a  home  with  thirty  "girls."  The decision  is  against  him.  But  when  Angie 
goes  with  him  to  the  gate  to  bid  him  good- bye the  hearts  of  the  old  ladies  melt,  and 
they  send  a  message  after  Abe,  telling  him 
that  they  will  be  delighted  to  have  him  re- 

main as  "Old  Lady  31." 
A  few  weeks  of  coddling,  and  a  little  per- 

suasion on  the  part  of  Captain  Samuel  Darby, 
recently  acquired  husband  of  Blossy,  the 
home's  most  romantic  maiden,  and  Mike  the 
gardener,  causes  Abe  to  "kick  over  the traces."  And  one  evening,  after  he  has  been kept  in  bed  for  a  week  with  a  cold,  he  gets 
into  his  clothes,  climbs  out  of  the  window, 
and  goes  to  the  life-saving  station  for  a  spree 
with  the  boys.    Before  the  next  day  dawns 
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Abe   is  back  in  the  home  and  when  Angei 
tearfully   descends   to   the   dining   room  for 
breakfast  to  look  for  him,  Abe  is  found  snor- 

ing on  the  couch.    A  letter  which  has  arrived 
in  Abe's  absence  is  then  opened  and  it  is found   that   the   stock   which   was  thought 
worthless  can  be  sold  for  sufficient  money  to 
enable  the  Roses  to  buy  back  their  old  home. 
Progrram       and       Exploitation  Catchllne«: 

The  Old  Couple  Lost  All  Their  Money  in 
Worthless  Mining  Stock — Then  They  Sold 
the   Old   Homestead — Angle    Enters  the 
Old  Ladies'  Home  and  Abe  Thought  He Must  Content  Himself  in  the  Poor  House 
— But  That  Does  Not  Happen — See  "Old 
Lady   31"   to   Determine   What  Actually Happened. 

Amusing    Comedy-Drama   About    the  Old 
Polks,  with  Emma  Dunn. 

How  Would  Tou  Feel  if  You  Were  Old  and 
You  Were  Forced  to  Sell  the  Old  Home- 

stead Because  the  Oil  Stock  You  Depend- 
ed  Upon   Proved   a   Flivver — And  Then 

While  You  Were  in  the  Old  Ladies'  Home Word  Came  That  the  Stock  Was  Good 
and  That  You  Could  Buy  Back  Your  Old 
Home?    See  What  Emma  Dunn  Does  in 
"Old  Lady  31." 

Exploitation  Angles:  Don't  rest  until  you have  told  everyone  of  the  book  and  stage 
success  of  this  story  and  have  added  that 
Emma  Dunn,   who   charmed  the  country  in 
the  stage  version  assumes  the  role  in  the 
film  play.    The  picture  will  be  a  tonic  to  the 
business  of  your  better  class  of  patrons,  so 
make  a  special  effort  to  get  this  class  in. 
You  should  need  little  urging. 

"Her  Five-Foot  Highness" Universal  Five-Reel  Subject  Features  Edith 
Roberts  in  Delightful  Story. 

Reviewed  by  Robert  C.  McElravy. 
THIS  five-reel  Universal  production, 

"Her  Five-Foot  Highness,"  will  add 
materially  to  Edith  Roberts'  list  of admirers.  It  affords  her  opportunities  for 

varied  acting,  which  she  makes  the  most 
of.  In  the  beginning  she  appears  as  a 
boisterous  ranch  girl,  who  wears  chaps  and 
shoots  craps  with  the  cowboys.  Later  she 
goes  to  England  to  claim  her  inheritance, 
when  she  appears  as  a  more  demure  miss, 
invading  the  baronial  halls  of  her  ancestors 
like  a  timid  "Peg  O'  My  Heart."  But  her 
courage  reasserts  itself  when  occasion  de- 

mands, and  she  wins  out  on  her  rights 
as  an  unafraid  American  girl. 

This  is  a  top-notch  production  of  its  kind. 
There  have  been  multitudes  of  similar 
stories,  dealing  with  Anglo-American  re- 

lations, and  there  will  doubtless  be  hun- 
dreds more  of  them,  but  it  has  never  been 

the  experience  of  the  reviewer  to  see  a 
better  one  than  this.  It  has  the  broad 
underlying  general  appeal,  the  romantic 
plot  material,  a  splendid  contrast  of  settings 
and  a  thoroughly  agreeable  cast  of  char- 

acters. The  pictures  of  quiet,  cultured  home 
life  in  England,  disturbed  by  the  appear- 

ance of  one  real  claimant,  and  a  second 
false  one,  are  admirably  done. 
While  familiar  in  its  general  outline,  the 

plot  has  a  number  of  original  situations 
and  keeps  the  spectator  guessing.  The 
humorous  touches  are  also  good. Cast. 
Ellen   Edith  Roberts 
Lady  Harriest  Virginia  Ware 
Lesley  Saunders   Ogden  Crane 
Sir    Gerald    Knowlton   Harold  Miller 
Lord  Pomeroy   Stanhope  Wheatcroft 
Lady  Clara   Kathleen  Kirkhem 
Solicitor   RudolpTi  Christians 
English  Butler   Hugh  Saxon 
Chorus   Girl   Leota  Lorraine 
Slim  Biggins  Leonard  Claphem 
Williams   Henry  Woodward 

Story  by  Tarkington  Baker. 
Scenario  by  Hal  Hoadle.v. 

Directed  by  Harry  Franklin. 
Length,  Five  Reels. 

The  Story. 
Ellen  Wilshire.  in  "Her  Five-Foot  High- 

ness." is  the  daughter  of  Charles  Wilshire, living  in  the  Texas  panhandle.  The  father 
died,  leaving  Ellen  sole  owner  of  the  ranch, 
and  Martin  Saunders,  once  Wilshire's  attor- ney, is  scheming  with  the  railroad  agent  to 
get  the  girl  to  sign  over  her  rights  at  a  low 

figure.  Slim  Higgins,  a  ranch  hand,  warns 
Ellen  of  the  plot  and  she  refuses  tne  price 
offered. 

In  England  the  relatives  and  friends  of 
the  late  Duke  of  Wilshire  are  assembled  to 
hear  the  reading  of  the  last  will  and  testa- 

ment. Everything  goes  to  them  unless  it 
develops  that  the  Duke's  brother,  Charles Wilshire,  left  an  heir.  In  due  time  Ellen  is 
advised  of  the  situation  and  goes  to  England 
to  claim  her  inheritance.  Her  only  means  of 
identification  is  a  note  from  Slim  Higgins  and 
other  ranch  hands,  as  Saunders  has  refused 
to  give  up  her  father's  papers. Saunders,  now  operating  on  another  tack, 
goes  to  England  in  Ellen's  wake,  and  endea- vors to  palm  off  a  cnorus  girl  who  had  once 
lived  in  Texas  as  the  real  heiress.  Ellen,  find- 

ing herself  under  suspicion,  flees  to  .\merica. 
But  she  is  followed  by  relatives  of  the  late 
Duke,  and  in  due  time  her  rights  are  estab- 

lished. She  chooses  as  a  husband  Slim  Hig- 
gins in  preference  to  one  of  her  English 

admirers. 
I'mgrrnm       anal       Exploitation  Catchlinea: 
She  Was  a  Boisterous  Ranch  Girl — Then 

She  Went  to  England  to  Get  Her  Inherit- 
ance— But  It  Wasn't  So  Easy — See  How She  Wins  Out  in  the  End  Through  Her 

Plucky  American  Spirit. 
It  Was  "Her  Five-Foot  Highness"  and Progressive  Spirit  That  Won  for  Her — 
See  Edith  Roberts  in  This  Delightful Play. 

Don't  .Miss  Edith  Roberts  in  "Her  Five- 
Foot  Highness" — It  Isn't  Very  Tall,  But 
the  Way  She  Acted  She  Might  Have  Been 
a  Giant — And  She  Won  Her  Inheritance, 
Too. 

ExpIiiKation  .\nsleM:  Work  to  get  the 
crowd  in  for  thi.''.  Play  up  Miss  Roberts 
strongly  and  then  go  on  to  tell  that  it  is  a 
pleasant  little  story.  Don't  promise  too  much. bUL  le»  them  know  they  will  see  something 
good.  .\  good  lobby  stunt  would  be  to  offer 
free  admission  to  any  girl  who  is  exactly 
five  feet  tall.  Put  a  measuring  standard  in 
the  lobby  anil  work  it  as  a  ballyhoo,  or  offer 
small  souvenirs  to  the  five  footers. 

"The  Brand  of  Lopez" Sessue  Hayakawa  Sustains  His  Reputation 
for  Careful  Interpretation  in  Robert- 

son-Cole Production. 
Hevii-wed   by   .Margaret   I.  MacDonald. 

A STORY  of  old  Spain  forms  the  basis of  the  Robertson-Cole  production, 
"The  Brand  of  Lopez."  Sessue  Haya- 
kawa. the  star  of  the  picture,  plays  the  role 

of  a  matador  who  is  in  love  with  an  oper- 
atic singer,  and  while  the  story  is  rather 

insipid,  Hayakawa  to  a  great  e-xtent  covers 
its  defects  by  the  skill  of  his  acting.  Flor- 

ence Turner  plays  the  feminine  lead  in  a 
manner  that  compels  admiration.  She  is 
the  right  type  to  impersonate  the  daughter 
of  a  proud  Spanish  family,  and  is  never 

Perplexity 
As  exhibited  by  Sessue  Hayakawa  In  Robert- 

son-Cole's "The  Brand  of  Lopez." 

lacking  in  her  conception  of  the  require- ments of  the  part. 
The  picture  makes  no  play  for  the  spec- 

tacular, and  the  bull-fight  which  might  be 
anticipated,  will  be  looked  for  in  vain,  in 
spite  of  the  fact  that  the  hero  is  a  bull- 

fighter. The  romance  of  the  matador  ab- 
sorbs the  first  part  of  the  production,  while 

the  latter  part  is  given  over  to  vengeful 
emotions. 
This  is  not  the  strongest  of  the  Haya- 

kawa productions  by  any  means.  As  al- 
ready stated  the  work  of  the  star  is  quite 

up  to  its  usual  standard,  and  the  production 
is  moderately  entertaining.  Mayme  Kelso 
and  Evelyn  Ward  also  do  attractive  work 
in  the  picture. 

Cast. 
Vasco   Lopez  Sessue  Hayakawa 
Lola  Castillo  Florence  Turner 
Captain  Alvarez  Sidney  Payne 
Maria  Castillo  Evelyn  Ward 
Senora  Castillo   Mayme  Kelso 
Marianna  Gertrude  Norman 
Senora  Lopez  Kitty  Bradbury 

Story  by  E.  Richard  Schayer 
Direction  by  Joseph  De  Grasse 

Length,  Five  Reels. The  Story. 

The  hero  of  "The  Brand  of  Lopez"  is  Vasco 
Lopez,  a  bull-fighter,  who  has  gained  favor 
with  Lola  Castillo,  a  Spanish  senorlta  of  old 
Seville.  The  lady,  born  of  an  old  and  proud 
Spanish  family,  is  an  operatic  star,  and 
arouses  the  jealousy  of  Lopez  by  accepting 
favors  from  other  men.  .-Vfter  their  secret 
betrothal  he  comes  to  her  home  one  evening 
and  finds  flowers  In  the  accustomed  place  of 
those  which  he  showers  upon  her,  discover- 

ing also  that  she  is  escorted  home  from  the 
theatre  by  a  rival.  In  a  rage  he  brands  the 
back  of  her  neck  with  a  lighted  cigarette. 

At  the  appeal  of  Lopez  Lola  enters  into  a 
secret  marriage  with  him,  for  which  she  is 
denounced  by  her  mother,  and  threatened 
with  disinheritance  unless  she  gives  Lopez 
up  and  returns  him  the  wedding  ring.  On 
being  cast  off  as  an  inferior,  and  unworthy 
as  a  bull-fighter  to  become  the  father  of 
thoughts  to  vengeance,  kidnapping  and  as- 

saulting Maria.  Lola's  younger  sister,  who bears  a  child  and  then  dies. 
The  child  is  taken  by  the  old  nurse,  un- 

known to  Lopez  and  put  In  the  place  Qf  one 
born  of  the  senorita's  second  marriage.  When Lopez  comes  with  his  outlaw  gang  to  destroy 
her  home  and  put  her  husband  and  child  to 
death  the  situation  is  saved  by  the  old  nurse, 
who  hastens  to  tell  Lopez  tliat  he  is  about 
to  kill  his  own  cliild.  The  close  of  the  story 
registers  repentance. 
Program      and       Exploitation  CatchUneii: 

A  Story  of  Old  Spain,  with  Sessue  Haya- kawa as  the  Star. 
What  Was  "The  Brand  of  Lopez?" — Why Did  He  Use  the  Brand— See  the  Reason 
Why  in  This  Splendid  Production. 

Have  You  Ever  Seen  Sessue  Hayakawa  as 
a  Matador — He  Falls  in  Love  with  an 
Opera  Singer — This  Furnishes  the  Basis 
for  a  Strong  Story  in  "The  Brand  of 

Lopez." 

Exploitation  Angles:  Whoop  it  up  for  Hay- 
akawa and  for  Florence  Turner,  the  earliest 

star  of  the  film  drama.  Appeal  to  her  old 
following  and  seek  to  make  new  friends  for 
her.  Get  up  interest  in  the  Spanish  locale 
of  the  play  and  tell  that  Hayakawa  plays 
the  role  of  a  matador.  Get  them  Interested 
in  seeing  how  he  handles  the  role. 

"The  Harvest  Moon" 
Augustus  Thomas  Play  Presented  by  T.  C. 

Deitrich  and  A.  F.  Beck  Features 
Doris  Kenyon. 

Reviewed  by  Margaret  I.  MacDonald. 

DORIS  KENYON  is  the  star  of  the Gibraltar  production,  "The  Harvest 
Moon,"  distributed  by  W.  W.  Hodkin- son.  The  picture,  which  is  in  six  reel,  is 

an  adaptation  of  the  Augustus  Thomas 
play  of  the  same  name,  and  is  only  fairly 
well  suited  to  the  requirements  of  the 
screen.  The  director  seems  to  have  had 
his  troubles  ig  trying  to  put  the  story 
across,  .\fter  the  first  excellently  accom- 

plished work  of  fixing  the  atmosphere  for 
the  opening  scenes,  he  has  floundered  hope- 

lessly with  the  author's  shallow  story.  The character    of    Jacques    Vavin,    an  expert 
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authority  on  thought  suggestion,  is  not  a 
clear  conception;  a  more  careful  character 
study  of  this  character  might  have  resulted 
in  better  effects. 
The  role  of  Dora  Fullerton  as  portrayed 

by  Doris  Kenyon  is  attractive,  but  the  part 
is  not  overflowing  with  opportunities.  Miss 
Kenyon  dresses  the  part  elaborately,  dis- 

playing a  variety  of  pretty  clothes.  Wilfrid 
Lytell  does  his  best  to  make  the  role  of 
Willard  Holcomb,  an  actor-playwright, 
heroic.  His  opportunities  are  also  limited. 
Some  attractive  sets  have  been  used  in 
the  picture,  and  it  has  many  qualities  to 
please  lovers  of  mystery  and  romance. 

Cast. 
Dora  Fullerton   Doris  Kenyon 
Willard  Holcomb   Wilfrid  Lytell 
Jacques  Vavin   George  A.  Lessey 
Professor  Fullerton   Earl  Schenck 
Judge  Elliott   Peter  Lang 
Mrs.  Winthrop   Marie  Shotwell 
Graham   Winthrop   Stuart  Robson 
Cornelia  Fullerton   Grace  Barton 
Henri   Daniel  Pennell 
Madame  Mercier   Mrs.  E.  M.  Holland 
Marie   Ellen  Olesom 

Adapted  from  Augustus  Thomas  play. 
Direction  by  J.  Searle  Dawley. 

Length,  Six  Reels. 
The  Story. 

"The  Harvest  Moon"  has  for  its  principal characters  Dora,  the  daughter  of  a  French 
actress,  and  Jacques  Vavin,  an  expert  in 
thought  suggestion;  Willard  Holcomb,  a 
young  actor-playwright;  Jacques  Vavin: 
James  Fullerton.  the  divorced  husband  of 
Dora's  mother,  and  other  minor  characters. 
Madame  Vavin,  whose  marriage  to  her  sec- 

ond husband  in  England  was  not  recorded 
in  France,  died  alone  in  a  small  French  vil- 

lage. A  cable  from  the  mistress  of  the  inn 
brings  her  divorced  husband  and  his  scornful 
sister,  who  take  the  child  back  with  them 
to  America.  In  response  to  a  letter  from 
Madame  Vavin,  written  just  before  her  death, 
her  second  husband,  who  has  searched  France 
to  find  her.  arrives  on  the  scene  to  find  no- 

thing but  his  baby's  cradle  and  a  tiny  bootee. In  America  Dora  grows  up  in  the  belief  that 
she  is  the  daughter  of  James  Fullerton.  When 
she  reaches  womanhood  her  ambition  leads 
to  the  stage.  Her  first  venture  is  with  an 
unscrupulous  manager,  from  whom  she  is  res- 

cued by  Willard  Holcomb,  who  is  also  a 
member  of  the  company.  Later  Holcomb 
writes  a  play  and  requests  that  Dora  ap- 

pear in  the  leading  role.  Her  foster  father 
and  aunt  disapprove  of  her  adopting  a  stage 
career,  but  the  appearance  on  the  scene  of 
Jacques  Vavin,  who  is  lecturing  in  America 
on  Thought  Suggestion,  results  in  a  clearing 
up  of  the  situation,  and  the  smoothing  out 
of  the  romance  which  has  sprung  up  between 
the  young  people.  Considerable  complication 
arises  in  bringing  about  the  recognition  of 
father  by  daughter,  and  vice  versa. 

Exploitation  Anjjles:  Play  up  Miss  Kenyon 
in  this  adaptation  from  the  Thomas  play. 
Don't  work  too  hard  on  this,  but  let  it  slide 
through,  making  your  chief  appeal  with  the 
fact  that  it  is  a  story  of  the  stage. 

"The  Tattlers"  . 
Madlaine  Traverse   Featured   in  Five-Reel 

Fox  Subject  of  Dramatic  Strength. 
Reviewed  by  Robert  C.  McElravy. 

THIS  Fox  subject,  "The  Tattlers,"  is a  notable  one  from  a  dramatic  stand- 
point, one  of  the  best,  of  recent  fea- 

tures judged  from  the  standpoint  of  sheer 
acting  ability.  The  performers,  who  include 
Madlaine  Traverse,  Jack  Rollens  and  Ben 
Deely  in  the  leading  roles,  have  been  given 
a  full  measure  of  "something  to  do,"  and 
they  do  it  with  remarkable  skill.  The  pro- 

duction stands  out  in  marked  contrast  with 
many  features  of  late  that  expect  a  par- 

ticular star  to  carry  a  slight  story  to  suc- 
cess on  the  strength  of  his  or  her  person- ality. 

"The  Tattlers"  is  strong  in  story  inter- est and  almost  flawless  in  the  matter  of 
direction.  It  deals  convincingly  with  a 
situation  that  in  itself  reflects  a  hard  and 
almost  sordid  phase  of  real  life,  but  it  is 
real  and  a   strong  presentation  such  as 

this  carries  a  valuable  message  to  the 
world.  Many  a  woman  has  found  herself 
in  the  same  compromising  position  as  that 
of  Mrs.  Rutherford  and  some  have  not 
come  through  it  so  successfully. 
Madlaine  Traverse  portrays  a  genuine 

woman,  of  the  trustful,  unsuspecting  sort, 
and  Ben  Deely  pictures  the  conscienceless 
villain  in  compelling  fashion.  Jack  Rollens 
presents  the  juvenile  role  in  an  intelligent, 
forceful  manner. 
The  production  as  a  whole  is  powerful 

and  expertly  made. Cast. 
Bess  Rutherford  Madlaine  Traverse 
Charles  Rutherford  Howard  Scott 
Jack  Rutherford  Jack  Rollens 
James  Carpenter  Ben  Deely 
Samuel  Smythe  Genevieve  Blinn 
Mrs.  Reginald  Dexter  Eleanor  Hancock 
Gladys  Dexter  Correan  Kirkham 
Dr.  Ballard  Frank  Whitson 

Story  by  Henry  Clifford  Colwell. 
Scenario  by  Denison  Clift. 

Directed  by  Howard  M.  Mitchell. 
Length,  Five  Reels. 

The  Storj-. Bess  Rutherford,  in  "The  Tattlers,"  is  a 
happy  wife  and  mother,  except  for  the  one 
skeleton  in  the  family  closet.  This  is  the 
fact  that  her  husband  ,Tom  Rutherford, 
drinks  heavily.  They  give  a  party  one  even- 

ing, at  which  Tom  gets  intoxicated  and  tries 
to  teach  his  son.  Jack,  to  drink.  He  makes 
such  a  degrading  exhibition  of  himself  that 
Mrs.  Rutherford  is  humiliated  and  she  lis- 

tens to  a  long  time  admirer,  Jim  Carpenter, 
when  he  advises  her  to  procure  a  divorce 
from  Tom  and  come  to  him. 

In  the  subsequent  scenes  Bess  has  procured 
her  divorce  and  gone  to  New  York  City  with 
Jim.  They  are  .seen  choosing  an  apartment, 
where  she  is  installed  surrounded  by  every 
luxury.  But  Jim  takes  occasion  to  postpone 
the  promised  marriage  frequently. 

In  the  course  of  time  young  Jack  Ruther- 
ford, a  Yale  student,  visits  his  mother  in 

New  York.  He  suspects  nothing  until  Mrs. 
Dexter,  mother  of  his  sweetheart,  asks  him 
not  to  see  the  girl  again.  Jack  finally  learns 
that  his  mother  is  an  object  of  scandalous 
comment.  He  confronts  Jim  Carpenter,  who 
also  is  secretly  hoping  to  win  Gladys  Dexter, 
and  in  the  resulting  scene  Carpenter  is  shot 
and  killed.  The  tragic  er.d  is  softened  by 
the  fact  that  the  New  York  part  of  the  story 
is  all  a  dream,  and  the  Ruthertords  are  hap- 

pily   reunited   at    the  close. 
Program  and  Exploitation  Catc-hlines:  "The 

Tattlers,"  Who  Are  They?  See  Madlaine Traverse  in  This  Dramatic  Production 
and  Determine. 

Madlaine  Traverse  in  the  Compelling  Role 
of  a  Genuine  Woman,  Trustful  and  Un- 

suspecting— See  Her  at  Her  Best  in  "The 

Tattlers." Her  Husband   Was  Addicted-  to  Drink — It 
Caused    Their    Divorce — But — Was  the 
Man  She  Promised  to  Marry  Better  Than 
the  Man  She  Lett — She  Was  a  Trustful 
Woman  and  Returned  to  Her  First  Love— 
What  Made  Her  Do  It?     See  "The  Tat- tlers" for  the  Answer. 

E-xploitatlon  An»il<?«:     Play  up  Miss  Tra- 
verse and  make  a  lot  of  talk  about  the  act- 
ing.    Play  on  the  situation  in  which  Mrs. 

Dexter  finds  herself  and  pique  curiosity  as 
to  the  outcome.  Don't  overboom,  but  make  a good  campaign  for  this. 

"Vanishing  Trails" 
Selig  Serial  Has  Splendid  Western  Atmo- 

sphere and  Features  Franklyn  Farnum. 
Reviewed  by  Margaret  I.  MacDonald. 

THE  Selig  serial,  "Vanishing  Trails," foreign  riglits  of  which  are  being 
handled  by  Donald  Campbell,  is  rich 

in  western  atmospliere,  and  presents  among 
other  interesting  features  some  remark- 

able horseback  riding.'  Most  of  the  horses used  in  the  picture  are  genuine  western 
cayuses,  and  gallop  over  hazardous  slopes 
in  a  way  which  proves  that  they  are  "to 
the  manner  born."  The  picture  is  filled  with 
gun-fighting  men  who  do  not  flinch  at  the 
whizz  of  a  bullet,  and  in  fact,  it  is  not  diffi- 

cult to  recall  the  days  of  the  real  wild 
west  when  looking  at  the  picture. 
Franklyn  Farnum  is  "Silent  Joe,"  an  ad- 

venturer, and  one  of  the  mysteries  of  the 
picture  lies  in  the  question  mark  which 
enters  the  mind  of  the  spectator  after 
each  appearance  of  "Silent  Joe."  The  pro- duction is  filled  with  suspense  and  mystery. 
There  is  a  man  called  "The  Shadow,"  who lives  in  a  cave  filled  with  chemical  con- 

trivances, who  is  always  on  the  job  with 
his  bow  and  arrow  and  his  faithful  dog 
when  a  rescue  of  the  hero  is  necessary. 
The  struggle  which  the  serial  depicts 

originates  in  the  home  of  a  financier  named 
Stillwell,  who  leaves  his  guests  to  bring 
papers  which  show  to  whom  he  has  decided 
to  leave  his  fortune,  which  he  has  con- verted into  a  solid  gold  cube.  Just  as  he 
takes  the  papers  and  the  cube  from  his 
safe  and  is  about  to  return  to  his  friends, 
he  is  shot  by  an  invisible  hand.  "Silent 
Joe,"  just  returned  from  adventures  abroad, also  enters  the  room  at  that  moment  and 
escapes  with  a  paper  on  which  is  imprinted 
the  thumb  mark  of  the  assassin.  Another 
prominent  character  of  the  story  is  Still- 
well's  butler,  whose  hatred  for  his  master 
is  very  inarked.  After  Stillwell's  death  he hurries  into  the  West  and  becomes  a  mem- 

ber of  the  desert  devils,  who  guard  the 
rights  of  one  Durant  in  the  land  of  vanish- 

ing trails.  Here  the  life  of  no  man  is  safe, 
and  as  the  serial  progresses  "Silent  Joe" 
is  fighting  for  his  life,  in  an  effort  to  dis- 

cover Stillwell's  assassin. 
The  pretty  heroine  of  the  play  Lou  Du- 

rant, daughter  of  the  dreaded  Steve  Durant, 
secret  master  of  the  desert  devils,  is  played 
by  Mary  Anderson.  Other  members  of  t^ie 
cast  are  Luke  Lee,  Buster  Pegg,  W.  Orla- 
mand.  Bud  Osborne  and  the  splendid  dog 
Prince,  whose  exploits  are  tremendously 
entertaining.  Prince  appears  to  know  al- 

most as  much  as  the  ordinary  human  be- 
ing. He  is  present  when  danger  threatens, 

and  is  his  master's  most  valuable  agent  in 
averting  disaster  for  Durant's  victims. One  of  the  strong  points  of  this  serial 
lies  in  the  fact  that  it  is  different  from  the 
average  production  of  its  kind.  It  has 

thrills  in  plenty.  The  action,  which  in  the" opening  seemed  a  trifle  slow,  develops 
speed  as  the  picture  advances.  The  serial 
consists  of  fifteen  two-reel  episodes,  and 
was  directed  by  Leon  de  La  Mothe., 

Comments 
THE  PRICE  OF  A  GOOD  SNEEZE  (Fox). 

A  very  laughable  Mutt  and  Jeff  animated,  in 
which  the  pair  conduct  a  school  for  teaching 
aesthetic  dancing.  The  antics  of  both  char- acters are  exceptionally  funny  in  this  and 
the  climax  comes  when  Mrs.  Mutt  makes  her 

appearance. THE  CHEMIST  (Fox).  A  characteristic 
Mutt  and  Jeff  animated,  in  which  they  test 
the  properties  of  gas,  drugs  and  chemicals. 
The  results  are  funny  and  are  pictured  in  the usual  amusing  way. 
SQUEAKS  AND  SQUAKS  (Vitagraph). 

Jimmle  Aubrey  is  the  star  performer  of  this 
comedy  in  which  a  Ford  car  affords  a  great 
deal  of  the  fun.  The  hero  is  in  love  with  the 
daughter  of  the  village  blacksmith,  and  when 
the  landlord  comes  to  get  the  rent,  he  helps 
his  prospective  father-in-law  to  get  the  best 
of  him.  The  landlord  hides  some  money  un- 

der the  seats  of  his  car,  and  the  money  stolen 
by  the  hero  is  used  to  pay  the  rent.  The  elop- 

ing of  the  blacksmith's  daughter  with  the landlord,  to  save  her  lover  and  father  from 
jail  affords  an  opportunity  for  a  funny  chase 
in  which  a  horse  carriage,  a  Ford  car,  and  a motorcycle  take  part. 

A  NOSE  IN  A  BOOK  (Western),  April  17.— 
There  is  a  strong  juvenile  interest  in  this 
two-reel  subject,  written  by  Henry  Murray 
and  directed  by  Reaves  Eason.  The  latter's small  son.  who  has  appeared  before  in  pic- 

tures, plays  the  role  of  Bobby  Carson.  He  is 
kidnapped  by  bandits  and  later  lost  on  the 
desert.  The  desert  scenes,  in  the  second 
reel,  are  unusual  and  furnish  a  strong  clima.x 
to  the  story.  The  opening  reel  contains  typi- 

cal ranch  humor.  Ed  (Hoot)  Gibson,  Mildred 
Moore  and  George  Field  have  the  adult  roles. 
The  picture  should  have  a  particular  appeal 
for  children. 
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FOX  FILM  CORPORATION 

SPECIALS. 
The  StroDKest  (AU-Star).    Vol.  4t;  P-11S4. 
Should  a  Husband  Forgive?   Vol.  41;  P-llll. 
AVhlle  New  York  Sleeps  (All-Star). 

WII>I.IA9I  F-ARNTTH  SBRinS. 
Wing:*  of  the  Mornlngr.    Vol.  42;  P-J71. 
Heart  Strings  (William  Farnum — Six  Part«). 

Vol.  43;  P-299;  C-R,  P-1619. 
The     Adventurer      (William     Farnum — Six 

Parts).     Vol.   43;   P.   1650;  C-R Vol.  44;  P.  134. 
The  Orphan  (Six  Reels). 

TOH  MIX  SERIES. 
The  Feud  (Tom  Mix).    Vol.  43;  P-IOOS;  C-R 2002. 
The  Cyclone.    Vol.  43;  P-776. 
The  Daredevil  (Tom  Mix).    Vol.  43;  P-2e06. Desert  Love. 

FOX  ENTERTAINMENTS. 
The  Lincoln  Highwayman  (William  Russell). 

Vol.  43;  P-296. 
The  Shark  (CJeorge  Walsh).    Vol.  43;  P-638. Shod  With  Fire  (William  Russell).    Vol.  43; P  1292 
Flames  of  the  Flesh  (Gladys  Brockwell).  Vol. 

43;  P-146:  C-R,  P-1619. The  Square  Shooter  (Buck  Jones). 
Tin-Pan  Alley  (Albert  Ray  and  Elinor  Fair). 

Vol.   43;  P-296. What  Would  You  Do?  (Madlaine  Traverse). 
Vol.   43:  P-778. Her  Elephant  Man   (Shirley  Mason).  Vol.  43; 
P-941;  Ex.  1881. 

The  Last  Straw  (Buck  Jones).  Vol.  43;  P-1116. 
The  Hell  Ship  (Madlaine  Traverse).    VoL  41; P- 1 288 
Faith  (Peggy  Hyland).    Vol.  43;  P-1681. 
The  Devil's  Riddle  (Gladys  Brockwell).  Vol. 43;  P-U40. A  Manhattan  Knight  (George  Walsh).  Vol. 

43  ■  P-2173 
Molly  and  I  (siiirley  Mason).    Vol.  44;  P.  138. 
Black  Shadows  (Peggy  Hyland).    Vol.  44;  P. 142. 
Leave  It  to  Me  (William  Russell). 
Would  You  Forgive?  (Vivian  Rich). 
The  Tattlers  (Madlaine  Traverse). 

Extraordinary  Spedala. 
Salome  ((Theda  Bara). 
The  Honor  System  (All-Star). 
A  Daughter  of  the  Gods   (Annette  Keller- man). 
Cleopatra  (Theda  Bara). 
Les  Miserables  (William  Farnum). 

SUNSHINE  COMEDIES. 
Her  Naughty  Wink. Her  Private  Husband. 
The   Heart  Snatcher. 
The  Great  Nickel  Robbery. 
A  Light  Weight  Lover. 
Training   for  Husbands. 

MUTT  AND  JEFF. 
The  CThemlsta. 
The  Great  Nickle  Robbery. 
Mutt  and  Jeff. 
The  Price  of  a  Good  Squeeze. 
Chewing  Gum  Industry. 
Hula  Hula  Town. 
The  Beautiful  Model. 

FAMOUS  PLAYERS-LASKY 

January. 
The  13th  Commandment  (Ethel  Clayton-L — 

4721  Ft.    Vol.  43;  P-466. 
Too   Much   Johnson    (Bryant  Washburn-L — . 

4431  Ft.    Vol.  43;  P-942. 
Sand  (William  S.  Hart).    Vol.  43;  P-1117. 
The  Tree  of  Knowledge  (Robert  Warwick) -L 

— 4940.    Vol  43;  P-634. 
The   Copperhead    (Lionel   Barrymore — Super 

Speclal)-L— 6351  Ft.    Vol.  43;  P-733. 
Febmary. 

Double   Speed    (Wallace  Reid)-L — 4144  Ft.; 
Vol.  43;  P-944;  C-R,  P-2172. 

All-of-a-Sudden  Peggy  (Marguerite  Clark) - 
L— 4448  Ft.    Vol.  43;  P-1114. 

The  Six  Best  Cellars  (Bryant  Washburn) -L 
4822  Ft.    Vol.  43;  P-941. 

On    With    the    Dance    (Mae  Murray — Super 
Special)-L — 6483  Ft.  Vol.  43;  P-1B25;  Ex. 
1960. The  Amateur  Wife  (Irene  Castle).    Vol.  43; P-1683). 

Black   Is   White    (Dorothy   Dalton — L — 5,562 
Ft.).  Vol  43;  P.  1527;  C-R  Vol.  44; P.  134. 

Mary's  Ankle  (Douglas  MacLean  and  Doris May)-L— 4660  Ft.    Vol.  43:  P-1118. 
Huckleberry    Finn    (Super  6peolal)-L — 7186 Ft.    Vol.  43;  P-1290,  Ex.  886 
Young  Mrs.  Winthrop  (Ethel  Clayton) — L — 

4,707  ft.    Vol.  43;  P-1688;  C-R  2002. March. 
Alarm  Clock  Andy  (Charles  Ray)-L — 4938  Pt. 

Vol.  43;  P-1293. 
April  Folly  (Marion  Davles).    Vol.  43;  P-1839; C-R,  P-2172. 
His  House  in  Order  (Elsie  Ferguson) -L-4948 

ft.    Vol.  43;  P-1838. 
Jack  Straw  (Robert  Warwick) — L — 4,707  ft. 

_Vol.  43;  P-1837. Mary  Ellen  Comes  to  Town  (Dorothy  Glsh). 
L-4704  Ft;  Vol.  43;  P-1680. 

Excuse  My  Dust  (Wallace  Reld) — L — 4,330  ft. 
Vol.  43;  P-2003. 

My  Lady's  Garter  (Tourneur  Production) -L- 4823.    Vol.  43;  P-1837. 
Easy  to  Get  (Marguerite  Clark) — L — 4,118  ft. 

Vol.  43;  P-1678;  C-R  2002. 
APRIL,. 

Treasure  Island  (Super-Special — Tourneur) - L — 5134  Ft. 
Thou  Art  the  Man  (Robert  Warwick)-L — 5003 Ft. 

The  Cost    (Violet  Heming — 5,547  Ft.).  Vol. At:  P.  141. 
The  False  Road  (Enid  Bennett — Ince). 
Terror  Island  (Houdini)-L — 6813  Ft. 
The   Toll    Gate    (Super — Special — William  S. Hart)-L — 5590  Ft. 

Comedlea. 
Excess  Baggage  (Mr.  and  Mrs.  Carter  de 

Haven — Two  Reels).    Vol.  48;  P-111*. 
The  Garage  (Roscoe  Arbuckle). 
Ten  Dollars  or  Ten  Days  (Sennett — Two Reels). 
Hoodooed  (Mr.  and  Mrs.  Carter  De  Haven — 
Two  Reels).    Vol.  43;  P-1682. 

April    4 — Gee  Whiz  (Sennett — Two  Reels). 
April  18 — The   Gingham   Girl    (Sennett — Two Reels). 

April  11 — Ship    Ahoy!     (Al    St.    John — Two Reels). 
Paramonnt-Bnrton   Holmen  Travel  Pictures. 

(One  Reel.) Jan.  11 — Mirrors  of  Nature. 
Jan.  18 — The   Royal   Ballet   of  Bangkok. 
Jan.  25 — From   Blarney  to  Broadstairs. 
Feb.    1 — Belgium  Smiles  Again. 
Feb.    8 — Filming  Peorcious  Formosans. 
Feb.  15 — Parisian  Faces  and  Figures. 
Feb.  22 — Oriental  College  Boys  and  Co-edfl. 
Mar.    7 — Bustling  Brussels. 
Mar.  14 — Kingdom  of  the  Yellow  Robe. 
Mar.  21 — Strassburg  Redeemed. 
Mar.  28 — The  Boys'  Big  Club. Apr.  4 — Martyred  Cities. 
Apr.    11 — The  Franco-British  Rhine. 
Apr.  18 — Up-Country   in  Siam. 
Apr.  25 — In  Lovely  Lorraine. 

Paramonnt  Mafcaslne. 
(One  Reel.) 

Feb.   1 — Famous  Women  In  World's  Work. 
Feb.  8' — Museum  Mysteries. Feb.  15 — The  Lure  of  Fashion. 
Feb.  22 — On  the  Job  with  Grandma. 
Feb.  29 — The  Growth  of  the  North  American 

Continent. 
Mar.    7 — Popping  the  Question. 
Mar.  14 — Reclaiming  the  Everglades. Mar.  21 — Game  Trails  of  the  Southland. 
Mar.  28 — The  Song  Factory. 
April    4 — The  Zero  Hour  in  Art. 
April  11 — Tailoring  in  Metal. April  18 — Mental  Acrobatics. 
April  25 — The  Nurse  of  the  Tenements. 

GOLDWYN  DISTRIBUTING 

strictly  ̂ onfldentlal  (Madge  Kennedy).  VoL 
Bonds  o^f^  Love  (Pauline  Frederick).    Vol.  41; 
Jinx  (Mabel  Normand).   Vol.  42;  P-1186 
The  Gay  Lord  Quex  (Tom  Moore).    VoL  41: P-117. 

Jubllo  (Will  Rogers).    Vol.  42;  P-1007. 
Flame  of  the  Desert  (Geraldlne  Farrar).  VoL 

42;  P-34*. The  Cup  of  Fury  (Rupert  Hughes — Helen* Chadwiek).    Vol.  43;  P-1291. 
Pinto  (Mat>el  Normand).    Vol.  41:  P-»40 
Toby's  Bow  (Tom  Moore).    VoL  42-  P-llll Water.   Water,   Everywhere   (Will  Rocers). 

Vol.  48;  P-1113. 
The  Silver  Horde  (Rex  Beach  Production). 
The  Pallser  Case  (Pauline  Frederick).  VoL 

43;    P-1116,   Ex.  886. The  Blooming  Angel  (Madge  Kennedy).  Vol. 
43;  P-1286. Duds  (Tom  Moore). 

The  Loves  of  Letty  (Pauline  Frederick).  Vol. 
48;  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack Pickford).    Vol.  43;  P-1622. 

Partners  of  the  Night.    Vol.  43;  P-1841. 
Dangerous    Days    (Rex    Beach  Production). Vol  43:  P-2176. 
The  Street  Called  Straight  (Basil  King — All Star).    Vol  43;  P.  1293;  C-R  Vol. 44:  P.  134. 
The  Woman  and  the  Puppet  (Geraldlne  Far- rar— Seven  Reels).    Vol.  44;  P.  142. 

BRAY  PICTOGRAPHS. 
(One  Reel.) Wireless  Telephony. 

Pheasants,  Aristocrats  of  Blrdland. 
Professor  B.  Flat,  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies. 
High  Cost  of  Courting. 
Taos  Indians  and  Other  Subjects. 

FORD  EDUCATIONALS. 
(One  Reel.) Jan.    4 — Eventide. Jan.  11 — Bubble. 

Jan.  18 — Just  Kids. 
Jan.  25 — Taken  with  a  Grain  of  Salt. 
Feb.    1 — The  Flowing  Road. Feb.    8 — De-Light. 
Feb.  15 — In  Higher  Spheres. Feb.  22 — Silverware. 
Feb.  29 — Tick-Tock. 
Mar.    7 — Broken  Silence. Mar.  14 — With  Every  Meal. Mar.  21— Alligator  Hunt. 

AMERICAN  FILM  COMPANY 

"FLTING  A"  SPECIALS. 
Six  Feet  Four  (William  Russell).    Vol.  41: 

P-1703. 

Eve  In  Exile  (Charlotte  Walker).    VoL  41: 
P-854. 

The  Valley  of  Tomorrow  (William  Russell). Vol.  43:  P-463. 
The  Honey  Bee  (Mme.  Marguerite  de  Sylvia). 
The    Dangerous   Talent    (Margarita  Fisher). 

Vol.  43;  P.  2011;  C-R  VoL  44;  P. 134. 
Slam  Bang  Jim  (William  Russell). 
The   Thirtieth    Piece    of    Silver  (Margarita 

Fisher). 

W.  W.  HODKEVSON 

Almost  a  Husband  (Will  Rogers).    VoL  42: P-1014. 

BENJAMIN   B.   HAMPTON — GRKAT 
AUTHORS   PICTURES.  Imc 

The  Sagebrusher  (Hampton  Production).  VoL 
43;  P-297;  C-R.  P-1619. 

ZANE    ORET    PIOTURES.  Ib«. 
The  Desert  of  Wheat  (Blx  Parts — Hamptea Production). 
Desert  Gold  (Hampton  Production). 

J.  PARKER  READ,  JR.,  PRODDCTnOWS. 
The  Lone  Wolf's  Daughter  (Louise  Olaaa — Seven  Parts).    VoL  41;  P-ltlO. 
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Sex  (Louise  Glaum — Seven  Reels).    Vol.  48; P-2013. 

DEITRICH-BECK,  Inc. 
The  Bandbox  (Six  Parts — Dorla  Kenyon). 
The     Harvest     Moon     (Doris     Kenyon — Six Parts. 

ARTCO  PRODUCTIONS. 
Cynthla-of-the-Mlnute      (L«ah     Baird  —  Six Parts). 

ROBERT   BRUNTON  PRODDCTIONS. 
Live  Sparks  (J.  Warren  Kerrigan).    Vol.  43; P-777. 
$30,000     (J.    Warren    Kerrlg-an).      Vol.  41; P-1286. 
The  Dream  Cheater   (J.  Warren  Kerrigan). 

Vol.  43;  P-2013. 
JOSEPH   LEVERING  PRODUCTIONS. 

His  Temporary  Wife  (Rubye  de  Remer).  VoL 
43;  P-778;  C-R  2002. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
King  Spruce  (Mitchell  Lewis — Seven  Reels), Vol  43:  P-2177. 

PATHE  EXCHANGE,  INC. 

Releases  for  Week  of  February  15. 
No.  15  of  TVie  Blaclc  Secret  (The  Secret  Host). 
No.  8  of  The  Adventures  of  Ruth  (The  Harem 

Model). 
Daredevil  Jack  (Jack  Dempsey  Serial)  (The 

Mysterious  Bracelets).    Vol.  43;  P-1117. 
Waltz  Me  Around  (Harry  Pollard — One  Reel). Pathe  Revievir  No.  38. 
Topics  of  the  Day  No.  42. Pathe  News  Nos.  14  and  15. 

Releases  for  Week  of  February  22. 
No.  9  of  The  Adventures  of  Ruth  (The  Cellar 

Gangsters). 
No.  2  of  Daredevil  Jack  (The  Ball  of  Death). 
After  Thirty  (John  Cumberland  and  Mrs.  Syd- 

new  Drew — Two  Reels). 
Raise  the  Rent  (Harry  Pollard — One  Reel). No.  39,  Pathe  Review. 
No.  43,  Topics  of  the  Day. 
Nos.  16  and  17,  Pathe  News. 

Releases  tor  Week  of  February  29. 
Smoldering   Embers    (Frank   Keenan).  Vol. 

43;  P.  128S;  C-R  Vol.  44;  P.  134. No.    10    of   The   Adventures   of   Ruth  (Tbe 
Forged  Check). No.   3   of   Daredevil   Jack    (The   Wheels  of 
Fate). 

Find  the  Girl  (Harry  Pollard — One  Reel). Pathe  Review  No.  40. 
Topics  of  the  Day  No.  14. Pathe  News  Nos.  18  and  19. 

Releases  for  Week  of  March  7. 
In  Walked  Mary   (June  Caprice).     Vol.  4S; 

P-1681;  C-R  2002. 
No.    11    of   The   Adventures   of   Ruth  (The Trap). 
No.  4  of  Daredevil  Jack  (Shanghaied). 
Fresh  Paint  (Harry  Pollard — One  Reel). Pathe  Review  No.  41. 
Topics  of  the  Day  No.  46. Pathe  News  Nos.  20  and  21. 

.Releases  for  Week  of  Marck  14. 
Tarnished  Reputations   (Dolores  Casslnelll) 

Vol.  43;  P-1838. No.  12  of  The  Adventures  of  Ruth  (The  Vault 
of  Terror). 

No.  5  of  Daredevil  Jack  (A  Race  for  Glory) 
Flat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. Pathe  Nos.  22  and  23. 

Releases  for  Week  of  March  21. 
No.  13  of  The  Adventures  of  Ruth  (Within 

Hollow  Walls). 
No.  6  of  Daredevil  Jack  (A  Skirmish  of  Wlt»). 
Cut  the  Cards  (Harry  Pollard — One  Reel). Pathe  Review  No.  43. 
Topics  of  the  Day  No.  47. Pathe  News  Nos.  24  and  26. 

R«leases  for  Week  of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). 

Vol.  43;  P-2174. 

No.    14    of   The   Adventures   of   Ruth  (The 
Fighting  Chance). 

No.   7   of  Daredevil  Jack    (A  Blow   In  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. Pathe  News  Nos.  26  and  27. 

Releases  for  Week  of  April  4. 
Lifting  Shadows  (Kmmey  Wehlen. — Six  Reels). Vol.  44;  P.  139. 
No.  15  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  of  Trailed  By  Three  (The  Mystry  Pearle 

Featuring   Stuart   Holmes   and  Frankie Mann — Three  Reels). 
No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (Jiggs  in 

Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  45. 
Topics  of  the  Day  No.  49. Pathe  No.  28  and  29. 

Releases  for  Week  of  April  11. 
The  Blood  Barrier  (Sylvia  Breamer  and  Rob- ert Gordon — Six  Reels). 
No.  9  of  Daredevil  Jack  (Phantoms  of  Treach- ery). 
No.  2  of  Trailed  By  Three  (Trapped  in  China- town). 
Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  50. Pathe  News  No.  30  and  31. 

ROBERTSON-COLE 

The  Beloved  Cheater  (L«w  Cody).    Vol.  48; P-e88. 

Haunting  Shadows  (H.  B.  Warner).    Vol.  48; P-6S8. 

The  Third  Generation  (Betty  Blythe).  Vol. 
43;  P-777;  C-R  2002. 

The  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
48;  P-948. 

The  Luck  of  Oeraldlne  Laird  (Bessie  Barrls- 
oale).    Vol.  48;  P-1118. 

Seeing  It  Through   (ZaSu   Pitts).     Vol.  43; 
Vol.  43;  P-1523;  Ex.  1799. 

Who's  Your  Servant?   Vol.  43;  P-1S41. 
The  Flame  of  Hellgate  (Beatrlz  Mlchelena). 

Vol.  43;  P-2007. 
The  White  Dove. 
A  Woman  Who  Understood    (Bessie  Barri- 

scale).    Vol.  44;  P.  139. 
Supreme  Com«dlea. 

January — Her  Nearly  Husband. 
January — Mollte's  Millions. January — A  Pour-Cylinder  Frame-Up. 

MARTIN  JOHNSON. 
January — Cruising  In  the  Solomons. 
February — Domesticating  Wild  Men. 
Lonely  South  Pacinc  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. 
Maroohed  in  the  South  Seas. 

ADVENTURE  SCBNICS. 
January — The  Last  Resort. 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Sons  of  Salooskln. 

METRO  PICTURES  CORP. 

Fair  and  Warmer   (May  Allison).     Vol.  4J; P-1181. 
The  Best  of  Luck  (Six  Parts). 
aibould  a  Woman  Tell?  (Alloa  Lake).   Vol.  48; 

P-63;  C-R,  P-1619. 
The  Willow  Tree   (Viola  Dana— Six  Parts). 

Vol.  43;  P-466;  C-R,  P-1619,  Ex.  1228. 
The  Right  of  Way   (Bert  Lytell).    Vol.  48; 

P-1116;  C-R  2002. 
The  Walk -Offs  (May  Allison— Six  ParU).  Vol. 

43;  P-988. 

Stronger    Than    Death     (Nazlmova  —  Sev«n 
Parts).  Vol.  43;  P-631. Nothing  but  the  Truth  (Taylor  Holmes — Sla 
Parts).  Vol.  48;  P-468. A  Modern  Salome  (Hope  Hampton).    Vol.  48; 
P-773. 

The  Very  Idea  (Taylor  Holmes — Six  Reels). 
Vol.  43;  P-1527:  C-R  2002). 

February — Juda  (May  Allison). 
March — Old  Lady  31  (Emma  Dunn). 
March — Shore  Acres  (Alice  Lake — Six  Reels). Vol.  44;  P.  135. 
April — Dangerous  to  Men  (Viola  Dana). 
April — Alias  Jimmy  Valentine  (Bert  Lytell — Six  Reels). 
April — The  Hope  (Special  Cast). 
April  —  The   Heart   of   a   Child    (Nazimova — Seven  Reels). 
April — Parlor,    Bedroom    and    Bath  (Viola Dana). 

April — Fine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burning  Daylight  (Mitchell  Lewis). 
April — Nothing  But  Lies  (Taylor  Holmes — Six 

Reels), 

May — Four  Horse   Man    (All-Star   Cast — Six Reels). 
May — The    Marriages    of   Mayfair  (All-Star Cast — Six  Reels). 
May — The  Temple  of  Dawn  (Bert  Lytell — Six Reels). 

May — A   Daughter   of   the   Snows  (Mitchell Lewis — Six  Reels). 

TRIANGLE 

Jan.  11 — Only  a  Parmer's  Daughter  (Bennett — Two  Reels). 

Jan.  1* — Mabel's  Speed  Cop  (Mabel  Normand — Sennett — One  Reel). 
Jan.  25 — A  Gamble  In  Souls  (Dorothy  Dalton). Feb.    1 — His  Baby  Doll  (One  Reel), 
Feb.    8 — The  Dancing  Master  (Alice  Lake — Two  Reels). 
Feb.  16 — Tiger  Girl  (Lillian  GIsh). 
S'eo.  15 — His  Day  of  Doom  (One  Reel). Feb.  22— The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  February  2. 
No.  17  of  The  Great  Radium  Mystery  (The Wheels  of  Death). 
No.  6  of  The  Lion  Man  (In  the  House  of  Hor- 

rors). 

Ain't  Nature  Wonderful?  (Lyons-Moran — On» 
Reel). 

Tom's  Little  Star  (Constanse  Binney  and  Otis 
Skinner — Stage    Women's    War   Relief — Two  Reels;. 

The  Great  Air  Robbery  (Lieutenant  Docklear 
and    Francelia    Billington — Six  Reels). 
Vol.  43;  P-301;  C-R,  P-1619. Universal  Current  Events  No.  5. 

The  Prospector's  Vengeance  (Mildred  Moore 
and  George  Field — Western — Two  Reels). 
Releases  for  Week  of  February  0. 

Rouge  and  Riches  (Mary  MacLaren);  C-R,  P- 1619. 
No.  18  of  The  Great  Radium  Mystery  (Liquid Flames)  (Final  Episode). 
No.  7  of  The  Lion  Man  (Doomed). 
Elmo  the  Fearless  (Elmo  Lincoln — ^Serial). 

Vol.  43;  P-940. 
Non-Skid  Love   (Lyons-Moran — One  Reel). 
Over    the    Transom    (Jimmie    Adams — Two Reels). 
Hearst  News  No.  6. 
Good    Little    Brownie    (Century    Dog — Two Reels). 

International  News  No.  6. 
New  Screen  Magazine  No.  52. 
Universal  Current  Events  No.  6. 
Kaintock's    Ward    (Bob    Burns    and  Feggr O'Dare — Two  Reels). 

Releases  for  Week  of  February  16. 
No.  8  of  The  Lion  Man  (Tl.e  Dungeon  of  Da •pair). 
No.  2  of  Elmo  the  Fearless  (The  Racine 

Death  ).- 
Old    Clothes    for    New    (Lyons-Moran — One 
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The  Madonna  of  the  Slums  (Holbrook  BUnn 

and  Jeanne  EaRles — Stage  Women'*  War Relief — Two  Reelsl. The  Bull  Thrower  (Edna  Gregory  and  Ph!l 
Dunham — Two  Reels). 

A   Sagebrush   Gentleman   (Bob    Bums  and 
Charlotte  Merrlam — Two  Reels). 

No.    7,  Hearst  News. 
No.    7,  International  News. 
No.  63,  New  Screen  Magazine. 
No.    7,  Universal  Current  Evente. 

Relearca  for  Week  of  Febraary  2S. 
The  Prince  of  Avenue  A   (James  Corbett). 

Vol.  43;  P-468. 
No.  9  of  The  I-Ion  Man  (Sold  Into  Slavery). 
No.  S  of  Elmo  the  Fearless  (The  Life  Line). 
The    latest    In    Pants    (Lyons-Moran — One Reel). 
Loose  Lions  and  Fast  Lovers. 
The   SherlfTs   Oath    (Hoot   Gibson   and  Jo- 

sephine Hill — Western — Two  Reels). 
No.    8,  Hearst  News. 
No.    8,  International  News. 
No.  64,  New  Screen  Magazine. 
No.    8.  Universal  Current  Events. 

Release*  for  Week  of  March  1. 
The  Peddler  of  Lies  (Frank  Mayo  and  Ora 

Carew).    Vol.  43:  P-776. No.  10  of  The  Lion  Man  (A  Perilous  Plunge). 
No.   4  of  Elmo  the  Fearless  (The  Flames  of 

Death). 
Jaguar — One  Reel). 

OflFlcer.  (jail  a  Cop  (Lyons-Moran — One  Reel. 
Major  Allen's  Animal  Hunt  (The  Story  of  the 
His  Woman   (Stage  Women's  War  Relief — Julia  Arthur — Two  Reels). 
A  Red  Hot  Finish  (Virginia  Warwick — Two Reels). 
Hair  Trigger  Stuff  (Hoot  Gibson  and  Mildred 

Moore — Western — Two  Reels). Hearst  News  No.  4. 
International  News  No.  9. 
New  Screen  Magazine  No.  65. 
Universal  Current  Events  No.  9. 

Releaaea  for  Week  of  March  8. 
The  Forged  Bride   (Mary  MacLaren).  Vol. 

43;  P- No.  11  of  The  Lion  Man  (At  the  Mercy  of 
Monsters). 

No.  6  of  Elmo  the  Fearless  (The  Smuggler's Cave). 
Wives  and  Old  Sweethearts  (Lyons-Moran — One  Reel). 
My  Dog  Pal  (Lois  Nelson — Two  Reels). 
Runnln'  Straight  (Hoot  Gibson  and  Vlrrlnia Falre — Two  Reels — Western). 
Hearst  News  No.  10. 
International  News  No.  10. 
New  Screen  Magazine  No.  56. 
Universal  Current  Events  No.  10. 

Releases  for  Week  of  March  IB. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). 
No.  6  of  Elmo  the  Fearless  (The  Battle  Under 

the  Sea). 
Stop     That     Shlmmie     (Lyons-Moran — One Reel). 
The  Mad  Woman   (Stage  Women's  War  Re- lief— Two  Reels).    Vol.  43;  P-1838. 
A  Roaring  Love  Affair  (Consuela  Henley — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Robert  Burns — Western — Two  Reels). 
Hearst  News  No.  11. 
International  News  No.  11. 
New  Screen  Magazine  No.  57. 
Universal  Current  Events  No.  11. 

Releases  for  Week  of  March  22. 
Overland  Red  (Harry  Carey). 
No.  7  of  Elmo  the  Fearless  (The  House  of 

Mystery). 
No.  13  of  The  Lion  Man  (When  Hell  Broke 

Loose). 
oiling  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Gibson  and  Mildred Moore — Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  12. 
New  Screen  Magazine  No.  58. 
Universal  Current  Events  No.  15- 

Releaaes  for  Week  of  March  29. 
Burnt   Wings    (Frank   Mayo  and  Josephine Hill). 

No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- ing). 

No.  14  of  The  Lion  Man  (Desperate  Deeds). 
Butting  In  on  Babv  (Lyons-Moran — One  Reel). 
The   Virgin    of   Stamboul    (Prlscilla   Dean — Seven  Reels).   Vol.  44;  P.  140. 
Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 

berg  and  Virginia  Warwick — Two  Reels). 
Finger    Prints    (Robert    Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 
International  News  No.  13. 
New  Screen  Magazine  No.  69. 
Universal  Current  Events  No.  13. 

Releases  (or  Week  of  April  5. 
The  Road  to  Divorce  (Mary  MacLaren),  Vol. 

43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Assassin's Knife). 
No.  15  of  The  Lion  Man   (The  Furnace  of Fury). 

Downing    An    Uprising    (Lyons-Moran — One Reel). 
Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A  Champion  Loser   (June  Love — Rainbow — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Frank  Burns — Western — Two  Reels). International  News  No.  15. 
New  Screen  Magazine  No.  60. International  News  No.  16. 

VITAGRAPH 

SPECIAL.  PRODUCTIOIVS. 
The  Fortune  Hunter  (Earle  Williams — Seven 

Reels).  Vol.  43;  P-1287. 
The  Sporting  Duchess   (Alice  Joyce — Seven 

Reels).  Vol.  43;  P-1840. Captain  Swift  (Earle  Williams). 
STAR  PRODUCTIONS. 

The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
48;  P-160. When  a  Man  Loves  (Earle  Williams).  Vol. 
43;  P-6S4. 

Pegeen  (Bessie  Love).    Vol.  43;  P-464. The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-160. The  Midnight  Bride  (Gladys  Leslie).   Vol.  it; P-944. 

Human   Collateral    (Corlnne   GrlfHth).  Vol 
43;  P-776. The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol. 
43;  P-1285. 

The  Juggernaut  (Anita  Stewart). 
Deadline  at  Eleven  (Corlnne  Griffith).  VoL 

43;  P-2009. 
The  Flaming  Clue  (Harry  T.  Morey).   Vol.  44; 

P.  136. 
The  More  Excellent  Way  (Anita  Stewart). 
The    Silent    Avenger    (William    Duncan — 16 

Episode  Serial). 
The    Invisible    Hand    (Antonio    Moreno— 16 Episode  Serial). 

LARRY   SEMON  COMEDIES. 
The  Head  Waiter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 

DIG  V  COMEDIES. 
(Tvm  Betla) 

Loafers  and  Lovers  (Montgomery  and  Rock). 
Squeaks  and  Squawks  (Jimmy  Aubrey). Sauce  and  Senorltas  (Montgomery  and  Rock), 
Maids  and  Muslin  (Jimmy  Aubrey). 
Throbs  and  Thrills  (Montgomery  and  Rook). 

O.  HEIVRT  IPBATimES. 
(T*co  BmU) 

The  Roads  We  Take  (Jay  Morley). 
A  Philistine  in  Bohemia  (Edna  Murphy). 
The  Passing  of  Black  Eagle  (Joe  Ryan). 
The  Ransom  of  Mack  (All-btar). 

FIRST  NATL  EXHIBITORS 

In  Old  Kentucky  (Anita  Stewart).    Vol.  41; 
P-145;  C-R,  P-1619;  L-7649  ft..  Ex.  1041. 

The    Thunderbolt    (Katherlne  MacDonald). 
L-4940;  Vol.  43;  P-453. 

Heart  o'  the  Hills  (Mary  Plckford).  L-S32*: 
Vol.  43;  P-353. The  Beauty  Market  (Katherlne  MacDonald). 
L-6018;  Vol.  43;  P-774. 

Two  Weeks  (Constance  Talmadge).  L-6998: 
Vol.  43;  P-939. Even  as  Eve  (Grace  Darling).    L-6237;  VoL 
43;  P-1681. A  Daughter   of  Two   Worlds    (Norma  Tal- 

madge).   L-6078.  Vol.  43;  P-463. The  Turning  Point  (Katherlne  MacDonald). 
L-5778;  Vol.  43;  P-1289. 

The  River's  End  (Marshall  Neilan).  L-6584; Vol.  43;  P-1623. In  Search  of  a  Sinner  (Constance  Talmadge). 
Vol.  43;  P-2005;  C-R.  Vol.  44,  P-134. The  Inferior  Sex   (Mildred  Harris  Chaplin). 
Vol.  43;  P-2175. 

The  Family  Honor  (King  W.  VIdor). 
The  Notorious  Miss  Lisle   (Katherlne  Mac- Donald). 
March   1 — The   Fighting  Shepherdess  (Anita Stewart).    Vol.  44;  P.  141. 
March    22 — The    Idol    Dancer    (David  Wark Griffith).    Vol.  44;  P.  137. 
March  29 — The   Woman   Gives    (Norma  Tal- 

madge). 

April  4 — Polly  of  the  Storm  Country  (Mil- dred Harris  Chaplin). 
April    11 — Don't  Ever  Marry  (Marshall  Neilan Production). 
April  18 — The  Love  Expert  (Constance  Tal- 

madge— John  Emerson — Anita Loos  Production). 
April  25 — Passion's  Playground  (Katherlne MacDonald). 
May        3 — The      Yellow      Typhoon  (Anita Stewart). 
May      31 — David  Wark  Griffith  Production. June     14 — Marshall  Neilan  Production. 
June     28 — Constance  Talmadge  Production. 
July     19 — Yes  or  No?    (Norma  Talmadge). 
August   2 — Curtain  (Katherlne  MacDonald). .\ugust  16 — Jack  Knife  Man  (King  Vidor). 
-Vufrust  30 — Forty-five    Minutes   from  Broad- 

way (Charles  Ray). 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Ten- Twenty-Thirty). 
Suspense  (Relcher — Ten -Twenty-Thirty). 
The  Screaming  Shadow  (Ben  Wilson — Serial). Chains  of  Evidence  (x.ll-Star). 
High  Speed  (Gladys  Hulette  and  Edward Earle).    Vol.  43;  P-4«7. 
Carmen  of  the  North  (Anna  Bos). 
The  Veiled  Marriage  (Anna  Lehr  and  Ralph 

Kellard).    Vol.  43;  P-1842. 
The  Evil  Eye  (Benny  Leonard — 16  Episode Serial).     Vol.  43;  P-2174. A  Dangerous  Affair. Wit  "Wins. W'its  vs.  Wits. 

SPECIALS. W'hen  a  Woman  Strikes. 
Life's  Greatest  Problem. 
The  Other  Man's  Wife. The  Littlest  (Junior  Special). 

L.  J.  SELZNICK  ENTERPRISES 

SELZMCK  PltrrCRES. 
Distributed  by  Select  Exchanges. Sooner   or  Later    (Owen   Moore).     Vol.  48; P-1B24. 

Greater  Than  Fame  (Elaine  Hammersteln). 
Vol.  43;  P-636. Footlights  and  Shadows  (Olive  Thomas).  Vol. 
48;  P-1119. The  Land  of  Opportunity  (Two  Reels — Ralph 
Ince).    Vol.  41:  P-lt8<. 
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His  wife's  Money   (Eugene  O'Brien).  Vol. 43;  P-1679;  C-R  2002. The   Woman    Game    (Elaine  Hammerstein). 
Vol.  43;  P-2176. Youthful  Follv  (Olive  Tliomas).     Vol.  44;  P. 13S. 

The  Woman  God  Sent  (Special). 
A  Fool  and  His  Money  (Eugene  O'Brien). The  Shadow  of  Rosalie  Byrnes  (Elaine  Ham- merstein). 
The  Desperate  Hero  (Owen  Moore). 
Out  of  the  Snows  (Special). 

SELECT'  PICTURES. 
Distributed  by  Select  Exchanges. 

Isle  of  Conquest  (Norma  Talmadge).  Vol.  42; P-246. 
The  Last  of  His  People  (Mitchell  Lewis).  Vol. 

41;  P-187. She  Loves  and  Lies  (Norma  Talmadge).  Vol. 
43;  P-469. Prlzma  Pictures  (Nature  Color  Pictures). 

NATIONAL,  PICTURES. 
Distributed  by  Select  Exchanges. 

January — Just  a  Wife. 
March — Blind  Youth. 
April — The  Invisible  Divorce. REPUBLIC  PICTURES. 
Distributed  Through  Republic  Exchanges. 

Twelve-Ten  (Marie  Doro).  Vol.  43;  P-16;  C- 
R,  P-1619. The  Amazing  Woman  (Ruth  CHlftord).  Vol. 
43'  P-1293. 

The  Blue  Pearl    (Edith  Bailor— Six  Reels). 
Vol.  43;  P-2177. Klnograms  (News  Reel). 

February — Dad's  Girl  (Jackie  Saunders). February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Edythe  Ster- ling. 
Mothers  of  Men  (Claire  Whitney).  Vol.  48; P-2005. 
Girl  of  the  Sea  (Williamson  Submarine  Pro- 

duction).   Vol.  43;  P-2173. 
Trilby  (Clara  Kimball  Young — Tourneur  Re- issue). 
March — The  Great  Shadow. 
March — The  Adventuress. 
March — Man's  Plaything. 
March — Children  Not  Wanted  (Edith  Day). 

REALART  PICTURES 

Special  Features, 
The  Luck   of  the  Irish    (Dwan).     Vol.  43; 

P-774. 
Soldiers  of  Fortune   (Dwan — Seven  Parts). 

Vol.  42;  P-454. The  Mystery  of  the  Yellow  Room  (Chautard 
— Six  Parts),  Ex.  889. 

Star  Productions. 
Anne  of  the  Green  Gables  (Mary  Miles  Mln- 

ter).    Vol.  42;  P-455. Erstwhile  Susan  (Constance  Blnney).  Vol. 
42;  P-854. The  Fear  Market  (Alice  Brady).    Vol.  43;  P. 

465;  C.  R.  Vol.  44;  P.  134. 
Judy  of  Rogue's  Harbor  (Mary  Miles  Mlnter). Vol.   43;   P-1120;   C-R,  2172. 
The  Stolen   Kiss    (Constance   Binney).  Vol. 

43;  P.  2011;  C-R  Vol.  44;  P.  134. 
Sinners  (Alice  Brady).    Vol.  43;  P-2175. 
Nurse  Marjorie  (Nurse  Marjorle).    Vol.  44;  P. 135. 

MISCELLANEOUS  RELEASES 

AMERICAN  CINEIMA  CORPORATION, 
Women  Men  Forget  (MoUie  King),    Vol,  43; P-2009. 
The  Inner  Voice  (E.  K.  Lincoln).    Vol.  44;  P. 140. 

A.   H.   FISCHER  PRODUCTTIONS. 
The  Amazlngr  Lover  (Grace  Darling). 

SOL  LESSER. 
Sky  Bye.  Vol.  43;  P-298;  C-R,  P-1619. 

UNITED  ARTISTS. 
Sept.    2 — His  Majesty  the  American  (Douglas 

Fairbanks).    Vol.  42;  P-245. 
Oct.    20 — Broken  Blossoms  (D.  W.  Griffith — 

Six  Reels). 
Dec.  29 — When  the  Clouds  Roll  By  (Douglas 

Fairbanks — Six  Reels).  Vol.  43; 
P-298;  C-R,  P-1619. 

.Jan.    18 — Pollyanna      (Mary     Pickford  —  Six 
Reels).     Vol.  43;  P-636;  Ex.  887. 

April  25 — Down  on  the  Farm  (Mack  Sennett). GAVKTY  COMEDIES. 
Why  Cooks  Go  Cuckoo  (George  Ovrey). 
Dry  and  Thirsty  (Billy  Bletcher — Vera  Rey- nolds). 
Good  Morning  Nurse  (George  Ovey). 
Parked  In  the  Park  (Vera  Reynolds). 
Hip  Hip  Hypnotism  (George  Ovey). Rough  on  Rubes  (Vera  Reynolds). 
Silk  Stockings  (George  Ovey). 

(One  Reel.) Are  Floorwalkers  Fickle? 
Cursed  by  His  Cleverness. His  Fatal  Bite. 
Kissed  in  a  Harem  (Billy  Bletcher  and  Vera Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and 

Vera  Reynolds). 
CHRISTIE   FILM  COIHPANY. 

(One  Reel.) A  Looney  Honeymoon. 
Kids  and  KIdlets. 
Fair  but  False. 
Nearly  Newlyweds. 
Watch  Your  Step-Mother. 
Mary's  Nightmare. 

(Two  ReeU.) 
Go  West,  Young  Woman  (Fay  Tlncher).  Vol. 

43;  P-470. January — Save  Me  Sadie  (Eddie  Barry).  Vol. 
43;  P-942. Her  Bridal  Nightmare. 

Petticoats  and  Pants. 
CHESTER  OUTING  PICTURES. 

(One  Reel  Bach.) 
Good  Indians  In  Wonderland. 
Some  Speed  to  Suruga. 
Mountains  and  Soul  Kinks. 
Every  Day  Is  Fiesta. 
"Fire!" Wanted  an  Elevator. 
When  Dreams  Come  True 
Pigs  and  Kava. 

EQUITY  PICTURES. Silk    Husbands   and    Calico    Wives  (House 
Peters).    Vol.  43;  P-1842. 
Eyes  of  Youth  (Clara  Kimball  Toung).  Vol. 42'  P-362 
The    Forbidden     Woman     ((Jlara  Kimball 

Young).    Vol.  43;  P-1291;  Ex.  1800. 
CAPITAL   FILM  COMPANY. 

(Two  Reels  Bach.) Faithful  Unto  Death. 
Escaped  Convict. 
The  Square  Gambler. 
ADOLPH  PHILIPP  FILM  CORPORATION. 
(Uuaioal  Film  Comedies — Two  Part*  Each.) The  Midnight  Girl. 

O,  Louise! 
DEMOCRACY  PHOTOPLAY  COMPANY. Democracy. 
SPECIAL  PICTURES  CORPORATION. 

(Comedyart— Two  Reels  Each). 
Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALEXANDER  FILM  CORPORATION. 
March  15 — The  Lone  Hand   (Roy  Stewart). 

Vol.  43;  P-201S). 
Kattejohn  Comedies. 

March  22 — Cabaretlng  Under  Difficulties. 
ARROW  FILM  CORPORATION. 

Tex,  Elucldator  of  Mysteries.    Vol.  43;  P-1292. 
Lightning  Bryce  (Serial  Featuring  Ann  Little 

and  Jack  Hoxle).    Vol.  42;  P-S62. Blazed  Trail  Productions  (Series  of  Twelve 
Two-Part  North  Woods  Dramas). 

Wolves  of  the  Street  (Six  Reels).    Vol.  4S; P-1B26. 
Broken  Bubbles  (Hank  Mann — Two  Re«Ia). 

Vol.  4J;  P-1B26. Vigilantes  (Seven  Reels). Children  Not  Wanted. 
ALGOOD  FILM  CORPORATION. 

The  Whirlwind  (Charles  Hutchinson — Sartal). 
Vol.  43;  P-634. 
FROHMAN  AMUSEMENT  COMPANY. 

Mack  Swain  Comedies. 
The  Invisible  Ray  (Ruth  cniftord  and  Jack Sherrlll— Serial). 

GROSSM.4.\  PICTURES  INCORPORATED. 
$1,000,000    Reward    (Lillian  Walker — Serial). 

Vol.  43;  P-1523. Pace  to  Face  (Marguerite  Marsh). NATIONAL  FILM  CORPORATION. 
The  Kentucky  Colonel  (Joseph  J.  Dowling). 
The  Confession   (Henry  Walthall).     Vol.  4S; P-1841. 

HALL    ROOM    RO\S  COMEDIES. 
Jan.  27 — N  ck  and  Neck. 

GREIVER  EDUCATIOJV.4LS. 
The  Serpent's  Tooth. Speeding  Thru  Dixie. 
Royal  Base. Collossus  of  Roads. 
The  Spirit  of  the  Birch. Suds. 
Precisely  as  Polly. 

JANS  PICTURES,  INC. 
Love     Without     Question     (Olive     Tell — Six Reels),      Vol.  44;  P.  141. 
A  Woman's  Business  (Olive  Tell — Six  Reela). PIONEER   FILM  CORPORATION. 
The  Long  Arm  of  Mannister   (Henry  Wal- 

thaU).    Vol.  42;  P-245. Atonement  (Grace  Davison). 
Hidden  Code. 
Sins  of  the  (Children. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Marie  Doro). 
The  Place  of  Honeymoons   (Emily  Stevens 

and  Montague  Love — Six  Parts). The  Hidden  Code  (Grace  Davidson). 
Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis). 
Nobody's     Child      (Jose     Collins  —  Godfrey Tearle). 

FACTS    AND    FOLLIES  SERIES. 
(One  Reel  Each.) 

In  the  Sweet  Dry  and  Dry. 
My  Kingdom  for  a  Meal. GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives  (Vivian  Martin).  Vol. 

44;  P.  142. REELCRAFT  PICTURES  CORPORATION. 
Texas  Gulnan  (Two  Reel  Westerns). 
"Alice  Howell"  (Two  Reel  Comedies). 
"Billy  West"  (Two  Reel  Comedies). "Moranti"  Comedies  (One  Reel). 
"William  Franey"  Comedies  (One  Reel). "Burrud"  (Sunset)  Scenlcs. 

MASTER  FILMS,  INC. 
(Torchy  Comedies.) 

Torchy  (Johnny  HInes). S.  L.  K.  SERIAL  CORPORATION. 
The  Fatal  Fortune  Serial. D.   W.  GRIFFITH. 
The  Mother  and  the  Law. 
Hearts  of  the  World. 
The  Fall  of  Babylon. TYRAD    PICTURES,  INC., 

729  Seventh  Avenue. 
The  Red  Viper  (Six  Reels). 
Man  and  Woman. 
Johnny  Dooley  Comedies  (Two  Each  Month). 
Brlnd's  Educatlonals  (One  Every  Week). U.  S.  PHOTOPLAY  CORPORATION. 

Washington,  D.  C. 
Determination  (All-Star — Ten  Parts). 

VICTOR  KREMER. 
Feb.  1 — Reissue  of  The  Champion  (Chaplin — Two  Reels). 

Apr.  1 — Reissue     of     Work     ^Chaplin — Two Reels). 
Mar.  1 — Reissue  of  Jitney  Elopement  ((Ttaap- Un — Two  Reels). 
May  1 — Reissue  of  By  the  Sea  (CHiaplln — One Reel). 

W.   H.  PRODUCTIONS. 
The  Superman  (Six  Parts).    Vol.  42;  P-IS4. 
Reissue  of  Seven  Olive  Thomas  Triangle  Pro- ductions. 
Special  Chaplin  Reissue. C  P.  PRICK  A  CO.,  INC. 
The  Log  of  U-85.    Vol.  48;  P-470. RADIOSOUL  FILMS,  INC. 
-V  Man  There  Was  (Victor  Seastrom). 

JACOB  WILK, 1476  Broadway. 
10  Alice  Brady  Reissues. 10  Robert  Warwick  Reissues. 

ROMAYNE   SUPER-FILM  CO. Culver  City,  CaL 
Jan.  15 — Shot  In  the  Kitchen. 
Feb.    1 — Underground  Romeo. 

WISTARIA  PRODUCTIONS,  INC. 
Why  Women  Sin  (Anne  Luther). 

MURRAY   W.  GARSSON. 
A  Dream  of  Fair  Women   (Two  Reel  Fea- 

ture). 

WARNER  BROTHERS. 
The  Lost  City  (Juanlta  Hansen).    'V«L  4t; 

F-T7B. 
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Better  Equipment 

CONDUCTED  BY  E.T.  KBYSER 

Are  You  About  to  Equip  a  Road  Show? 

Then  This  Article  Will  Interest  You 

FROM  C.  W.  Gorden,  of  Pittsfield,  Mas- sachusetts,  comes    the   following  in- 
quiry in  regard  to  the  equipment  for 

a  first  class  road  show. 
Any  information  you  can  give  the  writer 

on  tlie  detailed"  make  up  of  a  first  class  road equipment  will  be  greatly  appreciated.  Would 
not  be  satisfied  with  projection  that  was  not 
equal  to  the  best  even  if  I  have  to  pack  a 
regular  Power's  or  Simplex,  for  I  might  some- time wish  to  use  it  in  a  permanent  location. 
What  do  you  suggest  in  that  line?  What 
auto  stands  up  best  whose  engine  could  be 
used  to  drive  the  D.  C.  generator,  and  what 
make  and  capacity  of  generator  has  been 
found  serviceable  and  adaptable. 
What  booth  meets,  in  general,  the  require- 

ments of  over-exacting  authorities? 
Any  information  will  be  of  great  help  to 

the  writer,  who  is  generally  familiar  with 
permanent  equipment,  but  not  with  road  ap- 
paratus. 
We  turned  the  manufacturers  loose  on 

the  problem  and  the  following  suggestions 
which  resulted  are  likely  to  prove  of  value 
to  many  other  prospective  showmen  be- sides Mr.  Gordon. 

Nicholas  Power  Company  Advises. 
With  the  rapidly  increasing  demand  for 

motion  pictures  in  various  fields  not  covered 
by  the  regular  picture  houses,  theatres  and 
buildings  possessing  a  permanent  projector 
equipment,  a  need  has  developed  for  a  prac- 

tical road  equipment.  In  many  instances  only 
the  standard  projectors  will  satisfy  the  pub- 

lic even  in  the  small  and  more  remote  local- ities. 
As  a  rule,  people  in  these  places  have  seen 

a  professional  performance  at  least  once  and 
are  apt  to  demand  that  all  shows  shall  ap- 

proximate such  performances.  Therefore,  to 
obtain  satisfactory  results  the  traveling  ex- 

hibitor will  find  that  he  requires  one  of  the 

well-known  standard  projectors.  These  will 
eventually  prove  both  profitable  and  econom- 

ical and  their  use  involves  no  special  diffi- culties that  cannot  be  overcome. 
The  Bureau  of  Commercial  Economics  is 

using  Power's  Projectors  in  all  parts  of  the 

Tell  Us  Your  Troubles 

WHENEVER  any  exhibitor  or house  manager  runs  up  against 
a  snag  in  the  matter  of  equip- 

ment— its  choice,  use  or  installation; 
whenever  you  are  in  doubt  as  to  just 
what  you  should  do  to  make  a  new 
house  attractive  or  improve  an  old 
one — ask  the  "Better  Equipment"  De- partment and  we  will  dig  up  the  dope 
for  you.  BUT  don't  forget  to  enclose a  stamped  return  envelope  with  your 
inquiry. 

world  and  has  fully  demonstrated  that  the 
traveling  projection  equipment  is  practical 
under  the  most  trying  conditions.  Trucks 
sent  out  by  the  Bureau  of  Commercial  Eco- nomics have  been  sent  to  the  plantations  In 
Java  and  to  the  colonies  of  the  Dutch  East 
Indian  Government,  Iceland.  Greenland,  the 
Straits  of  Belle  Isle  In  Newfoundland,  Battle 
Harbor  on  the  East  Coast  of  Labrador. 

From  Chile  to  the  Levant. 
At  the  mines  in  Chile,  Peru  and  Bolivia, 

along  the  Amazon  and  throughout  the  Orient 
and  Levant,  the  Bureau  of  Commercial  Eco- 

nomics is  also  operating  on  a  large  scale  with 
traveling  projection  equipment.  Surely  if 
the  traveling  projection   equipment  can  be 

operated  with  little  trouble  in  such  remote 
places,  the  American  exhibitor  ought  to  an- 

ticipate no  difficulties  that  his  own  energy, 
enterprise  and  ability  cannot  easily  overcome. 

The  Execute  Incandescent  Lamp  equipment, 
developed  and  manufactured  by  the  Nicholas 
Power  Company,  Inc.,  has  made  it  possible 
for  traveling  exhibitors  to  obtain  a  light 
weight  electrically  operated  motion  picture 

projector. •  The  exhibitor  can  operate  this  from  a  small 
%  k.  w.  32-volt  gasoline  electric  generator which  will  supply  ample  electric  force.  The 
Execute  Incandescent  Lamp  equipped  pro- 

jector operating  with  T-20  600  watt,  30  volt, 
20  ampere  Monoplane  Mazda  lamps,  will  give 
excellent  results  where  the  throw  does  not 
exceed  76  ft,  and  the  picture  is  not  to  be 
larger  than  9x12  ft.;  If,  however,  the  T-20 
900  watt.  30  volt,  30  ampere  Monoplane  Mazda 
lamps  are  used  a  picture  10x13  ft.  may  be 
projected  for  throws  not  exceeding  90  ft. 

A  Weight  Saver. 
One  advantage  of  the  Excelite  Incandes- 

cent lamp  has  over  the  arc  lamp  Is  that  It 
gives  a  constant  and  brilliant  illumination, 
absolutely  free  from  flicker.  Then  again  the 
incandescent  lamp  equipment  considered  In 
its  entirety  is  much  lower  in  cost  than  the 
arc  lamp  outfit;  and  last,  but  not  least,  the 
weigh  of  the  small  gasoline  generators  above 
described  is  considerably  less  than  the  heav- 

ier type  required  to  operate  an  arc  equipped 
motion  picture  projector. 
There  are  numerous  makes  of  gasoline  elec- 

tric generators  on  the  market,  capable  of  de- 
veloping 32  volts  and  20  amperes,  and  If 

equipped  with  an  80  ampere  hour  storage 
battery,  a  generator  of  this  type  is  of  ample 
capacity  for  the  operation  of  the  600-watt lamp:  while  if  a  160-ampere  hour  storage 
battery  is  used,  the  900-watt  lamp  may  be 
operated  with  equal  success. 
Traveling  exhibitors  have  encountered  their 

chief  difficulties  through  having  on  their 
circuit  towns  not  provided  with  local  elec- 

trical service,  but  this  trouble  has  b«en  S'jr- 
cessfully  overcome  by  the  use  of  the  ̂ a.>o- line  electric  generator. 

The  type  of  illumlnant  used  has  hertt.  ^jre 

Projection  Outfit  of  U.  S.  Bureau  Commercial  Economics. 
Interior  of  motor  truck  projection  room  with  generator.  Power's  projector  and  phonograph;  also  exterior  view  of  same  truck. 
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TYPHOONS  ARE  PATENTED 

United  States  of  America  granted  the  first  patent  on  Typhoons 

in  1909  covering  a  period  of  seventeen  years.  Additional 

patents  have  since  been  granted  and  others  are  pending. 

These  patents  are  owned  and  controlled  exclusively  by  us. 

YEARS  OF  EXPERIENCE 

Our  customers  receive  the  benefits  from  these  patents,  and 

also  the  advantages  of  many  years'  experience  in  developing 
and  perfecting  the  mechanical  working  parts  of  the  Typhoon 

Cooling  System. 

PATENT  INFRINGEMENTS 

Similar  equipments  even  though  inferior  in  construction  and 
design  may  still  infringe  on  our  patent  rights.  A  guarantee 
by  anyone  selling  an  equipment  infringing  on  our  patents  does 
not  release  the  owner  from  liability. 

MAKESHIFTS  EXPENSIVE 

Millions  of  dollars  have  been  and  are  continually  being  wasted 

in  attempts  to  secure  proper  cooling  and  ventilation  of  theatres. 

Why  not  save  this  expense  by  installing  the  Typhoon  Cool- 

ing System  now? 

TYPHOON  GUARANTEE 

It  is  well  to  consider  our  financial  responsibility  without  which 

the  guarantee  would  be  worthless.  After  careful  consideration 

you  will  find  the  Typhoon  Cooling  System  is  the  only  one  you 
can  afford  to  own. 

Write  for  Catalogue  "M.  P 

Typhoon  Fan  Company 
ERNST  GLANTZBERG,  President 

281  LEXINGTON  AVENUE 
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SPECIAL 

ROLL 

TICKETS 

Toot  own  nwcl*)  Ticket, 
■ar  anion,  tcountalr  nam- kMl)!  (TciT  roU  fiunntead. 
Otni  Tlck«u  for  PrUe STivixi;  5.000,  »  00 WmMMiA  MpoMnUL    C  »  •  b 

lk«  onler  Ost 
^□jplre.     oeuJ   dio,.r»m  for  K«- »Tre<l  Seat  Coupon  Tli  Jseu.  •ertal 
or  dAted.    All  UdeU  mult  oon- -        form    to    Ooiwnment  refulitlon 

c«t*bll«lied  prtoe  of  admlMlon  Mid  t»i 

SPECIAL  TICKET  PRICES 
FiT«  Thoaaand   »1M 
Teo  Thouaand   •••• 
Fifty  Thousand    '•<>' PIftaen  Thousand    *  00 
Twanty-flTe  Thousand   •-00 
Ona  Hundred  Thousand   15.00 

National  Ticket  Co.     shamokin.  Pa. 

YOUR  LOBBY 
IS  YOUR  SHOW  WINDOW 

MAKE  THE  BEST  OF  IT 
Writs  Ui  and  We  Will  Tell  You  How 

Menger,  Ring  &  Weinstein 
306  West  Forty-Seoond  Street,  New  York  City 

THE  NEW 
PREMIER  PATHESCOPE 
FLICKERLESS   "SAFETY  STANDARD- MOTION  PICTURE  PROJECTOR 

Dept.  H.W. 
The  Pathescope  Co.  of  Americm,  Inc. 

Aeolian  Hall  Naw  Tark 

GUARANTEED 

Mailing  Lists 
MOVING  PICTURE  THEATRES 
Btot  SUU— Utkl  S5,30»;  hr  Btat«a.  M.M. ParK. 
1.0S7  llB  •zehancM  tlM 
111  Baumfactarcra  and  atndloa  4.tt 
1(8  BaahlB*  and  aopply  dealen  4.M 

Farthar  Parttaolara: 
A.  F.WILUAMS,  166  W.  Adams  St.,  Chicago 

been  a  serious  problem  for  traveling  exhibit- ors, as  the  calcium  gas  lamp,  known  as  the 
•  lime-liRht."  is  very  unsatisfactory.  Whether 
traveling  by  rail,  horse-drawn  vehicle  or 
automobile,  the '  traveling  exhibitor  has  been 
compelled  to  use  this  "lime-light"  as  an  il- luminant  and  its  cost  was  almost  prohibitive. 
Costing  three  to  four  dollars  an  hour  to  op- erate and  throwing  a  light  which  would  not 
permit  showing  pictures  much  over  thirty- 
five  feet,  the  "lime-light"  was.  to  say  the 
least,  "unsatisfactory"  as  an  illumlnant  for 
moving  pictures. 

Economy  of  Operation. 
Manufacturers  of  gasoline  electric  gener- 

ators claim  that  they  may  be  operated  at  an 
approximate  cost  of  from  five  to  six  cents  an 
hour.  It  will,  therefore,  be  easily  realized 
by  the  prospective  buyer  of  a  road  equip- ment that,  although  the  initial  cost  of  the 
generator  equipment  is  much  higher  than 
the  first  outlay  for  the  calcium  gas  outfit,  the 
gasoline  generator  will  pay  for  itself  within 
a  short  time. 
When  the  requirements  of  the  traveling 

exhibitor  do  not  exceed  that  of  the  Bxcelite 
equipment,  he  may  purchase  a  small  gener- 

ator and  install  it  in  a  light  weight  automo- bile. 
This  will  be  large  enough  to  accommodate 

such  other  equipment  as  he  may  require  in 
addition  to  the  projector.  Our  exhibitor  is 
ready  for  business  and  may  travel  through 
the  various  localities  on  his  circuit  quite  in- 

dependent of  the  local  electric  service. 
Upon  arriving  at  his  destination  the  exhib- itor can  easily  install  the  projector  in  the 

building,  the  automobile  is  placed  close  by 
and  a  length  of  cable  run  from  the  panel 
board  of  the  generator  to  the  projector.  The 
exhibitor  may  now  proceed  with  the  show. 
When  the  performance  is  over,  the  projection 
apparatus  is  easily  dismantled,  placed  In  the 
automobile  and  the  journey  to  the  next  town 
made  either  the  same  night  or  the  first  thing 
in  the  morning.  In  this  way  the  circuit  may 
be  covered  in  accordance  with  schedule. 

Outside  lAghtn  Ah  Well. 
The  generator  will  not  only  supply  ample 

electrical  energy  for  the  operation  of  the 
motion  picture  projector,  but  will  also  fur- 

nish light  enough  for  a  few  lamps  outside 
of  the  building.  Traveling  exhibitors  will 
readily  see  that  this  is  excellent  advertising 
and  attracts  a  great  deal  of  attention  in  the 
smaller  towns.  The  resourceful  exhibitor  mav 
even  go  as  far  as  to  include  in  his  equip- ment a  small  circuit  of  lights  that  may  be 
readily  installed  in  the  various  halls  in  which 
he  exhibits.  If  properly  designed  this  cir- cuit can  be  taken  down  with  the  same  ease 
as  that  with  which  it  is  put  up.  A  switch 
in  the  booth  is  used  for  controlling  these 
lights  and  under  these  conditions,  it  is  the 
opinion  of  the  writer,  the  small  town  com- munity may  ertjoy  pictures  projected  In  a 
manner  closely  rivalling  the  performances 
given  in  the  larger  towns. 
The  lamp  equipment  we  have  described 

would  not  prove  practical  for  the  exhibitor 
whose  requirements  are  such  that  he  will  be 
compelled  to  project  pictures  of  larger  pro- 

portions or  at  greater  distances  than  the 
specifications  mentioned.  Under  these  condi- 

tions, he  should  consider  the  use  of  a  pro- 
jector equipped  with  an  arc  lamp,  operated 

by  direct  current. 
Requirements  of  Arc  Light. 

The  electric  arc  lamp  used  in  motion  pic- 
ture projectors  and  operated  by  direct  cur- 
rent, requires  a  gasoline  electric  generator 

capable  of  developing  3  k.  w.,  or,  in  other 
words,  volts  and  from  25  to  50  amperes. 
The  %  k.  w.  generators  vary  In  weight  from 
175  to  probably  550  lbs.,  while  the  3  k.  w.  gen- erators average  from  800  to  1,500  lbs. 

Generators  of  this  type  greatly  add  to  the 
weight  of  the  equipment,  but  offer  the  ad- 

vantage of  greater  Illuminating  power.  Pic- 
tures much  larger  in  size  and  at  greater  dis- 

tances may  be  projected  with  excellent  re- .sults. 
.Many  exhibitors  are  of  the  opinion  that  by 

simply  purchasing  the  electric  generator,  this 
can  be  installed  in  an  automobile  and  oper- 

ated by  the  automobile  engine.  However,  in 
most  cases  ■  this  is  not  practical,  for  the k.  w.  generator  requires  only  from  Ihi  to  2  h. 
l>.  to  drive  them,  and  the  3  k.  w.  generator 
a  3  to  6  h.  p.  engine. 

While  it  is  true  that  any  one  of  the  stand- 
ard projectors  will  give  good  results,  for 

road  work.  Powers  seems  to  be  particularly 
well  adapted  to  the  needs  of  the  traveling 
exhibitor.  It  possesses  certain  points  of 
lightness  and  strength  which  make  it  well 
suited  to  road  work  and  the  fact  that  It  has 
been  so  extensively  used  by  the  Bureau  of 
Commercial  Economics  must  be  taken  as 
strong  evidence  that  it  meets  the  exacting 
requirements  of  that  institution.  However, 
the  exhibitor  will  find  that  it  is  necessary  to 
write  to  the  manufacturers  to  secure  definite 
information  that  cannot  very  well  be  sup- 

plied in  an  article  of  this  nature. 
The  Universal  Motor  Company  Tell*  How. 

The  Universal  Motor  Company,  of  Osh- 
kosh,  Wisconsin,  gives  the  following  per- 

tinent advice  regarding  generating  plant  : 
We  believe  that  Mr.  Gordon  would  find  it 

to  his  advantage  to  carry  a  first-class  pro- 
jector, preferably  a  Powers  or  Simplex.  Usu- ally, road  shows  prefer  to  use  a  truck  of 

about  two-ton  capacity.  This  permits  the 
carrying  of  a  tent  for  show  purposes,  where 
this  is  desired.  The  electrical  equipment 
could  most  probably  be  covered  to  the  best 
advantage  by  one  of  our  4  k.  w.  electric  gen- 
crating  sets.  This  could  be  used  for  projec- 

tion purpose.^  as  well  as  for  lighting  the  hall 
if  the  show  intends  to  use  a  hall  or  for  the 
tent  where  one  is  carried,  either  the  60  or 
110- volt  outfit  has  the  advantage  of  belngr- 
of  the  voltage  in  which  accessories  are  much 
more  readily  obtainable.  The  60-volt  outfit 
has  the  advantage  of  being  more  easily 
adapted  to  the  arc,  which  may  be  done  by 
means  of  the  field  rheostat,  which  permits  a 
regulation  of  from  approximately  52  to  62 
volts.  Where  the  110-volt  outfit  is  used  In 
connection  with  an  arc,  it  is  necessary  to  re- duce the  current. 

We  believe  that  all  additional  information 

U.  S.  Army  Medical  Mutetun  Projection  Outfits. 
A  pair  of  motor  trucks  as  used  by  the  Instruction  laboratory  and  screens  erected  for  outdoor  use. 
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Let  Us  Help  You 

With  That  Load 

We  can  take  that  hot  weather 

load  off  your  back.  We  can 

make  your  summer  business 

the  best  of  the  year. 

Your  profits  in  hot  weather  depend 

on  making  your  house  attractive 

to  the  public — refreshingly  cool — 

comfortable.  That's  what  will  pull 
the  business  for  you  all  through 
the  summer. 

The  Monsoon  Cooling  System 

will  do  it  for  you — EASILY. 

We  have  helped  hundreds  of  other 
exhibitors  to  a  Better  Summer 

Business.  Send  us  the  coupon 

below — now — while  you  think  of  it. 

Monsoon  Cooling  System,  Inc. 

Room  652,  70  West  45th  St.      New  York 

Monsoon  Cooling  System,  Inc., 
Room  652,  70  West  45th  St.,  New  York,  N.  Y. 

Please  send  me  a  copy  of  your  booklet  explain- 
ing how  I  can  increase  my  hot  weather  business. 

NAME   

THEATRE   

ADDRESS   '  

3BE 

No  Vibration 

in  the  De  Vry! 
f 

Y'OU  can  balance  a  De  Vry  on  a 
  tea  cup  and  it  produces  motion 

pictures  as  if  shot  from  a  stone  wall. 

You  can  put  the  De  Vry  on  a  table, 

a  chair — on  any  non-rocking  object 
with  four  legs  or  none,  and  it  does 

perfect  work.  It's  in  a  class  by  itself 
in  this,  as  in  all  other  respects.  See 
it  and  know  for  yourself. 

Preview  with  a  DeVry! 

A  projector  which  stands  up  to  that  test 
is  what  professionals  need  for  previewing. 

To  a  Film  Exchange,  also,  a  DeVry  is 
invaluable. 

We  ask  that  you  let  us  give  you  a  De  Vry 

demonstration.  Say  the  word  and  our  rep- 
resentative from  one  of  60  cities  will  come 

and  show  you — in  your  own  office. 

There's  nothing  like  the  DeVry.  So  light! 
So  handy!  So  compact!  Remember,  a  poor 

projector  kills  a  good  film.  So  see  the 

De  Vry  before  you  decide.  It  is  endorsed 
by  the  best  and  most  successful  people  in 
the  motion-picture  profession. 

A  letter,  or  the  coupon  below  filled  out 

and  signed,  lets  you  see  for  yourself  Why 
not  send  the  coupon  today? 

V 

The  De  Vry  Corporation 
1256  Marianna  Street,  Chicago 

New  York  Office  -         -  141  West  42d  Street 

The  De  Vry  Corporation,  I  256  Marianna  St.,  Chicago.   Dept.  3. 

Q  Yes.  You  may  give  demon- strations of  the  De  Vry, 
without  obligation,  at 
the  following  address. 

Q  Yes.  Please  send  free  book- let as  soon  as  it  is  off 

the  press. 

Name.. 

Street  .. 

City  .... 

State... 
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"NEWMAN"  Brass 
Frames  and  Rails 

Corner   Unit  Hinged Framw 

A  c  c  o  m  panylng 
cut  shows  our  new 
style  unit  frame 
for  corners  of  the- 

atre lobbies.  Espe- 
cially designed  to 

fit  irregular  shaped 
columns  and  slop- 

ing entrances.  Neat, 
attractive  and  com 
plete,  It  enablr^s 
the  passerby  to 
see  at  a  glance  the 
entire  program. 

Send  sketch  for 
prices  and  ask  for 
new  1920  catalog. 

The  Newman  Mfg.  Co. 
ESTABLISHED  1882 

We  manufacture  the  frames  In  varloue  flnlihes wblch  do  not  require  polishing. 
W'^ite  for  our  Latest  Catalogue. 

717-19  Sycamore  Street,  Cincinnati,  O. 68  W.  Washington  Street.  ChicaKO,  III. 
Canadian  Repreeentative — J.  T.  Malon^j,  337  Bluery Street,  Montreal,  Canada. 
Paciflo  Coast — G.  A.  Metcalfe,  San  Francisco,  C»L 

Write  for  our  up-to-date  price  list. 

Amusement  Supply  Co. 
Larg^est  Exclusive  Dealers  to  the 

MOTION  PICTURE  TRADE 
300-302  Mailers  Bldg. 
5  Sooth  Wabash  Ave. 
CHICAGO,  ILLINOIS 

DmUn  In  MoUosrapfa,   Standard   and  Simples UMai    Picture    Machine.,    National  Carbons, MlBon  Scrani  and  BrersttUng  for  the  Theatre 
WE  SELL  ON  THE   INSTALLMENT  PLAN 

Hoods 

For  5  or  10  W. and  25  or  40  W. Lampt 

For  U 
Color  S 
Effects  E 

Colors  Are 
Beautiful,  Brilliant 
and  Permanent 

Hoods  Slip  Over  the  Bulb 
Way  Ahead  of  Dip 
and      Less  Costly 

Reynolds  Electric  Co. 
436  S.  Talman  Ave..   Chicago,  III. 

Protect  Your  Negative  Investment 
By  PIsslna  Yeur  Prlstlng  Order  With  a  RillaM*  Hmm 

STANDARD  MOTION  PICTURE  CO. 
Hu  an   Eam«f    Reputation  for 
Oootf   Work— at   Senalbis  Prion 

Addrcai:     1«07    Mailers    Baildinc,  CHICAGO Phoa.:  Central  2347 
Cameramen  Furnished  for  All  OccaMone 

MIRROROID 

The  Perfect  Projection  Screen 
OVER  12,000  IN  USE 

Write  for  Sample  and  Quotations 
H.  C.  CENTER  &  CO. 

NEWBURGH,  N.  Y. 

desired  on  our  product  can  be  obtained  from 
our  bulletin  No.  30. 

Leon  Brownie,  of  1114  Pierce  avenue,  Hou- 
ston, Texas,  has  traveled  for  a  number  of 

years  with  an  outfit  of  this  type.  He  is  put- 
ting out  an  additional  show  and  we  feel  as- 

sured will  be  glad  to  give  Mr.  Gordon  the 
benefit  of  his  experienoe  both  In  connection 
with  our  product  and  to  all  other  require- ments on  this  type  of  outfit. 

The  U.  T.  E.  Helps. 
The  United  Theatre  Equipment  Corpor- 

ation, of  1604  Broadway,  New  York,  makes 
the  following  suggestions : 
The  Power's  6A  road  equipment  has  al- ways been  considered  a  standard  for  that 

class  of  work  on  account  of  its  being  fitted 
with  collapsible  legs,  light  stand,  and  at  the 
same  time  retaining  the  feature  of  a  heavy 
lamp  house  with  the  regular  mechanism. 
This  outfit  will  give  the  same  class  of  pro- 

jection as  the  regular  professional  model 
used  in  permanent  installations. 
We  do  not  wish  to  go  on  record  as  say- 

ing that  one  automobile  will  stand  up  bet- 
ter than  another  for  use  in  connection  with 

driving  a  generator  for  motion  picture  pro- 
jection. We  can  truthfully  say,  however, 

that  more  Ford  cars  are  being  used  for  this 
class  of  work  th^n  others — possibly  because 
there  are  more  cars  of  that  make  in  exist- 

ence. Any  standard  car  would  serve,  as  it 
is  only  necessary  to  jack  up  the  hind  wheel 
belting  from  the  same  to  the  pulley  of  the 
generator  which  would  rest  on  its  own  slid- 

ing base. 
There  are  a  number  of  standard  good  gen- 

erators upon  the  market  which  are  available 
tor  this  purpose,  and  our  Mr.  Hallberg  has 
designed  one  for  this  purpose,  which  is  be- 

ing successfully  used.  A  generator  of  35  am- 
peres capacity  should  be  sufficient  for  good 

projection. 
As  to  Booth. 

Each  State  has  different  laws  for  travel- 
ing shows.  The  inquiry  does  not  say  whether 

the  show  will  travel  in  Massachusetts  only, 
and  would  suggest  apt)lication  to  the  State 
Bureau  in  Boston  for  just  what  is  necessary 
in  the  matter  of  a  booth  for  traveling  pur- 
poses. If,  in  addition  to  the  above.  It  is  desired 
to  use  additional  lights  from  the  generator,  it 
would  be  necessary  to  rig  up  a  little  switch- 

board with  rheostat  control  and  ampere 
meter  and  field  meter.  Mr.  Gordon  would 
need  two  lengths  of  No.  6  switch  cable  to 
connect  from  the  generator  to  the  motion 
picture  machine,  which  presumably  would  be 
located  some  distance  from  the  power. 

Typhoon  Fan  Company 
Will  Move  Its  Office 

ON  OR  about  April  !0,  The  Typhoon Fan  Company  will  move  its  office 
from  the  present  address,  281  Lexing- 

ton avenue,  New  York,  to  their  new  head- 
quarters 343-347  West  Thirty-ninth  street, 

in  the  same  building  with  the  Typhoon factory. 
The  entire  second  floor  will  be  devoted 

exclusively  to  the  general  offices  and  en- 
gineering department. 

This  is  the  second  time  within  the  past 
two  years  that  it  has  been  necessary  for 
the  Typhoon  Company  to  move,  owing  to 
the  rapid  growth  of  business. 
The  company  has  received  orders  during 

the  past  week  for  the  installation  of  the 
Typhoon  Cooling  System  in  the  following houses: 

Reliance  Theatre,  Orangeburg,  S.  C; 
Cozy  Theatre,  Okmulgee,  Okla.;  Victoria 
Theatre,  Camden,  N.  J.;  Liberty  Theatre, 
Cape  May,  N.  J.;  Star  Theatre,  Philadel- 

phia, Pa.;  Lyric  Theatre,  Lexington,  N.  C; 

4  K.  W.  Electric  Generating  Set 
60  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Balletln  No.  30 

UNIVERSAL  MOTOR  CO. 
OSHKOSH,  Wise. 

PERPECTION  IN  PROJECTION 

Gold  King  Screen 

10  Days'  Trial No.  1  Grade,  75c.;  No.  2  Grade, 
Stretchers  incloded 

TRY  BBPOEE  YOU  BUY 
Sold  by  all  the  leading  supply 
dealers  throughout  the  country. 

Factory,  ALTUS,  OKLAHOMA 

Kinarko  Carbons 

YOUR  DEALER,  OR 

CARBON  IMPORTS  CO. 
New  York  Ctty 110-112-114  West  42nd  St. 

AMERICAN 

jfotoplaper (Trade-Mark  Reslstered) 
The  Hasical  Marrel        Write  for  Catalocmo 

AMERICAN  PHOTO  PLAYER  CO. 
(2  West  45th  Street  New  York  OtJ 

EXCLUSIVE 

DECORATORS 
of  Theatres  and  Motion  Picture  Hotuee 

Let  us  submit  en  estimate. 
William  G.  Andrews  Decorative  Co. 

1426  S.  Wabash  Arenac  Chleac*.  IIL 

TrSn^rteK 
Automatically  supplies  only  such  Toltaae  as 
arc  requires.  No  waste  of  current  in  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  aeroland,  OU« 

"  WE  NEVER  DISAPPOINT"  ^  .  telephone  b^yan^ 

VKvyrlLv>'VY     I        220  WEST  42 STREET  ^^^fj^^t^f^ 
/^EW  YORK  GEN.  MGR. 
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EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 

TWO  BASS  ULTRA 

BARGAINS ! 

Extraordinary  V  a  1  u  e — 400-foot 
Capacity  Prestwich  Professional. 
Regular  and  Trick  Crank,  For- 

ward and  Reverse.  Auto  Dia- 
phragm. -Dissolve. Tessar  f:3.5  lens.  (t^OOC  A  A 

Complete   JpZZu.UU 

200-foot  De  FrannTropical.  Rec- 
ord-Breaker.  All  Aluminum  Case. 
Trick  Cranli.  Outside  Focus.  Tes- 

sar lens.  Unheard-  (t»  -fl  f  /> 
of  value   «pl  lU.UU 

Pan  and  Tilt  Tripods  at 
$45.00,  $75.00  and  $105.00 

Printers  from  $75.00  Up.   De  Vry  Projectors. 
Spectro  Portable  and  Studio  Lights. 

ACT  QUICK!   WIRE  AT  OUR  EXPENSE! 

BASS  CAMERA  COMPANY 
109  NORTH  DEARBORN  STREET,  CHICAGO 

Catalogs  and  Information  Free 

Motor  Rewind  and 

Combination  Cabinet 

For 
Operating 
Rooms 

and  Film 
Laboratories 
Combines Eflficiency, Safety, 

Durability  and 
Compactness 
at  a 
Reasonable 

Cost 
Complete 
f.o.b. 
San  Francisco, 

$150.00. 
Weight,  crated for  shipment, 
335  ponnds 

Reels — Film  Waxing  Machines — Film  Cement 
and  Menders — Film  Trim  Snips — 
Cameras  and  Eastman  Raw  Film 

G.  A.  METCALFE 
Specialty  Equipment  for  Theatres  and  Film  Laboratories 

305-7-9   BROADWAY  117-119  GOLDEN  GATE  AVENUE 
NEW   YORK  CITY  SAN  FRANCISCO 

Cable  Address:  "Metmopic,"  N.  Y.  or  S.  F. 

EASTMAN 

FILM 

is  identified  by  the  words 

"Eastman"  and  "Kodak" 

in  the  film  margin, 

Jt  is  the  Jilm  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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MACHINE  OPEN 
A  "vttdi"  eaii«M  tha  Wni  to  Inva  tli(  iprackat Pranirt    thli    ty    making    accuratt    spllcet  with OUR    FOOLPROOF  SPLICER 

Writ*  fw  Folder  Prleo:  »7.50 
GENERAL   MACHINE  COMPANY 

8S9-63  Ea»t  i55th  St«rt  Now  Yoi*  City 

Palace  Theatre,  Cordelle,  Ga.;  La  Grange 
Amusement  Co.,  Toledo,  Ohio;  Apollo 
Theatre,  Peoria,  111. 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

On^al  Organ  at  th*  Italian  On«niat«i«r»tfc  Dnliici 
Published  on  the 

15th  and  30th  of  Each  Month 
Ftnlgfl  Snbaerlptlon:  20  franea  p«  annua. 

Editorial  and  BoaincH  Offic««: 
Via  Cumiana,  31,  Turin,  Italy 

ROMAYNE  COMEDIES 
Amonc  tile  Beat  Two-Reelers  en  tlie  Market 

WRITE  OR  WIRE 
ROMAYNE  SUPERFELM  CO. 

LOS  ANGELES 

National  Electric 
Ticket  Register  Co. 

il&nufacturen  of  Electric  Ticket  laming AIactiln«fl  for  Morlng  Picture  Tbe«trea  and 
Reetatiranta.  Sold  dlr«ct  or  tJirou^  -yoor dealer. NATIONAL  ELECTRIC 
TICKET     REGISTER  COMPANT ISII  North  Broadway St.  Louli,  Mo..  U.  S.  A. 

How  to  Easily  Increase 

the  Durability  of  Film 

THE  difficulty  sometimes  experienced  in 
projecting  new  film,  frequently  result- 

ing in  unsteadiness  and  premature 
breakdowns,  may  be  largely  avoided  by  the 
application  of  a  thin  coating  of  wax  along 
the  perforations.  Machines  that  do  this 
work  rapidly  and  inexpensively  are  avail- able at  small  cost. 

In  the  making  of  the  light  sensitive  emul- 
sion of  motion  picture  film  one  of  the  chief 

ingredients  is  gelatine,  a  glutinous  sub- 
stance which  readily  absorbs  from  and 

gives  oflf  moisture  to  the  air.  In  freshly 
developed  film,  the  gelatine  contains  a  con- 

siderably higher  percentage  of  moisture 
than  seasoned  film,  and  when  in  this  con- 

dition is  easily  affected  by  heat,  tending 
to  render  it  soft  and  tacky,  particularly 
in  moist  atmosphere. 
As  used  in  motion  picture  film,  the  first 

point  at  which  the  gelatine  comes  in  con- 
tact with  unusual  temperature  is  at  the 

aperture  gate  of  the  projection  machine, 
where  the  light  from  the  arc  is  concen- 

trated, producing  heat  to  a  degree  which 
softens  the  gelatine  and  causes  it  to  collect 
on  the  tension  springs  or  shoes  where  it 
rapidly  dries  and  forms  a  flint-like  deposit. 

Careful  Waxing  Beneficial. 

As  the  film  passes  through  the  projector, 
the  hardened  deposit  of  gelatine  continues 
to  accumulate  and  offer  further  resistance 
which  produces  deep  scratches  along  the 
perforations  with  added  possibility,  as  the 
resistance  increases,  of  the  teeth  of  the  in- 

termittent sprocket  tearing  and  damaging 
the  perforations,  sometimes  to  an  extent 
where  injury  to  the  print  is  irreparable. 

Careful  waxing  produces,  under  the  ac- 
tion of  heat,  a  smooth  and  polished  surface 

on  the  gelatine  along  the  perforations; 
provides  against  the  liability  of  strain  in 
the  first  projection  of  new  prints;  materi- 

ally benefits  successive  runs,  and  greatly 
prolongs  the  commercial  life  of  the  prints. 

In  view  of  the  benefits  to  be  derived  and 
of  the  comparative  simplicity  with  which 
waxing  can  be  accomplished,  the  advisa- 

bility of  its  use  will  be  readily  understood. 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOa 
ERKER  BROS.  OPTICAL  CO. 

ST.   LOUIS.  MO. 

15,012  Motion  Picture  Theatres 
In  the  United  State* — no  moroL    Uae  our  aililri— liii or  list  Bcrrioe  and  aare  30  to  60%  in  poatage. Also  lists  of   SUte  Blghta  Boyera.  Supply 
and  Producers. 
Motion  Picture  Directory  Co., 

244  W.  42nd  St.,  N«w  York.  N.  T. 
Plione  Bryant  8138 

PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yoors. 

District  of  Columbia 
REGINALD  W.  GEARS 

327  Woodward  Bide,  Waahincton,  D.  C 
ZINK  &  SPARKLIN,  Inc. 

9*3  Mnnaey  Blig^  Waaliin«tea,  D.  C Michigan 

CHRISTIAN  W.  BRANDT 
1114  Krease  Bide,  Detroit,  Mich. 

C.  HOWARD  CRANK 
too  Griawold  Bide..  Detroit,  Mich. 

 M  issouri  
Carl  Boiler  &  Brother 

Theatre  Architects 
RIDGE  BUILDING.  KANSAS  CITT.  MO. 

Conioltanta    to    otlier  archltaota AdTlaora  to  ownera  regarding  plana  and apadflcatkna   of   onwtem  plated  tikeasrea. 

EDGAR  P.  MADORIE 
lltS-«-T  Bepnblie  Bldc  Kanaaa  City.  Ma. 

New  York 
EUGENE  DE  ROSA 

II*  Weat  4eth  St..  New  York 

Pennsylvania 
RITCHER-LEE  COMPANT 

32  South  17th  St.,  Philadelphia,  Pa. 

THE  FOUNDATION  OF  PRESENT-DAY 

M0T10N<^^P1CTURES 

STANDARDIZED 
CAMERAS 
PERFORATOR 
PRINTERS 
SPUCER 
ACCESSORIES 

 a  
PRECISION 
MACHINERY 
EQUIPMENT SUPPUES 

For  Motion  Picture  Laho- ratorics,  Studio*,  Theatre* 
PIONEER  DESIGNERS  AND  MANUFACTURERS  STANDARD  CINEMACHINERY 

HEW  YORK  BELL  &  HOWELL  CO.  losabgeles 
I80I-n  Larchmont  Ave.,  CHICAGO  , 

1 ARCTIC-SIBERIAN  FILMS 
FOR  SALE— 10.000  FEET  OF  NESATIVES 

Seven  races  of  Estrtmo  and  otLer  Arctic  Inhabitants  of  Siberian  Coast.   Showln*  Intlmala .-tuOiee  of  dally  llfeL 
DAILY  LIFE  OF  RUSSIAN  POLITICAL  EXILES 

Round-up  of  15,000  Reindeer.    Trip  of  Russian  Mlsatonary  to  tno  Barren  Tdndraa  tt Siberia  visiUng  the  native  races  of  Chuk-Chees,  Laniootea.  Tunsoose.  Yalnila.  YukaCTri and  Russian  cuatoma  and  life  In  Alaska.    ALASKAN  GOLD  MINING.    Two  poaiaaa reels  ready  to  show,  but  other  negatives  not  printed. 
W.  H.  DERR.  2250  NORTH  7TH  STREET,  PHILADELPHIA,  PA. 

ROTARY 
CONVERTER "MARTIN' 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE  FOR  FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  HwM  Ava.,  C«iioa«o        1010  Brotaw  BItfi..  Nav  Yarti 

LA  VITA  CINEMATOGRAFICA 
The  Leading,  Independent  Orcan  of  Italian  Film  Trad* 

SUBSCRIPTION  FOR 
FOREIGN  COUNTRIES SIX  DOLLARS  A  YEAR 

Advertisementt :  Tariff  on  appHcation. 
Editorial  Officea:  TURIN  (Italy)— Galleria  Nailonale 

In  Answering  Advertisements.  Please  Mention  the 
MOVING  PICTURE  WORLD 
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COMMERCIAL  LABORATORY  WORK 
In  all  its  branches,  receives  INDIVIDUAL  attention. 
Has  the  QUALITY  and  PUNCH  which  SELL  prints. 

RELEASE  WORK 
Specially  equipped  for  QUANTITY  production. 
Uniform  SUPERIOR  QUALITY  such  as  only 
EXPERTS  with  scientific  supervision  can  produce. 

SPECIALTIES 
If  you  have  work  requiring  EXPERT  SCIENTIFIC 
knowledge,  we  are  BEST  qualified  to  do  it. 

Empire  City  Film  Lab.,  Inc. 

345  W.  40th  St..  New  York  City 
Bryant  5437  Bet.  Eichth  and  Ninth  Avei. 

Gold  Fibre  Screens 

Last  Year  We  QUADRUPLED  Our  Largest 
Previous  Annual  Output  of  Minusa  Screens. 

What's  the  Answer? 

A   GOOD  INVESTMENT 
Samples  and  Literature  upon  request. 
There's  a  Distributor  Near  Yon 

MINUSA  CINE 
SCREEN  CO. 

ST.  LOUIS,  U.  S.  A. 

CEMENT 
bu  Mood  the  t««  of  muv  jmn.  Tlut'a  wli7  tt  la  naed  ntaaMfvlf b;  the  largest  itudlo*,  exchuue*  tod  Umtrea.  It  float*  mora,  km  par- ticular buyers  looklQg  for  reaulta  do  not  objaet  to  tha  dUTannoa  to 
price.    250.  will  brliu  you  an  ounce  bottle  prapald. 

THEATRE  ACCESSORIES 

?^ST%TREg[lf]pf0| 

ATLANTA- GEORGIA. 
|- AMERICA  S  GREATEST  INDEPENDErfT  MOVING  PICTURE  MAIL  ORDER  SUPPLY  HOUSE ''| 

|o&^<fe#  PROIE
CTORS 

VAI.LEN  AUTOMATIC 

CURTAIN  MACHINE 

Operates  Curtain,  Protects  Screen, 
Controls  Lights 

This  machine  is  not  an  experiment.  The  first  model  invented 
by  Earl  J.  Vallen  w.is  installed  in  The  Strand,  Akron's  first 
photoplay  theatre,  Sept.  2,  1915.  A  later  model  was  installed 
two  months  ago.  The  machine  can  be  controlled  from  two 
points,  either  by  the  operator  or  from  the  stage.  Its  success 
is  proved  by  satisfactory  trial  of  four  years  at  The  Strand. 

PRICE  $300  AND  UP 
INSTALLATION  COST  $25  TO  $50 

For  Information  Write 

The  E.  J.  Vallen  Electrical  Co. 
404  Everett  Building,  Akron,  Ohio 

AMERICA'S  FINEST 

LABORATORY 

NOW  DOING  THE  PRINTING  AND  DEVELOPING 
FOR  AMERICA'S  FOREMOST  PRODUCERS 

NEGATIVE  DEVELOPING 
AND  SAMPLE  PRINTS  A  SPECIALTY 

H.  J.  STRETirCKMANS,  Manarinr  Director 

PALISADE  FILM  LABORATORIES 
PALISADE,  N.  J. 

OPPOSITE  129TH  STREET  Telephone:  Morsemere  621-622 

In  answering  advertisements,  please  mention  The  Moving  Picture  World 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COVER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S  PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 



CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  help  wanted.  IVIinimum  $0.50 
5c  Per  word  for  all   commercial  advertisements.    IVIinimum  $1.00 

SITUATIONS  WANTED. 

MANAGER,  live  wire,  twelve  years'  experience, booking  specialist,  expert  projectionist,  with  New 
York  license;  superior  references.  William,  care 
M.  P.  World,  New  York  City. 
FIRST  CLASS  ORGANIST  desires  immediate  en- 

gagement in  high  class  picture  theatre.  Experi- enced picture  player.  Thoroughly  trained  musician 
of  international  reputation.  Fine  library.  Pipe 
organ  and  good  salary  essential.  Arthur  Edward 
Jones,  Hotel  Dagmar,  Hagerstown,  Maryland. 
ARTIST  of  unusual  ability  desires  connection  as 

assistant  art  director  or  in  similar  capacity.  Archi- 
tect graduate  of  Beaux  Arts  School  of  Paris.  Ex- perience covering  every  phase  of  photoplay  art. 

References  of  high  standing  on  application.  Paul 
Oscard,  141  West  111th  Street,  N.  Y.  City. 
CAMERAMAN. — Camera  and  lamps,  experienced 

in  exploitation,  wants  position  or  proposition.  Go 
anywhere.  Holmes,  360  West  58th  Street,  N.  Y. City. 
YOUNG  MAN,  19,  with  real  ambition,  high  school 

and  business  college  education,  including  adver- tising course,  wants  opportunity  to  learn  picture 
theatre  management.  Address  "C.  B.  M.,"  care  M. P.  World,  N.  Y.  City. 
PROJECTION  CHIEF,  at  liberty  April  1st.  Six 

years  last  concern,  chief  operator,  also  assistant 
manager.  Wishes  position  New  England  as  assistant 
manager  or  operator,  age  28.  Massachusetts 
licensed,  also  electrician.  If  you  need  reliable  man 
that  can  produce  the  goods,  answer  this  ad.  "E," care  M.  P.  World,  N.  Y.  City. 

HELP  WANTED. 
MANUFACTURERS  of  high  class  projection 

lenses  require  live  agent  to  represent  them.  Hum- mel, 94  Hatton  Garden,  l.ondon,  E.  C.  1,  England. 
HELP  WANTED  in  laboratory,  male  and  female, 

must  be  experienced  in  all  departments.  "J,"  care M.  P.  World,  N.  Y.  City. 
CAMERAS,  ETC  FOR  SALE. 

FROM  CANTON.  ILLINOIS,  to  Canton,  China, 
100,000  customers  use  our  wonderful  catalog  and 
service   for  all  their  photographic  needs.  Movie 

cameras,  tripods,  projectors,  northern  lights,  text 
books,  supplies,  etc.,  etc.,  all  at  sensational  money 
saving  prices.  Write  for  this  valuable,  F-R-E-E 
catalog  today.  David  Stern  Company,  "Value,  ser- 

vice, satisfaction  since  1885,"  Chicago,  III. 
UNIVERSAL  MOTION  PICTURE  CAMERA  DI- 

RECT TO  YOU,  at  record-breaking  prices.  200- foot  model,  brand  new,  list  $430,  net  $345.00; 
200-foot  model,  with  Internal  shutter  dissolve,  list 
$516.00,  net  $425.00  ;  400-foot  model,  list  $640.00, 
net  price  $525.00  ;  400-foot  model,  with  Internal  dis- solve, list  $728.00,  Bass  price  $595.00.  The  above 
are  the  latest  models,  brand  new.  Immediate  deliv- ery, cash  with  order  or  25  per  cent,  deposit,  balance 
C.  O.  D.  This  Is  the  greatest  opportunity  ever 
offered  and  may  not  be  repeated  again.  This  Is 
In  line  with  our  campaign  to  double  our  sales,  and 
you  are  the  winner.  Send  your  orders  or  write 
for  complete  catalogue.  Write  today  to  AMERICA'S MOTION  PICTURE  HEADQUARTEIRS.  BASS 
CAMERA  COMPANY,  100  North  Dearborn  8t.,  Chi- 

cago, 111. 
"BEHIND  THE  MOTION  PICTURE  SCREEN." a  complete  treatise  on  making  and  taking  the  pic- 

ture, price  $3.65,  postpaid.  BASS  CAMERA  COM- PANY. Chicago,  111. 
C-2  DE  VRY.  perfect  condition,  ready  for  use, 

$100.00.  C-90  DeVry,  perfect  condition,  guaranteed. $150.00.  Headquarters  for  new  and  used  portable 
projectors.  BASS  CAMERA  COMPANY.  109  North Dearborn  St.,  Chicago,  111. 

BUSINESS  OPPORTUNITIES. 
ABOUT  TO  BUILD  or  renovate?  Check  up  on 

cost,  comfort,  and  safety.  Dont'  let  your  architect 
go  wrong  because  you  don't  know  what  you  want. "Modern  Theatre  Construction,"  by  Edward  Bernard 
Kinsila,  is  a  book  you  need.  270  pages,  fully  illus- trated. Chalmers  Publishing  Co.,  516  Fifth  Avenue, New  York  City,  N.  Y. 

NET  PROFITS  $14,000  per  annum.  The  business 
is  managed  entirely  by  hired  help.  If  you  run  the 
business  yourself,  you  can  increase  to  $20,000  per 
annum,  net.  We  otter  for  sale  one  of  the  finest 
and  the  most  compact,  modem,  up-to-date  moving picture  houses  in  the  central  part  of  New  York 
State;  seating  capacity,  600;  standing  room  for  110; 

atlniission,  22  cents  for  regular  shows,  for  special 
features  28  and  39  cents.  Real  estate  and  equip- ment actually  worth  $65,000.  Our  client  went  into 
a  .$250,000  deal  In  a  different  part  of  the  country, 
and  has  no  time  to  devote  to  this  proposition.  Will 
accept  $50,000.  $2.j,000  cash,  balance  bond  and mortgage  at  5  per  cent.  Any  bona  fide  buyer  who 
has  $25,000  can  have  a  trial  one  month  to  sub- stantiate this  remarkable  advertisement.  If  we 
were  permitted  to  put  this  advertisement  in  tho 
local  paper  and  mention  the  name,  it  would  not 
be  on  the  market  three  hours.  Unless  you  have 
that  amount  of  capital,  do  not  write  and  do  not 
waste  your  time.  LEWIS,  the  oldest  established 
moving  picture  theatre  broker  in  the  United  States, 
established  1896,  580-B  Ellicott  Square,  Buffalo, N.  Y. 

FILMS  WANTED. 
WANTED  TO  BUY— Motion  picture  theatre.  Pre- fer one  with  stage  equipped  for  vaudeville  In  a  live 

town  of  not  less  than  five  thousand  population. 
State  price  and  list  of  equipment  and  full  partlou- lars  In  first  letter.  Wm.  H.  Moyle,  241  8.  Holyoke 
Ave..  Wichita.  Kan. 

FILMS  FOR  SALE  OR  RENT. 
FOR  SALE — Mutt  and  Jell  Comedies,  also  featurae 

and  serials ;  also  "Seven  Deadly  Sins."  87  reels. Federal  Feature  Exchange.  Inc.,  14fi  Weat  46th  SC. New  York  City. 
FILMS  FOR  BALE— One  million  feet,  all  makes, 

lengths  and  varieties,  (4.00  per  reel  and  up.  Send 
for  list     Feature  Film  Company,  Loeb  Areads, 
Minneapolis,  Minn. 
FOR  SALE. — A  bargain,  100  reels,  absolutely  good 

condition.  None  better  on  the  market.  Some  with 
paper,  $6.00  per  reel.  Your  pick.  Write  or  call. Wm.  A.  Leith,  Comedy  Theatre,  46  East  14th Street,  N.  Y.  City. 
FOR  SALE.— "Million  Dollar  Mystery,"  46  reels: 

"Beware  of  Strangers,"  8  reels;  "Redemption."  6 
reels;  "Cleopatra."  8  reels;  "Flaming  Italian  Battle- 
front,"  10  reels  ;  also  series  "Mary  Plckford"  single reel  specials,  15  releases,  with  new  paper,  and  largo selection  miscellaneous  features,  comedies,  etc.,  all 
in  fine  condition,  with  advertising.  Guaranty  Pic- tures Co.,  145  West  45th  Street,  N.  Y.  City. 

MOTlO.^i  PICIWR 
HA.NDI^'DK. 

,i-<OPCT.>i'K«J' 

Complete  instruction  in 
detail  on  leading  makes  of 
projection  machines,  in 
simple,  every-day  language. 
There  is  not  a  day  but  what 
you  can  refer  to  this  book 
for  information  to  advan- 

tage. The  twelve-page  in- dex affords  a  quick  guide 
for  your  trouble  and  greatly 
increases  the  efficiency  and 
value  of  the  Handbook.  700 
pages,  $4. 

Exactly  what  you  need  tf 
contemplating  the  building 
of  a  theatre.  A  big  factor 
in  helping  you  to  decide  the 
type,  size  and  design  of 
your  bouse.  Keep  up  with 
your  architect  when  going 
over  the  proposition.  The 
reading  of  this  book  may 
be  the  means  of  saving  yom 
a  few  hundred  dollars 
worth  of  mistakes  and  im- 
necessary  expeiidlt«r*s. 
270  pages,  $3. 

You  Cannot  Afford  To  Be  Without  These 

Garrick  Theatre  Building 
Chicago,  111. 

Chalmers  Publishing  Company 

516  Fifth  Avenue,  New  York  City      wright  &  caiu
nder  Bidg. 

Los  Angeles,  Calif. 

PICTURE 
THEATRE 
ADVERTISING 

The  very  book  that  htjs- 
1 1  i  n  g  wide-awake  theatre 
managers  want  when  using 
printers'  ink  for  house  pro- 

grams, folders,  throw-outs and  newspaper  advertising. 
It  tells  about  type,  sizes 
and  styles,  paper  stock,  etc. 
Full  of  good  business-win- ning ideas  that  get  them  all 
coming  to  the  box  office  to 
swell  your  receipts.  300 
pages,  12. 

MOTION  PICTURE 

ELECTRICITY 

A  book  with  a  real  com- mercial value.  All  about 
theatre  wiring,  circuits  and 
lamps,  arc  lamps,  signs, 
lobby  lamps,  exit  lights, 
auditorium  ceiling  and  side 
lights;  moving  picture  ma- chine, stereopticon  and  spot 
lamps;  lights  for  projection 
room,  ticket  booth  and 
special  purposes.  Will  save 
you  money  on  your  current, 
repair  and  equipment  bills. 
280  pages,  $230. 
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SPEER  CARBONS 

FOR 

"Noiseless  Operation" 

"Long  Life" 

"A  Bright,  White  Light" 

"A  Picture  Projected  Without  a  Flicker" 

The  Speer 

Directo-Hold-Ark  Combination 

For  Direct  Current 

The  Speer 

Alterno  Combination 

For  Alternating  Current 

A  carbon  for  every  operating  condition,  • 
and  all  carbons  GUARANTEED 

SPILER  CARBON  CO. 

ST.  MARYS,  PA. 

Gundlach 

Projection  Lenses 

Can  not  be  surpassed  for  critical  definition, 

flatness  of  field,  brilliancy  of  image  and  il- 

lumination, and  we  maintain  absolute  uni- 

formity of  quality.  That's  the  reason  they 
are  used  in  nearly  every  theatre  in  the 
United  States  and  Canada. 

Gundlach-Manhattan  Optical  Go. 
808  So.  Clinton  Ave.,  Rochester,  N.  Y. 

Solve  Your 

Box  Office 

Problems 

If  you're  not  selling 
tickets  fast  enough — if 
you  are  having  trouble  keeping  tabs  on  your  tickets  and  cash 
receipts — if  your  tax  accounting  involves  laborious  figuring, 

you  want  a — 1920  PERFECTED 

AUTOMATICKET  REGISTER 
Let  us  submit  the  full  facts  on  this  wonderful  ticket  selling 
and  registering  marvel. 
Our  1920  catalogue  tells  you  all  about  the  1920  Model  AUTO- 

MATICKET REGISTER,  and  gives  information  on  box  office 
protection  you  should  have.  Send  for  it  right  now. 

DEALERS 
The  AUTOMATICKET  REGISTER  is  in  demand  in  your  terri- 

tory.   It  will  pay  you  to  ask  us  about  our  selling  proposition. 

KET 

REGISTER  Co. 
New  York  City 

Foreign  Representatives 

Trans-Regional  Trading  Corporation 
New  York London Paris 

"THE 

COSMOGRAPH" 

THE  PERFECT 

PORTABLE  PROJECTOR 

FOR  EVERY  PURPOSE 

Ideal  for  the  sales- man and  lecturer, 

for  editing  and  ex- 
amining films  in 

theatres  and 
studios. 
Whether  for  use  in  the 
office,  factory,  school, 

church,  club,  organiza- 
tion or  home,  COSMO- 

GRAPH'S  give  the  ut- most efficiency. 

Complete  with 
Stereopticon. 

 WORLD  DISTRIBUTORS   

THE  DWYER  BROS.  &  CO. 

Broadway  Film  Exchange  Bldg.  729  Seventh  Avenue 
Cincinnati,  Ohio,  New  York  City 

ATTRACTIVE  PROPOSITION  TO  DEALERS 
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Clhe  materuls  used 

J  in  the  peerless 

SIMPLEX 

are  as  honest 

as  those  which 

Mother  Nature 

"builds  into  her 

Tugged  mountains. 

-and  our  policy  of 

honest  manuficture 

together  with  that 

of  our  orgfanization 

deahngsTias  done 

much  to  entrench 

our  product  in  its 

pre-eminent  position 

,4 

317  East  34th:  St  "  NewYork 
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95%  Pow
er's H.  E.  VAN  DUYNB Telephones 

Pico  132,  19740 
Cable  Address  Paaco 

Pacific  Amusement  Supply  Co. 
ESTABLISHED  1898 

MOTION  PICTURE  MACHINES   AND  SUPPLIES 
EXPERT  MACHINE  REPAIRING 

Distrtbulora  tor 
NICHOLAS  POWER  CO.     BAUSCH  &  LOMB  BALOPTICONM 

PORTABLE  PROJECTORS 

JOHN  P.  FILBERT 

Reler  to H.E.Y.D. 
800  SOUTH  OUVE  ST. 

LOS  ANGELES,  CAL. 

V 

Feb.   24,  1920. Nicholas  Power  Co., 
90  Gold  St. , 
New  York  City,  N.  Y. 

Gentlemen; 

We  take  pleasure  in  advising  you  that  over  95%  of  all  pro- 
jectors used  in  all  studios  and  film  laboratories  in  and  around  Los 

Angeles  are  Powers  Cameragraphs. 

In  almost  every  case  other  machines  have  been  carefully 
tried  out  with  the  result  that  the  respective  studios  have  standard- 

ized on  your  projector. 

We  are  subscribing  oui-  affidavit  certifying  the  correctness 
of  these  several  statements.  We  are  also  sending  under  separate  cover 
letters  from  fifteen  of  the  more  important  organizations  which  show 
beyond  question  that  we  have  made  no  extravagant  claims  for  the  popu- 

larity of  the  Powers  Cameragraph. 

^^v.N-wv\\w  wi th  best  wishes  for  continued  Powers  success,  we  remain. 

Yours  very  truly. 

^J^riKc^^svv#A  before  me  this 

Notiir\  I' 
ply  Co. 

  UbiM. Manager. 

NICHOLAS  POWER  COMPANY I  NCORPORAT  E  D 
EDWARD    EARL-,  Pwesident 

N I N  ETY  Gold  St  .  New  York.  N  . Y. 
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Concerning  Ritchey  Posters 

TDITCHEY  posters  stand  forth  plainly  and  boldly! 

They  are  never  washed  out,  colorless,  hackneyed  in 

design  and  unconvincing !  They  are  powerful  poster  con- 

ceptions, attractively  conceived  and  executed,  and  they 

carry  conviction  always  ! 

They  dominate  through  the  sheer  force  and  sincerity  that 

are  their  essential   characteristics.     Their   persuasive  | 

message  is  so  clearly  and  concisely  enunciated  as  to  seem 

altogether  irrefutable.    As  a  result  they  carry  an  absolute  ^ 

conviction,  for  they  never  suggest  or  phrase  a  thought  or 

mood  antagonistic  to  the  person  who  looks  upon  them. 

They  call  an  insistent  attention  to  the  wares  of  the  exhib- 

itor. For  him  they  perform  the  invaluable  service  of 

selling  his  tickets.  They  are  his  main  aid  and  his  chief 

adjunct.  At  all  times  they  have  served  him  faithfully 

and  well,  and  they  thoroughly  merit  the  great  esteem  he 

has  for  them. 

If  he  is  called  blessed  who  makes  two  blades  of  grass 

grow  where  there  had  been  but  one  before,  what  should  be 

said  of  the  RITCHEY  poster,  which  fills  so  many  seats 

that  would  otherwise  remain  empty  ? 

RITCHEY    LITHO.  CORP. 

406  WEST  31st  STREET,  NEW  YORK  TELEPHONE,  CHELSEA  8388 
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'ookin^  Now  Tlirou^h 

UNITED  ARTISTG  COR.POCIATION 

MARY  PICKFOnJD  •  CMAliLIE  CHAPLIN 

DOUGLA?  FAIRBANKS  •  D.W.  GRIFFITH 

Uiram  Abrams ,  General  Man<3^cr 
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Announcement 

To  all  those  engaged  in  motion  picture  producing  and  exhibiting,  announce- 
ment is  hereby  made  of  the  granting  to  DAVID  WARK  GRIFFITH  of  a 

patent  (No.  1334853)  on  methods  and  apparatus  for  projecting  moving  and  other 

pictures  with  color  effects. 

Mr.  Griffith's  patent,  issued  on  March  23rd,  1920,  on  application  of  May  14, 
1919  (Application  serial  No.  296,964)  covers  the  following  specifications: 

'The  process  of  producing  colored  pictures 
on  an  opaque  screen  which  consists  of  throwing 

pictures  by  a  projector  onto  one  surface  of  said 
screen  and  simultaneously  illuminating  the 

screen  with  diffused  colored  light  from  a  bank 

of  colored  lights  thrown  onto  the  same  surface 

of  the  screen  in  a  direction  oblique  to  the  stream 

of  light  from  the  projector." 

"In  an  apparatus  of  the  class  described,  an 
opaque  screen,  a  projector  for  throwing  pictures 

onto  one  surface  of  said  screen,  a  bank  of  differ- 
ently colored  lights  with  several  colors  out  of 

the  path  of  light  from  said  projector  and  adapted 
to  throw  colored  diffused  light  onto  the  same 

surface  of  said  screen,  and  means  for  selectively 

rendering  said  lights  active  and  thereby  the  color 

of  the  light  thrown  from  said  bank  onto  Ssaid 

screen." 

This  method  of  lighting  was  first  introduced  by  Mr.  Griffith  in  his  produc- 

tion of  "Broken  Blossoms"  on  May  13th,  1919,  at  Geo.  M.  Cohan  Theatre,  New 
York,  and  in  spite  of  the  knowledge  that  patents  were  then  pending,  one  New 

York  producer  and  one  New  York  exhibitor  deliberately  attempted  to  copy  Mr. 

Griffith's  invention.  These  and  all  others  are  hereby  warned  against  the  use  of 

Mr.  Griffith's  methods  and  apparatus. 

Signed    ALBERT  L.  GREY 

General  Manager 

GRIFFITH  PRODUCTIONS 

720  Longacre  Building 
New  York  City 
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Lewis  J.  Selzniclc 

\$  Pleached  to  Announce 

tke    Ln<^e^<^  en^en 

Hob  art  Henley 

HOBART  HENLEY 

PRODUCTIONS 

SELZNICK  PICTURES 

to  be- 

Distributed  bu  Select 
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— That's  why  the 

SELZNICK  NEWS  REEL 

is  being  so  easily  placed  in  Motion  Picture 

Theatres  throughout  the  country. 

In  the  beginning  there  were  merely  news 

reels.  Then  came  experience  and  organiza- 

tion, provided  by  Lewis  J.  Selznick  to  make 

/elznick  New/; 

This  short  length  feature  is  worthy  your 

attention  NOW. 

Distributed  by  Select 
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REPUBLIC  H[^j||j  pictures) 

iiiiiiiiiHitiiiiiiiiii»iif«i»«»iii«««»«»»»«««»«i»««i»ii«ii»iiiii»«»»»i»«»»»»»»»»«iiiiiTifriiiiiixitiirir/iiiiriiiiijiiiiiiiiiiiit 

REPUBUC  DISTRIBUTING  CORPORATION 
LEVIS  J.  SELZNICK  Advisoru  Director 
729  SEVENTH  AVE.,  NEW  YORK 

BRITON  N.DUSCH.  President 
EXCHANGES  EVERYWHERE 
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BOOKED  BY 
The  Rialto  Theatre,  New  York 

Because  they're  novel  and  they're 
good. 

BOOKED  BY 

The  California,  Los  Angeles 
Because  of  their  class. 

BOOKED  BY 

Jensen  &  Von  Herberg,  Seattle 
Because  they  have  variety, 

BOOKED  BY 

The  Casino  and  Playhouse,  Chicago 
Because  the  idea  is  right  and  qual- 
ity  proven. 

mm 
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"IMA  VAMP" 
It  is  a  1400-foot  laugh.  This  six-foot,  120- 
pound  old  maid  wanted  to  be  a  movie  queen, 
and  her  Dad  had  money.  The  director  was 
greedy  but  it  would  have  taken  four  Dads  to 
have  given  him  enough  ability  to  put  this 
over.  Result — fast  action,  ludicrous  charac- 

ters, ridiculous  situations  and  good  slapstick, 

double  action,  belt-breaking  fun. 

"FAIRYLAND" 
400  feet  of  rest  and  tonic  for  tired  eyes  and 

jangled  nerves.  It  brings  the  beauty,  the  at- 

mosphere and  reverence  of  God's  great  out- 
doors, done  in  the  colors  of  the  master-artist 

of  them  all.  Nature. 

"MEMORIES" 
200  feet  of  something  different — the  only 
film  that  ever  brought  back  the  pleasures  you 
had  yesterday; 

Special  Picturos  Corpn. 

~ff.\).He2lmanBldQ.     Los  ■Anqel&s^ 

m 

'
7
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J.PARKER  READ  JR.  presents 

LOUISE  GLAUM  » SEX 
By  C  Gardner  Sullivan  Directed  by  Fred  Niblo 

Immediately  Booked  By 

Harry  Moir's  Rose Lubliner  &  Trinz  Circuit 
Marks  &  Goodman  Houses 
Gold  Theatre 
Woodlawn  Theatre 
And  70  more  theatres  in 

F.  L.  Newman's  Newman 
Landau's  Butterfly Jacob  Lourie  Theatres 

Goodside's  Capitol 
Goodside's  Empire The  Tudor  Theatre 

Moe  Krydell's  Goodwin 
Fabian's  Garden 
The  Blackstone 

Garfield's  Orpheum Southwest  Exiiibitors  Circuit 
Finkelstein  &  Ruben 

Spyros  Skouras  Chain, . 

Full  tveek  engagements  everyivhere  and  many  pic- 
tures deferred  or  shelved  to  make  room  for  the 

playing  of  "Sex"  on  national  release  date,  April  11. 
And  all  because 

past  few  years. 
'Sex"  is  the  big  picture  of  the 

W.W:H0DKINS0N  CORPOK/VnON 
527  Fifih  Avenue.  New  YorkOty 

^Dittrlbtitlng  Ihrough  rATHE  Ixrhungr, InctjrporaUd 

Chicago 
Chicago 
Chicago 
Chicago 
Chicago 
Chicago 

Kansas  City 

Milwaukee 
Boston 

Springfield,  Mass. Portland,  Me. 
Atlanta,  Ga. 

Newark,  N.  J. 
Paterson,  N.  J. 
Pittsburgh,  Pa. 

Flint,  Mich. 
Texas 

Minneapolis 
St.  Louis 



EiF'ANi:!^    P'lLilvI  CORE 

•729  Sfeventh  Ave.  jJ^ew  York  City-  Telephone  2223  3iytot 
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Edgar  Wins  All  Hearts 

McEUiott   writes   in    the  New 

"Daily  News:" 

York 

"  'Edgar  and  Teacher's  Pet'  is  sheer  joy 
to  the  jaded  picturegoer. 

"Johnny  Jones,  with  his  small  boy  belli- 
gerence, his  sincere  conviction  that  the 

world  is  pitted  against  him,  is  no  actor, 
but  real. 

"The  haughty  princess  charming  is  Lu- 
cille Ricksen,  who  looks  as  if  she  might 

be  at  least  nine  years  old.  And  Edgar's 
opponent  in  a  fierce  battle  is  Buddie 
Messenger,  round  and  spectacled  and 
serious — 'Teacher's  Pet'  to  the  life. 

"I  hope  you'll  take  my  tip  and  watch  out 
for  these  'Edgar'  comedies.  You'll  not 

be  sorry." 
Take  our  tip  and  book  these 

delightful  two  reel  comedies. 
You  II  not  he  sorry} 

SAMUEL   GOLDWYN  PRESENTS 

BOOTH  TMKINGTONS 
The  Adventures  and  Emotions  of  Edgar  Pomerqy 

EDGARS"  TEACHERS  PET 
DIRECTED     BY     E.   MASON  HOPPER. 

GOLDWYN  P1C1VRES  CORPORATION 
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THRILLS  AND  SPILLS 

ACCIDENT  AND  INCIDENT 

HIGH  SPEED  ACTION 

ADVENTURE 

In  Every  Reel  of 

THE  ADVENTURES  OF  HELEN 

(Adapted   from   "The   Hazards  of  Helen") 

20  EPISODES  (OF  2  REELS  EACH) 

H 

And  the  Star  is 

ELEN 

OLMES 

THE  ORIGINAL 

DAREDEVIL 

INDEPENDENT  EXCHANGES  will  find  this  a  good  paying  proposition.    For  unclosed  territory  apply  to 

Aywon  Film  Corp.,  729  Seventh  Avenue,  New  York,  N.  Y. 
EXHIBITORS  everywhere  will  find  it  a  money-maker.    They  should  book  it  from  one  of  the  following  exchanges: 
AYWON  FII-M  COEP.,  729  Seventh  Ave..  New  York    EDUCATIONAL  FILM  CO..  Minneapolis.  Minn.  STERLING  FILM  CO..  Dea  Moines,  la. 
FAJIOUS  PICTURES  SALES  CO..  Buffalo,        Y.         LIBERIT  FILM  EXCHANGE.  Washington,  D.  C.  i-it?ot  NATTONAT  irvPTTANnT-    K»n.»«  OM,  M«. 
TRIMOUNT  FILM  CO.,  Boston,  Mass.                          LIBERTY  VllM  EXCHANGE,  San  Francisco,  Cal.  VmbT  NATIONAL  EXCHANGE,  Kansas  City.  Ma. PREMIER  Fllal  CORP..  Atlanta.  Ga.                       PHIL.  GOLDSTONE,  Omaha,  Neb.  LYRIC  FILM  SUPPLY  CO.,  Terro  Haute,  Ind. 

Foreign  Rights  controlled  by 

PENN  IMPORT  and  EXPORT  CO. 
NEW  YORK,  N.  Y. 15  PARK  ROW DIVISION  OF  FILMS 

Cable  Address:  "PENNIMPORT,"  New  York— All  Codes 
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30,0  00    FEET  OF 

MAKE  BENNY  LEONARD 

A  TREMENDOUS  BOX 

ROY  L.  McCARDELL  WALLY  VAN  J.  GORDON  COOPER 
AUTHOR  SUPERVISING  DIRECTOR  DIRECTOR 

PRESENTED  BY 

ASCHER'S  ENTERPRISES,  INC. FOREIGN  RIGHTS  CONTRO 
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THRILLING  ACTION 

IN  "THE  EVIL  EYE 

OFFICE  SUCCESS!! 

STUART  HOLMES  RUTH  DWYER  MARIE  SHOTWELL 
AND  A  POWERFUL  SUPPORTING  COMPANY 

DISTRIBUTED  BY 

HALLMARK  PICTURES  CORP. 

LLED  BY  E.  S.  MANHEIMER 
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AND 

PERFECT  EVA  NOVAK 

"UP  IN  MARY'S 
 ATTIC" 

THE  SUPER-FEATURE  COMED
Y 



That  equitaUe  WANDA 

HAWLEY  contract  -  Kansas 

City  saw  it  and  "Considered 
a  preview  of  this  subject 

entirely  unnecessay*' 

LIBERTY  THEATRE 

1104-1106  MAIN  STREET 
KANSAS  CITY.  MO. 

Mr.  J.  S.  Woody,  General  Manager, 
Realart  Pictures  Corp. , 
469  Fifth  Avenue, 
New  York  City,  N.  Y. 

Dear  Mr.  Woody: 

i  am  wasting  no  time,  taking  no  chances,  instead  have 
signed  contract  on  "Miss  Hobbs,"  featuring  Wanda  Hawley. 

1  have  been  so  pleased  with  the  instantaneous  succesi  which 
Realart  productions  have  met  among  my  patrons,  also  with  Ihe 
fairness  of  Realart 's  policy  in  declining  to  ask  the  exhibitor 
to  sign  a  series  on  this  particular  star  at  the  outset,  that  I 
considered  a  preview  of  this  subject  entirely  unnecessary. 

Following  Wanda  Hawley's  career,  her  success  in  all  her 
recent  productions,  I  figure  this  vehicle,   "Miss  Hobbs,"  staged 
so  successfully  on  the  legitimate  stage  and  by  so  well  known  a 
writer  as  Jerome  K.  Jerome,  could  not  be  other  than  a  picture  of 
unusual  merit. 

Congratulation,  Realart! 
Yours  very  truly. 

b\v  available-the  first  production  only 

MISS  HOBBS 

By  Jerome  KJerome  Scenai'io  by  Elmer  HarHs 
'  Directed  by  Donald  Crisp 

Por  pavticulai'S  see  neai'est  Realart  exchange  or  write- 
REALART 

PICTURES  CORPORATION 
469  FIFTH  AVENUE  -  NEWYORIC 
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MR.  STATE  RIGHTS  BUYER 

^^^H
Y  NO

T Invest  in  a 

Cpecial  feature 

tphat  will  be  a  box  office 

attraction  and  help  your 

1?  oadmen  to  interest  theatres 

In  YOUR  TERRITORY  THAT  YOU 

i\  RE  NOT  SERVING  NOW? 

GIVE 

NEGLECTED  WIVES 

THE  ONCE-OVER 

AND  THEN- 

BUY  FOR  YOUR  TERRITORY 

WISTARIA  PRODUCTIONS,  Inc. 

1520  Broadway,  New  York  City 
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71  West  23  rd  St.  New  York  Gitx- 
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oiMtcTioN  or 
E.  C.  BOSTICK 

i 

11 

1 

li 'mm 

ill 
m 

1 
i 

MILWAUKEE'S  PHOTOPLAY  PALACE 

MILWAUKEE 
WISCONSI  N 

March  18,     19  20 

Mr.  f.   C.  Aiken, 
Vitagraph  Inc. , 
Chicago,  111. 

Dear  Mr*  Aiken: 

Enclosed  please  find  check  for  ̂ 1416»38  same  to 

cover  guaranteed  rental  and  percentage  on  Alice  Joyce  in 

TH3  SPOETING  DUCHESS.  The  amount   is   arrived  at  as  per  attached 

s  tat  ement • 

We  are  also  enclosing  contracts  covering  the  ad- 

ditional percentage,   as  per  your  request. 

Assuring  you -that  it  is  a  pleasure  to  enclose  a 

check  for   this   amount  for  THE  GPOBTIBG  DUCHESS,   and  with  the  very 

best  of  personal  regards,  1  am) 

Ik^hnager 

/err ILL  THEATRE  CO. 

ECB^   ^    .  ,   

i 
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^  Cover  Ihe^rld 

WHEN  Inter-Ocean  Film
  Cor- 

poration was  organized, 

five  years  ago,  it  defined  its 

policies  as  an  export  concern  spe- 

cializing in  the  distribution  of 

American  films  in  foreign  terri- 
tories.. 

In  explaining  its  policies, 

Inter-Ocean  Film  Corporation 

realized  that  the  American  Pro- 

ducer who  conducted  a  business 

largely  confined  to  national 

boundaries  usually  concentrated 

his  sales  efforts  towards  domes- 

tic distribution  and  gave  little  or 

no  attention  to  his  foreign  film 
sales. 

That  was  five  years  ago.  At  that 

time  Inter-Ocean  Film  Corpora- 

tion occupied  an  insignificant 

suite  of  offices;  today  the  expan- 

sion of  its  business  has  necessi- 

tated the  exclusive  use  of  a  five- 

story  building. 

Success  has  crowned  its  efforts. 

During  its  brief  career  as  an 

export  house,  Inter-Ocean  Film 

Corporation  has  taken  over  the 

problems  of  export  distribution, 

and  brought  the  old-world  mar- 
kets to  new-world  merchants. 

If  your  problem  is  the  distribu- 
tion of  your  product  in  foreign 

markets,  then  you  need  our  ex- 

perience and  facilities. 

Let  us  cover  the  world  for  you! 

For  Information  Communicate  At  Once  With 

London  Office 

162-164  Wardour  Street 
INTBRr  OCEAN  FIIvAl 

Paris  Office 

43  Rue  La  Bruyere 
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STATE  RIGHT  BUYERS 

CAN  BUILD  UP  A  GOOD  REPUTATION  FOR  THEIR  EXCHANGE  ONLY  BY  SECURING 
THE  BEST  PRODUCTIONS— THE  DAYS  OF  MEDIOCRE  PICTURES  ARE  PAST— THE 
GREATEST  CRITICS  ALL  AGREE  THAT  THE  BEST  TWO-REEL  WESTERN  PICTURES 
EVER  MADE  ARE  THE  SERIES  OF  TWELVE— WITH 

FRANKLYN 

FARNUM 
SUPPORTED  BY 

"BUCK"  JONES  and  LOLA  MAXAM DIRECTED  BY 

LEON  DE  LA  MOTHE 
PRODUCED  AT 

SELIG'S  STUDIO,  LOS  ANGELES,  CALIF. 

These  Twelve  Western,  Two-Reel  Pictures 
are  that  sort  that  can  stand  billing  as  the  feature  attrac- 

tion— Any  one  of  them  is  good  enough  to  draw  over  many 
of  the  so-called  features  of  greater  length. 

EVERYTHING  IS  READY 

Wonderful  posters,  photos,  an  exquisite  advertising  and 
publicity  campaign  book  that  is  complete.  It  shows  how 
to  put  these  twelve  two-reel  western  money-makers 
across  with  a  wallop. 

TERRITORY  SOLD 

AND  BOOKING  AT  THE 

FOLLOWING  EXCHANGES: 

BUCK"
 JONES
 

CANVON  PICTURES 

LOLA  MAXAM 
CANVOH  PCTUttES 

1 

NORTHERN  ILLINOIS 
DOLL-VAN  FILM  CORP. 
207  Sooth  Wabash  ATenae,  Chicato,  III. 

FLORIDA,  ALABAMA,  GEORGIA, 
SOUTH  CAROLINA  and  TENNESSEE 

SAVINI  FILMS,  INC. 
63  Walton  Street,  Atlanta,  Ga. 

VIRGINIA  and  NORTH  CAROLINA 
TRUART  PICTURES  CORP. 
7th  and  Franklin  Streets,  Richmond,  Va. 

COLORADO,  UTAH,  NEW  MEXICO, 
WYOMING  and  SOUTHERN  IDAHO 

ARROW  PHOTOPLAYS  CO. 
1735  Welton  Street,  Denver,  Colo. 

WEST  VIRGINIA  and 
WESTERN  PENNSYLVANIA 

APEX  PICTURES,  INC. 
414  Penn  ATenne,  Pittsbnrch,  Pa. 

MICHIGAN 
STRAND  FEATURES 
201  Frim  Erchanee  Bide,  Detroit,  Mich. 

INDIANA 
DOLL-VAN  FILM  CORP. 
1606  Merchants  Bank  BIdr.,  Indianapolis,  Ind. 

EASTERN  PENNSYLVANIA  and 
SOUTHERN  NEW  JERSEY 

S.  S.  BLOOM 
251  North  13th  Street,  Philadelphia,  Pa. 

CALIFORNIA,  ARIZONA  and 
NEVADA 

ALL  STAR  FEATURES  DISTRIBUTING  CO. 
191  Golden  Gate  Arenae,  San  Francisco,  Cal. 

OHIO 
THE  GREENWALD  &  GRIFFITH  EXCHANGE 
Belmont  Bldg.,  Cleveland,  Ohio 

GREATER  NEW  YORK,  WEST- 
CHESTER COUNTIES  and 

LONG  ISLAND 
SOU  LESSER  EXCHANGE 
729  Seventh  Avenue,  New  York  City 

NORTHERN  NEW  JERSEY 
FRANK  GERSTEN,  INC. 
130  West  46th  Street.  New  York  City 

TEXAS,  OKLAHOMA  and  ARKANSAS 
SOUTHWESTERN  FILM  CORP. 
ISllVi  Commerce  Street,  Dallas,  Texas 

NEW  YORK  STATE  ABOVE 
WESTCHESTER  COUNTY 

MERIT  FILM  CORPORATION 
126  West  46th  Street,  New  York  City 

MARYLAND,  DELAWARE  and 
DISTRICT  OF  COLUMBIA 

TRUART  PICTURES  CORP. 
7th  and  Franklin  Streets,  Richmond,  Va. 

KANSAS  and  WESTERN  MISSOURI 
CRESCENT  FILM  CO. 
315  Gloyd  Bide,  KansHs  City,  Kans. 

SOUTHERN  ILLINOIS  and 
EASTERN  MISSOURI 

UNITED  FILM  SERVICE 
3628  Olive  Street,  St.  Loots,  Mo. 

FOREIGN  RIGHTS— DONALD  CAMPBELL,  130  WEST  46TH  STREET,  NEW  YORK  CITY 

FOR  ALL  OPEN  TERRITORY  ADDRESS 

CANYON  PICTURES  CORPORATION 

130  WEST  46TH  STREET NEW  YORK  CITY 
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Do  You  Remember 

Joseph  /.  Dowling  as  ''The  Miracle 

Man"?  He  plays  the  part  of  the 
Colonel  in 

"KENTUCKY  COLONEL" 

— a  wonder  picture,  wherein  even 

the  love  of  man  for  woman  is  over- 

shadowed in  the  love  of  man  for 

man! 

Elinor  Field,  Francis  McDonald, 

Frederick  Vroom  and  Lloyd  Bacon 

are  in  the  superbly  chosen  cast 

Directed  by  William  A,  Seiter,  From 

the  novel  by  Opie  Read, 

For  Territory  Write  or  Wire 

JOE  BRANDT,  General  Representative 

NATIONAL  FILM  CORP.  OF  AMERICA 

1600  BROADWAY 
HARRY  M.  RUBEY,  President 

NEW  YORK 
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BLAZED  TRAIL  PRODUCTIONS,  Inc. 

OFFER  TWELVE  OF 

THESE  RELEASES 

NOW  BOOKING 

1.  The  Danger  Patrol 
2.  Across  the  Line 
3.  The  Hidden  Pit 

4.  Lurking  Peril 
5.  The  Heart  of  Big  Dan 
6.  Code  of  the  North 

7.  When  Big  Dan  Rides 
8.  The  Flying  Knife 
9.  Tell  Tale  Tracks 

10.  Fangs  of  the  Wolf 
11.  The  Face  at  the  Window 

12.  Fate's  Chessboard 

L.  CASE  RUSSELL'S 

Smasliing  Two  Reel  Dramas,  based  on  the  stirring  adventures 
of  BIG  DAN  MARVIN,  ROYAL  CANADIAN  MOUNTED 

POLICE.  Each  of  these  thrilling  stories  contain  meat  enough 

for  five  reelers,  but  stripped  of /all  frills  and  padding  and 

boiled  down  to  two  reels  they  meet  the  ev^r  growing  demand 

for  something  new,  different  and  to  the  point. 

Miss  Dakota  Lawrence  and  John  Lowell 

are  co-starred  and  are  supported  by  a  cast  of  well-known 

players. 

NOW  BOOKING  A  T  LEADING  EXCHANGES 

For  World  Rights  Communicate  with 

ARROW  FILM  CORPORATION 

W.  E.  SHALLENBERGER,  President 

220  West  42nd  Street,  New  York  City 
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PRESENTATIONS 

THE  PLACE 

of 

wmmom 

WITH 

MONTAGUE 

JOS£  Coiuj/s 

J  /A/ 

WITH  GODFRE*/ TEARU 

"THEUmEuCoDi 

PIONEER  FILM  COUP.,  130  West  46h  St..  N.  T.  C. ; 
145  Franklin  Su.  Buffalo.  N.  T.  (N.  Y.  C.  and  State, N.  N.  J.). 
PIONEER  nLM  CORP.,  812  Prospect  Ave..  Cleve- land. O.   (Ohio  and  Ky.). 
PIONEER  FILM  CORP.,  63  Elizabeth  St,.  Detroit. 
Mich.  (MIchlcan). PIONEER  FILM  CORP..  105  Golden  Gate  Ave.,  San Prandsco.  Cal.   (Cal.,  Ariz,  and  Nov.). 
PIONEER   FILM  CORP..   532  Walnut  St.  Cincin- nati. O. 

PIONEER  COOPERATIVE  DISTRIBUTION  SYSTEM 

EASTERN  FEATURE  FILM  CO..  57  Church  St.,  Boe- ton.  Mass.  (New  England). 
JUSTERPIECE  FILM  ATTRACTIONS.  1233  Vine  St.. Philadelphia.  Pa.  (E.  Pa.  and  S.  N.  J.). 
M.  &  H.  EXCHANGE.  730  S.  Olive  St..  Los  Angeles. Cal. ;  107  Golden  Gate  Ave..  San  Prandsco.  Cal,  (Cal.. Ariz,  and  Ncv.). 
EQUITY  DISTRtB.   CO..  403  Davis  St..  PorUand. Ore.  (Ore..  Wash.,  Idaho  and  Mont.), 
SOIiEEN-ART  PICTURES,   Inc.,   420  Lexinrton  St. Baltimore,  Md.  (Md.,  Del,,  Va.  and  D.  C). 

GREATER  STAB  PRODUCTIONS.  Consumers  BldR., Chlraco,  111.  (111.,  Ind.  and  Wis.). 
CRITERION  FILM  SERVICE,  67  Walton  St.  Atlanta. Ga.  (Ga..  Tenn.,  Kla.,  Ala.,  N.  C.  and  S.  C. ). AMALGAMATED  EXHIBITORS  CIRCUIT.  166  Bay 
St..  Toronto.  Ont. ;  345  Bleury  St..  Montreal.  P,  Q. : 87  Union  St..  St  John,  N.  B. 
S.   &  S.  FILM  &  SUI'PLY  CO..   414  Penn  Ave.. I'ltlsliilrBh,  Pa.  (W.  Pa.  and  W.  Va. ). MEIilT    FILM   CORP.,    206    Pilra    Exrhando  Bldg., 
Minneapolis,  Minn.  (Minn.,  N.  and  S.  Dak.). 

I30  WEST  4-6  TH  STREET.   /MEW  VORKCITi/ 
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duces  MISS  EDITH  JOHNSON 

Million  Dollar  Vitaqraph  Serial 

WILUAM  DUNCAN  £L 

MR.  EXHIBITOll: 
"I  feel  satisfied  that  this  serial  surpasses  IN  EVERY  WAY  any  of  my 

previous  efforts  and  will  appreciate  your  expression  of  opinion." CAN  BE  SEEN  AT  ALL  VITAGRAPH  EXCHANGES 
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"The  Woman  He 

Chose'  is  drama — good 
drama.  For  the  fihning  of 

the  story,  it  has  a  technique 
that  no  American  producer  has 

equaled.    For  sheer  power  of  put- 
ting all  realistically  into  your 

mind,  it  is  not  to  be  touched 
in   anything  that  motion 
pictures  have  heretofore 

done." — Chicago  Her- 
ald and  Examiner. 

THE 

HE 
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from  'fhQ,entranc' 
inp,excttcno  noreC 
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m CLERMONT 

PHOTOPLAYS 

CORPORATION 

RELEASED  THROUGH 
EBPUEUC  DISTRDBOTING  COIFCffiffllDN 

LEWIS  J.  SELZNICK  A^yisory  Jhnctot 
BRITON N.  BUSOI  Pjresid^nt 
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JOSEPH  M.  SCHENCK 

A  Picture  That  Is 

Different 

This  is  positively  the  most  novel  and  unique 

theme  ever  presented  in  pictures. 

Think  of  it.  A  young  girl,  realizing  that  this  is 

the  da3^  of  specialization,  eschews  athletics, 

science  and  philosophy  and  goes  in  for  special- 
izing on  the  emotions. 

She's  a  love  doctor.    And  what  she  doesn't 
know  about  love  could  be  put  in  a  thimble. 

She'll  open  your  eyes  and  those  of  your  patrons. 
She  pulls  off  the  greatest  series  of  love  matches 

history  ever  recorded.  And  she  does  it  in  a 

way  that  will  make  'em  split  their  sides  with 
laughter. 

A  John  Emerson-Anita  Loos 

Production 

Directed  by  David  Eirkland 

Photographed  by  Oliver  Marsh 
Technical  Director,  Willard  Reineck 
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TALMADGE 

She  Makes  a  Home  Run 

Every  Time  at  Bat 

Constance  Talmadge  is  now  acknowledged  the 

screen's  greatest  comedienne! 

Every  picture  she  makes  is  a  winner.  And 

each  suceeding  picture  is  better  than  the  one 

preceding. 

There's  "A  Temperamental  Wife,"  "A  Virtuous 

Vamp,"  "Two  Weeks,"  "In  Search  of  a  Sinner." 
You  know  how  those  went.  Now  comes  the 

best  of  all,  "The  Love  Expert." 

Constance  Talmadge  is  one  of  the  best  box 

office  bets  of  the  year  and  getting  better  with 

each  picture.  Tie  up  with  her  pictures  as  you 

would  with  a  life-saver  in  a  wreck. 

A  First  National  Attraction 

Foreign  RepresentatiTe;   David  P.  Howells,  Inc. 
729  Seventh  ATenae,  New  York  Ct^ 



Play  Up  Marshall 

It  Pays 

.  WOWT  IT  6E 

WHAT  MAKES 
You/2  HAT^ 
STAV  OM  f 
/ 

i/e  made: 

"The  River's  End" 

"In  Old  Kentucky" 

"Rebecca  of  Sunnybrook  Farm" 

"The  Unpardonable  Sin" 

"Daddy  Long  Legs" 

Now  Booking 

imiim  MARK 

From  the  story  by  Edgar  Franklin 

Adapted  to  the  screen  by  Marion  Fairfax 

Photographed  by  Henry  Cranjager  and  David  Kesson 

Lighting  effects  by  Howard  Ewing 

Technical  Director,  Ben  Carr6 

ft 

V 

I  DON- 



Neilan's  Name 

the  Box  Office 

His  name  is  connected  always 

with  great  pictures.  The  public 

knows  him,  and  will  go  to  see  a 

play  directed  by  Marshall  Neilan 

because  they  know  it  will  be 

good.  Since  he  has  been  pro- 

ducing independently  he  has 

made  still  greater  pictures. 

Grab  the  next  one  quick.  It's 
a  scream! 

A  First  National 

Attraction 

Foreign  Representative:    David  P.  Howells,  Inc. 
729  Seventh  Avenue,  New  York  City 

WHAT 

Yoo  DOING HERB 

-EH?? 

MOTMINC 

what'er 
YOU LAOCHINC 

ATI 
-EH  ? 

rne 
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^^^Watch  for 

Katherine 
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As  to  Applauding  Pictures 

AN  inquiring  reader  in  the  Evening  Sun  asks  why 
spectators  at  a  motion  picture  show  indulge  in 
applause,  expressing  the  opinion  that  such  action  is 

asinine  and  irrational.  Seven  correspondents  in  a  sub- 
sequent issue  express  as  many  views  as  to  the  custom.  One 

sets  forth  that  producers  are  begging  the  public  to  applaud 

so  that  they  may  know  what  is  liked  and  wanted.  "Movie 
audiences  are  only  reacting  to  the  same  impulses  which 
affect  them  in  theatres  where  the  actors  appear  in  person — 
they  respond  automatically,"  says  another. 

"The  public  absolutely  governs  the  class  of  pictures  pre- 
sented on  the  screen,  so  far  as  its  taste  can  be  learned," 

writes  a  producer.  "If  the  audience  applauds  certain  situa- 
tions then  it  will  get  certain  situations  until  it  no  longer 

wants  them.  If  it  could  be  brought  to  'boo'  or  to  hiss  pic- 
tures it  does  not  like  then  it  speedily  would  get  better 

pictures." It  is  the  observation  of  this  writer  that  applause  at  the 
conclusion  of  the  showing  of  a  picture  is  rare  and  that  the 
manifestation  of  approval  is  just  as  likely  to  be  displayed  in 
a  house  charging  a  high  admission  as  in  one  where  the 
box  office  may  be  passed  for  II  cents.  If  audible  approval 
—that  is,  other  than  laughter — of  a  motion  picture  is  rare 
it  is  all  the  more  significant,  and  the  exhibitor  who  forwards 
to  the  distributor  any  details  concerning  such  applause  does the  latter  a  distinct  service. 

Destiny  and  the  Screen 

THE  other  day  a  prominent  American  dramatist  who 
lately  has  been  won  over  to  implicit  belief  in  the 
destiny  of  the  moving  picture  put  his  finger  on  one 

of  the  greatest  needs  of  the  screen  when  he  pointed  out  the 
lack  of  proper  classification  of  its  product.  The  theory  that 
all  pictures  are  made  to  appeal  to  the  same  class  of  patrons 
was  a  good  working  principle  at  one  time,  but  with  every 
important  advance  in  screen  art  it  becomes  more  and 
more  apparent  that  the  moving  picture  is  to  have  as  many 
forms  and  to  cater  to  as  many  different  tastes  as  the  stage 
or  the  printing  press.  In  the  words  of  the  playwright  just 
referred  to,  "The  moving  picture  is  now  beyond  the  control 
of  any  human  power,  and  will  fulfill  its  destiny;  and  any 
man  or  body  of  men  who  attempts  to  prevent  it  from  fol- 

lowing certain  channels  will  merely  eliminate  themselves." 
The  men  prominent  in  the  past  that  are  no  longer  factors  in 
the  business  and  artistic  branches  of  the  picture  were  left 
behind  because  they  tried  to  hold  in  check  a  force  that  was 
as  much  beyond  their  control  as  is  the  relentless  current 
of  the  Niagara  River. 

Each  day  sees  new  gains  for  the  screen  among  the  class 
of  people  that  have  been  the  last  to  acknowledge  its  worth 
— the  so-called  "highbrows."  Before  the  birth  of  the  film, 
the  world  proclaimed  the  works  of  the  great  masters  of  the 
drama  and  the  kindred  arts.    The  lesser  examples  of  the 
intellectual  efforts  of  past  ages  went  practically  unsung. 
It  will  always  be  so,  and  the  same  condition  will  always 
be  true  of  the  screen.   As  the  masterpieces  of  the  shadow 
stage  rise  above  the  general  level  of  their  contemporaries 

t   the  eyes  of  the  many  will  be  directed  toward  them  and  the 
.  public  prints  will  be  filled  with  their  praise. 
P     It  is  only  within  the  last  three  years  that  the  daily  press 

of  this  country  has  contained  anything  approaching  reviews 
of  individual  moving  pictures  that  were  worth  the  reading. 

Today  the  leading  critics  on  most  of  the  big  dailies  are  not 
above  devoting  a  column  to  a  careful  estimate  of  a  moving 

picture  of  unusual  merit.  Last  Sunday's  New  York  Times 
had  a  long  article  on  John  Barrymore  in  "Dr.  Jekyll  and 
Mr.  Hyde."  The  writer  went  into  the  subject  as  critically 
as  the  Barrymore  stage  performance  of  "Richard  the  Third" was  treated  in  the  same  publication.  In  Boston  the  papers 
were  equally  alive  to  the  importance  of  the  occasion. 

In  England  the  production  of  "Broken  Blossoms"  brought 
the  leading  London  critics  to  the  theatre  where  the  picture 
was  being  shown,  and  such  men  as  William  Archer  and  A.  B. 
Walkley  were  enthusiastic  over  its  artistic  triumph.  Within 
the  last  year  there  has  been  a  quiet  but  deep  stirring  of  the 
artistic  waters  of  the  screen.  Eminent  novelists  and  famous 
dramatists  have  brought  their  experience  to  the  moving 
picture  and  expressed  a  newly  awakened  faith  in  its  future. 
Nothing  can  prevent  the  moving  picture  from  advancing  in 
intellectual  strength  and  in  widening  its  field  of  endeavor. 
In  other  words,  the  moving  picture  is  bound  to  classify  it- 
self. 

Certain  persons  interested  in  the  making  or  the  showing 
of  pictures  may  deplore  the  getting  away  from  the  simple 
film  fiction  that  has  delighted  so  many  of  picture  patrons  in 
the  past  and  contend  that  the  screen  is  for  the  popular 
amusement  of  the  masses,  but  they  will  never  be  able  to 
hold  back  the  onward  sweep  of  the  moving  picture  toward 
a  higher  expression.  It  is  a  part  of  the  scheme  of  things  for 
the  betterment  of  mankind. 

 O  

A  Pleasant  Duty 

THERE  is  to  be  held  at  the  New  Amsterdam  Theatre, New  York,  on  the  evening  of  Sunday,  April  11,  an 
entertainment  that  deserves  the  best  support  the 

motion  picture  industry  can  give  it.  It  is  for  the  benefit  of 
Sidney  Rankin  Drew  Post  of  the  American  Legion,  the  unit 
of  former  service  men  named  in  honor  of  the  fine  young 
man  who,  in  the  ranks  of  the  Royal  Flying  Corps,  was  the 
first  American  actor  to  fall  in  the  late  war.  The  members 

of  the  post  are  drawn  from  the  motion  picture  and  the- atrical business.  Of  them  there  now  are  300.  There  are 
going  to  be  many  more,  as  the  organization  hardly  has  got 
started. 

If  you  are  in  and  of  the  motion  picture  industry  and 
situated  within  the  metropolitan  district  on  Sunday  night 
make  it  a  point  to  be  present  at  the  New  Amsterdam  to 
enjoy  the  fine  bill  incidentally,  but  chiefly  to  give  your 
material  and  moral  support  to  the  men  who  represented 

your  industry  in  the  war.  O  

Another  National  Convention 

IN  addition  to  the  National  Convention  soon  to  be  held 
as  a  result  of  the  movement  initiated  at  the  sessions  of 
the  New  York  State  exhibitors  at  Utica  indications  now 

point  to  another  gathering,  called  for  Chicago  for  April  26. 
The  convention  projected  by  Willard  C.  Patterson,  presi- 

dent of  the  Southeastern  Theatre  Managers*  Association, 
will  take  up  one  of  the  important  subjects  outlined  for  dis- 

cussion at  the  other  and  later  gathering — that  of  the  pro- 
ducer-distributor exhibitor.  As  it  will  be  simultaneous  with 

the  annual  meeting  of  the  First  National  Exhibitors'  Circuit 
it  is  likely  Chicago  will  be  a  lively  motion  picture  city  dur- 

ing the  last  week  in  April. 
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Secured  from  Sundry  Sources 

ators.  Under  the  provisions  of  this  bill 
the  mayor  or  the  licensing  authority  of 
a  city  is  given  the  power  to  appoint  a 
board  of  examiners  of  not  less  than  three 
persons  to  determine  the  fitness  of  the 
applicant  for  an  operator's  license. This  board  is  to  consist  of  one  city  em- 

ploye, one  motion  picture  projectionist  of 
not  less  than  five  years'  experience,  and one  employer  of  motion  picture  operators. 
These  members  are  to  serve  without  pay, 
with  the  exception  of  the  city  employe 
The  person  applying  for  a  license,  if  the 

bill  is  passed,  must  demonstrate  a  prac- 
tical knowledge  of  moving  picture  projec- 
tion apparatus,  the  electrical  connections 

as  well  as  the  optical  system,  and  the  va- 
rious safety  and  lire  prevention  devices 

which  go  with  the  moving- picture  machine. 
Each  license  granted  is  to  continue  in 
force  for  twelve  months  and  can  be  re- 

newed without  another  examination. 
Each  application  for  a  license  must  be 

accompanied  by  an  affidavit  that  the  ap- 
plicant has  served  as  an  assistant  to  a 

licensed  operator  for  a  period  of  at  least 
six  months  prior  to  the  date  of  the  ap- 

plication. Any  person  21  years  of  age,  or 
more,  who  desires  to  become  an  assistant 
to  a  licensed  operator  would  be  compelled 
by  the  bill  to  register  his  name,  age  and 
address.  This  person,  while  permitted  to 
assist,  is  not  allowed  to  run  a  machine 
alone  except  under  the  personal  super- 

vision of  the  holder  of  the  license. 
There  is  a  penalty  of  $100  and  imprison- 

ment of  three  months  for  violations.  The 
bill  is  now  in  the  cities  committee. 

Postal  Employes  Are  Warned 

to  Handle  Films  Promptly 

COMPLAINTS  of  moving  picture  men that  shows  have  been  delayed  in  the 
mails  have  resulted  in  the  first  assist- 

ant postmaster  general  issuing  strict  orders 
regarding  the  handling  of  films.  For  some 
time,  complaint  has  been  general  that  the 
post  offices  did  not  give  films  the  prompt 
handling  which  was  necessary,  especially 
in  the  case  of  shows  due  to  be  used  the  day 
of  arrival.  Frequently,  it  was  charged, 
the  shows  failed  to  arrive  at  all  on  the 
day  scheduled. 

Much  of  the  trouble,  it  was  shown  upon 
investigation,  was  the  result  of  careless- ness on  the  part  of  postal  employes  in 
sorting  mail.  Orders  have  just  been  issued 
regarding  the  mis-sending  of  moving  pic- 

ture films,  in  which  all  employes  of  the 
department  are  instructed  to  exercise  care 

■  in  sorting  this  class  of  mail  and  to  give  it 
the  prompt  handling  necessary  to  insure 
delivery  in  time  for  use. 

To  Have  Public  Auction  of 

Philadelphia's  Opera  House 
THE  Metropolitan  Opera  House,  Broad and  Poplar  streets,  Philadelphia,  will 

be  sold  at  public  auction  on  April  28. 
The  production  of  grand  opera  has  been  a 
losing  financial  proposition,  despite  the 
successful  appearances  of  famous  artists, 
because  of  the  many  months  in  the  year 
when  the  property  iias  not  been  in  use. 
One  report  has  it  that  the  du  Pont  inter- 

ests will  buy  the  property.  This  might  con- 
flict with  the  plans  of  the  United  Artists 

to  present  its  product  in  the  Opera  House 
within  a  short  time.  In  the  event  the 
building  is  used  for  motion  pictures,  it  is 
said,  the  Metropolitan  Opera  House  Com- 

pany, New  York,  which  owns  it,  may  use 
the  Academy  of  Music  in  the  future. 
Persons  in  a  position  to  know,  say  that 

E.  T.  Stotesbury,  of  the  firm  of  Drexel  & 
Co.,  has  been  financially  supporting  the 
institution  and  that  the  loans  he  has  made 
have  pyramided  to  such  an  extent  that 
they  represent  in  the  aggregate  about  the 
entire  value  of  the  structure. 

Independent  Producers  Form 
Sales  and  Exploiting  Group 

THE  convention  of  independent  pro- ducers which  began  at  the  Hotel 
Knickerbocker,  New  York,  on  Friday, 

April  2,  was  continued  until  Wednesday, 
April  7.  It  was  held  behind  closed  doors. 
It  was  not  until  the  eleventh  hour  that  Joe 
Brandt  outlined  the  proposed  plan  of  those 
who  attended. 
"A  limited  number  of  independent  pro- 

ducers must  get  together  and  create  their 
own  sales  and  exploitation  company,"  de- 

clared Mr.  Brandt.  "Instead  of  the  nega- tives from  the  producers  being  handled  on 
the  present  state  rights  basis  they  will  be 
distributed  through  the  sales  and  exploita- 

tion organization,  which  will  issue 
franchises  to  either  a  group  of  exchanges, 
such  as  the  federated  exchanges  organized 
in  Chicago,  or  to  individual  exchanges  in 
each  territory. 
"These  exchanges  will  handle  the  pictures 

of  the  sales  company  on  a  basis  wherein 
the  producer  will  participate  in  the  gross 
earnings  of  the  picture.  A  committee  of 
organization  was  appointed  with  Harry 
Sherman  as  chairman." There  are  twelve  independent  producers 
who  signified  their  intention  of  joining  such 
an  organization.  As  soon  as  this  plan  of 
organization  is  completed  full  particulars 
will  be  given. 

Pretty!  Pretty! 

-Anita  Stewart  in  "The  Yellow  Typhoon," made  by  Louis  B.  Mayer  for 
First  National. 

Theatre  Owners  Ask  Metro 

to  Stop  Using  Loew's  Name 
PRESIDENT  RICHARD  A.  ROWLAND, of  Metro  Pictures  Corporation,  has 

been  asked  to  take  the  name  of  Marcus 
Loew  off  the  Metro  product.  The  request 
was  made  in  the  form  of  a  resolution, 
unanimously  adopted,  at  a  recent  meeting 
of  the  Theatre  Owners  Chamber  of  Com- 

merce, of  New  York.  The  reason  given  is 
that  the  public  does  not  know  of  Mr.  Loew 
as  a  producer  of  pictures  but  as  the  owner 
of  a  chain  of  theatres,  and  that  his  name  on 
the  Metro  product  advertises  his  theatres. 

"I  wonder  what  Mr.  Loew  would  charge 
me  for  the  same  kind  of  advertising?"  one of  the  members  asked. 

Officers   and   Directors  Chosen. 

The  following  officers,  directors  and 
committees  were  chosen  at  this  meeting: 
president,  William  Brandt;  first  vice- 
president,  William  A.  Landau;  second  vice- 
president,  Charles  Goldreyer;  secretary,  H. 
Jainsboro;  treasurer,  S.  G.  Bock;  sergeant- 
at-arms,  Al  Hars'tn ;  finance  committee. 
Max  Barr,  Charles  Saphier  and  Sam  Sonin; 
board  of  directors,  elected  for  one  year, 
David  Picker,  S.  W.  Anderson,  John  Man- 
heimer,  Harry  deG.  Robinson,  Rudolph 
Sanders,  David  J.  Hennessey,  Charles 
Steiner  and  Louis  Blumenthal. 

IJIIItlllllllllllllllNIIIIIKirillMI 

Baker  Signs  Bert  Williams 

to  Star  in  Two-Reel  Comedies 

THAT  Tarkington  Baker's  plans  are rapidly  coming  to  a  head  is  evidenced 
in  his  announcement  that  he  has 

signed  Bjert  Williams  to  star  in  a  series 
of  two  reel  comedies.  In  recent  seasons 
Williams  has  been  featured  in  the  Zteg- 
feld  Follies  and  his  work  has  been  dis- 

tinguished for  its  high  quality  and  par- 
ticularly for  its  faithful  delineation  of 

negro  character. 
The  comedian  next  season  is  to  be 

starred  at  the  head  of  his  own  company 
in  a  production  which  early  in  the  year 
will  be  given  a  run  at  a  Broadway  theatre. 
Mr.  Baker  announces  that  some  of  the 

Williams  pictures  will  be  made  at  the 
coast.  Later  the  picture  production  activi- 

ties will  be  transferred  to  New  York  City. 
Booth  Tarkington  will  write  exclusively 

for  Baker  productions. 

HERE  is  the  list  of  the  Reviews  printed  in  this  issue, 
beginning  on  Page  456.  By  consulting  these  and 
the  Consensus  of  Trade  Press  Reviews  depart- 
ment, the  exhibitor  should  be  greatly  aided  in  the  selec- 

tion of  his  pictures. 

Alias  Jimmy  Valentine  (Metro) 
Atonement  (Pioneer) 
Duds  (Goldwyn) 

Just  a  Wife  (National  Pict  Thea.) 
The  Mother  of  His  Children  (Fox) 
Love  Insurance  (Paramount) 

The  Silver  Horde  (Goldwyn) 

The  Woman  Gives 

(First  National) 

The  Devil's  Pass  Key  (Universal) 
Pathe  Comedies 

The  Heart  of  a  Child  (Metro)  Goldwyn-Bray  Comedies 
Thou  Art  the  Man  (Paramount)  Comments 
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Ontario's  Theatre  Ticket  Tax  Exceeds 

Revenue  Derived  From  Liquor  Licenses 

THE  theatre  ticket  tax  for  the  P
rov- 

ince of  Ontario  is  more  than  replac- 
ing the  revenue  formerly  derived  by 

the  provincial  government  from  liquor  li- 
censes, according  to  the  treasurer's  de- partment at  Toronto.  During  the  last  year 

that  spirituous  liquor  was  sold  openly  over 
the  bars  in  Ontario  hotels,  the  revenue 

from  liquor  licenses  in  the  province  to- 
taled $427,888.  This  was  for  the  year  end- 

ing April,  1916.  Ontario  is  not  yet  bone- 
dry  because  it  is  still  possible  to  make  legal 
importations  of  "Scotch"  and  fermented beverages,  but  the  provincial  government 
does  not  collect  any  revenue  from  this 
business. 

The  provincial  estimates  for  the  present 
fiscal  year,  ending  April  30,  included  a  prob- 

able revenue  of  $750,000  from  the  amuse- 
ment tax.  Officials  of  the  government 

declare,  however,  that  the  1919-20  revenue from  the  theatre  ticket  tax  will  be  far  in 
excess  of  this  estimate.  In  fact,  it  is  inti- 

mated that  the  total  receipts  through  the 
ticket  tax  will  approach  the  $1,400,000  mark 
for  the  current  fiscal  year. 

How  Ontario  Tax  Ranges. 

The  Ontario  ticket  tax  ranges  from  1 
cent  on  tickets  up  to  20  cents  to  a  25-cent 
assessment  on  the  most  expensive  tickets. 
A  2-cent  tax  is  charged  on  25-cent  tickets 
and  5  cents  on  a  75-cent  ticket.  Theatres 
are  allowed  to  retain  from  4  to  10  per 
cent,  of  the  tax  they  handle,  according  to 
the  value  of  the  tax  tickets  that  they  use, 
the  smallest  theatres — those  using  1  cent 

tax  tickets— being  the  recipients  of  10  per 
cent,  of  the  tax  collected.  The  theatres 
where  high  prices  prevail  take  only  4  per 
cent,  of  the  tax  to  cover  the  cost  of  inci- 
dentals. 
The  Government  of  Ontario  is  said  to  be 

the  first  to  impose  a  special  tax  on  theatre 
tickets,  the  legal  authority  dating  from 
1916.  Montreal  has  been  collecting  a  tax 
on  theatre  admissions  for  a  considerable 
time,  but  in  this  instance  it  is  a  local  meas- 

ure. At  the  present  time  all  provinces  in 
Canada  with  the  exception  of  Quebec  are 
taking  an  amusement  tax. 

Fairer  Than  United  States  Tax. 

It  is  pointed  out  by  a  representative  of 
the  Ontario  government  that  Ontario's  tax is  fairer  than  the  federal  amusement  tax 
of  10  per  cent.,  which  is  collected  by  the 
United  States  government.  For  one  thing, 
in  the  States  the  total  proceeds  from  the 
tax  is  taken  by  the  government  and  the 
theatres  do  not  secure  a  share.  The  On- 

tario tax  averages  considerably  lower  than 
the  10  per  cent,  collected  by  the  United 
States  government.  In  fact,  the  Ontario 
tax  averages  approximately  7j/2  per  cent, 
of  the  gross  receipts  of  a  theatre. 
Ontario  exhibitors  are  permitted  to  use 

combination  tickets  for  admission  and  tax 
purposes  if  they  desire,  or  they  may  use 
the  specfal  rolls  of  tax  tickets  which  are 
bought  direct  from  the  government.  The 
combination  tickets  relieve  the  work  of 
the  ticket  seller  to  a  considerable  extent 
because  it  is  not  necessary  to  handle  two 
tickets  for  each  patron. 

Fred  Warren  Resigns  as 

and  Sales  Manager 

FRED  B.  WARREN,  vice  president  and 
sales  manager  of  the  W.  W.  Hodkinson 
Corporation,  on  April  7  resigned  his 

position  with  that  company  to  take  effect 
Saturday,  April  10.  When  Mr.  Warren  was 
seen  by  a  Moving  Picture  World  man  he 
asked  to  be  excused  from  making  any  state- 

ment as  to  his  future  activities,  saying  an 
announcement  would  be  forthcoming  in  the 
course  of  a  few  days. 

Mr.  Warren  came  to  the  motion  picture 
trade  from  newspaper  vfrork,  having  been 
connected  with  journals  as  writer  and 
owner  in  San  Francisco,  Los  Angeles,  Chi- 

cago, St.  Louis  and  New  York.  In  St. 
Louis,  Mr.  Warren  bought  the  Star  when  its 
circulation  was  at  a  rather  low  ebb  and 
brought  it  in  a  comparatively  short  time  to 
a  point  where  it  was  recognized  as  one  of 
the  important  papers  of  the  city. 
Early  in  1915  Mr.  Warren  joined  the 

forces  of  William  Fox,  occupying  a  re-  . 
sponsible  position  in  connection  with  the 
exploitation  and  sale  of  that  company's productions.  Here  he  remained  two  years. 
Then  there  was  a  short  affiliation  of  a 
couple  of  months  with  another  company. 
He  was  one  of  the  organizers,  with  Samuel 
Goldwyn  and  the  Selwyn  brothers,  of  the 
Goldwyn  company.  He  has  been  from  the 
beginning  and  still  is  a  stockholder  in  that 
concern. 

April  1,  1919,  Mr.  Warren  became  con- nected with  the  Hodkinson  company  and 
has  been  one  of  the  main  factors  in  its 
rapid  advance. 
No  man  in  the  film  industry  has  been 

quite  so  retiring  in  the  way  of  avoiding 
publicity  regarding  himself  as  has  Mr.  War- ren. He  is  one  of  the  exceedingly  few 
men  of  prominence  in  the  trade  who  has 
succeeded  in  keeping  his  photograph  out 
of  the  public  prints.  One  of  his  strong 
points  is  his  marked  ability  in  the  creation 

Vice  President 

of  Hodkinson  Company 

of  copy  that  can  "talk."  He  never  has  lost his  grip  on  the  newspaper  angle,  in  his 
facility  in  convincing  his  reader. 

Saenger  Has  New  York  Offices. 
The  Saenger  Amusement  Company  of 

New  Orleans,  represented  in  New  York  by 
W.  H.  Gueringer,  is  now  formally  situated 
in  New  York,  having  taken  offices  on  the 
fourth  floor  of  the  Goodrich  Building,  1780 
Broadway,  in  the  suite  occupied  by  the 
Automatic  Ticket  Selling  and  Cash  Regis- ter Company. 

STATEMENT  OF  THE  OWNERSHIP,  MAN- AGEMENT, CIRCULATION,  etc.,  required  by  the 
Act  of  Congress  of  August  24,  1912,  of  Moving  Pic- ture World,  published  weekly  at  New  York,  N.  T., 
for  April  1,  1920. State  of  New  York,  County  of  New  York,  ss. : 
Before  me,  a  Notary  Public  Id  and  for  the  State 
and  county  aforesaid,  personally  appeared  John  F. 
Chalmers,  who,  having  been  duly  sworn  accordinc 
to  law,  deposes  and  says  that  he  is  the  business 
manager  of  the  Moving  Picture  World  and  that  the 
following  is,  to  the  best  of  his  knowledge  and 
belief,  a  true  statement  of  the  ownership,  manage- 

ment, etc.,  of  the  aforesaid  publication  for  the date  shown  In  the  above  caption,  required  by  the 
Act  of  August  24,  1012,  embodied  In  Section  443, 
Postal  Laws  and  Regulations,  printed  on  the  reverse 
of  this  form,  to  wit ; 
1.  That  the  names  and  addresses  of  the  pub- 

lisher, editor,  managing  editor,  and  business  man- 
agers are:  Publisher.  Chalmers  Publishing  Com- 
pany, .510  Fifth  avenue.  New  York;  editor,  Geonge Blaisdell.  51C  Fifth  avenue.  New  York;  managing 

editor,  George  Blaisdell,  516  Fifth  avenue,  New 
York;  business  managers,  James  P.  Chalmers,  John 
F.  Chalmers  and  Eliza  J.  Chalmers,  all  of  516  Fifth 
avenue.  New  York. 
2.  That  the  owners  are:  Chalmers  Publishing 

Company,  516  Fifth  avenue,  New  York,  the  stock- holders of  which  are  James  P.  Chalmers,  John  F. 
Chalmers  and  Eliza  J.  Chalmers,  all  of  516  Fifth avenue.  New  York. 

3.  That  the  known  bondholders,  mortgagees  and 
other  security  holders  owning  or  holding  1  per  cent, 
or  more  of  total  amount  of  bonds,  mortgages  or other  securities  are :  None. 

4.  That  the  two  paragraphs  next  above,  giving 
the  names  of  the  owners,  stockholders  and  security 
holders,  if  any.  contain  not  only  the  list  of  stock- holders and  security  holders  as  they  appear  upon 
the  books  of  the  company  but  also.  In  cases  where 
the  stockholder  or  security  bolder  appears  upon 
the  books  of  the  company  as  trustee  or  in  any  other 
fiduciary  relation,  the  name  of  the  person  or  cor- 

poration for  whom  such  trustee  is  acting,  is  given; 
also  that  the  said  two  paragraphs  contain  state- 

ments embracing  affiant's  full  knowledge  and  be- lief as  to  the  circumstances  and  conditions  under 
which  stockholders  and  security  holders  who  do  not 
appear  upon  the  books  of  the  company  as  trustees, hold  stock  and  securities  in  a  capacity  other  than 
that  of  a  bona  fide  owner ;  and  this  affiant  baa  no 
reason  to  believe  that  any  other  person,  associa- 

tion or  corporation  has  any  interest  direct  or  In- 
direct In  the  said  stock,  bonds  or  other  securities than  as  so  stated  by  him. 

JOHN  F.  CHALMERS. 
Sworn  to  and  subscribed  before  me  this  1st  day 

of  April,  1920.  (Seal)  SADIE  H.  SASS,  Notary  Pub- 
lic, New  York  County,  No.  486,  New  York  Register 

No.  2358.   (My  commission  expires  March  30,  1922.) 

fore  joining  the  Special  Picture  Corpora- 
tion, he  was  with  the  United  Picture  Thea- 
tres and,  all  told,  had  been  in  the  mov- 

ing picture  game  about  eight  years. 
David  M.  Thomas,  division  manager  of 

the  Special  Picture  Corporation,  came  to 
Washington  to  take  care  of  the  body  and 
wind  up  Mr.  Mitchell's  affairs. 

David  Mitchell  Dies  After 

Illness  of  a  Few  Days 

ILL  only   a   few   days,   David  Mitchell, 
special    representative   of   the  Special 
Picture  Corporation,  died  recently  at 

Providence  Hospital,  Washington,  D.  C. 
Mr.  Mitchell  had  been  in  Washington 

only  three  weeks  when  stricken  ill  with 
internal  trouble.  He  went  to  Georgetown 
Hospital,  but  refused  to  stay  in  bed,  and 
attempted  to  get  back  on  the  job.  Find- 

ing himself  too  ill  to  work,  he  again  tried 
to  take  a  little  rest,  but,  too  active  to 
take  kindly  to  enforced  idleness,  again  got 
out  on  the  street.  He  became  worse  as  a 
result  of  the  weather  to  which  he  was 
exposed  and  was  finally  taken  to  Provi- 

dence Hospital. 
Mr.  Mitchell  was  thirty-eight  years  old. 

He  was  born  in  Philadelphia,  but  prior 
to  coming  to  Washington  had  lived  in 
New  York.  He  is  survived  by  a  mother 
and  brother  who  live  in  Los  Angeles. 
As  representative  of  the  Special  Picture 

Corporation,  he  arrived  in  Washington 
March  1,  distributing  Comedy  Art  pic- 

tures through  Super-Films,  Inc.,  here.  Be- 

Doman  Making  Red  Cross  Pictures. 
Major  C.  D.  Morris,  head  of  the  depart- 

ment of  public  information  of  the  Ameri- 
can Red  Cross,  stationed  in  Paris,  visited 

the  Universal  home  office  at  1600  Broadway 
and  brought  word  from  R.  S.  Doman,  form- 

erly of  the  Universal  publicity  department, 
and  who  now  is  in  Europe  directing  mov- 

ing pictures  for  the  Red  Cross. 
Doman,  who  ranks  as  captain  in  the  Red 

Cross,  is  on  his  way  to  the  Baltic  accom- 
panied by  Captain  Merl  Lavoy,  an  expert 

cameraman.  They  have  just  returned  from 
Algiers  and  Tunis,  where  they  took  many 
exceptional  scenes  of  North  African  life. 

Samson  Resigns  as  Assistant  Treasurer. 
Announcement  was  made  early  this  week 

by  A.  W.  Samson,  of  his  resignation  as 
assistant  treasurer  of  the  Mayflower  Pho- 

toplay Corporation.  Sampson  is  leaving 
Mayflower  to  re-enter  the  advertising  field, 
in  which  he  was  engaged  prior  to  the  war. 
After  being  demobolized  from  the  army,  in 
which  he  served  for  more  than  a  year, 
Sampson  decided  to  engage  in  the  execu- 

tive branch  of  motion  picture  work.  The 
call  of  his  "first  love"  has  proven  too 
strong,  however. 

Radiosoul  Preparing  Unique  Press  Book. 
Radiosoul  Films,  Inc.,  are  preparing  what 

many  believe  will  prove  to  be  an  unusually 
effective  press  book  on  Henrik  Ibsen's  "A 
Man  There  Was,"  in  which  Victor  Sca- strom  is  the  star. 
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Circuit  Officials  Are  Now  Perfecting 

Plans  for  April  Convention  In  Chicago 

INDICATIONS  that  a  score  of  repre- 
sentative theatre  owners  from  practic- 

ally every  territory  will  attend  the  an- 
nual convention  of  members  of  First  Na- 
tional Exhibitors'  Circuit,  to  be  held  at  the Congress  Hotel,  Chicago,  beginning  on 

Monday,  April  26,  are  evidenced  through 
letters  and  telegrams  seeking  additional 
details  about  the  sub-franchising  plan  co- 

incident with  the  work  of  the  Associated 
First  National   Pictures  organization. 

It  is  toward  the  perfection  of  all  details 
regarding  the  convention  that  the  execu- tive committee  of  First  National  and  the 
Exhibitors'  Defense  Committee,  composed of  members  of  the  circuit,  are  bending 
every  effort  in  a  series  of  conferences  now 
being  held  in  New  York  City.  Mapping 
out  the  proportionate  method  of  sub-fran- 

chising the  various  districts  is  being  ac- 
complished with  a  large  statistical  staff 

which  has  been  at  work  for  months  under 
the  directors  of  the  executive  committee, 
while  the  Exhibitors'  Defense  Committee 
is  steadily  formulating  plans  to  put  before 
the  convention  in  April. 

Seek  Public  Attitude  Toward  Prices. 

Prospects  are  that  the  convention  will 
be  by  far  the  largest  of  any  in  the  his- 

tory of  the  organization.  Every  section 
of  the  United  States  will  be  represented 
by  the  motion  picture  interests  of  the  re- 

spective territories,  and  it  is  likely  that 
exhibitor  sentiment  throughout  the  coun- 

try will  manifest  itself  at  this  gathering. 
It  is  certain  that  the  relative  territorial  ' situations,  insofar  as  motion  pictures  are 
concerned,  will  be  given  the  fullest  discus- 

sion, and  it  is  far  more  certain  that  an  in- 
dex as  to  public  attitude  toward  admission 

prices  and  the  various  types  of  prodvc- 
tions  will  likewise  be  gained. 
Question  as  to  whether  the  convention 

will  be  confined  to  franchise  holders  has 
been  ended  with  the  positive  announcement 
that  the  gathering  will  be  conducted  after 
the  same  fashion  that  characterized  the 
meeting  held  in  1919  in  New  York  at  the 
Astor  Hotel.  Executives  from  every  First 
National  exchange  will  assemble  for  the 
general  consideration  of  exchange  prob- 

lems. The  striking  results  brought  about 
by  the  meeting  in  1919  is  considered  evi- 

dence that  the  more  important  problems  of 
exchange  management  existing  today  will 
be  solved  in  a  most  gratifying  manner. 

Exhibitors  inquiring  as  to  whether  the 
convention  was   entirely   in   the  interests 

of  arriving  at  an  equitable  basis  of  sub- 
franchising  the  various  territories,  have 
been  informed  that  while  this  matter  will 
be  a  most  salient  feature,  various  other 
matters  of  vital  import  will  necessarily 
play  a  big  part  in  the  convention. 

Determining  Percentage  Allotments. 
Probably  the  most  significant  feature  of 

First  National's  plans  pending  the  conven- 
tion is  the  fact  that  a  department  of  statis- 

tics has  been  determining  percentage  allot- 
ments for  every  independent  theatre  in 

the  country.  This  work  has  been  made 
the  foundation  for  the  new  sub-franchis- 

ing plan  and  upon  it  rests  the  basis  for 
arriving  at  figures  that  not  only  insure  the 
highest  possible  returns  to  exhibitors,  but 
at  the  same  time  apportion  the  quotas  in 
such  manner  that  comparative  instances 
will  show  that  overcharging  is  safe- 

guarded and  that  each  exhibitor  will  be 
made  a  proposition  that  best  insures  his 
interests,  although  a  uniform  and  general 
method  of  arriving  at  estimates  has  been 
accomplished. 

In  addition  to  the  sub-franchising  work 
and  the  announcements  of  the  Exhibitors' Defense  Committee,  the  question  of  First 
National's  alliance  with  additional  inde- 

pendent producers  is  also  a  proposition  of 
great  import.  It  is  said  that  a  number  of 
new  production  propositions  fostered  by 
independent  directors,  stars  and  producers 
and  submitted  to  members  of  First  Na- 

tional, will  be  given  a  hearing  at  the  con- vention. 
Those  Who  Will  Attend. 

The  following  First  National  franchise 
holders  will  either  be  present  or  repre- sented at  the  convention: 
Jule  and  J.  J.  Allen,  Toronto;  A.  H. 

Blank,  Des  Moines;  Henry  Brouse,  Ot- 
tawa ;  J.  B.  Clark,  Pittsburgh ;  R.  H.  Clark, 

New  York;  R.  D.  Craver,  Charlotte,  N.  C; 
W.  P.  Dewees,  Vancouver;  Jacob  Fabian, 
New  Jersey;  Frank  Ferrandini,  Richmond; 
M.  L.  Finkelstein  and  I.  H.  Rubin,  Minne- 

apolis ;  N.  H.  Gordon,  Boston ;  E.  H.  Hul- 
sey,  Dallas;  Balaban  &  Katz  and  Ascher 
Brothers,  Chicago;  J.  H.  Kunsky,  Detroit; 
Col.  Fred  Levy,  Louisville;  Robert  Lieber, 
Indianapolis;  E.  Mandelbaum,  Cleveland; 
Tom  Moore,  Washington;  E.  V.  Richards, 
New  Orleans;  Tom  Saxe,  Milwaukee; 
Skouras  Brothers,  St.  Louis;  Harry  T.  No- 

lan, Denver;  Sol  Lesser  and  Gore  Brothers, 
Los    Angeles;    Turner    &    Dahnken,  San 

Francisco,  and  J.  G.  Von  Herberg  and  C.  S. 
Jensen,  Seattle. 
The  following  exchange  managers  will 

be  present  with  one  or  more  of  their  sales- 
men : 

C.  R.  Beacham,  Atlanta;  Thomas  B.  Spry, 
Boston;  P.  W.  Smith,  Buffalo;  R.  C.  Seery, 
Chicago;  R.  H.  Haines,  Cincinnati;  W.  E. 
Lusk,  Cleveland;  Leroy  Bickel,  Dallas; 
J.  H.  Ashby,  Denver;  S.  S.  Schwartz,  Des 
Moines;  Harry  Scott,  Detroit;  Floyd 
Brown,  Indianapolis;  L.  D.  Balsly,  Kansas 
City;  C.  E.  Buchanan,  Little  Rock,  Ark.;  D. 
Bershon,  Los  Angeles;  Lee  L.  Goldberg, 
Louisville;  H.  J.  Fitzgerald,  Milwaukee; 
J.  F.  Cubberly,  Minneapolis;  A.  J.  Ferte, 
Montreal;  M.  Keleher,  New  Haven;  A.  M. 
Fabian,  New  Jersey;  C.  J.  Briant,  New  Or- 

leans; J.  Klein,  New  York;  J.  Brainard, 
Oklahoma  City;  C.  E.  Holah,  Omaha;  H.  J. 
Heenan,  Philadelphia;  J.  Skirboll,  Pitts- 

burgh; Carl  Senning,  Richmond;  S.  J. 
Baker,  St.  Louis;  L.  L.  Hall,  Salt  Lake  City; 
S.  Y.  Edwards,  San  Francisco;  F.  V.  Fisher, 
Seattle;  M.  S.  Bernstein,  Toronto;  J.  F, 
O'Loughlin,  Toronto;  W.  P.  Dewees,  Van- 

couver, and  B.  C.  Cunningham,  Washing- 
ton, D.  C. 

California  Praises  "Uneasy  Feet." 
"Uneasy  Feet,"  the  first  release  by  Com- 

edyart  through  Special  Pictures  Corpora- 
tion, was  applauded  at  its  showing  in  Gold- 

wyn's  California  Theatre,  Los  Angeles,  ac- 
cording to  a  telegram  just  received.  Man- 

aging Editor  Robert  H.  Poole  ran  the  film 
a  second  time  in  response  to  requests  from 
the  audienc'e.  All  the  press  .criticisms were  favorable. 
The  Rialto  Theatre,  New  York,  has 

signed  for  a  second  week,  with  an  optton 
on  a  third  week.  The  Rivoli,  New  York, 
has  also  signed  for  a  second  week.  Re- 

ports from  twenty-two  exchanges  indicate 
heavy  bookings  for  Comedyart.  Its  second 
picture,  "Ima  Vamp,"  was  released  on  April 4. 

Fairbanks  Buys  Original  Story. 
Douglas  Fairbanks  announces  that  he 

has  purchased  an  original  story  by  Louis 
Weadock,  which  may  be  produced  in  the 
near  future.  Mr.  Weadock,  who  was  for- 

merly a  newspaper  man  and  magazine 
writer,  recently  spent  four  months  in  the 
scenario  department  of  the  Fairbanks 
studio. 

We  Don't  Think  It  Would  Be  Very  Monotonous  to  Be  with  Bessie  Barriscale   in   Such   Nice  Pictures. 
Nevertheless,  they  call  her  "The  Monotonous  Mrs.  Sands"  in  her  latest  Robertson-Cole  production. 
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While   law   enforcement  takes 
a  SNOOZE, 

The    StilU    are    dripping  with 
the  BOOZE. 

Meaning  Just  Which  Editor? 
"Thesaurus"  dropped  these few  words  on  the  desk  and 

laamed  without  further  disclos- 
ing himself : 

"Watch  for  forthcoming  pro- 
duction of  'Biograph  of  a  Press 

Agent,  or  Casting  Superlatives 
Before  Swine.' 
"The  author  is  none  other 

than  Abel  Lyre  the  bon  mot 
contortionist. 
"Read  it  in  'The  Evening 

Wrapping  Paper'  and  sleep through  it  at  your  favorite  dark 

room." — o — 
"In   Walked   Mary"  (Patbe). 
And  put  Minden.  Nevada,  on 

the  map. 
— o — 

Vitagraph  finds  to  reissue  is 
"The  More  Excellent  Way." 

— 0 — 
Old  Boys  of  Pufflicity. 

"An     extensive  advertising 
campaign  will  be  inaugurated." 
Why  always  "inaugurated?" 
"Greater  Than  Fame" 

nicfc). 
More  fame. 

(Selz- 

Fllm  Polly. — "On  With  the 
Dance,"  "April  Folly,"  "Youth- 

ful Folly." — o — 
At   Broadway  and  45th  Street 

Marcus  Loew  is  erecting  a  thea- 
tre and  sixteen-story  office  build- ing. 

"Strange,"  comments  Chicot, 
"that  a  Loew  building  should 
be  60  high." 

— o — 
Those  brief  cases  the  puffli- 

cists  carry: 
We  never  saw  anything  brief 

come  out  of  'em. — o — 
"The  Road  to  Divorce"  (Uni- versal). 
Railway  lines  passing  through 

Nevada. 

If,  aa  a««erted,  Bolshevism  de- mands twelve  hours  work  a  day. 
seven  days  a  week,  we  are  more 
than  ever  convinced  that  Amer- 

ica is  no  place  for  such  goings on. 

When   Jacob   Smith  Takes 
Pen  in  Hand 

In  "Rambles"  He  Can 
Always  Land. 

"  'Way  Down  East,"  as  a  film, 
should  be  more  enjoyable  than 
the  play. 
We  won't  have  to  listen  to 

the  male  quartet. 
(Unless  it  is  "exhibitor  ex- 

ploited.") 
The  daily  newspapers  an- 

nounce the  death  of  a  censor 
at  the  age  of  seventy-four. 
Why  are  they  allowed  to  live that  long? 

Color  schemes  in  pictures? 
What's  the  matter  with  the 

announcement  tiiat  Arthur 
White  has  hooked  up  with  Wal- ter Green? 

Some  folks  may  get  the  idea 
that  "Buried  Treasure"  refers 
to  somebody's  hidden  likker. 

(That's  what  made  it  a  best '  seller.) 

If  "Male  and  Female"  did 
$266,0(X)  in  ten  weeks,  as 
claimed,  we  presume  some  male 
got  the  mo.st  of  it. 

Now  that  Mildred  and  Charlie 
are  "at  outs,"  who  is  going  to 
make  the  pies  that  Charlie throws  ? 

— o — Good  Detective  Work. 
l-.ewls  J.  Selznick,  after  some 

quiet  sleuthing  has  found  "The Man  Who  Lost  Himself."  His 
name  is  Faversham,  once  a  mati- 

nee idol  on  the  stage. 
When  Favy  opened  his  first 

Selznick  salary  envelope  he 
rubbed  his  eyes,  and  in  whisper- ed  astonishment  said: 
"How  long  has  this  thing  been 

going  on?" — o — 
Vitagraph's      "Three  Keys" will  be  distributed,  of  course, 

from  Key  Cities. 
— o — 

Righto!  This  Is  the  Old  Ladies' Favorite  Department. 
From  Ithaca,  N.  Y.,  A.  H.  Mor- gensen  pens  thusly: 
"Did  you  notice  that  In  Alice 

Brady's  Realart,  'The  Fear  Mar- 
ket,' an  old  lady  on  the  steam- ship crossing  the  Atlantic  was 

reading  Moving  Picture  World? 
Probably  not — but  she  was. 

"Maybe  she  was  an  exhibitor— maybe  not. 
"Anyway  she  must  have  been interested  —  probably  reading 

Rambles." — o — 
"Even  as  Eve"  will  play  some 

of  the  bathing  resorts  this summer. 
— o — They  Are  Simply  SImpa. 

Everybody's  friend,  "Constant 
Reader,"  kicks  In  with  this: 
"Have  those  'Simple  Souls'  ad- vertisements anything  to  do  with 

prospective  purchasers  of  motion 
picture  stocks?" 

Our  Contribution  to  the 
Filmdrive  Aid  to  Y.  W.  C.  A. 

Keeping  up  with'  the  rental gyp  and  the  advancing  cost  of 
pork  chops  has  the  old  ex- chequer palsied.  We,  therefore, 
can  kick  in  no  kale. 

But  to  make  up  for  financial 
shortage  we  offer  this  synop- 

sis for  a  picture  to  be  made  by 
some  hopeless  producer,  the 
war-tax  to  be  turned  over  to 
the  Y.  W.  C.  A.  fund. 
As  it  has  been  used  only  1,- 

897  times  as  the  basis  of  photo- 
playing  its  novelty  will  surely 

appeal : "A  waif  attracts  the  interest 
of  an  aristocrat  who  influences 
her  success  upon  the  stage  and 
then,  recognizing  the  girl's  in- nate goodness,  overcomes  the 
family  objections  and  marries 

her." 

— o — 
The  Honsing  Problem. 

"Children  Not  Wanted"  (Re- 
public). 

"The  House  Without  Children" (Pioneer). 
— o — Paramount  is  issuing  an  ex- 

ploitation paper  called  "The 

Money  Sheet." Another  name  for  "the  swin- 

dle sheet?" — o — 
"She's     only     a  moonshiner's 

daughter,"  says  the  Home  Sector, 
"but  I  love  her  still." 

Not  the  Ones  Some  Folks 
Tell  Around  Here. 

"A  good  story,"  headlines 
Louella  Parsons,  "can  stand 
several  repetitions." — o — "Off  to  a  Good  Start." 

"I  have  been  kissed,"  declares 
Martha  Mansfield,  "in  the  first 
scene  of  every  picture  I  have 

made." 

— 0 — 

Joseph  Schenck  was  inter- 
ested in  "The  Beloved  Cheater" 

when  he  saw  it  at  Loew's 
theatre. — O — 

The    fan«    vrlll    soon  rubber 
at  "Gumshoe  4B" — if  Vitagraph 
don't  give  the  story  a  new  film- title. 

Despite  many  dramatic  critics 
Theda  Bara  has  not  even 
thought  of  a  poorhouse,  has  not 
drawn  one  and  probably  will 
never  inhabit  one. 

Weatem    "exhibitor"    who  al- 
ways books  timely  subjects  has 

selected    "The    Woman   and  the 
Puppet"  for  Dog  Show  Week. — 0 — 

Wall  Street,  at  least,  is  tak- 
ing a  great  deal  of  stock  in  the 

future  of  the  screen. 
— o — 

"Her     Four     Foot  Hl^luiess'' (Universal)  started  Loew  at  the 
New  York  Theatre. — o — 

Dmry   Lane  Wished  "Best  of Luck"  on  Metro. 

This  Is 

Herbert  Feldman's 

Typewriter 

Herbert    is    a    pufflicist  (or 
Universal.  He  tells  us  what  a 
pufflicist's  typewriter  thinks  of 
a  pufflicist  at  various  hours  of the  day. 

8  A.  M. — Golly,  that  was  a  fine 
sleep.  Part  of  Saturday  after- 

noon, two  whole  nights  and  all 
day  Sunday.  I  feel  stiff — but comfortable. 
9  A.  M. — Here  he  comes  to 

start  another  day;  to  beat  me  in 
the  face  and  swear  because  I can't  spell. 

10  A.  M.— Gee,  I  can't  under- stand how  he  can  look  himself 
in  the  face  in  the  mirror.  I 
often  wonder  how  his  con- science feels  after  he  writes  the 
stuff  he  does. 

11  A.  M.— Thank  St.  Under- 
wood. He's  gone  into  the  pro- 
jection room.  The  only  time  I 

get  any  rest  is  when  he's  in there.  He's  in  there  a  lot,  thank 
St.  Remington.  He  thinks  if  he 
don't  pass  on  a  picture  it  can't 

go. 

12  M.— If  he  went  where  he 

telephoned  he  was  going  to  he'll be  a  little  toad  in  a  big  puddle 
and  Ills  lunch  will  cost  him 

most  a  day's  work. 
3  P.  M.— He  got  back  in  time 

to  go  in  and  get  a  "statement" from  the  boss.  Gee,  but  he  had 
a  narrow  margin  to  go  on  I 

3;J0.  P.  M. — I'm  getting  jeal- 
ous. He's  writing  his  stuff  in 

longhand.  Must-a  been  a 

mighty  important  "statement" he  got  inside  just  now. 
4  P.  M. — He's  hopping  me 

again.  When  he  wants  to  write 
a  story  about  a  million  dollar 
production  it's  me  for  him  I 
5  P.  M. — Here's  where  he covers  me  up  like  a  canary  bird. 
The  end  of  a  puffletic  day. — o — 

Mary  Plrkford,  In  "The  Dvekcaa 
of  Sud.s,"  should  certainly  b*  a clean  np. 

— o — 
Right  away  some  printer  CMa 

and  makes  Griffith's  newest,  "The Idol  Danger" — which  Is  not  so 
bad.  conslderin),'  the  plot. 
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W.  C.  Patterson  Issues  Call  to  Arms, 

Urging  Show-Down  on  Theatre  Question 

CALLS  for  a  meeting  of  every  inde- pendent exhibitor  in  the  country,  to 
 be  held  in  Chicago  on  April  26,  are 

being  sent  out  this  week  by  Willard  C. 
Patterson,  president  of  the  Southeastern 
Theatre  Managers'  Association,  and  man- 

ager of  Sig  Samuel's  Criterion,  of  Atlanta, 
for  the  organization  of  an  Exhibitors'  De- fense League  to  evolve  a  national  plan  of 
action  in  defense  of  their  individual  inter- 

ests against  the  activities  of  producing  and 
distributing  concerns  that  are  buying,  leas- 

ing or  building  theatres  in  various  terri- tories. 
According  to  advices  from  Atlanta,  Mr. 

Patterson  has  sent  letters  and  telegrams 
to  hundreds  of  independent  theatre  owners 
throughout'  the  country,  outlining  a  gen- eral plan  of  action  which  he  proposes  as 
a  tentative  basis  for  exhibitor  considera- 

tion of  the  most  direct  and  practical  solu- 
tion of  the  situation.  As  the  president  of 

the  Southeastern  Theatre  Managers'  Asso- ciation, which  has  375  exhibitor  members, 
Mr.  Patterson  has  been  a  prominent  figure 
in  southern  theatre  operators'  affairs,  es- 

pecially in  directing  that  organization's  of- fensive against  representatives  of  produc- 
ing and  distributing  companies  which,  he 

declares,  have  sought  to  invade  the  theatre 
field  as  competitors  of  independent  exhib- 

itors in  that  territory. 
Time  for  a  Show-Down. 

"Theatre  competition  from  producers," he  says  in  a  statement  accompanying  the 
announcement  of  his  call  for  a  national 
meeting,  "appears  that  it  is  time  for  a 
show-down  between  the  independent  ex- 

hibitors and  the  producer  factions  which, 
even  now,  are  competing  with  them  in  a 
small  way,  comparatively,  and  which  have 
plans  definitely  made  for  very  widespread 
and  formidable  opposition  theatres  in 
every  community  of  consequence  in  the 
country. 
"How  long  will  it  be  until  big  producing 

units,  whose  pictures  we  are  showing  to- 
day as  independents,  step  into  our  lobbies 

and  announce  that  they  have  leased, 
bought  or  built  a  house  across  the  street 
and  that  they  need  their  own  pictures  for 
their  own  screens,  and  that  we  can  go  to 
the  devil  or  anywhere  else  we  please  for 
a  film  service  to  replace  their  productions? 

"I  am  president  of  an  organization  with a  membership  of  375  independent  exhibit- 
ors, and  this  is  exactly  the  condition  and 

menace  that  confronts  every  one  of  them. 

There  is  no  longer  any  use  in  saying  that 
this  producer-exhibitor  competition  can 
never  amount  to  anything  of  consequence. 
It  is  that  very  attitude  of  passiveness 
which  is  making  possible  the  successful 
and  uncombated  consummation  of  producer 
plans  to  force  their  way  into  every  theatre 
community  where  present  independent  ex- 

hibitors operate  at  anything  like  a  profit 
commensurate  with  their  investment  and 
abilities  as  showmen. 

Want  to  Know  Producers'  Stand. 
"The  375  independent  exhibitors  want  to 

know  definitely  just  how  far  these  pro- 
dticer-exhibitors  intend  to  go.  The  re- 

sponses from  exhibitors  to  the  trade  paper 
statements  of  three  weeks  ago  on  this 
question  prove  conclusively  to  me  that 
there  are  scores  of  independent  exhibitors 
in  every  territory  who  want  an  answer  to 
the  same  question. 
"So  that  there  may  be  concerted  action 

by  the  independent  owners  whose  houses 
soon  will  be  in  direct  competition  with 
producer-owned  theatres,  I  have  sent  out 
a  call  to  every  exhibitor  whose  name  I 
could  obtain  to  meet  at  the  Congress  Hotel 
to  organize  a  league,  or  its  equivalent, 
which  will  learn  from  the  several  produc- 

ing concerns  in  question  exactly  what  they 
intend  to  do  in  the  future  and  what  we  can 

do. 
"Producer  units  that  are  constantly 

gaining  greater  theatre  representation  by 
ownership  or  purchase  of  controlling  in- 

terests, in  the  aggregate  have  hundreds 
of  thousands  of  dollars  of  independent  ex- 

hibitors' money  in  their  banks  as  advance 
deposits  on  rental  contracts.  Every  week 
there  is  collected  hundreds  of  thousands 
of  dollars  more  for  played  and  paid  busi- 

ness. Our  advance  deposit  money  is  a 
pledge  of  our  good  faith  and  a  certificate 
of  our  honesty  of  intent  with  the  producers 
and  distributors  who  depend  upon  us  for 
their  existence. 

Must  Get  Pictures  from  Other  Sources. 

"If  the  producers  are  seriously-  intent 
upon  owning  theatres  in  which  to  show 
their  own  productions,  then  the  independ- 

ent exhibitors  must  realize  immediately 
that  he  has  to  look  to  other  sources  for 
his  pictures. 

"If  the  situation  has  come  to  this  point 
— and  there  are  many  certain  indications 
that  it  has — let  us,  as  independent  exhib- 

itors, find  it  out  at  once,  so  that  we  can 

make  our  plans  to  continue  our  motion 
picture  existence.  We  cannot,  over-night, 
develop  public  favoritism  for  new  stars 
and  new  production  brands,  or  for  estab- 

lished stars  and  established  production 
brands  whom  fans  are  accustomed  to  see- 

ing in  other  independent  theatres. 
"It  must  be  realized,  too,  that  if  we,  as independent  exhibitors  losing  one  film 

service  to  producer  competition,  seek  to 
take  established  independent  stars  and 
brands  away  from  another  independent 
exhibitor,  we  are  going  to  pay  dearly  for 
the  theft,  anr  the  other  independent  chap 
is  goin  gto  face  a  desperate  predicament. 
It  has  taken  time,  money,  patience  and  end- 

less showmanship  for  independent  ex- 
hibitors to  establish  their  respective  the- 

atre patronages  for  the  very  stars  and 
production  brands  which  the  concerns  con- 

trolling them  now  propose  to  put  on  their 
screens  in  their  own  producer-exhibitor 
theatres  as  direct  competition  for  us. 

No  Real  Understanding. 

"If  we  must  look  to  other  production 
sources,  if  we  must  create  public  following 
anew,  it  is  almost  past  the  time  that  we 
knew  it,  and  we  cannot  speed  too  fast 
toward  the  day  when  we  shall  understand, 
definitely,  that  this  is  the  situation  before us. 

"There  never  has  been  any  real  under- 
standing between  the  independent  exhib- 

itors and  the  producers  who  have  theatre- 
monopoly  ambitions.  Now  one  must  be 
had.  Every  exhibitor  who  values  his  place 
in  the  future  as  an  exhibitor  will  be  in  Chi- 

cago on  April  26  to  add  the  weight  of  his 
opinions  to  a  solution  of  this  national 
menace  which,  this  week,  next  month,  next 
fall  or  next  spring — some  time  within  the 
year — will  strike,  like  a  bolt  of  lightning 
next  door,  across  the  street  or  around  the 
corner  from  his  theatre,  rearing  an  edifice 
of  equal  or  greater  pretentions  as  a  the- 

atre to  drive  him  into  bankruptcy  or  years 
of  struggle  for  bare  expenses  or  less. 
"The  responses  I  have  had  to  date  con- 

vince me  that  the  Congress  Hotel. on  April 
26  will  be  a  place  where  motion  picture  his- 

tory will  be  made." 
Reviews  printed  in  Moving  Picture  World 

are  based  upon  the  production  exactly  as 
it  will  be  shown  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their 
cxpressiovs. 

Come  Outa  the  Kitchen,  Madge— You're  No  Associate  of  the  Frying  Pan— And  Don't  Take  Board  from  Strangers. Madge  Kennedy  must  be  trying  to  save  "Dollars  and  Sense"  in  her  latest  Goldwyn  picture. 
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Nature  Faking  in  an  Infant  Industry 

From  Moving  Picture  World  Ten  Years  Ago 

LET  one  of  the  oldest  (in  point  of  grind- 

ing) "projectionist"  lead  off  this  week's 
record  of  "Ten  Years  Ago,"  altho-igh 

William  Reed  takes  the  plot  back  several  years 
beyong  the  guage.  Mr.  Reed,  who  is  vice 
president  of  Atlantic  City  Local  No.  310, 
I  A.  T.  S.  E.  &  M.  P.  O.  U.  S.  &  C,  escorts 
fAms  to  the  screen  of  the  Steel  Pier,  abutting 
the  famous  Board  Walk,  these  days.  Writing 
from  Atlantic  City,  Mr.  Reed  says: 
"Looking  through  the  March  13  issue  I 

noticed  the  invitation  to  "tell  about  yourself 
and  my  thought  turned  back  a  few  years.  I 
have  before  me  a  copy  of  Moving  Picture 
World  of  May  15.  1909,  with  its  pink  cover 
and  38  pages  and  the  issue  of  March  13,  1920, 
with  165  pages.  That  of  itself  shows  how  the 
industry  has  grown. 

Preparing  for  "Silver"  Anniversary. 

"April  23,  1920,  will  be  the  twenty-fourth 
anniversary  of  moving  pictures  projected  on 
the  scheen— not  referring  to  'Miss  Jerry,'  with slides,  but  to  photographs  on  film.  The  first 

showing  in  America  was  at  Koster  &  Bial's Music  Hall.  Data  can  be  had  at  the  Public 
Library  in  New  York. 
"Ask  for  files  of  April,  1896,  and  see  the 

write-up  in  the  Herald  or  World.  So  many 
professional  writers  get  their  data  wrong.  One 
writer  in  Saturday  Evening  Post  claims  he 
saw  moving  pictures  at  the  World's  Fair, 1893— when  in  fact  it  was  a  machine  that  had 
pictures  on  a  large  glass  disk  that  revolved 
with  a  'stop'  movement. 

"I  saw  the  same  machine  at  Mechanics  Fair, 
Boston,  in  1892.  Another  writer  in  Moving 
Picture  World  of  March  10,  1917,  claims  he 
set  up  an  Edison  Vitascope  in  the  Orpheum, 
Chicago,  in  1893,  when  in  fact  he  set  it  up 
in  July.  1896.  I  was  the  one  to  go  to  Chicago 
as  P.  W.  Keifaber,  who  bought  Illinois  rights, 
wanted  me — but  I  went,  instead,  to  New 
Orleans  with  'Pop'  Rock." 

That  Matter  Being  Settled— 
We  take  up  the  case  of  H.  T.  Snowden  who 

is  at  present  doing  exploitation  "stunts"  for 
the  Detroit  Branch  of  Robertson-Cole's  or- 

ganization. Snowden  remarks :  "I  notice  in 
your  periodical  that  you  desire  scandal  from 
folks  who  were  in  the  industry  ten  years  ago, 
so  I  will  call  your  hand  and  raise  you  four 
years.  t 

"Let  us  go  back  to  the  days  when  a  phono- 
graph did  the  bally-hoo  and  H.  T.  Snowden 

was  speeding  the  steeds  with  a  pair  of  cocoa- 
nut  shells.  Back  to  the  days  when  the  song 
slides  came  in  cracked  and  operator's  'top'  was twelve  berries. 

"\^'hen  special'  representatives,  exploitation experts,  title  editors,  managing  directors  and 

projection  engineers  were  unheard  of.  When 
an  Edison  Exhibition  Model  machine,  two 
hundred  undertakers'  chairs  (rented),  a 
muslin  sheet  and  a  white-washed  front  repre- 

sented a  cinema  palace. 
"It  was  then  that  I,  H.  T.  Snowden,  was 

acting  in  all  capacities  at  the  Theatorium, 
Muncie,  Ind.  My  duties  were  as  follows: 
Arriving  at  the  theatre  at  eight  a.  m.  I  pro- 

cured a  broom,  mop  and  a  duster  and  pro- 
ceeded to  put  the  house  in  shipshape  order. 

"If  the  action  in  the  picture  permitted  it,  I 
spent  the  balance  of  the  time  back  of  the  cur- 

tain giving  almost  perfect  imitations  of  every- 
thing that  moved  in  the  picture.  Should  the 

can  contain  "colored  magic" —  caught  ticekts 
at  the  gate  and  relieved  the  operator.  In 
addition  to  these  duties,  I  carried  a  banner  on 
the  street  during  the  noon  hours  and  ushered 
on  Saturdays. 

"Bill"  Swanson,  18  Reels  Strong. 
"At  the  time  Wililam  Swanson  had  the 

largest  film  exchange  west  of  New  York  at  79 
Clark  street,  Chicago,  111.  I  believe  his  stock 
consisted  of  about  eighteen  single  reels.  There 
were  two  theatres  in  Indiana — the  Bijou  at 
Indianapolis  and  the  Theatorium  at  Munice. 
"Let  us  turn  over  a  page.  A  year  later  we 

find  nine  theatres  in  Indianapolis  and  four  in 
Muncie.  During  the  lapse  of  this  time  some 
one  slapped  me  on  the  back  with  a  copy  of 
'Wait  Till  the  Sun  Shines,  Nellie'  and  told 
me  I  was  a  singer.  Believing  him  I  proceeded, 
to  punish  the  patrons  of  the  Uniqae  Theatre, 
Middletown,  Ohio,  with  illustrated  songs. 

"My  sojourn  in  Middletown  was  not  long,  as 
I  was  informed  from  'very  reliable  sources' that  it  was  only  a  matter  of  a  few  weeks 
before  the  picture  business  would  be  a  thing 
of  the  past.  Like  a  boob  I  Hopped  and  entered 
vaudeville,  doing  a  six  a  day  and  no  parades. 

"Three  years  later  I  returned  to  the  eld 
love  in  the  capacity  of  salesman  for  the  In- 

ternational Feature  Film  Coi.ipany,  and  was 
assigned  to  the  coal  mines  of  Southern  In- 

diana, where  I  was  introduced  to  the  art  of 
padding  a  'swindle  sheet.'  This  little  turn  I 
have  just  related  brings  us  up  to  ten  yea.-s 
ago  when  the  industry  was  flourishing  (a  few 
houses  were  getting  a  dime)  and  pictures  were 

over  one  reel  in  length." Turn  Now  to  Musty  Tomes. 
To  Moving  Picture  World  dated  April  16, 

1910,  Samuel  L.  Rothapfe!  contributed  a 
column  under  the  heading  "Music  and  Mo- 

tion Pictures."  Written  at  a  time  when 
"piano,  stool  and  cover"  constituted  a  three 
piece  orchestra  it  was  considerably  ahead  of 
the  game  as  then  played.  Later  "Roxey" carried  his  threats  into  execution — and  it  took 
him  under  four  yc.Trs  to  do  sn. 

Independent  manufactureres  of  moving  pic- 
tures held  a  meeting — to  discuss  a  proposed 

agreement  formulated  by  the  Motion  Pic- 
ture Distributing  and  Sales  Company.  It  was 

explained  that  the  Sales  Company  was  a  cor- 
poration formed  by  the  New  York  Motion 

Picture  Company  and  the  Independent  Mov- 
ing Picture  Company. 

Horsley,  of  the  Nestor  Company;  Bowles,  of 
the  Pantograph;  Dintenfass  and  Whitman,  of 
the  Actophone;  I.  W.  Ullman,  of  Columbia 
Film  Company;  Prieur,  representing  Lux  and 
Le  Lion;  Hoffman,  representing  Eclair;  P.  A. 
Powers,  speaking  for  himself,  and  A.  G. 
Whyte,  sales  agent  for  Nestor,  were  in  attend- 

ance. History  makers  in  THE  Industry — 
some  of  them  still  present  and  some  of  'em 
long  since  forgotten. 

Days  of  "Personal  Liberty." 
Film  showmen  were  less  restricted  by  law 

in  some  things  ten  years  ago.  For  instance, 
"fight  pictures"  were  in  vogue  every  time  a 
couple  of  scrappers  staged  a  bout.  The 
Nelson-\\'ohIgast  pictures  were  being  mar- 

keted by  the  Great  Western  Film  Company — 
a  finish  scrap  in  the  fortieth  round.  "None of  the  other  cameras  caught  anything  after  the 
thirty-eighth  round,"  as  the  fight  lasted  until after  sundown. 

G.  M.  Anderson  and  Essanay  company  were 
on  a  ranch  near  Golden,  Colo.,  making 
"Westerners"  to  beat  the  herd. 
"When  the  Cat's  Away,"  950  feet,  was  a 

current  Lubin. 
"Hallberg  in  the  Hospital"  was  a  careless 

headline  that  meant  only  the  installation  of 
Hallberg  Economizer  and  a  Motiograph  in 
Manhattan  State  Hospital,  Ward's  Island, New  York  City. 

"Bill"  Kalem  Wright,  Exploitationist. 
William  Wright  was  giving  press  exhibi- 

tions of  the  Roosevelt  Pictures  for  Kalem  in 
Central-West  cities.  An  early  example  of 
showmanship  and  "exploitation" — exhibitors and  exchangemen  being  included  in  the audiences. 
The  Powers  Company  had  just  produced  for 

the  American  Photophone  Company  the  first 
of  a  series  of  "Talking  Pictures."  Another 
paragraph  referred  to  Gaumont's  Chrono- 
phone — a  system  synchronizing  the  phono- 

graph with  motion  pictures. 
"A  $500  Idea  for  $5"  was  advertised  by  the 

Omaha  Promoting  Company.  Exhibitors  were 
shown  how  to  exploit  their  shows  with  "The 
Woman  in  Red."  In  these  days  picture  show- 

men get  "$500  ideas"  in  every  copy  of  Mov- ing Picture  World  for  a  $3  subscription. 
Fifty-two  $5(X)  ideas  a  year — not  a  bad  in- 

vestment, we'll  say! 
There  was  a  quarter  page  advertisement 

printed  in  German.  Couldn't  read  it  then; 
can't  read  it  now  and  never  want  to  be  able  to 
read  it.  Tough  enough  to  assemble  sufficient 
English  to  get  past  in  present  company ! 
The  managers  of  the  Pastime  Theatre, 

Madison,  Me.,  reported  that  the  illustrated 
song,  "The  Cottage  on  the  Hillside  Far  Away," proved  to  be  their  best  drawing  card  in  a 
long  time.    Rather  tough  on  pictures. 
New,  regular  honest-to-goodness  NEWS, 

was  scarce  in  Moving  Picture  World  ten  years 
ago.  May  have  said  that  before — but  it  still 

goes. 

What  were  YOU  doing  ten  years  ago? 
Kick  in.  W.  K.  H. 

Shanahan  Succeeds  Kopfstein. 
Wistaria  Productions,  Inc.,  desires  to  an- 

nounce to  the  trade  the  appointment  of 
R.  E.  Shanahan  as  sales  manager,  suc- 

ceeding Jacques  Kopfstein,  who  has  sev- 
ered his  connections  and  is  no  longer 

identified  with  this  corporation. Latest  Mystery — Who  Has  the  Key  to  the  "Locked  Lips." 
Tsuru  Aoki,  Japanese  star,  seen  here  in  a  new  Universal  production  of  artistic  values. 
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Threatened  Enforcement  of  Sunday  Law 

Alarms  Quebec  and  British  Columbia 

CONSTERNATION  has  been  caused  in 
moving  picture  theatre  circles  of  two 
Canadian  provinces  as  the  result  of 

proposals  by  the  respective  provincial  gov- 
ernments to  enforce  drastic  legislation 

that  seriously  affects  the  operation  of  the 
theatres.  In  the  Province  of  Quebec  a 
move  has  been  made  to  enforce  the  Lord's 
Day  act,  a  federal  law,  which  will  compel 
all  theatres  to  close  on  Sundays. 

In  the  Province  of  British  Columbia  the 
legislature  proposes  to  collect  an  amuse- 

ment tax  which  represents  20  per  cent,  of 
the  gross  receipts  of  all  theatres.  In  both 
cases  it  is  the  belief  of  the  exhibitors  that 
the  operation  of  their  houses  will  be  ser- 

iously impaired. 
In  Quebec  a  pepuliar  situation  has  arisen 

in  that  some  doubt  exists  as  to  the  au- 
thority necessary  for  compelling  the  thea- 

tres to  close  on  Sundays.  L.  A.  Tasche- 
reau,  acting  prime  minister,  has  issued  an 
explanation  in  which  he  points  out  that 
the  provincial  government  has  advised  the 
exhibitors  that  they  are  violating  a  federal 
statute  by  conducting  Sunday  perform- 

ances. Mr.  Doherty,  of  Ottawa,  federal 
minister  of  justice,  has  stated,  however, 
that  the  enforcement  of  the  Lord's  Day  act 
comes  under  the  jurisdiction  of  the  pro- 

vincial authorities. 

Conflicting  Opinions. 
Chief  Tremblay,  of  the  Montreal  Police 

Department,  has  warned  Montreal  exhib- 
itors that  they  must  close  their  theatres  on 

Sundays,  but  declares  that  he  has  not  been 
authorized  to  enforce  the  order.  On  the 
other  hand.  Mayor  Cousineau,  of  Hull, 
Quebec,  announces  that  he  will  refuse  to 
enforce  Sunday  closing  because  he  be- 

lieves that  the  Lord's  Day  act  is  a  restric- 
tion upon  the  personal  liberty  of  the 

people. 
Not  Enforced  in  Quebec. 

Quebec  is  the  only  province  in  Canada 
where  the  Lord's  Day  act  has  not  been  en- 

forced. The  activity  on  the  part  of  the 
Quebec  government  follows  a  decision  by 
the  supreme  court  of  appeal  against  R.  L. 
Vallee,  proprietor  of  the  Casino  Theatre, 
Sherbrooke,  Quebec,  by  which  his  appeal 

from  a  conviction  for  operating  his  thea- 
are  of  Sunday  has  been  disallowed. 

Mr.  Vallee  was  first  prosecuted  two 
years  ago  by  an  alleged  representative  of 
the  Lord's  Day  Alliance  and  he  has  fought the  case  continuously  since  his  conviction 
by  the  police  magistrate  at  Sherbrooke. 
The  Lord's  Day  Alliance  is  said  to  be  be- hind the  move  of  the  Quebec  government 
in  the  present  general  development. 

In  British  Columbia,  on  the  Pacific  Coast, 
the  exhibitors  are  also  up  in  arms  over 
the  proposal  of  the  provincial  government 
to  impose  an  amusement  tax  which  will 
be  equal  to  20  per  cent,  of  the  theatres' 
gross  receipts.  A  large  deputation,  repre- 

senting the  exhibitors  of  Vancouver  and 
Victoria,  waited  upon  the  Provincial  Cab- 

inet at  Victoria  on  March  26  to  protest 
against  the  carrying  out  of  the  measure, 
but  the  only  definite  statement  secured 
from  Premier  Oliver  was  that  the  prov- 

ince needed  the  money. 

Higher  Prices  Impossible. 
The  assertion  was  made  by  the  deputa- tion that  the  theatre  business  of  the  West 

Coast  cities  is  near  the  breaking  point 
owing  to  the  increased  costs  of  operation, 
and  it  was  pointed  out  that  admission 
prices  are  now  at  the  highest  level  pos- 

sible. If  a  further  increase  is  necessary 
because  of  the  new  amusement  tax,  it  is 
believed  that  patronage  will  be  seriously 
affected. 

Attention  was  drawn  to  the  fact  that  the 
proposed  tax  is  heavier  than  the  theatre 
ticket  tax  imposed  by  another  Canadian 
province.  In  Ontario,  the  ticket  tax  works 
out  to  approximately  7}^  per  cent,  of  the 
gross  revenue  of  the  theatres,  but,  of 
course  the  patrons  pay  this  tax  them- 

selves. In  Quebec  the  civic  ticket  tax  is 
even  relatively  lower  than  in  Ontario. 

May  Stop  Building  Operations. 
That  a  number  of  theatres  have  not  made 

any  profit  was  shown  by  specific  cases. 
Clifford  Denham,  proprietor  of  the  Royal 
Theatre,  Victoria,  declared  that  his  house 
had  not  made  a  dollar  since  it  was  built. 
The   statement   was   also   made  that  the 

Orpheum  Theatre  in  Vancouver  had  not 
shown  any  profit  on  a  $625,000  investment. 
The  highly  interesting  statement  was 

made  that  the  tax  proposal  would  have 
such  a  far-reaching  effect  that  the  three 
large  theatre  companies  which  have  ar- 

ranged to  build  handsome  theatres  in  Van- 
couver, aggregating  an  outlay  of  upwards 

of  $1,500,000,  would  undoubtedly  drop  these 
projects.  "Two  of  the  big  companies  in- terested are  the  Allen  Theatre  Enterprises 
and  the  Famous  Players'  Canadian  Corpor- ation. 
The  deputation  included  a  number  of  the 

influential  theatre  men  of  the  Pacific  Coast. 
Those  who  made  up  the  delegation  were: 
Frank  Patrick,  Charles  Royal,  W.  P.  Nich- 

ols, R.  Jamieson,  R.  Milne,  J.  R.  Muir, 
George  B.  Pantages,  Clifford  Denham  and 
R.  Brown. 

Gives  "Other  Men's  Shoes" 
Special  Run  in  Twin  Cities 

FIRST  run  accounts  on  Edgar  Lewis's special  Pathe  production,  "Other Men's  Shoes,"  have  been  augmented 
by  the  addition  of  the  Ruben  and  Finkel- 
stein  theatres  in  Minneapolis  and  St.  Paul. 
A  week's  run  has  been  accorded  the  spe- 

cial in  each  of  the  circuit's  leading  houses 
in  the  Twin  Cities.  Other  first-run  thea- 

tres booking  the  production  the  past  week 
include  the  Albany,  Albany,  N.  Y. ;  Penn, 
Uniontown,  Pa.;  Strand  and  Knicker- 

bocker, Cleveland;  Colonial,  Lansing,  and 
Palace,  Tulsa,  Okla. 
Wherever  "Other  Men's  Shoes"  has  been 

played  it  has  won  the  plaudits  of  the  ex- 
hibitor and  his  patrons.  One  of  the  most 

recent  tributes  paid  the  productions  comes 
from  A.  S.  Widman,  manager  of  the  big 
Centennial  Theatre,  Warsaw,  Ind.,  who 
writes  the  Chicago  office  of  Pathe  Ex- change, Inc.; 

"Unsolicited,  I  wish  to  express  to  you 
my  appreciation  of  such  a  wonderful  pic- 

ture as  'Other  Men's  Shoes.'  To  my  mind 
it  is  one  of  the  greatest  pictures  I  have 
ever  seen.  Every  character  in  the  pro- 

duction is  a  star  and  the  climaxes  are  ex- 

ceptional." 

A  New  Way  for  the  Hero  to  Retard  the  Villain's  Progress— Make  Him  Play  Leap  Frog  Till  He's  Exhausted. 
Sylvia  Breamer  is  shown  making  up  In  the  shade  of  the  old  appl — flr    tree.     The   rentleman    with    the    white  sweater 

Director  Sidney  A.  Franklin,  who  is  producing^  "Athalie"    for    Mayflower    with    a   strongr   cast    of  players. 
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The  Barrymores?  Sure!  Carpentier?  Sure! 

All  the  Stars  to  Shine  at  Legion  Show 

IF  there  has  been  any  doubt  in  the  minds 
of  Broadway  or  followers  of  the  thea- 

tre and  the  screen  as  to  the  all-star 
bill  announced  by  the  S.  Rankin  Drew 
Post  for  the  benefit  performance  at  the 
New  Amsterdam  Theatre,  Sunday  night, 
April  11,  the  latest  report  from  the  busi- 

ness offices  of  that  post  shows  this  group 
of  ex-service  men  to  be  a  live  and  wide- 

awake body. 
Heading  the  bill  is  no  less  a  trio  than  the 

Barrymores,  Ethel,  John  and  Lionel.  This 
feature  of  the  bill  alone  is  among  the 
most  exceptional  ever  offered  to  the  thea- 
tregoing  public  of  New  York.  Never  be- 

fore have  these  three  representatives  of 
the  famous  family  appeared  together  on 
one  bill,  and  all  Broadway  is  astir  over 
the  affair.  It  is  expected  that  the  theatre 
will  be  sold  out  the  early  part  of  the 
week,  and  those  who  have  already  secured 
their  seats  are  now  considering  themselves 
fortunate. 

A  Galaxy  of  Favorite  Stars. 
Among  the  others  of  the  Broadway  stars 

who  will  do  their  share  on  the  eventful 
night,  and  who  are  now  rehearsing  under 
the  personal  direction  of  R.  H.  Burnside,- 
general  stage  director  of  the  Hippodrome, 
are  many  prime  favorites,  whose  individual 
following  will  do  much  to  pack  the  New 
Amsterdam. 
Sam  Bernard  will  be  there;  Irene  Bor- 

doni  will  be  there;  Clifton  Crawford,  he  of 
the  nimble  feet,  will  be  there;  Ernest 
Truex,  comedian  of  the  stage  and  screen; 
Richard  Travers,  screen  star  and  world 
war  veteran,  as  well  as  the  popular  Adele 
Rowland,  will  be  there. 

Not  to  be  satisfied  with  such  an  aggrega- 
tion the  Drew  Post  announces  the  latest 

additions,  which  include  the  old  favorite, 
James  J.  Corbett,  who  will  do  his  stunt 
with  Jack  Wilson,  famous  black-face  artist. 
It  is  reported  that  the  influential  mem- 

bers of  the  post  have  already  secured  as- 
surances that  Enrico  Caruso  will  be  pres- 

ent. This,  at  least,  is  announced  by  the 
publicity  committee  of  the  post. 

Caruso  May  Be  There. 
The  knockout  punch  on  the  bill,  from 

the  sporting  angle,  comes  with  the  news 
that  Georges  Carpentier,  Frenchman, 
world's  war  hero,  bridegroom  and  chal- 

lenger for  the  heavyweight  championship 
of  the  world,  will  speak  to  the  audience 
from  the  stage.  It  is  said  that  the  hand- 

some French  fighter  will  deliver  on  this 

occasion  a  message  from  France  to  the 
American  Legion. 
Permission  for  the  appearance  of  Car- 

pentier has  already  been  secured  through 
the  genial  M.  Deschamps  and  Mr.  Curley. 
The  motion  picture  producing  firm  'of 
Robertson-Cole,  to  whom  Carpentier  is 
under  a  starring  contract  for  the  screen, 
has  gladly  offered  its  fullest  co-operation 
to  the  members  of  the  post  and  promised 
to  have  the  popular  hero  on  hand. 

Will  Make  You  Feel  "Swell." 
Frank  Morgan,  known  throughout  the 

country  as  one  of  our  most  versatile  char- 
acter actors,  will  present  a  sketch,  sup- 

ported by  his  own  company.  Demarest  and 
Colette,  the  latter  also  a  member  of  the 
post,  will  offer  a  novelty  vaudeville  skit, 
and  an  octette  of  singers  from  the  United 
States  Navy  Glee  Club  will  make  you  feel 
the  ocean  rolling  under  you  in  long,  deep swells. 
The  opening  overture  and  the  national 

anthem  will  be  played  by  a  navy  orchestra 
and  the  Navy  Recruiting  Service  Band. 

Mrs.  Sidney  Drew  will  do  her  share  be- 
hind the  "lights."   The  Drew  Post,  as  you 

must  know,  was  named  in  honor  of  Mrs. 
Drew's  stepson,  S.  Rankin  Drew,  actor  and 
director,  who  was  the  first  American  actor 
to  fall  in  battle. 

Mrs.  Drew  is  the  president  of  the  Wom- 
en's Auxiliary  recently  formed,  and  the 

women  are  doing  splendid  work  in  this 
drive  for  funds  with  which  to  erect  a 
gymnasium  for  the  post. 

The  Last  Word  on  the  Show. 

The  latest  announcement  from  the  com- 
mittee indicates  there  is  doubt  as  to  the 

ability  of  John  Barrymore  to  be  present  by 
reason  of  the  sudden  illness  of  the  player. 
Ed  Wynn  will  be  master  of  ceremonies. 
Additions  to  the  bill  are  as  follows: 

Lionel  Barrymore,  in  the  last  act  of  "The 
Copperhead";  Dorothy  Donnelly;  Minnie Dupree  &  Co.;  Bird  Millman,  queen  of  the 
wire;  Charles  Silvernail,  twenty-six  months 
overseas,  in  service  and  entertaining; 
Augustus  Thomas,  introducing  six  Congres- 

sional Medallists,  three  of  whom  are  mem- 
bers of  the  post. 

In  the  foyer  will  be  the  paintings  of 
Joseph  Cummings  Chase,  A.  E.  F.  painter, 
guarded  by  one  man  from  each  branch  of 
the  service. 

At  precisely  11  o'clock,  regardless  of  what 
may  be  on  the  stage  at  the  time,  a  marine 
bugler  will  sound  "Taps"  in  memory  of  the dead,  the  audience  standing. 

Frank  Keenans  "Dollar for  Dollar' 
Hailed  as  Masterpiece  After  Showing 

ANNOUNCEMENT  has  been  made  by 
Paul  Brunet,  vice-president  and  gen- 

eral manager  of  Pathe  Exchange,  Inc., 
that  the  latest  Frank  Keenan  production, 
"Dollar  for  Dollar,"  will  be  released  on 
May  2.  The  picture  is  another  powerful 
play  of  the  type  created  in  the  last  year 
by  Mr.  Keenan,  and  according  to  the  unani- 

mous opinion  of  all  who  attended  the  first 
showing  at  the  Pathe  home  office,  it  will  be 
generally  regarded  as  another  masterpiece 
of  the  able  actor  and  director. 
The  picture  is  a  drama  of  high  finance 

and  society  and  Mr.  Keenan  has  surround- 
ed himself  with  an  excellent  cast  of  screen 

favorites,  several  of  whom  have  been  with 
him  in  other  successes.  Among  them  are 
Kathleen  Kirkham,  Harry  Van  Meter,  Kate 
\'an  Buren,  Jay  Belasco  and  Gertrude  Clair. In  direction  Mr.  Keenan  was  assisted  by 
Elliott  Howe  and  the  author  of  the  story, 
Ethel  Watts  Mumford. 
"Dollar  for  Dollar"  is  regarded  by  those 

who  have  closely  followed  Mr.  Keenan's 
work  as  the  highest  type  of  a  Keenan  pic- 

ture. It  is  full  of  big  and  gripping  situ- 
ations and  the  characters  are  people  of 

real  flesh  and  blood. 

Expresses    Human  Philosophy. 
"With  a  little  bad  mixed  up  with  all 

the  good,"  as  Mj.  Keenan  expresses  it,  the 
theme  has  to  do  with  the  human  philos- 

ophy that  all  men  are  possible  criminals 
and  all  criminals  are  possible  men.  Some 
of  the  deft  manipulations  of  the  men  be- 

hind in  politics  are  touched  upon  and  Mr. 
Keenan  shines  as  the  power  behind  the 
elected  officials. 
The  exterior  scenes  are  said  to  be  wor- 

thy of  particular  mention  in  any  discus- sion of  the  picture.  Some  views  of  a  party 
in  the  mountains  discloses  the  rugged  artis- 

try of  nature  and  gives  the  tone  of  the 
great  outdoors  to  the  picture.  These  scenes 
were  taken  at  Bear  Valley  in  the  moun- 

tains of  Southern  California.  The  inter- 
iors are  of  the  same  standard  which  has 

characterized  every  work  of  Frank  Kee- 

Movie  Moral:     Don't  Buy  More  Than  You  Can  Pay  for  or  Else  the  Lawyer  You  Will  See. 
Enid  Bennett  is  shown  here  in  two  important  scenes  taken  from  "The  False  Road,"  a  Paramount  release. 
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Convention  of  Select  and  Republic 

Sales  Force  Closes;  No  Details  Given 

THE  second  annual  convention  of  the 
Lewis  J.  Setznick  Enterprises,^  includ- ing Select  Pictures  Corporation  and 

Republic  Distributing  Corporation,  came 
to  a  close  Friday,  April  9,  following  five 
days  of  business  sessions  and  social  activi- 

ties that  brought  home  forcibly  to  all 
members  of  the  Selznick  and  Republic 
families  that  these  organizations  under 
Mr.  Selzhick's  direction  are  forging  ahead 
rapidly.  The  Astor  Hotel,  which  has 
housed  many  conventions  in  its  time,  was 
the  scene  of  activities,  which  began  on 
April  5. 
More  than  seventy-five  branch  managers, 

exploitation  men,  representatives  and  ex- 
ecutives of  the  home  office  were  present 

at  the  meetings.  For  the  first  time  follow- 
ing the-  close  of  the  recent  eight  weeks' drive  by  the  branches  throughout  the 

country,  in  which  1,700  new  accounts  were 
added  to  the  Selznick  list,  the  men  who 
accomplished  this  booking  feat  were 
afforded  a  chance  to  give  each  other 
pointers  at  first  hand  on  how  it  was  done. 
The  consensus  was  that  the  general  quality 
of  the  pictures  offered  was  responsible 
for  the  big  increase  in  bookings. 

See  Collier's  First  Picture. 
Other  high  lights  of  the  convention 

which  indicate  further  that  the  burst  of 
speed  shown  by  Selznick  at  the  beginning 
of  the  year  will  not  lessen  in  degree  during 
the  coming  months  of  1920,  included  the 
showing  on  Wednesday,  April  7,  of  "The 
New  Butler,"  starring  William  Collier, long  one  of  the  most  noted  comedians  of 
the  American  stage.  Following  this  screen- 

ing it  was  announced  by  Mr.  Selznick  that 
this  production  is  to  be  distributed  by 
Select,  marking  the  entry  of  William  Col- 

lier into  the  motion  picture  field.  This 
followed  closely  the  announcement  a  few 
days  ago  that  William  Faversham  has 
joined  the  Selznick  forces  as  a  star.  Mr. 
Faversham's  first  production  for  Selznick, 
'The  Man  Who  Lost  Himself,"  was  shown to  the  convention  Thursday,  April  8,  and 
made  a  deep  impression. 
The  convention  also  offered  the  oppor- 

tunity for  the  Selznick  branch  men  anc 
representatives  to  welcome  into  the  organ- 

ization Hobart  Henley,  recognized  as  £ 
leading  producer  and  director,  who  is  to 
direct  big  subjects  for  Mr.  Selznick.  Al- 

though the  acquisition  of  three  such  promi- 
nent and  notable  men  would  seem  to  be 

quite  enough  for  one  week,  Lewis  J.  Selz- 
nick asserted  that  the  near  future  wili 

bring  even  more  proof  of  the  strengthen- 
ing of  his  organization  as  the  leading  pro- 

ducing and  distributing  unit  of  the  in- 
dustry. The  members  of  the  sales  force 

agreed  that  they  were  returning  to  their 
individual  sections  imbued  with  the  Selz- 

nick spirit  of  making  1920,  which  has  al- 
ready established  itself  as  a  record-break- 

er. 
Five  Business  Sessions  Held. 

During  the  five  days  of  the  convention 
there  were  five  business  sessions,  at  which 
all  matters  pertaining  to  the  plans  for  the 
future  year  were  thrashed  out  in  full. 
Details  of  these  meetings  were  not  made 
public,  with  the  exception  of  the  opening 
day,  when  Lewis  J.  Selznick  welcomed  the 
members  of  the  organization  in  a  pointed 
and  significant  address.  Upon  Mr.  Selz- 
nick's  appearance  at  11  o'clock  on  Monday morning,  April  5,  the  assemblage  greeted 
him  with  cheers,  after  which  he  introduced 
Mr.  .Sam  Morris,  who  presided  at  the • 

meeting.  Mr.  Selznick,  in  his  brief  talk, 
thanked  the  men  of  the  organization  for 
their  loyalty  and  endeavor,  saying,  "I  be- lieve there  is  no  body  of  men  to  be  found 
in  the  entire  industry  so  completely  loyal 
and  harmonious  as  those  in  the  various 
branches  of  the  Selznick  Enterprises." Herbert  Kaufman,  v/idely  known  editori- 

al writer,  whose  editorials  are  being  pro- 
duced for  the  screen  by  Mr.  Selznick,  was 

next  introduced  by  Mr.  Morris  and  made 
a  brief  address.  On  the  following  days 
of  the  convention  several  of  the  Herbert 
Kaufman  subjects  were  screened  and  made 
a  deep  impression  upon  all  who  saw  them. 
Upon  roll  call  at  the  Tuesday  afternoon 
session,  every  branch  manager  said  that 
these  editorial  features  in  pictures  were 
the  greatest  short  stufif  they  had  ever 
seen.  Three  of  them  had  been  shown  in 
the  morning  on  Tuesday. 

Others  Who  Made  Speeches. 
Other  addresses  at  the  Monday  busmess 

session  were  made  by  Briton  N.  Busch. 
president  of  Republic;  Charles  Rogers,  di- 

rector of  sales  for  Select  and  Republic; 
Charles  Pettijohn,  assistant  to  Lewis  J. 
Selznick;  David  Selznick,  the  youthful  sec- 

retary of  Selznick  Pictures  and  assistant 
treasurer  of  Select;  Warren  W.  Lewis, 
editor  of  The  Brain  Exchange";  Lee  Ku- 
gel,  director  of  advertising  and  publicity; 
Randolph  Bartlett,  of  the  editing  depart- 

ment; Charles  McClintock,  exploitation  di- 
rector; V.  P.  Whitaker,  recently  appointed 

district  manager  for  the  Pacific  Coast,  and 
Phil  Kauflfman,  general  manager  of  the 
Canadian  branche's. 
A  luficheon  followed  the  Monday  morn- 

ing session,  at  which  representatives  of 
the  trade  press  were  guests  of  honor. 
Precedents  at  this  luncheon  were  discarded 
and  there  were  no  speechs.  Instead,  the 
eighty  people  present  were  taken  in  motor 
cars  to  the  Selznick  studios  in  Fort  Lee 
and  the  Bronx,  where  they  met  the  stars 
and  directors,  among  whom  were  Olive 
Thomas,  Elaine  Hammerstein,  Zena  Keefe, 
Ralph  Ince,  Alan  Crosland,  George  Arch- 
ainbaud  and  William  P.  S.  Earle. 

Love's  Silhouette. 
Margarita  Fisher  and  King  BaBsot  in 

American's   "The  Thirtieth 
Piece  of  Silver." 

The  social  side  of  the  five  days  was  not 
neglected,  and  was  entered  into  with  as 
much  spirit  as  were  the  business  sessions. 
On  the  opening  night  of  the  meetings  the 
convention  witnessed  the  performance  of 
"My  Lady  Friends"  at  the  Comedy  Thea- 

tre. Tuesday  night  a  double  social  pro- 
gram was  scheduled,  including  "The  Hot- 

tentot," starring  William  Collier  at  the 
George  M.  Cohan  Theatre,  and  the  Zieg- 
feld  Frolic,  atop  the  New  Amsterdam  at 
midnight.  "As  You  Were,"  a  musical 
comedy,  was  witnessed  on  Wednesday 
night,  bringing  the  theatre  parties  of  the 
week  to  a  fitting  close. 

All  of  Friday  was  given  over  to  business sessions. 

Th  ose  Who  Attended. 
Those  in  attendance  at  the  conference 

included  Select  branch  managers  Charles 
Walder,  from  Albany;  W.  R.  Liebman, 
Atlanta;  Benjamin  P.  Rogers,  Boston;  A. 
W.  Moses,  Buffalo;  Ben  W.  Beadell,  Chi- 

cago; J.  A.  Conant,  Cincinnati;  S.  S.  Web- 
ster, Cleveland;  C.  C.  Ezell,  Dallas;  Ben 

S.  Cohen,  Denver;  James  O.  Kent,  De- 
troit; Samuel  Sax,  Indianapolis;  G. 

Reid,  Kansas  City;  W.  A.  Mack,  Los  An- 
geles; H.  A.  Rathner,  Minneapolis;  Mor- 

ris Safier,  New  Haven;  H.  G.  Till,  New 
Orleans;  Henry  Siegel,  New  York;  C.  W. 
Taylor,  Omaha;  Maxwell  Milder,  Phila- 

delphia; Leo  F.  Levison,  Pittsburgh;  S.  W. 
Hatch,  St.  Louis  ;  T.  C.  Malcolm,  Salt  Lake 
City;  H.  L.  Knappen,  San  Francisco; 
Hugh  Rennie,  Seattle;  J.  U.  McCormick, 
Washmgton,  D.  C,  and  V.  P.  Whitaker, 
general  representative  and  E.  C.  Fielder, 
field  representative. 

Caneidian   Managers  Present. 

The  Canadian  branch  managers  included 
Phil  Kaufman,  managing  director;  H.  E. 
Kissock,  from  Calgary,  Alta.;  Earl  W. 
Kramer,  Montreal,  Que.;  James  Travis, 
St.  John,  N.  B.;  W.  A.  Kent,  Toronto,  Ont.; 
T.  W.  Bailey,  Vancouver,  B.  S. ;  Dan  Free- man, Winnipeg,  Man. 
The  exploitation  representatives  present 

were  Ed  Danforth,  from  Atlanta;  A.  J. 
Sharrick,  Buffalo;  L.  A.  Young,  Philadel- 

phia; W.  M.  Merkle,  Boston;  James  Car- 
rier, Cincinnati;  Edward  Carrier,  Cleve- 
land; F.  J.  Scheuerman,  assistant  manager, Cleveland;  Edwin  Silverman,  assistant 

manager,  Chicago;  and  those  from  the  Se- 
lect New  York  office  included  Mr.  Rotch- 

ford,  assistant  general  manager;  Charles 
Steele,  general  auditor;  Lee  Kugel,  director 
of  publicity  and  advertising;  Watt  L. 
Parker,  plan  book  editor;  Randall  White, 
in  charge  of  advertising;  James  Solomon, 
service  department;  Lee  Ferguson,  associ- 

ate director  of  publicity,  and  Lowell  Cash, 
of  the  publicity  department. 

Republic  Managers  Present. 
The  Republic  branch  managers  present 

were  M.  Cohen,  from  Albany;  Harry  Gold- 
berg, Atlanta;  E.  C.  Fielder,  Boston;  T. 

W.  Brady,  Buffalo;  Paul  Bush,  Chicago; 
R.  E.  Flagler,  Cincinnati;  C.  A.  Thompson, 
Cleveland;  Tom  N.  Parker,  Dallas;  John 
Child,  Denver;  R.  Peckham,  Detroit;  J. 
Weil,  Kansas  City;  Haddon  Stephens,  New- 
Orleans;  Norman  Moray,  branch  sales 
manager,  New  York;  J.  H.  Hill,  Omaha; 
W.  R.  Priest,  Philadelphia;  Fred  Salinger, 
Pittsburgh;  Edward  C.  Mix,  San  Fran- 

cisco; W.  G.  Carter,  St.  Louis;  H.  S.  Meyer, 
Seattle,  and  Robert  P  Smcltzer,  Washing- ton, D.  C. 
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Neither  Norma  Nor  Constance  Talmadge 

Intend  to  Quit  Circuit,  Says  Schenck 

ALLEGATIONS  that  a  sales  executive 
for  a  producing  and  distributing  or- 

ganization is  making  misstatements 
of  facts  to  members  of  First  National  Ex- 

hibitors Circuit  and  to  many  other  inde- 
pendent theatre  owners  concerning  the 

activities  and  intentions  of  Joseph  M. 
Schenck,  president  of  both  the  Norma  Tal- 

madge Film  Company  and  the  Constance 
Talmadge  Film  Company,  are  contained 
in  a  statement  made  this  week  by  ofRcials 
of  First  National,  in  which  they  brand  the 
practice  they  charge  as  "a  premeditated 
attempt  to  victimize  and  terrorize  the  ex- 

hibitors with  lies  and  slander." 
The  statement  was  issued  following  re- 

ceipt at  the  general  office  for  First  Na- 
tional of  telegrams  from  its  members  in 

the  Far  West,  requesting  verification  or 
denial  of  the  statements  complained  of, 
to  the  effect  that  Mr.  Schenck  had  signed 
a  contract  with  his  organization  for  the  re- 

lease of  attractions  starring  Norma  and 
Constance  Talmadge  after  his  present  con- 

tract with  First  National  had  been  ful- 
filled. 
"This  is  not  true,"  declare  the  First  Na- 

tional officers.  "We  have  heard  of  several 
previous  instances  when  information  has 
been  imparted  to  exhibitors  by  this  particu- 

lar sales  executive  or  his  associates,  in 
which  Mr.  Schenck's  affiliation  with  First 
National  was  described  as  temporary,  that 
he  was  not  satisfied  and  that  he  regretted 
that  he  had  failed  to  accept  their  offer  of 
a  contract,  made  at  the  time  he  signed  the 
agreement  which  gave  the  circuit  distribu- 

tion of  a  series  of  special  attractions  star- 
ring Norma  and  Constance  Talmadge. 

"Beyond  the  bare  fact  that  his  organi- zation tried  strenuously  to  have  Mr. 
Schenck  sign  with  it  instead  of  First  Na- 

tional, there  is  not  a  particle  of  truth  or 
substance  in  these  statements. 

What  Schenck  Wrote  to  Schwall. 

"So  that  exhibitors  may  have  at  least 
the  premise  of  a  few  facts  direct  from  Mr. 
Schenck  as  one  individual  involved,  we  are 
making  public  the  following  letter  from 
him,  addressed  to  H.  O.  Schwalbe  as  secre- 

tary-treasurer of  First  National,  and  in 
which  he  states  his  personal  attitude  in 
the  matter : 

"  'Rumors  have  been  circulated  in  the 
past  few  weeks  to  the  effect  that  I  have 
discussed  the  making  of  a  contract  for 
Norma  and  Constance  Talmadge  pictures 
at  the  expiration  of  my  present  contract 
with  your  concern.  I  have  paid  no  atten- 

tion to  them  up  to  the  present  time. 
"  'Recently  I  received  a  communication 

from  J.  J.  Von  Herberg,  a  member  of  the 
First  National  Exhibitors'  Circuit,  inform- ing me  that  a  representative  of  one  of  the 
leading  distributing  organizations  in  the 
picture  industry  made  a  statement  to  the 
said  Von  Herberg  that  I  have  signed  con- 

tracts for  the  two  above-mentioned  stars 
with  that  distributing  organization,  the 
contracts  to  take  effect  at  the  expiration 
of  my  present  contract  with  your  organi- 

zation. This  statement  is  absolutely  un- 
true and  incorrect,  and  I  take  this  oppor- 

tunity to  deny  it  most  emphatically,  as  I 
believe  it  is  both  injurious  to  me  and  to 
my  stars. 

"  'My  dealings  with  your  organization 
have  been  so  satisfactory  that  I  have  ab- 

solutely no  reason  to  contemplate  changing 
my  affiliations,  and  to  do  so  without  any 
cause  or  reason  would  reflect  ingratitude 
on  both  myself  and  my  stars. 
'"Kindly  deny  it  in  the  trade  papers  just 

as  emphatically  as  you  possibly  can,  and 
I  am  ready  to  back  you  up  in  your  denial. 
To  convince  you  of  the  truth  of  my  state- 

ment to  you  (although  I  know  that  you  do 
not  need  any  evidence — my  word  to  you  is 
suflScient)  I  will  give  $5,000  to  any  charit- 

able organization  you  designate  if  any  dis- 
tributing organization  can  show  you  any 

evidence  or  proof  of  my  having  signed 
contracts  with  them  for  Norma  or  Con- 

stance Talmadge  pictures. 
"'In  conclusion  I  wish  to  say  that  my 

relations  with  you  at  the  present  time  are 
so  agreeable  and  satisfactory  that  I  do 
not  contemplate  making  any  change,  and 
I  hope  that  I  shall  be  able  to  do  business 
with  you  for  years  and  years  to  come  1 

"  'Joseph  M.  Schenck"  ' 

Frances  Marion  off  to  Europe. 
Frances  Marion,  Cosmopolitan  Produc- 

tions' scenarist,  who  is  responsible  for  the 
scenarios  for  "Humoresque,"  directed  by 
Frank  Borzage,  and  "The  World  and  His 
Wife,"  directed  by  Robert  G.  Vignola,  has 
sailed  for  Europe  in  connection  with  an  im- 

portant literary  mission  for  Cosmopolitan 
Productions.  Miss  Marion  will  spend  some 
time  in  England  and  the  continent  in  con- 

ference with  some  famous  authors  whose 
literary  works  will  be  screened  by  Cos- 

mopolitan Productions. 

McAdoo  and  Price  Resign 
from  the  United  Artists 

WILLIAM  GIBBS  McADOO. general  counsel,  and  Oscar  A. 
Price,  president,  have  retired 

from  United  Artists  Corporation.  No 
statement  is  forthcoming  from  either 
at  this  time.  Mr.  Price  also  has  been 
a  director  of  the  corporation.  Hiram 
Abrams,  general  manager,  left  New 
York  City  on  April  1  for  the  West 
Coast. 
What  prompted  the  resignations  of 

Mr.  Price  and  Mr.  McAdoo  is  the 
subject  of  considerable  speculation. 
The  former  is  reported  to  be  a  heavy 
stockholder  in  United  Artists. 
The  first  annual  meeting  of  direct- 

ors and  stockholders  will  be  held  on 
Monday,  April  12,  in  Wilmington, 
Del.,  instead  of  in  New  York  City. 
Those  who  are  expected  to  be  pres- 

ent are  Mr.  Price,  Dennis  F.  O'Brien, representing  Mr.  and  Mrs.  Douglas 
Fairbanks;  Nathan  Burkan,  repre- 

senting Charlie  Chaplin,  and  Albert 
H.  T.  Banzhaf,  representing  David 
W.  Griffith. 
That  Mr.  Abrams  may  succeed  Mr. 

Price  is  being  discussed  as  a  possibil- 
ity by  the  trade.  He  is  in  Los  An- 

geles suid  attempts  to  reach  him  for 
a  statement  have  failed. 

Harry  M.  Crandall  Succeeds  Kendall  as 

President  of  Associated  Exhibitors,  Inc. 

HARRY  M.  CRANDALL,  of  Washing- ton, D.  C,  was  elected  president  of 
Associated  Exhibitors,  Inc.,  during 

the  course  of  a  meeting  of  the  board  of  di- 
rectors held  this  week  at  tjie  offices  of  the 

organization.  Mr.  Crandall  succeeds  Mess- 
more  Kendall,  whose  resignation  as  presi- 

dent was  accepted  by  the  board  in  view 
of  the  fact  that  extreme  pressure  of  other 
business  made  is  impossible  for  him  to 
continue  in  an  executive  capacity. 
Mr.  Crandall's  office  as  treasurer  is  to 

be  filled  by  H.  H.  Wellenbrink,  who  now 
is  secretary  and  treasurer,  as  well  as  a 
member  of  the  board  of  directors. 
The  number  of  important  negotiations 

virtually  closed  and  the  volume  of  busi- 
ness transacted  during  the  two-day  meet- 

ing are  indications  that  the  Associated  Ex- 
hibitors, Inc.,  soon  will  become  one  of  the 

most  important  units  in  the  industry.  Af- 
ter the  meeting  announcement  was  made 

by  General  Manager  F.  C.  Quimby  that, 
while  arrangements  for  at  least  one  source 
of  product  practically  were  completed,  and 
while  assurances  of  several  other  channels 
of  ingress  of  big  special  productions  were 
forthcoming,  there  still  remain  formal  de- 

tails to  be  gone  through  which  make  it  in- 
advisable to  make  the  arrangements  pub- 

lic at  the  present  moment. 
Change  Will  Not  Affect  Plans. 

Mr.  Quimby  stated  that  the  changes  in 
executive  personnel  would  in  no  wise  af- 

fect the  workings  of  the  organization.  He 
is  known  to  have  been  negotiating  with 
many  important  individuals  and  factors  in 
the  industry  during  the  past  few  weeks, 
and  it  is  said  that  the  Associated  Exhib- 

itors are  holding  off  from  making  definite 
announcements  until  they  have  lined  up 
propositions  formidable  enough  to  make 
the  organization  a  leader  among  the  "big 
fellows"  from  the  moment  the  first  gun is  fired. 
According  to  members  of  the  board  of 

directors,  Mr.  Kendall's  resignation  was accepted  with  regret.  It  is  understood  that 
Mr.  Kendall  stated  that  no  matter  what 
his  personal  wishes  in  the  case  might  be. 

he  felt  that  the  affairs  of  the  Capitol  The- 
atre and  affiliated  business  interests  re- 

quired so  much  of  his  time  that  he  could 
not  possibly  do  justice  to  the  Capitol  and 
to  the  Associated  Exhibitors  at  the  same time. 

Capitol  Theatre  Keeps   Kendall  Busy. 
Mr.  Kendall  explained  also  that,  inas- 

much as  the  Capitol  Theatre  Enterprise 
already  is  engaged  in  the  production  of 
pictures  to  a  small  extent  and,  undoubt- 

edly, will  go  into  production  on  a  much 
larger  scale  soon,  he  felt  that  such  activi- 

ties would  not  be  consistent  with  a  con- 
tinuation of  his  holding  office  in  the  Asso- 

ciated Exhibitors. 

Kentucky  Legislature  Fails 
to  Pass  Censorship  Measure 

THE  Kentucky  Legislature  recently adjourned  without  getting  around  to 
final  passage  of  the  moving  picture 

censorship  bill,  which  was  passed  by  one 
division,  and  which  threatened  to  cause 
considerable  trouble  if  it  got  through. 
This  board  would  have  been  composed  of  a 

women  representative  of  the  Women's Clubs'  Federation,  State  Exhibitors  and 
State  Superintendent  of  Education,  each 
to  receive  $1,000  annually.  However,  ap- 

propriation bills  had  practically  no  chance 
either  with  the  Senate  or  Governor,  and 
the  work  of  the  house  was  lost.  The  sec- 

retary was  to  have  received  $5,000  a  year, 
and  expense  held  to  $8,000  annually,  while 
$1  a  reel  was  to  have  been  the  censorship charge. 

The  Legislature  did  enact  a  new  license  bill 
into  law,  under  which  all  theatres  will  pay 
twenty  cents  a  seat  as  a  state  tax,  on  top 
of  their  city  tax.  On  a  house  seating  1,000 
persons  the  tax  hereafter  will  be  $2,000  a 
year  to  the  state,  as  against  $40  prior  to 
the  passage  of  this  law.  However,  the 
picture  houses  got  off  light  alongside  of 
the  hotels,  which  pay  fifty  cents  a  year  a 
room,  and  others  were  hit  as  hard. 
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Circuit  Statistics  Afford  Exhibitors 

Chance  to  Justify  Admission  Charges 

A PRACTICAL  statistical  compilation 
affording  exhibitors  infinite  oppor- 

tunities to  justify  respective  admis- 
sion prices  and  at  the  same  time  to  com- 
pare personal  responsibilities  with  those 

of  several  hundred  other  showmen  has 
just  been  completed  by  First  National  Ex- 

hibitors' Circuit. 
Covering  a  total  of  238  theatres  in  eight- 

een states  and  twenty-one  cities,  this  bit 
of  practical  research  has  brought  out  a 
number  of  general  axioms,  several  theories 
that  have  held  true  under  severe  tests  and 
the  outstanding  fact  that  only  about  5  per- cent, of  the  first  and  second  run  theatres 
seating  1,000  people  or  more  have  a  smaller 
top  admission  price  than  25  cents  for  night 
performances. 
Seeking  further  than  surface  reasons  for 

the  fact  that  the  larger  houses  charge  the 
highest  of  admission  prices  and  generally 
are  the  most  successful,  even  in  a  pro- 

portionate way,  First  National's  compilers 
find  that  usually  a  special  feature  attrac- 

tion is  responsible  for  the  high  scale  of 
prices.  A  typical  accounting  for  the  fact 
cites  the  case  of  a  western  theatre  where 
a  uniform  20-cent  admission  price  had  been 
charged.  A  feature  was  booked  and  prices 
were  boosted  to  35  cents.  "Auction  of 
Souls"  pointed  out  the  way  to  bigger  re- 

ceipts and  profits.  '  * 
Interesting  Observations. 

The  management  decided  to  keep  the  ad- 
mission price  at  35  cents  for  a  two-weeks' 

tryout.  The  idea  was  a  success.  Special 
features  were  booked  and  today  the  price 
is  popular  'ocally.  If  there  is  an  exhib- 

itor conclusion  that  can  be  drawn,  it  is 
the  fact  that  experience  has  shown  that 
the  most  practicable  method  of  raising  the 
admission  scale  is  to  book  a  special  fea- 

ture, advance  prices  and  through  the  use 
of  succeeding  features  keep  the  price  up 
to  that  scale. 
A  number  of  interesting  exhibitor  ob- 

servations can  be  dra.wn  from  the  table  of 
statistics  that  follow  below.  For  instance, 
contrary  to  the  law  of  "larger  theatre, 
larger  admission  prices,"  it  was  discovered, 
that  the  Auditorium  Theatre,  Saginaw, 
Mich.,  seating  3,000  people— 100  per  cent, 
more  than  any  other  theatre  in  the  city — 
has  a  10-15-cent  admission  scale,  whereas 
eight  second  run  theatres  in  the  same  city 
seating  between  250  and  300  people  have 
a  uniform  admission  price  of  20  cents. 
Another  novel  case  may  be  cited  con- 

cerning a  condition  at  Pittsburgh.  Here, 
three  theatres,  the  William  Penn,  Garden 
and  Alhambra,  all  seating  between  1,000  and 
1,200,  have  an  admission  scale  that  ranges 
from  17  to  22  cents.  These  theatres  are 
second  run  houses,  whereas  the  Grand, 
Olympic  and  Liberty,  all  seating  more  than 
2,000,  have  a  scale  that  ranges  from  25  to 
35  cents. 

Lowest  Frisco  Price  Is  20  Cents. 
It  is  interesting  to  note  that  only  two 

out  of  twenty  San  Francisco  theatres  seat 
less  than  1,000  people,  and  that  the  top 
admission  price  goes  no  lower  than  20 
cents.  The  Central  Theatre,  of  that  city, 
with  400  seats,  charges  a  general  admission 
price  of  25  cents.  Prices  here  are  on  a 
higher  scale  than  elsewhere,  regardless  of 
what  may  be  said  about  inexpensive  living 
conditions  in  California.  The  Imperial, 
Strand,  Rialto,  California,  Portola,  Tivoli 
and  others  have  a  top  price  of  75  cents  or 
more  and  a  number  of  second  run  houses 
have  a  scale  the  top  price  of  which  is  50 cents. 
Denver  presents  another  interesting  case 

to  the  exhibitor.  In  this  city  are  twenty 
second  run  houses  charging  an  admission 
price  of  10  cents.  Seating  capacity  of  these 
theatres  ranges  from  50  to  960.  The 
Thompson  Theatre,  with  1,100  seats,  charges 
night  prices  of  20  and  25  cents. 
One  of  the  several  first  run  houses  with 

a  seating  capacity  of  1,000  or  less  and 
charging  an  admission  price  of  20  cents 
for  night  performances  is  the  Alhambra 
Theatre,  Indianapolis. 
•  .Kn  odd  condition  exists  at  Springfield, 
Mass.,  where  three  second  run  theatres 
have  a  proportionately  higher  minimum 
admission  scale  than  the  first  run  houses. 
The  smallest  admission  price  of  the  Phil- 

lips, Strand  and  Garden — second  run  houses 
— is  17  cents,  while  that  of  the  Palace, 
Broadway  and  another  theatre  is  10  and  15 cents. 

Statistics  Tell  the  Tale. 

The  statistics  compiled  by  First  National 
Exhibitors'  Circuit  follow  in  table  form: 

LOUISVILLE. 
Theatre Capacity Run Prices Strand 

1,600 

First 25 
.    ,  1.100 First 25 
.  .  .  1,050 First 25 Walnut .  ,  .  1,000 First 25 

400 
Second 10-15 Star  400 Second 10-15 

Theatre  Capacity Rex    700 
Norman    650 
Hilltop    600 
East  B'way   1,300 
Baxter    600 
West  B'way. . .  700 
Ideal    1,100 
Crown   600 
Preston    600 

Run 

Second 
Second 
Second 
Second Second 
Second Second 
Second 
Second 

HARTFORD,  CONN. 
Palace   2,700  First 
Majestic   1,750  First 
Princess   860  First 
Strand    1,650  First 
Rialto    800  First 
Empire    1,000  Second 
Crown    1,000  Second 
Liberty    1.700  Second 

MONTGOMERY,  ALA. 
Empire   900  First 
Strand    667  First 
Colonial    680  First 
Plaza    314  Second 

SAGINAW. 

Franklin    1,500  First 
Mecca    800  First 
Regent   First First  and 

Auditorium  .  .  .  3,000  Second 
Wolverine  ....      600  Second 
Family  250-300  Second 
Paloma    250-300  Second 
Dreamland  ...250-300  Second 
Rex   250-300  Second 
Pictureland  ..250-300  Second 
Scenic   250-300  Second 
Liberty   250-300  Second 
Washington  ..250-300  Second 

DES  MOINES. 
Des  Moines...  1,800 
Rialto   1,200 Garden  . 
Casino  . Palace  . 

Majestic Grand  . . 
Family  . 
Unique  . Amusu  . 
Royal   .  . 

651 
650 
730 

800 
450 

400 
750 
350 

500 

First First 

First First First 
Second 
Second 
Second Second 
Second Second 

PITTSBURGH. 
Grand   
Olympic  Liberty   
Blackstone  .  . . 
William  Penn. 
Garden   
Alhambra  .  . .  . 
Columbia  .  . .  . 
Lyric  &  Savoy. . 

2,000 
2,500 2,200 
900 

1.200 
1.000 1.100 
900 
800 

First 
First First 

First Second 
Second Second 
Second 

Second 

Prices 10-lS 
10-15 
10-16 
10-1& 10-16 

10-16 10-16 
10-16 
10-16 

36 

28 

15-2(K 
28-36 
15-2» 
15-20 
10-20 10-20 

10-20-30-60 10-20-30-50 5-10 

10-16 

20-30-40 20-30 
26 

10-15 

20-30 10-15-20 
10-15-20 
10-15-20 10-15-20 
10-15-20 
10-15-20 
10-15-20 
10-15-20 

25-35 
20-25 15-25 

15 15-20 10-16 10-15 

10 
5 10-16 

15-20 

35 

28 

25 

25 
22 
22 
17 
22 
22 

How  May  Allison  Has  Changed — A  Few  Months  Ago  She  D 
The  only  reason  she  is  seen  this  way  is  because  it  is 

dn't  Know  Cigarettes,  Powder  Puffs  or  Vanity  Cases  Existed. 
the  type  of  role  she  plays  in  "The  Cheater"  for  Metro. 
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KANSAS  cirr. 
Liberty                1,800  First 
Newman               2,500  First 
Royal                     900  First 
Regent                  600  First 
Doric                      900  First 
Idle  Hour               690  First 
Loew's  Garden.  3,600  First Isis                        1,400  Second 
Apollo                  1,300  Second 

BUFFALO. 
Shea's  Hip          2,150  First Strand                    920  First 
Palace                    800  First 
Empire                1,400  First 
Family                1,200  First 
Elmwood             1,600  Second 
Victoria                1,450  Second 
Regent                  1,000  Second 
Plaza                   1,500  Second 

SAN  FRANCISCO. 
Imperial-A  ...  1,600  First 
Strand-A              1,700  First 
Rialto-A               1,400  First 
Sun-B                 1,100  First 
Frolic-B              1,100  First 
Callfornia-A  .  .  3,000  First 
Portola-A             1,000  First 
Tivoli-A               1,900  First 
Pantages-A  .  .  .  1,500  First 
Hlppodrome-A.  1,500  First 
Central-C               400  Second 
Verdi-B                1,000  Second 
Lincoln-B                900  Second 
Royal-A               1,400  Second 
Coliseum-A  .  .  .  1,500  Second 
Princess-A   .  .  .  1,400  Second 
New  Mlssion-A.  3,000  Second 
New  Filmore-A  2,800  Second 
Wigwam-A  . . .  1,500  Second 
Haight-C             1,400  Second DENVER. 
America               1,600  First 
Isis                        1,700  First 
Princess               1,250  First 
Rlalto                  2,000  First 
Strand                   1,225  First 
Alpha                     300  Second 
Annex                    500  Second 
Klcott                     325  Second 
Austin                     400  Second 
Bijou                       300  Second 
Blackwell  ....      290  Second 
Colonial                  450  Second 
Curtis  &  Curtis.     450  Second 
Cramer                   300  Second 
DeGeorge   ....     300  Second 
Iris                          960  Second 
Huffman                  600  Second 
Ivy                           650  "ond Ogden                    600  Second 
Thompson  ....  1,100  Second 
Kretschmer   .  .     400  Second 
Liberty                   220  Second 
Mascot                     320  Second 
Manerfour    ...       50  Second 
Pearl                      375  Second 
Queen                     740  Second 
Williams                250  Second 
Webber                  930  Second 

SUPERIOR,  WIS. 
Palace    Second 
Savoy    Second 
Grand   Second 
Broadway   Second 

SPRINGFIELD,  MASS. 
Palace                   2,900  First 
Broadway             2,200  First 
Fox's                     1,400  First Bijou                     1,000  First 
Philips                 1,000  Second 
Strand                    800  Second 
Garden                  600  Second 

ST.  PAUL. 
Liberty                1,800  First 
Garrick                1,600  First 
Princess               1,200  First 
Starland                 900  First 
Alhambra               500  First 
Blue  Mouse  ..     450  First 
Regent                   350  Second 
Park                      750  Second 
Verdi                       650  Second 
Faust                     BOO  Second 
Como                      500  Second 
Victoria                  500  Second 
palace                     650  Second 
Forest                     500  Second 
DeLuxe                   500  Second 
Dale                       750  Second 

DULUTH. 
New  Lyric           1,000  First 
New  Garrick..  1,000  First 
Zelda                      850  First 
Sunbeam                  850  First 
Strand                  1.000  First 

30-40 30-40-50 
35-50 

25 

25-50 
25 

10-20-30 
20-35 20 

20-40-50 
16-20-80 

20 
80 

17-28 
20-25-35 
15-25-30 
15-25 

15-25-35 

35-45-75 
20-75 

35-50-65 
30-40 
30 

30-50-65-85 35-50 
25-  76 
26-  76 
15-50 25 
10-25 
10-25 
10-50 
10-50 
10-25 25-50 
10-25 
20-30 
10-20 

30 25 

30 30 

25 
10 
10 

10 10 
10 

10 10 

10 10 
10 
10 
10 

10 
20-25 
20-25 

10 
10 
10 

10 
10 10 
10 20-25 

15-25-35 
10-20-30 
10-20-30 
10-20-30 
17-25 
17-25 
17-25 

25-  35 
26-  35 

25 20 
20 

20 

17 
17 
17 17 

17 
17 
17 
17 17 

17 

Diamond    Second  .... 
Gem    Second  .... 
New  Grand   Second  .... 
'Liberty   Second  .... INDIANAPOLIS. 
Circle                    3,100  First  40 
Colonial               1,100  First  25 
Alhambra             1,100  First  20 
Ohio                      1,200  First  26 
Mr.  Smith's. .. .      600  First  20 
Regent                   730  Second  16 
Keystone                600  Second  10 
Isis                         600  Second  15 

COLORADO  SPRINGS. 
America                  935  First  15-30 
Burns                    1,375  First  15-30 
Princess               1,000  First  16-25-35 
Odeon                   1,000  First  10-22 
Isis                          500  First  10-20 DALLAS. 
Hippodrome  .  .  1,210  First  35 
Jefferson                 850  First  30 
Old  Mill                1,390  First  42 
Queen   First  34 
Washington  .  .     495  First  27 
Crystal                   605  First  17 
Rex                         260  Second  11 
Garrick                  400  Second  18 
Dixie                      260  Second  13 
Best                       210  Second  15 
Strand                    230  Second  13 
Princess                190  Second  10 

SALT  LAKE  CITY. 
American             3,100  First  17-40 
Gem                      1,000  First  30-60 
Cinema                  860  First  10-36 
Broadway               800  First  10-22 
Strand                  1,400  Second  11-25 
Para-Empress.  1,400  Second  17-30 

CHATTANOOGA. 
Alcazar                  900  First  10-20 
Rlalto                     850  First  16-30 
Fine  Arts                660  First  10-15 
Superba                 .320  First  10 
Lyric                      775  Second  5-10 
Royal                     650  Second  5-10 

American                800  Second  5-10 
FORT  WAYNE, 

Orpheum               1,000  First  16-25 
Jefferson               2,000  First  16-26 
Strand                   2,000  First  15-26 
Lyric                       800  First  16-26 
Colonial                   500  First  15-26 
Transfer                  275  Second  10-16 
Hippodrome  .  .      600  Second  10-16 
Creighton   ....      700  Second  10-16 
Grand                    275  Second  10-16 

MINNEAPOLIS. 
New  Strand  ...  1,300  First  25 
New  Lyric            1,300  First  36 
New  Garrick  .  2,000  First  36 
New  Astor  . .  .  1,000  First  26 
New  Unique  .  .     800  First  20 
New  Garden  .  .     600  First  20 
Lyndale                  600  Second  15-20 
New  Lagoon  .  .  1,400  Second  15-20 
New  Franklin.  1,000  Second  17 
Lake  :                   600  Second  17 
New  Lake   .  .  .     600  Second  17 
East  Lake  ....     600  Second  17 
Northern                450  Second  17 
American                600  Second  17 
Rialto                      800  Second  17 
Crystal                    400  Second  17 
Oak                        400  Second  17 
Southern                 600  Second  17 
New  Park              650  Second  17 
Empress                 555  Second  17 
Liberty                   600  Second  17 
New  Arion  .  .  .     900  Second  17 
Third  Ward  .  .      350  Second  17 

DETROIT. 
Madison               2,000  First  60 
Adams                 1,700  First  60 
Bway.  Strand.  .  1.600  First  60 
Fox  Wash           1,848  First  60 
Majestic                1,760  First  60 
Colonial               1,482  First  60 
Miles                   1,632  Second  60 
Orpheum              2,005  Second  60 
Regent                 2,384  Second  60 
Liberty  '.     729  Second  26 

Harry  Crandall  Urges  Theatres  to  Aid 

in  Fulfillment  of  Americanism  Program 

25 
25 
25 

HARRY  N.  CRANDALL,  of  Washing- ton, D.  C,  chairman  of  the  exhibit- 
ors' branch  of  the  Americanism  Com- 

mittee of  the  Motion  Picture  Industry,  has 
just  returned  from  a  trip  which  brought 
him  as  far  west  as  California  and  into  con- 

ference with  various  exhibitors  in  nearly 
all  the  larger  cities  of  the  country. 

Mr.  Crandall  was  very  enthusiastic  over 
the  way  that  exhibitors  are  taking  hold  of 
the  Americanization  program  of  the  in- 

dustry and  has  set  to  work  on  elaborate 
plan  in  the  hope  that  every  single  exhib- itor in  the  country  will  get  behind  the 
movement  and  will  make  it  a  success. 
The  statement  sent  out  by  Mr.  Crandall 

to  exhibitors  this  week  follows,  in  part: 
"I  am  proud  of  the  way  exhibitors  are 

responding  to  the  appeal  of  our  govern- ment in  its  fight  against  Bolshevism.  I  find 
that  the  exhibitors  are  solidly  behind  this 
movement  and  intend  to  make  a  success 
of  it. 

Put  Aside  All  Difference*. 

"However,  there  yet  remains  a  great  deal 
of  work  to  be  done  and  it  is  for  this  rea- 

son that  I  am  writing  to  you  today.  We 
exhibitors  have  an  opportunity  we  cannot 
afTord  to  ignore.  We  must  put  aside  all 
differences  that  we  may  have  had  with  our 
competitors—the  mere  fact  that  he  may 
plan  an  Americanization  picture  before  we 
do,  does  not  mean  that  we  are  not  obligated 
to  play  this  picture.  We  must  get  away 
from  the  dollars  and  cents  idea  and  must 
respond  to  the  call  of  country. 
"We  cannot  afford  to  fail  in  this  emer- 

gency. To  do  so  would  be  a  severe  indict- ment to  the  industry  and  the  prestige  that 
we  have  gained  by  our  past  work  would  be 
wiped  out  and  our  great  influence  would 
be  laughed  at.  Unless  we  can  muster  our 
forces  and  stand  united  in  this  movernent 
we  are  very  apt  to  be  legislated  against 
as  was  the  liquor  business,  and  every  leg- 

islative body  in  the  country  will  attack  us 
if  we  fail  in  this  movement. 
"The  producers  have  agreed  to  make 

fifty-two  pictures  and  they  will  be  produced 
at  the  rate  of  one  a  week.  It  is  our  duty 
to  see  that  we  show  every  single  one  of 
these  pictures  in  our  theatres.  I  want  to 
impress  upon  you  at  this  time  that  not  a 
single  cent  of  profit  "is  to  be  made  by 
anyone  connected  with  the  industry.  In- 

stead, I  know  that  producers  and  distrib- utors will  lose  thousands  of  their  own 
dollars  in  order  that  this  campaign  shall be  a  success. 

"The  first  of  the  Americanization  pic- 
tures, 'The  Land  of  Opportunity,'  proved 

to  be  a  big  winner,  not  only  from  a  box- 
office  standpoint,  but  from  the  point  of 
view  of  the  public.  I  played  the  picture  in 
my  eight  houses  and  could  repeat  the 
same,  as  I  have  had  many  requests  to  do 
so.  Hundreds  of  people  have  requested 
that  I  show  this  picture  especially  to  the 
foreign  element  and  to  the  children.  If 
you  have  not  already  played  this  picture  it 
is  your  duty  to  do  so. 

Urges  U*e  of  Trailers. 
"I  also  want  to  impress  upon  the  exhib- 

itors the  importance  of  using  the  trailers 
that  have  been  made.  They  are  now  being 
sent  out  by  the  various  distributing  com- 

panies and  should  be  used  at  the  end  of 
all  big  feature  pictures.  Franklin  K.  Lane, 
former  secretary  of  the  interior,  and  chair- 

man of  the  Americanism  Committee,  spent 
much  time  preparing  and  writing  these trailers  himself. 

"If  you  have  not  already  done  so,  will 
you  not  have  all  slides  made  at  once  con- 

taining the  subject  matters  of  these  trailers 
and  show  three  or  four  at  each  perform- 

ance. In  my  recent  trip  throughout  the 
country  I  found  that  many  exhibitors  were 
doing  this  and  were  meeting  with  good 

results." 
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In  China,  Where  Time  Is  No  Object, 

Theatre  Patrons  Decline  to  Go  Home 

During  Chinese  Holidays,   Whole  Families  Spend  Twelve  Hours  at  a  Time  in 

Movie  Houses,  While  Creditors,  Carrying  Lanterns  in  Broad  Daylight,  Tour 

Streets  and  Their  Debtors  Meet  "a  Capon's  Destiny" 
BUSINESS  in  the  China  motion  pic- ture houses  has  been  nothing  to 

boast  of  lately.  Many  strong 
counter  attractions  are  moving  around  the 
big  centers  and  there  are  yet  more  to 
come.  It  cannot  be  said  that  our  picture 
houses  are  asleep  either,  as  some  remark- 

ably good  programs  have  been  offered 
of  late,  but  what  with  the  cafes  and  cab- 

arets and  vaudeville  companies  all  making 
a  strong  bid  for  patronage,  competition 
has  been  keen,  and  with  our  very  small 
foreign  population,  comparatively  speak- 

ing, it  becomes  a  hard  task  to  fill  every 
vacant  seat,  or  anything  like  it,  whatever 
the  attraction  may  be. 
The  Apollo  Theatre,  Shanghai,  is  screen- 

ing really  high  class  features  and  the  man- 
agement puts  out  strong  advertising.  In 

fact,  some  of  their  publicity  stuff  is  of  a 
most  attractive  character  and  there  is  no 
doubt  that  the  combination  of  good  offer- 

ings and  proper  advertising  is  responsible 
for  the  full  houses  seen  here  lately.  The 
Victoria  Theatre,  Shanghai,  has  put  on 
one  or  two  big  features,  including  "The 
Honor  System"  and  "Virtuous  Men"  and are  now  covering  our  walls  with  posters 
announcing  Nazimova. 
Commit  Suicide  to  Escape  Evil  Spirits. 
We  are  in  the  midst  of  the  Chinese 

New  Year  holidays  just  as  I  write  this, 
starting  on  February  19  and  continuing 
more  or  less  for  about  a  month.  New 
Year's  day  and  the  days  following  are, with  the  Dragon  and  Moon  Festivals,  the 
only  time  when  the  Chinese  cease  their 
exaggerated  activity.  Like  our  Easter,  the 
date  upon  which  the  New  Year  falls  is 
regulated  by  the  moon  and  is  generally 
about  the  middle  or  end  of  February. 
For  days  past  the  streets  have  been 

thronged  with  Chinese  making  their  pur- 
chases of  food  and  gifts.  Many  shop- 

keepers are  said  to  sometimes  sell  at  a 
loss  in  order  to  realize  money  to  meet 
their  liabilities,  for  New  Year's  day  is  the 
greatest  of  the  four  annual  settling-up 
times  of  the  Chinese.  He  who  cannot  pay 
his  debts  then  is  said  to  have  a  capon's destiny,  in  allusion  to  the  number  of  fowls 
killed  at   the  festival.     The   doors  of  his 

By  F.  MARSHALL  SANDERSON 

shop  may  be  carried  away  and  evil  spirits 
allowed  to  enter  his  premises.  In  these 
circumstances  many  commit  suicide. 

Creditors  Ape  Diogenes. 
It  is  not  considered  good  form  to  dun 

anyone  for  a  debt  on  such  a  joyful  festi- 
val as  New  Year's  day,  so  the  creditor looks  about  with  a  lantern  in  the  broad 

daylight.  By  a  social  fiction  the  sun  is  not 
supposed  to  have  risen,  for  there  is  the 
lantern,  it  is  still  yesterday  and  the  debt 
can  be  claimed.  Every  shop  and  house 
has  red  inscriptions  on  door  posts,  junks, 
in  fact,  on  almost  everything.  The  in- 

scriptions are  generally  the  work  of  liter- 
ary men  and  sold  at  tables  in  the  streets. 

Theatres  and  motion  picture  houses  are 
crowded  during  the  festival,  and  even  the 
foreign  theatres  share  in  the  increased 
business,  due  to  the  fact  that  all  business 
is  absolutely  at  a  standstill  for  three  or 
four  days,  and  time  hangs  heavily  out  here 
at  this  period  of  the  year  when  outdoor 
recreation  is  impossible. 

In  the  Chinese  picture  houses  perform- 
ances commence  about  2  p.  m.  and  con- 

tinue with  short  intervals  until  the  early 
hours  of  the  following  day.  Sometimes 
whole  families  will  sit  and  see  the  same 
picture  through  several  times.  Time  is  no 
object,  and  as  all  kinds  of  food  and  re- 

freshments are  being  constantly  offered 
for  sale,  there  is  no  need  to  return  home 
for  meals,  and  as  they  are  out  to  spend  the 
cash  why  not  spend  the  day  in  the  theatre. 

Censoring  an  Unprofitable  Business. 
Peking,  of  all  places  in  the  world,  now 

has  organized  a  censorship  on  films.  Be- 
fore exhibited  every  picture  must  be  ex- 

amined and  approved  by  a  government 
censorship  board.  There  is  only  one  for- 

eign theatre  in  Peking,  the  remainder, 
probably  not  more  than  six,  are  Chinese. 
Except  Hongkong,  where  censorship  is 
somewhat  strict,  no  other  place  outside 
of  Peking  demands  this,  though  on  more 
than  one  occasion  the  foreign  police  au- 

thorities in  Shanghai  have  exercised  the 
right  to  stop  the  exhibition  of  any  picture 
endangering  the  morals  of  the  people. 
Much  has  been  said  and  written  regard- 

ing the  wonderful  progress  of  the  picture 
business  in  Canton.  I  paid  this  city  a  visit 
a  few  weks  ago  and  was  very  much  sur- 

prised to  find  most  things  that  had  been 
written  about  the  business  were  greatly 
exaggerated.  Business  is  not  .  good  and 
the  prices  offered  for  features  and  super 
productions  were  absurd,  and  the  reason 
assigned  was  lack  of  patronage  and  the 
small  prices  charged  for  admission.  I 
found  on  investigation  that  this  was  true. 
There  are  several  theatres,  and  every  one 
that  I  visited  was  poorly  attended  and  cer- 

tainly not  showing  much  of  a  profit  to  the owners. 
Isis  Takes  New  Lease  of  Life. 

The  Isis  Theatre,  Shanghai,  formerly 
run  by  A.  Rumjahn,  has  now  been  taken 
over  by  Tsung  Hwen-daung,  who  also 
runs  the  Great  World,  a  very  popular  place 
of  amusement  for  the  Chinese  during  the 
summer  months.  It  looks  as  if  the  Isis, 
under  its  new  management,  is  in  for  a 
new  lease  of  life.  It  is  probably  the  largest 
cinema  house  in  Shanghai  and  caters  more 
or  less  to  Chinese  and  other  Orientals. 
The  New  World,  an  amusement  con- 

cern, which  is  not  to  be  confused  with 
the  Great  World,  situated  in  what  may 
be  considered  the  best  location  in  Shang- 

hai, and  doing  a  big  business  in  pictures 
during  the  summer  months,  was  recently 
closed,  failure  being  attributed  to  indif- 

ferent management.  I  noticed,  however, 
the  place  had  opened  its  doors  again  on 
China's  New  Year's  day  and  was  flying  the 
American  and  Chinese  flags.  I  learned  also 
that  a  fresh  start  was  being  made,  and 
there  is  no  doubt  that  with  wise  and  care- 

ful management  it  can  be  made  into  a 
very   profitable    amusement  house. 

Rciiczvs  printed  in  Moving  Picture  World 
are  based  upon  the  production  exactly  as 
it  ivill  be  shozun  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their 
expressions. 

"The  Inner  Voice"  Is  Silent  Because  Silence  Is  Golden  in  Such  Scenes  as  One  and  Two. 
But  we'll  bet  it's  all  "outer"  shouting  in  the  closing  picture.  E.  K.  Lincoln  is  the  star  in  this  production  made  by  tl:y American    Cinema  Corporation. 
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D,  W,  Griffith  Patents  Apparatus  for 

Picture  Projection  with  Color  Effects 

D\V.  GRIFFITH  has  leceived  from  the 
commissioner  of  patents  at  Wash- 

•  ington  the  exclusive  right  to  make, use  and  vend  certain  methods  and  apparatus 
for  the  projection  of  motion  and  other  pic- tures with  color  effects. 
The  Griffith  patent,  which  covers  a  term 

of  seventeen  years,  will  give  the  producer 
ample  protection  against  the  copying  of 
his  lighting  effects  in  color  as  first  intro- 

duced by  him  in  connection  with  the  show- 
ing of  "Broken  Blossoms"  at  the  .Cohan Theatre,  New  York,  last  May. 

It  has  been  said  that  several  producers 
attempted  to  appropriate  the  Griffith 
method  of  lighting  immediately  after  the 
initial  showing  of  "Broken  Blossoms,"  and that  in  spite  of  warnings  from  Albert  L. 
Gray,  of  the  Griffith  offices,  the  practice 
was  continued.  Attorney  O.  Ellery  Edwards 
made  application  for  a  patent  to  protect 
Mr.  Griffith's  interests,  with  the  result  that the  Griffith  method  and  apparatus  now  are 
fully  protected. 
The  Griffith  patent  covers  a  wide  range 

of  lighting  for  the  projection  of  both  mo- 
tion and  other  pictures  and  covers  both 

the  process  and  the  mechanism  by  means 
of  which  pictures  may  be  projected  upon  an 

ROBERTSON-COLE  has  announced  the 
signing  of  a  contract  whereby  it  ob- 

tains the  complete  screen  rights  to 
the  Arsene  Lupin  detective  stories,  which 
were  written  by  Maurice  Leblanc,  and 
which  are  the  most  celebrated  series  of 
criminal  studies  and  romances  from  a 
world  standpoint.  The  Robertson-Cole  con- 

tract will  cover  a  period  of  years,  and 
during  this  time  the  distributing  company 
will  have  the  exclusive  right  to  use  all 
the   stories   from   the  collection. 
Arsene  Lupin,  the  character  who  has  the 

central  role  in  all  these  stories,  is  the 
master  criminal  of  fiction.  He  has  even 
been  pitted  against  Sir  A.  Conan  Doyle's famous  character,  Sherlock  Holmes,  whom 
he  repeatedly  bests  in  one  of  the  most 
popular  books  of  the  Arsene  Lupin  series, 
the  book  known  as  "Arsene  Lupin  vs.  Sher- 

lock Holmes." 
"813"  to  Be  the  First. 

The  pictures  which  will  be  based  on 
the  Arsene  Lupin  stories  for  distribution 
by  Robertson-Cole  are  not  the  first  screen 
productions  which  have  been  made  in  this 
country.  Paramount-Artcraft  and  Vita- 
graph  have  each  made  one  picturized  ver- 

sion. The  present  plan  is  to  release  a 
limited  number  each  year  and  to  market 
them  as  specials.  Work  on  the  first  pro- 
ductoin  is  to  start  shortly. 
Robertson-Cole  in  contracting  for  the 

Arsene  Lupin  series  of  stories  dealt  direct- 
ly with  Joseph  Menchen  who  controls  the 

world  rights.  The  first  one  of  the  stories 
which  will  be  put  on  the  screen  is  "813," 
one  of  the  most  dramatic  and  mj^sterious 
of  the  whole  series  of  Arsene  Lupin  stories. 

Nowell  to  Portray  Leading  Role. 
Robertson-Cole  has  under  contract  for 

appearance  as  the  leading  character  of 
this  story,  Wedgewood  Nowell.  Mr. 
Nowell  was  born  in  Portsmouth  and  was 
graduated  from  the  University  of  Pennsyl- 

vania. He  had  a  stage  career  in  which 
he  supported  Blanche  Bates,  Amelia  Bing- 

ham and  William  Faversham,  before  go- 
ing on  the  stage.    Recently  he  has  been 

illuminated  screen  which  has  colored  lights 
blending  with  the  pictures  shown. 

Oblique  Stream  of  Colored  Light. 
The  Griffith  process  is  described  as 

follows  : 
"Producing  colored  pictures  on  an  opaque 

screen,  which  consists  of  throwing  pic- 
tures bj-  a  projector  onto  one  surface  of 

said  screen  and  simultaneously  illuminating 
the  screen  with  diffused  colored  lights 
thrown  on  the  same  surface  of  the  screen 
in  a  direction  oblique  to  the  stream  of 
light  from  the  projector." The  apparatus  patented  is  as  follows: 
"An  opaque  screen,  a  projector,  a  bank  of colored  lights  out  of  the  path  of  light  from 

said  projector  and  for  the  purpose  of 
throwing  diffused  colored  light  onto  the 
same  surface  of  said  screen,  so  that  a 
colored  picture  is'  shown  when  the  ap- 

paratus is  in  use." Those  who  saw  the  Griffith  production 
of  "Broken  Blossoms"  will  recall  the  curi- 

ous, vibrant  mauve  and  salmon  pink  tints 
that  came  and  went  across  the  surface  of 
the  screen  like  fleeting  colored  shadows 
during  the  unfolding  of  the  story  and  add- 

ed attractiveness  to  the  play. 

appearing  in  many  current  successes.  The 
first  .'Arsene  Lupin  story  will  be  produced 
by  a  well  known  director,  whose  name  will 
be  announced  later. 
Arsene  Lupin  is  described  in  the  Leblanc 

stories  as  having  been  first  a  noted  criminal 
with  whom  the  police  could  not  cope  and 
later  having  mended  his  ways  to  become 
a  government  agent.  His  vast  fund  of 
information  regarding  the  methods  of 
criminals  was  of  such  help  to  the  French 
Government  as  to  render  him  invincible  in 
the  detection  and  pursuit  of  criminals.  Be- 

sides the  book  "Arsene  Lupin  vs.  Sherlock 
Holmes,"  four  other  volumes  have  been 
issued  of  these  stories.  They  are:  "The Extraordinary  Adventures  of  Arsene 
Lupin,"  "The  Exploits  of  Arsene  Lupin" 
and  "The  Hollow  Needle."  Each  volume 
contains  a  great  number  of  stories,  furnish- 

ing in  the  aggregate  an  enormous  wealth 
of  material  for  the  director  seeking  a  story 
of  mystery. 

THE  bill  permitting  moving  pictures  on Sundays  after  2  p.  m.  in  Baltimore 
City,  which  was  introduced  in  the 

House  of  Delegates  by  George  D.  Iverson, 
Jr.,  of  Baltimore,  has  passed  both  branches 
of  the  legislature  at  .Annapolis,  Md.  The 
voters  in  Baltimore  City  will  be  given  an 
opportunity  to  vote  on  the  measure  at  the 
election  which  will  be  held  this  November, 
as  the  bill  carries  a  referendum. 

In  both  the  House  and  the  Senate  the 
iTieasure  failed  to  pass  when  it  was  first 
taken  up,  due  to  not  having  a  constitu- 

tional majority.  Later  it  was  reconsidered 
in  each  branch  and  passed. 
The  moving  picture  exhibitors,  who 

strongly  backed  this  bill,  and  who  were 
led  in  the  fight  by  George  A.  McDermitt, 
manager  of  Loew's  Hippodrome,  included Charles  E.  Whitehurst  and  Louis  A.  De- 
Hoff,  of  the  Whitehurst  Theatrical  Enter- 

1  i 
I  "STREET  CALLED  STRAIGHT"  1 I  IS  SELECTED  FOR  SUNDAY  1 
I  EVENING  CHURCH  SERVICE  | 

ANOTHER  indorsement  of  the  sfiiri-  \ tual  quality  of  Basil  King's  "The  | =  Street  Called  Straight,"  produced  % 
I  by  Golduiyn  Pictures  Corporation  as  an  | 1  Eminent  Authors  Picture^  comes  in  the  | 
I  news  that  the  film  has  been  selected  for  | 
I  sho'u'ing   at    the   Oak    Cliff   Christian  | 
1  Church,  Dallas,  following  the  regular  | 
I  Sunday  ei  ening  service.  | 
I  The  picture  has  already  been  run  at  \ 
I  the  Queen  Theatre,  Dallas,  where  it  at-  \ 
I  tracted  so  much  attention  that  there  was  I 
I  a  general  demand  for  its  presentation  be-  | 
1  fore  the  Sunday  evening  congregation.  | 
I  Basil  King's  story,  an  adaptation  of  | 1  his  novel  of  the  same  title,  is  exerting  | 
I  a  great  influence  throughout  the  country  | 
I  in  converting  religious  bodies  to  a  recqg-  | I  nilion  of  the  good  in  photoplays.  | 
i  Recently  it  was  made  the  subject  of  a  | 
I  sermon    at    the    Procathedtal    in    Los  | 
I  Angeles  and   everywhere  it  has  been  \ 
1  highly  endorsed  by  organisations  inter-  | 
1  ested  in  developing  the  moral  conscious-  % 
1  ness  of  a  community.  % 

Gladys  Brockwell  Plays  in 
Two  Films  During  Same  Day 

COMPLETING  work  in  "Rose  of  Nome," 
an-  Alaskan  story  v;ritten  especially 
for  her  by  Barbara  DeMarr  Deely, 

and  in  which  she  was  directed  by  the 
veteran  Edward  J.  LeSaint,  Gladys  Brock- 
well,  Fox  star,  stepped  at  once  before  the 
camera  in  the  role  of  Elinore  Duane, 

central  character  in  "Sister  to  Salome,"  on the  same  day  she  finished  her  previous vehicle. 
"Rose  of  Nome"  was  finished  by  Mr. 

LeSaint  in  the  morning  and  the  scenario 
checked  by  cameraman  and  director. 
During  luncheon  at  the  studio  the  star  and 
director  studied  the  story  of  "Sister  to 
Salome,"  and  at  the  end  of  the  meal  Miss Brockwell  went  to  her  dressing  room  and 
donned  her  make-up  for  the  new  tale 
written  for  her  by  Julius  G.  Furtman,  who 
is  a  recent  addition  to  the  Fox  scenario 
staff  in  California. 
That  same  afternoon  the  first  scenes  of 

the  new  picture  were  shot — meaning  that 
the  versatile  star  enjoyed  not  even  a  day's rest  from  the  tiresome  work  of  the  great 
out-of-doors  picture  she  had  just  com- 

pleted. William  Scott  will  appear  once 
more  opposite  the  charming  star  in 
"Sister  to  Salome."  Ben  Deely  will  be  seen as  the  heavy. 

prises,  who  were  represented  at  .\nnapolis 
i)y  Elmer  J.  Cook,  an  attorney;  Joseph 
Castelberg  and  Bernard  Depkin,  Jr.,  rep- 

resenting the  Castelberg  and  Nixon-Nird- 
linger  interests  in  Baltimore;  Guy  L.  Won- ders, of  the  Wilson  Theatre;  Wallace  High, 
chairman  of  the  legislative  committee  of 
the  Exhibitors'  League,  of  Maryland. 

.At  first  the  league  maintained  a  neutral 
attitude,  stating  that  it  would  let  the  peo- 

ple decide.  Later  on  a  special  meeting  was 
called  and  a  vote  taken  on  the  question, 
and  it  was  found  that  there  was  an  over- 

whelming majority  of  the  theatres  in  Bal- 
timore who  were  in  favor  of  Sundaj'  open- 

ing. 

In  a  statement  published  on  March  28, 
the  Baltimore  exhibitors  who  were  in  fa- 

vor of  Sunday  moving  pictures  outlined 
their  stand.  Operators'  Union.  Local  181, opposed  Sunday  openmg. 

Robertson- Cole  Secures  Screen  Rights  to 

Arsene  Lupin  Stories  for  Period  of  Year 

Maryland  Lawmakers  Pass  Sunday  Bill, 

Giving  Baltimore  City  Vote  Privilege 
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Educator  Takes  Issue  with  Managers 

Who  Fear  Effect  of  Non-Theatricals 
The  Moving  Picture  World  in  its  issue  of 

March  20  told  of  the  concern  manifested  by 
Washington  City  exhibitors  and  exchange- 
men  at  the  growing  proportions  of  the  "non- 
theatrical"  business.  Complaints  were  being heard  that  schools,  churches  and  community 
centers  were  cutting  into  their  business.  A 
member  of  the  grievance  committee  oper- 

ating in  the  District,  Virginia,  Maryland  and 
North  Carolina,  following  complaints  from 
a  number  of  the  larger  cities  in  the  terri- 

tory, expressed  the  views  of  his  associates 
in  strong  terms,  declaring  the  community 
shows  were  becoming  a  menace  to  the  com- 

mercial motion  picture  business.  The  follow- 
ing letter  has  been  received  from  a  promi- 
nent educator,  one  who  has  had  much  experi- 
ence with  motion  pictures  in  school  work. 

If  any  exhibitor  or  exchangeman  cares  to 
take  issue  with  him  the  Moving  Picture 
World  will  be  glad  to  print  his  views. 

WE  read  an  interesting  article  in  the 
Moving  Picture  World  which  was 
headed  "Non-theatrical  hurts  regu- 

lar trade;  Washington  exhibitors  protest 
in  alarm."  Poor  exhibitors  of  Washington, 
D.  C. ;  how  short-sighted  they  are!  If 
schools  and  community  centers  are  making 
inroads  on  their  business  they  have  only 
themselves  to  blame.  Either  the  exhibi- 

tors were  failing  to  meet  the  demands  of 
their  patrons  or  they  have  been  paying  loo 
much  attention  to  their  box  office  and  not 
giving  enough  time  to  the  creation  of 
good-will. 

Essentially,  the  theat  re  is  the  place  for 
entertainment;  the  church,  school  and 
cornmunity  center  for  religious,  secular  or 
social  education.  It  is  a  mistake  to  make 
a  school  or  church  out  of  a  theatre  and 
the  reverse  is  likewise  true.  If  the 
"grievance  committee"  will  hold  its  25  cent price  (admission)  just  a  wee  bit  farther 
from  their  eyes,  they  might  be  able  to 
see  the  larger  field  of  usefulness  in  which 
they  themselves  may  work. 

How  About  the  Other  Side? 
The  Washington  exhibitors  wail  about 

alleged  competition  which  the  churches 
are  giving,  but  do  they  ever  consider  the 
other  side?  When  a  preacher  discovers 
that  the  motion  picture  men  are  running 
full  blast  seven  days  a  week  from  11  a.  m. 
to  12  p.  m.,  and  when  he  discovers  that  the 
movies  do  get  the  crowds,  he  would  be 
narrow  indeed  who  could  not  see  how  the 
motion  picture  may  serve  God  as  well  as man. 
Who  dare  blame  the  preacher  who  uses 

the  cinema  to  draw  a  fair  share  of  atten- 
tion churchward?  Foolish  and  short- 

sighted indeed  is  the  church  which  will 
not  make  use  of  so  valuable  an  instrument 
as  the  motion  picture  projector.  By  the investment  of  a  few  hundred  dollars  it  is 
possible  to  pack  the  vacant  pews. 

Mr.  Theatre  Manager,  you  make  no 
apology  for  the  fact  that  you  run  your 
theatre  on  Sunday  and  thereby  compete 
with  the  church.  You  have  six  unhampered 
days  in  which  to  bid  for  the  business.  The 
church  asks  onlj^  for  one.  You  will  make 
a  plea  for  a  liberal  Sabbath,  but  you  fight 
the  idea  of  more  liberality  in  the  church. 

"Consistency,  Thou  Art  a  Jewel." 
Truly,  "Consistency,  thou  art  a  jewel."  If I  were  a  preacher  (and  I  am  not)  I  would 

put  a  motion  picture  projector  in  my 
church,  and  if  it  were  necessary  to  serve 
my  boys  and  girls,  young  men  and  wom- 

en five  reels  of  celluloid  in  order  that  I 
may  bring  them  to  my  church,  I  surely 
would  do  it.    No  manager  who  opens  his 

theatre  doors  during  the  Sabbath  day 
would  have  any  license  to  object. 
Now  for  a  glance  at  the  school  and 

community  center.  Surely  the  "grievance 
committee"  isn't  serious  when  it  purports  to try  to  make  anyone  believe  that  the  time 
will  come  when  the  exhibitor  will  say  to 
the  exchanges,  "We  cannot  pay  you  $200 
a  day  for  your  picture,  because  our  re- 

ceipts have  fallen  ofif,  etc."  And  surely 
the  committee  is  attempting  to  be  face- 

tious when  it  tries  to  draw  its  analogy 
between  the  saloon  business  and  the  mo- 

tion picture  business. 
No  One  Class   Should   Have  a  Monopoly. 

We  fear  the  "grievance  committee"  is guilty  of  making  a  generality  from  one 
statistic.  The  matter  of  competition  is 
more  apparent  than  real.  If  the  exhibitors 
are  compelling  the  schools  to  compete, 
whose  fault  is  it?  No  one  class  of  people 
have  or  should  have  a  monopoly  on  any 
good  thing.  Why  should  schools  not  offer the  best? 
The  "grievance  committee"  ought  to  get into  immediate  touch  with  motion  picture 

exhibitors  of  Pasadena,  Cal.,  and  Alta, 
Iowa,  for  some  tips  as  to  how  they  may 
tie  up  to  the  schools  for  the  mutual  ad- 

vantage of  both.  No  competition  there; 
just  good  feeling  all  the  way  'round,  and what  is  more — excuse  me — there  was  some 
competition  at  Pasadena  when  the  exhibi- 

tors, themselves,  were  bidding  against  each 
other  to  determine  who  would  be  the  man 
to  give  his  picture  to  the  schools  (notice 
that  the  word  is  give,  not  sell  or  rent).  Carl 
Carlson,  a  former  school  man  now  in  the 
industry,  proved  to  the  exhibitors  in  Pasa- 

dena that  motion  pictures  in  the  schools 
actually  help  the  show  business. 

Creating  Good  Will. 
The  theatre  manager  in  the  little  town  of 

Alta,  Iowa,  pays  to  have  some  pictures  run 
in  the  local  consolidated  school.  He  has 
learned  how  to  cash  in  by  expending  a 
few  dollars  to  create  good-will.  The 
youngsters  see  the  picture  in  the  afternoon 
at  school,  then  go  home  to  tell  their  par- 

ents about  it.  The  theatre  is  packed  at 
night  by  whole  families. 
Just  one  more  illustration.  There  is  a 

certain  chain  of  motion  picture  theatres 
owned  and  operated  by  a  Chicago  show 
concern,  the  name  of  which  is  as  familiar 
to  theatrical  men  as  Eastman  is  to  film 
men.  In  a  certain  Michigan  city  this  show 
concern  has  rented  an  opera  house  at  a 

high   figure  rnerely  to  control  the  local' show  business.    Some  of  the  local  people, 
got  the  community  center  idea  into  their 
heads  and  wanted  to  use  the  opera  house.  . 
Naturally    the    Chicago    show    syndicate  \ 
controlled  the  situation.    What  happened?, 
The  Chicago  concern  rented  the  building 
to  the  community  at  $15  a  night  plus  cost 
for  heat  and  light — then  threw  in  a  free 
film  program   for  good  measure. 

Worth  $1,0€0  a  Week. 
Other  theatre  men  who  had  the  same , 

breadth  of  vision  as  has  been  evinced  by 
the  Washington,  D.  C,  "grievance  com- 

mittee" declared  that  the  Chicago  concern 
was  surely  throwing  away  perfectly  good 
dollars.  Not  so;  instead  of  throwing  away 
money  the  venture  is  worth  $1,000  a  week 
to  the  Chicago  syndicate.  People  who 
never  before  had  been  inside  of  a  theatre 
got  the  motion  picture  habit  by  attending 
the  free  shows.  The  preachers  of  this 
Michigan  city  have  not  been  running 
around  trying  to  clamp  on  lids  of  censor- 

ship, nor  have  they  been  lifting  any  other 
bugaboo  with  which  to  frighten  exhibi- tors. 
The  same  representative  of  the  Wash- 

ington "grievance  committee"  fears  that 
awful  time  when  some  so-called  non-the- 

atrical organization  will  be  able  not  onXy 
to  produce,  but  to  dictate  the  kind  of  pic- 

tures it  wants,  the  prices  it  will  pay  and 
the  way  the  pictures  are  to  be  disributed. 
Let  every  one  hope  the  members  of  the 
"grievance  committee"  are  better  prophets than  their  other  statments  would  warrant assuming. 

Co-operation  Defined. 
A  great  difficulty  producers  heretofore 

have  experienced  in  the  so-called  non- 
Iheatrical  field  is  to  determine  what 
schools,  churches  and  community  centers 
want,  how  much  they  can  pay  and  how 
they  will  take  care  of  the  film.  Settle 
all  these  points,  you  solve  the  problem  and 
the  success  of  a  film  producer  will  be  as- 

sured. The  producer  will  welcome  the  day 
when  he  may  be  able  to  know  before  he 
starts  just  how  great  the  demand  will  be 
for  his  product. 

In  the  last  analysis  the  "grievance  com- 
mittee" has  no  grievance  at  all.  It  needs 

to  learn  the  meaning  of  the  word  "co- 
operation," which  has  been  defined  by 

Lucas  E.  Wilson  as  follows:  "Co-operation means  so  to  conduct  yourself  that  others 

can  work  with  you." NON-THEATRICAL. 

"The  Slim  Princess"  Mustn't  Help  Eat  the  Cone — It'd  Make  Her  Stout. 
Mabel  Normand   surrounding  "Jimmie"  Itogers,  son  of  Will  Rogers.  Mabel 

always  plays  and  "Jimmie"  once  in  a  while  for  Goldwyn. 
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Scenarists  Have  Not  Reached  Development 

Attained  by  Magazine  and  Stage  Play  Writers 

THE  greatest  need  of  motion  picture 
producers  today  is  to  develop  writers 
for  the  future — specialists  in  screen 

material — because  only  in  that  way  will  the 
motion  picture  ever  attain  the  standing  of 
true  literature,  the  highest  form  of  pic- 

torial expression,  which  is  its  destiny," said  William  LeBaron,  scenario  editor  for 
Cosmopolitan  Productions,  at  the  studio  in 
127th  street  and  Second  avenue.  New  York. 
"Under  present  conditions  we  do  not 

compare  with  the  magazines,  the  book  pub- 
lishers, or  the  stage  as  a  medium  of  orig- 

inal expression.  We  are  not  their  equals 
because  we  do  not  create  as  they  create. 
We  merely  take  what  they  have  already 
brought  out  in  original  form  and  recreate 
it  to  suit  our  needs.  We  don't  tell  new 
stories;  we  tell  somebody  else's  stories over  again.  That  is  not  our  real  province. 
Ultimately,  I  believe,  we  shall  have  a  liter- 

ature of  our  own  which  will  be  in  its  way 
as  great  as  the  literature  of  the  printed 
word  or  the  literature  of  the  spoken  word." 

Successful  at  Play  Writing. 
William  LeBaron  is  well  qualified  to  hold 

down  the  post  of  scenario  editor.  He  has 
been  a  magazine  editor  for  many  years, 
during  which  time  he  has  had  a  hand  in 
the  development  of  many  promising 
writers.  Prior  to  his  association  with  Cos- 

mopolitan Productions  he  was  editor  of 
Collier's  Weekly,  and  he  is  also  well  known as  a  playwright.  Two  of  his  best  known 
hits  are  "The  Very  Idea,"  which  played all  last  season  at  the  Astor  Theatre,  New 
York,  and  "Apple  Blossoms,"  the  current musical  hit  at  the  Globe  Theatre,  New 
York.  He  is  one  of  the  few  writers  who 
have  been  able  to  make  a  success  both 
at  the  magazines  and  at  the  stage.  His 
association  with  the  motion  picture  busi- 

ness is  due,  according  to  his  own  state- 
ment, to  his  belief  that  eventually  the 

screen  will  attain  as  high  a  literary  quality 
of  its  own  as  is  enjoyed  today  by  the 
magazines  and  the  stage. 
"There  isn't  any  doubt  in  my  mind,"  said 

Mr.  LeBaron,  "that  so  far  as  the  scenario department  is  concerned,  the  screen  is  still 
in  its  embryonic  state.  Nor,  in  my  opinion, 
will  the  motion  picture  come  into  its  own 
until  it  has  established  a  story  source 
within  itself. 

Scenario  Writers  Can  Improve. 
"While  we  have  today  several  scenario writers  whose  weekly  salary  mounts  up 

to  a  thousand  dollars,  we  have  not  one 
writer  who  is  as  expert  in  his  or  her  field 
as  any  one  of  thirty  or  forty  playwrights 
I  can  name  is  in  the  production  of  stage 
plays,  or  magazine  writers  in  the  produc- 

tion of  magazine  stories.  I  mean  to  say 
that  playwrights  and  magazine  writers 
have  achieved  a  higher  degree  of  excel- 

lence and  perfection  at  their  respective 
callings  than  have  any  of  our  scenario 
writers  at  the  screen. 
"Contrary  to  first  impression,  this  is rather  a  hopeful  condition,  because  it 

shows  that,  however  good  some  photoplays 
are,  there  is  still  room  for  improvement. 
And  the  improvement  lies  with  the  pro- 

ducers.   It  is  up  tc  them. 
"The  idea,  as  I  see  it,  is  to  encourage able  writers  to  take  up  the  screen.  A 

magazine  writer  writes  his  story  with  the 
magazine  in  mind.  The  playwright  writes 
his  play  with  the  stage  in  mind.  The  tech- 

nique of  the  photoplay  is  vastly  different 
from  the  technique  of  either  of  these.  To 
adapt  a  magazine  story  or  a  play  to  the 
screen  and  to  do  it  as  it  should  be  done 
requires  a  thorough  knowledge  of  the 
screen's  latitude  and  scope.  We  have 
playwrights  who  can  take  a  magazine  story 
and  make  a  play  out  of  it  not  only  to  do 

them  proud,  but  to  uphold  the  best  tradi- 
tions of  the  stage.  But  we  have  no  scen- 
arists who  know  their  trade  as  well  as  the 

playwrights  know  theirs  and  who  can  turn 
out  as  good  work  comparatively. 

Must  Interest  Able  Writers. 

"What  we  need  is  able  technicians, 
writers  who  can  adapt  for  the  screen  as 
successfully  as  playwrights  adapt  for  the 
stage.  We  must  interest  able  writers  in 
this  new  form  of  expression.  We  must 
make  it  profitable  for  them  both  from  a 
literary  and  artistic  point  of  view  and  the 
financial  point  of  view  to  devote  their  best 
energies  towards  the  production  and  de- 

velopment of  screen  material.  To  do  so  we 
must  compete  with  the  stage.  We  must 
establish  some  sort  of  basis  of  reward 
whereby  the  writer  will  profit  from  his 
writings  in  accordance  with  their  value 
as  established  by  the  public.  Perhaps  a 
royalty  arrangement  like  the  playwrights 
will  do. 

"But  only  when  we  succeed  in  Establish- ing a  field  of  able  technicians  who  will  be 
as  thorough  in  their  work  as  are  the  play- 

wrights in  theirs,  will  we  have  started 
right  toward  insuring  and  giving  to  the 
screen  a  high  quality  of  photoplays." 

Wilson   to   Make   Serials   for  Manheimer. 
E.  S.  Manheimer,  one  of  the  pioneers 

in  the  serial  game,  has  recently  signed 
up  Ben  Wilson,  the  screen  star,  to  produce 
two  serials  for  the  current  year.  Neva 
Gerber  will  play  the  leading  feminine  role. 

CHARGING  that  exhibitors  have  abused the  privilege,  the  exchange  managers 
of  Washington,  D.  C,  have  decided 

to  discontinue  the  sending  out  of  films  for 
screen  examination.  It  seems  that  several 
cases  have  recently  developed  where  films 
that  have  not  been  exhibited  in  the  the- 

atres have  been  sub-rented  or  loaned  to 
clubs  and  societies  for  private  viewing.  A 
number  of  the  companies  here  are  inter- 

ested in  the  matter  because  of  their  ability 
to  market  their  product  and  there  is  a 
rumor  to  the  effect  that  the  Federal  Trade 
Commission  is  to  be  apprised  of  the  con- 

dition and  the  business  activities  of  the 
men  in  question  investigated. 
One  complaint  involves  the  unauthorized 

use  of  a  feature  film  in  Baltimore,  where 
it  had  been  sent  for  screen  examination 
and  in  some  manner  loaned  to  a  manufac- 

turing concern  for  exhibition  for  its  em- 
ployes. This  was  brought  to  light  when 

an  exhibitor  having  a  theatre  in  the  neigh- 
borhood of  this  concern  declined  to  book 

the  production  on  the  ground  that  it  had 
already  been  seen  by  a  large  number  of 
people.  The  exchange  was  deprived  of  a 
first  run  booking. 

Screen  Exhibitions  in  City. 
One  of  the  exchange  managers  stated 

that  in  the  rush  to  do  business  with  the 
Baltimore  exhibitors  the  exchanges  have 
been  sending  out  for  screen  examination 
more  films  than  any  single  exhibitor  could 
view,  and  that  at  one  time  there  were 
twenty-eight  or  thirtj'  film  cases  in  the 
lobby  of  one  of  the  theatres  to  be  shown 
after  the  close  of  the  regular  performance. 
Cases  were  also  reported  where  films 

were  ruined  during  screen  examinations 
by  the  carelessness  of  the  operator  in  rush- 

ing the  film  through  and  because  of  worn- 
out  machines,  the  exchange  deriving  no 

William  Le  Baron. 
Scenario  ■  Editor   for   Cosmopolitan  Pro- 

ductions. 
Fox  New  York  Exchange  Leads. 

The  W'illiam  Fox  third  annual  drive  for 
increased  business  which  covered  the  en- 

tire country,  has  just  concluded  with  the 
New  York  sales  exchange,  of  which  Louis 
Rosenbluh  is  the  executive,  as  the  leader 
with  the  greatest  volume  of  new  business 
to  its  credit.  The  standing  of  the  sales- 

men, according  to  their  respective  sales 
abilit}',  will  be  announced  soon. 

It  is  expected  that  Cincinnati,  Dallas, 
Cleveland  and  Detroit  will  be  close  on  the 
heels  of  New  York. 

benefit  from  the  transaction.  On  and  after 
.\pril  15  no  Washington  exchange  will  send 
out  for  screen  examination  in  any  out-of- 
town  theatre  any  production.  Arrange- 

ments are  being  perfected  whereby  regu- 
lar screen  exhibitions  will  be  given  in  this 

city,  to  which  all  of  the  exhibitors  will  be invited. 

The  exchange  managers  are  anxious  to 
co-operate  to  the  fullest  possible  extent 
with  the  theatre  men,  but  are  not  desirous 
of  subjecting  their  merchandise  to  un- 

authorized use  and  unfair  trade  practices. 
The  matter  of  the  unauthorized  use  of  the 
films  in  the  cases  already  reported  will 
be  considered  by  the  Washington  Ex- 

change Managers'  .Association. 

Start  Work  on  "Marooned  Hearts." 
The  newest  picture  announced  for  pro- 

duction by  Lewis  J.  Selznick  is  "Marooned 
Hearts,"  written  by  Lewis  .'\llen  Browne, 
famed  for  his  writing  of  the  first  Ameri- 

canization picture,  "The  Land  of  Opportun- 
ity," released  by  Selznick  through  Select Pictures. 

Prominent  in  the  cast  of  "Marooned 
Hearts"  are  Zena  Keefe  and  Tom  Lytell. 
George  Archainbaud  will  direct. 

Mildred  Harris'  Next  Picture. 

Mildred  Harris  Chaplin's  second  First 
National  release,  "Polly  of  the  Storm 
Country"  is  now  ready.  The  release  date 
will  probably  be  set  shortly.  It  is  entire- 

ly different  both  in  theme  and  treatment, 
from  "The  Inferior  Se.x"  and  gives  ample 
opportunity  for  the  display  of  versatility 
which  Mrs.  Chaplin  is  known  to  possess. 

Charging  Abuse,  Washington  Managers 

to  End  Sending  Films  for  Examination 
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Expect  Enactment  of  Laws  Regulating 

Child  Problems  and  Advance  Deposits 

WITHOUT  opposition,  two  bills  of  im- portance to  the  motion  picture  in- 
dustry, each  introduced  by  Senator 

Cotillo,  were  passed  in  the  New  York  State 
Senate  on  April  7  and  stand  a  good  chance 
of  ultimately  becoming  laws  through  favor- 

able action  on  the  part  of  the  Assembly. 
The  first  of  these  bills,  if  it  becomes  a 
law,  will  permit  children  between  the  ages 
of  10  and  16  years  to  be  admitted  unac- 

companied in  the  motion  picture  theatres 
of  New  York  City,  and  once  inside  the 
building,  they  will  be  seated  with  other 
children,  and  all  will  be  under  the  super- 

vision of  a  matron  whose  references  have 
been  approved  by  the  children's  society. The  services  of  this  matron  will  be  paid, 
according  to  the  bill,  by  the  proprietor 
of  the  theatre,  who  will  also  pay  not  more 
than  $15  annually  to  the  children's  society. The  bill  serves  to  put  the  regulation  of 
children  inside  rather  than  outside  of  the 
theatre  and  is  a  constructive  measure 
which  it  is  generally  believed  will  become 
statewide  in  the  near  future.  Children 
will  be  allowed  within  ihe  theatres  after 

school  hours  and  up  until  8  o'clock  at night,  likewise  on  Saturdays,  Sundays  and 
holidays. 

Situation  Fraught  With  Danger. 

At  the  present  time,  thousands  of  chil- 
dren attempt  to  enjoy  motion  picture 

shows,  but  in  doing  so  they  seek  to  have 
any  stranger  whom  they  may  chance  to 
meet  at  the  entrance  to  the  theatre,  buy 
their  admission  tickets.  The  situation  is 
•one  which  is  fraught  with  considerable 
danger  to  the  children  and  one  which,  it 
is  hoped,  the  passage  of  Mr.  Cotillo's  meas- ure will  remedy  to  a  considerable  extent. 
It  is  believed,  also,  that  if  the  bill  becomes 
a  law  it  will  encourage  photoplays  more 
suitable  to  children. 
The  second  bill  passed  in  the  Senate  on 

April  7  amends  the  general  business  law 
in  relation  to  money  deposited  or  ad- 

vanced upon  a  contract  to  be  applied  to 
payments  when  due.  It  is  a  bill  of  interest 
to  all  motion  picture  exhibitors  in  the 
country,  who  are  now  forced  to  pay  any- 

where  from   5   to   100  per   cent,   of  the 

amounts  of  their  contracts  and  are  fre- 
quently victims  of  fly-by-night  film  con- cerns. The  measure  is  along  safety  lines, 

and  would  protect  exhibitors  in  many  ways. 
The  bill  reads  as  follows; 
"Whenever  money  shall  be  deposited  or 

advanced  to  secure  the  faithful  per- 
formance of  a  contract,  which  may  be 

applied  to  payments  upon  such  contract 
when  due,  such  money,  until  so  applied, 
shall  continue  to  be  the  money  of  the  per- 

son making  such  deposit  or  advance  and 
shall  be  a  trust  fund  in  the  possession  of 
the  person  with  whom  such  deposit  or  ad- 

vance is  made  and  shall  not  be  mingled 
with  other  funds  or  become  an  asset  of 

such  trustee." It  is  claimed  that  there  are  a  number 
of  film  companies  which  have  been  en- 

abled to  begin  business,  or  nearly  so,  on 
the  so-called  advanced  payments,  running 
into  the  tens  of  thousands  of  dollars  and 
on  which  no  interest  is  paid  and  which, 
becoming  a  part  of  the  company's  general 
funds,  are  frequently  involved  in  bank- 

ruptcy to  the  loss  of  the  exhibitor. 

Arthur  James  Resigns  from  Fox  Film  to 

Form  His  Own  Publicity  Organization 

ARTHUR  JAMES,  who  successively  di- 
rected the  publicity  and  advertising 

for  Mutual  Film  Corporation  in  the 
days  of  its  greatest  prominence,  for  the 
Metro  Pictures  Corporation  for  four  years 
during  its  growth  from  small  beginnings  to 
one  of  the  big  factors  in  the  industry  and 
for  Fox  Film  Corporation  since  July,  will 
on  April  17,  begin  business  for  himself.  Mr. 
James  will  conduct  a  general  advertising 
and  publicity  business,  handling  both  per- 

sonal and  company  accounts,  giving  spe- 
cial attention  to  campaigns  on  big  pictures. 

He  will  have  his  headquarters  in  New 
York  City  and  will  have  branch  offices 
in  Washington  and  Chicago.  John  Bowman 
will  be  in  charge  of  the  Chicago  office,  with 
headquarters  in  the  Monadnock  Building, 
and  the  Washington  representative  will  be 
Theodore  M.  Knappen,  with  headquarters 
in  the  Southern  Building.  Carolyn  Lowery, 
who  was  formerly  on  the  staff  of  the  Morn- 

ing Telegraph,  will  be  attached  to  Mr. 
James'  organization  and  will  leave  within the  next  two  weeks  for  a  trip  to  the  Pacific 
Coast  as  a  representative  of  Mr.  James. 

Praisds  Fox  and  Sheehan. 

Mr.  James  made  the  following  announce- 
ment: "It  has  been  my  belief,  after  an  ex- perience of  more  than  six  years  in  publicity 

and  advertising  activities  for  motion  pic- 
tures, that  as  a  selling  force  it  represents 

SO  per  cent,  in  business  importance.  I  do 
not  believe  that  publicity  will  make  a  poor 
picture  a  success,  nor  that  an  indifferent  di- 

rector or  actor  can  be  elevated  to  greatness 
solely  by  the  same  process,  but  I  do  believe 
that  publicity  will  make  a  great  picture 
greater  and  enable  directors  and  stars  to 
receive  their  true  rewards  both  in  fame 
and  in  money,  if  they  are  well  advised  re- 

garding their  relationship  to  the  public  and 
to  the  exhibitor. 

"I  tendered  my  resignation  to  Fox  Film 
Corporation  with  a  sense  of  deep  personal 
regret  because  of  the  fine  spirit  which  per- 

vades the  organization  and  because  of  the 
ftill  and  free  opportunities  given  to  me  to  be 
active  in  its  behalf,  and  I  cannot  omit  a 
word  of  the  highest  praise  for  the  show- 

manship and  the  fine  personal  qualities  of 

William  Fox  and  W.  R.  Sheehan,  the  big 
figures  in  the  great  organization. 

First  Head  of  A.  M.  P.  A. 

"I  am  glad  to  say  that  I  begin  business 
for  myself  with  the  cordial  good  wishes 
of  my  friends  and  with  active  accounts  with 
which  the  public  and  the  trade  vyill  shortly 

be  made,  I  trust,  very  much  acquainted. 
The  National  Council  of  Defense  and  the 
American  Business  Association  will  receive 
my  immediate  attention  together  with  mo- 

tion picture  clients.  In  each  case  I 
shall  give  the  campaigns  my  personal 

attention." 
Mr.  James  has  been  actively  identified 

with  the  growth  of  the  motion  picture  in- 
dustry, having  served  as  vice-president  with the  National  Association  and  as  the  first 

president  of  the  Associated  Motion  Picture 
Advertisers. 

New  Contract  Indemnity  Association 

to  Seek  Abolition  of  Deposit  System 

THROUGH  the  formation  in  Albany, N.  Y.,  on  April  7,  of  what  is  termed 
a  Contract  Indemnity  Association  of 

the  New  York  State  Motion  Picture  Exhib- 
itors' League,  of  which  Sydney  S.  Cohen  is president,  a  most  important  step  was  taken 

toward  doing  away  altogether  with  the 
necessity  of  a  deposit  on  the  part  of  the 
exhibitor  by  guaranteeing  all  film  contracts 
between  members  of  the  state  league  and 
producers.  A.  A.  Fennyvessey,  of  Roches- 

ter, has  been  named  chairman. 
The  association  is  really  the  outcome  of 

a  movement  that  has  been  under  way  for 
.some  little  time,  and  which  came  to  a  head 
at  the  meeting  of  the  executive  committee 
of  the  State  Motion  Picture  Exhibitor's League  in  Albany.  It  is  now  proposed  to 
take  up  with  the  manufacturers  the  ques- 

tion of  doing  away  with  the  deposit  system 
by  guaranteeing  the  contracts  which  the 
members  have  with  the  producers. 

The  Charter  Members. 
The  association  starts  with  the  follow- 

ing membership:  George  E.  Simpson,  Roch- 
ester; L.  A.  Buettner,  Cohoes;  C.  A.  Hay- 

man,  Niagara  Falls;  Walter  Hayes,  Buffalo; 
Sydney  S.  Cohen,  New  York;  H.  Manus, 
Charles  Cranidies,  A.  H.  Schwartz,  S.  I. 
Berman,  Brooklyn;  Raymond  O.  Gillette, 
Waterville;  J.  W.  Schatt,  Gowarida;  W. 
Bernstein,  Albany;  T.  Jelenk  and  W.  Shir- 

ley, Schenectady;  George  Roberts,  S.  Suck- 
no,  Albany;  Harold  Franklin,  Buffalo; 
George  W.  Jackson,  Elmira;  Harold  Dygert, 
East  Rochester;  G.  A.  Roberts,  Middle- 
town;  F.  C.  Howe,  Ithaca;  W.  Huxford, 

Skaneateles;  H.  G.  Lux,  Utica;  F.  F.  Peters, 
Hornell ;  James  Papayanskos,  Watertown; 
J.  C.  Ellis,  Alexandria  Bay;  F.  C.  Bitner, 
Olean ;  J.  W.  Schwaartzwalder,  Auburn. 
Gus  Konigswald,  Brooklyn ;  W.  J.  Mc- 

Farlane,  Canadaigua;  F.  Kornbleite,  Bing- 
hamton  ;  William  Smalley,  Cooperstown ; 
T.  S.  Burnham,  Cortland;  William  Dillon, 
Ithaca;  C.  A.  McCarthy,  Hoosick  Falls; 
Benjamin  Young,  Ilion;  J.  J.  Farren,  Roch- 

ester; C.  L.  O'Reilly,  D.  V.  Picker,  Charles Steiner,  S.  Saphire,  New  York;  Ira  Mosher, 
Buffalo;  S.  Rhonheimer,  John  Mannheimer, 
Brooklyn;  C.  P.  Gilmore,  Oswego;  M. 
Fitzer,  Emmett  Cornell,  Syracuse;  Samuel 
Peyser,  Staten  Island;  Jules  Michaels,  Buf- 

falo; Bernard  Grob,  Lawrence  Balognino, 
Leo  Brecher,  New  York;  Samuel  Sheer, 
Corona;  H.  Rachmiel,  H.  Shapiro,  Brook- 

lyn;  C.  A.  Tennis,  Norwich;  M.  J.  Kallett, 
Oneida;  Benjamin  Apple,  Frank  Barhydt, 
Troy;  A.  E.  Mulligan,  Saratoga;  F.  J.  Koch, 
Rochester,  and  W.  P.  Blessing,  Rome. 

Heavy  Bookings  on  Hank  Mann. 
.Arrow  Hank  Mann  Comedies  are  appar- 

ently becoming  more  popular  with  each 
new  release.  Letters  and  wires  have  ar- 

rived at  the  offices  of  the  Arrow  Film  Cor- 
poration congratulating  W.  E.  Shallenber- 

ger,  president,  upon  the  manner  in  which 
they  are  taking  with  motion  picture  the- 

atre audiences  all  over  the  country. 
The  Hank  Mann  series  have  been  booked 

into  the  largest  houses  in  the  land,  among 
them  Clune's  Broadway,  of  Los  Angeles, 
and  the  Capitol,  New  York. 
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April  17,  1920- 
Dramatic  Critics  of  London  Newspapers 

Give  High  Praise  to  "Broken  Blossoms 
REPORTS  received  by  Guy  Croswell Smith,  Ltd.,  foreign  distributors  for 

D.  W.  Griffith's  "Broken  Blossoms," 
indicate  that  this  picture  is  attracting  as 
much  attention,  and  meeting  with  as  much 
success  in  London  as  it  did  in  New  York. 
It  is  being  presented  three  times  daily 
at  one  of  the  most  prominent  theatres,  the 
Alhambra,  to  capacity  audiences.  It  is 
now  in  its  third  week,  and  as  there  has 
been  no  diminution  in  the  crowds,  it  looks 
as  if  it  were  in  for  an  indefinite  run  in 
order  to  accommodate  all  who  wish  to  see 
it. 
What  is  said  to  have  been  one  of  the 

most  distinguished  audiences  that  ever  at- 
tended a  London  theatre  was  present  at 

the  premiere  at  the  Alhambra,  including 
as  it  did.  Ambassadors,  Cabinet  ministers. 
Peers,  Members  of  Parliament,  Royal 
Academicians   and   celebrated  authors. 

Prior  to  the  presentation  at  the  Al- 
hambra, a  private  showing  was  arranged 

by  Emil  Wertheimer,  who  controls  the 
British  rights.  This  was  not  only  attended 
by  leading  members  of  the  film  trade  i'l 
Great  Britain,  but  by  the  dramatic  critics 
of  the  leading  English  newspapers,  and  it 
is  claimed  that  this  was  the  first  time 
that  these  critics  have  taken  the  cinema 
seriously  and  reviewed  a  film  as  they 
would  a   dramatic  stage  production. 
A  curious  coincidence  in  connection  with 

this  showing  of  Griffith's  "Broken  Blos- 
soms" is  the  fact  that  it  was  a  Griffith 

film  "The  Birth  of  a  Nation,"  which  five 
years  ago,  achieved  the  same  result  with 
the  New  York  dramatic  critics.  As  in  the 
case  of  "The  Birth  of  a  Nation"  in  New 
York,  the  unanimous  verdict  of  the  London 
critics  on  "Broken  Blossoms"  was  favor- 

able, and  it  was  heralded  as  a  distinct  ad- vance in  the  art  of  the  cinema. 
Great  praise  was  given  by  the  papers 

to  the  production  and  the  wonderfully 
effective  acting  of  Lillian  Gish,  Richard 
Barthelmess  and  Donald  Crisp.  William 
Archer,  one  of  the  world's  foremost  critics 
and  writers  on  the  drama,  says  in  "The 
Star":  "The  production  is  technically  a considerable  advance  on  anything  I  have 
previously  seen.  *  *  *  xhe  acting*  is 
really  remarkable.  Lillian  Gish  makes  a 
wonderfully  pathetic  figure  of  poor  little 
Lucy.  Mr.  Barthelmess,  as  the  Chinaman, 
produces  admirable  effects  with  great 
economy  of  means;  and  Mr.  Donald  Crisp, 
as  Battling  Burrows,  is  like  an  allegorical 
type  of  cruelty." 

The  "Post"  said  "it  is  quite  an  event  in 
the  history  of  film-craft  and  is  one  of  the 
first  steps  on  the  road  to  really  artistic 
wordless  plays;  while  the  "Morning  Adver- 

tisers" says :  "An  extraordinary  medley  of 

Mary  Thurman  Painfully  Burned 
When  Incense  Burner  Exploded 

Mary  Thurman,  who  is  featured  in 
the  Allan  Dwan  productions,  "In  the 
Heart  of  a  Fool,"  and  "The  Scoffer" under  the  Mayflower  banner,  was 
painfully  burned  in  her  apartments  in 
Los  Angeles,  when  a  Chinese  incense 
burner  exploded. 

Miss  Thurman's  face  was  spattered with  burning  incense.  The  presence 
of  her  maid  in  the  room  at  the  time, 
saved  the  little  star  from  possible  dis- 
figurement. 
.Mthough  her  face  was  painfully 

blistered,  physicians  declare  Miss 
Thurman  will  be  able  to  commence 
production  on  the  next  Allan  Dwan 
picture  May  1. 
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love,  purity,  pathos,  revolting  brutality 
and  incidents  of  life  in  the  underworld  ad- 

mirably portrayed  to  the  accompaniment 
of  enchanting  Eastern  music,  'Broken 
Blossoms'  holds  one  spell-bound  without 
an  interval  from  first  to  last." 
The  critic  in  "The  Daily  Chronicle" 

writes:  "What  is  undoubtedly  the  finest 
tragedy  ever  set  upon  the  screen  has  come 
to  us  from  America.  I  have  been  waitmg 
to  see  'Broken  Blossoms'  for  months,  and 
now  the  picture  surpasses  expectations." 
Says  "The  Evening  Standard":  "It  is  a triumph  in  the  creation  of  atmosphere,  and 
most  interesting  of  all,  it  shows  that  the 
art  of  the  cinema  is  steadily  advancing  and 
is  becoming,  like  opera,  a  Ijlending  of  sev- eral arts.  It  is  the  last  word  in  the  art  of  the 
cinema,"  while  "The  Daily  Sketch"  says: 
"Xo  words  could  add  to  the  dramatic  in- 

tensity with  which  the  silent  figures  en- 
act their  story.  There  is  'atmosphere'  pro- duced by  superb  photography,  an  excellent 

setting  to  music,  and  the  result  is  pure 
tragedy,  such  as  the  screen  has  never  be- 

fore achieved." "The  Daily  Mail"  says:  "Depressing  as 
the  story  may  seem,  the  whole  production 
is  filled  witfi  a  spark  of  genius  which 
raises  it  above  any  film  drama  yet  made 
and  opens  a  new  road  for  the  expression  of 

jininitiniiiiiitimiiiiiiiiiiiiiiiMiiiiiiiiiiiitiiiitiiiiiiiiiiiiiiiiitiitiiitiitiiniitimiiiiiiiiiimiiiiin^ 
Spring  Is  Here!  | 

So     much    love-making    has     been  | 
going  on  among  the  boys  and  girls  | 
of  Watertown,  N.  Y.,  in  the  motion  | 
picture    theatres    of    that    city,    that  | 
managers  are  now  about  to  use  slides  | 
requesting    their   patrons    to   refrain.  | 
Newspapers   in  Northern   New  York  1 
have    commented    quite    freely    and  i 
often  in  an  unsympathetically  amus-  | 
ing  way  on  the  situation.  | 

the  highest  dramatic  art  on  the  screen." 
"The  Daily  Express"  says :  "It  is  undeni- 

ably a  wonderful  film"  and  "The  Daily 
Telegraph"  says:  "'Broken  Blossoms'  is  a picture  play  which  no  lover  of  the  screen 
art  should  omit  seeing,  if  possible.  *  •  ♦ It  holds  us  fascinated  for  more  than  an 
hour  while  the  story  is  being  unfolded!" .\r\  interesting  sidelight  on  the  London 
pre-showing  is  published  by  the  critic  of 
"The  Daily  Express,"  who  viewed  the  pic- 

ture in  company  with  Thomas  Burke,  au- 
thor of  "Limehouse  Nights,"  from  one  of 

which  "The  Chink  and  the  Child,"  the  pic- 
ture was  adapted.  He  quotes  Mr.  Burke 

as  saying:  "Prejudiced  against  the  cinema, I  came  to  smile.  I  went  away  to  cable  my 
high  appreciation.  I  did  not  think  that 
the  screen  could  be  so  used  to  convey  the 
essential  spirit  of  the  story." 
To  paraphrase  a  familiar  saying:  "They 

who  came  to  laugh  remained  to  praise." 

Laemmle  to  Revive  the  Star  Series  Plan; 

Six  Players  To  Be  Featured  in  48  Pictures 

PREVIOUS  to  the  release  of  the  "Big Twelve,"  "The  Big  Money  Twelve," 
and  the  "S.  R.  O.  Twelve,"  Universal 

released  its  pictures  under  the  Star  Series 
plan.  While  the  three  series  have  been 
most  successful  for  exhibitors,  there  has 
been  an  insistent  demand  for  a  resumption 
of  the  star  series  plan,  and  Carl  Laemmle, 
president  of  Universal,  has  not  only  agreed 
to  put  the  old  plan  into  effect  again  but 
to  extend  it  considerably. 
The  star  series  plan  contemplates  forty- 

eight  exceptional  pictures  produced  in  ro- 
tation by  six  popular  Universal  stars.  The 

first  picture  under  this  policy  will  be  re- 
leased the  first  week  of  July,  and  will  be 

followed  every  week. 
Mr.  Laemmle  was  not  only  guided  by  the 

expressions  of  exhibitors,  but  the  leading 
exchange  managers  of  the  organization 
were  consulted.  .A.t  conventions  held  in 
New  York  and  Chicago  two  weeks  ago,  the 
unanimous  opinion  of  exchange  managers 
was  to  the  effect  that  the  star  series  plan 
is  the  most  popular,  and  one  which  enables 
any  exhibitor  to  obtain  high  class  Uni- 

versal pictures  suitable  for  his  particular 
theatre  and  patrons. 

Stars  Who  Have  Been  Chosen. 
The  stars  chosen  for  the  series  are 

Harry  Carey,  Edith  Roberts,  Carmel 
Myers,  Frank- Mayo,  Eddie  Lyons  and  Lee 
Moran  (co-starring)  and  one  other  star  not 
yet  named.  Each  of  these  stars  will  make 
eight  pictures  during  the  ensuing  year. 

"I  believe,"  said  Mr.  Laemmle,  discussing 
the  star  series  plan,  "that  Universal  will be  able  to  give  the  best  possible  service 
to  the  maximum  number  of  exhibitors  un- 

der this  plan.  We  have  taken  into  con- sideration that  some  of  our  stars  draw 
better  than  others  in  certain  localities.  An 
exhibitor  now  will  be  able  to  book  pictures 
by  the  stars  he  knows  are  popular  with 
his  patrons.  He  also  will  be  certain  of 
eight  pictures  by  each  of  the  stars  he 
books.  He  will  be  insured  against  com- 

petition for  an  entire  year. 
"We  are  announcing  this  new  series  now 

so  that  our  exhibitors  will  know  that  they 
can  count  on  first  class  Universal  pictures 
with  which  to  fill  their  theatres  during  the 
hot  summer  months. 

"Particular  attention  is  being  paid  to  the 
selection  of  stories.  We  have  had  experts 
analyzing  the  kind  of  pictures  in  which  our 
stars  have  made  the  greatest  appeal  in  all 
sections  of  the  country. 

"Those  are  the  kinds  of  pictures  our  ex- hibitors want  and  those  are  the  kinds  we 
are  going  to  give  them.  Already  a  num- 

ber of  popular  magazine  stories  by  well- 
known  authors,  several  original  screen 
stories  of  unusual  merit  and  the  rights  to 
several  successful  plays  have  been  ob- tained. 

Hubbard  in  Ckarge  of  Scenarios. 

"Douglas  E.  Doty,  known  as  one  of  the 
ablest  fiction  buyers  and  writers  in  the 
magazine  world,  has  been  engaged  to  oc- 

cupy a  prominent  post  in  the  Universal 
scenario  department.  He  has  just  arrived at  Universal  City. 

"Lucien  Hubbard,  a  New  York  news- 
paper man  of  wide  experience  and  who  re- 
cently was  the  chief  scenario  writer  for 

the  Vitagraph  company,  also  has  just  ar- 
rived at  Los  Angeles  to  take  charge  of  the 

scenarios  for  the  star  series." 

Clergy  Rejects  Sunday  Receipts. 
Ministers  in  Carthage,  N.  Y.,  declare  that 

they  do  not  wish  the  local  moving  picture 
theatres  opened  on  Sundays  even  if  the 
proceeds  would  be  turned  over  to  religious 
and  charitable  purposes.  A  few  days  ago, 
the  local  board  passed  a  resolution  to 
permit  the  theatres  to  run  on  Sundays 
with  the  understanding  that  the  receipts 
were  to  go  to  local  charities  and  to  the 
churches.  Without  a  single  exception  the 
pastors,  through  the  local  ministerial  as- 

sociation, have  declared  themselves  against 
the  scheme,  saying  that  they  do  not  want 
any  such  funds  and  that  the  move  was  one 
that  plainly  commercializes  the  Sabbath. 
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We  Have  with  Us  To-day 

Dynamic  Ella  Fabrique,  Who  Combines  Feminine  Intuition  with  Business  Acumen 

BEING  just  natural,"  as  Ella  Fabrique expresses  her  character,  is  the  simple 
reason  why  Detroit's  woman  man- 

ager of  a  photoplay  house  has  made  a  re- markable success  of  her  work. 
But  that  isn't  all,  for  Ella  Fabrique  is a  miss  of  22  summers,  pretty,  plentifully 

supplied  with   the    intuition   of   her  sex. 

Ella  Fabrique 
Detroit  woman  exhibitor. 

lots  of  Detroit's  dynamic  energy,  beside 
"being  just  natural."  So  she  knows  what 
her  patrons  want,  and  for  these  manifold 
reasons  she  is  acquiring  a  young  but  sub- 

stantial fortune  through  the  sale  of  thrills, 
heart  throbs  and  a  great  deal  of  laughter. 
It  is  not  because  Miss  Fabrique  just  hap- 

pens to  know  what  her  pleasure-seeking 
audiences  desire  that  she  watches  them  go 
away  satisfied.  It  is  because  she  has 
studied  these  audiences  as  well  as  her 
own  emotions  and  has  learned  the  pro- 

vincial tastes  appealing  to  that  part  of 
the  city  which  her  theatre  serves. 
So  Miss  Fabrique  knows  exactly  just 

what  sort  of  chills  the  folks  like  to  have 
play  tag  up  and  down  their  spines,  just 
the  right  kind  of  sob  stuff  to  furnish  a 
delightfully  weepy  time  for  her  feminine 
subjects,  and  the  variety  of  humor  that 
will  produce  a  regular  man's-sized,  vest- 
button-bustin'  laugh. 

A  Vanity  Bag?     No,  a  Job. 
When  the  war  made  men  almost  as 

scarce  as  brass  nickles,  and  Warren  and 
Cohen,  owners  of  Detroit  vaudeville  and 
photoplay  theatres,  were  scouring  Detroit 
for  a  competent  man  to  manage  their  Col- 

iseum Theatre,  a  neatly  dressed  young 
woman  appeared  at  their  office. 
"What  do  you  want?"  questioned  Cohen, expecting  an  inquiry  for  a  glove  or  a 

vanity  bag  lost  in  one  of  the  theatres. 
"A  job." 
Explanations  followed. 
"I  never  ran  a  theatre  in  my  life,"  Miss 

Fabrique  told  Mr.  Cohen,  "but  I  know  just the  way  the  Coliseum  fans  would  like  to 
have  one  conducted." 
The  young  woman  followed  this  with  a 

smile  that  would'  have  done  credit  to 
Doug  Fairbanks  and  so  ended  all  argu- 

ment. Her  only  stipulation  was  that  she 
should  not  be  annoyed  by  any  mere  men 

employes  puttering  around  her  ajid  that 
she  should  be  given  free  rein  in  the  selec- 

tion of  pictures  and  in  the  conduct  of  the 
house. 

Kids    and    Cats    Denied  Admission. 

The  managing  of  the  theatre  was  even 
more  than  some  men  might  dare  to  tackle. 
Among  other  disagreeable  matters  was  the 
presence  of  a  "gang"  of  youngsters,  which 
the  neighborhood  harbored,  of  the  sort 
whose  chief  ambition  in  life  is  to  make 
themselves  known  by  creating  disturbances 
ranging  from  sheer  devilishness  to  the 
innocent  pleasure  of  bringing  a  cat  into 
the  theatre  and  then  pulling  its  tail. 

But  the  gang  that  terrorized  the  Coliseum 
in  pre-Fabrique  days  died  a  sudden  and 
ignominious  demise.  Miss  Ella  quite  radi- 

cally blacklisted  every  gangster  and  denied 
him  admission  until  his  reformation  was 
complete.  The  grown-up  kids  that  at- 

tempted roughhouse  tactics  were  invited 
with  severe  respectfulness  to  enjoy  the 
outside  air.  The  house  became  a  model 
of  refinement. 

The  young  manager's  smile  and  her strictness  are  not  her  only  assets  by  any 
means.  She  flings  a  wicked  paste  brush 
or  tack  hammer  when  it  comes  to  sticking 
up  posters,  and  if  the  operator  should  fail 
to  appear  on  time  she  steps  right  into  the 
asbestos-lined  booth  and  shoots  an  ac- 

curately focussed  film  from  the  projecting 
machine,  like  a  veteran.  Other  times  she 
will  hurry  back  to  the  box  office  and  throw 
Uncle  Sam's  silver  around  like  a  bank 
cashier,  or  check  up  the  releases  with  a 
pencil  and  turn  out  next  week's  program for  the  waiting  printer. 

Played  Detective  Successfully. 
Nor  is  that  all.  When  Warren  and 

Cohen  suspected  a  cashier  and  a  ticket 
taker  at  one  of  their  theatres  of  prac- 

ticing a  small  graft  whereby  they  pocketed 
a  fourth  of  the  box  office  receipts,  they  did 
not  hire  an  expensive  private  detective  to 
discover  the  offenders.  Instead  Miss  Fab- 

rique  was   sent   to   the  theatre   to   be  put 

to  work.  It  was  explained  that  she  was 
a  stranded  actress  whom  Messrs.  Warren 
and  Cohen  desired  to  aid  until  she  could 
get  an  engagement.  The  very  first  day 
Miss  Fabrique  learned  full  details  of  the 
petty  grafting  as  well  as  all  parties  con- cerned. 
Miss  Fabrique  came  to  the  conclusion 

many  months  ago  that  movie  patrons 
relish  the  spice  of  vaudeville,  no  matter 
how  amateurish,  just  as  long  as  it  is  re- 

fined. Immediately  she  initiated  an  ama- 
teur booking  office  of  Detroit  talent  which 

she  furnishes  to  a  dozen  other  movie 
houses;  the  cream  of  her  amateur  circuit 
she  plays  at  her  own  theatre. 

Miss  Fabrique  is  maidenly  reticent  about 
the  secrets  of  her  success,  but  she  has 
said  that  movie  owners  would  do  well  to 

heed  the  fact  that  men  follow  women's notion  of  entertainment. 

Big  Demand  Created  for  Cotton  Pictures. 
Gerald  F.  Bacon's  six-reel  production, 

"Blind  Love,"  starring  Lucy  Cotton,  is  the 
fourth  play  by  Max  Marcin,  author  of 
"Cheating  Cheaters,"  "The  Eyes  of  Youth" 
and  "The  House  of  Glass,"  to  be  adapted 
for  screen  presentation.  The  picture  was 
released  recently  on  the  independent  mar- 

ket by  Nathan  Hirsh,  president  of  the 
Aywon  Film  Corporation,  and  reports  from 
buyers  in  the  New  England  and  Western 
territories  are  to  the  effect  that  the  book- 

ings are  above  average. 

Buys  Rights  to  "Road  of  Ambition." Myron  Selznick,  president  of  Selznick 
Pictures,  announces  that  he  has  purchased 
the  rights  to  the  novel,  "The  Road  to  Am- 

bition," written  by  Elaine  Sterne.  "The 
Road  to  Ambition"  was  especially  pur- chased by  Mr.  Selznick  as  a  starring  vehicle 

for  Eugene  O'Brien. 
Rc^iezi's  printed  in  Moving  Picture  World 

arc  based  nhim  the  production  exactly  as 
it  will  be  shown  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their 
expressions. 

This  Shows  Ella  Fabrique  at  Work  on  Her  Theatre. 
Just  proving  that  it  is  not  alone  the  man  but  the   woman   that  can 

put  on  movie  programs. 
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Director  Miller  Overrides  Precedent 

in  Producing  "The  Law  of  the  Yukon 
PRECEDENTS  that  have  stood  for  years were  completely  disregarded  by 

Charles  Miller  in  making  "The  Law 
of  the  Yukon,"  the  first  of  his  series  of 
specials  for  Mayflower  Photoplay  Corpora- 

tion. The  picture  is  about  completed  and 
will  be  released  soon  by  Realart  Pictures 
Corporation.  It  is  inspired  by  Robert  W. 
Service's  famous  poem  in  the  volume, 
"The  Spell  of  the  Yukon."  published  by Barse  and  Hopkins,  New  York  City. 
More  than  100,000  feet  of  film  were  ex- 

posed in  making  the  picture  this  winter  at 
Port  Henry,  N.  Y.  This  amount  was  used 
in  the  two  takes  of  all  scenes  and  pre- 

sented a  heavy  task  to  Mr.  Miller  in  cut- 
ting to  the  required  6,000  feet  for  the  final 

negative. 
Director  Miller  has  proved,  according  to 

Mayflower  officials,  that  "atmosphere"  in a  dance  hall  need  not  connotate  orgy  and 
lust  and  that  touches  of  "atmosphere" merely  suggested  can  be  made  as  effective 
as  those  actually  represented, 

In  the  scenes  picturing  one  of  the  most 
famous  dance  palaces  of  the  Yukon  country, 
Mr.  Miller  has  achieved  an  animated  por- 

trait of  local  color  as  it  is  found  in  the 
resorts  of  the  Northwest,  without  resorting 
to  the  banalities  associated  with  dance 
hall  scenes  since  the  early  days  of  motion 
pictures.  Not  one  drink  is  seen  to  be  taken. 
Gambling  is  subtly  suggested,  not  pictured. 
The  female  attaches  of  the  place  disport 
themselves  with  an  abandon  tempered  by 
discretion.  There  is  a  light  but  not  the 
customary  long  drawn  out,  rough  and 
tumble  affair.    It  is  brief  but  thrilling. 
Director  Miller  is  reported  to  have 

handled  the  scenes  of  tempestuous  whirl 
of  pleasure  in  the  .Maskan  dance  hall  so 
that  they  glow  with  life  and  color  and  yet 
are  free  from  anything  that  might  be  con- 

sidered objectionable. 

the  leading  men  and  members  of  the  royal 
family  of  Japan.  The  party  has  been  in- 

vited to  visit  Japan  for  the  purpose  of 
sightseeing  and  the  promotion  of  intimate 
relations  between  Japan  and  America. 
Such  national  figures  as  Frank  A.  Vander- 
lip,  president  of  the  National  City  Bank  of 
New  York ;  Darwin  P.  Kingsley,  president 
of  the  New  York  Life  Insurance  Company; 
Jacob  Gould  Schurman,  president  of  Cor- 

nell University,  and  Lyman  J.  Gage,  former 
secretary  of  the  United  States  Treasury, 
are  included  in  the  party,  made  up  of  about 
a  dozen  leading  men  in  American  life. 

Before  leaving  Rochester  Mr.  Eastman 
expressed  the  hope  that  labor  difficulties 
would  be  settled  soon.  He  said  that  in  his 
opinion  preference  should  be  given  to  the 
building  of  homes  and  factories;  that 
buildings  of  these  kinds  are  absolutely  es- 

sential, and  all  others  should  be  deferred 
in  their  favor. 

Mr.  Eastman  said  that  suspension  of  op- 
erations on  all  building  projects  in  which 

he  was  interested  would  not  be  continued 
until  conditions  become  stabilized.  Re- 

cently Mr.  Eastman  caused  the  suspension 
of  operations  on  all  buildings  in  which  he 
was  interested,  owing  to  the  high  cost  of 
labor  and  material,  and  the  fact  that  these 
two  commodities  had  reached  unreasonable 
standards  and  were  still  on  the  upward 
trend.  Many  millions  of  dollars  were  tied 
up  by  the  suspension. 

Carpentier  Special  Will  Have  Big  Appeal  to 

Americans  Who  Were  Under  Arms  and  Others 

George  Eastman  Sails  for 

Orient  from  Seattle  April  10 

GEORGE  EASTM.AX,  head  of  the  East- man Kodak  Company,  will  sail  for  the 
Orient  from  Seattle  on  .Xpril  10  as 

one  of  a  party  of  .American  business  men 
who  have  been  invited  to  be  the  guests  of 
the  Welcome  Association  of  Japan.  The 
party  will  sail  on  the  Kashima  Maru  and 
is  expected  to  spend  eighteen  days  in  Ja- 

pan and  one  day  in  Honolulu,  and  arrive 
back  in  San  Francisco  on  May  30. 
The  Welcome  .Association  is  made  up  of 

GEORGES  CARPENTIER  on  the screen  will  be  an  irresistible  attrac- 
tion to  the  4,000,000  Americans  who 

were  under  arms  in  the  great  war,  to  their 
families  and  their  friends.  This,  Robert- 

son-Cole, which  is  to  present  the  noted 
Frenchman  in  an  American  society  drama 
pictured  by  John  G.  Adolfi.  believes  to  be 
the  surest  bet  in  connection  with  the  dis- 

tribution of  the  Carpentier  production 
which  is  to  be  released  before  many  weeks. 

It  feels  that  the  Frenchman's  appeal  to former  soldiers  and  those  who  are  close 
to  the  ex-service  men  will  be  more  cer- 

tain, even,  and  more  powerful  than  the 
many  other  angles  of  appeal  which  Car- 

pentier will  have.  In  making  this  asser- 
tion Robertson-Cole  is  in  no  wise  dis- 

counting the  fame  of  Carpentier  as  pugilis- 
tic champion  of  Europe,  his  repute  as  a 

war  aviator,  his  honors  won  through  the 
highest  decorations  of  France  and  her  al- 

lies, and  his  social  distinction  in  the  great 
centers  of  the  Old  World. 
The  company,  which  will  distribute  the 

Carpentier  picture,  points  to  the  eagerness 
with  which  Carpentier  is  being  entertained 
in  New  York  by  American  Legion  Posts, 
and  to  the  great  call  which  has  come  for 
him  from  ex-service  men  all  over  the 
country.  Robertson-Cole  is  counting  upon 
the  4,000,000  former  soldiers  as  the  nucleus 
of  a  nationwide  audience  for  the  Carpen- 

tier picture  which  they  feel  will  have  a 
wider  appeal  than  anything  else  of  a  simi- 

lar nature  ever  produced. 
Work  already  has  been  started  in  the 

Solax  Studio,  New  Jersey,  on  the  Carpen- 

tier picture.  During  the  first  two  weeks 
that  the  noted  Frenchman  was  in  New 
York,  John  G.  .■\dolfi,  who  is  directing  the 
production  which  Carpentier  is  making  for 
Robertson-Cole,  was  busy  in  settling  the 
details.  He  has  now  engaged  a  company 
which  will  support  Carpentier  adequately 
and  little  time  will  be  lost  in  turning  out 
this  release,  which  is  to  be  released  in  the late  spring. 

Ore-Col  Film  Buys  Post  Story. 
The  Ore-Col  Film  Corporation,  recently 

organized  in  Portland,  Ore.,  with  A.  D. 
Frost,  president,  and  O.  D.  Woodward,  vice- 
president,  have  purchased  the  "Black 
Sheep,"  by  Will  Payne.  This  dramatic 
story  was  published  in  the  Saturday  Even- 

ing Post  in  November  and  has  just  been 
issued  in  book  form  under  the  title  of 
"The  Scarred  Chin."  The  continuity  is  be- 

ing written  by  Mr.  Arthur  Maude. 
The  Ore-Col  Film  Corporation  has  se- 

cured the  services  of  the  well-known  di- 

rector, John  B.  O'Brien. 
"Wedding  Bells"  for  Constance  Talmeulge. 
There  has  been  considerable  bidding  re- 

cently among  motion  picture  producers  for 
the  film  rights  to  the  delightful  comedy, 
"Wedding  Bells,"  which  has  had  a  success- ful run  this  season  at  the  Harris  Theatre, 
featuring  Wallace  Eddinger  and  Margaret 
Lawrence.  But  the  prize  goes  to  Joseph 
M.  Schenck,  who  has  just  purchased  the 
rights  for  Constance  Talmadge.  "Wedding Bells"  is  by  Salisbury  Field. 

Did  You  Ever  Seen  Anyone  Go  Out  and  Meet  Tkemselyes  Coining  In?    There's  Some  Mystery  About  This.    Notice  the  Veil. 
It  is  from  Marshall  .Neilan's  First  National  picture,  "Don't  Ever  Marry.  '    We  know  right  well  from  these scenes  that  it  is  just  what  they  are  not  going  to  do. 
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Hugo  Riesenfeld,  Director  of  Rialto, 

Rivoli  and  Criterion,  Seen  at  Close  Range 

THE  achievements  of  Hugo  Riesenfeld are  well  known  to  everyone  who 
makes  any  pretentions  to  keeping  in 

touch  with  the  development  of  the  motion 
picture.  As  managing  director  of  the 
Rialto  and  the  Rivoli  Theatres,  on  Broad- 

way, New  York  City,  his  face  is  familiar 
to  the  patrons  of  both  houses.  But  of  the 
man  himself  and  the  method  by  which  he 
accomplishes  a  task  that  requires  not  only 
thorough  knowledge  of  music  but  of  show- 

manship in  all  its  branches  and  imposes 
a  vast  amount  of  mental  and  physical  ap- 

plication, only  his  intimates  have  any  con- 
ception. 
And  on  the  twenty-fifth  of  this  month 

he  takes  up  his  additional  task  as  super- 
vising director  of  the  Criterion  Theatre,  in 

Times  Square. 
Evidently  he  belongs  to  that  highly  or- 

ganized class  of  select  souls  whose  one 
system  of  relaxation  consists  in  accumu- 

lating new  responsibilities  and  thereby 
lengthening  their  hours  of  work. 

Quiet    Efficiency    Marks  Riesenfeld. 
In  looking  for  the  hidden  springs  of  a 

man's  nature,  it  is  always  well  to  begin by  giving  his  temperament  careful  study. 
When  Hugo  Riesenfeld  comes  quietly 
through  the  door  at  the  Rivoli  or  down 
the  steps  at  the  Rialto  and  takes  his  place 
at  the  conductor's  desk,  he  reminds  me 
of  a  man  whose  profession  it  was  to  per- 

form the  most  death-defying  feat  known 
on  the  stage.  This  sounds  like  a  strange 
statement;  but  I  am  referring  only  to  tem- 

perament. In  this,  the  cultured  musician 
and  the  man  who  relied  solely  upon  his 
nerves  of  steel  and  his  powerfi<lly  devel- 

oped muscles  have  much  in  common. 
Curiosity  took  me  back  on  the  stage  one 

night  when  my  friend,  the  acrobat,  was 
filling  an  engagement  at  a  local  theatre. 
His  turn  had  just  started  and  I  stood  in 
the  wings  and  watched  him  do  the  first 
part  of  his  act.  It  was  hard,  nerve-wrack- 

ing work.  When  this  was  finished,  he 
stepped  into  the  wings  and  gave  the  motor- 

cycle used  in  the  act  a  last  inspection, 
while  the  stage  hands  wheeled  into  place 
the  lattice-work  steel  globe  inside  of  which 
he  was  to  ride.  As  he  ran  his  eyes  care- 

fully over  the  machine,  we  chatted  lightly 
of  one  thing  and  another,  and  not  for  an 
instant  did  he  betray  any  quickening  of 
the  pulse  from  fear  or  doubt  of  himself. 
His  attitude  was  that  of  a  person  who  had 
made  every  necessary  preparation  and  had 
himself  so  well  in  hand  that  his  one 
thought  was  to  accomplish  the  desired 
result  with  quiet  eflfectiveness.  When  his 
music  cue  came,  he  bade  me  a  pleasant 
g«od  night  and  stepped  out  before  the 
audience  with  that  same  air  of  unobtru- 

sive efficiency  that  is  Hugo  Riesenfeld's chief  characteristic. 
His  Reputation  in  Europe, 

It  is  told  of  Mr.  Riesenfeld  that  when  he 
came  to  this  country  he  was  actually  diffi- 

dent about  seeking  an  engagement  on  the 
strength  of  his  past  associations.  A  mem- 

ber of  the  Royal  Imperial  Opera  Orches- 
tra, Vienna,  and  numbered  among  Richard 

Wagner's  musicians  at  Bayreuth,  he  was content  to  let  his  ability  speak  for  him, 
and  soon  found  recognition.  As  assistant 
conductor  of  the  Century  Opera  Company 
and  next  as  concert  master  and  assistant 
conductor  of  the  Manhattan  Opera  Com- 

pany, he  gained  the  reputation  that  made 
S.  L.  Rothapfel  select  him,  in  1915,  as  musi- 

cal director  of  the  newly-erected  Rialto 
Theatre.  The  first  musician  of  any  promi- 

By  EDWARD  WEITZEL 

nence  to  go  into  motion  pictures  when 
others  of  his  class  spoke  of  them  as 
"cheap"  and  "vulgar,"  Mr.  Riesenfeld  revo- 

lutionized the  presentation  of  the  silent 
drama  by  using  the  best  music  of  the  mas- 

ters to  accompany  the  features  and  the 
other  screen  numbers,  instead  of  impro- 

vising, as  had  been  the  fashion  hitherto. 
Other  innovations  of  Mr.  Riesenfeld's  in the  presentation  of  the  moving  picture  are: 

Working  out  the  theme  in  music  as  it 
developed  on  the  screen;  giving  new  music 
and  new  life  to  the  program  each  week  in- 

Hugo  Riesenfeld 
Managing  director  of  the  Rivoli,  Rialto 

and    Criterion    theatres.    New  York. 

Stead  of  playing  the  same  worn-out  pieces 
over  and  over  again ;  establishing  a  music 
library  which  has  20,000  numbers  and  is 
still  growing;  making  the  program  num- 

bers harmonize  with  the  feature;  using  real 
artists — Urban,  John  Wenger,  Pogany — to 
decorate  the  stage  and  make  the  picture 
stand  out  as  it  should.  In  other  words, 
combining  art,  music  and  pictures  to  make 
a  real  theatre  instead  of  a  movie  house. 

Sunday  Afternoon  at  the  Rivoli. 

The  managing  director's  office  at  the Rivoli  is  a  spacious,  handsomely  furnished 
room,  with  a  large  fiat-topped  desk  near 
the  Broadway  windows  and  comfortable 
armchairs  scattered  about.  A  grand  piano 
stands  in  one  corner.  It  is  the  custom  of 
Mr.  Riesenfeld  at  times  to  serve  after- 

noon tea  in  this  room  on  the  opening  day 
of  each  week  to  those  of  his  friends  who 
care  to  drop  in  upon  him.  Very  frequently 
the  tea  is  attended  by  one  or  more  of  the 
better  known  film  players.  Gloria  Swanson 
and  Thomas  Meighan  were  present  the 
Sunday  "Male  and  Female"  was  first  shown at  the  Rivoli.  and  Dorothy  Dalton  came 
during  the  run  of  "Aphrodite"  at  the  Cen- 

tury. Mary  Miles  Minter  and  Jeanie  Mac- 
pherson,  the  scenario  writer,  have  been 
among  the  director's  guests.  Friendly,  in- formal affairs,  these  teas,  with  now  and 
then  an  interchange  of  opinion  on  the  mer- 

its of  the  program  at  either  the  Rivoli  or 
the  Rialto  that  is  enlightening  to  both  per- 

sons in  the  conversation. 

Nearly  all  the  guests  have  arrived  by 
the  time  Mr.  Riesenfeld  has  seen  that  the 
bills  at  both  houses  are  in  good  working 
order  and  he  is  at  liberty  to  sit  down  and 
store  away  a  sandwich  and  a  cup  of  tea 
where  they  will  do  him  the  most  good. 
He  comes  quietly  along  the  hall,  enters 
the  room  with  no  indication  of  having  just 
completed  six  or  seven  hours  of  the  clos- 

est application  to  his  arduous  duties  and 
is  ready  to  discuss  any  and  every  subject 
that  may  arise,  with  a  calm  and  cheerful 
tolerance  of  the  other  fellow's  views  that makes  him  an  ideal  host. 

Trapping  an  Interview. 
Last  Sunday  afternoon  Mr.  Riesenfeld 

was  seated  at  the  piano  when  I  entered 
his  office,  running  over  a  selection  from 
the  musical  setting  of  "Dr.  Jekyll  and  Mr. 
Hyde"  to  illustrate  his  answer  to  a  ques- tion from  one  of  his  guests.  Without  the 
slightest  intimation  that  I  was  trapping 
him  into  a  short  interview,  I  engaged  him 
in  conversation  at  the  first  opportunity. 
Words  of  wisdom  followed — to  which  I 
listened  and  made  mental  note  of.  Pre- 

sented in  the  form  of  aphorisms,  their  terse 
discernment  stands  out  like  an  electric 
light  sign  in  front  of  the  Riesenfeld  the- 

atres : 
The  day  is  coming  when  Broadway  from 

Times  Square  up  will  be  a  street  of  lights, 
illuminating  practically  nothing  but  motion 
picture  music  houses. 
The  public  is  demanding  music — but  the exhibitor  must  not  mistake  that  demand 

as  meaning  more  and  more  music. 
You  can  give  the  public  an  hour  of 

music  for  the  same  price  that  you  now 
give  twelve  or  fifteen  minutes.  Don't  try it — it  takes  more  art  to  keep  your  num- 

bers down  to  twelve  minutes  or,  better, 
five  minutes. 

Don't  let  praise  of  your  music  numbers 
turn  your  head.  The  music,  after  all,  is 
only  the  trimming;  the  PICTURE  IS  THE THING. 
Foolish  critics  talk  about  high-brow 

drama  and  low-brow  pictures.  Moving  pic- 
ture audiences  form  a  world  of  their  own. 

They  do  not  judge  pictures  by  drama 
standards  nor  dramas  by  picture  stand- 

ards. Nor  do  they  go  to  the  two  kinds 
of  entertainment  for  the  same  reasons. 
The  motion  picture  is  the  best  friend 

music  ever  had. 

Donald  Crisp  Will  Direct 

Wanda  Hawley's  New  Picture 
PRESSURE  of  other  work  has  forced Sam  Woods  to  resign  the  assignment  to 

direct  Wanda  Hawley  in  "Miss  Hobbs," her  first  production  for  Realart  Pictures 
Corporation,  and  Donald  Crisp,  well-known 
director  of  comedy  dramas,  has  been  ob- 

tained in  his  place. 
Mr.  Crisp  has  directed  the  last  five  pic- 

tures in  which  Bryant  Washburn  has  ap- 
peared, the  last  of  which,  "The  Six  Best 

Cellars."  has  been  reported  to  have  en- 
joyed unusual  success.  He  has  for  some 

time  been  known  as  a  character  actor  for 
the  screen,  but  recently  has  devoted  most 
of  his  time  to  directing. 

In  the  Griffith  production  of  "Broken 
Blossoms"  Mr.  Crisp  played  the  role  of  the 
prize  fighter,  and  his  work  was  described 
by  dramatic  critics  as  a  masterpiece  of 
screen  acting.  He  is  equally  proficient  as 
an  actor  and  as  a  director,  but  in  the  later 
work  has  had  his  best  success  with  come- dies. 
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Tamar  Lane  Says  "Mad  Scramble''  for 

Big  Authors  Is  Producers'  Camouflage 
THAT  too  much  stress  is  being  laid  on 

the  importance  of  the  "big  author" to  motion  pictures  is  tlie  belief  of 
Tamar -Lane,  production  manager  of  the 
Character  Pictures  Corporation.  He  says: 

"It  has  been  amusing  during  the  past  few 
months  to  watch  the  producers  in  their 
mad  scramble  to  secure  "big  authors,'  vieing with  one  another  to  get  an  imaginary 
corner  on  the  imaginary  market.  It  seems 
time  that  some  one  gave  the  infant  industry 
a  new  bottle  of  milk  and  scratched  up  the 
surface  a  bit.  The  producers  who  are 
scrambling  to  get  these  'big  authors'  are merely  covering  up  their  inability  to  secure 
good  stories  by  a  camouflage  of  big  names. 
The  worst  of  it  is  that  the  exhibitors  are 
paying  dearly  for  it. 
"This  does  not  mean  that  Character  Pic- 

tures is  averse  to  buying  the  works  of 
successful  authors  and  playwrights,  as  we 
have  already  purchased  several,  but  they 
wcic  HLt  bought  because  they  were  written 
by  'big  authors,'  but  because  they  were 
'big  stories.'  And  that  is  what  the  screen needs.  It  matters  not  who  writes  the 
stories. 

Neglect  Scenario  Writers? 

"Before  the  'big  authors'  were  awarded such  royal  receptions  and  treated  with  such 
deference  they  should  first  show  at  least  a 
sympathy  in  their  motion  picture  work  and 
evidence  an  ability  to  write  as  well  for  the 
screen  as  our  own  original  scenario  writers. 
The  main  trouble  with  the  motion  picture 
business  today  is  that  it  has  been  paying 
too  much  attention  to  the  'big  authors'  and neglecting  other  and  more  able  talent. 

"If  one  searches  the  records  of  the  mo- 
tion picture  it  will  be  found  that  the  'big 

authors'  have  by  no  means  contributed  lo the  majority  of  successes  to  the  screen.  It 
has  been  lesser  known  authors  and 
scenario  writers  who  have  done  the  most 
towards  advancing  the  photoplay,  such  as 
John  Emerson,  Anita  Loos,  Frances 
Marion,  John  Lynch  and  C.  Gardner  Sulli- 

van. These  writers,  having  already  proven 
their  ability  to  create  the  material  that  is 
needed  for  the  screen,  are  a  much  greater 
asset  to  the  motion  picture  than  authors 
v.  ho  are  unknown  quantities." 

Houdini   Guest  of  Magicians. 
Houdini,  star  of  the  Paramount  Artcraft 

r  !ctures,  "The  Grim  Game"  and  "Terror 
Island,"  writes  from  Glasgow,  where  he  is fulfilling  a  vaudeville  engagement,  that  he 
has  appeared  in  person  at  trade  showings 
of  the  first  :--aii  London,  Birm- 

ingham, Liverpool  and  Glasgow,  and  that 
the  film  is  being  received  with  high  favor. 
Houdini  was  guest  of  honor  recently  at  a 
session  of  the  Glasgow  society  of  Magi- 

Indications  Point  to  Big 

Success  for  Directors'  Ball 

THE  biggest  affair  of  the  season  in motion  picture  social  circles,  as  well 
as  an  after-Easter  event  of  interest 

to  the  many  friends  and  attaches  of  the 
industry,  is  the  Motion  Picture  Directors' 
.Association  Ball,  Hotel  Biltmore,  Satur- 

day. April  10. 
Interspersing  the  dancing,  the  music  for 

which  will  be  furnished  by  two  Orlando 
orchestras,  will  be  entertainment  of  a 
qi|;ality  heretofore  unknown  in  connection 
with  an  affair  of  the  kind.  Only  members 
of  the  entertainment  committee  know  what 
the  great  surprises  are  to  be,  and,  after  all 
they  have  said  "it  had' better  be  good." "Supper  will  be  served  in  the  banquet 
hkll  adjoining  the  large  ball  room,  and  the 
entire  seventeenth  floor  will  be  taken  over 
by  the  association  for  the  evening. 
Many  requests  for  invitations  and 

tickets  are  now  coming  into  headquarters 
frpm  those  who  were  unintentionally  over- 
Icjoked,  and  who  desire  to  attend.  Ac- 

cording to  advance  sale  of  tickets  it  will  be 
a  big  night  for  the  picture  producers,  direc- 

tors, players  and  their  friends. 
The  continuity  of  the  dance,  for  which 

many  favorite  numbers  popular  this  sea- 
son have  been  selected,  looks  as  if  lovers 

of  fox  trots  to  old  fashioned  waltzes  will 
have  their  dancing  ambitions  realized. 
There  are  boxes  in  the  M.  P.  D.  A.  head- 

quarters, said  to  contain  favors,  which  are 
being  secretly  guarded  until  Saturday 
night ! 

Ince  Announces  Series 

of  Specials  by  Vance 

THE  first  of  a  series  of  big  special  at- tractions written  by  Louis  Joseph 
"Vance  and  enacted  by  all-star  casts will  enter  production  at  the  Thomas  H. 

Ince  studios  within  the  next  ten  days. 
"Beau  Revel,"  a  modern  society  drama 

depicting  the  undercurrents  of  the  trans- 
gressing smart  set,  heads  the  list  of  Vance 

stories  to  be  pictured  and  produced  un3er 
the  personal  supervision  of  Thomas  H. 
Ince. 

Louis  Joseph  Vance,  who  recently  signed 

an  agreement  which  gives  the  Ince  studios 
exclusive  motion  picture  rights  to  his 
original  stories  and  published  novels,  is  at 
present  in  New  York  City,  where  his  work 
on  the  continuity  of  "Beau  Revel"  is  near- 
ing  completion. 

Big  Features  to  Follow  Vance  Story. 
Following  on  the  heels  of  the  initial 

Vance  special  will  come  six  or  eight  more 
big  feature  productions  from  the  pen  of 
the  noted  author  and  traveler. 
Thomas  H.  Ince  and  his  casting  staff  are 

now  engaged  in  selecting  principals  and 
players  to  portray  the  unusual  characters 

suggested  by  the  original  "Beau  Revel" story.  The  locale  of  the  piece  is  along 
New  York's  Great  White  Way,  where  the 
"Beau  Revel"  of  Broadway's  "shimmy-ized" cabarets  becomes  entangled  in  certain 
romantic  complications  which  involve  his 
son,  Dick,  and  lead  to  startling  dramatic 
situations  described  by  the  author  as  estab- 

lishing a  precedent  in  originality  and 
novelty  of  conclusion. 

"A  Child  for  Sale"  Latest 
Ivan  Abramson  Production 

THE  civilized  world  has  made  rapid progress  in  art  and  science.  Inven- tions that  are  making  life  worth 
while  are  the  order  of  the  day.  In  order  to 
supply  the  energy  necessary  to  mechanic- ally perfect  the  realization  of  inventions, 
nature  is  being  harnessed.  Man  stops  at 
nothing!  Progress,  no  matter  at  what 
cost!  But  is  it  progress;  is  it  an  age  of 
enlightenment,  when  community  indiffer- 
erence  creates  or  fails  to  remedy  condi- 

tions under  which  parents  are  forced  to 
sell  their  children  on  the  open  market  in 
order  to  save  them  from  grim  want? 
Writers  have  from  time  to  time  at- 

tempted the  thankless  task  of  focusing  on 
this  deplorable  condition  the  attention  of 
the  thinking  public.  It  has  been  left  to 
Ivan  Abramson,  the  well-known  author  and 
motion  picture  director,  in  his  last  dra- 

matic creation,  "A  Child  for  Sale,"  to  cen- ter the  attention  of  the  public  to  the  issue 
of  the  hour.  Every  angle  of  the  problem, 
not  sex,  that  the  story  sets  forth  is  out- 

lined in  the  various  situations.  Mr.  Abram- 
son possesses  an  advantage  over  other  pro- 

ducers in  that  he  is  his  own  manager,  au- 
thor, scenarist  and  director,  and  in  this 

way  is  enabled  to  put  his  ideas  upon  the 

screen  exactly  as  he  conceived  them.  "A Child  for  Sale"  is  perhaps  the  strongest 
of  his  long  line  of  sociological  photo- 
dramas,  with  beautiful  love  interest  inter- woven, which  no  doubt  will  command  the 
close  attention  of  every  kind  of  audience. 
One  of  the  accomplishments  of  the  pic- ture is  the  evolution  of  Creighton  Hale 

into   a   dramatic  artist. 

This  Is  a  Case  of  Relieving  the  Deposit  Value  of  a  Fortune  to  Get  a  Square  Meal. 
Frank  Keenan  seen  In  Pathe's  "Dollar  for  Do'lar" — A  Dramatic  production  that  affords  the  star  great  possibilities  for  genuine  acting. 
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KEEPING  IN  PERSONAL  TOUCH 

By  SAM    SPED  ON 

FG.  SPENCER,  of  St.  Johns,  N.  B.,  is now  at  work  making  a  number  of 
•  changes  on  the  Unique  Theatre,  St. 

Johns,  N.  B.,  costing  in  the  neighborhood 
of  $10,000.  He  has  purchased  property  im- 

mediately adjoining,  100  by  200,  on  which 
he  will  build  an  annex.  He  reports  busi- 

ness in  the  provinces  as  very  satisfactory. 
*  *  * 

William  Worthington,  directing  "The 
Silent  Barrier,"  took  the  entire  company, including  Sheldon  Lewis,  Florence  Di.xon, 
Corinne  Barker,  Gladys  Hulette  and  Jack 
Raymond,  also  ISO  extras,  to  Gedney  Farms 
Hotel,  Westchester,  N.  Y.,  on  March  23 
to  March  29  to  make  a  series  of  special 
scenes.  William  H.  Crandall,  the  'pro- prietor, and  Mr.  Sheehan,  the  manager, 
together  with  many  of  the  guests,  assisted 
in  the  portrayals.  The  co-operation  and 
the  many  courtesies  extended  by  Mr. 
Crandall  greatly  facilitated  the  completion 
and  accuracy  of  the  reception  and  ballroom 
scenes. 

*  *  * 
J.  M.  Franklin,  of  Halifax,  Nova  Scotia, 

has  forwarded  to  us  report  of  the  Fourth 
Annual  Convention  of  the  Motion  Picture 
Exhibitors  League  of  the  Maritime 
Provinces  of  Canada.  The  booklet  is  a 
complete  record  of  the  motion  picture  in- 

terests of  Canada  and  a  ready  reference 
to  the  general  conditions  of  the  Mari- 

time Provinces.  R.  J.  Macadam  is  presi- 
dent, J.  M.  Franklin  is  secretary  and  W.  C. 

McKay,  treasurer. *  *  * 
Joseph  K.  Barry,  formerly  of  the  Tanhouser 

Laboratories  at  New  Rochclle,  N.  Y.,  is 
now  representative  for  the  Democracy 
Laboratories  (formerly  Edisons  )2826 
Decatur  avenue,  Bronx,  New  York  Citv. *  *  * 

Lester  W.  Adier,  New  York  Realart  ex- 
change manager,  spent  a  week  this  month 

at  Atlantic  City  in  seeking  a  niueh  needed 
rest. 

George  Betton  Masse\',  in  charge  of  the 
motion  picture  department  of  the  Jackson- 

ville (Florida)  Chamber  of  Commerce,  is 
one  of  the  busiest  men  in  that  section, 
meeting  and  greeting  the  motion  picture 
people  who  come  to  the  town  and  setting 
forth  the  many  inducements  and  advan- 

tages of  locating  there. 
*  ♦  * 

Arthur  H.  Ashlev,  formerly  of  the  Vita- 
graph  and  World  Films,  now  vice  president 
and  general  manager  of  Poets  Photoplays, 
Inc.,  expects  to  start  producing  his  first 
feature  on  April  IS. 

*  ♦  ♦ 
Frederick  W.  Perkins,  v,  ho  is  in  charge 

of  the  motion  picture  wo.k  of  the  Depart- 
ment of  Agriculture,  was  ir.  New  York  last 

week,  looking  up  the  news  weeklies  and 
pictorials. 

*  *  4> 
William  Mock,  of  New  Milford.  Conn., 

announces  that  his  new  playhouse  at  New 
Milford  will  be  opened  on  Monday,  April 
12.  He  has  arranged  to  make  it  one  of  the 
events  of  the  season  with  many  attractive 
features. 

*  *  * 
Horace  E.  Mortimer,  until  recently  con- 

nected with  the  Allen  interests  of  Toronto 
and  a  former  New  York  World  and  City 
News  representative  is  now  in  the  publicity 
department  of  Robertson-Cole. 

Arthur  Irwin,  formerly  with  Select  at 
St.  Louis  as  branch  publicity  representa- 

tive, has  resigned  and  is  now  back  in  New 
York. 

*  *  * 

Bill  Yoder,  Pathe's  branch  manager  at Dallas,  was  at  the  home  office  in  New  York 
week  of  April  5  in  consultation  with  Elmer 
Pearson,  general  sales  manager. 

*  *  * 
Realart  Pictures  Corporation  will  hold 

its  convention  and  general  get-together  on 
Monday,  May  17,  at  the  Hotel  Astor,  New York. 

*  *  ♦ 
E.  H.  Kaufman,  of  the  Interocean  Film 

Corporation,  will  have  charge  of  the  newly 
acquired  Wohl  Studio  Equipment  Company 
of  Brooklyn  for  the  territory  west  of 
Denver  and  the  foreign  market. 

*  *  ♦ 
H.  J.  Klutho,  who  owns  the  Klutho  studio 

at  Jacksonville,  Fla.,  is  an  enthusiastic 
booster  of  the  merits  of  the  Southern 
metropolis  as  a  producing  center.  He  says: 
"It's  nearer  New  York  and  is  the  logical 
point  of  contact  with  the  East." *  ♦  * 

George  L.  Sargent.  Vitagraph's  new 
director,  commutes  week-ends  and  begin- 

ning between  Philadelphia  and  New  York. 
Mrs.  Sargent  is  in  the  "City  of  Brotherly 
Love,"  the  guest  of  her  mother-in-law. 

*  *  * 
William  Danziger,  who  was  recently  ap- 

pointed as  the  Universal  publicity  man  at 
Cincinnati,  has  been  brought  on  from  that 
city  to  New  York  to  write  fan  magazine 
news.  Maurice  Ridge  succeeds  him  at  Cin- 
cinnati. 

*  *  ♦ 
Numa  Pictures  Corporation  is  negoti- 

ating for  five  or  six  acres  of  land  on  Long 
Island,  where  they  will  erect  its  own  studio 
for  the  productoin  of  a  new  feature  which 
is  already  in  course  of  formation; 

*  *  * 
Byron  Park,  of  the  Park-Whiteside  Pro- 

ductions, left  this  week  for  the  middle 
west.  He  will  visit  Detroit,  Cleveland. 
Chicago  and  other  cities. 

*  *  * 
Louis  Rosenbluh,  manager  of  the  New 

York  exchange  of  the  Fox  Film  Corpora- 
toin.  has  the  exchang'e  reception  room 
fixed  up  like  a  "palm  room,"  giving  a  Cafe de  Paris  or  Churchill  atmosphere  to  it. 
which  puts  the  exhibitors  in  a  receptive  and 
responsive  mood. *  *  * 

Ben  Morganroth,  of  the  Republic  Dis- 
tributing Corporation,  is  back  at  his  desk 

again,  after  five  weeks  of  severe  illness. 
*  *  * 

Jack  Rose,  character  comedian,  formerly 
with  S.  L.  K.  Corporation,  is  jobbing  at  the 
several  studios  at  Jacksonville,  Fla. 

*  *  * 
Dell  Henderson,  Harry  Millarde  and 

Charles  Giblyn,  all  members  of  Motion 
Picture  Directors  Association,  are  working 
on  the  same  floor  of  the  Fox  studio  at 
Fifty-fifth  street  and  Tenth  avenue.  New York. i»    *  * 

A.  Lincoln  Ergott.  special  representative 
of  the  C.  B.  Price  Company,  Inc.,  sold  the 
series  of  Indian  drama,  featuring  Mona 
Darkfeather,  to  the  Royal  Films,  Inc.,  at 
Washington,  D.  C. 

William  Dillon,  of  the  Strand  Theatre, 
and  Charles  Hanier,  of  the  Crescent 
Theatre,  Ithaca,  N.  Y.,  came  to  New  York 
City  in  the  early  part  of  the  week  of 
April  S.  Mr.  Dillon  went  from  New  York 
to  his  home  town,  while  Mr.  Hamer  left 
for  Buflfalo.  While  here  they  gave  several 
big  features  the  once  over.  The  Star,  Cres- 

cent and  Strand  theatres  of  Ithaca  are  to 
be  consolidated  under  the  ownership  of 
the  Ithaca  Theatres  Company,  Inc. *  *  * 
Edward  Dustin,  branch  manager  of  the 

St.  Louis  Pathe  office,  was  visiting  the 
home  office  in  New  York  the  week  of 
April  5  in  conference  with  the  head  ex- 

change manager,  Elmer  Pearson. 
*  *  * 

David  Howell  has  been  engaged  to  handle 
"The  Whirlwind"  for  Selznick  in  Con- necticut territory. 

*  *  * 

Julia  Gwin,  formerly  a  feature  writer  for 
Hearst  publications,  is  now  located  at 
Atlanta  doing  work  for  the  Atlanta  Con- 

stitution and  The  Southern  Picture  News. 
She  writes  that  her  heart  aches  for  New 
York  and  longs  for  her  return  here. *  *  ♦ 

C.  A.  Meade,  secretary  of  the  C.  B.  Price 
Company,  Inc.,  has  returned  from  an  ex- 

tensive trip  to  Chicago,  where  he  attended 
the  convention  of  the  state  rights  buyers 
and  independent  producers  and  sold  the 
Mona  Darkfeather  Indian  dramas  in  every 
territory  he  visited.  At  Kansas  City  the 
Crescent  Film  Company  made  the  pur- 

chase. The  Unite  Film  Service  of  St.  Louis 
bought  the  state  rights  for  its  immediate 
territory.  The  Minter  United  Amuse- 

ments purchased  the  rights  for  Detroit  and 
vicinity.  Dave  Warner  Films  took  the 
rights  for  Cleveland.  Co-Partner  Attrac- 

tions, Inc.,  made  the  purchase  at  Pittsburgh. *  *  * 
Harry  Germain,  formerly  publicity  direc- 

tor of  the  Rialto  Theatre  at  New  Haven, 
has  been  appointed  manager  of  the  house 
operated  by  the  Paramount. *  *  * 

.Arthur  Leslie,  the  enterprising  exploita- 
tion expert,  is  interested  in  promotion  and 

organization  work  for  two  private  cor- 
porations in  the  industrial  field.  As  soon 

as  plans  have  been  fully  developed  he  will 
make  announcement  in  the  trade  journals. *  *  * 

J.  Rantz  and  W.  L.  Brownell,  who  said 
they  represented  Robertson-Cole,  were  in 
Jacksonville,  Fla.,  taking  scenics  a  few weeks  ago. 

*  *  * 
T.  Kimwood  Peters,  former  technical 

director  of  the  World  Film  Corporation, 
vvill  start  in  May  on  a  world-wide  expedi- 

tion. The  outfit  is  known  as  The  Peters' 
Photographic  Expedition,  to  penetrate 
every  possible  locality  of  the  globe,  pro- 

ceeding via  Hawaiian  Islands  to  Japan, 
and  so  on.  Mrs.  Peters,  who  is  an  expert 
camerawoman,  will  accompany  the  ex- 

pedition. The  party  carries  credentials 
from  the  United  States  Army,  Navy  and 
Marine  Corps,  as  well  as  from  the  New 
York  Times  Pictorial,  The  National  Geo- 

graphic Magazine  and  many  religious,  com- 
mercial and  educational  interests. *  *  * 

Pat  Hartigan,  for  many  years  a  Vita- 
graph  player  and  a  director  for  Kalem  also 
known  as  a  heavy  lead  in  many  produc- 

tions, has  been  playing  for  Selznick  under 



m THE   MOVING   PICTURE  WORLD 
April  17,  1920 

Equity  Reports  "The  Forbidden  Woman 
Breaking  Records  Wherever  It  Is  Shown 

tfie'^jreetion  of  Ralph  Ince  in  a  coming 
Selznick  mounted  Northwest  police  fea- 

ture. "Out  of  the  Snows,"  in  which  Mr. Ince  also  played  the  lead. 
*  *  * 

LeStrange,  casting  director  for  Selznick 
Enterprises,  has  one  of  the  nicest  little 
private  offices  to  be  found.  But  Mr.  Le- 

Strange finds  about  300  ambitious  profes- 
sionals jammed  outside  his  entrance  every 

time  he  goes  in  or  comes  out.  So  the  latest 
stunt  conceived  by  his  able  brain  is  a  fire 
drill.  When  he  wants  to  get  in  he  has  a 
fire  drill — and  they  all  rush  out — while  Dick 
walks  in  without  loosing  a  button  or  any- 

thing. The  same  when  he  wants  to  get 
out.    Some  stunt. 

*  *  * 
Pearl  Doles  Bell,  author  and  artist  and 

member  of  the  Fox  staff,  rode  the  big  ele- 
phant in  the  "spec"  at  the  Garden  Friday night,  April  2,  and  made  the  hit  of  the 

show.  Mrs.  Bell  is  thinking  of  writing 
another  circus  story  for  William  Fox — 
let's  hope  it's  another  like  her  first,  "Her 
Elephant  Man,"  in  which  Shirley  Mason made  her  Fox  debut  as  a  star. 

if     *  * 
Arthur  James,  supervisor  of  advertising 

and  publicity  for  Fix  Film  Corporation  de- livered a  discourse  to  the  members  of  the 
S.  Rankin  Drew  Post,  American  Legion 
a,t  the  last  meeting,  which  was  held  at 
Keen's. *  *  * 

Leo  E.  Dwyer,  of  Dwyers  Brothers  &  Co., 
Cincinnati,  arrived  in  New  York  Thurs- 

day, April  8.  He  will  remain  over  the 
week-end. *  *  * 

Walter  McNamara,  who  went  to  the 
Coast  as  a  scenario  writer  for  Mack 
Sennett  a  couple  of  years  ago,  returned  to 
New  York  on  Wednesday,  April  7.  Walter 
is  the  author  of  "Traffic  in  Souls." *  *  * 
Merritt  Crawford,  assistant  publicity 

director  of  Fox,  was  the  guest  of  honor 
at  the  wedding  of  Jack  Latham,  a  medal 
of  honor  man  on  Easter  Sunday.  Latham 
is  a  lieutenant  in  the  Machine  Gun  Com- 

pany of  the  Seventh  Regiment,  New  York, 
of  which  Mr.  Crawford  is  captain. 

*  *  * 
J.  Soskin,  until  very  recently  treasurer 

and  general  manager  of  the  Sterling  Films, 
Ltd.,  of  Toronto,  was  in  New  York  the 
week  of  April  5.  The  Sterling  Films  were 
sold  this  week  to  the  Amalgamated  Ex- 

hibitors Circuit  of  Canada.  Mr.  Soskin  is 
making  plans  to  launch  out  as  an  inde- 

pendent distributor  and  for  that  reason 
came  to  New  York  to  view  some  special 
features  that  are  available. 

*  *  * 
E-  J.  Walton  is  general  manager  of  the 

Ybor  City,  Fla.,  theatres — Casino,  National 
and  Rivoli.  Mr.  Walton  took  these 
theatres  over  from  the  Lynch  Enterprises 
on  March  1.  He  formerly  was  a  banker  in 
the  State  of  Washington.  E.  C.  Travis  is 
his  business  associate. *  *  * 
Phil  Kaufman,  managing  director  of 

Select  pictures  in  Canada,  came  on  from 
Toronto  to  attend  the  Selznick  convention 
in  New  York.  Phil  is  one  of  the  best 
known  and  liked  representatives  in  the 
industry. *  *  * 

W.  A.  V.  (Bill  )Mack,  who  was  Selznick's Coast  manager,  is  to  assume  charge  of  the 
Philadelphia  branch  office. *  *  * 
The  special  extra  of  Selznick  News 

Weekly  was  photographed  at  2.45  p.  m.  on 
Wednesday,  April  7,  and  shown  at  the 
evening  performance  at  the  Capitol 
Theatre,  New  York,  the  same  day.  It  was 

3,  portrayal  of  the  employers'  convention  in connection  with  foreign  labor  at  the 
Engineers'  Club,  New  York. 

EQUITY  PICTURES  second  Clara  Kim- ball Young  production  "The  Forbid- 
den Woman"  is  carrying  away  honors 

in  every  city  in  which  it  is  shown,  accord- 
ing to  telegrams  and  box  office  reports 

from  every  exhibitor  who  has  already 
shown  the  picture,  and  has  broken  records 
in  all  parts  of  the  United  States. 

"The  Forbidden  Woman,"  by  comparison, 
is  causing  new  reports  to  issue  in  that 
it  is  even  exceeding  the  results  obtained 
by  exhibitors  with  "Eyes  of  Youth"  and promises  to  surpass  that  picture  by  many 
hundreds  of  days  of  additional  rentals  and 
longer  runs. 
At  the  Capitol  Theatre,  New  York,  the 

picture  proved  to  be  one  of  the  greatest 
attractions  in  the  history  of  that  house. 
"The  Forbidden  Woman"  opened  to  more 
than  20,000  admissions  Sunday,  and  more 
than  22,000  Monday,  which  record  Man- 

aging Director  Bowes  described  as  the 
largest  business  the  theatre  had  known 
since  it  opened.  In  his  statement  on  busi- 

ness done,  which  continued  record  break- 
ing throughout  the  entire  week,  he  credited 

Equity  Pictures  with  having  given  the 
Capitol  staff  perfect  co-operation  in  every 
respect. 

FOLLOWING  "The  River's  End,"  which is  being  discussed  as  one  of  the  most 
successful  pictures  of  the  year,  Mar- 

shall Neilan  will  present  "Don't  Ever 
Marry,"  a  comedy  drama,  from  the  maga- zine story  of  the  same  name  by  Edgar 
Franklin. 

"Don't  Ever  Marry"  is  said  to  have  a  mul- titude of  humorous  situations.  Mr.  Neilan 
has  assembled  an  all-star  cast  "which  in- cludes no  less  than  ten  prominent  players. 
Heading  them  is  Matt  Moore,  brother  of 
Owen  and  Tom  Moore,  who  is  best  remem- 

bered for  his  work  in  "The  Unpardonable 
Sin"  with  Blanche  Sweet;  "Heart  of  the 
Wild,"  with  Elsie  Ferguson,  both  of  which 
were  directed  by  Mr.  Neilan;  "Sahara," 
with  Louise  Glaum;  "Glorious  Lady,"  with 
Olive  Thomas,  and  "A  Regular  Girl,"  with Elsie  Janis. 
Opposite  Mr.  Moore  is  Marjorie  Daw, 

who  has  added  to  her  wide  popularity  by 

IN  connection  with  a  meeting  of  the  ex- ecutive committee  of  the  New  York 
State  Motion  Picture  Exhibitors'  League in  Albany,  the  league  officers  were  on 

April  7  authorized  to  carefully  investigate 
the  financial  condition  of  all  co-operative 
exhibitors'  film  organiations  to  ascertain 
just  how  responsible  each  may  be  from  a 
financial  standpoint  and  one  which  will 
protect  the  exhibitors'  money.  The  meth- ods of  doing  business  will  also  be  carefully 
gone  over  and  at  the  conclusion  of  the  in- 

vestigation a  full  report  will  be  sent  to  each 
member  of  the  state  league. 
This  move  intends  not  only  to  protect 

exhibitors  but  likewise  to  destroy  certain 
prejudices  that  have  arisen  by  reason  of 
bogus  stock  having  been  marketed  and 
fostered  on  the  general  public  who,  finding 
their  stock  later  on  to  be  of  little  or  no 
value,  have  turned  the  cold  shoulder  to  the 
motion  picture  theatres  and  unreservedly 

At  the  California  Theatre,  San  Fran- 
cisco, the  picture  broke  all  records  and 

the  latter  part  of  the  wiek  exceeded  the 
business  of  the  first  half.  This  record 
was  duplicated  at  the  Kinema  Theatre, 
Los  Angeles,  where  it  was  described  as 
"Clara  Kimball  Young's,  greatest  produc- 

tion." 

The  picture  opened  at  the  Playhouse 
Theatre,  Chicago,  Sunday,  March  28,  and 
created  a  sensation  the  first  day  when  it 
broke  all  records,  and  Manager  George 
Smith  was  compelled  to  give  a  midnight 
showing  of  the  picture  to  accommodate 
the  crowds — this  being  the  first  time  in 
the  history  of  the  theatre  that  the  house 
had  sustained  a  midnight  showing. 
The  record  breaking  business  established 

Sunday  continued  the  entire  week,  in  spite 
of  the  fact  that  it  was  Holy  week,  the 
one  week  in  the  year  capacity  houses  are 
unknown  and  box  office  receipts  dwindle 
perceptibly.  To  date,  "The  Forbidden Woman"  has  smashed  all  records  held  for 
the  Playhouse,  Chicago,  and  has  exceeded 
by  many  thousand  admissions,  the  record 
established  there  by  "Eyes  of  Youth."  The picture  is  booked  for  a  minimum  period 
of  three  weeks,  and  is  now  entering  on 
its  second  weeks'  record. 

her  characterization  of  Mary  Josephine  in 

the  first  Neilan  production,  "The  River's End."  Previous  to  that  she  was  with  Lasky 
as  well  as  leading  woman  for  Douglas Fairbanks. 

For  the  part  of  the  alleged  vampire,  Mr. 
Neilan  engaged  Christine  Mayo,  who  en- 

tered pictures  after  a  short  career  on  the 
stage  and  has  recently  come  to  the  front 
by  her  acting  in  "Fair  and  Warmer"  with 
Nlay  -Allison,  "Raffles"  with  John  Barry- more  and  other  pictures. 
Betty  Bouton,  another  in  the  cast,  is  a 

girl  of  rare  beauty  and  may  soon  be  one 
of  the  leading  celebrities  of  the  screen. 
She  will  be  remembered  as  one  of  the  sup- 

porting players  in  "Daddy  Long  Legs"  and "Heart  of  the  Hills"  with  Mary  Pickford, 
and  other  successes.  Wesley  Barry,  Mar- 

shall Neilan's  12-year-old  boy  star,  plays 
the  peephole  kid  and  little  need  be  said  of 
his  accomplishments. 

declared  the  entire  outfit  to  be  crooks. 
If  it  is  found  necessary  members  of  the 

league,  on  advice  from  the  officers,  will  util- 
ize their  programs  and  screens  in  protect- 
ing the  general  public  from  purchasing 

stock  in  motion  picture  companies  whose 
sole  object  in  organization  is  but  to  fleece the  general  public. 

A  report  of  the  league  insurance  commit- 
tee revealed  that  considerable  saving  has 

been  made  for  the  members  the  past  year 
by  reason  of  the  liability  insurance  having 
dropped  from  22  to  11  cents,  while  the 
fire  insurance  also  decreased  anywhere 
from  25  to  35  per  cent.  This  was  brought 
about  by  the  league  submitting  to  the  in- 

surance companies  authentic  figures  show- 
ing the  small  losses  that  had  been  sus- 

tained in  either  liability  or  fire  insurance 
in  motion  picture  theatres  and  that  these 
figures  justified  a  lowering  of  the  prevail- 

ing rate. 

Marshall  Neilan  Announces  the  Cast 

for  His  Second  Independent  Picture 

League  Will  Investigate  Finances  of 

Co-operative  Exhibitor  Organizations 
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Murray  fV,  Garsson  Preparing  to  Make 

Several  Pretentious  Two-Reel  Pilms 

AFTER  a  trip  through  the  South  and 
Middle  West  in  connection  with  "A 
Dream  of  Fair  Women,"  Murray  W. Garsson,  general  manager  of  Foundation 

Film  Company,  has  returned  to  New  York. 
This  picture  is  in  two  reels  and  features 
the  winners  of  a  Fame  and  Fortune  com- 

petition conducted  by  Motion  Picture 
Mag'azine,  Motion  Picture  Classic  and Shadowland. 
Mr.  Garsson  reports  that  exhibitors  are 

enthusiastic  over  the  manner  in  which  this 
picture  is  being  received  by  their  audiences 
as  it  provides  the  opportunity  to  see  four 
of  the  country's  most  beautiful  girls  se- lected out  of  a  list  of  more  than  100,000, 
and  in  many  instances  exhibitors  are  con- 

ducting local  beauty  competitions.  News- 
papers and  photographers  are  lending 

valuable  assistance  and  local  pride  is  being 
manifested. 

Mr.  Garsson  is  a  believer  in  the  appeal 
of  the  two-reeler,  and  is  convinced  that 
the  time  is  coming  when  producers  and 
directors  will  restore  it  to  its  former  pres- 

tige. "America  is  the  birthplace  of  the 
short  story,"  says  Mr.  Garsson,  "and  has developed  it  into  one  of  the  great  literary 
art  forms,  and  what  is  true  of  the  short 
story  can  be  equally  true  of  the  motion 

picture." "A  Dream  of  Fair  Women,"  in  addition 
to  its  unique  cast,  is  founded  on  Tenny- 

son's poem  of  the  same  name,  and  because of  the  success  of  this  picture,  Mr.  Garsson 
is  planning  to  produce  several  pretentious 
two-reelers.  New  York,  New  Jersey  and 
several  Southern  states  were  recently  sold 
in  this  picture.  Mr.  Garsson  will  leave 
soon  for  a  trip  to  the  state  right  exchanges 
in  the  Far  West. 

panics  will  be  at  work  by  June.  A  ten 
acre  tract  has  been  purchased  for  the  site. 

Messrs.  Weiss  also  state  that  quarters 
for  a  complete  "agency"  for  supplying  ani- mals for  the  screen  will  be  maintained  on 
the  land.  There  arc  already  eighteen  lions 
and  two  orang-outangs,  and  a  camel  and 
elephant  are  under  contract,  and  Walter 
Beckwith  is  due  to  arrive  from  Cuba  soon 
with  five  more  lions. 
Work  will  be  started  on  further  animal 

and  adventure  pictures  presenting  Gene 
Pollar,  featured  in  "The  Return  of  Tarzan" within  a  short  time.  Walter  Miller  Art- 
class'  feature  players  will  start  work  soon on  the  first  of  a  series  of  society  plays. 
Both  Numa  and  Artclass  will  remain  at 

the  Yonkers  studio  until  the  Long  Island 
quarters  are  ready. 

and  is  the  second  of  a  series  of  super-fea- 
tures in  which  Miss  Olive  Tell  plays  the 

lead,  and  she  is  announced  as  having  an 
exceptionally  suitable  role,  while  the  sup- 

porting cast  is  above  the  ordinary,  and  that 
the  production  has  been  made  in  an  elabo- 

rate manner. 

Harry  Cohn  Is  Producer  of 

Hall  Room  Boys  Comedies 

JACK  COHN,  president  of  Jack  and Harry  Cohn  productions,  has  an- 
nounced that  Hall  Room  Boys  Come- 

dies are  no  longer  produced  by  the  Na- 
tional Film  Corporation  of  America.  This 

popular  series  is  now  being  produced  un- 
der the  personal  supervision  of  Harry 

Cohn  in  the  Behrmann  studios  at  Culver 
City,  Cal.  Three  releases  have  been  com- 

pleted since  the  Cohns  took  over  the  Lehr- 
mann  studios   six  or  seven  weks  ago. 
They  are  "Oh,  Baby!,'  "This  Way  Out" 

and  "Four  of  a  Kind."  The  latter  was 
received  at  the  New  York  office  last  week. 

Big  Demand  for  Pioneer's 
"Dr.  Jekyll  and  Mr.  Hyde" 

SHELDON  LEWIS,  in  Pioneer's  version of  "Dr.  Jekyll  and  Mr.  Hyde,"  is  re- 
ported as  enjoying  great  success  in  all 

parts  of  the  country.  In  New  York  terri- 
tory the  demand  for  this  picture  has  been 

such  that  several  additional  prints  have 
been  ordered  to  fill  first-run  contracts. 
Herman  Rifkin,  of  the  Eastern  Feature 

Company  of  Boston,  who  holds  the  Pio- 
neer franchise  for  New  England,  indicates 

that  "Dr.  Jekyll  and  Mr.  Hyde"  will  be  the 
greatest  success  that  has  ever  been  shown 
in  that  territory  under  the  Pioneer  banner. 
Every  exchange  of  the  Pioneer  Co-oper- ative Distribution  System  are  announced  as 

having  doubled  its  order  for  prints,  with 
the  result  that  the  laboratories  handling 
the  Pioneer  work  are  running  night  and day. 

Work  on  the  other  pictures,  Marie  Doro 
in  "Midnight  Gambols"  and  Emily  Stevens 
and  Montague  Love  in  "The  Place  of 
Honeymoons,"  is  progressing  rapidly  and 
these  pictures  will  be  released  on  the  dates 
originally  set.  Mary  Anderson  in  "Bub- 

bles," which  has  been  given  a  month's showing  on  billboards,  is  also  meeting  with 
success  not  only  in  the  New  York  offices, 
but  at  other  exchanges  centers. 

Numa  and  Artclass  Erect 

Big  Studio  on  Long  Island 
A STUDIO  comprising  four  stages  and 

complete  laboratory  facilities  is 
planned  by  the  Messrs.  Weiss  of 

Numa  and  Artclass  Corporations,  to  be 
erected  on  Long  Island.  According  to  the 
announcement,  work  will  start  within  a 
month  and  it  is  expected  tliat  four  com- 

Jans  Second  Production  Receives 
Much  Praise  at  Private  Showing 

The  second  of  the  Jans  Pictures,  Inc., 
starring  Olive  Tell,  "A  Woman's  Business," 
adapted  from  the  book,  "Nothing  a  Year," by  Charles  Belmont  Davis,  was  privately 
shown  recently  and  is  said  to  have  re- 

ceived great  praise,  exhibitors  and  buyers 
declaring  it  to  be  an  exceptionally  strong 
box-office  attraction. 

".\  Woman's  P.nsiiii  Ss"  was  made  under 
the   personal  r\ i -i' m  1;,   A.  Rolfe, 

Feature  Exploitation  Planned 

for  Kremer's  "Screen  Smiles" 
The  animated  topical  weekly,  "Screen 

Smiles,"  will  be  given  an  exploitation  cam- 
paign equal  to  that  accorded  the  average 

feature  film,  says  Victor  Kremer.  There 
will  be  a  novel  one-sheet,  22  by  28,  illus- 

trated, and  serving  as  a  stock  sheet  for 
each  release,  also  a  two-color  herald  show- 

ing cartoons  and  bright  sayings  from  the reels. 
There  will  also  be  a  unique  lobby  display, 

presentnig  a  glimpse  of  the  science  of  ani- 
mati-fl     photoicraiihy,     special     slides  and 
St'  I  n.'     I  ( ii-    new  xpaper  use. 

I 
Screen  Smiles.  Inc. ScREEK  Smiles,  Inc. 

Sxigkt  Sua  ^ 

if  \ 
^  '  OV-Kttn  OMILES,  inc. 

focmv  £«6t 

How  "Screen  Smiles"  Is  Introduced. 
View  shown  in  center  dissolves  into  the  one  on  left,  tlien  changing;  to  completed  main  title  as  shown  on  right, 

attractive  series  is  leleased  by  Victor  Kremer  Film  Features,  Inc. 

This 
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Louis  Burston  Enthusiastic 
Over  the  Future  of  Serials 

SINCE  attending  the  recent  convention of  state  right  men  in  Chicago,  Louis 
Burston  is  more  enthusiastic  than  ever 

regarding  the  future  of  serials.  "The  public is  deciding  the  direction  of  film  stories,  se- 
rial and  otherwise,  just  as  it  decides  the 

direction  of  plays  for  the  stage  and  fiction. 
Today's  public  demands  a  high  tone  of 
consistency,  a  swift  succession  of  inci- 

dents and  a  common  sense  expression  of 
the  emotions  of  characters,  with  the  result 
that  the  footage  may  be  used  for  vital 
drama  instead  of  I'nncccssary  detail,"  he declared. 
Mr.  Burston  negotiated  many  sales  on 

"The  Hawk's  Trail"  during  the  conven- 
tion, and  is  now  busily  engaged  in  prepar- 

ing for  the  market  his  next  serial,  with 
Francis  Ford  as  the  star,  in  which  a  novel 
effect  is  achieved  by  the  appearance  of 
miniature  players  in  most  of  the  scenes. 

"Coo  Koo !"    That's  What  All  Cameramen's  Trained  "Boids"  Chirp. 
Mark  M.  Dintenfass  introducing  N.  M.  Burl<,  auditor  of  United  Picture  Theatres,  to 

the  members  of  the  comedy  company  that  work  at  the  Dintenfass  studios  in  Jacksonville, 
Fla.,  making:  Coo  Koo  Comedies. 

Quick  Sales  on  Harry  Carey  Film 

I'ilm  Specials  announces  that  within 
three  days  it  has  disposed  of  by  wire  to 
state  right  buyers  over  fifty  per  cent,  of 
United  States  territory  on  "The  Square 
Shooter"  starring  Harry  Carey.  This  is 
said  to  be  the  only  Harry  Carey  picture 
ever  offered  on  state  rights,  and  inquiries 
for  territory  and  bookings  are  being  re- ceived fr«m  all  over  the  country. 

Fox   Circuit   Books   Chaplin  Reissues. 
Following  the  showing  of  "The  Cham- 

pion," a  Charlie  Chaplin  reissue,  at  the Rialto  Theatre,  the  local  Victor  Kremer 
exchange  announces  a  heavy  demand  for 
bookings.  Ira  H.  Simmons,  manager  of 
the  exchange,  has  booked  the  series, 
which  also  includes  "The  Jitney  Elope- 

ment," "Work"  and  "By  the  Sea"  for  the 
entire  Fox  circuit  of  theatres,  beginning 
with  the  Folly  Theatre  in  Brooklyn,,  April 
12.  The  showing  will  range  from  two  to 
four  days. 

Brandt  Announces  Extensive  Program 

Now  Under  Way  at  Studios  of  National 

Current  Events  Burlesqued 

in  "The  Weakly  Indigestion" 
R.A.DIN  PICTURES  report  that  inquiries 

have  been  received  from  all  parts  of 
the  country,  following  its  announce- 
ment of  the  acquisition  of  A.  Lincoln  Mil- 
ler's "The  Weakly  Indigestion,"  and  it  is expected  that  many  contracts  for  terri- 
tory will  be  closed  within  a  short  time. 

Several  large  circuits  have  expressed  a 
desire  to  book  these  single  reelers. 
"This  series  is  truly  a  novelty  as  nothing 

of  its  kind  has  ever  been  attempted  before," 
says  Matth  ias  Radin.  "It  is  a  presentation 
of  important  current  events  of  the  day 
produced  in  burlesque  and  enacted  by  a 
cast  of  prominent  comedians.  .Audiences 
have  become  accustomed  to  seeing  News 
Weeklies  and  'The  Weakly  Indigestion' 
will  come  to  the  people  as  a  surprise  on 
account  of  its  timeliness  and  up-to-date 
comedy.  The  topics  burlesqued  are  of 
great  moment  and  occupy  places  of  promi- 

nence in  the  affairs  of  the  world.  Miller 
sees  them  from  a  different  angle  and  his 
pictured  results  are  a  comedy  surprise." 

New  Type  of  Posters  for  "Hawk's  Trail." 
Louis  Burston,  who  promised  exhibitors 

something  new  in  the  way  of  slide  mate- 
rial and  posters  for  the  serial,  "The  Hawk's 

Trail,"  starring  King  Baggott,  annojunces 
that  the  first  shipments  were  made  re- 

cently. The  "new"  feature  is  the  absence 
of  ballyhoo  slogans  from  the  slide  and  de- 

scriptive matter,  as  well  as  from  the  pic- 
ture itself.  Exhibitors  and  buyers  are  re- 

ported as  being  pleased,  and  stating  that 
it  draws  more  money  than  the  melodra- 

matic matter  forrrierly  used. 

JOE  BR.ANDT,  the  new  director  general of  the  National  Film  Corporation,  an- 
nounces that  an  extensive  program  un- 

der way  at  National  studios.  Marion  H. 
Kohn  is  concentrating  on  two-reelers  while 
Harry  M.  Rubey,  president  of  National  is 
producing  features. 
The  following  productions  are  either 

finished  or  are  now  being  filmed:  twenty- 
six  two  reel  comedies  featuring  Polly 
Moran;  Grace  Cunard  in  twenty-six  two 
reel  serio-comic  westerns,  and  twenty-six 
single  reel  ".Smiling  Bill"  Jones  comedies; 
also  twenty-si.x  single  reel  issues  of  Will 
Roger's  "Illiterate  Digest.' 
The  National  feature  productions  now 

ready  are  "Nobody's  Girl,"  a  five-reeler starring  Billie  Rhodes,  and  a  seven  reel 
picture  "Parted  Curtains"  with  Henry  B. 
Walthall  in  the  leading  role.  "The  Valley 
of  Silence,"  a  five  reel  western  comedy  in 
which  Betty  BIythe  is  starred  also  appears 
on  the  list.  In  addition,  the  Norma  Tal- 
madge  film  "Captivating  Mary  Carstairs" 
is  being  rc-cdited,  and  Mr.  Brandt  reports 
that  already  considerable  territory  has 
been  sold  on  this  reissue. 
George  H.  Davis,  who  is  at  present  mak- 

ing his  headquarters  in  Mr.  Brandt's  office 
reports  that  territory  on  "Confession"  has been  sold  in  record  breaking  time,  all  sec- 

tions being  disposed  of  except  Ohio,  Ken- 
tucky and  Tennessee,  and  that  foreign 

rights  except  continental  Europe  have  also 
been  sold. 

the  son  of  George  Faulkner,  connected 
with  the  First  National  exchange  for  New 
Jersey,  will  handle  northern  New  Jersey 
and  M.  Meyers,  formerly  with  Aywon, 
will  cover  New  York  City;  in  addition 
there  will  be  two  other  salesmen  covering 
Brooklyn,  and  an  extra  salesman  for  the Bronx. 
This  sales  force  will  be  equipped  with 

an  extensive  line  of  exploitation  material 
and  will  assist  the  exhibitors  in  securing 
the  fullest  possible  result  with  the  Kremer attractions. 

•Five  Salesmen  Appointed  for 

Kremer's  New  York  Exchange 

VICTOR  KREMER  announces  the formation  of  a  sales  force  to  handle 
the  Chaplin  reissues  distributed  by 

his  exchange  in  New  York  and  northern 
New  Jersey,  "The  Champion,"  "The  Jitney 
Elopement,"  "Work"  and  "By  the  Sea." Ira  H.  Simmons,  general  manager  of  the 
exchange  known  as  New  York  Indepen- 

dent Masterfilms,  Inc.,  has  picked  five 
capable  salesmen.    George  Faulkner,  Jr., 

Cohns  Advance  Release  Date  for 

New  Issue  "Screen  Snap  Shots" 
Following  a  conference  with  independent 

buyers.  Jack  and  Harry  Cohn  have  ad- vanced the  release  date  on  the  first  issue 
of  "Screen  Snap  3hots."  This  series  is  being produced  in  Los  Angeles  by  Lewis  Lewyn, 
a  former  newspaperman,  and  its  purpose 
is  to  escort  patrons  of  ■  photoplay  houses 
through  the  mysteries  and  intricacies  of 
motion  picture  production,  and  to  shovy  fa- 

mous stars  as  they  appear  in  private life. 

The  first  issue  will  be  released  in  a  few- 
weeks  and  will  contain  studies  of  Nazi- 
mova,  Bessie  Barriscale,  Bert  Lytell,  .-Mice 
Lake,  J.  Warren  Kerrigan  and  others.  It 
was  shown  recently  to  several  buyers  and, 
as  one  expressed  himself  :  "It  is  the  answer 
to  one  of  my  problems,  it  means  enter- tainment and  instruction  for  my  audience, 

and  is  the  type  of  material  they  all  like." 

Kohn  Plans  Neivs  Weekly. 
The  Marion  H.  Kohn  Productions,  which 

includes  several  features,  including  the 
Grace  Cunard  westerns,  the  Polly  Moran 
comedies,  the  Smiling  Bill  Jones  comedies 
and  Will  Rogers'  Illiterate  Digest,  is  plan- 

ning to  add  another  strong  link  to  its  chain 
in  the  form  of  a  news  weekly.  Marion  H. 
Kohn,  president  of  the  company,  announces 
that  negotiations  are  now  under  way,  and 
further  details  will  be  anounced  later. 
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We're  Glad  That  at  Least  Some  of  These  C  omedians  Use  Their  Heads  Occasionally. 
Hank  Mann  in  a  reclining  moment  in  his  latest  Arrow  comedy,  "The  Gun  Riot." 

Arrow  Productions  Selected  to  Meet 

Exhibitors'  Needs,  Says  Shallenberger 

Newspaper  Tie-Up  Working 

Well  on  "Hall  Room"  Films 
THE  newspaper  tie-up  undertaken  by Jack  and  Harry  Cohen  in  connection 

with  the  exploitation  of  Hall  Room 
Boys  Comedies  is  well  under  way.  This 
tie-up  is  a  mutual  one,  by  means  of  which 
the  newspapers  who  use  the  famous  Percy 
and  Ferdie  Hall  Room  comic  strips  are 
given  publicity  in  the  film  versions,  and  the 
films  are  given  publicity  in  the  newspapers. 
More  than  eighty  newspapers  are  now 

using  the  comic  strip,  and  a  great  number 
are  running  a  daily  story  to  the  effect  that 
theatres  in  those  territories  are  booking 
the  Hall  Room  Boys  Comedies. 
The  campaign  is  said  to  have  resulted  in 

an  increased  number  of  subscribers  to  the 
comic  strip,  so  that  there  is  very  little 
territory  left  in  which  the  adventures  of 
the  two  boys  do  not  appear  in  the  daily 
newspapers,  and  theatre  owners  have  re- 

ported increased  popularity  of  the  come- dies. 

Many  Inquiries  on  Carey  Film. 
Film  Specials  announces  a  big  demand 

for  its  Harry  Carey  feature,  entitled  "The 
Square  Shooter,"  five  reels.  From  every territory  inquiries  have  been  coming  in  by 
wire,  mail  and  telephone,  and  they  believe 
a  record  will  be  established  in  marketing 
this  production. 

IT  was  only  after  a  most  careful  study 
of  the  field  that  rights  to  the  new  pro- 

ductions which  this  company  now  has 
ready  for  release,  were  acquired,"  says W.  E.  Shallenberger,  president  of  Arrow 
Film  Corporation.  "Among  them  is  'Love's 
Protege,'  in  which  Ora  Carcw  is  featured, which  I  believe  to  be  an  ideal  subject  for 
the  independent  field  as  it  is  today. 
"There  is  in  it  a  charming  romance, 

a  good  mystery  element,  and  a  scenic  set- 
ting that  beats  anything  of  the  kind  I 

have  had  the  pleasure  of  seeing  in  months." 
"Love's  Protege"  was  photographed  in 

the  mountain  country  of  the  West,  and  is 
the  type  of  story  which  has  ever  been 
popular.  It  tells  of  a  beautiful  mountain 
girl,  Ruth,  portrayed  by  Miss  Carew,  who, 
clad  in  rags  and  without  shoes  or  stock- 

ings, romps  through  the  five  reels  a  veri- 
table mountain  flower.  "It  is  a  picture 

which  will  stand  extensive  exploitation. 
No  picture  in  which  Miss  Carew  has  here- 

tofore appeared  ofifers  her  in  a  more  ad- 
vantageous role.  She  is  given  a  world  of 

.opportunity  to  display  her  rare  charm 
and  winsome  talent.  At  a  preview  given 
several  western  exchangemen  recently,  all 
were  enthusiastic,  predicting  a  great  suc- 

cess for  the  picture." 
Arrow  announces  a  special  press  book 

has  been  prepared,  in  keeping  with  the 
spirit  and  beauty  of  the  picture.  All  aids 
usual  in  the  exploitation  of  feature  produc- 

tions will  be  provided. 

Meade  Reports  More  Sales 
on  Mona  Darkf  eather  Films 

C.\.  MEADE,  secretary  of  C.  B.  Price, Inc.,  has  returned  to  New  York 
•  after  attending  the  recent  meeting 

of  state  right  men  in  Chicago,  and  also 
visiting  Detroit,  Cleveland  and  Pittsburgh. 
In  Detroit  he  sold  the  Mona  Darkfeather 
series  to  Minter  United  Amusement  Com- 

pany, and  in  Cleveland  he  sold  the  Dave 
Warner  films. 

The  Price  company  announces  that  more 
than  half  the  territory  has  been  sold  on 
this  series,  and  exhibitors  report  they  are 

meeting  with  splendid  success.  Attractive 
advertising  accessories  have  been  prepared 
including  an  illustrated  mailing  card  cata- 

loging the  releases. 
The  new  production  soon  to  be  offered 

by  C.  B.  Price  Co.,  Inc.,  is  announced  as 
not  only  having  a  big  star,  but  a  title  that 
will  be  valuable  and  will  lend  itself  well 
to  exploitation. 

Victor  Kremer  Enthusiastic 

Over  "Skinner's  Dress  Suit" 
Victor  Kremer,  president  of  Victor  Kre- 

mer Film  Features,  Inc.,  is  highly  enthusi- 
astic over  the  possibilities  of  his  recently 

acquired  production,  "Skinner's  Dress  Suit." 
"In  my  opinion  it  is  one  of  th^  finest  come- dy dramas  ever  filmed.  Starring  Bryant 
Washburn,  a  screen  favorite,  the  picture  is 
even  better  than  the  story  from  which  it 
was  made,  and  which  appeared  originally 
in  the  Saturday  Evening  Post." 
Comedy  and  drama  are  cleverly  inter- 

mingled through  the  production,  and  the 
humor  of  the  tale  is  enhanced  by  a  series 
of  cleverly  written  sub-titles  rich  in  humor. 
A  capable  supporting  cast  of  well-known 
screen  players  appear  with  Bryant  Wash- burn. The  lesson  driven  home  of  Skinner 
and  his  dress  suit  is  applicable  to  thou- 

sands of  men  who  have  probably  found 
themselves  in  Skinner's  fix. 

Rogers'  "Illiterate  Digest"  a 
Clever  Bi- Weekly  Release 

Will  Rogers'  "Illiterate  Digest,"  the  one reel  novelty  film  which  wiU  be  issued  every 
other  week  by  Marion  H.  Kohn  Produc- 

tions, will  answer  the  demand  for  topical 
films  according  to  Joe  Brandt,  eastern  rep- resentative for  the  Kohn  interests.  This 
is  described  as  a  mi.xture  of  the  editorial 
columns  of  a  newspaper  and  its  comic 
sheet.  The  wit  and  sarcasm  of  this  Follies 
star  being  injected  into  a  series  of  epi- 

grams on  current  topics,  interspersed  with 
comical  shots  of  the  star. 
The  first  three  issues  are  now  ready 

for  release.  A  trade  showing  will  be  ar- 
ranged shortly. 

Jans  Pleased  with  Press  Reviews.' 
Herman  F.  Jans,  president  of  Jans  Pic- 

tures, Inc.,  has  expressed  pleasure  at  the 
manner  in  which  his  initial  state  right  of- 

fering, "Love  Without  Question,"  was  re- ceived by  the  trade  in  general,  including 
buyers  and  critics  of  the  trade  press,  as 
result  of  the  trade  showing  at  the  Strand 
Theatre.  He  feels  that  this  bears  out  his 
judgment  as  to  the  needs  of  the  independ- ent market  and  announces  further  that 
his  second  productions  will  soon  be  ready 
for  a  trade  showing. 

All  Indian  Cast  Makes 
Arrow  Offering  Unique 

THAT  no  more  unusual  picture  was  ever 
offered  state  rights  buyers  than  "Be- fore the  White  Man  Came"  is  claimed 

by  Arrow  Film  Corporation.  This  feature 
tells  a  story  of  a  tribal  war  between  two 
factions  of  Indians  in  the  Old  West. 
The  fact  that  every  member  of  the  cast 

is  an  Indian,  and  that  the  thrilling  strug- 
gles of  the  western  plains  before  the  ad- 
vent of  the  white  man  are  done  over  again 

for  the  camera,  is  said  to  make  it  an  ideal 
subject  for  road  showmen  and  for  special 
showings  and  worthy  of  a  place  on  any 
program,  also  because  of  its  historical  and 
technical  exactness. 

Feature  Ready  for  Release. 
Arrow  has  already  many  letters  and  tele- 

grams, and  while  territory  has  not  yet  been 
offered  for  sale,  there  is  already  a  demand 
for  the  rights. 

"This  feature  is  ready  for  release,"  says 
Mr.  Shallenberger.  "We  purchased  it  be- cause we  deemed  it  of  the  type  needed  at 
this  time,  and  because  it  has  received  the 
praise  of  every  exchangemen  who  has 

seen  it." Big  Store  Used  for  Comedy  Scenes. 

In  the  filming  of  Reelcraft  comedy,  "Bar- 
gain Day,"  in  Chicago,  some  of  the  scenes 

were  taken  in  Marshall  Field's  store,  and it  is  said  that  this  is  the  first  time  this 
establishment  has  been  used  in  connection 
with  a  moving  picture.  The  scenes  v.'ere 
taken  under  the  supervision  of  Frederick 
J.  Ireland,  vice-president  and  supervising 
director  of  Reelcraft  Pictures  Corporation, 
who  is  also  chairman  of  the  film  division 
for  the  big  drive  to  boost  Chicago. 
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Canyon  Company  Has  Sold  Majority  of 

Territory  on  Frankly n  Farnum  Films 

When  a  Peach  Becomes  a  Bear. 
L'JcUle  Rubey  appeaiiiyi  in  "The  Son of  Taizan"  serial  for  the  National Film  Corporation. 

JACK  WEINBERG,  president  of  Canyon Pictures  Corporation,  reports  that  a 
majority  of  the  territory  on  the 

Frankljn  Farnum  series  of  two  reel 
westerns  have  been  sold.  Northern  .Illinois 
has  been  purchased  bj'  Doll-Van  Film  Cor- 

poration, 207  South  Wabash  avenue, 
Chicago;  Florida,  Alabama.  Georgia,  Nortli 
Carolina  and  Tennessee  by  Savini  Films, 
Inc.,  63  Walton  street,  Atlanta;  and  Vir- 

ginia and  North  Carolina  by  Truart  Pic- 
tures Corporation,  Seventh  and  Franklin 

streets,  Richmond. 
.Arrow  Photoplays  Company,  1735  Welton 

street,  Denver,  has  secured  rights  to 
Colorado,  Utah,  New  Mexico,  Wj'oming 
and  South  Dakota;  Apex  Pictures,  Inc., 
414  Penn  avenue,  Pittsburgh,  has  West  Vir- 

ginia and  Western  Pennsylvania,  while 
Strand  Features,  201  Film  Exchange  Build- 

ing. Detroit,  has  Michigan, 
Indiana  rights  go  to  Doll  Van  Film  Cor- 

poration, 1606  Merchants  Bank  Building, 
Indianapolis;  Eastern  Pennsylvania  and 
Southern  New  Jersey  to  S.  S.  Bloom,  251 

Prizes  Offered  to  Ministers  for  Best 

Sermons  Based  on  the  Modern  Magdalene 

MINISTERS  throughout  the  United States  and  Canada  are  said  to  be 
evincing  great  interest  in  the  con- 

test announced  by  Lester  Park  and  Ed- 
ward Whiteside,  500  Fifth  avenue,  New 

York.  Prizes  of  $500  down  to  $25  are  of- 
fered without  restrictions  for  the  best  ser- 
mons on  the  modern  Magdalene.  The  ser- 
mons are  to  be  made  in  connection  with 

the  new  film,  "A  Good  Woman."  No  def- initions of  the  title  are  drawn— the  min- 
ister who  coinpetes  has  the  privilege  of 

making  the  morality  laws  as  stringent  and 
conventional  as  he  chooses,  or  he  may 
throw  the  doors  wide  open  and  protect  the 
fallen  woman. 
A  committee  of  distinguished  men  will 

serve  as  the  judges.  Headed  by  Dr.  Frank 
Crane,  it  will  contain  a  well-known  Cath- 

olic priest,  a  Protestant  minister,  a  Jevvish 
rabbi  and  a  free  thinker.  Theological 
dogma  will  not  enter  into  the  discussions 
of  the  committee.  They  will  judge  each 
sermon  on  these  points  :  "How  convincing 
and  logical  is  the  definition  of  '.\  Good 

Woman?'  How  much  aid,  salvation  and 
religious  good  will  be  the  fruit  of  the  ser- 

mon? Is  it  what  God  Himself  would  sanc- 

tion ?" 

The  contest  closes  May  1.  All  sermons 
must  be  mailed  before  midnight  of  that 
date  to  be  considered  eligible.  The  judges 
immediately  will  read  the  manuscripts  and 
decisions  will  be  made  as  soon  afterward 
as  possible.  The  names  of  the  winners  will 
be  published  broadcast  throughout  the 
United  States  and  Canada.  Prizes  will  be 
awarded  immediately  after  the  decisions 
have  been  reached  and  the  winning  ser- 

mons will  be  published  in  a  book  for  dis- 
tribution throughout  the  world.  All  ser- 

mons must  be  accompanied  by  return  post- 

age. .\  pamphlet  has  been  published  to  aid 
the  contestants  in  making  a  right  start. 
It  will  be  sent  to  any  regularly  ordained 
minister,  rabbi,  priest  or  theological  lec- 

turer on  receipt  of  signed  request.  Address 
Sermon  Contest  Editor,  Suite  203,  500  Fifth 
avenue.  New  York. 

Company  Formed  by  Hammell  and  linger 

Will  Reissue  Mack  Sennett  Comedies 

ANEW  entrant  in  ihe  list  of  state  rights distributors  is  Miijcstic  Pictures,  Inc. 
J.  J.  Unger,  formerly  sales  manager 

for  Triangle,  is  president,  and  John  A. 
Hammell,  who  was  New  York  exchange 
manager  for  General  Film  and  also  for 
Pathe  is  treasurer. 
The  company  has  secured  the  negatives 

of  the  productions  made  by  the  old  Ma- 
jestic company  and  originally  released 

through  Triangle,  consisting  of  one  and 
two  reel  comedies  made  by  Mack  Sennett 
and  distributed  under  the  Keystone  brand. 
From  150  to  200  of  these  subjects  will  be 
selected  and  reissued  in  blocks  of  twelve. 
Many  well-known  players  who  have  since 

been  starred  or  featured  in  other  brands 
of  comedies  appear  in  these  productions, 
such  as  Alice  Howell,  Mabel  Normand, 
Ford  Sterling,  Chester  Conklin,  Charles 
Murray,  Fatty  Arbuckle  and  others.  Mack 
Sennett  himself  appears  in  several  of  these 
comedies,  and  many  of  the  subjects  have 
several  of  these  comedians  in  the  cast. 

This  company  also  has,  in  addition  to 
the  above,  seven  of  these  comedies  which 
have  never  been  released.  Two  are  two- 
reelers  and  five  are  one-reelers  ;  also  seve- 

ral feature  productions  which  will  also  be 
reissued,  including  Sessue  Hayakawa  in 
"The  Typhoon"  and  George  Beban  in  "The 

Italian." National  Announces  Titles  for 

Flanagan  and  Edwards  Comedies 
National  Film  Corporation  of  .America 

anounces  that  the  first  four  of  a  sei;ies  of 
twenty-six  two-reel  comedies  featuring 
Eddie  Flanagan  and  George  Edwards  have 
been  completed.  "The  Road  to  Ruin,"  "His 
Wife's  Husband,"  "In  and  Out"  and  "A 
Burglar's  Paradise"  are  the  titles. Releasing  arrangements  will  be  made  by 
Joe  Brandt,  eastern  representative  of  Na- 

tional, and  the  releasing  of  this  series 
through  its  own  organization  is  being  con- 

templated by  the  company. 

North  Thirteenth  street,  Philadelphia; 
California,  Arizona  and  Nevada  to  All  Star 
Feature  Distributing  Company,  191  Golden 
Gate  avenue,  San  Francisco;  Ohio  to  the 
Greenwald  and  Griffith  Exchange,  Belmont 
Building,  Cleveland ;  Greater  New  York, 
Westchester  County  and  Long  Island  to 
Sol  Lesser's  New  York  exchange.  Northern 
New  Jersey  to  Frank  Gersten,  Inc.,  130 
West  Forty-sixth  street,  New  York. 
Southwestern  Film  Corporation  has  se- 

cured rights  for  Texas,  Oklahoma  and 
.Arkansas;  Merit  Film  Corporation,  126 
West  Forty-sixth  street,  for  New  York 
north  of  Westchester  County,  Truart  Pic- 

tures Corporation,  for  Maryland,  Delaware 
and  District  of  Columbia;  Crescent  Film 
Company,  315  Floyd  Building,  Kansas  City, 
for  Kansas  and  Western  Missouri;  and 
United  Film  Service,  3628  Olive  street,  St. 
Louis,  for  Eastern  Missouri  and  Southern 
Illinois. 

Sol  Lesser,  R.  M.  Savini,  and  in  fact  prac- 
tically all  of  the  buyers  have  ordered  addi- 
tional prints  to  take  care  of  the  demand, 

says  Mr.  W^einberg.  The  star  in  this  series is  well  known  for  his  work  in  feature  pro-- 
duction,  while  a  prominent  member  of  the 
cast  is  Buck  Jones,  who  is  now  being 
starred  in  five  reel  features  by  another  pro- ducing company. 

Herman  F.  Jans  Second  Picture 
Is  Ready  for  State  Right  Market 

Following  the  successful  showing  of  the 
first  Jans  picture,  "Love  Without  Ques- 

tion," tnany  inquiries  have  been  received 
regarding  the  second  production,  "A  Wom- an's Business."  This  feature,  made  under 
the  supervision  of  B.  A.  Rolfe  is  now  ready 
for  the  market,  and  a  release  date  will  be 
set  as  soon  as  prints  are  forwarded  to  the various  exchanges. 
Foreign  rights  for  this  production  have 

been  sold  to  the  Export  and  Import  Film 
Coinpany,  and  Canadian  rights  to  Jules  and 
J.  J.  Allen,  while  domestic  territory  is  being 
rapidly  disposed  of. 

"Secret  Formula"  Released 
for  State  Right  Circulation 

THE  announcement  is  made  by  F.  L. Ferguson,  general  manager  of  Efanel 
Film  Corporation,  that  his  firm  has 

secured  "The  Secret  Formula"  for  state 
rights  distribution.  Prints  are  ready  and 
territorial  sales  are  already  in  negotia- tion. 
"The  'Secret  Formula"  is  declared  by  Mr. 

Ferguson  to  be  a  story  and  production  par- 
ticularly adapted  to  the  independent  mar- 

ket— for  houses  where  there  is  no  time  or 
inclination  to  build  up  stars  or  exploit  any 
particular  film-brand.  Good  entertainment 
for  lovers  of  speedy  and  sensational  photo- 
playing  is  the  basic  claim  of  Mr.  Ferguson 
for  the  sale  of  his  offering. 

Details  and  exploitation  matters  will  be 
explained  by  Efanel  Film  Corporation  in 
correspondence  with  quick  buyers.  Man- 

agers who  seek  this  information  will  find 
General  Manager  Ferguson  ready  to  "do the  nec<lful"  not  alone  in  selling  territory 
but  in  following  up  the  sales  in  exploiting 
"The  Secret  Formula." 

Radiosoul  Opens  an  Exchange. 
Radiosoul  Films,  Inc.,  have  opened  an 

exchange  at  126  West  Forty-sixth  street 
for  the  distribution  of  "A  Man  There 
Was."  This  company  is  at  present  working 
on  its  second  picture,  "The  Eternal  Femi- 

nine," which  will  be  released  as  a  super- feature,  and  in  which  Victor  Seastrom  is 
again  the  director  and  star. 
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A RUBBERNECKING  that  stretches 
from  the  Verdugo  Foothills  to  the 
Pacific  Ocean  ;  perfumed  with  the 

scent  of  the  orange  blosoms  of  Glendale 
on  the  north  and  the  smell  of  the  sad, 
salt  sea  at  Long  Beach  on  the  south;  and 
with  Chic  Sale,  Isadore  Bernstein,  Al  St. 
John,  Gilbert  P.  Hamilton,  Ward  Lascalle, 
Louis  H.  Thompson,  Helen  Holmes,  Sam, 
Jac'<  and  Abe  Warner,,  a  blood-thirsty 
tiger,  and  'Slim"  Pickett,  as  local  color. The  trip  to  Long  Beach  was  a  pleasant 
picnic.  Louis  H.  Thompson  and  Sales 
Manager  Roberts,  of  the  Special  Pictures 
Corporation,  chartered  a  fleet  of  taxicabs 
and  invited  the  trade  paper  representatives 
and  members  of  the  local  press  to  go  down 
and  look  their  studio  over. 

Sipping  Soup  a  la  Mode. 
It  was  some  party,  the  memory  of  which 

will  linger  long.  We  had  lunch  at  the 
Hotel  Virginia,  a  beautiful  place  over- 

looking the  sea,  and  gave  the  aristocratic 
guests  of  the  hotel  a  treat  by  allowing  them 
to  see  a  bunch  of  newspaper  writers  and 
movie  people  at  their  chow,  and  incidently 
showed  them  that  we  know  how  to  sip 
our  soup  from  the  side  of  our  spoons  as 
well  as  those  who  eat  in  swell  dumps  all 
the  time. 

After  lunch  we  went  over  to  the  studio 
and  watched  Ward  Lascalle  dope  out  stuff 
for  a  Comedyart  film,  and  listened  to  him 
tell  about  what  he  thought  about  comedy 
directing.  Lascalle  is  one  of  these  chaps 
with  ideas.  In  the  first  place,  he  doesn't believe  in  comedy  stars. 

No  Limit  to  Humor,  Says  Ward. 

"The  star  comedian  is  a  specialist,"  he 
said.  "Some  of  the  best  comedy  stories ever  written  are  turned  down  by  producers 
because  they  do  not  fit  the  peculiar  abili- 

ties of  their  stars.  There  is  no  limit  on 
humor,  and  no  limit  to  the  number  of 
comedy  situations  that  can  be  evolved  if 
the  cast  is  big  enough  and  flexible  enough. 
"The  director  should  not  be  limited  to one  comedian  and  a  cast  that  bend  all  of 

their  efforts  to  working  up  to  him  and 
helping  him  put  his  gags  over.  We  think 
the  story  should  be  the  most  important 
part  of  a  comedy,  and  it  does  not  matter 
what  kind  of  a  story  we  get,  we'll  find  the actors  to  play  it. 

Just  Look  at  "Slim." 
"Los  Angeles  is  the  best  place  in  the 

world  for  comedy  types.  I  don't  care  what 
kind  of  a  type  a  story  calls  for,  whether 
it  be  white,  black,  big,  little,  old  or  young, 
we  can  find  it  in  an  hour  or  so.  Take  the 
comedy  we  are  working  on  now.  It  calls 
for  a  very  large  actor — not  a  fat  man — 
just  a  big  chap.  Look  at  Mr.  Pickett  over 
there." I  looked  at  Mr.  Pickett.  It  was  difficult 
to  look-  at  anything  else  as  long  as  he 
was  anywhere  in  the  foreground.  "Slim" 
Pickett  is  a  gentle,  young  chap  from  Mis- 

souri who  stands  six  feet,  ten  and  a  half 
inches  in  his  socks,  and  weighs  250  pounds 
without  them.  I  also  talked  to  Mr.  Pickett, 
who  has  a  keen  sense  of  humor  along 
with  his  heft  and  is  not  at  all  embarrassed 
by  his  unusual  proportions. 

Perfect  Proportions. 

"You  see,"  he  said,  "if  I  weighed  any  less 
with  my  height,  I'd  be  skinny;  and  if  I  was 
any  shorter  with  my  weight,  I'd  be  fat. 
As  it  is,_  I'm  just  about  right." "Slim"  is  an  engaging  chap  and  an  actor 

From  Verdugo  Foothills  to 

the  Peaceful  Pacific 

and  the  Smell  of 

Sad  Sea  Waves 

By  GIEBLER. 

of  ability.  He  was  playing  the  part  of  a 
bridegroom  in  the  picture  Lascalle  was 
making,  and  his  interpretation  of  "the 
silent  agony  that  afflicts  all  bridegrooms" is  going  to  get  a  laugh  when  the  film  is 
released,   if   nothing   else  does. 

I  was  accompanied  by  A.  MacArthur,  Jr., 
the  worthy  advertising  manager  of  this 
sheet,  on  the  trip  to  Glendale.  Going  out 
I  expatiated  somewhat  on  the  wonders  of 
the  Astra  studio,  and  told  Mac  how  I  had 
once  seen  Ruth  Roland  making  a  scene 
for  a  serial  out  there  with  a  cave  full  of 
tigers  as  a  setting,  and  that  as  Miss  Roland 
was  working  there  again  we'd  probably see  something  thrilling. 

Seeking  a  Legitimate  Tiger. 
Mac  said  he  would  just  love  to  see  a 

tiger  in  a  scene,  but  when  we  got  to  Astra 
every  last  company  was  out  on  location. 
Louis  J.  Gasnier,  the  big  boss  of  the  place, 
was  in  the  city  on  business,  and  Kenneth 
O'Hara,  studio  manager,  was  about  the 
only  object  of  interest  on  the  lot. 
"Ken"  was  so  put  out  over  the  fact  that 

he  didn't  have  any  stuff  going  on  to  show 
us  that  he  offered  to  go  out  on  one  of  the 
stages  and  act  a  little  himself.  We  said 
that  might  do  if  he  had  a  pretty  fair-sized 
tiger  to  support  him.  But  all  the  tigers 
were  busy,  he  said,  and  he  promised  to 
phone  in  and  let  us  know  when  they  are 
ready  to  stage  the  big  airplane  stuff  they 
are  going  to  use  in  a  few  days,  and  we  hit 
the  Los  Feliz  road  back  to  town. 

Red  Splashes  on  the  Floor. 
Going  back  Mac  said  that  Sam  Warner 

had  told  him  they  were  using  wild  animals 
in  "The  Danger  Trail,"  a  serial  that  Warner Brothers  are  making  with  Helen  Holmes 
as  the  heroine,  and  that  maybe  we  could 
accumulate  a  thrill  by  going  down  there. 
So  we  went  down  to  Sam's  place — and 

to  keep  anybody  from  getting  jealous — 
Jack's  place  and  Abe's  place. Too  late  again.  But  we  almost  saw  a 
tiger.  We  went  over  to  the  stages  where 
Gilbert  P.  Hamilton  was  putting  the  cast 
through  the  fifteenth  episode  of  the  serial, 
and  the  first  thing  that  caught  the  old  eagle 
eye  was  a  lot  of  red  splashes  on  the  floor of  the  stage. 

Helen    Registers  Ennui. 
"Gee,  Gosh,  Heck,"  I  exclaimed,  quoting 

from  Little  Benny's  notebook.  "How  many 
people  have  you  killed  here  today?" 
"No  one  at  all,"  responded  Helen  Holmes. 

"It's  been  a  quiet  day." 
"Then  that  gore,"  I  said,  pointing  to  the 

sanguinary  spots  on  the  floor  and  shudder- 
ing, "is  nothing  but  property  gore?" 

"No,"  said  Miss  Holmes,  yawning  polite- 
ly, "it   is   real   blood — tiger's  blood." "How  come?"  I  asked,  quoting  from Octavus  Roy  Cohen,  and  shuddering  again. 

"We  had  a  tiger  in  the  scene,"  responded 
Miss  Holmes,  "and  it  wanted  to  bite  some- 

body, but  it  was  not  written  down  in  the 

scenario  that  anybody  was  to  be  chewed 
up  by  a  tiger,  and  the  beast  got  so  angrv 
that  it  bit  itself.  Really,  it's  been  a  dull 

day." 

Al  Uses  the  Old  Bean. 
After  this  we  went  out  on  the  lot  and 

found  Al  St.  John  ornamenting  a  shady 
spot,  and,  using  his  heaviest  thinking  ap- 

paratus, doping  out  gags  for  his  next  come- 
dy. Anyone  who  thinks  the  life  of  a  come- 

dian is  just  one  long  round  of  beer  and 
skittles,  has  got  some  more  mental  exer- 

cise coming  to  him,  according  to  Al. 
"I  write  all  my  own  stuff,"  Al  told  us, 

"because  I  can't  find  anybody  that  can 
produce  the  kind  of  stuff  I  want.  Lots  of 
people  can  write  comedy  stories,  but  few 
of  them  can  figure  up  new  gags;  and 
that's  what  we  have  to  have — new  stuff, 
new  situations,  with  laughs  behind  them, 
in  front  of  them  and  all  around  them." 
How  Would  a  Prohibitionist  Have  Fared? 

Al  was  a  life-saver  at  Long  Beach  be- 
fore he  went  into  the  pictures,  and  he  told 

us  about  some  of  his  experiences,  and 
how  he  hsd  fourteen  lives  to  his  credit; 
and  how  it  was  sometimes  necessary  for  a 
life-saver  to  strike  the  person  he  is  trying 
to  save  on  the  chin  and  knock  him  un- 

conscious before  he  could  be  saved. 
Speaking  of  the  Pacific  Ocean  made  me 

think  of  water  (I'm  very  keen  that  way) and  thinking  of  water  made  me  think  of 
prohibitionists  and  how  they  like  to  fool 
around  water,  and  I  asked  Al  if  he  had 
ever  saved  any  prohibitionists. 
He  said  he  didn't  remember,  but  at  that moment  a  far-away  look  came  into  his 

eyes  and  a  smile  broke  on  his  heretofore 
sad  countenance.  I  believe  the  suggestion 
of  water,  prohibitionists  and  hitting  some- 

body on  the  chin  gave  him  the  nucleus  of 
an  idea  for  a  gag.  At  any  rate,  he  looked 
quite  happy,  and  we  left  him  to  his  thought 
and  went  out  to  the  Capital  studio  and 
buzzed  Isadore  Bernstein,  who  was  just 
gathering  up  the  managerial  reins  of  the 
Capital  Film  Corporation. 

Bernstein  Prepares  to  Move  Capital. 
Mr.  Bernstein  is  getting  ready  to  move 

the  Capital  over  to  the  new  Berwilla  studio 
on  Santa  Monica  Boulevard  as  soon  as  the 
finishing  touches  have  been  added  to  the 
new  plant.  A  new  enclosed  stage  is  to 
be  built,  and  an  apartment  house  included 
in  the  purchase  of  additional  land,  for  the 
plant  will  be  used  as  ofifices. 
The  Capital  will  have  three  units.  The 

Neal  Hart  company  is  already  at  work. 
Helen  Gibson  and  Lieut.  Locklear  will  be working  inside  of  a  week. 

After  the  Capital  we  dropped  in  at 
Christie's  and  watched  Chic  Sale  lead  a 
silver  cornet  band  in  a  scene  for  "The 
Smart  Aleck";  talked  to  Colleen  Moore, the  leadmg  lady  of  the  piece  for  a  minute 
or  so;  said  "Hello"  to  Al  Christie,  Al  Cohn, Pat  Bowling,  Scott  Sidney,  and  then 
called  it  a  day  and  went  home. 

New  Title  for  Charles  Ray  Picture. 
Charles  Ray's  forthcoming  Thomas  H. 

Ince  production,  previously  announced  un- 
der the  title  of  "An  Old-Fashioned  Young 

Man."  has  been  changed  to  "An  Old-Fash- 
ioned Boy."  It  will  be  released  as  an  Ince- Paramount-.A.rtcraft  picture.  The  story  is 

one  of  the  cleverest  of  the  Ince-Ray  series 
and  abounds  with  original  situations  and 
numerous  dramatic  "punches"  singular  of 
Charles  Ray's  "old-fashioned"  wallop. 
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An  Artistic  and 

Financial 

Triumph 

THE  reputat
ion  of  all  fine pictures,  worthy  of  that 

description  comes  as  a 
matter  of  natural  conse- 

quence. Pictures  of  the  finer  sort; 
those  of  exclusive  atmosphere,  ar- 

tistic distinction  and  financial  cer- 
tainty are  immediately  recognized 

among  showmen  who  pass  the 
word  along.  In  "THE  FORBID- 

DEN WOMAN"  with  Clara  Kim- 
ball Young,  success  in  overflowing 

measure  has  attended  exhibitions 

everywhere,  especially  where  in- 
telligent exploitation  has  been 

done.  It  is  one  of  the  season's 
most  exclusive  productions,  of  rare 
class  and  atmosphere.  Playing  en- 

gagements can  be  arranged  thru 
any  Equity  Franchise  Holder  or 
by  communicating  with 

HARRY  GARSON 

Presents 

Clara  Kimball 
Young 

"The  Forbidden 

Woman" 

From  the  famous  book 

By  Lenore  J.  Coffee 
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Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 
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Denver  Theatre  Declares  in  on  Line 

in  Which  Someone  Presents  the  Story 

EVIDENTLY  the  American  theatre,  Denver,  has  grown  tired  of 

letting  the  producers  do  all  of  the  "presenting"  in  their  adver- tisements, for  this  cross  page  elevens  reads  to  the  effect  that 
"The  American  Theatre,  Samuel  Goldwyn  and  Rex  Beach  take 
plasure  in  Presenting  "  the  first  Eminent  Authors'  picture.  We 

Acrot*  Page  Elevens  Offering  Many  Points  of  Real  Interest. 

don't  see  why  not.  The  theatre  is  just  as  much  concerned  in  the presentation  as  the  producers.  They  are  entitled  to  as  much 
credit.  That  "presents"  line  is  stupid,  at  best,  and  was  originated to  mark  the  Charles  Frohman  productions  from  those  of  Daniel 
and  Gustave,  and  there  it  served  a  definite  purpose,  but  presently 
Klaw  and  Erlanger  began  to  present  and  now  everybody's  doing it. 

This  display  offers  some  interesting  points,  and  it  gets  over  cuts 
in  a  manner  which  few  newspapers  can  guarantee.  Where  the 
cuts  can  be  printed  up  to  show,  this  frame  style  is  good,  but  it 
would  be  taking  desperate  chances  in  some  cities  to  endeavor  to 
put  over  so  many  cuts  in  the  hope  of  having  them  reproduce. 
What  we  like  most  about  it  is  the  large,  legible  type  faces,  but  the 
manner  in  which  the  author  and  the  title  are  given  equal  distinc- 

tion through  the  use  of  a  reverse  strip  is  not  to  be  overlooked. 
This  has  been  handled  with  exceptional  skill. 

—P.  T.  A.— 

Meloy  Ran  a  Seven  Column  Spread  in  a 

Paper  with  Only  Six  Columns  to  Page 
How  to  get  a  seven  column  spread  into  a  six  column  page  is 

a  problem  suggestive  of  trying  to  put  a  quart  into  a  pint 
bottle,  but  it  was  solved  by  W.  C.  Meloy,  of  the  Strand, 

Shelbyville,  Ind.    Mr.  Meloy  wanted,  to  use  a  smash  for  "Every- 

woman,"  and  the  mat  was  framed  for  a  seven  column  paper.  The local  sheet  used  only  six  columns  and  most  of  the  craft  would 
have  decided  that  it  could  not  be  done.  Mr.  Meloy  was  built  of 
stronger  stuff. 
He  persuaded  the  newspaper  to  lift  the  bar  in  the  chase  and  set 

the  display  across  two  pages,  the  space  between  the  two  type 
pages  giving  him  enough  for  the  seventh  column  and  using  only 
three  columns  on  each  page.  It  made  a  striking  appearance  and 
worked  so  well  that  it  should  pay  to  run  an  all  type  advertisement 
in  that  style  just  once  if  only  for  the  attention  it  will  attract. 
.And  for  the  same  attraction  Mr.  Meloy  used  a  72  sheet  stand, 
using  a  24-sheet  with  five  threes  on  either  side.  That  seems  to 
be  going  some.  He  had  the  boards,  so  it  was  simple  matter  to 
build  it  up  with  the  material  at  hand,  and  there  were  ten  dififerent 
threes  to  work  with  for  this  picture.  A  photograph  cannot  do 
justice  to  the  splash  made,  but  it  was  some  splash. 

Mr.  Meloy  is  a  heavy  advertiser  as  these  two  samples  will  show. 
One  is  a  four  twelves  and  the  larger  a  fourteen.    Shelbyville  is 

•|r.E»i,loPoolAWom«iir     jL/ 0  RIS 

„r.r™.-r:vx,r.=;  HUSBAND  DOINC,? 

I  Twenty-Three  a 
MONEY  B*CK  IF  KOIB  SIDES  DO  PI  I  AtHE 

TODAY 

Strand
 

SUNO«V  m  MONDtY^^   

Th«  Eirploils  of  the  Gemtan  O-Boat  35' 

CASTLE 

THE  AMATEUR WIFE 

A  24-Sheet  Flanked  by  Ten  Three*  Uaed  by  W.  C.  Meloy  for 
"Everywoman." 

Two  of  Mr.  Meloy's  Newspaper  Spaces. 
not  quite  as  large  as  New  York  or  Chicago,  but  Mr.  Meloy  and 
his  son,  Paul,  manage  to  keep  the  town  stirred  up  to  a  pitch  of 
metropolitan  activity.  They  are  not  afraid  to  spend  money  on  the 
papers  and  they  go  strong  on  stunts  of  the  right  sort  to  supple- ment the  more  conventional  work. 

What  Would  YOU  Do  to  a  Man  Like  This? 

SUPPOSE  you  were  a  man  and  suppose  again  that  the  Fox  bath- 
ing girls  came  to  town  "in  person,"  and  suppose  still  more than  some  crabbed  old  press  agent  took  the  best  part  of  a  page 

to  tell  all  about  them  and  stuck  in  some  pictures  of  the  girls, 
and  then  added  the  line,  "But  ladies,  this  is  a  show  you  should 
not  let  your  husband  attend.  Watch  Your  Husband."  What  would 
you  do  to  a  man  like  that?  Yet  that  is  what  the  press  man  of 
the  Garden,  Baltimore,  did  in  the  Sunday  Sun.  It  was  fine  for 
the  bachelors,  but  playing  it  low  down  on  the  husbands,  but  it 
made  talk  and  perhaps  some  of  the  husbands  were  not  out  of  luck. 
Let's  hope  so. —P.  T.  A.— 

Hangover  Topline  Gets  Larger  Space 
Than  Advertiser  Really  Pays  Cash  For 

PROBABLY  this  stunt  will  not  work  in  many  places,  and  cer- tainly not  in  the  cities,  but  a  display  with  an  overhang  top 
line  can  be  made  to  get  a  big  display  for  a  smaller  space 

than  the  advertisement  seems  to  suggest.  The  example  is  from 
Detroit  and  was  used  by  the  Washington  for  a  contest  page  al- 

ready described  in  these  columns. 
For  the  reason  that  the  house  took  the  entire  page  and  laid  off 

the  space  to  the  hook-up  advertisers,  it  could  lay  it  out  as  it 
pleased,  but  probably  the  majority  of  the  papers  will  object  to  this 
broken  space,  hut  you  can  ask  them,  and  if  they  reply  in  the 
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Give  Your  Lobby  Photographs  a  Stage  Effect 

affirmative  you  can  do  better  for  your  money  than  with  a  square 
cornered  space. 

It  is  good  enough  as  an  idea  to  make  it  worth  the  trying,  say 

To  Young  Men 
and  Women 

Mabel  Normand  m  "Pinto"  ̂ ^^^^  Washington In  Hilarioas  Hurricane  of  Fun  and  Frolic 
at  the  Wm.  Fox 

WASHINGTON 
THEATRE 
ALL  THIS  WEEK 

Try  This  Overhang  Sometime  If  You  Get  a  Chance. 

in  the  form  of  a  cross  page  space  for  a  couple  of  inches  and  a 
drop  down  the  two  middle  columns.    If  you  can  make  it  stick, 
please  send  in  a  copy  of  the  advertisement  for  reproduction. 

—P.  T.  A.— 

Pathe-Blackton  24-Sheet 
ALTHOUGH  this  twenty-four  sheet  for  the  the  new  Blackton 

production  does  not  come  up  to  the  Pathe  art  standard 
in  the  matter  of  effective  drawing,  it  would  not  be  surpris- 

ing to  find  that  people  went  to  see  what  Miss  Breamer  was  making 
such  an  awful  face  about.  It  is  not  as  pleasing  as  most  of  the 
Pathc  product,  but  it  is  striking,  at  any  event.     It  will  stand 

A  BLACKT 

THE v^wv^v^    SYLVIA  BREAMtR 
.1x1  ti  Ix  "P^P  99fiR9^ 

A  Pathe-Blackton  24-Sheet. 

out  well  on  the  boards,  which,  after  all,  is  the  chief  function 
of  a  stand  of  paper.  There  can  be  no  question  as  to  the  atten- tion it  will  attract. 

—P.  T.  A.— 

Teaser  on  Jack  Dempsey 
THE  Princess,  Milwaukee,  used  a  teaser  campaign  to  put  over 

the  Jack  Dempsey  serial,  "Daredevil  Jack."  Many  of  the smaller  exhibitors  took  full  pages  for  this  serial,  but  the 
Princess  cleaned  up  with  a  ten  inch  showing  just  the  lower 
portion  of  the  face.  This  worked  because  the  fans  pride  them- 

selves upon  their  ability  to  spot  the  players  and  worried  them- 
selves sick  trying  to  place  this  star,  only  to  find,  when  the 

campaign  broke,  that  he  was  not  one  of  the  regulars.  As  a 
result  many  of  the  fans  "got"  Dempsey  who  might  not  have 
been  interested  with  a  straight  advertising  campaign  of  any  size. 

—P.  T.  A.— 

Here's  a  Photograph  Frame  Scheme 
HERE  is  a  way  in  which  you  can  vary  your  photographic  dis- 

play when  you  want  to  call  iiarticular  attention  to  the  photo- 
graphs. It  is  being  worked  by  the  New  York  Telephone 

Company  to  good  eflfect  in  its  window  display  in  the  training 
school.  It  has  had  made  up  a  set  of  pictures  about  the  size  of  the 
22  by  29  lobby  display  photographs  supplied  by  most  production 
concerns,  but  showing  the  various  aspects  of  the  telephone  service. 
Instead  of  being  framed  flat  and  being  like  the  hundreds  of  other 
frames  along  Broadway,  they  use  a  cutout  showing  curtains  parted 
and  held  aside  by  figures  of  girls. 
The  prints  are  set  behind  these  like  a  cyclorama  drop  so  that 

the  sides  curve  in  to  the  back  of  the  frame,  the  degree  of  curvature 
being  determined  by  the  metal  backings.   Because  the  front  frame 

would  cut  ofif  a  part  of  the  picture  were  it  to  run  completely 
around,  the  backings  are  made  larger  than  the  width  of  the 
picture,  so  that  the  frame  barely  cuts  ofl  the  edges.  With  a  light 
behind  each  frame  these  pictures  gain  a  prominence  denied  the 
usual  style  of  frame.  Your  tinsmith  can  make  the  backs  for  you 
and  a  local  artist  can  paint  the  designs,  which  are  better  when 
done  in  black  or  grey  since  bright  colors  would  detract  from  the 
photograph. —P.  T.  A.— 

Toronto  Shows  Two  Excellent  Examples 

of  How  to  Put  Cuts  Into  Ad.  Layouts 
USUALLY  the  five  column  space  of  the  Strand,  Toronto, 

shows  to  better  advantage  than  the  four,  but  for  once  the 
reverse  is  true  and  in  this  pair  of  displays  the  narrower 

measure  gets  the  best  of  it,  largely  because  the  cut  works  so 
well.  This  work  is  now  being  done  by  George  H.  K.  Mitford, 
and  he  has  written  copy  to  match  the  display.  It  starts  off 
with  an  "If"  followed  by  the  premises  of  the  story  and  suggests 
that  this  would  make  a  capital  ofTering,  going  on  to  say  that 
this  is  just  what  the  story  of  "A  Girl  Xamed  Mary"  is. 

STAK 

A  Five  Elevens  and  Four  Fourteens  from  Toronto. 

The  small  circular  cut  works  to  the  situation  described  while 
•he  larger  cut,  though  it  tells  nothing  of  the  story,  makes  a 
good  atcractor  none  the  less.  In  the  left  hand  example  we  think 
that  the  eflfect  would  have  been  better  had  a  larger  cut  been 
used  and  the  circles  dispensed  with.  The  inner  circles  have  a 
tendency  to  diminish  the  apparent  size  of  the  cut  and  without 
them  the  gain  would  have  been  double  in  that  a  larger  cut 
could  have  been  used  which  would  have  looked  larger  than  it 
really  was.  The  outer  circle  works  well  and  would  be  sufficient. 
This  is  merely  the  application  of  the  theory  of  lines.  Lines 
within  lines  apparently  reduce  the  size. 
The  panels  on  either  side  of  the  cut  work  well  and  are 

properly  balanced,  one  telling  the  story  and  the  second  telling 
of  Miss  Clark  in  the  story;  selling  from  both  angles.  This  is 
the  essence  of  good  advertising.  You  have  two  angles  from 
which  to  sell,  presuming  that  the  story  is  all  right.  You  can 
sell  the  star  to  her  admirers  and  to  those  who  may  desire  to 
see  a  person  they  have  read  about,  and  you  can  sell  the  story 
to  those  who  do  not  care  for  stars  but  who  may  be  interested 
in  the  play.    And  since  there  are  two  angles,  the  best  approach 
is  to  deal  with  each  separately,  as  has  been  done  in  this  case. 

Dropped,  But  Still  Good 
THE  Doric  Theatre,  Kansas  City,  which  started  out  with  a 

big  issue  and  two  and  three  color  covers,  has  dropped 
down  to  a  four  page  news  print  section  with  a  coated 

cover.  It  is  considerable  of  a  drop,  but  the  virtual  four  pager 
is  so  well  edited  that  it  docs  its  work  as  well  as  the  larger 
size.  The  first  page  gives  a  talk  of  the  play,  with  the  cast  and 
smaller  features,  the  second  page  is  devoted  to  the  story  and 
the  star,  the  third  is  given  to  general  reading  and  the  back  page 
to  the  underline.  It  is  a  neat  arrangement  and  the  stuflF  is  well 
written.  It  works  better  than  an  eight  pager  stuflfed  with  black 
advertisements  and  a  lot  of  dead  clip  stufi,  though  our  cut  and 
paste  department  now  gives  program  editors  smartly  written  news 
instead  of  dead  press  talk  for  his  columns. 

P.  T.  A.  Is  What  You  Need! 
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Press  Book  Ornaments  Were  Better  Than  Cuts 

Too  Much  Cut  Means  Too 

Little  Title  as  a  Rule 

CUTS  may  be  valuable  for  attractors, but  when  they  are  permitted  to  crowd 
the  title,  then  the  cut  ceases  to  have 

value.  Here  are  two  displays,  the  top  part 
of  one  and  the  full  layout  of  the  other, 
both  five  elevens,  from  the  Colonial,  To- 

ledo.   In  the  lower  example  the  figures 

C'   oltK  O-TME  DICTURES  W 
P|LOW|aL 

Illiam 

SUNDAY  MADCM  ME AND  ALL  WEEK 
BiC  DOUBL& 
ATTRACTION MOAmKNCE  IN  PRICI 

the  hint  that  the  story  is  as  old  as  the 
creation  of  humanity.  With  a  striking 
cut  to  get  the  attention,  he  has  built  up 
with  a  clear  display  which  fairly  leaps  at 
you  from  the  page.  It  cannot  well  be 
hidden,  no  matter  what  else  may  be  put 
on  the  page  beside  it.  It  cannot  be  blan- keted by  other  open  spaces  and  masses  of 
type  will  only  make  it  the  more  prominent. 

In  some  sections  "A  drama  of  feminine 
wiles"  would  not  be  enough  selling  talk, 
but  in  such  a  case  it  would  be  a  simple 
matter  to  run  a  twelve  point  bank  of  sell- 

ing talk  where  that  line  now  appears,  leav- 

A  Study  in  Cuts  Versus  Title. 

stand  on  either  side  of  the  space  and  frame 
in  the  title,  which  is  fairly  well  lettered. 
In  the  top  the  two  figures  are  placed  to 
the  right  and  a  second  cut  is  worked  in, 
with  the  result  that  the  size  of  the  letter- 

ing for  the  name  is  reduced  and  the  title 
is  so  crowded  that  it  does  not  gain  a  quar- 

ter of  the  prominence,  though  the  reduc- 
tion is  only  slight. 

The  fault  lies  with  the  cut  placement 
and  the  consequent  layout  of  the  lettering. 
The  two  designs  are  so  sharply  in  contrast 
that  it  is  difficult  to  believe  that  they  are 
tTie  product  of  the  same  artist.  The  Semon 
lower  half  is  the  same  in  both  displays 
and  cannot  be  spoiled,  but  crowding  with 
cuts  almost  ruins  one  space.  Cuts  are  of 
value  only  when  they  help  to  get  over 
the  text,  and  at  this  late  day  no  one  is 
going  to  thrill  at  the  sight  of  a  man  with 
a  gun  holding  up  another  man.  It  has 
been  done  too  often.  It  pays  to  stand 
right  over  the  artist,  although  time  does 
not  always  permit  this  precaution. 

—P.  T.  A.— 

Matching  the  Art  Work  to 
Title  Sold  the  Production 

NOT  much  exception  can  be  taken  to 
this  four  elevens  from  the  Metropol- 

itan, Cleveland,  for  "Even  as  Eve." William  Friedman  has  not  only  used  Adam 
and  Eve,  as  many  others  have  done,  but  he 
is  almost  alone  in  that  he  used  our  com- 

mon parents  without  creating  the  sugges- 
tion that  this  is  a  play  of  the  Garden  of 

Eden.  By  giving  prominence  to  the  mod- 
ern figures  he  has  shown  that  it  is  a  play 

of  today,  but  the  lighter  sketch  above  gives 

A     Three     Elevens     Showing  Intelligent 
Work. 

ing  the  typographical  appearance  practi- 
cally as  it  is  at  present.  About  the  only 

possible  suggestion  to  offer  is  that  the 
sketch  of  Chaplin  might  have  been  made 
about  one  inch  higher  without  spoiling  the 
display.  Mr.  Friedman  builds  his  adver- 

tising on  the  theory  that  it  is  not  space 
which  counts,  but  what  you  do  in  that 
space  to  make  people  desire  to  see  what 
you  have  to  offer.  He  takes  large  spaces 
because  he  feels  that  large  spaces  have 
the  better  chance,  but  he  knows  that  space 
alone  never  sold  enough  extra  tickets  to 
pay  for  the  additional  space. 

—P.  T.  A.— 
Crowded  Spaces  Look  Bad 

and  Do  Not  Sell  Tickets 

LK.  SIDNEY,  of  the  Washington,  De- troit, sends  in  a  three  fours  which 
•  is  too  crowded  to  be  distinctive.  We 

think  this  would  have  looked  better  had 
the  type  been  kept  clear  of  the  background. 
Had  the  figure  been  retained,  but  the  land- 

scape omitted  to  provide  for  mortising  to 

A  Badly  Crowded  Three  Fours. 
let  in  the  same  copy  in  type,  it  would  have 
stood  out  clearly  and  have  gotten  over 
much  better  than  the  hand  lettering  ob- 

scured by  the  design.  An  advertisement 
should  be  easy  to  read,  and  it  does  not  help 
any  to  paint  it  on  a  cloud  effect,  no  matter 
how  artistic  such  an  effect  may  be  sup- 

posed to  be.  The  mortise  would  have  made 
this  look  like  another  advertisement  en- tirely. 

—P.  T.  A.— 

Used  the  Press  Book  Cuts 
to  Border  Page  Display 

RALPH  B.  KRETZER  sends  in  a  page display  for  his  Colonial  Theatre, 
Springfield,  Ohio,  in  which  he  has 

pulled  out  the  press  book  page  ornaments 
to  border  his  opening  gun  for  the  serial. 

COLONIAL It's  Coming!! 

mi  Thursday=Friday-=Saturday A  Monumental  Thriller 
That  Will  Startle  and  ThrUl 

You  As  Never  Before 

Juanita  Hansen 
f — Supported  By  George  Chesebro  and  a  Great  Cast  li 

THE  ̂^^u^G^  CITY THE  GREATEST  ARRAY   OF  WILD  ANIMALS   EVER  SCREENED 

Lions  -  Tigers  -  Leopards  -  Hyenas 
->§  Elephants  -  Camels  -  Gorillas 

Chlmpanzees-Monkeys-Zebras-Giratfe* 
Alligators  •  Water  Buffalo 

"THE  LOST  PRINCESS" \™/?»?Thursday,  Friday  and  Saturday! 

A  Full  Page  in  Which  the  Best  Part  is  the 
Border. 

These  top  and  bottom  page  ornaments 
were  the-  best  things  in  the  book,  but  we 
do  not  believe  that  they  were  issued  in 
cut  form. 
The  presumption  is  that  Mr.  Kretzer 

realized  the  value  of  these  sketches  and 
had  them  reproduced  himself.  They  give 
a  touch  to  this  display  which  none  of  the 
scene  cuts  could  possibly  have  given.  There 
is  a  trifle  too  much  copy  for  the  page,  but 
it  is  all  set  to~be  easily  read  and  is  an  intel- 

ligent example  of  the  well  filled  page. 
About  the  only  comment  to  offer  is  that 

dropping  the  "featuring"  out  of  the  title would  have  been  better,  though  staggering 
the  words  works  well.  There  should  have 

been  white  space  under  the  "Lost."  And think  what  a  nice,  economical  title  this, 
"The  Lost  City,"  is  when  it  conies  to  bill- boards and  light  bills. 

—P.  T.  A.— 

Doesn't  Even  Boast  a  Printer 

LATELY  we  have  shown  some  good work  from  A.  N.  Miles,  of  Eminence, 

Ky.,  his  last  being  the  "It's  Easy  to 
Make  Money  with  Moonshine"  tack  card. In  sending  in  a  program,  to  supplement 
his  monthly  page-a-day  calendar,  he  ex- 

plains away  some  mistakes  by  telling  that 
he  has  to  send  .his  work  over  to  New 
Castle,  the  next  town.  He  does  not  even 
have  a  local  printer  and  has  to  send  away 
for  his  work,  but  that  does  not  stop  him 
from  hustling  where  many  small  town 
managers  would  go  past  several  print- 
shops  and  never  thing  of  getting  out  spe- cial stuff.  Mr.  Miles  does  not  even  have 
a  local  paper,  but  has  to  use  the  county 
sheet  in  which  two  other  towns  also  ad- 
vertise. 
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Framed  His  Closing  Notice  in  Funeral  Black 

Playing  Up  the  Cutouts 

Got  a  Pretty  Lobby  Show 
USING  cutouts  on  top  of  the  marquis for  a  good  showing  for  Edgar  E. 

Duncan,  of  the  Colonial,  Lincoln, 
Neb.  Helping  along,  he  masked  in  his  box 
office  with  a  snow-clad  hut,  but  the  cut- 

A  Cutout  Marquis  Display  Which  Cleaned 
Up. 

outs  did  most  of  the  work.  "Back  to  God's 
Country"  oflfered  plenty  of  material  for cutouts,  but  Mr.  Duncan  adapted  the  cut- 

outs to  text,  which  gave  a  better  effect 
than  would  the  cutouts  alone,  and  if  you 
will  look  closely  you  will  note  that  he 
arranged  to  illuminate  the  display  at  night 
with  reflectors  working  from  above,  to 
make  certain  that  the  display  would  show 
properly. —P.  T.  A.— 

The  Border  Is  Appropriate 
WE  do  not  know  whether  Rex  Pedigo, 

of  New  Castle,  Ky.,  deliberately 
selected  a  twelve  point  mourning 

border  for  this  display  or  whether  it  is 
merely  a  happy  accident,  but  the  funeral 
suggestion    is    most    appropriate,   for  it 

NOTICE! 

Rex  Pedigo, 
Manager  New  Ca-stle Amusement  Co. Owing  to  pervalence  ol  Influenza In  this  community.  It  Is  necessary to  exercise  great  caution  In  regard to  the  disease. You  will  therefore  discootlnuo 

all  public  amtlsements  In  your  bait/ until  further  notice. Respectfully, 
OWEN  CARROLL. Health  OfTlccr  Henry  County. 2-27-1S20. 

A  Closing  Order  Set  as  a  Funeral  Notice. 

frames  a  "flu"  closing  order.  Through  a 
misprint  the  order  is  dated  "1820,"  which  is appropriate,  for  health  officers  who  shut 
houses  on  account  of  the  influenza  scare 
are  a  century  behind  the  times.  New  York 
authorities  refused  to  close  the  theatres, 
and  yet  in  both  epidemics  we  have  had  a 
smaller  percentage  of  cases  than  towns  in 
which  the  health  officers  scared  half  the 
populace  to  death. 

—P.  T.  A.— 

Splits  50-50  with  Newspaper 
DOUBLE  page  hook-ups  are  now  so common  as  to  be  beneath  the  notice 

of  advertising  critics,  who  are  even 
getting  fed  up  on  ten  page  specials  and 
want  full  twelve  pages,  with  colors  back 
and  front.    It  takes  something  out  of  the 
ordinary  to  permit  a  miserable  little  double 

decker  to  creep  into  the  spaces  where  once 
it  was  received  with  honor,  as  a  great  tri- 

umph, but  the  Casino,  Yuma,  Arizona, 
seems  to  be  entitled  to  a  place  in  the  hall 
of  f&me  for  getting  a  two  page  hook-up in  a  four  page  paper. 

Putting  it  into  percentages,  a  SO  per  cent, 
split  is  going  some  and  is  better  than  a 
twelve  page  special  in  a  48  page  issue. 
Twelve  advertisers  came  in  with  the  house 
and  they  all  played  up  on  the  title  to  help 
along.  It  is  not  the  size  of  the  place,  but 
the  size  of  the  man  which  counts. 

—p.  T.  A.— 
Kinema  Can  Handle  Blacks 

But  Does  Not  Always  Win 

L.\TELY  we  showed  an  example  of  the 
small  spaces  of  the  Kinema,  Los  An- 

geles, in  which  the  handling  of  black 
and  white  was  poorly  done.  This  example 
shows  a  much  better  treatment  of  mass  and 
gives  plenty  of  room  for  display,  but  then 
it  is   a  cross  page  elevens.     It  makes  a 

A  Cross  Page  Elevens  from  the  Kinema. 

sightly  frame  and  gets  a  reasonably  good 
display,  though  we  think  that  the  name  of 
the  star  could  have  been  given  a  better 
display  in  so  large  a  space.  It  is  no  com- 

pliment to  refer  to  her  as  "Mary  Pickford's 
only  rival."  She  makes  her  own  appeal, 
and  to  liken  her  to  another  player  is  to 
admit  there  is  a  rival;  which  is  a  rather 
cheap  compliment. 
We  like  the  general  layout  and  the  hand- 

ling of  the  program,  which  is  set  all  in  type 
save  for  number  nine,  which  is  the  operatic 
feature  announced  in  the  black  strip,  which 
is  thus  made  to  do  double  duty  as  an  at- 
tractor  and  a  part  of  the  program  as  well. 
The  figures  in  the  lower  corners  are  the 
four  singers  in  the  operatic  production, 
and  their  names  are  lettered  in  such  tiny 
white  letters  that  they  scarcely  show.  Even 
at  the  cost  of  spoiling  the  artistic  effect, 
we  think  it  would  have  paid  to  use  a  mor- tise. 

—P.  T.  A.— 

'People  Looked  for  Raise 
And  So  Made  No  Complaint 

FW.  FREEMAN,  of  the  Palace,  Great 
Falls,  Mont.,  booked  "In  Old  Ken- 

tucky" lately,  doubled  his  prices  to  a 
fifty  cent  top  and  not  only  packed  them  at 
those  prices,  but  did  not  have  to  offer  any 
apology.  To  do  this  he  doubled  his  display 
advertising  as  well  as  his  prizes.  It  looked 
like  a  bigger  show,  so  the  people  expected 
to  be  asked  to  pay  more  and  made  no 
complaint.  It  all  depends  on  the  attraction 
and  the  handling. 

If  the  show  is  a  big  one  and  handled  in 
a  big:  way,  then  prices  can  be  boosted  with- 

out ill  effects,  but  the  biggest  story  ever 
filmed,  if  advertised  in  the  usual  way, 
would  have  to  sell  at  usual  prices.  Not 
wanting  to  trot  out  the  much  overworked 
"psychology"  again,  let's  call  it  human  na- ture and  let  it  go  at  that.  It  is  only  human 
nature  to  respect  what  another  seems  to 

value.  You  can  sell  almost  anything  if  you 
go  at  it  properly,  but  it  is  well  to  remember 
that  there  will  be  a  back  kick  if  the  article 
sold  does  not  come  up  to  expectations. 
It  is  not  the  selling  once  that  counts,  un- 

less you  are  leaving  that  part  of  the  coun- 
try the  next  day.  It  is  the  balance  between 

your  attraction  and  its  handling. 
—P.  T.  A.— 

Gary  Designs  Nifty  Ad. 
to  Supplement  Press  Book 

RC.  GARY,  the  service  man  in  the  Gold- wyn  exchange,  Kansas  City,  sends  in 
•a  design  to  supplement  the  press 

book  material  for  the  Liberty.  There  does 
not  seem  to  be  a  lot  to  it,  but  there  is. 
It  sells  on  the  appearance  of  the  adver- 

tisement itself.    Reduction  spoils  the  full 

An  Unusually  Prettjr  Three  Elevens. 
effect  of  the  display,  which  is  nearly  three 
elevens  in  the  original,  dropping  150  lines, 
but  it  gives  an  idea  of  the  nice  balance  of the  space. 

The  most  certain  way  to  sell  an  attrac- 
tion is  to  tell  about  it,  but  now  and  then 

someone  turns  up  an  advertoisement  which 
in  itself  is  so  tasteful  as  to  create  the  im- 

pression that  the  story  must  be  good  be- 
cause the  advertisement  itself  is  so  sightly, 

and  this  display  falls  into  that  class.  We 
think  it  sold  more  tickets  simply  because 
it  was  so  good  to  look  at.  The  reverse 
panel  used  only  letters  large  enough  to 
get  over,  and  the  art  work  is  as  good  as 
they  make  it.  We  don't  blame  Mr.  Gary for  being  proud. 

Get  Yourself  a 

P.  T.  A. 

Two  Dollars  a  Copy,  Postpaid 

MOVING  PICTURE  WORLD 

516  Fifth  Avenue,  New  York 
Schiller  Buildlnx,  Chicaro.  III. Wrisht  A  Callender  Baildinc.  Loi  Anxcles,  Cal. 
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Texas  Manager  Solves  One  Problem 

of  the  Showing  0/  Advertising  Reels 

SOMETIMES  it  happens  that  managers suffer  from  overconfidence.  They  are 
not  as  good  as  they  think  they  are. 

F.  M.  Ferguson,  of  the  Hippodrome,  Wolfe 
City,  Texas,  goes  to  the  other  extreme. 
He's  good  and  he  doesn't  know  it.  He 
writes  that  he  wishes  this  department  'gave more  space  to  the  consideration  of  the 
small  town  manager's  problems,  and  then he  shows  that  he  is  quite  competent  to 
handle  his  own  by  a  casual  mention  of  his 
work  on  the  advertising  film  proposition 
which  is  keeping  the  rest  of  the  exhibition 
world  stirred  up. 

Mr.  Ferguson  sends  in  a  bundle  of  ad- 
vei'tisements  for  criticism  and  explains 
that  he  is  in  a  1,500  town,  where  he  must 
place  most  of  his  reliance  on  newspaper 
advertising  and  circularizing  because  he  is 
handicapped  for  material  with  which  to 
work.  Then  he  tells  how  he  swung  the 
ad  reels  and  does  not  seem  to  realize  that 
he  was  doing  something. 

Made  It  a  Hook-up. 
One  of  the  local  dealers  in  patent  stock 

feeds  was  promised  the  use  of  a  two-reel 
advertising  film  for  Purina  feeds  for  a 
week  if  he  could  get  it  run,  and  he  came  to 
Mr.  Ferguson  for  a  price.  Mr.  Ferguson 
purposely  named  a  stiff  price  for  the  run- 

ning of  the  reels  and  then,  when  the  dealer 
wilted,  he  made  a  counter  proposition. 
He  would  run  the  reels  at  no  cost  if  the 

dealer  would  make  enough  newspaper 
noise  to  make  it  sound  like  an  event  in- 

stead of  a  sting. 
He  did  not  want  to  add  the  reels  to  his 

program  and  have  everyone  wondering 
wjjat  hig  idea  was,  but  if  the  dealer  would 
take  a  page  to  tell  about  it,  he  would  make 
no  charge  for  running  the  pictures  and 
help  him  whoop  the  thing  up  big. 
Wolfe  City  is  in  a  stock  raising  section 

and  a  majority  of  the  people  are  interested 
in  feeds.  They  would  be  interested  in  the 
pictures  if  they  were  presented  in  the 
proper  light. 

Creating  an  Atmosphere. 
To  shed  the  light  the  dealer  took  a  full 

page  in  the  weekly,  which  appears  on 
Friday,  announcing  that  the  following 
week  the  reels  would  be  run  "in  addition 

to"  the  Hippodrome's  regular  program.  He 
told  this  in  the  top  half  of  the  page  and 
Mr.  Ferguson  took  the  lower  half  to  tell 
about  the  bill  for  the  week.  It  was  os- 

tensibly his  own  space,  but  it  was  all  paid 
for  by  the  other  man,  and  there  was  a 
special  box  announcing  the  showing  of  the 
advertising  picture  with  "Every  day  some- 

thing good.  See  them  all"  as  the  founda- tion of  the  announcement. 
Mr.  Ferguson  laid  out  the  space  and 

helped  address  circulars  printed  up  from 
the  page  after  the  forms  were  lifted  down. 
Eleven  hundred  circulars  were  sent  out. 
The  net  results  were: 
Better  than  usual  business  the  entire 

week  for  Mr.  Ferguson. 
The  leader  sold  one  carload  of  feed  and 

ordered  another. 
Not  a  single  person  felt  resentful  at  the 

showing  of  the  reels.  They  knew  before 
hand  they  would  be^part  of  the  program 
and  some  even  came  especially  to  see 
them,  while  many  others  were  influenced 
in  part  to  come. 
And  then  Mr.  Ferguson  winds  up  with 

the  remark  about  solving  the  small  town 
problems. 

Mr.  Ferguson's  Ideas. 
We  do  not  think  he  needs  much  help. 

All  he  needs  is  a  little  more  confidence  in 
himself  and  the  ability  to  realize  that 
nery  item  in  this  department  every  week 
is  a  solution  of  the  small  town  problems, 
even  though  it  may  be  told  of  the  larger 
places.  All  Mr.  Ferguson  needs  do  is  adapt 
the  idea  to  his  own  scale. 
He  reads  in  the  current  issue,  for  ex- 

ample, how  the  Tivoli  and  Strand  in  San 
Francisco  divided  a  feature  and  used  a 

joint  street  float  to  boom  "In  Old  Ken- 
tucky." He  has  head  in  previous  issues  of the  eleven  hundred  other  jazz  bands 

hooked  up  with  this  First  National  attrac- 
tion. 
Long  before  the  film  comes  to  him  the 

different  jazz  organizations  will  have  been 
dissolved,  but  there  is  nothing  whatever 
to  prevent  him  from  rounding  up  three  or 
four  local  players,  colored  or  white,  plant- 

ing them  on  a  dray  and  sending  them 
around  town.  He  writes  that  he  is  not 
much  on  special  stunts  because  he  is  handi- 

capped by  lack  of  material  to  work  with, 
but  this  bar  is  purely  imaginary. 

Make  Your  Own. 
Probably  he  thinks  he  cannot  have  a 

local  fashion  show.  We  think  he  can.  Two 
local  stores  advertise  clothes.  If  he  talks 
to  them  as  he  talked  to  Stone  about  the 
feed,  he  can  get  them  to  show  the  new 
models.  If  he  cannot  there  is  an  appar- 

ently larger  store  in  Greenville,  which 
takes  space  in  the  local  paper.  If  the 
local  stores  will  not  come  in,  perhaps  he 
can  borrow  a  few  dresses  and  a  couple  of 
models  from  McBride.  It  is  just  a  case 
of  talking  enough. 
He  does  not  have  to  do  things  as  big  as 

a  big  town,  and  he  cannot  borrow  camels 
and  elephants  from  the  winter  quarters  of 
some  circus,  but  he  can  do  stunts  if  he 
feels  that  he  can.  The  only  trouble  is  that 
the  idea  has  him  buffaloed.  He  is  beaten 
before  he  starts,  because  he  feels  that  he 
can  do  nothing.    He  does  not  start  to  try. It's  Easy. 

It  is  easy  once  he  gets  the  proper  con- 
fidence, and  some  of  the  ideas  from  the 

small  town  men.  They  have  to  have  ideas 
to  keep  from  starving  to  death.  Mr.  Fergu- 

son does  not  starve  because  he  already  has 
good  ideas. He  knows  that  a  direct  mail  campaign 
is  the  most  profitable  advertising  he  can 
do,  if  he  does  not  overdo  it.  He  limits 
this  to  once  a  month,  saving  it  up  for 
something  big.  He  knows  that  newspaper 
advertising  reaches  most  persons,  so  he 
settles  himself  down  right  in  the  middle 
of  the  front  page.  He  knows  his  patrons 
likes  and  if  he  has  something  he  knows 
John  Jones  will  like  and  does  not  see  Jones 
on  the  street,  he  calls  him  on  the  phone 
and  tells  him  about  it.  He  backs  his  news- 

paper work  with  circulars,  which  are  put 
into  all  of  the  automobiles  Saturday  after- 

noon and  night  when  the  farmers  are  in 
town,  and  he  gets  out  a  snappy  four  page 

program. We  don't  see  that  Mr.  Ferguson  has 
many  problems,  but  if  he  has  we'd  like  to 
know  about  them.  We  think  he's  "there" 
already. 

Reviews  printed  in  Moving  Picture  World 
are  based  upon  the  production  exactly  as 
it  will  be  shown  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their 
expressions. 

Here's  a  Billboard  So  Big  You  Have  to  Walk  Two  Blocks  to  See  It  AM. 
They  are  making  repairs  to  the  lower  story  of  the  building-  in  which  Universal  has  its  home  office  and  the  protective  boarding  has 

been  bought  up  to  advertise  "The  Virgin  of  Stamboul,"  and  each  time  the  Universalites  go  out  to  lunch  they  first walk  around  the  billboard  to  get  up  an  appetite.    The   largest    painted    sign    on    Broadway,   also  for 
Universal,  is  at  the' other  end  of  this  building,  so  no  point  of  the  compass  is  left  unadvertised. 
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If  You  Cannot  Afford  Three  Sheets;  Try
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A  Real  Continuous  Performance  is  Shown 

by  Pittsburgh  Managers  Unique  Device 

LOOKING  around  for  something  new  for the  engagement  of  Norma  Talmadge, 
W.  F.  Mason,  of  the  Grand,  Pitts- 

burgh, hit  upon  the  idea  of  a  really  con- 
tinuous performance.  By  the  use  of  hun- 

dred foot  strips,  made  for  him  by  a  local 
film  advertising  concern,  he  runs  his  per- 

formance  straight  through. 
These  film  bridges  represent  the  stage  of 

a  theatre,  across  the  curtains  of  which  are 
written  the  announcement  of  the  succeed- 

ing film,  the  chief  attraction  being  desig- 
nated the  "Grand  Feature,"  while  similar 

legends  announce  the  comedies,  news  reels, 
scenics  and  other  small  stuff.  Through 
their  use  the  screen  is  occupied  con- 
tinuously. 
The  permanent  value  of  the  idea  might 

be  open  to  argument,  but  Mr.  Mason  runs 
no  vocal  or  musical  features  and  he  likes 
the  effect  so  well  that  he  has  continued  the 
use  of  these  bridges  since  the  first  produc- 

tion of  "A  Daughter  of  Two  Worlds"  for which  it  was  originated. 
Made  Other  Improvements. 

This  was  only  one  of  the  innovations 
planned  for  the  Talmadge  opening  which 
Mr.  Mason  liked  so  well  that  he  has  con- 

tinued. He  augmented  the  orchestra  and 
finds  that  a  band  of  twenty  means  money 
to  him,  so  he  kept  them  on.  He  also  in- 

stituted a  nursery,  announcing  that  all 
children  under  five  must  be  checked  at  the 
night  performances.  The  creche  was  such 
a  hit  with  the  patrons  that  it  has  been 
continued. 

Another  improvement  was  an  increase  in 
the  number  of  ushers  employed.  Six  addi- 

tional seat-chasers  were  put  on  and  they 
were  told  that  patrons  must  not  be  per- mitted to  stand  in  the  aisles.  As  soon  as 
seats  are  vacated  others  are  allowed  to 
occupy  them,  but  the  parade  of  late  comers 
up  and  down  the  aisles  in  search  of  chance 
seats  has  been  done  away  with. 

Patrons  are  seated  as  soon  as  they  arrive 
if  there  are  any  seats  vacant.  If  there  are 
none,  they  are  asked  to  remain  at  the 
rear  of  the  house  until  someone  leaves, 
when  the  usher  at  once  fills  them. 

Moreover.  Mr.  Mason  started  in  to  ex- 
ploit Miss  Talmadge  in  the  newspapers. 

He  felt  that  in  her  he  had  a  star  who 
would  get  him  his  money  back  and  he 
began  with  a  two  twos  .^nd  plugged  up  to 
two  sixes,  which  is  good  for  a  large  town. 
Most  of  the  real  advertising  is  done  in 
the  smaller  places,  but  Mr.  Mason  has 
found  that  he  can  make  it  pay  in  the  city 
as  well. 

i,„,ii„i,  >,„„  I,  iiimiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiraiiiiiiiiii™  raiiiiiiiiiiiiiimiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiniiiiii^^^ 
is  to  be  regretted,  but  many  publishers 
seem  to  think  that  because  the  theatres 
are  making  money  they  should  be  taxed 
all  the  traffic  can  stand.  This  is  short- 

sighted. A  reasonable  rate  will  more  than 
double  the  advertising  patronage  and  the 
larger  advertisements  make  it  possible  for 
the  house  to  continue  to  pay  its  adver- 

tising bills  with  the  increased  attendance 
thus  gained 

Taken  by  and  large,  he  has  reason  to 
remember  the  Talmadge  engagement,  for 
in  his  effort  to  get  the  picture  over  he 
made  permanent  improvements  in  his  house 
which  are  bringing  him  money. 
There  are  hundreds  of  others  who  feel 

swamped  by  the  cities.  They  feel  that  it 
is  of  no  use  to  try  and  run  a  real  theatre, 
so  they  drift  along.  Mr.  Mason  was  taking 
It  easy  until  he  saw  chances  of  big  busi- ness in  Miss  Talmadge  and  started  in  to 
hustle. 

Consider  the  one  sheet. 
One   sheets  cost  less   than  bigger 

sheets. 
You  can  buy  more  of  them  for  the same  money. 
The  more  sheets  you  stick  around 

the  streets,  the  more  people  you'll attract. 
More  one  sheets  mean  more  pa- 

trons. So  I  favor  one  sheets  as  the 
best  means  of  exploitation. 
They've  never  failed  me  yet.  When 

I  had  Constance  Talmadge  in  "Two 
Weeks,"  her  latest  picture  for  First 
National  Exhibitors'  Circuit,  I 
pinned  a  lot  of  faith  to  the  one 
sheets  I  used  to  bill  the  town.  When 
Norma  Talmadge  was  booked  in  "The 
Daughter  of  Two  Worlds,"  also  a First  National  production,  I  never 
got  stuck  on  the  faith  I  pinned  in  one sheets. 

So — consider  the  one  sheet. 
O.  C.  Lam,  Rome,  Ga. 

Short-Sightcd  Newspapers 
Combine  Against  Theatres 

■  LSTORY  repeats  itself.  Years  ago  the 
New  York  theatres  united  to  an- 

nounce "We  do  not  advertise  in  the 
New  York  Herald."  Today  the  Saenger 
theatres  in  New  Orleans  have  withdrawn 
from  the  States.  According  to  their  pro- 

gram announcement,  the  New  Orleans  pa- 
pers united  to  double  the  advertising  rates 

for  theatrical  announcements,  although  the 
amusement  rate  is  almost  always  in  excess 
of  the  commercial  scale.  According  to 
the  Sacngerette  the  increase  was  almost 
double  the  old  prices. 
One  paper  broke  from  the  combine,  but 

the  others  stuck  and  apparently  the  States 
is  doing  a  little  club  swinging  and  the 
Saengerelte  is  talking  back.    The  incident 

H 

.•\  newspaper  is  entitled  to  ask  what  it 
pleases  for  advertising  space,  but  good 
business  policy  suggests  a  liberal  treat- ment as  being  best  for  both  house  and 
newspaper.  The  country  over  the  best 
revenues  are  gained  through  cooperation 
between  house  and  newspaper.  If  busi- 

ness managers  of  publications  would  only 
compare  their  amusement  advertising  of 
ten  years  ago  with  the  space  today  they 
would  find  the  answer  and  listen  to  reason. 

Used  Sky  Passes  to  Tell  of 
Locklear  Film  in  Brooklyn 

■AXWELL  M.  CHI£TK1N,  managing 
director  of  the  ]{!ectra,  \  an  Buren, 
Lexington  and  Koskioski  Theatres, 

Brooklyn,  distributed  fifty  passes  from  the 
roof  of  his  Electra  Theatre  via  the  toy  bal- 

loon route  to  advertising  the  coming  of 
the  Locklear  film,  "The  Great  Air  Rob- 

bery." The  stunt  was  widely  advertised  in 
the  locality  paper  as  well  as  in  the  larger dailies  and  on  the  screen  and  hundreds 
of  adults  gathered  to  watch  a  mob  of 
youngsters  fight  for  the  coveted  passes. 
And  Mr.  Chetkin  has  built  up  an  enviable 

reputation  for  his  houses  by  donating  the 
auditorium  free  for  charitable  performances. 
He  argues  that  many  people  will  come  to 
church  shows  who  will  not  otherwise  at- 

tend and,  having  found  the  house  to  their 
liking,  come  again. 

Soapbox  Orator  Touted  for 
"Les  Miserables"  Ballyhoo 

SOMETHING  new  in  the  line  of  ex- ploitation was  the  use  of  a  soapbox 
orator  for  "Les  Miserables"  at  the Audubon  Theatre,  New  York.  Just  before 

the  showing  of  the  picture  a  street  talker 
started  in  to  use  the  title  as  the  theme 
for  a  talk  on  the  brotherhood  of  man. 
Then  he  took  up  a  collection  and  went  into 
the  theatre  to  see  the  film.  Many  of  his 
more  or  less  sympat,hetic  audience  fol- 

lowed him  in,  convinced  by  the  collection 
that  he  was  the  real  thing,  though  in 
reality  he  had  been  planted  by  the  Fox 
exploitation  department.  It  can  be  worked 
anywhere,  but  be  careful  to  pick  the  right 
sort  of  an  orator  and  stand  ready  with  a 
club  to  chase  him  awiy  if  he  gets  too 

strong 

Who  Was  It  Who  Said  That  the  Ten-Cent  Store  Hook-Up  Is  Dead? 
You  can't  tell  that  to  the  manager  of  the  Oakwood  Theatre,  Toronto,  who  got  not  one  but  three  windows  in  the  Woolworth  shop 

merely  bv  being  nice  and  plaving  the  song  while  the  store   played    up    the   picture.     Ten-cent    store   managers  are regular    little    Sis    Hopkinses.     Thev    won't    do     nothing   for   nobody   who   won  t  do  noth  InR  for 
them.     But   they   are   willing   to   swap  publicity. 
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Painted  Sodas  Drew  In  the  Thirsty  Bostonians 
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Houses  Dropped  Rivalry  and  Instead 

Jointly  Featured  a  First  Run  Play 

SEVERAL  interesting  angles  offer  them- selves in  the  recent  joint  booking  of 
"In  Old  Kentucky"  at  the  Strand  and 

Rivoli  Theatres,  San  Francisco,  due  -to  the 
fact  that  ordinarily  these  two  houses  are 
opposition  of  the  most  pronounced  sort, 
yet,  as  told  in  a  late  issue,  th6  fans  who 
were  unable  to  gain  admission  to  one  house 
went  on  to  the  other,  forming  a  two-way 
parade  which  got  real  reading  notices  in 
the  San  Francisco  papers. 
San  Francisco's  "downtown"  district  is 

five  blocks  long  with  two  houses  under 
one  management  at  one  end  of  the  line 
and  a  third  house  under  the  same  owner- 

ship at  the  other.  In  between  are  the 
Strand  and  Rivoli,  each  making  an  inde- 

pendent fight  for  the  business,  which  must 
first  pass  one  or  two  houses  owned  by 
other  interests. 

Pooled  Their  Interests. 
In  such  circumstances  it  was  not  easy 

to  persuade  these  independents  that  the 
same  attraction  at  both  houses  would  pull 
more  strongly  than  two  distinct  offerings, 
but  the  booking  was  accomplished  and 
the  houses  were  persuaded  to  make  a  joint 
advertising  campaign.  The  combined 
newspaper  space  was  less  than  that  used 
by  the  two  houses  when  in  opposition 
and  yet  larger  than   either  could  afford 

i  Know  Where  to  Look.  | 
1  Some  time  ago  I  sent  you  a  proof  | 
I  of    a    single    column    reverse    plate  | 
1  which   you   thought   well   enough  of  | 
I  to    reproduce.     Since    that    time    we  | 
I  have  received  letters  from  all  parts 
I  of  the  continent  requesting  samples. 
I  — C.  F.  Givan,  Lyric  Theatre.  Sussex,  1 
I  New  Brunswick.  | 

singly.  The  billboards  were  on  contract 
and  the  usual  number  were  used,  but 
double  the  usual  number  showed  "In  Old 
Kentucky." On  every  piece  of  advertising  the  slogan 
"Too  big  for  any  one  theatre"  flared  forth. It  was  probably  this,  more  than  any  other 
one  thing,  which  made  the  business.  In- 

stances have  been  known  of  not  fewer 
than  five  first  run  houses  using  the  same 
Chaiplin  comedy.  It  was  done,  for  example, 
in  Newark  with  "Shoulder  Arms"  and  all 
drew  crowds,  but  to  use  two  theatres  for 
a  single  feature  suggested  an  interesting 
importance. 

It  suggested  something  out  of  the  or- 
dinary, and  people  felt  that  they  must  see 

the  play,  and  at  once.  If  it  was  too  big 
for  any  one  theatre  it  must  be  big,  and 
as  has  been  told  people  shuttled  back  and 
forth  between  the  houses,  the  turnaway 
from  each  seeking  to  gain  adniission  to 
the  other.  They  stopped  the  promenade 
in  a  couple  of  days,  after  the  newspapers 
ridiculed  the  proceeding,  but  they  kept  on 
coming  just  the  same.  Neither  house  could 
claim  the  other  was  getting  the  better  of 
it.    Both  had  all  they  could  handle. 

Wanted  to  See. 
People  wanted  to  see  v/hat  it  was  all 

about.  It  worked  on  the  same  principle 
as  the  three  ring  circus.  No  one  ever 
expects  to  see  all  three  performances,  but 
they  feel  that  a  circus  big  enough  to  have 
three   rings   must  be  three  times  larger 

than  a  one  ring  show.  They  felt  that  a 
two  house  attraction  must  be  bigger  than 
the  average   film  and  they  crowded  in. 
Cooperation  extended  even  to  a  street 

float  designed  by  Frank  Costello,  of  the 
Rivoli.  It  did  not  advertise  either  house, 
but  merely  the  play  and  it  carried  a  jazz 
band  of  five  pieces,  a  Kentucky  Colonel,  a 
log  cabin  and  a  bunch  of  palms,  which 
apparently  did  not  come  from  Kentucky. 
A  "Madge"  in  racing  silks  and  mounted 
on  a  thoroughbred,  served  as  an  outrider. 
As  Earl  Hudson  puts  it,  "they  had  all  of 
Kentucky  except  the  distilleries." 

Makes    It    Worth  While. 

Probably  either  house  could  have  played 
the  cleanup  business  with  the  play  for  a 
week,  but  the  advantage  came  in  the  talk 
created.  The  novelty  of  the  idea  appealed. 
People  went  into  the  downtown  district  to 
see  "In  Old  Kentucky."  The  three  houses 
of  the  opposition  got  the  benefit  of  the 
turnaway,  but  for  the  week  they  were 
in  second  position  in  spite  of  big  bills. 
The  success  of  the  scheme  was  so  marked 
that  it  is  probable  that  other  big  attrac- 

tions will  be  handled  in  the  same  manner. 
There  is  no  reason  why  it  cannot  be 

done  and  the  opportunities  for  extra  adver- 
tising are  attractive,  to  say  the  least.  It 

looks  as  though  the  First  National  had 
started  something  that  will  spread  all  over 
the  country.  It  will  work  with  any  ex- 

traordinary feature  and  it  will  work  in 
any  town  between  the  size  of  New  York 
and  the  smallest  hamlet  boasting  two 
theatres.  It  would  probably  make  more 
of  a  sensaiion  in  a  two  thousand  town 
than  \n  the  cities  and  it  would  be  inter- 

esting to  see  the  experiment  tried. 

Every  time  a  local  riezcspapcr  carries  an 
advcrtisc»icnt  concerning  your  theatre,  have  a 
"reading  notice"  go  zvith  it  in  another  column. 
Get  the  full  value  of  your  ini'estment.  Reviews 
l^rinted  in  Moving  Picture  World  are  valuable 
as  "readers."  Copy  them  when  ynu  piny  the Hint  they  refer  to. 

Nine  Foot  Sodas  Made  Drys 

Long  for  the  Wetter  Days 

BOTH  the  old  soaks  and  the  youngsters who  ask  nothing  better  than  ice 
cream  sodas  were  irresistibly  drawn 

to  the  lobby  display  of  the  Olympia, 
Boston,  when  Will  Rogers  was  shown  in 
"Water,  Water  Everywhere."  The  attractor 
was  an  easel  display  of  two  glasses  of  soda 
with  a  nice  pink  tinge  which  might  have 
been  strawberry  or  might  have  been  the 
product  of  a  wink. 

A  Pair  of  Nine-Foot  Soda  Glasses. 
The  lettering  was  appropriate  and  the 

effect  was  better  than  could  have  been 
gained  with  the  usual  lobby  stills.  It  will 
work  even  better  as  the  weather  grows 
warmer  and  perhaps  you  can  split  the  cost 
with  some  drug  >Jtore  or  confectionery 
and  turn  the  sign  over  to  them  for  repaint- 

ing after  it  has  served  your  purpose.  It 
will  cut  the  cost. 
Let  the  other  fellow  know  your  ex- 

ploitation methods! 
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Dont  Tell  Your  Troubles  To  a  Cop  I  Tell  Us! 
iiiiiiiiiiiiiiiiiiiiii!iiiiii!iiiiiiiiiiiiiiiiiiiiiiiii!iiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiii!ii'i!iin 

Hook-up  with  Automobile  Dealers  Is 

Useful  in  Booming  "Excuse  My  Dust 

MANAGERS  who  have  boo'<ed  "Ex- cuse My  Dust,"  a  Paramount-Art- craft  in  which  Wallace  Reid  is  fea- 
tured, have  at  command  a  self-acting  hook- 

up with  the  Barley  Motor  Car  Company, 
which  they  have  only  to  ask  for  if  they 
can  locate  the  nearest  dealer  in  the  Ream- 

er cars. 

The  story  concerns  the  imaginary  "Dar- 
co"  cars,  but  a  Roamer  was  used  in  the production  and  the  Barley  people  were 
quick  to  perceive  the  advantages  to  be 
gained  from  a  hook-up.  Roamer  dealers 
have  been  authorized  to  tie  up  with  local 
showings  in  their  advertisements  and  to 
loan  cars  and  otherwise  to  work  in  with 
the  local  management. 
Down  in  Cincinnati,  where  the  active 

Oscar  A.  Doob  is  ever  on  the  publicity 
job  for  Paramount  productions,  the  hook- 

up has  been  worked  to  the  limit  and  it  has 
worked  well. 

Took  Big  Spaces. 
One  direct  manifestation  was  the  use 

of  a  display  by  the  Roamer  people  125  lines 
across  four  columns,  headed  "Romance  in  a 
Roamer,"  and  dilating  on  the  fact  that 
"Wallace  Reid,  the  speedy  screen  star, 
picked  the  Roamer  to  beat  'em  all  in  his 
new  Paramount-Artcraf t  picture,  'Excuse 
My  Dust'  at  the  Walnut."  There  was  a  cut of  the  car  and  a  larger  cut  of  Reid  jt  the 
wheel;  the  latter  gaining  the  greater 
prominence  through  size  and  placement. 

This  was  followed  by  another  large  dis- 
play, with  a  scene  from  the  play  and  the 

argument  that  "The  Roamer  comes 
through  in  a  pinch." But  this  was  only  the  commencement.  A 
man  who  could  look  not  unlike  the  star  in 
his  goggles  was  engaged  to  run  a  car 
through  the  streets  with  pennants  telling 
the  story,  and  Doob  planted  a  photograph 
of  the  stunt  in  the  Post.  And  just  in  pass- 

ing it  is  worthy  of  note  that  he  landed 
the  picture  with  the  automobile  editor  and 
not  with  the  dramatic  man,  that  he  might 
leave  the  latter  open  to  approach  from 
the  theatre  angle. 

When  the  novelty  of  the  Wallace  Reid 
driver  wore  off,  the  pretty  daughter  of  the 
head  of  the  Hanauer  company,  local  agents 
for  the  car,  took  the  wheel  for  the  rest  of 
the  week.  The  fake  Reid  was  all  right 
for  one  time,  but  Mr.  Doob  knew  that  for 
a  steady  attractor  a  pretty  girl  would  be 

-better. 
For  another  angle  the  Roamer  owners 

were  invited  to  be  the  guests  of  the  Han- 
auer Company  at  the  showing  of  the  film, 

and  this  was  made  the  basis  of  a  big  win- 
dow display  on  automobile  row.  Probably 

no  one  bought  a  car  just  to  get  a  pair  of 
free  tickets,  but  it  all  helped  the  publicity drive. 

And  Smaller  Houses,  Too. 
All  of  this  helped  to  get  the  picture  over 

big  for  the  Holy  Week  show  at  the  Walnut, 
but  the  advantage  will  not  be  held  to  the 
first-run  house.  Even  the  suburban  houses 
in  the  Cincinnati  territorj-  will  have  the 
advantage  of  co-operation  and  the  car 
will  be  sent  wherever  the  picture  is  to  be 
played. The  same  idea  is  being  worked  in  other 
parts  of  the  country.  Where  the  lobby 
permits  a  car  is  parked  as  an  attractor,  and 
it  is  surprising  what  an  attractor  a  car 
can  be  made.  Most  everyone  either  has 
a  car  or  wants  one,  and  people  who  would 
never  think  of  going  into  a  lobby  to  look 
at  th'e  stills  will  enter  to  look  the  car  over, 
and  can  be  sold  on  the  show  through  an 
appeal  to  see  how  it  runs  in  the  film. 
Where  there  is  a  local  automobile  show 
in  progress  there  is  nothing  but  press 
work,  and  where  there  is  no  show  at  least 
a  special  demonstration  at  the  warerooms 
can  be  put  over. 
Of  course,  it  is  mighty  good  advertising 

for  the  car,  but  it  is  good  advertising  for 
the  house  as  well,  so  managers  should worry ! 

"The  Tradcpaper  of  Features"  is  Moving 
Picture  World — distinguished  from  all  other 
publications  in  its  class  by  its  great  number 
iif  exclusive  text  features  that  help  sell  tickrts 

Bandit  Scare  in  Southwest 

Helped  "Soldiers  of  Fortune" 
JUST  to  show  they  overlook  no  chance, the  Richards  and  Nace  enterprises,  op- 

erating the  Strand,  Phoenix,  Arizona, 

used  a  flash  throwaway  to  advertise  "Sol- diers of  Fortune."  In  staring  type  it  read 
"Rumored  Heading  Toward  Phoenix,"  with 
"Mexican  Bandit  Border  Raiders"  in  even 
larger  type.  There  was  a  "$5,000  Reward" which  ran  into  "would  be  a  small  item  if the  rumor  could  be  verified  or  the  attacks 
stopped."  This  ran  into  a  suggestion  that 
to  see  the  type  of  men  who  conducted  the 
raids  it  was  necessary  only  to  see  the 
l^ichard  Harding  Davis  play. 
This  sort  of  thing  will  work  only  along 

the  border  where  there  might  be  supposed 
to  be  some  danger  from  a  raid,  but  it  shows 
the  value  of  a  timely  hook  up  with  the 
news  for  getting  attention. 

Offers  Cut  Attractors  for 

Individual  Tie-up  Spaces 

BECAUSE  tie-up  double  deckers  are  be- coming too  common,  and  also  because 
the  shortage  of  print  paper  some 

newspapers  are  cutting  down,  Oscar  A. 
Doob,  of  the  Cincinnati  Paramount  ex- 

change, has  started  using  cut  attractors  for 
individual  tie  ups,  and  these  have  worked 
in  several  places,  notably  Charleston,  W. 
\'a.,  and  Springfield,  Ohio.  Cuts  are  sup- plied to  all  who  will  use  them  on  a  given 
date,  and  the  idea  of  the  tie-up  is  used 
to  sell  the  individuals  a  larger  than  usual 

space. The  result  is  scatter  ads  which  work 
well;  perhaps  better  than  a  double  page. 
Certainly  they  work  better  where  the  hook- 

up page  has  been  used  two  or  three  times. 
In  Springfield  Mr.  Doob  also  induced  one 

of  the  papers  which  was  deep  in  a  Limer- 
ick contest  to  use  "Everywoman"  for  the theme  of  the  contest  poems  for  the  week. 

He  is  also  working  the  stunt  of  carrying 
around  with  him  some  exceptionally  fine 
window  cards  used  for  the  premier  show- 

ing and  in  use  ever  since.  The  small  ren- 
tal gives  the  use  of  cards  which  most 

theatres  could  not  afford  to  have  con- 
structed, and  the  cards  are  "playing  dates" as  regularly  as  the  film. 

Bronx  Lobby  Panorama 

Advertises  "The  Capitol" 

USING  a  panorama  of  Washington  as a  lobby  attraction  for  "The  Capitol" was  one  of  the  schemes  which  helped 
to  fill  the  McKinley  Square  Theatre  in  New 
York.  Sydney  S.  Cohen  built  up  on  this 
with  handsome  paintings  of  the  star  and 
scenes,  and  a  lavish  use  of  bill  boards.  The 
triple  drive  brought  in  big  business  and 
l)roved  again  that  it  pays  to  advertise. 

It's  Easy  to  Borrow  an  Automobile. 
All  you  have  to  do  is  to  book  "Excuse  My  Dust,"  tell  the  Roamer  people  about it  and  ask  them  to  help  you  ballyhoo.    Maybe  you  can  get  a 

joy  ride  to  boot — you  might  try. 

How  About  YOU? 

I  enjoy  reading  the  Moving  Pic- ture VVorld  and  it  is  a  great  help  to 
me,  but  I  do  wish  that  you  would 
devote  more  space  to  solving  the 
small  town  exhibitor's  problems.  F. M.  Ferguson,  The  Hippodrome,  Wolfe 
City,  Texas. 

We'll  Be  Glad  to. 

What's  your  problem? Kick  in! 

u'ui  I )  III  1 1  itt  1 1 1  til  iHiiiniiii  uHiiini  iiii  I  <i  I  •■  1 1 1 
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Spent  Five  Cents  to  Sell  Blocks  of  Seats 

Combined  Fashion  Show  and  Cutout 

Marquis  for  Select's  "Out  Yonder COMBINING  a  fashion  show  with 
Select's  Olive  Thomas  feature,  "Out 
Yonder"  brought  in  real  money  to George  J.  Shade,  of  Sandusky,  Ohio.  He 

had  just  made  a  clean  up  with  "The  Imp" 
for  which,  at  Carrier's  suggestion,  he  used 
ten  cut  out  24-sheets,  and  he  liked  that 
idea  he  asked  for  something  else.  Carrier 
suggested  on  Olive  Thomas  Fashion  Show 
and  helped  to  put  it  over.  It  was  the  first 
time  live  models  had  been  employed  in  a 
fashion  show  in  Sandusky  so  it  was  a 
novelty  as  well. 
Local  stores  were  interested  and  con- 

tributed the  garments.  To  get  their  money 
back  they  had  to  come  into  the  general 
advertising  scheme,  turning  over  their 
window  displays  and  hooking  in  with  their 
own  newspaper  announcements. 

Had  a  Runway, 
To  be  up  to  date,  a  runway  was  built 

down  the  centre  of  the  house  and  on  this 
the  girls  paraded  to  give  the  audience  a 
good  look.  The  bald  headed  row  ran  clear 
to  the  back  of  the  house  and  to  judge  from 
the  way  the  men  and  women  fought  to  get 
early  choice  of  seats  you  could  not  tell 
whether  it  was  a  bargain  sale  or  a  free  dis- 

tribution of  cocktails. 
The  models  were  carefully  selected  fo,' 

looks  and  ability  to  wear  clothes  and  a 
little  toe  dancer  was  put  in  to  give  a  little 
more  life  to  the  performance.  She  made 
the  hit  of  the  show  when  she  came  down 
the  runway  in  a  kiddie  farmer  suit  leading 
an  infantile  pig  dressed  in  baby  clothes. 
Naturally  the  pig  protested  at  the  indignity 
of  having  to  wear  clothes  and  this  gave 
point  to  signs  on  either  side  of  the  porker 
reading  "Selznick  pictures  are  always  a 
hollering  success." 
The  show  went  over  so  big  that  Mr. 

Schade  took  the  trouble  to  wire  the  home 
office  of  his  appreciation  of  the  cooperation 
given  by  the  exploitation  man.  Naturally 
he  felt  good  over  two  broken  records  in 
three  weeks. 

Carrier  also  arranged  for  a  hook-up  page 
helped  to  plan  a  layout  for  the  marquis. 
Mr  Schade  goes  strong  on  the  decoration 
of  the  marquis  and  scarcely  a  week  passes 
that  he  does  not  have  some  unusual  scheme 
of  decoration.  The  photographer  counts 
on  a  job  every  week  and  seldom  is  dis- 
appointed. 

-  •  The  general  scheme  was  the  lighthouse 
with  a  woman's  figure  in  relief  upon  the 
rocks  which  formed  the  foreground. 
Apparently  the  lighthouse  was  placed  back 
of  the  sign  to  give  the  perspective.  At  the 
end  of  the  awning  was  a  large  oval  of  the star. 

Saves  Money  with  Corrugation. 
It  will  be  remembered  that  Mr.  Schade 

uses  corrugated  board  in  place  of  the  more 
expensive  beaver  board,  stiflFening  with  lath 
and  weatherproofing  with  cheap  varnish, 
which  prevents  a  washdown. 
The  Schade  decorations  are  more  than 

locally  famous  and  people  make  a  point  of 
going  past  the  theatre  to  see  what  he  has 
done.  He  could  get  along  without  news- 

paper advertising  if  he  had  to,  for  practi- 
cally the  whole  town  gets  the  news  from 

his  cutouts,  but  he  backs  this  up  with 
liberal  spaces  just  to  make  certain  that  he 
gets  them  all  in— and  usually  he  does. 
Long  ago,  Mr.  Schade  discovered  that 

it  pays  to  do  something  out  of  the  ordinary, 
and  since  then  he  has  never  been  content 

merely  to  open  the  doors  at  the  stated 
hours  and  see  if  anyone  comes  in.  He  goes 
after  them. 

Sold  Big  Blocks  of  Seats 

on  a  Five-Cent  Investment 

SELLING  big  blocks  of  seats  on  an  in- vestment of  four  cents  for  postage 
stamps  and  one  cent's  worth  of  letter- heads is  the  stunt  lately  pulled  by  Frank 

Holland,  of  the  Murette  Theatre,  Rich- 
mond, Ind. 

On  the  letter  heads  he  wrote  to  the  prin- 
cipal of  the  Richmond-  High  School  and 

the  President  of  Earlha'm  College  calling 
attention  to  the  fact  that  he  had  "Soldie'is 
of  Fortune"  from,  the  book  by  Richard 
Harding  Davis,  and  asking  that  the  stu- dents be  advised. 

Both  letters  were  posted  on  the  bulletin 
boards  and  watching  tlic  sale  Mr.  Holland 
satisfied  himself  that  this  direct  approach 
had  been  the  cause  of  large  sales  to  the 
students  of  the  two  institutions.  It  is  n 
useful  stunt  for  any  book-play  by  a  stand- 

ard author,  and  can  be  worked  in  any 
town. 

man  in  Cincinnati  to  dope  something  new. 
He  used  the  old  "masked  woman"  but  he 
gave  it  a  new  twist  by  ofifering  prizes  to 
the  first  ten  to  penetrate  her  identity,  add- 

ing "she  has  lived  in  Charleston  for  the 
past  fifteen  years."  She  was  sent  around town  in  a  car  bearing  banners  to  this  effect 
and  each  afternoon  and  evening  the  car 
was  driven  into  the  enclosure  at  the  Auto 
Show,  then  running,  operated  by  the  agents 
for  that  make  of  car.  There  she  sat  for  a 
considerable  time,  touting  the  show  and 
at  the  same  time  making  the  Hudson  booth 
popular  on  the  floor.  And  the  guessing  was 
difficult  though  the  girl  was  an  assistant 
cashier  whose  face  was  familiar  to  most 

patrons. Another  new  angle,  which  comes  too 
late  i.o  be  of  use,  was  the  stress  laid  upon 
the  fact  that  this  was  a  morality  play,  - 
an  offset  to  the  lenten  feeling.  Store  tie- 
ups  were  used  with  special  cards,  and  the 
tie-up  advertising  was  scattered  instead  of 
being  centered  upon  a  double  page  layout. 

Used  Local  Angle  to  Get 
Interest  in  Masked  Woman 

BECAUSE  of  a  somewhat  similar  title 
lately  used,  T.  L.  Kearse  and  Tom 
Morrow,  of  the  Strand,  Charleston, 

W.  Va.,  wanted  a  new  idea  for  a  stunt  for 
"Everywoman"  and  it  seemed  to  be  up  to 
Oscar  A.  Doob,  the  Paramount  publicitv 

Will  Use  Boy's  Band  to  Push 
Selznick  Films  Around  Ohio 

JAMES  CARRIER,  the  Selznick  exploita- tion manager  in  Cincinnati,  has  engaged 
a  boy's  band  of  42  pieces  to  boom 

Selznick  films  in  his  territory  this  summer. 
They  will  follow  the  "In  Old  Kentucky" idea  of  parades  and  ballyhoo  concerts  as 
well  as  stage  performances  in  the  interests 
of  the  Selznick  pictures  and  will  be  booked 
over  a  route  which  is  already  rapidly  filling 
up.  If  this  keeps  up  bands  will  put  electric 
signs  out  of  business  as  business  getters. 

Help  Others  As  They  Help  You! 
Send  Your  Own  Stunts  In! 

A  Lighthouse  to  Get  Heavy  Houses. 

How  George  Schade.  of  Sandusky  (he's  the  man  with  his  hands  in  his  poclcets), used  a  cut-out  mounted  on  corrugated  board  for  his  lobby  decoration. 
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Bid  for  'Tollyanrta'  Poetry;  You  May  Get  a  Gem iiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiii^^ 

This  Veiled  Woman  a  Man,  But 
the  Stunt  Will  Work  as  Well 

BUILDING  up  on  the  plan  book  sug- gestions, the  Select  publicity  office 
has  sent  out  a  good  suggestion  for 

"A  Fool  and  His  Money, '  working  a  change on  the  familiar  veiled  woman  of  mystery. 
The  stunt  is  to  have  ̂   man  land  at  the 

railroad  station,  well  dressed  and  prosper- 
ous, but  apparently  in  a  daze.  He  hands 

out  money  to  women,  planted  for  that  pur- 
pose, and  goes  to  the  hotel  where  he  con- 

tinues his  peculiar  actions.  Someone  tips 
off  the  papers  from  the  station  and  the 
man  is  located  at  the  hotel,  where  he  tells 
the  reporters  his  wife  has  left  him  taking 
with  her  their  only  child,  and  that  he  has 
learned  that  she  is  in  town.  Questioned 
as  to  why  he  gave  money  away,  he  cannot 
explain. 
The  stunt  is  run  as  long  as  the  interest 

holds ;  (it  may  be  good  tor  two  or  three 
days,)  and  is  blown  off  cither  by  having 
the  supposed  wife  telephone  the  news- 

papers that  it  is  another  case  of  "A  Fool 
and  His  Money"  similar  to  the  story  at  the 
blank  theatre,  or  else  a  mysterious  dis- 

appearance can  be  staged,  the  room  broken 
into  with  the  police  and  reporters  and  a 
placard  discovered  announcing  that  "A 
Fool  and  His  Money"  have  moved  to  the 
theatre.  The  latter  seems  to  be  the  bet- 

ter scheme  if  the  hotel  people  can  be 
trusted  to  play  their  parts  and  convey  the 
suggestion  that  they  fear  a  suicide. 

Looks  Like  a  Before  and  After  Advertisement. 
How  the  Alhambra  Theatic,  Milwaukee,  empha.sized  the  quality  of  the  role 

Norma  Talmadge  plays  in  her  First  National  release.    Red  lights 
are  used  for  the  smiling  face  and  green  for  the  sorrowful 

countenance,  flashing  alternately. 

The  World's  Projection  Department  is  alone 
in   its   class.     "Better   Projection"  is 
studied  by  the  future  manager  of  the  picture 
theatres — the  present  projectionist. 

Used  Contrasting-  Faces  to 
Emphasize  Duality  of  Story 

M-XTCfllNG  his  lobby  attractor  to  the story,  with  a  novel  design  not  particu- 
larly difficult  for  other  exhibitors  to 

adopt  served  as  the  most  striking  exploi- 
tation angle  used  by  George  Fischer,  man- 

ager of  the  Alhambra  Theatre,  Milwaukee. 

Gave  Orphan's  Matinee  with 
Candy  Trimmings  in  Denver 

FIVE  hundred  children  from  the  orphan 
asylums  of  Denver  were  the  guests  of 
the  American  Theatre  one  recent 

afternoon  to  see  Jack  Pickford  in  "The 
Little  Sheperd  of  Kingdom  Come."  Ar- rangements were  made  with  the  street  car 
company  for  transportation  of  the  children 
in  homes  along  the  car  line  while  the 
inmates  of  institutions  off  the  car  routes 

were  brought  in  automobiles,  all  of  the  con- 
veyances carrying  appropriately  lettered 

banners.  Each  child  was  given  a  generous 
package  of  candy  to  complete  the  treat 
and  the  kiddies  have  added  Goldwyn  and 
the  American  to  their  lists  of  patron  saints. 
The  orphan's  matinee  is  a  common  stunt, 
but  it  is  always  effective  press  work  and 
it  brings  joy  into  the  lives  of  many  little 
ones  who  know  few  joys.  The  local 
Goldwyn  publicity  man  worked  in  with  the 
theatre-  in  putting  the  stunt  over. 

to  put  over  a  recent  special  feature  attrac- tion. 
This  design  covered  the  panel  over  the 

entrance  to  the  lobby  and  represented  the 
"glad"  and  "sad"  poses  of  Norma  Talmadge 
as  she  is  seen  in  "A  Daughter  of  Two 
Worlds,"  her  initial  release  under  his  dis- 

tribution contract  with  First  National  Ex- 
hibitors' Circuit.  By  means  of  vari- 

colored electric  lights,  the  two  large  por- 
traits of  Miss  Talmadge  were  given  light- 

ing effects  that  well  emphasized  the  idea 
they  were  intended  to  convey. 
The  first  portrait  of  Miss  Talmadge  was 

taken  from  a  24-sheet  and  represented  one 
of  her  happiest  and  most  striking  poses. 
.Around  this  portrait  was  circled  a  string 
of  red  electric  lights.  The  other  picture 
of  the  star  was  an  emotion  pose  carrying 
with  it  a  sad  expression.  Green  electric 
lights  bordered  this  picture.  The  lights 
flashed  alternately,  plainly  bringing  out 
the  idea  of  the  daughter  of  two  worlds. 

.•\nother  artistic  touch  which  brought  out 
the  contrasting  idea  of  the  title  was 
brought  about  by  the  use  of  a  tenement 
scene  and  a  picture  of  a  luxurious  home 
in  various  lobby  frames.  This  is  also 
utilized  in  the  paintings  flanking  the  two 
faces,  as  shown. 

Orpha 
Wonder  If  That  Little  Nurse  on  the  Right  1 

A  portion  of  the  crowd  of  .5(11)  kiddies  who  were  the  guests  of  the  .\merican Theatre,  Denver,  and  the  Goldwyn  exchange.    The  lucky  kids  were 
the  ones  off  the  car  lines.    They  came  in  automobiles. 

Glad  Thoughts  Won  Prizes 

in  New  "Pollyanna"  Contest 

Ol'FERING  prizes  for  the  best  com- ment on  "Pollyanna,"  the  best  story 
about  the  star,  the  best  essay  on  the 

play  and  the  best  "glad"  thought,  put 
"Pollyanna"  over  strong  in  Richmond, 
and  the  judges  included  the  assistant 
superintendent  of  schools.  The  best  glad 
thought  was  turned  in  by  a  thirteen-year- old  who  wrote  : 

T  do  not  mind  school 
But  I'm  glad  to  remember 
We're  nearer  to  Jut'.e 
Than  we  were  last  September. 

Pick  up  the  glad  thought  idea  for  your 
own  use  if  yon  have  not  yet  played  the 
story.    Another  stunt  was  to  work  in  with 
a  local  paper  on  a  special  ten  cent  matinee 
and  the  results  were  so  good  that  other 
special  performances  will  be  arranged. 
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PRO  J  E  CTION 

TJy  F.H.RICHARDSON" 

Think  of  the  Future 

CHESTER  KITZMAN,  projectionist, Duluth,  Minnesota,  is  with  us  again. 
He  says  : 

It  has  been  many  moons  since  you  have 
heard  from  Me,  I  and  Company,  but  now  I 
want  a  bit  of  information.  At  the  last  regu- 

lar meeting  Duluth  Local  Union  509,  the 
members  ordered  the  appointment  of  an  Edu- cational Board.  The  reason  is  that  Duluth 
men  are  thinking-  of  the  future.  The  mem- bers appointed  were  brothers  Ray  Ferguson 
on  electrics,  Roy  Brainerd  on  machine  re- 

pairs and  my  'umble  self  on  optics. Now  what  I  want  is  all  the  data  I  can 
possibly  get  on  projection  optics,  and  I  know 
of  no  one  better  able  to  give  it  than  your- 

self. You  know  there  is  a  very  great  deal 
to  optics,  once  one  starts  at  the  bottom. 

I  have  the  Handbook,  Hallberg's  Electric- ity, the  lens  charts  and  the  question  booklets, 
all  of  which  are  a  great  aid  to  the  projection- 

ist. I  attach  check  for  price  of  lens  charts,  to 
be  sent  to  Prank  Poulin,  Liberty  Theatre,  and 
subscription  to  the  Moving  Picture  World 
(the  projectionists'  friend)   for  myself. Kindly  let  me  hear  from  you  as  soon  as 
possible  and  if  there  is  any  charge  a  check 
will  be  forthcoming  at  once. 
There  will  be  no  charge,  Brother  Kitz- 

man,  because  if  I  undertook  the  matter  of 
supplying  data  "in  full"  it  would  mean  a check  for  very  decidedly  more  than  a 
thousand  dollars,  which  is  out  of  the  ques- 

tion to  you — also  to  me,  for  I  could  not 
possibly  spare  the  time. 

But  I  will  start  you  off  by  propounding 
a  series  of  questions,  indicating  where  the 
answer  may  be  found  in  the  Handbook: 

1.  Why  is  a  core  necessary  in  upper  car- 
bon? (Page  285). 

2.  What  objection  is  there  to  cored  lower 
carbon  with  DC?  (P.  286). 

3.  What  is  the  economical  capacity  limit 
of  a  carbon?  (About  five  amperes  below 
the  point  where  needling  or  penciling  be- 
gins.) 

4.  Does  the  projection  light  eminate  from 
the  arc?  (P.  290). 

5.  What  is  the  "arc  stream"  and  what 
purpose  does  it  serve?  (P.  291). 

6.  What  becomes  of  the  carbon?  (P.  291). 
7.  What  is  the  economical  limit  of  am- 

perage? (P.  292). 
8.  What  is  the  most  economical  angle  of 

crater  to  lens?  (P.  295,  with  addition  of 
later  data  that  the  most  economical  limit 
is  55  degrees  from  perpendicular.  A  fifty- 
five  degree  angle  gives  10  per  .cent,  more 
light  than  does  a  4S-degree  angle,  and  any- 

thing straighter  than  55  is  apt  to  bring 
about  lower  tip  interference.  The  correct 
angle  may  be  maintained  by  projecting  im- 

age of  crater  (side  view)  to  floor  or  ceiling 
or  wall,  and  at  proper  place  marking  there- 

on the  correct  angle,  to  which  the  crater 
may  then  easily  be  held.) 

9.  What  is  the  intrinsic  brilliancy,  per  unit 
of  area,  of  the  crater  of  an  electric  arc? 
(P.  293). 

10.  What  would  be  the  approximate  c.  p. 
of  a  roimd  crater  .5  of  an  inch  in  diameter? 
(P.  293). 
Next  week  and  for  several  succeeding 

weeks  ten  more  questions  will  be  asked. 
We  would  suggest  that  unions  take  up  the 
study  of  these  questions  somewhat  after 
the  plan  to  be  pursued  by  Duluth. 

As  to  Mazda  Lamps 

Ort  L.  Van,  Manager  and  Owner  Van's Movie  Chautauqua,  Butte,  Montana,  asks  : 
Here  is  a  question  which  will,  I  think,  in- 

terest others  as  well  as  myself.  I  have  been 
informed  by  supply  houses  that  in  order  to 

I  '  i 
I  Notice  to  All  | 
i     _~  RESSURE  on  our  columna  Is  sueh  i 
§     M  that  published  replies  to  questions  g 
i           eannot  be  guaranteed  under  two  or  | 
I    three  weeks.    If  quick  action  is  desired,  g 
1    remit  four  cents,  stamps,  and  we  will  1 a    send  carbon  copy  of  department  reply  S 
I    as  soon  as  written.  g 
I       For  special  replies,  by  mall,  on  mat-  1 g    ters  which,  (or  any  reason,  cannot  be  1 

replied  to  through  the  department,  re-  8 
mit  one  dollar.  § 

QUESTION  BOOKLETS.  | 
We  have  two  paper  corered  booklets  m 

containing  160  questions  designed  as  a  1 
guide  to  study.   They  indicate  what  the  t 
projectionist  should  know.  i 

Blthcr  booklet,  postpaid,  twenty-flve  § 
cents;  both,  forty  cents  .  United  States  1 
stamps  aoeepted;  eannet  use  Canadian  S stamps.  g 

THE  LENS  CHARTS.  I s 
Are  Yon  Worklnv  by  <'GaeM,"  •r  Do  1 

Ton  Kmploy  Up-to-Date  { 
§  HethodaT  I 
■  Tou  demand  that  yeur  employer  keep  § 
g  his  equipment  In  good  order  and  up  to  g 
3  date.    He  owes  it  both  to  himself  and  to  g 
I  you  to  do  so,  but  you  ofe  it  to  hlsa  to  1 
1  keep  abreast  with  the  times  in  knowl-  j 9  edge  and  in  your  raetheds.  m 
i  The  lens  eharts   (two  in  one,  11x17  i 
=  Inches,  on  heary  paper  for  framing)  1 
g  are  in  sueeesafnl  use  by  hundreds  of  | S  progressive  projeetlonlsts.  | 
g  Don't  "guess."  Do  your  work  RIGHT.  I 
§  Prlee,  fifty  cents,  stamps.  1 
i  Address  Moving  Picture  World,  either  | 
1  S16    Fifth    avenue.    New    York    City;  | 
I  Schiller    Building,     Chicago,     111.,    or  | 
i  Wright  &  Callender  Building,  Log  An-  f 3  geles,  Cal.  | 
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use  a  Mazda  for  projection  it  would  be  neces- 
sary to  reduce  my  voltage  tq.  thirty. 

I  have  a  3  KW.  110  volt  generator;  also  I 
expect  to  be  in  towns  were  they  have  110 
volt  A  C.  Thought  that  in  case  of  emer- 

gency I  could  use  the  110-voIt  current.  Sev- eral manufacturers  of  portable  projectors 
using  Mazda  advertise  that  it  can  be  con- nected to  110-volt  lines. 
Why  cannot  I  use  a  900-watt  lamp  on  either 

A  C  or  D  C  lines?  Can  get  universal  motors 
for  projector,  and  want  to  use  regular  line 
voltage  (110)  if  possible,  to  save  expense  of 
carting  transformers  and  rheostats  around. 

Can  you  advise  me  as  to  where  I  can  get 
thorough  information  as  to  Mazda  equipment? 
Also  what  type  of  condenser  is  best  for  use 
with  Mazda?  Also  what  objective  is  best 
adapted  for  use  with  Mazda?  Have  heard 
that  a  wide  diameter  (F3)  lens  is  best.  Have 
been  told  that  there  is  a  "universal"  objec- tive on  the  market. 

I  show  in  halls  and  distance  of  projection 
changes  with  pretty  nearly  every  place  I 
stop.  Would  a  universal  lens  answer  my 
purpose?  Or  is  it  best  to  carry  an  assortment of  lenses? 

As  to  Voltage  Problem. 
We  have,  up  to  now,  purposely  steered 

pretty  well  clear  of  the  Mazda  proposition. 
This  because  we  did  not  care  to  go  deeply 
into  it  until  such  time  as  it  had  passed  the 
experimental  stage  and  become  somewhat stabilized. 
We  expect  to  go  to  Lynn,  Massachusetts, 

very  soon,  to  look  the  whole  Mazda  propo- 
sition over,  size  it  up  and  get  into  closer 

touch  with  it. 
As  to  your  voltage  problem,  the  projec- 

tion Mazda  lamps  are  made  for  both  high 

and  low  voltage.  The  equipment  advertised 
sets  forth  the  truth,  but  the  said  equip- 

ment may  itself  contain  voltage  lowering 
apparatus  so  that  a  low  voltage  lamp  can 
be  used.  However,  while  you  can  get  110- 
volt  Mazda  projection  lamps,  they  are  not 
so  efficient  as  the  twenty  and  thirty-volt 
lamps.  We  have  not  at  this  time  any  fig- 

ures as  to  relative  length  of  life  of  the 
twenty-thirty  and  110-volt  lamps.  To  sum 
up,  you  can  get  a  1.000-watt  Mazda  projec- 

tion lamp,  which  you  can  use  on  either  A  C 
or  D  C  supply  lines,  but  the  lamp  will  not 
give  as  much  illumination  as  will  a  1.000- 
watt  twenty  or  thirty-volt  lamp.  It  would 
take  up  too  much  space  to  explain  why; 
also  we  are  not  ourselves  so  very  well 
posted  on  that  end  of  the  proposition — yet. 
It  is  a  matter  of  larger  filament  and  higher 
amperage  in  the  low  voltage  lamp.  You 
can  get  the  low  voltage  lamps,  with  a  spe- 

cial transformer  and  a  very  compact  rheo- 
stat, but  perhaps  for  your  work  the  110- 

volter  will  answer  best.  That  is  for  you 
to  determine. 

Consult  the  Mazda  Men. 
The  only  present  place  you  can  get  any- 

thing like  full  instructions  on  Mazda  is  so 
far  as  we  know,  from  the  Argus  Lamp  and 
Appliance  Company,  Cleveland,  Ohio.  We 
will  write  requesting  them  to  send  such  in- 

structive literature  as  they  have.  Our  recol- 
lection is  that  they  put  out  an  excellent  in- struction book  on  Mazdas. 

Don't  ask  me  what  condenser  is  best, when  different  Mazda  manufacturers  are 
unable  themselves  to  agree  on  that  point. 
I  refuse,  as  yet,  to  be  interviewed  on  that 
point.  Both  the  corrugated  and  piano  con- 

vex have  their  advocates  and  their  good 
points.  Yes,  it  seems  to  be  pretty  well 
settled  that  a  wide  aperture  objective  is 
best  with  the  Mazda.  Am  not  sure  whether 
F3  is  right  or  not.   Consult  the  Mazda  men. 

At  one  time  there  was  a  "universal"  ob- 
jective, called  the  "Allen,"  made  and  ex- 
ploited. Don't  think  there  is  any  such  lens 

made  now,  and  anyhow  we  cannot  recom- 
mend them.  Better  carry  such  assortment 

of  objectives  as  you  will  need. 

The  Rolling  Stone 

We  are  in  receipt  of  a  letter  from  a 
member  of  Local  Union  306,  New  York 
City,  in  which  tlie  following  questions  are asked : 

(A)  What  is  the  pay  of  projectionists  in 
Los  Angeles,  .California?  (B)  Would  it  be 
easy  to  find  occupation  there?  (C)  Would  I 
be  required  to  take  out  license,  and  if  so, 
what  examination  would  I  be  required  to 
pass?  (D)  Can  my  union  card  be  trans- ferred to  that  state  so  that  I  would  not  have 
to  pass  another  examination?  (E)  I  also 
am  an  amateur  photographer.  Could  I  get 
a  position  as  assistant  cameraman  in  some 
studio  there?  (F)  Last  of  all,  I  would  ap- 

preciate your  opinion  as  to  whether  or  not I  should  go. 

I  am  a  projectionist  of  fifteen  years'  ex- perience, five  of  them  in  Europe  and  ten 
in  New  York.  All  my  family  is  in  Los  An- 

geles. I  am  receiving  fifty  dollars  per  week 
in  my  present  position. 

Letter  Is  Characteristic. 
This  letter  is  characteristic  of  what  we 

may  term  the  average  projectionist.  This 
good  brother  has,  according  to  his  own 
admission,  been  a  projectionist  for  fifteen 
years,  yet  in  all  that  time  he  seems  not 
to  have  taken  even  the  most  remote  in- 

terest in  learning  the  most  ordinary  facts 
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concerning  the  practice  of  his  profession 
outside  of  his  own  immediate  vicinity.  He 
is  a  member  of  the  projectionist  organiza- 

tion, yet  he  knows  practically  nothing 
whatever  of  its  workings. 

It  is  quite  evident  that  he  has  not  inter- 
ested himself  in  the  projection  department, 

or  has  read  it  to  little  purpose,  because 
some  of  his  questions  have  been  answered 
repeatedly,  though  others  he  has  pro- 
founded  could  not  be  intelligently  an- 

swered by  any  living  man. 
We  have  answered  him,  as  best  we  could 

by  mail,  but  we  also  wish  to  use  his  let- 
ter to  point  the  fact  that  the  leaving  of 

a  good  position  to  seek  other  fields,  in 
which  the  pasture  may  or  may  NOT  be 
green,  is  seldom  if  ever  wise. 
There  is  an  old  adage,  "The  rolling 

stone  gathers  no  moss."  That  saying  is  no longer  true  as  applies  to  mere  money,  but 
it  is  true  in  that  the  wanderer  seldom 
builds  up  those  associations  of  friendship 
which  are,  after  all,  the  very  cream  of 
life.  And  when  one  leaves  those  associa- 

tions, which,  like  many  other  things  are 
little  valued  until  they  are  gone,  and  a 
position  which  pays  at  least  as  well,  and 
probably  better  than  any  procurable  in 
the  new  field,  it  would  seem  that  the  move 
were  unwise,  indeed. 
We  believe  that,  other  things  being 

equal,  the  man  who  remains  in  one  place, 
building  up  a  local  reputation  and  a  circle 
of  personal  friends,  is  very  much  more 
wise  and  better  off  than  he  who  elects  to 
chase  the  will-o'-the-wisp  of  fortune  from coast  to  coast,  and  (usually)  back  again. 

Dowser  Change-Over 
From  W.  H.  Boggs,  Wallace,  Idaho, 

comes  a  letter  and  sketch  covering  a 
change-over  device  invented  by  himself  and 
his  companion  projectionist  in  the  Grand 
Theatre,  Wallace,  whose  name  appeared 
in  an  earlier  communication,  but  seems 
to  have  been  misplaced.  Brother  Boggs 
says : 

We  have  two  old  style  Simplex  projectors, 
set  about  four  feet  apart.  Objectives  are 
ten  inches  from  port  opening,  which,  with 
angle  of  the  machine,  gives  a  distance  from 

front  wall  to  dowser  handle  of  24  inches. 
The  dowser  operator  is  constructed  from 

half-inch  pipe  as  follows:  To  the  wall,  at 
a  suitable  height  above  machines,  fasten 
two  ordinary  floor  flanges,  A-A,  plate  one. 

Into  these  flanges  screw  two  half-inch 
nipples  about  four  inches  long,  and  on  the 
end  of  each  place  an  elbow,  screwed  down 
tight. Next,  construct  part  C,  plate  one,  as  shown, 
of  length  to  join  the  two  elbows.  "C"  is  of 
half-inch  pipe.  "Y"  is  a  union,  "4"  and  "4" a  T. 
Put  this  into  place  but  do  not  screw  it 

into  the  end  elbows  tightly.  Leave  it  loose 
enough  so  that  it  can  easily  be  revolved  at 
least  a  quarter  of  a  turn. 

"D"  is  a  piece  of  pipe  of  suitable  length, 
joined  to  "Z"  by  an  elbow,  so  as  to  form 
an  operating  lever  or  handle. 

How  It  Is  Done. 
Next,  cut  from  flat  iron  about  five-six- 

teenths by  three-fourths  of  an  inch  two 
pieces,  "H"  "H,"  which  must  be  clamped  to 
pipe  "C"  rigidly,  so  that  when  dowser  is 
closed  they  stand  as  per  "H"  plate  three. The  clamping  may  be  accomplished  by 
bending  the  ends  of  "H"  over  and  squeezing it  down  with  a  suitable  bolt,  or  by  means  of 
a  connection  as  shown  at  "H." 

Next,  connect  "H"  "H"  with  the  respective projector  dowsers  by  means  of  flat  iron 
bars  of  same  dimensions  as  "H"  as  shown  in 
plate  one. 
Do  NOT  make  a  rigid  connection  at  "V," plate  two. 
Parts  which  connect  parts  "K"-"K" to  dowser  have  groove  IV,  into  which  the 

stem  of  the  dowser  Handles  fit  and  are 
clamped  by  a  bolt,  so  that  when  handle 
"Z"  is  moved  outward,  rotating  part  "C" 
and  raising  the  end  of  parts  "H"-"H,"  to which  parts  "K"-"K"  are  attached,  the  dow- ser is  rotated,  as  indicated  in  plate  one. 
in  which  the  dowser  is  shown  in  both  its 
open  and  shut  positions. 

It  is,  of  course,  understood  that  grooves 
IV  are  made  opposite,  so  that  raising  parts •'K"-"K"  have  opposite  effect. 

For  instance,  raising  part  "K"  of  left  hand projector  opens  dowser,  whereas  raising  part 
"K"  on  right  hand  projector  closes  dowser, and  vice  versa. 
The  construction  of  parts  "H"-"H"  and "K"-"K"  is  shown  at  right  hand  side  of drawing. 
In  addition  to  performing  this  duty  the 

device  operates  a  motor  starter  for  each 
projector,  so  that  a  single  movement  of 
handle  "Z"  starts  the  motor  of  the  idle  ma- 
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chine,  stops  the  running  motor  and  dissolves 

the  picture. 
Mr.  Boggs  has  promised  us  a  working 

model  in  the  near  future,  when  we  will  be 
able  to  give  a  detailed  description  of  the 
motor  starter  and  stopper  end  of  it. 

Long  Distance  Lens  Chart 
A  New  York  City  projectionist  makes 

inquiry  concerning  the  new  loi.g  distance lens  chart  as  follows  : 
In  the  long  distance  lens  chart,  March  * 

issue,  in  the  third  paragraph,  "Measure  con- denser opening.  According  to  diagram  at 
top  of  page  if  the  condenser  center  were 
24  inches  from  the  aperture  and  the  crater 
diameter  five-eights  of  an  Inch,  what  size 
spot  would  you  get,  in  horizontal  diameter, 
at  the  cooling  plate." As  far  as  I  am  able  to  dope  It  out  what 
you  were  trying  to  explain  was  this:  If 
you  have  a  five-eights  crater  and  wish  to 
have  a  distance  of  eighteen  inches  from  cen- 

ter of  condenser  combination  to  aperature, 
you  must  have  a  6.5  and  17.5  condenser 
combination,  and  they  must  be  meniscus  bi- convex at  that. 
Am  I  right,  or  have  I  got  it  all  wrong? 

Have  bought  all  the  books  you  have  pub- lished, as  soon  as  they  came  out,  and  now 
these  lens  charts  have  me  guessing. 
Thought  I  was  pretty  well  posted  on  pro- 

jection, but  am  beginning  to  suspect  I 
still  have  considerable  to  learn. 

In  Position  to  Advance. 
When  a  man  begins  to  suspect  that  he 

is  in  good  position  to  advance.  It  is  the 
I-know-it-all  chap  who  remains  at  a  stand- still. 

The  lens  charts  are  very  simple,  once 
you  understand  the  underlying  principles involved. 

First,  you  must  grasp  the  facts  set  forth 
in  the  paper  read  by  the  editor  of  this 
department  before  the  Society  of  Motion 
Picture  Engineers,  and  afterward  .pub- 

lished in  this  department,  concerning  the 
tremendous  loss  of  light  between  the  aper- 

ture and  objective  under  certain  conditions, 
viz:  When  the  distance  is  short  between 
condenser  and  aperture  and  the  working 
distance  (distance  aperture  to  first  factor 
of  objective)  of  the  objective  long,  as  is 
almost  invariably  the  case  where  high 
amperage  is  used. 

To  Be  Used  With  Understanding. 
The  high  amperage  chart  is  something 

to  be  used  with  understanding.  Let  us 
suppose  a  case.  We  have  an  amperage 
which  demands  a  sixteen-inch  distance 
from  center  of  condenser  to  aperture 
when  working  with  ordinary  condenser combinations. 
We  have  a  six-inch  working  distance. 

By  laying  that  proposition  out  on  paper, 
in  accordance  with  the  charts  submitted 
with  the  article  in  question,  you  will  dis- 

cover the  loss  of  light  between  aperture 
and  objective  to  be  very  large. 
You  will  also  discover  the  fact  that  the 

improvement  in  the  condition  will  come 
from  getting  the  condenser  further  away 
from  the  aperture,  without  materially  af- fecting the  distance  of  the  crater  itself from  the  condenser. 

Let  Us  Assume — Let  us  assume  that  the  crater  tneasures, 
across  its  face  horizontally,  five-eights  of 
an  inch.  We  know  that  a  spot  one  and 
three-quarters  of  an  inch  in  diameter  is 
about  as  low  as  we  can  go  and  get  a 
constant  pure,  white  light.  We  look  at 
the  table  and  find  that  by  using  a  6.S  men- iscus and  a  17.5  bi-convex  we  shall  get  the 
condenser  back  two  inches  and  have  a 
one  and  three-eleventh-inch  start.  Now 
two  inches  may  seem  too  little  to  bother 
with,  but  if  you  again  lay  out  the  ray, 
using  an  18-inch  distance  instead  of  a  16, 
and  consult  the  diagrams  named  we  shall 
find  a  considerably  greater  percentage  of 
the  "light  will  be  picked  up  by  the 
objective. 
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To  sum  the  whole  matter  down,  the 
high  amperage  chart  is  designed  to  get 
a  greater  distance  between  condenser  and 
film,  in  order  that  the  light  ray  may  have 
less  divergence  beyond  the  aperture,  hence 
a  greater  percentage  of  it  be  picked  up  by 
the  lens  and  sent  forward  to  the  screen. 
The  only  difficulty  in  its  application  lies 

in  the  fact  that  until  there  is  sufficient 
demand  for  lenses  of.  these  focal  lengths, 
lens  makers,  who  are  already  pretty  busy, 
probably  wont  make  them. 

Becomes  Progressive 
George  H.  Signor,  Buffalo,  New  York, 

says  : 
I  think  you  will  be  surprised  to  receive 

this  epistle.  Have  been  intending  writing 
for  a  long  time,  but  lacked  nerve.  I  occupy 
the  position  of  second  man  in  the  projection 
room  of  .Shea's  Hippodrome.  When  you last  visited  Buffalo,  and  our  theatre,  you 
were  not  sure  of  giving  a  lecture,  and  I  had 
the  misfortune  to  miss  it. 

I  had  the  Projection  Departments  on  file 
for  four  years  up  to  191'5.  but  since  that  time 
have  neither  bought  or  borrowed  one.  Read 
the  account  of  the  light  ray  experiments, 
but  could  not  see  the  benefit  to  be  derived 
from   their  study. 

Wakes  Up. 
Now.  I  realize  the  great  amount  of  work 

involved  in  the  making  of  the  tests  and 
experiments  from  which  the  various  charts 
and  tables  sprung,  and  give  full  credit  to 
those  who,  through  their  collaboration,  es- 

tablished the  tables.  It  was  and  is  the  very 
greatest  step  ever  taken  in  the  right  direc- 

tion toward  the  perfection  of  projection 
practices. 
Fortunately  it  is  never  too  late  to  learn, 

and  I  wish  I  right  now  had  all  those  copies 
of  the  World 'I  missed,  that  I  might  follow through  its  work  during  the  missing  years, 
and  know  what  comments  and  what  experi- 

ments have  been  made  by  other  projec- tionists 
Paper  Covered  Handbook. 

1  have  all  the  handbooks,  even  to  the  little 
paper  covered  one  writted  by  you  and  put 
out  by  the  Nicholas  Power  Company  in  1907. 
Had  them  more  for  reference  than  for  study, 
though  I  surely  did  need  to  study. 

The  third  edition  of  the  handbook  arrived 
and  went  on  the  shelf  of  my  library  with 
the  others.  There  it  calmly  reposed  until 
three  months  ago,  since  which  time  I  have 
been  doing  some  honest-to-gosh  digging  in 
the  field  of  knowledge,  and  fully  intend  to 
continue. 

Don't  just  know  what  got  me  started, 
but  the  beginning  was  with  the  optical  sys- 

tem, that  being,  I  think,  the  most  important 
and  least  understood  branch  of  technical 
projection — also  the  branch  least  understood 
by  the  average  projectionist. 

I   suppose   you   eagerly  look   for  the  day 
when  the  moving   picture   projectionist  will 
be  recognized  as  one  of  the  really  important 
K'Ogs  of  the  machine.     Well,  maybe  that  day 
3  not  so  far  away.    It  is  too  bad  we  have 
,Tt  more   men  like  yourself  to  aid  in  the 
inging  about  of  better  conditions,  which 
jst.  however    be  preceded  by  a  waking  up 
the  men  themselves  to  a  greater  respect 
their  profession,  and  along  those  lines 
also   have  worked   wonders.     There,  I 

B  confessed  and  feel  better  already! 

They  Blunder  Along. 
he  case  of  brother  Signor  is  typical  of 

;  experience  of  many  others.  They 
lunder  along  for  years,  indifferent  to 

;verything,  failing  to  realize  the  possibili- 
ties for  improvement  in  knowledge,  or  the 

need  for  study  of  the  technique  of  their 
profession. 
The  something,  perhaps  so  slight  that  it 

is  in  itself  unnoticed,  happens,  which 
starts  them  studying.  Maybe  they  con- 

sult the  handbook  and  something  catches 
their  attention  sufficiently  to  cause  them 
to  study  that  one  point. 
They  become  interested.  That  thing  leads 

to  another,  and  presently  they  hunt  up 
the  prejection  department,  which  is  then 
read  with  new  understanding  and  from 
an  entirely  new  and  different  standpoint. 

•jtiniiHiiiriiiiiiiiirirnniititiiiiiiiiiitiitiiiiitinitiiiiiiiiiiiiiiiipiiiii  iitiiMii  iiiitiiinii  niiiiitiiitiiimiuMiitiii. 

Projection  Experience 
I  MOTION   PICTURE  | 

I  HANDBOOK 1  For  Managers  and  Operators  1 

I  By  F.  H.  RICHARDSON  | 
I  Tbe  recognized  standard  Iwok  on  the  work  of  pro-  | 
1  jection.    Complete  descriptions  and  Instructiona  on  all  | 
I  leading  machines  and  projection  e<inipment.  E 
i  There  Isn't  a  proiection  room  In  the  universe  In  which  | I  this  carefully  compiled  booked  will  not  save  ita  purchase  | 
I  price  each  month.  i 
I  Buy  It  Today                 $4  the  Copy,  postpaid  | 

I  MOVING  PICTURE  WORLD  | 
1  516  Fifth  Avenue,  New  York  City  .  | 
1  Schiller  Building.  Chicago.  III.  1 
1  Wright  &  Callender  BIdg..  Los  Angeles,  Cal.  | 
i  To  save  time,  order  from  nearest  office.  | 
Tii(ll(liiiiiiuillliltilirilitiulll1liiiiiilllliiiiiiiiiiiiiiililiMiMiiiiiiliiiiiiiiiiiliiliiiiiiiiiiitiiiiiri]iiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiii7 

And  it  is  then  but  a  short  while,  usually, 
until  we  get  a  letter  from  the  new  convert 
expressing  regret  for  all  the  wasted  years. 

Never  Too  Late. 
No,  friend  Signor,  it  is  never  too  late 

to  get  busy,  and  the  moving  picture  indus- 
try and  the  projection  rooms  of  the  coun- 
try need  men  who  7vill  get  busy  and  thor- 

oughly learn  the  technical  end  of  their 
profession. That  there  is  increasing  interest  in  study 
and  advanced  methods  was  made  evident 
when  we  recently  lectured  before  the 
American  Projection  Society  at  their  club 
rooms,  Columbus  Circle,  New  York  City, 
on  the  optics  of  the  projector.  The  Ameri- 

can Projection  Society  has  its  membership 
among  the  best  men  in  New  York  City, 
and  usually  that  class  of  projectionist  is 
inclined  to  think  he  is  already  pretty  thor- 

oughly supplied  with  knowledge. 
We,  however,  found  our  audience  to  be 

intensely  interested,  willing  and  eager  to 
learn,  and  not  in  the  least  inclined  to  the 
view  that  further  study  is  unnecessary. 

Some  Will  Ridicule. 
There  are  still  those  who  will  indulge 

in  ridicule,  or  who  will  sneer  at  you, 
brother  Signor,  but  you  can  well  afford 
to  ignore  them  because  they  represent  an 
element  whose  opinion  has  very  little value. 
The  reason  the  Buffalo  lecture  was  pulled 

off  at  the  last  moment,  fathei;ed  by  the  Ex- 
hibitors' League  instead  of  by  the  union, was  that  the  union  either  did  not  reply 

to  letters  we  sent  them  offering  to  give 
them  the  lecture,  or  refused  to  make  the 
necessary  arrangements — we  have  for- 

gotten which.  We  think  those  who  heard 
what  we  had  to  say  that  evening  concluded 
that  the  union  committed  the  error  of  al- 

lowing a  worth-while  thing,  which  should 
have  had  their  energetic  support  and  en- 

thusiastic indorsement,  depend  for  its  life 
on  the  Exhibitors'  League. We  doubtless  will  be  in  Buffalo  again, 
in  due  course  of  time,  and  it  may  be  that 
Local  233  will  then  see  the  thing  in  a  dif- 

ferent light.  We  hope  so.  Meanwhile,  our 
compliments  to  you,  and  to  the  other  pro- 

gressive Buffalo  projectionists — for  we  are 
sure  there  are  others,  though  up  to  this 
time  there  has  not  been  very  much  visible 
display  of  that  fact  to  this  department. 

A  Suggestion 
It  has  occurred  to  us  that,  due  to  the 

fact  that  many  portable  projectors  have 
both  reels  side  by  side  in  what  is  the 
carrying  case  when  the  machine  is  travel- 

ing, and  that  at  least  one  semi-professional 
uses  the  same  plan,  it  would  be  well  to 
abolish  the  old  title  or  name,  "Upper  Reel," 
substituting  therefor  the  name  "Feed  Reel." It  seems  to  us  that  the  latter  is  really 

what  it  is  anyhow,  since  it  feeds  film  to 
the  mechanism.  What  do  you  fellows  think about  it? 

How  Do  You  Read? 

When  you  take  up  this  department  to 
read,  in  what  spirit  do  you  come?  There 
are  three  distinct  classes  of  readers.  There 
is  the  one  who  reads  purely  for  amuse- 

ment. He  wants  to  see  what  other  pro- 
jectionists have  to  say,  and  what  reply 

Richardson  makes.  He  likes  to  get  an 
occasional  laugh,  and  to  be  entertained, 
but  beyond  that  he  has  no  interest. 
When  he  has  done  reading  he  has  fin- 

ished, thoroughly  and  completely  with  that 
particular  issue  of  the  department.  Not 
one  shred  of  its  real  purpose  in  life  has 
reached  his  intellect.  If  there  has  hap- 

pened to  be  a  good  joke  he  remembers  it, 
but  of  knowledge  he  has  acquired  none 
at  all. 
The  second  man  is  he  who  reads  to  pick 

flaws,  to  ridicule  or  to  sneer.  He  gets 
even  less  than  the  first,  because  he  is  not 
even  amused.  Hi  learns  nothing  from 
what  he  reads,  hence  reading  is  to  him  a 
mere  waste  of  time. 

The  Real  Readers. 
The  third  class  are  the  real  readers. 

Realizing  the  fact  that  there  is  always 
much  to  learn,  and  that  no  man  lives  long 
enough  to  acquire  complete  knowledge  of 
any  one  business  through  the  slow  process 
of  practical  experience,  he  reads  to  learn. 
He  approaches  the  reading  of  the  Pro- 

jection department  intent  upon  making  his 
own  anything  he  may  find  therein  which 
is  of  value. 

Errors  he  will  condone,  well  knowing  all 
humanity  is  prone  to  make  them.  He  cares 
nothing  for  crudity  in  expression  if  there 
is  an  idea  of  value  hidden  therein. 

He  Is  the  Helpful  One. 
It  is  this  class  of  reader  who  is  the 

helpful  one.  It  is  for  his  benefit  that  we 
work,  strive  and  toil.  It  is  to  hiin  we  look 
for  commendation  or  for  competent, 
friendly  correction  or  criticism  when  we 
err,  as  often  we  do,  being  but  human. 
The  careless  reader  amounts  to  little  be- 

cause if  he  is  careless  in  such  an  important 
iTiatter  he  most  likely  is  careless  in  his 
work,  hence  he  is  a  real  detriment  to  the industry. 

The  reader  who  is  of  the  scoffing  kind 
is  entitled  to  little  consideration  from  us 
or  from  any  one  else.  But  the  one  who 
reads  to  learn;  who  knows  that  by  reading 
he  can  learn,  and  who  studies  to  improve, 
is  the  yeast  in  the  hope  of  the  profession, 
because  it  is  he  who  will  eventually  make 
it  a  well-paid  profession  instead  of  a  mere trade. 

As  to  Transformers 
J.  J.  R.  McLoughlin,  Poland,  New  York, asks  : 

"In  your  opinion  which  is  best.  Power's 
inductor  or  Bell  &  Howell's  inductor-com- 

pensarc  ?" 

Both  are  good  room  transformers,  but 
especially  in  view  of  the  fact  that  you  are 
only  a  comparatively  short  distance  from 
the  factory,  should  it  ever  be  necessary  to 
have  repairs  made  I  think  it  would  be 
well  to  purchase  a  Power's  inductor. In  our  view  it  is  at  least  fully  as  good 
are  the  other  device,  and  there  is  the  ad- vantage named. 

Many  newspapers  are  now  using  criticisms 
of  l>hotoplays  the  day  after  they  are  first  seen 
at  your  theatre.  Reviews  ivritten  by  Moving 
Picture  World  reviewers  may  be  cut  out  or 
copied  and  handed  to  your  local  newspaper. 
They  arc  written  by  qualified  reviewers  and 
deal  xvith  salient  points  in  both  story  and 

production. 



420 THE  MOVING  PICTURE  WORLD 
April  17,  1920 

PHOTOPLAY  EDITORS 
Capy  Freely  and  Give 

Credit  Oecaaionally 
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ff PICTURE  SHOWMEN 
Copy  for  Uve  FlUerB la  Year  Prograa 

HARVEY  GATES  la  adapting  to  the  use 
of   May   Allison   on   the   screen  "Held 
In  Trust,"  a  story  to  be  produced  by Metro.    Miss  Allison  is  one  of  the  most  popu- 

lar of  Metro  stars,  and  the  new  feature  Is 
expected  to  give  her  unusual  opportunities. 

Harry  Carey  has  begun  work  on  "Crossed 
Claims"  under  direction  of  Reeves  Eason, with  Mary  Charleson  his  leading  lady.  Miss 
Charleson,  the  fans  will  recall,  is  the  wife 
of  Henry  B.  Walthal. 

In  Pauline  Frederick's  presentation  of 
"Madam  X"  for  Goldwyn,  William  Courtlelgh will  play  Louis  Floriot  and  Casson  Ferguson 
will  play  the  young  barrister. 

Hedda  Nova  and  her  director  husband,  Paul 
Hurst,  will  give  the  name  of  "Hurst-Nova 
Pictures"  to  the  series  of  photoplays  on 
which  they  soon  begin  the  work  of  produc- 

tion. They  will  make  the  screen  plays  on 
the  West  Coast. 

J.  Warren  Kerrigan  has  completed  "The 
House  of  Whispers"  at  Brunton  studios,  and 
has  started  on  "The  Coast  of  Opportunity," an  original  story  by  Page  Phillips. 

Donald  Crisp  will  direct  Wanda  Hawley  in 
her  first  Realart  picture,  "Miss  Hobbs." 

Henry  Kolker  has  completed  "The  Heart 
of  Twenty"  for  Brentwood,  and  is  making 
preparations  for  filming  "The  Little  Widow," with  ZaSu  Pitts  in  the  featured  role. 

Polly  Moran  will  again  be  seen  In  the  role 
of  "Sheriff  Nell,"  made  famous  in  the  old Keystone  days.  Harry  Wulze  will  write  the 
plays  for  Miss  Moran,  and  they  will  be  pro- 

duced by  Marion  H.  Kohn  at  the  National 
studios. 

Ethel  Clayton  has  renewed  her  contract 
to  make  Paramount-Artcraft  pictures  for  a 
long  time.  A  feature  of  the  new  contract  is 
that  it  calls  upon  Miss  Clayton  to  make 
two  photoplays  at  the  London,  England, 
studio  of  Famous  Players-Lasky. 

A  Salvation  Army  uniform  still  thick  with 
the  mud  of  Flanders  was  loaned  Martha 
Mansfield  for  the  forthcoming  production, 
"Civilian  Clothes,"  by  Irene  Mclntyre,  be- cause of  her  intense  interest  in  the  story 
when  it  was  presented  on  the  stage.  Miss 
Mclntyre  and  her  sister,  Gladys,  were  the 
most  popular  Salvation  lassies  in  France  with 
the  A.  E.  F. 

Ann  May,  Harry  Meyers,  Lydia  Knott  and 
Walter  Perkins  support  Charles  Ray  in  "45 
Minutes  from  Broadway." 
Mary  Beaton,  who  has  been  working  in 

Metro  productions  for  the  past  three  months, 
has  been  summoned  to  New  York  by  Max- 

well Karger  to  play  an  important  role  in 
"Clothes." 

William  D.  Taylor,  Lasky  director,  has  be- 
gun production  on  "The  Boy,"  from  an 

original  story  by  Julia  Crawford  Ivers,  with 
Lewis  Sargent  and  Lila  Lee  in  the  featured 
roles. 

Will  Rogers  is  about  to  start  filming  "Alee 
.Lloyd,  Cowpuncher,"  from  the  story  by Eleanor  Gates.  Helen  Chadwick  will  play 
opposite. 

The  latest  Benjamin  B.  Hampton  feature, 
"The  Dwelling  Place  of  Light,"  has  been  com- 

pleted, and  work  will  begin  shortly  on  "The 
Money  Changers,"  by  Upton  Sinclair. 

In  his  new  picture,  "Smilin"  All  the  Way," David  Butler  is  supported  by  Leatrice  Joy, 
Lydia  Yeamans  Titus  and  Rhea  Haines. 

Ethel  Clayton,  now  at  work  on  "All  In  a 
Night"  for  Paramount,  states  that  she  will go  to  England  to  make  two  films  in  October. 

Florence  Deshon  plays  the  leading  feminine 
role  in  Maurice  Tourneur's  new  picture, 
"Caleb  West,  Master  Diver." 
Elsie  DeWolfe,  who  appeared  as  the 

Madonna  in  D.  W.  Griffith's  screen  spectacle, 
"Intolerance,"  plays  the  role  of  the  woman 
in  "Democracy — The  Vision  Restored"  under the  direction  of  William  Nigh. 

Talent  seems  to  be  wasted  in  the  realm, 
as  they  say,  of  the  silent  drama,  for  Robert 
Dunbar,  who  is  Metro's  "Alias  Jimmy  Valen- 

tine," was  for  twenty-five  years  (and  before 
entering  pictures)  one  of  the  best  known 
tenors  on  the  American  concert  stage. 

Frank  Currier  has  a  prominent  role  in 
Douglas  MacLean's  and  Doris  May's  "Lucid 
Intervals."  soon  to  be  completed  in  the Thomas  H.  Ince  studios  on  the  West  Coast. 

Willie  Collier,  Jr.,  otherwise  known  as 
"Buster"  Collier,  the  son  of  the  stage 
comedian,  has  been  engaged  for  the  Famous 
Players-Lasky  stock  company,  and  will  short- 

ly begin  work  on  the  West  Coast. 

Psycho-analysts  will  have  their  theories presented  on  the  screen  when  "The  Dark Mirror,"  starring  Dorothy  Dalton.  is  released The  story  of  the  plot  deals  with  complica- tions resulting  from  the  subconscious  knowl- edge of  one  character  of  the  life  of  another It  was  founded  on  the  book  by  Louis  Joseph Vance. 
Olive  Thomas,  with  Larry  Trimble,  her director,  has  gone  to  the  Selznick  West  Coast studios  in  California  to  make  two  pictures. 

Edith  Day,  the  star  of  "Children  Not 
Wanted,"  has  gone  to  London  to  play  the leading  role  in  an  English  production  of "Irene"  and  to  make  a  picture  version  of 
George  Bernard  Shaw's  "Pygmalion  and 
Galatea"  under  the  personal  direction  of  the author. 

George  Melford  has  completed  shooting 
Sierra  Nevada  mountain  scenes  for  the  Art- 
craft  picture,  "The  Translation  of  a  Savage," 
based  on  Sir  Gilbert  Parker's  story.  Melford will  shortly  take  his  company  on  an  Aus- tralian liner  for  ocean  scenes. 

Conway  Tearle  will  play  opposite  Zena 
Keefe  in  "Marooned  Hearts,"  of  which  Lewis Allen  Brown  is  the  author.  George  Archaln- 
baud  will  direct. 

Kathlyn  Williams  and  Margaret  Loomls 
will  have  prominent  roles  in  the  support  of 
"Conrad  in  Quest  of  His  Youth,"  the  picture in  which  Thomas  Meighan  will  star  as  soon 
as  he  has  finished  "Civilian  Clothes." 

"The  Shadow  of  Rosalie  Byrnes,"  which  is 
soon  to  be  released,  and  in  which  Elaine 
Hammerstein  is  starred,  includes  the  fol- 

lowing supporting  company:  Edward  Lang- ford,  Anita  Booth,  Alfred  Hickman,  Fanny 
Cogan,  George  Cowle,  Lillian  Wiggins,  and Juliette  Benson. 

"The  House  of  Toys,"  to  be  created  for  the 
screen  by  "Flying  A"  forces,  will  give  a  cer- tain Western  exhibitor  a  chance  to  again  dis- 

tinguish himself.  When  "A  Doll's  House" was  screened  at  his  theatre  this  imaginative 
showman  advertised,  "Bring  the  Kiddies." 

"The  Girl  from  Rector's"  is  coming  to  the 
screen,  with  Geral  Bacon  starring'  Lucy  Cot- ton in  the  title  role. 

"Wedding  Bells,"  a  converted  stage  play, 
will  soon  be  screened,  with  Constance  Tal- 
madge  doing  the  star  role. 

Marguerite  De  La  Motte  has  been  engaged 
to  appear  in  the  first  of  the  Tom  Terriss 
productions  to  be  made  at  Western  Vita- 
graph. 

Elaine  Steam's  story,  "The  Road  to  Am- 
bition," will  be  presented  on  the  screen  by 

Myron  Selznlck,  with  Eugene  O'Brien  star- ring therein. 

Grace  Darling  and  not  June  Caprice,  as 
originally  intended,  will  be  the  star  in  Burton 
King's  screen  presentation  of  "The  Hidden 

Path. " 

Robert  Henley,  the  Selznlck  director.  Is  shown  in  the  center.    Scene  at  right  is  from  "The  Woman 
ac<  Sent,"  with  Zeena  Keefe,  from  SoUniclt's  latest  release. 
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Ramona  Film  Is  the  Latest 

Picture  Producing  Firm 

Formed  in  Los  Angeles 

THE  latest  picture  producing  concern to  have  been  formed  in  Los  Angeles 
is  called  the  Ramona  Film  Corpora- 

tion, with  a  capitalization  of  $100,000.  Ray 
Rockett,  formerly  business  manager  of  the 
Balboa  Company  at  Long  Beach,  and  re- 

cently manager  of  the  purchasing  depart- 
ment of  Universal,  is  president  and  gen- 

eral manager;  his  brother,  Al  Rockett,  is 
assistant  general  manager  and  secretary; 
E.  H.  Christensen  is  vice  president,  and  S. 
G.  Buchan  is  treasurer. 
The  capitalization  of  the  new  company 

is  to  be  increased  in  a  short  time,  when 
the  name  of  the  company  will  probably  be 
changed  to  the  Rockett  Film  Corporation. 
The  first  production  to  be  made  by  the 

new  organization  will  be  filmed  in  one  of 
the  Hollywood  community  studios,  but  the 
company  will  build  its  own  plant,  either  in 
Hollywood  or  Santa  Monica,  for  future 
activities.  The  plant  will  be  built  large 
enough  to  rent  space  to  other  producers  be- 

sides the  Ramona  units,  of  which  there 
will  be  six,  if  the  present  plans  are  carried 
out. 
The  Rockett  Brothers  has  left  for  Chi- 

cago and  New  York  to  establish  their  east- 
ern connections  and  to  look  over  a  supply 

of  stories  on  which  they  have  obtained  an 
option.  On  their  return,  in  about  six  weeks, 
they  will  begin  production  immediately  on 
their  first  picture. 

Qakman-Dean  Marriage  Announced. 
Wheeler  Oakman  and  Priscilla  Dean,  who 

were  married  in  San  Francisco  early  in 
January,  have  at  last  admitted  the  fact  to 
the  public,  and  have  established  a  home  in 
Hollywood.  Miss  Dean  and  Mr.  Oakman 
rnet  and  became  engaged  soon  after  the 
picture,  "The  Virgin  of  Stamboul"  was  be- gun, in  which  Miss  Dean  was  the  star  and 
Mr.  Oakman  the  leading  man,  and  it  was 
while  they  were  on  location  for  the  pic- 

ture in  San  Francisco  that  they  decided  to 
marry,  and  to  keep  it  secret  as  long  as  they could. 

Special  Picture*  to  Make  Drama*. 

The  Special  Pictures  Corporation,  pro- 
ducers of  the  1400  foot  Comedyart  release, 

has  just  announced  its  decision  to  film  a 
series  of  two-reel  dramas,  the  first  of  which 
will  be  ready  for  the  screen  about  the 
middle  of  May,  and  the  others  to  be  re- 

leased at  regular  intervals  thereafter.  The 
success  in  their  ability  to  boil  a  two-reel 
comedy  down  to  a  thousand  feet  decided 
the  Special  Pictures  oflficials  in  their  resolu- 

tion tp  make  the  dramas,  and  it  is  their 
intention  to  boil  down  four  and  five  reel 
material  into  two  reels,  thereby  giving  it 
greater  punch,  faster  action  and  uninter- 

rupted tensity. 

Bullfighter   Completes   First  Film. 
Enrique  Molina,  noted  comedian  and  bull- 

fighter of  Spain,  who  came  to  Los  Angeles 
a  few  months  ago,  has  completed  his  first 
film  in  this  country  at  the  head  of  his  own 
company.  Senor  Molina  went  to  the  Mex- 

ican border  to  film  comedy  bull-fight  scenes, 
but  made  interiors  and  other  location  stuff 

in  a  Los  Angeles  studio.  The  comedy, 
which  is  called  "The  Suicide  of  Chariot," and  is  1000  feet  in  length,  was  made  from 
an  original  scenario  written  by  the  star 
and  under  his  direction.  It  is  now  under- 

going the  process  of  titling  and  editing, 
also  under  the  supervision  of  Senor  Molina. 

John  Burton  Dead. 
John  W.  Burton,  veteran  stage  and  film 

actor,  died  on  March  27  as  the  result  of  a 
stroke  of  paralysis  that  came  over  him  as 
he  was  leaving  for  a  Los  Angeles  studio 
on  the  Tuesday  morning  previous  to  his 
death.  Mr.  Burton  had  improved  so  much 
on  the  day  following  the  stroke  that  he  was 
able  to  sit  up  and  eat  a  good  breakfast, 
and  he  planned  to  return  to  the  studio  with- 

in a  day  or  two.  But  a  second  stroke  came 
and  he  never  recovered  from  it. 
Mr.  Burton  was  born  in  Wisconsin  in 

1857.  He  made  his  first  stage  success  v/hen 
he  played  with  Clara  Morris  in  "Article 47."  He  was  best  known  in  the  west  for 
his  interpretation  of  "David  Harum,"  sev- eral years  ago  at  the  old  Burbank  Theatre. 
He  leaves  a  widow  here,  and  one  brother in  the  east. 

Under  New  Contract. 
Buster  Keaton,  tor  three  years  with 

Roscoe  Arbuckle  in  Paramount  comedies, 
has  just  let  it  be  known  here  that  arrange- 

ments have  been  made  between  Joseph  M. 
Schenck  and  Metro  whereby  he.  Buster,  is 
to  make  a  series  of  two-reel  comedies  for 
Metro  as  soon  as  he  completes  his  work 
in  "The  New  Henrietta,"  the  Winchell 
Smith  play  now  in  course  of  production  at 
Metro.  Keaton's  contract  covers  a  period 
of  several  years,  and  calls  for  eight  com- 

edies a  year,  which  will  be  produced  under 
the  management  of  Lou  Anger  at  Metro's western  studio. 

Washburn  Gives  Blood  to  Son. 

Bryant  Washburn,  Paramount  star,  un- 
derwent the  operation  known  as  blood 

transfusion  one  day  last  week  when  his 

blood  was  injected  into  the  veins  and  ar- teries of  his  infant  son,  Dwight  Moody 
Washburn.  The  little  one  has  been  ill  for 
a  long  time,  and  it  was  decided  by  the 
physicians  that  the  transfusion  was  neces- 

sary. Mr.  Washburn  did  not  suffer  any  ill 
consequence  from  the  operation. 

Sennett  Beauty  Marries. 
Myrtle  Lind,  a  Mack  Sennett  bathing 

beauty,  was  married  on  February  25  to  F  A. 
Gesell,  of  Los  Angeles.  Miss  Lind  declares 
that  she  will  retire  from  the  screen. 

Scenarist  Leaves  for  Portland. 
Eve  Sturtevant,  writer  of  screen  plays, 

has  left  Los  Angeles  to  accept  the  position 
of  scenario  editor  of  the  American  Lifo- 
graph  Company,  of  Portland,  Ore.,  where 
she  will  have  full  charge  of  editing  all 
stories  and  plays  to  be  produced  by  the 
American  Lifograph  Company.  W.  E. 
Keefe,  formerly  with  D.  W.  Griffith  and 
Adolph  Zukor,  is  production  manager  for 
Lifograph,  and  with  Miss  Sturtevant,  will 
write  and  produce  two-reel  comedies  to  be 
known  as  Lifograph-Keefe  Comedies. The  first  of  these  comedies  is  to  be  a 
satire  on  society  life.  Eugenia  Guilbert,  a 
classical  dancer  and  talented  actress  as 
well,  plays  one  of  the  leading  roles;  Clara 
Morris  and  J.  Parke  Jones  play  the  other 
two  most  important  roles.  Bob  Grey, 
formerly  with  the  Lasky  Company,  is  di- recting. 

J.  D.  Williams  Returns  East. 
J.  D.  Williams,  president  of  the  First 

National  Exhibitors,  leaves  for  his  home 
in  the  east  this  week.  Mr.  Williams  has 
been  in  Los  Angeles  for  a  few  weeks,  and 
during  that  time  has  closed  a  number  of 
very  satisfactory  deals  for  the  First  Na- 

tional, among  them  the  $250,000  contract 
for  first  run  privileges  with  the  Kinema 
Theatre.  Mrs.  Williams,  who  accompanied 
her  husband  on  his  trip,  returns  with  him. 

Reginald  Warde  Leaves. 
Reginald  Warde,  film  exporter,  returned 

to  New  York  on  April  6,  after  having  spent 
several  weeks  in  the  film  colony  on  the  west coast. 

Moreno  Begins  New  Serial. 
Antonio  Moreno,  Vitagraph  serial  star, 

has  begun  work  on  a  new  serial  drama  from 
the  pens  of  Cleveland  Moffett  and  Albert  E. 
Smith,  president  of  Vitagraph.  The  serial 
has  not  definitely  been  named  as  yet,  but  it 
may  be  called  "The  Adventures  of  Moreno." 
Moreno^s  present  serial,  "The  Invisible 
Hand,"  is  being  run  in  Mexico  and  Spanish 
speaking  countries  under  the  title  of  "The 
Adventures  of  Moreno."  When  this  serial 
is  finished  Moreno  hopes  to  go  to  Spain  to 
film  a  picture. 

New  Theatre  for  Escondido. 
A  modern  theatre  building,  to  cost  $30,- 

000  is  soon  to  be  erected  in  the  business 
center  of  Escondido,  Cal.  The  house  is 
being  constructed  for  A.  H.  Nelsen,  and 
will  have  a  seating  capacity  of  1000.  The 
equipment  will  include  one  of  the  latest 
types  of  organs. 

The  Child  Grown-Up. 
Nazimova  does  exceptional  emotional  work 

In  "The  Heart  of  a  Child"  for  Metro. 

Sam  Cohn  Leaves  Shurtleff. 
Sam  W.  B.  Cohn,  who  has  been  filling 

the  post  of  studio  publicist  for  C.  E.  Shurt- 
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leff,  Inc.,  at  the  Metro  studio,  has  left  for 
Toronto,  Canada,  to  take  over  the  direction 
of  exploitation  for  the  Allan  interests, 
which  comprises  sixty  theatres  in  this 
country  and  Canada.  Mr.  Cohn  will  make 
his  permanent  headquarters  in  Toronto. 

To  Release  "Buddy  Post"  Comedies. 
The  ne\v  "Buddy  Post"  comedies  in  two reels  that  are  being  made  at  National  are 

to  be  released  throug-h  the  Goldwyn  ex- 
changes, according  to  an  announcement 

from  the  National  Film  Corporation  in 
Hollywood.  Although  not  a  fat  man,  Buddy 
Post,  the  star  of  these  comedies,  is  a  young 
giant  in  height,  measuring  six  feet  six 
inches.  The  first  of  the  series  is  called 
"Love  and  Loot,"  and  was  directed  by  Mark 
Goldaine.  Helen  Howard  plays  the  fem- 

inine lead. 

Famous  Organist  Calls. 
Dantes  Belleau,  organist  of  the  T.  &  D. 

Theatre  of  Sacremento,  paid  a  visit  to  the 
World  office  during  his  recent  vacation  in 
Los  Angeles. 

Metro  Official  in  L.  A. 
J.  Robert  Rubin,  secretary  and  general 

counsel  of  Metro  Pictures  Corporation,  is 
in  Los  Angeles  on  his  first  visit  to  Cali- 

fornia. During  his  stay  Mr.  Rubin  is  spend- 
considerable  time  at  the  Metro  studio,  and 
has  seen  Nazimova,  Bert  Lytell  and  Mit- 

chell Lewis  at  work  on  their  productions. 

Goes  Over  to  Special  Pictures. 
V.  E.  Hampton,  for  three  years  and  a 

half  chief  accountant  with  the  Famous 
Players-Lasky  exchange,  has  severed-  his 
connections  with  that  organization  and  has 
joined  the  sales  force  of  the  Special  Pic- 

tures Corporation. 

Irving  Lesser  Arrives. 
Irving  Lesser,  brother  of  Sol,  and  eastern 

representative  of  the  Sol  Lesser  interests, 
has  arrived  from  the  East. 

Studio  Shots 
FRANK  KEENAN  has  left  for  New  York 

to  dispose  of  his  eastern  holdings,  and 
then  will  return  to  the  west  coast,  where 
he  will  establish  his  permanent  home. 

Pauline  Frederick,  Goldwyn  star,  has  been 
chosen  queen  of  the  California  Raisin  carni- 

val to  be  held  at  Fresno  on  April  30. 
Clara  Kimball  Young;  has  left  for  New 

York,  to  be  gone  for  several  weeks. 
Jack  Dempsey  is  filming-  the  final  scenes 

for  his  fifteen-episode  serial  at  Brunton  this week. 
Stuart  Holmes,  one  of  the  noted  heavies 

of  the  screen,  is  "villaining"  in  the  Benny 
Leonard  serial.  "The  Evil  Eye."  at  U  City. Fay  Tincher,  who  has  been  having:  a  vaca- 

tion of  about  three  months,  is  back  at  work 
in  a  Christie  Special  entitled  "Belinda's 

Bluff." 
Jack  Gilbert,  who  is  playing  an  Important 

role  in  the  Maurice  Tourneur  production, 
"Caleb  West,  Master  Diver,"  wrote  the  con- tinuity of  the  story  for  the  screen. 
reggy  Hyland,  of  the  Samuelson  films,  has 

loft  for  New  York,  where  she  will  sail  for 
other  European  ports  to  be  gone  from  the 
United  States  about  a  year. 

Director  Colin  Campbell  has  taken  the 
Dustin  Farnum  company  to  Mt.  Baldy  to 
film  snow  stuff  for  "Big  Happiness." 

Charlie  Murray's  first  picture  under  his new  contract  with  Mack  Sennett  will  be 
called  "By  Golly!"  and  will  be  directed  by Murray. 
House  I'eters'  new  feature,  "The  Great 

Redeemer."  from  the  H.  H.  Van  Loan  story, 
is  nearing  completion  under  Director  Clar- ence Brown. 
The  Eddie  Polo  serial,  "The  Vanishing 

Dagger,"  now  in  its  seventeenth  episode,  will be  released  the  middle  of  April  instead  of 
June'  because  the  Art  Acord  seal,  which was  scheduled  for  April,  could  not  be  fin- ished in  time. 

Rupert  Hughes  has  come  from  the  east  to 
see  his  latest  play,  "Scratch  My  Back,"  run oft  at  Goldwyn  before  it  is  given  out  to  the 

public. 
Annette  Kellerman  has  returned  to  Brun- 

ton from  an  extended  location  trip  to  San 
Francisco. 

H.  H.  Van  Loan  has  left  for  New  York, 
where  he  will  write  plays  for  Norma  Tal- 
madge,  Eugene  O'Brien  and  Owen  Moore. 

Production  on  "The  Son  of  Tarzan"  at  Na- tional, with  Jack  Hoxle  as  star,  is  being 
held  up  until  Joe  Brandt,  new  production 
manager  of  National,  arrives  from  the  East 
to   assume   his  duties. 
James  Kirkwood  is  playing  opposite  lead 

in  the  current  Louise  Glaum  picture  for  J. 
Parker    Read  Productions. 
The  Bert  Lytell  company  from  Metro  are 

spending  the  week  on  location  at  Chatsworth, 

Cal. I'aul  Hurst,  director,  has  settled  his  breach 
of  contract  suit  with  National  Film  Com- 
pany. Minna  Grey,  star  of  G.  B.  Samuelson  Pro- 

ductions in  England,  has  come  to  Los  An- 
geles to  take  part  in  American  made  pic- tures. 

Why  Change  Your  Wife'  Breaking 
Records  of  Preceding  Artcraft  Specials 

FROM  the  offices  of  the  Famous  Players- 
Lasky  Corporation  comes  the  an- 

nouncement that  Cecil  B.  De  Mille's latest  Paramount  Artcraft  superspecial. 
"Why  Change  Your  Wif  j?"  has  started  on 
a  career  of  record  breaking  in  first-run 
cities  that  promises  to  eclipse  the  box- 
ofifice  performances  of  any  of  the  super- 
specials  yet  released,  not  even  excepting 
Mr.  De  Mille's  previous  production. 
"Male  and  Female." 

Starting  with  an  engagement  of  record- 
breaking  length  and  receipts  at  Gtauman's Rialto  in  Los  Angeles,  according  to  Famous 
Players-Lasky,  "Why  Chinge  Your  Wife?" so  far  has  not  failed  to  set  new  attendance 
figures  in  any  house  in  which  it  has 
played,  and  last  minute  reports  indicate 
that  this  unique  record  is  not  due  to  be 
interrupted  the  present  week  at  least. 
From  John  P.  Goring,  Kansas  City,  the 

following  wire  was  received  :  "Starting  to- day on  the  third  consecutive  week  of  an 
indefinite  run,  'Why  Change  Your  Wife?' at  the  Royal  Theatre  bid  fair  to  eclipse 
any  production  heretofore  presented  in 
Kansas  City.  It  has  already  shown  to 
58,000  paid  admissions,  which  is  20  per 
cent,  of  the  total  city  population.  This 
De  Mille  masterpiece  will  easily  exceed  the 
record  of  'The  Miracle  Man'  at  the  Royal 
Theatre  by  several  thousand  dollars." In  Denver  the  production  opened  simul- 

taneously   at    the    Rialto    and  Princess 

theatres,  and  the  opening  was  the  occasion 
for  the  follownig  telegram :  "Receipts  at both  Rialto  and  Princess  broken  by  wide 
margin  on  opening  day  of  'Why  Change 
Your  Wife?'  Much  bigger  business  than 
on  any  other  super-special  ever  released. 
Crowds  highly  praise  picture." Rain  was  encountered  at  the  opening  at 
the  Euclid  Theatre,  Cleveland,  on  Sunday, 
nevertheless,  F.  E.  Walters  felt  justified  in 
sending  the  following  wire  Sunday  night: 
"Despite  heavy  rain  here  today  indications 
are  that  'Why  Change  Your  Wife?'  will 
surpass  record  made  by  'On  With  the 
Dance'  for  opening  Sunday  at  the  Euclid 
Theatre.  J.  Kuhn,  managing  director,  Loew 
Enterprises,  sincerely  believes  that  'Why 
Change  Your  Wife?'  will  break  all  previous records  for  the  house,  including  that  of  the 
longest  consecutive  run,  four  weeks,  held 
by  'On  With  the  Dance.'  Public  enthusi- 
■'istic  in  approval  and  praise  of  the  pro- 

duction." 

.^t  the  Superba  Theatre,  Raleigh,  N.  C, 
the  picture  broke  the  single  day  record  for 
receipts  by  several  hundred  dollars,  and 
the  telegram  further  stated:  "Every  record for  attendance  and  receipts  in  Raleigh 
broken.  House  packed.  Lobby  crowded 
since  eleven  this  morning.  Line-up  half 
block  long.  Compelled  to  stop  selling  tic- 

kets at  seven-thirty.  Crowds  enthusiastic 
and  every  indication  great  business  will 
continue  to  end  of  run." 

Easy  to  See  That  "The  Family  Honor"  Is  at  Stake  in  This  Compelling  First  National  Drama. 
Three  dramatic  views  showing  why  the  honor  Is  resting  in  the  balance.    King  W.  Vldor  heads  the  cast. 
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Educational  and  N on -theatrical  News 

Conducted  by  Margaret  1.  MacDonald 
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Authors  League  Does  Not  Favor 

a  Legalized  Censorship  of  Pictures 

AT  a  recent  meeting  of  the  Authors' League  leading  authors  of  the  coun- 
try took  a  unanimous  position  against 

state  censorship  of  motion  pictures.  Now 
that  some  of  the  best  modern  novels  and 
more  important  magazine  contributions  are 
"being  adapted  to  motion  picture  form,  the authors  realize  that  they  cannot  afford  to 
have  their  literary  works  when  translated 
to  the  screen  mutiliated  by  the  stupid  ac- 

tion of  politically  appointed  censors.  The 
following  is  a  statement  of  the  position 
which  the  Authors'  League  adopted: 
"Legalized  censorship  of  the  film  is  a dangerous  departure  in  a  free  country.  It 

is  no  less  dangerous  than  a  censorship  of 
the  press  or  the  stage,  for  it  places  a  ban 
upon  ideas.  The  indecent,  improper  and 
immoral  film  can  be  eradicated  by  the 
same  methods  as  are  used  against  indecent, 
improper  and  immoral  books  or  plays.  It 
may  make  the  passing  of  films  a  matter  of 
political  influence  and  result  in  conse- 

quent abuse  of  power.  I;  does  not  reflect 
public  opinion,  but  merely  the  professional 
views  of  the  censors  themselves.  The  ex- 

periment which  has  been  tried  in  other 
states  does  not  warrant  making  such  a  rad- 

ical departure  from  the  principles  upon 
which  our  Government  is  founded.  Nor 
does  there  appear  to  be  the  necessity  for 
that  departure.  Great  as  has  been  the 
improvement  of  the  film  in  recent  years, 
it  would  be  greater  and  more  rapid  were 
the  menace  of  censorship  eliminated  and 
the  art  allowed  to  develop  along  its  nat- 

ural lines,  governed  by  common  sense  and 
the  good  taste  of  the  American  people." 
The  Authors'  League  also  approved 

plans,  in  co-operation  with  the  National 
Board  of  Review, 
Among  those  present  at  the  meeting  were 

Henry  Syndor  Harrison,  George  Creel, 
George  Middleton,  Rex  Beach,  James  Hop- 

per, Juliet  T.  Bottle,  Gelett  Burgess,  Ar- 
thur Somers  Roche,  Channing  Pollock,  Le- 

roy  Scott,  Orson  Lowell,  Percy  Mackaye, 
Cleves  Kinkhead,  Rupert  Hughes. 

light  in  the  world.  It  throws  a  shaft  of 
light  of  one  billion  two  hundred  and 
eighty  million  candle  power.  By  concen- 

trating the  rays  of  one  hundred  and  fifty 
or  two  hundred  powerful  searchlights, 
scientists  believe  a  shaft  of  light  can  be 
produced  that  will  be  seen  in  Mars,  our 
nearest  planet  neighbor.  The  New  York 
sky  line  at  night  is  shown  under  the  pow- 

erful gaze  of  a  Sperry  searchlight. 
Another  feature  shown  in  this  reel  is 

the  bean  that  helped  win  the  war.  It  did 
not  rest  on  the  shoulders  of  one  of  the 
dollar  a  year  men.  From  this  bean,  oil 
was  produced  for  Liberty  motors,  also  cas- tor oil. 

New  Screen  Magazine  Has  Good  Subjects. 
In  the  Universal  New  Screen  Magazine 

No.  62  may  be  seen  Elmer  A.  Sperry's 
latest  invention — the  most  powerful  search- 

Burton  Holmes'  Views 
Show  France  and  Siam 

THE  Paramount-Holmes  travel  release for  .'\pril   18  presents   a  journey  of 
ease    and    comfort    in    Siam,   and  is 

called  "Up-Country  in  Siam." 
The  noted  photographer  and  lecturer 

makes  the  trip  in  a  special  car  attached  to 
the  royal  train  of  the  brother  of  the  King 
of  Siam.  The  itinerary  diverges  from  or- 

dinary paths  of  travel  and  traverses  coun- 
try seldom  seen  even  by  the  veteran  tour- 
ist of  the  kingdom.  In  addition,  the  cam- 

eraman has  the  distinction  of  being  a  mem- 
ber of  the  royal  party.  Under  the  King's 

prestige  opportunities  were  afforded  to 
take  pictures  of  people,  localities  and  in- 

cidents seldom  if  ever  previously  photo- 
graphed. Special  celebrations  were  ar- 

ranged for  the  benefit  of  the  camera,  and 
the  film  record  of  the  journey  includes  a 
smiling  motion  picture  of  the  entire  royal 
party. 
"Lovely  Lorraine,"  the  subject  for  April 

25,  has  managed  to  retain  its  sunshiny, 
smiling  demeanor  despite  the  ravagts  of 
war.  The  travel  weekly  shows  the  ruial 
district  of  one  of  France's  two  disputed provinces^.  Quaint  village  scenes,  local 
customs  and  peasant  dress  feature  the  pic- 

torial visit  among  the  inhabitants.  One  of 
the  features  of  this  release  is  the  scene 
showing  pretty  village  girls  doing  exquis- 

ite "pailette"  work — attaching  tiny  span- 
gles by  the  thousands  to  gauzy  fabrics, 

making    shimmering    creations     for  the 

wealthy  wofnen  of  fashion  in  large  cities. 
The  picture  gives  an  accurate  and  inter- esting account  of  the  daily  lives  of  the 
population  in  this  district. 

Effect  of  Noxious  Gas  on 

Human  Beings  Shown  by  Fox 

THE  building  of  a  tube  under  the  Hud- son River  for  vehicular  traffic  be- 
tween New  York  City  and  New  Jer- 

sey, a  project  now  being  planned,  pre- 
sents many  engineering  difficulties,  not 

the  least  of  which  is  the  question  of  how 
to  dispose  of  the  carbon  monoxide  gas 
given  off  by  automobiles.  As  this  gas  is  a 
deadly  poison,  one  can  readily  see  the 
necessity  of  eliminating  it  from  the  tube without  delay. 
In  Fox  News  No.  51  are  shown  tests 

conducted  at  Yale  University  by  the  Fed- 
eral Bureau  of  Mines  to  ascertain  precise- 

ly the  effect  of  motor  exhaust  gas  on  the 
human  system.  An  automobile  equipped 
with  an  aeroplane  propeller  that  drives 
the  exhaust  gas  into  a  specially  prepared 
chamber  is  shown,  and  then  one  of  the 
scientists  courageously  goes  into  the  sealed 
chamber  to  see  what  happens  to  his  sys- 

tem. In  order  to  prevent  outside  air  pene- 
trating the  chamber,  the  door-jam  is  cov- ered with  broad  strips  of  adhesive  tape. 

From  time  to  time  the  subject  thrusts  his 
hand  through  a  small  vent  in  the  door  to 
allow  specimens  of  his  blood  to  be  taken 
for  microscopic  and  other  tests. 
When  the  subject  emerges  he  is  so  over- 

come that  he  falls  into  the  arms  of  a  fel- 
low scientist.  In  order  to  resuscitate  him 

oxygen  is  administered,  which  rids  his 
blood  of  the  noxious  fumes. 

Pathe  Shows  Land  Plane 

Launched  by  New  Method 

AN  unusually  big  feature  of  Pathe News  No.  26,  which  should  interest 
all  classes  of  people  in  this  country 

because  of  the  enormous  appeal  and  in- 
creasing popularity  of  the  air  sport,  is  the 

startling  method  recently  perfected  and 
employed  by  the  U.  S.  Naval  Air  Force  for 
launching  land  warplanes  from  the  water. 
Since  the  beginning  of  the  war  the  navy 
has  been  experimenting  and  rapidly  im- 

proving this  branch  of  the  service.  The 
cameraman  who  secured  the  shots  did  a 
remarkable  bit  of  photography,  as  it  was 
necessary  for  him  to  operate  from  a  speed 

Three  Views  Taken  from  the  Paramount-Burton  Holmes  Travel  Picture,  "In  Lovely  Lorraine." 
Number  one  shows  what  was  once  the  Hotel  de  Ville.    Next  i.s  shown  the  Verdun  waterfront,  and  the  last  picture  shows 

devastated  Arras. 
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boat  of  the  fastest  type  to  keep  up  with 
navy  experimenters  and  record  the  feat 
from  all  the  difficult  angles. 
This  innovation,  shown  in  the  current 

issue  of  the  News,  is  the  latest  method 
of  launching  a  land  plane  from  a  sea-sled. 
To  accomplish  this  remarkable  feat,  the 
highest  rate  of  speed  must  be  reached.  The 
plane  is  first  placed  on  the  sea-sled,  which 
is  a  peculiarly-built,  high-powered  motor 
boat.  When  the  boat  attains  a  speed  of 
55  miles  an  hour  the  terrific  momentum 
forces  the  plane  to  rise  and  seems  to  actu- 

ally lift  it  into  the  air.  In  this  manner  the 
warplane  rises  without  the  usual  "start" 
or  "getaway."  The  value  of  this  novel method  of  launching  is  the  saving  of  fuel, 
which  formerly  was  swiftly  consumed  in 
starting  the  plane  on  its  journey. 

Variety  Is  Keynote  of 

Goldwyn  April  Releases 
THE  Goldwyn  educational  releases  for April  3  and  10  present  a  number  of 

interesting  subjects,  which  are  as  fol- 
lows :  Pictograph  No.  7034,  in  addition  to 

a  Bray  technical  drawing,  which  shows  the 
formation  of  the  ear  and  how  it  operates 
in  communicating  sound  waves  to  the 
brain,  introduces  an  interesting  industrial 
subject  called  "The  Leviathans  of  the 
Lakes,"  showing  the  loading  and  unloading of  coal  and  ore  by  machinery. 

"The  Silent  Witness"  shows  how  Judge 
F.  B.  House,  of  New  York's  traffic  court, tries  to  interpret  the  wild  gesticulations 
of  an  Italian  attempting  to  explain  an  au- 

tomobile accident.  A  cartoon  comedy  of 
the  "Jerry  on  the  Job"  series  completes the  reel. 
The  Goldwyn-Ford  Educational  Weekly 

for  April  3  covers  the  activities  of  a  lum- 
ber camp,  and  is  called  "Cut  and  Dried." 

The  picture  shows  the  lumbermen  working 
knee-deep  in  the  snow,  and  presents  scenes 
of  great  interest  in  the  lumber  woods. 

Process  of  Rug  Weaving 

Revealed  in  Ford  Weekly 
THE   entire   process   of    rug  weaving, 

from  the  time  the  pattern  is  designed 
by  the  artist  until  the  product  is  com- 

pleted, is  shown  in  the  Ford  Educational 
Weekly  No.  196,  "From  East  to  West,"  dis- tributed through  the  Goldwyn  exchanges. 
The  film  first  follows  the  work  of  the 

artist  who  outlines  the  pattern  and  paints 
in  the  colors.  Then  the  pattern  is  traced 
on  cards  that  are  perforated  and  joined 
together  until  they  look  like  the  record 
for  a  piano  player.  The  needles  of  the 
machine  go  through  these  perforations, 
drawing  the  various  colored  threads  which 
weave  the  rug  and  form  the  patterns.  Fol- 

lowing the  needles  is  a  knife  which  cuts 
the  threads  and  leaves  a  soft  nap.  Each 
step  in  the  growth  of  the  rug  is  shown  in 
a.  picture  that  provides  a  clear  explanation 
of  a  complicated  process. 

Some  Things  Worth  Knowing 
That  a  number  of  high  school  principals 

are  contemplating  the  exhibition  of  the 
feature  film,  "A  Man  There  Was,"  before 
the  pupils.  This  picture  is  an  adaptation 
of  Ibsen's.  "Terje  Viken,"  which  is  taught in  the  schools  of  Scandinavia. 

*    *  * 
That  according  to  a  report  from  the  mo- 

tion picture  committee  in  Syracuse,  Harry 
Gilbert,  manager  of  the  Regent  Theatre, 
is  showing  the  following  pictures  to  the 
diildren,  extending  over  the  period  from 
March  6  to  May  1 :  "The  Rescuing  Angel," 
"Wagon  Tracks,"  "Arizona,"  "Girls," 
"Evangeline,"  "An  Innocent  Adventuress," 
"The  Virtuous  Thief,"  "Louisiana,"  and 
"The  Heart  of  Youth." 

That  "An  Equal  Chance,"  produced  by the  National  Organization  for  Public 
Health  Nursing,  with  the  cooperation  of 
the  New  York  State  Department  of  Health, 
gives  a  vivid  description  of  the  work  of 
the  district  nurse  in  the  country,  and  de- 

tails of  nursing  technique.  This  organi- 
zation is  located  at  156  Fifth  avenue.  New 

York  City. 
*  *  ♦ 

That  it  is  estimated  that  there  are  three 
hundred  consolidated  schools  in  the  state 
of  Iowa,  with  another  two  hundred  either 
organized  or  in  the  process  of  organiza- 

tion. Many  of  these  schools  are  providing 
a  room  in.  which  projection  apparatus  may 
be  installed. 

«   *  * 
That  recent  additions  to  the  Iowa  State 

College  film  library  are  "Auto  Starting  and 
Lighting,"  "Making  the  Desert  Bloom," 
War  Review  Nos.  30  and  31,  "Uncle  Sam, 
Insurance  Agent,"  "The  Oliver  Chilled 
Plow,"  and  "The  Making  of  Hats." *  *  * 
That  a  moving  picture  machine  is  being 

purchased  by  the  First  Presbyterian 
Church  at  Astabula,  O. 

*  »  * 
That  the  Central  Association  of  Racine, 

Wis.,  are  contemplating  the  establishment 
of  a  children's  theatre.  Address  recreation office. 

*  *  * 
That  the  biblical  film  "'From  the  Manger 

to  the  Cross"  was  shown  in  the  Acri  Thea- 
tre, Marietta,  Pa.,  for  two  performances, 

on  Sunday,  March  21.  This  was  the  first 
time  that  moving  pictures  had  been  shown 
in  Marietta  on  a  Sunday.  The  Vitagraph 
Company  is  handling  this  film. *  «  « 
That  the  exhibitors  in  Rochester  have 

been  thinking  of  the  sick  and  the  af- 
flicted in  the  hospitals,  as  well  as  the  chil- 

dren and  old  people  in  the  various  public 
and  private  institutions.  They  feel  they 
would  like  to  bring  a  little  joy  into  the 
lives  of  these  people,  and  are  formulating 
a  plan  either  for  carrying  the  pictures  to 
the  institutions  or  giving  free  entertain- 

ments to  groups  of  them  in  the  theatres. 
This  was  undertaken  with  great  success 
by  Mr.  Wells  in  the  theatres  of  Richmond, 
Va.,  some  years  ago. 

*  *  * 
That  the  Shredded  Wheat  Company  at 

Niagara  Falls,  N.  Y.,  has  installed  two  new 
Simplex  machines  in  its  big  factory.  The 
company  plans  to  show  pictures  three  times 
a  week  at  the  noon  hour  for  its  employes 
and  one  night  a  week,  when  employes  may 
bring  their  families.  Simplex  is  installing 
the  machines. *  *  * 

That  a  committee  has  been  formed  under 
the  direction  of  the  Visual  Education  De- 

partment of  the  New  York  City  Board  of 
Education,  which  is  now  working  out  a 
course  in  biology  and  zoology  as  a  first 
step  toward  a  larger  use  of  films  in  con- nection with  the  curriculum. 

«   *  * 
That  a  practical  plan  has  been  worked 

out  by  District  75,  of  the  Evanston,  111., 
schools.  They  have  used  such  film  sub- 

jects as  "Liquid  Air,"  "Hygiene,"  Magnet- 
ism" and  "Science";  and  as  aids  in  geog- 

raphy, "Tonga  in  the  South  Seas,"  "Padas 
River,  Borneo,"  "Australia — Showing  Hab- 

its, Customs  and  Animals,"  "Venezuela 
with  Its  Asphalt  Lakes,"  "Smyrna  and  Her 
Vegetable  and  Plant  Life."  Many  other subjects  also  have  been  shown,  such  as  hog 
raising,  production  of  oleomargarine,  and 
the  products  of  Ceylon. 

*  *  * 
That  the  Cleveland  high  schools  are 

using  film  during  the  noon  hour,  when 
three  to  four  hundred  pupils  gather  in 
the  auditorium  to  watch  the  eintertainment. 

That  the  following  feature  productionk 
have  been  used  successfully  for  special 
programs  in  theatres:  Famous  Players- 
Lasky,  "Alarm  Clock  Andy"  and  "On  With 
the  Dance";  First  National  Exhibition,  "In 
Old  Kentucky";  Fox,  "Eastward  Hoi"; 
Goldwyn,  "Street  Called  Straight";  Hod- 
kinson,  "Desert  Gold";  Equity,  "Eyes  of 
Youth";  Select,  "Country  Cousin";  Uni- 

versal, "Great  Air  Robbery"  and  "Marked 
Men";  Vitagraph,  "Pegeen." *  *  * 

That  religion  and  educational  work  are 
to  be  taken  into  the  factories  of  Des 
Moines  by  moving  pictures  this  spring 
under  the  auspices  of  the  religious  ex- 

tension department  of  the  Y.  M.  C.  A.  A 
mobile  moving  picture  outfit  has  been 
purchased,  and  a  series  of  noon-day  meet- ings for  employes  in  the  larger  factories 
of  the  city  is  being  worked  out.  The  films 
will  be  obtained  from  the  "Y"  headquar- ters in  New  York  City. 

*  *  * 

That  the  Universal  Exchanges  are  offer- 
ing in  the  International  News  No.  13,  the 

official  pictures  of  the  remarkable  exploits 
of  the  German  sea  raider,  "Moewe."  These pictures  will  be  shown  in  four  installments 
in  the  news  reels  Nos.  13,  14,  15  and  16. 

*  *  * 

That  the  Fox  News  No.  51  has  views 
taken  in  the  shop  on  Fourteenth  Street, 
New  York  City,  where  thousands  of  hats 
are  turned  out  yearly  to  be  worn  by  Sal- 

vation Army  lassies. 
Another  of  the  features  of  this  issue  is 

the  motor  boat  that  travels  at  the  rate  of 
sixty  miles  an  hour  over  an  inch  of  water. 
It  is  equipped  with  an  aeroplane  propeller 
mounted  on  the  deck. 

*  •  « 
That  the  Pathe  News  No.  24  gives  views 

of  the  Sinn  Fein  demonstrations,  which 
are  sweeping  Ireland  at  the  present  time. 
This  issue  also  has  exclusive  pictures  of 
the  explosion  that  turned  the  Italian  war- 

ship, Leonardo  da  Vinci,  upside  down  at Tarento,  Italy. 
*  *  * 

That  Kinograms  for  April  6  contained  the 
following  interesting  subjects:  President 
Wilson's  summer  home  on  the  Charles  R. 
Crane  estate,  Massachusetts;  the  storm- 
swept  west;  a  Mexican  bread  line — Mexi- 

cans who  were  lured  by  stories  of  fabu- 
lous wages  flocked  to  San  Antonio  and  are 

now  public  charges;  Atlantic  City  in  the 
throes  of  an  Easter  throng;  West  Point 
class  just  back  from  France  undergoing 
strenuous  athletic  instruction,  and  other 
news  equally  important. 

*  *  * 
That  one  of  the  latest  Americanization 

pictures  was  made  by  Harry  Levey,  of  the 
Universal  Film  Manufacturing  Company's Industrial  and  Educational  Department. 
It  is  based  on  a  scenario  by  Nicholas  Mur- 

ray Butler,  president  of  Columbia  Uni- 
versity. It  is  called  "Is  America  Worth 

Saving?" 

*  «  * 

That  the  Gaumont  News  for  April  6  has 
some  interesting  scenes  showing  the  de- 

parture for  Alaska  of  a  salmon  fishing 
fleet  from  Alameda,  Cal.,  New  England 
farmers  being  taught  tree  surgery,  the 
kite  tournament  at  San  Mateo,  Cal.,  and 
Yale  winning  two  races  in  the  first  regatta 
of  the  season  at  Philadelphia,  Pa. 

*  «  « 
That  the  Paramount  Magazine  for  April 

18  proposes  to  define  the  thickness  of  the 
human  cranium  in  a  subject  called  "Mental 
Acrobatics."  This  issue  has  also  "Three 
Minutes  of  Wit  and  Wisdom"  from  the 
Smart  Set  Magazine,  and  an  animated  car- 

toon by  Pat  Sullivan,  one  of  the  "Felix  the Cat"  series. 
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Thompson,  of  Special  Pictures, 

Plans  Two  Comedyart  Film  Expeditions 

LOUIS  W.  THOMPSON,  president  of Special  Pictures  Corporation,  Los 
■  Angeles,  arrived  from  the  coast  Wed- nesday, March  31,  and  remained  until  the 

following  Friday  night,  when  he  left  for 
New  York.  He  stated  that  the  object  of 
his  visit  to  eastern  points  has  chiefly  to  do 
with  the  starting  of  a  camera  expedition 
to  Europe  and  Africa,  for  the  purpose  of 
securing  scenic  pictures,  which  will  be  run 
with  his  Comedyart  productions. ' The  first  camera  expedition  will  have 
three  expert  cameramen,  and  will  leave  for 
London  early  in  May.  From  that  city  each 
cameraman  will  depart  for  his  appointed 
territory.  One  will  go  to  Norway  and  Swe- 

den, another  has  been  assigned  to  France, 
Holland,  Spain,  Portugal  and  Italy,  while 
the  third  will  devote  his  activities  to 
Africa. 
The  second  camera  force  will  embark  at 

San  Francisco,  in  about  six  weeks.  Two  of 
the  cameramen  of  this  party  will  visit 
Japan,  China  and  Siberia,  and  the  third 
will  devote  his  entire  time  to  the  South 
Sea  Islands. 
The  negatives  of  the  sccnics  taken  by 

both  expeditions  will  be  developed  by  the 
Artcolor  process  which,  Mr.  Thompson 
guarantees,  gives  faithfully  the  perfect 
natural  tints  and  tones  of  the  scenes  taken. 
The  Special  Pictures  Corporation  controls 
this  process  which,  Mr.  Thompson  says,  is 
entirely  different  from  any  other  process 
of  the  kind  in  existence. 

Artcolor  in  Comedyart  Pictures. 
These  Artcolor  scenics  will  be  used  in 

the  organization's  Comedyart  productions, each  comprising  1,400  feet  of  comedy,  400 
feet  of  Artcolor  and  200  feet  of  novelties. 
These  rtovelties  contrast  scenes  of  former 
days  with  similar  scenes  of  modern  day.<:. 
Take,  for  example,  the  ever-interesting 
topic,  courtship.  This  will  be  treated  as  it 
was  carried  on  years  ago  and  also  as  it 
is  conducted  now,  affording  amusing  con- 

trasts which  entertain  both  young  and  old. 
Each  of  these  Comedyart  productions  in- 

cludes a  comedy,  a  scenic  and  a  novelty, 
thus  affording  the  exhibitor  all  he  needs 
as  a  complete  filler  for  the  feature  selected 
for  his  program. 

Mr.  Thompson  explained  that  the  word 
"Comedyart,"  as  used  by  his  company, means  the  combination  of  a  comedy  and 
an  Artcolor  scenic.  These  Comedyart  pic- tures are  now  released  at  the  rate  of  one a  week. 

Mr.  Thompson  announces  that  his  com- 
pany is  arranging  for  three  more  comedies 

a  week,  each  of  which  will  include  two 
single-reel  comedies  and  a  SOO-foot  com- 

edy. The  title  of  these  comedies  has  not 
yet  been  announced.  The  object  in  mak- 

ing these  untitled  comedies  is  to  meet  the 
wishes  of  numerous  exhibitors,  who  desire 
to  fill  out  their  programs  in  this  way,  it was  explained. 

Has  Secured  3,000  Contracts. 
During  the  interview,  Mr.  Thompson made  known  that  over  3,000  contracts  had 

been  signed  for  Comedyart  productions 
durmg  the  week  beginning  March  22,  and that  they  were  signed  by  representative 

exhibitors  throughout  the  United  States 
and  Canada.  In  making  these  contracts 
Mr.  Thompson  was  guided  by  the  follow- 

ing policy,  which  his  organization  has 
determinedly  adopted: 
"One  hundred  per  cent,  representation  at reasonable  service  prices  and,  positively, 

no  favors  shown." 
"The  3,000  contracts,  referred  to  as  be- ing secured  in  one  week,  are  the  result  of 

this  liberal  and  fair  policy,"  Mr.  Thomp- son added. 

In  Sixty  Theatres  the  First  Week. 
"Comedyart  has  now  been  in  existence 

for  two  months  and  released  the  first  pic- 
ture, March  28,  in  sixty  of  the  leading,  first- 

run  houses  in  the  United  States.  All  the 
leading  circuits  in  the  United  States,  with 
a  few  exceptions,  have  been  signed,"  said Mr.  Thompson. 
He  stopped  over  in  Chicago  to  familiar- 

ize himself  with  the  Chicago  office,  located 
in  the  quarters  of  Greater  Stars  Produc- 

tions, on  the  eighteenth  floor  of  Consumers 
Building,  and  expressed  himself  as  being 
well  pleased  with  the  work  of  C.  E.  Davies, 
who  is  manager  for  Chicago  and  tributary 
territory.  This  territory  includes,  in  addi- 

tion to  the  city,  Illinois,  southern  Wiscon- 
sin, western  Michigan  and  the  river  towns of  Iowa. 

New  Entrance  to  Randolph 
Lures  State  St.  Promenaders 

THEY    also    find    comfort    who  "only stand,  and    wait"    at    the  Randolph since   the   new  $60,000  entrance  and 
lobby  on  State  s.treet  was  built.  Previous 

to  its  completion,  two  months  ago,  there 
was  no  satisfactory  nor  adequate  means  of 
sheltering  the  standing  line  at  this  theatre, 
which  is  owned  by  Jones,  Linick  &  Schae- 
fer.  The  old  entrance  on  Randolph  is 
necessarily  small  and,  not  being  enclosed, 
it  holds  no  attractions  for  theatregoers  in 
zero  weather. 

But  the  new  lobby! 
It  is  a  boon  to  the  Randolph  as  well  as 

to  the  tired  man  or  woman  who  has  to 
wait  in  line  for  a  seat.  It  is  superbly  dis- 

tinctive in  line  and  color  scheme.  Panels 
of  old  rose  tapestry  above  a  wainscoting 
of  Italian  marble;  artistic,  hand-carved 
marble  urns,  settees  and  benches;  solid 
mahogany  easels  for  the  portraits  of  stars 
and  handsome  announcements  of  coming 
attractions,  and  an  exquisite  electric  foun- 

tain as  a  centerpiece,  bespeak  artistic  dis- 
crimination and  nice  good  taste. 
A  Spacious  Lobby. 

Quite  as  much  can  be  said  in  favor  of 
the  practicality  of  the  extra  entrance,  as 
of  its  aesthetic  value.  As  many  as  400  can 
comfortably  find  room,  as  the  lobby  meas- 

ures 125  feet  in  length  by  25  feet  in  width. 
About  three-fourths  of  this  space  is  en- 

closed and  is  particularly  appreciated  in 
rainy  or  in  cold  weather,  when  it  is  com- 

fortably heated. 
The  plan  for  a  new  entrance  was  con- 

ceived originally  as  a  competitive  measure. 
State  street,  in  this  vicinity,  is  already  a 
popular  thoroughfare  for  movie  fans,  and 
promises  to  be  still  more  of  a  Mecca  in 
view  of  the  projects  already  under  way  for 
erecting  two  fine  picture  houses  nearby. 
In  fact,  the  Randolph  is  already  realizing 
the  commercial  advantage  of  being  on 
State  street.'  Business  has  increased  no- ticeably. 

Manager  Louis  J.  Jones  reports  that  the 
record  day,  thus  far,  occurred  Sunday, 
March     28,    when     "Huckleberry  Finn" 

Beautiful  State  Street  Entrance  to  Jones,  Linick  &  Schaefer's  Randolph  Theatre. 
The  panels  ot  old  rose  tapestry  above  a  wainscoting  of  Italian  marble  nnake an  attractive  appearance. 
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brought  receipts  close  to  $2,000.  Othere  re- 
cent big  successes  have  been  "On  With 

the  Dance,"  with  Mae  Murray,  and  "The 
Copperhead,"  with  Lionel  Barrymore.  First run  privilege  on  all  Paramount  specials 
has  been  secured.  The  Randolph  has  a 
seating  capacity  of,  800,  and  exhibits  from 
8  o'clock  a.  m.  until  11  o'clock  p.  m.  Admis- sions are  50  cents  for  any  seat,  between 
the  hours  mentioned. 
For  the  week  of  March  29,  the  first  re- 

leases of  Constance  Talmadge  in  "In 
Search  of  a  Sinner"  and  Norma  Talmadge 
in  "The  Woman  Gives"  were  shown  at this  house  to  fine  business. 

Steadily  and  surely  the  Randolph  is  be- 
coming recognized  as  the  theatre  where 

the  cream  of  moving  picture  productions 
can  always  be  seen. 

Annual  Meeting  of  Equity 
Held  at  Blackstone  Hotel 

THE  yearly  meeting  of  the  oflicials  of 
Equity  Pictures  Corporation  was  held 
at  the  Blackstone  Hotel,  Wednesday 

and  Thursday,  March  31  and  April  1.  There 
were  present  Harry  Garson,  producer  and 
director;  Herbert  K.  Somborn,  president, 
and  Joseph  Schnitzer,  general  manager. 
Clara  Kimball  Young  also  participated  in 
the  proceedings,  when  she  could  spare  the 
time  from  filling  engagements  at  promi- 

nent theatres,  which  had  been  arranged  by 
Harry  Reichenbach,  her  exploitation  and 
publicity  manager. 

As  the  result  of  the  sessions  on  Wednes- 
day and  Thursday,  it  was  decided  that 

Equity  will  make  four  pictures  this  year, 
with  Clara  Kimball  Young  as  the  star.  Her 
next  production  will  be  "Mid-Channel," 
adapted  from  Sir  Arthur  Wing  Pinero's 
play  of  that  name,  in  which  Ethel  Barry- 
more  starred  for  over  a  year,  at  the  Empire 
Theatre,  New  York  City. 
The  average  approximate  cost  of  each  of 

the  four  stories  for  the  Clara  Kimball 
Young  superfeatures,  for  the  present  year, 
will  be  about  $175,000.  The  management 
of  Equity  is  making  a  great  effort  to  se- 

cure big  plays   and   special  stories. 
The  policies  outlined  at  this  annual  meet- 

ing regarding  Equity  and  the  Garson  stu- 
dios will  be  given  o^it  later. 

Miss  Young  made  a  personal  appearance at  the  Playhouse,  Pantheon  and  Chateau 
Theatres  during  her  stay,  and  was  enthu- 

siastically received  in  each  instance. 
Lubliner  &  Trinz,  Balaban  &  Katz  and 

Ascher  Bros,  have  booked  all  the  forth- 
coming Equity  pictures  for  this  year  on their  circuits,  Mr.  Reichenbach  informed 

the  writer.  He  also  stated  that  "The  For- 
bidden Woman,"  during  its  run  at  the Playhouse,  on  Michigan  avenue,  is  topping 

the  receipts  for  "Eyes  of  Youth." 

Small  Town  Movie  Lovers 
Willingly  Pay  Good  Prices 

WA.  THOMAS,  owner  of  the  Court Theatre,  Auburn,  Ind.,  and  of  the Valentine  Theatre,  Defiance  O 
visited  the  city  last  week.  He  manages both  these  houses  and  reports  very  fair business.  The  Valentine  is  a  new  house seating  900  persons,  and  was  opened  March 10.  It  cost  $125,000  ind  will  be  devoted  to road  shows,  vaudeville  and  pictures.  Ad- 

missions for  picture  programs  run  from 
25  cents  to  55  cents,  the  latter  pfrice  ruling when  superfeatures  are  shown.  Admis- 

sions for  road  attractions  are  from  50  cents 
to  $2.00.  The  Rex  and  the  Elite,  each  seat- 

ing about  250  persons,  and  charging  15 cents  for  children  and  25  cents  for  adults are  storeroom  theatres  in  Defiance. 
The  Court  Theatre,  in  Auburn,  Ind., 

charges  10  and  20  cents  for  ordinary  pro- grams and  35  and  50  cents  for  special  fea- tures, which  shows  that  picture  lovers  in 
country  towns  appreciate  good  pictures  at their  real  value. 

Chicago's  New  Exchange 
Buildings  Is  Now  Assured 

FROM  all  that  can  be  ascertained  at the  present  writing,  it  appears  pretty 
certain  that  the  film  building,  which 

has  been  long  talked  about,  on  the  site 
at  the  northeast  corner  of  Clark  and  Kin- 
zie  streets,  a  block  north  of  the  Chicago 
River,  will  be  built  in  the  near  future. 
A  bond  of  $50,000  has  been  furnished  the 

\.  A.  M.  P.  I.  by  E.  G.  Welch,  who  holds 
the  lease  of  the  property,  that  the  build- 

ing will  be  constructed,  and  it  is  under- , 
stood  that  another  bond  of  $100,000  has 
been  furnished  the  owners  of  the  property 
by  the  N.  A.  M.  P.  I.  and  Thomas  Butler, 
of  the  Eastman  Kodak  Company,  as  as- 

surance that  the  building  will  become  an 
accomplished  fact. 
The  only  hitch  at  present  is  connected 

with  the  number  of  square  feet  which 
have  been  signed  up  by  the  various  dis- 

tributing concerns.  Before  construction 
begins,  the  owners,  Daley  &  Stanhope,  in- 

sist that  100,000  square  feet  is  the  mini- 
mum space  that  must  be  contracted  for; 

whereas  the  space  signed  for  at  the  pres- 
ent time  amounts  to  only  87,000  square  feet. 

It  is  expected,  however,  that  the  demand 
of  the  owners  will  be  met. 
The  rental  of  a  square  foot  is  $1.50,  so 

that  the  demand  of  the  owners  means  that 
the  minimum  annual  rental  must  be 

$150,000. 
Exchanges   Facing  Difficulties. 

Great  difficulties  are  being  faced  at  the 
present  time  by  the  exchanges  of  Fox  and 
United  in  the  Mailers  Building,  at  the 
southeast  corner  of  Madison  street  and 
Wabash  avenue.  These  exchanges  must 
vacate  their  present  quarters  by  May  1, 
and  manager  E.  C.  Eckardt,  of  Fox,  and 
Jack  O'Toole,  manager  of  United  Picture 
Theatres,  Inc.,  are  at  their  wits'  end  to  find suitable  locations. 
The  enforcement  of  the  present  city  or- 

dinance is  so  strict,  in  the  matter  of  hous- 
ing films  in  the  Loop  district,  that  it  is 

practically  impossible  to  secure  suitable 
locations. 
The  owner  of  the  Mailers  Building  has 

displayed  unwonted  harshness  in  listening 
to  anything  like  reasonable  terms  and 
wants  sky-high  rentals  for  the  privilege 
of  an  extension  of  time  that  will  tide  over 
the  difficulties  until  the  building  on  North 
Clark  street  is  ready  for  occupancy.  Metro, 
whose  offices  are  in  the  same  building, 
luckily,  has  a  lease  until- December  1,  1920. 
When  I  saw  Manager  O'Toole,  Wednes- 

Her  Lunch  Hour. 
Margarita   Fisher  seen   in   American's  "The 

Dangerous  Talent." 

day,  last  week,  he  had  almost  made  up  his 
mind  to  rent  a  barge,  out  in  the  lake,  to 
store  his  films.  It  is  easy  to  find  conve- 

nient offices  for  the  members  of  the  ex- 
change force ;  but  it  is  impossible  to  find 

a  convenient  place  for  the  films. 
Manager  Eckhardt,  of  the  Fox  Film  Cor- 

poration, told  me  that  he  had  offered  the 
owner  of  the  Mailers  Building,  for  the 
present  quarters,  a  yearly  rental  that  was 
almost  three  times  the  yearly  rental  paid 
up  till  May  1;  but  it  was  refused. 
The  collapse  of  the  project  for  a  film 

l)uilding  at  Ninth  street  and  Wabash  ave- 
nue consumed  much  valuable  time;  but,  I 

believe,  in  the  long  run  that  the  building 
on  North  Clark  street  will  prove  the  best 
possible  film  headquarters,  under  the  ex- 

isting fire  ordinance. 

"The  Woman  He  Chose"  Opens 
Indefinite  Run  at  Ziegfeld 

FO.  NIELSEN,  of  F.  O.  Nielsen  Fea- ture Films,  has  amalgamated  with 
•  the  Mickey  Film  Corporation  and  is 

general  manager  of  both  organizations, 
with  headquarters  in  offices  of  the  last- 
narned  organization,  on  the  fourth  floor 
of  Consumers  Building,  220  South  State 
street.  Ludwig  Schindler  and  Arthur  Lowy 
remain  sole  owners  of  the  Mickev  Film 
Corporation,  while  Mr.  Nielsen  has  charge 
of  the  bookings  of  both  organizations,  thus 
saving  overhead  expenses. 
The  leading  features  now  being  handled 

are  "Mickey,"  "Someone  Must  Pay,"  "Per- 
suasive Peggy,"  the  reissue  of  Chaplin's 

burlesque  on  "Carmen,"  with  Peggy  Hy- 
land;  "Open  \''our  Eyes"  and  "The  VVoman 
He  Chose,"  the  latter  a  six-reel  superfea- ture  for  which  Mr.  Nielsen  owns  the  sole 
rights  to  the  United  States  and  Canada. 
"The  Woman  He  Chose"  will  be  given 

its  premiere  Chicago  showing  Saturday, 
.\pril  10,  at  the  Ziegfeld,  where  it  is  booked 
for  an  indefinite  run. 

H.  O.  Martin,  widely  known  as  a  suc- 
cessful salesman  of  territorial  rights  for 

superfeatures,  will  have  exclusive  charge 
of  the  sales  and  allotment  of  territory  for 
"The  Woman  He  Chose"  in  the  United States  and  Canada. 

Mr.  Nielsen  states  that  business  is  brisk 
and  that  four  prints  of  the  re-issue  of 
Chaplin's  burlesque  on  "Carmen"  are  being booked  solid,  all  the  time. 

Goldwyn's  Business  Tip-Top 
Throughout  Middle  West 

EC.  JOHNSON,  division  manager  for Goldwyn  Pictures  Corporation  in  the 
*  middle  west,  has  returned  from  a 

stay  of  two  weeks  in  New  York  City,  where 
the  officials  of  the  organization  discussed 
the  new  selling  policies  for  the  coming 

year. 

Before  visiting  the  Metropolis,  Mr.  John- 
son had  just  finished  a  trip,  which  occupied 

three  weeks,  visiting  the  branch  offices  in 
his  territory.  He  reports  most  favorable 
conditions  for  the  organization  in  every 
city  visited. 

Mr.  Johnson's  headquarters  are  in  Gold- 
wyn's Chicago  office,  at  207  South  Wabash avenue. 

F.  O.  Nielsen  and  H.  A.  Hill 
Purchase  the  Logan  Square 
O.  NIELSEN,  of  F.  O.  Nielsen  Fea- 

ture Films,  and  Harold  A.  Hill,  own- 
er of  the  Star  and  .\rrow  Theatres, 

this  city,  have  purchased  the  Logan  Square 
Theatre  from  Harry  W.  Thompson. 
The  Logan  Square  is  located  in  a  high- 

class  neighborhood,  on  the  northwest  side, 
and  seats  1,350  persons.  It  is  a  thoroughly 
modern  house,  with  an  orchestra  of  twelve 
musicians.  Nielsen  and  Hill  will  install  a 
large  modern  organ. 
The  presentations  at  the  Logan  Squa^-e, 
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under  the  new  ownership,  will  be  directed 
by  G.  H.  Drummond,  who  was  formerly 
manager  of  the  Kinema  and  Auditorium 
Theatres,  Los  Angeles,  for  William  Clune. 
Mr.  Dumond  resigned  his  position,  about 
three  months  ago,  to  come  east. 

Messrs.  Nielsen  and  Hill  announce  that 
the  Logan  Square  programs  will  be  se- 

lected froin  the  latest  and  best  produc- 
tions, irrespective  of  make.  Short  subjects 

of  the  most  approved  merit  will  be  shown 
also. 
On  Sundays,  vaudeville  only  will  be  used 

at  the  Logan  Square.  The  acts  will  be 
booked  by  the  Western  Vaudeville  Man- 

agers' Association. 

Big  "U"  Mid-West  Managers 
Hold  Meeting  in  Chicago 

A MEETING  of  Universal  exchange 
managers  in  middle  western  terri- 

tory was  held  in  the  Chicago  office 
of  the  company  Saturday,  Sunday  and 
Monday,  March  27,  28  and  29.  Its  object 
was  to  discuss  future  policy  and  to  formu- 

late plans  for  carrying  it  out. 
The  following  were  present:  Harry  M. 

Berman,  general  manager.  New  York;  Bill 
Armstrong,  district  manager  of  Pacific 
coast  territory,  with  headquarters  at  Min- 

neapolis; Curley  Culvert,  manager,  Kansas 
City;  H.  F.  Lefholtz,  manager,  Omaha;  Joe 
Roderick,  manager,  Minneapolis;  Edgar  B. 
Haynes,  manager,  Des  Moines;  George 
Levine,  manager,  Milwaukee  ;  I.  L.  Lesser- 
man,  manager,  Chicago ;  Sam  Benjamin, 
manager,  Oklahoma;  I.  Gettelson,  in 
charge  of  the  feature  department,  Chicago, 
and  Morris  Hellman,  in  charge  of  the 
short  reel  department,  Chicago. 
Manager  Lesserman  announces  that  Lub- 

liner  &  Trinz,  of  Chicago,  have  booked 
"The  Virgin  of  Stamboul"  for  more  days over  their  entire  circuit  than  have  ever 
before  been  given  to  any  super  feature. 
This  picture  has  been  booked  for  an  in- 

definite run  at  the  Playhouse,  opening  Sun- 
day, April  18,  on  Michigan  avenue.  This 

will  be  its  initial  showing  in  Chicago. 
Harry  A.  Rice,  Chicago  publicity  man- 

ager for  Universal,  went  to  Bloomington, 
111.,  Tuesday,  March  30,  to  exploit  "The 
Great  Air  Robbery"  at  the  Chatterton  The- atre, where  it  was  booked  for  a  run  of 
five  days. 

-  New  Milwaukee  Manager  for  United. 
B.  E.  Bristol  has  been  appointed  man- 

ager of  the  Milwaukee  branch  of  United 
Picture  Theatres,  Inc.,  by  Manager  Jack 
O'Toole,  of  the  Chicago  office.  He  succeeds L.  F.  Thurwachter,  who  resignea  in  order 
to  resume  his  law  practice. 
'  Conditions  in  Milwaukee  are  very  good 
for  overyone  in  the  business,  Mr.  O'Toole states.  All  theatres,  both  in  the  downtown 
section  and  in  the  outskirts,  are  doing  ex- 

cellent business. 

Manager  Grauman  Joins  Benedicts. 
J.  S.  Grauman,  branch  manager  of  the 

Chicago  office  of  Metro  Pictures  Corpora- 
tion, and  Miss  Irene  Sinsheimer,  daughter 

of  Mrs.  Ida  Sinsheimer,  4735  Drexel  Boule- 
vard, Chicago,  were  married  Wednesday, 

March  31,  at  the  Hotel  Sisson,  this  city. 
In  the  evening  the  bride  and  groom  left 
for  Colorado  Springs  to  spend  their  honey- 

moon. They  will  be  at  home,  at  the  Hotel 
Sisson,  after  April  15. 
Mr.  and  Mrs.  Grauman  were  presented 

with  a  beautiful  silver  flower  vase,  hand- 
somely inscribed,  by  the  Chicago  office force. 

■  Mr.  Grauman  has  held  his  present  posi- 
tion with  Metro  for  the  past  two  years. 

Before  coming  to  Chicago  he  was  branch 
manager  of  Metro's  Milwaukee  office. 

Clermont  Has  Clean  Policy; 

Bookings  Please  the  Mothers 

WHAT  is  suitable  for  children  to  see on  the  screen?  is  a  question  that  is 
a  determining  factor  in  booking  fea- 

tures for  the  Clermont  on  North  Clark 
street.  By  adopting  this  conscientious  at- 

titude Manager  John  Frundt  has  won  a 
reputation  for  having  one  of  the  cleanest 
screens  in  Chicago,  and  has  passed  up 
much  that  is  objectionable  in  the  way  of 
film  literature.  Mr.  Frundt's  sensible  argu- ment is  in  part: 
"Children  are  natural  students.  Details 

which  receive  only  a  passing  glance  from 
an  adult  will  often  furnish  food  for  ex- 

tensive thought  in  a  child's  mind.  If  the youngsters  see  something  new,  something 
that  has  never  happened  or  been  allowed 
to  happen  in  their  home,  they  are  going  to 
be  impressed,  and  oftentimes  they  will  go 

away  and  imitate." "Are  you  sure  that  this  policy  of  elim- ination, in  choosing  features,  .will  please 
adults?"  Mr.  Frundt  was  asked. 

Women's    Help  Valuable. 

"It  is  pleasing  the  mothers,  at  least,"  he 
answered,  "and  they  make  up  a  large  per- 

centage of  our  patrons.  In  i^atching  pic- 
tures, mothers  involuntarily  decide  whether 

the  subject  and  its  treatment  is  healthy 
entertainment  for  a  child.  I  have  talked 
over  photoplays  with  women  and  have 
learned  to  judge  more  from  their  stand- 

point. "A  slight  thing  will  often  bring  their voluble  condemnation.  I  recently  decided 
not  to  book  a  popular  picture  now  on  the 
market,  because  of  the  heroine's  insatiable desire  for  cigarettes.  A  little  of  this  sort 
of  thing  is  not  so  objectionable,  but  often 
it  is  overdone,  and  too  often  it  is  upheld 
by  the  scenario  writer,  which  gives  the 
picture  a  low  moral  tone." Manager  Frundt  exhibits  an  even  stand- 

ard of  pictures,  which  he  finds  more  profit- 
able in  his  community  than  the  less  uni- 
form policy  of  showing  a  superspecial  one 

night  and  something  less  than  mediocre 
the  following  night.  The  Clermont  seats 
about  600  and  about  one-sixth  of  its  patron- 

age consists  of  young  folks.  The  size  of 
the  theatre  does  not  warrant  having  an 
orchestra.  A  player  organ  was  installed 
four  years  ago,  shortly  after  Mr.  Frundt 
became  manager,  and  this  is  proving  a 
satisfactory  substitute  for  an  orchestra. 

Music  at  the  Jackson  Park 

Attracts  City- Wide  Patronage 

NOT  every  day  does  an  orchestra  lead- er and  all  pick  up  its  impedimenta 
and  leave  a  theatre  just  so  as  to  fol- 

low the  manager  who  has  left  for  a  bigger 
field.  Yet  this  is  exactly  what  happened 
at  the  Jackson  Park  Theatre,  two  years 
ago,  when  Leo  B.  Salkin  was  appointed 
managing  director  of  the  house.  Mr.  Sal- 
kin  has  attained  a  rare  degree  of  success 
in  the  art  of  managing  and  his  record 
shows  that  there  has  alwa3's  been  an  un- 

derlying bond  of  loyalty  between  his  house 
stafif  and  himself.  Not  only  his  musicians 
but  other  employes  also  are  the  same  who 
have  been  associated  with  him  in  his  for- 

mer positions.  In  a  recent  interview  he 
asserted  that  organization  is  the  most 
poteiit  force  in  building  a  theatre's  repu- tation. • 
"We  came  because  wc  like  your  music"; 

that's  an  oft-heard  comment  from  visitors 
at  the  Jackson  Park  which  attracts  a  city- 

wide  patronage,  although  it  is  located  on 
the  far  south  side  on  Stony  Island  avenue 
and  Sixty-seventh  street.  The  musical  part 
of  the  show  is  directed  by  Sam  Haase, 
who,  with  fifteen  musicians,  gives  programs 
that  are  sufficiently  varied  to  appeal  to  all 
tastes. 
The  advisability  of  enlarging  the  Jack- 

son Park  or  of  building  a  new  theatre 
across  the  street  is  now  being  considered 
by  Edward  Bloom,  the  owner.  By  the  pur- 

chase of  a  site  directly  back  of  the  lot  on 
which  the  theatre  stands,  additional  space 
for  800  seats  would  be  available,  thus  mak- 

ing the  entire  seatmg  capacity  2,320.  If 
this  plan  is  carried  out,  the  Jackson  Park 
will  be  the  largest  one-floor  house  in  Chi- 

cago. The  other  proposition  provides  for 
a  still  larger  theatre,  with  a  balcony,  which 
would  seat  not  less  than  3,000.  The  fast- 
growing  district  of  Jackson  Park  will  soon 
warrant  such  a  project. 

Empty  Seats  a  Rare  Sight 
Under  the  Roof  of  the  Linden 

BUSINESS  at  the  Linden  is  booming, thank  you."  Manager  Thomas  John- 
son answered  cheerfully  (as  a  man- 

ager would  with  such  a  message)  and 
reached  for  his  ledger.  "There!"  he  said with  modest  triumph  as  he  opened  page 
after  page  that  told  the  story  of  prosper- 

ity. ■"Do  you  wonder  why  we  put  on  daily 
matinees  and  then  can't  take  care  of  them 

all?" 

No  need  to  wonder,  even  without  the 
rare  privilege  of  a  glance  at  Manager' 
Johnsen's  bookkeeping,  because,  after  at- tending an  afternoon  show  at  this  popular 
picture  house,  you're  quite  convinced  that 
the  box  office  isn't  worrying. 
The  Linden,  if  it  were  on  State  and  Madi- 

son streets,  would  hardly  have  a  more  en- 
viable location.  For  Halsted  and  Sixty- 

third  is  a  hustling,  bustling  corner,  with 
a  continual  ebb  and  flow  of  humanity  that 
keeps  traffic  cops  and  the  Linden  busy. 
"Eleven  years  ago,  when  it  was  first built,  this  theatre  was  to  the  south  side 

what  the  Orpheum  was  to  the  'loup,'  a 
lively  center  of  attraction,"  Mr.  Johnsen 
said.  "At  that  time  it  was  running  vaude- 

ville. Three  years  later  it  was  re-estab- 
lished on  a  moving  picture  basis  exclu- 

sively." 

Manager  Johnsen  has  had  a  chance  to 
watch  developments.  His  first  position  at 
the  Linden  was  that  of  drummer  in  the 
orchestra.  From  there  he  worked  forward 
toward  the  front  of  the  theatre,  until,  three 
years  ago,  E.  Thomas  Beatty,  proprietor 
of  the  Linden,  and  also  of  the  Englewood 
Burelseque  Theatre  across  the  street,  made him  manager. 

If  every  evening  does  not  witness  a  pro- 
cess of  holding  out  the  crowds,  Manager 

Johnsen  says  there's  something  wrong.  At present  there  is  no  apparent  means  of 
remedying  the  tight  situation.  Not  an  inch 
of  ground  in  the  neighborhood  is  avail- 

able; nor  is  it  possible  for  the  theatre  to 
be  enlarged.  By  a  compact  seating  arrange- 

ment it  holds  788,  balcony  and  all. 
Interested  comments  from  passers-by 

have  rendered  it  advisable  to  present  mati- 
nees at  noon,  instead  of  one  o'clock  p.  m., 

so  as  to  accommodate  a  special'  noon  pat- 
ronage. This  change  will  take  place  soon. 

Saturday  morning  matinees  for  children 
is  another  pending  innovation.  Records 
show  that  from  300  to  400  children  have 
been  attending  the  Saturday  and  Sunday 
matinees.  So  special  weekly  programs  with 
an  appeal  to  juvenile  fans  will  soon  be  pre- sented. 
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Universalites  of  Pittsburgh 

Give  Showing  of  "Stamboul" 
THE  Pittsburgh  Universal  exchange .  held  an  elaborate  trade  showing  of 

the  new  Priscilla  Dean  production, 
"The  Virgin  of  Stamboul,"  at  the  Olympic Theatre,  Sunday  afternoon,  March  28.  The 
large  house  was  packed  to  the  doors,  and 
the  picture  made  a  big  hit.  A  ten-piece  or- 

chestra played  the  musical  score  of  the 
picture  and  added  much  to  the  presentation. 

Universal  can  always  be  depended  upon 
to  put  over  something  new  at  their  trade 
showings,  and  they  are  always  looked  for- 

ward to.  This  time  they  had  several 
chorus  girls,  who  were  playing  at  a  local 
theatre,  as  usherettes,  garbed  in  oriental 
costume,  very  much  in  keeping  with  the  na- 

ture of  the  production,  and  as  one  of  the 
boys  said,  "Mighty  pleasing  to  the  eye." 

Johnston's  Cause  for  Joy. 
W.  R.  Johnston,  assistant  manager  of  the 

Pathe  exchange,  was  back  on  the  job  again 
the  fir.st  of  April,  after  six  weeks  spent  in 
the  hospital,  the  victim  of  a  general  break- 

down. While  Mr.  Johnston  was  in  the 
hospital  there  was  an  addition  to  his  fam- 

ily at  home,  in  the  shape  of  a  baby  boy.  So 
there  is  double  cause  for  felicitation*. 

From  Universal  to  Circle. 
William  A.  Welsh,  who  was  with  the 

Universal  as  bookkeeper  for  several  years, 
is  now  connected  with  the  Circle  Film  At- 

tractions, of  which  John  McAleer  is  man- 
ager, in  the  capacity  of  roadman. 

Construction  Cost  "Kills"  Film  Building. 
The  First  National  Exhibitors  Exchange 

will  move  from  414  Ferry  street,  Pittsburgh, 
to  the  building  formerly  occupied  by  the 
General  Film  Company  in  Ninth  street,  on 
or  about  July  1.  The  United  Artists  will 
also  move  to  the  same  building  at  the  same 
time,  and  it  is  likely  that  some  of  the  other 
exchanges  will  secure  space  in  the  building 
also. 
The  above  announcement  will  come  as  a 

surprise  to  many,  as  it  was  expected  that 
another  film  building  was  to  go  up  in 
Forbes  street,  adjoining  the  building  at  1018. 
It  now  develops  that  the  cost  of  erecting 
a  new  building  such  as  the  city  demands 
would  be  prohibitive  at  the  present  time  and 
that  project  is  now  abandoned. 

Honeymooning  In  New  York. 
Jack  Frazier,  salesman  for  United,  and 

for  several  years  shipper  for  the  First  Na- 
tional, married  Florence  Glass,  of  the  First 

National  force,  last  week.  The  happy 
couple  took  a  short  honeymoon  trip  to 
New  York.    Congratulations  1 

Armenian  Girl's  Personal  Appearance. 
"The  Auction  of  Souls"  is  playing  a  cir- cuit of  towns  in  West  Virginia  at  present, 

Aurora  Mardiganian,  the  heroine  of  the 
play,  appearing  in  person  at  all  engage- 

ments. The  attraction  is  cleaning  up  every- 
where. 

Pitsburgh  Personals. 
Ralph  Abbett,  manager  of  the  Indian- 

apolis office  for  Universal,  paid  the  Pitts- 
burgh office  a  visit  one  day  recently  on  his 

way  back  from  New  York.  He  is  assistant 
manafeer  Herbel's  old  boss,  and  maybe  each 
wasn't  glad  to  see  the  other. 

Sig.  Schlager,  special  sales  representative 
for  J.  Parker  Read,  Jr.,  was  in  Pittsburgh, 
week  of  March  29  conferring  with  Joe 
Bloom,  the  W.  W.  Hodkinson  exchange 
chief,  regarding  the  distribution  and  ex- 

ploitation of  "Sex,"  the  newest  Louise Glaum  vehicle,  in  this  territory. 

Bronstetter  More  Active. 
T.  C.  Bronstetter,  formerly  manager  of 

the  Triangle  Film  Corp.,  but  at  present 
president  of  the  Tri-State  Theatre  Corp., 
has  taken  over  the  active  management  of 
all  their  theatres,  relieving  Mr.  Dunmeyer, 
of  Butler,  treasurer  of  the  company,  of 
some  of  his  many  duties. 

Field  Representative  Ira  Aronson,  of  the 
National  Pictures  Theatres  Corporation, 
acted  as  personal  representative  for  Louis 
J.  Selznick,  at  the  grand  and  formal  open- 

ing of  the  Venango  Theatre  at  Oil  City,  Pa., 
March  22. 

Altoona's  One  Big  Day. 
It  so  happens  many  times  that  two  or 

three  film  rn^men  will  hit  the  same  town 
on  the  same  day,  but  we  think  that  last 
Friday,  March  26,  was  the  Mecca  for  the 
Knights  of  the  Celluloid  in  Altoona,  and 
you  can  imagine  what  Jake  Silverman  and 
A.  Notopolis  were  up  against.  First  came 
Mann  of  Pathe,  then  Graham  of  Republic, 
and  Meltzer  of  Select,  Ainsworth  of  All 
Star,  Carroll  of  Fox,  Griffith  of  United 
Picture,  Kruse  of  Paramount,  Harry  Rife 
of  First  National,  and  then  Burgun  of  Uni- 

versal popped  in.    Some  array,  we'll  say! 
Detroit  Exhange  Notes. 

Ralph  Peckham,  for  the  past  year  special 
representative  in  Ohio  for  Lewis  J.  Selz- 

nick, has  been  appointed  Detroit  manager 
for  the  Republic  Distributing  Corp.  He 
was  formerly  in  Detroit  with  the  Universal; 
later  he  organized  the  Criterion  Film  Ex- 

change, and  managed  the  Detroit  office  of 
Unicorn. 

Republic  and  Select  Co-ordinate. 
The  Republic  office  has  moved  down  with 

J.  M.  Duncan. 
Manager  of  the  Vitagraph  exchange 

in  Detroit. 

Select  on  the  fifth  floor  of  the  film  build- 
ing. Select  will  merely  do  the  physical 

handling  of  the  film.  Ralph  Peckham,  as 
manager  of  Republic,  will  maintain  his  own 
selling  organization. 

Detroit  Personals  and  News  Briefs. 
Sam  Pelzman,  formerly  with  Select  in 

Washington,  has  joined  the  sales  staff  of 
the  Detroit  Select  office. 
H.  A.  Ross,  assistant  sales  manager  of 

Famous  Players-Lasky  Corp.,  spent  April 
4  to  8th  at  the  Detroit  office  conferring  with 
Manager  C.  W.  Perry. 

E.  F.  Tarbell,  division  manager  for  Vita- 
graph,  has  been  spending  the  past  ten 
days  at  the  Detroit  office  conferring  with 
Manager  J.  M.  Duncan. 
W.  D.  Ward,  Universal  manager,  is  after 

first  prize  in  the  $7,000  contest  which  ends 
July  3rd.  In  the  recent  contest,  Mr.  Ward 
took  second  prize. 
Henry  Zapp,  well-known  film  salesman, 

has  joined  the  Pathe  staff  in  Detroit,  and 
will  travel  in  the  state 

Hyman  Attractions  Center  in  Detroit. 
Arthur  S.  Hyman  Attractions  have  closed 

their  Chicago  office  and  brought  Warren 
G.  McCoy,  former  manager,  and  Leo  Car- 
row,  former  shipper,  to  the  Detroit  office, 
where  they  will  continue  their  associations. 

Among  Atlanta  Exchangemen. 
O.  P.  Hall,  home  office  representative  of 

National  Picture  Theatres,  Inc.,  spent  seve- 
ral days  in  Atlanta  recently  getting  the 

new  local  office  in  working  order.  The  Atr 
lanta  office,  it  is  stated,  has  already  passed 
double  its  quota  on  franchise  sales  for  the 
new  organization,  and  Mr.  Hall  is  enthusi- 

astic over  the  reception  which  has  attended 
their  entry  into  this  territory. 

Arthur  C.  Bromberg  Attractions  have 
made  arrangements  to  handle  the  North 
Carolina  territory  for  the  distribution  of 
their  Hank  Mann  Comedies  through  the 
Hygrade  Pictures  Corporation,  of  Char- 

lotte, N.  C,  on  account  of  the  better  ship- 
ping facilities  for  handling  this  territory 

from  Charlotte.  Bromberg  Attractions 
have  just  closed  a  deal  for  the  Essanay- 
Chaplin  specials  for  this  territory. 

Booming  Atlanta's  Own  Feature. Wassman  &  Stephens  have  opened  the 
W.  &  S.  Feature  Service,  and  at  present 
are  launching  first-runs  on  "Husbands  and 
Wives,"  a  production  filmed  in  Atlanta,  in 
which  the  biggest  of  Atlanta's  social  favor- ites appear.  The  story  is  from  the  novel 
"Making  Her  His  Wife,"  by  Georgia's 
gifted  writer,  Mrs.  Cora  Harris,  and  Vivian 
Martin  is  the  star.  For  its  premiere  in  At- 

lanta, Mrs.  Harris  will  make  a  personal 
appearance,  it  is  announced. 

Woman  Exchange  Manager. 
Al  Livezy  and  E.  W.  McWhorter,  former- 
ly short  subject  salesmen  out  of  the  local 

Pathe  office,  have  gone  over  to  the  Re- 
public, under  that  well-known  woman  ex- 
change manager,  Mrs.  Anna  Sessions. 
Florida  Exchangeman  Busy. 

Down  in  Jacksonville,  Fla.,  D.  H.  McGee,  ■ 
general  manager  of  the  Exhibitors'  Book- ing Association,  is  running  a  busy  exchange. 
His  service  pretty  well  covers  Florida,  with 
a  line  of  independent  features  kept  up  to 
date.  McGee's  exchange  is  located  in  the Realty  Building. 
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in  Big  Distributing  Centers 
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Baltimore  Exchange  Notes. 
Louis  H.  Bell  has  booked  "The  Great  Air 

Robbery"  to  the  American  Flying  Club  of Baltimore,  and  it  will  be  shown  under  the 
auspices  of  this  club  at  Albaugh's  Lyceum Theatre  during  the  week  of  May  5.  Mr. 
Bell  will  handle  the  publicity  and  ad- 

vertising campaign  for  the  picture  when  it 
is  shown  by  the  Club. 
Airplane  stunts  will  be  conducted  by  the 

Club  during  the  week  that  the  picture  is 
being  shown.  Mr.  Bell  has  been  trans- 

ferred to  the  Washington,  D.  C.  office  of 
Universal.  He  began  his  duties  at  that 
office  on  April  5. 

territory,  H.  M.  Williams  left  again  this 
week  to  travel  over  the  Virginia  territory. 
Mr.  Williams  booked  22  theatres  out  of 
the  24  towns  he  visited  on  his  West  Vir- 

ginia trip. 
Rosa  L.  Breen,  who  is  the  bookkeeper  at 

the  Baltimore  office  of  Screenart,  visited 
her  home  in  Philadelphia,  Pa.,  over  the 
Easter  holidays. 

Palan  Now  Screenart  Manager. 
The  Baltimore  branch  of  Screenart  Pic- 

tures will  now  be  under  the  management  of 
S.  Palan,  as  Michael  Siegel  has  resigned  to 
become  again  associated  with  the  sales 
force  of  Universal  to  work  out  of  the  office 
of  the  Baltimore  Film  Exchange,  412  East 
Baltimore  street.  Mr.  Palan  has  been  cov- 

ering the  Virginia  territory  for  Screenart 
and  has  been  in  the  film  business  for  five 
years.  He  has  covered  the  Pennsylvania 
territory  for  Mutual  and  Capital  and  has 
also  been  in  the  exhibiting  end  of  the  busi- 

ness. He  managed  the  Savoy  Theatre  in 
Wilmington,  Del.;  was  assistant  manager 
of  the  Metropolitan  Opera  House,  showing 
pictures,  in  Philadelphia,  Pa.,  and  owned 
the  Riverside  Theatre  in  Bristol,  Pa.,  which 
he  sold  recently  to  Louis  Hirsh  of  that  city. 

Hellman  Joins  Goldwyn. 
Frederick  R.  Hellman  has  joined  the 

forces  of  Goldwyn  in  the  Washington,  D.  C., 
office.  Mr.  Hellman  has  been  acting  as 
traveling  representative  of  Wallace  Hugh 
and  Palmore  &  Homand  for  several  weeks. 

Payette  Reipresenting  United. 
George  N.  Payette  is  now  representing 

the  United  Picture  Theatres,  Inc.,  in  the 
Baltimore  territory.  He  is  a  brother  of 
John  J.  Payette,  who  is  well  known  in  this 
city.  George  Payette  at  one  time  managed 
the  York  Theatre  in  V/ashington,  D.  C,  for 
Harry  Crandall,  and  he  has  been  in  the 
film  business  for  four  years.  He  has  also 
been  associated  with  the  Mutual  and  Rob- 
erston-Cole  companies. 

Allan  B.  Moritz  Will  Head 

Buffalo  Exchangemen's  Body 

ALLAN  S.  MORITZ,  manager  of  the Buffalo  office  of  Famous-Players- 
Lasky,  has  been  elected  president  of 

the  Buffalo  Motion  Picture  Exchange  Man- 
agers' Association,  succeeding  J.  E.  Kim- 

berly,  who  recently  resigned  as  manager 
of  the  local  Republic  office  and  whose  res- 

ignation from  the  managers'  association 
was  accepted  at  the  last  meeting.  The  ex- 

change men  have  appointed  a  Grievance 
Committee  with  the  following  personnel: 

J.  H.  Greenwald,  Fox,  chairman;  Frank 
S.  Hopkins,  Universal;  Archie  Moses,  S:e- 
lect ;  Harry  Marcy  and  W.  Allen,  Vitagraph. 
This  committee  will  take  up  a  complaint 
only  in  case  of  the  Hoy  service,  which  was 
recently  engaged  by  the  Buffalo  organiza- 

tion, fail  to  adjust  the  matter. 
Any  exchange  manager  having  a  com- 

plaint against  an  exhibitor  cannot  serve  as 
a  member  of  teh  Grievance  Committee.  The 
next  meeting  of  the  association  will  be  held 

April  10. 

R.  C.  Harrison,  formerly  traveling  rep- 
resentative for  Screenart  out  of  the  Balti- 

more office,  has  now  joined  the  sales  forces 
of  Vitagraph  and  is  'connected  with  the Washington,  D.  C,  office. 

Mrs.  George  Hickey  Dies. 
Buffalo  exchange  men  and  exhibitors 

were  shocked  on  Friday,  April  2,  to  hear 
of  the  death  of  Mrs.  George  Hickey,  wife 
of  the  manager  of  the  local  Goldwyn  office. 
The  body  was  taken  to  Oswego,  the  home 
of  the  deceased,  for  burial. 

Loftus  Becomes  Realart  Manager. 
Charles  C.  Loftus  has  succeeded  Lou  D. 

Lyon  as  Baltimore  representative  of  Real- 
art  Film  Company.  Mr.  Loftus  has  been 
in  the  amusement  business  for  eleven  years 
and  at  one  time  was  associated  with  the 
United  Booking  offices  in  New  York  City. 

During  the  war  he  was  in  the  Quarter- 
master's Department  of  the  U.  S.  Army, and  spent  26  months  overseas.  He  was  re- 

leased from  the  army  last  Thanksgiving 
day,  and  he  says  it  was  a  day  of  thanks  to 
him.  He  operated  a  show  called  the  "Q. 
M.  Frolics,"  while  in  France,  after  the armistice  was  signed  and  took  it  around  to 
various  army  camps. 

Hoi  mes   Buys  Out  Nolte. 
The  interests  of  Charles  Nolte  in  the 

Baltimore  Theatre  have  been  bought  out 
by  Frank  T.  Holmes.  Mr.  Holmes,  who  has 
been  managing  the  Aladdin  and  New  Bel- 
videre  theatres,  which  are  under  the  gen- 

eral direction  of  Mr.  Nolte,  has  resigned 
and  will  devote  his  time  to  his  newly  ac- 

quired interests. 

Baltimore  Exchange  Personals. 
Having  made  quite  a  record  for  himself 

in   booking  towns  in   the  West  Virginia 

The    Dwyers    Working    to  Capacity. 
Leo  Dwyer,  of  the  Dwyer  Brothers  &  Co., 

is  back  in  Cincinnati  from  New  York  City, 
where  he  went  to  appoint  a  new  manager 
for  their  New  York  branch.  While  there 
he  installed  J.  A.  Kent,  formerly  manager 
of  the  Cincinnati  exchange,  for  Mutual. 
Mr.  Dwyer  said  the  sales  on  Cosmographs 
are  increasing  so  rapidly  that  it  is  taxing 
the  capacity  of  their  factory  at  Moorhead, 
Ky.,  to  turn  them  out. 

"Stolen   Kiss"  for  Hippodrome. 
Henry  E.  Wilkinson,  manager  of  the 

Realart  Buffalo  office,  reports  the  signinj; 
of  a  contract  with  Harold  B.  Franklin  of 
Shea's  Hippodrome  for  the  presentation  in this  big  house  of  Constance  Binney  in  her 
second  Realart  production,  "The  Stolen 
Kiss."  Miss  Binney  appeared  on  the  Hip- 

podrome screen  April  8-10  in  "Erstwhite 
Susan,"  and  drew  capacity  audiences.  Mr. Wilkinson  reports  20  contracts  closed  in  the 
Western  New  York  territory  during  the 
week  of  March  29. 

Interest  in  Lloyd  Series. 
C.  A.  Taylor,  Pathe  Buffalo  skipper,  re- 

ports much  interest  in  the  new  series  of 
Harold  Lloyd  comedies,  bookings  on  which 
are  now  coming  in  rapidly.  Contracts  on 
the  Dempsey  serial  also  continue  in  great 
shape,   Mr.  Taylor   reports.     "His  Royal 

Lost  and  Found  Column:    "The  Man  Who  Lost  Himself  "—Found  Out  to  Be  William  Faversham  in  His  First  Selznick  Picture. Noted  stage  star  is  shown  here  In  three  telling  scenes  in  "The  Man  Who  Lost  Himself,"  which  will  be  released  shortly. 
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Sljness,"  was  shown  at  the  Strand  for  the entire  week  of  April  4.  Mr.  Taylor  is 
painting  up  his  trailer  preparatory  to  hit- 

ting the  long,  long  trail  to  the  fishing 
grounds. 

Aurora  Mardiganian  Coming. 
■  P.  H.  Smith,  manager  of  the  Buffalo  First 
National  exchange,  reports  the  coming  to 
this  territory  on  Monday,  April  12,  of 
Aurora  Mardiganian,  star  of  "Auction  of 
Souls,"  in  company  with  Lieut.  Jim  An- derson. She  will  open  her  engagement  in 
western  New  York  at  the  International 
Theatre,  Niagara  Falls,  appearing  in  per- 

son at  every  showing  of  the  First  National 
feature.  Mr.  Smith  has  signed  a  contract 
for  the  showing  at  the  Liberty  Theatre, 
Canandaigua,  N.  Y.,  of  "In  Old  Kentucky" and  "The  River's  End." 

Exchange  Doings  in  Denver. 
The  Roc'<y  Mountain  Screen  Club  will 

give  an  athletic  entertainment  on  Monday 
April  12,  in  the  Adams  Hotel.  Besides  eats 
and  vaudeville,  a  boxing  card  will  be  staged. 
Every  exchange  man  will  be  set  back  just 
three  bucks. 

Newspaper    Man    Now  "Exploiting. 
Al  Birch,  for  a  number  of  years  city  edi- 

tor of  The  Denver  Post,  has  been  made 
Denver  exploitation  man  for  Famous  Play- 
ers-Lasky  and  has  assumed  his  new  duties. 

New   York   Is  Their  Mecca. 
Ben  Cohen,  Denver  manager  for  Select, 

is  in  New  York  attending  the  company's gathering.  John  Childs,  of  the  Republic 
offices,  accompanied  Cohen.  Hugh  Rennie, 
of  Select's  Seattle  office,  stopped  off  here and  joined  the  Denver  party  east. 

"Play  Ball!"  Shouts  Cassidy. 
Harry  Cassidy,  the  well  known  ball 

player,  has  resigned  his  position  as  Denver 
exchange  manager  for  Robertson-Cole 
company,  .\fter  disposing  of  some  of  his 
farm  lands  through  Nebraska,  Cassidy  will 
return  to  Denver,  where  he  will  play  base- 

ball during  the  summer. 
Switches  Over  to  Universal. 

W.  H.  Edwards,  for  some  time  Denver 
manager  for  Vitagraph,  has  resigned  and 
gone  over  to  Universal  as  road  man.  H. 
Bradley  Fish,  divisional  manager  for  Vita- 
graph,  is  in  charge  of  the  Denver  office 
until  the  new  manager  arrives. 

•  
Canadian    Exchange  News. 

The  Amalgamated  Exhibitors  Circuit, 
Limited,  of  Montreal,  consisting  of  numer- 

ous independent  exhibitors  of  Montreal  and 
other  centres  of  Qu -liec,  has  taken  over 
the  business  of  Sterling  Films,  Limited, 
Montreal  and  Toronto.  The  Sterling  com- 

pany has  been  an  active  enterprise  in  mov- 
ing picture  circles  of  Eastern  Canada  under 

the  management  of  Mr.  I.  Soskin,  who  was 
formerly  an  officials  with  Messrs.  Jule  and 
J.  J.  Allen. 

Hallmark  and  Pioneer  productions  were 
released  in  Canada  .through  the  Sterling 
company  and  the  latter  also  controlled  a 
number  of  independent  pictures.  The  Sterl- 

ing Films,  Limited,  also  recently  opened  a 
branch  ofSce  in  St.  John.  N.  B. 

Getting  Exhibitor  Support. 

The  president  of  the  Amalgamated  Fx- 
hibitors'  Circuit  is  Harry  Pulos,  a  Montreal 
exhibitor,  and  the  general  manager  is  Phil 
Hazza,  formerly  manager  of  the  branches 
of  the  Canadian  Universal  at  Montreal  and 
Winnipeg.  The  Amalgamated  circuit  was 
established  after  uowards  of  forty  exhib- 

itors in  Montreal  and  vicinity  had  signed 
an  agreement  to  support  the  undertaking. 

Manitoba  Passes  Five  Laws 

Applying  to  Film  Exchanges 
The  Winnipeg,  Manitoba,  City  Council 

has  put  through  regulations  to  govern  the 
storage  of  moving  picture  films  in  Winnipeg 
exchange  offices.  The  by-law  requires  all 
exchanges  to  use  ventilated  fire-proof  vault 
when  more  than  fifty  reels  of  film  are 
stored  while  ventilated  steel  cabinets  are 
required  for  less  than  that  number  of  reels. 
Nothing  but  the  reels  and  their  containers 

are  to  be  placed  in  the  vaults  or  cabinets. 
All  films  are  to  be  kept  in  metal  boxes 

when  not  actually  stored  in  the  vaults  or 
cabinets  except  when  they  are  being  hand- 

led by  employes.  The  cabinets  prescribed 
are  to  be  permanently  attached  to  the  wall 
of  an  office  and  outside  air  vents  for  these 
cabinets  are  to  be  arranged. 

Washington  Personals. 
George  Payette,  brother  of  the  well 

Vnown  assistant  general  manager  of  the 
Crandall  theatres,  in  Washington,  John  J. 
Payette,  has  joined  United  Pictures  to  work 
in  Baltimore. 

Bob  Smeltzer,  district  manager  for  the 
Republic  Pictures  Corporation,  has  just  re- 

turned from  a  long  distance  trip  through 
the  South.  Bob  says  things  look  good  in 
the  territory  and  that  plenty  of  business  is 
in  sight. 

The  Stork  Visits  the  Slotes. 

Robert  Slotc,  Abe  Dresner's  righthand 
man  at  the  Exhibitors'  Co-operative  Film Exchange,  struts  around  nowadays  like  a 
pouter  pigeon  all  dressed  up  and  nowheres 
to  go.  He  is  what  is  known  as  a  proud 
papa  and  a  little  girl,  a  new  arrival,  bosses 
things  in  his  tepee  and  "Bob"  does  a  war dance  around  the  nursery  seven  or  eight 
nights  a  week  when  Miss  Slote  is  troubled 
with  colic. 

Dresner  Visits  Big  Cities. 

Abe  Dresner,  manager  of  the  Exhibitors' Co-operative  Film  Exchange,  was  so  elated 
that  he  could  find  his  way  around  the 
streets  of  New  York  without  the  aid  of  a 
guidebook  and  a  policeman,  set  out  to  ex- 

plore unknown  and  untrod  fields.  He  has 
just  returned  from  a  ten  days'  trip  to  Chi- 

cago where  he  went  "on  business"  well satisfied  with  having  gotten  a  line  on  big 
doings   in    that  city. 

San  Fianciscans  Ready  for  "Melon." 
The  San  Francisco  Select  exchange  an- 

nexed second  prize  in  the  recent  sales  con- 
test for  business  on  the  new  Selznick  stars 

and  arc  eager  for  the  cutting  of  the  $8,000 melon. 

San   Francisco's  Republic  Office. 
L.  B.  Metzger,  western  division  manager 

for  the  Republic,  was  a  visitor  in  San  Fran- 
cisco recently  about  the  time  that  local 

manager  Edward  C.  Mix  left  for  New  York. 
Charles  C.  Crowley,  formerly  with  Pathe, 

is  now  with  the  Republic  Excfiange  as  spe- 
cial  serial  representative. 

Haddon  Stephens,  formerly  of  the  World 
at  San  Francisco  and  later  located  at  Salt 
Lake  City,  but  now  manager  of  the  Re- 

public office  at  Los  .Angeles,  passed  through 
this  city  on  his  way  to  New  York. 

E.  V.  Clovec  Deserts  Exhibiting. 
E.  V.  Clover,  for  years  house  manager 

with  the.  Turner  &  Dahnken  Circuit,  and 
who  operated  his  own  house  at  Stockton, 
Cal.,  for  a  time,  is  now  with  Vitagraph,  Inc., 
as  salesman  out  of  the  San  Francisco  office. 

J.  J.  O'Laughlin  Now  With   the  Sun. 
J.  J.  O'Laughlin,  formerly  with  the Famous  Players-Lasky  Corp.  in  Canada  and 

the  United  States,  has  joined  the  Sun  Films, 
Inc.,  at  San  Francisco. 

Universal  Preview  a  Big  Success. 
The  Universal  exchange  recently  featured 

an  elaborate  preview  of  "The  Virgin  of 
Stamboul"  at  the  Imperial  Theatre,  San Francisco,  an.d  succeeded  in  getting  a  great 
crowd  of  exhibitors  together.  Music  was 
furnished  by  Severi's  orchestra,  which 
proved  a  big  attraction. 

Nick  Turner  Joins  Equity. 

Xic'<  Turner,  formerly  with  Pathe,  has 
joined  the  staflf  of  the  Equity  Pictures  Cor- 

poration, San  Francisco,  which  has  moved 
to  ground  floor  quarters  at  90  Golden  Gate avenue. 

Minneapolis  Exchange  Notes. 
L.  J.  Blumberg,  assistant  manager  of  the 

Minneapolis  Metro  exchange,  returned  this 
week  from  an  extensive  trip  throughout  the 
northwest.  He  announced  upon  his  return 
closing  of  contracts  for  the  entire  output  of 
his  company  at  several  cities. 

Realart   Enlarges  Exchange. 
The  offices  of  the  Minneapolis  Realart 

exchange  have  been  enlarged  by  Manager 
Harry  Hollander.  The  enlargement  gives 
the  office  triple  its  former  space,  and  was  to 
accommodate  the  remarkable  increase  in 
business  in  the  Northwest,  Mr.  Hollander 
said. 

Handling  Fight  Pictures. 
The  Minneapolis  First  National  exchange 

is  handling  the  distribution  of  the  O'Dowd- (libbons  fight  pictures  in  Minnesota. 

Mitchell  Joins  Universal. 
.Affiliation  of  E.  Mitchell,  formerly  of  the 

Des  Moines,  la..  Universal  branch,  with 
the  Minneapolis  Universal  exchange,  is 
announced  this  week. 

Newsboys   Strong   for  Wolfberg. 
Harris  P.  Wolfberg,  former  Cincinnati 

district  manager  of  the  Famous  Players- 
Lasky  corporation,  had  an  odd  little  party 
at  the  Paramount  private  theatre  while  in 
this  city  last  week  on  business.  He  en- 

tertained a  flock  of  newsboys  who  cry  their 
papers  at  the  Hotel  Gibson.  Wolfberg  lived 
at  the  Gibson  before  being  sent  to  New 
York  headquarters.  The  programme  was 
"Treasure  Island"  and  the  boys  were  told to  do  as  they  pleased. 

Republic  Exploiting  "Girl  of  the  Sea." 
Probably  the  biggest  and  most  novel  ex- 

ploitation campaign  ever  attempted  in  Cin- 
cinnati is  under  way  by  the  Cincinnati  Re- 

public office.  R.  E.  Flagler,  manager,  aided 
by  James  Carrier,  exploitation  manager,  are 
devising  plans  for  this  campaig^n  for  the 
Selznick  Republic  special,"  The  Girl  of  the 
Sea,"  which  will  be  shown  in  this  territory before  long. 

Publicist  Danzinger  Promoted. 
William  Danzinger,  who  succeeded  Joe 

Mayer  as  Cincinnati  publicity  man  for 
Universal,  received  a  telegram  last  week 
to  report  in  New  York  City  and  assist  Mr. 
Mayer,  who  is  now  publicity  director  for 
the  Universal  Corporation.  Mr.  Danzinger's good  work  attracted  the  attention  of  the Slew  York  office. 

Simon  Gets  a  Telegram. 
Milton  Simon,  National  Picture  manager, 

is  the  recipient  of  a  telegram  from  Lewis 
J.  Selznick,  which  he  is  nursing  around  with 
a  smile.  The  contents  of  the  telegram  arc 
that  the  National  franchise  holders  are  to 
be  given  the  benefit  of  Select  and  Republic output. 
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Live  News  from  Everywhere 

Colorado  Cullings 

Princess:  "Why  Change  Your  Wife?" 
•  Rialto:  "Why  Change  Your  Wife?" 
America:  "The  Forbidden  Woman." 
Rivoli:  "Footlights  and  Shadows." 

Thompson  Theatres  New  Owners. 
THE  Thompson  Theatre,  one  of  the  largest 

motion  picture  houses  in  Denver,  has 
been  sold  by  the  International  Amuse- 
ment Company  to  David  Hepner,  owner  of 

the  Midland  Clothing  Company  store.  The 
consideration  was  $40,000.  The  playhouse 
will  be  under  the  management  of  A.  J.  Hep- 

ner, son  of  the  new  owner,  and  Glen  Halland, 
both  well  known  in  the  exhibitors'  field  In Colorado. 

IVoIan  Biiy»  Out  Swanson. 
Harry  T.  Nolan,  of  Denver,  has  purchased 

the  interests  of  his  partner,  W.  H.  Swanson, 
in  the  First  National  Exhibitors  Circuit. 
The  purchase  price,  it  is  said,  was  $100,000. 
Swanson  was  one  of  the  founders  of  the 
Swanson-Nolan  Film  Company,  which  was 
succeeded  by  the  Swanson-Nolan  Theatre 
Supply  Company.  He  is  now  a  resident  of 
New  York. 

Bathing  Girt  Parade  for  Film. 

To  exploit  the  film,  "Why  Change  Your 
Wife?"  an  open  air  bathing  girls'  review 
was  held  in  the  heart  of  Denver's  moving picture  district.  A  novel  sign  board  of  huge 
proportions  was  erected  on  a  two-story 
building  and  before  this  board,  four  times 
daily,  bathing  girls  appeared,  wearing  suits 
similar  to  those  worn  by  the  stars  in  the 
film  story.  The  picture  was  exhibited  at  the 
Princess  and  the  Rialto  all  week. 

Talbot   Cheers  .V'O  Orphans. 
A.  G.  Talbot,  the  popular  manager  of  the 

America,  endeared  himself  to  the  hearts  of 
500  unfortunate  little  orphan  children  by 
being  their  host  at  a  matinee  performance 
of  the  film  story,  "The  Little  Shepherd  of 
Kingdom  Come."  The  dependent  kiddies  were from  the  homes  in  and  about  Denver. 

Feature  Production  In  Denver. 
A  $75,000  moving  picture  is  to  be  filmed  in 

and  about  Denver  this  month,  according  to 
an  announcement  made  by  the  Ore-Col  Film 
Corporation,  which  was  recently  organized 
by  A.  D.  Frost,  of  Portland,  Ore.,  and  O.  D. 
Woodward,  of  Denver.  The  new  corporation 
has  rented  space  in  the  studios  of  the  Engle- 
wood  Film  Company. 

Selznivk'»  Aviator  Publicist. 
L.  A.  Young,  aviator  press  agent  for  the 

Selznick  film,  "His  Wife's  Money,"  featuring 
Eugene  O'Brien,  soared  over  Denver  drop- ping imitation  money  advertising  the  film, 
which  played  at  the  Fox  Rivoli.  O'Brien, who  is  a  Boulder,  Colo.,  man,  is  a  great 
drawing  card  in  Denver. 

Will  Produce  In  Cheyenne. 

According  to  wofd  reaching  Denver's movie  row,  the  Class  Pictures  Company,  Inc., 
has  been  organized  at  Cheyenne,  Wyo.,  for 
the  purpose  of  making  western  pictures  in 
the  old  cow  town.  Pete  Morrison  has  been 
signed  to  play  leads.  Charles  B.  Bartlett  is 
director.  The  company  will  be  incorporated 
for  $300,000,  with  shares  at  par  value  of  $10. 

ArrestCfl  for  Sunday  Show. 
For  opening  his  playhouse  in  Lafayette, 

Colo.,  where  the  blue-Sunday  laws  recently 
passed,  Alvin  S.  Frank  has  been  arrested 
and  must  stand  trial,  by  heck!  The  warrant 
was  sworn  out  by  a  Lafayette  minister. 
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.Some  Film  Per.sonal.s. 
Henry  Brennan,  manager  of  the  Lyric 

Theatre,  Casper,  Wyo.,  was  noticed  along 
movie  row,  Denver,  last  week.  Mr.  Brennan 
visited  the  local  exchange  offices  of  the  Pathe 
company,  where  he  contracted  for  the  Pathe weekly. 

R.  W.  Davis,  for  several  years  owner  of 
the  Palace  Theatre,  Trinidad,  has  disposed 
of  his  interests  to  B.  B.  Hinman,  C.  G. 
Chamberlain  and  L.  L.  Stonebraker,  who  as- 

sumed charge  April  5. 
C.  M.  Moore  has  purchased  the  Gem  Thea- 

tre, Boulder,  from  W.  A.  Seamon. 
I.,oeiv    PianN    Denver  Theatre. 

Denver  is  to  have  another  first-class  mov- 
ing picture  and  vaudeville  theatre,  the  Loew 

theatrical  corporation  having  leased  for  a 
period  of  ninety-nine  years  the  St.  James 
Hotel  Building,  located  in  the  heart  of  Den- 

ver's moving  picture  district.  The  hotel  will 
playhouse  to  cost  approximately  $500,000,  ac- 

cording to  the  Hitchings-Van  .Schaak  Invest- 
ment Company,  who  represented  the  hotel 

company  in  the  transaction.  The  A.  C.  Blu- 
menthal  Company,  Inc.,  of  San  Francisco, 
represented  the  Loew  interests. 
The  lease  on  the  hotel  building,  which  is 

a  six  story  .structure  and  one  of  the  oldest 
landmarks  in  the  downtown  business  district, 
does  not  expire  for  four  years.  Whether  or 
not  an  attempt  will  be  made  by  the  Loew 
interests  to  purchase  the  present  leases  has 
not  been  made  public. 

Plans,  however,  are  in  the  hands  of  an 
architect.  The  house  will  have  a  roof  garden 
and  will'  be  built  to  accommodate  2,500  per- sons. 

New  York  City  Attractions 
(April  4-10.) 

"The  Stolen  Kiss." 
"Dr.  Jekyll  and  Mr.  Hyde." 
"The  Woman  in  Room  13." 
"The  Woman  and  the  Puppet." 

Rivoli : 
Rialto: 
Capitol : Strand: 
Broadway : "The  Virgin  of  Stamboul." 

Chicago  Attractions 
(April  4-10.) 

Randolph:    "The  Woman  Gives." 
Ziegfeld:     "In  Search  of  a  Sinner." 
Castle:  "Duds." Casino:     "Burnt  Wings." 
Playhouse:    "The  Forbidden  Woman.' 
Boston:     "Shore  Acres." 
Riviera:     "The  Inferior  Sex." 
State-Lake:    "Just  a  Wife." 

Philadelphia  Attractions 
(April  5-10.) 

Stanley:     'The  Forbidden  Woman." 
Arcadia:     "Two  Weeks." 
Palace:    "Tlie  Lone  Wolf's  Daughter." 
Allegheny:     "She  Loves  and  Lies." 
Victoria:     "Heart  Strings." 
Capitol:     "The  Sporting  Duchess." 
Locust:    "His  House  in  Order." 
Rivoli:     "The  Little  Shepherd  of  Kingdom 

Come." 
Great  Northern;    "She  Loves  and  Lies." 
Imperial:    "Stronger  Than  Death." 

Boston  Attractions 

(April  5-10.) 
Park:     "The  Forbidden  Woman." 
Modern  and  Beacon:    "Paliser  Case." 
Scollay  Square  Olympia:     "Even  as  Eve.' 
Gordon's  Olympia:    "Shore  Acres." 
Boston:    "The  Sporting  Duchess." 

Cincinnati  Chatter 

Attractions    Vpril  4-10. 

Walnut:    "Soldiers  of  Fortune."  < 
Strand:    "Every  Woman." Family:    "Just  a  Wife"  (first  half),  "April 

Folly"  (last  half). 
Gifts:    "Paliser  Case." Boulevard:    "The  Third  Woman." 
Palace:    "In  Walked  Mary." 

I*Ictures  in  Glass  House. 

Cincinnati's  glass  theatre  was  thrown  open 
to  the  public  last  week.  It  is  on  the  roof  of 
the  Orpheum  Theatre  on  Walnut  Hills,  and 
is  to  be  the  only  one  of  its  kind  in  the  world. 
Roof  and  walls  are  built  of  glass,  and  are 

so  arranged  that  they  can  be  thrown  open, 
making  the  theatre  virtually  an  open-air institution.  In  rainy  and  cool  weather  it  is 
completely  closed. 

The  seating  capacity  of  the  glass  theatre 
is  1,000,  giving  the  Orpheum  a  total  seating 
capacity  of  3,500.  The  cost  of  the  improve- ment was  $30,000. 

Detroit  Doings 

Attractions  April  4-10. 
Adams:  "The  Woman  in  Room  13." 
Broadway-Strand:       "Why     Change  Your 

Wife." 

Washington:   "The   Fortune  Hunter." 
Madison:  "The  Idol  Dancer." 

First  National  "Owns"  Three  Towns. 

HS.  GALLUP,  of  the  Delft  Theatre,  Mar- ,quette,  who  was  in  Detroit  a  few  weeks ago,   has   contracted   for   100  per  cent. 
First  National  for  the  four  theatres  in  Mar- 

quette, Escanaba  and  Munising. 
Looking  After  Projection. 

The  Broadway-Strand  Theatre,  Detroit,  has 
installed  three  Motiograph  De  Luxe  Projec- tors. Warren  &  Cohen  have  installed  two 
Simplex  projectors  in  their  Rex  Theatre. 

Closed  Three  Honrs  Good  Friday. 
All  Detroit  theatres  are  reporting  a  good 

business  now  that  the  Lenten  season  is  over. 
Co-operating  with  the"  movement  on  Good 
Friday  of  closing  between  12  and  3,  no  De- 

troit theatres  were  open  during  those  hours. 
Miles  Increases  Activities. 

Charles  H.  Miles  took  over  the  Miles  Thea- 
tre on  April  5  and  the  policy  will  continue 

with  vaudeville  and  feature  pictures.  Mr. 
Miles  announces  that  he  is  building  six  new 
theatres,  one  of  which  will  be  at  the  corner 
of  Grand  River  and  Roosevelt  avenue,  De- 

troit, seating  4,800.  The  balance  will  be  in 
Ohio.    The  Detroit  house  opens  in  the  fall. 

Flint's    New    Theatre  Open. 
The  New  Richards  Theatre,  Flint,  is  now 

open  for  business.  The  Kobacker  Furniture 
Co.  own  the  house,  and  the  booking  is  done 
by  Charles  Garfield  ,who  manages  the  Or- 

pheum in  that  city.  This  is  the  second  new 
house  in  Flint  to  open  within  the  last  thirty 
days. Another  for  John  H.  Kunsky. 
John  H.  Kunsky  expects  to  break  ground 

for  a  new  theatre  on  Mack  avenue,  Detroit, 
within  30  days.  It  will  seat  about  2,000  and 
will  be  exclusively  for  motion  pictures. 

Buys  Out  Opposition. 
F.  L.  Kingston,  of  Cheboygamwho,  recently 

opened  the  Kingston  Theatre,  has  purchased 
the  Liberty  Theatre  in  that  city  from  Roland B.  Riggs. 
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Washington  Whispers 

Storty   Goes  to  Strand. 
FRANK  J.  STORTY.  who  for  the  past  ten 

years  has  been  identified  with  the  film 
business  In  Washington,  has  been  appointed 
maangrer  of  Moore's  Strand  Theatre.  Mr. Storty  moves  to  the  Strand  from  the  Garden, 
where  he  is  succeeded  by  Louis  Stolberg,  who 
has  been  connected  with  one  of  the  local 
exchanges. 

Crandall  Rctnrns. 
Harry  M.  Crandall,  owner  of  the  Crandall 

Theatres  in  Washington,  returned  last  week 
from  a  month's  trip,  during  the  course  of 
which  he  visted  Los  .\ngeles,  San  Francisco, 
San  Diego,  the  Grand  Canyon,  Chicago,  New 
Orleans,  Atlanta,  Tijuana,  Mexico  and  some 
few  dozen  other  interesting  points  in  widely 
divergent  sections  of  the  country. 

Mr.  Crandall  was  accompanied  by  Mrs. 
Crandall  and  his  daughters,  Mildred,  Olga 
and  Dorothy. 

Crandall  OTerhaalln^. 
Taking  a  hint  from  the  week  or  so  of  very 

warm  weather,  which  prevailed  in  Washing- 
ton during  the  latter  part  of  March,  Harry 

M.  Crandall  has  a  number  of  men  overhuling 
the  Typhoon  fans  and  cooling  systems  in  the 
various  houses  comprising  his  Washington 
string.  The  Crandall  Theatres  are  noted  for 
their  comfortable  temperatures  during  the 
summer  months,  and  the  big  fans  and  venti- 

lators will  be  put  in  commission  as  soon  as 
the  thermometers  in  the  different  houses 
climb  over  the  comfort  mark. 

Hoosier  Happenings 

Wins   Sunday   Opening  Fig^lit. 
ANOTHER    Hoosier    exhibitor     has  just 

emerged  victoriously  in  a  Sunday  open- 
ing fight.    He  is  Frank  Walters,  proprie- tor  of   the   Orpheum   Theatre   at  Hartford 

City,  Ind. 
A  jury  in  the  Blackford  County  Circuit 

Court  found  Mr.  Walters  not  guilty  of  a 
charge  of  Sabbath  desecration,  which  was 
filed  against  him  several  months  ago  be- 

cause he  operated  his  theatre  on  Sunday. 
Only  five  ballots  were  taken  by  the  jurors. 
Walters  was  convicted  on  the  charge  at 

the  first  term  of  court  and  then  was  granted 
a  new  trial.  Motion  picture  theatres  have 
been  operating  on  Sundays  in  Hartford  City 
for  more  than  a  year  and  in  view  of  the  re- 

cent decision  of  the  jury  probably  will  con- 
tinue to  operate  without  further  interfer- 

ence. 
Indianapolis    Theatres  Crowded. 

That  the  motion  picture  exhibitors  of  In- 
dianapolis have  no  complaints  to  make  re- 

garding attendance  at  their  respective  thea- 
tres Is  indicted  by  an  order,  which  was 

issued  this  week  by  the  board  of  public 
safety  to  the  police  department  and  the  di- 

rector of  the  fire  prevention  division  of  the 
fire  department.  The  order  calls  attention 
to  the  crowded  condition  of  the  downtown 
theatres  and  instructs  the  two  departments 
to  see  to  it  that  the  theatre  owners  comply 
with  the  law  in  keeping  the  aisles  and  exits 
open  at  all  times. 

notion  Picture  Indoraers  Meet. 
The  sixth  annual  convention  of  the  In- 

diana Board  of  Indorsers  of  Photoplays  will 
be  held  at  the  Claypool  Hotel.  Indianapolis, 
April  6  and  7.  Mrs.  Grant  C.  Markle,  of 
Winchester,  Ind.,  president  of  the  organi- 

zation,   will  preside. 
The  program  will  Include  addresses  by  ex- 

hibitors, talks  on  community  pictures,  re- 
ports of  state  officers,  general  business,  elec- tion of  state  and  local  officers  and  several 

round  table  discussions  centering  on  censor- 
ship, etc. 

The  Rev.  Clay  Trusty,  an  Indianapolis 
minister,  will  speak  on  "Community  Centers 
In  the  City,"  and  Mrs.  Fred  Lucas, 'of  Green- 
castle,  will  speak  on  "Pictures  in  Small 
Towns,"  on  the  first  day's  program. The  oflficers  of  the  board  in  addition  to 
Mrs.  Markle  are  Mrs.  David  Ross,  Indian- 

apolis, first  vice-president;  Mrs.  Theodore 
Wagner,  Indianapolis,  recond  vice-president; 
Mrs.  E.  M.  Robbins,  Indianapolis,  third  vice- 
president;  Mrs.  Fred  i'tllz,  Indianapolis, 
fourth  vice-president;  Mrs.  GranvU  Renard, 

Union  City,  recording  secretary;  Mrs.  H.  O. 
Phillips,  Indianapolis,  corresponding  secre- 

tary, and  Mrs.  E.  J.  Hecker,  Indianapolis, 
treasurer. 

Shelbyvllle  Shoivnuin  Very  III. 
William  C.  Meloy,  owner  of  the  Strand 

Theatre,  Shelbyvllle,  Ind.,  has  been  confined 
to  his  home  for  the  last  few  days  as  a  re- sult of  an  acute  attack  of  heart  and  stomch 
trouble.  He  was  stricken  In  the  office  of  a 
physician,  where  he  had  gone  to  receive 
treatment  for  one  of  his  ears. 

Fire  Damages  Theatre  Front. 
The  front  of  the  Baby  Grand  Theatre,  El- 

wood,  Ind..  was  damaged  to  the  extent  of 
several  hundred  dollars  last  Saturday  night 
as  a  result  of  a  fire  which  started  In  the 
operating  booth.  Two  films  and  two  projec- tion machines  were  destroyed. 

The  operator,  Dewey  Lee,  leaped  from  a 
window  of  the  operating  room  and  escaped 
uninjured.  The  theatre  was  crowded  at  the 
time  the  fire  broke  out,  but  the  patrons  filed 
out  in  an  orderly  manner  and  no  one  was hurt. 
The  Baby  Grand  was  erected  last  Septem- 

ber after  the  original  Grand  Theatre,  which 
was  under  the  same  management,  was  de- 

stroyed by  flre.  The  loss  resulting  from 
the  recent  fire  was  not  estimated,  but  is  said 
to  be  fully  covered  by  insurance. 

Fort  Wayne  Temple  Leased. 
The  Temple  Theatre,  Fort  Wayne,  Ind., 

which  was  opened  three  months  ago  by  Os- 
car Wobrock  after  having  been  thoroughly 

remodeled  and  redecorated,  has  been  leased 
to  Harold  P.  Beck  and  Emraett  F.  Sorg.  Both 
the  new  proprietors  are  Fort  Wayne  men 
and  have  had  wide  experience  In  the  theat- 

rical and  motion  picture  business,  having 
operated  theatres  In  Chicago,  Detroit,  Cleve- 

land, Cincinnati  and  other  cities  during  the 
last  eleven  years.  The  Temple  has  been 
devoted  to  photoplays  and  occasional  stage 
productions  and  will  be  continued  on  that 
basis.  It  Is  understood. 

New  Bonse  In  Noblesville. 
The  American  Theatre  Is  the  name  of  an 

attractive  new  motion  picture  theatre  which 
was  opened  at  Noblesville,  Ind.,  recently. 
Capacity  crowds  attended  the  opening. 
The  theatre  was  accepted  on  behalf  of 

the  city  in  an  address  by  C.  B.  Jenkins,  who 
paid  a  high  tribute  to  Messrs.  CuUen  and 
Wise,  the  proprietors,  for  the  public  spirit 
manifested  in  supplying  a  much  needed  thea- 

tre. The  program  also  included  several  vo- 
cal solos  and  music  by  a  special  prchestra. 

The  theatre  will  be  opened  every  night  In 
the  week  and  will  present  a  dally  change. 

Hardn-are  Company  Exhibiting^. 
The  Dally  Hardware  Company,  of  Mont- 

gomery, Ind.,  is  erecting  a  new  motion  pic- 
ture theatre  there  and  expects  to  com- 

plete It  In  six  weeks  If  the  weather  remains 
favorable.  The  building  and  its  equipment 
will  be  up-to-date  In  every  respect.  The 
show  win  be  managed  by  George  Dally,  one 
of  the  proprietors  of  the  hardware  firm. 

Montpeiier's  New  Theatre. 
According  to  reports  received  In  Indian- apolis recently  a  new  theatre  Is  being 

erected  at  Montpelier,  Ind.,  and  will  be 
under  the  management  of  Charles  M.  Spray, 
formerly  of  Frankfort.  The  theatre  is  rap- 
Idly  nearing  completion  and  will  be  ready 

Like  Rajah's  Jewel  Box. 
Mr.  Smith's  Theatre  In  Indianapolis  was  a 

transformed  sight  to  its  many  patrons  this 
week.  The  entire  little  theatre  has  been 
redecorated  Into  what  Mr.  Smith  has  labeled 
"The  Rajah's  Jewel  Box." Beautiful  transparent  oriental  scenes  line 
the  walls,  little  balconies  for  the  musi- cians have  been  constructed  on  each  side  of 
the  screen  and  numerous  other  Improve- ments made.  The  entire  theatre  conveys 
to  the  patrons  the  Idea  that  they  themselves 
are  sitting  amid  a  transplanted  oriental  gar- den with  rich  color  effects  on  all  sides.  The 
credit  for  the  decorative  work  goes  to  S. 
Barret  McCormick,  manager  of  the  Circle 
Theatre,  and  his  art  director,  Frank  Zlm- merer. 

With  the  new  decorations,  Mr.  Smith  has 
announced  that  In  the  future  the  entertain- 

ment Is  going  to  be  the  same  from  the 
time  the  doors  open  at  10  o'clock  In  the  morn- 

ing until  they  close  at  11  o'clock  at  night. Two  orchestras  will  furnish  muslo  con- 
tinually and  will  be  supplemented  by  high- 

class  entertainments,  which  will  bo  changed from  time  to  time. 

Baltimore  Breezes 

Attractions   April  4-10. 
Strand — "Erstwhile  Susan." 
New  Pickwick — "His  House  in  Order." 
New  Wizard — "On  with  the  Dance." 
Garden — "Women  Men  ForgeL" 
Victoria — "Eve  in  Exile,"  first  half;  "Jinx," last  half. 
New  Theatre — "The  River's  End." 
Parkway — "On  with  the  Dance." 
Blue  Mouse — "The  Forbidden  Woman." 
Hippodrome — "Blind  Husbands." 
Picture  Garden — "The  Sporting  Duchess." 
Aurora — "Eyes  of  Touth,"  first  half;  "When 

the  Clouds  Roll  By,"  last  half. 
Depkin  Take*  New  Ofllees. 

BERNARD  DEPKIN,  JR.,  general  super- visor of  the  New  Wizard,  Strand  and 
PImlIco,  and  Nixon's  Pickwick,  Victoria and  McHenry  theatres  in  Baltimore,  has 

taken  a  suite  of  offices  on  the  fourth  floor  of 
the  Castelberg  Building,  Lexington  street  and 
Park  avenue.  Elizabeth  Schwab,  Mr.  Dep- 
kin's  efficient  secretary,  has  one  of  the  two offices  occupied  by  Mr.  Depkin. 

Both  offices  are  furnished  beautifully  with 
mahogany  furniture.  There  are  heavy  green 
rugs  on  the  floor  and  the  woodwork  Is  done 
in  mahogany  color  and  has  the  half  timber 
effect.  There  is  also  a  very  comfortable 
brown  cloth  upholstered  sofa  in  Mr.  Dep- 
kin's  private  office. 

Out-of-Tom»  Notes. 
A  moving  picture  and  vaudeville  theatre 

with  a  seating  capacity  of  1,000  is  being 
built  at  Denton,  Md.,  by  O'Brien,  which  Is to  cost  $35,000  which  will  be  two  stories.  It 
will  be  in  operation  In  about  two  months 
according  to  the  estimates. 
The  Globe  Theatre,  Berlin,  Md.,  which  has 

been  closed  for  five  weeks,  due  to  the  In- 
fluenza, has  been  reopened  to  the  public 

again. Going:  Back  to  the  Farm. 
The  Opera  House,  Crisfield,  Md.,  which  has 

been  operated  by  M.  H.  Douglas,  has  been 
sold  by  him  to  Ward  and  Sterling.  This 
playhouse  has  a  seating  capacity  of  600  and 
will  be  repainted  and  given  a  general  over- 

hauling. Mr.  Douglas,  who  Is  60  years  old, 
has  also  sold  his  soda  water  fountain  and 
clothing  store  and  will  retire  from  business 
and  is  going  back  to  his  farm. 

"Square  Deal"  Saunderson  Sells  Oat. 
J.  Saunderson,  known  to  the  trade  as 

"Square  Deal  Saunderson,"  has  sold  his  In- 
terests In  the  Palace  Theatre  of  Hagers- 

town,  Md.,  to  J.  H.  Boyer.  Mr.  Boyer  will 
take  possession  of  the  Palace,  May  1.  but 
Mr.  Saunderson  will  act  as  manager. 

Increaslngr  Theatre  Capacity. 
Plans  are  now  under  way  by  Evans  Broth- 

ers, who  operate  the  San  Toy  Theatre  and 
Opera  House  in  Lonaconing,  Md.,  to  make 
extensive  improvements  on  the  Opera  House, 
to  cost  about  $14,000,  in  order  to  increase 
the  seating  capacity  of  the  theatre  from 
400  to  800.  The  work  will  probably  be  com- pleted by  fall. 

Clarksbars   Theatre  Change. 
The  Palace  and  Odeon  Theatres,  of  Clarks- 

burg, W.  Va.,  which  have  been  owned  and 
operated  by  George  Murry  for  the  past  four 
years,  have  been  purchased  by  him  by  the 
Fuel  City  Amusement  Company,  of  which 
W.  D.  Williamson  is  the  general  manager. 
The  Odeon,  which  has  been  undergoing  al- terations, has  been  opened  to  the  public 
again  with  tabloids  and  pictures.  Mr.  Murry 
will  retire  from  business  for  the  present 
and  may  take  a  trip  to  Canada. 

To    Europe   for  Plesnre. 
Isaac  Peters,  manager  and  owner  of  the 

Princess  Theatre  in  Shinnston,  W.  Va.,  Is 
going  to  make  a  six  months'  trip  to  Europe this  summer  and  during  his  absence,  his 
business  activities  will  be  taken  care  of  by 
his  partner,  Mr.  Simon. 

Theatre  Changes. 
Oscar  Hansen,  lessee  and  part  owner  of 

the  Jefferson  Theatre,  Goshen,  Is  going  to 
remove  the  gallery  from  the  theatre  and  en- 

large the  balcony.  Work  on  the  Improve- ments will  be  started  soon. 
The  Pastime  Theatre,  Garrett,  Ind.,  has 

been  sold  by  A.  C.  Wldmer  to  Otto  Helnzer- 
llng,  of  that  place.  Mr.  Wldmer  has  not announced  his  plans  for  the  future. 
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strand;    "Two  Weeks." 
Family:    "The  Third  Woman." 
Star:    "The  Shark." 
Empire:    "The  Long  Arm  of  Mannister." 
Lyric:    "The  White  Dove." 

92^0,«O0  Theatre  Annonnced. 
P LANS  for  a  new  theatre  and  office  build- 

ing to  cost  $2,500,000  were  announced  this 
week  by  Morris  Slotkin,  manager  of  the 

Olympic  Theatre  and  a  theatrical  promoter. 
The  new  building  will  be  at  Broadway  and 
Washington  street,  covering  the  ground  now 
occupied  by  the  Lyric  and  Family  theatres 
and  adjoining  structures. 

On  Broadway  it  will  take  In  the  property 
as  far  east  as  the  Broadway  Hotel.  There 
will  be  a  frontage  of  160  feet  on  Broadway 
and  182  feet  on  Washington  street,  and  all 
of  the  land  necessary  for  the  project  has 
been  secured,  according  to  the  announcement. 

The  office  building  will  take  up  the  front 
part  of  the  structure.  It  will  face  Broad- 

way, and  will  be  eight  or  nine  stories  high. 
Extending  back  on  Washington  street  will 
be  the  theatre.  This  will  be  of  fireproof  con- 

struction throughout,  and  will  have  a  seat- 
ing capacity  of  from  3,500  to  3,800. 

One  Theatre  Replaces  Three. 
The  new  theatre  will  be  operated  by  the 

company,  which  now  has  the  Olympic  and 
Lyric  theatres,  Mr.  Slotkin  announced.  It 
will  present  high  class  motion  pictures  and 
vaudeville.  Construction  of  the  new  house 
will  make  one  theatre  instead  of  three,  since 
the  Olympic,  it  is  expected,  will  be  closed  and 
the  Family  and  Lyric  will  be  done  away 
with  under  the  new  arrangement. 
This  will  make  the  third  big  theatre 

planned  for  Buffalo  this  year.  Loew's  the- atre will  get  under  way  this  month  at  Wash- 
ington and  Mohawk  streets,  and  work  on  the 

big  Shea  Metropolitan  will  commence  May  1. 
All  of  these  houses  will  represent  outlays  of 
many  millions  of  dollars,  and  give  "The 
Queen  City  of  the  Lakes"  some  of  the  finest show  houses  in  the  country. 
The  Rivoli  at  Broadway  and  Fillmore  is 

nearly  completed,  the  Capitol  in  South  Park 
avenue,  near  Triangle,  opened  Easter  Sun- 

day, and  the  new  theatre  in  Hertel  avenue 
is  well  along  in  its  construction.  Motion  pic- ture theatres  are  springing  up  everywhere. 

Boosts  Leonard  on  Sport  Pages. 
The  Empire  Theatre,  which  is  the  old 

Garden  burlesque  house,  and  which  has 
changed  to  pictures  with  week  runs,  pulled 
an  excellent  stunt  when  it  placed  large  sized 
ads  on  Benny  Leonard  in  "The  Evil  Bye"  on all  the  sport  pages  of  the  Buffalo  newspapers. 
Naturally  the  local  sport  fans  were  attracted, 
and  flocked  to  the  Empire  to  see  the  world's lightweight  champion  as  a  film  star. 

Opens  New  "Falls"  Theatre. 
Frank  Lotko  has  opened  a  new  motion  pic- 

ture theatre  on  Twenty-fourth  street,  Nia- 
gara Falls.  It  is  called  the  Colonial,  and 

has  a  seating  capacity  of  about  700.  The 
house  is  one  of  hte  coziest  neighborhood 
houses  in  western  New  York.  Al  Becker,  of 

'  Buffalo,  installed  the  projection  equipment. 

Rivoli  Opening  Delayed. 
The  Rivoli,  the  new  theatre  being  erected 

In  Broadway,  beyond  Fillmore  avenue,  and 
which  was  to  have  opened  around  Eastertide, 
will  not  open  much  before  June.  Harry 
Dixon,  who  will  manager  the  house,  is  now 
spending  all  his  time  aiding  in  the  work  of 
rushing  the  house  to  completion.  The  the- 

atre is  built  of  attractive  red  terra  cotta 
brick,  and  presents  an  excellent  appearance, 
at  least  as  much  as  can  be  seen  at  present. 

Hippodrome  Boosts  Prices. 
Shea's  Hippodrome  boosted  its  prices  five cents  beginning  Easter  Sunday.  The  new 

scale  is  20  and  40  in  the  evening  and  15  and 
25  at  the  matinees.  As  is  usual  at  the  Hipp, 
Harold  B.  Franklin  gave  his  patrons  much 
more  for  their  money  than  they  expected, 
so  there  were  no  complaints.  Added  artists 
in  the  orchestra,  a  new  soloist,  an  elaborate 
film  program  and  other  features  were  put 
on  to  offset  the  slight  boost. 

Church  Continues  Pictures. 
So  successful  have  been  the  Motion  Pic- 

ture-Community Singing  Services  at  the  Cal- 
vary Church  on  Sunday  evenings  that  the 

church  is  continuing  the  stunt.  On  Sunday 
night,  April  4  (Easter),  two  episodes  from 
"The  Son  of  Democracy"  were  presented  en- 

titled "Tender  Memories"  and  "A  President's 
Answer."  The  "movie  service"  was  adver- 

tised in  the  local  church  pages  of  the  press. 
Flat  Price  at  Palace. 

The  establishment  of  a  flat  admission  price 
of  20  cents  at  the  Palace  Theatre  by  Man- 

ager Ira  M.  Mosher  has  proven  a  popular 
move.  Every  seat  in  the  house,  including 
balcony,  is  20  cents,  and  Mr.  Mosher  believes 
that  this  is  the  correct  policy  for  a  house 
of  the  seating  capacity  of  the  Palace.  Mr. 
Mosher  is  prominent  in  Rotary  Club  enter- 

tainment affairs. 
Strand  Using  Cut-Outs  in  Lobby. 

E.  O.  Weinberg,  of  the  Strand  Theatre,  has 
introduced  large  cut-outs  taken  from  the 
large  sheets  on  the  various  attractions  in 
his  lobby  displays.  The  figures  are  mounted 
on  beaver  board  and  placed  at  advantageous 
spots  in  the  lobby.  The  effect  is  most  strik- ing. 

Becker  Gives  Club  Show. 
Al  Becker,  of  the  Becker  Theatre  Supply 

Company,  was  in  charge  of  the  film  part  of 
the  entertainment  given  by  the  Electric  Club, 
of  Buffalo,  in  the  Hotel  Lafayette,  Friday 
evening,  April  2.  Whenever  there  is  a  film 
show  wanted,  Al  is  usually  the  man  on  the 
job.  Mr.  Becker  has  installed  a  new  Sim- 

plex machine  in  Keith's  Main  Street  Theatre, and  has  received  an  order  for  two  machines 
of  the  same  make  for  the  new  Rivoli  in Broadway. 

Wedding  Well  Adyertised. 

The  marriage  of  Mary  Pickford  and  "Doug" Fairbanks  was  well  advertised  in  the  local 
papers,  most  of  them  running  two-column cuts  of  the  principals,  with  long  stories. 
Many  exhibitors  took  advantage  of  this  sud- 

den rush  of  free  publicity  and  booked  pro- 
grams featuring  the  two  stars.  Mr.  and  Mrs. 

Douglas  Fairbanks'  bill  were  quite  the  vogue for  several  days. 

Excellent  Exploitation  Stunt. 
All  Buffalo  turned  around  and  looked  when 

a  man  dressed  in  regulation  Sing  Sing  out- 
fit walked  up  Main  street  carrying  a  suit 

case  bearing  the  sign,  "  'The  Honor  System' at  the  Empire  Theatre  the  week  of  March 
29."  The  white  suit  with  black  stripes  at- 

tracted the  attention  of  everyone.  The  man 
walked  all  over  the  downtown  district.  It 
was  an  excellent  exploitation  stunt. 

Ransomville  Church  Screens, 
"The  Man  Without  a  Country,"  "A  Wed- 

ding in  Brittany,"  "The  Magic  Toy  Shop" and  new  comedies  were  noted  on  a  program 
given  on  the  evening  of  March  30  In  the 
Ransomville  Baptist  Church.  Western  New 
York  churches  without  number  are  turning 
to  the  motion  picture  as  a  source  of  enter- 

tainment for  their  members. 
New  Theatre  in  Welland. 

S.  L.  Lambert  this  week  began  the  erec- 
tion of  a  large  four-story  theatre  building: 

on  East  Main  street,  Welland,  Ont.  The  the- 
atre will  be  the  largest  block  in  the  city, 

being  60  by  100  feet.  A  department  store 
and  bank  will  use  part  of  the  building. 

Carver  Screen  Production. 
Samuel  Carver,  manager  of  the  Family  The- 

atre, invited  members  of  the  press,  city  ofH- 
cials,  prominent  physicians  and  others  to  a 
private  screening  of  "What  Becomes  of  the 
Children?"  in  the  Family  Theatre  on  the 
evening  of  March  31.  The  picture  was  shown 
with  full  musical  accompaniment.  The  pro- 

duction was  shown  at  the  Family  the  entire 
week  of  April  4. 

Salamanca   House  Sold. 
One  of  the  most  important  business  deals 

in  Salamanca,  N.  Y.,  in  several  months  waa 
the  sale  of  the  Andrews  Theatre  on  Main 
street.  South  Side,  to  the  Columbia  Amuse- 

ment Company,  of  Erie,  Pa.  The  deal  does 
not  include  the  real  estate. 

The  consideration  has  not  been  made  public, 
but  it  is  assumed  to  be  large  because  the 
Andrews  has  enjoyed  an  unusually  good  busi- 

ness since  its  opening  eight  years  ago,  when 
it  was  built  by  Max  Andrews.  The  theatre 
occupies  one  of  the  best  properties  in  the 
business  section. 

The  new  owners  took  possession  April  1. 
"Erstwhile  Susan"  Debut. 

"Erstwhile  Susan,"  the  Constance  Binney 
Realart  production,  received  its  initial  pre- sentation before  the  members  of  the  Zonta 
Club,  an  organization  of  Buffalo  business 
women,  in  the  Hotel  Statler  at  the  luhcheon, 
April  6.  Marion  DeForest,  dramatic  editor  of 
the  Buffalo  Express,  and  a  member  of  the 
club,  dramatized  the  play  for  Mrs.  Fiske,  and 
her  work  was  the  basis  for  the  screen  ver- 

sion. The  picture  was  shown  at  Shea's Hippodrome  the  last  half  of  the  week. 
Ray  Meyers  In  Buffalo. 

Ray  Meyers,  former  press  representative for  several  local  motion  picture  houses,  was 
a  Buffalo  visitor  this  week,  coming  here  in 
the  interest  of  the  Northern  Baptist  cam- 

paign. Mr.  Meyers  is  now  associated  with 
Porters  Moore  in  the  operation  of  an  ad- 

vertising agency  in  New  York  City.  Mr. 
Meyers  is  a  former  member  of  the  Buffalo 
Times  editorial  staff. 

Thit  fellow  Jimmy  Valentine  Looks  to  Be  Sort  of  a  Good  Chap  Until  He  Spoil*  It  All  in  the  Last  Scene— Maybe  It's  His  Money  Anyway. 
Bert  Lytell  seen  In  a  new  Metro  production  adapted  from  the  widely  known  play,  "Alias  Jimmy  Valentine." 
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Pittsburgh  Paragraphs 

(Attractions  April  4-10.) 
Grand:     "Double  Speed." 
Liberty:     "Double  Speed." 
Olympic:     "Two  Weeks." 
New  Kenyon:   "In  Old  Kentucky." 
Savoy:     "The  Adventurer." 
Minerva:     "The  Blindness  o(  Youth." 
Loew's  Lyceum:     "The  Right  of  Way." 
Cameraphone:     "Sooner  or  Later." 

THE  Philadelphia  North  American,  in  coni- 
nnenting  on  the  recent  fire  at  the  Moore 
Hotel,  speaks  of  Samuel  Gallo,  manager 

of  the  Strand  moving  picture  theatre  at  In- 
diana, Pa.,  as  a  hero.  He  didn't  jump  into the  burning  building  and  save  the  mother 

and  child,  or  in  the  pathway  of  a  runaway 
horse    to   save   the  heiress. 
What  he  did  was  to  arise  in  his  theatre 

when  it  was  filled  the  other  evening  and 
announce  in  a  quiet  manner  that  he  had  re- 

ceived orders  to  close  the  theatre  at  once. 
The  audience,  some  of  them,  thought  it  was 
because  of  sickness,  and  while  the  orches- 

tra played  the  exit  march,  the  people  filed 
out.  Upon  reaching  the  sidewalk,  it  was  dis- 

covered that  the  Moore  Hotel  next  door  was 
on  fire,  and  the  theatre  was  threatened. 

Sp«aklni;  of  I'niversals. 
Charlie  Baird.  of  the  Pastime.  Portage, 

considers  "The  Brute  Breaker"  one  of  the best  pictures  Universal  has  ever  released. 
Has  heard  more  favorable  comments  about  it 
than  any  feature  he  has  run  in  many  moons. 
Universal  service  must  be  well  liked  in 

Charleroi,  for  every  time  Leresche  visits  the 
Palace  in  that  town,  he  finds  'em  standing 
out  on  the  sidewalks.  And  this  they  don't 
do,  you  know,  unless  it's  a  show  they  want to  see. 

Knlar^ing:  McKeesport  Savoy. 
Pete  Gorris  and  H.  R.  Barney  started 

.  woi  k  March  25  on  the  new  theatre  which 
they  are  to  build  on  the  site  of  their  pres- 

ent Savoy  Theatre  in  McKeesport,  Pa.  They 
have  purchased  additional  property  in  the 
rear  of  the  Savoy  and  the  new  house  will  ex- 

tend from  Fifth  avenue  through  to  Ringhold 
street,  covering  a  plot  45x155  feet.  The  Sa- 

voy will  be  closed  May  1  and  it  is  expected 
to  have  the  new  building  ready  for  opening about  the  first  of  September. 
The  new  Savoy  will  be  one  of  the  hand- 

somest houses  in  this  section.  It  will  en- 
tail an  expenditure  of  about  $200,000  and 

will  have  a  capacity  of  1.300.  Mr.  Gorris 
states  that  $12,000  will  be  spent  on  the  mat- 

ter to  ventilation  alone,  which  gives  one  an 
Idea  of  the  magnitude  of  the  proposition. 
All  other  appointments  will  be  in  harmony with   this  feature. 

Oft  National  Picture  FrancliiseH. 
O.  H.  Potter,  of  the  Columbia  Amusement 

Company,  Erie  and  Warren,  Pa.,  has  se- cured the  franchise  for  the  Columbia  and Majestic  theatres  in  Erie  and  the  Columbia 
in  Warren,  for  all  National  Pictures  Thea- 

tres productions. 
Homestead  TIjeatre  Kniargine- 

The  Elite  Theatre,  Homestead,  Pa.,  is  closed for  remodeling  and  enlargement,  work  hav- 
ing been  started  March  23.  It  is  expected that  the  work  will  be  completed  by  Satur- day of  this  week.  The  capacity  will  be  in- creased from  300  to  600  and  the  house  is being  repainted  and  redecorated  throughout. 

Buys  Washington's  lillc  Hour. 
M.  A.  Modi,  formerly  an  exhibitor  of  Mann- 

ington,  W.  Va.,  has  purchased  the  Idle  Hour Theatre  at  Washington,  Pa.,  from  W  H Wheatley.  The  lafter  intends  to  make  his future  home  in  Texas. 
D.  C.  France  in  Oii  Business. 

D.  C.  France,  one  of  the  best  known  men 
connected  with  the  moving  picture  industry in  the  Pittsburgh  section,  manager  of  the local  branch  of  the  United  Theatre  Equipment Corporation,  1006  and  1008  Forbes  street,  has resigned  his  position  with  that  company,  to take  effect  April  10.  Mr.  France  will  become 
afliliated  wtih  A.  S.  Davis,  formerly  a  well- 
known  film  man,  who  is  now  in  the  oil  busi- 

ness .operating  extensive  fields  in  various 
parts  of  the  country.  Mr.  France  is  peculiar- 

ly fitted  for  this  class  of  work,  having  been 
In  the  construction  business  prior  to  his 
entry  Into  the  moving  picture  game. 

Frank  L.  Prance,  brother  of  the  retiring 
manager,  has  been  chosen  successor  of  the 
latter.  Frank  has  been  with  the  company 
for  the  past  six  years  and  will  prove  a  good 
man  for  the  position. 

Neiv  Lincoln  to  Open  April  5. 
The  New  Lincoln  Theatre  at  Parkersburg, 

W.  Va.,  of  which  Mr.  Smoot  Is  owner,  is 
rapidly  nearing  completion  and  the  formal 
opening  date  has  been  set  for  April  5.  The 
house  has  a  seating  capacity  of  900,  and  is 
one  of  the  handsomest  theatres  In  that  sec- 

tion of  the  country,  and  represents  an  in- 
vestment of  $100,000.  A  15-piece  orchestra 

will  provide  the  music  for  the  new  house 
and  a  souvenir  program  of  thirty-two  pages 
will  be  issued  with  the  opening. 

Luce  Buys  Belle  Vernon  Honse. 
O.  N.  Luce,  a  business  man  of  Belle  Vernon, 

Pa.,  has  purchased  the  Bijou  Theatre  in  that 
town  and  will  take  possession  of  the  same 
on  April  1.  The  house  will  be  remodeled  and 
enlarged  from  its  present  capacity,  250,  to 450. 

Ike  and  Mike  to  Syria. 
Ike  Peters  and  his  brother  Mike,  who  con- 

trol several  theatres  in  and  around  Shinn- 
ston,  W.  Va.,  have  secured  passports  and  are 
going  back  to  the  old  country,  Syria,  for  a 
six  months'  vacation  trip. 

Sympathy. 
The  Lissman  girls,  well  known  in  several 

exchanges  of  Pittsburgh,  have  the  sympathy 
of  a  host  of  friends  in  the  death  of  their 
father,  who  passed  away  Thursday,  March 
18. 

The  Cat  Came  Back. 
S.  L.  Driggs'  pet  cat,  "Dick  Driggs,"  played 

an  important  part  in  the  showing  of  "Polly- 
anna"  at  the  Driggs  Theatre,  Clearfield,  Pa., 
when  it  innocently  meandered  across  the 
stage  just  as  the  cat  in  the  film  was  lost.  Did 
they  laugh?    Ask  Driggs — he  knows. 

Tlie  Girls  Cliange,  Too. 
Miss  Mary  Loughrey.  formerly  of  the  Para- 

mount exchange,  Pittsburgh,  is  now  a  mem- 
ber of  the  Rowland  &  Clark  force,  acting 

in  the  capacity  of  assistant  to  the  publicity 
director,  Samuel  Sivitz. 

Cleveland  Cullings 

Attractions  April  4-10. 
Euclid — "Wh.v  Change  Your  Wife?" 
Metropolitan    and    Strand  —  "The  Woman 

and   the  Puiipet." Mall  and  Alhambra — -"Youthful  Follies." 
Knickerbocker — "Evangeline." Stillman — "The  Woman  Gives." 
Standard — "A  Modern  Salome." 
Orpheum — "The  Corsican  Brothers." 
Miles — "She    Loves    and  Lies." 
Liberty — "Victory." 

Will   IMcture  Clei-eland  History. 
ANNE  LUTHER  arrived  in  Cleveland  April 1  to  begin  work  on  a  special  historical 

production  showing  the  progress  of  the 
city  during  the  last  fifty  years.  The  picture 
is  backed  by  the  William  Taylor  Sons  Com- 

pany, a  big  department  store,  and  is  being 
made  to  show  in  the  city  during  the  Taylor 
golden  jubilee  week,  which  begins  April  21. 
The  picture  is  being  made  by  Universal 

Film  Manufacturing  Company's  industrial department  from  data  compiled  by  local 
historians.  It  is  under  the  direction  of  Lem 
F.  Kenned.v,  a  Universal  director.  Roswell 
J.  Johnston  is  the  cameraman.  On  Easter 
Sunday  pictures  of  the  fashion  promenade 
were  made. 

Siim  Bullock  Sells  Columbia. 
The  Columbia  Theatre,  on©  of  the  oldest 

neighborhood  houses  and  one  that  has  made 
a  mint  of  money,  has  changed  hands.  Sam 
Bullock,  who  operated  it  for  many  years, 
has  sold  it  to  J.  Stein,  his  competitor,  who 
runs  the  New  Palace  on  St.  Clair  avenue 
only  a  few  blocks  away  from  the  Columbia. 
Mr.  Stein  closed  the  house  for  two  weeks, 
during  which  time  he  redecorated  it  and 
made  several  alterations,  and  it  was  re- 

opened Easter  Sunday. 
Will  Build  in  Port  Clinton. 

The  Port  Clinton  Amusement  Co.  has  been 
incorporated  for  $100,000  for  the  purpose  of 
building  a  big  theatre  in  Port  Clinton,  Ohio. 
The  company  is  headed  by  Fred  P.  Reichert, 
who  owns  two  theatres  in  Port  Clinton. 

West  Coast  Whispers 

J.  D.  WilliamN  Visits  San  Francisco. 

JD.  WILLIAMS,  manager  of  the  First  Na- ,  tional  Exhibitors'  Circuit,  was  a  visitor at  San  Franciso  late  in  March,  coming 
here  to  confer  with  Fred  Dahnken,  Jr.,  on 
matters  connected  with  this  institution.  He 
was  especially  interested  in  plans  for  the 
new  house  to  be  erected  on  Fourth  street 
by  the  Turner  &  Dahnken  Circuit,  and  states 
that  when  completed  this  will  be  the  finest 
theatre  showing  First  National  pictures,  be- 

sides being  the  largest  in  the  entire  country, 
surpassing  even  the  Capitol  Theatre,  New 
York,  in  seating  capacity. 

Loen-'s,  Inc.,  Adding  to  Chain  of  Houses. 
Loew's,  Inc.,  through  Ackerman  &  Harris, has  purchased  the  Wigwam  Theatre,  this  city, 

and  will  take  possession  shortly.  A  deal  Is 
under  way  for  acquiring  another  district 
theatre,  and  it  is  planned  ultimately,  when 
its  building  program  is  completed,  to  con- 

duct six  houses  here.  Through  Ackerman  & 
Harris  it  has  just  purchased  a  one  hundred 
and  twenty-five  foot  lot  on  Curtis  street, 
Denver,  Colo.,  opposite  the  Tabor  Grand 
Opera  House,  where  a  fine  theatre  will  be 
erected.  At  San  Francisco  considerable  work 
is  to  be  done  in  the  present  houses,  it  being 
the  plan  to  make  a  new  entrance  to  the 
Casino  and  to  expend  $50,000  in  improvements 
at  the  Hippodrome. 

To  Select  Theatre  Site. 
Martin  Beck,  president  of  the  Orpheum  Cir- 

cuit, arrived  here  recently  to  select  a  site 
for  the  San  Francisco  Junior  Orpheum  The- 

atre, and  will  remain  until  this  is  decided 
upon.  This  new  house  will  have  a  seating 
capacity  of  not  less  than  3,500,  and  its  pro- 

gram will  include  moving  pictures,  as  well 
as  vaudeville,  the  performance  being  con- tinuous. Several  locations  in  the  vicinity  of 
Seventh  and  Market  streets  are  under  con- 

sideration. The  theatre  will  be  named  after 
the  street  on  which  it  is  located. 

Theatre  Features  Fashion  Show. 
A  fashion  show  is  not  a  new  idea  for  a 

moving  picture  house,  but  the  management 
of  the  California  Theatre  evolved  a  lot  of  new 
stuff  in  putting  on  a  spring  event  in  con- 

junction with  "The  City  of  Paris."  Eighteen beautiful  girls,  a  novel  stage  setting  and  a 
story  in  pantomine  woven  about  Miss 
Fashion,  together  with  a  prologue  song  by 
Ben  Black  called  "Clothes,"  and  Herman 
Heller,  with  his  fifty-piece  orchestra,  assisted 
in  putting  it  over  in  great  shape.  .\  fashion 
matinee  for  women  only  was  a  feature. 

Company  Returns  from  Truckee.  ° Forty-five  members  of  a  I.,asky  company 
headed  by  George  Melford  arrived  at  San 
Francisco  late  in  March  from  Truckee,  where 
w.irk  has  been  under  way  on  snow  scenes  for 
the  past  two  months. 

.\irplane  Stunts  .Vttrncted  Cron-da. 
D.  v.-  Levin,  manager  of  Loew's  Hippo- drome, San  Jose,  Cal.,  offered  the  residents 

of  that  city  a  free  aerial  treat  during  the 
showing  of  "The  Great  Air  Robbery."  Every day  at  noon  an  aviator  from  a  nearby  field 
flew  over  the  city,  looped  the  loop,  spiraled, 
and  performed  the  latest  in  air  feats,  nl 
addition  to  packing  his  house  he  received  the 
good  will  of  the  merchants  of  that  city,  as 
many  came  to  town  to  see  the  free  enter- tainment. 

Castle  to  Go  to  Xew  Vork. 
Eugene  Castle,  formerly  in  charge  of  the 

Pacific  Coast  edition  of  the  Fox  News,  i» 
no  longer  with  the  Fox  Film  Company,  and 
plans  to  go  to  New  York  in  April  to  form  new 
connections.  Bert  Moissant  has  also  re- 

signed his  position  with  this  concern, 
Cnlifomia  Trade  Briefs. 

Eugene  I.  Perry,  manager  of  the  T.  &  D. 
Theatre,  Oakland,  Cal.,  is  planning  a  trip to  New  York  in  June. 

The  California  Theatre,  Pittsburg,  Cal.,  is 
nearing  completion.  It  has  a  seating  capacity of  1,500. 
George  F.  Sharpe,  of  the  Liberty  Theatre, 

Fresno,  Cal.,  has  been  made  chairman  of  the 
committee  on  moving  picture  participation 
for  the  annual  Raisin  Day  Festival,  and  has 
secured  the  consent  of  Pauline  Frederick  to 
act  as  queen  of  the  day.  Tom  Mix  will  also 
take  part  in  the  event. 
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Dominion  of  Canada 

Montreal  Attractions  April  5-10. 
Loew's:  "The  Thirteenth  Commandment." 
St.  Denis:  "Tillie's  Punctured  Romance." 
Tivoli:  "12-10." 
New  Grand:    "Partners  of  the  Night." Toronto  Attractions  April  5-10. 
Regent:     "Huckleberry  Finn." 
Allen:     "The  Little  Shepherd  of  Kingdom 

Come." Strand:    "The  Six  Best  Cellars." 
Loew's:    "A  Daughter  of  Two  Worlds." 
Hippodrome:     "Her  Elephant  Man." Ottawa  Attraction.s  April  5-10. 
Russell:  "Pollyanna." 
Imperial:    "In  Old  Kentucky." Will  Produce  Canadian  Features. 

THE  Canadian  Government  has  granted  a 
Federal  charter  to  the  "Patricia  Photo- 
Players,  Limited,"  of  Montreal,  Quebec, and  a  capitalization  of  $1,000,000  has  been 

authorized.  Those  interested  in  the  com- 
pany, the  object  of  which  is  to  produce 

Canadian  features,  include  A.  Reynolds  Alli- 
son, an  English  playwright;  Maurice  R.  Coste, 

and  William  C.  Smith. 
Women  Take  Command. 

Two  women  have  taken  the  ownership  and 
management  of  the  Isis  Theatre,  Fernie, 
B.  C.  The  two  lady  exhibitors  are  Bernice 
Winnett  and  Rrta  Todd.  They  have  signed 
up  for  Pathe  features. 

Authorities  Show  "Pit  to  Win." 
After  presenting  "Fit  to  Win"  to  men  only under  the  auspices  of  the  Alberta  Board  of 

Health,  the  Bijou  Theatre,  Calgary,  Alberta, 
arranged  to  present  the  picture  to  women 
only  during  the  week  of  March  29.  The 
provincial  authorities  are  arranging  to  show 
the  picture  in  all  cities  of  Alberta  to  se- 

gregated audiences. 
Another  propaganda  picture  dealing  with 

sexual  troubles,  "The  End  of  the  Road,"  was 
recently  shown  for  a  week  in  Massey  Hall, 
Toronto,  under  the  auspices  of  the  Canadian 
National  Council  for  the  Combatting  of 
Venereal  Diseases.  For  this  showing  arrange- 

ments were  made  for  a  series  of  lectures  by 
prominent  local  health  authorities,  including 
Dr.  C.  J.  Hastings,  Toronto  Medical  Officer. 

T^TO  More  Allen  Theatres. 
Two  more  new  theatres  have  been  added  to 

the  chain  of  Allen  theatres  in  Canada,  the 
new  houses  being  located  in  London  and 
Toronto.  The  new  Allen  Theatre,  London, 
which  has  1,700  seats,  is  under  the  manage- 

ment of  T.  W.  Logan,  who  is  also  in  charge 
of  Allen's  Majestic  Theatre  in  that  city. 
The  other  new  house  is  Allen's  Parkdale 

Theatre,  Toronto,  which  was  opened  on  April 
5  under  the  management  of  Ben  Yillingser, 
who  was  formerly  in  charge  of  Allen's  Bloor Theatre,  Toronto.  The  Parkdale  Theatre  is 
primarily  a  suburban  house,  but  it  is  com- 

plete in  every  detail,  and  has  seating  accom- 
modation for  1,800. 

William  Richmond,  manager  of  the  Liberty 
Theatre,  Calgary,  Alberta,  has  resigned.  He 
has  gone  to  Toronto  to  take  up  new  duties 
in  the  moving  picture  field  there. 

Walsh  Employs  Detective  in 

Making  "The  Deep  Purple" 
ORIGINAL  investigations  conducted  by a  staff  of  e.xpert  criminologists, 

headed  by  the  famous  detective,  W.  J. 
Burns,  form  the  basis  of  elaborate  and 
massive  features  in  the  forthcoming  R.  A. 
Walsh  production,  "The  Deep  Purple,"  pre- 

sented by  Mayflower  Photoplay  Corpora- 
tion. 
W.  J.  Burns,  for  many  years  one  of  the 

country's  foremost  detsctives,  was  em- 
ployed in  a  consulting  and  advisory  capa- 

city and  directed  the  efforts  of  a  stafif  en- 
gaged by  Mr.  Walsh,  -with  the  detective's advice,  in  ferreting  out  reliable  and  startl- 

ing infonnation. 
A  great  amount  of  data  on  the  methods 

and  mannerisms  of  the  modern  high-class 
confidence  men  was  collected  and  turned 
over  to  Director  Walsh  as  detail  and 
atmosphere  in  making  the  production.  As 
a  result,  the  original  successful  play  by 
Paul  Armstrong  and  Wilson  Mizner  was 
considerably  altered  except  as  to  the  main 
plot  outline. 

A  number  of  massive  sets  were  designed 
by  William  Menzies,  Mr.  Walsh's  art  direc- tor. One  of  these  is  a  huge  set  of  a  cabaret 
scene  of  great  depth  and  beauty,  in  which 
Bird  Millman,  the  aerial  performer,  docj 
one  of  her  original  acts. 
The  production  will  be  released  shortly 

through  Realart  Pictures  Corporation. 
Bookings  have  already  been  received  foi 
the  month  of  May. 
Mr.  Walsh's  personal  stafif  now  includes Harold  Horne,  assistant  director;  Earle 

Brown,  scenario  writer;  James  Marcus, 
studio  manager;  Joseph  L.  Holton,  assist- 

ant studio  manager;  William  Menzies,  art 
director;  Vincent  Collins,  assistant  art 
director;  Lucien  Andriot,  cameraman; 
Arthur  Hirschberg,  assistant  cameraman; 
James  T.  O'Donohoc,  head  of  the  play- 
reading  stafif,  and  Ralph  S.  Mahon,  per- 

sonal secretary. 

Melford   Completes   Scenes   in  Sierras. 

George  A'lelford's  production,  "The 
Translation  of  a  Savage,"  by  Sir  Gilbert Parker,  the  scenario  for  which  has  been 
written  by  Frank  Condon,  wires  the  Lasky 
Studio  that  he  has  concluded  the  snow 
scenes  in  the  high  Sierras  and  is  now 
engaged  in  making  river  shots  on  the  Sac- 

ramento River,  from  where  he  will  go  to 
San  Francisco  and  embark  with  his  com- 

pany and  technical  stafif  or  an  Australian 
liner  to  make  a  number  of  important  ocean 
shots.  He  will  return  to  the  studio  after 
a  short  time  to  do  the  interiors  for  this 
Paramount  .'Krtcraft  offering. 

Louisville  Letter 

Pitou  Wants  Mncauley's. 
ANNOUNCEMENT    has    been    made  that Augustus   Pitou,   of  New  York,   has  a 

deal    pending    for    the    lease    on  Ma- 
cauley's  Theatre,  planning  to  take  over  con- trol on  August   1.   1920.   from   the  estate  of 
the  late  John  T.  Macauley. 

Million  Dollar  Theatre  Deal. 
The  Majestic  Amusement  Co.  has  closed  a 

fifty  year  renewal  lease  on  property  occu- pied by  the  theatre  on  Fourth  avenue,  and 
it  is  reported  the  rentals  represent  more  than 
a  million  dollars  for  the  property,  rentals, 
including  the  stores  at  the  front.  The  com- pany has  leased  a  lot  of  adjoining  property, 
and  will  erect  a  new  house  or  greatly  enlarge 
the  present  one  as  soon  as  its  new  Rialto 
Theatre  is  completed  in  the  fall.  This  com- 

pany now  controls  more  Fourth  street  prop- 
erty than  any  one  business  organization  in the  city. 

Kentucky  Theatre  Bums. 
The  Mannering  Theatre  Building  of  Mld- 

(llesboro.  Ky.,  and  several  offices  and  shops 
in  the  building,  were  completely  gutted  by 
Hre  in  mid  March,  the  loss  being  placed  at 
$75,000.  R.  L.  Browne  was  owner  of  the building. 

Fined  for  Crowding. 
Joe  Steurle,  manager  of  the  Walnut  Street 

Theatre,  Louisville,  was  recently  fined  $10  on 
a  charge  of  violating  the  crowding  ordinance. 
Martin  .  Reiss.  manager  of  the  West  Broad- 

way Theatre,  was  dismissed. 
New  House  in  Danville,  Ky. 

At  Danville,  Ky.,  M,  G.  Weisger,  proprietor 
of  the  Colonial  Theatre,  will  erect  a  new 
theatre  on  Fourth  street,  on  ground  just  pur- 
chased. 

Hotel  Property  for  Theatre. 
I^exington,  Ky.,  reports  that  the  Phoenix 

.\musement  Co.  has  practically  closed  a  deal 
for  the  old  Leonard  Hotel  property  on  Main 
street,  which  wil'be  vacated  when  the  Shouse interests  complete  the  new  Lafayette  Hotel. 

Xew  House  for  Kvansville,  Ind, 
Evansville,  Ind.,  reports  that  the  Standard 

Realty  Co.  plans  to  erect  a  seven  story  build- 
ing, housing  a  theatre  on  the  ground  floor 

and  a  hotel  on  the  upper  floors,  the  building 
to  cost  a  million  dollars,  and  representing 
the  largest  show  house  in  Southern  Indiana. 

Must   Observe  Fire  Kef$iilatlon.s. 
Fire  Chief  Slaughter,  of  Paducah,  Ky.,  has 

notified  all  exhibitors  that  they  must  ob- 
serve fire  regulations,  and  has  ordered  re- 

])lacement  of  wooden  steps  with  metal  or  fire- 
proof material  in  three  houses. 

Keith  House  for  Paducah. 
A  new  moving  picture  and  vaudeville  house 

is  to  be  erected  at  Paducah,  Ky.,  with  a  seat- 
ing capacity  of  2,000  and  costing  $100,000. 

It  is  reported  that  stock  has  been  freely 
sold.    Tlie  house  will  be  on  the  Keith  circuit. 
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Watch  the  Amazing  Growth  of  the  South 

Advises  E.  E.  Heller  of  North  Carolina 

THAT  a  great  wave  of  business  pros- perity is  sweeping  over  the  South 
and  commerce  and  industry  are 

booming  there  in  far  greater  measure 
than  in  other  parts  of  the  country  is  the 
statement  of  E.  E.  Heller,  of  Charlotte, 
N.  C.  Mr.  Heller  is  one  of  the  best  known 
men  in  the  motion  picture  industry  in  the 
South  and  is  the  manager  of  the  Pathe 
branch  office  at  Charlotte.  He  believes 
the  motion  picture  business  will  clearly 
reflect  in  the  coming  year  the  remarkable 
spirit  of  progress  which  has  set  in  all  over 
the  South. 
"Theatres  of  the  South  are  enjoying  the 

most  prosperous  times  of  their  existence," 
he  stated  in  an  interview,  "and  the  reason is  not  far  to  seek  vvhen  we  realize  that 
towns  which  counted  their  inhabitants  in 
hundreds  a  few  years  ago  now  boast  of 
populations  of  from  5,000  to  50.000. 

"Everybody  is  at  work,  great  new  fac- 
tories are  going  up  and  the  small,  slow- moving  communities  of  the  South  of  a  few 

years  ago  are  rapidly  disappearing.  They 
are  giving  way  to  fast  moving  little  cities 
of  an  ultra-modern  character.  Labor  con- 

ditions are  not  as  bad  in  the  South  as  else- 
where and  capital  is  flowing  into  the  South. 

"All  this  activity  means  that  a  great  re- 
creational necessity  is  being  created.  When 

people  work  hard  they  must  play  and  they 
must  be  entertained.  When  they  are  suc- 

cessful they  insist  on  being  entertained  in 
a  high-class  manner.  Necessarily,  old  the- 

atres are  giving  way  to  new  and  modern 
places  and  the  progressive  exhibitors  of 
the  territory  are  leading  other  business 
men  in  their  forward-looking  spirit.  Yes, 
you  can  safely  predict  a  great  year  for 
the  motion  picture  business  all  through 

the  South." 

Torres  Contracts  to  Show  Pathe  Films 

In  Cuba,  Porto  Rica  and  San  Domingo 

ACCORDING  to  an  announcement  from 
the  Pathe  exchange,  M.  Ramirez 
Torres,  of  the  Selection  Film  Service, 

has  closed  contracts  for  the  rights  to  all 
Pathe  productions  of  1920  and  1921  in 
Cuba,  Porto  Rico  and  San  Domingo.  The 
Selection  Film  Service  supplies  the  largest 
theatres  on  the  islands  and  the  deal  assures 
the  presentation  of  the  Pathe  productions 
in  the  finest  houses  in  Havana  and  through- 

out the  territory. 
"The  West  Indies  is  the  playground  of 

the  Western  World,"  Mr.  Torres  said,  "and in  the  next  two  years  we  will  see  an  ever 
growing  demand  for  the  best  motion  pic- 

tures. In  anticipation  of  this  demand  I  am 
making  preparations,  and  the  closing  of 
the  contract  with  Pathe  is  in  line  with  this. 
We  are  not  only  buying  for  the  great  native 

clientele,  but  for  the  expected  thousands 
of  tourists. 

In  line  with  other  forms  of  amusement 
the  motion  picture  theatre  is  coming  into 
its  own  in  Havana  and  in  the  other  com- 

munities where  vacationists  are  seeking 
rest  and  diversion,  according  to  M.  Torres. 
A  great  new  motion  picture  theatre  is  to 
be  opened  soon  in  Havana.  It  is  owned  by 
Santosy  Artigas,  a  wealthy  Cuban,  who 
proposes  to  secure  for  his  house  attractions 
of  the  highest  class. 

"All  of  the  exhibitors  in  the  territory  are keen  for  the  chance  to  demonstrate  the 
superiority  of  their  presentation  of  enter- 

tainment," M.  Torres  said.  "They  are  men 
of  character  and  business,  who  believe  en- 

tertainment of  the  best  character  will  pay 
and  they  are  going  to  provide  it." 

Capable  Cast  Assures  Strong  Support 

to  Bessie  Love  in  "The  Midlanders 

THE  completed  cast  of  "The  Midland- er's,"  the  first  picture  which  Bessie 
Love  is  making  for  Andrew  J.  Calla- 

ghan  Productions,  Inc.,  assures  the  star 
the  support  of  a  capable  and  distinguished 
array  of  film  talent  for  her  forthcoming 
independent  productions. 
Following  the  acquisition  by  the  Calla- 

ghan  organization  ^of  Joseph  de  Grasse  and 
Ida  May  Park  to  direct  Miss  Love,  the  pro- 

ducing company  announced  its  intention  of 
obtaining  the  services  of  a  high-class  sup- 

porting company.  Truman  Van  Dyke,  in 
the  role  of  Harlan  Van  Hart,  will  play 
opposite  Miss  Love.  Mr.  Van  Dyke  is 
expected  to  give  a  subtle  delineation  of 
the  college-bred  son  of  rigid,  aristocratic 
parents  who  loves  Aurelie,  the  primitive 
product  of  a  squatter  civilization  on  the 
banks  of  the  Mississippi. 

In  the  role  of  the  picturesque  editor  of 
the  town  newspaper,, Lloyd  Bacon,  a  film 

actor  of  long  experience,  should  bring  a 
dramatic  finesse  to  a  highly  colorful  part. 
Mr.  Bacon  has  had  a  varied  training  with 
Essanay,  Lone  Star,  Keystone  and  in  play- 

ing character  leads  with  important  stars. 
Playing  the  parts  of  Judge  Van  Hart  and 

Mrs.  Van  Hart,  the  pillars  of  this  small 
town  society,  are  Sydney  Deane  and 
Frances  Raymond,  both  qualified  by  con- 

siderable experience  in  similar  roles  to 
adequately  portray  the  narrow  philosophy 
and  snobbery  of  this  particular  upper- 
class  household.  Jack  Donovan,  C.  Nor- 

man Hammond  and  Curt  Rehfield  complete 
the  principals  of  the  cast.  Donovan  will 
play  the  young  Arne  Vance;  C.  Norman 
Hammond  takes  the  role  of  the  fanatical 
squatter,  John  Lindstrom,  foster-father  to Aurelie  and  a  worker  in  the  quarries  of 
the  town  boss,  and  Curt  Rehfield  plays 
the  part  of  Capt.  Lindsturm. 

The   Bessie   Love   Company  will  leave 

soon  for  location  work  in  the  north  of 
California,  after  completing  several  in- 

terior scenes  at  the  Los  Angeles  studios. 
A  portion  of  the  story  will  be  made  in  the 
very  locale  around  which  the  narrative 
was  written,  the  Mississippi  Valley,  and 
for  this  purpose  Miss  Love  will  take  her 
entire  company  eastward  in  the  near  future. 

Selznick  Details  Progress 
of  Three  New  Productions 

THE  Selznick  Pictures  Corporation,  of which  Lewis  J.  Selznick  is  president, 
announces  that  one  production  has 

been  completed,  another  is  well  toward 
completion  and  a  third  is  progressing  very 
favorably  in  the  East  Coast  studios. 

"Out  of  the  Snows,"  a  Ralph  Ince  special 
production,  has  been  completed  at  the  Fort 
Lee  studio.  The  picture  features  Ralph 
Ince  and  Zena  Keefe,  Selznick's  1920  star. 
"The  Valley  of  Doubt,'  written  by  Wil- lard  Mack,  the  well  known  playwright,  is 

said  to  be  undergoing  the  cutting  and  edit- 
ing process.  Burton  George  directed  and 

the  principal  roles  were  played  by  Thurs- 
ton Hall,  Arline  Pretty  and  Anna  Lehr. 

R.  Cecil  Smith  picturized  the  story  for 
the  screen. 

In  the  production  of  "Whispers"  Director William  P.  S.  Earle  is  reported  to  have 
turned  the  entire  first  floor  of  the  Selz- 

nick Bronx  studio  into  an  exact  reproduc- 
tion of  the  lobby  of  an  internationally 

famous  hotel.  The  scene  is  said  to  be 
one  of  the  most  costliest  and  elaborate 
sets  ever  erected  for  a  Selznick  produc- tion. Miss  Elaine  Hammerstein  is  starred 
in  this  picture  written  by  Marcus  V.  Con- 

nolly. 

Vitagraph  Records  Heavy 

Booking  on  Its  New  Serial 

VITAGRAPH  reports  that  its  exchanges have  lopped  three  weeks  off  of  the 
normal  selling  time  required  for  the 

booking  of  super-serials.  The  feat  has 
been  accomplished  in  behalf  of  Vita- 
graph's  new  super-serial,  "The  Silent 

Avenger." 
This  production,  which  has  William  Dun- 

can, as  its  star,  and  the  beautiful  Edith 
Johnson  as  leading  woman,  is  declared  to 
have  reached  the  peak  of  a  booking  run 
three  weeks  ahead  of  the  time  ordinarily 
required.  The  campaign  on  "The  Silent 
Avenger"  started  late.  Within  two  weeks, 
by  reason  of  the  swift  effort  of  exchanges 
and  the  popularity  of  the  star,  previous 
records  for  early  bookings  were  broken. 
Now,  as  the  campaign  nears  its  close, 

Vitagraph  asserts  that  the  entire  volume 
of  business  done  on  previous  chaptered 
melodramas  has  been  exceeded.  Many  ex- 

hibitors are  reported  to  have  engaged  the 
serial  for  solid  week  runs  or  three  and 
four-day  runs. 

Anita  Stewart  in  Vampire  Role. 
For  the  first  time  in  her  screen  career, 

Anita  Stewart  will  be  seen  as  a  vampire 
when  her  latest  Louis  B.  Mayer  produc- 

tion, "The  Yellow  Typhoon,"  is  released 
through  First  National  channels. 

Aliss  Stewart  has  two  roles  in  the  pic- 
ture, playing  the  part  of  twin  sisters  of 

widely  contrasting  natures.  Hilda,  a  bru- 
nette, is  a  sweet,  wholesome  girl,  well  edu- cated and  refined  and  devoted  to  the  care 

of  her  invalid  mother.  Berta  is  a  blonde 
whose  affections  are  guided  by  an  insa- tiable desire  for  wealth  and  luxury.  During 
her  meteoric  career  she  ruins  and  deserts 
several  men,  easily  luring  a  new  victim 
into  her  net  each  time  by  her  great  beauty 
and  personal  magnetism.  "The  Yellow 
Typhoon"  was  directed  by  Edward  Jose 
and  photographed  by  Rene  Guissart. 
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Competition  Keen  Among  Washington  Houses 

with  Discharge  of  Many  Government  Clerks 

Bobby  Connolly  in  "The  Flapper." Bobby  Connolly,  the  inimitable  child 
actor  of  the  "Sonny  Jim"  series  fame,  has signed  a  contract  to  appear  in  the  Selznick 
production  of  "The  Flapper,"  according  to Myron  Selznick,  production  manager  of 
Selznick  Pictures  in  the  east.  Master  Con- 

nolly will  portray  the  role  of  King,  Jr. 

Mayflower  Hires  M'Laughlin 
to  Handle  Exploitation  Work 

THE  Mayflower  Photoplay  Corporation 
has  secured  for  its  exploitation  de- 

partment the  services  of  William  P. 
M'Loughlin,  well  known  throughout  the 
newspaper  and  sporting  world  as  "Wurra 
Wurra,"  the  pen-name  under  which  he conducted  a  column  in  the  Evening  World 
for  several  years.  He  also  conducted  the 
Live  Tips  column  on  the  Morning  World 
while  acting  as  sporting  editor  on  that 
newspaper. 

Mr.  M'Loughlin's  activities  in  the  field 
of  publicity  have  extended  over  a  wide 
ground.  His  latest  efforts  in  that  direc- 

tion were  with  the  Fox  Film  Corporation. 
He  did  considerable  work  for  the  Knights 
of  Columbus,  principally  in  France,  Bel- 

gium and  the  British  Isles,  while  that 
hustling  organization  was  performing 
wonders  toward  securing  aid  and  comfort 
for  the  boys  overseas.  One  of  the  most 
notable  of  Mr.  M'Loughlin's  feats  was  an 
interview  at  Malines,  Belgium,  with  Car- 

dinal Mercier  at  the  time  that  the  prelate 
was  the  centre  of  the  world's  admiration. 
"Mac"  has  a  wide  acquaintanceship  with 

newspaper  men  throughout  the  country.  He 
was  for  a  good  stretch  with  the  Chicago 
American  and  the  Hearst  newspapers  in 
New  York. 

Hall  Completes  Script  for 

American  Cinema  Special 

WALTER  RICHARD  HALL,  noted writer  of  screen  adaptations,  has 
completed  the  screen  version  of  H. 

Thompson  Rich's  widely  read  novel,  "A 
Woman  Strays,"  for  the  American  Cinema 
Corporation.  "A  Woman  Strays,"  a  story 
of  a  woman's  vain  struggle  to  ward  ofT  the treacherous  reactionary  blow  of  destiny 
in  spite  of  the  strange  elements  that  en- 

mesh her,  is  said  to  possess  a  most  power- 
ful and  original  theme.  Hall's  clever  and delicate  handling  of  this  difficult  theme 

is  said  to  be  little  short  of  marvelous. 
Confronted  by  one  of  the  most  intricate 
of  plots  to  picturize,  he  has  written  a 
screen  version  of  Rich's  popular  book that  is  vividly  powerful. 
To  James  Vincent  has  been  intrusted  the 

staging  of  this  latest  American  Cinema 
Corporation  special  feature  production. 
.  Work  on  this  special  feature  has  been 
started  at  the  company's  Glendale  studios, 
where  Mr.  Vincent  and  a  corps  of  assist- 

ants are  busily  engaged  preparing  to 
"shoot"  the  initial  scenes. 

Ralph  Lewis  in  "Common  Sense." In  announcing  the  forthcoming  release 
of  "Common  Sense",  Briton  N.  Busch, 
president  of  Republic  Distributing  Corpor- 

ation, of  which  Lewis  J.  Selznick  is  ad- 
visory director,  stated  that  Ralph  Lewis  is 

featured  in  the  production. 
Known  as  an  actor  with  an  excellent 

reputation,  Ralph  Lewis'  performance  in 
"Common  Sense"  is  said  to  be  one  of  the 
finest  ever  given  by  this  actor.  His  recent 
appearance  on  the  screen  was  as  Uncle  in 
"When  the  Clouds  Roll  By,"  a  Douglas 
Fairbanks  production.  He  is  also  known 
for  his  portrayal  of  "club  foot"  in  "The 
Clansman."  Supporting  Ralph  Lewis  is Vola  Vale. 
"Common  Sense"  is  a  five-reel  feature  di- 

rected by  Louis  William  Chaudet,  which 
will  be  distributed  through  Republic. 

THEATRE  owners  and  managers  are rather  apprehensive  of  the  future,  fol- 
lowing the  cuts  that  are  being  made 

in  the  number  of  Government  clerks  that 
have  been  employed  in  the  various  Govern- 

ment departments  during  the  period  of  the 
war.  There  have  been  upwards  of  100,000 
of  these  employes.  The  desire  of  the  Fed- 

eral authorities  now  is  to  get  back  as  near- 
ly to  normal  as  possible  and  cut  down 

the  drain  on  the  public  funds. 
The  question  seems  to  be  whether  or 

not  there  are  too  many  theatres  in  Wash- 
ington to  take  care  of  a  depleted  popula- 

tion. Already  the  crowds  are  thinning  out 
and  there  will  be  much  larger  holes  vis- 

ible and  noticeable  after  July  1.  Many  of 
the  theatres  are  spending  much  more 
money  than  heretofore  in  advertising  of 
various  kinds.  During  the  war  period  it 
was   not  necessary  to  send  out  circular 

THE  "Flying  A"  visualization  of  "The House  of  Toys,"  written  by  Henry 
Russell  Miller,  who  was  a  Pittsburgh 

lawyer,  is  now  in  process  of  production 
under  the  direction  of  George  L.  Cox. 

This  new  super-drama  is  a  story  of  love 
and  ambition  which  barely  misses  being  a 
domestic  tragedy.  In  it  the  selfish,  doll- 
house  dream  of  the  wealthy  society  girl 
is  shattered  when  she  marries  a  talented 
but  poor  young  architect  and  faces  the 
necessity  of  economical  home-making,  and 
the  accumulation  of  debts.  But  in  the  end 
she  reaches  the  eminence  of  a  true  help- 

meet, just  before  her  husband's  love  for 
his  "dream-girl"  is  entirely  lost  to  her. 
The  drama  will  make  a  universal  appeal; 

it  will  forcibly  impress  its  truth  on  those 
who  contemplate  marriage,  and  more  forci- 

bly on  those  who  are  married  and  those 

WITH  a  Balzac  story  as  a  medium  for bringing  out  all  that  J.  Warren 
Kerrigan  does  best  in  the  silent 

drama  and  a  typical  Kerrigan  cast  to  aid 
him  in  a  series  of  surprises,  "The  Dream 
Cheater,"  newest  in  the  star's  series  of Robert  Brunton  pictures,  to  judge  by  the 
volume  of  contract  business  received  at 
the  Hodkinson  home  office,  should  win  the 
same  public  acclaim  that  has  been  accorded 
its  predecessors. 
That  exhibitors  have  come  to  realize  the 

audience  power  of  Kerrigan  productions 
is  attested  by  the  flood  of  bookings  re- 

ceived on  a  Kerrigan-Brunton  picture  be- 
fore its  release  date.  This  has  been  true 

of  every  Kerrigan  production  since  the 
star's   amalgamation  with  Brunton. 

letters  through  the  mails  to  an  extensive 
list  of  possibilities  nor  to  send  out  blot- 

ters and  programs.  One  of  the  legitimate 
houses  has  just  revived  its  list,  and  weekly 
sends  advertising  matter  to  more  than 
22,000  in  the  District  of  Columbia. 

For  some  time  past  there  have  been  an- 
nouncements and  rumors  of  various  kinds 

to  the  effect  that  additional  houses  would 
be  built  shortly.  There  has  been  talk  of 
an  outside  concern  coming  here  with  the 
most  modern  of  modern  motion  picture 
theatres;  that  another  exhibitor  would 
shortly  build  houses  in  each  section  of  the 
city.  Despite  all  the  verbal  and  newspaper 
talk,  theatres  that  were  promised  last  year 
to  be  ready  for  opening  during  the  present 
spring  are  still  only  talk-theatres.  There 
is  little  likelihood  that  anyone  will  risk 
money  on  a  proposition  in  face  of  the  pos- sibilities of  the  future. 

who  have  viewed  the  identical  situations 
as  an  interested  observer  on  the  outside. 
The  story  will  show  the  need  of  sympa- 

thetic team  work  to  successfully  pull  the 
family  load,  and  not  one  pack-horse,  how- ever willing. 
A  large  and  well  balanced  cast  has  been 

selected  to  put  over  this  special.'  For  the role  of  the  heroine,  Shirley  Lord,  Seena 
Owen  has  been  secured,  with  Pell  Trenton, 
a  popular  leading  man,  and  Helen  Jerome 
Eddy  in  a  prominent  part.  Supported  also 
by  George  Hernandez  in  the  role  of  the 
prosperous  and  benign  employer  taking  all 
the  unfortunate  under  his  comfortable 
wing,  Lillian  Leighton  as  the  wealthy  and 
"I-told-you-so"  aunt,  Marian  Skinner, 
Stanhope  Wheatcroft,  William  Buckley, 
Henry  Barrows  and  Perry  Banks,  make  a 
practically  all-star  cast. 

As  an  illustration,  "The  Dream  Cheater" was  set  by  the  Hodkinson  organization  for 
release  on  April  4,  and  on  that  day  up- 

wards of  400  contracts  had  already  been 
approved,  the  great  majority  of  these 
from  territories  where  Hodkinson  man- 

agers had  not  held  trade  showings  of  the 
latest  Kerrigan  picture. 
"The  Dream  Cheater, ""adapted  by  Jack 

Cunningham  from  Balzac's  "The  Magic 
Skin,"  is  said  to  be  unlike  any  of  the  hun- dreds of  stories  which  Kerrigan  has  done 
for  the  screen.  The  popular  entertainer 
discards  his  familiar  light  comedy  atti- 

tude and  runs  the  gamut  of  human  emo- 
tions. He  has  the  role  of  Brandon  Mc- 

Shane,  scholar,  idealist,  dreamer  and  phil- 
osopher. 

New  Home  of  the  Rolin  Film  Company  at  Culver  City,  Cal. 
The  building'  was  erected  by  Hal  Roach,  producer  of  the  Harold  Lloyd  comedies. It  will  be  ready  for  occupancy  in  about  three  weeks. 

''The  House  of  Toys'' American  s  Coming  Big 
Feature,  Is  Drama  of  Ambition  and  Romance 

Hodkinson  Has  Approved  400  Contracts 

on  Kerrigan  Film  Before  Release  Date 
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Blanche  Sweet  in  "The  Deadlier  Sex" 

Breaks  Pathe  Advance  Booking  Records 

WITH  every  mail  bringing  an  ava- lanche of  new  contracts  for  the 
latest  Blanche  Sweet  production 

released  by  Pathe  as  an  Extra  Special  Fea- 
ture, "The  Deadlier  Sex"  has  already  ex- ceeded all  records  for  bookings  in  advance 

of  release  date.  Bayard  \'eiller's  produced story  has  captivated  exhibitors  at  showings 
in  the  branches  and  important  theatres  in 
the  exchange  and  key  cities  have  con- 

tracted for  it.  Scores  of  theatres  in 
smaller  towns,  where  the  management 
waits,  as  a  rule,  the  result  of  the  opening 
in  larger  cities,  have  in  this  case  booked 
in  advance. 
As  has  been  announced,  it  has  been 

booked  for  the  B.  S.  Moss  theatre,  the 
Fox  theatres,  the  Loew  theatre,  the  Keith 
and  Proctor  houses  and  the  Poli  theatres 
In  addition,  a  great  number  of  important 
houses  in  the  New  York  metropolitan  thea- 

tre district  have  booked  the  picture,  and 
in  the  last  few  days  a  great  number  of 
contracts  from  other  territories  have  been 
approved. 

Some  Contracts  Recently  Signed. 

The  merit  of  the  picture  stoi-y  by  the 
author  of  "The  Thirteenth  Chair"  and  the 
establishment  of  Blanche  Sweet  as  a  fa- 

vorite of  the  first  rank  is  held  responsible 
for  the  success  of  the  picture.  Her  work 
in  "Fighting  Cressy"  and  "A  Woman  of 
Pleasure"  is  also  a  great  factor  in  the  rec- 

ord breaking  contracts  on  "The  Deadlier 
Sex,"  according  to  exhibitors. 
Among  the  latest  contracts  received  are 

the  Terminal,  Newark;  Walnut,  Louisville; 
Rialto,  Pittsburgh;  American,  Troy;  Ken- 
yon,  Pittsburgh;  Tudor,  .-\tlanta  ;  Feiber  & 
Shea  houses  in  Youngstown,  Akron  and 
Canton;  Wuerth,  .\m\  Harbor,  Mich;  Or- 
pheum,  Flint,  Mich.;  Signal  Amusement 
Company,  Chattanooga;  Metropolitan, 
Grand  Forks,  N.  D. ;  Lyric,  Norfolk,  Neb.; 
Liberty,  St.  Louis. 

The  Strand,  Easton,  Pa.;  Rialto,  Amster- 
dam, N.  Y. ;  .'Xlhambra,  Pittsburgh;  Apollo, 

Dayton;  Palace,  Hamilton,  Ohio;  Princess, 
Springfield,  Ohio;  Hippodrome,  Toledo; 
Palace,  New  Orleans;  Tootle,  St.  Joseph, 
Mo.;  .Strong,  Burlington,  Vt. 
The  picture  is  supported  by  a  great  ex- 

ploitation campaign.  A  series  of  articles 
on  "The  Deadlier  Sex,"  being  a  study  of the  famous  women  who  have  made  a  mark 
in  history,  has  been  prepared  by  the  star 
and  many  newspapers  have  requested  the 
exclusive  rights  to  the  series  in  their  re- 

spective territories. 

Booking  Drive  Adds  1,644  Exhibitors; 

Selznick  Names  Contest  Prize  Winners 

To  the  already  large  list  of  Selznick bookings,  1,644  theatres  throughout 
the  country,  representing  1,166  towns, 

big  and  small,  and  all  showing  the  four 
Selznick  stars,  have  been  added  by  Selz- 

nick Pictures  in  eight  weeks,  it  is  made 
known  this  week  by  Lewis  J.  Selznick 
through  Charles  Rogers,  sales  director 
This  latest  record  of  1,644  theatres  is 

more  than  conclusive  evidence  of  the 
sledge-hammer  box-office  drives  which 
Selznick  pictures  are  creating  for  the  ex- 

hibitors. It  also  is  concrete  fact  that,  ac- 
cording to  report,  the  exhibitors  of  today 

realize  now  more  than  ever  the  prestige 
that  Selznick  pictures  bring  in  their  wake. 
The  returns  of  the  contest  inaugurated  by 
Mr.  Selznick  a  short  time  ago  show  that 
the  entire  corporation  is  a  most  harmo- 

nious, dynamic  organization. 
"In  adding  that  long  chain  of  theatres 

to  the  roster  of  Selznick  Pictures,"  enthu- 
siastically declared  Mr.  Rogers,  "we  have scored  one  of  the  most  notable  scoops  in 

the  history  of  the  industry.  I  might  go 
on  and  talk  all  day  about  .Selznick  pro- 

duct     ■  •      ,  '    '    --h.'it    I  1h'\-    n     ,        '  .  i    tin;  lir.x 

office,  but  the  stupendous  amount  of  busi- 
ness that  our  sales  force  reports  through- 

out the  country  is  bona  fide  evidence  that 
Selznick  pictures  are  snatched  'hot  ofif  the 

griddle.'  " 

Latest  announcement  of  the  winners  of 
the  first,  second  and  third  business  prizes, 
respectively,  are  as  follows:  C.  C.  Ezell, 
Dallas;  H.  L.  Knappen,  .San  Francisco;  C. 
C.  Rcid,  Kansas  City.  F"irst,  second  and third  advance  payment  prize  winners  are  : 
.Samuel  Sax,  Indianapolis;  A.  W.  Moses, 
Buffalo,  and  Charles   Walder,  .Albany. 
Previous  winners  of  the  cash  bonuses 

offered  by  Mr.  Selznick  to  all  his  branches 
for  the  greatest  amount  of  business  were: 
James  O.  Dent,  Detroit;  S.  S.  Webster, 
Cleveland;  J.  \.  Conant,  Cincinnati;  Ben- 

jamin P.  Rogers,  Boston;  Morris  Safier, 
New  Haven ;  W.  R.  Liebman,  Atlanta,  and 
H.  A.  Rathner,  Minneapolis.  For  the  big- 

gest sums  received  as  advance  payment 
the  prizes  went  to  Henrv  Siogel,  New 
York;  W.  A.  V.  Mack,  Los  Angeles;  C.  W. 
Taylor,  Omaha;  J.  U.  McCormick,  Wash- ington ;  Ben  W.  Leadell,  Chicago ;  Hugh 
K'nniii  .  Seattle,  and  S.  W.  Hatch,  St.  Louis. 

f 

Capitol   City   Scenes   in  "Whisper*." Many  scenes  of  Washington,  the  Capitol 
city,  will  be  included  in  Elaine  Hammer- 
stein's  forthcoming  Selznick  production 
"Whispers,"  according  to  an  announcement 
this  week. 

Director  William  P.  S.  Earle  is  reported 
as  having  completed  the  interior  scenes  for 
this  production  at  the  Selznick  Bronx 
studio,  and  has  taken  Miss  Hammerstein 
and  her  supporting  company  to  the  Capitol 
city  for  additional  scenes  laid  in  and  about 
Washington. 

Inter-Ocean  Makes  Record 
Sales  on  World  Productions 

WH.\T  is  regarded  as  one  of  the largest  sales  records  ever  made  in 
the  history  of  the  export  branch 

of  the  motion  picture  business  is  embodied 
in  an  extensive  sales  report  issued  this 
w-eek  by  Gus  Schlesinger,  manager  of  the 
department  of  foreign  film  sales  of  Inter- 
Ocean  Film  Corporation. 

In  the  report  reference  is  made  to  the 
record  number  of  sales  that  have  been  con- 

summated to  date  for  World  Pictures,  a 
product  which  Inter-Ocean  Film  Corpora- tion has  handled  ever  since  May,  1915, 
when,  by  the  terms  of  a  contract,  Inter- 
Ocean  became  the  foreign  sales  represen- 

tative for  World  Film  Corporation.  Since 
that  time  Inter-Ocean  has  distributed  in 
foreign  territories  a  total  of  more  than 
three  hundred  World  Productions.  The 
list  of  releases  embraces  all  of  the  pictures 
made  by  that  organization  since  1915. 

-According  to  this  information,  which  is 
divulged  to  the  trade  for  the  first  time, 
territorial  franchises  have  been  disposed  of 
for  World  Pictures  in  the  following  for- 

eign territories:  United  Kingdom;  France 
and  Switzerland;  Belgium;  Holland;  Scan- 

dinavia and  Finland;  Spain  and  Portugal; 
Australia  and  New  Zealand ;  .Argentina, 
Uruguay  and  Paraguay;  Chile,  Bolivia, 
Peru  and  Ecuador;  Cuba,  South  .Africa; 
India,  Burma,  Ceylon;  Dutch  East  Indies 
and  Straits  Settlements  ;  Porto  Rico,  Santo 
Domingo  and  Veneziiela ;  Trinidad  and 
British  West  Indies;  Egypt  and  Greece; 
China,  Japan  and  the  Philippines;  Brazil; 
Central  America;  Mexico;  Russia;  Italy; 
and  German-Austria,  Czecho-Slovakia  and 
Jugo-Slavia  and  the  Balkans. 

Episode  Titles  of  New  Pathe  Serial. 
The  editorial  work  on  the  fifteen  epi- 

sodes of  Pathe's  serial,  "Trailed  by  Three," in  which  Stuart  Holmes  and  Frankie  Mann 
are  co-starred,  has  been  completed  and  the 
episode  titles  announced  by  the  company 
are  as  follows  : 

First  episode,  "The  Mystery  Pearls;  sec- 
ond episode,  "Trapped  in  Chinatown"; 

third  episode,  "The  Tyrant  of  the  South 
Seas";  fourth  episode,  "The  Prison  Ship"; 
fifth  episode,  "Buried  AHve" ;  sixth  epi- 

sode, "Wanted  for  Burglary";  seventh  epi- 
sode, "In  the  Pasha's  House";  eighth  epi- 
sode, "The  Fifteenth  Wife";  ninth  episode, 

"The  Pasha's  Revenge";  tenth  episode, 
"The  Slave  Market";  eleventh  episode, 
"The  Torture  Trap";  twelfth  episode, 
"The  Burning  Fuse";  thirteenth  episode, 
"The  Door  of  Death";  fourteenth  episode, 
"The  Hidden  Crime";  fifteenth  episode. "The  Reckoning." 

"The  Stolen  Kiss" — Never  to  Be  Forgotten — Never  to  Be  Had  Again. 
Constance  Binney  is  preparing  to  take  the  second  one  over the  telephone  in  her  current  Realart  release. 

Stimson  Visits  New  York. 
C.  A.  Stimson,  general  sales  manager  for 

the  American  Film  Company,  has  just 
made  a  "Flying  A"  trip  to  New  York  in  the 
interests  of  the  two  new  releases,  "The 
Thirtieth  Piece  of  Silver,"  starring  Marga- 

rita Fisher,  and  "Slam-Bang  Jim,"  in  which William  Russell  carries  the  leading  role. 
He  reports  that  "Slam-Bang  Jim"  is  going off  with  a  start  worthy  of  its  name. 
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Mayflower  s  President  Denies  Split 

Between  His  Firm  and  Zukor  Interests 

Ince  Returns  from  Washington. 
Ralph  Ince,  the  Selznick  director,  has 

returned  from  a  trip  to  Washington,  D.  C. 
Mr.  Ince,  director  of  and  appearing  in 
Ralph  Ince  productions  for  Selznick  Pic- 

tures, went  to  Washington  to  secure  scenes 
in  and  around  the  White  House  to  be 
used  in  a  forthcoming  Selznick  feature. 
The  latest  Selznick  production  featuring 

Mr.  Ince  is  "Out  of  the  Snows,"  which  was reported  undergoing  the  editing  and  cutting 
process  at  the  Selznick  Fort  Lee  studio. 
Zena  Keefe  supports  Mr.  Ince  in  this  pic- ture. 

Paramount  Stars  Lead  in 

Rio  de  Janeiro  Contest 
THE  popularity  of  Paramount  Artcraft 

pictures  in  Brazil  is  strikingly  illus- 
trated in  a  picture  contest  concluded 

recently  by  Paratodos,  a  prominent  maga- 
zine published  at  Rio  de  Janeiro.  The  an- 

nouncement of  the  conclusion  of  the  con- 
test received  by  E.  E.  Shauer,  of  the  for- 
eign department  of  the  Famous  Players- 

Lasky  Corporation,  shows  that  Paramount 
Artcraft  finished  first  in  five,  second  in 
two  and  third  in  one  of  the  eight  divisions 
into  which  the  contest  was  divided. 
One  of  the  most  interesting  divisions  of 

the  contest  in  which  the  motion  picture 
fans  participated  was  a  vote  as  to  the  most 
popular  and  best  known  film  trademark. 
Paramount  Artcraft  received  first  honors 
with  a  vote  of  5.983,  or  2,000  more  than  the 
nearest  competitor  This  honor  was  won 
in  competition  with  European  and  other 
American  trademarks. 

First  place  in  the  contest  for  the  most 
beautiful  screen  actress  was  awarded  to 
Dorothy  Dalton  by  a  vote  of  13,978.  Mary 
Pickford,  as  an  Artcraft  star,  was  awarded 
third  place  and  Marguerite  Clark  sixth. 
Other  Paramount  Artcraft  stars  who  re- 

ceived important  support  from  the  public 
in  the  voting  contest  were  Ethel  Clayton, 
Mae  Murray,  Lila  Lee,  Dorothy  Gish  and 
Gloria  Swanson. 

In  the  male  star  division,  Wallace  Reid 
was  awarded  first  honors  easily  in  the  con- 

test for  the  most  popular  actor,  receiving 
8,917  votes.  Bryant  Washburn  was  fourth 
in  this  contest,  while  Douglas  Fairbanks, 
whose  Artcraft  productions  are  still  play- 

ing to  great  crowds,  and  William  S.  Hart 
were  other  competitors  for  the  highest 
honors. 

Startling  Photographic  Effects. 
Sidney  A.  Franklin,  who  is  filming  Rob- 

ert W.  Chambers'  novel,  "Athalie,"  at  the Brunton  Studio,  Los  Angeles,  is  well  along 
on  production  now,  having  been  shooting 
for  the  past  three  weeks.  There  will  be 
a  great  deal  of  interesting  stuff  in  Frank- 

lin's story,  owing  to  the  fact  that  he  has 
made  a  drive  for  unusual  settings  and  lo- 

cations. It  is  believed  there  will  be  some 
startling  effects,  from  a  photographic 
standpoint,  in  this  picture,  dealing  as  it 
does  with  a  game  of  blind-man's  bufif,  love and  the  psychic  power  of  a  woman. 
Having  completed  "The  Deep  Purple," 

R.  A.  Walsh  is  now  reported  to  be  sleuth- 
ing for  another  story.  It  is  very  likely 

that  he  will  decide  upon  a  vehicle  dealing 
with  city  life — possibly  an  original  rather 
than  the  picturization  of  some  well-known 
book  or  play. 

Moore  Engaged  for  "Whispers." 
Matt  Moore,  brother  of  Tom  and  Owen 

Moore,  who  has  appeared  in  support  of 
many  screen  stars,  has  been  engaged  by 
Myron  Selznick,  to  play  an  important  role 
in  "Whispers,"  in  which  Lewis  J.  Selznick presents  Elaine  Hammerstein  as  star. 
Mr.  Moore  will  play  the  part  of  a  star 

reporter  on  a  metropolitan  daily.  The 
story  was  written  by  Marcus  V.  Connolly 
and  picturized  by  George  Proctor. 

THAT  a  split  has  occurred  between  the Mayflower  Photoplay  Corporation 
and  the  Zukor  interests  is  vigorously 

denied  by  Isaac  Wolper,  president  of  May- 
flower. 

",'\ny  printed  statement  to  the  effect that  Mayflower  and  Realart  have  parted 
company  is  not  true,"  Mr.  Wolper  stated. 
"Arrangements  are  now  being  made  by 
Realart  for  the  release  of  both  Walsh's 
picture,  'The  Deep  Purple,'  and  Miller's 
production,  'The  Law  of  the  Yukon.'  In fact,  the  billboard  paper  is  out  on  these 
productions  and  the  advertising  campaigns 
are  well  under  way.  Several  weeks  ago 
an  announcement  was  made  through  the 
trade  papers  that  these  would  be  the  last 
two  of  the  Mayflower  pictures  to  be  re- 

leased through  Realart.  This,  however, 
does  not  mean  that  there  has  been  any 
'split,'  as  the  papers  choose  to  call  it." According  to  Mr.  Wolper,  several  deals 
are  now  pending  which  relate  to  the  man- 

ner in  which  productions  presented  by  the 
Mayflower  Photoplay  Corporation  are  to 
be  released.  As  yet,  however,  no  arrange- 

ment  has   been   closed   and  consequently 

ALLAN  DW.A.N,  who  won  fame  first  as a  director  and  later  as  a  producer, 
has  now  turned  author.  He  will  leave 

his  Los  Angeles  studio  early  next  week 
for  the  mountains  of  Northern  California 
to  write  a  scenario  featuring  locations 
spotted  from  the  window  of  the  train  which 
recently  bore  him  westward  from  New 
York. 

This  is  one  of  the  few  times  a  producer 
has  made  an  effort  to  make  his  story  fit  the 
locations — usually  it  is  the  other  way 
around — and  it  is  believed  this  policy  will 
present  a  new  angle  from  which  to  exploit 
the  picture. 

"I  saw  some  wonderful  mountain  scenery 
on  my  way  home,"  said  Mr.  Dwan,-"so  I have  chosen  the  section  through  which  I 
traveled  as  the  locale  for  my-  next  picture. 
By  a  strange  coincidence  this  country  is 
exactly  suited  to  the  story." The  producer  believes  that  by  going  over 
the  ground  where  the  picture  is  to  be  made 
and  writing  the  scenario  with  a  view  to 
using  definite  locations,  a  great  deal  of 
time  will  be  saved  when  he  starts  shooting scenes. 

nothing  definite  can  be  said  about  the 
method  or  medium  of  release. 
Walsh  has  been  working  diligently  at  the 

Paragon  studio  on  the  film  version  of  Paul 
Armstrong's  and  Wilson  Mizner's  play  and 
expects  to  deliver  the  film  to  Realart  with- 

in the  next  few  days.  Charles  Miller's 
screen  interpretation  of  Service's  classic 
poem  is  now  being  cut  and  titled  and  de- 

livery of  the  finished  picture  will  be  made 
shortly.  Both  pictures  are  scheduled  for 
release  through  Realart  on  May  2. 

Dwan  Begins  Last  of  Series. 
Charles  Miller  is  now  looking  for  an- 

other story,  and  Emile  Chautard  is  finish- 
ing work  on  his  latest  film,  as  yet  unnamed. 

Allan  Dwan  expects  to  start  work  on  his 
sixth  and  last  production  to  be  presented 
by  Mayflower  the  first  of  next  week.  Under 
his  contract  with  Mayflower,  Dwan  was 
pledged  to  do  six  pictures,  two  of  which, 
"Soldiers  of  Fortune"  and  "The  Luck  of 
the  Irish,"  have  already  been  released. 
Three  more  have  been  all  but  finished,  and 
it  is  expected  that  his  last  will  be  ready 
for  release  early  ne.xt  fall. 

Although  he  is  keeping  the  title  of  his 
new  production  a  secret,  Mr.  Dwan  an- nounced that  it  is  an  original  story  based 
on  a  powerful  theme,  the  idea  for  which 
developed  from  a  conversation  which  took 
place  at  a  dinner  in  New  York  during  the 
producer's  recent  visit  to  the  metropolis. 

This  will  be  the  last  Allan  Dwan  produc- 
tion to  be  presented  by  Mayflower,  mak- 

ing a  total  of  six  pictures,  which  fills  the 
requirements  of  the  contract.  Two  of  these 
pictures,  "Soldiers  of  Fortune"  and  "The 
Luck  of  the  Irish,"  have  already  been  re- leased through  Realart,  and  three  others 
have  been  photographed  and  are  now  being 
cut  and  titled. 
"A  Splendid  Hazard,"  from  the  story  by Harold  MacGrath,  has  betn  shipped  by 

Mr.  Dwan  and  is  now  en  route  to  May- 
flower's New  York  office.  "In  the  Heart 

of  a  Fool,"  from  the  novel  by  William 
Allen  White,  and  "The  Scoffer,"  an  ori- 

ginal story  by  Val  Cleveland,  a  New  York 
newspaper  man,  will  both  be  finished 
shortly  and  shipped  through  to  New  York. 
It  is  not  likely  that  any  of  these  produc- 

tions will  be  released  until  early  fall. 

Must  Be  His  "Goat"  the  Way  It  Hangs  Around  Him. 
Adapted  from  the  famous  "Billy  Whisker.^"  book  series,  Commonwealth  Pictures Company  of  Chicago  are  putting  out  comedy  plays  with  Mr.  Goat  in  the  lead. 

Allan  Dwan,  Director- Producer,  To  Do 

Unique  Scenario  Featuring  Locations 
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Kaujman  Signs  Agnes  Ay  res  on  Long 

Contract;  to  Play  Lead  in  Third  Neilan  Picture 

Agnes  Ayres. 
To  be  starred  in  Marshall  Neilan  and  Albert 

A.  Kaufman  productions. 

Alice  Brady  Has  Started  on 
Her  Next  Realart  Production 

ALICE  BRADY  has  started  work  on 
"A  Dark  Lantern,"  which  is  to  be  her 
next  production  for  Realart.  Miss 

Brady  is  beginning  a  long  engagement  at 
the  Princess  Theatre  in  Chicago  of  her 
stage  success,  "Forever  After,"  and  dur- 

ing the  day  will  work  at  the  Essanay  stu- dios. 
This  will  be  Miss  Brady's  first  picture 

since  she  completed  "The  Fear  Market," by  Princess  Troubetskey,  while  playing 
the  subway  circuit  around  New  York  City. 
The  vehicle  chosen  for  Miss  Brady  is 

the  novel,  "A  Dark  Lantern,"  by  Eliza- beth Robins,  published  in  1905. 
James  L.  Crane,  son  of  Dr.  Frank  Crane, 

the  well-known  minister-writer,  and  Miss 
Brady's  leading  man  on  the  stage,  will play  the  leading  male  role.  Mr.  Crane  has 
twice  before  been  leading  man  for  Miss 
Brady.  Others  in  the  cast  include  Bran- 

don Huest,  Reginal  Denny,  David  Mon- 
tero  and  three  members  of  Miss  Brady's 
"Forever  After"  company,  Mrs.  Russ  Why- 
tal,  Dorothy  Betts  and  Virginia  Huppert. 

Kinematograph  Year  Book 
Jammed  With  Information 

THE  Kinematograph  Year  Book  and 
Directory  for  1920,  edited  by  John 
Dunbar,  has  been  issued  by  the  Kine- 

matograph Publications,  Ltd.,  85  Longacre, 
London.  There  are  500  pages  crammed 
vyith  advertising  and  most  timely  informa- 

tion of  the  trade,  the  latter  covering,  be-' 
sides  Great  Britain  and  Europe,  America, 
Canada,  India  and  Australia.  There  is  a 
recapitulation  of  the  events  of  the  year; 
trade  shows  in  order  of  date,  alphabetical 
lists  of  renters  and  artists  and  key  list  to titles. 
Sections  are  devoted  to  technical  mat- 

ters, to  trade  organizations  and  to  legal 
and  financial  matters.  There  is  an  elabo- 

rate trade  directory  and  a  directory  af 
kinemas. 
The  publication  is  a  most  creditable  one 

and  should  be  a  welcome  fixture  on  any 
film  man's  desk. 

"Humoresque"   Is  Completed. 
"Humoresque,"  which  Frank  Borzage  di- rected with  Alma  Rubens  as  the  featured 

player,  for  Cosmopolitan  Productions,  is 
completed  and  will  be  released  by  Famous 
Players-Lasky  Corporation  on  June  6. 

FOLLOWING  the  announcement  of  the 
co-operative  production  alliance  be- tween Marshall  Neilan  and  Albert  A. 

Kaufman  comes  the  news  of  the  signing 
of  Agnes  Ayres,  one  of  the  most  beautiful 
and  talented  actresses  of  the  screen,  to  a 
long  term  contract  by  Mr.  Kaufman  under 
the  terms  of  which  Miss  Ayres  is  to  be 
starred  in  a  series  of  special  features. 
After  her  graduation  from  high  school 

m  Chicago,  Miss  Ayres  was  intent  on  en- 
tering the  University  of  Chicago  to  take  up 

the  study  of  law  or  medicine  as  a  profes- 
sion. While  on  a  visit  to  the  Essanay  stu- 

dio, however,  her  atractiveness  was  noted 
by  the  director  and  she  was  asked  to  play 
a  small  part  in  a  picture  which  she  did  in 
a  capable  manner.  A  permanent  engage- 

ment was  then  offered  her  which  she  ac- 
cepted. 

Made  Rapid  Progress. 
By  conscientious  application  to  her  work. 

Miss  Ayres  advanced  steadily  and  with 
each  succeeding  picture  she  was  given  roles 
of  more  importance.  After  her  engage- 

ment with  Essanay,  she  joined  the  Mutual 
Film  Company  and  under  the  direction  of 
Frank  Powell  she  supported  Nance  O'Neil in  one  production  and  Marjorie  Rambeau 
in  five.  Then  she  went  to  the  Eastern 
Vitagraph  company  where  she  remained 
two  years. 

After  leaving  Vitagraph,  Miss  Ayres  free 
lanced  for  a  while,  playing  leads  opposite 
William  Russell  in  "Sacred  Silence,"  with 
E.  K.  Lincoln  in  "The  Inner  Voice"  and  in 
the  Famuos  Players-Lasky  Production  of 
"Held  by  the  Enemy." Recently  Mr.  Neilan  and  Mr.  Kaufman 
watched  her  work  on  the  screen  and  both 
were  enthusiastic  about  the  probabilities 
of  her  becoming  one  of  the  screen's  most 
popular  stars. 

Both  May  Use  Player. 
Both  producers  were  anxious  to  obtain 

Miss  Ayres  for  their  respective  companies. 
But  being  friends  of  long  standing  and  with 
the  proposed  co-operative  alliance,  which 
is  now  a  reality  in  mind,  it  was  amicably 
agreed  that  Mr.  Kaufman  should  make  the 
bid  for  the  new  star  with  the  proviso  that 
Mr.  Neilan  should  have  an  option  on  her 
services  whenever  she  was  available.  This 
was  successfully  accomplished. 
While  her  first  starring  vehicle  is  in 

preparation,  Miss  Ayres  is  playing  the 
leading  role  in  the  third  Neilan  picture, 
which  affords  her  exceptional  opportuni- ties. 
The  Agnes  Ayres  Company  will  be  the 

second  company  under  the  Kaufman  ban- 
ner, he  having  recently  signed  Allan  Holu- 

bar  to  direct  a  series  of  special  productions 
starring  Dorothy  Phillips.  Plans  are  under 
way  to  establish  an  extenisve  exploitation 
and  publicity  campaign  to  back  up  Miss 

Ayres. 

the  funny  two-reelers  annually  with  Buster 
Keaton  starred.  The  pictures  are  to  be 
made  at  the  Metro  studios  and  to  be  re- 

leased by  Metro.  They  will  be  produced 
under  the  management  of  Lou  Anger. 
Buster  Keaton  has  been  with  Roscoe  Ar- 

buckle  in  comedies  for  three  years,  and  is 
completing  a  role  with  the  latter  simul- 

taneously with  his  beginning  at  Metro  the 
part  in  "The  New  Henrietta"  originated 
on  the  stage  by  Douglas  Fairbanks.  The 
latter  part  is  Keaton's  first  essay  at 
"straight"  comedy  in  motion  pictures,  his 
previous  work  being  classed  as  slapstick. 
"The  New  Henrietta"  which  was  revised 

by  Winchell  Smith  and  Victor  Mapes  from 
Bronson  Howard's  "The  Henrietta,"  will be  re-titled  for  release  as  a  motion  picture. 
Herbert  Blache  is  directing,  with  Mr. 
Smith  personally  supervising  every  detail. 

Metro  to  Annually  Release 

Eight  Buster  Keaton  Films 

BUSTER  KEATON  will  make  two-reel comedies  for  release  by  Metro  when 
he  completes  his  work  in  the  Win- 
chell Smith  production  of  "The  New  Hen- 

rietta," in  which  he  is  to  be  co-featured with  William  H.  Crane  at  the  head  of 
«r>  all-star  cast. This  became  known  at  the  Metro  Studios 
in  Hollywood  when  the  existence  of  a  con- 

tract signed  in  New  York  between  Joseph 
M.  Schenck  and  Metro  Pictures  Corpora- 

tion was  disclosed.  The  contract  covers 
a  period  of  years  and  calls  for  eight  of 

"Miracle  of  Money"  Is  Henley's  Next. 
An  absorbing  story  of  American  life, 

with  two  spinsters  in  the  principal  parts, 
has  been  filmed  by  Hobart  Henley  as  his 
second  picture  for  release  by  Pathe.  "The 
Miracle  of  Money"  is  the  title  of  Mr.  Han- 
ley's  latest  picture,  and  it  is  an  adapta- 

tion of  the  story  by  Beulah  Poynter,  "The 
Marrying  of  Emmy."  All  who  have  wit- 

nessed the  first  screenings  of  the  com- 
pleted picture  have  been  deeply  impressed 

by  the  strength  of  the  story  and  the  un- 
usual appeal  it  makes  to  all  women. 

Wistaria  Changes  Title  of  Picture. 
Wistaria  Productions,  Inc.,  advises  that 

its  recently  completed  production  tem- 
porarily titled,  "Why  Women  Sin,"  has 

been  changed  to  "Neglected  Wives." Mr.  Thomas  de  Vassey,  secretary  of  the 
corporation,  in  an  interview,  stated  that 
after  serious  consideration  he  was  afraid 
that  the  trade  might  misconstrue  a  title 
like  "Why  Women  Sin"  to  mean  a  more  or 
less  salacious  picture  and  it  was  for  this 
reason  that  the  new  title,  "Neglected 
Wives,"  was  chosen  for  this  production  as 
being  typical  and  more  nearly  descriptive 
of  the  picture. 

Lehman  May  Enter  Picture  Business. 
Bernard  Lehman,  a  wealthy  box  manu- 

facturer of  Indianapolis,  arrived  in  New 
York  City  early  this  week  and  forthwith  let 
it  be  known  that  he  is  greatly  interested 
in  the  moving  picture  business.  He  is  in- terested to  the  extent  of  wanting  t*  get 
into  it  with  both  feet. 
The  state  rights  field  looks  .  good  to 

him,  he  says,  but  he  has  not  decided  which 
way  he  will  jump.  He  may  even  organize 
a  producing  company  of  his  own. 

Robertson-Cole  Stenographer  Dies. 

Miss  Catherie  O'Reilly,  nineteen  years 
old,  of  362  West  127th  street,  a  stenog- 

rapher in  the  employ  of  Roberston-Cole, 
died  at  her  home  on  Monday  afternoon, 
April  5. 

Miss  O'Reilly  was  taken  ill  on  Wednes- 
day, March  31,  with  a  severe  cold  which 

developed  into  spinal  menigitis.  Her  fu- neral was  held  on  Thursday  morning, 
April  8. 

Austin    Story    for   Marion  Davies. 
Marion  Davies'  next  starring  vehicle  for 

Cosmopolitan  Productions  will  be  a  screen 
adaptation  of  F.  Britten  Austin's  "Buried 
Treasure,"  which  appeared  in  Hearst's Magazine.  The  company  will  make  a  trip 
to  the  Bahama  Islands  for  the  exteriors. 
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"I  Like  Not  This  Intruder!    Have  Him  Removed!" 
Salome  has  still  another  imitator  in  this  latest  Sunshine  Comedy  made  by  Fox. 

Chester  Conklin  Is  seen  here  minus  his  composure.    Notice  it? 
liiiMiiiiijfHiiiiiMiMiMiiiiuniaiiMiiniiinilMMUiliniliniiiliMuirniiiiiMiMHiiiiMiiiiniiiiirjiuiniiiriiliiiiMiiiiHiiiMiiiiMMOiniMMiinriiiiiiiiiiiiriiMiiiMiiiMiiiiriii^   niinititiu 

Marcus  Loew  Plans  New  Akron  Theatre 

as  First  of  String  in  Northern  Ohio 

"Her  Five-Foot  Highness"  Is 

Among  Universal's  Feature 
Releases  for  April  19 

AMONG  the  releases  on  Universal's program  for  the  v/eek  of  April  19 
is  a  five  reel  special  attraction,  "Her 

Five  Foot  Highness,"  featuring  Edith Roberts.  The  subject  is  taken  from  a 
story  written  by  Tarkington  Baker.  It  is 
directed  by  Harry  Franklin. 
"Her  Five  Foot  Highness"  is  an  Ameri- can girl,  born  and  raised  on  a  Texas  ranch, 

who  discovers  after  the  death  of  her  father 
that  he  was  the  son  of  a  Duke,  who  had 
severed  all  family  connections  in  his  youth 
and  emigrated  to  America  in  search  r  f 
independence  and  fortune.  As  heiress  to 
an  English  title  and  estate  she  sails  for 
England  to  claim  her  inheritance. 
In  the  telling  of  this  clever  mixture  of 

comedy  and  drama  Miss  Roberts  has  ex- 
cellent support  from  Katherine  Kirkham, 

Harold  Miller,  Leonard  Clapham,  Ogden 
Crane,  Stanhope  Wheatcroft,  Leota  Lor- 

raine, Rudolph  Christians  and  many  others 
"The  Lion  Man,"  the  Universal  serial 

with  Jack  Perrin  and  Katherine  O'Connor, is  now  in  its  seventeenth  episode  and  as 
it  only  has  one  more  episode  to  run  every 
foot  of  film  is  full  of  virile  action.  An- 

other serial  full  of  sure  fire  action  is  "Elmo 
the  Fearless"  featuring  Elmo  Lincoln.  The 
release  for  this  week  is  the  eleventh  epi- 

sode, entitled  "The  Temple  of  the  Dragon." An  Eddie  Lyons  and  Lee  Moran  comedy 
entitled  "Somebody  Lied,"  and  a  Rainbow 
comedy,  "A  Jazzy  Janitor"  featuring  Zip Monberg,  Virginia  Warwick  and  William 
Irving,  are  the  fun  rollickcrs  for  this  week. 
A  two  reel  western  entitled  "One  He- 

Man"  with  Jack  Perrin  and  Josephine  Hill, International  News,  Numbers  19  and  20,  and 
the  Universal  New  Screen  Magazine  No. 
62  round  out  the  program  of  releases. 

Loew  Books  Drew  Comedies 

in  Ten  of  His  Big  Theatres 

THE  Mrs.  Sidney  Drew  Comedies,  fea- 
turing John  Cumberland,  have  been 

booked  by  Marcus  Loew  in  ten  of  his 
most  important  houses,  and  reports  to 
Pathe  Exchange,  Inc.,  indicate  that  the  ad- 

vance showing  of  the  second  picture  of  the 
series  is  bringing  the  comedies  into  even 
greater  favor  with  exhibitors  in  every 
territory.  "The  Stimulating  Mrs.  Barton," second  of  the  series,  is  set  for  release  on 
April  IS. 
Making  a  determined  effort  to  have  each 

succeeding  comedy  even  better  than  its 
predecessor  Mrs.  Drew  has  produced  in 
"The  Stimulating  Mrs.  Barton"  a  picture that  is  certain  to  meet  with  public  favor. 
Many  exhibitors  who  have  witnessed  the 
comedy  at  advance  showings  have  wired 
or  written  congratulations  and  have  stated 
that  it  is  certain  to  more  than  uphold  the 
high  standard  created  by  "The  Charming 
Mrs.  Chase." 

Willard  Mack  Story  Is  Completed. 
From  the  offices  of  the  Selznick  Pictures 

Corporation  comes  the  announcement  that 
the  final  scenes  of  the  selznick-Willard 
Mack  story,  "The  Valley  of  Doubt,"  have been  completed  at  the  Selznick  Fort  Lee 
studio. 

"The  Valley  of  Doubt"  was  written 
especially  for  Mr.  Selznick  by  Mr.  Mack, 
and,  according  to  report,  it  promises  to  be 
one  of  the  most  powerful,  gripping  dramas 
ever  thrown  on  the  screen. 
The  leading  roles  were  played  by  Thur- 

ston Hall,  Arline  Pretty  and  Anna  Lehr 
under  the  direction  of  Burton  George.  R. 
Cecil  Smith  adapted  the  story  for  the screen. 

MARCUS  LOEW,  moving  picture  and theatrical  magnate,  in  Cleveland  on 
April  1,  announced  that  he  has 

closed  a  deal  for  a  large  theatre  to  be 
constructed  in  Akron  and  that  he  has  plans 
under  way  for  entering  other  Northern 
Ohio  cities  with  new  theatres. 
The  new  house  in  Akron  will  be  known 

as  Loew's  Hippodrome.  It  will  have  4,000 seats  and  will  be  the  biggest  in  that  city 
and  one  of  the  largest  in  the  country. 
Plans  for  it  are  being  drawn  by  C.  Howard 
Crane,  a  Detroit  theatre  architect,  and  the 
contracts  provide  for  the  finest  type  of 
construction,  similar  to  the  Loew  theatres 
in  New  York,  Cleveland,  Buffalo  and  Los 
Angeles. 
The  Akron  theatre  will  be  located  on 

Main  street  in  the  heart  of  the  business 
district,  with  an  additional  entrance  on 
Bowery  street.  In  front  of  the  theatre 
auditorium  a  business  block  will  be  erected. 
In  this  building  there  wjll  be  an  arcade 
leading  to  the  theatre,  with  forty  store 
rooms.  The  entire  cost  of  the  enterprise 
is  $1,250,000. 
The  policy  of  this  theatre  has  not  yet 

been  decided  upon.  It  will  be  opened  on 
January  1,  1921. 

First  of  a  String,  Says  Loew. 

"This  will  be  the  first  of  a  string  of  the- 
atres that  I  propose  to  build  in  Northern 

Ohio,"  said  Mr.  Loew.  "I  have  under  con- sideration another  location  in  Akron  and  in 
several  other  cities  near  Cleveland." The  deal  for  the  Akron  theatre  was 
closed  in  Cleveland,  the  legal  matters  being 
handled  by  Dow  W.  Harter,  of  the  law  firm 
of  Benner,  Harter  &  Walker,  of  Akron,  and 
Fred  Desberg,  one  of  Desberg  and  Keeley, 
attorneys,  Cleveland,  and  E.  A.  Hahn, 
Cleveland  attorney. 
"Ohio  is  my  home  state,"  said  Mr.  Loew, 

"and  I  am  deeply  interested  in  my  Ohio 
theatres  and  projected  ones.  Recently  I 
visited  Akron  and  was  much  impressed 
with  the  progress  of  that  city.  Immediately 
I  made  plans  for  the  erection  of  a  theatre 

there.  And  the  Akron  house  will  be  a 
beautiful  theatre,  in  keeping  with  the  high- 
class  atmosphere  which  we  try  to  inject  in 

all  Loew  theatres." Mr.  Loew  spent  several  hours  looking 
over  the  two  new  theatres  he  is  building 
in  Cleveland,  one,  the  State,  at  Euclid,  and 
East  Seventeenth  street,  and  the  other,  the 
Park,  at  Euclid  and  East  101st  street.  He 
also  was  shown  several  locations  and  it 
was  understood  that  an  important  an- 

nouncement concerning  his  Cleveland  plans 
would  be  made  within  a  week.  He  said 
that  according  to  the  present  speed  of 
construction  work,  the  Park  and  the 
State  would  be  ready  for  opening  about 
October  1. 

"Marama"  to  Be  Miss  Dean's 
Next  Big  Universal  Picture 

THE  next  big  picture  scheduled  by Universal  for  Priscilla  Dean,  the  star 
of  "The  Virgin  of  Stamboul"  will  be "Marama"  a  story  of  the  Fiji  Islands,  by 

Ralph  Stock,  a  popular  magazine  story 
writer.  "Marama"  was  published  as  a magazine  story  in  1913. 
The  story  deals  with  Marajna  Thurston, 

a  young  girl  educated  in  an  American 
school,  where  she  is  a  favorite  and  a 
leader  among  the  girls  of  her  set.  She 
does  not  learn,  until  she  returns  to  her 
home  in  the  Fiji  Islands,  that  .^he  is  a  half caste. 
In  her  reaction  from  the  shock  of  the 

discovery  she  discards  her  American 
clothes  for  native  garments  and  tries  to 
cast  off  her  European  culture  as  well.  She 
dresses  and  lives  like  a  native  but  at  heart 
she  is  white. 
As  Marama  Priscilla  Dean  will  have  an 

opportunity  of  displaying  the  latest 
fashions  in  South  Sea  feminine  adornment. 
The  role  will  call  for  an  unusual  display 
of  her  volatile  screen  temperament.  It 
is  expected  that  Rollin  Sturgeon  will  di- 

rect the  picture,  which  soon  is  to  go  into 
production. 
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Charles  Ray  Productions,  Inc.,  Buys 

Fourteen  of  Charles  Hoyfs  Comedies 

THE  Charles  Ray  Productions,  Inc., 
has  just  purchased  fourteen  of  the 
most  famous  of  Charles  Hoyt's dramatic  works  for  adaptation  to  the 

screen.  With  the  purchase  price  running 
into  large  figures,  the  acquisition  of  these 
well-known  farce  comedies  gives  the  star's producing  organization  a  wealth  of  screen 
material  which,  in  its  original  form,  con- 

stituted some  of  the  most  popular  theatri- 
cal amusement  of  the  last  generation. 

The  deal  which  brings  these  dramatic 
pieces  to  the  Charles  Ray  organization  was 
concluded  last  week  in  Los  Angeles.  The 
group  of  Hoyt  plays  include  ''A  Black 
Sheep,"  "A  Brass  Monkey,"  "A  Hole  in  the 
Ground,"  "A  Midnight  Bell,"  "A  Milk 
White  Flag,"  "A  Rag  Baby,"  ".-V  Runaway 
Colt,"  "A  Stranger  in  New  York,"  "A  Trip 
to  Chinatown,"  ".X  Texas  Steer,"  "  .\  Tem- 

perance Town,"  "A  Contented  Woman," 
"A  Day  and  a  Night"  and  ".A  Dog  in  the 
Manger."  , 

It  is  not  known-  whether  Mr.  Ray  will 
find  any  of  these  plays  adaptable  to  his 
own  personal  uses,  but  the  new  star-pro- 

ducer is  considered  to  have  put  over  a 
clever  business  cdup  by  the  acquisition  of 
the  fourteen  Hoyt  comedies  for  the 
Charles  Ray  Productions,  Inc. 

Played  Everywhere  in  Country. 
It  does  not  require  much  thinking  back 

on  the  part  of  adults  of  today  to  remember 
the  vogue  which  the  farce  comedies  of 
Charles  H.  Hoyt  had  in  this  country  from 
ten  to  twenty  years  ago.  These  stage 
pieces,  which  were  adapted  to  use  by 
stoc!<  companies,  were  played  extensively 
in  all  sections  of  the  country  and  the 
name  of  Hoyt  was  as  well-known  in  the 
smaller  centers  of  the  nation  as  in  the 
large  cities. 
Through  all  of  this  playwright's  work 

ran  a  vein  of  genial  warmth  and  of  spark- 
ling humor.  They  were  popular  in  the 

simplest  sense  of  that  word,  for  their  ap- 
peal was  not  to  any  one  class  of  the  popu- 

lation, but  to  the  millions.  The  Hoyt  plays 
never  failed  to  draw  full  houses,  the  rea- 

son being  that  they  aimed  at  nothing  more 

than  to  furnish  an  evening  of  simple,  in- nocent fun. 
The  wide  acquaintance  of  America  with 

the  Hoyt  plays  is  due  in  a  large  way,  also, 
to  the  interesting  fact  that  many  of  the 
actors  who  had  their  early  roles  in  these 
famous  farces  have  developed  into  the 
leading  comedians  of  today.  Otis  Harlan 
earned  his  fame  as  a  comedian  in  several 
of  the  Hoyt  vehicles.  These  include  such 
other  well-known  names  as  Henry  E.  Di.xie, 
Willie  Collier,  Tom  Wise,  James  T.  Powers 
and  Ed  Garvie. 

Sunken  Garden  in  Mayflower  Picture. 
The  famous  sunken  gardens  of  the  Busch 

estate,  in  Pasadena,  formed  the  setting  of 
an  elaborate  wedding  scene  for  ".'Xthalie," an  adaptation  of  the  novel  by  Robert  W. Chambers,  which  Sidney  .\.  Franklin  is producing  under  the  Mayflower  banner. The  Busch  gardens  have  been  one  of  the 
show-places  of  Southern  California  for several  years  and  are  visited  annually  by thousands  of  winter  tourists.  Director Franklin  selected  this  location  as  the  locale 
for  the  "society  wedding,"  in  the  picture because  of  the  e.xtremely  picturesque  land- scape. 
Cameraman  David  Abel,  formerly  with 

Norma  Talmadge,  "shot"  a  series  of  artistic effects  in  these  gardens. 

Republic  Enters  April  in  Front  Rank 

of  Leading  Distributing  Corporations 

THAT  Republic  Distributing  Corpora- tion enters  the  fourth  month  of  1920 
as  one  of  the  leading  distributing  or- 

ganizations in  the  industry,  firmly  en- 
trenched in  the  theatres  of  the  country 

through  its  wide  range  of  suitable  subjects, 
is  the  gist  of  an  announcement  made  this 
week  by  President  Briton  N.  Busch. 
"Republic  has  made  wonderful  progress," 

said  Mr.  Busch.  "It  is  a  tribute  to  exhib- 
itors to  note  the  progressive  methods  with 

which  programs  are  being  booked  through- 
out the  United  States.  We  have  kept  right 

up  with  the  exhibitor;  have  secured  the 
material  he  must  have;  have  arranged  re- 

leases so  that  he  can  book  his  complete 
program  from  us — and  the  result  is  that 
Republic  enters  upon  .April.  1920,  realizing 
that  Lewis  J.  Selznick's  slogan,  'I  consider myself  a  failure  unless  the  exhibitor  is  a 
success,'  is  true  in  every  sense  of  the word. 

First  Episode  on  April  18. 
"Exhibitors  who  have  found  their  re- 

ceipts swelled  by  serials  of  the  rapidly 
moving  sort,  with  action  as  well  as  drama, 
are  getting-  on  the  band  wagon  for  'The 
Whirlwind,'  which  we  have  distributed  so 
that  the  first  episode  can  be  shown  on 
April  18.    The  campaign  boo';  and  public- 

i'y.  Pr^'erial  supplied  the  exhibitor  on  The Whirlwind  is  probably  the  most  complete and  best  ever  turned  out. 
."Wf^  are  decidedly  enthusiastic  over  se- rials, but  not  more  so  than  over  our  fea- tures and  short  subjects.  Through  the 

growing  popularity  of  subjects  of  two  reels we  have  had  to  install  a  short  subject 
department,  composed  of  men  whose  expe- rience and  knowledge  make  them  expert 
guiding  posts  for  the  exhibitor. 
Many  Book  Features  and  Flynn  Series. 
'The  William  J.  Flynn  scries,  featuring Herbert  Rawlinson,  is  taking  the  country 

by  storm,  setting  a  precedent  in  the  short subject  field  by  causing  exhibitors  to  write 
letters  of  commendation  to  Republic  head- 

quarters. The  first  one  of  the  series  to 
be  released  this  month  is  'The  Phantom 
Butler,'  on  .^pril  15.  It  is  the  sixth  of  the eight  pictures  made  from  actual  incidents 
in  the  life  of  Chief  William  J.  Flynn.  On 
.April  27.  'The  Kalda  Ruby'  is  scheduled. 
The  final  one  of  the  series,  'The  Fake,'  will follow  in  May. 

"Feature  subjects  which  are  now  book- 
ing are:  'When  Bearcat  Went  Dry,'  'Ro- 

many, Where  Love  Runs  Wild,'  'The  Amaz- 
ing Woman,'  'The  Blue  Pear,'  'Trilby,'  'The 

Girl  of  the  Sea.'  'Mothers  of  Men,'  'The 
f>nc  Way  Trail,'  'The  Gift  Supreme,'  'The 
(jrcat  Shadow,'  the  twelve  Chaplin  re- issues and  five  of  the  Flynn  series.  Kino- 
grams,  issued  twice  weekly,  pursues  the 
even  tenor  of  its  way  as  one  of  the  best 
edited  news  weeklies  of  the  times." 

Cosmopolitan  Takes  Over  Estee  Plant. 
The  Estee  studio  in  West  125th  street. 

New  York,  has  been  taken  over  by  Cosmo- 
politan Productions  for  use  in  conjunction 

with  its  own  big  studio  in  127th  street  and 
Second  avenue.  Owing  to  the  expansion 
of  the  company's  activities,  the  smaller 
studio  has  been  acquired  to  take  care  of 
small  sets  while  the  big  studio  will  be  used 
for  the  spectacular  sets  which  are  a  fea- 

ture of  several  forthcoming  Cosmopolitan Productions. 

He's  a  Caveman  Dressed  in  the  Latest  Fashions. 
Eu(iene  O'Brien  can't  believe  himself  when  ho  lo.oks  at  .\i  thur  Houseman.  Robert 

Ellis,  who  i.s  directing  .Selznick's   '.A  Fool  and  His  .Mone.v,  "  also  marvels at  the  cli'hman's  weapon. 

Grace  Darling  Is  Star  in  King  Picture. 
Grace  Darling,  not  June  Caprice,  as 

previously  announced  to  the  trade,  will  be 
the  .star  in  "The  Hidden  Path,"  Burton 
King's  second  independent  production, 
which  will  be  begun  shortly.  Rod  La  Rocque 
has  been  engaged  by  Mr.  King  for  the leading  male  role. 
"The  Hidden  Path"  is  an  original  by Lawrence  .McClosky,  who  wrote  the  screen 

adaptation  of  "The  Road  to  Arcady,"  .\[r. King's  first  feature  under  his  own  banner. 
Lloyd  Lonergan,  the  well-known  scenario- 
ist,  wrote  the  continuity. 
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Equity  Picture  Opens  Simultaneously. 

Equity  Pictures  Special  production,  "Silk 
Husbands  and  Calico  Wives"  starring 
House  Peters,  opened  at  the  Metropolitan 
and  Knickerbocker  theatres,  Washington. 
X).  C.,  for  week  beginning  Sunday,  April  4, 
appearing  simultaneously  in  both  theatres 
on  the  same  day.  Both  theatres  were 
packed  to  capacity  at  all  performances  of 
the  day,  and  all  existing  records  of  both 
theatres  were  broken  in  point  of  paid 
admissions  and  attendance.  The  picture 
-will  be  shown  in  Crandall's  entire  circuit of  theatres. 

Initial  Selznick  News  Reel 

Contains  Live  Wire  Items 

ON  April  4  the  Selznick  News  made its  initial  bow.  Reports  indicate  th,U 
it  establsihed  itself  firmly  in  all  sec- 

-tions  of  the  country,  creating  widespread interest;. 
Selznick  News  is  edited  to  contain  inter- 

esting live  wire  items  that  are  of  inter- 
national importance.  For  instance,  the 

great  tornado  that  recently  swept  and 
<levastated  thousands  of  homes  in  the 
South  and  Middle  West  is  contained  in 
the  news. 

Political  magnates  play  a  part  in  the 
reel.  Ex-President  William  Howard  Taft, 
Nathan  Strauss  and  Senators  Freylinghuy- 
sen  and  Hitchcock  are  seen  playing  golf 
at  Augusta,  Ga.  President  Wilson's  sum- mer White  House,  at  Woods  Hole,  Cape 
Cod,  Mass.,  which  is  to  be  occupied  ■  by 
the  presidential  family  and  staff  beginning 
June  15,  is  also  shown. 

As  a  light  touch  an  appropriate  thougnt 
for  the  Easter  season  is  shown  in  a  brjijf 
incidental  bit  of  Easter  lillies  in  bloom, 
followed  by  a  basket  of  fuzzy  pups. 
A  Chinese  funeral  and  its  attendant  cere- 

monials. Miss  Josephine  Van  Til,  a  Dutch 
trained  nurse  and  wartime  comrade  of 
Edith  Cavell,  a  sporting  Parson  and  why 
he  is  famous — all  these  and  a  little  mere 
sugared  with  deft  touches  of  humor  give 
an  insight  to  the  contents  of  Selznick 
News. 

He's  Dreaming!     He's  Dreaming!     Looks  as  Though  There's  Cheating 
Going  On  Here. 

A  telling  scene  taken  from  "The  Dream  Cheater."  starring  J.  Warren  Kerrigan, and  released  by  Hodkinson. 

Educational  Makes  Rapid  But  Careful 

Selection  of  Exchange  Representatives 

ACTIVITIES  of  Educational  Films  Cor- poration during  the  past  fortnight 
are  partially  represented  by  the  sign- 

ing of  contracts  involving  the  expenditure 
of  more  than  $1,000,000,  according  to  an 
announcement  made  by  the  company. 
Arrangements  are  progressing  with  all 

the  rapidity  consistent  with  careful  selec- 
tion of  representatives  for  opening  of  Ed- 

American  Gets  Out  Posters  That  Tell  a 

Story  on  Russell's  Comedy,  "Slam  Bang  Jim 

>9 

THE  billboard  appeal  of  "Slam-Bang Jim"  has  been  strengthened  to  the limit  in  the  five  posters  which  are 
being  used  by  the  Pathe  Exchange  for  the 
American  Film  Company.  The  action  in 
"Slam-Bang  Jim"  swings  from  the  haunts 
of  New  York's  fashionable  set  to  the  wilds 
of  Arizona,  and  the  posters  have  been  se- 

lected to  bring  out  this  blend  of  eastern 
and  western  atmosphere. 
The  one-sheet  portrays  the  banged-up 

bridegroom,  in  his  disheveled  evening 
■dress,  being  shown  the  door  by  his  almost- 
father-in-law  when  he  arrives  for  the 
-wedding  hours  after  the  guests  have  been 
■dismissed  and  the  affair  called  off.  This 
poster  at  once  strikes  the  note  of  zippy 
comedy  to  which  the  whole  picture  is 
tuned.  It  is  a  perfect  character  study  of 
Bill  Russell  as  poor  Slam-Bang  Jim,  full  of 
his  unuttered  excuses,  and  Harvey  Clark 
as  Papa  Manning,  full  of  dignity  and  in- 

dignation. Both  figures  will  cut  out  to  ex- 
cellent advantage. 

One  three-sheet  emphasizes  the  romantic 
■element,  showing  the  bride  and  her  several 
pretty,  fluffy  bridesmaids,  with  the  girl's anxious  papa  interrupting  to  tell  what  he 
thinks  of  the  missing  bridegroom. 

The  second  three-sheet  is  western  in  its 
setting  and  costuming — the  cave  scene, 
showing  Slam  Bang.  Jim  chuckling  with 
"boyish  glee  over  the  clever  fashion  in 
-which  his  bandit  double  has  put  it  over  on 

his  father-in-law  and  the  sheriff.  More 
good  cutouts. 
The  six-sheet  plays  up  the  western 

scenery  effectively.  The  three  bandits  are 
shown  under  the  crooked  tree,  against  a 
wonderful  background  of  rugged  moun- 

tains. The  star  is  in  the  center,  pointing 
off  into  the  distance;  the  poses  of  Bull 
Montana  and  the  other  man  indicate  a 
strained  attention  that  makes  one  wonder 
what  they  are  looking  at. 
Yep  I  Mother  and  son  doing  well,  thank 

you. 
Mr.  Kneuer  is  the  head  of  the  order  de- 

partment of  the  Precision  Machine  Com- 
pany, manufacturers  of  the  Simplex  ma- chine. 

Kneuer   of  Simplex   Now  a  Daddie. 
At  five  minutes  to  one  on  Easter  Sunday 

morning  just  as  the  proverbial  Easter  rab- 
bits were  scampering  around  in  thousands 

of  houses,  preparing  to  color  tl»e  various 
Easter  eggs  that  later  in  the  day  would 
gladden  the  hearts  of  the  children,  a  loud 
flapping  of  wings  was  heard  in  the  domi- 

cile of  Rudolph  C.  Kneuer,  479  Onerdonk 
avenue,  Ridgewood,  Brooklyn,  and  to 
everybody's  surprise  a  large  boisterous stork  flapped  his  way  into  the  midst  of  the 
Kneuer  family  and  quickly  departed  after 
leaving  a  chubby,  black-haired,  blue-eyed, nine-pound  boy. 

ucational  exchanges  in  principal  centers. 
These  will  be  controlled  directly  by  the 
company  and  will  handle  only  short 
subjects. 
During  the  week  contracts  were  signed 

with  some  of  the  most  important  exhibitor 
interests  in  the  country  for  the  establish- 

ment of  exchanges.  Several  of  the  largest 
centers  await  only  announcement  of  loca- 

tions of  the  offices ;  negotiations  are  near 
the  signature  point  with  several  others. 

While  Educational  will  maintain  the  con- 
trolling interest  in  each  exchange,  it  is 

adopting  a  co-operative  policy  whereby 
men  of  high  standing  are  interested  in 
their  ownership.  In  every  case  these  are 
men  who  have  large  exhibitor  interests 
and  who  have  been  led  to  become  associ- 

ated with  the  company  because  of  their 
knowledge  of  the  high  quality  of  Educa- 
tional's  product. 

Three  Features  of  New  Policy. 
"We  believe,"  said  E.  W.  Hammons,  vice- 

president  and  general  manager,  "that  our new  policy  will  bring  about  the  three 
things  necessary  for  the  ideal  exchange 
system;  first,  the  exchange  will  handle 
nothing  but  short  subjects,  enabling  a 
specialization  in  this  product  that  is  not 
possible  with  exchanges  handling  the  fea- 

tures as  well.  Second,  we  will  be  able  to 
exert  direct  control  of  the  exchanges  and 
provide  sales'  arrangements  and  exploita- tion aids  that  will  be  of  direct  aid  to  the 
exhibitor.  Third,  the  management  of  the 
exchange  will  have  financial  interest  in  its 
earnings  and  in  it  permanency  and  there- 

fore there  will  be  every  urge  for  fair  busi- 
ness dealings,  the  fullest  co-operation  with 

the  exhibitor  and  the  creation  of  a  volume 
of  business  that  is  bound  to  have  its  reflex 
in  the  quality  of  product. 
"We  are  offering  local  interests  participa- tion in  individual  exchanges  up  to  49  per 

cent,  of  their  capital  stock.  We  are  mak- 
ing no  charge  for  'franchises,'  good  will  or 

any  other  joker.  The  arrangement  is  sim- 
ply that  we  put  in  51  per  cent,  of  the  capital 

and  the  local  interests  49  per  cent,  and  the 
profits  are  divided  accordingly." 
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Exhibitors  Praise  "Six  Feet  Four." 
"Some  picture!  The  theatre  was  packed 

before  we  started  running  'Six  Feet  Four' 
and  we  turned  away  twice  as  many,"  was the  terse  comment  of  Stephen  P.  Ziadic,  of 
the  Derby  Theatre,  Derby,  Conn.  "A  splen- did picture  and  should  get  a  good  house 
anywhere,"  is  the  verdict  of  the  manager of  the  Mystic,  of  Marmarth,  N.  D.  J.  C. 
Herron,  manager  of  the  Minerva,  of  Pitts- 

burgh, expresses  himself  in  the  highest 
terms,  and  Fred  McCoy,  of  Liberty  Thea- 

tre, Ft.  Scott,  Kansas,  says  "Six  Feet  Four" is  the  best  picture  William  Russell  ever 
made. 

Combination  of  Author,  Director  and  Cast 

Provides  Realism  in  "Treasure  Island*' 

"April  Folly"  Goes  Big  at 
Capitol  During  Holy  Week 

DESPITE  the  fact  that  it  was  Holy 
Week  which,  as  every  showman 
knows,  is  the  bugaboo  of  the  show 

business,  Cosmopolitan  Productions'  "April 
Folly,"  starring  Marion  Davies,  outdid  all expectations  at  the  Capitol  Theatre,  New 
York,  the  week  of  March  28. 
Edward  Bowes,  managing  director  of  the 

Capitol,  the  world's  largest  theatre,  is  not given  to  praising  any  of  the  pictures  that 
play  his  house,  but  the  record  set  by  "April 
Folly"  was  so  gratifying  that  he  sent  Cos- 

mopolitan Productions  the  following  let- 
ter: 
"At  the  end  of  the  week  of  Marion  Da- 

vies  in  'April  Folly,'  the  first  of  your  pro- ductions which  we  have  exhibited  at  the 
Capitol,  I  want  to  thank  you  for  the  splen- 

did co-operation  you  have  given  us  and 
for  the  magnificent  box  office  result. 

"As  you  know,  this  is  Holy  Week  and  we 
had  every  reason  to  anticipate  the  custom- 

ary decrease  in  gross  receipts,  due  to  the 
Lenten  observance,  but  it  may  gratify  you 
to  know  that  our  receipts  for  this  week,  in- 

stead of  showing  a  decrease,  have  shown 
a  very  material  increase." 
"April  Folly's"  remarkable  box  office  pull during  a  week  when  slow  business  is  the 

general  rule  was  due  to  a  combination  of 
circumstances.  The  picture  in  itself  is 
meritorious  enough  to  recommend  it  to  the 
fans,  but  the  fact  that  its  star  is  Marion 
Davies  and  its  author  is  Cynthia  Stockley, 
aided  by  an  unusual  advertising,  publicity 
and  exploitation  campaign,  was  too  much 
for  any  Lenten  hindrance  and  it  went  over 
the  top  big  at  the  Capitol. 

Title  of   Owen   Moore's  Next. 
Owen  Moore's  fourth  Selznick  Pictures 

production  will  be  "Love  Among  the 
Chickens,"  and  not  "Stop  That  Man,"  as announced  last  week. 
"Love  Among  the  Chickens"  is  reported in  the  course  of  production  at  the  Selznick 

west  coast  studios  under  the  direction  of 
Wesley  Ruggles.  The  story  was  written 
by  Pelham  Grenville  Wodehouse. 
"Stop  That  Man"  is  announced  as  Mr. 

Moore's  fifth  Selznick  production  which will  be  produced  at  the  Selznick  Eastern, 
studios. 

Rubin  Visits  Metro  Coast  Studios. 
J.  Robert  Rubin,  secretary  and  general 

counsel  of  Metro  Pictures  Corporation,  is 
in  Los  Angeles  on  his  first  visit  to  Cali- 

fornia. His  wife,  son  and  baby  are  with 
him.    Mr.  Rubin  will  be  in  town  ten  days. 

SELDOM  has  a  happier  combination  of author,  director  and  cast  joined  in 
the  production  of  a  motion  picture 

than  in  "Treasure  Island,"  Maurice  Tour- 
neur's  Paramount-Artcraft  super-special 
which  was  released  April  4.  The  produc- 

tion is  founded  on  the  well-known  adven- 
ture story  from  the  pen  of  Robert  Louis 

Stevenson,  and  working  under  the  direc- 
tion of  Maurice  Tourneur  the  cast  includes 

such  film  celebrities  as  Shirley  Mason,  Lon 
Chaney  and  Charles  Ogle. 
The  part  of  Jim  Hawkins,  the  young 

English  lad  who  finds  himself  cast  upon 
the  high  seas  of  adventure  is  taken  by 
Shirley  Mason,  who  measures  a  little  less 
than  five  feet.  The  painstaking  casting 
done  by  Maurice  Tourneur  has  resulted 
in  the  roughest  crew  of  pirates  who  ever 
sailed  in  a  motion  picture  caravel. 
Charles  Ogle  as  one-legged  Long  John 
Silver  plays  the  leading  heavy. 

Lon  Chaney  in  Role  of  Thug. 
Another  character  actor  who  comes  to 

the  fore  in  "Treasure  Island"  is  Lon 
Chaney,  who  will  be  remembered  for  his 
splendid  acting  as  the  Frog  in  George 
Loane  Tucker's  "The  Miracle  Man"  and  as 
Ricardo,  the  stiletto  artist,  in  the  Maurice 
Tourneur  production  of  Joseph  Conrad's 
novel,  "Victory  I"  In  "Treasure  Island" Chaney  plays  the  role  of  the  old  cutthroat, 
Pew,  in  the  first  reel  of  the  picture,  and 
later  appears  as  the  pirate.  Merry.  Bull 
Montana,  Al  Filson,  Wilton  Taylor  and 
Joseph  Singleton  are  the  other  pirates 
who  keep  the  spirit  of  Jolly  Roger  flying  in 
this  picture. 
Splendid  photographic  effects  bear  out 

the  thrills  of  the  story  and  intensify  its 
climaxes.  One  of  the  most  dramatic  mo- 

ments of  the  picture  is  the  cutlass  duel  be- 
tween Captain  Bones  and  Black  Dog,  when 

the  pair  make  the  sparks  fly  in  old-time 
pirate  style.  The  scene  has  a  no  less  start- 

ling sequel  when  Captain  Bones  is  found 
murdered  shortly  after  with  an  ugly  dirk 
sticking  in  his  back. 
The  almost  ghost-like  re-appearance  of 

old  Ben  Gunn  on  the  apparently  deserted 
island  provides  another  "thriller"  when  he calls  from  the  tree  tops  to  scare  away  the 
treasure  seekers.  Mad  with  fright  they 
run  helter  skelter  in  every  direction,  after 
which  the  old  man,  his  face  covered  with 
years-old  whiskers,  descends  from  his 
perch  in  the  trees.  The  final  climax  comes 
in  the  struggle  with  the  pirates  amid  the 
ghostlike  setting  of  underground  caverns 
bearing  visil>le  traces  of  former  habitation. 

Famous  Players  Studio 

Employes  to  Give  Ball 
FOR  a  long  time,  J.  N.  Naulty,  general manager  of  the  eastern  studios  of  the 

Famous  Players-Lasky  Corporation, 
has  been  considering  the  possibilities  of 
establishing  an  association  to  aid  the 
studio  employes  when  in  need.  As  a  means 
to  raise  the  necessary  funds  an  association 
was  formed  to  give  a  ball,  the  proceeds  of 
which  will  be  devoted  to  the  formation  of 
this  beneficial  association.  The  organiza- 

tion in  charge  of  the  ball,  which  is  known 
""""  immriii  i  riiilil  IIIIHIIII  Iiillliilliiiji  iriiiii  tiiiiiiitilir  iDiiHilllliiiiim  liliiHiiiiitiiiiiirrriiri  run  riiiiiiiir  i  till  iimiitmiiiii.nt.i 

as  the  Eastern  Studios  Ball  Association,  is 
headed  by  J.  N.  Naulty  as  president,  Gard- 

ner Hunting  as  vice-president,  M.  Healy, 
treasurer  and  James  Hood  MacFarland, secretary. 
The  Coirimodore  Hotel  ballroom  has 

been  engaged  for  Wednesday,  April  28,  and 
committees  to  handle  the  arrangements 
have  been  formed.  This  is  the  first  time 
the  men  of  the  studio  have  staged  a  real 
ball,  charging  admission. 
The  plans  now  under  consideration  are 

for  vaudeville  to  occupy  the  evening  be- 
tween the  time  the  doors  open  at  8:30  until 

10  o'clock,  at  which  time  dancing  will  be- gin and  last  until  twelve.  The  grand  march 
will  be  at  twelve  and  after  the  grand  march 
— more  dancing.  A  buffet  supper  will  be served. 
The  souvenir  of  the  evening  will  be  a 

program,  the  front  cover  of  which  will  be 
done  in  colors.  Photographs  of  the  stars, 
done  in  sepia,  with  a  perforated  edge,  so 
that  they  may  be  removed  for  decorative 
purposes,  will  be  part  of  the  program. 
Two  bands  of  twenty  pieces  each  have 

been  engaged  to  supply  the  music  for  the 
entertainment  and  dancing. 

Edward  Cecil  to  Be  "Heavy" 
in  Bert  Lytell's  Next  Film 

EDWARD  CECIL  will  play  the  part  of 
the  East  Indian  rajah  in  "The  Tem- 

ple of  Dawn,"  Bert  Lytell's  next  Metro 
special  production,  upon  which  camera 
work  has  started  at  the  Metro  studios  in 
Hollywood.  This  role  is  one  of  the  most 
important  supporting  parts  in  the  cast  sur- 

rounding the  young  star.  The  rajah  is 
the  villain,  or  "heavy"  character  in  the 
story. 

Mr.  Cecil  was  selected  from  a  numb;r 
of  character  actors,  all  of  whom  submitted 
to  screen  tests.  Mr.  Cecil  has  been  in 
pictures  many  years,  having  started  with 
the  Majestic-Reliance  Company.  During 
the  past  year  he  has  played  in  "The  Wild- 

cat of  Paris,"  with  Priscilla  Dean;  "The 
Girl  of  Bohemia,"  with  Peggy  Hyland;  "The 
Danger  Zone,"  with  Madlaine  Traverse, 
as  well  as  being  featured  by  Universal  in 
"After  the  War"  and  several  other  pro- ductions. 

"The  Temple  of  Dawn,"  which  follows 
"The  Right  of  Way"  and  "Alias  Jimmy 
Valentine"  in  Bert  Lytell's  starring  sched- 

ule, is  an  adaptation  of  I.  A.  R.  Wylie's powerful  novel  of  Elast  Indian  life  put  into 
continuity  form  by  Arthur  J.  Zellner.  Dal- las M.  FitzGerald  is  the  director.  Mr. 
Lytell  has  the  role  of  Leigh  Dering,  a 
young  British  officer  who  accomplishes  his 
regeneration  after  he  has  sunk  to  degrada- 

tion and  becomes  an  outcast  among  the 
poor  white  population  of  India. 

Vivian  Martin  Returns  from  Florida. 
Vivian  Martin  Pictures,  Inc.,  of  which 

Managing  Director  Edward  Bowes,  of  the 
Capitol  Theatre,  New  York,  is  the  presi- 

dent, announces  the  return  of  Miss  Martin 
and  her  supporting  cast  from  Tampa,  Fla., 
where  all  of  the  exterior  .scenes  of  the 
organization's  first  picture  were  completed 
At  the  same  time  it  was  made  known  that 
the  company  has  leased  the  Hal  Benedict 
studios  at  College  Point,  L.  L,  and  has 
entered  upon  the  work  of  filming  all  in- terior scenes  there. 

For  the  picture  showmen  in  the  small  town 
Moving  Picture  World  is  especially  compiled 
and  edited.  "The  TradePapcr  of  Features" 
serves  its  subscribers  with  features  that  sell 
tickets  and  make  this  a  better  business. 

Simple  Souls 
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Harold  Lloyd's  Sixth  Comedy  Will  Be 

"An  Eastern  Westerner/'  a  Keen  Satire 

EASTERN  WESTERNER,"  a  keen, ultra-humorous  satire  of  a  popular 
type  of  motion  picture  drama,  will  be 

Harold  Lloyd's  $100,000  two-reel  comedy, produced  by  the  Rolin  Film  Company  for 
distribution  by  Pathe. 
With  the  completion  of  this  production 

and  its  issue  on  May  2,  Lloyd  will  have 
finished  his  first  series  of  two  reel  com- 

edies for  Pathe,  and  will  have  achieved  a 
record  that  few  other  comedians  in  motion 
pictures  can  equal.  First  introduced  to 
the  public  as  the  star  of  multiple  reel  fea- 

tures in  "Bumping  Into  Broadway"  little 
more  than  six  months  ago,  Lloyd  has  con- 

tributed five  triumphant  comedies  to  ex- hibitors. 
With  each  production  he  has  become  a 

greater  box  office  drawing  card  and  with 
his  last  release,  "Haunted  Spooks,"  he  at- tained his  greatest  success.  From  every 
section  of  the  country,  exhibitors  are 
heaping  praise  upon  Lloyd  for  his  work  in 
this  picture,  and  in  some  quarters  it  has 
been  hailed  as  the  best  and  most  whole- 

some comedy  ever  seen  on  the  screen. 
Has  Advantage  of  New  Studio. 

When  Lloyd  begins  work  on  his  second 
series  of  six  special  comedies  for  Pathe, 
he  will  have  a  much  greater  advantage 
than  was  his  when  he  first  started  the 
filming  of  "Bumping  Into  Broadway," 
which  inaugurated  his  two  reelers.  In  ad- 

dition to  the  experience  and  knowledge  of 
what  exhibitor  and  public  want  gained  dur- 

ing the  production  of  the  initial  series, 
Lloyd  will  enter  work  on  the  second  six 
in  the  new  Rolin  studio,  which  has  just 
been  completed  at  Culver  City  at  a  cost  of 
aproximately  $200,000. 

In  order  to  maintain  the  high  standard 
of  excellence  set  by  his  first  product,  Lloyd 
needed  greater  studio  facilities,  because 
the  lavishness  of  production  has  increased 
with  each  picture.  In  the  making  of  an 
"Eastern  Westerner,"  as  with  other  of  the Lloyd  attractions,  the  settings  rival  those 
used  in  the  biggest  feature  pictures.  An 
entire  western  town  was  erected  solely  for 
the  filming  of  the  sixth  Lloyd  and  several 
hundred  "extras"  were  engaged  for  the  big scenes. 

Praite  for  "Haunted  Spooks." 
"Haunted  Spooks,"  after  its  reception 

at  the  Strand  Theatre,  which  led  Manag- 
ing Director  Jack  Eaton  to  call  it  the 

"greatest  comedy  of  the  year,"  has  re- 
peated this  reception  throughout  the  coun- 

try. Critics  in  every  key  city  where  the 
latest  Lloyd  comedy  has  been  shown  were 
unanimous  in  their  opinion  that  Lloyd  has 
become  the  leader  in  his  field  of  comedy 
endeavor  and  that  "Haunted  Spooks"  rep- resents the  cleverest  and  cleanest  mirth- 
maker  seen  on  the  screen. 

Assured  that  every  exhibitor  now  playing 
the  two-reel  Lloyds  will  unhesitatingly 
contract  for  the  next  series  of  six  com- 

edies, the  Pathe  sales  department  looks 
for  a  tremendous  increase  in  business  with 
the  issue  of  the  first  of  the  second  group 
of  Lloyds. 

Charles  Ray  Fosters  Spirit 

of  Good  Will,  Says  Britisher 
DECLARING  that  the  nations  of  the 

world  are  learning  to  know  and  sym- 
pathize with  each  other  through  the 

medium  of  the  screen,  W.  G.  Faulkner, 
personal  representative  of  Lord  Northcliflfe, 
has  hailed  Charles  Ray  as  a  typical  Ameri- 

can character  and  has  said  that  his  screen 
studjes  of  Americanism  are  doing  a  great 
deal  to  establish  a  better  understanding  of 

this  country  among  the  rank  and  file  of 
the  United  Kingdom. 

Mr.  Faulkner,  who  is  studying  the  pro- 
duction of  motion  pictures  in  this  country, 

has  just  paid  a  visit  to  the  new  Ray  studios 
in  Los  Angeles.  As  the  personal  emissary 
of  Lord  NorthcliflFe,  the  most  powerful 
newspaper  publisher  in  the  British  Isles, 
Mr.  Faulkner  expressed  his  views  on  the 
desirability  of  closer  relationship  between 
American  and  English  film  interests. 

In  an  interchange  of  views  with  the 
First  National  star,  Mr.  Faulkner  stated 
his  belief  that  the  expansion  of  films  in 
every  corner  of  the  world  would  even- 

tually prove  to  be  a  powerful  factor  in  the 
establishment  of  mutual  understanding 
among  the  various  nationalities.  An  ex- 

ample of  this  trend  was  evidenced,  ac- 
cording to  the  English  observer,  m  the  re- 
ception by  British  audiences  of  the  pic- 

tures of  Charles  Ray,  who  makes  entirely 
sympathetic  and  real  the  character  of 
honest  American  manhood. 
Mr.  Ray  is  attaining  a  rapid  popularity 

in  the  British  Isles,  declared  Mr.  Faulkner, 
and  his  studies  of  the  country  boy  have 
broken  through  the  reserve  of  English  au- 

diences, who  have  come  to  look  upon  him 
as  a  typically  American  personality,  with 
all  the  rough  genuineness  of  the  pioneer 
and  the  tender  sympathies  of  the  man  close 
to  nature. 

"The  Honey  Bee"  Given 
Long  Runs  by  Showmen 

You  won't  be  stung  if  you  see  'The Honey  Bee'  at  the  Alhambra,"  adver- tised the  manager  of  that  theatre  for 
his  seven-day  showing  at  Ogden,  Utah, 
using  the  large  cut  from  the  colored  in- 

sert in  the  trade  journays  for  his  quarter 
page  in  one  of  Ogden's  dailies,  in  place  of the  material  provided  in  the  campaign 
book. 
Many  other  exhibitors  are  eagerly  book- 

ing Mme.  Marguerita  Sylva  in  "The 
Honey  Bee"  for  first  runs  and  extended 
showings.  The  Rivoli  Theatre  at  Port- 

land, Ore.,  signed  a  contract  for  a  week; 
the  Alcazar  of  Chicago,  one  week;  the 
Boston  Theatre  of  Boston,  one  week;  and 
other  contracts  for  several  days,  just  re- . 
ceived,  are  the  Amphion  at  Brooklyn,  N.  Y. ; 
the  Casino  at  Chester,  Pa.;  the  Mutual 
Theatre  Company  of  Marion,  Ind.;  the 
Liberty  Theatre  of  Springfield,  Ohio;  Proc- 

tor's at  Elizabeth,  N.  J.;  the  South  Bend 
Auditorium  and  the  D.  V.  Picker  Enter- 

prises of  New  York. 

William  Farnum  Completes 

"The  Orphan"  on  the  Coast 

WILLIAM  FARNUM,  under  the  di- rection of  J.  Gordon  Edwards,  has 
completed  the  first  of  his  Fox  pro- ductions to  be  made  since  his  arrival  on  the 

Pacific  Coast. 

"The  Orphan,"  probably  the  most  popu- lar of  the  books  written  by  Clarence  E. 
Mulford,  is  the  basis  of  the  picture.  "The 
Orphan"  is  described  by  the  producer's 
representatives  as  a  most  powerful  west- 

ern novel  from  the  pen  of  this  author, 
whose  fame  was  originally  built  upon  the 
series  of  "Bar-20  Ranch"  stories,  in  which that  lovable  character,  Hopalong  Cassidy, 
appeared. Mulford  has  written  many  westerns.  In 
each  he  set  a  distinctive  series  of  incidents 
and  tense  situations.  In  "The  Orphan"  the author  has  given  William  Farnum  a  vehicle 
in  which  there  is  punch  after  punch. 
Louise  Lovely  has  returned  to  the  Fox 

Conway  Tearle 
Engaged  by  Selznick  to  appear  with 
Zeena  Keefe  in  "Marooned  Hearts. 

fold  to  play  opposite  Farnum  in  this,  his 
first  Western  for  the  season  of  1920.  Miss 
Lovely  plays  the  part  of  Helen  Shields, 
sister  of  the  sheriflf  and  the  cause  of  all  the 
fun  and  trouble  in  the  story. 
In  addition  to  the  principals  the  cast 

includes  Henry  J.  Herbert,  Earl  Grains, 
G.  Raymond  Nye,  George  Nichols,  Harry 
Devere,  Al  Fremont,  Olive  White  and 
Carrie  Clarke  Ward. 
The  Mulford  novel  was  adapted  by  Roy 

Somerville  and  is  scheduled  for  release 
on  the  Farnum  series  during  April. 

Famous  Players  Editorial 
Department  Well  Equipped 

THE  new  Famous  Players-Lasky  studio, now  nearing  completion  at  Long 
Island  City,  L.  I.,  will  be  able  to 

boast  one  of  the  most  efficiently  organized 
editorial  departments  in  the  country. 
Gardner  Hunting,  eastern  production  ed- 

itor, outlined  the  company's  plans  recently. 
"For  some  time  past,"  Mr.  Hunting  said, 

"the  task  of  editing  our  production  has 
been  surrounded  by  difficulties.  Owing  to 
the  crowded  studio  conditions  and  the 
consequent  lack  of  office  space,  we  have 
hitherto  been  compelled  to  distribute  the 
various  units  of  our  department  around  in 
our  different  studios,  which,  in  spite  of  the 
best  of  co-operation,  has  not  always  had 
the  tendency  to  produce  entirely  satis- factory results. 
"In  our  new  plant,  all  undesirable  fea- tures will  be  eliminated,  for  we  shall  all 

be  housed  under  one  roof.  We  are  plan- 
ning to  install  every  device  for  the  comfort 

and  convenience  of  our  employes,  as  well 
as  for  increased  efficiency  in  production. 
Adjoining  the  main  office  of  our  depart- 

ment will  be  the  title  printing  and  photo- 
graphing rooms  and  cutting  room,  which 

will  be  equipped  with  the  best  of  every- 
thing to  facilitate  speed  and  precision.  The 

staff  writers  will  have  separate  rooms  of 
their  own.  The  projection  room  will  also 
be  included  in  our  departmental  group  of offices. 

"We  are  looking  forward  to  moving  into our  nevv  quarters  with  a  great  deal  of 
satisfaction,"  he  concluded,  "for  at  last  we feel  that  we  will  be  able  to  work  at  our 
own  rate  of  speed,  unhampered  by  un- 

favorable and  annoying  conditions." 

"Keeping  in  Personal  Touch"  is  a  depart- 
ment Sam  Spedon  has  made  popular.  When 

in  New  York  "Get  in  Personal  Touch"  with 
Moving  Picture  World. 
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Leading  New  York  Theatres  Hasten  to 

Book  Second  Series  of  Lloyd  Comedies 

HAROLD  LLOYD'S  rise  to  the  front rank  of  screen  comedians  is  reflected 
in  the  flying  start  made  in  the  book- 

ing of  his  second  series  of  two-reel  come- 
dies distributed  by  Pathe.  The  young 

comedian  is  now  working  on  the  last  of 
his  first  series  of  six  multiple  reelers  and 
then  will  begin  his  new  series  in  the  new 
$200,000  studio  of  the  Rolin  Film  Company. 
Two  of  Broadway's  biggest  houses  of 

entertainment,  the  Strand  and  Capitol,  will 
play  the  new  Lloyds  day  and  date.  The 
Pathe  star  is  new  to  the  Capitol  patrons, 
but  his  entire  first  series  has  been  featured 
and  widely  exploited  by  Managing  Di- 

rector Jack  Eaton,  of  the  Strand.  It  was 
only  after  spirited  bidding  that  the  Capi- 

tol was  enabled  to  land  Lloyd.  Manager 
Edward  Bowes  was  determined  to  get  him 
and  paid  the  highest  price  he  ever  gave 
for  a  comedy  series. 
Bigger  Results  When  Campaign  Starts. 
No  concerted  effort  has  been  made  by 

the  New  York  branch  or  any  other  office 
of  Pathe  Exchange,  Inc.,  to  book  the  sec- 

ond Lloyd  series,  yet  virtually  every  im- 
portant theatre  in  the  metropolitan  dis- 

trict has  signed  for  the  new  comedies.  The 
success  that  greeted  Lloyd's  first  two- reelers  was  so  great  that  exhibitors  have 
brooked  no  delay  in  tieing  him  up  for  the 
second  series.  The  new  comedies  will  be 
played  over  the  entire  Marcus  Loew  cir- 

cuit in  the  metropolitan  area,  and  in  five 
of  B.  S.  Moss'  leading  houses. The  Strand  Theatre,  in  Brooklyn,  has 
taken  the  series  and  will  have  an  exclusive 
showing  of  each  one. 

Virtually  100  days'  booking  is  represent- 
ed in  this  one  aggregation  alone.  It  is  ex- 

pected by  Pathe  that  when  the  New  York 
exchange  opens  a  vigorous  campaign  on 
Lloyd  that  double  the  number  of  day 
books  recorded  on  the  first  series  will  be 
registered  by  the  local  office. 

Prisoners  See  "Peddler  of  Lies." 
"The  Peddler  of  Lies."  a  Universal  pic- ture with  Frank  Mayo  and  Ora  Carew  and 

dealing  with  the  crooks  and  the  Secret 
Service,  was  shown  at  Sing  Sing  Prison 
recently.    It  was  heartily  applauded. 
"The  Sing  Sing  Bulletin"  published  by inmates  of  the  institution  reviewed  the 

pictures  as  follows  : 
"Fast  action,  fine  photography,  includ- 

ing some  of  the  very  finest  marine  scenes 
we  have  ever  seen  filmed,  beautiful  set- 

tings and  an  interesting  story.  A  'crook' play  always  seems  to  hold  its  audience 
and  when  it  is  so  well  done  as  this  it  is 

sure  of  success." 
Poli  Circuit  to  Show  Four 

Current  Hodkinson  Releases 

M\RX  S.  NATHAN,  Hodkinson  New York  manager,  has  just  completed 
arrangements  with  R.  C.  Miller, 

booking  manager  for  S.  Z.  Poli's  chain  of Connecticut  houses,  whereby  four  of  the 
current  Hodkinson  releases  will  be  given 
immediate  presentation  in  swift  succession 
on  the  circuit,  including  the  Poli  theatres 
in  Hartford,  Bridgeport,  New  Haven  and Waterbury. 
The  productions  selected  by  Mr.  Miller 

are  Benj.  B.  Hampton's  Emerson  Hough 
and  Zane  Grey  pictures,  "The  Sage- 
brusher"  and  "Desert  Gold,"  respectively; 
"The  Lone  Wolf's  Daughter,"  J.  Parker 
Read,  Jr.'s,  Louise  Glaum  production,  and 
Joseph  Levering's  vehicle,  "His  Temporary 
Wife,"  featuring  Rubye  De  Remer,  Ed- mund Breese  and  Mary  Boland. 
The  New  York  office  turned  in  an  ex- 

cellent week's  business  on  "His  Tem- 
porarj'  Wife"  and  also  made  a  splendid 
showing  on  "Desert  Gold"  sales. 

Educational  Receives  Posters. 
The  Educational  Films  Corporation  has 

received  from  the  lithographers  the  first 
of  the  posters  which  are  to  be  supplied 
with  each  comedy  release,  as  a  part  of  the 
company's  policy  of  affording  the  exhibitor the  same  degree  of  exploitation  aids  with 
ihe  short  subject  as  he  gets  with  the  fea- 
ture. 

"Four   Times   Foiled,"   the    first   of  the 

Chester-Educational  comedies,  is  the  sub- 
ject covered  with  the  first  supply  of  paper. 

Two  one-sheets  and  two  three-sheets  are 
supplied.  These  are  strikingly  colored,  but 
the  content  is  limited  to  actual  scenes  from 
the  production,  the  poster  department 
having  been  given  strict  orders  by  Vice- President  and  General  Manager  E.  W. 
Hammons  that  there  must  be  no  exaggera- 

tion or  misstatement.  These  were  all  made 
from  actual  enlargements  from  the  film 
itself. 

National  Offers  Feature 

with  Billy  Rhodes  as  Star 

THE  latest  feature  picture  announced for  release  by  National  Film  Cor- 
poration of  America  is  "Nobody's Girl"  starring  Billy  Rhodes.  It  will  be  of- fered on  the  state  right  market.  The  story 

deals  with  a  tiny  girl  who  lands  on  a  deso- 
late island  from  a  shipwreck.  She  is  found 

by  smugglers,  mistreated,  and  finally  makes 
her  escape  in  a  rowboat.  She  is  picked  up 
by  an  aviator  and  government  agents  an- nihilate the  band.  .A  love  affair  springs 

up  and  she  becomes  somebody's  sweet- heart. 
Joe  Brandt,  director  general  of  National, 

predicts  great  popularity  for  this  picture, 
particularly  with  the  younger  generation, 
as  he  is  convinced  that  the  trend  in  pic- 

tures is  turning  toward  'little  girl"  stories. The  picture  is  said  to  be  punctuated  with 
exciting  moments  and  dramatic  situations; 
also  to  have  fine  scenic  effects  and  beauti- ful settings. 

Francis  Grandon,  who  directed  five  other 
Billie  Rhodes  pictures  for  National,  is  the 
director.  Prominent  in  the  cast  are  Mel- 

bourne McDowell,  Mary  Alden  and  Lloyd Bacon. 

Prisoners  See  "The  Gay  Old  Dog." Bess  Gearhart  Morrison,  who  plays  the 
leading  female  role  in  the  latest  Hobart 
Henley  production,  "The  Miracle  of 
Money,"  adressed  the  inmates  of  the  Ne- braska State  Penitentiary  at  Lincoln,  Neb., 
at  a  recent  presentation  of  "The  Gay  Old 
Dog,"  and  explained  to  them  the  making 
of  a  great  feature  picture  from  the  writing 
of  the  scenario  to  the  presentation  before 
the  public.  Many  of  the  men  had  never 
seen  a  motion  picture  except  within  prison 
walls  and  had  not  the  remotest  idea  of 
how  they  were  made  until  they  heard 
Miss  Morrison's  talk. 

Olive  Thomas  Company  Off  to  Florida. 
In  presenting  Olive  Thomas  in  her  forth- 

coming starring  vehicle,  "The  Flapper," Myron  Selznick  of  the  Selznick  Pictures 
Corporation,  is  credited  with  sparing  no 
end  of  time  or  expense  in  injecting  the 
proper  atmosphere  into  the  production. 
Further  reports  state  that  Miss  Thomas  and 
her  director,  F.  Alan  Grosland,  and  the 
supporting  company,  have  left  for  Florida 
to  imbue  the  production  with  realistic scenes. 
This  is  the  picture  in  which  the  much 

heralded  ability  of  Miss  Thomas  as  a  ski 
artist  will  come  to  view.  The  story  was 
written  by  Frances  Marion. 

Charles  Gay  Injured  by  Lion. 
The  filming  of  the  Century  Lion  Com- 

edies is  fraught  with  more  danger  than 
generally  is  supposed.  Recently  Charlel 
Gay,  the  noted  lion  tamer  engaged  by  the 
Century  Comedy  Company,  was  badly  in- 

jured during  the  filming  of  a  scene  from 
"Harem  Lions"  at  Hollywood.  Although 
the  set  was  enclosed  by  a  wire  netting,  the 
lion  broke  through,  then  turned  upon  and 
attacked  Guy  when  the  trainer  tried  to 
stop  him.  Gay's  right  leg  was  badly  lacer- ated. It  will  be  several  weeks  before  he 
will  be  able  to  return  to  the  studios. 

Haven't  Decided  Just  Which  One  We'd  Like  to  Be— Musician,  Cameraman  or Director.    We  Guess  the  Director. 
Anyway  it's  easy  to  see  she's  a  dancer.    Pauline  Becker  doing  the  light  fantastic 

for  Goldwyn's  "Scratch  My  Back." 
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Metro  Acquires  Dallas  Exchange  from 

Hulsey  and  Puts  L,  Bickel  in  Charge 

Cummings  and  Booker  in  Metro  Play. 
Irving  Cummings  and  Beulah  Booker 

have  been  selected  to  play  important  parts 
in  the  screen  production  of  "The  New 
Henrietta,"  the  first  Winchell  Smith  pic- ture, upon  which  work  will  soon  start  at 
the  Metro  studios  in  Hollywood.  Irving 
Cummings  has  just  completed  a  contract 
with  Lasky,  which  called  for  nine  pictures. 
Miss  Booker  recently  completed  a  picture 
with  Robert  Anderson  at  Universal. 

"Rio  Grande"  Is  Booked  by 
Border  Towns  in  Advance 

THE  Edwin  Carewe  production  of 
Augustus  Thomas's  stage  play,  "Rio 
Grande,"  released  by  Pathe  is  ex- citing the  greatest  interest  in  cities  and 

towns  along  the  Mexican  border,  and,  in 
the  last  week,  one  month  before  the  re- 

lease date,  many  theatres  have  wired  for 
early  dates  on  the  production.  The  picture 
involved  the  use  of  several  hundred  cow- 

boys and  Texas  rangers. 
Among  the  houses  that  have  already  con- 

tracted for  the  picture  are  The  Amuse-U  of 
Las  Cruces,  New  Mexico;  the  People's Theatre,  of  Port  Arthur,  Texas,  and  the 
Jewel  and  People's  theatres,  of  Beaumont, Texas.  Others  have  wired  for  contracts 
and  will  close  in  the  next  week.  Many 
newspapers  have  commented  on  the  film- 

ing of  Mr.  Thomas's  story,  and  the  public of  the  area  so  intimately  concerned  in  the 
border  situation  are  intensely  interested 
in  the  production. 
The  story  clearly  reveals  the  narrowness 

and  prejudice  responsible  for  the  almost 
perpetual  feeling  and  misunderstanding 
between  Mexico  and  the  United  States. 
It  is  cleverly  exposed  in  all  its  folly  and, 
in  a  constructive  way,  the  author  points 
out  the  necessity  for  education  calculated 
to  destroy  prejudice  and  create  permanent 
friendship  between  the  United  States  and 
Mexico. 

Now  It's  "Dollars  and  Sense. 
The  title  of  Octavus  Roy  Cohen's  first 

story,  written  for  Goldwyn  Pictures  Cor- 
poration has  been  changed  from  "Two 

Cents  Worth  of  Humaneness"  to  "Dollars 
and  Sense."  Madge  Kennedy  is  starred  in 
this  picture  which  Harry  Beaumont  di- 

rected. It  presents  the  experiences  of  a 
plucky  girl  who  dreams  of  a  great  future 
on  the  stage,  but  meanwhile  has  consider- 

able difficulty  in  earning  a  living.  The  sit- 
uations developed  by  Mr.  Cohen  are  novel 

and  interesting.  Included  in  the  support- 
ing cast  are  Richard  Tucker,  Willard  Louis 

and  Florence  Deshon. 

Bracken  to  Direct  Anita  Stewart. 
Bertram  Bracken  has  been  engaged  by 

Louis  B.  Mayer  to  direct  Anita  Stewart  in 
her  next  First  National  production,  title 
of  which  has  not  yet  been  announced. 
M  iss  Stewart  has  just  finished  playing  in 
"The  Yellow  Typhoon"  and  is  at  present taking  a  rest. 

Mr.  Bracken  goes  to  the  Mayer  lot  from 
the  Selig  studio  where  he  directed  "The 
Mask,"  a  dramatic  story  by  Arthur  Horn- blow.  Another  story  filmed  under  his 
direction  is  "The  Confession,"  starring Henry  Walthall,  now  being  released. 

Mary  Beaton  in  Cast  of  "Clothes." 
Summoned  to  New  York  by  Maxwell 

Karger  in  his  all-star  production  of  the 
Hopwood-Pollock  drama,  "Clothes,"  Mary 
Beaton  has  left  Metro's  West  Coast  studios for  the  East. 
Metro  recently  purchased  screen  rights 

to  the  dramatic  comedy  of  society  life  by 
Avery  Hopwood  and  Channing  Pollock  and 
announced  that  it  would  be  filmed  under 
Maxwell  Karger's  supervision. 

THE  Metro  Pictures  Corporation  has 
come  into  full  ownership  of  the  Dal- 

las exchange  formerly  controlled  by 
the  E.  H.  Hulsey  interests.  Official  an- 

nouncement is  made  by  the  company  of  the 
completion  of  all  negotiations  by  which 
Metro  takes  over  this  most  important  ex- 

change, that  reaches  virtually  the  entire 
southwestern  motion  picture  territory. 
Absorption  of  the  Dallas  exchange,  fol- 

lowing Metro's  purchase  of  its  New  Jersey 
exchange  from  Herman  Jans  about  a  fort- 

night ago,  leaves  only  two  offices  among 
those  handling  Metro  pictures  in  the 
United  States  still  under  independent  man- 

agement. These  are  in  Boston  and  Phila- 
delphia. 
Metro's  southern  district  manager  is  L. 

L.  Dent.  He  makes  his  headquarters  in  the 
Dallas  office.  With  the  acquisition  of  the 
exchange,  Metro  plans  to  place  L.  Bickel 
again  in  charge  as  branch  manager.  Mr. 
Bickel  for  a  long  time  held  that  position. 
A  few  months  ago  he  resigned  and  was 
succeeded  by  J.  B.  Dugger.  The  present 
offices  of  the  exchange  at  1924  Main  street 
will  be  retained  for  the  time  being  at  least. 

District  Manager  Dent  has  supervision 
over  the  extensive  territory  embracing 
Texas,  Oklahoma  and  Arkansas.  This  rich 
field  is  now  open  as  never  before  to  Metro 
pictures  and  the  purchase  of  the  exchange 
is  in  line  with  Metro's  policy  of  expansion in  every  direction.  Systematic  absorption 
of  its  exchanges  has  been  done  over  a 
period  of  a  couple  of  years,  until  now  only 
two  out  of  a  total  of  twenty-six  exchanges remain  outside  the  Metro  fold. 

Sam  Morris  Tells  How  His 

Exploitation  Aided  Showmen 

TWO  more  instances  in  which  the Selznick  exploitation  department  has 
scored  heavily  are  revealed  by  Sam 

E.  Morris,  general  manager  of  Select  Pic- 
tures, who  has  received  a  telegram  from 

George  J.  Schade,  of  the  Schade  Theatre, 
Sandusky,  Ohio,  congratulating  him  on  the 

efficiency  of  Selznick  exploitation  service. 
Mr.  Schade  is  a  prominent  Ohio  exhibi- 

tor whose  emporium  is  noted  for  showing 
nothing  but  quality  pictures.  In  his  tele- 

gram to  Mr.  Morris  he  says:  "Broke  house 
records  with  'Out  Yonder'  with  style  show feature  conducted  by  Mr  Carrier,  and  other 
novelties."  Mr.  Carrier  is  Selznick  ex- 

ploitation man. On  top  of  this  telgeram  Mr.  Morris  made 
known  the  contents  of  another  from  the 
Rivoli  Theatre,  Denver.  The  Rivoli  man- 

agement reports  hanging  out  the  S.  R.  O. 
sign  all  day  during  the  showing  of  Eugene 
O'Brien  in  "His  Wife's  Money."  The  tele- 

gram reads,  in  part:  "Twenty-five  hundred heralds  and  3,000  copies  special  edition 
Denver  Express  were  dropped  over  city 
from  airplane.  Streets  crowded  with  peo- 

ple looking  for  coupons.  O'Brien,  in  'His Wife's  Money'  opened  to  capacity.  Stand- 
ing room  only  all  day.  Day's  receipts 

nearly  double  of  opening  day  on  'Polly- anna'  and  several  hundred  dollars  ahead 

of  Farnum  last  week." 

Mist  Minter  Appears  on  Stage. 

Mary  Miles  Minter  and  her  sister,  Mar- 
garet Shelby,  recently  made  a  most  succes.s- 

ful  stage  appearance  at  the  Little  Theatre 
in  Los  Angeles.  They  were  leading  persons 
in  the  cast  of  "Entre  Nous,"  one  of  a  series 
of  one-act  playlets  put  on  by  amateur  play- ers in  that  city. 

They  are  known  as  the  "Amateur  Play- 
ers," and  constitute  one  of  the  most  popu- 

lar and  exclusive  society  organizations  in 

the  city.  Rehearsals  for  "Entre  Nous" 
were  held  in  the  evening,  as  Miss  Minter's days  are  filled  with  work  on  her  latest 
Realart  production. 

F.  J.  Godsol  Acts  for  Samuel  Goldwyn. 
During  the  absence  of  Samuel  Goldwyn, 

president  of  Goldwyn  Pictures  Corporation, 
who  recently  sailed  for  England,  F.  J.  God- 
sol,  vice-president  of  the  company,  is  oc- 

cupying the  presidential  chair  at  the  home 
office  in  New  York. 
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Increasing  Merit  of  Pathe's  Features 

Reflected  in  Three  Months'  Business 
WHILE  Pathe's  feature  business  dur- ing the  first  three  months  of  this 

year  has  been  booming  at  a  rate 
to  carry  the  total  figures  far  and  away 
beyond  the  best  total  for  any  three  months 
in  1919,  a  consistent  effort  has  been  made 
by  officials,  of  the  great  releasing  organi- 

zation to  improve  the  merit  of  its  product. 
The  success  attending  these  efforts  lias 
been  very  marked,  and  included  in  the 
January,  February  and  March  releases  of 
Pathe  have  been  some  most  successful  pro- 

ductions, namely  "Other  Men's  Shoes,"  "AIj' 
Husband's  Other  Wife,"  "Fighting  Cressj'," 
"Smoldering  Embers,"  "Tarnished  Reputa- 

tions" and  "The  Deadlier  Sex." 
During  March.  "Brunet  Anniversarv 

Month"  in  the  annals  of  Pathe,  when  all feature  sales  and  collections  of  a  similar 
period  were  shattered,  the  releases  were 
"In  Walked  Mary,"  starring  June  Caprice; 
"Tarnished  Reputations,"  with  Dolores 
Cassinelli,  and  "The  Deadlier  Sex,"  with 
Blanche  Sweet's  name  billed  as  the  big  at- traction. Each  one  of  these  productions 
has  been  selling  at  a  rate  calculated  to 
far  exceed  the  quotas  set  for  them  bv 
Pathe. 

"Other  Men's  Shoes"  a  Big  Success. 
In  the  previous  month,  "Other  Men's 

Shoes"  was  the  distinguished  performer in  a  trio  of  pictures  rated  among  the 
finest  Pathe  has  ever  released.  In  the  first 
month  of  its  existence  the  Big  Edgar 
Lewis  production  sent  into  the  discard 
booking  records  established  by  "The  Thir- 

teenth Chair"  and  "Common  Clay,"  which 
had  stood  at  the  top  of  all  Pathe  fea- 

ture business. 

THE  unique  selling  campaign  con- ducted by  the  field  forces  of  Realart 
Pictures  Corporation  in  behalf  of 

Wanda  Hawley's  first  production  resulted in  the  shape  of  contracts  from  exhibitors 
and  circuits  in  such  a  flood  that  the  ma- 

chinery to  approve  and  inspect  them  has 
been  swamped. 

Southern  Enterprise,  Inc.,  has  closed  fo»' 
"Miss  Hobbs"  for  its  three  "key  city" 
houses,  and  the  remainder  of  its  large  cir- 

cuit. In  a  letter  to  Realart  the  company 
calls  Miss  Hawley  "one  of  the  film's  fairest and  say  they  waived  their  customary  rule 
of  seeing  a  picture  in  advance  of  booking 
in  her  favor. 

Sam  Harding,  of  the  Liberty  Theatre  in 
Kansas  City,  Mo.,  wrote  to  the  company 
that  "I  am  wasting  no  time,  taking  no chances,  but  instead  have  signed  contract 
on  'Miss  Hobbs.'  " 
W.  D.  Dineen,  general  manager  of  the 

H.  C.  Moir  Theatrical  Enterprises,  wrote 
that  he  knew  "Realart  had  picked  a  win- 

ner" when  they  signed  Miss  Hawley,  and speaking  of  the  proposition  under  which 
her  first  picture  was  offered  said,  "I  have 
never  heard  of  its  equal  in  the  history  of 
the  industry." 

During  February,  in  addition  to  "Other 
Men's  Shoes"  there  was  also  released 
"Smoldering  Embers,"  called  by  exhibit- 

ors and  critics  the  best  picture  ever  pro- 
duced by  Frank  Keenan,  with  the  excep- 

tion of  "The  World  Aflame."  Another  is- 
sue was  J.  Stuart  Blackton's  "Respectable 

by  Proxy,"  starring  Robert  Gordon  and 
Sylvis  Breamer,  ranking  next  to  "My  Hus- 

band's Other  Wife"  in  the  list  of  Blackton triumphs. 

Three  Offered  for  April. 

Incidentally  the  latter  production  inau- 
gurated the  year  for  Pathe,  being  the  first 

feature  release  in  January.  It  recalled  to 
exhibitors  some  of  the  great  productions 
made  in  the  past  by  Commodore  Blacktcn, 
and  did,  and  is  still  doing,  a  business  in 
proportions  exceeding  Pathe's  expectations 
by  many  thousands. 
During  the  first  month,  "Fighting  Cressy" 

and  "The  Web  of  Deceit,"  respectively  star- ring Blanche  Sweet  and  Dolores  Cassinelli. 
were  other  releases,  and  they,  too,  proved 
not  only  their  class,  but  became  established 
with  the  best  box  office  attractions  of  the 
period. 
Maintaining  the  excellence  of  product 

distributed  during  the  first  three  months, 
Pathe  offers  during  April  three  more  above 
the  average  attractions — "Lifting  Shad- 

ows," a  Leonce  Perret  production  starring 
Emmy  Wehlen  ;  "The  Blood  Barrier,"  a Blackton  Melodrama  starring  Sylvia 
Breamer  and  Robert  Gordon,  and  "Rio 
Grande,"  Edwin  Carewe's  first  independent 
feature,  based  upon  Augustus  Thomas'  fa- mous stage  play  of  the  same  name. 

The  Comerford  Circuit  in  Pennsylvania 
and  the  Chamberlain  Circuit  have  booked 
"Miss  Hobbs"  among  others,  according  to 
advices  from  Jay  Emanuel,  Realart's  man- ager in  Philadelphia.  Tom  Moore  has 
taken  a  contract  for  the  picture  for  the 
Rialto  Theatre  in  Washington,  and  a  flood 
of  contracts  arrived  from  the  Boston  of- 

fice, which  officials  of  the  home  office  were 
unable  to  examine  this  week. 
The  campaign  conducted  by  Realart 

which  produced  these  extraordinary  re- 
sults were  based  on  theory  that  the  pro- 

ducer should  assume  the  risk  in  intro- 
ducing a  new  star.  By  the  arrangement 

the  exhibitor  was  offered  only  the  first  pic- 
ture and  not  a  series,  as  is  usually  done. 

If  the  first  picture  was  a  success  and  the 
exhibitor  wanted  a  series,  he  was  told  that 
he  would  be  given  the  chance  to  obtain  it 
after  the  showing.  Furthermore  the  pic- 

ture was  offered  first  to  exhibitors  holding 
the  contracts  for  the  Realart  star  series 
and  no  attempt  was  made  to  stir  up  com- 

petitive business. 

Fill  your  program  -with  clippiugs  from 
"Rambles  Round  FilmtoitJit.''  They  are  all 
ready  to  hand  to  the  printer  and  will  "jazz  up" 
your  program  and  lend  added  interest. 

Cosmopolitan  Gets  Curwood  Stories. 
Cosmopolitan  Productions  has  added  an- 

other famous  author  to  its  staff  of  well 
known  writers.  James  Oliver  Curwood  has 
signed  his  name  to  the  dotted  line,  thus 
giving  Cosmopolitan  Productions  exclusive 
motion  picture  rights  to  any  and  all  of  his 
stories  published  in  Cosmopolitan,  Hearst's, 
Good  Housekeeping  and  Harper's  Bazaar. By  this  arrangement  several  of  the  best 
Curwood  stories  will  be  picturized  by  Cos- 

mopolitan Productions.  Arrangements  are 
now  being  made  for  the  scenarioizing  of 
the  first  Curwood  story. 

All-star  Metro  Cast  for 

"Parlor,  Bedroom  and  Bath" 

PRODUCTION  of  "Parlor,  Bedroom  and Bath,"  a  de  luxe  picturization  of  the 
stage  farce  by  C.  W.  Bell  and  Mark 

Swan,  has  been  begun  at  the  Metro  studios 
in  Hollywood.  This  special  feature,  with 
an  all-star  cast  headed  by  Ruth  Stonehouse 
and  Eugene  Pallette,  will  be  a  forthcoming 
Loew-Metro  release  and  constitute  still  an- 

other link  in  the  company's  chain  of  noted 
plays  by  noted  authors. 
In  the  selection  of  the  cast  for  "Parlor, 

Bedroom  and  Bath,"  great  care  was  exer- 
cised by  Metro  officials  to  obtain  pre- 
cisely the  types  necessary  to  portray  the 

various  roles.  Toward  this  end  the  choice 
of  Miss  Stonehouse  for  the  role  of  Polly 
Hathaway,  the  sprightly  society  reporter 
who  becomes  a  "wild  woman"  was  con- sidered ideal.  This  is  the  part  created  in 
the  stage  production  by  Florence  Moore, 
when  the  comedy  made  its  hit  in  New  York 
a  few  seasons  back. 
Eugene  Pallette  will  play  opposite  Miss 

Stonehouse  in  the  part  of  Reggie  Irving, 
the  harmless  young  husband,  on  account 
of  his  pronounced  abilities  as  a  farceur. 
The  part  of  Angelica,  the  impressionable 

young  wife  of  Reggie,  will  be  portrayed 
by  Kathleen  Kirkham.  Charles  H.  West 
has  been  cast  in  the  role  of  Jeffrey  Hay- 

wood, a  married  friend  of  Reggie's  who  is a  veritable  fire-eater  where  his  wife  is 
concerned.  Others  in  the  all-star  cast  are 
Helene  Sullivan,  George  Periolat,  Dorothy Wallace  and  Henry  Miller,  Jr. 

Dr.  Goodman  Is  Author  of 

Georges  Carpentier  Story 

DR.  DANIEL  CARSON  GOODMAN  is the  author  of  the  original  story  that 
Director  John  G.  Adolphi  is  now  pro- 

ducing at  the  Solax  studio  with  Georges 
Carpentier  in  the  leading  role.  The  pro- 

duction, which  is  a  multiple  reel  society 
drama,  will  be  distributed  by  Robertson- 
Cole. 
Dr.  Goodman  has  just  completed 

"Thoughtless  Women  "  starring  .'Mma  Ru- 
bens, at  present  being  featured  in  Cosmo- 

politan Films.  The  doctor  not  only  per- 
sonally produced  the  picture,  but  wrote 

the  story  as  well.  It  is  an  intimate  domes- 
tic drama.  The  distribution  of  the  subject 

has  not  yet  been  announced. 
The  doctor  is  the  author  of  five  novels, 

two  of  which  are  "Hagar  Revelly"  and 
"The  Taker."  For  the  screen  he  has  writ- 

ten fifty  original  stories. 

Telegram  Staff  Holds  Reunion  With  Semon 
Practically  the  entire  staff  of  the  New 

York  Evening  Telegram  went  to  the  bat 
strong  last  week  for  their  old  pal,  Larry 
Semon,  the  Vitagraph  comedy  king,  who 
used  to  be  a  cartoonist  on  the  Telegram. 
All  attended  a  showing  of  Larry's  new 
feature  comedy,  "The  Fly  Cop,"  at  the 
Capitol  Theatre,  which  is  the  largest  the- atre in  the  world. 
Ben  H,  .\twell,  press  representative  of 

the  Capitol  Theatre,  was  host  of  the  occa- 
sion. It  was  Mr.  Atwell's  idea  to  stage  a 

reunion  of  Larry  and  his  fellow  workers 
of  bygone  days. 

Realart's  Selling  Drive  on  Wanda  Hawley 
Results  in  Big  Business  on  Her  Productions 
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Underneath  "The  Harvest  Moon"  with  You. 
Doris  Kenyon  attempting  to  convince  her  lover  that  this  is  leap  year.    A  pretty 

"shot"  from  this  Augustus  Thomas  production,  released  by  Hodkinson. 

Selznick  Bookings  Show  Decided  Spurt 

as  Salesmen  Swap'^Ideas  at  Convention 

Archainbaud  Directing  "Marooned  Hearts." 
Myron  Selznick,  president  of  Selznick 

Pictures  Corporation,  sponsors  for  the 
statement  that  the  filming  of  "Marooned 
Hearts,"  featuring  Zena  Keefe,  Lewis  J. 
Selznick's  1920  star,  and  Conway  Tearle,  is well  under  way.  A  further  statement  is  to 
the  effect  that  the  first  scenes  for  this 
production  will  be  taken  in  Florida. 
George  Archainbaud  is  directing.  The 

feature  was  written  by  Lewis  Allen 
Browne. 

"The  Lone  Wolf's  Daughter" 
Fast  Nears  "Sahara's"  Mark 

PROOF  of  the  popularity  and  audience- pulling  power  of  Louise  Glaum  in  J. 
Parker  Read,  Jr.,  productions  is  found 

in  the  announcement  of  the  W.  W.  Hod- 
kinson Corporation  that  "The  Lone  Wolf's 

Daughter"  is  fast  nearing  the  high  mark 
set  by  the  emotional  artist's  "Sahara,"  for 
almost  a  year  one  of  the  reigning  suc- 

cesses in  the  picture  market.  Within  the 
past  week  the  great  volume  of  business 
done  on  "The  Lone  Wolf's  Daughter"  has necessitated  a  second  edition  of  press 
sheets  and  other  accessories. 

Eighty  per  cent,  of  the  first  run  houses 
throughout  the  country  where  "Sahara" was  shown  last  fall  have  either  played  or 
are  about  to  present  "The  Lone  Wolf's 
Daughter."  In  addition  to  its  own  power as  an  attraction,  the  fact  that  it  is  a 
sequel  to  Louis  Joseph  Vance's  "The  Lone 
Wolf"  and  "False  Faces,'  successes  well 
remembered  by  exhibitors,  assisted  in  no 
small  measure  in  winning  a  spot-booking 
record  on  it  for  a  dozen  Hodkinson  man- 

agers in  the  field. 
The  Louise  Glaum  Peacock  Kalogram, 

an  exploitation  medium  that  evoked  inter- 
est in  the  production  at  Detroit  and  other 

large  cities  recently,  proved  a  big  factor 
in  the  successful  engagement  of  "The 
Lone  Wolf's  Daughter"  at  Boyd's  Casino 
Theatre,  Chester,  Pa.,  the  Morning  Repub- 

lican giving  over  two  columns  of  its  front 
page  to  the  novel  guessing  contest  for 
three  days  of  the  run  at  the  Casino. 

"The  River's  End"  Plays  Two 
Weeks  in  a  300-Seat  Theatre 

ANOTHER  indication  of  the  drawing 
power  of  Marshall  Neilan's  first  in- 

dependent production,  "The  River's 
End,"  adapted  from  James  Oliver  Cur- 
wood's  famous  story,  is  cited  by  the  Neilan 
offices  in  the  case  of  the  Waldorf  Theatre, 
Akron,  Ohio.  This  theatre,  although  seat- 

ing only  300  persons  and  in  a  town  of 
75,000  persons,  was  compelled  to  run  the 
picture  two  weeks  in  order  to  take  care 
of  the  demand  for  seats. 
Manager  Barbian,  of  the  Waldorf,  im- 

mediately after  the  run  of  "The  River's 
End,"  contracted  for  the  second  Neilan 
production,  "Don't  Ever  Marry,"  for  a  two 
weeks'  run.  The  showing  of  a  picture  two weeks  in  a  300-seat  house  indicates  not 
only  a  big  attraction,  but  also  unusual 
showmanship. 

Sarah  Mason  on  Metro  Scenario  Staff. 
Sarah  Mason  has  joined  the  Metro  sce- 

nario staflf  to  write  continuity  for  Loew- 
Metro  productions.  Miss  Mason  has  been 
in  motion  picture  work  for  two  years. 
During  this  time  she  prepared  scripts  for 
a  number  of  successful  photodramas  as 
well  as  writing  several  original  stories. 

Miss  Mason's  entrance  into  motion  pic- tures came  when  Douglas  Fairbanks  saw 
her  in  a  theatre  in  Tucson,  Ariz.,  and 
offered  her  a  position  with  his  company. 
After  six  months  with  Fairbanks  Miss 
Mason  went  to  the  Lice  studios  and  wrote 
continuity  under  C.  Gardner  Sullivan. 

THE  sales  records  and  booking  sheets of  the  Select  organization  show  a  de- 
cided spurt  towards  an  increase,  a 

report  from  the  home,  office  this  week 
states.  One  Selznick  official  has  said  that 
no  one  of  the  managers  who  is  attending 
the  Select  convention  in  New  York  this 
week  wanted  to  find  himself  there  with- 

out a  good  record. 
Members  of  the  "super"  sales  force  of 

Sam  Sax,  in  Indianapolis,  succeeded  in  add- 
ing twenty-two  more  towns  to  the  book- 
er's pages  in  that  exchange  last  week.  The Hoosier  sales  force  has  been  at  the  head 

of  the  list  or  near  it  for  the  past  few 
weeks.  Additional  prints  on  all  Select  and 
Selznick  productions  have  been  ordered  for 
that  e-xchange  and  the  manager  is  author- 

ity for  the  statement  that  more  will  be 
needed  within  a  short  time.  William  Niles, 
salesman  for  the  National  Picture 
Theatres,  brought  in  two  contracts  last 
week,  one  from  Evansville  and  the  other 
from  Washington,  Ind. 

The  Atlanta  office  reports  an  exceptional 
week   and   the   number   of   new  theatres 

booking  Select ■  productions  are  increasing. 
The  New  Haven  Select  office  last  week 

reported  such  an  increase  in  business  that 
new  prints  were  called  for  and  a  number 
of  telegrams  sent  out  to  assure  prompt  re- turn of  those  in  the  territory. 
Manager  Ben  Beadell,  of  the  Chicago 

branch,  has  been  appointed  to  represent 
the  Chicago  Film  Distributors  in  the 
"Chicago  Boosters'  $4,000,000  Publicity  Cam- 

paign." A  meeting  of  the  theatre  man- 
agers was  called  and  Mayor  William  H. 

Thompson  was  introduced  by  Manager 
Beadell.  When  the  mayor  had  finished, 
$20,000  in  subscriptions  had  been  made. 

In  commenting  on  the  increase  in  book- 
ings Charles  Rogers,  sales  director,  said, 

"The  Selznick  organization  feels  confident 
that  its  productions  are  becoming  more 
popular  each  month  because  of  the  fact 
that  the  bookings  are  increasing  at  the 
time  of  the  year  when  a  decrease  in  book- 

ings might  be  expected.  The  slack  season 
has  started  and  it  is  only  natural  to  at- 

tribute the  increase  in  bookings  to  better 

pictures." 
Goldwyn  Secures  Rights  to  Books  of 

E.  P.  Oppenheim  and  Cynthia  Stockley 
*  DDED  to  the  already  long  list  of 
/A  famous  authors  whose  works  are 

being  transformed  into  photoplays  by 
Goldwyn  Pictures  Corporation,  are  two 
more  names  that  stand  for  the  best  in 
current  fiction  both  here  and  in  England, 
E.  Phillips  Oppenheim  and  Cynthia Stockley. 
Contracts  with  those  two  writers  were 

signed  last  week,  giving  Goldwyn  .  Pic- 
tures Corporation  the  screen  rights  to  their 

books  for  a  period  of  years.  Mr.  Oppen- 
heim's  novels  have  long  held  a  high  place 
in  the  "best  seller"  class  and  only  a  few of  them  have  been  done  in  pictures.  They 
are  rich  in  dramatic  material  of  the  kind 
that  lends  itself  particularly  well  to  screen 
interpretation. 
In  selecting  the  most  suitable  works  of 

the   novelist,  the   Goldwyn   company  may 

turn  to  some  of  his  earlier  stories  as  well 
as  those  of  a  more  recent  date.  During 
his  long  career  Mr.  Oppenheim  has  been  a 
prolific  writer  with  a  seemingly  inexhaus- 

tible fertility  in  plot  building.  His  works 
are  marked  by  fast  action  and  dramatic 
incident.  Among  his  books  published  dur- 

ing the  last  ten  vears  are  "The  Mischief 
Maker,"  "The  'Way  of  These  Women," 
"The  Amazing  Partnership,"  "The  Game  of 
Liberty,"  "A  People's  Man,"  "Mr.  Grex  of 
Monte  Carlo,"  "The  Double  Traitor," Although  Cynthia  Stockley  is  not  quite 
so  well  kiiown  in  America  as  is  Phillips 

Oppenheim,  "Wild  Honey,"  "Poppy,"  "The Claw"  and  other  works  from  her  pen,  pub- 
lished in  this  country  by  G.  P.  Putnam's Sons,  have  had  a  large  sale.  She  lived  all 

of  her  early  life  in  South  Africa  and  most 
of  her  books  deal  with  the  Free  State. 
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Famous  Players- Lasky  to  Have  Its  Own 

Sub-Station  in  New  Long  Island  Studio 

THE  electric  equipment  of  a  modern 
studio  for  the  making  of  motion  pic- 

tures is  keeping  pace  with  the  steady 
improvement  to  be  found  in  the  pictures 
themselves.  Experts  have  given  their  time 
and  knowledge  to  perfect  methods  of 
lighting  sets.  With  their  Cooper  Hewitts, 
Kliegs,  spotlights,  floodlights,  and  later,  the 
Sunlight  arc,  which  reproduces  the  rays  of 
the  sun  with  such  realism  that  to  stand 
with  the  face  exposed  to  it  for  half  an  hour 
will  produce  a  sunburn,  these  men  are 
responsible  for  many  of  the  recent  artistic 
achievements. 
The  electrical  equipment  which  is  now 

being  installed  in  the  new  Long  Island  City 
studio  of  the  Famous  Players-Lasky  Cor- 

poration is  hailed  as  the  last  word  in 
modern  control,  distribution  and  lighting. 
The  first  departure  is  the  installation  of 

a  sub-station  in  the  studio,  which  will  allow 
7,600  volts,  alternating  current,  to  be  re- 

ceived direct  from  the  central  station.  Spe- 
cial permission  had  to  be  obtained  before 

this  could  be  put  into  effect.  Seventy-six 
hundred-volt  synchronous  motor-generator 
sets  will  apply  the  direct  current  for  studio 
lighting.  The  general  lighting  and  power 
will  be  obtained  from  a  step-down  trans- 

former connected  to  the  7,800-volt  prim- 
aries. The  entire  plant  is  automatically 

controlled. 
Many  Safety  Features. 

On  account  of  the  life  hazard  which  is 
involved,  safety  features  of  many  different 
kinds  have  been  installed.  In  the  event 
of  a  breakdown  of  a  transformer  or  motor 
generator  it  becomes  automatically  dis- 

connected. All  high  tension  connections 
are  enclosed  in  a  high  tension  concrete 
vault  two  stories  high. 
A  network  grounding  system,  with  shafts 

sunk  twenty  feet  into  the  ground,  has  been 
provided  as  a  precaution  ̂ tgainst  accidental 
grounding,  in  case  of  faulty  insulation.  The 
object  of  this  is  to  dissipate  high  voltage 
injury  to  the  operators.  In  the  event  of 
a  transformer  burning  out,  it  can  be  dis- 

connected by  means  of  a  special  switching 
system  which  will  allow  removing  any  one 
individually  without  interfering  with  the 
operation  of  the  rest  of  the  plant. 
The  high  tension  switchboard  is  placed 

flush  with  the  wall  separating  the  generator 
room  from  the  transformer  vault,  and  is 
equipped  with  signal  lamps  which  the 
operator  can  see  from  the  opposite  side 
of  the  room  in  case  of  trouble  with  the 
apparatus.  The  direct  current  generator 
sets  are  controlled  from  a  low  tension 
switchboard  on  the  opposite  side  of  the 
room. 

Direct  Current  Feeder  System. 
Another  departure  from  convention  is 

to  be  found  in  the  direct  current  feeder 
system  for  lighting  the  studio  stage.  It 
consists  of  stacks  of  bare  bus  bars,  run 
from  the  main  switchboard  in  the  generator 
room,  up  studio  walls  and  across  the  girder 
space  of  the  main  studio  to  feed  the  various 
switchboards.  The  bus  bar  system  is 
thoroughly  protected  by  w're  grille  where 
exposed  and  is  supported  on  special  in- 

sulators imbedded  in  the  brickwork  of  the 
studio  walls. 
The  insulators  were  designed  especially 

for  this  building  on  account  of  the  high 
capacity  and  extreme  weight  of  the  bus 
bar  system.  It  is  desgined  to  supply  10,000 
amperes  to  the  main  studio  at  present,  and 
will  be  increased  to  15,000  amperes.  In 
the  feeder  system  alone  it  is  interesting  to 
note  that  20,000  pounds  of  bare  copper  is 
being  used. 

Remote  Control  of  Stage  Lighting. 
J.  N.  Naulty,  general  manager  of  the 

eastern  studios,  was  quick  to  realize  the 

possibilities  of  remote  control  lighting  and 
consequently  the  Famous  Players-Lasky 
Corporation  were  the  first  to  inaugurate 
the  remote  control  system  for  studio  light- 

ing in  the  East,,  although  others  now  have 
systems  in  operation  which  embody  the 
same  principles  as  that  now  being  installed. 
The  feeder  system  is  designed  to  supply 

ten  overhead  remote  control  switchboards, 
and  arrangements  have  been  made  so  that 
the  entire  studio  can  be  supplied  from  any 
one  or  all  switchboards.  Each  switchboard 
can  be  controlled  by  the  cameraman  or 
director  from  any  point  on  the  studio  floor 
by  means  of  a  special  portable  control  sta- 

tion which  may  be  hung  on  a  man's  belt. Details  of  this  innovation  have  not  as 
yet  been  made  public.  Remote  control, 
such  as  outlined  above,  will  eliminate 
shouting  of  "Lights"  or  the  more  recent blowing  of  whistles.  It  means  that  the 
lighting  of  sets  can  be  controlled  from  any 
remote  point  without  the  necessity  of  going 
to  the  switchboard. 
All  machinery  in  the  carpenter  shop, 

blacksmith's  shop,  restaurant  and  kitchen is  operated  by  individual  motor  drive  using 
22-volt,  3  phase  induction  motors.  For  the 
still  room,  projection  rooms,  and  elec- 

tricians' shop,  direct  current  will  be  sup- plied from  either  the  large  generators  or 
small  10-kilowatt  motor  generator  located 
in  generator  room. 
The  entire  electrical  equipment  was  de- 

signed and  is  being  installed  by  the  E-J 
Electric  Installation  Company,  pioneers 
in  the  electrical  equipment  of  the  largest 
eastern  studios. 

Chester  to  Make  Pictures  for 

Release  via  Educational  Only 

A STATEMENT  was  furnished  the  trade press  last  week  by  someone  who 
among  other  things  said  that  C.  L. 

Chester  Productions,  Inc.,  stands  ready  to 
furnish  a  travel  release  to  the  independent 
market.  This  is  inaccurate,"  said  Raymond S.  Harris,  sales  manager  of  the  company, 
this  week. 
"The  Chester  name,  so  long  sponsor  for 

Chester  Outing  Pictures,  and  recently  for 
Screenics,  will  continue  to  be  seen  ex- 

clusively upon  those  pictures,  in  the  out- 
door picture  field. 

"Education  Films  Corporation  of  America has  taken  over  the  distribution  of  both  of 
these  releases,  and  C.  L.  Chester  Produc- 

tions will  be  busy  enough  making  them  the 
best  releases  we  have  ever  produced." 

Finishing  "The  House  of  Toys." 
"The  House  of  Toys"  has  already  been 

constructed  by  the  American  Film  Com- 
pany and  is  now  getting  its  finishing  and 

decorative  touches  at  the  Chicago  labora- 
tory. The  foundation  is  found  to  be  ex- 

cellent, and  the  superstructure  in  fine  con- 
dition. The  chief  actors  in  this  "House  of 

Toys"  are  Seena  Owen,  Pell  Trenton, Helen  Jerome  Eddy,  George  Hernandez, 
Henry  Barrows,  Marian  Skinner,  Lillian 
Leighton  and  Perry  Banks. 

Ballad  Based  on  "Harvest  Moon." 
That  another  of  the  W.  W.  Hodkinson 

releases  has  been  the  inspiration  for  a 
ballad  of  considerable  appeal  is  revealed 
in  the  announcement  by  Harry  Von  Tilzer 
of  his  newest  song  hit,  "When  the  Harvest 
Moon  Is  Shining,"  based  on  the  new  Gib- 

raltar picture,  Augustus  Thomas'  "The 
Harvest  Moon,"  starring  Doris  Kenyon. 
The  ballad,  dedicated  to  the  star,  is 

sponsored  by  Mr.  Von  Tilzer  and  Andrew 
B.  Sterling,  authors  of  a  string  of  song successes. 

Oh,  How  Happy  She  Is  Again 
To  be  back  on  the  screen  with  Universal 

after  being  on  the  stage.  It's Carmel  Myers. 

Carmel  Myers  Signs  to  Star 
in  Universal  Productions 

CARMEL  MYERS,  who  ran  away  from the  screen  a  year  ago  to  enter  musical 
^  comedy,  soon  will  be  seen  again  In the  film  world  under  the  Universal  banner. 
She  has  signed  up  with  Universal  for  sev- 

eral years,  and  will  be  starred  by  tliat company. 

Miss  Myers  will  do  crook  society  d'  amas. 
This  will  mark  a  difference  from  Ler  for- 

mer work  with  that  film  company,  ■'vliich 
included  various  kinds  of  pictures,  come- 

dies and  otherwise.  Her  first  picture  is 
not  chosen  yet,  but  Univeriil  expects  to 
have  it  ready  for  her  when  she  reports 
at  Universal  City  several  weeks  hence. 

Miss  Myers  recently  completed  a  suc- 
cessful season  on  Broadway  ir.  "The  Magic 

Melody"  one  of  the  musical  comedy  hits  of 
the  season.  Previous  to  that  she  was  fea- 

tured in  many  Universal  Bluebird  pictures 
Miss  Myers  is  delighted  at  the  thought 

of  getting  back  into  moving  picture  work. 

Hill  Buys  Two  More  Theatres. 
Roland  Hill,  remembered  several  years 

ago  as  the  hefty  comedian  lead  in  Vim 
comedies,  since  settling  in  the  South  has 
gone  into  the  exhibitor  end  of  the  busi- 

ness and  is  frequently  adding  to  his  im- 
posing string  of  theatres  in  North  and 

South  Carolina,  his  most  recent  deal  having 
been  the  purchase  of  the  Bijou  and  Vic- 

tory theatres  at  Greensboro,  N.  C,  from 
George  W.  Pryor. 
Other  theatres  owned  by  the  Hill  inter- 

ests include  the  Strand  and  Cozy  at  Gaff- 
ney,  S.  C. ;  Dreamland  and  Liberty,  Ches- 

ter, S.  C. ;  Rialto  and  Grand,  Union,  S.  C, 
and  the  Rex,  at  Sumter,  S.  C. 
Head  offices  for  the  circuit  have  been 

established  at  Greensboro,  N.  C. 

Cardinal  Remains  Unalterable. 
Cardinal  Gibbons  has  again  declared 

against  legalizing  Sunday  motion  picture 
shows.  He  has  been  watching  with  the 
keenest  interest  the  fight  in  the  Maryland 
legislature  and  expressed  gratification  when 
told  that  Senator  Frick  would  oppose  the 
bill. 

"I  am  unalterably  opposed  to  the  bill," 
he  said.  "Tell  them  to  fight  it  to  a  finish 
for  the  sake  of  our  city." The  Cardinal  explained  that  a  distinction 
should  be  made  between  amusements  spon- 

taneous in  nature  and  those  for  gain.  He 
said  that  open  theatres  would  tend  to  keep 
some  people  from  church  and  rob  the  day 
of  its  religious  atmosphere. 
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Consensus  of  Trade  Press  Reviews 

Here  are  extracts  from  available  reviews  printed  in  tlie  five  motion  picture  trade  papers. 

It  is  the  aim  to  present  one  sentence  that  will  reflect  the  spirit  of  the  writer's  opinion.  The 
papers  are  indicated  as  follows:  Moving  Picture  World  (M.  P.  W.);  Motion  Picture  News 

(N.);    Exhibitor's    Trade   Review    (T.   R.);   Wid's   (W.);   Exhibitors'  Herald   (E.  H.). 

The  Brand  of  Lopez 
(Sessne  Hayakitwa — Robertson-Cole.) 

M.  P.  W. — Sessue  Hayakawa  sustains  his 
reputation  for  careful  interpretation  in 
Robertson-Cole  production. 

N. — Role  hardly  fits  the  Japanese  star. 
T.  R. — Hayakawa  scores  in  "The  Brand  of 

Lopez." W.- — Unsustaining  and  rather  unpleasant 
melo  that  goes  to  extremes. 
E.  H. — Reveals  SussUe  Hayakawa  as  a 

Spanish  matador,  a  role  which  he  essays 
without  the  aid  of  make-up. 

A  Child  for  Sale 
(Gladys  Leslie — Graphic) 

M.  P.  W. — Tells  successful  heart  interest 
story. 

N. — Timely  economic  question  treated  In 
dramatic  story. 

T.  R. — The  picture  has  received  a  fine  pro- 
duction, and  ranks  well  with  the  average 

melodrama. 
W. — Generally  satisfying  melodrama  that 

might  have  been  a  great  picture. 
E.  H. — The  subject  is  timely.  The  picture 

is  well  produced. 
The  Inner  Voice 

(E.  K.  Lincoln — American  Cinema) 
M.  P.  W. — One  of  the  swiftest  moving dramas  of  the  season. 
N. — Should  satisfy  any  audience  anywhere. 
T.  R. — A  positive  human  story  with  an 

abundance  of  sympathetic  appeal, 
W. — Strong  melodrama  enriched  by  un- 

usual production  values. 
E.  H. —  Will  doubtless  be  pronounced  the 

best  of  E.  K.  Lincoln's  productions. 
Jack  Straw 

(Robert  Warwick — Paramount) 
M.  P.  W. — Should  please  an  average  audi- ence. 
N. — Obvious  light  comedy  has  amusing moments. 
T.  R. — Combines  a  good  story,  an  amount 

of  clean,  wholesome  fun,  good  acting  and 
fine  directing  and  photography. 

W. — Romantic  comedy  proves  best  vehicle Robert  Warwick  has  had. 
E.  H. — Should  have  many  successful  runs. 

Mary  Ellen  Comes  to  Town 
(Dorothy  Gish — Paramount-Artcraft) 

M.  P.  W. — Written  with  the  sole  purpose 
of  affording  Dorothy  Gish  an  opportunity  to 
display  her  peculiar  talents,  it  serves  its  pur- 

pose admirably. 
N. — Dorothy  Gish  scores  In  a  homespun role. 
T.  R. — Quite  the  best  thing  Dorothy  Gish 

has  done  since  "Hearts  of  the  World." 
W. — Star's  comedy  business  and  good  treat- ment put  this  one  over. 
E.  H. — Surpasses  by  a  considerable  margin 

the  recent  Dorothy  Gish  vehicles. 
Stronger  Than  Death 

(Nazimova — Metro) 
M.  P.  W. — Presents  Nazimova  at  her  best 

in  a  superbly  pictured  story  of  India, 
N. — Nazimova's  rare  art  capitalized  again. 
T.  R. — Once  more  Nazimova  scores  a  bril- 

liant triumph  in  cinema  histrionics. 
E.  H. — Will  doubtless  be  pronounced  by 

the  great  majority  of  those  who  see  it  the 
greatest  of  Nazimova's  photoplays. 

Sooner  or  Later 
(Owen  Moore — Selznick) 

M.  P.  W. — The  complications  are  lively  and 
well  tried,  and  a  capable  cast  gets  good  re- 

sults from  the  material  at  hand. 
N. — Farcical  Idea  is  frail,  but  fairly  amus- ing. 

T.  R. — A  light  and  entertaining  farce  with 
many  clever  situations  which  give  an  audi- 

ence plenty  of  chances  to  laugh. 
W. — First  half  poor,  but  last  half  picks  up 

and  registers  good  comedy. 
B.  H. — It  is  a  picture  with  a  single  aim,  to 

entertain  humorously,  and  it  succeeded  ad- 
mirably in  an  eminently  fair  test. 

Water,  Water,  Everywhere 
(Will  Rogers— Goldwyn) 

M.  P.  W. — A  generally  good-humored  view 
of  the  constitutional  amendment  denying  us 
alcohol  as  a  beverage.  It  should  prove  a  pop- 

ular number  wherever  people  are  broad- minded. 
N. — Will  Rogers  makes  this  picture  worth while. 
T.  R. — Classes  as  good  comedy  drama,  pro- 

viding Will  Rogers  with  an  appealing  hero 
role. 

W. — Not  enough  plot  to  link  comedy  and human  interest  scenes  together. 
E.  H. — A  skilfully  prepared  mixture  of 

comedy  and  drama,  it  serves  Will  Rogers  ex- cellently. 

Women  Men  Forget 
(Mollie  King — United  Picture  Theatres) 

M.  P.  W. — It  is  doubtful  if  the  average  head 
of  a  family  will  take  kindly  to  the  rather 
exaggerated  example  of  marital  infelicity 
which  the  picture  presents. 

N. — In  "Women  Men  Forget"  we  find  some 
things  to  be  censored  and  much  to  be  com- mended. 

T.  R. — Good  "triangle"  picture. 
W. — Mollie  King  returns  in  very  well  done domestic  drama. 
E.  H. — It  has  many  points  which  make  for commercial  value. 

Huckleberry  Finn 
(Lewis  Sargent  and  Katherine  Griffith — Paramount) 
M.  P.  W. — People  can  sit  back  and  enjoy 

the  picture  while  the  scenes  build  them- 
selves into  a  delightful  entertainment 

N. — Mark  Twain's  immortal  story  lives  on the  screen. 
W.- — Mark  Twain  lives  again  on  the  screen, 

a  picture  with  a  wide  appeal. 
E.  H. — The  exhibitor  who  can  play  it  is 

assured  of  big  business  and  grateful  patron- 
age. Faith 

(Peggy  Hyland — Fox) M.  P.  W. — Will  appeal  to  the  family  circle 
and  make  friends  in  spite  of  the  lack  of 
dramatic  pretense. 

T.  R.— Will  serve  to  amuse  those  not  too 
exacting  folks  who  delight  in  the  portrayal 
of  virtue  triumphant  over  villiany. 

W. — Fair  entertainment  offered  in  picture 
based  on  healing  through  faith. 

E.  H. — It  provides  Peggy  Hyland  with 
probably  the  best  role  of  her  career. 
Standard  Fox  production  prevails  through- out. 

The  Flaming  Clue 
(Harry  T.  Morcy — Vitagraph) 

M.  P.  W. — Is  good  melodrama  of  the  de- tective type. 
N. — Harry  Morey  has  a  vigorous  melodrama 

here. 
T.  R. — It  is  bully  good  melodramatic  enter- tainment. 
E.  H. — The  picture  as  a  whole  should 

please. Overland  Red 
(Harry  Carey — Universal) M.  P.  W. — The  chief  appeal  is  in  the  fresh, 

humorous  bits  strung  along  through  the 
production. 

N. — No  doubt  it  would  score  even  though 
Lynn  Reynolds  gave  it  an  ordinary  produc- 
tion. 

T.  R. — Is  wholesome,  crowded  with  inter- 
esting detail,  and  is,  in  parts,  quite  thrilling. 

W.- — Should  please  generally  and  appeal 
especially  to  Carey  fans. 

Youthful  Folly 
(Olive  Thomas — Selznick) 

M.  P.  W. — Is  entertaining  because  Olive 
Thomas  makes  it  so. 

N.- — The  star  will  make  this  picture  a  fair 
average  production. 

T.  R. — Olive  Thomas  pleasing  in  "Youth- 

ful Folly." 
W.^This  one  scores  as  a  very  pleasing 

comedy-drama. 
E.  H.  —  It  Is  without  question  the  most 

satisfying  production  of  her  career,  a  story 
that  all  may  enjoy  both  In  its  humorous  and 
dramatic  sequences. 

The  Amateur  Wife 
(Irene  Castle — Paramount-Artcraft) 

M.  P.  W. — From  beginning  to  end  it  has 
a  dash  and  spice  that  is  alluring  and  fascinat- ing. 

N. — While  there  is  nothing  new  in  the 
play,  nor  anything  startling,  it  is  interesting, 
and  its  chief  merit  lies  in  the  excellence  of 
the  production  and  the  good  work  of  the 
members  of  the  cast. 

T.  R. — The  picture  abounds  with  fascinat- 
ing women,  beautiful  dresses,  pathos  and 

thrills. 
E.  H. — Will  be  regarded  by  the  majority  of 

fans  as  the  best  picture  Irene  Castle  has 
made  for  the  Famous  Players-Lasky  Corpora- 
tion. 

Black  Shadows 

(Peggy  Hyland — Fox) M.  P.  W. — Crook  story  of  pleasing  char- 
acter. 

N. — Story  of  self-sacrifice  has  interesting 
moments. 

T.  R. — Good  social  crook  melodrama. 
E.  H. — The  subject  offers  pleasing  diver- 

sion, with  Peggy  Hyland  as  the  starring 

player. A  Man  There  Was 
(Victor  Seastrom — Radiosoul) 

M.  P.  W. — A  picture  of  high  intensity  and 
tender  pathos,  a  drama  of  the  soul. 

N. — Powerful  theme  and  rich  backgrounds 
make  fine  picture. 

T.  R. — Once  the  story  starts  to  swing  it 
moves  surely  and  with  an  interest  that  is unflagging. 

W. — Might  well  be  great  if  supplied  with a  new  set  of  subtitles. 

Molly  and  I 
(Shirley  Mason — Fox) M.  P.  W. — Amusing  subject  of  light  caliber. 

N. — The  picture  is  a  wholesome,  clean, 
light  comedy,  which  your  patrons  may  enjoy 
as  a  surcease  from  heavy,  emotional  drama. 

T.  R.— An  extremely  light  offering  which 
depends  too  much  upon  the  star's  personality. W. — Popularity  of  star  may  put  this  over in  average  style. 

The  Luck  of  Geraldine  Laird 
(Bessie  Barriscale — Robertson-Cole) M.  P.  W. — Kathleen  Norris  story  furnishes 

excellent  vehicle  for  Bessie  Barriscale. 
N. — Has  some  good  points  which  should 

interest. 
W. — Pleasing  and  dramatic  production  of  a real  human  story. 
E.  H. — It  is  not  highly  dramatic,  but  in- teresting. 
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THE  extracts  from  the  notice  by  Bush- nell  Dimond  in  the  Boston  Evening 
Transcript  on  "Dr  Jekyll  and  Mr. 

Hyde,"  which  takes  up  nearly  the  whole  of this  column  is  so  unusual  that  no  apology 
is  offered  for  its  length.  After  leading  up  to 
John  Barrymore's  acting  by  a  well  written description  of  the  novel  features  of  the 
screen  version  of  the  Stevenson  story,  in 
which  he  holds  that  "the  supreme  merit is  that  the  spirit  of  the  author  has  been 
felt  and  crystallized,"  the  writer  says  : 
"When  you  have  seen  the  man  come  in, fastidious  and  inhibited,  Barrymore  and 

Jekyll  will  thenceforth  be  merged  in  your 
memory.  The  delicately-cut  nostrils,  the 
imaginative,  impressionable  eyes,  the  spare 
sculpture  of  the  cheek,  seem  to  belong  by 
innate  right  to  this  unsoiled  and  rather 
dainty  altruist.  But  there  are  overtones. 
How  in  heaven — or  hell — he  does  it  is  his 
secret,  but  the  actor  contrives  to  fore- 

shadow the  man's  impending  tragedy.  He is  a  damned  angel.  This  suggestion  of 
forthcoming  downfall  is  made  with  no 
physical  symbol;  the  touch  with  which  it  is 
insinuated  is  one  of  the  perfect  things  mo- 

tion pictures  have  brought  forth.  It  is  so 
entirely  independent  of  paint,  false  hair 
and  powder  that,  if  you  are  over-nice  about 
"realism"  Jekyll's  transmutation,  later,  will seem  a  little  brusque. 

"But  what  irony,  what  impudence,  have gone  into  this  transmutation  I  Stiff,  waxen 
fingers  play  convulsively  about  a  seared, 
leprous  throat.  Flinty  and  broken  nails 
scratch  a  neck  corded  and  writhen.  Be- 

neath the  egg-shaped  skull  peer  shrunken, 
malevolent  eyes.  The  cheeks  are  lytic,  the 
back  deformed,  the  whole  creature  un- 

speakable. Produced  with  the  most  precise 
care,  these  details  excite  wonder  at  their 
cleverness;  in  mass,  they  present  the  worst 
man,  not  in  London,  but  in  the  world. 
Perhaps  nothing  more  ingenious  and  ex- 

citing has  ever  been  devised  by  an  actor 
than  the  contrast  between  Jekyll's  facile, 
boyish,  yet  dignified,  stride,' and  the  de- 

moniac hobble  and  hop  of  the  cripple. 
The  epileptic  leap  into  the  air  when  first 
the  potion  is  drunk,  is  a  stroke  of  pan- 

tomimic inspiration  possible  only  to  the 
born  moving  picture  actor.  Note,  too,  that 
in  all  these  supreme  tricks,  the  player  asks 
little  of  the  accommodating  carnera.  The 
faking  is  discreetly  infrequent;  the  double- 
exposures  limited. 

"Celluloid-legerdemain  aside,  do  not  think that  grease-paint  and  wigs  are  the  sole 
reliances  of  the  actor  as  he  shows  the 
progress  of  this  self-corroding  soul.  Be- 

neath the  touches  of  the  rabbit's-foot  and 
the  eyebrow  pencil  lives  and  squirms  a  very 
real  spiritual  wreck.  We  have  had,  be- 

fore this,  p'hysical  monsters  in  the  pictures, and  men  of  evil  spirit.  Here,  for  the  first 
time  is  recorded,  with  indelible  cunning, 
a  complete  correspondence  between  broken 
body  and  broken  soul — the  unclean  mind 
and  the  unclean  flesh,  a  stained  heart  cov- 

ered by,  though  not  hidden,  in  maculate 
rags.  The  epitome  of  the  characteriza- 

tion— and  the  play — may  be  found  in  one 
scene  in  which  a  kiss  is  suggested  so  hor- 

ribly that  you  turn  aside  your  face.  Yet 
this  kiss  is  not  repulsive,  or  realistic.  It 
is  not  even  visible." 

I                             l?l  THIS  ISSL'E.  i I  Alia!«  Jinuiiy  Valentine  (Metro).  I 
I  Atonement  (Pioneer).  | 
1  UuiIm  (Goldwyn).  f 
I  Just   a   Wife   (National   PIctureM   The-  f 
I         atres).  | 
I  Tlie  Motlier  of  His  Children  (Fox).  | 
I  Love  In.surnnce  (Paramount).  i 
1  The  Heart  of  a  Child  (Metro).  I 
I  Thou  .\rt  the  Alan  (Paramount).  | 
I  The  Silver  Horde  (Goldwyn).  1 
I  The  Woman  Gives  (First  National). 
I  The  Devil's  Pass  Key  (Universal).  | 
I  Pathe  Comedies.  1 
1  Goldwyn-Bray  Comedies.  | 
I  Comments.  | 
'.iiiiiiiiiiiiitriiiiiiiiiii  ji>iiiiiiiiiiiiiiriiiliirMitiiiiiiiiiiiiiriiiilllliliMiMiMiipiiiiiiiiiiiiiMiiiitti)iiiiiMiMitrMiiiiiiit.~ 

"Alias  Jimmy  Valentine" 
Metro    Production    Stars    Bert    Lytell  in 

Celebrated  Crook  Play  That  Rivets 
the  Spectator's  Attention. Reviewed  by  Edward  Weltzel. 

ONCE  in  a  blue  moon  is  a  stage  play in  its  original  form  so  well  adapted 
to  the  screen  as  is  "Alias  Jimmy 

Valentine,"  the  celebrated  crook  drama 
written  by  Paul  Armstrong  and  produced 
by  Metro  with  Bert  Lytell  as  the  expert 
bank  robber.  The  play  was  the  first  of  a 
long  line  of  dramas  dealing  with  the  under 
world  that  were  intended  to  appeal  to  the 
better  class  of  theatre  goers  and  was  a 
notable  success  in  its  day.  First  and  fore- 

most, it  is  drama  from  start  to  finish. 
The  story  seizes  the  attention  at  the  very 
beginning  and  hangs  on  to  it  to  the  finish. 
The  heroic  crook  has  always  been  a  fa- 

vorite figure  in  fiction  ;  in  this  story  the 
author  had  wrought  so  cunningly  in  his 
behalf  that  the  sympathy  of  the  spectator 
is  never  lost.  Paul  Armstrong  was  fa- 

miliar with  his  characters  and  illustrated 
their  individuality  with  flashes  that  were 
novel  as  well  as  interesting.  Also  he  told 
a  straightaway  story  that  moves  with  in- 

creasing tension  to  the  big  situation  and  is 
full  of  heart  throbs.  ".'Mias  Jimmy  Valen- 

tine" should  repeat  its  stage  success  upon the  screen. 
Bert  Lytell's  Original  Method. 

The  production  has  received  expert 
handling.  The  story  does  not  call  for  elab- 

orate sets  and  effects,  but  relies  upon  its 
human  interest.  Correct  atmosphere  is 
supplied  for  every  scene,  and  the  acting 
of  the  cast  is  all  that  could  be  asked.  Bert 
Lytell  plays  Jimmy  Valentine  along  dif- 

ferent lines  than  those  used  by  H.  B.  War- 
ner, who  created  the  part.  Mr.  Lytell  is 

more  youthful  and  frank  and  open.  He 
is  never  the  hardened  criminal  and  con- 

sequently it  is  easier  to  believe  in  his 
reformation.  His  sense  of  humor  never 
wholly  deserts  him,  and  he  is  quick  to  take 
advantage  of  every  opening  to  lighten 
matters  by  a  smile  or  a  laugh. 
Vola  Vale  is  earnest  and  attractive  as 

Rose  Lane.  Excellent  character  drawing 
is  contributed  by  Eugene  Pallette  as  "Red" Jocelyn,  Wilton  Taylor  as  Detective  Doyle 
and  Marc  Robbins  as  Bill  Avery. Cast. 

Lee  Randall,  alias  Jimmy  Valentine. Bert  L.ytell 
Rose  Lane  Vola  Vale 

"Red"   Jocelyn  Eugene  Pallette 
Detective  Doyle  Wilton  Taylor 
Bill  Avery  Marc  Robbins 
Lieut.   Governor  Fay  Robert  Dunbar 
William   Lane  Winter  Hall 
Cotton   James  Farley 

Stage  Play  by  Paul  Armstrong. Scenario   by  Finis  Fox. 
Maxwell    Karger,    Director  General. 

Length,  Six  Reels. Story. 

Lee  Randall,  the  leading  character  in 
"Alias  Jimmy  Valentine,"  is  an  expert  at 
opening  safes  by  the  "touch"  system.  His fingers  are  so  sensitive  that  he  can  detect 
the  combination  by  his  sense  of  touch.  While 
serving  a  term  in  prison  he  is  brought  to 
the  warden's  office  and  told  to  show  his 
skill  by  opening  the  office  safe  In  his  pro- 

fessional way.  Having  declared  that  he  is 
Innocent  of  the  job  for  which  he  was  tried 
and  sentenced,  he  refuses  to  fall  into  the 
trap.  The  warden  has  a  delegation  from 
the  Gate  of  Hope  Society  and  is  anxious 
to  prove  that  "once  a  crook  always  a  crook." One  member  of  the  delegation  interests  Jim- 

my greatly.  Rose  Lane,  the  daughter  of  a 
banker  In  Springfield,  111.,  is  the  person. 
Jimmy  once  saved  her  from  assault  In  a 
Pullman  car.  Rose  recognizes  the  prisoner 
and  shows  that  she  is  more  than  grateful  to 
him.  Her  sympathy  inspires  him  with  a 
determination  to  reform  and,  through  the 
help  of  her  uncle  she  gets  him  a  pardon. 

Set  at  liberty  Jimmy  finds  that  he  has  a 
relentless  enemy,  a  detective  named  Doyle, 
who  is  determined  to  prove  that  he  was 
connected  with  a  bank  robbery  in  Spring- 

field. Mass.  Resisting  an  appeal  from  two 
of  his  pals.  "Red"  Jocelyn  and  Bill  Avery,  to help  them  pull  off  just  one  more  robbery, 
Valentine  is  offered  a  position  in  the  bank 
owned  by  Rose  Lane's  father.  He  accepts 
and  takes  "Red"  Jocelyn  with  him  as  a 
watchman.  For  the  next  three  years  Jimmy 
works  faithfully  and  is  rewarded  by  being 
made  the  assistant  cashier  of  the  bank.  He 
has  become  a  great  favorite  of  Mr.  Lane's  and also  of  the  small  brother  and  sister  of 
the  family.  Rose  has  kept  on  believing  In 
him  and  encouraging  him  all  this  time,  and 
Jimmy  now  asks  her  to  become  his  wife. 
Her  answer  sends  him  after  a  marriage  li- cense. 

Just  before  the  wedding  Doyle  turns  up. 
He  is  positive  that  he  is  going  to  land 
Jimmy  for  the  Springfield,  Mass.,  job,  but  the 
assistant  cashier  has  framed  up  such  a  clever 
alibi  that  Doyle  Is  about  to  go  away  con- 

vinced tht  he  hs  made  a  mistake.  At  this 
moment  "Red"  hurries  into  Jimmy's  office. 
The  little  Lane  girl  ha.s  been  locked  in  a 
new  vault  by  her  brother,  and  no  one  knows 
the  combination.  Jimmy  runs  to  the  safe. 
As  he  is  about  to  use  his  old  profession  to 
free  the  child  he  finds  that  Doyle  has  fol- 

lowed him.  If  he  goes  ahead  with  his  touch 
■system  he  will  betray  himself.  The  child's life  is  in  danger  and  Jimmy  does  not  hesitate. Sandpapering  his  finger  tips  he  starts  to 
work  on  the  combination,  with  the  detective 
and  Rose  watching  him.  When  the  lock yields  and  the  little  girl  is  brought  out  of the  vault  Jimmy  turns  to  Doyle,  expecting arrest.  The  detective,  realizing  the  sacri- fices that  Jimmy  has  been  willing  to  make, tells  him  that  a  certain  little  woman  needs 
him  more  than  does  the  state  of  Massachu- setts, and  leaves  him  free  to  marry  Rose. 
Prog-ram  and  exploitation  Catehilnps;  Grip- ping and  Fascinating  Crook  Play  in Which  a  Man  Betrays  Himself  to  the 

Law  to  Save  a  Child's  Life. The  Girl  Loves  Him  Dearly — Do  You  Think 
Her    Love    for   Him    Was    Killed  When 
She  Saw  Him   in   Prison   Stripes? — No  Not  Rose  I^ne— She  Was  With  Him  to the  End— See  This  Vivid  Picturlzatlon of  the  Famous  Play. 
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See  Bert  Lytell  as  "Jimmy  Valentine" — He Was    a    Crook    But    Went    the  Straight 
Path  and  Found  That  It  Paid — He  Was 
a  Heroic  Crook — What  Was  It  That  Kept 
Up    His    Spirit? — It's    All    Told    in  This Celebrated  Drama. 

Exploitation  Angles :     Split  your  exploita- 
tion between  the  star  and  the  stage  success 

of  the  play.    Hammer  hard  on  both  angles 
and  pick  up  the  stunts  from  the  press  book. 
You  will  find  some  good  suggestions  there, 
or  you  might  borrow  the  police  patrol  and 
letter   it,    "We   have    caught   Jimmy  Valen- 

tine and  are  taking  him  to  the  Blank  Thea- 
tre."   It  can  be  done. 

"Atonement" 
Very   Satisfactory   Modern   Version   of  a 

Tolstoy  Novel  Released  by  Pioneer. 
Reviewed  by  M.  A.  Malaney. 

EXHIBITORS  have  often  wondered  why 
Conway  Tearle  has  not  been  starred. 
They  will  be  pleased  to  find  him  in 

such  a  role  in  "Atonement,"  a  picture  based on  the  story  by  the  late  Count  Tolstoy, 
called  "The  Living  Corpse.  The  story  has been  adapted  to  American  conditions,  and 
made  thoroughly  modern.  Conway  Tearle 
is  seen  to  splendid  advantage.  He  gener- 

ally is  leading  man  to  some  female  star, 
and  is  required  to  do  a  great  deal  of  love 
making.  Here  he  has  a  part  that  has  no 
love  making  after  the  second  reel.  The 
leading  female  role  is  played  by  Grace 
Davidson,  another  rising  favorite.  The 
part  calls  for  many  strong  emotional 
scenes.  The  cast  also  includes  Sally  Crute 
and  Gretchen  Hartman. 
The  story  of  "Atonement"  concerns  the 

vivid  experiences  of  a  man  who  has  de- 
frauded his  bank  to  save  his  brother  from 

financial  ruin.  He  sinks  to  the  dregs  of 
despair,  while  his  wife,  thinking  him  dead, 
is  again  happily  married.  But  it's  all  a 
dream.  That  is  the  only  mark  against  this 
production.  Dream  stuff  being  used  so 
often,  the  exhibitor  may  be  disposed  to 
criticise.  The  theatre  that  has  a  large 
woman  trade  will  please  these  patrons  by 
showing  this  picture.  Men  may  not  care 
much  about  it.  It  is  a  very  satisfactory 
photoplay,  photography  good,  settings  not 
very  elaborate  but  fitting,  and  is  well  di- 
rected. 

Cii.st. 
Laura  Hamilton  Grace  Davison 
Theodore  Proctor  Conway  Tearle 
Vincent    Carlton  Huntley  Gordon 
Sarah   Hamilton  Sally  Crute 
James  Proctor  Anthony  Merlo 
Marcia,  a  gypsy  Gretchen  Hartman 
Tony  Jean  Gautier 

Directed  by  William  Humphrey. 
Length,  Five  Peels. 

The  Story. 
Theodore  Proctor,  bank  cashier,  and  Vin- 

cent Carlton,  his  friend,  biith  love  the  same 
girl,  Laura  Hamilton.  The  former  wins  her. 
The'y  are  married,  but  Proctor  suspects  his rival  is  still  in  love  with  his  wife.  His 
brother  has  speculated  and,  facing  ruin, 
comes  to  him  for  help.  Proctor  is  tempted 
to  defraud  his  bank  to  provide  the  money 
for  his  brother.  He  takes  the  money,  but  in- 

stead of  saving  his  brother  both  are  ruined. 
Proctor  then  l)ecomes  a  fugitive.  His  wife 

casts  him  off  and  demands  a  divorce.  He 
refuses  to  give  it  to  her,  but  instead  de- 

cides to  kill  himself  so  that  she  may  be  free 
to  marry  Carlton.  At  the  suggestion  of  a 
gypsy  girl  who  becomes  enamored  of  him, 
he  leaves  his  clothes  on  a  river  bank.  When 
they  are  found.  Proctor  is  proclaimed  a  sui- 

cide. His  wife  remarries,  while  the  fugitive 
husband  drags  out  a  living  death  in  the  un- derworld. 

At  last  his  identity  is  discovered,  he  is  ex- 
posed to  the  police  and  his  wife  and  her 

second  husband  are  accused  of  bigamy  and 
face  a  long  prison  term.  In  his  rags  and 
degradation,  Proctor  is  brought  in  to  Con- 

front the  pair,  but  before  the  investigation 
discloses  anything.  He  then  shoots  himself 
— and  wakes  up.  It  was  a  dream  from  the 
time  his  brother  confesses  his  predicament. 
Proctor,  seeing  the  evil  results  that  would 
accompany  the  embezzlement,  resists  the 
temptation.     His  brother,   who  went  out  in 

"Jimmy"   at  Work. 
Bert  Lytell   caught   in   a   tense  moment  in 

"Alias  Jimmy  Valentine,"  made  by  Metro. iiiIiMlillMIH[iliiiir)liiiiiijiiiiittiiiliiiiiiniiiiiiiiiiiliiiiiiiiiiriiiiiiiiNi,)iiiiiiNMiiiiiiiijiijiiiiiiijii<iii(ii,  iiiniii  

the  street  after  the  confusion,  comes  back  to 
tell  him  his  chances  to  recover  his  fortune 
are  better  and  he  does  not  need  the  money. 
Proctor  goes  home  to  his  family  and  all ends  happil.v. 
Qxiiloitntlon     Cntchline.s     niid     SiiesTPS'tionfii : 
The  Story  of  a  Man  Who  AVas  Dragged  to 

the  Bitterest  Depths  of  Despair  Yet  Who 
Never  Suffered  at  All. 

No  Man  Need  Fear  Temptation — If  He  Will 
But  Listen  to  the  Voice  of  Conscience. 

The  Greatest  Battles  That  Are  Fought  Are 
Those  Which  Rage  in  the  Human  Heart. 

Eixploitntion  AiiBPles:     Play  up  Tearle  and 
make  important  use  of  the  tact  that  the  play 
is  from  Tolstoy's  book.    Tell  that  Tearle  h&s 
a  really  big  chance  in  this  pla.v  and  interest 
his  admirers  in  his  first  star  production. 

"Duds" 
Goldwyn  Presents  Tom  Moore  in  An  En- 

tertaining Romantic  Melodrama. 
Reviewed  by  Louis  Reeves  Harrison. 

DERIVED  from  a  mystery  tale  pub- published  in  the  Saturday  Evening 

Post,  the  Goldwyn  production  "Duds" is  exceptionally  well  suited  for  an  enter- 
ttaining  screen  story.  Though  it  emphasizes 
situation  and  more  exciting  aspects  of  the 
home  show  than  we  come  across  in  real 
life,  it  is  made  realistic  by  careful  attention 
to  cast,  continuity  and  clear  treatment.  Be- 

sides this,  it  has  a  romantic  content  so 
handled  as  to  reach  out  for  sympathetic 
interest.  Starting  with  that  spirit  of  adven- 

ture so  dear  to  the.  American  hearts,  the 
story  does  not  deal  in  falsification  of  char- 

acter for  the  sale  of  sensation.  It  is  lifted 
out  of  the  treadmill  of  old  melodrama  into 
a  modern  highly  colored  human  exhibit, 
the  kind  of  stuff  that  takes  us  out  of  our 
own  treadmill  of  existence.  It  is  a  case  of 
sound  workmanship  and  showmanship  pro- 

viding good  entertainment. 
The  best  part  of  the  cast  is  that  least 

exploited.  Moore  is  good  when  he  lays 
aside  his  mannerisms,  but  it  is  largely  a 
case  of  the  role  carrying  the  actor.  Much 
better  is  Edwin  Stevens  as  Karakoff.  In 
fact,  the  entire  supporting  cast  is  so  strong 
that  they  give  dignity  and  striking  ef- 

fect to  the  intense  scenes.  Direcion  and 
camera  work  exceptionally  fine.  There  is 
a  high  sum  of  entertainment  value  in 
"Duds,"  and  it  should  prove  well  worth while  on  any  program. 

CUMt. Phoebe    Plunkett  Tom  Moore 
Olga  KarakolT  ,  Naomi  Childers 
Patricia  Melton  Christine  Mayo 
Karakoff  Edwin  Stevens 

Kosenthal  Lionel  Belmore 
Durand  Edwin  Wallack 
Jues  Wilson  Hummell 
Slater  H.   Milton  Ross 
Helen   Crosby  Betty  Lindley 
Marquise  Florence  DeShon 
Pat's  Pal  Jack  Richardson 

By  Henry  C.  Rowland. 
Directed  by  Thomas  R.  Mills. 

Length.  Five  Reels. The  Story. 

"Duds,"  as  an  aftermath  of  the  war,  brought 
young  Captain  Plunkett  unexpected  adven- 

ture. Out  of  a  job.  leisure  palling  on  him, 
he  comes  upon  a  police  raid  near  the  water- 

front of  Brooklyn  and  assisted  a  young  lady, 
Olga  Karakoff,  to  extricate  herself  from 
unpleasant  consequences  of  being  caught  in 
the  house  of  a  dealer  in  stolen  good^.  She 
explains  on  the  way  to  her  house  that  she 
was  there  in  the  interest  of  her  father.  This 
is  substantiated  by  Karakoff  at  his  Wash- 

ington Square  mansion.  He  further  assigns 
Plunkett  to  an  adventurous  job  after  his  own 
heart.  That  of  running  down  a  band  of 
smugglers  bringing  in  jewels  stolen  by  the 
Germans.  When  Plunkett  and  Olga  are  at- 

tracted to  each  other,  she  gives  him  as  keep- 
sake a  diamond-shaped  piece  of  cobalt  glass. 

It  is  so  beautiful  that  he  has  it  attached  to 
a  chain  for  her  to  wear. 

Plunkett's  adventures  now  become  active. 
Through  social  acquaintances  he  meets  Pa- 

tricia Melton.  She  represents  that  she  is  in 
the  French  secret  service  and  suggests  that 
they  work  together.  They  discover  that  the 
smuggled  jewelry  is  dropped  overboard  from 
incoming  vessels  and,  after  a  fight  in 
launches  off  Fire  Island,  secure  a  string  of 
the  floating  containers.  These  enclose  noth- 

ing of  great  value,  and  they  are  appropriated 
by  Patricia.  Plunkett  attends  a  meeting  of 
big  jewelers  with  Karakoff  and  is  offered  .1 
large  sum  for  getting  possession  of  the 
famous  Sultana  diamond,  if  it  can  be  found. 
Plunkett  is  watching  a  suspected  curio 

shop  disguised  as  a  sailor.  He  sees  Patricia 
enter  the  shop  and  waits  long  for  her  to 
come  out  before  he  guesses  she  has  met  with 
foul  play.  He  goes  to  his  lodging  house 
and  prepares  to  ascend  to  the  roof  when  he 
comes  upon  a  ghastly  discovery.  One  of  the 
owners  of  the  curio  shop  had  descended  to 
kill  Plunkett  and  been  killed  by  fumes  in- tended to  disinfect  the  room.  Plunkett 
reaches  the  den  of  the  curio  men,  where  Pa- 

tricia has  been  overcome  and  bound  because 
of  a  rash  threat  of  exposure.  While  Plun- 

kett is  in  hiding,  he  sees  the  supposed  chief 
of  the  gang  remove  his  scarf  and  disclose  the 
face  of  Karanoff. 
Plunkett  rescues  Patricia  in  an  exciting 

fight,  but  he  is  seen  coming  out  of  the  house 
with  her  by  Olga.  In  order  to  ascertain 
what  are  the  relations  of  Plunkett  with  the 
woman  he  rescued,  Olga  visits  Patricia,  who 
has  just  discovered  that  a  gem  of  glass  co- 

balt she  obtained,  in  which  she  expected  to 
find  the  Sultana  Diamond,  is  a  substitution. 
Learning  that  Olga  has  one  similar,  she  in- 

vites the  latter  to  supper  ostensibly  to  com- 
pare the  cobalt  ornaments.  When  Olga  visits 

Patricia  she  is  drugged  by  her  and  her  con- federate. Then  comes  Plunkett  once  more 
to  the  rescue  and  saves  both  Olga  and  the 
Sultana  diamond.  He  wins  a  beautiful  girl, 
whose  father  was  merely  pretending  to  be 
a  member  of  the  smuggling  gang,  and  he 
wins  a  fortune  besides. 
Proprram  and  Kxploitntion  ('ntohlines:  Tom 

Moore  in  Entertaining  Romantic  Melo- drama. 

He  Was  After  the  Sultana  Diamond — Many 
Are  the  Obstacles  That  Beset  Him — But 
He   Gets  It  and   the   Beautiful   Girl  He 
Saved  in  the  Rescue  Besides. 

A  Melodrama  of  Punch  and  Pep  with  Tom 
Moore  as  the  Star — He  Was  Just  Out  of 
the   Army   But   the  Adventures   He  Met 
Up  With  in  His  Search  for  the  Sultana 
Jewel  Were  Just  as  Strenuous. 

Rxplolttation   An{;IeN:     Play  up  Moore  for 
all   he  can  bring  you,  but  do  not  overlook 
other  favorites  in  the  cast,  many  of  whom 
have  strong  foUowings.     Exploit  the  fiction 
origin    "of    the    st'ory.    if    possible  getting 
one  of  the  papers  with  the  story  for  lobby 
display,  opened  at  the  page  showing  the  in- 

stalment.   You  can  get  a  good  hook  up  with 
jewelry  stores  on   this  play.     You   can  also 
hook  up  with  any  store  handling  novelties 
made  from  old  shells  explaining  that  these 
are   duds,   but   that   the   play  so   named  Is packed  to  the  rim  with  action. 
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"Just  a  Wife" 
Initial     Offering     By     National  Pictures 

Proves   Excellent   Presentation  of 
Eugene  Walter's  Stage  Play. 
Reviewed   by  M.  A.  Malaney. 

JUST  a  Wife,"  the  first  production  of National  Pictures,  is  a  most  worthy 
picture  to  start  a  new  venture  and  one 

that  will  be  remembered  as  an  artistic 
achievement  and  a  splendid  drama.  Orig- 

inally it  was  a  stage  play,  in  which  Char- lotte Walker  was  starred.  It  was  written 
by  Eugene  Walter,  author  of  many  suc- 

cessful plays.  Of  course,  it  is  "the  eter- 
nal triangle"  once  more,  but  this  theme does  not  seem  to  grow  old. 

The  "triangle"  of  the  cast  could  not  have 
been  better  selected.  They  are  Roy  Stew- 

art, Leatrice  Joy  and  Kathlyn  Williams. 
All  three  do  good  work.  Miss  Joy,  a  new- 

comer to  co-starring  parts,  seems  to  have 
a  great  future.  Her  part  in  "The  Right  of 
Way"  was  quite  attractive  and  she  repeats 
her  fine  portrayal  of  a  good  part  in  this 
picture. 
The  story  is  logical,  although  one  cannot 

conceive  of  a  man  neglecting  his  wife 
quite  as  much  as  does  the  hero  of  "Just  a 
Wife."  However,  he  keeps  the  sympathy 
of  the  audience  in  spite  of  this.  There  are 
some  rich  settings  and  the  scenes  in  the 
west  are  realistic.  There  is  not  the  usual 
strain  of  sensationalism  to  provide  arti- 

ficial thrills,  and  the  third  woman  in  the 
case  actually  keeps  you  guessing  as  to 
whether  or  not  she  really  will  lure  away 
the  husband. 

Cast. Richard   Emerson  Roy  Stewart 
Mary  Virginia  Lee  Leatrice  Joy 
Robert  Lee  Albert  Van 
Eleanor  Latlirop  Katiilyn  Williams 
Tom  Marvin  Wm.  Leon  West 

Directed  by  Howard  Hickman. 
Length,  About  5,000  Feet. 

The  Story. 
Beautiful  Eleanor  Lathrop,  keen  of  in- 

tellect and  well  trained  in  business,  dis- 
covers the  ambitions  of  Richard  Emerson,  a 

young  engineer,  to  become  the  railroad  king 
of  America.  She  accepts  the  place  in  his 
life  to  stimulate  his  ambitions. 
Upon  Eleanor's  advice  Emerson  marries Mary  Virginia  Lee,  a  sweet  Southern  girl, 

of  ancient  family,  because  the  world  is  talk- 
ing about  the  relationship  between  the  young 

engineer  and  his   confidential  adviser. 
Mary  has  married  Emerson  because  of  her 

hatred  of  genteel  poverty.  On  their  honey- moon, the  bride  tells  Emerson  she  married 
him  to  secure  luxuries.  Emerson  confesses 
that  he  has  married  because  he  needs  a  wife 
of  social  standing.  Hurt,  Mary  tells  him  that 
the  debt  between  them  as  husband  and  wife 
has  been  canceled  and  that  there  need  be  no 
thought  of  love  between  them.  Husband  and 
wife  live  apart — he  at  his  club  in  New  York 
and  she  at  Emerson's  beautiful  country home. 

Eleanor  Is  Jealous  of  Mary  and  the  posi- 
tion she  occupies.  Emerson  and  Eleanor 

spend  a  year  together  in  a  western  railroad 
construction  camp.  Here  Emerson  begins 
to  realize  that  his  heart  is  empty.  In  the 
meantime,  Mary,  alone  amidst  her  luxuries, 
discovers  that  the  love  of  her  husband  Is  the 
only  thing  that  can  make  her  happy.  Suc- 

cessful beyond  his  wildest  expectations,  Em- 
erson, accompanied  by  Eleanor,  has  returned 

to  New  York,  when  the  third  anniversary  of 
Emerson's  marriage  rolls  around.  He  Is thinking  of  Mary,  and  determines  to  visit 
her  . 

The  lonely  wife  has  remembered  the  an- 
niversary too  and  when  Emerson  arrives 

there  Is  an  anniversary  dinner,  prepared 
with  the  forlorn  hope  that  the  missing  hus- 

band might  come.  Bobby,  Mary's  brother, and  a  Mr.  Martin,  lately  returned  from 
Alaska,  are  also  In  attendance.  Bobby, 
piqued  at  Emerson's  treatment  of  his  sister. Is  anxious  to  have  the  Emersons  divorced. 
Late  in  the  evening,  when  love  at  last  seems 
possible  between  Mary  and  her  husband, 
Eleanor  enters  the  room.  There  Is  a  frank 
confession  on  the  part  of  both  women  that 
they  both  love  the  same  man.  There  is  a 
duel  for  his  possession.    The  wife  wins! 

Progrram       and       Advertising  Catekllnes; 
She  Married  for  Riches,  But  Soon  Found 

There  Is  Misery  in  Wealth. 
There  Is  a  Difference  Between  "Love"  and 

"Respect."     This  Man  Had  Two  Girls — • One  He  Loved,  the  Other  He  Respected. 
She   Wasn't  Clever,   She  Wasn't  Brilliant. 

She  Was  "Just  a  Wife." Bxploltation  Angles:  Start  this  oft  with  a 
teaser  campaign  even  if  your  screen  gives 
you  the  only  chance  to  tease.  Get  snipes  out 
with  merely  the  title  or  even  chalk  up  the 
title  on  walls  and  sidewalks.  Make  your  a<i- 
vertlsing  appeal  to  the  women.  The  story 
will  appeal  most  strongly  to  them  and  they 
will  bring  the  men  in.  Use  the  fortune  tell- 

ing angle  if  you  get  the  chance. 

"The  Mother  of  His  Children" 
Five-Reel  Fox  Production  Features  Gladys 

Brockwell  in  Story  of  Parisian  Art 
World. 

Reviewed  by  Robert  C.  McElravy. 

A STRONGLY  entertaining,  if  not  pow- erfully dramatic,  story  of  art  life  in 
Paris  is  found  in  this  five-reel  Fox 

picture,  "The  Mother  of  His  Children."  It pictures  the  eternal  strife  between  sin  and 
virtue,  as  reflected  in  the  interesting  lives 
of  two  sculptors  of  opposing  ideas,  an  Ori- 

ental princess  who  has  come  to  the  great 
European  capital  to  find  pure  love  and 
idealism,  and  the  wife  of  one  of  the  sculp- 

tors and  her  children. 
All  the  action,  which  carries  a  unique 

and  pleasing  plot,  occurs  in  attractive  stu- 
dios and  salons,  with  a  satisfactory  sprink- 
ling of  social  types.  Gladys  Brockwell  ap- 

pears as  the  Princess  Yve,  who  has  come 
to  Paris  to  find  beauty  and  purity.  The 
characterization  is  unusual  and  pleasing, 
once  it  is  thoroughly  understood;  the 
makeup  and  manner  of  living  at  first  sug- 

gests one  of  the  familiar  vampire  roles, 
but  this  feeling  is  dispelled  as  the  story 
progresses.  The  picture  is  full  of  enter- 

taining high  lights  and  carries  the  interest 
well. 

Cast. Princess  Yve  Gladys  Brockwell 
Richard  Arnold  William  Scott 
Count  Joachim  Tolstoff  Frank  Leigh 
Hadji   Nigel   de  Brulller 
Beatrice  Arnold  Golda  Madden 
Helen   Nancy  Caswell 
Bobbie  Jean  Eaton 

Story  by  Barbara  Le  Marr  Deely. 
Scenario    by    Charles  Wilson 
Directed  by  Edward  J.  Le  Saint. 

Length,  Five  Reels. 
The  Story. 

Princess  Yve,  In  "The  Mother  of  His  Chil- 
dren," Is  a  high-minded  Oriental,  who  has come  to  Paris  to  seek  beauty  and  purity.  She 

is  attended  by  Hadji,  a  faithful  servant  of 
her  own  country,  a  veritable  slave  who  Is 
willing  to  die  at  her  request. 
Count  Joachim  Tolstoff,  a  sculptor  who  Is 

in  love  with  the  princess,  offends  her  greatly 
by  reproducing  her  features  on  a  statue  be- 

ing shown  at  an  art  exhibition.  The  statue 
attracts  much  attention  and  suspicion  Is 
aroused  that  she  posed  for  it,  though  the 
face  was  in  fact  modeled  from  memory. 
Prominent  among  the  other  exhibits.  Is  a 
marble  group  done  by  an  American  sculptor, 
Richard  Arnold,  representing  his  wife  and 
two  children.  The  princess  meets  Arnold, 
but  does  not  discover  he  Is  married  until 
after  she  has  fallen  in  love  with  him. 
Count  Tolstoff  makes  himself  constantly 

obnoxious  to  the  princess,  invading  her 
apartments  In  an  unwelcome  manner.  He 
is  jealous  of  Arnold.  He  is  killed  by  the 
servant,  Hadji,  while  endeavoring  to  smash 
.Arnold's  group.  Arnold's  wife,  whom  he 
loves  devotedly,  dies  while  coming  to  France 
and  he  afterward  finds  consolation  with  the 
princess. 
Progrram  and  Exploitation  Catchltneat  Gladys 

Brockwell  In  Pleasing  Story  of  the  Paris- ian Art  World. 
Story  of  An  Oriental  Girl  Who  Went  to 

Paris   Seeking   Beauty   and   Purity — See 
Her  Varied  Experiences  in  "The  Mother 
of  His  Children." Powerful  and  Dramatic  Story  of  the  Ad- 

ventures of  An  Oriental  Princess  with 
Gladys  Brockwell  as  the  Star. 

Exploitation   .\ng:leai     Make  Miss  Brock- 
well's  name  do  all  It  can  for  you,  then  work 
on  the  story  angle  unless  you  have  had  too 
many  French  art  stories  lately.     The  title 
win  make  a  good  teaser,  though  It  should  be 
handled  carefully  so  as  not  to  suggest  thac 
the  story  is  loose. 

The  Children? — They're  in  School. 
Gladys  Brockwell  poses  in  Fox's  "The 

Mother  of  His  Children.' 

"Love  Insurance" 
Affords  Bryant  Washburn  a  Novel,  Char- acteristic Role. 

Reviewed  by  Mary  Kelly. 

WITH  a  plot  that  is  charmingly  new, and  a  star  eminently  suited  to  his 
role,  the  Paramount  production, 

"Love  Insurance,"  is  a  picture  that  will  be sure  to  arouse  interest.  The  story,  which 
first  appeared  in  book  form,  was  written 
by  Earl  Derr  Diggers,  and  the  basic  idea 
is  one  that  admirably  lends  itself  to  screen 
use.  A  prospective  groom  has  his  sweet- 

heart's love  for  him  insured,  and  the  luck- 
less insurance  agent,  although  in  love  with 

the  girl,  is  forced  to  promote  the  marriage, 
so  that  his  company  will  not  lose. 
Bryant  Washburn  depicts  the  perplev- 

ities  of  a  young  man  possessed  with  a  burn- 
ing conscience,  in  his  customary  serio- 

comic fashion  that  never  fails  to  entertain. 
An  extensive,  capable  supporting  cast  is 
headed  by  Lois  Wilson,  and  includes  Theo- 

dore Roberts  in  a  delightful  characteriza- 
tion of  the  girl's  father,  Eddie  Sutherland 

in  a  pleasing  comedy  bit.  Frank  Elliott, 
Edwin  Stevens  and  Frances  Raymond  are also  in  the  cast. 
The  direction  shows  excellent  dramatic 

conception.  Appropriate  settings  and 
good  photography  are  also  attractive  fea- tures. 

Cast. Dick  Mlnot,  an  Insurance  agent, 
Bryant  Washburn 

Cynthia  Meyrick,  an  heiress  Lois  Wilson 
Spencer  Meyrick,  her  father, 

Theodore  Roberts 
Mary  Meyrick  Frances  Raymond 
Allan   "Lord"   Harrowby  Frank  Elliott Martin  Wall,  a  blackmailer.  .  Edwin  Stevens 
George  Harrowby  Clarence  Geldart 
Jack  Paddock  Eddie  Sutherland Hunt  p.   Dempaey  Tabler 
O'Malley  Fred  Wright Jarvis  Edward  Alexander 
Stacy   Wilton  Taylor 
Jenkins,  a  valet  *  red  Huntley Trimmer  Willajd  Louis 
Gabrlella   Ethel  Fleming Thacker  john  Cossar 
Gonzales  Ernest  Pasque 

Story  by  Earl  Derr  Biggers. 
Scenario   by   Marlon  Fairfax. 
Direction  by  Donald  Crisp. 

Leng'h,  Five  Reels. 
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nent  role  is  handled  by  John  Halliday, 
who  plays  a  serioiis  part  with  understand- 

ing- ,     .  , 
The  crying  need  for  better  sub-titles  is 

distressingly  apparent  in  "The  Woman 
Gives."  Tliere  is  a  note  of  affectation  in 
the  flowery,  bookish  phrases  that  distracts 
and  detracts.  For  instance,  " 'Tis  madness 
to  come  here"  is  not  the  natural  way  of 
chiding  a  young  girl  who  has  braved  the 
extreme  dangers  of  an  opium  den  that 
she  might  save  her  benefactor. 

Cast. 
Inga   Sonderson   Norma  Talmadse 
Daniel  Garford   John  Halliday 
Robert   Milton   Edmund  Lowe 
Mrs.   Garford   Lucille  Lee  Stewart 
Cornelius   John  Smiley 
Bowden   Edward  Keepler 

Story  by  Owen  Johnson. 
Directed   by  Roy  Neil. 

Length,  Six  Reels. 
The  Story. 

Two  young  artists,  Inga  Sonderson  and 
Robert  Milton,  win  recognition  through  the 
disinterested  efforts  of  Daniel  Garford,  .-i 
famous  painter.  Garford's  brilliant  career  is 
suddenly  halted  by  a  horrible  disillusion- 

ment which  he  suffers  in  learning  of  hi^ 
wife's  faithlessness.  He  loses  all  ambition and  sinks  lower  and  lower  into  a  state  of 
disreputable  immorality. 

Inga,  meantime,  feels  bound  by  gratitude 
to  him,  and  is  doing  her  utmost  to  redeem 
him:.  Her  efforts  are  misinterpreted  by 
Milton,  her  fiance,  who  thinks  she  is  un- 

necessarily meddlesome  in  trying  to  solve . 
Garford's  proulems.  Inga,  however,  cannot bear  to  see  Garford  give  up  a  career  that 
holds  so  much  promise.  She  continues  to 
make  every  effort  to  uplift  him,  despite 
Milton's  evident  resentment  and  jealousy. 
But  her  visit  of  supplication  to  Garford's wife,  as  well  as  her  care  of  Garford  after 
a  drunken  stupor,  fail  to  awaken  any  dor- mant sense  of  manhood. 

Upon  learning  that  he  has  become  addicted 
to  the  use  of  drugs,  she  determines  to  fol- 

low him  into  the  recesses  of  an  opium  den. 
To  accomplish  this  she  is  subjected  to  the 
unpleasant  experience  of  fighting  back  an 
evil-minded  Chinaman.  She  is  saved  from 
harm  by  Garford,  who  suddenly  revives  suf- 

ficiently to  trounce  her  assailant.  She  then 
pleads  with  Garford,  but  he  only  resents 
her  intrusion.  Desperately  she  snatches 
his  smoking  outfit  and  smashes  it.  Garford 
is  enraged.  He  loses  all  control  and  is  about 
to  attack  her,  but  is  strangely  stayed  by 
the  look  of  innocence  in  her  face,  and  he 
decides  to  go  back  to  the  studio  with  her. 
In  making  sure  that  he  returns  home  she 
goes  to  his  door  with  him  and  is  seen  by 
Milton,  who  wrathfully  upbraids  her  for 
this  unconventional  act.  The  engagement  is 
then  broken  off,  and  Milton,  angered  beyond 
words,  smashes  the  statue  which  he  had 
carved  with  Inga  as  a  model. 

Garford  now  begins  to  reform.  Slowly 
he  wins  back  his  former  position  of  respecta- 

bility and  fame.  The  rumor  reaches  Milton 
that  she  is  to  marry  Garford.  He  is  heart- 

broken, and  by  now  has  become  thoroughly 
remorseful.  He  is  about  to  leave  the  city, 
when  Inga  comes  to  him  and  in  response  to 
his  query  about  her  marrying  Garford,  she 
answers  that  she  is  going  to  marry  the  man 
she    loves — Milton. 
Proeram       and       K-vpIni)ation  Catctalines: 
While  One  Woman  Gives,  Another  Takes. 

See  Both  Types  in  "The  Woman  Gives." Norma  Talmadge  in  the  Role  of  a  Guardian 
Angel  in  "The  Woman  Gives,"  a  Story of  a  Woman  Who  Appoints  Herself  as 
the  Special  Proctectross  of  a  Man  Who 
Had  Fallen  from  Respectability.  See 
How  She  Redeems  Him. 

She  Gave  Up  a  Woman's  Greatest  Happi- ness— The  Love  of  a  Good  Man — That 
She  Might  Pay  a  Debt  of  Gratitude  to 
Another. 

"The  Woman  Gives"  Affords  Norma  Tal- 
madge a  Rare  Opportunity  for  Emotion 

in   a  Role  of  Superb  Womanliness  and 
Unselfish  Love. 

Kxplnitation  AnBleo:  Next  to  the  star,  the 
title  is  the  best  medium  for  arousing  atten- 

tion.   The  Woman  Gives.     What  Do  Women 
Give?      Why    Do    They    Give?    and  similar 
questions  will  attract.    Special  appeal  should 
be  made  to  women,  as  the  plot  is  one  that 
will  interest  them  essentially,  although  Nor- 

ma   Talmadge's    popularity    will    go    far  in appealing  to  both  sfexes. 

He  s    1  rying  to  Say  "Good  Night." But  finds  it  difficult.    Noima  Talmadge 
in  "The  Woman  Gives,"  made by  First  National. 

"The  Devil's  Pass  Key" 
Seven-Reel     Universal     Jewel  Production 

De  Luxe  Pictures  Life  in  Gay 
Paree. 

Reviewed  by  Robert  C.  McElravy. 

THOSE  familiar  with  the  work  of  Eric Von  Stroheini  in  the  Universal  pro- 
duction, "Blind  Husbands,"  will  find 

a  similar  interest  in  this  new  subject,  "The 
Devil's  Pass  Key."  Von  Stroheim  does  not 
appear  in  this,  but  he  wrote  the  story  in 
collaboration  with  Baroness  De  Meyer, 
and  directed  it  personally.  ihe  subject 
shows  throughout  a  keen  eye  for  artistic 
effects  and  a  mastery  of  pertinent  details. 
As  in  the  case  with  "Blind  Husbands,"  the 
appeal  is  to  the  eye  and  senses,  there  being 
is  a  sex  story,  admirably  controlled,  and 
free  from  seriously  offending  situations. 
"The  Devil's  Pass  Key"  plays  upon  the 

emotions  of  the  spectator  lightly.  It  re- 
flects the  gaiety  and  glitter  of  the  Paris 

shops  and  boulevard.  Watching  it  is  like 
reading  a  typical  French  novel  of  the  light- 

er sort,  with  a  few  side  glimpses  int.o  the 
Paric  comics.  The  bath  room  scene,  in 
which  La  Belle  Odera  takes  .her  ablutions 
and  has  one  of  her  tiny  feet  manicured,  is 
li'<e  an  animated  drawing  from  La  Vie Parisienne. 
The  plot,  like  the  sparkling  atmospheric 

effects,  is  a  "continental"  creation,  appro- 
priate to  its  settings.  It  has  considerable 

reality,  for  it  is  admirably  acted,  though  its 
logic  fnay  not  be  inquired  into  too  closely. 
Briefly,  it  tells  of  an  extravagant  wife 
who  runs  up  huge  bills  for  clothes  in 
anticipation  of  the  success  of  her  husband's play.  The  play  fails  and  her  modiste  calls 
for  money.  The  wife  valiently  refuses  to 
sacrifice  herself  for  money,  but  is  later 
lured  innocently  enough  into  a  blackmail- 

ing scheme,  and  becomes  the  talk  of  all 
Paris.  Everyone  knows — except  her  hus- 

band. He,  after  reading  a  newspaper  ac- 
count of  the  story,  minus  names,  proceeds 

to  write  a  play  around  the  situation.  The 
play  succeeds,  but  the  author-husband  is greeted  with  jeers  on  all  sides.  Tragedy 
threatens  when  he  learns  the  truth,  but 
in   the   end   happiness  prevails. 
The  subject,  despite  its  slight  intellectual 

fare,  is  one  that  will  have  wide  appeal 
because  of  its  plot  novelty  and  brilliant 
presentation. 

C'aHt. 

Warren  Goodwright   Sam  De  Crasse 
Grace   .  .  .Una  Trevelyn 
Captain   Rex  Strong    .........  Clyde  Fillmore 
Retiee  Malot   '.  i  .  ..  .Maude  George 
La  Belle  Odora   .     l  :'.'.  ;  .  .  .Mae  Bush 

Count  De  Trouvers   Jack  Mathois 
Yvonne   Ruth  King 
Alphonse    Marior   Al  Edmondson 
Story  by  Baroness  De  Meyer  and  Eric  Von 

Stroheim. 
Scenario  and  direction  by  Eric  "Von  Stroheim. Length,  Seven  Reels. The  Storj. 

Grace  Goodwright,  in  "The  Devil's  Pass 
Key."  is  the  wife  of  a  playwright.  She  and 
her  husband,  Warren  Goodwright,  are  living 
in  luxurious  style,  and  the  young  wife  runs 
up  huge  bills  at  the  dressmaking  establish- ment of  Renee  Malot.  The  couple  are  deeply 
in  love  and  anticipate  making  a  fortune 
from  Warren's  play.  But,  to  their  dismay, 
the  play  is  rejected  and  fails  of  production. 
The  young  wife  is  pressed  by  Madame 

Malot  for  money  and  knows  not  where  to 
turn  for  it.  Madame  Malot,  knowing  the  ad- 

miration of  Captain  Rex  Strong  for  Grace 
Goodwright,  turns  her  over  to  him  as  a  pos- 

sible friend  in  this  emergency.  Captain 
Strong  would  be  glad  to  accommodate  with 
a  laan  "for  value  received,"  a  proposal which  Grace  refuses  with  indignant  tears. 
Later  Madame  Malot,  through  La  Belle 

Odora,  a  former  friend  of  Captain  Strong:, 
gets  hold  of  a  compromising  letter,  linking 
his  name  with  that  of  Countess  Trouvers. 
Grace  Goodwright  is  innocently  made  the 
bearer  of  a  blackmailing  note  to  the 
Countess.  Captain  Strong  has  got  wind  of 
the  plan  and  Grace  is  intercepted.  She  finds 
herself  the  victim  of  a  scandal,  from  which 
the  captain  does  his  best  to  extricate  her. 
Warren  Goodwright,  reading  an  account  of 

the  scandal  in  a  Paris  journal,  which  men- 
tions no  names,  writes  a  play  around  the 

main  stiuation.  The  play  is  produced  and 
makes  a  great  success,  but  all  Paris  is 
laughing  at  her  husband,  who  is  ignorant 
of  the  fact  that  he  has  dramatized  his  own 
wife's  indiscretions.  He  threatens  to  kill 
Captain  Strong  when  he  learns  the  truth, 
but  later  relents  and  forgives  his  wife. 

Pathe  Comedies 

Second  of  Mrs.  Drew's  Charming  Subjects 
Shown;   Also  a  New  Pollard  Comic. 
Reviewed  by  Robert  C.  McElravy. 

IN  "The  Stimulating  Mrs.  Barton"  we have  a  new  and  enjoyable  two-reel 
comedy,  adapted  and  directed  by  Mrs. 

Sidney  Drew  from  one  of  Julian  Street's 
entertaining  "After  Thirty"  stories.  This, 
like  its  predecessor,  "The  Charming  Mrs. 
Chase,"  pictures  another  adventure  of  Jim- mie  Wickett,  the  bored  husband,  who  is 
cursed  by  innate  respectability  and  yet 
secretly  craves  romance. 
The  combination  of  Mr.  Street's  delicate humor  and  the  light  touch  of  Mrs.  Drew  is 

ably  interpreted  by  a  cast  of  four :  John 
Cumberland,  Elinor  Custis,  Margot  Leigh- 
ton  and  Harold  Foshay.  In  this  story  Jim- 
mie  Wickett  and  his  wife  both  try  their 
hands  at  flirting  with  others.  In  each  in- 

stance the  ardor  of  the  chase  is  speedily 
dampened  by  too  much  conscience,  the 
solidifying  effects  of  middle  age  and  the 
fact  that  they  love  each  other  more  than 
anyone  else. 
Comedies  of  this  type  make  a  strong  ap- 

peal to  the  spectator,  and  while  they  do 
not  bring  the  shouts  of  laughter  that  greet 
the  slapstick  subjects,  their  power  of  en- 

tertainment is  quite  as  strong. 

"Cut   the  Cards." 
A  one-reel  comic  featuring  Harry 

("Snub")  Pollard.  The  poker  game  is  an 
amusing  feature  of  this  subject,  which 
carries  no  particular  plot.  Mr.  Pollard  is 
a  comedian  who  is  always  threatening  to 
"go  over  big"  and  never  quite  gets  the 
proper  combination.  He  works  too  hard  to 
get  a  spontaneous  effect,  and  tries  to  put 
too  much  action  into  his  scenes.  If  he 
would  get  just  enough  of  a  plot  to  carry 
some  small  degree  of  suspense  and  then 
play  for  about  three  really  funny  situations 
in  a  reel,  no  doubt  a  better  effect  would 
be  achieved.  Deft,  comic  stunts,  such  as 
Chaplin  and  Harold  Lloyd  achieve,  are 
almost  invariably  planned  ahead  and  not 
too  many  of  them. 
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Goldwyn-Bray  Comic 
A  Pleasing  Comedy  Release  Consisting  of 

Cartoons  and  "Lampoons"  of Carefully  Edited  Clever 
Sayings. 

Reviewed  by  Margaret  I.  MacDonald. 

THE  Goldwyn-Bray  Comic  which  will be  released  weekly,  beginning  April 
18,  has  been  comprled  with  a  view  to 

providing  humorous  entertainment  for 
theatre  patrons,  and  consists  of  cartoon 
comedies  based  on  the  well-Vnown  news- 

paper characters,  Happy  Hooligan,  Silk  Hat 
Harry  and  the  Shenanigan  Kids,  and 
"Lampoons."  The  latter  are  composed  of witty  sayings  from  the  press  of  the  world. 
They  are  carefully  edited,  and  will  no 
doubt  be  gratefully  received  by  the  public. 
The  first  release  opens  with  a  Silk  Hat 

Harry  cartoon  called  "Shimmy  Shivers," 
in  which  "Harry"  steals  a  dress  suit  from his  neighbor  in  the  next  room  in  order 
to  attend  a  dancing  contest,  to  which  both 
characters  have  geen  invited  by  a  fickle 
maiden  named  Ruth.  Harry  is  having  a 
high  old  time  when  the  victim  of  the 
theft,  attired  in  an  empty  barrel,  puts  his 
hand  in  the  window  and  drops  a  flea  down 
his  back.  The  remainder  of  the  cartoon 
shows  his  efforts  to  get  rid  of  the  flea. 
When  finally  he  conquers  his  tormentor 
he  is  awarded  the  dancing  prize. 
The  second  picture  presents  Happy  Hool- 

igan in  "The  Great  Umbrella  Mystery,"  in which  Hooligan  tries  out  a  cheme  to  make 
money  by  mending  umbrellas.  When  he  is 
about  to  give  up  in  disgust,  he  discovers  a 
paper  which  tells  the  whereabouts  of  a 
box  of  treasure.  His  search  for  the  box 
is  disappointing  when  he  finds  that  it  con- 

tains nothing  but  umbrellas. 
The  third,  and  one  of  the  best,  is  a  per- 

formance of  the  Shenanigan  Kids,  in  which 
they  place  their  father's  clothing  on  the edge  of  the  well  and  tell  their  mother 
that  he  has  committed  suicide.  When  the 
mourning  is  under  way,  the  old  man  ap- 

pears on  the  scene.  This  is  a  very  enter- 
taining cartoon. 

Comments 
HULA  HULA  TOWN  (Fox).  A  Mutt  and 

Jeff  animated.  Something  novel  and  divert- 
ing. They  invade  a  native  island,  where 

they  are  entertained  by  the  king  and  have 
some  laughable  adventures. 
TRAINING  FOR  HUSBANDS  (Fox-Sun- 

Bhlne).  An  unusually  good  two-reel  comic, 
directed  by  Edwin  F.  Cllne,  wtih  Slim  Som- 
erville.  Polly  Moran,  Dave  Morris  and  others 
In  the  cast.  A  group  of  athletic  girls  does 
some  very  interesting  physical  culture  work. 
One  of  the  strong  features  of  this  comlo 
Is  the  Intelligent  acting  of  a  great  Dane 
canine  and  a  very  active  monkey.  Both 
these  animals  do  astonishing  work. 

"BILLY  WHISKERS"  (Commonwealth).  A 
two-reel  subject  with  a  billy  goat  as  the 
"star,"  the  first  of  a  series  picturized  from 
the  well-known  book  by  Prances  Trego 
Montgomery.  It  will  be  sure  to  amuse  chil- 

dren. Billy  •Whiskers  is  played  by  an  un- usually Intelligent  goat-actor,  who  has  been 
cleverly  trained  and  directed.  His  support- 

ing cast  includes  children,  their  colored 
mammy,  a  soda-fountain  clerk,  the  town 
sport  and  a  bevy  of  pretty  girls,  all  of  whom 
are  thrown  into  a  state  of  skirmishing  ex- 

citement by  Billy's  lively  antics  and  pranks which  range  from  ringipg  doorbells  at  mid- 
night to  dancing  the  hula-hula,  and  promen- 
ading on  the  dining-room  table. 

THE  FLY  COP  (Vitagraph).  One  of  the 
best  of  the  Larry  Semon  comedies.  The  plot 
centers  about  a  necklace  worn  by  a  cabaret 
s,inger,  and  claimed  by  a  king  of  Chinatown 
to  have  been  stolen  from  a  Chinese  temple. 
When  the  picture  gets  under  way  it  devel- 

ops speed  accompanied  by  acrobatic  thrills 
tkat  have  rarely  if  ever  been  outdone.  The 
way  in  which  the  principals  of  the  play  leap 
from  roof  to  roof,  over  vehicle-lined  streets 
that  seem  an  endless  distance  below,  pre- 

sents a  remarkable  spectacle.  This  comedy 
is  clean  and  well  worth  the  seeing.  The  pic- 

ture is  a  story  within  a  story. 
ONE  HE  MAN  (Western),  April  24. — A  two- 

reel  subject,  written  by  George  Hively  and 
directed  by  Henry  Murray.  Jack  Perrin  makes 
a  picturesque  hero,  in  his  black  velvet  suit 
and  sombrero.  He  has  the  conventional  job 
of  rescuing  the  heroine  from  a  band  of  gun 
runners,  led  by  "Snake"  Royce.  The  manner 
of  accomplishing  this  is  pictured  in  an  ex- 

citing and  convincing  way.  Josephine  Hill 
plays  the  girl.  The  subject  contains  many 
good  scenic  shots  and  moves  with  satisfying 
speed. 
PATHE  REVIEW,  No.  42. — Some  exquisite 

tinted  views  of  Seville,  Spain,  lead  this  num- 
ber, which  give  an  excellent  idea  of  Its  beau- 
tiful streets  and  varied  industries.  A  great 

dynamite  explosion,  card  tricks  revealed  by 
the  "slow"  camera,  an  interpretation  of  the minuet  and  other  features  are  included. 
FLAT  BROKE  (Rolin-Pathe).— A  "Snub" Pollard  comic,  in  which  the  hero  first  appears 

sleeping  In  a  hammock,  underneath  a  freight 
car.  Chased  out  of  this  restful  place  by  a 
brakeman,  he  enters  the  city  and,  with  a  pal, 
earns  a  living  at  street  singing.  There  is  a 
clever  monkey  in  some  of  the  scenes,  which 
should  make  a  hit  with  children.  Little 
Sambo  also  performs  some  interesting  tricks. 
The  number  as  a  whole  is  quite  amusing  and 
should  have  a  strong  juvenile  appeal. 
PATHE  REVIEW  NO.  40. — Opens  with 

tinted  views  of  the  Lake  of  the  Four  Can- 
tons, Switzerland.  The  picturesque  scenes 

include  a  number  of  views  of  the  beautiful 
Lake  Lucerne.  Metal  tests  make  a  good 
educational  subject,  and  there  is  a  strong 
protest  against  shooting  birds  for  women's hats.  The  wrestling  turns  illustrated  by 
"slow"  camera  are  interesting. 
SPEED  TO  SPARE  (Pathe). — A  "Snub" Pollard  comedy  which  contains  a  number 

of  laughs,  but  is  not  out  of  the  ordinary. 
The  fun  1b  clean,  but  not  startling.  The 
most  of  the  action  takes  place  in  a  hotel 
where  a  couple  have  found  refuge  after  be- 

ing held  up  in  an  automobile.  The  most 
of  the  comedy  centers  about  the  elevator 
man  in  the  hotel  and  the  little  negro  page. 
When  a  gang  of  masked  bandits  take  the 
hotel  by  storm  there  are  a  number  of  amus- 

ing scenes  in  and  about  the  elevator.  The 
picture  contains  a  fair  amount  of  slapstick comedy. 

"Dr.  Jekyll  and  Mr.  Hyde" 
Breaking  Records  All  Over 

DR.  JEKYLL  AND  MR.  HYDE,"  the Paramount  Artcraft  super-sf)ecial  in 
which  John  Barrymore  is  starred,  set 

up  during  Holy  Week  at  the  Rivoti  The- 
atre in  New  York  the  most  astonishing  at- 

tendance record  in  the  history  of  Broad- 
way picture  houses,  according  to  figures 

made  public  by  the  Rialto-Rivoli  manage- ment. The  statement  says  that  with  total 
paid  admissions  for  the  week  of  60,496,  the 
best  previous  week  was  beaten  by  3,066. 
The  former  record  was  made  during  last 
Holiday  Week,  which  included  both  New 
Year's  Eve  and  New  Year's  Day.  Trans- 

ferred to  the  Rialto,  where  it  is  now  play- 
ing, it  proceeded  to  shatter  the  records 

it  had  set  up  at  the  Rivoli  and  on  Sunday 
showed  to  10,513  paid  admissions,  eclipsing 
the  best  previous  performances  in  either house  for  a  single  day. 

On  Sunday,  the  opening  day  of  "Dr. 
Jekyll  and  Mr.  Hyde"  engagement  at  the •Rivoli,  the  attendance  record  was  9,842, 
bettering  the  best  previous  Sunday  mark, 
made  by  "Huc'<leberry  Finn,"  by  two.  Then 
on  Monday,  Tuesday,  Wednesday,  Thurs- 

day and  Friday  the  record  for  each  of 
those  days  was  successively  broken,  and 
in  every  instance  the  previous  week-day 
mark  of  7,354  was  passed.  Then  Satur- 

day came,  and  even  the  record  of  the  pre- 
ceding Sunday  was  broken. 

The  figures  for  the  week  in  detail  are  as 
follows:  Sunday,  9,842;  Monday,  7,977; 
Tuesday,  8,255;  Wednesday,  8,365;  Thurs- 

day, 8,180;  Friday,  7,905;  Saturday,  9,972. This  marvelous  achievement,  doubly  so 
because  it  was  Holy  Week,  not  only  re- 

flects the  popularity  of  the  Stevenson  mas- 
terpiece, both  as  fiction  and  drama,  but 

it  emphasizes  the  position  which  John 
Barrymore,  the  star,  occupies  on  the  stage 
and  in  motion  pictures. 

New    Most   Theatre   Nearing  Completion. 
B.  S.  Moss'  new  Coliseum  Theatre,  at 

Broadway  and  181st  street,  New  York,  is 
rapidly  nearing  completion.  The  exterior 
work  has  been  entirely  finished  and  the 
playhouse  stands  as  a  model  of  architec- 

tural beauty  and  scientific  construction. 
The  seating  capacity  is  almost  3,500,  but 
it  has  been  Mr.  Moss'  idea  to  have  the man  in  the  last  chair  in  the  last  row  see 
as  well  as  those  farther  in  front. 

The  Island  Is  Full  of  Terror  and  Thrills  for  Houdini  in  This  Paramount  Production. 
Llla  Lee  looks  away,  hoping  for  lh»  best.    These  scenes  should  convince  that  there  Is  plenty  of  action  In  this  special.  "Tenor  Island.' 
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FOX  FILM  CORPORATION 

SPECIALS. 
The   Strongest    (All-Star) — Vol.   43;  P-1284; C-R-Vol.  44;  P-299. 
Should  n  HuHl.«iid  KornlveT    Vol.  41;  P-ll*l. 
While  New  Tork  Sleeps  (All-Star). 

WILLIAM  FAIt.WM  SRIIIRN. 
HMrt  Strlnfja  (Wllliani  Farnum — Six  Parta). 

Vol.  43.  I'-299:  C-H.  P-1619. 
The     Adventurer      (William      Farnum — Six 

Parts).     Vol.  43;  P.  1650;  C-R Vol.  44;  P.  134. 
TOM   MIX  SKKIBS. 

The  Feud  (Tom  Mix).    Vol.  43;  P-106S;  C-R 2002. 
Tha  Cyclone.    Vol.  43:  P-776. 
The  Daredevil  (Tom  Mix).    Vol.  4S;  P-2006. Desert  L.ove. 

VOX  EXTERTAI!VMENT». 
Flamea  of  the  Fleah  (Gladys  Brockwall).  Vol. 

43;  P-146:  C-K,  P-1619. The  Square  Shooter  (Buck  Jones). 
Tln-Pan  Alley  (Albert  Kay  and  Kllnor  Pair). 

Vol.  43,  P-29S. What  Would  You  Do?  (Madlalne  Travarse). 
Vol.  43:  P-778. 

Her  Elephant  Mnn  (Shirley  Mason).  Vol.  48; 
P-941;  Ex.  1801. 

The  Last  Straw  (Buck  Jones).  Vol.  4S;  P-lllS. The  Hell  Ship  (Madlalne  Traverae).    VoL  43; Y*~  1 2  '^S 
Faith  (Pegfty  Hyland).    Vol.  43;  P-1681. 
The  Devil's  Riddle  (Gladys  Brockwell).  Vol. 43;  P-1S40. A  Manhattan  Knl&ht  (George  Walsh).  Vol. 

43 ■    P-21 73 
Molly  and  1  (siilrley  Mason).    Vol.  44;  P.  138. 
Black  Shadows  (Peggy  Hyland).    Vol.  44;  P. 142. 
Leave  It  to  Me  (William  Russell). 
The  Tattlers   (Madlalne  Traverse) — ^Vol.  44; P-303. 
The  Mother  of  His  Children  (Gladys  Brock- well). 
Leave  It  to  Me  (William  Russell). 
Would  You  Forgive?  (Vivian  Rich). 
The  Dead  Line  (George  Walsh). 
Love's  Harvest  (Shiiley  Mason). Forbidden  Trails  (Buck  Jones). 
The  Spirit  of  Good  (Madlaine  Traverse), 

Kxtruurdlnnry  Specials* 
Salome  ((Theda  Bare). 
The  Honor  bystem  (All-Star). 
A  Daughter  of  the  Gods  (Annette  Keller- man). 
Cleopatra  (Theda  Bara). 
Im  Mlaerables  (William  Farnum). 

sunshine;  comedies. 
The  Great  Nickel  Robbery. 
A  Light  Weight  Lover. 
Tralnlne   for  Husbands. 
A  Walter's  Wasted  Life. Dangerous  Eyes. 
The  High  Diver's  Last  Kiss. Should  Dummies  Wed? 
Mongrels. 

MUTT  AND  JEFF. 
The  Price  of  a  Good  Squeeze. 
Chewing  Gum  Industry. Hula  Hula  Town. 
The  Beautiful  Model. 
The  Bicycle  Race. 
Th£  Bowling  Alley. 
Nothing  But  Girls. 
The  Private  Detective. 
The  Wrestlers. 
The  Paper  Hangers. 

FAMOUS  PLAYERS-LASKT 

January. 
The  ISth  Commandment  (Ethel  Clayton-L — 

4721  Ft.    Vol.  43;  P-466. 
Too  Much   Johnson    (Bryant  Washburn-Lr— 

4431  Ft.    Vol.  43;  P-942. 
Sand  (William  S.  Hart).    Vol.  48;  P-1117. 
The  Tree  of  Knowledge  (Robert  Warwick)-!. 

— 4140.    Vol  48;  P-6S4. 

The   Copperhead    (Lionel  Barrymore — Super 
Speclal)-1^6351  Ft.    Vol.  43;  P-733. Fpliniary. 

Double   Speed    (Wallace  Reld)-L — 4144  Ft.; 
Vol.  43:  P-944:  C-R.  P-2172. 

^1-of-a-Sudden  Peggy  (Marguerite  CHark)- l- — «*4«  Ft.    Vol.  43:  P-1I14. 
The  Plx  Best  Cellars  (Bryant  Washbum)-Ij 

4822  Ft.    Vol.  43;  P-941. 
On    Wlih    the    Dance    (Mae    Murray — Super 

Special) -L— 6483  Ft.  Vol.  43;  P-1B2S;  Ex. 
1960. The  Amateur  Wife  (Irene  Castle).    Vol.  48; P-1683). 

Black   Is  White    (Dorothy   Dalton — L — 6,562 Ft.).  Vol  43;  P.  1627;  C-R  Vol.  44; P.  134. 
Huckleberry    Finn    (Super  bpeclal)-L — 7186 

Ft.     Vol.  43:  P-1290,  Kx.  886 
Young  Mrs.  Winthrop  (Kthel  Clayton) — Lr— 

4,707  ft.    Vol.  43;  P-1683;  C-R  2002. Mnrrh, 
Alarm  Clock  Andy  (Charles  Ray)-L — 4938  Ft. 

Vol.  43:  P-1293. 
April  Folly  (Marion  Davles).    Vol.  43;  P-1839; C-R,  P-2172. 
His  House  in  Order  (Elsie  Ferguson) -L-4948 

ft.    Vol.  43:  P-1838. 
Jack  Straw  (Robert  Warwick) — L — 4,707  ft. 

Vol.  43;  P-1837. Mary  Ellen  Comes  to  Town  (Dorothy  Gish). 
L-4704  Ft:  Vol.  43:  P-lfi80, 

Excuse  My  Dust  (Wallace  Reid — L-4330  Ft; 
Vol.  43;  P-2003;  C-R-Vol.  44;  P-299. 

My  Lady's  Garter  (Tourneur  Produclion)-L- 4823.    Vol.   43:  P-1837. 
Easy  to  Get  (Marguerite  Clark) — L — 4,110  ft. 

Vol.  43;  P-1678;  C-R  2002. APRIL. 
Treasure   Island    (Super-Special — Tourneur)- L — 5134  Ft. 
Thou  Art  the  Man  (Robert  Warwlck)-L — 5003 Ft. 

The  Cost  (Violet  Heming— 5,547  Ft.).  VoL 44;  P.  141. 
The  False  Road  (Enid  Bennett — Ince). 
Terror  Island  (Houdini)-L — 5813  Ft. 
The  Toll   Gate    (Super — Special — William  S. Hart)-L — 5590  Ft. 

Comrdlea. 
The  Garage  (Roscoe  Arbuckle). 
Ten    Dollars   or   Ten    Days  (Sannett — Two Reels). 
Hoodooed  (Mr.  and  Mrs.  Carter  De  Haven — 

Two  Reels).     Vol.  43;  P-1682. 
April    4 — Gee  Whiz  (Sennett — Two  Reels). 
April  18 — The  Gingham  Girl  (Sennett — Two Reels). 

April  11 — Ship    Ahoy!     (Al    St.    John — Two Reels). 

Paramonnt-Bnrton   Holmes  Travel  Pictures. 
(One  Reel.) Belgium  Smiles  Again. 

Filming  Feorclous  Formosans. 
Parisian  Faces  and  Figures. 
Oriental  College  Boys  and  Co-eda, -Bustling  Brussels. 
■Kingdom  of  the  Yellow  Robe. 
■Strassburg  Redeemed. 
■The  Boys'  Big  Club. Martyred  Cities. — The  FYanco-Brltlsh  Rhine. 
-Up-Country   In  Slam. 
-In  Lovely  Lorraine. 

Paramonnt  MaKasIne. (One  Reel.) 
Famous  Women  In  World's  Work, Museum  Mysteries. 
The  Lure  of  Fashion. 
On  the  Job  with  Grandma. 
The  Growth  of  the  North  AmerlcAn 

(Continent. 
-Popping  the  Question. -Reclaiming  the  Everglades. 
-Game  Trails  of  the  Southland. 
-The  Song  Factory. 
-The  Zero  Hour  In  Art. 
-Tailoring  In  Metal. 
—Mental  Acrobatics. 
-The  Nurse  of  the  Tenements. 

1— : Feb. 

Feb.  8^ Feb.  15- 
Feb.  22- Mar.  7 
Mar.  14 Mar.  21 
Mar.  28 

Apr.  4- Apr.  11 
Apr.  18 
Apr.  25 

Feb.  1- 

Feb.  »■- 
Feb.  15- 
Feb.  22- 
Feb.  29- 
Mar.  7- 
Mar.  14- Mar.  21- 
Mar.  28- April  4 April  11 April  18 
April  25 

GOLDWYN  DISTRIBUTINQ 

strictly  Confidential  (Madge  Kennedy).  VoL 
42;  P-1014. Bonds  of  Love  (Pauline  Frederick).    VoL  41: P-364. 

Jinx  (Mabel  Normand).   Vol.  42;  P-1186. 
The  Gay  Lord  Quex  (Tom  Moore).    VoL  41: P-117. 

Jubllo  (Will  Rogers).    Vol.  42;  P-1007. Flame  of  the  Desert  (Oeraldlne  Farrar).  VoL 
42;  P-246. The  Cup  of  Fury   (Rupert  Hughes — Helen* CJhadwlck).    Vol.  43;  P-1291. 

Pinto  (Mabel  Normand).    Vol.  48;  P-940. 
Toby's  Bow  (Tom  Muore).    Vol.  42;  P-IIS*. Water.    Water,    Everywhere   (Will  Rogera). 

Vol.  43;  P-1113. The  Silver  Horde  (Rex  Beach  Production). 
The  Pallser  Case  (Pauline  Frederick).  VoL 

43;    P-1116.   Ex.  885. The  Blooming  Angel  (Madge  Kennedy).  VoL 
48;  P-1286. Duds  (Tom  Moore). 

The  Loves  of  Letty  (Pauline  Frederick).  VoL 
43;  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack 
PIckford).    Vol.  43;  P-1622. 

Partners  of  the  Night.    Vol.  43;  P-1842. 
Dangerous    Days    (Rex    Beach  Production). Vol.  43;  P-2175. 
The  Street  Called  Straight  (Basil  King — All 

Star).    Vol  43;  P.  1293;  C-R  Vol. 44;  P.  134. 
The  Woman  and  the  Puppet  (Geraldlne  Far- rar— Seven  Reels).    Vol.  44;  P.  142. 

BRAY  PICTOCiRAPHS. 
(One  Reel.) Wireless  Telephony. 

Pheasants.  Aristocrats  of  Birdland. 
Professor  B.  Flat,  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies. 
High  Cost  of  Courting. 
Taos  Indians  and  Other  Subjects. 

FORD  EniICATIONAE.S. 
(One  Reel.) 

Jan.    4 — Eventide. Jan.  11 — Bubble. 
Jan.  18 — Just  Kids. 
Jan.  25 — Taken  with  a  Grain  of  Salt. 
Feb.     1 — The  Flowing  Road. Feb.    8 — De-Light. 
Feb.  15 — In  Higher  Spheres. 
Feb.  22 — Silverware. 
Feb.  29 — Tick-Tock. 
Mar.    7 — Broken  Silence. Mar.  14 — With  Every  Meal. 
Mar.  21 — Alligator  Hunt. 

AMERICAN  FILM  COMPANY 

•TILTING  A"  SPECIALS. 

Six  FeM^^Four  (William  Russell).    VoL  41; 
Eve  in  Exile  (Charlotte  Walker).    VoL  4t: P-854. 

The  Valley  of  Tomorrow  (William  nnaaell). 
Vol.  48;  P-463. 

The  Honey  Bee  (Mme.  Marguerite  de  Sylria). 
The  Dangerous  Talent  (Margarita  Fisher), 

Vol.  43;  P.  2011;  C-R  Vol.  44;  P. 
134. 

Slam  Bang  Jim  (William  Russell). 
The   Thirtieth   Piece   of   Silver  (Margrarlt* Fisher). 

W.  W.  HODKINSON 

Almost  a  Husband  (Will  Roffera). 
P-1014.  • 

VoL  4t: 

BENJAnnN   B.  HAJHPTON — GHKAT 
AUTHORS  PICrrURES,  Inn. 

The  Sagebrusher  (Hampton  Productioa).  VoL 
48;  P-297;  C-R,  P-1619. 

ZANB    GRRT    PICTURES,  ba. 
The  Desert  of  Wheat  (Six  Parta — ^Hamvtoa Production). 
Desert  Gold  (Hampton  Production). 

J.  PARKER  READ.  JR.,  PRODUOTIOVS. 
The  Lone  Woirs  Dauchter  (Louis*  Olai B*Ten  ParU).    Vol  41:  P-l«10. 
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Sex  (Louise  Glaum — Seven  Reels).    Vol.  4S; P-2013. 

DKITRICH-BECK,  Inc. 
The  Pandhox  (Six  Parts — nnrln  Kenvon>. 
The  Harvest  Moon  (Doris  Kenyon — Six  Reels) 

—Vol.  44;  P-302. 
AKTCO  PRODrCTIOXS. 

Cynthia-of-the-Mlnute     (L.eah     Batrd  —  Six Parts). 
ROIIICKT   BRUNTON  PRODUCTIONS. 

Live  Sparks  (J.  Warren  Kerrigan).    Vol.  48; P-777. 
$30,000    (J.    Warren    Kerrigan).     Vol.  41; 

P-1  2Sfi. 
The  Dream  Cheater  (J.  Warren  Kerrigan) — 

Vol.  43;  P-2013:  C-R-Vol.  44;  P-299. 
JOSfCPH    LKVKKIIVK    I'ROIJl  tTIOMS. 

His  Temporary  Wife  (Rubye  de  Remer).  VoL 
43;  P-778;  C-R  2002. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
King  Spruce  (Mitchell  Lewis — Seven  Reels). 

Vol  43;  P-2177. 

PATHE  EXCHANGE,  INC. 

Releases  for  Week  of  February  22. 
No.  9  of  The  Adventures  of  Ruth  (The  Cellar 

Gangsters). 
No.  2  of  Daredevil  Jack  (The  Ball  of  Death). 
After  Thirty  (John  Cumberland  and  Mrs.  Syd- 

new  Drew — Two  Reels). 
Raise  the  Rent  (Harry  Pollard — One  Reel). No.  39.  Pathe  Review. 
No.  43,  Topics  of  the  Day. 
Nos.  16  and  17.  Pathe  News. 

Releuiieii  for  Week  of  Fehrnary  20. 
Sriioldering   Embers    (Frank   Keenan).  Vol. 

43;  P.  128j>;  C-R  Vol.  44;  P.  134. 
No.   10   of  The    Adventures   of   Ruih  (Tne Forged  Check). 
No.   3   of   Daredevil  Jack    (The   Wheels  of Fate). 
Find  the  Girl  (Harry  Pollard — One  Real). Pathe  Review  No.  40. 
Topics  of  the  Day  No.  14. Pathe  News  Nos.  18  and  19. 

RelejiHeN   for   Week  of  Mar^b  T. 
In  W'alked   Mary    (June  Caprice).     Vol.  41; P-1681;  C-R  2002. 
No.   11    of   The   Adventures   of  Ruth  (TiM Trap). 
No.  4  of  Daredevil  Jack  (Shanghaied). 
Fresh  Paint  (Harry  Pollard — One  Reel). Pathe  Iteview  No.  41. 
Topics  of  the  Day  No.  4B. Pathe  News  Nos.  20  and  21. 

.Relejiften   for   Week   of  Maroli  14. 
Tarnished    Kepulatlons    (Dolores  Casslnelli). 

Vol   43;  P-1838. No.  12  of  The  Adventures  of  Ruth  (The  Vault 
of  Terror). 

No.  6  of  Daredevil  Jack  (A  Race  for  Glorjr). 
Flat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. 
Pathe  Nos.  22  and  23. 

Relenxeii   for  Week  of  Mnreli  21. 
No.  13  of  The  Adventures  of  Ruth  (Within 

Hollow  Walls). 
No.  6  of  Daredevil  Jack  (A  Skirmish  of  Wlt«). 
Cut  the  Cards  (Harry  Pollard — One  Reel). 
T'athe  Review  No.  43. Topics  of  the  Day  No.  47. 
Pathe  News  Nos.  24  and  25. 

RelenNes   for  Week   of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). 

Vol.  43:  P-2174. No.    14    of   The   Adventures   of   Ruth  (The 
Fighting  Chance). 

No.   7   of   Daredevil  Jack   (A  Blow   in  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. Pathe  News  Nos.  26  and  27. 

Relensea  for  Week  "f  April  4. 
Lifting  Shadows  (Emmy  Wehlen — Six  Reels) 

— Vol.  44;  P-139;  C-R-Vol.  44;  P-299. No.  15  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  of  Trailed  By  Three  (The  Mystry  Pearle 

Featuring   Stuart   Holmes   and  Frankle 
Mann — Three  Reels). 

No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (Jlggs  In 

Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  45. 
Topics  of  the  Day  No.  49. Pathe  No.  28  and  29. 
*  Relea«esi  for  Week  of  April  11, 
The   Blood   Barrier   (Sylvia  Breamer-Robert 

Gordon — Six  Reels) — Vol.  44;  P-300. 
No.  9  ot  Daredevil  Jack  (Phantoms  of  Treach- ery). 
No.  2  of  Trailed  By  Three  (Trapped  In  China- town). 
Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  50. Pathe  News  No.  30  and  31. 

Releases  for  Week  of  April  18. 
After  Thirty   No.   2    (The   Stimulating  Mrs. 

Barton — Mrs.  Sydney  Drew — Two  Reels). 
No.    10    of    Daredevil    .Tack    (Paths    of  De- struction). 
No.  3  of  Trailed  by  Three  (The  Tyrant  of  the South  Seas). 
Harry  Pollard  One-Reel  Comedy. Pathe  Review  No.  47. 
Topics  of  the  Dav  No.  51. 
Pathe  News  No.  32,  33. 

ROBERTSON-COLE 

The  Beloved  Clheater  (Lew  Cody).    Vol.  48; P-6JJ. 
Haunting  Shadows  (H.  B.  Warner).    VoL  48; 
The  Third  Generation  (Betty  Blythe).  Vol. 

43:  P-777:  C-R  2002. The  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
43:  P-94S. The  Luck  of  Geraldtne  Laird  (Beasle  Barrla- 
cale).    Vol.  43:  P-1118. Seeing  It  Through   (ZaSu   Pitts).     Vol.  43; 
Vol.  43;  P-1523:  Ex  1799. 

Who's  Your  Servant?    Vol.  43;  P-1841. The  Flame  of  Heilgate  (Beatrlz  Michelena). 
Vol   43:  P-2(ifl7. 

The   White  Dove   (H.  B.  Warner) — Vol.  44; P-301. 

A  Woman  Who  Understood    (Bessie  Barrl- 
scaie).    Vol.  44:  P  139. 

Tlie  Brand  of  Lopez   (Sessue  Hayakawa) — 
Vol.  44:  p-302. The  Third  Woman  (Carlyle  Blackwell) — Vol. 
43:  P-2174;  C-R-Vol.  44;  P-299. 

Supreme  Comcdle*. 
Mollie's  Mumps. Her  Novel  Idea. 
Artistic  Temperament. 
In  Room  202. 
Come  Into  the  Kitchen. 
Take  Doctor's  Advice. Oh,  You  Kid! 

MARTIN  JOHNSON. 
January — Cruising  In  the  Solomons. 
February — Domesticating  Wild  Men. 
Lonely  South  Paclflc  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. 
Marooned  In  the  South  Seas. 

ADVENTURE  SCENICS. 
January — The  Last  Resort. 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Pons  of  Salooskln. 
Ghosts  of  Romance. 

METRO  PICTURES  CORP. 

Fair  and  Warmer  (May  Allison).    Vol.  48; P-ll»l. 

The  Beat  of  Luck  (Sir  Parts). 
aihould  a  Woman  TellT  (Alio*  Lake).    Vol.  41; 

P-63;  C-R.  P-1619. 
The  Willow  Tree  (Viola  Dana — Six  Parts). 

Vol.  43;  P-465;  C-R,  P-l«l».  Ex.  1288. 
The  Right  of  Way  (Bert  LyteU).    Vol.  48; P-1116;  C-R  2002. 
The  ̂ Talk-Ofts  (May  Allison— Six  Parte).  Vol. 

43;  P-9J8. 

Stronger    Than    Death    (Naztmova — Seren 
Parts).  Vol.  43;  P-631. Nothing  but  the  Truth  (Taylor  Holmes — Six 
Parts).  Vol.  43;  P-468. 

A  Modern  Salome  (Hope  Hampton).    Vol.  48; P-773. 

The  Very  Idea  (Taylor  Holmes — Six  Reels). 
Vol.  43;  P-1527:  C-R  2002). 

February — Juda  (May  Alllsonl. 
March— Old  Lady  31  (Emma  Dunn) — Vol.  44; 

P-301. 

March — Shore  Acres  (Alice  Lake — Six  Reels). Vol.  44;  P.  135. 
April — Dangerous  to  Men  '(Viola  Dana). 
April — Alias  Jimmy  Valentine  (Bert  Lytell — Six  Reels). 
April — The  Hope  (Special  Cast). 
April  —  The  Heart  of  a  Child   (Nazlmova — Seven  Reels). 
April — Parlor,    Bedroom    and    Bath  (Viola Dana). 

April — Fine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burning  Daylight  (Mitchell  Lewis). 
April — Nothing  But  Lies  (Taylor  Holmes — Six 

Reels). 

May — Four  Horse   Man    (All-Star  Cast — Six Reels). 

May — The    Marriages    of   Mayfalr  (AU-Star Cast — Six  Reels). 
May — The  Temple  of  Dawn  (Bert  Lytell — Six Reels). 

May — A   Daughter   of  the   Snows  (Mitchell Lewis — Six  Reels). 

TRIANGLE 

Jan.  11 — Only  a  Farmer's  Daughter  (Sennett — Two  Reels). 

Jan.  18' — Mabel's  Speed  Cop  (Mabel  Normand — Sennett — One  Reel). 
Jan.  2E — A  Gamble  In  Souls  (Dorothy  Dalton). 
Feb.    1 — His  Baby  Doll  (One  Reel). 
Feb.  8 — The  Dancing  Master  (Alice  Lake- Two  Reels). 
Feb.  16 — Tiger  Girl  (Lillian  Glsh). 
Fes.  16 — His  Day  of  Doom  (One  Reel). 
Feb.  22 — The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  February  0. 
Rouge  and  Riches  (Mary  MacLaren);  C-R,  P- 1619. 
No.  18  of  The  Great  Radium  Mystery  (Llciuld 

Flames)  (Final  Episode). 
No.  7  of  The  Lion  Man  (Doomed). 
Elmo  the  Fearless  (Elmo  Lincoln — Serial). 

Vol.  43:  P-940. 
Non-Skid  Love   (Lyons-Moran — One  Reel). 
Over    the    Transom    (Jlmmie  Adams — Two 

Reels). 

Hearst  News  No.  6. 
Good    Little    Brownie    (Century    Dog — Two Reels). 

International  News  No.  6. 
New  Screen  Magazine  No.  52. 
Universal  Current  Events  No.  6. 
Kaintock's    Ward    (Bob    Burns    and  Peggy O'Dare — Two  Reels). 

Relcaaea  for  Week  of  February  IS. 
No.  8  of  The  Lion  Man  (Tl.e  Dungeon  of  D« spalr). 
No.   2  of  Elmo  the  Fearless    (The  Racing Death). 

Old    Clothes    for    New    (Lyons-V  Op» The  Madonna  of  the  Slums  (Holbrook  Blinn 
and  Jeanne  Eagles — Stage  Women's  War Relief — Two  Reels). 

The  Bull  Thrower  (Edna  Gregory  and  Phil Dunham — Two  Reels). 
A   Sagebrush    Gentleman    (Bob    Burns  and 

Charlotte  Merrlam — Two  Reels). 
No.    7,  Hearst  News. 
No.    7,  International  News. 
No.  6S,  New  Screen  Magazine. 
No.    7,  Universal  Current  Events. 

Releaaea  for  Week  of  Fcbmary  23. 
The  Prince  of  Avenue  A  (James  0>rb«tt). 

Vol.  43;  P-468. 



April  17,  1920 THE   MOVING   PICTURE  WORLD 465 

Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to 
Comments,  and  "R"  to  Reviews.  C-R  signifies  page  where  may  be  found  resume  of  reviewers'  opinions.  Ex.  indicates 
pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  published  in  previous  volumes.   Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 
No.  9  of  Th«  I,Ion  Man  (Sold  Into  Slay«ry). 
No.  t  of  Elmo  the  Fearless  (The  Life  Line). 
The    Latest    In    Pants    (L>yons-Moran — One Reel). 
I«08e  Lions  and  Fast  Liovers. 
The   SherlfTs   Oath    (Hoot  Gibson   and  Jo- 

sephine Hill — Western — Two  Reels). 
No.    8,  Hearst  News. 
No.    8.  International  News. 
No.  64,  New  Screen  Magazine. 
No.    8,  Universal  Current  Events. 

Releaaea  far  Week  •(  Uarck  1. 
The  Peddler  of  Lies  (Frank  Mayo  and  Ora 

Carew).    Vol.  43;  P-776. No.  10  of  The  Lion  Man  (A  Perilous  Plunge), 
No.  4  of  Elmo  the  Fearless  (The  Flames  vf Death). 

Jaguar — One  Reel). 
Officer,  Call  a  Cop  (Lyons-Moran — One  Reel. 
Major  Allen's  Animal  Hunt  (The  Story  of  the 
His  Woman   (Stage  Women's  War  Relief — Julia  Arthur — Two  Reels). 
A  Red  Hot  Finish  (Virginia  Warwick — Two Reels). 
Hair  Trigger  Stuff  (Hoot  Gibson  and  Mildred 

Moore — Western — Two  Reels). 
Hearst  News  No.  4. 
International  News  No.  9. 
New  Screen  Magazine  No.  65. 
Universal  Current  Events  No.  9. 

Releases  for  Weeic  of  March  S. 
The  Forged  Bride  (Mary  MacLaren).  Vol. 

43;  P- No.  11  of  The  Lion  Man  (At  the  Mercy  of 
Monsters). 

No.  6  of  Elmo  the  Fearless  (The  Smngrgrler*! Cave). 
Wives  and  Old  Sweethearts  (Lyons-Moran — One  Reel). 
My  Dog  Pal  (Lois  Nelson — Two  Reels). 
Runnin'  Straight  (Hoot  Gibson  and  Vlrglnta Faire — Two  Reels— Western). 
Hearst  News  No.  10. 
International  News  No.  10. 
New  Screen  Magazine  No.  66. 
Universal  Current  Events  No.  10. 

Releases  for  Week  e(  March  IS. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). 
No.  6  of  Elmo  the  Fearless  (The  Battle  Under 

the  Sea). 
Stop  That  Shlmmle  (Lyons-Moran — One Reel). 
The  Mad  Woman  (Stage  Women's  War  Re- lief—Two Reels).    Vol.  43;  P-1838. 
A  Roaring  Love  Affair  (Consuela  Henley- Two  Reels). 
When  the  Cougar  Called  (Magda  Lan«  and 
Robert  Burns — Western — Two  Reels). 

Hearst  News  No.  11. 
International  News  No.  11. 
New  Screen  Magazine  No.  67. 
Universal  Current  Events  No.  11. 

Releases  for  Week  of  March  22. 
Overland  Red  (Harry  Carey). 
No.  7  of  Elmo  the  Fearless  (The  House  of 

Mystery). 
No.  18  of  The  Lion  Man  (When  Hell  Broke Loose). 
Oiling  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Gibson  and  Mildred Moore— Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  12.  ■ 
New  Screen  Magazine  No.  68. 
Universal  Current  Events  No.  18. 

Releases  for  Week  of  March  28. 
Burnt  Wings    (Frank  Mayo  and  Josephine Hill). 
No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- Ing). 
No.  14  of  The  Lion  Man  (Desperate  Deeds). 
Butting  In  on  Baby  (Lyons-Moran — One  Reel). The  Virgin  of  Stamboul   (PriscUla  Dean — 
^,  ̂   Seven  Reels).   Vol.  44;  P.  140. 
Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 

berg  and  Virginia  Warwick — Two  Reels). Finger    Prints    (Robert    Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 

International  News  No.  13. 
New  Screen  Magazine  No.  59. Universal  Current  Events  No.  13. 

Releases  for  Week  of  April  5. 
The  Road  to  Divorce  (Mary  MacLaren),  Vol. 

43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Assassin's Knife). 
No.  15  ot  The  Lion  Man  (The  Furnace  of Fury). 

Downing  An  Uprising  (Lyons-Moran — One Reel). 

Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A  Champion  Loser  (June  Love — Rainbow- Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Frank  Burns — Western — Two  Reels). International  News  No.  15. 
New  Screen  Magazine  No.  60. International  News  No.  16. 

Rclcnses  for  Week  of  April  12. 
No.  10  of  Elmo  the  Fearless  (The  Fatal Bullet). 
No.    Ifi    of   The   Lion   Man    (The  Relentless Renegades). 
Stop     That    Wedding     (Lyons-Moran  —  One Reel). 
International  News  No.  17  (Shipped  April  13). 
Dog  Gone  Clever  (Century  Wonder  Dog — Two Reels). 
International  News  No.  18  (Shipped  April  16). 
New  Screen  Magazine  No.  61. 
A  Nose  in  a  Book   (Hoot  Gibson- Western — 

Two  Reels)— C-Vol.  44;  F-303. 

VITAGRAPH 

SPECIAL  PRODUCTIONS. 
The  Fortune  Hunter  (Earle  Williams — Seven 

Reels).  Vol.  43;  P-1287. 
The  Sporting  Duchess   (Alice  Joyce — Seven 

Reels).  Vol.  43;  P-1840. Captain  Swift  (Earle  Williams). 
STAR  PRODUCTIONS. 

The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-160. When  a  Man  Loves  (Earle  Williams).  Vol. 
43;  P-634. Pegeen  (Bessie  Love).    Vol..  43;  P-464. The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-150. The  Midnight  Bride  (Gladys  Leslie).    Vel.  48; P-944. 

Human   Collateral    (Corinne   Griffith).  Vol. 
43;  P-775. The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol. 
43;  P-1285. The  Juggernaut  (Anita  Stewart). Deadline  at  Eleven  (Corinne  Griffith).  Vol. 
43;  P-2009. The  Flaming  Clue  (Harry  T.  Morey).   Vol.  44; P.  136. 

The  More  Excellent  Way  (Anita  Stewart). 
The  Garter  Girl  (Corinne  Griffith). 
The  Sea  Raider  (Harry  T.  Morey). 
The   Silent   Avenger    (William    Duncan — IS Episode  Serial). 
The    Invisible    Hand    (Antonio    Moreno— II 

Episode  Serial). 
LARRY   SEMON  COMKDIES. 

The  Head  Waiter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 
The  Fly  Cop  (Two  Reels). 

BIG  V  COMBDIKS. 
(Ttoo  Reels) 

Loafers  and  Lovers  (Montgomery  and  Rock). 
Squeaks  and  Squawks  (Jimmy  Aubrey). Sauce  and  Senoritas  (Montgomery  and  Rock). 
Maids  and  Muslin  (Jimmy  Aubrey). 
Throbs  and  Thrills  (Montgomery  and  Rook). 
Fists  and  Foder  (Jimmy  Aubrey). 

O.  HBNRY  FBATURES. 
(Tioo  Seete) 

The  Roads  We  Take  (Jay  Morley). 
A  Philistine  in  Bohemia  (Edna  Murphy). 
The  Passing  of  Black  Bagle  (Joe  Ryan). 
The  Ransom  of  Mack  (AIl-6tar). 
Thimble,  Thimble  (All-Star). An  Afternoon  Musicale. 

FIRST  NAT'L  EXHIBITORS 

In  Old  Kentucky  (Anita  Stewart).    Vol.  4t; 
P-145;  C-R,  P-1619;  L-7649  ft.,  Ex.  1041. 

The    Thunderbolt    (Katherlne  MacDonald). 
L-4940;  Vol.  43;  P-453. 

Heart  o'  the  Hills  (Mary  Plckford).  L-6331: 
Vol.  43;  P-353. The  Beauty  Market  (Katherlne  MacDonald). 
L-6018;  Vol.  43;  P-774. 

Two  Weeks  (Constance  Talmadge).  L-e998; 
Vol.  43;  P-939. Even  as  Eve  (Grace  Darling).    L-6287;  VoL 
43;  P-1681. A  Daughter  of  Two  Worlds  (Norma  Tal- 

madge).   L-6078.  Vol.  43;  P-463. The  Turning  Point  (Katherlne  MacDonald). 
L-5778;  Vol.  43;  P-1289. 

The  River's  End  (MarshaU  Nellan).  L-6814; Vol.  43;  P-1623. 
In  Search  of  a  Sinner  (Constance  Talmadge). 

Vol.  43;  P-2005;  C-R.  Vol.  44,  P-134. The  Inferior  Sex  (Mildred  Harris  Chaplin). 
.    Vol.  43;  P-2175. The  Family  Honor  (King  W.  VIdor). 

The  Notorious  Miss  Lisle  (Katherlne  Mac- Donald). 

March  1 — The  Fighting  Shepherdess  (Anita Stewart).    Vol.  44;  P.  141. 
March  22 — The  Idol  Dancer  (David  Wark Grifiith).    Vol.  44;  P.  137. 
March  29 — The  Woman  Gives  (Norma  Tal- madge). 

April  4 — Polly  of  the  Storm  Country  (Mil- dred Harris  Chaplin). 
April  11 — Don't  Ever  Marry  (Marshall  Neilan Production). 
April  18 — The  Love  Expert  (Constance  Tal- madge— Joiin  Emerson- — Anita Loos  Production). 
April  25 — Passion's  Playground  (Katherlne MacDonald). 
May  3 — The  Yellow  Typhoon  (Anita Stewart). 

May      31 — David  Wark  Griffith  Production. June     14 — Marshall  Neilan  Production. 
June     28 — Constance  Talmadge  Production. 
July     19 — Yes  or  No?    (Norma  Talmadge). 
August   2 — Curtain  (Katherine  MacDonald). August  16 — Jack  Knife  Man  (King  Vidor). 
August  30 — Forty-five    Minutes   from  Broad- way (Charles  Ray). 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Ten- Twenty-Thirty). 
Suspense  (Relcher — Ten-Twenty-Thirty). 
The  Screaming  Shadow  (Ben  Wilson — Serial). 
Chains  of  Evidence  (i»ll-Star). 
High  Speed  (Gladys  Hulette  and  Edward 

Earle).    Vol.  43;  P-467. Carmen  of  the  North  (Anna  Bos). 
The  Veiled  Marriage  (Anna  Lehr  and  Ralph 

Kellard)— Vol.  43;  P-1842;  C-R-Vol.  44: 
P-299. 

The  Evil  Eye   (Benny  Leonard — 16  Episode Serial).    Vol.  43;  P-2174. 
A  Dangerous  Affair. 
Wit  Wins. Wits  vs.  Wits. 

SPECIALS. 
When  a  Woman  Strikes. 
Life's  Greatest  Problem. 
The  Other  Man's  Wife. The  Littlest  (Junior  Special). 

L.  J.  SELZNICK  ENTERPRISES 

SELZNICK  PICTURES, 
Distributed  by  Select  Exchanges. 

Sooner  or  Later   (Owen  Moore).     Vol.  41: P-1624. 

Greater  Than  Fame  (Elaine  Hammerstetn). 
Vol.  43;  P-636. Footlights  and  Shadows  (Olive  Thomaa).  VoL 
4*;  P-lllt. The  Land  of  Opportunity  (Two  Reeli — Ralph 
Inee).   Vol.  41;  P-l>t«. 
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pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  pubHshed  in  previous  volumes.   Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 

His  wife's  Money   (Eugene  O'Brien).  Vol. 43:  P-1B79:  C-R  2«'^2. 
The  Woman  Game  (Elaine  Hammersteln) — 

Vol.  43:  P-2176;  C-R-Vol.  44;  P-299. Youthful  Follv  (Olive  Thomas).    Vol.  44;  P. 136. 
The  Woman  God  Sent  (Special). 
A  Fool  and  His  Money  (Kueene  O'Brien). The  Shadow  of  Rosalie  Byrnes  (Elaine  Ham- mersteln). 
The  Desperate  Hero  (Owen  Moore). 
Out  of  the  Snows  fSpeclal). SKI.Krr  PICTURKS. 

Distributed  by  Select  Exchanges. 
Isle  of  Conquest  (Norma  Talmadge).  Vol.  4S; P-245. 
The  Last  of  His  People  (Mitchell  Lewla).  VoL 

42:  P-187. 
She  Ix>rpB  and  Lies  (Norma  Talmadge).  VoL 

4.T:  P-4fi9. 
Prlzma  Pictures  (Nature  Color  Pictures). 

NATIOlVAl,  PICTURKS. 
Distributed  by  Select  Exchanges. 

January — Just  a  Wife. March — Blind  Youth. 
April — The  Invisible  Divorce. 

RKPiini.ic  picTrRp;s. 
Distributed  Through  Republic  Exchanges. 

Twelve-Ten  (Marie  Doro).  Vol.  43;  P-16;  C- 
R.  P-1619. The  Amazlne  Woman  (Ruth  ClirTord).  Vol. 
43:  P-1293. 

The  Blue  Pearl   (Edith  Hallor — Six  Reels). 
Vol.  43:  P-2:77. 

Klnograms  (News  Reel). 
February — Dad's  Girl  fJackle  Saunders). February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Edythe  Ster- ling. 
Mothers  of  Men  (Claire  Whitney).  Vol.  48; 

P-2005. 
Girl  of  the  Sea  (Williamson  Submarine  Pro- 

duction).   Vol.  43;  P-2173. 
Trilby  (Clara  Kimball  Young — Tourneur  Re- issue). 
March — The  Great  Shadow. 
March — The  Adventuress. 
March — Man's  Plaything. March— Children  Not  Wanted  (Edith  Day). 

REALART  PICTURES 

Special  Fratnrea. The  liUCk  of  the  Irish    (Dwan).     VoL  4»: P-774. 
Soldiers   of  Fortune    (Dwan — Seven  Parts). 

VoL  42;  P-4B4. The  Mystery  of  the  Yellow  Room  (CHiautard 
— Six  Parts),  Ex.  889. 

Star  Productions. 
Anne  of  the  Green  Gables  (Mary  Miles  Mln- 

ter).    Vol.  42;  P-4BB. Erstwhile  Susan  (Constance  Blnney).  VoL 
42;  P-854. The  Fear  Market  (Alice  Brady).    Vol.  43;  P. 

465;  C.  R.  Vol.  44;  P.  134. 
Judy  of  Rogue's  Harbor  (Mary  Miles  Minter). VoL  43;  P-1120:  C-R,  2172. The  Stolen  Kiss   (Constance  Blnney).  Vol. 

43;  P.  2011;  C-R  Vol.  44;  P.  134. 
Sinners  (Alice  Brady).    Vol.  43;  P-2176. 
Nurse  Marjorle  (Nurse  Marjorle).  Vol.  44;  P. 135. 

MISCELLANEOUS  RELEASES 

AHBRICAN  <nNEMA  CORPORATION. 
Women  Men  Forget  (Mollla  King).    VoL  43; 

P-2009. 
The  Inner  Voice  (E.  K.  Lincoln).    Vol.  44;  P. 140. 

A.   H.   FISCHKR  PRODDCrTIONS. 
The  Amazing  Lover  (Grace  Darling). 

SOL  LESSER. 
Sky  Eye.  VoL  43;  P-298;  C-R.  P-1619. UNITED  ARTISTS. 
Sept.    2 — His  Majesty  the  American  (Douglas 

Fairbanks).    Vol.  42;  P-J45. 
Oct.    20 — Broken  Blossoms  (D.  W.  Griffith — Six  Reels). 
Dec.  29i— When  the  Clouds  Roll  By  (Douglas Fairbanks — Six  Reels).  VoL  43; 

P-298;  C-15.  P-1619. 

Jan.   18 — Pollyanna     (Mary     Plckford  —  Six 
Reels).     Vol  43;  P-636;  Ex.  887. 

April  25 — Down  on  the  Farm  (Mack  Sennett). 
GAVETY  COMEDIES. 

Why  Cooks  Oo  Cuckoo  (George  Ovrey). 
Dry  and  Thirsty  (Billy  Bletcher — Vera  Rey- nolds). 
GooA  Morning  Nurse  (George  Ovey). 
Parked  in  the  Park  (Vera  Reynolds). 
Hip  Hip  Hypnotism  (George  Ovey). Rough  on  Rubes  (Vera  Reynolds). 
Silk  Stockings  (George  Ovey). 

(Onr  Reel.} Are  Floorwalkers  Fickle? 
Cursed  by  His  Cleverness. 
His  Fatal  Bite. 
Kissed  in  a  Harem  (Billy  Bletcher  and  Vera Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and Vera  Reynolds). 

CHRISTIE   KILM  COMPANY. 
(One  Setl.) 

A  Looney  Honeymoon. Kids  and  Kidlets. 
Fair  but  False. 
Nearly  Newlyweds. 
Watch  Your  Step-Mother. 
Mary's  Nightmare. (Two  ReeU.) 
Go  West,  Young  Woman  (Fiy  Tlncher).  Vol. 43;  P-470.  „  , 
January — Save  Me  Sadie  (Eddie  Barry).  Vol. 

43;  P-942. Her  Bridal  Nightmare. 
Petticoats  and  Pants. 

CHESTER  OUTING  PICTURES. 
(One  Reel  gach.) 

Good  Indians  in  Wonderland. 
Some  Speed  to  Suruga. Mountains  and  Soul  Kinks. 
Every  Day  Is  Fiesta. 
"Fire!" Wanted  an  Elevator. 
When  Dreams  Come  True 
Pigs  and  Kava. 

EQUITY  PICTURES. Silk   Husbands   and    Calico    Wives  (House 
Peters).    Vol.  43:  P-1842.  ^  , 
Byes  of  Youth  (Clara  Kimball  Young).  Vol. 

42:  P-3fi2. The  Forbidden  Woman  (Clara  Kimball 
YouHK) — Vol.  43;  P-1291;  Ex.  1800;  C-R- 
VoL  44;  P-299. 

CAPITAL   FILM  COMPANY. 
(Two  ReeU  Each.) 

Faithful  Unto  Death. 
Escaped  Convict. 
The  Square  Gambler. 

DEMOCR.ICY  PHOTOPLAY  COMPANY. Democracy. 
SPECIAL  PICTURES  CORPORATION. 

(Comedyart — Two  Reels  Each). 
Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALEXANDER   FILM  CORPORATION. 
March  16 — The  Lone  Hand  (Roy  Stewart). 

Vol  43;  P-2018). 
KatteJohB  Comedies. 

March  22 — Cabaretlng  Under  Dlfflcultlos. 
ARROW  FILM  CORPORATION. 

Tex,  Elucidator  of  Mysteries.    Vol.  43;  P-H»2. Lightning  Bryce  (Serial  Featuring  Ann  Little 
and  Jack  Hoxle).    VoL  42;  P-862. Blazed  Trail  Productions  (Series  of  Twelve Two-Part  North  Woods  Dramas). 

Wolves  of  the  Street  (Six  Reels).    VoL  41; P-1B26. 
Broken  Bubbles  (Hank  Mann — Two  Reels). 

Vol.  4»;  P-1626. Vigilantes  (Seven  Reels). 
Children  Not  Wanted. 

ALGOOD  FILM  CORPORATION. 
The  Whirlwind  (Charles  Hutchinson — BerlAI). Vol.  43;  P-634.  ^ 

FROHMAN   AMUSEMENT  COMPANY. Mack  Swain  Comedies.        _  _    .       .  , 
The  Invisible  Ray  (Ruth  cniftord  and  Jaok Sherrlll — Serial).   
GROSSMAN  PICTURES  INCORPORATED. 

$1,000,000  Reward   (Lillian  Walker — Serial). Vol.  43;  P-1523. Face  to  Face  (Marguerite  Marsh). 

NATIONAL  FILM  CORPORATION. 
The  Kentucky  Colonel  (Joseph  J.  Dowllaf). 
The  Confession  (Henry  Walthall).    VoL  41; P-1841. 

H.MA.    ROOM    BOTH  COMEDIBl. 
Feb.      10 — Passing  the  Buck. Feb.      24 — Pan  You  Beat  It? 
March    9 — Breaking  Into  Society. 
March  23 — Oh.  Baby! 
April      fi — This  Way  Out. 
April      13 — Four  of  a  Kind. GRBIVER  EDUCATIONAL8. 
The  Serpent's  Tooth. Speeding  Thru  Dixie. 
Royal  Ease. Collossus  of  Roads. 
The  Spirit  of  the  Birch. Suds. 
Precisely  as  Polly. 

JANS  PItrrURES,  INC. 
Love    without    Question     (Olive    Tell — ai« 

Reels).      Vol.  44;  P.  141. 
A  Woman's  Business  (Olive  Tell — Six  Reels). PIONEER    FILM  CORPORATION. 
The  Long  Arm  of  Mannlster   (Henry  Wal- 

thall).   Vol  42;  P-245. Atonement  (Grace  Davison). 
Hidden  Code. Sins  of  the  CThlldren. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Marie  Doro). 
The   Place  of  Honeymoons   (Emily  Stevens 

and  Montague  Love — Six  Parts). 
The  Hidden  Code  (Grace  Davidson). 
Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis). 
Nobody's     Child     (Jose     Collins  —  Godfrey Tearle). 

FACTS    AND    FOLLIES  SERIES. 
(One  Reel  Bach.) 

In  the  Sweet  Dry  and  Dry. 
My  Kingdom  for  a  Meal. GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives  (Vivian  Martin).  VoL 

44;  P.  142. REELCRAFT  PICTURES  CORPORATION. 
Texas  Guinan  (Two  Reel  Westerns). 
"Alice  Howell"  (Two  Reel  Comedies). 
"Billy  West"  (Two  Reel  Comedies). "Morantl"  Comedies  (One  Reel). 
"William  Franey"  Comedies  (One  Reel). "Burrud"  (Sunset)  Scenlcs. 

MASTER  FILMS,  INC. 
(ToTchy  Comediet.) 

Torchy  (Johnny  Hlne!<). S.  L.  K.  SERIAL  CORPORAnON. 
The  Faul  Fortune  Serial. D.   W.  GRIFFITH. 
The  Mother  and  the  Law. 
Hearts  of  the  World. 
The  Fall  of  Babylon. TYRAD    PICTURES.  INC., 

729  Seventh  Avenue. 
The  Red  Viper  (Six  Reels). 
Man  and  Woman. 
Johnny  Dooley  Comedies  (Two  Each  Month). 
Brlnd's  Educationals  (One  Every  Week). U.  S.  PHOTOPLAY  CORPORATION. 

Washington.  D.  C. 
Determination  (AU-Star — Ten  Parts). VICTOR  KREMER. Feb.  1 — Reissue  of  The  (Champion  (Cliaplla — Two  Reels). 
Apr.  1 — Reissue    of    Work     ((Hiaplln — Two Reels). 
Mar.  1 — Reissue  of  Jitney  Elopement  (Chmp- Un — Two  Reels). 
May  1 — Reissue  of  By  the  Sea  (Chaplin— Oaa 

Reel). 

W.   H.  PRODUCmONS. 
The  Superman  (Six  Parts).    Vol.  41;  P-II4. Reissue  of  Seven  Olive  Thomas  Triangle  Pro- ductions. 
Special  Chaplin  Reissue. C  P.  PRICE  *  CO,  INC. 
The  Log  of  U-S6.    Vol.  41;  P-470. RADIOSOUL  FILMS,  INC. 
A  Man  There  Was  (Victor  Seastrom). 

JACOB  WTLK. 1476  Broadway. 
10  Alice  Brady  Reissues. 10  Robert  Warwick  Reissues.   

ROMAYNE  SUPER-FILH  CO. Colver  City.  Cat 
Jan.  16 — Shot  In  the  Kitchen. 
Feb.    1 — Underground  Romeo. WISTARIA  PRODUCTIONS,  INC. 
Why  Women  Sin  (Anne  Luther). MURRAY    W.  GARSSON. 
A  Dream  of  Pair  Women   (Two  Reel  Fea- ture).   

WARNER  BROTHERS. 
The  Lost  City  (JuanlU  Hansen).    VeL  4*; P-776. 
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ALTERNATING 

^Kl  Current  requires 

Columbia  White  A.  C. 

Special  Carbons— noth- 

ing more.  Silent,  steady, 

brilliant  light  without 

extra  equipment 
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Better  Equipment 

CONDUCTED  BY  E.T.  KBYSER 

Mercy  Knew  What  He  Wanted  and  His 

Theatre  Plans  Look  As  If  He  Got  It 

BACK  in  the  summer  of  1912  Frederick 
Mercy  purchased  a  25  foot  store 
room  show  named  the  Majestic  in 

the  city  of  Yakima.  After  six  months' ownership  he  remodeled  and  redecorated 
it,  making  it  one  of  the  largest  moying 
picture  theatres  in  the  state  of  Washing- ton. 
Mr.  Mercy's  next  move  was  to  acquire the  lease  of  the  Empire  Theatre  in  March, 

1915,  and  during  the  next  year  he  leased 
John  Court's  Yakima  Theatre,  which  -he 
operated  during  1916-17.  In  1917  Mr.  Mercy 
added  the  Amusement  Theatre  to  his 
chain. 
All  of  which  indicates  that  Mr.  Mercy 

has  had  considerable  picture  theatre  ex- 
perience, which  adds  interest  to  the  follow- 

ing diescription  of  his  new  house,  the 
Mercy,  which  has  been  built  and  equipped 
throughout  in  accordance  with  his  ideas 
gained  from  the  operation  of  the  previous- 

ly mentioned  theatres. 
Fire  Risk  Reduced  to  Minimum. 

The  house  is  100  by  140  feet,  of  concrete, 
brick  and  steel  construction.  The  roofing 
is  of  asbestos,  making  the  house  as  entire- 

ly fireproof  as  any  structure  can  be.  Along 
the  line  of  fire  protection,  it  may  be  men- 

tioned that  the  largest  water  main  running 
into  any  building  in  Yakima  enters  the 
Mercy  Theatre  and  connects  directly  with 
numerous  regulation  hose  lines,  racked  and 
ready  for  instant  use. 
The  fire  exits  are  more  numerous  and 

larger  in  size  than  specified  for  a  much 
larger  seating  capacity  and  all  doors  are 
fitted  with  fasteners  that  cause  them  to 
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open  with  the  slightest  pressure  at  any 
angle  from  the  inside. 
The  seating  arrangement  plan  illustrates 

these  exits  and  indicates  the  jfacilities 
which  are  offered  for  the  emptying  of  the 
v">"">"""i  ■■■■iii'iiiiiiiiiiiiitiiiHtiiiiiiiiiiMiiiitiiitiiiiiiiiiiiiiiiiiiiiiitiiiiitiiiiiriiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiMiiiiv 

I      Tell  Us  Your  Troubles 

W'  HENEVER   any   exhibitor    or  | house  manager  runs  up  against  1 
I  a  snag  in  the  matter  of  equip-  | 
I    ment — its  choice,  use  or  installation;  | 
I    whenever  you  are  in  doubt  as  to  just  | 
I    what  you  should  do  to  make  a  new  | 
I    house  attractive  or  improve  an  old  | 
I    one — ask  the  "Better  Equipment"  De-  | 
I    partment  and  we  will  dig  up  the  dope  | 
I    for  you.    BUT  don't  forget  to  enclose  | I    a  stamped  return  envelope  with  your  | 
I    inquiry.  | 

iiiiiMiiiiiiiiiiiiiiiDiiiitiiiii 

fully  occupied  theatre  in  less  than  three 
minutes. 

Bowl  Shaped  Auditorium. 
.\  feature  of  the  house  is  the  bowl-like 

shape  of  the  auditorium  floor,  which  per- 
mits an  uninterrupted  view  of  the  stage 

and  screen  from  any  seat  in  the  theatre, 
and  makes  all  seats  practically  of  the  same 
value. 
Extending  around  the  entire  front  of  the 

balcony  is  a  row  of  eleven  loges,  each  con- 
taining eight  chairs  of  Circassian  walnut. 

The  Mercy  Theatre  has  no  gallery  and 

Seating  Plan  of  Mercy  Theatre,  Yakima,  Washington. 
To  the  left,  the  orchestra;  to  the  right,  the  balcony.    Note  the  exlits  which 

In  number  and  size  exceed  the  regulation  requirements. 

no  benches.  Every  seat  is  comfortably  up- 
holstered and  each  may  be  reserved. 

The  aisles  are  wide  and  well  illuminated 
with  Aislelites,  which  means  quick  and 
comfortable  entrances  and  exits  for  pa- 

trons, witholit  at  any  time  interfering 
with  the  stage  lighting  or  picture  projec- 
tion. 
The  entire  dome  of  the  house  is  illu- 

minated with  artistically  arranged  cove 
lighting  which  reflects  from  the  art  glass 
in  the  centre,  designed  and  colored  to 
harmonize  with  the  general  style  and 
scheme  of  decoration,  which  is  Italian renaissance  type. 

Decoration   Specially  Designed. 

The  interior  relief  decorations  were  spe- 
cially designed  for  the  theatre,  and  draw- 

ings, models  and  casts  for  them  were  made 
on  the  premises  and  the  work  required 
sixteen  weeks'  time  and  many  tons  of 
plaster.  Special  colors  are  incorporated 
with  the  relief  carvings,  making  a  decora- 

tive scheme  that  blends  perfectly  with  the 
architecture  and  completes  the  effect  of 
the  decorations. 
The  relief  portion  of  the  work  is  in  a 

warm  grey  color,  forming  a  frame  and 
background  for  the  murals  and  flat  decora- tive panels. 

-As  the  Mercy  Theatre  is  both  a  vaude- 
ville and  picture  house,  considerable  at- 

tention was  paid  to  the  stage  equipment. 
A  feature  of  this  is  a  special  counterweight 
system  for  handling  the  scenery  and  cur- tains with  the  utmost  ease. 

Unique  and  Effective  Lighting. 
Large  batteries  of  specially  built  bunch 

lights  augment  the  numerous  sets  of  bor- 
der lights,  and  makes  the  stage  a  blaze  of 

light  when  desired.  Three  special  large 
switchboard  panels  control  the  different 
lighting  effects  and  a  special  set  of  dim- 

ming switches  has  been  installed,  by  the 
use  of  which  stage  lights  can  be  so  gradu- 

ally dimmed  from  brilliant  light  to  com- 
plete darkness  that  the  change  from  one 

degree  of  light  to  another  is  not  notice- able. 

The  stage  is  forty  feet  in  depth  by  one 
hundred  feet  wide  and  beneath  it,  in  fire- 

proof quarters,  are  located  fourteen  large 
dressing  rooms,  musicians'  room,  musical 
library,  stage  workers'  room,  and  two  large 
chorus  roofns,  all  well  lighted  and  with  hot and  cold  water  in  them. 

Simplex  Projection. 
The  projection  equipment  consists  of  a 

battery  of  Type  "S"  Simplex  machines 
with  double  acting  automatic  arc  control- 

lers, and  the  Simplex  special  dissolving 
single  arc  effect' stereopticon,  and  special heavy  duty  flood  and  spot  light. 
The  projection  apparatus  is  controlled 

by  special  panels,  switches  and  signal  ap- 
paratus, which  latter  permits  inter-com- munication between  all  the  departments. 

The  screens  are  Minusa  Cine  and  the 
projection  safety  devices  include  an  auto- 

matic fire  shutter  system,  fire  extinguish- 
ers, safety  film  cabinets  and  automatic film  rewinder. 

Sturtevant   Ventilation  System. 
Ventilation  is  by  the  Sturtevant  system. 

In  the  front  basement  are  two  large  bat- 
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the  Maicutq 

Hits  This?.  ..ill 

This  Important  Question 

can  easily  be  answered  by  the  theatre 
owner  who  has  already  equipped  his 

bouse  with  the 

TYPHOON  COOLING  SYSTEM 

because  he  knows  from  past  experi- 
ence that  his  house  is  going  to  be  cool 

and  comfortable  when  the  hot  summer 

days  arrive.  Yes,  and  he  can  afford 
better  pictures  because  a  cool  and  well 
ventilated  theatre  makes  it  possible. 

Get  the  crowds— install  TYPHOONS. 

Write  for  Catalog  "M" 

Typhoon  Fan  Company ERNST  GLANTZBERG,  President 

281  LEXINGTON  AVENUE,  NEW  YORK,  N.  Y. 

1044  Camp  Street, 

NEW  ORLEANS,  LA. 
255  N.  13th  Street. 

PHILADELPHIA,  PA. 

64  W.  Randolph  Street, 
CHICAGO,  ILL. 



470 THE    MOVING    PICTURE  WORLD 
April  17,  1920 

SPECIAL 

ROLL 

TICKETS 

Toar  owm  apvc^  T^ckM^ 
%ta  odon.  •soumtal;  ua»- tma :  trrrj  roll  runnuad. 
Ompaa  HAM  for  PtU« DtiwISfC  t***. fraam  C  »  •  h 
«lth    Ik*  nnW 

/^iijplw.    8«nd  <Sl«*rmm  for  «*■ '•BTTid  Sm»  Coupon  Tlckrt*.  aRlal or  AmuA    All  0<-k«i  mMt  «<m- r^^»""»*^       form    to   Go*wnni«it  r«««l»»ll» 
■04  tmi  aUbUabad  prloa  cf  admUalaa  wd  Ui I 

SPECIAL  TICKET  PRICES 
FIt*  ThoBsand   fl.M 
Tan  Thoaaand  tM 
Fifty  Thanaand   
Flftacn  Thauaand    4.M 
Twamty-flTa  Thooaand   (.M 
Ona  Bandrad  Thoaaand   IS.t* 

National  Ticket  Co.     shamokiiu  p>- 
How  the  Mercy  Is  Ventilated. 

The  diagram  Illustrates  the  Sturtevant  ventilating  system  and  method  of heating  and  cooling  the  house. 

YOUR  LOBBY 
IS  YOUR  SHOW  WINDOW 

HAKE  THE  BEST  OF  IT 
Wrlta  Ui  and  Wa  Will  Tell  You  How 

Menger,  Ring  &  Weinstein 
306  Wt*t  Forty-Second  Strati,  New  York  City 

ROMAYNE  COMEDIES 
Amoiis  the  Beat  Two-Reelera  an  tha  Market 

WRITE  OR  WIRE 
ROMAYNE  SUPERFILM  CO. 

LOS  ANGELES 

PICTURE  I 

THEATRE  | 

ARCHITECTS  I 
I 

These  men  can  design  a  good  | 
house.    Let  them  plan  yoora.  | 

District  of  Columbia  j 
REGINALD  W.  GEARE  1 

327  Woodward  BIdr.,  Waahlnrton,  D.  C  | 
ZINK  &  SPARKLm,  Inc.  f 

MS  Hanaer  Bide  Waahtnstan,  D.  C. 
Michigan  I 

CHRISTIAN  W.  BRANDT  i 
1114  Krease  Bide  Detroit,  HIeh. 

C.  HOWARD  CRAl^  1 
100  Griawold  Bide,  Detroit,  Mich.  | 
■  Missouri   | 

Carl  Boiler  &  Brother 

Theatre  Architects 
RIDGE  BUILDING,  KANSAS  CITY,  MO. 

ConiQltaata    to    ethtr  andiltacta. 
AdTlaara  to  ownen  renrdlni  plana  aad apadflcattooa   of   nontamplatad  Uieaum 

EDGAR  P.  MADORIE 
llOS-0-7  Repnblie  Bide,  Kansaa  aty.  Ho. 

New  York 
EUGENE  DE  ROSA 

110  West  40th  St,  New  Tork 
Pennsylvania 

RITCHER-LEB  COMPANY 
SI  Seath  ITth  St.,  PhiUdelphim,  P». 

terys  of  steam-heated  radiators  and  be- 
tween them  an  improved  high  pressure  air 

washer.  The  air  is  drawn  from  the  outside 
at  the  top  of  the  theatre,  through  one 
battery  of  radiators,  into  the  air  washer, 
thence  through  another  set  of  radiators, 
from  whence  it  is  propelled  by  a  thirteen 
foot  high-speed  fan  into  the  plenum 
chamber.  The  plenum  chamber  is  a  sealed 
space  under  both  the  lower  floor  and  bal- 

cony, through  which  the  air  circulates  be- 
fore entering  the  theatre  proper  through 

six-inch  mushroom  type  ventilators  located 
under  each  seat.  On  the  roof  of  the  thea- 

tre is  located  a  large  high-speed  exhaust 
fan  which  draws  the  used  air  from  around 
the  ceiling. 

Radiators  of  a  special  type  are  required 
for  the  purpose  of  rapidly  and  thoroughly 
heating  the  air  as  it  is  drawn  from  the 
outside.  To  secure  the  proper  water  pres- 

sure for  the  air  washer,  it  was  necessary  to 
install  a  high  pressure  tank  and  pump  to 
augment  the  standard  city  water  pressure. 
Countless  nozzles  throwing  fine  sprays 

under  pressure  make  a  perfect  fog  or  cloud 
of  moisture,  through  which  the  air  is 
drawn  and  thoroughly  cleaned  before 
again  passing  around  radiators  and  into 
the  plenum  chamber. 

In  the  summer  time  the  radiators  are 
shut  off  and  ice  placed  in  the  air  washer, 
insuring  a  temperature  much  cooler  than 
the  outside  atmosphere. 

The  Vallen  Automatic  Curtain 

Machine  Saves  Time  and  Labor 

FOLLOWING  a  four-years'  trial  of  an electric  automatic  curtain  machine  the 
E.  J.  Vallen  Electrical  Company,  of 

Akron,  Ohio,  has  been  organized  to  manu- facture and  market  it. 
The  machine  was  invented  about  five 

years  ago  by  E.  J.  Vallen  and  the  first 
model  was  installed  in  the  Akron  Strand, 
September  1,  1915,  and  was  in  continuous 
service  until  two  months  ago  when  it 
was  replaced  by  a  later  model,  of  the  type 
to  be  manufactured. 
Although  several  machines  of  this  nature 

have  made  their  appearance  in  the  country 
the  Vallen  Company  claim  that  its  inven- 

tion is  the  first  to  stand  the  test  of  Ions; 
service.  J.  P.  Dunlevy,  manager  of  the 
Strand,  where  the  machine  has  been  op- 

erated vouches  for  its  practical  use  and  says 
that  its  efficiency  and  economy  of  opera- 

tion has  been  thoroughly  demonstrated. 
Electrically  Operated. 

The  Vallen  machine  is  electrically  op- 
erated and  can  be  controlled  from  two 

points,  either  in  the  operator's  booth  or from  the  stage.    Only  one  button  is  used 

in  switching  the  electric  current  on  and off. 

The  machine  not  only  automatically  con- 
trols the  curtain  which  serves  as  a  pro- 

tection for  the  screen  or  for  dividing  photo- 
play offerings  into  various  periods  but  can 

be  used  to  control  such  lights  as  are  neces- 
sary during  intermissions. 

The  fact  that  the  machine  can  be  con- 
trolled from  the  operator's  booth  means the  saving  of  labor  and  time  and  also  adds 

efficiency  to  the  showing  of  pictures  as 
the  curtain,  screen  and  lights  can  thereby 
be  controlled  at  the  will  of  the  operator. 
The  advantages  of  such  coordination  can 

readily  be  seen.  The  machine  occupies  a 
space  three  feet  long,  one  foot  wide  and 
one  foot  high  when  installed.  It  may  be  in- 

stalled at  a  moderate  expenditure.  The 
company  manufacturing  the  machine  is  pre- 

pared to  back  the  offering  with  a  g^uarantee 
of  service. 

Inter-Ocean  Receives  Order 

for  Accessories  via  Wireless 

EH.  KAUFMAN,  manager  of  the  ac- ^  cessory  department  of  the  Inter- Ocean  Film  Corporation,  has  received 
an  order  via  wireless  from  Sidney  Rey- 

nolds of  the  Alliance  Film  Company  of 
London,  successors  to  the  London  Film 
Company,  for  eighteen  stands  of  Wohl 
Lamps  for  rusfi  delivery.  The  wireless  or- 

der which  was  dated  Mid-Atlantic  March 
23,  reads  as  follows: 

Mr.  Walter  Crotch,  chairman  of  Alliance 
Film  Co.,  London,  will  arrive  In  America  26th 
and  arrange  payments.  Kindly  ship  as  quick- 

ly as  possible  9  duplex  Wohl  topllghts  with 
funnels  and  9  Wohl  Broadsides  lamps  and 
carbons,  appreciate  Immediate  shipment. 

(Signed)     SIDNEY  REYNOLDS. 
This  is  declared  by  Inter-Ocean  to  be  the 

first  time  that  an  order  for  studio  acces- 
sories has  been  forwarded  by  wireless  from 

mid-ocean  to  an  American  export  house. 
The  Technical  Film  Department  of  Inter- 

Ocean  Film  Corporation,  now  under  the 
supervision  of  A.  Hartlieb,  has  been  aug- 

mented by  the  addition  of  Albert  Boasberg. 

The  Vallen  Curtain  Machine. 
It  controls  the  curtain  and  lights  from  either 

the  projection  room  or  any  desired 
part  of  the  house. 
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8jdn«/,  1.  b:  t.  iuatrkllk. 

340  OnUrlo  Str«9t. QUoaso*  111* 

On  c  count  of  th«  hktty  l0tl«r  I  aroU  /ou  jutl btfor*  I  loft  for  th*  8e>  B*brldas,  mtvd  winths  ««o,  I Uioueht  joti.  «ould  ba  slftd  to  fcno>  thAt.  bAtb  UrUTarBnls stood  up  greftt,  «•  Spent  six  aonthj  aaoog  the  head  hunters «4   oumlbolB  of  Kalekul*.  &nd  usad  oal7  tbe  two  Unlvere^s, 
I  hm-n  Just  finished  printing  tba  poaltlvee, ftnd  vlthout  ■  doubt  thej  ar«  ttM  finest  fllias  I  hara •  v*r  nade—ln  fsct  there  Is  not  s  foot  of  poor  riln  nBonS tha  twenty- flT«  thoucsnd  feet. 
The  old  eaaers  that  Z  uMd  (Sown  her*  two  yvB a^o  stood  up  as  well  aa  the  new  one,  and  outsl'a  of  scars sod  scratches  caused  bj  long  expedition*  through  ths Junglee  and  o«r  nountalns.  It  Is  as  good  as  new.-lo  faot. It  s  llks  an  old  sbos,  it  le  like  a  part  of  and  I  •111 •Iwajs  use  It  In  preferenos  to  other. 

•tsusr. win  seDd  you  soM  pbotosraphs  oa  ths  oszt 
Slnesrelj  yours  ^ 

Bu        uu  this  lettsr  or  has  pua  in  adnrtlslnc  O osxt  festur*  that  -HI  be  released  In  sboyt  six  aontbs •111  cr«at  a  sensatLon,  It  Is  t)w  aost  wonderful  fll»  o* «pl«ratlon  that  hu  ever  been  aade,  and  the  photosraphr Is  perfect— It  was  ail  ude  oa  the  two  DnlTenals. 
Xt  rtll  proballj  be  oalled  tlLO  iqi  of  HAl/:cULt, 

^Shooting*  the 

wild  men.  with  a 

UNIVERSAL 

N  a  climate  of  intense 

heat,  averaging  130 

degrees,  traveling  in 

whale  boats  and  through 

trackless  forests,  Martin 

Johnson,  the  noted  explorer, 

carried  the  Universal 

Camera  to  which  he  refers 

in  this  letter. 

With  this  camera  he  made  25,000 

feet  of  perfect  film,  and  it  came 

through  this  endurance  test  as  sound 

and  perfect  as  the  day  it  left  our factory. 

When  you  see  Johnsons  wonderful 

pictures  of  the  savage  South  Sea 
Islanders,  you  will  have  demonstrated 

to  you  the  kind  of  film  the  Universal 
makes.  This  is  the  camera  used 

exclusively  by  explorers,  travelers, 

the  United  States  Army  and  educa- 
tional film  makers. 

Write  for  illustrated  booklet  on  the 

Universal.  It  tells  why  the  Universal 

will  one  day  be  your  camera. 

Buikc&  James  fi« 

251  EAST  ONTARIO  STREET,  CHICAGO 

225  FIFTH  AVENUE,  NEW  YORK  CITY 
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MACHINE  OPEN 
A  "patch"  cau»««  the  fllm  to  leave  the  ipnMHtet. Preveni    thli    b>    making    accurate    ipllcei  with OUR    FOOLPROOF  SPLICER 

Write  tor   Folder  Price:  17.50 
GENERAL   MACHINE  COMPANY 

359-63  Ea»t  155th  Street  New  York  City 

Write  for  our  up-to-date  price  list. 

Amusement  Supply  Co. 
Larfr«8l  Exclusive  Dealen  to  the 

MOTION  PICTURE  TRADE 
300-302  Mailers  BIdg. 
5  South  Wabash  Ave. 
CHICAGO,  ILLINOIS 

Dmlen   In   ModoirTaph,    StADdard    and  Slmplax Mcmn<    notur«    Mafhlnn.     National  Carbnoa, Mlouaa  Srreeaa  and  ErerMblng  Tor  the  Ttaeaue 
WE   SELL   ON   THE    INSTALLMENT  PLAN 

15,012  Motion  Picture  Theatres 
Id  the  Cnltecl  States — no  more.     Use  our  adtlrewUix or  list  service  anfl  eave  30  to  50%  In  iN^iage. Also  lists  of   State  BIgbts  Bujtira,   Suijply  Deaien and  Producers. 
Motion  Picture  Directory  Co^ 

244  W.  42nd  St..  New  York,  N.  Y. 
Phone  Bryant  8138 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOQ 
ERKER  BROS.  OPTICAL  CO. 

ST.   LOUIS.  MO. 

EXCLUSIVE 
DECORATORS 

of  Theatres  and  Motion  Picture  Houses 
Let  us  submit  an  estimate. 

William  G.  Andrews  Decorative  Co. 
1426  S.  Wabash  Avenue  Chieaco,  HI. 

AMERICAN 

jFotoplaper 
(Trade-Marli  Registered) The  Masical  Marvel        Write  for  Cataloyae 

AMERICAN  PHOTO  PLAYER  CO. 
62  West  45th  Street  Nevr  York  City 

Automatically  supplies  only  such  yoltage  as 
arc  require^  No  waste  of  current  in  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  ClereUnd,  Ohio 

Metcalfe's  Combination  Cabinet  and  Motor  Rewind. 
The  illustration  sliows  tlie  combination  both  closed  and  open. 

Metcalfe  Has  a  Mighty  Good  Stunt  for 

Both  Projection  Room  and  Laboratory 

HERE  is  a  device  thit  will  increase  the attractiveness  and  efficiency  of  oper- 
ating rooms  and  film  laboratories  by 

about  one  hundred  per  cent. 
It  is  the  combination  cabinet  and  motor 

revi'ind  of  G.  A.  Metcalfe,  117  Golden  Gate 
avenue,  San  Francisco,  and  305  Broad- 

way, New  York. 
As  will  be  noted  by  the  illustrations,  the 

combination  is  extremely  compact,  mea- 
suring from  floor  to  top  of  rewind  case 

fifty-six  inches,  forty-four  inches  in  length 
by  nineteen  and  one-half  inches  greatest 
depth. 
Each  of  the  eight  film  containers  shown 

will  accommodate  a  two  thousand  foot  reel, 
making  a  total  storage  capacity  of  sixteen 
thousand  feet  of  film.  The  film  containers 
are  so  modeled  that  the  doors  close  auto- 

matically and  it  is  impossible  to  leave  them 
opened  and  thereby  to  expose  the  film.  On 
the  top  of  each  film  container  are  two 
metal  guides  for  holding  a  card  label,  on 
which  may  be  indicated  the  number  or 
name  of  the  film  which  each  compartment 
contains. 
The  three  drawers  at  side  of  the  row  of 

film  containers  provide  storage  room  for 
lenses,  slide  material,  carbons,  tools,  film 
cement,  oil,  etc. 

The  Rewind  Cabinet. 
Above  the  film  containers  and  storage 

drawers  is  mounted  the  rewind  ca-binet,  the 
doors  of  which  are  hung  on  adjustable 
spring  hinges  and  fitted  with  heavy  brass 
spring  catches. 
The  process  of  rewinding  is  noiseless,  the 

film  passing  directly  from  one  reel  to 
another  without  passing  through  valves, 
guides,  or  any  other  apparatus  that  would 
tend  to  scratch  or  mark  it.  The  rewind 
is  driven  by  an  electric  motor  of  one- 
eighth  horse  power,  conveniently  placed 
on  the  lower  shelf  at  the  rear  of  the  draw- 

ers. A  fourteen  inch  diameter  pulley  is 
belted  to  the  motor  and  when  the  film  is 
all  rewound  or  a  broken  place  is  reached, 
an  automatic  cut-out  stops  the  motor.  This 
cut-out  switch  is  enclosed  in  a  conduit  box, 
four  inches  square. 
The  motor  may  be  stopped  or  started  at 

will  by  means  of  a  manual  operated  switch 
lever  without  affecting  the  automatic  cut- out feature  mentioned  above. 
The  entire  cabinet  is  constructed  of 

heavy  sheet  iron  and  meets  everj'  require- 
ment of  the  fire  underwriters. 

The  shelf  above  the  film  containers  and 

the  storage  drawers  consists  of  a  marble 
plate  and  constitutes  a  very  desirable 
table  for  film  mending.  The  motor  rewind 
and  the  combination  cabinet  may  be  fur- 

nished together  or  where  a  good  rewind  is 
already  owned,  the  cabinet  alone  may 
be  purchased  and  the  rewind  mounted  on 
top  of  same.  The  weight  of  the  complete 
outfit,  crated  for  shipment,  is  two  hundred 
and  twenty-three  pounds. 
,'\mong  the  houses  in  which  the  device 

has  been  giving  satisfaction  for  some  time 
past  may  be  mentioned  the  California, 
Strand,  Impel-ial,  Rialto,  New  Fillmore, 
New  Mission,  Royal  and  Coliseum,  all  of 
San  Francisco;  the  Rialto  of  Eureka,  Vi- 
salia  Theatre  of  Visalia  and  the  Sequoia 
of  Redwood  City,  California. 

The  Goerz-Optical  Company 

Is  Now  Entirely  American 

THE  German  ownership  of  the  C.  P. Goerz  American  Optical  Company, 
consisting  of  549  shares  of  its  common 

stock  out  of  a  total  of  600  shares,  together 
with  all  its  photographic  patents,  trade- 

names and  other  valuable  concessions,  was 
sold  by  the  Alien  Property  Custodian  on 
March  5,  1920,  to  a  syndicate  of  Boston financiers. 

The  office  and  factory  of  the  company 
will  continue  to  be  maintained  as  previous- 

ly at  317  East  34th  street.  New  York  City, 
and  the  company  proposes  to  continue  the 
manufacture  of  photographic  lenses  of  the 
highest  quality,  as  an  entirely  American enterprise. 

A  force  of  highly  skilled  workers,  to- 
gether with  the  same  supervising  staff  of 

experts  with  their  many  years  of  practical 
experience  in  the  making  of  anastigniat 
lenses,  and  under  the  management  of  Fred 
Schmid,  who  has  been  connected  with  the 
company  in  executive  positions  for  twenty 
years,  will  give  full  assurance  that  the 
standard  of  quality  of  the  celebrated  Goerz 
Lenses  will  be  fully  maintained. 
The  demand  for  Goerz  lenses  continues 

to  be  very  strong  and  the  present  facilities 
of  the  factory  are  taxed  considerably  to 
meet  the  urgent  demand.  The  company  has 
lately  succeeded,  however,  in  furnishing 
the  Goerz  Dagor,  Dogmar  and  Hypar 
lenses  in  fairly  good  quantities,  and  there 
is  every  prospect  that  the  volume  of  pro- duction of  the  many  different  types  of 
lenses  will  soon  greatly  increase. 
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Set  by  Metro  Pictures  Corp.,  Hollywood,  Cal. 

You  Don't  Need  Sunlight 

if  you  can  get  Cooper  Hewitts 

An  ever-increasing  number  of  i)roininent  motion  picture  stu- 

dios are  using  Cooper  Hewitt  lights  for  their  indoor  sets.  Cooper 

Hewitt  Hght  is  better  than  dayhght  and  much  more  dependable. 

Our  specialists  in  motion  picture  applications  are  at  the  ser- 

vices of  any  producing  company  and  may  be  consulted  without 

incurring  any  obligation. 

Cooper  Hewitt  Electric  Company 

Boston — 161  Summer  Street 
Chicago — 618-9  Fisher  Building 
Cincinnati — First  National  Bank  BMg. 
Cleveland — Engineers'  Building Detroit — Ford  Building 
Hoboken— 95  River  Street 

New  Jersey Los  Angeles — Keese  Engineering  Corp. 
Milwaukee — Security  Building 
Philadelphia — Drexel  Building 
Pittsburgh — Westinghouse  Building 
St.  Louis — Central  National  Bank  Bldg. 
Syracuse — University  Building 
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4  K.  W.  Electric  Generating  Set 
60  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  ndjator  all 
self-contained. 

Send  for  Bolletin  No.  30 

UNIVERSAL  MOTOR  CO. 
OSHKOSH,  Wise. 

arn'35t>100aWeg BECOME  A  PROFESSIONS. 
PHOTOGRAPHER 
Blc  opix>minltlM  NOW. Qualify  for  OiU  rMdiuttliu 
profmloo.  Tbree  montlu' oonrae  coren  all  branches: 
Motion  Pfcture-Commorclal- Portraiture 

Cameras  and  Materials  furnish^  fres. 
Practical   Initructlon;   modem   equipment     Dar   or  9fmimt olaasee;  9MMy  tarms.    The  School  of  Recocnlzed  Superlorltj. 

Call  or  write  for  complete  catalog  No.  28. 
N.  Y.  INSTITUTE  OF  PHOTOGRAPHY 

141  W.  36th  St,  N.  Y.  605  SUte  St..  Brooklyn  N.  Y. 

GUARANTEED 

Mailing  Lists 
MOVING  PICTURE  THEATRES 
Etot  SUU— Utal  Z6,I00:  br  BtatM,  M.M. P«r  M. 
l.tST  ain  exehaacM  tT.W 
SlI  maaafactnrcr*  and  itodiea  4.N 
MS  machine  and  mpply  dealer*  4.M 

FardMr  Partleiitan: 
L  F.WILLIAMS.  166  W.  Adams  St.,  Chieap 

Ross  and  Company 
(RODERICK  ROSS) 

PRINTERS 

440  N.  WELLS  STREET 

CHICAGO,  ILL. 

PRINTING  SUPPLIES  FOR 
MOVING  PICTURE  EXCHiV>GES 

PEBFECTION  IN  PROJECTION 

Gold  King  Screen 

10  Days'  Trial No.  1  Grade,  $1;  No.  2  Grade,  75c 
Stretchers  Indaded 

TRY  BEFORE  TOU  BUT 
Sold  by  all  the  leading  supply 
dealers  throughout  the  country. 

Factory,  ALTUS,  OKLAHOMA 

How  D,  W.  Griffith's  New  Invention  for 
Color  Effects  in  Projection  Operates 

FIGURE  1  illustrates  a  perspective  dia- grammatic view  of  the  preferred  em- 
bodiment of  D.  W.  Griffith's  invention 

for  projecting  pictures  with  color  effects. 
Figure  2  is  a  sectional  view  through  the 
bank  of  colored  lights  for  throwing  direct 
and  diflfused  colored  light  on  the  screen. 
When  the  trough  m  Figure  2  (6)  is  bent, 

it  forms  a  suitable  reflector,  and  has  suit- 
able glow  lamps  (8)  mounted  therein,  one 

in  each  compartment,  and  supplied  with 

Griffith's  InTcntion. 
Diagram  of  installation  and  details  of 

light  trough. 
electricity  from  any  suitable  source  by wires  (9). 
Figure  3  is  a  front  elevation  of  this  bank 

of  light. 
A  long  trough,  as  shown  by  Figure  3  (6) 

has  a  number  of  partitions  (7)  which  divide 
the  space  in  the  trough  into  several  dis- 

tinct compartments,  so  arranged  that  light 
cannot  leak  from  one  to  another.  The  front 
of  the  trough  is  closed  by  a  perforated 
plate  (10)  and  each  perforation  is  closed  by 
means  of  a  colored  diaphragm  or  screen 

(ID- Figure  4  is  a  diagram  of  the  wires  and 
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lights  used  with  the  invention.  The  glow 
lights  (8)  have  their  wires  (9)  run  to  the 
ordinary  main  wires,  which  are  designated 
12  and  13  for  the  blue  lights,  14  and  15  for 
the  red  lights,  and  16  and  17  for  the  yellow 
lights. 
The  blue  lights  are  controlled  by  a  rheo- 

stat or  dimmer  (18),  the  red  lights  by  a 
corresponding  instrument  (19)  and  the  yel- 

low lights  by  another  (20).  The  wires  (12, 
14,  16)  run  to  the  bus  bar  (21)  and  the 
rheostats  (18,  19,  20)  are  connected  to  the 
other  bus  bar  (22).  Wires  23  and  24  con- 

nect these  bus  bars  through  the  projector 
(4)  and  its  regulator  or  rheostat  (25). 

If  electricity  be  shut  off  the  red  and  yel- 
low lights,  and  turned  on  the  blue  lights, 

the  entire  screen  will  appear  blue,  and  the 
images  from  the  projector  will  be  corre- 

spondingly colored.  Also,  by  the  regula- tors or  dimmers  (18  and  25)  the  intensity 
of  illumination  of  the  screen  may  be  varied 
so  that  an  infinite  number  of  color  effects 
may  be  produced  with  one  set  of  colored 
lights. 

Los  Angeles  Kinema  Will  Get 

an  Orchestral  Robert-Morton 

AN  instrument  that  its  builders  claim will  represent  the  finest  and  most 
elaborate  work  of  the  pipe  organ 

maker's  art  is  to  be  installed  in  the  Kine- 
ma Theatre,  Los  Angeles,  and  immediate 

construction  will  begin  shortly.  The  con- 
tracts have  been  signed  between  the  own- ers of  the  Kinema  Theatre,  Michael  Gore, 

Abe  Gore,  Sol  Lesser  and  the  American Photo  Player  Company. 
The  instrument  will  be  a  five-manual, 

completely  unified  organ,  embodying  a  main 
organ  with  pipes  large  enough  for  the 
human  body  to  crawl  through,  tapering 
down  to  some  not  larger  in  size  than  a 
lead  pencil.  In  all  the  Kinema's  new  mam- moth organ  will  have  15,147  pipes.  The 
cost  of  installation  will,  it  is  estimated, 
reach  $75,000.  It  is  the  intention  of  the 
management  to  provide  Kinema  audiences 
with  not  only  the  most  elaborate  pipe 
organ,  but  also  to  give  Los  Angeles  a  sub- 

ject of  particular  civic  pride. 
A  large  echo  organ  is  to  be  installed 

in  the  rear  of  the  balcony  dome,  while  a 
modern  jazz  organ  is  to  be  built  with  pipes 
and  instrumental  effects  never  before 
heard.  This  jazz  organ  will  contain  every 
master  effect  as  well  as  a  giant  marimba- 
phone,  and  a  harp  which  is  promised  to  be 
perfection  in  itself. 
The  largest  xylophone  ever  built  in  an 

organ  is  also  included  in  the  specifications. 
Various  colored  lights  are  to  be  a  feature 
of  this  particular  part  of  the  instrument, 
showing  audiences  the  effects  being  played. 
A  piano  with  Hawaiian  attachments,  gui- 

tars, mandolins,  an  elaborate  set  of  chimes; 
bass  drums,  tympanies,  cymbal,  triangles; 
Vox  Humana;  Chinese  Wood  Drums;  Tom 
Tom;  hundreds  of  bird  whistles  placed  in 
various  parts  of  the  theatre  auditorium; 
sleigh  bells;  and  dozens  of  other  instru- 

mental novelties  promise  to  ma/ke  the 
Kinema's  new  orchestra  organ  a  symphonic 
orchestra  of  marvelous  tone  and  beauty. 
The  console,  or  keyboard,  is  to  be  placed 

in  a  glass  enclosure  upon  hydraulic  ele- 
vators, so  that  during  solo  performances 

audiences  may  have  an  insight  into  the  in- 
trinsic mechanism  of  the  giant  Robert- Morton. 

Wiring  Diagram. 
Showing  how  the  color  effect  lights  are 

controlled. 

Moving  Picture  World's  Exploitation  De- 
partment was  founded  years  ago — before  oth^r 

tradepapers  knew  there  was  any  effort  being 
made  to  "concentrate"  on  selling  tickets.  Ifs 
still  the  leader;  still  the  best 
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'WESTINGHOUSE 

ELECTRIC  ^ 

Never  out  of  commission.  Not  a 

moment's  trouble  since  its 

installation 

That's  what  is  said  of  WESTINGHOUSE 
MOTOR-GENERATORS  used  for  projection 
work. 

Mr.  Dave  H.  Shuman  of  the  Florence  The- 

atre, at  Pasadena,  Calif.,  says,  "We  are  glad 
to  say  that  we  have  a  very  enviable  reputation 

for  especially  good  projection,  which  we  be- 
lieve is  due  as  much  to  your  generator  as  any- 
thing else.  We  are  certainly  convinced  that 

we  made  no  mistake  in  our  selection." 
Westinghouse  Motion  Picture  Equipment 

always  satisfies. 

Westinghouse  Electric  &  Mfg.  Co. 
East  Pittsburgh,  Pa. 

Sales  OfTices  in  all  Large  American  Cities 

Westingh
ouse 

(Tuenti  Pendlnc) 
Price  of  Machine,  Complete 

$16.50 
Including  ten  sticks  of  componnd 

Price  per  Box  of  Ten  Sticks  $1.00 
In  Lots  of  Ten  Boxes  $.75  per  box 

A  SMALL  INVESTMENT- 

LARGE  RETURNS— 

This  Machine  is  designed  to  apply  a  wax  compound  to  the  margin  of  New 
Films,  to  prevent  damage  during  the  first  few  runs  thru  the  Projecting  Machine. 

The  collecting  of  emulsion  from  "green"  films  on  aperture  plate  and  ten- 
sion springs  of  the  projector  is  in  many  cases  causing  untold  damage  to  the 

film  and  excessive  wear  to  the  projector  as  well  as  marring  the  presentation 
on  the  screen  by  jumping. 

Proper  Waxing  of  New  Films — 
Prolongs  the  life  of  the  Film. 
Eliminates  excessive  wear  on  Projecting  Machine. 
Insures  Steady  Pictures  on  the  screen. 
Prevents  tearing  of  sprocket  holes  by  emulsion  deposits. 

AND 

Saves  the  film  from  having  Oil  squirted  all  over  it  by  some  Operator  trying 
to  get  "green"  film  thru  his  machine  without  a  stop. The  Werner  Film  Waxing  Machine  applies  the  Compound  accurately  to  the 
margin  of  the  film  and  positively  will  not  spread  wax  onto  the  picture. 

Wax  always  in  position.   Requires  no  adjusting. 

Over  1000  in  Use  In  All  the  Leading  Theatres  and  Exchanges 

THE  WERNER  FILM 

PROTECTOR  MFG.  CO.,  Inc. 

RIALTO  THEATRE  BLDG. ST.  LOUIS,  MISSOURI 
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KEEP 

THEM 

COOL 

BUY 

FANS 

ALL 
STYLES 

Prompt  Delivery  and  Low  Prices 
FIDELITY  ELECTRIC  COMPANY 

LANCASTER,  PA. 

Fit*  <•  10.  X and  40  W. Lampi 

ReCO  Color  Hoods 
Instead  of  dipped  lamps. 

Infinitely  better 
more  lasting  and 

cheaper  in  the  long  ran. 
Made  of  natural  colored 

blown  glass. 
Do  Not  Fade  or  Wear  Oot 
Reynolds  Electric  Co. 
426  S.  Talroan  Ave.,  Chicago,  III. 

LA  CINEMATOGRAFLV 
ITALLVNA  ED  ESTERA 

Offlolal  Organ  of  Uia  Itallao  anematocncb  Ualoo 
Published  on  the 

15th  and  30th  of  Each  Month 
Forelpn  Subtertptlon:  20  franos  p«r  uniiH. 

Editorial  and  Baalnesa  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

"THE  BIOSCOPE" The  Representatire  Weekly  Journal  of 
the  British  Film  Industry 

Of  tpeelal  Intaraat  to  all  who  bay  or  lell  Fllmi. 
OFFICES: 

85,  SHAFTESBURY  AVENUE 
LONDON,  W.  L 

Spmlmen  oopT  trm  on  request 
FortlcD  Snbscrlptlotu :  Oiu  pound  ten  fhiningi  (QoM). 

THE  NEW 
PREMIER  PATHESCOPE 
FLICKERLESS   "SAFETT  STANDARD" MOTION  PICTURE  PROJECTOR 

Dept.  M.W. 
The  Pathescope  Co.  of  America,  Inc. 

Aeolian  Hall  New  Tork 

Protect  Your  Negative  Investment 
By  Placing  Your  Pnirtlng  Order  With  a  Rellabia  Hmm 

STANDARD  MOTION  PICTURE  CO. 
Hat  an   Earned    Reputation  tor 
Good    Work— at   Senilble  Pricet 

Addresa:     1007    Halleri    Bnildins,  CHICAGO 1  Phone:  Central  2347 
1     Cameramen  Furnished  for  All  Occasiont 

National  Electric 
Ticket  Register  Co. 

llanufMturen  of  Electric  ncket  laaolng Machirtee  for  MoTlng  Picture  Theatres  aod ReetauraDta.  Sold  direct  or  through  your dealer. 
NATIONAL  ELECTRIC 

TICKET     REGISTER  COMPANY 
tSI  I  North  Broadway St.   LouU.  Mo.,  U.  S.  A. 

Typhoon  Company  Opens  Atlanta  Office 

and  Says  that  Big  Fans  Are  in  Fashion 

ERNST  GL.-WTZBERG,  president  of the  Tj'phoon  Fan  Company,  has  left 
New  York  for  the-  South  and  will 

stop  over  at  .Atlanta,  where  he  will  open  a 
peniianeiit  office  and  headquarters  for  the 
company.  F.  K.  Ricksecker,  of  Atlanta, 
identified  for  the  past  four  or  five  years 
with  the  Amer  ican  Photo  Player  Company, 
has  been  appointed  representative  in  this territory. 
The  Atlanta  office  makes  the  fifth  in  the 

chain  of  offices  that  are  being  established 
by  the  Typhoon  Fan  Company,  and  it  is 
the  purpose  of  the  company  to  establish 

A  Big  Typhoon. 
The  fan  i.s  twelve  feet  in  diameter. 

headquarters  in  practically  all  of  the  large 
motion  picture  centres  throughout  the country. 
Before  returning  Mr.  Glantzberg  will 

visit  Nashville,  Knoxville,  New  Orleans, 
St,  Louis,  Cincinnati  and  Chicago. 

Some  Large  Typhoons. 
The  Typhoon  Fan  Company  has  recently 

received  more  orders  for  large  diameter 
Typhoons  than  ever  before.  This  is  due  to 
the  fact  that  more  large  theatres  are  now 
being  constructed  than  for  the  past  several 
years.  Some  idea  of  the  size  of  these 
large  Tj-phoons  may  be  had  by  referring 
to  the  accompanjing  illustration. 
This  particular  Typhoon  is  twelve  feet 

in  diameter.  Two  such  fans  are  being 
made  ready  for  shipment  to  the  Cozj' 
Theatre,  Okmulgee,  Oklahoma. 
One  ten  foot  in  diameter  has  recently 

-been  shipped  to;  Harry  Crandall's  new Strand  Theatre,  Cumberland,  Maryland,  to- 
gether with  several  of  smaller  size. 

Four  other  ten  foot  Typhoons  have  been 
shipped  to  the  Victory  Theatre,  Tampa, Florida. 

One  Typhoon  of  twelve  foot  diameter 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTS 

30  Gerrard  Street 
W.  I.  London,  England 

Baa  the  qaality  circulation  of  the  trade  in 
Great  Britain  and  the  Dominiona.  All  Official 
Notlcaa  and  Newi  from  the  ASSOCTATION 
to  Ita  menbera  are  pablished  exclaalTCly  in this  Jonmal. 

YEARLY  RATE: 
POSTPAID.  WEEKLY,  »7.2S. 

8AMPLB  COPY  AND 
ADVERTISING  RATES  ON  REQUEST. 

Appointed  by  Agreement  Dated  7/8/14 
THE  OFFICIAL  ORGAN  OF 

THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT    BRITAIN    &    IRELAND,  LTD. 

and  one  twelve  foot  Typhoon  Twin  Set, 
together  with  two  eight  foot  Typhoon 
Twin  Sets  have  recently  been  shipped  for 
installation  in  Marcus  Loew's  new  Metro- 

politan Theatre,  Memphis,  Tenn.  Marcus 
Loevv  has  also  purchased  two  twelve  foot 
Typhoons  for  his  Vendome  Theatre,  Nash- 

ville, Tenn. 

Harry  K.  Lucas  Visits  Town; 
Is  Attacked  by  Pleurisy 

HARRY  K.  LUCAS,  sole  southern  dis- tributor for  the  Simplex  Projector, 
with  headquarters  at  the  Lucas  The- 
atre Supply  Company,  Marietta  street, 

made  his  quarterly-annual  visit  ,to  the 
Metropolis  last  week,  accompanied  by  Mrs. Lucas. 

At  the  time  of  going  to  press  Mr.  Lucas 
was  confined  to  his  room  at  the  Hotel 
Astor  with  an  acute  attack  of  pleurisy, 
but  it  is  hoped  by  his  numerous  friends 
in  the  industry  that  he  will  have  fully  re- 

covered by  the  time  this  story  reaches  the readers. 

Conditions  Are  Good. 

Mr.  Lucas,  whose  Simplex  franchise  in- 
cludes the  entire  South  and  covers  more 

territory  than  any  single  other  distributor, 
was  highly  optimistic  as  regards  conditions 
in  his  territory.  He  is  particularly  pleased 
with  the  volume  of  business  he  has  done 
through  his  Dallas,  Texas,  office,  which  is 
being  operated  under  the  direction  of  E. 
J.  Callahan. Mr.  Lucas  reports  that  the  state  of 
Te.xas,  which  up  until  a  couple  of  years  ago 
was  particularly  destitute  of  Simplex  ma- 

chines, is  being  Simplexized  at  a  rapid  rate 
and  the  only  complaint  from  his  territory 
seems  to  lie  in  the  fact  that  he  cannot  sup- 

ply machines  fast  enough. 
Installs    Printing  Plant. 

Mr.  Lucas  reports  that  owing  to  his  large 
mail-order  business  he  has  found  it  neces- 

sary to  install  a  large  printing  establish- 
ment equipped  with  a  twelve  by  nineteen 

press,  together  with  folding,  cutting,  ad- dressing and  ruling  machines. 
The  Lucas  Company  is  preparing  to  print 

Its  three  hundred  page  catalog  on  its  own 
press,  as  well  as  the  "Cosiki,"  the  snappy little  Lucas  house  organ. 

Wants  a  Portable  Projector. 
Moving  Picture  World: 

I  am  wondering  if  you  can  put  me  in  touch 
with  any  firms  who  are  marketing  a  small 
projector  for  home  use.  schools,  etc. 

I  am  told  that  there  are  several  on  the -Vnierican  markets,  indeed  I  have  just  seen 
one  here — a  splendid  little  machine  that 
can  be  run  when  attached  to  any  electric 
light  socket.  This  projector  is  already  in  the 
hands  of  our  agent,  so  I  would  like  very much  to  find  another. 

If  you  know  of  anything  I  shall  be  very 
grateful  if  you  will  drop  me  a  line. 

HUGH  VINCENT, 
7  Old  Cavendish  Street, London,  W.  1,  England. 

Write  Pathescope  Company  of  America, 
35  West  42nd  street.  New  York;  De  Vry 
Corporation,  1256  Mariana  street,  Chicago, 
III.;  American  Projecting  Company,  6227 
Broadway,  Chicago,  III.;  Educational  Films 
Corporation  of  America,  729  Seventh  ave- 

nue, New  York ;  Peerless  Projector  Com- 
pany, 32  West  43rd  street,  New  Y'ork,  or Dwyer  Bros.  Co.,  Cincinnati,  Ohio. 

Fill  your  program  with  clippings  from 
"Rambles  Round  Filmtown."  They  are  all 
ready  to  hand  to  the  printer  and  will  "jazz 
up"  your  program  and  lend  added  interest. 
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I  BRAINS  FOR  SALE  | 

I  If  you  are  seeking  to  open  up  Far  Eastern  connec-  | 

I  tions.  A  glorious  field,  steeped  with  untold  possibilities  and  | 

I  not  explored  well,awaits  you  in  the  Orient  and  in  the  Straits  | 

I  Settlements,  Malay  States,  China  and  Japan  in  particular.  | 

I  I  have  a  profound  knowledge  of  the  Far  Eastern  | 

I  Markets,  their  clientele  and  am  prepared  to  establish  | 

I  connections  for  any  reputable  house  that  wishes  to  reap  | 

I  the  harvest  in  this  part  of  the  world.  | 

1  Film  manufacturers  desirous  of  opening  up  connec-  | 

I  tions  can  have  my  knowledge  of  the  local  conditions.  | 

I  I  am  prepared  to  organize  a  branch  for  any  manu-  | 

I  facturer  on   favorable   terms  and  submit  the  highest  | 

i  credentials.  i 

I  ''SIMPLEX '-CHINA  | 
E  c/o  Moving  Picture  World  = 
E  516  5th  Avenue,  New  York  City  = 

.^iiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin 

A  Mark  of  Good  Taste 

OPLEX  Electric  Signs  carry  a  suggestion  of  good  taste» 

with  their  raised,  snow-white,  glass  letters,  standing  out 

from  a  dark  background,  that  is  why  so  many  of  the  new 

theatres  are  installing  them. 

They  are  day  signs  as  well  as  electric  night  signs — raised, 

snow-white  letters  in  the  day-time,  clear  cut  letters  of  light 

at  night.  Opiex  Signs  have  greatest  reading  distance,  lowest 

upkeep  cost,  most  artistic  designs. 

Oplex  Electric  Signs  are  also  built  with  interchangeable  letters.  To 

change  the  reading  of  the  sign  all  that  is  necessary  is  to  take  out  one 

set  of  letters  and  put  in  another.    It  only  takes  a  few  minutes, 

t  us  send  you  a  sketch  showing  how  your  Oplex  Sign  will  look. 

The  Flexlume  Sign  Co. 
Pacific  Coast  Distributors 

The  Electric  Products  Corp. 
I. OS  Angeles,  Cal. 

ELECTRICAL  ADVERTISING 
1236-42  Niagara  St.,  BufFalo.N.Y. 

Canadian  Distributors 
The  Flexlume  Sign  Co.  Ltd. 

Toronto.  Ont. 
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AMERICA'S  FINEST 

LABORATORY 

NOW  DOING  THE  PRINTING  AND  DEVELOPING 
FOR  AMERICA'S  FOREMOST  PRODUCERS 

NEGATIVE  DEVELOPING 
AND  SAMPLE  PRINTS  A  SPECIALTY 

H.  J.  STRETCKMAN3,  Manaiinc  Director 

PALISADE  FILM  LABORATORIES 
PALISADE,  N.  J. 

OPPOSITE  129TH  STREET  Telephone:  Horaemere  621-622 

CEMENT 
baa  stood  the  teat  of  many  jmn.  That's  why  It  la  naed  axt«itf*alj b;  tile  Uireat  studloa.  exchaiuta  and  tbeatna  It  eaata  mora,  torn  iiar- tlcuJar  buver*  looking  for  reauJu  do  not  objaet  to  the  Oltttrvmm  tm 
price.    25c,  viU  brlna  you  an  oonoe  tiottla  prepaid. 

■Service  fi!is(J^unUtij 
THEAJRE  ACCESSORIES 

THEATwJSnnfoT  B  I 

ATLANTA- GEORGIA. 
l-AMEJtlCA'S  CHIATIST  INDEPIWDCWT  MOVING  PICTURE  MAIL  ORDER  SUPPLY  HOUSE*! 
r 

L^k^^(^^^  PROJECTORS TBAOCMAPK  PAT  "a 

"THE  COSMOGRAPH" 

Semi-Prof essiotial  Portable  Profector 

MAKES  FRIENDS  ON  ITS  QUALITY 

KEEPS  THEM  ON  ITS  PERFORMANCE 

The  COSMOGRAPH 

represents  an  ideal 
successfully 
achieved.  That  ideal 
has  been  to  produce 

a  portable  projector 
compact,  and  light  in 
weight,  simple  and 
economical  to  oper- 

ate, of  sturdy  con- 
struction, and  sur- 

passing in  perform- 

ance. 

THE  DWYER  BROS.  &  CO. 

BROADWAY  FILM  BUILDING 
CINCINNATI,  OHIO 

729  SEVENTH  AVENUE 
NEW  YORK  CITY 

ATTRACTIVE  PROPOSITION  TO  DEALERS 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COV  ER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S  PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 

In  answering  advertisements,  please  mention  The  Moving  Picture  World 

Make  Your  Theatre  Attractive  with 

PLASTIC  REIEF  ORNAMENTS 

AND 
Beautiful  Composition  Lighting  Fixtures 

THE  RESULT 
Will  Prove  Astonishing — Let  Us  Show  You  How 

Suggestive  Sketches  Cheerfully  Submitted 

Let  Us  Estimate  on  Your  Requirements 
Write  for  Catalogue 

The  National  Plastic  Relief  Co. 
330  Main  St.  Cincinnati,  Ohio 
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BEGINNING  MAY  ISSUE 

CINE 

MUNDIAL 

PAGE  SIZE 

TYPE  SIZE 9V4"xl2i4" 8"  xlO%" 

FORMS  NOW  CLOSING 

Advertising  Rates  On  Application 

CHALMERS  PUBLISHING  CO. 

516  FIFTH  AVENUE NEW  YORK  CITY 

GOERZ  VIGNETTING  DEVICES 
The  successful  canicramnn  is  known  by  his  equipment!  If  he  uses  a 

GOEKZ  KINO  HYPAR  FiS.r)  LENS  and  one  or  more  of  the  well-known 
GOERZ  VIGNETTING  DEVICES,  you  may  be  sure  that  he  is  making 
good  in  the  Held  and  the  studio.  Our  latest  device  for  "barn  door  effects" is  worth  your  immediate  attention.  Our  descriptive  matter  and  teclinical 
service  is  yours  for  the  a.sking.    Call  or  write  to-day. 

C.  p.  GOERZ  AMERICAN  OPTICAL  COMPANY 
S19-M  EAST   34TH   STREET  NEW  YORK  CITY 

THE  FOUNDATION  OF  PRESENT-DAY 

MOTION PICTURES 

STANDARDIZED 

CAMERAS  I PERFORATOR 
PRINTERS 
SPLICER 
ACCESSORIES 

PIONEER  DESIGNERS  AND  MANUFACTURERS  STANDARD  CINEMACHINERY 

NEW  YORK  BELL  &  HOWELL  CO.  losargeles 
J80J-n  Larchmont  Ave.,  CHICAGO 

 D  
PRECISION 
MACHINERY 
EQUIPMENT 
SUPPLIES 

For  Motion  Picture  Labo- ratories^ Stu<iios,  Theatres 
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CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  help  wanted.  Minimum  $0.50 
5c  Per  word  for  ail   commercial   advertisements.    Minimum  $1.00 

SITUATIONS  WANTED. 

MANAGER,  live  wire,  twelve  years'  experience, booklDg  specialist,  expert  projectionist,  witb  New 
York  license ;  superior  references.  William,  care 
M.  P.  World,  New  York  City. 
FIRST-CLASS  ORGANIST  desires  immediate  en- 

gagement in  high-class  picture  theatre.  Thoroughly 
trained  musician  of  international  reputation.  Ex- 

perienced, expert  picture  player.  Splendid  library 
of  best  music  available.  Will  accept  good  position 
in  any  part  of  the  country.  Pipe  organ  and  good 
salary  essential.  Arthur  Edward  Jones,  Hotel  Dag- mar.  Hagerstown,  Maryland. 
MANAGER,  10  years'  experience,  now  employed, desires  a  change.  Sydney,  care  M.  P.  World,  N.  Y. City. 

WOMAN,  with  several  years'  experience  as  busi- ness manager  of  a  film  corporation,  wishes  to  con- 
nect with  another  company.  On  account  of  wide 

and  valuable  training  in  all  branches  of  the  indus- 
try could  be  of  inestimable  service  to  any  produc- 
ing company  just  forming.  Salary  moderate.  Ad- 

dress Box  100,  M.  P.  World,  N.  Y.  City. 
DON'T  READ  THIS.— Young  man  desires  posi- tion as  manager  of  a  moving  picture  theatre,  or 

as  a  salesman  for  a  first-class  exchange.  Joseph 
B.  Walsh,  1918  Frederick  Ave.,  Baltimore,  Md. 
EXPERT  CAMERAMAN,  experienced  in  all 

branches,  can  furnish  outfit  if  required.  Box  101 
care  M.  P.  World,  N.  Y.  City. 

CAMERAS,  ETC.,  FOR  SALE. 

.JTSSl"  CANTON,  ILLINOIS,  to  Canton,  China, 100,000  enitomflrs  ui«  our  wonderful  catalos  and Mrvlce  for  all  their  photocrapble  n«edi.  Movie cameras,  tripods,  projector!,  norttaara  lliiiU,  ttxt 

books,  supplies,  etc.,  etc.,  all  at  sensational  money 
saving  prices.  Write  for  this  valuable,  F-R-E-E 
catalog  today.  David  Stem  Company,  "Value,  ser- 

vice, satisfaction  since  1885,"  Chlcaso.  111. 
"BEHIND  THE  MOTION  PICTURE  SCREEN." 

a  complete  treatise  on  making  and  taking  the  pic- 
ture, price  $3.65,  postpaid.  BASS  CAMERA  COM- PANY, Chicago,  111. 

C-2  DE  VRY,  perfect  condition,  ready  for  use, 
SIOO.OO.  C-00  DeVry,  perfect  condition,  guaranteed, $150.00.  Headquarters  for  new  and  used  portable 
projectors.  BASS  CAMERA  COMPANY,  109  North Dearborn  St.,  Chicago.  111. 

BUSINESS  OPPORTUNITIES. 

FUTURE  PROFITS  on  that  new  bouse  you're about  to  build  depend  on  what  you  know  about 
safety,  comfort  and  cost.  "Modern  Theatre  Ad- 

vertising," by  E.  B.  Kinslla,  will  give  you  a  full working  knowledge  of  theatre  construction.  270 
pages,  illustrated,  $3.00  postpaid.  The  Chalmers 
Publishing  Company,  .116  Fifth  Ave.,  N.  Y.  City. 

CAMERAS,  ETC.,  WANTED. 
WANTED— Bell  &  Howell,  Pathe  or  Debrie  or 

other  good  make  of  camera.  Address  Baker,  S)325 
Gaylord  Ave.,  Cleveland,  Ohio. 
NOW  READY— The  New  Minor  Ultrastlgmat  F:1.9 lens  for  motion  picture  cameras.  Price  In  barrel, 

$75.00.  Quotations  for  mounting  on  any  camera  on 
request.  Send  your  orders  in  now.  BASS  ^AMERA 
COMPANY,  Charles  Bass,  Pres.,  109  N.  Dearborn 
St.,  Chicago,  111. 
SEE  OUR  DISPLAY  AD  for  wonderful  values  in 

motion  picture  cameras.  Our  stock  is  the  most 
extensive  in  the  country,  and  we  can  supply  your 
needs    on    any    camera.     Spectro    and  Northern 

I.,ights,  anything  used  in  making  motion  pictures. Send  for  catalog  or  information.  BASS  CAMERA 
COMPANY.  Charles  Bass,  Pres.,  10!)  N.  Dearborn 
St.,  Chicago,  111. 

FILMS  FOR  SALE  OR  RENT. 
FILMS  FOR  SALE^One  million  feet,  all  makes, 

lengths  and  varieties,  $4.00  per  reel  and  up.  Send for  lisL  Feature  Film  Company,  Lo«b  Arcade, 
Minneapolis.  Minn. 
FOK  SALE.— "Million  Dollar  Mystery."  46  reels: 

"Beware  of  Strangers."  8  reels;  "Redemption,"  6 
reels;  "Cleopatra,"  8  reels;  "Flaming  Italian  Battle- 
front,"  10  reels;  also  series  "Mary  Plrkford"  single 
reel  specials,  !■'>  releases,  with  new  paper,  and  large selection  miscellaneous  features,  comedies  etc.,  all 
in  fine  condition,  with  advertising.  Guaranty  Pic- 

tures Co.,  1-15  West  45th  Street,  N.  Y.  City. 
FOR  SALE — Comedies,  two-reel  dramas,  all  with 

any  quantity  posters  desired.  Central  Film  Com- pany, 729  7th  Ave.,  N.  Y.  City. 

THEATRES  FOR  SALE  OR  RENT. 
ONLY  PICTURE  THEATRE  In  Georgia  town  of 

5,000  for  sale.  Liberal  terms.  This  Is  a  money 
maker.  Write  J.  W.  Pope,  Jr.,  903  Riverside  Ave., Jacksonville,  Fla. 
THEATRE  FOR  SALE,  seats  405,  only  movie  In 

town,  has  lighting  plant,  three  machines,  fine  loca- tion.    Good   for  $6,000  net  profit  a  year.  Price 
$13,000 — $5,000  cash,  balance  easy  terms.  Toms River  Amusement  Company,  Toms  River,  N.  J. 
MUSICAL   INSTRUMENTS   FOR  SALE. 
THREE  MANUAL  used  pipe  organ  with  pedals, 

perfect  Condition,  bargain  price  takes  It;  write,  wire or  call  for  particulars.  H.  S.  Barney  Company, Sebenectady,  N.  Y. 

EXHIBITORS  TAKE  ALL  FOUR 
Of  These  Books  and  Find  That  Each  One  Has  a  Definite  Place  in  Their  Business 

MOTION  P1CTUI>.E 
ELECTRICITY 

THE  SET,  COMPLETE. 

IN  THE 

MANAGER'S  OFFICE 

Motion  Picture  Electricity 

is  the  tlynamo  that  will  light  your  way 
to  economical  maintenance  and  renewal 
of  your  electrical  equipment.  Illus- 
trated. 

280  Pages.    .§2.50  postpaid. 

IN  THE 

PROJECTION  ROOM 

The  Motion  Picture  Handbook 

will  project  its  individuality  onto  your 
screen  in  better  pictures  and  less  trou- 

ble getting  them.   Profusely  illustrated. 

700  Pages.    $4.00  postpaid. 

CT  U  R  E 
i.  t  A_T_RE 

tRTI_SlNG 

IN  THE 

BOX-OFFICE 

Picture  Theatre  Advertising 

is  packed  with  magnetic  ways  of  attract- 
ing the  "long  green"  to  your  till.  Every 

page  is  electric,  with  tried  and  provedly 
successful,    attention-grabbing  stunts. 

.'too  Pages.    i?2.00  postpaid. 

IN  THE  FUTURE 

Modern  Theatre  Construction 

when  the  other  three  have  helped  you 
to  make  enough  to  spread  out,  will 
show  you  how  to  build,  or  to  renovate 
your  present  house  the  safe,  comfort- 

able, light-cost  way. 

266  Pages.    §3.00  postpaid. 

Wright-Callendcr  Bldg. 
Los  Angeles,  Cal. 

  1.546   PAGES  OF   LIVE  HELPS   

THE  CHALMERS  PUBLISHING  COMPANY 
516  FIFTH  AVENUE,  NEW   YORK  CITY 

.$U.50,  POSTPAID 
64  West  Randolph  St. 

CHICAGO,  ILL. 
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EASTMAN 

FILM 

is  identified  by  the  words 

"Eastman"  and  "Kodak" 

in  the  film  margin. 

It  is  the  Jilm  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 

FASTER 
Slower,  any 

Speed  yoa want. 
The  Metcalfe 
Speed  Regu- lator is  posi- 

tively the 
most  practical 
and  satisfac- 

tory controll- ing device that  has  ever 
been  manu- factured. 
It  can  be 
used  with 
any  A.  C.  or 
D.  C.  motors 
up  to  %  H.P. LUBRICATED  BY  OIL  CUPS  EXTRA  LONG  BEARINGS 

HIGHEST  CLASS  WORKMANSHIP 
In  ordering,  specify  pulleys  for  %•  round  or        flat  belting. F.O.B.  San  Francisco,  $90.00.   Weight,  packed,  10  pounds. 

HERE'S  WHY 
The  Latest  Invention  in  Screencraft 

THE  DIAMOND  CRYSTAL  SCREEN 
Is  Selected  by  All  Discriminating  Buyers 

It  absolutely  overcomes  all  distortion  of  the  object  pro- 
jected, no  matter  how  wide  the  angle  from  which  it  is 

viewed. 
The  advantage  of  the  gold  screens  (softness  of  tone) 
and  of  the  silver  screens  (clear  definition  at  lowest  pos- 

sible current  consumption)  are  most  marvelously 
blended  into  one 

Perfected  Projection  Surface 
85e.  per  square  foot,  including  stretching  frame,  F.O.B.  San  Francisco. Small  sample  mailed  on  request. 

G.  A.  METCALFE 

Stt-T-*  BROADWAY 
NEW  YORK  CITY 

High  Grade  Theatre  Equipment 

jS^' Experience WHY 

WORRY? 

Unless  you  have  the 
AUTOMATIC KET 
REGISTER  in  your  box 
office,  you  are  bound  to 

be  worried  as  to  what  is  going  on  at  your  box  office,  while 
you  are  away. 

THE  1920  PERFECTED 

AUTOMATICKET  REGISTER 
stands  guard  over  your  tickets  and  cash  receipts,  so  that 
no  ticliets  can  possibly  be  lost,  and  every  dollar  taken  in  is 
automatically  accounted  for. 
Our  1920  catalogue  gives  important  facts  on  box  office  pro- 

tection that  every  exhibitor  should  read.  Send  for  your  copy 
right  now. 
DEALERS:— Tlie  AUTOMATICKET  REGISTER  is  going:  big  in  your 
territory.  It  will  go  big  witli  vou,  if  you  liitcli  up  witli  us.  Write  for 
(lie  AUTOMATICKET  DEALER  proposition. 

KET 
REGISTER  Co. 

New  York  City 

Foreign  Representatives 

Trans-Regional  Trading  Corporation 
New  York London Paris 

117-119  GOLDEN  GATE  AVENUE 
SAN  FRANCISCO 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 
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VALLEN  AUTOMATIC 

CURTAIN  MACHINE 

Operates  Curtain,  Protects  Screen, 
Controls  Lights 

This  machine  is  not  an  experiment.  The  first  model  invented 

by  Earl  J.  Vallen  was  installed  in  The  Strand,  Akron's  first 
photoplay  theatre,  Sept.  2,  1915.  A  later  model  was  installed 
two  months  ago.  The  machine  can  be  controlled  from  two 
points,  either  by  the  operator  or  from  the  stage.  Its  success 
is  proved  by  satisfactory  trial  of  four  years  at  The  Strand. 

PRICE  $300  AND  UP 
INSTALLATION  COST  $25  TO  $50 

For  Information  Write 

The  E.  J.  Vallen  Electrical  Co. 
404  Everett  Building,  Akron,  Ohio 

TWO  BASS  ULTRA 

BARGAINS ! 

Extraordinary  V  a  1  u  e — 400-foot 
Capacity  Pre.stwich  Professional. 
Regular  and  Trick  Crank,  For- 

ward and  Reverse.  Auto  Dia- 
phragm. Dissolve. 

Tessar  f:3.5  lens.  (]»0<>r'  AA 
Complete   «pZZ«).UU 

200-foot  De  pTannTropical.  Rec- 
ord-Breaker.  All  Aluminum  Case. 
Trick  Crank.  Outside  Focus.  Tes- 

sar lens.  Unheard- 
of  value   

$110.00 
Pan  and  Tilt  Tripods  at 

$45.00,  $75.00  and  $105.00 

Printers  from  $75.00  Up.   De  Vry  Projectors. 
Spectro  Portable  and  Studio  Lights. 

ACT  QUICK!   WIRE  AT  OUR  EXPENSE! 

BASS  CAMERA  COMPANY 
109  NORTH  DEARBORN  STREET,  CHICAGO 

Catalogs  and  Information  Free 

SPEER  CARBONS 

FOR 

"Noiseless  Operalion" 

"Long  Life" 

"A  Bright,  While  Light" 

"A  Piclure  Projected  Without  a  Flicker" 

The  Speer 

Directo-Hold-Ark  Combination 

For  Direct  Current 

The  Speer 

Alterno  Combination 

For  Alternating  Current 

A  caibon  for  every  operating  condition, 
and  all  carbons  GUARANTEED 

SPHER  CARBON  CO. 
ST.  MARYS.  PA. 

LOBBY  DISPLAY 

FRAMES  OF  ALL 

DESCRIPTIONS 

N*.  17 
Bold!  liz  llxU'i  mnd date  (trip.  A  very  beaa- tifnl  frame. 

From  the  simple  one  sheet  frame  for 
ficruTiil  lobby  use  to  the  highly  or- 
Miiinciited  disphiy  cases  of  the  larger 
the;i(rcs — that  is  the  range  of  the 
"BIl.T-IUTE"  line  which  meets  the 
most  exacting  E.xhibitor*s  require- ments. 

In  addition  to  supplying  our  large  as- 
sortment of  stock  frames,  we  are  con- 

stantly building  from  blue  prints  or 
rough  sketches,  special  frames  that 
answer  special  lobby  problems.  Our 
co-operative  service  is  free.  We  are 
glad  to  design  appropriate  display  and 
submit  plans  for  approval  without 
any  obligation. 

Ask  your  local  dealer  for  the  "BILT- RITE"   line   or  write  us   direct  for 
complete  information. 

Ask  for  Booklet  C-6 

Consolidated  Portrait  &  Frame  Co. 
1029-35  West  Adams  Street Chicago,  IlL 

NEW  YORK  REPRESENTATIVE:  ACME  AGENCY 
2623  Grand  Central  Terminal  Bolldlnc 
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NATIONAL  CASH  REGISTER  CO. 

USES  15  SIMPLEX  PROJECTORS 

'^themselves  the 

builders  oP  aw 

mterruiiionaUif^ famed  rnachine.the 

erecidives  of  the. 

mnomi  case 

TiEGIStERCOMPANX 

nArroK  OHIO. 

confmntheir  knoii)^ 

led^  of  mechanical 

qjualdi)  hy  usim^ 

Simpler  V rejectors. 
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ion 
cturcs 

OF  NEW  YORK 
Studios 

CULVER  CITr,  CALIFORNIA 

orricE  or  TMt  vice-PRcsioeNT 

Petiruary  14 

19       2  0 

Nicholas  Power  Co 
90  Gold  Street, 
New  York,  N.  Y. 

Inc 

Gentlemen: 

Replying  to  your  inquiry  of  recent  date,  please 

machines  is  comprised  of  Power's  Cameragraphs,  "both  #6A 
and  #6B  models. 

After  rather  exhaustive  tests,  we  have  concluded 

that  the  Power  Cameragraph  is  the  most  satisfactory  machine 

for  the  projection  of  unwaxed  film  and  best  suited  to  all- 

aroTond  studio  requirements  including  laboratory  inspection. 

95%  of  the  machines  used  by 

the  studios  and  laboratories  in 

Los  Angeles  and  vicinity  are 

Power's. 

(5wJ^NICH0IAS  POWER  COMPANY^Iv^ 

be  advised  that  our  entire  battery  of  14  projecting 

Ninety  Gold  St    New  York.  N  Y 
EDWARD    e:AIRI_.  PaesiocMT 



if 
ol.  44  No  4 APRIL  24  1920 Price  15  Cents 

MO 

FOUNDED  BY  J.  P.  CHALMERS  IN  1907 

JOHN  BARRYMORE 

in 
Dr  Jelg/U  and  Mr  Hyde 

BY  ROBERT  LOUIS  STEVENSON 
Directed  by  JOHN  S,  ROBERTSON 
Scenirio  hy  CLARA  S  BERANGER 

jz/  Q>aramounptrtcmftQ>icture 
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CoityrlBht.  1920.  by  the  Caiabners  Publishing  Company. 
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DON'T  WORRY! 

HE  exhibitor's  worry,  his  mental  suffering,  his  harass- 
ment, disquietude, discomfort  and  dissatisfaction  spring 

mainly  from  one  source.  Unsatisfactory  ticket  sales !  And 

the  saddest  part  of  the  whole  unpleasant  business  is  this — 

that  it  is  quite  and  altogether  unnecessary  worry.  It  is 

not  only  unnecessary,  but  it  is  not  even  his  job — it  is  ours! 

To  solve  his  box-office  problem  is  the  only  function  of 

the  RITCHEY  LITHO.  CORP.  It  has  absolutely  nothing 

else  to  do  apart  from  that  one  thing. 

It  directs  its  every  effort  toward  increasing  his  box-office 

receipts  so  that  he  may  receive  the  maximum  profit  at 

all  times.  His  prosperity  and  ours  are  mutually  inter- 

dependent, and  it  depends  upon  just  one  thing,  the  produc- 

tion of  great  motion  picture  posters!  Posters  of  such 

dynamic  force  and  power  as  to  literally  compel  the 

passerby  to  attend  the  photo-play  they  advertise. 

To  make  such  posters  is  our  essential  worry,  but  we  do 

produce  them,  and  we  produce  them  every  time. 

The  one  thing  the  exhibitor  should  worry  about  is  how  to 

get  them,  for  if  he  does  that,  his  troubles  are  cured  at  their 

source,  and  his  coffers  will  be  kept  full.  Keeping  him 

prosperous  is  our  one  essential  job — and  we  are  always 

on  the  job! 

RITCHEY  LITHO. 

406  WEST  31st  STREET,  NEW  YORK 

CORP. 

PHONE.  CHELSEA  8388 
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BREAKING  BOX  OFFICE 

BENNY 

LEONARD 

THE  WORLD'S  MOST  POPULAR  CHAMPION 

IN  THE  FASTEST  MOVING  AND  MOST 

EXCITING  STUNT-SERIAL  EVER  PRODUCED 
■ 

ROY  L.  McCARDELL  WALLY  VAN  J.  GORDON  COOPER 
AUTHOR  SUPERVISING  DIRECTOR  DIRECTOR 

PRESENTED  BY 

ASCHER'S  ENTERPRISES,  Inc. FOREIGN  RIGHTS  CONTRO 



RECORDS  EVERYWHERE 

44 

EVIL  EYE 

THE  THRILLING  WALL  STREET  BOND 

THEFT  MYSTERY  STORY  THAT  IS  DRAWING 

THE    BIGGEST    CROWDS    ON  RECORD 

STUART  HOLMES RUTH  DWYER 
AND  A  POWERFUL  SUPPORTING  COMPANY 

MARIE  SHOTWELL 

DISTRIBUTED  BY 

HALLMARK  PICTURES  CORP. 

LLBD  BY  E.  S.  MANHEIMER 
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FIVE  BIG  SENSATIONAL  REEL?  WITU 

AN  ALL  5TAR  CArr  GF  BENNETT  FAVOUITES 
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^    l-liram  Abtvgms  ,  General  Mana 
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REELCRAFT  PICTURES 

BILLY  WEST 

AS  HIMSELF  ON  HIS  MERITS  ALONE 

DISCARDING  THE  DERBY  HAT, 

BAGGY  TROUSERS,  SHOES  AND 

CANE.  A  NEW  SERIES  OF  TWO 

REEL  COMEDY  FEATURES.  SURPASS- 

ING EVERYTHING  EVER  DONE  BE- 

FORE BY  THIS  YOUNG  AMERICAN 

COMEDIAN. 

SHORT  SUBJECTS  RAISED  TO  THE 

FEATURE  DEGREE.  ASK  OUR 

NEAREST  EXCHANGE. 

REELCRAFT  PICTURES  CORPORATION 

(R.  C.  CROPPER,  President) 

ATLANTA.  OA. 
K.  &  H.  FUm  Distributing  Co..  73  Walton  Street 

BOSTON.  MASS. Arrow  Film  Co..  48  Piedmont  Street 
BnFFAlO.  N.  Y. 

Dooley  £ichuiKe.  Inc..  338  Fearl  Street 
CHARLOTTE.   N.  C. 

BItabnn  FUm  Co..  Piedmont  Theatre  BuUdlag 
CHICAGO.  ILL. Heelcraft  Picture*  Corp..  207  South  Wabash  Avenue 

CINCINNATI.  OHIO 
Staodard  Film  Serrloe.  Film  Exchtnta  BntUlnt 

CLEVELAND.  OHIO 
Studud  Film  Senrlce.  217  Sloan  Building 

DALLAS,  TEXAS B.  D.  Lenis  Film  Co..  1913V4  Commerce  Street 
DAVENPORT.  IOWA 

Magnet  Film  Co..  4X8  Harrison  Street 

DENVER.  COLO. Arrcv  Photoplays  Co.,  1735  Walton  Street 
DETROIT,  »OCH. Standard  Film  Service,  Jos.  Mack  Building 

INDIANAPOLIS,  IND. neelcraft  Pictures  Corp..  109  West  Marrland  Street 
LITTLE  ROCK.  ARK. n.   D.   Ivcviis  FUni  Co..   106  .South  Cross  Street 
LOS  ANGELES.  CAL. Consolidaletl  Film  Company.  738  South  Oliver  Street 
KANSAS   CITY".  MO. Creaoent  Film  Co..  315  Gloyd  BtUlding 
MILWADKEE.  WIS. 

Reelcraft  Picture*  Corp..  172  Second  Street 
MINNEAPOUS,  MINN. 

Reelcraft  Pictures  Corp.,  357  Loel)  Arnade 
NEW  YORK  CITY 

Heelcraft  Pictures  Corp.,  729  Seventh  Avenue 

OKLAHOMA  CITT.  OKLA. II.  D.  Lewis  FUin  Co..  114  South  Uudion  Street 
PHILADELPHIA.  PA- .Masterpieoe  FUm  Attnctlon*.  1235  Vln«  Street 
P1TT8BDBQH,  PA. 

Quality  Film  Compuir,  414  FenT  Street 
SAN  ANTONIO.  TEXAS 

R.  D.  Lewis  FUm  Co.,  112H  Soledad  Street ST.  LOUIS.  MO. 
United.  Film  Service.  3828  Olive  Street SAN   FRANCTSCO.  CAU 

Consolidated  FUm  Corp..  90  Golden  Gata  Avnue 
SEATTIJ;.  WASH. 

Greater  Featuree,  Inc.  2020  Third  Atmum 
SYRACUSE.  N.  Y. 

Doole}'  Excbange,  Ina.  445  South  Wwreo  Street WASHINGTON,  D.  C. 
Eihlbllore  Film  Company.  91ci  G  Street.  N.W. 

REELCRAFT  PICTURES 
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THE-
 VISION  RESTORED 

CO F»V RIGHT  I920 

DIRECTED  BY  WILLIAM  NIGH 

la  this  World  Vision  of  the  New  Order  which  is  to  come  lies  the  solution  of  Humanity's  great- 
\est  problem:  /  (0) 

THE  ELIMINATION  OF  CLASS  HATRED! 

In  all  lands  and  ages  there  has  existed  an  unceasing  conflict  between  Democracy  and  Autocracy. 

In_a  delightful,  soul-gripping  romance  of  graphic  realism  is  portrayed  this  conflict  as  it  exists  in 
our  modern  civilization,  wherein  heroic  men  and  women  of  today  continue  unabated  the 

0  long  s.truggle  for  mjore  room,  greater  opportunity — FREEDOM! 

tiSe  EVERY  SCENE  TEEMS  WITH  THOSE 

ni^OBASiC  ELEMENTS  WHICH  HAVE 

pznmfmsi^  photoplay  company. 

%^!fiM!£ftP^'^M
A  PRb[>ucTioNs

l 

^X^'TltANCIS  LYBARGER .  presi dent. 

VJLZ826  DECATUR  AVENUE.  NEW  YORK. 
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Films  Corporation  of  America, 

729  Seventh  Ave.  New  York 

« 
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YOUR  CALL !  BATTLE 

S  an  Independent  Exhibitor  you  have  got  to  add  your  voice  to  the  demand 

^  we  will  make  from  the  floor  of  our  national  mass  meeting  of  Independent 
Theatre  Owners  to  learn  the  truth  about  the  practices,  intentions  and  tactics 

behind  the  competition  we  are  getting  from  the  producers  who  are  buying,  build- 
ing or  leasing  theatres  next  door  or  across  the  street  from  our  houses. 

My  desk  is  covered  with  telegrams  from  Independent  Exhibitors  who  will  be  in 

Chicago  on  Monday,  April  26,  to  mix  in  this  straight-hitting,  all-cards-on-the- 

table  show-down  with  the  Producer-Exhibitors.  We're  going  there  for  action, 
and  we're  going  to  get  it. 

Producers  are  stampeding  their  way  into  the  theatre  field  by  organized  activity. 

Their  agents  stick  together  and  work  together.   And  you're  the  victim. 

Now — we'll  fight  fire  with  fire.  We're  going  to  take  organised  Independent 
Exhibitor  action  and  find  out  just  how  hard  they  are  going  to  bite  the  hands  that 

are  feeding  them  with  advance  deposits  and  rental  money. 

An  organization  of  fifty  or  one  hundred  Independent  Exhibitors  doesn't  mean 

anything  to  them.   We've  got  to  be  there  by  the  thousands. 

Don't  depend  on  us  to  do  your  fighting  for  you.  Be  there  yourself,  bare-knuckled 

and  ready  to  do  your  part.  Come  to  Chicago !  You're  an  almighty,  important 
part  in  this  show-down. 

You've  Got  To  Be  There — Hotel  Congress,  Chicago^ 

Early  Monday  Morning,  April  26 

Wire  me  "I'll  be  there. 

WILLARD  C.  PATTERSON 

Manager — Criterion  Theatre,  Atlanta,  Ga. 

President,  Southeastern  Theatre  Managers'  Ass'n. 
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of  thd  GeA^num^  Aaide/L 

MOTE-  THE  OFFICIAL..C/ 
OMLYPKTURES  in 

this  country  ̂  hovrhi^  the  actual 

cliRtruction  of  Ship  after  Ship 

by  the  notorious 

RELEASED  THRU  UNIVERSAL 

INTERNATIONAL 

NEWS' 

Th©  "two  Funny 

thfnc^C  fn  every 

Lyonc-Voran  comedy 
are  Lyons  and  ̂ oran 

STAR  COK-^EIDIES 

One  a  week  ■ 

SOME  OF  THEIR. 
NEW  SPRING  GOODS 

^Butti'nc^inon  Baby* 
DowmrK^an  \Jprk\r\^ 

*?top  that  Wedding* 

^^^omgbody  bed* 
"Pick out  Your  Husband' 
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April '^lil^ 

Not  a  movie  superman — bu'  ̂ 
just — human!    Features  that  prove  hiiifc^ 

"real  folks" — gestures  that  real  folks  recognize  and  smile  at — 

characteristic  actions  that  might  have  been  the  r  own — \igor  where  vigor  "^--^ 
is  needed — pathos  that's  true  stuff— comedy  as  good  as  Chaplin's  best — and — a 
wonderful,  happy  smile  that's  just  pure  sunshine  through  and  through. 

That's  why  they  like  HARRY  ̂  CAREY — because  he's  human.  And 

he's  human  because  he's  a  good  actor.  And  because  he's  a  good 
actor  HARRY  CAREY  is  playing  today  in  the  biggest  theatres  in  the  land 

^       — find  where  he  plays — just  take  it  from  us — he  sticks! 

Show  human  HARRY  CAREY 

in  "MARKED  MEN"  and  "OVERLAND 

RED" — the  first  directed  by  Jack  Ford,  the  second  by  Lynn  F. 
Reynolds.    Never  in  Universal's  whole  history  have  we  received  cxh.bitor 

pnipnXI'w  .""c  pnin-sACX;     testimonials  of  a  higher  quality  than  from  these  two  typical  CAREY   SPECliJM  I 
'bnibbw.'  leri^  cOj<:'    aitractions.  See  th  em  both  atyour  nearest  Universal  Exdian^ie  ai  d  you  ̂ >l4  I 

Kqi  f   \/Kr-.Of^r^-    '      be  well  repaid. 

UNIVERI^AL  SPECIAL  ATTRACTIONS 

D9(J  yDOG9 
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Million  dollar 

^^e
aso

n 

-3 

;rToiJBm3JnI 

Y  TNIVERSAL  invests   a  milUon 

^^^f-ldoHars  a  year   in  making 
°«^^^-^aW.^  '  Naturally,  the  only 

■my:!ffl^Wfifch'  Universal  can  get  that 
>(m^  ̂ Btck  is  to  make  serials  that., 

make  money  for  you.    To  do  any,  j^.^^  ̂ .^^^^^ 
^flimg  /ess  than  this  means  imperil;^^^  jjasb  liii 

ling  one  tniHion  dollars  and  if  any-g^ij -jo  ̂ s^ui^iq 
body  thinks  Universal  is  going  to  do 

that  he  has  another  guess  c 

itJ 

D 

NIVERSAL  refuses  to  gamble 
on  Serials.  If  we  wanted  to 

gamble  we'd  make  a  measly 
little  $100,000  serial  once  a  year,  like 

the  fly-by-night  producer,  and  trust 
to  luck  that  it  would  get  over.  But 

serial-making,  with  the  Universal,  is 

a  business.  We  don't  gamble  in  it — 
we  invest.  Invest  our  million  dollars 

and  our  know-how  brains  and  our 

big,  crowd-pulling  stars.  And  that's. 

^If&W  you  pack  your  theatre  and  hdi^" 
W€  get  our  money  back— month  in 

irioflth  out,  year  after  year.  At  doing. 

O  you  know  the  new  Uni- 
versal Serial  Plan — the  FULL- 

HOUSE  FIVE?  A  whole  year 

of  capacity  business  booked  at  one 

sitting — all  your  serial  worries  olf 

your  chest.  KATHLEEN  O'CONNOR 
and  JACK  PERRIN  in  "THE  LION 

MAN"— ELMO  LINCOLN  in  "ELMO, 

THE  FEARLESS"— ART  ACORD  and 

his  wild-riding  Devil-Men  in  "THE 
MOONRIDERS"— EDDIE  POLO  in 

"THE  VANISHING  DAGGER"  — 

MARIE  WALCAMP  in  "THE  DRA- 

GON'S NET."  See  your  Universal 
Exchartge  about  this  matter  today. 

JhaVs  what  the  other  fellow  is 
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look  into  the  jaws 

of  death 

Stand  unprotected  in  the  streets  of  Berlin  with  Intemationars 
cameraman  before  the  very  mouths  of  the  machine  guns.  See 

the  crowds  suddenly  split  apart — see  them  fly  in  terror — see 
the  grim-faced  crews  swing  their  guns  straight  at  you — then — 
in  a  moment  of  thrills  such  as  you  never  before  had  in  all 

your  life — 

see  the  machine  guns 

firing  at  you 

If  you  want  something  "exclusive,"  there  it  is — the  "exclusive- 
ness"  of  the  biggest  risk  a  cameraman  ever  ran — even  an 

International  cameraman — "exclustveness"  that  your  com- 
petitors are  perfectly  willing  you  should  get  aWay  with.  If 

you  want  a  "scoop,"  there  it  is  right  before  your  eyes — for 
Captain  Ariel  Varges  of  the  International  cranked  his  camera 
till  death  nearly  scooped  him  while  he  took  his  amazing 

pictures  of  the 

german  revolution 

Bear  in  mind  that  a  news  picture  nowadays  in  these  big  times 
has  to  have  something  more  than  a  crowd  and  a  caption.  The 

pictures  screened  in  International  News  Nos.  16  and  17  which 
showed  the  tremendous  scenes  in  Berlin,  showed 

not  "camera  shots"  but 

real  shots 

Not  simply  pictures  of  crowds  but  the  real  thrills  of  personal 
peril — exclusive  as  the  bullet  that  seems  to  be  searching  you 
out — as  big  a  scoop  as  the  machine  guns  hoped  to  make  of  the 
bravest  of  the  brave,  the  cameraman  of  the  news  service,  whose 
employes  risk  their  lives  to  give  you  something  different, 

International  News 
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J.PARKER  READ  JR.  presents 

LOUISE  GLAUM  SEX 
By  C.  Gardner  Sullivan Directed  by  Fred  Niblo 
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When  we  tell  you  that  we  would  be  pleased  to  dis- 
cover ten  pictures  made  by  independent  producers 

with  the  power  and  quality  of  "  King  Spruce  "  you 
have  a  much  better  estimate  of  its  strength  than  if 
we  merely  told  you  how  big  a  picture  we  considered 
it  to  be.  First  run  exhibitors  have  sensed  this,  too, 

and  "King  Spruce  "  is  booking  the  big  theatres. 

Hoi  man  F.  Day's  biggest  and  best  known  novel  is  a 
story  of  real  people — it  throbs  with  life  and  vitality. 
It  has  the  healthy,  fresh  scents  of  the  great  forests  in 
its  photography  and  it  stars  in  Mitchell  Lewis  a  mighty 

fine,-sincere"  actor  that  many  of  you  exhibitors  have 
accidentally  under-rated.  Prints  of  "King  Spruce" 
are  in  all  branches  for  pre-release  now. 

TOHODKINSON  CORPORATION 
527  Fifth  Avenue .  New  York.  Gty  ; 

lllflritunnyfVous/i  PATHEfr<-)uingf,;nc<»poru/n<  j 
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0. 

Theodlore  C.  DeitricK 

&  Arthur  F.  Beck; 

DORIS 

KENYON 

Vfie  Harvest  Moon 

From  the  celebrated  play  by  AUGUSTUS  THOMAS 

Directed  by  J.  Searle  Dawley 

Fine,  clean,  wholesome  love  stories 

never  die.  As  a  play  "The  Harvest 
Moon  "  was  one  that  drew  always  the 
best  patronage  in  many  cities  and  al- 

ways commanded  audiences  of  women 
and  girls.  As  a  picture  it  contains 
sympathy,  sweetness  and  a  warm, 
strong  appeal  to  the  human  heart. 

w.w:hodkinson 

Gibraltar  Pictures  inaugurate  a  new 

producing  trade  name  with  a  produc- 
tion of  beauty,  power  and  distinction. 

"  The  Harvest  Moon "  and  Doris 
Kenyon 

welcome 
in  the 
theatres. 
CORPORATION. 

are  certain  to  receive  a 

of  liking  and  enthusiasm 

nation's    largest    and  best 

527  Fifth  Avenue.  New  York  Qty 
DUtributtng:  through  PATHE  rxchnnge.  Incorporated 
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y  Robert  Brunton  presents 

.Warrenl^RRIGAN and  his  own  company  in 

The  Dream  Cheater 

By  HONORE  BALZAC        Direcledby  ERNEST C.WARDE 

There  are  some  things  that  we  can  see 

here  before  they  are  seen  or  recognized 

by  the  nation's  exhibitors. 

Exhibitors  unquestionably  know  that  in  the 
past  twelve  months  J.  Warren  Kerrigan  has 
grown  and  increased  greatly  in  favor  with 
showmen  and  with  the  public. 

fFe  know  through  increased  demand  for  his 
pictures ;  through  the  better  prices  paid ; 

through  the  bigger  first  runs  that  are  offering 

him  to  their  patrons.  "  The  Dream  Cheater  " 
is  the  kind  of  picture  that  has  increased  the 
Kerrigan  popularity. 

W.W.  HODKINSON  CORPORATION 
527  Fifih  Avenue.  New  TfiorkGir 

Viftribuiinfthroufh  PATHE  ivchange.hKorponted 



Georges  Carpentier 

The  smiling  debonair  youtK 

xijKose  record  of  heroism, 

combined  with  his  fascinating 

personality  has  made  him  the 

idol  of  the  people  of  tWo 

contments,  \\?ill  soon  appear 

in  a  Great  American  Society) 

drama.    Directed  bj) 

JOHN   G.  ADOLFI 

"When  G  eorges 

Carpentier  arrived  in 

^sIe^v  York,  there  was 

born  to  the  American 

Sil>?ersheet  a  new 

screen  star.  He  is  a 

pattern  of  ph})sical  and 

mental  manhood." ROGER  FERRI 

SYNDICATE 

robertson-cole 

Super -Special 
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Reserve   Photo  Plays 

present 

A  Series  of  fifteen  one-reel 

"CASEY 

COMEDIES" 

f 

featuring  the  Inimitable 

JOHNNY  RAY 

\ii  .'a  ;-. 

THE  LATEST  COMEDY  STAR" 

First  Release: 

"CASEY  THE  WIZARD" 

For  Open  Territory  and  Full  Particulars 

Apply  to 
Sole  Distributors 

PETER  H.  WHITE  COMPANY 

1107-1108  LEAVITT  BUILDING 
130  WEST  46th  STREET 

NEW  YORK 
Cable  Address: 

BRYANT,  520G  PETER  WHITE Npw  York 
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"THE  DANGEROUS  TALENT" 

with 

MARGARITA  FISHER 

MOTION  PICTURE  NEWS:  "Plenty  of  action. 

A  well  directed,  exciting  climax!  Story  is  interest- 

ing and  exceedingly  appealing." 

AMUSEMENTS:  "Here  at  last  is  a  reaj  picture. 
A  model  of  dramatic  construction.  Margarita 

FisheV  has  arrived.    Not  only  is  her  work  ex-' 
cellent,  but  also  that  of  all  the  supporting  cast. 

Harvey  Clark  deserves  special  mention. 

MOVING  PICTURE  WORLD:  "Satisfactory 
presentation  of  story  in  which  elements  of 

melodrama  play  a. .  prominfent  part.  Miss  Fisher 

is  exceedingly  attTactive^'' 

BILLBOARD:  "Constant  interest  injthe  unfold- 

ing-df  "the  story>'  Miss  Fisher  pfoves  adept  at 
eniotTonal  #6rk  and-  received  splendid  support 

TRADE  REVIEW:  "Strong  in  suspense — 
plenty  of  quick  action.  Perfect  continuity, 

cleverly  devised  climax.  Margarita  Fisher  posses- 

ses both  physical  beauty  and  [emotional  ability. 

A*  sterling  attra'ction:"  -  "     "  ' 

WIDS:  "Good  play  with  unusual  twists. 
Interests  because  of  many  surprising  turns 

of  plot." 

throughout 

DRAMATIC  MIRROR;  "In  tKs  cJay  v^en  so  I 

many  film  plays  are  sent  otit-with  barely^riafeE^h  • 
plot  to  get  by  with  audiences,  it  seems  .almost  J 

extravagant  for  any  one  picture  to  have  so  much  \ 

'Stbn^:  ffs  .  has  'n^he   Dangerous   Talent.'^'  itt  '  is  j 

all  intensely   interestiiig'  ahd    not  in  the  least  j 

confusing;"-                                           „  i 

Have  YOU  Played  This  Big  Special? 

ced-  by  i 

AMERICAN  FILM  COMPANY,  Inc. 

SAMUEL  S.  HUTCHINSON,  President 

PATHE 



fl^^^^  Joseph  M.  Schenck  Presents 

^VConstance  Talmadge^H 

She's  the  greatest  comer  of  the  screen.  You  know  how  popular  she  is  and  the  tremendous  hit  she  made  in  "A 
Temperamental  Wife,"  "A  Virtuous  Vamp,"  "Two  Weeks,"  and  "In  Search  of  a  Sinner." 
Your  audiences  are  already  made  for  her  latest  comedy-drama. 

A  John  Emerson-Anita  Loos  Production 

Directed  by  David  Kirkland 

And  the.  love  expert  couldn't  even  feel  a  flatter  of  the  heart.  "I  can't  see  any  man  as  a  hnsband,"  she  said.  So  Babs  decided to  examine  her  eyea. 

"Never  mind,  dad.   She's  not  much  to  look  at,  bat  yoo  can't  Her  science  brought  about  a  match  between  her  spinster 
4Mtice  that  la  the  dark."  .^.^  •"^       bashful  professor. 



The  Screen's  Great  Comedienne  in 

"The  Love  Expert'' 
A  New  and  Novel  Idea  in  Pictures 

Every  one  of  your  patrons,  every  one  in  the  world,  wants  to  know  how  to  be  successful  in  love.  "The  Love 
Expert"  will  tell  'em  how! 
Photographed  by  Oliver  Marsh 

A  First  National 

Technical  Director — Willard  M.  Reineck 

Attraction 

Foreign  Representative — David  P.  Howells,  Inc.,  729  Seventh  Avenne,  New  York  City 

"You'll  marry  Aunt  Cornelia  now,  or  I'll  know  the  reason 
why,"  said  the  love  expert. 

"Auntie,  did  you  never  have  a  real  thrill  in  all  your  life?" 

"Naughty,  naughty  papa!   To  come  here  at  this  time  of  a  night!" 
What  can  a  poor  girl  do  when  they  only  talk  of  •brotherly" 

love? 

Can  yon  beat  it?  Her  lame  aunt  was  trying  to  dance  the 
shimmie? 

And  then  the  shock  of  her  life.   She  had  all  the  symptoms  of 
love  herself. 
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Crowds  Smalsh 

Hot  off  the  wire: 

Richmond,  Va. ,  April  12. 
First  National  Exhibitors  Circuit,  Inc. 

6  West  '48thjStreet ,  New  York. 
D.  W.  Griffith's  "The  Idol  Dancer"  broke  all  rec 

ords  at  the  Broadway  Theatre  in  Richmond,  Va.  ,  for  the 

six  days'  run.     There  were  over  eighteen  thousand  paid 
admissions.     The  Idol  Dancer  will  be  returned  again  in 
thirty  days   to  satisfy  those  who  were  unable  to  see  it 

Police  Department  claims  this  is'  the  first  time  they 
were  unable  to  control"  the  crowd's^ 

C.  P.  SENNING 

Detroit,  Michigan,  April  8'. 
'  Eirst  National  Exhibitors  Circuit,  Inc. 

6  West  48th  Street,  New  York  City. 

D.  W.  Griffith's  '"The  Idol  Dancer"  doing  big 
business  ^aj;  vKunsky '  s  ■  Madison  Theatre  .     Will  hold  it  over 
a  second  week  to  satisfy  the  crowds. 

HARRY  SCOTT 

Minneapolis,  Minn.,  April  9. 
First  National  Exhibitors  Circuit,  Inc. 
6  West  48th  Street,  New  York  City. 

"The  Idol  Dancer"  is  doing  very  good  in  both  Minn- 
eapolis and  St.  Paul  regardless  of.  Holy  Week. 

J.  F.  CUBBERIEY 

Indianapolis,   Ind.,  April  7  .• 

First  National  Exhibitors  Circuit. ,^  Inc.' 
6  West,  48th  Street,  New  York  City. 

Circle  Theatre's  business  on  "The  Idol  Dancer"  very 
good  despite  severe  weather  conditions. 

FLOYD  BROWN 

J 



April  24,  1920 THE    MOVING    PICTURE  WORLD 513 

P  o  li  ce  Lines 

to  See 

D.  W.  GRIFF
ITH'S 

Presentation  of 

^^The  Idol  Dancer'^ 

Records  Broken 

in  Many  Cities 

Extended  engagements  and 

return  dates  demanded 

to  satisfy  eager  patrons. 

A  Romance  of  the 

South  Sea  Isles. 

Personally  Directed  by  D.  W.  Griffith 

story  by  Gordon  Roy  Young 

Photographed  by  G.  W.  Bitzer 

The  Latest 

First  National 

BIG 

Attraction 

Foreign  Representative — David  P.  Howells,  Inc. 
729  Seventh  Avenue,  New  York  City 

^4.  s; 



•  WONT  IT  BE 

\  HONev 

1 

OM  c 

Marshall  Ne
ilan's 

Continuous  Series 

After  directing  pictures  such  as 

"The  River's  End,"  "In  Old  Ken- 

tucky," "Daddy  Long  Legs," 

"Rebecca  of  Sunnybrook  Farm," 

"The  Unpardonable  Sin"  and 

others  equally  successful,  he 

now  comes  forward  with 

UUHT  im  MARRY 

A  Mirthquake 

In  Six  Shocks 

From  the  story  by  Edgar  Franklin 

Adapted  to  the  screen  by  Marion  Fairfax 

Photo^aphed  by  Henry  Cronjager  and  David  Kesson 

Lighting  effects  by  Howard  Ewing 

Technical  Director,  Ben  Carti 

A  First  National  Attraction 

I  OONT 
BELIEVE 



Work  is  Marked  by 

of  Great  Successes 

This  great  directing  genius  is 

noted  for  the  perfection  of  detail 

in  his  pictures  as  well  as  the  great 

themes  and  casts  he  picks.  His 

corps  of  experts  in  photography, 

lighting  effects,  settings — both  ex- 

terior and  interior — are  such  as  to 

make  a  perfect  background  for  his 

wonderful  gift  of  story  building 

and  characterization. 

Watch  for  this  combination  in  his 

next  picture,  independently  pro- 

duced for  First  National. 

\miim  MARRY 

FOI?  A<»E-MV 
kCK  IS  STIFI^  , 

HOW'S      GOO  D 

7 OUESS 

I'll  be 

OoiisiC 

 J  T 

WHAT-A 

I  CAr?E  Fo<? 
THE  WIFE 
EH  7^ 

^^6M  " 

PUNt\ 

WHAT You  DOING HERE 
-EH?? 

WE4.t. 

GET 

OUI 

He 
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in  a  special  series  of  new  pic- 
tures now  being  produced  for 

First  National 

Charles  Ray  is  now  working  independently  in  his  own 

studios  on  this  series,  which  will  excell  his  others  in  that 

•  each  is  being  taken  from  a  popular  novel,  stage  success 

or  specially  selected  story. 

He  is  NOW  one  of  the  most  popular  screen  stars. 

Imagine  his  box  office  value  in  this  new  and  better 

series.  The  first  one  will  be  the  famous  comedy  drama 
of 

George  M.  Cohan 

'^45  Minutes  from  Broadway" 

A  First  National  Attraction 



^7  2  g  gteventh  Ave.  ]^ew  York  City-  Telephone  2223  ̂ lytot 
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/  ihink  v/Hhovi  a.  douht  ih&t 

"Vani^Jiin^  TrAil^" i$  one  of ihe  he^t  se/ial0  ihai  JidiS  ever 

Canyon  Pictm'es 

Coi'i)ofati(m 
130  West  46th.St. 

NewYoi'Js-  City 
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HERE'S  THE  PROOF  FOR  YOU,  MR.  BUYER!! 

KREMER  CHAPLINS  ARE  SWEEPING  THE  COUNTRY 

The  Kremer  Bulletin  Board 

The  entire  Fox  Circuit  of  theatres  books  "The  Champion,"  "The  Jitney 
Elopement,"  "Work"  and  "By  the  Sea" — Chaplin's  four  funniest  two-part comedies. 

The  Rivoli  Theatre,  of  New  York,  is  playing  "Work"  this  week  to  record- breaking  audiences.  Dr.  Riesenfield,  Managing  Director  of  the  Rivoli 
and  Rialto  Theatres,  has  already  played  "A  Burlesque  on  Carmen'*  and 
"The  Champion." 

The  New  York  newspaper  and  motion  picture  trade  press  hail  "The 
Champion"  as  one  of  Chaplin's  greatest  comedies.    To  wit: — 

Exhibitor's  Trade  Review — 
"A  revival  of  the  Chaplin  comedy,  'The  Champion,'  proved  to  be one  of  the  best  program  hits;  in  fact,  many  patrons  were  heard 
to  remark  that  nothing  Mr.  Chaplin  has  done  recently  compares 
favorably  with  this  old-timer.  The  prize  fight  scene  is  a  scream 
of  fun  and  the  only  Charlie  appears  at  his  best  all  the  way  through." 

New  York  Tribune — 
"Charlie  Chaplin  appears  in  a  revival  of  'The  Champion'  boisterous enough  to  bring  several  people  near  us  to  the  verge  of  hysterical 

apoplexy." "A  Burlesque  on  Carmen"  is  breaking  house  records  regularly 
wherever  shown.    Read: — 

"Broke  all  house  records  for  Sunday.  Everybody  well  pleased." — J.  J.  Lamm,  Shakespeare  Theatre,  Chicago,  III. 

CHARLIE  CHAPLIN 
(  ESSANAY-CHAPLIN    BRAND ) 

IN 

THE  CHAMPION 

THE  JITNEY  ELOPEMENT 

WORK 
BY  THE  SEA 

Now  Booking  for 
New  York  and  Northern  Jersey  at 

N.  Y.  INDEPENDENT  MASTER 
FILMS,  INC. 

12&-130  West  46th  Street,  New  York 
Bryant  8352 

STATE  RIGHT  BUYERS 

A  few  states  remain  unsold  for  "A 

Burlesque  on  Carmen"  and  these  four 
Chaplin  comedies — if  you  act  quickly 

you  can  beat  your  competitor  to  these 

guaranteed  box  office  clean-ups. 

VICTOR  KREMER  FILM  FEATURES,  INC. 

SUITE  908-909 126-130  WEST  46th  ST.,  N.  Y. 
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HERE'S  WHAT  A  FIRST  NATIONAL 
EXHIBITORS'  EXCHANGE  THINKS  OF 

SCREEN  SMILES 

"After  viewing  the  last  three  releases  of  'SCREEN  SMILES'  I 
have  come  to  the  conclusion  that  it  is  indeed  as  you  told  me — 
a  novelty  short-reel  in  every  sense  of  the  word. 
The  short,  snappy  sayings  handed  me  many  a  laugh,  and  along 
with  the  illustrations  should  prove  a  valuable  addition  to  any 
theatre  program. 

I  feel  that  once  an  exhibitor  starts  playing  "SCREEN  SMILES" that  it  will  undoubtedly  remain  a  fixture  in  his  theatre. 
This  five  hundred  feet  of  film  has  more  laughs  than  the  average 
two-reel  comedy,  and  judging  from  the  business' we  are  doing 
now  with  "SCREEN  SMILES"  it  will  be  at  the  head  of  our  short 
stuff  in  the  very  near  future. 

WKshing  you  every  success,  I  am," 
Yours  very  truly, 

FIRST  NATIONAL  EXCHANGE,  INC., 
(Signed)  R.  H.  CLARK, 

Treasurer  and  General  Manager. 

SKINNER'S  DRESS  SUIT Starring  | 

BRYANT 

WASHBURN 

Is  ready  for  the  State  Right  Market.  It  will  be  the 

clean-up  picture  of  the  year.  It  will  prove  a  boif  office 
boon  for  the  exhibitor  through  the  dull  hot  summer 

months.  It  is  one  of  the  most  entertaining  and  delight- 
ful features  in  which  Bryant  Washburn  has  ever 

starred.  Here  is  a  picture  with  a  great  title,  a  sure-fire 
star,  a  wonderful  story,  all  coupled  with  the  biggest, 

advertising  campaign  ever  given  a  production  for  State 

Right  Sale.  Inquiries  from  the  biggest  buyers  in  the 

country  are  coming  in  daily.  Get  your  bid  in  to-day. 
"Skinenr's  Dress  Suit"  will  prove  the  greatest  box 
office  bet  of  the  year. 

State  Right  Territory  Now  Being  Allotted 

By 

VICTOR  KREMER  FILM  FEATURES,  INC. 

BRYANT  8352  126-130  WEST  46TH  STREET  SUITE  908-909 
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c^DREW  J.  CALLAGHAN  ^ODUCTIONS,  Inc 

Presents 

BE55IE 

LOVE 

THE  PRINCESS  CHARMING 

IN 

MDLANDERS 

From  the  Widely  Read  l^vel  by 

CHARLES  TENNEY  JACKSON 

DIRECTED  BY  IDA  MAY  PARK 

)  and  JOSEPH  DE  GRASSE 

Creators  of  Many  Cinema  Successes 

A  dramatic  narrative  of  pioneer 

society  in  the  colorful  Mississippi 

Valley.        A  love  story  that  hurdles 

the  obstacles  of  adventurous  years  and  finds 

itself  tenderly  triumphant  in  the  happpy  end. 

The  first  of  a  series  of  high  class  photoplays 

that  feature  this  apostle  of  Youth  in  big  story 

vehicles,  expert  direction  and  lavish  production. 

e^NDREW  J.  CALLAGHAN  <yRODUCTIONS,  IncJ 
25  WEST  43d  STHI-CT  NEW  YORK  CIT^I 



JBtERT  E  SMITH    g^vls^nis  ' 

'ORINNE 

■iTHE'>  I 

ARTER 

Rosalie  Ray  was  vaudeville's  favorite.  Rich 
men,  poor  men,  young  and  old,  fought  for  the 
garter  she  kicked  to  them  off  her  shapely 
limb  each  night  as  she  swung  out  over  their 
heads.  But  Rosalie  was  disgusted  with  it  all. 

Then  she  gave  it  up.  In  the  small  town  where 
she  sought  to  escape  from  the  glare  and 
glamour  of  the  stage  and  the  sordidness  of  its 
people  she  met  her  ideal  young  man.  And 

with  the  meeting  came  happiness  until — 
She  learned  that  he  worshipped  some  secret 

memento  —  something  he  kept  hidden  from 
all  eyes  but  his  own — a  memory  of  some  by- 

gone romance.  Then  one  day,  in  an  unguarded 

moment  she  saw  it!    It  was — 

That's  the  lure  of  this  splendid  picture  and 
we  wont  spoil  it  for  you  —  the  smashing 
surprise  climax  that  comes,  unguessed  at, 
unthought  of  to  break  the  breathless  spell 
of  the  story. 
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"One  of  the  Swiftest  Moving  Dramas  of  the  Season" 
— Moving  Picture  World 

/a 

"The  Inner  Voice"  is  all  in  all  a 

mighty  good  film. 
— Exhibitors'    Trade  Review. 

Will  doubtless  be  pronounced 

the  best  of  E.  K.  Lincoln's  produc- 
tions. 

— Exhibitors'  Herald 

Strong  melodrama  enriched  by 

unusual  production  value. 

—IVid's. 

"The  Inner  Voice"  is  a  picture  big 

enough  to  outshine  the  average  production. 

Ought  to  be  good  for  an  extended  booking. —md's. 

Can  play  any  house  and  give  splendid 

satisfaction. 
—Motion  Picture  News. 

Traduced  by 

AMERICAN  CINEMA  CORPORATION 

411  FIFTH  AVENUE 

WALTER  NIEBUHR,  President 

NEW  YORK  CITY 
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"Should  Satisfy  Any  Audience  Anywhere"— Mo//o«  Picture  News 

PLANET  FILM  CORPORATION  present 

E.  K.  LINCOLN 
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A  "PERSONAL  WORD" 
TO  STATE  RIGHT  BUYERS 

AND  INDEPENDENT 

EXCHANGES 

By  JOHN  A.  HAMMELL,  Majestic  Pictures 

I WANT  every  State  Right  and  Independent  Exchange  man 
to  get  the  sincerity  of  what  I  say  here  and  get  my  message straight. 

Last  week  I  turned  down  two  flattering  oflers  from  two  of  the 
largest  Distributing  Organizations  in  the  business  for  the  two 
pictures  advertised  on  the  opposite  page.  WHY?  Because  I 
figured  that  to  sell  to  ONE  big  Distributor  meant  making  one 
good  customer,  while  selling  twenty-five  or  thirty  State  Right 
or  Independent  Exchange  means  making  twenty-five  or  thirty 
good  customers  who  will  buy  other  goods  from  Majestic.  What 
we  want  are  friends  and  customers,  not  immediate  gain — that's our  whole  idea  in  a  nutshell. 
MAJESTIC  PICTURES  is  out  to  build  up  the  biggest  State 

Right  business  in  the  trade  with  good  pictures  and  we're  going  to do  it  by  not  putting  our  eggs  all  in  one  basket. 
So  I  say  to  you,  Gentlemen— here  are  TWO  BONA  FIDE 

WINNERS.  "Phomas  Ince  produced  them  both,  with  two  big 
Stars — Sessue  Hayakawa  and  George  Beban.  You  know  them 
both.  And  you  know  them  to  be  GENUINE  BOX  OFFICE 
STARS.    And  you  know  Thomas  Ince  pictures. 
NOW— MAJESTIC  plays  no  favorites,  therefore  we  will  State 

Right  these  two  big  pictures  on  the  basis  of  "first  come  first 

served." 
These  pictures  are  "the  goods"  and  we  expect  them  to  b* 

sold  in  less  than  ten  days  to  two  weeks,  which  means  that  if  you 
want  to  get  in  on  them.  WIRE  US  FOR  TERMS  AND 
PRICES  FOR  YOUR  TERRITORY  TODAY.  Big  pictures- 
Low  prices  and  Quick  Sales  is  the  basis  we  are  building  oti. 
That  policy  MUST  appccil  to  every  showman. 

"Waste  no  time"  is  our  sincerest  tip.  ACT  NOW.  Complete advertising  accessories  for  both  productions. 

JOHN  A.  HAMMELL, 
Majestic  Pictures,  Inc., 

130  West  A6th  Street New  York  City 
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HERE'S  a  great  big  Box  Office  Star  whose  work  in  pictures  for  one  of the  biggest  Producing  Companies  in  the  business  needs  no  comment. 
In  "THE  TYPHOON"  Sessue  Hayakawa  does  what  Critics  say  to  be 

his  fanest  emotional  acting.  Properly  exploited  this  picture  will  be  a  "clean- 
up." Territory  sold  as  inquiries  are  received.  First  come  first  served.  RE- 

MEMBER— Thomas  Ince  produced  this  pictvure.  That's  your  guarantee  of a  winner.  SHOOT  US  A  WIRE  TODAY.  (Complete  advertising accessories). 

GEORGE  BEBAN 

in  "THE  ITALIAN" 

NO  production,  Gentlemen,  where  heart  appeal  and  strong  drama 
are  the  dominating  factors  surpasses  George  Beban  in  his  won- 

derful picture — "THE  ITALIAN."  It  appeals  to  every  audience 
in  the  same  big  way,  and  stands  *em  out  in  line  when  rightfully  ex- ploited. A  great  Star  in  a  great  picture,  that  will  book  like  hot  cakes. 
YOU  CAN'T  AFFORD  TO  MISS  THIS  PRODUCTION  Gentle- 

men. It's  a  real  winner.  (Complete  advertising  accessories).  Waste no  time.   Wire  today 

J.  J.  XJNGER 
130  WEST  46TH  STREET,  NEW  YORK  CITY 
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State  Right  Men  ff 

and  Independent  Exchanges  • 

Here's  One  of  the  Biggest  State  Right 

Opportunities  in  Years 

Frank  J.  Smith  presents 

MRS. 

SESSUE 

HAY4KAWA 

In  the  Mighty  Drama  of  Human 
Heart  Throbs 

"Ashes  Of  Desire" 

Directed  by  Frank  Borzage 

Gentiemen: — here's  your  golden  opportunity.    Especially  now, when  there  is  a  genuine  dearth  of  big  pictures  for  the  State 
Right  market  conies  this  wonderful  Big  production  with  one  of 

the  biggest  Box  Office  Stars  in  pictures— MRS.  SESSUE 
HAYAKAWA  in— "ASHES  OF  DESIRE,"  a  mighty  human 

interest  drama  with  the  world  wide  appeal,  directed  by  Frank 
Borzage.    No  live  State  Right  man  nor  Independent  Exchange 

can  sdTord  to  let  this  one  slip.  (Complete  advertising  acces- 
sories ready).    Here  you  get  a  proven  box  office  Star  in  a 

great  picture  with  a  smashing  box  office  title.  Write  or 
wire  for  terms,  territory,  prices,  etc.,  IMMEDIATELY — to — 

Wilk  &  Wilk 

825  LONGACRE  BLDG.— NEW  YORK 
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SELECT(Q$)PICTURES 

Means  More  Than  Mere 

Motion  Pictures  in  Natural'^Colors 

There's  a  carefully  developed  idea  back  of  each 
PRIZMA  PRODUCTION.  The  appeal  is  not  only 

to  the  eye  but  to  the  mind.  PRIZMA  brings  to  the 

screen  just  the  things  the  public  want  to  see — and 

ought  to  see — in  just  the  way  they  ought  to  be 

seen  to  create  the  most  pleasing  and  lasting  impres- 
sions. 

The  House  That  Shows  Prizma 

Ehjoys  a  Profitable  Distinction 

in  Any  Community 

Presented  by  LEWIS  J.  SelznICK 

N[o  w  Distributed  by 

S      E      L      E      C  T 
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(NATIONAL  1^  PICTURES) 

NAnONAL  PICTURE  THEATRE^  ixe 

Lewis  J.  SelzTfiicfc/ Pifesidenf. 

Disti'lb-ixted.  to-y  Select 
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PICTURES^ 

^Coimnon  Scnso^ 
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VOLA  VALE  aT>d 

RALPH  LEWIS 

DirectecL  "by  1^01X1^  "VUllain  CMlldet 
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Independent  Exchangemen  Attention! 

Texas,  Oklahoma  and  Arkansas 

Louisiana  and  Mississippi 

Missouri  and  Kansas 

Iowa  and  Nebraska 

Col.,  Wyo.,  Utah  and  New  Mexico 

Strike  While  the  Iron  Is  Hot! 

DR.  JEKYLL 

AND 

MR.  HYDE 

WITH 

SHELDON  LEWIS 

All  Territories  Except  the  Above  Are  Gone 

Picture  a  sensational  box-oflfice  record-breaker  every- 
where. Prints,  paper,  everything,  ready  for  you  to 

clean  up  in  your  territory;  but  act  now,  delay  means 

big  losses. 

Wire  Immediately — First  Come,  First  Served 

PIONEER 

FILM  CORPORATION 

130  WEST  46TH  STREET,  NEW  YORK 

I  rai  ■BWBlM  gi  d%\  gill  i  M  f2)i 
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WARNING ! 

Exchanges   are   cautioned   against   booking,  projecting 

or  offering  for  sale  old  prints  of  the  National  Film 

Corporation  photoplay 

"CAPTIVATING  MARY  CARSTAIRS" 

a  Bruce  Mitchell  Production,  featuring 

NORMA  TALMADGE 

All  hooking  or  projecting  rights  on  this  film  have  expired. 

Any  violations  of  this  warning  will  he  rigorously  prosecuted. 

This  production  is  now  being  re- edited  and  will  shortly  be 

re-issued.  New  prints,  posters,  advertising  and  publicity 

matter  are  being  prepared, 

EXHIBITORS: 

The  re-issue  will  be  sold  to  live-wire  state  rights  buyers. 

As  soon  as  your  territory  is  sold,  you  will  be  advised  from 

whom  you  can  book  this  NORMA  TALMADGE  film. 

For  Particulars  Wire 

JOE  BRANDT 

NATIONAL  FILM  CORPORATION 

HARRY  M.  RUBEY,  President 

1600  BROADWAY  NEW  YORK 
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When  Does  Missouri  Believe? 

HENRIK  IBSEN 

AND 

MACK  SENNEH! 

Red  Letter  Day  in  the  History  of  Broadway 

Famous  Masterpiece  of  Henrik  Ibsen 

"A  MAN  THERE  WAS" 

Starring  the  Great  American  Actor 

VICTOR  SEASTROM 

Acclaimed  in  Europe  "Prince  of  the  Screen" 

Together  with  the  Five-Reel  Riotous  Triumph  of 

MACK  SENNETT'S  SUPER-PRODUCTION 

"DOWN  ON  THE  FARM" 

Will  be  Released  Sunday,  April  25th 

To  Run  for  Two  Weeks  at 

B.  S.  Moss'  Broadway  Theatre 

Broadway  at  41st  Street 

TERRITORY  NOW 

SELLING 

FOR 

"A  MAN  THERE  WAS" 
APPLY 

RADIOSOUL  FILMS,  Inc., 

What  the  Press  says: 
L.  R.  Harrison  in  the  MOVING  PICTURE  WORLD 

Victor  Scastrom's  handling  of  tlie  spirited  and  realistic 
scenes  of  storm  at  sea  is  almost  a  revelation.    "A  Man There  Was"  is  a  picture  of  high  intensity  and  tender 
pathos,  a  drama  of  the  soul. 

John  Morrell  in  the  NEW  YORK  REVIEW 
The  picture  keeps  the  spectator  completely  fascinated. 

In  point  of  picturesqueness,  story  quality,  interpretation 
and  direction,  it  is  an  exceptional  offering. 

The  star  is  Victor  Seastrom,  who  is  also  the  director. 
Fine  as  his  performance  Is,  his  direction  is  better.  The 
angles  he  has  caught  on  the  wreck  arc  almost  like  ani- 

mated conceptions  of  marine  paintings. 
As  an  actor  he  resembles  William  Farnum  In  counte- 

nance, but  his  performance  is  more  finished.  It  is  said 
that  Mr.  Seastrom  is  an  American  who  is  recognized  In 
Europe  as  one  of  the  foremost  artists  of  the  cinema. He  should  come  to  his  native  land  and  teach  some  of  bis 
rivals  how  to  GET  INTO  CHARACTER. 

Lawrence  Reid  in  the  MOTION  PICTURE  NEWS 
In  this  plcturization  of  "A  Man  There  Was"  there  is revealed  one  of  the  treats  of  the  season.  As  intelligent 

and  carefully  WTOUght  as  is  the  performance  of  Victor 
Seastrom,  his  direction  is  even  better.  His  marine  views 
resemble  animated  masterpieces.  His  entire  work  U 
highly  realistic. 
Helen  Rockwell  in  the  EXHIBITOR'S  TRADE  REVIEW 
"A  Man  There  Was"  is  presented  with  such  simplicity and  realism  that  its  effect  is  twice  as  forceful  as  lir 

moulded  of  the  conventional  melodramatic  metal.  The 
picture  has  been  beautifully  produced  with  exquisite 
views  of  the  ocean  in  its  various  moods.  The  camera- work is  excellent. 

WID-S 

Direction — has  handled  the  sea  scenes  wonderfully  well 
and  registered  the  drama  effectively.  Photography — 
generally  very  flne.  The  star  renders  a  powerful  char- 
acterization. The  drama  unfolded  Is  one  of  strict  elementals.  All 
the  sequences  are  handled  very  dramatically.  Viken's attempt  to  save  his  boat  is  pictured  with  a  real  thrill. 
Certainly  no  sequence  of  sea  scenes  produced  in  this 
country  has  ever  equaled  in  sheer  natural  force  the 
sequence  that  leads  to  the  climax  of  "A  Man  There  Was." 

NEW  YORK  DRAMATIC  MIRROR 
Victor  Seastrom,  an  American  artist  hardly  known  In 

the  United  States,  acclaimed  in  Ehirope  as  the  "Prince 
of  the  Screen,"  appears  in  Henrik  Ibsen's  masterpiece, "A  MAN  THERE  WAS."  The  story,  symbolizing  the  life of  a  red  blooded  man  in  the  clash  of  real  human  passions, 
is  exceedingly  dramatic  in  every  respect. 

W.  Stephen  Bush  In  THE  BILLBOARD 
This  is  a  picture  of  rare  merit,  approaching  our  best 

in  the  technique  of  its  photography,  and  equally  our  best 
in  direction.  In  the  subtlety  of  Its  art  and  its  wonder- 

fully calculated  appeal  to  our  pity,  it  comes  close  to surpassing  our  best  average. 
Victor  Seastrom  In  the  leading  role  dominates  the 

situation.  Without  putting  too  great  a  strain  on  the  press 
agent's  popular  group  of  adjectives,  one  cannot  do  Justice to  his  great  art,  to  his  extraordinary  powers  of  portrayal, 
to  the  subtlety  of  his  characterization. 

AND  THIS  FROM  LONDON  ABOUT 
OUR  PICTURE: 

THE  CINEMATOGRAPH 
With  magnificent  photography,  intense  acting,  and  a 

story  which  grips  the  spectator,  "A  MAN  THERE  WAS" is  one  of  the  must  attractive  productions  we  have  seen 
for  a  long  while.  Seldom  has  such  a  breezy,  natural, 
human  story  been  seen  on  the  screen.  It  is  a  sea  story 
that  appears  to  convey  the  spray  of  the  ocean  in  every 
scene,  and  being  a  clean,  wholesome,  well-told  and  In- telligent narrative,  it  cannot  fall  to  prove  of  Inestimable value  to  the  exhibitor. 

THE  BIOSCOPE 

People  who  have  grown  weary  of  "the  eternal  triangle" of  fickle  wives  and  telephone  Intrigues,  will  welcome  this 
grim  epic  of  the  sea  where  liliputian  emotions  are  sub- stituted for  by  grand  tragedy  where  the  fundamental 
passions  by  which  all  humanity  is  swayed  sound  In  a 
deep,  deep  vibration.  Ibsen  is  the  author  of  "A  MAN THERE  WA.S"  and  It  ranks  with  the  works  when  the 
great  master  became  poet  and  not  cynic.  The  photog- raphy is  excellent. 

THE  CINEMA 
WTiether  Ibsen  be  the  greatest  of  all  times,  or  merely 

a  sporadic  flower  of  genius,  any  work  to  which  his 
name  is  attached  will  always  be  sure  of  a  full  measure 
of  respectful  attention.  There  is  that  elusive  something 
about  it  all  which  will  not  be  denied.  The  play  is  most 
admirably  acted;  the  action  becomes  tenser  and  tenser 
as  the  play  proceeds  and  some  of  the  scenes  on  the 
sea  are  uncannily  realistic.  The  photography  is  excejK tionally  good. 

1400  BROADWAY,  NEW  YORK 
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Watch  Albany  These  Days 

A FINISH  fight  is  being  staged  these  days  in  Albany, 
where  the  exhibitors  and  distributors  are  endeavor- 

ing to  impress  on  the  rules  committee  of  the 
Assembly  their  respective  views  on  the  merits  and  demerits 
of  the  Cotillo  bill,  which  aims  to  amend  the  general  busi- 

ness law  in  relation  to  money  deposited  or  advanced  upon 
a  contract.  The  measure  already  has  passed  the  Senate. 
As  our  correspondent  very  truly  sets  forth  the  battle  will 
t'C  watched  with  keen  interest  by  the  entire  industry,  for  if 
in  New  York  the  measure  becomes  a  law  it  will  be  a  fore- 

runner for  the  introduction  of  many  similar  measures  in 
other  states. 

Attempts  have  been  made  previously  to  enact  deposit 
legislation  in  several  commonwealths,  but  so  far  without 
success.  As  the  New  York  exhibitors  last  year  were  instru- 

mental in  getting  through  the  New  York  Legislature  a 
Sunday  opening  measure  they  enter  the  present  contest 
with  the  prestige  of  that  achievement.  To  be  sure  at  that 
time  there  was  no  opposition,  on  the  contrary  there  was 
help,  from  the  producing  and  distributing  divisions  of  the 
trade.  There  will  be  many  exhibitors  throughout  the 
country  who  will  feel,  by  reason  of  the  cordial  relation.^; 
existing  between  exhibitors  and  legislative  leaders,  that  if 
a  deposit  measure  can  in  any  state  be  enacted  into  law  that 
state  will  be  New  York ;  and  that  if  it  cannot  be  done  in 
this  state  it  will  be  more  than  an  ordinary  task — it  will 
assume  the  proportions  of  an  extraordinary  task — to  put 
through  a  like  measure  elsewhere. 

These  are  some  of  the  reasons  why  attention  is  being 
centered  on  Albany.  And  the  legislature  is  slated  for 
adjournment  on  April  24. 

Ontario  Favors  Federal  Censorship 
T.HE  Motion  Picture  Exhibitors'  Protective  Associa- 

'  tion  of  Ontario,  by  formal  vote  of  its  members,  has 
gone  on  record  as  in  favor  of  censorship  for  Canada. 

(The  action  does  not  seem  to  be  inspired  by  a  desire  to 
■further  the  general  principle  of  subjecting  films  to  censor- 

ship. Rather  it  is  aimed  to  get  rid  of  the  annoyance  caused 
by  the  varying  decisions  of  provincial  boards ;  to  have  but 
one  body,  invested  with  the  authority  of  the  federal  govern- 

ment behind  it.  In  other  words,  being  unable  to  dispose  of 
the  greater  evil  of  separate  boards  they  choose  one  of  lesser 
proportions  and  greater  scope. 

To  read  that  motion  picture  exhibitors  have  taken  action 
looking  to  censorship  in  any  form  has  an  unusual  sound — 
at  least  it  does  until  we  hear  the  whole  story. 

READERS  of  Moving  Picture  World  will  note  this 
week  a  slight  cutting  down  in  the  size  of  the  paper. 
This  is  done  as  a  measure  of  precaution  in  view  of 

the  threatened  shortage  of  print  paper.  The  situation  has 
three  angles,  all  of  them  important  and  any  one  of  which 
may  be  dominating.  In  the  first  place  the  supply  of  print 
paper  has  been  dwindling  for  many  months.  Again  the 
possibility  of  labor  troubles  at  the  mills  is  not  out  of  the miriiiimitiiiiniiiiiiiiiiiiiiiiiiitiHiiiiiiitiiiiniiiii 
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question.  Thirdly,  and  of  immediate  importance,  is  the 
transportation  problem,  which  at  the  time  of  writing  is 
a  question  of  vital  importance  in  the  East. 

The  publishers  of  the  World  believe  that  in  a  few  weeks 
matters  will  be  straightened  out.  In  the  meantime  prudence 
suggests  a  slight  curtailment  in  the  size  of  the  paper,  and 
for  this  they  crave  the  indulgence  of  its  readers. 

 O  

"Don't  Scold;  Do  Something*' 
NINE  months  ago  it  looked  as  if  an  association  for  the betterment  of  associations  for  the  betterment  of 

motion  pictures  would  be  necessary.  The  daily 
papers  of  the  country  were  then  devoting  valuable  space 
to  communications  from  the  president  of  the  Motion  Pic- 

ture and  Theatrical  Co-operative  Association  and  comment- 

ing editorially  upon  such  startling  headlines  as  "Calls  Films 
'Bunk,' "  "Present  Pictures  World's  Biggest  Joke,"  and 
such  statements  as  "We  haven't  a  single  trade-mark  today 
that  people  believe  in  and  their  belief  in  the  honesty  of  any 

particular  firm  is  disappearing."  At  that  time  the  Moving 
Picture  World  refused  to  support  these  absurd  statements 
and  also  the  ambitious  but  impractical  plan  by  which  the 
association  proposed  to  remedy  every  ill  in  the  motion  pic- ture industry. 

Communications  now  appearing  in  the  daily  papers  reveal 
a  complete  change  of  tone  in  the  articles  lately  sent 
out  by  the  president  of  the  M.  P.  T.  C.  A.,  who  is  also  presi- 

dent of  the  Motion  Picture  League  for  Better  Pictures. 
The  level-headed  reply  of  Bottom,  when  cautioned  that  his 
roaring  like  a  lion  might  ofifend  his  betters,  that  he  would 
roar  like  a  sucking  dove  is  a  famous  example  of  diplomatic 

consideration.  The  league's  motto,  "Don't  scold  :  Do  some- 
thing," is  not  only  soothing,  but  shows  proper  regard  for 

the  practical  side  of  the  situation. 
Last  July  the  president  of  the  M.  P.  T.  C.  A.  was  cautioned 

by  this  publication  against  uttering  only  half  truths.  His 
recent  statement  that  the  M.  P.  L.  B.  P.  is  actuated  by 

a  "spirit  of  sympathy  and  some  comprehension  that  the 
producer  has  problems  and  perplexities"  is  a  clear  indica- 

tion that  he  has  seen  the  light.  The  Moving  Picture  World 
is  naturally  on  the  side  of  any  movement  that  makes  for 
better  pictures,  and  will  support  the  M.  P.  L.  B.  P.  on 
the  grounds  laid  down  in  its  present  confession  of  faith  in 
the  honesty  of  the  producer  as  well  as  in  its  interest  in  the 

public  welfare.  O  

ONE  of  the  chief  features  at  the  National  Marine 
Exposition,  held  at  the  Grand  Central  Palace  in 
New  York  the  week  of  April  12,  was  motion 

pictures.  One  hundred  and  twenty-five  commercial  subjects 
were  on  the  program.  The  number  is  impressive,  as  indi- 

cating the  growth  this  form  of  advertising  and  exploitation 
has  attained.  It  is  even  more  impressive  when  it  is  taken 
into  consideration  that  these  pictures  are  representative  of 
but  one  industry— that  of  ships  and  shipbuilding  and  their 
allied  crafts.  Apparently  the  photoplay  division  of  moving 
pictures  is  not  the  only  section  of  the  trade  that  has 
discarded  swaddling  clothes  for  the  garb  of  the  husky 

youngster. 
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Canadian  Exhibitors  Run 

Sunday  Shows  Unmolested 

Despite  Lord's  Day  Act 
No  attempt  whatsoever  was  made 

 to 
hinder  the  operation  of  the  moving 
picture  theatres  in  Hull,  Quebec,  op- 
posite Ottawa,  on  Sunday,  April  4,  in  spite 

of  threatened  legal  developments  m  the 
Province  of  Quebec.  The  talk  of  closmg 
the  Quebec  theatres  on  Sundays  had  the 
effect  of  attracting  still  larger  crowds  than 
usual  to  Hull  from  the  Ontario  side  of  the 
Ottawa  River  on  Easter  Sunday,  and  not 
the  slightest  move  to  restrict  the  Sunday 
shows  was  apparent. 
A  report  from  Quebec  City  that  no  actual 

move  would  be  taken  by  the  provincial 
authorities  for  the  present  to  ban  Sunday 
shows  led  to  an  expression  of  opinion  in 
Ottawa  that  apparently  the  Quebec  govern- 

ment intended  to  throw  the  onus  of  en- 
forcing the  Lord's  Day  Act  upon  the  fede- ral authorities,  with  whom  the  Quebec 

government  is  not  in  harmony  in  a  political 
sense.  This  is  highly  interesting,  in  view 
of  the  fact  that  the  French-Canadian  sec- 

tion of  Quebec  is  said  to  be  anxious  for  a 
federal  election  in  Canada  as  soon  as  pos- 
sible. 
There  is  also  a  report  from  Montreal  that 

the  Lord's  Day  Alliance  has  decided  riot 
to  take  action  against  exhibitors  who  vio- 

late the  Lord's  Day  Act  until  the  arrival  in 
Montreal  from  Winnipeg  of  the  Rev.  Dr. 
Rochester,  general  secretary  of  the  alliance 
and  one  of  the  most  active  of  the  uplifters. 
The  alliance  at  Montreal  has  appointed  a 
special  committee  to  deal  v/ith  the  Sunday 
show  question,  and  it  is  intimated  that  this 
committee  will  meet  shortly  to  decide  upon 
the  action  that  is  promised. 

No  Commercialism  in  Work 

of  Trade  for  Americanism 

REPORTS  from  all  sections  of  the  coun- try continue  to  come  to  Harry  M. 
Crandall,  chairman  of  the  exhibitors' branch  of  the  Americanization  Committee 

of  the  Motion  Picture  Industry,  from  exhib- 
itors indicating  their  continued  activity  in 

the  movement. 
Already  the  trailers  that  had  been  writ- 

ten by  Franklin  K.  Lane,  former  secretary 
of  the  interior,  and  chairman  of  the  com- 

mittee, are  being  used  in  theatres  through- 
out the  country. 

Mr.  Crandall,  in  speaking  of  this  work, 
said  this  week :  "I  want  the  exhibitors  to realize  that  there  is  no  commercial  side  to 
this  movement.  The  producing  companies 
are  making  the  films  without  profit  and 
they  are  being  distributed  without  profit 
and  are  being  sold  to  the  exhibitor  at  the 
lowest  possible  rate.  It  is  the  intention  to 
get  circulation,  and  after  they  have  been 
shown  in  the  regular  motion  picture  thea- 

tres they  will  be  released  through  com- 
munity, church,  industrial  and  welfare 

agencies." 
Revenue  Bureau  Revises  Tax 

on  "First"  Feature  Showings 
THE  use  of  large  New  York  theatres 

for  first  showings  of  "big"  features, as  part  of  the  advertising  campaign 
of  the  producers,  has  made  it  necessary 
for  the  bureau  of  internal  revenue  to  revise 
its  regulations  for  the  collection  of  the  5 
per  cent,  rental  tax  on  films  exhibited  by 
owners.  Officials  of  the  bureau  now  de- 

clare that  returns  on  pictures  exhibited  in 
this  manner  show  frequently  that  they 
were  exhibited  at  a  loss  because  the  rental 

of  the  theatre  and  other  expenses  were 
high. 
Accordingly,  the  acting  commissioner  of 

internal  revenue  has  ruled  that:  "The  fair rental  or  license  value  of  a  film  exhibited 
by  an  owner  for  a  limited  period  as  a  part 
of  an  advertising  or  other  program  intended 
to  enhance  the  future  rental  or  license 
value  of  the  film  shall  be  based  on  the 
actual  rental  received  for  the  film  at  the 
expiration  of  that  period  by  the  owner  or 
by  the  person  purchasing  state  or  other  ter- 

ritorial rights  therein.  An  owner-exhibitor 
under  such  circumstances  shall  accompany 
his  return  with  a  statement  showing  the 
actual  amounts  for  which  the  film  has  been 
leased,  and  in  what  city  or  cities  and  at 
what  theatre  or  theatres  it  is  to  be  shown." 

Saskatchewan  Law  Provides 

Censorship  of  Advertising 

A DRASTIC  advertising  censorship  law has  been  adopted  by  the  provincial 
legislature  of  Saskatchewan  to  come 

into  efiFect  on  May  1.  The  new  law  pro- 
hibits the  use  of  any  lithographs,  still  pho- 

tographs, slides  or  moving  picture  adver- 
tising matter  until  approval  has  been  se- 
cured from  the  government.  The  adopted 

law  is  similar  to  the  one  proposed  a  short 
time  ago  by  the  new  Ontario  government, 
but  which  was  abandoned,  after  investiga- 

tion, because  of  the  apparent  impossibility 
to  enforce  such  a  drastic  measure  to  the 
letter.  The  Saskatchewan  law  provides 
that  proofs  of  all  theatre  advertisements 
for  newspapers  must  be  submitted  to  a 
censor  board  before  they  can  be  used. 
The  Saskatchewan  theatres  are  face  to 

face  with  a  serious  situation.  In  Ontario 
the  government  decided  to  keep  an  eye  on 
all  theatres  advertising  in  the  newspapers 
and  to  point  out  objectionable  features 
when  they  arise.  The  same  understanding 
has  been  reached  in  Manitoba,  it  is  under- 

stood, but  in  Saskatchewan  an  advertising 
censorship  law  has  actually  been  adopted. 

Sunday  Shows  Defeated  in  Bloomington. 
The  proposition  for  Sunday  shows  was 

defeated  in  Bloomington,  111.,  on  April  6 
by  a  majority  of  600. 

This  was  much  smaller  than  the  majority 
at  the  last  election,  and  the  managers 
hope  to  be  able  to  put  it  over  the  next 
time. 

A.  M.  P.  A.  New  Member  of 

U.  S.  Chamber  of  Commerce 

A NOTABLE  step  in  the  development and  progress  of  the  Associated  Mo- tion Picture  Advertisers,  Inc.,  was 
taken  when  that  body  was  elected  an  or- 

ganization member  of  the  United  States 
Chamber  of  Commerce.  At  a  regular 
luncheon  meeting,  President  Paul  Gulick 
read  a  letter  from  D.  A.  Skinner,  assistant 
secretary  of  the  Chamber  in  Washington, 
announcing  the  election. 
The  advertisers'  organization  is  grouped 

in  Class  A  by  the  Chamber,  its  numerical 
membership  strength  entitling  if  to  a  dele- 

gate representing  it  in  the  Chamber,  this 
delegate  also  to  act  as  national  councillor. 
Paul  Gulick  was  unanmiously  elected  to 
serve  as  the  first  delegate  and  councillor. 
Mr.  Gulick  paid  a  tribute  to  the  interest 
which  Alfred  P.  Perkins,  of  New  York,  has 
taken  in  the  recommendation  of  the  asso- 

ciation for  election  to  the  Chamber.  The 
affiliation  officially  dates  as  of  March  4. 
Exhibitor  Paul  Gustanovic,  of  Cleveland, 

briefly  addressed  the  advertisers  on  the 
growth  of  the  industry  and  announced  that 
it  was  his  early  intention  to  increase  his 
number  of  theatres  from  five  to  ten. 

Sabbath  Opening  Movement 

Makes  Progress  in  Nebraska 

GRAND  ISLAND,  one  of  the  larger cities  in  Nebraska,  voted  three  to 
one  on  April  6  to  permit  its  motion 

picture  houses  to  remain  open  on  Sundays. 
This  is  the  first  Sunday  opening  fight  of 
the  season  in  Nebraska  and  is  almost  cer- 

tain to  be  followed  by  a  widespread  effort 
of  many  other  cities,  including  Lincoln, 
Neb.,  to  open  their  motion  picture  theatres on  Sunday. 

Lincoln,  the  state  capital,  has  been  closed 
on  Sundays  for  years.  'The  Chamber  of 
Commerce,  however,  has  appointed  a  spe- 

cial committee  to  see  what  can  be  done 
toward  opening  Lincoln  theatres  on  Sun- 
day. 

Fremont,  another  of  the  larger  cities  in 
Nebraska,  a  year  ago  elected  a  "liberal" city  administration,  but  thus  far  the  city 
officials  have  not  seen  fit  to  bring  about 
Sunday  opening.  This  step  is  expected, 
however,  at  any  time. 

More  Rigorou*  Taxation. 
The  British  Columbia  government  ex- 

pects to  secure  a  revenue  of  $600,000  a  year 
from  the  theatre  business  of  the  province 
through  a  new  system  of  amusement  taxa- 

tion which  has  been  proposed.  The  pro- 
posed legislation,  which  has  been  under 

the  consideration  of  the  legislature,  pro- 
vides for  the  payment  to  the  province  of 

20  per  cent,  of  the  gross  receipts  of  all 
theatres.  This  is  an  extremely  heavy  levy, 
and  exhibitors  of  Vancouver  are  talking 
of  closing  their  theatres. 
The  proposed  law  is  classed  as  the  high- 

est tax  on  amusements  in  the  whole  world, 
and  it  has  been  pointed  out  that  the  admis- 

sion tax  in  Ontario,  which  is  fairly  high, 
averages  7H  per  cent,  on  the  gross  re- ceipts. 

For  the  Love  a— of  a  Girl. 
William  Russell's  got  that  spring  feeling 

in  Fox's  "IfCave  It  to  Me." 

To  Erect  a  Third  in  Pine  Bluff. 
J.  B.  Simon,  proprietor  of  the  Best  and 

Orpheo  theatres,  of  Pine  BlufT,  Ark.,  has 
purchased  Main  street  property  for  the 
erection  of  another  large  theatre.  His  pol- 

icy is  motion  pictures,  interestate  vaude- 
ville and  motion  pictures  and  road  attrac- 

tions. He  is  manager  of  the  Best  Theatre Company. 
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Exhibitors  and  National  Association 

Clash  at  Albany  Over  Deposits  Bill 

Cotillo  Measure  Already  Has  Passed  Senate  and  Is  Now  in  Rules  Committee  of 

Assembly,  Where  Distributors  Will  Try  to  Keep  It— Each  Side  Issues 

Statement — Legislature  to  Adjourn  April  24. 

Albany,  April  13. 
BATTLELINES  are  being  drawn  in  the 

Legislature  today  for  the  bitterest 
fight  ever  staged  between  the  motion 

picture  producers  and  the  exhibitors  of 
this  State,  the  former  doing  their  utmost 
to  down  the  Cotillo  bill,  which  seeks  to 
amend  the  general  business  law  in  relation 
to  money  deposited  or  advanced  upon  a 
contract,  while  the  exhibitors  are  working 
tooth  and  nail  in  its  favor.  The  bill,  intro- 

duced and  passed  last  week  in  the  Senate, 
is  now  in  the  rules  committee.  The  State 
Legislature  is  slated  to  adjourn  on  April 
24.  Every  effort  on  the  part  of  the  exhib- 

itors will  be  bent  toward  releasing  the  bill 
from  the  rules  committee  and  getting  it  to 
a  vote. 
When  first  introduced  by  Senator  Cotillo, 

the  bill  slipped  quietly  along  without  arous- 
ing any  opposition.  A  dissection  of  the 

measure,  however,  has  brought  about  a 
storm  of  opposition  in  which  the  pro- 

ducers are  leaving  no  stone  unturned_  in 
their  efforts  to  keep  the  bill  from  getting 
further  than  the  rules  committee.  Each 
side  has  its  representatives  on  the  ground 
and  the  storm  center  about  the  bill  is  one 
of  the  features  of  the  closing  days  of  the 
session. 
Producers  Say  Bill  Would  Kill  Deposits. 
According  to  the  producers,  the  bill,  while 

it  appears  innocuous,  has  for  its  real  intent 
the  prevention  of  motion  picture  companies 
from  asking  or  receiving  adyance  pay- 

ments on  bookings  of  films.  The  measure 
will  be  watched  by  the  industry  throughout 
the  entire  United  States,  for  if  passed  in 
New  York  State  it  is  probable  similar  ef- 

forts will  be  made  in  other  states  to  bring 
about  similar  action. 
Sydney  S.  Cohen,  president  of  the  New 

York  State  Motion  Picture  Exhibitors' 
League;  W.  H.  Linton,  of  Utica,  treasurer, 
and  W.  A.  Callihan,  of  Rochester,  one  of 
the  vice-presidents  arrived  on  the  scene 
of  action  today  and  lost  no  time  in  plung- 

ing into  the  fray.  Royal  K.  Fuller,  a  rep- resentative of  the  National  Association 
of  the  Moving  Picture  Industry,  is  also  on 
the  ground.  Senators  and  assemblymen 
are  being  flooded  with  letteis  and  tele- 

grams from  the  producers. 
Cohen  Says  Aim  Is  to  Safeguard. 

Tonight  Mr.  Cohen  gave  out  the  follow- 
ing statement,  as  outlining  the  attitude  of 

the  State  Exhibitors'  League  in  regard  to the  bill  which  it  is  claimed  will  safeguard 
the  film  deposits  paid  by  the  exhibitors 
of  New  York  State: 

The  bill  is  a  constructive  measure  to  safe- 
guard the  vast  amount  of  moneys  exacted  by 

producers  and  distributors  of  film  by  way  of 
deposit  or  advance  payments  from  exhibitors 
doing  business  in  New  York  State.  The  ex- 

hibitors of  the  State  strenuously  oppose  the 
vicious  deposit  system  at  present  in  vogue, 
but  so  long  as  the  producers  and  distributors 
of  film  insist  on  deposits  and  advance  pay- 

ments from  responsible  theatre  owners,  then 
we  in  turn  ask  only  what  is  fair  and  just, 
that  our  moneys  which  they  have  in  their 
possession  be  safeguarded  and  protected  ao 
that  when  we  perform  our  contract  this 
money  will  be  available  to  be  applied  on  the 
c-ntract. 

Concerned  as  to  Possible  Bankmptcy 
We  also  want  to  make  certain  that  our 

money  will  be  available  in  the  event  of  the 
producer  or  di.stributor  not  performing  his 
part  of  the  contract  or  going  out  of  busi- 

ness, or  possibly  into  bankruptcy. 
We  also  want  to  prevent  the  moneys  exact- 

ed from  us  for  deposits  or  advance  pay- 
ments being  used  by  irresponsible  promoters 

in  either  building  new  theatres  in  competi- 
tion with  us  or  in  wildcat  speculation,  or  to 

use  the  same  to  produce  pictures  which  may 
take  a  year  or  two  years  before  they  are 
offered  to  us  for  showing  in  our  theatres, 
and  very  often  when  one  of  these  pictures, 
which  has  been  made  with  our  own  money 
and  has  turned  out  to  be  a  very  good  one, 
has  been  completed,  they  will  not  permit  us 
to  play  it  on  the  original  plan,  claiming  it 
is  either  a  special  or  a  super-production,  and 
then  proceed  to  sell  it  to  us  on  a  different basis. 

Says  Prodacer  Should  Not  Oppose  BUI. 
This  bill  ought  not  to  be  opposed  by  any 

distributor  or  producer  of  film  who  has  the 
interests  of  exhibitors  at  heart.  The  position 
of  the  producer  and  distributor  in  opposi- 

tion to  this  bill,  according  to  the  statement 
of  their  own  representative,  creates  consid- 

erable surprise  to  the  members  of  the  Mo- 
tion Picture  Exhibitors  League  of  the  State 

of  New  York,  because  not  alone  do  these 
people  have  our  moneys  on  deposit  or  by  ad- 

vance payments  on  account  of  our  contracts, 
but  they  have  a  combination  known  as  the 
F.  I.  L.  M.  club,  composed  of  all  the  dis- tributors in  this  State,  backed  by  their  home 
offices,  which  organization  prevents  any  ex- 

hibitor in  the  State  of  New  York  from  se- 
curing film  of  any  kind  from  any  manufac- turer or  distributor  of  film  if  he  does  not 

perform  his  contractual  obligations.  The  ex- hibitor in  this  State,  as  well  as  in  many 
other  Sites,  has  suffered  many  injustices 
and  abuses  by  representatives  of  film  com- 

panies in  their  negotiations  and  their  con- tractual relations. . 
Proposed  Indemnity  Rejected. 

The  Exhibitors'  League  ®f  New  York  State 
formed  a  Credit  Indemnity  Association,  com- 

posed of  substantial  exhibitors  in  this  State, 
and  has  offered  time  and  again  to  put  up  a 
fund  suflSciently  large,  $100,000  if  necessary, 
to  guarantee  the  contractual  relations  of 
every  member  of  this  organization,  and  made 
this  offer  for  the  purpose  of  doing  away  with 
the  deposit  system  or  advance  payment  which 
we  object  to  so  ̂ [luch,  but  this  offer  has  not been  accepted. 

Association's  Statement  Denied. 
It  is  unfortunate  that  in  this  big  industry 

of  ours  the  manufacturer  and  distributor 
members  of  the  National  Association  of  the 
Motion  Picture  Industry  have  not  seen  fit 
to  treat  with  the  motion  picture  exhibitors 
of  the  United  States  in  a  spirit  of  even- 
handed  justice  and  fair  play.  The  exhibit- 

ors' interests  have  not  been  considered  at 
any  time  by  the  members  of  this  association, 
and  time  and  again  the  National  Association 
of  the  Motion  Picture  Industry  has  gone  out 
of  its  way  to  antagonize  and  injure  the  mo- 

tion picture  exhibitors  of  the  United  States. 
This  should  be  corrected  at  the  earliest  pos- 

sible moment,  as  there  are  a  number  of 
matters  where  the  combined  and  concerted 
efforts  of  everybody  in  this  Industry  are  re- 
quired. To  cite  one  specific  instance,  we  mention 
the  statement  issued  today  by  the  represen- 

tative of  the  National  Association  of  the 
Motion  Picture  Industry,  who  we  would  not 
like  to  believe  has  wilfully  misstated  impor- 

tant matters  affecting  this  bill.  We  call  at- 
tention to  the  statement  he  has  made  that 

99  out  of  every  100  persons  of  those  engaged 
in  this  Industry  are  satisfied  with  the  pres- 

ent deposit  system.  It  Is  our  thought  that 
almost  every  exhibitor  in  the  United  States 

opposes  it,  and  at  our  convention  in  Utica 
March  9  and  10  a  resolution  was  adopted 
unanimously  by  the  1,000  members  of  our 
State  league  vigorously  protesting  against 
the  continuance  of  the  deposit  system  as  it 
now  exists,  and  urging  that  the  same  be done  away  with. 

Has   Deposits   of  $27,000. 
As  to  this  party's  statement  that  it  would 

be  difficult  to  find  a  bank  to  accept  exhib- 
itors' funds  because  of  their  very  smallness, 

might  we  not  mention  that  one  of  the  mem- 
bers of  our  league  has  more  than  $27,000  on 

deposit  with  various  film  companies,  another 
more  than  $20,000  and  any  number  of  ex- 

hibitors have  sums  ranging  from  $1,000  to 
$10,000  on  deposit  with  film  companies. 

It  is  also  our  thought  that  a  continu- 
ation of  the  deposit  and  advance  payment 

system  has  resulted  in  increasing  the  cost 
of  our  doing  business,  as  it  has  been  made 
very  easy  for  some  irresponsible  promoters 
to  secure  large  sums  of  money  in  advance 
for  objects  only  In  contemplation,  and  this 
has  resulted  in  inflation  of  the  worst  kind, 
as  these  promoters  have  offered  more  money 
to  stars  and  players  than  their  present  con- 

tracts have  provided,  enticing  these  stars 
and  players  either  to  break  existinff  con- 

tracts or  at  the  termination  of  their  pres- 
ent contracts  to  ask  and  get  two  and  three 

times  what  they  were  formerly  paid  and 
were  satisfied  with. 

BeUcTes    Bill  Constttntlonal. 
In  our  opinion  the  bill  is  constitutional.  It 

is  fair  and  just  to  both  the  exhibitor,  the 
manufacturer  and  the  producer,  as  all  we 
aak  for  as  exhibitors  is  that  if  our  money 
is  taken  from  us  we  shall  at  least  be  assured 
that  the  same  is  in  safekeeping. 
We  also  hope  that  the  producers  and  dis- 

tributors of  film  will  join  with  the  exhibitors 
of  this  country  at  the  earliest  possible  mo- 

ment to  draw  and  have  In  use  in  their  busi- 
ness a  uniform  contract.  It  is  our  thought 

that  by  encouraging  this  movement  and  put- 
ting the  same  in  operation  it  will  show 

good  faith  to  the  exhibitor  and  the  same 
will  be  repaid  to  the  producers  by  good 
will  and  additional  business  of  their  cus- 

tomers, the  motion  picture  exhibitors  of  the 
United  States.  This  bill  has  been  drawn  to 
correct  and  prevent  the  abuses  existing  only 
in  the  renting  of  motion  picture  films. 

Association  Outlines  Position. 

In  opposing  the  bill,  the  National  Asso- 
ciation of  the  Moving  Picture  Industry, 

through  its  representative,  outlined  its 
stand  as  follows : 

The  opposition  to  the  bill  Is  that  it  changes 
the  entire  method  of  doing  business,  built 
up  over  a  period  of  years  and  satisfactory  to 
99  out  of  every  100  of  those  engaged.  Even 
in  its  amended  form,  limiting  it  to  the  mo- 

tion picture  business  alone,  the  bill  is  in  the 
opinion  of  the  producers  and  distributors  a 
pernicious  one  and  the  passage  of  which  will 
work  immeasurable  injury  to  the  business, 
provided  that  it  could  be  enforced,  which  is 
impossible   for   constitutional  reasons. 

In  its  original  form,  the  bill  would  have 
seriously  hampered  a  great  many  branches 
of  industry  entirely  foreign  to  the  motion 
picture  business,  although  there  is  no  ques- 

tion but  that  the  measure  was  drafted  for 
the  sole  purpose  of  taking  care  of  a  certain 
condition  of  affairs  that  has  brought  about 
unwarranted  objection  from  some  quarters. 

Would   Con-rert   Deposits   Into  Trust. 
In  its  amended  form,  the  bill  now  reads 

that  whenever  money  shall  be  deposited  or 
advanced  on  a  contract  for  the  use  or  rental 
of  personal  property  as  security  for  per- 

formance of  the  contract  or  to  be  applied 
to  payments  on  such   contract  whea  due. 
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such  money  with  interest  accruing  thereon, 
If  any,  until  repaid  or  so  applied,  shall  con- 

tinue to  be  the  money  of  the  person  making 
such  deposit  or  advance  and  shall  be  a  trust 
fund  in  the  possession  of  the  person  with 
whom  such  deposit  or  advance  shall  be  made 
and  shall  be  deposited  in  the  bank  or  trust 
company  and  not  mingled  with  other  funds 
or  become  an  asset  of  such  trustee. 

The  bill  affects  only  the  rental  of  personal 
property  and  there  is  no  reason  why  It 
should  not  afEect  real  estate,  except,  of 
course  it  was  aimed  to  affect  only  motion 
picture  interests.  The  bill  is  absolutely 
without  force  or  effect  for  the  pure  and  sim- 

ple reason  that  under  the  state  constitution 
no  one  can  be  prevented  from  entering  into 
a  legal   contract  for   legitimate  purposes. 

It  is  doubtful  if  a  bank  could  be  found, 
which  would  accept  the  so-called  trust  funds 
because  of  their  very  smallness.  No  exhibitor 
has  lost  any  money  by  reason  of  the  jr- 
rangements  that  are  in  force  today  and  a 
number  of  lawyers  have  expressed  the  opin- 

ion that  if  the  bill  in  its  present  form  be- 
comes a  law,  it  will  affect  the  industry  in 

no  way  as  it  cannot  destroy  the  right  of  par- ties to  make  a  contract. 
One  of  the  strange  features  of  this  at- 

tempted legislation  affecting  one  of  the 
largest  industries  is  that  no  hearing  has 
been  held  on  the  bill  and  furthermore  that 
the  men  In  the  Industry  have  been  given 
no  opportunity  to  protest  against  It.  So 
quietly  was  the  bill  slipped  along  that  many 
of  the  members  of  the  Senate  who  voted  for 
It  had  absolutely  no  knowledge  of  the  dras- 

tic but  cleverly  concealed  provisions. 
In  carrying  on  the  fight  Senators  and 

Assemblymen  today  received  letters  and 
telegrams  from  producing  companies  carry- 

ing the  following  message  of  protest: 
The  majority  of  the  exhibitors  object  to 

this  bill,  regardless  of  any  assertions  on 
the  part  of  the  State  League.  The  payment 
in  advance  was  originally  devised  to  protect 
responsible  exhibitors  from  irresponsible 
ones  and  to  protect  the  films  against  loss 
and  damage  which  frequently  occur  where 
the  exhibitor  has  no  responsibility  for  the 
return  of  the  film  in  the  condition  in  which 
he  received  it.  The  passage  of  this  Cotillo 
bill  will  work  a  hardship  on  the  exchanges 
and  distributors,  who  are  operating  very 
smoothly  under  the  system  now.  in  vogue, 
and  also  on  the  next  exhibitor  who  has  to 
run  the  film.  We  oppose  any  effort  toward 
the  enactment  of  this  bill  into  a  law  which 
will  be  most  far-reaching  in  its  effects. 

Ivan  Abramsons  M  Child  for  Sale* 
Is  Hailed  as  a  Blow  to  Profiteering 

Otter  Elliott  to  Collect  Tax. 
The  enforcement  of  the  amusement  tax 

in  Ontario  has  been  transferred  from  the 
provincial  treasurer's  department  to  the 
moving  picture  theatre  bureau,  of  which 
Otter  Elliott,  of  Toronto,  js  the  head.  The 
checking  up  of  tax  returns  by  exhibitors 
throughout  the  province  will  now  come 
under  the  direction  of  Mr.  Elliott,  who  was 
also  recently  appointed  chairman  of  the 
new  moving  picture  advertising  censorship 
board  established  by  the  '  government 

ON  request  of  several  organizations  in- terested in  solving  the  high  cost  of 
living  and  rent  profiteering,  a  special 

screening  of  Ivan  Abramson's  latest  pro- 
duction, "A  Child  for  Sale,"  was  given  at 

Wurlitzer  Fine  Art  Hall,  118  West  Forty- 
first  street,  New  York,  on  April  8.  A  rep- 

resentative of  the  mayor  and  president  of 
the  board  of  aldermen,  officials  of  the 
Mayor's  Committee  on  Rent  Profiteering and  a  number  of  justices  of  the  municipal 
court  were  present.  Some  of  the  justices 
brought  their  wives  and  other  members  of 
the  family  with  them. 
Perhaps  nothing  will  so  well  express  the 

opinion  of  those  present  as  the  words  of 
Justice  J.  Strahl  in  a  letter  addressed  to 
Mr.  Abramson  : 

"I  am  glad  that  I  availed  myself  of  the 
opportunity  to  attend  the  screening  of  your 
remarkable  production,  'A  Child  for  Sale,' dealing  with  the  high  cost  of  living  and 
rent  profiteering.  The  timeliness  of  the 
subject,  as  well  as  the  entertaining  qual- 

ity of  your  intense  drama,  will  surely  not 
only  please  but  bring  home  the  much  need- 

ed lesson  to  people  in  all  walks  of  life. 
Your  picture  has  an  important  mission  and 
will  prove  a  valuable  collaborator  in  solv- 

ing the  most  important  problem  now  facing 

the  country." Lewisohn  Praises  Picture. 

Solomon  Lewisohn,  of  the  mayor's  com- mittee, who  has  had  over  40,000  cases  be- 
fore him  treating  of  this  crucial  problem, 

wrote  as  follows:  "On  the  advice  of  my 
physician  I  had  to  resign  from  active  work 
from  the  committee  last  week.  While  the 
work  of  the  mayor's  committee  is  going 
on  and  doing  splendid  work,  I  am  more 
than  pleased  to  see  that  your  picture,  'A 
Child  for  Sale,'  which  I  viewed  last  Thurs- 

day due  to  your  kind  invitation,  makes  me 
feel  that  I  can  more  easily  follow  my 
physician's  advice,  inasmuch  as  in  this  pic- 

ture a  most  powerful  influence  toward  solv- 
ing this  problem  has  arisen.  While  of 

course,  it  does  not  go  into  all  harassing 
details  of  the  question,  I  appreciate  that 
as  a  producer  you  kept  the  dramatic  value 
in  the  foreground,  so  as  to  make  it  enter- 

taining to  the  masses.  I  congratulate  you 
and  all  the  citizenry  upon  the  splendid, 
highly  entertaining  and  yet  so  forceful  ar- 

gument." 
Receive  Letters  of  Praise. 

A  number  of  letters  from  prominent 
women's  clubs  have  been  received.  The 
most  touching  one  was  /rom  the  Little 
Mother's  Aid  Association,  Mrs.  Clarence 

Burns,  president.  This  one  excerpt  from 
the  letter  will  convey  just  how  the  picture 
appealed:  "It  is  an  appealing  and  pathetic 
story,  beautifully  staged  and  unusually  well 
acted  through  the  whole  cast  and  it  will  not 
fail  to  carry  an  appeal  that  softens  the 
heats  of  all  who  will  see  it." 

Seeks  Exploitation  Ideas. 
The  management  of  the  Graphic  Film 

Corporation  is  desirous  of  entering  into 
the  largest  and  most  extensive  publicity 
campaign  ever  attempted  by  it.  The  plans 
will  not  be  confined  to  the  use  of  the  trade 
press;  plans  have  already  been  laid  to  go 
into  an  energetic  campaign  in  all  large 
centers  throughout  the  country,  feeling  that 
the  question  is  a  burning  one  in  each 
municipality. 

Walter  Edwards  Dies  While 

on  a  Vacation  in  Honolulu 

A CABLEGRAM  received  on  April  14 by  Famous  Players-Lasky  Corpora- 
tion, announced  the  death  in  Hono- 

lulu, Hawaii,  of  Walter  Edwards,  for  the 
past  three  years  a  director  of  Paramount 
.^rtcraft  pictures.  The  message  was  brief 
and  omitted  all  details  as  to  the  cause. 
The  death  of  Walter  Edwards  marks  the 

passing  of  a  veteran  figure  of  stage  and 
screen.  On  completion  of  his  education  at 
a  Michigan  college  he  went  directly  into 
the  editorial  offices  of  a  Lansing  news- 

paper. His  natural  ability  at  mimicry 
made  an  impression  upon  Frederick  Warde 
who  offered  him  an  engagement. 
When  the  industry  was  young  he  be- 

came affiliated  with  Thomas  H.  Ince  and 
later  with  the  Famous  Players-Lasky  Cor- 

poration. In  his  latter  day  associations  he 
directed  Bryant  Washburn,  Vivian  Martin, 
Lila  Lee,  Wallace  Reid,  Ethel  Clayton  and 
Marguerite  Clark. 

Mrs.  George  F.  Rendall  Dies. 
On  Monday,  April  12,  Mrs.  George  F. 

Rendall,  mother  of  Harold  F.  Rendall  ad- 
vertising solicitor  for  the  Motion  Picture 

News,  and  mother-in-law  of  Robert  W. 
Priest,  president  of  the  Film  Market,  died 
in  a  hospital  in  the  Bronx,  New  York  City. 
Both  of  these  are  well  known  in  the  film 
trade,  and  the  sympathy  of  their  many 
friends  is  extended  to  them  in  their  be- 

reavement. Mrs.  Rendall  has  been  in  bad 
health  for  a  long  time,  and  during  the  last 
few  months  has  been  confined  to  her  bed. 
She  was  buried  April  14. 

"Sinners.' Why?     Because  They're  Sacrificing  Their  Knowledge  of  Etiquette  to  Settle  an  Argument  at  the  Tea  Table. 
Three  views  ot  Alice  Brady's  new  Realart  drama,  which  is  sure  to  gain  many  admirers. 
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Says  Reformers  Supporting  Censorship 

Wish  to  Close  Massachusetts  Theatres 

(By  wire  to  Moving  Picture  World.) 
CHARGES  that  five  reformers  behind the  movement  for  moving  picture 

censorship  in  Massachusetts  are  work- 
ing with  the  avowed  ultimate  aim  of  clos- 
ing all  photoplay  houses  in  the  state  were 

made  by  Representative  John  I.  Fitzgerald, 
of  Boston,  a  member  of  the  House  ways 
and  means  committee,  at  a  hearing  on  Wed- 

nesday, April  14,  at  Boston,  on  the  revised 
censorship  bill. 

"I  tell  you  this  is  no  idle  matter,"  shout- 
ed the  representative  at  Mrs.  Ralph  F.  Kirt- 

land,  social  worker  of  Maiden.  "You  re- formers have  a  sinister  aim.  You  are  out 
to  close  all  the  movie  houses  the  only 
amusement  the  poor  have  left.  I  was  stand- 

ing at  the  rear  of  this  hearing  room  and  I 
heard  four  women  discussing  censorship. 
'We'll  close  their  theatres  yet,'  said  one woman.  The  others  nodded  their  approval. 
"You  say  you  represent  the  foreign  ele- ment, that  foreign  women  plead  for  better 

movies.  It  might  interest  you  to  know  that 
the  thousands  of  foreigners  of  all  nation- 

alities in  my  district  think  the  movies  are 
all  right,  that  not  one  complaint  has  been 
made  to  me.  You  want  to  wipe  out  the 
movie  theatres  entirely;  that's  what  you  re- formers, who  represent  everyone  in  the 
country,  want  to  do." m 

Both  Sides  Favor  Referendum. 

Representative  Frank  B.  Phinney,  of  Bos- 
ton, declared  that  the  proposed  censorship 

law  was  an  invasion  of  personal  rights  of 
the  people,  who,  he  said,  should  be  allowed 
to  be  their  own  judges  in  anything  of  a 
moral  nature.  He  stated  that  a  number  of 
the  women  who  have  been  touring  Massa- 

chusetts to  line  up  women's  clubs  for  cen- sorship are  paid  workers.  In  securing  the 
endorsement  of  the  women's  organizations, he  said,  these  women  had  given  the  voters 
only  one  side  of  the  question. 
Suggestion  of  putting  the  whole  cen- 

sorship question  up  to  a  referendum  of  the 
people  seemed  to  meet  with  favor  on  both 
sides.  Judge  J.  A.  Brackett,  of  Boston, 
who  conducted  the  opponents'  case,  and 
B.  Preston  Clark,  who  headed  the  pro- 

ponents, expressed  their  willingness. 
"I'd  like  to  see  the  people  themselves 

given  a  chance  to  pass  on  these  questions," 
said  former  Rabbi  Charles  Fleischer.  "Let's 
have  a  referendum  on  censorship  of  mov- 

ing pictures,  on  prohibition,  on  war,  on  the 
way  women  dress.  I  believe  the  people 
would  say  that  there  are  plenty  of  laws  on 
the  statute  books  now.  You  reformers 
are  making  more  mischief  on  the  sex 
question  by  continually  talking  about  it,  but 
I  suppose  you  have  got  to  let  your  feelings 
out  somehow." 

Says   Hysteria  Animates  "Reformers." 
That  the  authorities  have  the  power  un- 

der the  present  law  to  censor  moving  pic- 
tures was  the  contention  of  Judge  Brackett. 

"The  final  analysis  of  the  whole  matter," 
he  said,  "is  that  it  is  hysteria.  It  is  a  piti- 

ful confession  for  the  people  of  this  com- 
monwealth to  say  that  the  authorities  have 

not  done  their  duty  in  stopping  such  hide- 
ous evils  which  some  good  folks  say  are 

going  on  in  this  state  today.  If  they  did 
not  know  they  had  the  power,  I  think  it 
the  duty  of  the  legislature  to  at  least  give 
them  another  year  to  postpone  this  ques- 

tion. Another  twelve  months,  and  in  the 
meantime  if  people  have  complaints  against 
films,  let  them  go  to  the  proper  authorities 
as  provided  by  law  and  have  them  stopped." Under  the  new  proposed  bill  the  State 

Public  Safety  Committee  would  have  a  di- 
rector of  censorship  at  a  $3,500  a  year  sal- 

ary, four  assistants  and  four  clerks,  nine 
new  members  of  the  state  police  to  act  as 
censors-general  and  four  motion  picture 
machines.  Col.  Alfred  F.  Foote,  head  of 
the  public  safety  department,  estimated 
that  the  censorship  work  would  cost  his  de- 

partment $40,350  a  year  and  that  the  rev- 
enues from  fees  would  amount  to  only 

$31,200  annually. 
Representative  Fitzgerald  promptly  at- 

tacked these  figures  as  Col.  Foote  went  over 
the  various  items.  Mr.  Fitzgerald  said  mov- 

ing picture  censorship  would  cost  Massa- 
chusetts easily  $100,000  the  first  year.  The 

representative  also  expressed  curiosity  to 
know  if  the  bill,  which  would  allow  mem- 

bers of  the  public  safety  committee  to  view 
films,  wouldn't  give  members  of  that  de- partment an  opportunity  to  see  all  the 
movie  shows  free  and  to  take  their  fam- 

ilies along,  and  have  a  good  time.  Col. 
Foote  denied  this,  saying  the  bill  simply 
gives  state  police  officers  entrance  to  the- 

atres at  all  times.  Mr.  Fitzgerald  added 
that  delinquency  used  to  be  traced  to  liquor 
but  now  it  is  fastened  on  the  moving  pic- 
tures. 

Pennsylvania  a  Poor  Example. 

Pennsylvania,  which  has  a  censorship 
board,  was  held  up  by  proponents  of  the 
bill  as  a  model  of  what  good  censorship 
will  do.  Judge  Brackett  introduced  evi- 

dence to  show  that  out  of  7,000  letters  sent 
out  by  the  National  Federation  of  College 
Women,  5,000  replies  came  mostly  from 
Pennsylvania,  and  that  most  of  the  college 
women  of  the  Keystone  State  condemned censorship. 

"Censorship  of  motion  pictures,"  said 
Judge  Brackett,  "has  long  been  a  hobby with  the  state  police.  No  standard  of 
morals  which  would  be  applicable  to  child- 

ren could  be  applied  to  adults.  If  we  are 
to  go  into  the  morals  of  the  state  we  should 
start  at  the  bottom  and  keep  children  from 

motion  picture  shows.  The  state  police 
have  no  right  to  determine  for  700,000  thea- 

tregoers in  Massachusetts  what  is  right  and 

what  is  wrong  for  them." The  ways  and  means  committee  took  the 
bill  under  advisement. 

Power  Projects  Pictures  at 
First  New  York  Marine  Show 

THE  final  touch  to  the  successful  marine show  held  this  week  at  the  Grand 
Central  Palace,  New  York  City,  was 

added  by  the  Nicholas  Power  Company, 
Inc.,  whose  machines  projected  motion  pic- 

tures on  the  screen  in  two  different  rooms. 
The  picture  showed  marine  apparatus  in 
actual  operation  in  shipyards,  and  in  one 
of  the  rooms  a  lecturer  described  the  pic- 

tures in  detail. 
The  Power  company  had  an  exhibit 

where  two  models  were  on  display,  the  6B 
arc  and  the  6B  incandescent.  The  ma- 

chines are  of  the  type  used  on  battleships 
and  are  painted  so  as  to  be  rust-proof. 
Ten  men  under  the  direction  of  General 
Manager  Will  C.  Smith  alternated  in  at- 

tendance at  the  booth.  One  of  the  interest- 
ed visitors  to  the  booth  during  the  week 

was  Admiral  Benson. 

Export  Trade  Grows. 
Our  export  trade  in  moving  picture  films 

is  growing  steadily,  according  to  figures 
which  have  just  been  compiled  by  the  de- 

partment of  commerce.  Reports  for  Feb- 
ruary show  that  unexposed  film  was  ship- 

ped abroad  to  the  total  of  1,172,294  linear 
feet,  with  a  value  of  $46,869,  while  exports 
of  exposed  film  totaled  11,541,973  feet,  valued 
at  $589,248,  a  total  of  more  than  2,400  miles. 
The  figures  show  that  our  most  important 

customers  for  unexposed  film  are  Argen- 
tina, Canada,  Mexico  and  Brazil,  while  Eng- 
land, Australia  and  Canada  are  the  largest 

users  of  exposed  film. 

This  Is  "The  Woman  He  Chose"  to  Do  His  Cooking^. 
This  production  features  the  Swedish  Mary  Pickford.    It  is  controlled  by  the  Mickey Film  Corporation  of  Chicago. 
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Rambles  Round  Filmtown 
With  Walter  K.  HUl 

Juice  from  cider  presse*  used 
to  come 

By  turning  down  the  SCREWS. 
Now     things  reverse — there's 

raisin'  power 
Applied  to  home-made  BOOZE. 
■pjlllJlllllHllltllllllllllllllllllllllllllltllllUIIII'llllllIimMlllllllllllllllllllllHIIIIHIIIIIH 

Dilemmas  of  a  Director. 
In  a  paper  devoting  itself  to 

tips  on  oil  stock  and  race 
horses  we  find  a  film  director 
advertising: 
"'The  Gambler.'"  '"In  Hon- 

or's Webb'." 
'"His  Darkest  Hour,'  with 

Harry  T.  Morey." 
'"After  the  Storm,'  with 

Edith  Day." 
"In  preparation  :  'Partners  of 

the  Night.'" — o — 
Personal  lilberty? — Talk  of 

trying  to  close  theatres  on  Sun- 
days! 

In     Springfield,     Mass.,  the 
plergymen  don't  want  a  man  to pse  Sunday  for  his  own  funeral. 

— o — 
Writing  "Everything  But  the 

Truth"  is  the  job  cut  out  for 
Universal's  puflflicity  depart- ment. • — o  
Han  Propagranda. — It  now  be- becomes  known  that  all  tha  wood 

Bill  Hunzollern  has  been  sawing 
under  the  patronage  of  Holland 
has  been  made  into  ouija-boards for  the  use  of  American  nuts. 

— o — For  Donble-Donble-Peatnre  Day. 
"Dr.  Jekyll  and  Mr.  Hyde" (Paramount). 
"Dr.  Ditto  and  Mr.  Also"  (Pio- neer). 

"East    Is    West"    with  Fay 
Bainter,  says  the  advertisement. 
Yeast  is  best  with  home- 

brew. 

Movie  publicity  comes  to  us 
written  on  stationery  of  the 
Towel  Advertising  Company, 
Detroit. 
Clean  pictures,  reeled  on  rolls, 

no  doubt. 
— o — 

Free  admission  to  rug-ped- 
dlers might  do  as  an  exploita- 

tion stunt  for  "The  Virgin  of 
Stamboul." — o — 

Corses! — We  are  informed  by 
puftlicity  that  "a  special  dam designed  to  hold  back  a  large 
quantity"  has  been  erected  for 
the  production  of  "What's  Tour 
Hurry." The  more  expressive  style  usu- 

ally releases  rather  than  holds 
back. 

Trimmed  'Em  Here  for 
Clothes  'n  Everything. 

"Bound  round  with  optimism 
and  smiles  that  mirrored  the 

pleasures  of  a  four  weeks'  so- journ in  New  York  City, 
Thomas  H.  Ince  and  J.  Parker 
Read,  Jr.,  arrived  in  Los  An- 

geles."— Morning  Telegraph. 
— o — It's  a  Damslander! 

New  York  clergyman  asserts: 
"Our  women  have  become  a 

cigarette  smoking,  half-clothed, 
loose-lived  lot." We  would  put  in  evidence 
moving  picture  stills  to  refute 
his  charge. 

— o — 
"I  am  the  press  agent." — Arthur  James. 

Fond  Memories  in  1st  Nationals 
"The  (Green)River's  End." 
"Rebecca      of  Sunnybrook 

Farm." 
"In  Old  Kentucky." 

— o — 
.  Wlien   "Humoresque"  (Cos- 

mopolitan) is  presented  on  the 
screen  what  would  be  an  ap- 

propriate selection  of  music? 
Righto  I  You  guessed  it 

— o — 
Film  cement  •nlll  be  used  to 

keep  "Soul  and  Body"  together 
when  J.   Stuart  Blackton'a  new production  gets  into  circulation. 

— o — 
Logically,  the  Crytearion  will 

be  the  place  to   show  weepy 
photoplays   on  Times  Square. 

— o — Political  Note. — Los  Angeles 
photoplayers  are  talking  of  run- 

ning Chaplin  for  Mayer  on  the 
"Home  Rule"   platform. — Chicot. 

Film-Formula  for  Home-Brew? 
'^A  wonder  picture  with  a 

wonder  soul  that  touches  the 

heart  of  the  simplest  home." — Jerome  Beatty. 
— o — Pete   Smith  discovered   in  the 

program  of  the  Van  Curler. 
Schenectady,  this  advertisement: 
"When  the  home  brew  spat- 

ters the  ceiling  or  dpoils  the 
wall  paper  remember  Blanchard, 
the  painter  and  decorator." 

— o — In  speaking  of  the  commer- cial success  of  a  photoplay 
some  puflflicist  is  going  to  be 
original  and  write: 
"This  great  screen  drama 

pursues  the  even  contralto  of 

its  way." 
Murine  Eye-Wash  Has  Been 

Quite  Widely  Advertised. 
In  "Democracy— the  Vision 

Restored"  the  girl  who  plays 
the  blind  girl  in  entitled  Maur- ine  Powers. 

This  may  be  disguised  propa- 
ganda. 

"Tell  It  in  FUm  Titles." 
Florists  are  gyping  the  price 

to  a  degree  that  makes  it  diffi- 
cult for  the  purse-bound  to  "tell 

it  with  flowers."  Having  a  mes- 
sage to  convey  we  find  fllm-tltles 

a  ready  substitute.  For  in- stance: 

Caution. — "Dangerous  to  Men." 
Recklessness. — "A    Gamble  in 

Souls." 

Suspicion. — "What's  Your  Hus- 
band Doing?" Envy.— "The  Six  Best  Cellars." 

Scandal.  —  "His  Temporary Wife." , 
Extravagance.  —  "The  Third 

Woman." 
Despondency. — "45  Minutes 

from  Broadway." Malice. — "Tarnished  Reputa- 

tions." 

Timeliness.  — "Cynthla-of-the- 

Minute." 
Modesty. — "Elmo  the  Fearless." 
Franknes  s. — "Nothing  But 

Lies." 

Weather  Reports.  —  "This amazing  photoplay  is  taking 

the  country  by  storm." "A  rain  of  contracts  are  pour- 
ing into  the  home  office." "The  bookers  are  snowed  un- 

der with  work." "The  plot  is  just  the  breezy 
sort  the  public  hails  with  de- 

light." 

"The  action  is  lightning  fast." "The     star's    work  elicited 
thunders  of  applause." "Contains  all  the  elements  of 

good  photoplaying." — o — Some  Ralph  RnffstuS. The  wife  calls  It  her  car.  I 
call  it  my  car.  Considering  that 
jieither  of  us  own  It  we  call  it 
our  car. 
After  seeing  "Jekyll  and  Hyde," a  lot  of  folks  will  know  where 

the  formula  for  some  of  our  trick 
whiskey  comes  from. 

Clip  and  Paste 
For  Photoplay  Editors  and  Theatre  Programs 

Owing  to  Shortage 
of  Paper  Stock 

We  are  compelled  to  omit 
all  real  humor  from  this 
issue  of  Rambles  Round 
Filmtown. 

GEORGE    FAWCETT,    for  a number     of     years  chief 
character  actor  in  D.  W. 

Griffith    productions,    has  been 
loaned  by  Mr.  Griffith  to  Dorothy 
Gish  to  direct  "Her  Majesty." 
Rosemary  Theby  is  going  to 

New  York  real  soon  on  a  shop- 
ping trip.  On  her  list  Is  a  wed- 
ding dress — not  to  be  worn  in  a 

picture,  either. 
Niles  Welch,  who  plays  the 

leading  role  in  Vitagraph's  "The 
Courage  of  Marge  O'Doone,"  has been  engaged  for  another  fea- 

ture to  be  made  by  Director 
David  Smith. 

Katherine  Adams  is  leading 
woman  for  Dustin  Parnum  in 
"The  Big  Happiness." 

Following  "The  Flapper,"  the scenario  upon  which  Olive 
Thomas  Is  now  working,  she  will 
appear  in  "Jenny,"  a  play  writ- ten by  Roy  Hornlman  and  di- 

rected by  Lawrence  Trimble. 

Roscoe  Arbuckle  will  begin 
production  April  12  on  the  Irvln 
Cobb  story,  "The  Life  of  the 
Party,"  under  Director  Joseph 
Henabery,  at  Lasky's. 
Charles  Ray  has  purchased 

the  Booth  Tarklngton  story, 
"Ramsey  Mllholland,"  for  future screening. 

Gladys  Brockwell  has  just  be- 
gun a  new  picture  for  Fox  called 

"A  Sister  to  Salome." 
Arline  Pretty  makes  her  first 

appearance  in  a  Selznick  picture 
in  "The  Valley  of  Doubt,"  di- rected by  Burton  George. 

Clara  Kimball  Young  will  pro- 
duce the  Sir  Arthur  Wing  Pinero 

play,  "Mid-Channel,"  for  the screen. 

Shirley  Mason's  new  feature 
for  Fox  is  entitled  "His  Har- 

vest." 

Cleo  Ridgely,  absent  from  the 
screen  for  the  past  three  years, 
returns  to  picture  work  in  sup- 

port of  Lew  Cody  in  "The  Mis- 

chief Man." 
Ethel  Clayton's  next  Para- mount-Artcraft  picture  will  be 

an  adaptation  of  "The  City 
Sparrow,"  by  Kate  Jordon. 

Claire  Du  Brey  Is  playing  an 
important  role  in  the  current 
Bessie  Barrlscale  feature. 

Bertram  Bracken,  who  recent- 
ly completed  "The  Mask"  for Col.  W.  N.  Selig,  win  direct 

Anita  Stewart  In  her  next  Louis 
B.  Mayer  picture. 

William  Famum  has  begun  on 
a  new  picture  called  "The  J070U8 Trouble  Makftr,"  from  a  story  by Jackson  Gregory. 

Madlaine  Traverse  is  about  to 
begin  production  on  "Her  Honor 
the  Mayor,"  under  Director  Deni- son  Clift. 

Mahlon  Hamilton  will  play  the 
lead  in  the  first  Robert  Thornby 
Special  Production,  "Half  a 
Chance,"  at  the.  Jesse. D.  Hamp- ton studio,  in  Los  Angeles. 

Owen  Moore's  new  Setenlck 
picture,  "Stop  That  Man,"  has entered  production  with  Nell 
Craig,  Henry  Miller,  Jr.,  and  Dag- mar  Godowsky  in  the  cast. 

Work  has  been  started  on  the 
Mary  Roberts  Rlnehart  produc- 

tion, "The  Empire  Builders,"  at 
Goldwyn's  Culver  City,  Cal.  Cul- len  Landis,  Molly  Malone,  Ralph 
Bushman,  son  of  F.  X.,  Otto  Hoff- 

man, Tom  Persse  and  John  Lynch 
are  in  the  cast. 

William  Faversham,  now  a 
Selznick  star,  makes  his  first 
screen  appearance  in  "The  Man 
Who  Lost  Himself,"  from  the story  of  that  name  by  Ernest Stackpole. 

Edwin  Mortimer  will  direct 
Alice  Lake  In  "The  Outsider,"  her new  Metro  picture. 

Chuck  Riesner  has  been  en- 
gaged to  stage  Earl  Montgom- 

ery's new  productions.  Earl  Is 
now  going  it  alone,  as  is  Joe 
Rock,  his  former  partner  In  Vita- 
g'raph  comedies. 

Marjorie  Daw  was  bridesmaid 
at  the  Plckford-Falrbanks  wed- 

ding. 

J.  P.  Lockney  Is  playing  the 
role  for  which  the  late  John  W. 
Burton  had  been  ehgaged  in  the 
William  Desmond  picture,  "The 
Man  from  Make  Believe." 
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Disastrous  to  Shut  Out  Foreign  Films 

from  American  Theatre,  Says  Howells 
THE  American  screen  has  never  barred 

the  foreign  film  and  never  will. 
World  progress  and  the  advance  of 

civilization  forbid  it.  The  development  of 
the  industry  makes  it  impossible.  From 
the  more  selfish  standpoint  of  commercial 
expediency  any  effort,  however  slight,  to 
keep  foreign  films  from  American  theatres 
would  be  disastrous. 
"The  motion  picture  is  an  art.  Art  is 

international.  The  work  of  the  great  mas- 
ters of  the  world  in  music,  painting,  drama 

and  literature  belong  to  no  nation  and  to 
no  race.  Likewise  the  work  of  the  masters 
of  motion  picture  production  belongs  to 
the  world." 
Answers  Misinterpretation  of  Interview. 
David  P.  Howells,  international  distrib- 

utor, gave  this  answer  this  week  to  a  mis- 
interpretation of  his  recent  interview  in 

which  he  charged  that  American  exporters, 
discouraged  by  unfavorable  rates  of  ex- 

change, were  "deserting  under  fire." Mr.  Howells  made  clear  in  no  uncertain 
terms  his  opinion  of  international  film  con- 

ditions and  expressed  his  sincere  belief 
that  the  foreign  film,  recovering  from  the 
handicaps  of  production  during  the  war 
and  early  reconstruction,  would  find  its 
place  on  the  American  screen. 

In  fact,  the  First  National  Exhibi  ors' Circuit,  which  Mr.  Howells  represents  in 
the  foreign  field,  was  the  first  large  Ameri- 

can distributing  organization  to  release, 
after  the  war,  a  foreign  made  picture  in  the 
United  States.  It  was  a  picture  made  in 

.,  England. 
Merely  a  Question  of  Merit. 

t  "On  a  trip  through  Europe  a  year  ago  I 
personally  investigated  this  phase  of  inter- 

national distribution,"  continued  the  dis- 
tributor, "and  my  opinions  on  the  matter are  based  upon  personal  investigation. 

,    '"Before  the  war  France,  Germany  and 
'  Italy  were  the  principal  motion  picture producers  abroad.  Some  production  had 
been  developed  in  England  under  adverse 
climatic  conditions.  The  war  interrupted 
picturemaking  in  Europe.    The  best  brains 

.  of  all  Europe  turned  to  the  business  of 
>^ making  war.    Art  stood  still. 
y  "The  more  liberal-minded  men  in  the  in- 

dustry in  Europe  admit  that  the  reason 
foreign  films  have  not  been  accepted  by 
the  American  public  during  the  last  sev- 

eral years  is  because  the  standard  of  for- 
eign production  has  fallen  so  far  short  of 

the  standard  of  American  production. 

Foreigrn  Producers  Processing'  Rapidly. 

"Imagine,  if  you  can,  what  kind  of  pic- tures we  would  be  producing  in  the  United 
States  today  were  picture  production  to 
have  been  arrested  in  the  fall  of  1914  as 
it  was  in  Europe.  American  production 
stepped  ahead  in  the  natural  development 
of  a  new  industry.  Foreign  production 
stood  still.  Just  step  out  and  screen  an 
average  American  production  of  1914  along- 

side of  a  1920  super-feature  and  you  will 
get  a  picture  of  comparison. 
"Foreign  producers  are  making  up  for the  lost  time.  On  the  continent  last  au- 

tumn I  saw  that  tremendous  strides  are 
being  made  in  production.  It  will  not  be 
many  months  before  Europe  or  the  British 
Isles  will  send  us  something  in  the  way  of 
pictures  that  will  surprise  us. 

Talk  of  Ban  Is  "Tommy  Rot." 
"As  foreign  representative  of  the  First 

National  Exhibitors'  Circuit,  I  make  it  my business  to  keep  closely  in  touch  with  the 
American  market  as  well  as  the  world  mar- 

ket, and  I  can  say  that  First  National  for 

one  has  the  latchstnng  out  to  the  foreign 
producer  who  comes  along  with  the  picture 
up  to  its  standard,  just  as  the  First  Na- 

tional doors  are  open  to  the  American  pro- 
ducer who  delivers  the  sort  of  picture  First 

National  demands. 
"This  talk  against  importation  is  all 

tommy  rot.  The  American  public  wants  to 
see  good  motion  pictures  just  as  it  wants 
to  see  good  paintings,  read  good  books, 
wear  good  clothes  and  eat  good  food  prod- 

ucts, regardless  of  where  they  come  from. 
Would  Be  Blow  Below  the  Belt. 

"The  foreign  producer  realizes  as  well 
as  the  American  exhibitor  and  the  Ameri- 

can distributor  why  there  is  no  market  to- 
day for  his  pictures  here.  He  isn't  kidding 

himself  about  it  for  a  minute.  He's  sawing wood,  getting  his  standard  of  production 
up  to  the  American  standard,  and  when  he 
does  the  foreign  picture  will  come  back 
and  come  back  strong. 

"I  look  upon  the  business  of  motion  pic- 
ture exporting  as  a  specialized  branch  of 

the  industry's  development  and  I  intend  to 
stick  to  it.  I'm  not  going  to  quit  just because  the  going  has  become  a  bit  rough. 
I  don't  believe  that  the  rest  of  the  ex- 

porters ought  to  desert  under  the  condi- 
tions. 

"I  feel  that  any  attempt  to  deliberately 
check  the  importation  would  be  a  blow  be- 

low the  belt  to  the  motion  picture  indus- 
try and  I  believe  I  am  expressing  the  opin- 
ion of  the  best  thinkers  of  the  industry 

in  America  when  I  say  so. 
America  Has  Its  Poor  Pictures. 

"There  is  no  place  on  the  American 
screen  today  for  the  cheaply  produced, 
poorly  made  picture,  irrespective  of  its 
source.  There  are  any  number  of  Ameri- 

can productions  in  storage  vaults  today 
in  this  country  which  have  never  been 
shown  outside  private  projection  rooms, 
and  probably  never  will  be  because  they 
aren't  good  enough. 
"The  American  exhibitor,  I  will  admit, 

has  a  prejudice  against  the  foreign  film 
because  all  the  foreign  filmb  he  has  seen 

in  several  years  have  been  below  the  stand- 
ard he  expects  in  pictures.  The  market 

for  foreigii  films  was  virtually  'killed'  in the  days  just  after  the  war  began  by  the 
release  as  foreign  art  films  of  a  quantity 
of  mediocre  productions. 

Latin  Americans  Like  Foreign  Films. 

"As  an  evidence  of  the  fact  that  merit 
and  not  American  prejudice  has  kept  for- 

eign films  off  the  screen  in  this  country, 
conditions  in  non-producing  countries  can 
be  cited.  Latin  America  actually  prefers 
pictures  made  in  France  and  Italy.  They 
depict  more  nearly  the  mode  of  living  and 
the  mode  of  expression  of  the  people  of 
Latin  America  and  they  have  a  greater 
appeal.  Despite  this  advantage  which  the 
foreign  producer  had  and  still  has,  the 
American  picture  has  won  a  pre-eminent 
place  in  the  theatres  of  Latin  America  be- 

cause its  quality  is  so  much  better  than 
European  films. 
"We  can  all  recall  that  our  first  features 

came  from  Europe  and  that  European  pro- 
ducers forced  American  producers  into 

making  five-reel  features.  One  of  the  clas- 
sics of  motion  picture  art,  'Cabiria,'  came 

from  Italy,  and  I  don't  believe  that  any  pic- 
ture in  the  history  of  the  business  re- 

ceived a  more  cordial  reception  nor  was  a 
greater  commercial  success  in  the  Ameri- 

can theatre  than  this  masterpiece. 

Ame>rica  Must  Not  "Rest  Content." 
"The  United  States  has  acquired,  strictly 

on  the  merit  of  production,  world  leader- 
ship in  motion  picture  making.  I  hope  to 

see  American  production  retain  its  leader- 
ship. Speaking  with  a  knowledge  of  what 

is  going  on  abroad,  European  producers 
are  doing  some  things  that  are  going  to 
amaze  us  and  our  world  leadership  cannot 
be  retained  on  the  laurels  we  have  won. 
We  have  got  to  keep  making  better  pic- 

tures or  somebody  is  going  to  take  that 
leadership  away  from  us,  and  they  can 
take  it  away  from  us  on  the  American 
screen  just  as  well  as  they  can  oil  the 

screens  of  Europe  or  the  Orient." 

The  New  Star  Off  to  a  Good  Start  in  "Sitting  on  the  ̂ Vorld." 
David   Butler,    in    uniform,    beng   supported    by   Julianne   Johnson  in 

D.  N.  Schwab  production.    Director  Ford  Butler,  father  of  the  star, 
is  seated  in  the  chair,  while  Mr.  Schwab  is  on  the  porch. 
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Patterson  Says  Big  Money  Interests 

Oppose  Coming  Exhibitor  Convention 

THIS  is  a  show-down.  It  has  been  a long  time  coming  but  it  is  here.  All 
the  anticipated  opposition  propa- 
ganda against  it,  which,  I  am  reliably  in- 

formed, has  been  sprung  in  a  dozen  places 
within  two  days  after  publication  of  the 
announcement  that  I  had  taken  the  initia- 

tive as  an  independent  exhibitor  and  asked 
every  fellow  iildependent  in  the  country 
to  join  me  in  a  huge  mass  meeting  in  Chi- 

cago, won't  and  can't  stop  it.  The  Chi- cago meeting  means  that  the  independent 
exhibitor  is  through  being  walked  on." With  the  foregoing  as  a  prelude,  Willard 
C.  Patterson,  manager  of  Sig  Samuel's  Cri- terion Theatre,  Atlanta,  and  president  of 
the  Southeastern  Theatre  Managers'  As- sociation, charges  that  already  several 
forces  are  at  work  in  the  exhibitor  field  in 
various  sections  of  the  country,  attempt- 

ing to  forestall  any  concerted  response  to 
his  call  for  a  national  meeting  of  inde- 

pendent theatre  owners  at  the  Hotel  Con- 
gress, Chicago,  on  Monday,  April  26,  to 

demand  what  he  terms  "a  show-down  with 
the  producer-exhibitors  who  are  trying  to 
drive  the  independent  fellows  out  of  the 
business  by  buying,  building  or  leasing  the- 

atres to  compete  with  them." Perceives  Counter  Attack. 
"I  knew  before  I  started  this  national 

call  for  a  mass  meeting,"  declares  Mr.  Pat- 
terson, "that  immediately  it  became  public property  there  would  be  a  well  organized 

attempt  from  the  quarters  where  its  force 
will  be  felt  the  most  to  offset  and  discount 
it  in  the  estimation  of  every  independent 
exhibitor  the  opposition  can  reach  through 
personal  meetings  with  their  representa- tives. 
-."That  is  why  I  took  the  initial  precau- tion of  assuring  myself,  before  making  a 
definite  decision  to  assume  the  initiative, 
that  other  independent  exhibitors  felt  as  I 
do  about  the  necessity  for  knowing  ex- 

actly where  we  are  at  with  the  producers 
who  are  invading  the  theatre  branch  of  the 
industry.  I  had  received  answers  from 
more  than  200  exhibitors  before  I  felt  cer- 

tain that  my  attitude  as  an  individual  was 
a  genuine  reflection  of  the  national  exhib- 

itor sentiment  toward  competing  with  the- 
atres operated  by  the  producers  whose  films 

they  are  renting.  These  studied  attempts 
to  discourage  a  national  mass  meeting  are 
too  late  to  be  effective. 
"This  mass  meeting  will  be  sensational. 

I  do  not  mean  that  it  will  be  full  of  politics 
and  the  sort  of  sensationalism  that  have 
made  some  of  our  previous  national  ex- 

hibitor meetings  memorable  within  the  in- 
dustry and  disgusting  outside.  There  are 

going  to  be  revelations  of  the  methods  of 
the  producer  invasion  which  will  startle 
the  trade. 

A  Call  to  Fight  Hard. 
"The  independent  exhibitors  fortunate 

enough  to  be  in  territories  where  the  pro- 
ducer has  not  yet  attempted  to  get  a  the- 

atre foothold,  where  the  hand  of  monopoly 
will  strike  as  soon  as  it  gets  a  firm  clutch 
on  its  present  objectives,  are  alive  to  the 
dangers  but  not  so  thoroughly  as  are  their 
brother  exhibitors  who  have  seen  their 
tactics  in  operation. 

""The  big-money  effort  to  dominate  the motion  picture  is  not  a  bugbear.  It  is  an 
actual  danger  and  I  have  facts  and  figures 
to  reveal  at  the  Chicago  meeting  to  show 
that  it  is.  Unless  the  independent  exhib- 

itor fights,  fights  hard,  fights  now  and 
fights  together,  there  won't  be  an  inde- 

pendent exhibitor  in  another  two  years. 
"There    have    been    efforts    before  to 

monopolize  the  business.  These  efforts 
were  directed  chiefly  at  a  monopoly  of  pro- 

duction, and  because  production  is  an  art 
and  cannot  be  'cornered,'  the  attempt 
failed.  It  is  possible  to  monopolize  the- 

atres, to  effect  an  absolute  motion  picture 
theatre  trust.  With  theatre  ownership 
and  control  of  the  avenues  of  distribution, 
big  capital  can  quickly  accomplish  this. 

Will  Convince  Skeptical  Exhibitors. 

"The  exhibitor  who  doesn't  fully  appre- 
ciate the  danger  which  confronts  him,  who 

says  that  the  menace  we  see  is  'bosh,'  needs 
only  to  attend  the  Chicago  meeting  to  con- 

vince himself.  It  is  duty  he  owes  to  him- 
self and  his  theatre.  The  independent  ex- 

hibitors cannot  be  wiped  out,  forced  to 
sell  out  or  frozen  out,  if  they  will  stand 
up  and  fight  together.  There  are  enough 
of  us  successfully  to  protect  our  interests 
if  we  get  into  action,  and  we  will — in  Chi- cago. 

THE  Thirtieth  Piece  of  Silver'  will prove  one  of  the  most  popular  photo- 
novels  ever  presented  by  making  a 

strong  appeal  to  all  classes,"  is  the  predic- tion of  S.  S.  Hutchinson,  president  of  the 
American  Film  Company.  "This  new  spe- 

cial contains  every  element  of  popular  ap- 
peal and  runs  the  gamut  of  human  emo- 
tions with  the  exception  of  the  sordid  ele- 

ments, which  are  happily  missing. 
"To  begin  with,  the  public  wants  a  good 

story,  well  told.  This  is  an  exact  descrip- 
tion of  'The  Thirtieth  Piece  of  Silver'— a 

good  story,  well  told.  Every  detail  of  en- vironment and  action  is  so  suggestive  of 
the  points  to  be  put  across,  every  step  in 
the  development  of  the  plot  so  clear  and 
convincing,  the  continuity  so  excellent,  and 
the  actors'  performance  is  in  such  perfect accord  with  the  concept  of  both  director 
and  author,  that  the  result  is  a  masterpiece. 
Mystery,  humor  and  suspense  are  well  in- 

terlarded with  the  unfolding  of  romance. 
"In   no  previous  picture   has  Margarita 

Willard  C.  Patterson. 
Miinaprer    Criterion    Theatre,    .\tlanta,  and 

president   of   Southeastern  Theatre 
Managers'  Association. 

"This  meeting  is  not  called  for  the  pur- 
pose of  forming  an  association,  but  to  de- 

termine, in  open  conference  and  discussion, 
with  facts  and  figures  to  reason  from,  the 
best  method  of  combating  the  danger  of 
producer  monopoly  in  the  theatre  field,  and 
it  seems  to  me  that  the  organization  of  a 
national,  permanent  association  of  the  real 
independent  exhibitors  can  accomplish  this 
better  than  any  other  method. 
"From  the  responses  I  have  received  to 

date  it  is  certain  that  many  of  the  biggest 
and  most  important  exhibitors  in  the  coun- 

try will  be  there,  and  for  every  one  of 
them  there  will  be  two  or  more  of  the 
independent  theatre  owners  from  the 
smaller  cities  and  town,  men  who  have  had 
sufficient  experience  with  producer-exhib- 

itor theatres  or  producer-exhibitor  agents, 
or  who  know  exhibitors  who  have  had  this 
sort  of  opposition  confronting  them,  to 
realize  the  need  for  immediate  action  to 

check  the  encroachment." 

Fisher  appeared  so  attractive,  so  piquant 
and  captivating.  King  Baggot,  one  of  the 
best  known  and  most  popular  leading  men 
on  the  screen,  is  admirably  adapted  to  the 
part  of  the  reserved  and  eccentric  hus- 

band whose  penchant  for  collecting  relics 
of  the  past  make  him  oblivious  to  the  claim 
of  the  present. 

"In  this  'Flying  A'  special  King  Baggot  is 
appealing  in  the  realization  of  possessing 
a  loving  young  spouse,  yet  torn  by  jeal- 

ousy and  burdened  with  a  heaviness  of  a 
guilty  conscience  which  dampens  all  his surroundings.  In  complete  contrast  is  the 
role  of  the  other  man  in  the  drama,  For- 

rest Stanley,  that  of  a  carefree  young  avia- 
tor, with  all  the  joyous  possibilities  of  life 

in  prospect  before  him,  and  yet  with  noth- 
ing attained,  except  a  fine  army  record." 

Charles  Leaves  Universal 
to  Handle  Simplex  Business 

CHARLES  C.  CHARLES,  president  of the  Albany  Theatre  Supply  Company, 
Simplex  dealers,  and  for  ten  years 

traveling  representative  for  the  Universal 
Film  Company  in  New  York  State,  has 
sent  in  his  resignation  to  the  latter  com- 

pany, to  take  effect  on  Monday,  October  12. 
The  news  of  this  action  will  come  as  a 

surprise  to  his  many  friends,  but  as  he 
says  in  his  statement:  "The  affairs  of  the Albany  Theatre  Supply  Company  have 
long  since  reached  that  stage  where  they 
require  the  personal  attention  of  the  com- 

pany's chief  executive." As  Simplex  selling  agents,  the  Albany 
Theatre  Supply  Company  has  found  it  nec- 

essary to  enlarge  its  quarters.  But  so 
great  a  future  does  Mr.  Charles  predict  in his  territory  that  he  has  just  completed 
negotiations  for  the  ground  floor  location 
in  the  Clinton  Theatre  Building,  North Pearl  street,  Albany. 
This  new  location,  with  a  fifty-foot 

frontage,  includes  two  large  show  windows 
in  one  of  which  Mr.  Charles  plans  on 
placing  a  specially  finished  French  ivory 
Simplex  Machine,  which,  illuminated  with 
vari-colored  lights,  will  attract  the  theatre- 

goers. The  front  of  the  new  store  will  be 
devoted  to  a  machine  and  parts  display 
room,  while  in  the  rear  will  be  located  the executive  offices. 

Thirtieth  Piece  of  Silver  '  Appeals 
to  All  Classes,  Says  S.  S.  Hutchinson 
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KEEPING  IN  PERSONAL  TOUCH 

By  SAM   SPED  ON 

HH.  VAN  LOAN,  at  one  time  promi- nently identified  with  Universal, 
•  and  author  of  "The  Virgin  of 

Stamboul,"  is  in  New  York  from  the  West 
Coast,  where  he  has  been  working  inde- 

pendently for  some  time.  Mr.  Van  Loan 
has  had  a  proposition  made  him  to  write 
four  original  pictures  for  Norma  Talmadge. *  *  * 

A.  S.  Kirkpatrick,  vice-president  and  gen- 
eral manager  of  Robertson-Cole,  left  New 

York  for  the  West  Coast  on  Saturday,  April 
10,  to  supervise  the  producing  units  at  Los 
Angeles. *  *  * 

R.  Robertson,  formerly  manager  of  the 
Rialto  and  Parkway  theatres  in  Brooklyn, 
has  been  appointed  director  of  the  Reo 
Theatre  seating  2,260,  at  160th  street  and 
Broadway,  New  York. *  *  * 
Jeff  Dolan,  formerly  with  Robertson- 

Cole's  New  York  office,  is  now  handling short  stuff  for  Universal  in  the  Bronx,  New 
York. 

*  *  • 
Charles  Steele,  formerly  auditor  for 

World  Films  and  then  in  the  same  position 
with  the  Republic,  has  been  apointed  con- 

troller of  the  whole  Selznick  organization. 
In  other  words  has  been  made  auditor-in- 
chief. 4>     *  * 
Walter  W.  Griffith,  formerly  manager  of 

Poll's  Bijou,  New  Haven,  has  been  made manager  of  the  Rosen  Delivery  System  in 
New  Haven. 

*  *  * 
Otto  C.  Gilmore,  who  for  over  a  year  has 

been  in  Egypt  collecting  camera  data,  for 
Prizma,  returned  to  New  York  on  April  10. *  *  * 
Zena  Keefe  was  the  guest  of  honor  at  a 

ball  given  by  the  city  council  at  Worcester, 
Mass.,  on  Saturday,  April  10. *  *  * 

Victor  Kramer,  vice-president  and  gen- 
eral manager  of  Independent  Masterfilms, 

Inc.,  is  now  on  the  road  in  the  interests  of 
the  organization.  This  organization  has 
within  six  months  increased  its  office  space 
from  two  small  offices  to  half  a  floor  of  the 
Leavitt  Building,  handling  over  fifty  state 
right  pictures  and  employing  thirty  persons 
on  its  staff. *  *  * 
Arthur  H.  Sawyer,  of  the  S.  and  L.  Pic- 

tures, has  been  in  Chicago  for  six  weeks 
arranging  for  five  special  features  for 
Loew-Metro. 

*  *  4< 
Charlie  McClintock,  exploitation  director 

of  the  Selznick  Pictures,  was  presented  with 
a  platinum  wrist  watch  by  the  boys  of  the 
exploitation  department,  who  attended  the 
Selznick  convention  in  New  York. 

*  *  * 
Adolph  Schwartz,  owner  of  the  Park 

Theatre,  Bridgeport,  Conn.,  is  building  a 
2,000-seat  house  on  Stratford  street  in  that 
city. 

*  *  * 
Sam  P.  Farber,  formerly  with  Vitagraph, 

is  general  representative  for  the  New  York 
Independent  Masterfilms,  Inc. *  •  * 

Colonel  H.  A.  Browne,  managing  direc- 
tor of  the  Walturdaw  Company,  sailed  for 

London  on  Monday,  April  12. 
*  *  * 

M.  G.  Kronacher,  Pathe's  prize  winning 
salesman,  shows  some  class  in  his  six- 
cylinder  Chandler.   There  i*  a  reason  why 

he  gets  over  the  ground  and  lands  the 
contracts. *  *  * 

V.  P.  Whittaker,  special  representative 
on  the  West  Coast,  for  Selznick,  has  been 
appointed  district  manager  of  territory 
west  of  the  Mississippi. *  4^  * 
Masterpiece  film  exchange  is  establishing 

headquarters  at  New  Haven,  Conn. *  *  * 
Will  C.  Murphy,  of  the  Selznick  pub- 

licity department,  has  been  confined  to  his 
home  for  the  past  week  with  eye  trouble. «   «  * 

P.  D.  Cochrane,  m  charge  of  the  Uni- 
versal poster  deparcment  is  confined  to  a 

private  hospital  in  New  York  with  stomach 
trouble  and  will  be  away  from  business 
about  three  weeks. *  *  * 
Bob  Wolf,  recently  assistant  manager  of 

Republic's  New  York  oflfice,  has  been  made 
Republic's  representative  in  the  Bronx, New  York. *  *  * 

Jesse  Levine,  formerly  representative  in 
New  York  territory,  has  been  appointed 
assistant  manager  of  the  Loew-Metro  New York  exchange. *  •  * 

Mrs.  Samuel  Long,  widow  of  photoplay 
producer  of  the  Kalem  Company,  has  been 
married  to  Captain  William  Graham  Rey- 

nolds, of  the  U.  S.  army  engineer  corps, 
in  the  Little  Church  Around  the  Corner, 
New  York. *  *  « 
Lee  Lebel,  well  known  insurance  and  real 

estate  man,  is  secretary  and  director  of  the 
New  York  Independent  Masterfilms,  Inc., 
130  West  Forthy-sixth  street.  New  York. *  *  * 
Paul  Scarsdon,  the  well  known  director, 

and  Betty  Blythe  were  married  in  Los  An- 
geles on  Sunday,  April  10. 

*  *  4> 
R.  Macadam,  of  Halifax,  N.  S.,  president 

of  the  Motion  Picture  Exhibitor's  League of  the  Maritime  Provinces,  has  for  the  past 
seven  weeks  been  very  ill  with  inflamatory 
rehumatism. 

*  *  * 

S.  C.  Jaques,  Pathe's  Cincinnati  branch manager,  arrived  in  New  York  on  April 
10  for  his  periodic  conference  with  Chief 
Pearson. 

*  *  « 
Shannon  Fife  has  been  engaged  to  write 

a  story  for  a  new  J.  Stuart  Blackton  pro- 
duction. 

*  *  • 
John  C.  Brownell,  eastern  scenario  edi- 

tor for  Universal,  returned  to  New  York 
on  April  6  from  the  Coast,  where  he  has 
been  for  six  weeks. 

*  *  « 
Jack  Levy,  formerly  manager  of  the 

United  Theatre  Picture  Productions,  has 
taken  a  similar  position  with  the  National 
Pictures  Corporation. 

*  *  • 
Walter  Bullwinkle,  Brooklyn  representa- 

tive for  Republic,  has  resigned  to  represent 
Metro  in  Manhattan. 

*  *  « 
Erich  Von  Stroheim,  who  played  in 

"Hearts  of  the  World,"  "The  Heart  of  Hu- 
manity," and  "Blind  Husbands,"  the  last of  which  he  also  directed,  arrived  April  6, 

from  the  Coast  where  he  directed  "The 
Devil's  Pass-Key"  for  Universal,  to  be 
shown  at  the  Capito*  Theatre.  New  York, 

the  week  of  May  2.  "The  Devil's  Pass-Key" is  from  story  written  by  Baroness  De 
Meyer  and  the  continuity  is  by  Von  Stro- 

heim. The  negative  was  sent  from  the 
Coast  by  special  messenger  to  Chicago  and 
delivered  to  J.  H.  Mayer,  Universal's  pub- licity director,  and  by  him  brought  on  to 
New  York.  Mr.  Stroheim  will  remain  in 
New  York  until  its  showing  at  the  Capitol. 

*  *  * 
Joe  Brandt,  of  the  National  Film  Cor- 

poration, will  leave  for  the  Coast  on  Tues- 
day, April  20.  He  will  take  with  him  the 

continuity  of  a  new  serial,  from  the  story 
by  Edgar  Rice  Burroughs,  "The  Son  of Tarzan."  He  intends  supervising  the  pro- duction of  the  first  episodes  himself. *  *  * 

Jerome  Lewis,  of  the  Fidelity  Pictures 
Corporation,  has  left  for  the  Coast  by  way 
of  Atlanta  and  New  Orleans. 

*  *  * 
William  L.  Sherrill,  of  the  Frohman 

Amusement  Company,  has  left  for  Los  An- 

geles. 

*  ♦  • 

E.  J.  O'Donnell,  special  representative  for the  National  Theatre  Pictures  Corporation, 
has  returned  from  a  trip  to  the  Coast  and 
intermediate  points  and  left  again  on  April 
12  for  the  Middle  West  and  the  South. 

%   *  * 
H.  B.  Franklin,  of  Shea's  Hippodrome, Buffalo,  was  a  New  York  visitor  the  week 

of  April  5. 
*  *  * 

Frances  Agnew,  of  the  Morning  Tele- 
graph, goes  to  Los  Angeles  on  April  21  as 

the  West  Coast  representative  of  the  Tele- 

graph. *  *  * 
Harry  Sherman  left  New  York  for  the 

Coast  on  Monday,  April  12.  He  will  stop 
en  route  at  all  exchange  centers. 

*  *  * 

Moe  Streimer,  Select's  representative  up- 
state, has  been  appointed  Brooklyn  repre- 

sentative for  the  same  company. 
*  «  * 

Mayor  Sadler  and  town  council  of  Bloom- 
field,  N.  J.,  are  considering  taking  a  moving 
picture  house  and  giving  performances  at 
a  reasonable  price,  as  the  result  of  a  cor- 

poration buying  both  houses  in  the  town. 
*  •  • 

Moe  Kerman,  recently  representing  Real- 
art  in  New  Jersey,  will  represent  Select 
in  the  same  territory 

*  *  • 

Jake  Wells,  of  Norfolk,  and  Harry  Bern- stein, of  the  Colonial,  Richmond,  were  in 
New  York  the  week  of  April  12. 

*  •  * 

J.  F.  Reilley,  Robertson-Cole  publicity  di- 
rector, has  issued  a  press  sheet  on  "The 

Butterfly  Man"  that  is  a  work  of  art. «   *  * 
F.  V.  Brunner,  editor  of  Pathe  Sun,  will 

return  to  New  York  on  Saturday,  April  17, 
from  his  protracted  trip  through  the  West and  South. 

It   It  It The  Motion  Picture  Theatre  Owners  of 

Bronx  County  (Cinema  Exhibitors'  Asso- ciation) held  a  benefit  matinee  in  every 
motion  picture  theatre  in  the  Bronx  on 
Monday  afternoon,  April  12.  The  proceeds 
went  to  the  widow  and  children  of  the 
late  Patrolman  Henry  Immen,  who  was 
shot  and  killed  in  the  performance  of  his 
duty  as  a  policeman  in  Bronx  County. 
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Ontario  Exhibitors  Unanimously  Vote 

Against  Accepting  Percentage  Booking 

AT  its  monthly  meeting,  held  in  the club  quarters  at  34  Richmond  street, 
West,  Toronto,  on  Tuesday,  April  6, 

the  Motion  Picture  Exhibitors'  Protective 
Association,  of  Ontario,  placed  itself  on 
record  as  opposed  to  the  booking  of  mov- 

ing pictures  on  a  percentage  basis.  _  A 
standing  vote  was  taken  on  the  question 
and  the  decision  was  unanimously  against 
the  percentage  plan. 

Further,  on  the  motion  of  William  Stur- 
gess,  a  Toronto  exhibitor,  which  was  sec- 

onded by  Mr.  Redway,  the  association  de- 
cided to  draw  up  an  agreement  form  for 

all  members  to  sign,  with  regard  to  the 
percentage  booking  feature 

In  this  connection,  it  should  be  pointed 
out  that  the  association  possesses  a  mem- 

bership of  over  200  exhibitors  in  Ontario, 
and  practically  all  independent  theatre 
owners  or  proprietors  are  supporters  of 
the  organization.  The  decision  of  the  as- 

sociation, therefore,  apparently  carries 
with  it  considerable  weight. 
A  discussion  followed  the  reading  of  a 

letter  from  E.  Reeb,  of  the  Grand  Theatre, 
Port  Colborne,  in  which  the  statement  was 
made  that  Mr.  Reeb  would  close  his  the- 

atre before  he  would  consent  to  a  percent- 
age basis  for  any  picture.  Following  the 

discussion,  it  was  moved  by  Major  Arbuth- 
not  and  seconded  by  A.  Bailie  that  Mr. 
Reeb  be  advised  by  letter  as  to  the  stand 
that  the  Ontario  association  had  taken. 
The  Ontario  association  also  placed  itself 

on  record  as  being  strongly  in  favor  of 
federal  censorship  in  Canada  and  it  was 
decided  to  advise  Sir  Henry  Drayton  of 
Ottawa,  federal  minister  of  finance,  re- 

garding the  desire  for  federal  censorship. 
A  campaign  to  secure  one  board  of  censors 
for  the  whole  dominion  has  been  opened 
and  the  Ontario  association  is  advising 
all  other  exhibitor  and  film  associations 
regarding  the  stand  that  it  has  taken. 

Want  Operators'  and  Distributors'  Support. 
It  was  also  decided  to  ask  for  the  sup- 

port of  the  Motion  Picture  Operators' 
Union  and  the  Canadian  Film  Distributors' Association  for  federal  censorship.  It  is 
expected  that  the  whole  industry  will  now 
line  up  for  a  fight  to  secure  the  abolish- 

ment of  all  provincial  censorship  boards  in 
Canada. 
In  connection  with  the  censorship 

troubles,  a    communication   was  received 

from  R.  J.  Kershaw,  manager  of  the  New 
Osborne  Theatre,  Winnipeg,  in  which  he 
pointed  out  various  details  of  censorship 
in  Manitoba  to  which  he  took  great  excep- 

tion. He  asked  that  something  be  done  by 
the  Canadian  film  industry  as  a  whole  to 
secure  relief  from  present  conditions  and 
incidentally  to  move  for  federal  censor- ship. 

The  desire  for  federal  censorship  in  Can- ada has  been  in  evidence  for  a  considerable 
time,  but  it  is  apparent  that  exhibitors  in 
all  parts  of  the  country  are  fast  losing  pa- 

tience with  present  arrangements  for  the 
examination  and  approval  of  pictures 

Exhibitor  Convention   in  May. 
Announcement  was  made  that  the  Ontario 

association  would  hold  a  general  exhib- 
itor convention  at  Toronto  in  May  when 

officers  will  be  elected  and  important  busi- 
ness reports  will  be  received.  The  annual 

general  meeting  of  shareholders  in  the 
Canadian  Exhibitors'  Exchange  Ltd.,  the 
distributing  company  that  is  operated  in 
Eastern  Canada  under  the  auspices  of  the 
exhibitors'  association,  will  also  be  held 
at  the  same  time,  it  is  intimated. 

THE  dinner-dance  of  the  Motion  Picture Directors'  Association  held  at  the 
Hotel  Biltmore  on  the  evening  of  Sat- 

urday, April  10,  was  even  a  greater  success 
than  was  its  predecessor  of  a  couple  of 
years  ago.  There  was  a  large  attendance. 
Practically  every  one  of  the  forty-four 
members  of  the  New  York  Lodge  was  pres- 

ent. Of  actors  and  actresses  there  was  a 
full  representation.  There  was  a  shortage 
of  men  prominent  in  manufacturing,  due 
possibly  to  the  absence  of  so  many  at  the 
coast.  William  Fox  and  P.  A.  Pow.ers  were 
of  the  exceptions.  Edward  Earl  was  sur- 

rounded by  several  of  his  aids. 
One  of  the  incidents  of  the  evening  was 

the  marriage  of  Travers  Vale,  a  member 
of  the  association,  and  Emmy  Barbier.  The 
ceremony  was  performed  in  one  of  the 
smaller  rooms  on  the  ballroom  floor  by 
Judge  Samson  Friedlander,  a  member  of 
the  Friars.    William  F.  Haddock  was  best 

At  the  recent  monthly  meeting,  a  letter 
was  received  from  Sir  Henry  Drayton  in 
which  he  confirmed  the  report  that  the  per 
diem  tax  of  IS  cents  a  reel  is  being  con- 

sidered by  him  and  that  he  has  all  data  be- 
fore him  in  connection  with  the  request 

made  by  the  Ontario  association  for  the 
abolishment  of  the  so-called  reel  tax.  It 
is  hoped  by  the  exhibitors  that  the  reel  tax 
will  be  repealed  at  the  present  session  of 
the  Canadian  Parliament. 

Driscoll  Accepts  Appointment. 
Announcement  was  made,  through  G. 

Minhinnick,  of  London,  Ontario,  that  G.  F. 
Driscoll,  Montreal,  president  of  the  Trans- 
Canada  Theatres,  Ltd.,  had  accepted  the 
appointment  of  honorary  president  of  the 
Motion  Picture  Exhibitors'  Protective  As- 

sociation, of  Ontario. 
J.  M.  McLennan,  of  the  Brock  Theatre, 

Brockville,  Ontario,  also  advised  the  as- 
sociation by  letter  that  he  would  rather 

close  his  theatre  than  to  run  pictures  on  a 
percentage  basis.  It  was  decided  by  the 
meeting  to  have  the  secretary  write  Mr. 
McLennan  commending  him  for  the  stand 
that  he  had  taken. 

man,  and  there  were  also  present  many  of 
Mr.  Vale's  fellow-directors. 
There  were  twentv  numbers  on  the  dance 

program.  Interspersing  these  there  was 
an  entertainment  contributed  by  Doraldina 
with  a  quartet  of  Hawaiian  musicians.  The 
graceful  dancer  appeared  twice  in  the  hula 
and  in  her  striking  and  original  "vamp" movement.  Thalia  Zanou  gave  two  Grecian 
dances,  the  second  time  being  accompanied 
by  Vasson  Kanellos.  Evelyn  Law,  a  pupil 
of  William  Pitt  Rivers,  danced  twice 
Several  motion  pi'^ture  cameras  were  on 

the  floor  and  in  the  balcony  and  many  pic- 
tures were  taken  of  notables  present, 

pmong  these  being  Georges  Carpentier, 
who  attracted  much  attention. 
The  dancing  lasted  until  4:30.  The  verdict 

of  those  present  was  that  the  occasion  was 
in  all  respects  the  equal  of  the  best  in  the 
history  of  the  industry — and  some  were 
heard  to  declare  it  topped  all  predecessors. 
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Wedding  Is  One  of  Many  Attractions  at 

Dinner- Dance  of  Directors'  Association 

A  Lady  of  Leisure — That's  What  Leah  Baird  Appears  to  Be  in  "Cynthia  of  the  Minute." 
This  production  will  soon  appear  under  the  Hodkinson  banner.     Scene  three  is  a  four  to  one  "shot,"  with  the  hero  winning. 
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Lasky  Makes  Important  Announcements 

Regarding  Famous  Players  Production 

UPON  his  arrival  in  New  York  last 
week,  after  a  visit  of  several  weeks 
to  Hollywood,  Jesse  L.  Lasky,  first 

vice-president  of  the  Famous  Players- 
Lasky  Corporation,  made  several  impor- 

tant announcements  regarding  the  produc- 
tion affairs  of  the  corporation. 

In  the  first  place,  Mr.  Lasky  announced 
that  the  title  of  the  big  new  super-special 
which  Cecil  B.  DeMille  has  just  finished 
at  the  Lasky  studio  in  Hollywood  is 
"Something  to  Think  About,"  and  he  pre- dicted that  this  picture  not  only  would 
give  exhibitors  and  the  motion  picture 
going  public  something  to  think  about,  but 
would  prove  one  of  the  greatest  photoplay 
sensations  of  recent  years. 
"I  have  seen  'Something  to  Think 

About,'"  said  Mr.  Lasky,  "and  it  is  my 
opinion  that  Cecil  B.  DeMille  has  never 
done  anything  that  can  compare  with  it. 
In  it  Mr.  DeMille  has  a  theme  which  is 
even  bigger  and  of  a  more  profound  and 
widespread  appeal  than  that  of  any  of  the 
pictures  he  has  already  made. 
"This  picture  maiks  the  return  to  the 

screen  of  Elliott  Dexter,  who  has  com- 
pletely recovered  from  his  recent  illness. 

Gloria  Swanson  has  a  leading  role  in  it. 
Theodore  Roberts,  Monte  Blue,  Julia  Faye 
and  other  well-known  players  have  promi- 

nent parts." Two  Promotions  Announced. 
Mr.  Lasky  also  announced  the  promo- 

tions of  Robert  E.  MacAlarney  and  How- 
ard Turrill.  Mr.  MacAlarney,  who  has  been 

scenario  editor  of  Famous  Players-Lasky 
for  several  years,  will  take  over  greater 
responsibilities  in  the  eastern  production 
activities  of  the  company.  Mr.  Turrill,  who 
also  has  been  in  the  production  depart- 

ment, will  act  as  Mr.  Lasky's  personal  as- sistant. 
In  this  connection  Mr.  Lasky  made  it 

plain  that  it  was  his  hope  to  be  able  to 
spend  more  time  in  New  York  in  the  fu- 

ture. Frequent  consultations  between  Mr. 
Lasky  and  Adolph  Zukor  and  other  heads 
of  the  corporation  are  necessary,  and  this 
fact,  in  conjunction  with  the  coming  open- 

ing of  the  new  Famous  Players  studio  in 
Long  Island  City,  has  decided  Mr.  Lasky 
to  make  his  stays  in  the  East  longer. 
Mr.  Lasky  also  announced  that  George 

Melford,  who  is  now  nearing  the  comple- 
tion of  Sir  Gilbert  Parker's  story,  "The 

Translation  of  a  Savage,"  will  shortly  be- 
gin on  a  big  special  production  of  William 

Vaughn  Moody's  stage  success,  "The  Faith 
Healer."  This  production  is  expected  to 
prove  a  fitting  successor  to  George  Loane 

Tucker's  "The  Miracle  Man."  Milton  Sills 
will  appear  in  the  title  role. 

More  Popular  Stories  Bought. 
George  Melford  also  will  produce  the 

new  screen  version  of  Denman  Thompson's 
play,  "The  Old  Homestead."  Theodore 
Roberts  will  play  the  role  created  by  Den- 

man Thompson,  while  others  in  the  cast 
will  be  Monte  Blue  and  Mabel  Juliene 
Scott. 

Mr.  Lasky's  statement  also  included  the interesting  news  that  a  long  list  of  popular 
stories  have  been  bought  as  starring  ve- 

hicles for  Thomas  Meighan.  This  list  in- 
cludes "The  Frontier  of  the  Stars,"  by  Al- 

bert Payson  Terhune;  Booth  Tarkington's- 
novel,  "The  Conquest  of  Canaan";  Peter  B. 
Kyne's  book,  "Cappy  Ricks,"  and  "Easy- Street,"  a  short  story  by  Blair  Hall. Another  interesting  announcement  wa» 
that  Joseph  Henaberry,  one  of  the  best 
known  directors,  who  has  made  a  number 
of  the  biggest  Paramount  Artcraft  pictures, 
will  direct  Roscoe  (Fatty)  Arbuckle  in  hi» 
new  five-reel  feature  comedies  for  Famous 
Players-Lasky  Corporation. 
One  of  the  big  special  Paramount  Art- 

craft  productions  to  be  made  in  the  near 
future  is  "The  Shulamite,"  a  screen  version 
of  Edward  Knoblauch's  play  of  the  same 
name. 

Mr.  Lasky  also  declared  that  Opie  Read's 
story,  "The  Jucklins,"  is  to  be  made  into  a motion  picture  under  the  direction  of 
Charles  Maigne,  who  directed  "The  Cop- 

perhead." Murray  W.  Garsson  Pays  Big  Price  for 

Five-Reel  Ascher  Comedy  Production 

o 
NE  of  the  most  pretentious  five  reel 
comedy  features  ever  produced  has 
been  purchased  by  the  Fine  Arts  Pic- 

tures, Inc.,  of  which  Murray  W.  Garsson 
is  president  and  Charles  F.  Schwerin  is 
secretary  and  treasurer  and  general  sales 
manager,  from  Ascher  Productions.  This 
production  has  been  exploited  widely  un- 

der the  tentative  title  of  "Up  in  Mary's 

Attic." 

The  deal  was  negotiated  through  Sidney 
Ascher  and  Joseph  A.  Jacobs,  representing 
the  Ascher  interests,  and  attorneys  repre- 

senting the  Fine  Arts. 
"Everyone  to  whom  we  have  shown  it," 

Mr.  Ascher  said,  "has  been  overwhelmed 
by  its  bigness  and  by  its  wonderful  ex- 

ploitation possibilities.  The  price  we  paid 
was  a  large  one,  but  all  who  see  it  will 
agree  that  the  subject  was  well  worth  the 

expenditure." Since  it  became  known  to  the  trade  that 
Mr.  Garrson  and  Mr.  Schwerin  had  pur- 

chased "Up  in  Mary's  Attic"  bids  have  been 
arriving  at  their  offices  on  Forty-sixth 
street.  New  York,  from  all  sections  of  the 
country. 
While  there  are  details  to  be  done  before 

the  subject  is  released  to  the  trade,  it  is 
belived  it  will  be  ready  for  release  within 
a  few  weeks.  Harry  Grisson  and  Eva 
Novak,  sister  of  Jane,  are  the  featured 
players. 

$100,000  and  is  a  thoroughly  modern  struc- 
ture. W.  C.  Parker,  who  is  the  manager, 

has  been  a  subscriber  of  Moving  Picture 
World  for  ten  years. 

Red  Lodge  Theatre  Opens  June  1. 
A  new  theatre  which  the  Theatorium 

Company  is  building  at  Red  Lodge,  Mont., 
will  be  opened  on  June  1.    It  cost  about 

"Don't  Ever  Marry"  to  Have 

Big  Exploitation  Campaign 

MARSHALL  NEILAK'S  second  inde- pendent production,  "Don't  Ever Marry,"  an  adaptation  by  Marion 
Fairfax  of  Edgar  Franklin's  popular  story 
recently  concluded  as  a  serial  in  All-Story 
Weekly  Magazine,  offers  great  exploita- 

tion possibilities.  The  First  National  Ex- 
hibitors' Circuit,  in  conjunction  with  the 

publicity  department  of  the  Marshall 
Neilan  organization,  has  prepared  an  ex- tensive exploitation  campaign. 

A.  set  of  special  window  cards,  seven  by 
eleven  inches,  carrying  tersely  worded 
"personal"  messages  from  "Joe"  to  "Myra," present  a  novel  teaser  campaign  available 
to  the  exhibitor  at  little  expense.  These 
cards  can  be  used  by  all  merchants  in  the 
neighborhood  of  the  theatre  a  week  in  ad- 

vance, and  by  making  a  daily  change  the 
exhibitor  can  drive  home  the  message, 
"Don't  Ever  Marry,"  as  excellent  propa- 

ganda for  his  picture. 
The  First  National  press  sheet  also  offers 

reproductions  of  an  unusual  line  of  litho- 
graphs, cuts,  mats,  advertising  copy,  etc. 

Preceding  this  exploitation  on  the  part  of 
the  exhibitor,  a  national  newspaper  pub- 

licity campaign  is  being  conducted  by  First 
National  in  collaboration  with  the  Neilan 
staff. 

If  the  Title  Means  Anything  We  Might  State  That  the  Mines  of  Silver  Are  Missing  in  These  Pictures. 
However,   It's  a  powerful   Ooldwj  n   production,  cat  led  "The  Silver  Horde,"  from  the  Rex  Beach  novel. 
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Metro  Celebrates  Its  Fifth  Anniversary; 

Rapid  Expansion  Marked  Firm's  Advance METRO  this  month  celebrates  the  fifth 
anniversary  of  its  organization.  Just 
five  years  ago  in  April,  Richard  A. 

Rowland  and  a  few  other  kindred  spirits 
launched  Metro-  upon  its  career. 
The  success  of  Metro  is  all  the  more  to 

be  applauded  when  it  is  remembered  that 
the  company  was  started  on  what  might 
have  been  termed  a  gamble.  It  was  the 
direct  outgrowth  of  a  concern  that  had 
failed  to  make  good. 
Old-timers  in  the  business  will  recall 

the  Alco  Company.  This  was  a  producing 
and  distributing  organization,  financed  by 
a  system  of  exchanges.  These  exchanges 
relied  upon  the  Alco  Company  to  supply 
them  with  pictures.  Alco,  for  some  rea- 

son, was  unable  to  turn  out  the  pictures 
wanted. 
Maxwell  Karger,  now  Metro  director  gen- 

eral, heard  about  the  plight  of  the  Alco 
Company.  Air.  Karger  at  the  time  was, 
as  he  admits,  almost  "flat."  He  had  a  little money  to  be  sure,  but  not  enough  to  take 
over  the  operation  of  the  Alco  Company. 

Mr.  Rowland  was  then  an  official  of  the 
defunct  General  Film  Company.  Mr.  Kar- 

ger got  in  touch  with  him,  and  after  "sell- 
ing" the  idea  to  him,  they  took  over  the affairs  of  Alco.  The  new  company  included 

the  affairs  and  good  will  not  only  of  Alco, 
but  of  the  Columbia  Films,  the  Dyreda 
Company,  Quality  Pictures  and  Popular 
Plays  and  Players.  Mr.  Rowland  was  made 
president  of  the  new  concern,  which  adopt- 

ed Metro  as  its  trademark  and  launched 
upon  the  production  of  pictures. 
The  beginning  was  auspicious.  Pictures 

were  made  on  time  and  the  system  of  ex- 
changes was  supplied  with  prints  as  per 

schedule.    Metro  was  a  going  concern. 
Mr.  Rowland  had  always  been  of  the 

opinion  that  the  public  vvanted  to  see  big 
stars  on  the  screen.  He  put  his  theory  into 
practice,  and  picture-goers  will  remember 
some  of  the  notable  productions  screened 
by  Metro  in  its  early  days  with  such  emi- 

nent stars  as  Ethel  Barrymore,  Emily  Stev- 
ens, Edmund  Breese,  Valli  Valli,  William 

Faversham,  Emmy  Whelen  and  Grace  Val- 
entine. 
A  little  while  later  Metro  secured  the 

services  of  Francis  X.  Bushman,  then  in 
the  heydey  of  his  career,  and  Beverly 
Bayne,  whose  following  was  large.  They 
were  co-starred  in  big  productions. 

Mr.  Rowland  was  then  instrumental  in 
developing  Harold  Lockwood  as  a  screen 
star,  elevating  him  to  stardom  from  the 
position  of  leading  man.  Metro  saw  Lock- 
wood  rise  until  at  his  untimely  death,  a 
year  ago  last  fall,  he  was  among  the  best 

Richard  A.  Rowland. 
President  Metro  Pictures  Corporation. 

paying  male  stars  in  the  silent  drama. 
Metro's  start  was  made  in  the  Heidelberg 

Building,  at  the  corner  of  Broadway,  Sev- 
enth avenue  and  Forty-second  street.  From 

a  small  beginning  the  company  rapidly  ex- 
panded,  and    outgrew    its    offices    in  the 

Heidelberg  Building  a  year  after  organiza- 
tion, moving  to  the  Longacre  Building, 

diagonally  across  the  street,  where  the 
company  has  since  occupied  almost  the 
entire  eleventh  floor. 
As  the  company  expanded  it  began  to  re- 

capitalize and  to  absorb,  first  the  separate 
companies  that  made  it  up  at  its  inception 
and  then  the  exchanges.  The  exchanges 
were  acquired  one  after  another,  until,  with 
the  recent  acquisition  of  the  New  Jersey 
and  Dallas  exchanges,  Metro  owns  outright 
all  but  two  of  its  system  of  twenty-five  ex- 

changes. These  two  are  in  Boston  and 
Philadelphia. 
Virtually  all  the  men  who  cast  in  their 

lot  with  the  Metro  company  under  Mr. 
Rowland's  leadership  are  still  loyal  fol- lowers of  their  chief  and  still  ardent  boost- 

ers for  Metro  on  any  and  all  occasions. 
They  include,  besides  Mr.  Karger,  W.  E. 
Atkinson,  now  general.manager  ;  Joseph  W. 
Engel,  until  recently  treasurer  of  Metro  and 
now  general  manager  in  charge  of  the 
company's  west  coast  studios  in  Holly- 

wood; Harry  J.  Cohen,  manager  of  the 
foreign  department,  and  E.  M.  Saunders, 
general  sales  manager,  and  Charles  K. 
Stern  assistant  treasurer. 
In  addition  James  B.  Clarke,  of  Row- 

land and  Clarke,  controlling  a  chain  of  pic- 
ture theatres  in  the  Pennsylvania  district, 

is  interested  in  Metro. 
Mr.  Rowland  has  earned  the  reputation 

of  possessing  considerable  foresight.  Metro 
in  consequence  has  benefited  greatly  there- 

by. The  company  inaugurated  the  "fewer 
and  better"  pictures  idea. 
From  the  very  beginning,  Mr.  Rowland 

inculcated  in  every  Metro  man  a  keen  de- 
sire for  the  welfare  of  the  company.  The 

results  of  this  have  been  reflected  in  the 
spirit  of  loyalty  to  Metro  that  pervades  the 
entire  organization. 

Metro  Now  Running  Studios  in  East  and 

West;  Karger  Heads  Eastern  Production 

M
'
 

■ETRO  PICTURES  CORPORATION'S fifth  anniversary  finds  the  company 
again  operating  studios  in  the  West 

and  East  simultaneously,  for  the  first  time 
since  the  United  States  Fuel  Administra- 

If 

tion  established  its  wartime  regulations 
about  economy  in  the  consumption  of  coal 
for  all  but  the  most  essential  industries. 
This  dual  arrangement  has  resulted  in 

bringing  Maxwell  Karger,  director  general 

mm 
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The  Quartette  That  Keeps  Things  Moving  for  Metro. 
They  are,  from  left  to  right:  William  E. -Atkin.son.  Reneral    manaper:  Maxwell  Karger,  director  general-  Joseph  W  Engel general  manager  of  West  Coast  Studios,  and  Harry  .1.  Cohen,  in  charge  of  the  foreign  department. 
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Two  Excellent  Views  Showing  Metro's  New  Administration  Building  in  Hollywood. 
Picture  at  the  left  shows  the  northeast  end  of  the  building,  while  the  one  at  the  right  is  a  panoramic  view  of  the  hall. 

of  Metro  pictures,  to  New  York  for  the 
re-opening  of  the  company's  studios  in 
New  York,  and  in  placing  upon  the  shoul- 

ders of  the  individual  directors  remaining 
in  Hollywood  full  responsibility  for  the  re- 

sults of  their  work. 
As  yet  no  announcement  has  been  made 

regarding  the  staff  of  directors  who  will 
work  in  the  Sixty-first  street  studios  for 
Metro  under  the  supervision  of  Mr.  Karger. 
Of  the  men  in  charge  of  productions  in 

the  studios  in  Hollywood,  John  E.  Ince 
and  Henry  Otto  to  date  have  to  their  credit 
the  greatest  number  of  productions,  three 
each,  of  the  "fewer  and  better"  series  of Metro  pictures. 

Blache  Working  on  "The  Saphead." 
Next  to  Otto  and  Mr.  Ince  in  the  num- 

ber of  productions  completed  comes  Her- 
bert Blache,  who  picturized  "The  Walk- 

Offs,"  a  satirical  comedy-drama  by  Frederic 
and  Fanny  Hatton,  for  May  Allison's  sec- 

ond starring  vehicle  in  the  "fewer  and  bet- ter" series.  Rather  an  abrupt  change  of 
subject  followed,  it  being  the  Drury  Lane 
melodrama,  "The  Hope,"  by  Cecil  Raleigh 
and  Henry  Hamilton,  and  presented  on  the 
screen  with  an  all-star  cast  headed  by  Jack 
Mulhall,  Ruth  Stonehouse,  Frank  Elliott 
and  Marguerite  De  La  Motte. 
At  present  Mr.  Blache  is  engaged  on 

the  beginning  of  "The  Saphead,"  from 
Winchell  Smith's  and  Victor  Mapes'  "The New  Henrietta,"  which  in  turn  was  revised 
from  "The  Henrietta,"  by  Bronson  Howard. 
This  picture  will  have  an  all-star  cast  head- 

ed by  William  H.  Crane  and  Buster  Keaton. 
What  Other  Directors  Are  Doing. 

Jack  Dillon,  who  directed  Bert  Lytell  in 
the  picture  production  of  Sir  Gilbert  Park- 

er's world-famous  novel,  "The  Right  of 
Way";  Rex  Ingram,  whose  staging  of 
"Shore  Acres,"  with  Alice  Lake  was  so 
noteworthy;  Jack  Conway,  to  whose  credit 

is  the  first  Lytell  success,  "Lombardi,  Ltd.," from  the  Morosco  stage  hit  by  Frederic 
and  Fanny  Hatton;  and  Ray  Smallwood, 
who  directed  "The  Best  of  Luck,"  another 
Drury  Lane  melodrama  by  Cecil  Raleigh 
and  Henry  Hamilton,  are  other  Metro  di- 

rectors who  have  achieved  celebrity  for 
their  work  on  the  "fewer  and  better  pic- 

tures." First  Eastern  Production. 
On  the  west  coast  at  present  Edward 

Dillon  is  engaged  in  producing  "Parlor, 
Bedroom  and  Bath"  from  the  stage  comedy 
hit  by  C.  W.  Bell  and  Mark  Swan;  and 
Dallas  M.  FitzGerald  is  directing  Bert 

Lytell  in  "The  Temple  of  Dawn,"  from  the novel  by  I.  A.  R.  Wylie,  who  wrote  the 
book  on  which  Nazimova's  "Stronger  Than Death"  was  founded. 
The  first  picture  to  be  produced  in  the 

East  by  Metro  under  the  new  regime  is 
"Love,  Honor  and  Obey,"  a  screen  story 
adapted  by  Eugene  Walter. 

Metro's  Western  Plant  Is  the  Latest 
in  Motion  Picture  Studio  Construction 

WITH  the  rounding  out  of  its  fifth  year as  a  motion  picture  organization 
and  with  the  completion  of  the 

third  large  dark  stage  at  its  modern  studios 
in  Hollywood,  Metro  has  at  its  disposal  one 
of  the  most  perfectly  equipped  picture- 
making  plants  in  the  country. 

Facilities  in  the  West,  not  to  ment'on 
those  in  the  East,  now  include  the  original 
extensive  studios  in  Hollywood  with  the 
addition  of  an  equally  large  lo"^  directly across  the  street,  for  future  exparsion,  and 
also  a  sixty-five  acre  tract  of  la-  .l  mi  the 
wonderful  San  Francisco  Valley.  This  was 
acquired  recently  to  furnish  outdo'^r  set- 

tings for  Metro's  "fewer  and  better  pic- 
tures." It  formerly  was  known  as  Rose Hill  Park,  but  since  its  acquisition  by  the 

makers  of  Metro-Classics,  it  has  been  re- named Metro  Park.  It  lies  fourteen  miles 
northeast  of  Hollywood,  and  comprises  a 
rolling,  country-like  stretch  of  land  with 
mountains  in  the  distance — an  ideal  space 
for  making  scenes  outdoors. 

Fiye  Stages  in  Main  Lot. 
There  are  in  the  main  Metro  lot  in  Holly- 

wood five  stages — two  of  which  are  open, 
and  the  other  three,  the  last  of  which 
is  now  undergoing  finishing  touches  in  the 
shape  of  installation  of  electrical  equip- 

ment, dark. 
A  feature  of  the  studio  equipment  is  the 

silent  control  system  of  lighting,  put  in 
the  plant  during  the  period  of  Mr.  Karger's stay  on  the  coast  before  he  came  east  to 
inaugurate  the  reopening  of  the  Sixty-first 
street  studios  in  New  York.  Under  this 
system  of  lighting  the  control  of  all  the 
great  banks  of  Cooper-Hewitts,  Kliegs, 
Wohls  and  other  lights  used  on  his  set 

will  be  right  at  the  director's  finger-tips. The  bulky  portable  switchboards,  requiring 
the  services  of  from  three  to  five  electric- 

ians on  each  set  have  been  discarded.  In 
their  place  is  a  little  box  that  may  be  held 
in  the  palm  of  the  hand. 
The  new  cutting  rooms  are  of  the  most 

modern  pattern  and  comply  in  every  re- 
spect with  fire  and  insurance  laws.  The  in- terior construction  is  cement  and  sheet 

iron.  Large  tables  are  covered  with  heavy 
tin.  Three  of  the  rooms  adjoin  the  admin- 

istration building  of  the  studio,  while  the 
other  forms  the  second  floor  of  the  film 
vault. 

Third  Dark  Stage  Cost  $45,000. 
On  the  lot  across  from  the  studios  a 

spacious  four-shop  building  has  been  con- 
structed for  the  plaster-casting  department. 

In  this  Victor  Andre,  chief  of  that  work 
in  the  Metro  studios,  and  his  assistants, 
carry  on  their  worK.  .\  two-story  building 
containing  five  artists'  studios,  two  letter- ing shops  and  a  number  of  storerooms, 
houses  the  art  department,  which  is  headed 
by  D.  Anthony  Tauszky.  On  the  studio 
grounds  a  storehouse  140  feet  in  length  has 
been  built  for  laying  away  extra  flats  and 
other  studio  equipment  when  not  in  use. 
The  newest  structure,  the  third  dark 

stage,  slightly  larger  than  the  other  two 
dar<  stages,  cost  $45,000  to  make.  It  is 
90  by  100  feet  in  dimensions,  with  twenty 
foot  wings  on  each  side.  It  is  roofed  over, 
skylighted  and  used  for  the  making  of  in- 

terior scenes  by  artificial  illumination.  The 
skylight  is  blackened. 
The  capacity  of  the  big  studios  in  Holly- 

wood as  yet  has  not  been  tested  to  the  full, 
biit  six  companies  easily  can  work  there 
without  interfering  with  each  other. 

Metro's  Male  T  no  of  Stars. 
Reading  from  left  to  right  they  are:    Bert  Lytell.  Taylor  Holmes  and  Mitchell  Lewis. 



April  24,  1920 THE    MOVING   PICTURE  WORLD 
555 

Metro  Working  on  Exploitation  Service 

that  Will  Be  of  Benefit  to  All  Showmen 

EXPANSION  and  development  of  its  ex- ploitation service  until  it  provides  for 
every  Metro  exhibitor,  whether  his 

house  be  300  seats  or  3,000,  is  under  way  in 
that  distributing  org-anization,  according  to a  fifth  anniversary  announcement  made  by 
an  official  of  Metro. 
There  is  being  worked  out,  and  at  the 

same  time  applied,  a  system  whereby  local 
representatives  of  Metro  in  various  parts 
of  the  country,  and  the  home  office  in  New 
York  will  co-operate  in  working  with  the 
individual  exhibitor,  no  matter  where  he 
may  be  located  in  business  or  what  the 
capacity  of  his  house,  for  achievement  of 
maximum  returns  from  every  one  of  the 
Loew-Metro  "fewer  and  better"  pictures shown. 

Press  Book  Is  Backbone. 
The  backbone  of  exploitation  and  adver- 

tising, Metro  believes,  is  the  press  book 
issued  with  every  picture;  and  these  books 
have  been  enlarged  and  made  so  compre- 

hensive as  to  embrace  every  angle  and  de- 
tail of  an  advertising,  exploitation  and  pub- 

licity campaign.  But  at  the  same  time 
Metro  holds  that  no  one  person  or  set  of 
persons  can  be  aware  of  the  local  condi- 

tions and  point  of  view  in  the  thousands 
of  places  where  constituent  attractions  of 
the    "Perfect    36"    -series    of  photoplays 
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adapted  from  big  stage  successes  and  best 
selling  novels  are  run. 
Hence  the  extensive  work  of  the  press 

books  has  been  augmented  with  personal 
and  local  co-operation  from  representa- 

tives of  the  Metro  exchanges,  who  being  on 
the  spot  are  acquainted  with  the  exhibitor, 
his  theatre's  character  and  his  public's  taste and  susceptibilities.  By  the  joint  working 
of  the  home  office,  through  the  issuance  of 
press  books  and  individual  advice  and  co- 

operation with  exhibitors,  and  of  the  Metro 
exchanges,  the  organization  which  releases 
to  the  world  the  "fewer  and  better  pic- 

tures" believes  that  showmen  will  find  them- 
selves getting  more  and  more  out  of  each 

picture. Covers  Every  Angle. 
The  press  books  in  themselves  provide  for 

every  side  of  advert'sing,  exploitation  and 
publicity.  At  the  very  first  is  a  brief,  clear 
story  of  the  picture,  next  a  general  talk  on 
the  big  points  Metro  believes  the  film  has 
for  advertising.  Reproduction  of  lobby 
stills  of  three  sizes,  a  mail  campaign  need- 

ing only  the  insertion  of  the  date  of  show- 
ing, striking  and  artistic  advertising  cuts, 

scene  and  star  cuts  of  modern,  distinctive 
style,  a  wealth  of  publicity  material,  ad- 

vance and  review  stories,  biographical 
sketches  of  players,  human  interest  items. 

Nazimova. 
One  of  Metro'.s  brightest  and  most emotional  stars. 

special  Sunday  supplement  material,  all 
ready-to-use;  reproduction  of  posters,  from 
window  card  and  one-sheet  to  the  big 
twenty-four  sheet ;  stunts  galore,  not  only 
suggestions  for  them,  but  with  details worVed  out. 

.iriiriiiiiMiHiiiinMiiiiMiiMiiinuniiiiiiiiiiiitiniiiiiMMiiMMniiiiiiiMiioiiMiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiitiiiiiiiiiiiiiiii 

Maxwell  Karger,  Metro  Director  General 

Sees  Dawning  of  New  Era  for  Pictures 

ONE  day  a  pupil  of  Joachim,  the  great 
violin  virtuoso — a  man  who  had 
played  first  violin  at  the  Metropolitan 

Opera  House  and  in  the  Philharmonic  Or- 
chestra and  toured  in  concert  as  solo  vio- 

linist with  Edouard  de  Reszke — broke  his 
violin  across  his  knee.  He  had  had  a  new 
dream — a  vision  of  motion  pictures,  then 
in  their  crudest  beginnings,  developing  into 
a  new  art  to  enthrall  the  world.  He  was 
going  to  be  one  in  the  pioneers  of  this 
dawning  development. 
The  pupil  of  Joachim  was  Maxwell 

Karger,  Metro  Pictures  director  general. 
Now  the  fifth  anniversary  of  the  formation 
of  Metro  finds  Maxwell  Karger  in  charge 
of  all  the  company's  productions  in  the East. 

Urged  "Fewer  and  Better  Films." 
Mr.  Karger  had  always  been  a  close  stu- 

dent of  the  stage  and  during  his  career 
as  an  opera  violinist  carefully  noted  the 
work  of  production  from  every  angle. 

His  argument,  shared  by  other  officials 
of  Metro,  was  that  the  motion  picture  in- 

dustry was  suffering  from  over-production 
and  "the  short-run  evil" — an  evil  because 

a  short  run  made  it  impossible  for  the  pro- 
ducers to  put  their  best  into  the  pictures 

without  piling  onto  the  roc<s  of  financial 
disaster. 
With  that  evil  overcome,  however,  Mr. 

Karger  has  been  confronted  with  a  new 
one.  That  is  the  scarcity  of  ideas  for 
screen  dramas  and  the  dearth  ot  writers 
capable  of  realizing  what  ideas  there  are. 
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Nazimova  at  Work  on  Ninth  Picture  for 

Metro;  No  Details  Concerning  Story  Revealed 

NAZIMOVA,  the  Russian  star,  has  done eight  pictures  and  is  in  the  midst  of 
her  ninth  production  for  Metro.  Her 

work  has  but  recently  been  widely  placed 
in  Europe,  through  an  arrangement  made 
by  Metro  with  Jury's  Imperial  Pictures, Ltd.,  in  London,  of  which  Sir  William  Jury 
is  managing  directo"-,  and  the  Mundus  Film 
Company  in  Paris,  under  the  direction  of 
Madame  Schuepbach. 
The  brilliant  artiste  had  made  but  one 

cinema  production  prior  to  signing  her  con- 
tract  with   Metro.    Her  first  picture  for 

Metro,  produced  by  Nazimova  Productions, 

was  "Revelation." 
Nazimova  followed  "Revelation"  with 

"Toys  of  Fate,"  "Eve  for  Eye."  "Out  of  the 
Fog,"  "The  Red  Lantern,"  "The  Brat," 
"Stronger  than  Death,"  and  "The  Heart  of 

a  Child." 

"The  Heart  of  a  Child"  is  Nazimova's 
current  release.  It  is  based  on  Frank  Dan- 
by's  novel,  and  was  adapted  to  the  screen 
bv  Charles  Bryant,  who  also  plays  the  leadr 
ing  male  role  of  Lord  Kidderminster  op- 

posite the  star. 

A  Part  of  Metro's  Pretty  Constellation  of  Popular  Stars. From  left  to  right  they  are:  Alice  Lake,  Ina  Claire,  May  Allison,  Viola  Dana  and  Hope  Hampton. 
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Some  of  the  Weil-Known  Writers  Whose  Works  Are  Finding  Their  Way  to  the  Screen  in  Metro  Productions. 
~tartins  at  the  left  they  are:  Jlark  Swan,  James  A.  Herne.  H.  V.  Ksmond.  Bayard  Verier.  Winchell  Smith  and  Jack  London. 

Metro  Purchases  "The  Hole  in  the  Wall" 

"Big  Game*'  and  Other  Stories  and  Plays 
COINCIDENT  with  the  fifth  anniversary of  Metro  Pictures  Corporation  the 

company  announces  the  purchase  of 
a  number  of  big  novels  and  plays  for  early 
production  on  the  screen. 

Prominent  in  the  list  of  new  plays  re- 
cently acquired  by  Metro  are  "The  Hole  in 

the  Wall,"  Fred  Jackson's  thrilling  drama of  the  supernatural,  which  is  playing  to 
packed  houses  in  the  Punch  and  Judy  The- 

atre, with  Martha  Hedman  in  the  leading 
role,  and  "Big  Game,"  by  Willard  Robert- son and  Kilbourne  Gordon,  which  was  one 
of  the  season's  productions  at  the  Fulton Theatre,  with  .-Mien  Dinehart,  Pauline  Lord 
and  Reginald  Barlow  in  the  cast. 
Further  additions  to  the  Metro  schedule 

of  great  plays  by  great  authors  are  "Held 
in  Trust."  George  Kibbe  Turner's  thrilling mystery  serial  which  is  now  appearing  by 
monthly  installments  in  the  Red  Book 
Magazine,  and  "June  Jeopardy,"  by  Inez 
Haynes  Gillmore.  The  latter  is  a  fascinat- 

ing novel  of  social  life  by  the  gifted  au- 
thor of  "Phoebe  and  Ernest."  Other  pur- 

chases by  Metro  mclude  "The  Gay  and 
Festive  Claverhouse,"  which  is  a  novel  by Anne  Warner  and  published  by  Little, 
Brown  and  Company,  and  "Head  and  Shoul- 

ders," a  short  story  by  F.  Scott  Fitzgerald which  appeared  recently  in  the  Saturday 
Evening  Post. 

The  company  also  made  the  purchase 
of  Adolphe  Belot's  celebrated  French 
drama,  "L'Article  47."  This  famous  old 
play  was  first  produced  at  the  Ambique 
Comique  in  Paris,  October  20,  1871.  Its  New 
York  production  followed  at  Daly's  The- atre, the  year  following. 

Producingr  Ibanez  Novel. 

"The  Girl  Patsy,"  J.  Mauldin  Fiegl's  well- 
known  stage  play,  which  enjoyed  a  suc- 

cessful New  York  production,  completes 

the  list  of  recent  purchases  made  by  Metro 
that  have  up  to  the  present  time  been  made 
public.  In  this  production  June  Mathis; 
Metro's  gifted  scenario  writer,  played  one 
of  the  prominent  roles. 
Three  more  Jack  London  novels  will 

reach  the  screen  through  Metro,  to  follow 
"Burning  Daylight,"  which  will  be  released 
shortly,  with  Mitchell  Lewis  as  the  fea- 

tured player.  These  novels  include  "Smoke 
Bellew,"  "The  Mutiny  of  the  Elsinore"  and 
".A.  Daughter  of  the  Snows."  "The  Best  of 
Luck,"  another  Drury  Lane  melodrama  by 
Cecil  Raleigh  and  Henry  Hamilton,  will 
succeed  "The  Hope,"  which  is  about  to  be released,  and  will  be  followed  in  turn  by 
"The  Great  Millionaire"  and  "The  Mar- 

riage of  Mayfair." 

Metro  Plans  Expansion  of  Literary  Staff; 

Has  Three  Dramatists  and  Ten  Scenarists 

FURTHER  enlargement  of  the  scenario writing  and  playreading  departments 
of  Metro  is  promised  by  company  of- 

ficials as  Metro  enters  into  its  sixth  year 
as  an  organization.  Those  staffs,  which 
are  exclusive  of  the  three  well-known 
dramatists — Eugene  Walter,  Bayard  Veil- 
ler  and  Winchell  Smith  comprising  Metro's 
trio  of  distinguished  authors — have  already 
reached  large  proportions,  will  be  amplified 
in  number  and  ability  in  line  with  Metro's belief  that  the  writer  is  of  the  utmost 
importance  to  big  screen  productions. 

Metro's   acquisition   of   ̂ lessrs.  Walter. 

Veiller  and  Smith  is  a  recent  verification 
of  the  company's  leaning  toward  recog- nized dramatic  craftsmen  to  originate 
drama  and  prepare  it  for  the  screen.  Eu- 

gene Walter  has  taken  possession  of  an 
office  in  Metro's  New  York  studios  and  is 
preparing  the  screen  version  of  "The  Tyr- 

anny of  Weakness,"  the  novel  by  Charles Neville  Buck,  which  will  be  produced  with 
an  all-star  cast  and  released  under  the 
title  of  "Love,  Honor  and  Obey." 

To  Write  Four  Original  Plays. 
Bayard  Wilier  is  on  the  West  Coast. 

He 
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  'Ml A  Gallery  of  the  Present-Day  Metro  Authors  Who  Are  Creating  New  Plays  for  the  Stars. 
They  are,  from  left  to  rght:  Channing  Pollock,  Julie  Herne,  Eugene  Walter,  I.  A.  R.  Wylle  and  Vicente  Blasco  Ibanez 
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■will  write  four  original  dramas  for  Loew- 
Metro  stars,  the  first  to  be  a  strong  story 
for  Bert  Lytell.  Also  on  the  Coast  is 

Winchell  Smith.  Mr.  Smith's  play,  "The 
New  Henrietta,"  revised  by  himself  and 

Victor  Mapes  from  Bronson  Howard's stage  success  of  the  last  generation,  is  now 
being  produced  by  Metro  with  an  all-star 
cast,  headed  by  William  H.  Crane  and  Bus- 

ter Keaton,  under  the  title  of  "The  Sap- head."  The  picturization  of  the  play  is  be- 
ing supervised  by  Mr.  Smith  in  an  advisory 

■  capacitv  as  its  author  and  stage  producer. 
June'Mathis  is  at  the  head  of  the  Metro scenario  writers,  of  whom  the  staff  now 

comprises  ten.  The  others  are  the  Zell- 
ners— Arthur  J.  and  Lois — Finis  Fox,  Al- 

bert Shelby  Le  Vino,  A.  P.  Younger,  Percy 
Heath,  Harvey  H.  Gates,  H.  Thompson Rich  and  Sarah  Mason. 

Miss  Mathis  is  one  of  the  most  gifted 
and  prolific  women  screen  writers  in  mo- 

tion pictures.  Her  list  of  successes  is  so 
lengthy  that  space  will  not  permit  their recountal  here. 

Have.  Written   Many  Successes. 
Arthur  Zellner  and  his  wife,  Lois  Zellner, 

have  been  with  Metro  since  last  November. 
They  are  credited  with  a  score  of  screen 
successes  in  the  last  two  years.    On  most 

■  of  them  they  collaborated. 
Albert  Shelby  Le  Vino  is  a  veteran  on  the 

Metro  scenarios  staff  and  has  done  a  great 
number  of  adaptations  for  the  company, 
both  under  its  program  policy  and  under 
the  "fewer  and  better"  specials  policy  in- 
-augurated  several  months  ago.  His  most 
recent  scenarios  have  been  for  the  two  big 

Drury  melodramas,  "The  Hope"  and  "The 
Best  of  Luck." A.  P.  Younger,  who  has  been  several 
months  with  Metro,  has  done  some  excel- 

lent work  with  light  comedy  material.  He 
"has  just  finished  co-authorship  of  the  sce- 

nario for  "Parlor,  Bedroom  and  Bath," written  in  collaboration  with  June  Mathis, 
for  an  all-star  production. 

Finis  Fox,  like  Albert  Shelby  Le  Vino, 
is  a  veteran  of  the  staf?.  He  has  done  a 
number  of  notable  scenarios,  and  is  par- 

ticularly adept  in  scenarioizing  dramas  of 
intense  dramatist  interest. 

Two  Recent  Acquisitions. 
Percy  Heath  and  Harvey  H.  Gates,  who 

recently  were  added  to  the  scenario  staff 
at  the  Metro  studios  in  Hollywood,  are 
already  busy  on  the  construction  of  con- 

tinuities for  forthcoming  Metro  releases. 
Mr.  Gates  is  one  of  the  most  successful 
writers  in  the  motion  picture  industry. 
Mr.  Heath  has  been  in  the  theatrical  busi- 

ness for  fifteen  years.  He  started  his  ca- 
reer as  a  newspaper  reporter  and  later 

was  dramatic  critic  for  Boston  and  Wash- 
ington papers. 

H.  Thompson  Rich  former  editor  of  The 
Forum,  has  been  associated  with  Vitagraph 
prior  to  joining  Metro.  He  wrote  scenarios 
for  "The  Climbers"  and  "The  Winchester 
Woman."  He  recently  sold  an  original 
story  to  the  American  Cinema  Corporation. 
Sarah  Mason  was  the  last  to  join  the 

Metro  scenario  staff  to  write  continuity 
for  Loew-Metro  productions.  Miss  Mason 
has  been  in  motion  picture  work  for  two 
years.  During  this  time  she  prepared 
scripts  for  a  number  of  successfud  photo- 
dramas  as  well  as  writing  several  original 
stories. 

Jasper  Heads  Play  Reading. 
Col.  Jasper  Ewing  Brady,  former  soldier, 

newspaper  writer  and  novelist,  is  in  charge 
of  Metro's  play  reading  department,  with 
■offices  in  the  Longacre  Building.  Col. 
Brady  has  a  staff  of  trained  readers  under 
his  direction  and  adheres  to  the  policy  laid 
•down  by  Metro  in  the  selection  of  screen 
material,  to  confine  it  to  successful  stage 
dramas,  notable  novels  by  celebrated  au- 

thors, and  a  few  of  the  big  current  stories 
from  the  national  magazines. 

Walter,  Veiller  and  Smith,  Prominent 

Dramatists,  Turn  Talents  to  Metro  Screen 

T\.KING  the  cue  from  the  presidential aspirants  now  presenting  their  claims 
to  preferment,  Metro  Pictures  Cor- 

poration, entering  its  sixth  year  as  a  pro- 

ducing organization,  "points  with  pride"  to the  trio  of  dramatists  who  are  the  head 
and  corner  of  its  authorial  structure. 

In  Eugene  Walter,  Bayard  Veiller  and 
Winchell  Smith,  Metro  boasts  to  having 
enlisted  the  services  of  the  "Big  Three"  of American  writers  of  plays.  Each  of  them 
has  a  string  of  stage  successes  to  his  credit 
— dramas  and  comedies  that  have  stood  as 
milestones  in  native  drama. 
The  engagement  of  these  three  play- 

wrights signalizes  the  beginning  of  a  cam- 
paign by  Metro  to  get  the  best  brains  in 

the  country  turned  to  the  development  of 
motion  pictures  from  the  standpoint  of 
stories  and  dramatic  craftsmanship  of  the 
highest  character. 

Veiller  in  Hollywood. 
Bayard  Veiller  is  writing  original  screen 

dramas  at  the  Metro  studios  in  Hollywood. 
Eugene  Walter  has  his  headquarters  at  the 
New  York  studios,  3  West  Sixty-first  street, 
where  his  first  script,  "Love,  Honor  and 
Obey,"  an  adaptation  of  Charles  Neville 
Buck's  novel,  "The  Tyranny  of  Weakness," 
is  already  in  production.  Winchell  Smith 
is  personally  supervising  the  screen  pro- 

duction of  "The  New  Henrietta,"  adapted from  the  modernized  version  of  Bronson 
Howard's  "The  Henrietta,"  at  the  Holly- 

wood studios.  "The  New  Henrietta"  has 
been  renamed  "The  Saphead"  in  its  screen version. 
Eugene  Walter  first  came  into  promi- 

nence as  a  plawright  through  the  produc- 
tion of  "Paid  in  Full,"  which  he  sold  after 

he  had  "dogged"  the  New  York  managers with  it  unsuccessfully  for  years.  He  had 
started  to  write  plays  after  his  return  from 
the  Spanish-American  War,  in  which  he 
served  with  Roosevelt's  Rough  Riders. 

Started  as  Newspaper  Man. 
Bayard  Veiller  started  his  career  as  a 

newspaper  man.  He  was  writing  plays  all 
the  time  he  was  in  newspaper  service.  He 
estimates  that  about  thirty  plays  were 
turned  out  in  this  time.  The  first  one  to 
bring  him  artistic  recognition  was  "The 
Primrose  Path,"  in  which  his  wife,  Mar- garet Wycherly,  now  giving  one  of  the 
most  brilliant  performances  of  the  season 
in  "Jane  Clegg,"  scored  one  of  her  early triumphs.  The  play  was  not  a  box  office 
success,  however,  and  Mr.  Veiller  had  to 
wait  for  "Within  the  Law"  before  becom- ing established  as  a  playwright. 
Winchell  Smith  started  his  career  as  an 

actor  and  for  twelve  years  he  played  many 
parts  before  finding  that  the  part  best 
suited  to  him  in  life  was  that  of  a  drama- 

tist and  producer.  It  was  at  a  memorable 
special  matinee,  one  of  those  highbrow matinees  that  are  usually  and  mercifully 
quickly,  forgotten,  that  Winchell  Smith's name  became  important.  In  conjunction 
with  Arnold  Daly,  he  put  on  George  Shaw's Candida."  The  success  of  the  production 
led  to  Candida"  being  put  on  as  a  regular attraction,  and  then  came  the  long  series of  Shaw  plays. 

Leading  Metro  Scenarists. 
From  top  to  bottom  they  are:  Col.  Jaspar 

E  Brady,  head  of  the  reading  department; 
Lois  Zellner.  Finis  Fox  and  Arthur  Zellner. 

Toledo  to  Have  Million-Dollar  Theatre. 
Toledo  will  have  a  $1,000,000  motion  pic- 

ture theatre,  to  be  known  as  Zorn's  Million- Dollar  Capitol  Theatre.  The  seating  ca- pacity will  be  2,500  and  the  house  will  be located  on  St.  Clair  street,  almost  opposite the  Temple  Theatre  and  just  in  the  rear  of the  Federal  Building.  Work  will  be  started during  the  summer  and  will  end  during  the autumn. 

Ed  Zorn,  who  manages  the  Temple;  Joe Fanning,  of  the  Temple  staf!;  E.  P.  Sever- cool  and  E.  B.  Edmonds  are  interested  in the  venture.  The  theatre  will  be  five stories  m  height  and  a  replica  of  the  Capi- tol  Theatre  in  New  York. 
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S.  Rankin  Drew  Benefit  Show  Takes  in 

Total  of  $17,000  for  Post  Gymnasium 

THANKS  to  the  proverbial  willingness of  the  theatrical  profession  to  help  a 
worthy  cause,  and  to  efficient  com- 

mittee work,  the  benefit  show  of  S.  Rankin 
Drew  Post  340,  American  Legion,  held  Sun- 

day evening,  April  11,  at  the  New  Amster- 
dam Theatre,  New  York  City,  was  an  out- 

standing success  both  from  a  financial  and 
artistic  viewpoint. 
The  theatre  receipts  approximated  $11,- 

000,  surprising  not  only  the  ex-soldiers  but 
the  personnel  of  the  theatre  and  other  the- atrical folk.  About  $6,000  also  was  taken  in 
for  advertisements  in  an  attractive  year 
book. 
But  the  Broadway  stars  gathered  to- 

gether under  the  one  roof  that  night  were 
not  there  alone  to  help  the  Legion  post 
raise  money  for  its  gymnasium— they  were 
there  in  memory  of  the  gallant  death  in 
battle  overseas  of  Sidney  Rankin  Drew, 
son  of  the  late  Sidney  Drew  and  the  late 
Gladys  Rankin  Drew. 

Shortly  after  11  o'clock  the  lights  dimmed 
and  a  marine  bugler  blew  "taps."  The  au- dience, which  packed  the  theatre  from  pit 
to  roof,  stood  silently  in  memory  of  the 
first  American  actor  to  give  up  his  life 
fighting  the  Hun  on  the  fields  of  France. 
Then  the  lovable  "Polly"  Drew,  step- mother of  the  soldier  and  president  of  the 
Women's  Auxiliary,  spoke  briefly.  She  had come  from  California  to  be  present  that 
evening. 

More  Than  Enough  Acts. 
There  were  few  disappointments,  for  they 

had  been  guarded  against  by  having  on 
hand  more  acts  than  possibly  could  have 
been  presented.  As  it  was,  the  bill  lasted 
until  well  after  midnight  and  the  audience 
went  away  satisfied  it  had  seen  one  of  the 
finest  arrays  of  talent  ever  gathered  to- 

gether in  one  bill  in  the  history  of  New 
York. 
The  bill  opened  with  the  blowing  by  the 

bugler  of  "sick  call"  for  Ed  Wynn,  who was  to  have  been  master  of  ceremonies, 
John  Barrymore  and  Sam  Bernard  and 
Irene  Bordoni.  The  acts  which  followed 
were  uniformly  good.  There  were  selec- 

tions by  a  navy  recruiting  band,  Sabina, 
Mi  Yakos,  Arvid  Paulson  and  Ethel  Barry- 
more  and  company  in  Barrie's  ageless  play, 
"The  Twelve  Pound  Look." 
There  were  reminiscences  by  Miss  Dor- 

othy Donnelly,  and  Frank  Morgan  and  com- 
pany, Clifton  Crawford,  Georges  Carpen- 

tier and  Miss  Bird  Millman.  All  made  hits. 
Carpentier  was  present  through  the  cour- 

tesy of  Robertson-Cole  and  Miss  Millman 
through  the  courtesy  of  Ringling  Brothers. 
Following  the  intermission  came  Evan 

Burrows  Fontaine,  Augustus  Thomas,  Clark 
Silvernail  and  company,  Jimmy  'Flynn, 
Georgie  Price  and  sister,  Lionel  Barry- 
more  and  company  in  one  act  of  "The  Cop- 

perhead" and  John  Agee  and  Nemo.  Miss 
Minnie  Dupree  and  company  and  Corporal 
Joe  White,  a  Twenty-seventh  Division  solo- 

ist, showed  their  esprit  de  corps  by  readily 
consenting  to  not  appearing  when  it  was 
discovered  that  the  bill  was  too  long.  Miss 
Dupree  was  to  have  been  seen  in  "The  Noc- 
turne." 

Augustus  Thomas'  Reminiscences. 
Mr.  Thomas  called  the  honor  roll  of  the 

past  and  prefaced  his  speech  with  reminis- 
cences of  thirty-one  years  ago  when  a 

play  of  his  called  "The  Burglar"  was  run- ning in  New  York.  Maurice  Barrymore 
was  the  star  and  in  his  company  were  Sid- 

ney Drew  and  Gladys  Rankin.  The  Drew- 
Rankin  marriage  occurred  during  the  run 
of  the  piece,  with  the  playwright  as  best 

the  baby  who  grew  up  to  give  his  life  for his  country. 
The  boxes  were  occupied  by  Eugene  Zu- 

kor,  E.  F.  Albee  and  family,  A.  H.  Woods, 
Dorothy  Dalton,  Mrs.  Sidney  Drew,  William 
P.  Carlton,  President  F.  H.  LaGuardia  of 
the  board  of  aldermen,  Mrs.  LaGuardia, 
and  Georges  Carpentier,  with  his  inter- 

preter. Captain  Mallet,  of  the  French  army. 
Those  responsible  for  the  success  of  the 

show  would  make  a  long  list  if  given  here. 
Suffice  it  to  say  that  every  last  member 
of  the  New  Amsterdam  stage  staff,  the 
property  men  from  Ringling  Brothers  Cir- 

cus and  the  kindly  Leo  Blanc,  stage  man- 
ager for  Ed  Wynn,  gave  their  all  and  con- 

tributed largely  to  making  the  show  a  com- 
plete success. 

Richard  Travers,  screen  star  and  former- 

ly a  lieutenant  colonel  in  the  A.  E.  F.,  ac- 
quitted himself  nobly  as  stage  manager, 

.  while  Gordon  Standing,  another  A.  E.  F. 
veteran,  was  assistant  stage  manager. 
President  Wells  Hawks  and  Vice-President 
James  Loughborough,  W.  J.  Roddy  and 
Floyd  W.  Stoker  worked  tirelessly  in  se- 

curing all  necessary  properties  and  set- 
tings and  handled  all  the  details  incident 

to  the  theatre,  stage,  program  and  billing 
without  a  hitch.  Sydney  G.  Gumpertz,  one 
of  the  three  medal  of  honor  men  in  the 
post,  was  ably  assisted  in  his  assembling 
of  program  advertising  by  a  staff  of  twelve men. 
William  G.  Newman,  manager  of  the 

Empire  Theatre,  made  good  his  promise 
that  the  entire  house  would  be  sold  out 
before  the  curtain  rose.  Not  the  least 
efficient  work,  and  work  of  the  greatest 
value,  was  done  by  William  H.  Cook,  who, 
as  chairman  of  the  publicity  committee,  saw 
to  it  that  every  avenue  of  publicity  was 
utilized. 

Independent  Exchanges  Show  Interest 

in  Efanel  Film,  "The  Secret  Formula 

T 
HE  SECRET  FORMULA,"  the  super 

feature  that  is  being  state-righted 
by  the  Efanel  Film  Corporation,  of 

729  Seventh  avenue.  New  York  City,  is  at- 
tracting considerable  attention  among  the 

independent  exchanges  as  a  consequence 
of  the  commendable  reviews  the  produc- 

tion has  received  from  trade  critics.  The 
title  too,  has  attracted  attention  and  offers 
possibilities  for  unique  exploitation. 
Well-known  producers,  critics  and  fans 

who  attended  the  recent  trade  showing 
in  New  York  are  said  to  have  marveled 
at  the  entertainment  value  of  the  picture. 
Heretofore  directors  often  have  paid  con- 

siderably more  attention  to  bringing  out 
some  one  particular  phase  of  a  picture  than 
they  have  to  the  story  or  production  itself. 
The  director  of  "The  Secret  Formula," however,  worked  with  the  fact  in  mind 
that  he  had  contracted  to  furnish  a  pic- ture that  would  entertain. 
There  was  as  much  attention  paid  to  the 

lighting  and  settings  as  there  was  to  the 
selection  of  cast  and  story.  All  factors 
were  combined  into  making  a  production 
that  would  grip  and  hold  the  interest  of 
the  patron. 

"  "The  Secret  Formula'  is  a  super-feature 
made  for  the  sole  purpose  of  entertaining 
the  public,"  said  F.  L.  Ferguson,  general manager  of  the  Efanel  Film  Corporation. 
"We  did  not  invest  a  million  dollars  in  the 
production;  neither  did  we  lavish  gold  on 
any  particularly  well-known  star.  But 
what  -.ve  have  done  is  this :  We  have  taken 
a  real  story,  a  capable  all-star  cast  and 
made  a  picture  that  will  rank  with  the  best 

of  the  year." 

George  V.  Hobart.  Samuel  Blair,  formerly 
associated  with  A.  H.  Woods,  it  is  an- 

nounced, will  be  the  producer.  The  play's premiere  will  probably  occur  in  August. 
The  next  stage  production  to  follow  im- 

mediately will  be  a  musical  comedy  ver- 
sion of  Cliff  Sterrett's  comic  strip,  "Polly 

and  Her  Pals."  Arrangements  are  now 
being  made  with  a  famous  librettist  and 
composer  to  collaborate  with  Sterrett  on 
the  play.  George  M.  Gatts  will  be  the  pro- ducer and  the  show  will  probably  reach 
Broadway  in  September. 

Montgomery  Makes  Appointments. 
General  Sales  Manager  G.  V.  Montgom- 

ery, of  Hallmark  Pictures  Corporation,  has 
completed  the  first  leg  of  a  nation-wide 
tour  of  exchanges  in  the  interest  of  the  ex- 

ploitation of  a  large  number  of  pictures 
which  Frank  G.  Hall  will  disti^bute 

through  Hallmark,  including  "The  Evil 
Eye,"  featuring  Benny  Leonard,  lightweight boxing  champion. 
On  April  3  he  was  in  Los  Angeles  com- 

pleting negotiations  for  personally  mak- ing a  serial  in  conjunction  with  the  Ascher 
Enterprises.  While  en  route  west  he  made 
the  following  appointments:  H.  E.  Bos- well,  to  be  manager  at  St.  Louis;  J.  E. 
Poland,  to  be  Kansas  City  manager;  W.  L. 
Campbell,  to  be  Denver  manager;  Jules  H. 
Wolf,  to  be  Salt  Lake  manager;  C.  E.  Ed- 

wards, to  be  supervisor  of  the  Pacific  Coast 
offices,  with  headquarters  in  San  Francisco, 
and  Robert  Green  and  J.  J.  Halsted,  addi- 

tions to  the  force  at  Los  Angeles. 

Cosmopolitan  to  Produce 

Plays  Based  on  Cartoons 

COSMOPOLITAN  PRODUCTIONS  is 
going  in  for  the  production  of  stage 
plays  as  a  side  line  to  its  motion  pic- 
ture activities,  according  to  a  statement 

issued  from  the  office  of  Henry  M.  Hobart, 
vice-president  and  general  manager,  at  729 
Seventh  avenue,  New  York  City. 
Stage  productions  will  be  made  on  an 

extensive  scale  and  it  is  planned  to  have 
at  least  two  shows  on  Broadway  at  the 
opening  of  the  season  this  fall.  Following 
their  run  on  the  stage  these  plays  will  be 
picturized  and  released  as  Cosmopolitan 
productions. 
The  first  of  Cosmopolitan  Productions' stage  ventures  will  be  a  three-act  comedy 

version  of  Harry  Herschfield's  cartoons, 
"Abie,  the  Agent."   The  book  is  now  being man.    One  year  later  he  was  godfather  of  done  by  Herschfield  in  collaboration  with 

"Free  Grass"  Features  Allie  Raye. 
Miss  Allie  Raye  is  being  featured  by  the 

Big  Ben  Picture  Corporation,  of  San  An- 
tonio, in  a  series  of  five-reel  western  com- 

edy-drama stories  by  Tex  O'Reilly.  The first  has  been  completed  and  is  ready  for 
release  by  the  Arrow  Film  Corporation. 
Its  title  is  "Free  Grass." The  possibility  of  San  Antonio  having  a 
picture  future  looks  big,  according  to  Man- 

ager William  Politzer,  of  the  Pearl  and 
Queen  theatres,  the  San  Antonio  Picture 
Corporation  having  installed  a  $100,000  stu- dio there. 

Ulrich  in  New  York. 
E.  D.  Ulrich,  managing  director  of  the 

Romayne  studio  of  Culver  City,  is  now  in 
New  York,  with  headquarters  at  the  Hotel 
Astor.  While  in  New  York  Mr.  Ulrich  will 
commence  the  production  of  a  feature  en- 

titled "Shams,"  written  by  Walter  Mc- 
Namara,  the  author  of  "Traffic  in  Souls," who  will  also  direct  the  production.  The 
exteriors  will  be  taken  in  New  York. 
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RUBBERNECKING  IN  FILMLAND 

FILMLAND  is  busy.  The  one-armed paper-hanger,  the  peglegged  buck  and 
wing  dancer,  the  cranberry  merchant 

and  other  shining  examples  of  industry 
haven't  got  a  thing  on  us.  Every  produc- 

ing organization  is  shooting,  and  there 
isn't  enough  empty  studio  space  anywhere in  the  colony  to  whip  a  cat  in. 
Several  things  have  happened  this  week. 

Hiram  Abrams,  general  factotum  of  the 
United  Artists,  came  to  town.  Eph  Ascher, 
special  representative  for  Mack  Sennett, 
blew  in  from  a  long  and  extended  trip. 
Jesse  L.  Lasky  and  H.  H.  Van  Loan  de- 

parted for  the  East.  Bill  Desmond  and 
Mrs.  Bill,  who  used  to  be  Mary  Mclvor, 
have  taken  a  lodger  in  the  person  of  a 
little  girl  who  arrived  on  the  Stork  Ex- 

press early  in  the  week. 
Mary  Thurman,  of  the  Allan  Dwan  com- 

pany, got  burned  with  some  kind  of  an 
explosion  with  a  (punk)  incense  burner. 
Madeline  Fairchild,  of  the  Astra  studio,  got 
tangled  up  with  a  broken  trolley  wire  on 
Spring  street  and  broke  two  or  three 
bones  of  her  right  foot  in  getting  out  of 
her  car.  Earle  Williams  poked  his  head 
through  a  windshield  during  an  auto  col- 

lision that  he  took  part  in  while  he  was 
in  Santa  Barbara. 

Chaplin  Versus  Mayer. 
Omar  Locklear  created  a  lot  of  excite- 

ment by  speeding  around  over  downtown 
in  his  air  buggy  and  almost  got  pinched 
for  it.  The  city  fathers  say  that  Omar 
can  step  on  his  gas  and  stay  '.n  high  as much  as  he  likes  as  long  as  he  keeps  high 
in  the  air,  but  if  he  cuts  up  didoes  over 
Broadway  and  shaves  the  leaves  of?  the 
tops  of  the  eucalyptus  trees  in  Central 
Park  any  more  they'll  have  the  law  on him,  and  maybe  put  him  in  the  hoose  gow. 
Charlie  Chaplin  and  Louis  B.  Mayer  fur- 

nished some  lively  entertainment  for  the 
guests  of  the  Alexandria  Hotel  by  staging 
a  boxing  contest  on  the  million-dollar  rug 
in  the  lobby  of  the  hotel  on  Wednesday 
night.  Charlie  was  outclassed  by  Louis  B. 
in  size  and  weight,  but  he  made  up  the 
difference  in  agility,  and  the  mill  was  very 
lively  while  it  lasted.  If  Charlie  hadn't slipped  and  fell  and  bumped  his  head  on 
a  painter's  scaffolding  in  the  lobby,  and the  friends  of  the  nair  had  not  interfered, 
it  might  have  been  a  regular  'oattle.  Per- sonal difficulties  between  Charlie  and  Louie 
were  the  cause  of  the  encounter. 

Nevada  "All  Het  Up." 
We  have  about  calmed  down  over  the 

news  of  Mary  and  Doug's  wedding,  but  the state  of  Nevada  has  not.  The  state  of 
Nevada  does  not  care  so  much  about  the 
wedding,  but  it  is  all  "het  up"  about  the 
divorce  that  immediately  preceded  the  nup- 

tials. Officials  of  Nevada  are  making  scath- 
ing remarks  and  accusations  to  the  effect 

that  the  divorce  was  secured  through  col- 
lusion, and  they  threaten  to  annul  the  de- 

cree. 
Of  course,  anyone  who  knows  how  dif- 

ficult it  has  always  been  for  mismated 
couples  to  get  their  marital  status  Reno- 

vated in  Nevada  will  understand  how  Ne- 
vada feels  about  it. 

One  of  the  charges  is  that  Mary,  who 
established  legal  residence  in  the  state  by 
buying  a  ranch  at  Minden,  a  small  town  in 
Nevada,  and  declaring  that  she  intended 
making  the  place  her  permanent  residence, 
only  stayed  in  the  state  seventeen  days. 

All  According  to  Hoyle,  Says  Mary. 
Just  as  if  a  woman  cannot  change  her 

mind  once  in  a  while — and  just  as  if  seven- 

Why  Should  Nevada  Dislike 

Mary  for  Reno-vating 
Marital  Status  in 

Minden  ? 

By  GIEBLER. 

teen  days  is  not  long  enough  for  anybody 
to  make  up  her  mind  that  she  does  not  want 
to  live  in  Nevada. 
Mary  and  Doug  are  not  worrying.  Mary 

says  everything  was  done  according  to 
Hoyle,  and  her  attorney  says  it  was  all 
done  according  to  well-established  prece- 

dent, and  cites  numerous  cases  of  a  similar 
nature. 
But  Nevada  will  not  be  appeased.  Her 

feelings  are  hurt.  She  is  probably  afraid 
the  news  will  get  about  that  she  isn't strict  in  matter  of  divorces.  They  even 
threaten  to  change  the  present  unhitching 
laws — an  action  that  would  lose  the  town 
of  Reno  a  lot  of  free  advertising  and  ruin 
one  of  the  most  profitable  industries  of  the state. 

Of  course,  no  one  with  a  grain  of  char- 
ity in  their  system  blames  Miss  Pickford 

for  securing  her  divorce  in  the  easiest 
way.  Mary  was  unhappily  married  to 
Owen  Moore.  They  had  not  lived  together 
for  years. 

A  True  Love  Match. 
Doug  was  divorced  from  his  wife  a  year 

and  a  half  ago,  and  the  fact  that  the  for- 
mer Mrs.  Fairbanks  stepped  off  again  five 

days  after  the  decree  was  granted  proves 
that  she  was  not  broken-hearted. 
Doug  and  Mary  wanted  to  get  married 

to  each  other,  and  Mary  went  about  se- 
curing a  legal  separation  from  Owen  Moore 

in  the  simplest'and  quickest  manner  pos- sible. 
After  the  decree  she  and  Doug  were 

married — surely  their  privilege  under  the 
laws  and  rules  of  society.  No  one  was 
harmed  and  two  people,  at  least,  were 
made  happy,  for  according  to  all  accounts 
the  match  between  Doug  and  Mary  is  a 
true  love  match. 
Would  it  have  been  any  better  if  seven- 

teen months,  or  seventeen  years,  for  that 
matter,  instead  of  seventeen  days,  had 
elapsed  between  the  time  of  filing  the  pe- 

tition for  divorce  and  the  handing  down 
of  the  decree?  Would  it  have  been  any 
better  to  have  filed  the  petition  in  a  state 
where  the  action  would  have  been  dragged 
through  the  courts  for  weeks,  with  the  at- 

tendant mush,  gush,  rot,  slop  and  sob-sister stuff  filling  the  daily  press? 
Mary  is  to  be  commended  for  her  action. 

She  has  acted  like  a  lady  and  a  sensible 
woman  through  it  all,  and  so  far  as  the 
talk  of  collusion  and  bribery  in  connection 
with  Owen  Moore  is  concerned,  Mary  an- 

swered this  in  her  reply  to  a  reporter  who 
asked  her  the  question. 
"Mr.  Moore  is  not  that  kind  of  man,"  she said.  And  those  who  know  Owen  Moore 

know  that  he  is  not  that  kind  of  man. 
In  the  meantime,  no  matter  what  the 

people  of  Nevada  say,  the  people  of  Film- land wish  Mary  and  Doug  every  happiness. 

Sayinfr  Goodbye  to  Williams. 
One  of  the  big  events  of  the  week  was 

when  Sol  Lesser  said  good-by  to  J.  D. 
Williams  with  a  spread  of  eats  and  an  ele- 

gant assortment  of  film  folks  as  chief 
mourners.  It  was  anything  but  a  mournful 
occasion,  however.  Shakespeare  was  right 
when  he  doped  out  the  stuff  about  parting 
being  sweet  sorrow.  It  is  all  of  that  when 
the  occasion  is  graced  with  chicken  salad, 
dill  pickles,  ice  cream,  French  pastry,  two 
or  three  bushels  of  ripe  olives,  cigars  and 
coffee  and  enlivened  with  eloquence  and oratory. 

Those  at  the  Luncheon. 
Everybody  hated  to  see  J.  D.  shake  the 

alkali  dust  of  our  fair  city  from  his  boots, 
but  I  don't  think  there  was  one  of  us  but 
would  admire  to  tell  him  good-by  again 
if  Sol  would  stage  another  lunch. 
The  luncheon  was  served  on  the  big 

stage  out  at  the  Charles  Ray  studio,  where 
Charlie  is  making  "Forty-five  Minutes  from 
Broadway"  for  First  National. 

In  addition  to  Sol  Lesser  and  Mrs.  Les- 
ser, and  Mr.  Williams  and  his  wife,' there were  Dave  Bershon,  manager  of  the  First 

National  exchange;  Mike  and  Abe  Gore, 
who  are  associated  with  Lesser  in  the  op- 

eration of  the  Kinema  Theatre  and  the 
First  National  territory  for  Southern  Cali- 

fornia and  Arizona;  Jack  Calicott,  manager 
of  the  Kinema;  Sam  Rork,  manager  of  the Katherine  MacDonald  Company;  Mrs 
Geo  rge  Beban  (George  was  busy  cutting 
"One  Man  in  a  Million"  and  nothing  could drag  him  away  from  that  important  duty); 
Kath  erine  MacDonald;  King  Vidor  and 
Florence  Vidor,  his  wife,  and  star  in  his 
current  picture,  "The  Jack  Knife  Man"; 
William  Parker,  King's  personal  represent- 

ative; Anita  Stewart  and  Rudolph  Came- 
ron, her  worser  half:  Charles  Ray;  Richard 

Willis,  of  Willis  &  Inglis,  and  manager  of 
the  Ray  organization;  Gus  Inglis,  of  Willis 
&  Inglis;  James  Young,  Max  Roth,  Dick 
Spier,  Ben  Feltman;  Virginia  Norden,  who 
represented  the  Louis  B.  Mayer  studio, 
and,  in  fact,  almost  everyone  connected 
with  the  First  National  enterprises  on  the West  Coast. 

Wants  Talmadge  Units  in  West. 
There  were  speeches  by  J.  D.  Williams, 

Sol  Lesser,  Dave  Bershon,  Charles  Ray, 
Kmg  Vidor  and  Jack  Calicott,  who  acted  as toastmaster  and  displayed  a  wonderful 
strain  of  eloquence  that  got  better  and better  the  farther  he  went. 
J.  D.  Williams,  who  made  a  good  talk, said  that  he  believed  that  the  best  results 

were  secured  by  having  each  star  of  the 
First  National  under  a  separate  manage- 

ment and  in  a  separate  studio,  as  is  now 
done,  and  that  as  all  of  the  First  National 
units  but  two  were  now  in  Los  Angeles,  he 
was  going  to  try  and  get  the  Norma  and Constance  Talmadge  units  to  come  out  and 
make  it  unanimous  for  the  West  Coast  just 
as  soon  as  he  got  back  to  New  York. 

Pictures,  both  moving  and  still,  were made  of  the  dramatic  scene,  and  then  we 
all  told  Mr.  Williams  good-by,  and  every- 

body expressed  the  wish  that  he  would 
come  back  soon,  and  that  it  might  occur 
to  some  one  to  tender  him  an  arrival  lunch 
when  he  hits  the  coast  the  next  time. 

Vivian  Rich  Starts  Second  Fox  Featura. 
Vivian  Rich,  William  Fox's  newest  star, has  started  work  on  her  second  Fox  pro- 

duction, "A  World  of  Folly."  Frank  Beal, 
who  has' been  absent  from  the  Fox  corps of  directors  for  some  months,  returns  to 
direct  Miss  Rich  in  this  new  drama.  Play- 

ing opposite  the  star  is  Augustus  Phillips, who  makes  his  Fox  debut  as  leading  man for  Miss  Rich. 
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"Treasure  Island"  Is  Finely  Produced 

By  Maurice  Tourneur  for  Paramount 

PARAMOUNT-ARTCRAFT  has  a  re- lease on  its  list  that  will  set  all  the 
small  boys  to  regretting  that  the  an- cient and  honorable  calling  of  pirate  is  no 

longer  in  fashion  and  bring  back  to  their 
fathers  and  uncles  the  time  when  they  first 
read  "Treasure  Island"  and  thought  Jim 
Hawkins  the  luckiest  youngster  in  all  the 
world.  Maurice  Tourneur  has  transferred 
the  Stevenson  story  to  the  screen  with  a 
fine  regard  for  the  spirit  of  the  original, 
and  the  picture  smacks  of  romance  and  the 
lure  of  hidden  gold  in  the  same  wonder- 

ful way  that  makes  readers  of  the  tale  stick 
to  the  book  until  the  last  page  has  been 
reached.  Following  so  soon  after  the  re- 

lease of  Robert  Louis  Stevenson's  remark- 
able psychological  study,  "Dr.  Jekyll  and 

Mr.  Hyde,"  the  later  picture  will  give  the 
screen  public  a  rare  opportunity  to  appre- 

ciate the  wide  range  and  masterly  style 
of  this  prince  of  story  tellers. 

Maurice   Tourneur's    Skillful  Atmosphere. 
No  director  has  outclassed  Maurice  Tour- 

neur as  a  producer  of  seafaring  adventures 
and  his  sailor  men  and  their  goodly  ships 
would  pass  inspection  before  the  briniest 
old  salt  that  ever  helped  to  man  the  main 
brace.  In  the  period  called  for  in  "Treas- 

ure Island"  the  buccaneer  business  was  at its  picturesque  and  most  murderous  best, 
and  Stevenson  chose  his  gallant  cutthroats 
from  among  the  ugliest  looking  bloody- 
minded  ruffians  of  all  the  merry  crew. 
And  now  Maurice  Tourneur  has  made  them 
all  walk  out  of  the  Stevenson  book  just 
as  they  were  sketched  by  the  Scotch  writer 
and  sent  them  to  sea  with  Jim  Hawkins 
and  Squire  Trelawney  and  Dr.  Livesey  in 
a  ship  that  is  as  much  a  part  of  the  seven- 

teenth century  as  is  the  old  Benbow  Inn 
on  the  coast  of  England,  where  Jim's mother  tries  to  earn  a  living  and  the  blind 
men  gives  Bill  Bones  the  black  spot.  If 
you  love  the  sea  and  have  a  soul  for  ro- 

mance you  are  going  to  revel  in  this  pic- ture. 

An  Aladdin's  Cave  of  Gold. 
Stephen  Fox  has  done  an  excellent  piece 

of  work  with  the  scenario  and  kept  close 
to  the  original  tale.  The  few  added  in- 

cidents are  full  of  drama  and  there  is 
never  a  moment  when  the  interest  is  per- 

mitted to  lag.  The  one  feature  of  the  pro- 
duction that  can  be  called  in  question  io 

the  cave  where  the  pirate's  treasure  is 
found,  with  the  bewildering  display  of  gold 
pieces  on  the  floor.  Only  Aladdin  and  the 
wonderful  lamp  could  have  created  either 
the  cave  or  the  gold.  However,  "Treasure 
Island",  is  a  first  cousin  to  all  the  stories 
in  the  .\rabian  Nights,  and  no  one  is  going 
to  begrudge  Jim  the  size  of  his  treasure 
and  his  joy  at  the  thought  of  how  he  can 
lavish  it  on  his  mother. 

Bones  at  the  Benbow  Inn. 

It  is  in  keeping  with  the  genius  of  Ste- 
venson that  he  opens  his  story  among  the 

honest  folk  of  the  Benbow  Inn  and  shows 
you  a  peaceful  scene  in  old  England,  with 
the  magistrate  and  squire  of  the  neigh- 

borhood as  the  friends  and  protectors  of 
the  Widow  Hawkins  and  her  son  before 
the  first  of  the  pirate  crew  appears  in  the 
offing  and  Bill  Jones  settles  down  to  his 
bacon  and  eggs  and  frequent  glasses  of 
grog  as  the  only  paying  guest  of  the  inn. 
The  determination  of  Jim  to  help  his 
mother  keep  the  wolf  from  the  door,  and 
the  boy's  joy  at  the  arrival  of  the  mariner with  plenty  of  gold  to  spend  does  not 
bring  Mrs.  Hawkins  a  tranquil  mind.  When 
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in  his  cups  Captain  Bones  spins  such  blood- 
curdling yarns  about  desperate  deeds  on 

the  Spanish  Main  and  is  so  fond  of  roar- 
ing out  bits  from  the  piratical  ballad  which 

contains  the  disquieting  allusion  to  "fifteen 
men  on  the  dead  man's  chest,"  the  hostess of  the  inn  begins  to  suspect  that  her  guest 
himself  has  sailed  under  the  black  flag. 
With  the  arrival  of  Black  Dog,  one  of 

Captain  Bones'  old  shipmates,  the  truth 
comes  out,  and  Jim  learns  that  the  sailor- 
man  is  after  a  map  which  shows  where  the 
treasure  that  once  belonged  to  the  cele- 

brated Flint  is  buried,  the  map  having  been 
stolen  by  Bones  after  Flint's  death.  Jim is  a  badly  freightened  witness  of  the  fight 
between  Bones  and  Black  Dog,  in  which 
the  common  sailor  is  driven  ofl,  Captain 
Bones  celebrating  his  victory  by  drinking 
harder  than  ever. 
Then  one  day  Pew,  the  blind  man,  finds 

his  way  up  the  path  to  the  inn,  and  Jim 
realizes  that  another  desperate  character 
has  arrived  when  he  feels  the  fingers  of 
Pew  about  his  throat  and  hears  the  savage 
tones  of  the  voice  that  demands  its  owner 
be  taken  to  Bones.  The  two  cutthroats 
have  a  stormy  meeting.  Pew  hands  Bones 
the  black  spot  and,  in  an  encounter  with 
him,  stabs  the  captain  to  death.  The  dead 
man  has  not  settled  his  bill  at  the  inn  and 
Jim  and  his  mother  help  themselves  from 
the  stock  of  gold  stored  in  Bones'  chest. 
They  also  find  the  map  of  the  buried  treas- 

ure. Before  they  can  put  it  in  a  place  of 
safety  the  rest  of  Pew's  companions  at- tack the  inn,  and  the  widow  and  her  son 
are  obliged  to  flee.  The  pirates  are  driven 
off  by  the  neighbors,  lead  by  Dr.  Livesey 
and  Squire  Trelawney,  and  Jim  shows  the 
magistrate  the  chart. 

The  Search  for  the  Treasure. 
Livesey  and  Trelawney  at  once  decide  to 

go  in  search  of  the  hidden  treasure.  Jim 
is  anxious  to  make  one  of  the  party,  but 

the  doctor  and  the  squire  tell  him  he  must 
stay  with  his  mother.  A  ship  is  bought 
and  a  crew  shipped  for  the  voyage.  Long 
John  Silver,  the  cook,  proves  to  have  great 
influence  over  his  mates.  He  is  minus  one 
leg,  but  can  best  any  ordinary  man  in  a 
fight.  After  the  voyage  is  well  started  the 
ship's  captain  discovers  that  most  of  the crew  belong  to  the  pirate  band  that  killed 
Bones  and  tried  to  recover  the  map.  Jim 
Hawkins,  who  has  stowed  away  on  the 
ship,  overhears  Long  John  planning  a  mu- 

tiny with  the  other  buccaneers.  The  boy 
carries  the  tidings  to  his  friends.  The 
owner  of  the  ship  and  those  on  his  side 
manage  to  hold  oflf  the  pirates  until  land 
is  reached.  Once  at  the  island  Trelawney 
and  his  followers  leave  the  vessel  and  take 
refuge  in  a  stockade  built  by  Flint.  A 
battle  between  the  pirates  and  the  Tre- 

lawney faction  results  in  most  of  the  cut- 
throats being  killed.  Ben  Gunn,  a  pirate 

who  had  been  left  on  the  island,  takes  the 
victors  to  the  cave  where  the  treasure  is 
hidden,  and  Jim  is  able  to  return  home  and 
fulfill  his  dream  of  placing  his  mother  be- 

yond the  reach  of  want. 
The  Cast  Is  Well  Chosen. 

The  many  illustrated  editions  of  the  Ste- 
venson story  have  made  the  faces  of  all 

its  characters  from  Jim  to  Black  Dog  as 
familiar  as  those  of  old  friends.  Maurice 
Tourneur  has  selected  his  types  with  great 
care.  Al  Filson  as  Bill  Bones,  Lon  Chaney 
as  Pew,  Wilton  Taylor  as  Black  Dog, 
Charles  Ogle  as  Long  John  Silver,  Sydney 
Deane  as  Judge  Trelawney,  Charles  Hill 
Mailes  as  Dr.  Livesey,  and  Josie  Melville 
as  Mrs.  Hawkins  are  of  uniform  excellence. 
Shirley  Mason's  only  shortcoming  in  the 
character  of  Jim  Hawkins  is  due  to  her  in- 

ability to  disguise  her  sex. 

Many  newspapers  are  now  using  criticisms 
of  photoplays  the  day  after  they  are  first  seen 
at  your  theatre.  Reviews  written  by  Moving 
Picture  World  reviewers  may  be  cut  out  or 
(ofird  and  handed  to  your  local  neivspaper. 

A  Tale  Untold  of  This  Pirate  Bold.    He  Held  Them  Under  His  Spell. 
Striking  scene  from  "Treasure  Island,"  made  by  Maurice  Tourneur  for  Paramount. 
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NEWS  ofthemS 
Em  FIELD 

PRODUCTION By  G.S.  SEWELL DISTRIBUTION 

Independent  Exchangemens  Organization 

Purchases  National's  "Nobody's  Girl'*  T JOE  BRANDT,  director  general  of  the  Na- 
tional Film  Corporation  of  America,  an- 

nounces that  "Nobody's  Girl,"  featuring Billie  Rhodes,  has  been  purchased  by  the 
Federated  Film  Exchanges  of  America,  for 
distribution.  This  is  a  new  organization, 
the  outgrowth  of  recent  convention  held  In 
Chicago,  and  is  evidence  that  the  indepen- 

dent exchange  men  have  their  new  machine 
In  working  order  and  are  ready  to  go  right 
ahead  with  their  plans. 

The  Federated  Film  Exchanges  of  America 
will  exploit,  advertise  and  take  care  of  all 
publicity  in  connection  with  the  marketing 
of  "Nobody's  Girl."  A  special  department has  already  been  started  to  take  care  of 
this  angle,  while  a  sales  staff  will  work  on 
its  distribution. 

"I  am  particularly  gratified  over  this  sale," 
said  Mr.  Brandt,  "because  I  feel  that  the' solution  of  the  independent  production  and 
exchange  problem  is  now  in  sight.  The 
board  pa.sses  on  the  merits  of  every  picture 
before  the  purchase  of  it  is  considered.  This 
means  that  only  good  pictures  will  be  mar- 

keted through  their  exchanges,  also  that 
the  independent  producers  will  be  spuired 
to  greater  efforts  in  making  better  pictures 
because  they  know  there  will  be  distribution 
at  the  end  of  the  trail." 

National's  "Kentucky  Colonel" 
Ready  for  Release,  Says  Brandt 

"The  Kentucky  Colonel,"  film  version  of 
Opie  Reed's  novel,  is  now  ready  for  release, announces  Joe  Brandt,  eastern  lepresenta- 
tive  of  National  Film  Corporation.  The  story 
concerns  two  retired  army  men,  bosom 
friends  and  former  rivals  in  love,  who  be- 

come estranged  through  the  sowing  of  seeds 
of  suspicion  by  a  scoundrel,  only  to  be  later 
brought  into  an  even  closer  bond  of  friend- ship. 
Joseph  J.  Dowling,  who  portrayed  "The 

Miracle  Man,"  is  the  colonel  anvl  Frederick 
Vroom  the  general,  while  Elinor  Field 
plays  the  feminine  lead.  Included  In  the 
cast  are  Frances  McDonald,  Lloyd  Bacon, 
Cora  Drew,  Fred  Kohler,  Gordon  Griffith, 
Thelma  Salter  and  others.  William  A. 
Seiter  directed  the  production. 

Seifert  Reports  Big  Bookings 
on  Kremer  Films  in  Michigan 

The  manager  of  Independent  Masterfllms, 
Inc.,  of  Detroit,  is  in  New  York  and  reports 
considerable  interest  in  his  territory  on  the 
series  of  short  length  Chaplin  productions 
distributed  by  Victor  Kremer  Film  Fea- 

tures, Inc.  Many  first-runs  have  been  se 
cured  In  leading  theatres. 

Mr.  Seifert  is  conducting  an  extensive  ex- 
ploitation campaign  on  these  productions. 

He  also  reports  that  exhibitors  are  rapidly 
signing  up  for  the  topical  weekly  "Screen 
Smiles"  and  is  enthusiastic  over  "Skinner's 
Dress  Suit." 

More  Sales  on  Darkfeather  Series. 
The  following  additional  sales  are  reported 

by  C.  B.  Price  Co.,  Inc.,  on  the  series  of 
Mona  Darkfeather  Indian  Drama  reissues: 
C.  A.  Meade  on  a  trip  through  the  Central 
West  sold  rights  for  Eastern  Missouri  and 
Southern  Illinois  to  the  United  Film  Service, 
and  Western  Pennsylvania  and  West  Vir- 

ginia to  Co-Partner  Attractions,  Pittsburgh, 

Pa.  A.  L.  Ehrgott  sold  eastern  Pennsylvania 
and  southern  New  Jersey  territory  to  Royal 
Features,  Inc.,  Philadelphia. 

Leo  White  and  Bud  Ross  Support 
Billy  West  in  Reelcraft  Series 

Leo  White  and  Bud  Ross  have  entered  Into 
contracts  to  appear  in  the  support  of  Billy 
West  in  a  series  of  comedies  for  Reelcraft 
Pictures  Corporation.  Leo  White  is  an  old- 
timer  in  the  comedy  field,  having  appeared 
in  a  large  number  of  Keystone  productions, 
particularly  in  the  role  of  a  count,  a  charac- 

terization which  he  is  said  to  have  created. 
With  Billie  West,  he  will  continue  to  appear 
in  "villainous"  roles.  Bud  Ross  has  also 
appeared  in  comedy  roles  for  several  years. 

Madonnas  and  Men"  to  Be 
a  Big  Jans  Special  Film 

HE  third  production  of  Jans  Pictures, 
Inc.,  win  be  "Madonnas  and  Men."  It is  announced  that  it  will  be  In  eight 

reels  and  will  be  an  unusual  production  and 
one  that  can  b  eexploited  on  a  big  scale. 
There  will  be  no  star,  as  it  is  the  desire 
of  Herman  F.  Jans,  president  of  the  com- 

pany, to  place  upon  the  market  a  feature 
of  such  strength  that  no  star  will  be  needed 
to  make  it  a  moneyed  attraction  for  the 
exhibitor. 
Particular  attention,  however,  will  be 

given  to  the  cast,  and  the  most  prominent 
players  are  Eva  Burroughs  Fontaine,  promi- 

nent in  Ed  Wynn's  Carnival;  Edmund  Lowe, 
leading  man  for  Leonore  Ulric  in  "The  Son- 
Daughter";  Anders  Randolf,  Gustav  von  Sef- fertltz,  Raye  Deane  and  Faire  BInney. 

The  story  opens  In  Rome  when  Christian 
slave  girls  were  fed  to  the  lions,  and  draws 
a  parallel  with  conditions  in  modern  times. 

Pioneer  Holds  Convention;  Also  Opens 

Two  New  Exchanges  on  Pacific  Coast 

AT  Pioneer  headquarters  In  New  Tork 
a  meeting  of  the  majority  of  the  ex- 

ecutive heads  comprising  the  Pioneer 
Co-operative  Distribution  System  has  just 
been  held.  Among  those  present  were  Ben 
Amsterdam,  of  Masterpiece  Film  Attrac- 

tions, Philadelphia;  Michael  Lessy,  of  Screen 
Art  Films,  Baltimore;  M.  A.  Lightman,  of 
Criterion  Film  Service,  Atlaj^ta;  Herman 
Rifkin,  of  Eastern  Feature  Film  Company, 
Boston;  Phil  Hazza,  of  Amalgamated  Exhib- 

itors' Circuit,  Canada;  D.  S.  Davidson,  of 
Pioneer's  Cleveland  office;  Floyd  St.  John,  of 
Pioneer's  San  Francisco  office;  R.  H.  Mur- 

phy, of  Pioneer's  Buffalo  exchange,  and  Clyde Elliott,  one  of  the  executives  of  Greater 
Stars  Productions,  Chicago. 
The  subjects  discussed  dealt  with  the 

management  and  the  question  of  greater  co- 
operation between  the  offices  handling  the 

different  productions.  General  Manager 
Hoffman  announces  account  of  the  benefits 
derived  he  will  call  these  meetings  often. 

Pioneer  also  announces  the  opening  of 
two  new  exchanges,  one  In  San  Francisco, 
the  other  in  Los  Angeles.  Floyd  St.  John 
is  In  charge  of  the  former,  while  S.  W. 
Whitehead  will  manage  the  latter.- The  next  releases  of  this  organization  will 
be  "Midnight  Gambols,"  starring  Marie  Doro, 
and  "Bubbles,"  with  Mary  Anderson.  It  is 
reported  that  the  present  offering,  "Dr. 
Jekyll  and  Mr.  Hyde,"  with  Sheldon  Lewis, 
is  breaking  all  records  for  Pioneer  films. 

In  addition  to  directing,  Mr.  Nigh  also  por- 
trays roles  in  his  own  pictures,  and  his  ver- 

satility is  further  shown  by  the  fact  that  he 
is  also  a  writer  of  books  and  plays,  a  painter 
on  canvas  and  a  cartoonist. 

Park- Whiteside  Set  Release 

of  "Empty  Arms"  for  May  1 
FOR  what  Is  claimed  to  be  the  first  time In  the  history  of  the  state  right  mar- ket,  a   definite   release   date   has  been 
set  for  a  production,  and  it  will  be  released 
throughout  the  United  States  on  that  date. 
The  picture  Is  "Empty  Arms,"  the  Park- Whiteside  production  distributed  through 

Photoplay  Libraries,  Inc.  It  will  be  released 
May  1,  on  which  date  the  territorial  buyers will  inaugurate  their  campaigns. 

"Practically  the  entire  territory  has  been 
disposed  of  on  this  picture"  says  Byron  Park, 
general  manager  of  the  company.  "We  are not  giving  out  the  names  of  the  buyers  In 
justice  to  them,  and  also  because  we  plan 
to  run  a  tour-page  advertisement  in  the 
trade  papers,  naming  the  entire  group  of 
buyers  and  the  territories  they  own. 

William  Nigh  Directed 

Lybarger's  "Democracy" 
FRANCIS  LEE  LYBARGER'S  production, "Democracy — the  Vision  Restored,"  was directed  by  William  Nigh,  who  is  well 
known  as  a  director  of  big  productions.  He 
was  born  in  Berlin,  Wisconsin.  His  debut  in 
pictures  was  made  with  the  Majestic  Com- 

pany, and  he  was  featured  in  comedy  roles. 
He  later  joined  the  California  Motion  Picture 
Company  and  directed  features  starring 
Beatriz  Michelena. 

Metro  was  the  scene  of  his  next  work  as  a 
director,  during  which  times  he  made  pro- ductions for  Lionel  Barrymore,  Mary  Miles 
Minter  and  others.  After  this  he  made  sev- 

eral Independent  productions  including  "My 
Four  Years  in  Germany,"  "Beware"  and  two comedies  starring  Johnny  Dooley. 

Harry  Revier  to  Direct  Serial 
"Son  of  Tarzan"  for  National 

Harry  Revier,  who  recently  completed  the 
"Return  of  Tarzan"  for  Numa,  has  been  en- 

gaged by  the  National  Film  Corporation  of 
America  to  supervise  the  production  of  "The 
Son  of  Tarzan,"  the  latest  serial  to  be  an- 

nounced by  this  company.  This  is  the  first 
of  the  Edgar  Rice  Burroughs  books  to  be 
adopted  for  the  screen  In  serial  form.  Na- 

tional previously  produced  "Tarzan  of  the 
Apes"  and  "The  Romance  of  Tarzan,"  but 
these  were  five-reel  features.  Roy  Somer- 
vllle  has  been  engaged  to  collaborate  with 
Revier.    He  will  prepare  the  continuity. 

Al  Christie  to  Direct  a  Two-Reeler. 
After  completing  his  work  of  directing, 

with  Scott  Sidney,  the  story,  "A  Smart 
Aleck,"  which  is  to  be  a  special  Robertson- 
Cole  feature,  Al  Christie  will  direct  another 
of  the  Christie  two-reel  comedies  of  the  fast 
farce  type.  In  the  picture  will  be  Bobby 
Vernon,  Teddy  Sampson,  Neal  Burns,  Vert 
Steadman  and  Charolotte  Merriam. 
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\ew  State  Rights  Company  \egotiates 

Big  Deal  with  Arrow  Film  Corporation ■^r^-  —  H   K-^-  Pro- 

IB- 

:roni 

editors  with  the  re«alt 
c  me=t;oaed  in  connee- 
-  :i  Rogers'  sunay  Id 

Victor  Rremer  Preparing  Two 

Additional  '*Cannen"  Remcs 

^mi  director  of 
the  tetest  betas 

Park  and  Whiteside  Announce 

a  SpiritiialiFtic  Production 
LESTER  PaKS;  i=d  Jid-»ird  Wi_ies-.de  sjz.- 

iiiiMWi  tbe  pi  9t  m  feanr«  pr»- iMHi««  witk  ipiiilBtlilM  Ruk 
Beicher    is    tke    firecur.  CfcirtfW  IX 
^■■1.  w.  tke  a«tk«r. 
Dvrxas  Vr.   Iwi  !■<!■   earried  a 

aeries  •<  spfritaaliscie  seaaces  ami  ianjli- 
BTiain  aaiaag  lanfiamn  ami  pBJxfcica,  aad 
priar  t*  tkat  he  had  am^f  rrtf  ana  iPHwaifJi 
imtm  the  vorU  af  imt  liphj  iiii  ■  The  legirts 
•C  his  activities  w«re  pahlishea  ia  Camer  s 
WeeklT.  aad  he  later  wrace  far  the  lateraa- 
taaaal  Jlews  Serrice.  a  series  mm  apiritBaBan 
ami  aari physics  whicfc  aras  ajaai-ilua  ia 

ie  Cir=e-  Beaa- 
presented s    -A  B-r'.esque 

V.:tor 

=  -.ed -;  in 

-     -       .  Ma3- 
Productlona 1-1  aroBBd 

.s  akead. 

:  Thea- 
K  at 

one  of  the 

TisOaates 
Desert  Sc-: 

bsias  kar 
hy  the Harry  I. 

Uawiail   Pablicity  for 
The  -TUiterate  Direst,' 

'Ilfiterate  Dicest.' the  screea  ncrrelty 

Ybor  Gty  Likes  "The  Hawk'*  TraiL" 
::i-i?er  'WaJton  of  the  NationiJ  T'neatre, -  r.t7  Fla..  has  written  the  Special  I>a- ~  - '   -      >:  -   -  ■     e    that  he  ran  the 

-:  s  Trail,"  for  two ince  records.  He 
15  one  of  the 
:ards  ho  has 
ive  been  re- 

ia  191S  he  withdrew  fr«B  pvhlic 
with  this  sahject  aad  ia  the  i 

eriaewe  for  b 
the  aefcace  of  spiritaaiiaaa  aad  its  aaaihfla- 
tiaa.  The  resalt  is  said  ta  haTe  frmmitBt  ma- 

terial for  aa  excepriomlty  pawerfal  da 
eoacerzias  spiritaaliaai. 

Canyon  Pictures  Offers  Open  Market; 

"Vanishing  Trails,"  \ew  Selig  Serial 
/-^OLC-XEI.  WnjUAM  X.   SEUG.  who  re-        Georse  ^  cTittlns  of 

Victor  Kremer  Is  Handling 

FiftT  State  Right  Subjects 

\^  ceatly  pi  ■iai.i.J  ~r jast  I  — iili  tri  ~Van: rial  ia  Sfteea  epinoiPiii. 
tarea  Cuipei  ■lioa.  of  II 
street.  Kew  Tork  Ctty. 

it. 
Praaklya  Vmrmuxz 

featared  ia  this  epii 
adreatare  which  ez 
the  TUtiilBBi  Tan  : 
Caayea  Piclaiea  : 

tym  Farana  ia  a  e^- 

E^ate  r.gnt 

Georse  B- hia  iaitial  ;  - Uoa,~  which  he His  aapporting 
Eddy.  Ireae  r Beban.  Jr. 

of  "Tbe  5i?~ 

charac:-- with  ir  - 

c-ntting  of 

lin  in  a  MU- ^.-::e  ^nd  directed  hiaiawtf 
cast  includes  Helea  JeroMe ~  :   1  "^r.iilock  and  George 

started  rehearsal -is  famona  ItaUaa 
i^  .:  Till  be  preamted 

-  5  3n  in  conJaactloB  with 

of  his 
ipidly  aad  he  is 
itate  riekt  aar- 

-d  fear 

Sanlea~ 

Views  of  Many  Film  FaTorites 

-  Stxeem  Snapehote" 
aad  Harry  Coha.  aa- •  ■  =  "'  the  aew  aoreiiy 

-  the  BMrket.  aad 
"  as  it  oCers  ttm 

'  ac 

r.tea  at  1 

the  prodaetioa  o< 
eva  Bwre  preter.- serics  a<  featarea  : 

■Vaaiahiag  TraiU 

statea-rieht  narke- laTelty  ts^     aad  eapioitatl—  C£. 
aader  prtparaHaa. WiUiaa  K.  Wiac 
ts  diSereat  from  : 
u  taadfd  Fraaklr^ 
with  a  Biyaterioe^  a 
3Bctioa  ia  fiDeS  wi '  -  -gheat.  aa  a'Me 

1  by  aaMa  ka: 
a  aaaker  of  - z  -.riTaaee^  MSaiir 

.  :  ana,  aara  Caayaa. 
A  atreag  eappcr 

aembled.    U  BCiac- Wella.  Dake  Lee. 
Bad  Ob  bora  r  and 
not  least  hei- 

n  the 

-    -win  be  completed 
compaay  baa  last where  they 

--.  no^ 

iii  to 

lin  picture  ia 
a  corned T-drama  presecunz  t:ie  aquatic  'Venus in  a  new  role.  It  is  being  directed  by  Chet 
Franklin  and  'Wheeler  Oakman  is  the  leading 

btit 

kijowledge  of 

and  piMtoenp 

Sol 
Is  Nearly  Ready- to  Tell  Releasing  Policy 

T  xxH  the  entire  transfer  of  his  eiecatiTe 
staff  to  Lm  Aageles  completed.  Sol 
Lesser  is  alaaoet  ready  to  aaaeaace -    -  r  -  oUcy  oa  tke  prodact  af  Ua  two 

-aaiea,  Aaaette  Kellenaaa  aad 

WiTk  &  Wilk  Offer  Feature 

with.  Mrs.  Hayakawa  as  Star 
i  W::k.  S25  Longacre  Bnilding,  New 

1  :--k.  izi^cun^  for  discribotlon  on  the  state 
.-.ght  mirVe-  "Ashea  of  Desire,"  a  featare 
p-:l-:-.;:.z  starring  Mrs.  Sesane  Hayakawa. 

-    -         =  --evented  by  Frank  J.  Smith 
FYank  B-jnage. 
1  mightj-  drama  of  hn- — :th   -wide  appeal,  and 

Wiik  ii  W..  "  lent  that  it  will  proTO 
to  be  a  wc  r  x  oSce  attraction,  pre- 

senting as  -    '  proTen  worth  ia i  powerful  story. 

Circuits  Book  "Blind  Love" 
in  New  York  and  New  Jersey 

"Rllnl  Love.-  in  which  Lacy  Cottoa  is 
the  star  hs.s  b«en  enjoying  exceptional  book- 

ing's in  Xew  Tork  and  New  Jersey,  aceordlag 
to  a  statement  from  Xathan  Hlrah.  preaidsBt 
of  the  -ivwon  Film  Corporation,  who  han- 

dles the  feature  for  the  states  mentioned. 
The  Marcus  Loew  circuit  in  Xew  Tork 

City  has  b>olced  -^llnd  Lore."  while  aer- eral  other  lar^e  circalts  and  first  ran  hoaaes 
are  also  showing  the  pictnre. 
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Schaef  er  Returns  to  Chicago 

After  an  Extensive  Trip 
on  the  Pacific  Coast 

PETER  J.  SCHAEFER,  of  Jones,  Linick &  Schaefer,  return  to  Chicago,  accom- 
panied by  Mrs.  Schaefer,  April  5,  after 

a  Pacific  Coast  trip  which  began  January  4. 
Most  of  the  time  was  spent  in  California, 
with  San  Francisco  as  the  most  favored 
spot.  Mr.  Schaefer  took  his  auto  along 
and  much  of  the  time  was  spent  in  motor- 

ing up  and  down  the  coast,  during  which 
Seattle,  Portland,  San  Francisco,  Los  An- 

geles and  San  Diego  were  thoroughly  ex- 
plored. While  in  Los  Angeles  all  the  stu- dios were  visited  and  most  of  the  stars 

were  met  personally. 
Mr.  Schaefer  was  naturally  greatly  in- 

terested in  the  condition  of  the  moving 
picture  business,  especially  in  the  the- 

atres. He  found  capacity  business  at 
every  house  visited  iii  Los  Angeles.  Big 
two-hour  shows,  with  prices  of  50  cents 
for  the  main  floor  and  75  cents  for  the  bal- 

cony, were  the  rule  in  Los  Angeles. 
"They  are  now  building  half  a  dozen 

big,  new  theatres  there,"  said  Mr.  Schae- 
fer. "Marcus  Loew  is  building  a  picture theatre  to  seat  3,500  persons,  at  Seventh 

and  Broadway,  and  another  that  will  seat 
3,000  at  Mercantile  Place.  The  estimated 
cost  of  these  two  houses  is  $3,000,000.  Syd 
Grauman  is  also  building  a  picture  theatre 
at  Hill  and  Sixth  streets  that  will  seat  4,000 
persons,  at  a  cost  of  $1,000,000. 
"Then  the  Pantages  are  at  work  on  a vaudeville  house  at  Seventh  and  Hill 

streets,  at  an  outlay  of  $1,000,000.  The  Or- 
pheum  Company  is  also  building  a  new 
vaudeville  house  at  Eighth  and  Hill  that 
will  cost  over  $1,000,000.  The  building  of 
new  houses  is  not  really  overdone,  as  there 
is  plenty  of  business  for  all  of  them.  There 
are  only  about  half  a  dozen  small  picture 
theatres  in  the  downtown  section  of  Los 

Angeles." Mr.  Schaefer  told  me  that  notwithstand- 
ing tne  great  stride  forward  in  the  hous- 
ing of  moving  pictures  and  the  marvels  of 

modern  picture  productions,  he  was  im- 
pressed that  we  have  only  entered  on  the 

threshold  of  what  the  moving  picture  is 
still  to  be.  He  received  this  impression 
when  investigation  revealed  that  one  can 
now  seldom  find  a  picture  in  the  making 
at  Los  Angeles  that  will  cost  less  than 
$100,000! 

Mr.  Schaefer  called  on  Mack  Sennett, 
with  whom  he  passed  a  very  pleasant  time. 
"He  was  up  to  his  eyes  and  ears  in  work, 
but  he  has  always  time  to  see  his  friends," Mr.  Schaefer  said  with  much  emphasis  and 
feeling. 

Mr.  Schaefer,  while  acknowledging  that 
he  had  seen  many  wonderful  things  in  the 
business  out  in  the  Far  West,  yet  believes 
that  Chicago  has  some  of  the  finest  and 
greatest  theatres  in  the  country  and  that 
they  offer  better  shows  than  anywhere 
else  for  the  money. 

J.  Rich  Moss  Buys  the 

Grand  Theatre,  Lincoln,  111. 
J RICH  MOSS,  who  is  widely  known  in 

Chicago  film  circles  both  as  a  sales- 
•  man  and  in  the  management  of  picture theatres,  has  purchased  the  Grand  Theatre 

in  Lincoln,  111.,  a  progressive,  growing 
town  of  13,000  population. 

The  Grand  will  be  opened  Monday,  April 
19,  under  the  personal  management  of  Mr. 
Moss.  The  house  seats  800  persons  and 
it  has  been  thoroughly  renovated  and  re- 

decorated. An  orchestra  of  seven  pieces 
will  furnish  the  music. 
Mr.  Moss,  at  various  times,  was  con- 

nected with  the  management  of  the  Im- 
perial, Crown  and  Studebaker  theatres, 

Chicago,  and  is  a  bright  young  man  thor- 
oughly imbued  with  up-to-date  business 

rnethods.  He  has  iiad  considerable  expe- 
rience as  a  road  man  for  state-rights  pic- tures. 

Federated  Exchanges  Head 

Advises  Against  Selling 
Theatres  to  Film  Powers 

Do  not,  under  any  conditions,  sell  your theatre  to  film  powers  and  do  not  let 
the  big  interests  get  even  a  finger 

hold  on  your  business,"  is  the  advice  of 
President  Joseph  L.  Friedman,  of  the  newly 
formed  Federated  Film  Exchanges  of 
America,  to  exhibitors. 
"For  the  last  year,  or  thereabouts,  the film  industry  has  been  hearing  rumors  of 

such  and  such  an  organization  investing 
in  theatrical  interests  all  over  the  country," 
continued  Mr.  Friedman.  "As  a  conse- 

quence, individual  theatre  owners  do  not 
know  just  which  way  to  turn.  It  was  partly 
to  combat  this  feeling  of  unrest  and  to  set- 

tle in  the  minds  of  the  exhibitors  that  the 
business  they  have  bui't  belongs  to  them, 
and  to  them  alone,  that  the  Federated  Film 
Exchanges  of  .America  was  formed. 
"In  the  past  the  independent  producer has  sold  his  pictures  where  the  profit  was greatest  and  where  full  distribution  was 

practically  guaranteed.  It  was  impossible 
for  the  independent  exchangeman  to  com- 

pete in  buying  power  with  the  big  film  cir- cuits, for  the  simple  reason  that  he  had  no organization. 
Lost  Many  Good  Pictures. 

"In  spite  of  the  fact  that  the  united  buy- ing power  of  the  leading  state  rights  ex- 
changes was  on  a  par  with  the  buying power  of  the  leading  exchange  systems throughout  the  country,  state  rights  men 

had  to  sit  idly  by  and  watch  the  greatest 
pictures  pass  into  the  hands  of  others, simply  because  they  were  not  organized. This  ability  to  swing  the  largest  deals  has enabled  the  interests  in  many  instances  to take  from  the  exhibitor  what  he  has  built 
up  by  years  of  sticking  to  his  own  busi- ness— his  theatre. 
"The  Federated  Film  Corporation  re- leases the  ■  exhibitor  from  dependence  on the  product  of  any  one  organization.  He 

can  laugh  at  'freezing  out'  threats.  He  is not  obliged  to  make  any  disagreeable  con- 
tracts in  order  to  save  himself  from  bit- ter competition.  With  the  Federated  back 

of  him,  he  can  rest  assured  of  a  high grade  product  for  his  screen,  without  any 
joker. 

Are  Still  Independent  Exchanges. 
"It  stands  to  reason  that  an  organization such  as  the  Federated  Film  Exchanges  of America  cannot  continue  to  live  and  do 

business  unless  the  pictures  handled  by them  live  up  to  their  advance  notices. 
There  is  no  tie-up.  Each  individual  pic- ture released  through  Federated  channels 
must  make  money,  or  all  succeeding  pic- 

tures will  cost  the  exchange  system  dearly. 
"Understand  me.  The  Federated  ex- 

changes are  independent  exchanges  still, 
but  they  are  independent  exchanges  which 
are  united  and  organized  for  the  better- ment of  the  film  business.  The  men  who 
by  their  own  efforts,  in  their  own  territory, 
have  built  up  a  business  that  has  proven 
highly  successful,  are  at  the  helm  for  the 
Federated.  Their  chief  aim  now  is  to  pre- 

serve this  confidence  of  exhibitors  and 
nourish  it.  Each  Federated  film  exchange 
manager,  in  his  own  territory,  will  neces- 

sarily be  interested  in  keeping  the  pic- 
tures released  through  the  Federated  up 

to  standard. 
"Understand  me  further.  The  purchas- 

ing power  of  the  Federated  Film  Exchanges 
of  America  runs  away  up  into  money.  No 
picture  ever  produced  can  faze  it.  If  the 
picture  shows  possibilities  of  earning  a 
profit  for  the  men  who  make  up  the  Fed- 

erated Film  Exchanges,  it  will  be  bought. 

If  we  want  it,  we'll  have  it." 

Lila  Lee,  Juvenile  Star,  Files 

Suit  Against  Mrs.  Edwards 

AUGUSTA  APPEL,  fifteen-year-old daughter  of  Carl  Appel,  owner  of  the 
north  side  Turner  Hall,  Chicago,  filed 

through  her  father  a  suit  in  the  Circuit 
Court,  Friday,  April  9,  asking  for  an  in- 

junction restraining  Famous  Players-Lasky 
Corporation  from  paying  any  further 
moneys  earned  by  her  to  Mrs.  Gus  Edwards, 
who  has  had  charge  of  her  stage  and  screen 
career  since  she  was  five  years  old. 
Augusta  Appel's  screen  name  is  Lila  Lee. 

She  is  now  a  juvenile  movie  star  in  Los 
Angeles  and  her  mother  is  with  her.  Mrs. 
Edwards  is  charged  with  mismanagement 
and   extravagant  expenditures. 

Lila  says  she  does  not  know  how  much 
money  she  is  earning  with  the  film  organ- 

ization mentioned,  nor  does  her  father.  To 
ascertain  this  is  one  of  the  objects  of  the suit. 

Mrs.  Edwards  is  at  present  in  Chicago 
and  will  contest  the  suit.  She  asserts  that 
she  has  spent  a  large  sum  of  money  in 
"preparing  Lila  for  a  stage  career,  and  that the  success  Lila  has  made,  both  on  the 
stage  and  screen,  is  due  to  her  efforts  and 
support. 

Mary  Pickford  to  Appear  in 
Three  Pictures  in  Europe 

KENNETH  McGAFFEY.  publicity  rep- resentative of  Mary  Pickford,  spent 
a  few  days  in  Chicago  recently  and. 

left  for  Minneapolis,  where  he  joined  Ralph 
O.  Proctor,  general  manager  for  United Artists.  Thence  he  will  accompany  Mr. 
Proctor  to  Seattle  and  thence  to  Los  An- 

geles, where  he  expects  to  arrive  about the  middle  of  April. 
He  informed  me  while  here  that  Miss 

Pickford  is  now  busy  at  work  on  "'Op  O' 
My  Thumb,"  this  title  having  been  ex- pressively changed  to  "The  Duchess  of 
Suds."  Jack  Dillon  is  the  director  of  this superfeature. 
Mary  Pickford  will  visit  Europe  about 

June  1,  and  will  engage  in  the  making  of three  pictures  during  her  stay.  Two  of these  will  be  made  in  England  and  one  in France.  An  American  director  will  have 
charge  of  the  productions.  The  titles  of these  pictures  have  not  been  given  out  yet. 
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Garsson  Organizes  Fine  Arts  Pictures; 

Exhibitors  to  Share  in  Gross  Receipts 

Office  of  Midaie  £att  Film*,  Ltd. 
Located  in  Weltevreden,  Java. 

Good  Business  Reported  in 
Borneo  and  Celebes  Islands 

FROM  Singapore  comes  word  that  Joe Fisher,  of  the  Middle  East  Films,  Ltd., 
has  recovered  from  an  attack  of  acute 

malaria  contracted  while  traveling  in  Bor- 
neo and  tlie  Celebes  Islands.  The  Middle 

East  Films  is  associated  with  African 
Films,  Ltd.,  African  Theatres,  Ltd.,  India 
Films,  Ltd.,  and  African  Films  Productions, 
Ltd.,  the  New  York  office  of  which  is  in  the 
Putnam  Building.  The  company  is  hand- 

ling theatrical  enterprises  in  addition  to 
films.  At  the  time  of  writing  Marie  Tem- 

pest and  a  London  company  was  playing 
to  capacity  business 

Mr.  Fisher  reports  that  business  has  ex- 
panded very  much  in  Borneo  and  the  Ce- 

lebes, that  branch  offices  have  been  opened 
in  Medan.  Batavia  and  Soerabaia  and  that 
shortly  one  will  be  opened  in  Borneo. 

Oldtime  Heavyweight  Boxer 

Is  in  Fox  Sunshine  Comedy 
PROMINENT  in  the  forthcoming  Fox 

Sunshine  Comedy  Special,  which  com- 
prises "five  reels  of  mirth,  magnificence 

and  maids,"  is  "Big  Tom"  Kennedy,  as  he  is familiarly  known  in  the  California  film 
colony.  While  President  William  Fox,  of 
Fox  Film  Corporation,  was  looking  over 
some  film  received  last  week,  he  spotted 
Kennedy's  face  in  the  first  reel  of  the comedy  and  immediately  recalled  him  as  a 
former  professional  heavj^weight  boxer. 
Kennedy  started  fighting  back  in  1910 

and  got  a  licking  and  $1,000  when  he  tackled 
Al  Palzer.  Others  he  has  boxed  are 
Georges  Carpentier,  Jack  Johnson,  Carl 
Morris,  Bombardier  \Vells,  Frank  Moran, 
Gunboat  Smith  and  Max  Robert.  His  last 
three  fights  were  with  .^1  Reich,  Jim  Cof- 

fey and  Tony  Ross.  During  the  last  named 
fight  he  was  badly  hurt,  and  after  six 
months  in  the  hospital  gave  up  boxing  in 
favor  of  motion  picture  acting. 
The  comedy  in  which  Kennedy  appears 

was  produced  by  Hampton  Del  Ruth,  who 
availed  himself  of  the  services  of  every 
Sunshine  actor  and  actresses  at  the  West 
Coast  studio.  Kennedy's  great  size  stands out  in  contrast  to  the  willowy  figures  of 
the  three  score  and  ten  "Sunshine  Widows." 

Fox  Deliveiy  by  Motorcycle. 
Many  New  York  exchanges  were  badly 

handicapped  owing  to  the  railroad  strike 
by  the  delay  in  delivery  of  films  to  thea- 

tres. Louis  Rosenbluh,  who  is  the  execu- 
tive of  the  Fox  sales  exchange  for  New 

Jersey,  utilized  a  motorcycle  messenger 
service  which  he  found  to  be  quite  eflfective. 

THE  Fine  Arts  Pictures,  Inc.,  has  been formed  to  succeed  the  Foundation 
Film  Company,  of  1600  Broadway, 

New  York.  The  new  name  is  considered 
more  suitable  to  the  aims  and  policies  of 
Murray  W.  Garsson,  who  was  president  and 
general  manager  of  Foundation.  Mr.  Gars- 

son will  continue  to  act  as  president  and 
general  manager  of  the  new  company, 
while  Charles  Schwerin  will  be  secretary, 
treasurer  and  sales  manager. 
Elaborate  production  plans  are  an- 

nounced. Eight  pictures  a  year  are  to  be 
made  and  all  of  them  are  to  be  of  five-reel 
length.  The  chief  feature  will  be  a  con- 

test picture,  the  details  of  which  are  now 
being  worked  out.  It  will  be  a  sequel  to 
the  two-reel  beauty  contest  picture,  "A 
Dream  of  Fair  Womijn,"  which  is  now  being distributed  by  Messrs.  Garsson  and 
Schwerin  in  state  rights  territory. 
The  contest  is  being  conducted  by  Eugene 

V.  Brewster's  three  fan  magazines.  Motion 
Picture,  Motion  Picture  Classic  and  Shad- 
owland,  which  also  held  the  contest  in  con- 

nection with  "A  Dream  of  Fair  Women." 
The  successful  contestants  will  be  fea- 

tured in  the  leading  roles  of  the  picture, 
which  will  be  produced  as  soon  as  the  con- 

test is  ended. 
The  sales  policy  of  Fine  Arts  Pictures, 

Inc.,  will  be  of  special  value  and  service 
to  the  exhibitor.  It  will  include  the  selling 
of  negatives  at  cost  and  a  share  of  the 
gross  receipts.  Thus  the  exhibitor  will  be 
a  co-producer  with  Fine  Arts  Pictures,  Inc. 
Other  novelties  are  to  be  prepared,  all  of 

which  will  be  of  the  five  reel  length.  Fine 
Arts  Pictures,  Inc.,  in  short,  will  endeavor 
to  live  up  to  its  name. 

Sawyer  Describes  New 

Company  OflFering 
Good  Screen  Stories 

THE  Authors'  Stage  and  Screen  Plays, Inc.,  has  been  formed  recently  to  spe- 
cialize solely  in  supplying  material 

for  screen  plays.  General  Manager  Arthur 
H.  Sawyer  has  issued  the  following  state- 

ment from  the  offices  at  1476  Broadway, 
New  York  City : 
"The  dearth  of  suitable  material  for  the 

screen  today  constitutes  the  chief  worry 
of  the  average  motion  picture  producer. 
That  the  demand  exceeds  the  supply  is 
shown  in  the  number  of  stories  and  plays 
bought  lately.  Even  this  questionable  field 
of  'nearly  successful  plays'  and  ordinary 
magazine  stories  is  now  practically  ex- 

hausted and  the  producer  is  faced  with  the 
possibility  of  having  to  'do  over'  plays produced  years  ago. 
"This  organization  has  been  formed  for 

the  express  purpose  of  assisting  the  pro- ducer in  this  unfortunate  situation.  The 
men  in  it  know  every  angle  of  the  motion 
picture  business.  They  can  differentiate 
between  a  poor  stage  play  or  a  magazine 
story  of  questionable  value,  for  which  an 
enormous  price  is  asked,  and  stories  pos- 

sessing the  elements  necessary  for  perfect 
picturization.  Authors  of  international 
reputation  will  write  these  stories,  always 
remembering  that  they  are  intended  for filming. 

"A  special  'direct  to  the  public'  publicity campaign  will  be  inaugurated  with  every 
story  as  well  as  a  campaign  publicizing 
the  author.  All  plays  or  stories  will  be 
handled  by  us  only  under  exclusive  arrange- 

ments." 

poration  in  a  private  showing.  The  screen- 
ing was  an  invitation  affair,  and  only  offi- 

cials of  the  company  and  their  guests, 
members  of  the  cast  and  a  few  friends  were 
included  in  those  present. 
The  negative  is  now  being  matched  and 

cut  from  the  working  print  and  a  trade 
announcement  of  distributing  arrangements 
and  release  date  will  be  made  shortly. 

Neilan  Representative  Plans 

European-Made  Productions 

HARRY  HAM,  Marshall  Neilan's  for- eign representative,  has  just  arrived 
in  London  to  make  advance  arrange- 
ments for  the  production  of  European  sub- 

jects made  under  Mr.  Neilan's  direction. Passage  has  been  engaged  for  an  entire 
producing  unit  which  will  accompany  Mr. 
Neilan  abroad  and  a  large  part  of  the  boat 
will  be  reserved  for  the  exclusive  use  of 
the  film  people.  During  the  trip  over  the 
company  will  be  busy  going  over  the  scripts 
of  the  pictures  to  be  staged  abroad  and 
much  of  the  preliminary  work  in  conjunc- 

tion with  the  actual  shooting  of  scenes 
will  be  attended  to  en  route. 

Mr.  Ham  is  most  enthusiastic  in  his  cable 
reports  regarding  conditions  abroad  and 
stated  that  the  outlook  for  a  number  of 
very  unusual  productions  staged  in  the  ex- 

act locale  of  the  stories  is  particularly 
promising. In  addition  to  his  producing  staff,  Mr. 
Neilan  will  take  over  with  him  a  complete 
outfit  including  several  new  machines  in 
the  way  of  electrical  appliances  on  which 
he  has  been  experimenting  for  the  past  six 
months. 

Activities  at  the  Neilan  studio  in  Holly- 
wood are  being  speeded  up  so  that  a  third 

production  following  "Don't  Ever  Marry" will  be  completed  before  he  leaves. 

Baremore  to  Have  Hit  Own  OfiBce*. 
R.  W.  Baremore,  who  for  the  past  sev- 

eral months  has  been  in  charge  of  publicity 
and  advertising  for  the  United  Picture 
Theatres  of  America  and  United  Picture 
Productions  Corporation,  has  resigned  to 
accept  several  other  offers.  He  has  begun 
handling  the  advertising,  publicity  and  ex- 

ploitation for  the  Haring  and  Blumenthal 
Enterprises,  for  the  time  being  concentrat- 

ing his  efforts  on  the  New  Jersey  theatres 
of  the  firm. 
Two  well  known  stars,  a  prominent  direc- 

tor and  a  new  producing  company  also  will 
avail  themselves  of  Mr.  Baremore's  services 
within  the  next  few  weeks.  Contracts  al- 

ready have  been  signed  for  this  service. 
Until  suitable  offices  are  found  Mr.  Bare- 
more  temporarily  will  be  situated  at  1600 
Broadway  at  United's  headquarters. 

Ne«Jy  Edwards  Take*  New  Partner. 
Neely  Edwards,  who  created  the  original 

team  of  moving  picture  "Hall  Room  Boys" which  are  being  filmed  by  Jack  and  Harry 
Cohn,  and  released  as  "The  Hall  Room 
Boys  Comedies,"  has  taken  a  new  partner and  will  continue  starring  in  the  comedies 
produced  by  the  Cohns. 
Hugh  Fay  is  the  new  addition  to  Ed- 

wards' store  of  laughs.  He  is  well  known for  his  work  in  vaudeville  and  his  genuine 
sense  of  humor  and  attractive  looks. 

Guy  Empey  OfiiciaU  See  "Oil." 
An  opportunity  to  see  Guy  Empey's  latest 

photoplay,  "Oil,"  has  been  extended  to  the 
officials  of  the  Guy  Empey  Pictures  Cor- 

Thomas  Coming  to  New  York. 
H.  M.  Thomas,  manager  of  the  Rialto 

Theatre,  Omaha,  left  on  Sunday,  April  11, 
to  spend  several  weeks  visiting  theatres 
in  eastern  cities,  garnering  ideas  to  be  con- sidered for  use  in  Omaha.  He  will  be  in 
New  York  City  the  week  of  April  19,  stop- 

ping at  the  Astor. 
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LOS  ANGELAS 

l^EWS  LETTTEJ® 
BV  A.H.GIEBLER. 

Cleremont  Begins  on  First 

of  Six  Selznick  Specials 

CLEREMONT  PHOTOPLAYS  fired  its 
first  guns  at  the  Bernstein  studios 
when  Lloyd  Carleton  Productions,  un- 

der personal  direction  of  Lloyd  B.  Carle- 
ton,  began  to  film  an  adaptation  of  "Moun- 

tain Madness,"  Anna  Alice  Chapin's  story of  the  Virginia  hills.  This  is  the  first  of 
six  special  productions  to  be  made  for 
Selznick  for  release  through  the  Republic 
Distributing  Corporation,  and  the  Carle- 
ton  company  is  the  first  of  several  units 
to  get  into  actual  production.  Others  will 
be  added  as  soon  as  the  Cleremont  Cor- 

poration can  secure  a  studio  as  a  perma- 
nent home.  A  fully  equipped  studio  is 

under  consideration,  but  in  case  it  cannot 
be  purchased  a  new  studio  will  be  built 
and  probably  modeled  as  nearly  as  possible 
after  the  Clara  Kimball  Young  studio  in 
Edendale. 
The  technical  force  of  the  company  in- 

cludes John  T.  Carleton,  as  production 
manager;  W.  Bradley  Ward,  assistant  di- 

rector; Delbert  L.  Davis  and  Robert  Car- 
son, cinematographers. 

Mignon  Anderson,  Ora  Carew,  Edna  Pen- 
nington, Edward  Coxen,  Howard  Miller, 

Richard  Morris  and  Jack  Lott  comprise  the 
cast  for  the  first  picture.  It  is  to  be  the 
policy  of  Cleremont  to  feature  its  stories 
with  all-star  casts. 

Tourneur  Buys  Hollywood  Estate. 
Maurice  Tourneur,  motion  picture  pro- 

ducer, has  purchased  a  piece  of  property 
comprising  thirteen  acres,  known  as  the 
William  H.  Hoegee  estate,  at  the  corner 
of  Los  Feliz  and  Commonwealth  Boule- 

vard, in  the  East  Hollywood  foothills  dis- 
trict for  the  sum  of  $150,000. 

Becker  Returns  from  East. 
Bruno  J.  Becker,  general  manager  of  the 

Gale  Henry  Comedy  Company,  has  re- 
turned to  Los  Angeles  after  a  two-months' 

visit  in  New  York,  having  completed  ne- 
gotiations for  a  new  series  of  two  and 

five-reel  comedies  featuring  Gale  Henry. 
Toward  the  close  of  Mr.  Becker's  stay  in 
New  YorV,  he  was  stricken  with  the  "fiu," 

from  which  he  has  not  yet  fully  recovered. 
The  studio  on  Santa  Monica  Boulevard 

formerly  used  by  the  Gale  Henry  company 
has  been  sold,  but  a  new  plant  will  soon 
be  under  construction  on  the  site  pur- 

chased at  Sunset  and  La  Brea  not  long  ago 
by  the  company. 

Betty  Bouton  Married. 
Betty  Bouton,  player  of  ingenue  parts  in 

the  films,  has  announced  her  marriage, 
which  took  place  several  weeks  ago,  to 
Arthur  Jackson,  scenario  writer.  Miss 
Bouton  will  continue  her  picture  career. 

Hiram  Abrams  Arrives. 
Hiram  Abrams,  president  and  manager 

of  the  United  Artists  Corporation,  arrived 
in  Los  Angeles  on  April  6,  to  stay  only  a 
few  days.  Mr.  Abrams  intimated,  how- 

ever, that  there  might  be  some  interesting 
announcements  to  make,  even  in  that  short 
a  time.  One  of  the  chief  objects  of  his 
visit  was  a  conference  with  the  three  mem- 

bers of  the  United  Artists,  Mary  Pickford, 
Douglas  Fairbanks  and  Charles  Chaplin, 
now  on  the  Coast. 

Helen  Taft  Visits  Studio. 
Helen  Taft,  daughter  of  former  President 

William  H.  Taft,  was  a  recent  visitor  at  the 
Metro  studio,  and  was  taken  on  a  person- 

ally conducted  tour  through  the  plant  by 
May  Allison.  Miss  Taft  is  in  Southern. 
California  in  the  interests  of  the  Bryn 
Mawr  endowment  fund. 

Laemmle  Has  New  Producing  Policy. 
One  of  the  innovations  instituted  by  Pres- 

ident Carl  Laemmle  on  his  present  visit  to 
Universal  City  is  that  no  production  shall 
begin  at  that  studio  until  all  the  necessary 
sets  have  been  erected  and  are  ready  for 
the  director's  use.  Heretofore,  the  policy 
at  many  film  studios,  according  to  Mr. 
Laemmle,  has  been  to  erect  the  sets  as 
they  are  required,  and  this  has  often  caused 
considerable  delay.  Mr.  Laemmle  con- 

tends that  not  only  is  there  much  time 
and  money  lost  by  these  methods,  but  also 
much  spontaneity  and  naturalness  in  the 
presentation  of  the  story  by  the  players, 
if,  after  having  been  rehearsed  in  the  ac- 

tion of  the  play  they  have  to  wait  several 
days,  and  sometimes  weeks,  for  the  sets 
to  be  erected.  The  vast  space  of  Univer- 

sal City  will  permit  cf  entire  settings  for  a 
dozen  different  productions  to  be  built  at 
the  same  time. 

Ascher  to  Build  Studio. 

Sidney  Ascher,  head  of  the  Ascher  En- 
terprises, and  a  large  stockholder  in  the 

Hallmark  Distributing  Corporation,  an- 
nounces that  his  company  has  purchased 

a  site  in  Hollywood,  within  a  stone's  throw of  the  Lasky  plant,  v/hich  will  be  used  for 
the  purpose  of  building  a  modern  studio 
to  cost  approximately  $250,000.  Two  glass 
stages  will  be  built  immediately,  and  later 
two  more  will  be  built  on  the  lot,  which  is 
commodious  and  large  enough  for  big  pro- 

ducing plant. 

Hayakawa  Company  Incorporated. 
The  Hayakawa  Feature  Play  Company, 

with  several  prominent  business  men  of  the 
State  of  California  as  directors,  has  filled 
out  incorporation  papers.  The  authorized 
capital  stock  of  the  company  is  $500,000, 
and  the  board  of  directors  includes  A.  B.  C. 
Dohrman,  of  San  Francisco,  and  Vernon 
Goodwin,  William  J.  Connery,  Milton  Gat- 
zert,  and  Henry  J.  Aaron,  of  Los  Angeles. 
The  plans  of  the  company  include  the 
building  of  a  new  studio  in  the  near  future 
and  the  extension  of  production  activities. 

Victory  Closes  for  Repairs. 
Christ  Glimm,  manager  of  the  Victory 

Theatre,  has  announced  that  the  Victory 
will  be  closed  for  two  weeks  while  the  the- 

atre is  being  redecorated  and  refurnished, 
and  while  extensive  alterations  and  im- 

provements will  be  made  inside  and  out- 
side on  the  building. 

Garrick  To  Be  Remodeled. 
The  Garrick  Theatre,  at  Eighth  and 

Broadway,  is  not  to  be  replaced  by  a  large 
bank  building,  according  to  C.  E.  Halsell, 
lessee  of  the  house,  but  will  be  improved 
and  remodeled  to  the  tune  of  about  $20,000, 
making  the  house  modern  and  up  to  the 
minute  in  every  respect,  besides  increasing 
the  seating  capacity. 

— And  It's  the  Same  Villain  Every  Time  That  Pursues  Anita  Stewart. 
The  necklace  in  picture  two  must  have  made  a  hit  with  her  'cause  she  receives  him  more  cordially  in  scene  three. 

National's  "The  Tellow  Typhoon." 
Bits  from  First 
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First  National  Exhibitors'  Convention 
to  Consider  Eleven  Particular  Issues 

STEPS  significant  to  every  independent exhibitor  in  the  United  States  form 
the  procedure  for  the  general  con- 

vention of  First  National  Exhibitors'  Cir- 
cuit and  Associated  First  National  Pictures, 

Inc.,  to  be  held  at  the  Congress  Hotel,  Chi- 
cago, beginning  April  26. 

An  examination  of  the  issues  compiled 
in  the  general  outline  of  business  to  be 
brought  before  the  convention  reveals  a 
greater  number  of  new  and  revolutionary 
matters  than  have  ever  been  considered 
by  any  one  organization  in  the  history  of 
the  motion  picture  industry.  A  close  in- 

spection of  the  subjects  involved  shows 
that  in  the  brief  under  which  the  main 
topics  are  listed  are  eleven  vital  issues, 
standing  problems  before  independent  ex- 

hibitors today,  and  not  particularly  related 
to  First  National  as  a  competitive  organi- 

zation. There  are  naturally  several  mat- 
ters of  policy  conceining  the  organization 

exclusively,  but  the  dominating  subjects  to 
be  considered  involve  independent  exhib- 

itors to  a  far  greater  degree  than  they 
concern  First  National  Exhibitors'  Circuit, it  is  declared  in  a  statement  issued  by  First 
National. 

Valuable  Data  Compiled. 
Expediting  the  work  of  the  convention, 

a  committee  representing  First  National 
franchise  holders  has  for  a  period  of  weeks 
been  in  executive  session  gathering  every 
bit  of  available  data  pertaining  to  the  va- 

rious subjects  to  be  brought  before  the 
meeting.  As  a  result  the  members  as- 

sembled will  be  provided  with  an  exhaus- 
tive assortment  of  memoranda  embracing 

every  topic  listed  in  the  brief  which  in  it- 
self includes  the  eleven  different  subjects 

of  independent  exhibitor  interest. 
Exhibitor  franchise  holders  of  the  cir- 

cuit in  telegrams  of  April  11  cast  a  new 
light  on  the  convention  in  view  of  the 
information  that  exhibitors  from  the  north, 
south,  east  and  west — representing  inde- 

pendently owned  and  operated  theatres — 
have  made  arrangements  to  be  present  at 
the  convention.    Upon  th 

Full  Attendance  Assured. 
A  check  on  the  q\ieries  sent  to  First 

National  exchange  managers  from  the  home 
office  shows  that  every  exchange  manager 
will  be  in  attendance  at  the  convention.  In 
only  several  instances  is  it  doubtful  that 
managers  will  be  able  to  arrange  their 
work  in  order  to  be  present  and  in  such 

instances  it  is  assured  that  those  man- 
agers will  be  represented  by  proxy. 

Simultaneous  with  the  announcement  that 
Whitman  Bennett,  producer  manager  for 
Lionel  Barrymore,  the  latest  adjunct  to  the 
circuit's  constellation,  has  evidenced  his intention  to  address  the  convention,  comes 
the  prediction  that  Mr.  Bennett's  "remarks" to  the  convention  will  be  of  especial  inter- 

est to  exhibitors  in  general. 
Of  interest  to  showmen  throughout  the 

nation  is  the  fact  that  nineteen  volumes 
of  exhibitor  information,  amounting  to 
more  than  2,000  pages  of  statistical  com- 

pilation will  be  carried  to  Chicago  for  the 
opening  sessions. 

Educational  to  Distribute 

Volcanic  Eruption  Pictures 

DR.  ROBERT  F.  GRIGGS,  of  Ohio  State 
University  and  director  of  the  vari- 

ous expeditions  of  the  National  Geo- 
graphic Society  sent  to  investigate  the  ef- 

fects of  the  Mount  Katmai,  Alaska,  erup- 
tion, has  returned  to  Columbus  after  spend- 
ing several  days  assisting  Educational 

Films  Corporation  in  editing  and  titling 
the  pictures  made  by  his  expeditions,  which 
it  will  distribute. 
Although  a  disaster  was  avoided  because 

the  country  was  practically  uninhabited, 
the  eruption  was  probably  the 'greatest 
locally  in  all  history,  and  Dr.  Griggs  has 
had  the  privilege  of  heading  several  ex- 

peditions to  that  section  and  of  being  the 
first  man  to  study  the  effects  of  the  great 
upheaval. One  of  the  results  of  the  eruption  has 
been  to  create  literally  millions  of  smoking 
fissures  and  fumaroies  through  the  valleys 
of  the  volcanic  district.  These  are  pictured 
in  a  film  to  be  called  "The  Valley  of  Ten 
Thousand  Smokes,"  the  official  name  given 
the  section  by  the  National  Geographic  So- 

ciety. In  addition,  there  are  other  pic- 
tures  showing   Mount   Katmai  itself. 

Release  of  these  pictures  will  mark  the 
first  relations  of  the  National  Geographic 
-Society  with  a  motion  picture  organization. 

Grace  Wynden-Vail  Is  Now 
Publicist  for  American  Cinema 

GRACE  WYNDEN-V.\IL,  who  recently completed  the  publicity  for  Numa  Pic- 
tures   Corpor-»tion's    production  of 

"The  Return  of  Tarzan,"  is  now  associated 

with  the  American  Cinema  in  like  capacity. 
During  this  past  week  she  has  covered  the 
activities  of  both  companies,  but  severs 
her  Numa  affiliations  Saturday,  April  17. 
Mrs.  Vail  has  had  splendid  training  for  her 
work,  having  served  her  apprenticeship 
work  on  dailies  in  Madison  and  Milwau- 

kee, Wis.;  Battle  Creek,  Mich.,  and  Chi- 
cago. She  handled  publicity  for  the  Cres- 

cent Amusement  Company  at  Nashville, 
Tenn.,  for  Tony  Sudekun,  for  Jake  Wells 
in  Atlanta,  for  Gaumont  at  Jacksonville, 
and  was  publicity  manager  of  the  Atlanta, 
New  Orleans  and  Dallas  offices  of  Southern 
Paramount  and  Artcraft  prior  to  coming 
to  New  York.  She  is  also  motion  picture 
editor  of  the  New  York  American  in  con- 

junction with  her  publicity  work. 
Margaret  Namara  is  the  leading  feminine 

player  in  American  Cinema's  picture,  "A Moment's  Madness,'  an  adaptation  of  H. 
Thompson  Rich's  original  story,  "A  Wom- 

an Strays."  James  Vincent  is  directing  and 
the  supporting  cast  includes  Albert  L.  Bar- ret and  R.  Valentino. 

Mollie  King,  one  of  the  corporation's most  popular  stars,  is  now  working  on  her 
third  photodrama  for  them,  a  play  based 
on  Catherine  Gibbon's  story,  'The  Stran- 

ger." Pierre  Bodin,  the  husband  of  Ma- dame Lubovska,  is  in  the  supporting  cast. 

George  Fitzmaurice  Finishes 

Second  Paramount-Artcraft 

COMING  at  a  time  when  the  memory of  "On  With  the  Dance"  is  still  fresh 
in  the  minds,  the  announcement  that 

George  Fitzmaurice  has  just  completed  his 
second  production  for  Paramount-Artcraft 
is  a  matter  of  mucn  interest  to  the  trade 
and  public.  When,  added  to  that,  is  the 
fact  that  the  same  quartet  that  was  respon- 

sible for  "On  With  the  Dance" — Ouida  Ber- 
gere,  scenarist;  Mae  Murray  and  David 
Powell,  featured  players,  and  Director  Fitz- 

maurice— co-operated  on  the  second  pro- 
duction, the  weight  of  the  announcement 

is  increased. 
Persons  who  have  viewed  the  picture  in 

the  studio  projection  room  are  said  to  have 
been  enraptured  with  the  result  Mr.  Fitz- maurice has  obtained. 
The  acting  is  some  of  the  best  seen  in 

pictures  recently,  for,  in  addition  to  the 
featured  cast,  such  names  are  included  as 
Holmes  E.  Herbert,  Macey  Harlam,  Alma 
Tell,  Frank  Losee,  Lawrence  Johnson. 
The  mere  announcement  that  the  locale 

of  the  story  is  in  Turkey  brings  to  the 
minds  of  those  acquainted  with  Mr.  Fitz- 
maurice's  artistic  personality  an  anticipa- tion of  beautiful,  atmospheric,  harmonious interiors. 

Away  Up  North  in  the  Cold  and  Bleek — Yes,  Even  There  of  Love  They  Speak. 
Ralph  Ince  seen  here  in  three  excellent  views  taken  from  Republic's  "Out  of  the  Snows,"  and  they  certainly  live  up  to  the  title. Zeena  Keefe  is  included  in  the  cast. 
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Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 
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Grauman  Uses  Nice  Display  to  Tell 

About  "My  Lady's  Garter,"  with  Sample 
THESE  two  displays  from  Grauman's,  Los  Angeles,  show  the Saturday  and  Sunday  displays,  the  former  in  two  and  the 

latter  in  five  columns,  both  about  twelve  inches  deep.  The 
same  design  is  used  for  both  but  the  smaller  space  shows  the 
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The  Grauman  Displays. 

garter  clasped  while  in  the  five  column  width  the  garter  is  shown 
open  to  mark  the  program  from  the  feature.  It  is  a  nice  study 
in  making  practically  one  design  do  for  two  spaces,  and  both 
show  skillful  treatment  in  the  use  of  text,  but  the  larger  bank 
gives  a  funny  effect.  It  is  intended  to  get  interest  in  the  story 
by  pausing  at  the  critical  moment  with  a  to-be-continued  effect, 
the  line  reading  "A  society  girl  in  love  with  a  poet  planned  a 
midnight  elopement,  but  that  very  night  "    The  omission  of the  dash  and  the  closeness  of  the  type  makes  it  read  to  the 
effect  that  "that  very  night  Maurice  Tourneur  presents  'My 
Lady's  Garter,' "  which  was  not  the  effect  intended.  Reading the  text  apart  from  the  design  is  probably  responsible  for  the 
break. 

—P.  T.  A.— 
We  Have  Already  Said  So 

WILLIAM  GANE,  of  the  Belmont,  Philadelphia,  used  the  out 
of  .town  postcard  for  "The  Copperhead,"  mailing  his  cards from  Atlantic  City,  which  is  the  logical  point  of  mailing  for 

such  a  card  for  Philadelphia.  Then  Mr.  Gane  proudly  postcards 
"How's  this  for  an  advertising  novelty?"  He  should  know  what we  think,  for  we  expressed  an  opinion  when  we  picked  up  the 
stunt  from  Phil  Gersdorf,  of  Jacksonville,  lately. 

—P.  T.  A.— 

Made  Its  Own  Book  Hook-up 
THE  Ansonia  Theatre,  Butte,  made  its  own  hook-up  for  the 

Rupert  Hughes  "The  Cup  of  Fury"  by  making  a  reproduction of  the  book,  with  its  cover,  the  chief  feature  of  a  four 
fifteens.  The  advertisement  is  very  effectively  done  with  a  black 
backing  for  the  book,  which  apparently  materializes  in  the  smoke 
from  an  incense  burner  held  in  the  lower  right  hand  corner,  the 
smoke  streaming  upward  into  the  black.  Butte  advertisers  seem 
to  be  batting  a  good  average  these  days. 

—P.  T.  A.— 

Here's  a  Good  Arg^ument  These  Days 
AL.  MIPDLETON,  of  the  Grand  Theatre,  De  Queen,  Ark., 

hits  upon  a  valuable  advertisement  for  these  days  of  book 
*  and  playwrights  when  he  asks  his  patrons,  "Why  pay  a dollar  for  a  book  and  sit  up  nights  to  read  it  through  when 

you  can  read  an  illustrated  version  of  Rupert  Hughes'  'The  Cup 

of  Fury'  on  the  screen  in  90  minutes  at  the  Grand  Theatre?" That  sort  of  argument  would  appeal  to  almost  anyone  except 
the  book  store  hook-up  man.  For  his  regular  advertising  Mr. 
Middleton  now  uses  a  manila  sheet  7  by  IS  inches,  printed  on 
one  side  and  folded  into  threes  to  go  through  the  mails  with 
an  address  on  the  back.  A  paper  clip  holds  it  together.  The 
self-mailer  has  dropped  out  of  sight  lately,  but  it  is  still  good even  if  the  war  is  over. 

—P.  T.  A.— 
One  Manager  Uses  His  Regular  Display 

to  Get  Over  His  Reading  Notices  Right 

ADVERTISING  for  "Auction  of  Souls"  is  no  novelty  at  this late  day,  but  the  film  is  still  cleaning  up  in  the  back  districts, 
and  M.  P.  Myers,  of  the  Diamond  Theatre,  Hazelton,  Pa., 

found  a  new  idea  to  work  with  his  seven  thirteens.  Using  a  com- 
posite cut  at  the  left,  he  ran  a  bank  of  talk  on  the  right  and  used 

the  bottom  for  reading  notices,  solving  the  problem  of  how  to  use 

A  Great  Film  at  the  Diamond  Theatre 
.  >il  *.  All"  Sis.  Hazleton,  Pa.  3rd  &  Alia  Sis. 
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Learn  the  Trutli  About  "RAVISHED  ARMENIA" 
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S«*  the  Big  First  National  Attraction 

Aurora  ̂   Mardiganiem 

Auction^  Souls 

No) 
Ffatkm 

A  Six  Thirteens  with  Reading  Notices. 
too  much  type  and  yet  not  have  too  much.  Put  into  the  body  of 
the  display,  these  three  readers  might  not  have  gone  over,  but  by 
cutting  off  from  the  rest  of  the  space  with  rule  and  running  them 
as  reading  notices  the  mind  received  them  where  a  crowded  ad- 

vertisement might  have  lost  the  value  of  the  entire  space. 
Mr.  Myers  is  using  a  lot  of  text  as  it  is,  and  more  might  have 

proved  fatal  but  for  this  expedient,  which  is  worth  remembering. 
It  gives  a  new  form  to  an  old  idea.  Mr.  Myers  gave  a  pre-showing 
to  the  clergy  on  the  Saturday  before  the  Monday  opening,  and  as 
there  was  a  Near  East  drive  on  at  the  time  several  of  the  minis- 

ters made  pulpit  mention  of  the  subject.  Most  of  Mr.  Myers'  ad- vertisements were  too  full,  but  this  idea  is  distinctly  good. 
—P.  T,  A.— 

Never  Let  a  Lady  Turn  Her  Back  Upon 
an  Attraction  She  Is  to  Advertise 

HOWARD  O.  PIERCE,  of  the  Kunsky  enterprises  in  Detroit, 
turns  out  some  excellent  displays  for  the  .'Xdams  and  Mad- 

ison, the  star  houses,  but  a  recent  pair  are  not  quite  up  to 
his  usual  standard.  What  might  be  a  very  attractive  cut  of  Anita 
Stewart  defeats  its  possibilities  because  the  artist  has  pasted  it 
in  so  that  she  seems  to  turn  her  back  upon  the  attraction  she  is  ad- 

vertising. It  is  a  small  matter,  perhaps,  but  it  is  bad  planning,  for 
the  first  impulse  will  be  to  follow  the  eyes  out  of  the  space  into 
the  adjoining  advertisement  and  there  will  be  a  mental  jolt,  slight, 
perhaps,  yet  definite  enough  to  impair  the  selling  value. 
The  best  portrait  for  advertising  purposes  has  the  eyes  looking 
straight  out  of  the  page.  Where  a  cut  of  this  sort  is  not  avail- 

able, the  portrait  should  be  so  placed  that  the  glance  directs  to 
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and  not  away  from  the  space.  In  this  case  it  would  have  been 
just  as  simple  to  have  drawn  the  design  with  the  cut  against  the 
opposite  side,  looking  into  the  announcement.  In  the  Adams  dis- 

play the  suggestion  of  motion  could  have  been  maintained  with 
the  dashes  back  of  the  letters  instead  of  breaking  through,  while 
the  broken  steering  wheel  is  not  as  good  a  design  as  some  of  the» 
other  sketches  this  artist  has  made. 
To  use  the  cut  to  advantage  a  spirited  auto  race  scene  with  the 

ANITA 

CfEWART 

HCimM. 

'SPKiAiMoskaiwnx- 

■  ,1   TMSOTCTirFCOri'UjOt    t/'   ,    )  JJJ 

L"'"    OtATOSCWtSTl!*-  -"V. 
RCtORCAN   

Two  Detroit  Displays. 

head  set  into  the  cloud  of  dust  raised  by  the  spinning  wheels  would 
have  carried  out  the  idea  better  and  would  have  given  more 
jazz  to  the  panel.  Mr.  Pierce  has  sent  in  so  much  good  work 
that  he  is  entitled  to  an  ofT  week  now  and  then,  but  we  hope  that he  gives  his  artist  a  talking  to  and  makes  him  realize  that  there 
is  an  advertising  as  well  as  an  art  angle  to  drawn  designs. —P.  T.  A.— 

More  Examples  of  Intelligently  Handled 
Display  from  Clever  Canadian  Manager 

LATELY  we  reproduced  a  single  column  display  from  C.  F. 
Givan,  of  the  Lyric,  Sussex,  N.  B.    Mr.  Givan  writes  that 
since  its  publication  he  has  had  requests  from  all  parts  of 

the  continent  for  samples,  so  he  sends  in  another  and  a  couple  of double  column  displays,  one  of  the  latter  an  amplification  of  the 
smgle  column  idea,  while  the  other  is  a  particularly  neat  example 

Three  Unusually  Good  Small  Displays  from  C.  F.  Givan, 
Sussex,  N.  B. 

of  white  spacing.  The  doubles  are  eights  and  the  single  a  full 
seven.  All  three  are  very  much  above  the  average,  for  Mr.  Givan 
evidently  works  in  with  the  compositor  to  get  the  best  results. 

Of  course  he  has  to  first  give  the  copy  and  layout,  but  he  has  a 
man  who  can  carry  out  his  ideas,  which  helps  a  lot. 
Now  all  you  have  to  do  to  gain  similar  results  is  to  show  these 

reproductions  to  your  own  printer  and  tell  him  you  want  your 
stuff  set  like  the  sample.  In  the  double  column  frame  we  think 
it  would  work  almost  as  well  to  leave  off  the  bottom,  in  which 
case  the  type  can  be  put  in  much  better  than  into  a  mortise,  or 
the  frame  could  be  made  with  the  corners  mitered  and  the  bar 
set  in  after  the  type  is  in  place.  Unless  there  has  been  an  excep- 

tionally good  Jock-up,  this  design  is  a  mortise,  which  always  en- 
tails a  little  extra  trouble.  Mr.  Givan  also  sends  in  a  very  neat 

program,  which  he  says  he  finds  a  splendid  advertising  medium, 
though  the  sample  submitted  is  dated  last  August,  which  suggests 
that  he  does  not  use  this  form  of  advertising  regularly. 
The  page  is  3"/^  by  a  rough  surfaced  stock  slightly  oflf  the 

white.  The  front  carries  a  neat  frame  and  the  house  announce- 
ment, while  the  inside  pages  are  as  shown  here.    There  is  noth- 

To  Our  Patrons:- 
We  take  great  pleasure  in  presenting 

this  condensed  schedule  of  the  great  Pictures 
which  we  will  present  during  the  next  few 
weeks. 

These  are  absolutely  the  Finest  and 
Best  prodttctioos  which  money  can  buy. 

Many  of  them  we  play  imr.ediately 
after  the  Imperial  Theatre.  St.  John,  which 
vouches  not  only  for  their  Quality  but  for 
the  fact  that  the  subjects  are  Brand  New  and 
the  Films  in  perfect  condition. 

All  have  been  secured  upon  len^htly 
contracts  so  that  there  is  no  danger  of  the 
Quality  of  our  Programmes  detiorating.  Thus 
yon  may  attend  any  evening  with  the  absolute 
certainly  of  seeing  one  of  the  Finest  Pictures 
obtainable,  and  seeing  it  at  a  Theatre  and 
under  conditions  only  equalled  in  the  larger 
cities. Our  intention  is  to  issue  a  schedule  like 
this  as  often  as  is  neces.^ry  to  keep  you  in 
touch  with  current  and  future  events  at  this 
Theatre. Respectfully. 

LYRIC  THEATRE 

Mm.  m<l  r«...  M,  2».2i,k. 
CAKLTLE  BLACKWtLL,  i> *'THE  ROAD  TO  FRANCET 

MM.  mmd  MHS.  SIDftET  tM£W      te       -THt  PATUOT' 

ALL  STAR  CAST.  <•  t 
"THE  PUBLIC  BE  DAMNEDT 

Fri  and  5a,  Irt.-2n4. MA  r  ALLISON, 
"THE  ISLAND  OF  INTRIGUET'  • CHRISTIE  COMEDT       -A  MERRT  MtX  Vt^ 

MONTACVC  LOVE,  tm 
"A  MAN  OF  BRONZE- 

W»4.  W  n«ra.,  Aai.  9-7tk. CONSTANCE  TAIMADCE.  im 
"UP  THE  ROAD  WITH  SALLY' CMKISTIE  COMEDT     "HE  FELL  ON  THE  OEACW 

fx.        S«>,  Ami.  «-«<*. BERT  LYTELL,  f> 
■BLACKIES  REDEMPTION-  ' CMKIittE  COMEDT  "LOVE  THE  ICE  MAM" 

LOUISE  HUFF,  it 
"THE  SEA  WAIF  - 

Mf.  and  Mt,.  Siftfitf  Orrw,         in  "Th* 

The  Inside  Pages  of  Mr.  Givan's  Program. 
ing  startling  about  the  make-up,  which  is  why  it  is  such  a  good 
job.  It  is  a  fine  example  of  good  typesetting  and  printing.  The 
title  lines  are  clear  and  readable,  even  though  they  are  all  caps, 
and  the  other  lines  balance  well.  Good  printing  is  not  fancy 
type  faces  and  ornamentation.  It  is  clear,  readable  type,  invit- 

ingly set  and  clearly  printed.  Fancy  type  confuses  the  eye  and 
detracts  from  the  message. 
The  traveling  salesman  who  is  trying  to  sell  a  bill  of  goods  to 

a  merchant  does  not  carry  a  brass  band  around  with  him  to  enter- 
tain the  prospective  buyer.  He  sticks  to  his  sales  talk.  In  the 

same  way  a  program  should  seek  to  sell,  and  if  you  cannot  give 
>our  full  mind  to  the  message  because  you  have  to  study  out  the 
type,  the  message  does  not  get  over  to  the  full.  Mr.  Givan  has 
been  fortunate  in  getting  out  something  easy  to  read. 

Takes  Only  a  Four-Inch  Strip  to  Get 
a  Full  Half-Page  Effect  on  Sunday 

T.\KING  a  cross  page  strip  little  more  than  four  inches  deep 
gets  the  Poli  theatre,  Bridgeport,  an  effect  of  a  lialf  page 
since  it  is  by  far  the  widest  space  on  the  page  and  so  rises 

to  the  top  of  the  other  displays.  The  use  of  a  cut  not  intended 
for  this  shape  of  display  gives  a  somewhat  awkward  effect,  but 
it  does  not  detract  from  the  selling  value  of  the  advertisement. 

Samuel  Cold»yn 
PAULINE  / 

FREDERICK  "ilf THE  WOMAN  Tonight 

IN  ROOM  13  ̂  A  Cross  Page  Strip  with  a  Half  Page  Effect. 
though  it  does  not  work  well  in  the  space.  The  copy  writer  has 
done  what  he  could  to  make  it  fit  by  using  the  matching  bank  on 
the  right.  It  was  about  all  he  could  do  with  the  material  at  hand, 
and  it  suggests  a  similar  experiment  to  others  who  have  to  work 
with  a  cut  not  suited  to  the  space  taken.  The  best  point  is  the 
panel  in  the  centre,  which  gives  the  essence  of  the  play  in  very 
few  words  and  in  a  manner  to  rouse  curiosity. 
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Big  Lobby  Displays  Are  Merely  Large  Little  Ones 
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Milwaukee  Manager  Works  Unique  Lobby 

to  Get  A  tmosphere  for  "Idol  Dancer 

material  to  start  with,  the  extra  effects 
make  the  picture  itself  seem  larger  and 
more  important. 

UNUSUALLY  elaborate— and  also  un- usually effective— is  the  lobby  layout 
planned  by  George  Fischer,  of  the 

Alhambra,  Milwaukee,  for  "The  Idol  Dan- 
cer." Mr.  Fischer  has  originated  a  number 

of  decidedly  good  ideas  in  the  past,  but 
he  extended  himself  for  this  First  National- 
Griffith  release  and  has  set  a  new  mark 
for  himself. 
The  lobby  display  merely  backed  up  an 

intelligent  advertising  campaign,  but  the 
beauty  of  the  lobby  effects  undoubtedly 
drew  hundreds  to  the  theatre  who  went  in- 

side when  they  got  the  spirit  of  the  dis- 
play. It  was  beyond  the  average  lobby 

dress  up  and  attained  the  dignity  of  a 
production  in  itself. 

Took  Entire  Lobby. 
Mr.  Fischer  did  not  content  himself  with 

dressing  up  the  front  in  the  hope  of  draw- 
ing the  transients.  He  started  with  the 

sidewalk  line  and  ran  the  display  right  up 
to  the  entrance  doors. 
The  basis  of  the  display  was  a  succession 

of  thatched  huts  on  both  sides  of  the  lobby 
just  sufficiently  removed  from  the  wall  to 
give  an  effect  of  depth  to  the  interiors. 
Some  of  these  huts  were  closed  in  and  only 
the  windows  gave  a  glimpse  of  the  inte- 

rior, decorated  with  cutouts  from  the  pos- 
ters. Others  were  open  across  the  front 

as  shown  in  the  second  of  the  illustrations. 
The  idea  was  not  to  see  how  many  cut- 

outs they  could  stuff  into  the  spaces,  but 
so  see  how  effectively  they  could  dispose 
a  few  eye-catching  attractors. 

Used  Beaver  Board. 
Beaver  board  was  used  for  the  sides  of 

the  huts,  being  painted  to  imitate  the  grass 
thatch.  The  eves  were  slightly  taller  than 
a  man's  head  and  sloped  sharply  to  the 
peak  of  the  roof.  Tanbark  in  six-inch 
strips  was  used  to  outline  the  doors  and 
windows  to  suggest  the  log  frames. 
Between  the  huts  palm  trees  of  beaver 

board  were  constructed  to  jut  slightly  into 
the  lobby  and  rising  well  above  the  peaks 
of  the  roofs.  These  were  painted  on  both 
sides  so  that  the  effect  was  not  spoiled  if 

one  turned  back  to  look.  The  entrance 
doors  were  also  treated  to  suggest  the 
same  effect.  The  entire  display  suggested 
a  street  in  a  native  village  in  the  South 
Seas  island  location  of  the  story. 

It  did  more  than  merely  create  an  atmos- 
phere for  the  pictures;  it  made  talk  and  it 

iDrought  many  into  the  lobby  with  money  in 
their  hands. 

The  Advertising  Idea. 
Perhaps  not  many  can  make  so  elaborate 

a  production,  but  a  single  thatched  hut  is 
within  the  reach  of  all,  and  in  the  south 
palm  leaves  can  be  made  into  real  thatches 
with  decidedly  effective  results. 
But  anyone  can  follow  Mr.  Fischer's newspaper  campaign,  which  started  in  with 

the  set  of  teasers  from  the  press  book. 
Probably  you  have  seen  these  two-inch, 
single  column  displays  in  which  the  dis- 

play of  the  dancing  figure  remains  the 
same,  but  with  the  text  changed  daily  for 
a  week. 
From  this  it  went  to  a  cross  page  eights; 

also  based  on  the  press  material  book, 
which  was  unusually  rich  in  good  selling 
talk.  The  dancing  figure  was  used  to  hook 
up  with  the  treasers.  Hook-up  was  made 
with  the  fact  that  it  was  this  picture  which 
took  Griffith  to  Nassau  on  his  very  nearly 
fatal  trip,  hooking  up  with  the  press  asso- 

ciation dispatches  of  some  weeks  ago. 
Went  Over  Big. 

Between  the  newspaper  advertising,  the 
lobby  work  and  the  stage  production,  the 
picture  went  over  big.  Probably  the  news- 

paper work  alone,  plus  a  perfunctory  lobby 
display,  would  have  put  the  production 
over  to  good  results,  but  they  wanted  to 
get  the  limit,  and  they  went  to  an  expense 
which  results  proved  to  be  amply  justified. 
The  picture  was  not  merely  put  over,  it 

was  put  over  hig,  and  the  crowds  went  out 
to  advertise  the  story  to  others  because 
they  had  been  impressed  by  the  magnitude 
of  the  handling  as  well  as  by  the  picture itself. 

It  is  from  this  angle  that  lobby  decora- 
tion and  stage  productions  pay.    Given  the 

Active  Selznick  Campaign 

Got  Denver  All  Stirred  Up 

SENDING  an  exploitation  man  all  the way  from  Philadelphia  to  Denver  to 
put  over  "His  Wife's  .Money"  and "Footlights  and  Shadows"  brought  big 

results.  L.  A.  Young  was  the  exploitation 
man  sent  out  and  his  first  stunt  was  to 
send  an  airplane  over  the  city  to  drop 
thousands  of  heralds  for  "His  Wife's 
Money"  at  the  Rivoli.  Another  idea  was 
to  get  out  a  special  edition  of  the  Denver 
Express.  After  the  regular  Saturday  edi- 

tion was  printed  a  special  first  page  plate 
was  used  and  the  extra  edition  run  off  and 
distributed  by  boys. 

Half  page  ads  were  carried  in  all  of  the 
papers  and  the  campaign  included  an  al- 

most complete  tie-up  with  the  Denver 
stores,  remniscent  of  the  best  working  of 
the  "Mickey"  campaign.  The  best  display 
was  a  hat  in  a  millinery  store  trimmed  with 

greenbacks. Arrangements  were  also  made  for  a 
fashion  show  in  connection  with  the  Olive 
Thomas  picture. 

Made  Mystery  of  Twilight 

Baby  to  Interest  Patrons 

MAKING  a  mystery  of  an  occasional production  is  one  way  in  which  H.  C. 
Plath,  of  the  Temple,  Texas,  gets 

over  a  production.  His  latest  film  to  be 
put  over  by  this  means  was  "A  Twilight 
Baby."  He  used  cutouts  of  the  Firsf  Na- tional posters,  built  a  cow  and  a  pup  and 
all  the  rest,  fencing  them  in  for  a  lobby  dis- 

play, but  he  did  not  tell  anything  informa- 
tive about  the  story  or  the  production.  He 

did  not  even  come  out  and  say  that  it  was 
a  comedy,  though  the  treatment  left  this  to 
be  inferred.  It  was  a  highly  developed 
form  of  teaser  treatment  and  it  put  the 
picture  over  for  a  three  day  run  in  a  town 
none  too  large.  It  cannot  be  worked  very 
often,  but  it  is  good  for  a  now  and  then 
idea. 

"I  Will  Be  Waiting,  My  Love,  for  Thee  'Neath  the  Shade  of  the  Sheltering  Palm." A  vista  effect  and  a  detail  of  the  unusually  elaborate  lobby  devised  by  George  Fischer,  of  the  Alhambra  Theatre   Milwaukee  to 
suggest  the  atmosphere  of  "The  Idol  Dancer,"  David  W.  Griffith's  new  First  National  release.    It  cost  a  lot  of 'money but  the  idea  can  be  simplified  tor  use  in  the  smaller  towps.    Any  Boy  Scout  can  show  you  how  to 

thatch  a  hut  if  you've  forgotten  what  you  used  to  know.    Cut-outs  will  do  the  rest. 
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New  Sennett  Comedy  Good  for  Hook-up  Pages 
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Manager  Vainly  Sought  Arrest,  but  His 

"Excuse  My  Dusf  Got  Over  for  All  That 

SOMETIMES  you  can't  always  tell. George  E.  Carpenter,  of  the  Para- 
mount-Empress, Salt  Lake  City,  and  N. 

K.  Parkhurst,  Paramount  exploitation  man 
for  that  territory,  figured  that  someone 
would  be  arrested  if  they  dressed  up  auto- 

mobiles without  the  owners'  permission. And  because  they  figured  on  this  additional 
publicity,  the  auto  owners  not  only  did  not 
swear  out  warrants,  but  many  of  them  ac- 

tually asked  for  more. 

Carpenter  had  "Excuse  My  Dust"  and  he figured  out  he  could  do  something  with 
penants,  and  he  had  five  hundred  printed 
up  in  imitation  of  the  felt  aflfairs  cheap 
sports  like  to  tie  to  the  spare  tire  of  their 
flivvers.  They  were  done  in  gaudy  colors 
on  pasteboard  and  provided  with  tie  strings. 

Decorated  the  Lot. 

Boys  were  sent  through  the  downtown 
district  to  afifi.x  the  penants  to  such  cars 
as  they  might  find  parked.  They  were  im- 

partial in  their  distribution  with  the  result 
that  the  mile  a  minute  speedster  and  the 
tame  electric  coupe  v.ent  s'xidding  over  the pavements  with  the  same  decorative  legend. 
There  was  no  mention  of  the  theatre  on 

the  cards;  merely  the  title,  but  it  was  so 
clearly  an  advertising  device  that  it  was 
not  long  before  the  theatre  was  hooked  up 
with  the  display  and  very  little  longer  be- 

fore auto  owners  began  to  stop  before 
the  house  and  ask  for  another  card  for 
some  friend. 

The  Newspaper  Angle. 
There  were  plenty  of  boys  out  and  in  a 

few  hours  the  entire  500  tags  had  been 
used  and  more  could  have  been  planted  had 

they  been  prepared.  A  few  particular  own- 
ers ordered  the  signs  destroyed,  but  a  ma- 

jority of  the  placcards  stuck  for  days  and 
lasted  beyond  the  engagement. 

It  was  good  for  ample  mention  in  all  of 
the  local  papers  and  the  Herald  ran  a  three 
column  cut  with  a  humorous  story  describ- 

ing the  contrasts  the  signs  were  responsible 
for.  It  was  a  good  chance  for  a  special 
writer,  and  Carpenter  had  the  photographs 
conveniently  handy  when  a  request  was 
made  for  cut  copy. 
The  net  result  was  that  every  auto  own- 
er knew  there  was  a  play  about  cars  at  the 

Paramount-Empress,  and  this  information 
was  shared  by  the  town  generally,  to  the 
resultant  benefit  of  business  on  the  week. 
But  next  time  Carpenter  wants  to  get 

arrested,  he  will  arrange  for  a  complaint 
in  advance.    This  time  it  did  not  work. 

Still  Another  New  Angle 

to  Popular  Fashion  Show 

LOOKING  around  for  something  to  com- bat the  usual  dullness  of  Holy  Week, 
Jim  Maddox,  o'  the  Southern,  Colum- 
bus. Ohio,  pulled  a  couple' of  good  stunts. 

He  booked  in  Marion  Davies  in  ".\pril 
Folly."  The  nearness  of  .April  Fools  Day suggested  a  contest  for  the  best  .April  Fool 
story.  This  was  run  by  the  Citizen  as  a 
circulation  scheme.  It  was.  of  course,  tied 
up  with  the  play  title,  with  ticket  prizes. 
This  ran  the  week  before  and  three  days 
during  the  engagement. 
Xext  Mr.  Maddox  gave  a  new  link  to  the 

style  show.  He  arranged  with  F.  &  R. 
Lazarus  to  provide  the  modes,  but  the 
models  were  selected  from  the  girls  work- 

ing their  way  through  the  Ohio  State  Col- 
lege. This  got  every  college  student  in- terested, and  the  local  men,  as  well.  The 

rest  of  the  women  came  merely  to  see  the 
styles.  Three  shows  were  given  daily,  and 
the  box  office  showed  no  trace  of  the  usual 
Holy  Week  dullness. 

Used  Mounted  Street  Patrol 

for  "The  River's  End"  Stunt 

BECAUSE  of  a  reward  offered  for  the 
best  handling  of  "The  River's  End" the  Brooklyn  managers  of  the  Keith 

&  Proctor  houses  have  been  hustling.  The 
best  stunt  is  credited  to  the  Prospect  where 
Harry  Crull  had  the  streets  near  the 
theatre  patroled  by  four  mounted  six 
footers  in  the  uniform  of  the  Royal  Can- 

adian Police,  the  saddle  cloths  carrying  the 
advertisement  for  the  story.  Pine  and 
hemlock  were  used  to  give  local  color  and 
odor,  while  an  opium  layout  in  one  corner 
got  attention,  though  it  gave  a  wrong 
idea  of  the  story.  The  hustling  enabled  the 
film  to  stay  a  full  week  at  the  Prospect 
instead  of  the  usual  three  days,  and  it 
followed  the  run  at  the  Strand,  at  that. 

Now  It  Is  a  Comedy  to  Get 

a  Successful  Hook-up  Page 

HOOK-UP  pages  are  getting  so  com- mon that  even  the  comedies  can  get 
a  page  of  space  with  a  minimum  for 

the  attraction.  The  Strand,  Fort  Wayne, 
has  hooked  up  five  farm  implement  con- 

cerns, a  seed  company  and  a  patent  chicken 
feed  with  Mack  Sennett's  "Down  on  the 
Farm,"  his  first  five  reel  comedy  under  his 
United  Artists  contract.  For  good  meas- 

ure they  throw  in  an  auto  agency,  making 
eight  hook-ups  on  the  page.  This  was  for 
the  "premier  presentation,"  which  is  even 
earlier  than  pre-release  and  a  full  page  was 
taken  in  the  other  paper,  partly  display  and 
partly  reading  notice.  If  this  comedy  craze 
keeps  up  we  shall  presently  see  the  line 
"and  a  good  five-part  feature." 

Interested  With  Hour  Glass 

GORDON  WRIGHTER,  of  the  Poli Theatre,  Springfield,  Mass.,  woke  his 
town  up  to  an  interest  in  "Flame  of 

the  Desert"  with  a  nine  foot  hour  glass  of 
the  usual  type  except  for  its  size.  The  hole 
for  the  passage  of  the  sand  was  very  small 
and  the  question  "How  long  will  it  take  the 
sand  to  pass  into  the  lower  glass?"  cry- stalized  interest.  All  sorts  of  guesses  were 
hazarded  and  everyone  who  guessed  came 
back  to  see  how  close  they  had  come  to  the 
actual  time,  which  was  33  hours,  24  minutes, 
.30  seconds.  Having  got  them  down  to  the 
lobby,  Mr.  Wrighter  gave  them  a  lot  of 
lobby  stills  to  look  at,  backing  them  with 
oriental  rugs  and  completing  the  display 
with  a  cut  out  of  Miss  Farrar  and  Lou 
Tellegen  propped  up  against  a  real  palm tree. 

Give  Chaplin  a  Cigarette 

MORE  good  ideas  have  been  forgotten than  the  next  five  years  will  bring 
forth.  Why  not  dig  back  into  the 

past  for  reissue  ideas  as  well  as  reissued 
films?  For  instance,  do  you  remember  the 
time  \yhen  you  could  get  a  crowd  around  a 
Chaplin  cut-out  by  sticking  the  end  of  a 
lighted  Turkish  cigarette  into  his  mouth? 
Turkish  cigarettes  will  keep  on  burning 
until  they  are  consumed,  and  the  idea  is 
so  old  it  is  new  again.    Try  it  some  time. 
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Try  These  Stunts  for  ''The  Virgin  of  Stamhour illlinniniiiiiiiiiiiiiiiiiiiniiiiiiiiiniiiiiiniiiiiiiiiiiiiiniiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiin  iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiniiiin  iiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiii  i  iiiiiiiiiiiiiiiiiiiiiiiin  

Louisville  "  Every  woman  *  Exploitation 
Can  Be  Used  for  Any  Other  Attraction 

LATELY  we  told  how  20,000  adver- 
tisements for  "Everywoman"  were wrapped  in  as  many  loaves  of  bread 

in  Louisville,  but  now  Oscar  A.  Doob,  of 
the  Cincinnati  office  of  the  Famous  Players- 
Lasky,  comes  through  with  the  story  of 
how  George  Maurer,  manager  of  the 
Strand,  Louisville;  Joe  Goldberg,  his  pub- 

licity man,  and  the  Cincinnati  hustler  put 
the  stunt  over. 
Doob  went  down  to  Louisville  all  full 

of  the  idea  of  a  hook-up  double  decker. 
That  was  what  he  had  been  doing  all  over 
his  territory.  But  Louisville  was  fed  up 
on  double  deckers  or  single  deckers  or 
anything  else,  and  Doob  had  to  do  some 
thinking. 

Turned  to  Bread. 

The  Whiteside  Bakery  Company  was 
making  a  drive  on  "Betsy  Ross"  bread,  and Doob  went  over  to  see  them.  As  a  result 
he  promised  them  fifty  tickets  to  be  used 
as  prizes  for  a  hook-up  contest. 

A  box  seating  six  was  the  first  prize,  four 
seats  went  to  the  second,  three  to  the 
third,  two  to  the  fourth,  and  a  ticket  each 
to  the  next  thirty-five  replies. 
To  let  the  bakery  get  its  share,  the  con- 

test was  hinged  upon  the  bread  and  the 
questions  were: 
"How  would  you  describe  the  'Betsy 

Ross'  bread's  fine  qualities  in  six  words  or 

less  ?" "Why  should  every  woman  buy  bread  in- 
stead of  baking  it  herself?" 

"Which  do  you  prefer,  the  ten  or  fifteen 
cent  'Betsy  Ross'  loaf,  and  why?" 

How  It  Worked. 
All  of  that  sounds  rather  foolish,  but  it 

was  figured  that  the  scheme  would  work 
best  if  it  appeared  to  be  purely  a  baking 
company  scheme  in  which  they  had  selected 
ticket  prizes  because  "Everywoman"  of- fered the  best  value.  It  did  not  sound  like 
a  hook-up  at  all,  and  was  doubly  valuable 
on  that  account.  More  than  this,  it 
brought  the  company  a  chance  to  get  hold 
of  a  worth-while  slogan,  a  lot  of  good  ad- 

vertising phrases,  and  much  light  on  the 
opinions  on  ten  and  fifteen  cent  loaves. 
Under  the  original  agreement,  the  com- 

pany took  one-half  page  and  two  quarter 
pages  to  exploit  the  contest.  This  made 
a  full  page  of  free  publicity  spread  over 

three  days.  They  played  up  "Everywoman" to  get  their  readers  enthused. 
Then  the  Wagons. 

Then  Doob  suggested  that  it  might  pay 
to  get  out  some  banners  for  the  twenty- 
two  delivery  wagons.  Maurer  got  them 
done  for  a  dollar  each,  and  they  put  them 
only  on  the  right-hand  side  of  each  wagon 
because  these  wagons  kept  to  the  right 
and  worked  both  sides  of  the  street.  They 
were  all  horse-drawn  and  so  moved  more 
slowly  than  autos,  giving  the  signs  a chance. 

Building  up  on  this,  Mr.  Doob  suggested 
that  a  slip  telling  of  the  contest  be  wrapped 
in  each  load  of  bread  for  a  day  or  two,  and 
that  is  how  the  20,000  slips  were  sent  out. 
He  got  three  distinct  advertising  angles 
out  of  the  single  idea  and  Miss  Beattie, 
Mr.  Harrington  and  Mr.  Duffy,  who  repre- 

sented the  baking  company,  liked  the  idea 
so  well  that  they  tried  to  coax  Doob  of? 
his  job  to  come  with  them. 
One  more  angle  was  worked.  A  plac- 

card  was  put  into  every  grocery  handling 
the  bread  telling  about  the  contest. 

Other  Stunts. 

Something  of  the  same  idea  was  worked 
by  the  Louisville  Post,  which  offered  a 
ticket  to  the  play  to  every  woman  who 
sent  in  a  letter  deemed  worthy  of  publi- 

cation telling  of  her  experiences  with  the 
Post's  classified  advertising  service.  This 
meant  a  two-column  story  each  day  in  the 
classified  section. 
Then  the  Courier  came  in  with  an  oflfer 

of  a  free  ticket  to  every  person  who  had 
seen  "Miss  Jerry"  when  this  pre-motion picture  was  shown  a  quarter  of  a  century 
ago.  Those  who  had  seen  the  first  were  to 
see  the  newest  development  of  the  idea. 
This  was  good  for  several  columns. 

Cut-outs  were  used  freely,  including  some 
in  the  boxes  not  available  for  seating  pur- 

poses. Spotlights  were  flashed  on  these characters. 
But  Maurer's  best  house  bet  was  a  "See 

Everywoman  Next  Week"  in  letters  a  foot 
high,  made  up  of  letters  from  the  outside 
sign  equipment.  This  was  placed  behind 
the  picture  screen,  and  when  the  house  was 
dark  the  screen  was  flied  and  this  sign 
blazed  forth.  It  was  a  "just  once"  stunt, but  it  was  startling  in  its  punch. 

iiiiiniiiiiiiiiiiinnniiiiniiiimiitiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiu^ 

Used  a  Sari  to  Advertise 

"The  Virgin  of  Stamboul" 

WILLIAM  CUTTS,  of  the  Kinema,  Salt Lake  City,  took  a  hint  from  the 
New  York  stunt  and  brought  a 

"Sari"  to  town  to  advertise  "The  Virgin  of 
Stamboul."  She  registered  at  a  leading 
hotel,  was  seen  in  all  of  the  stores  and 
stuck  around  until  the  advertising  broke. 

In  Butte  the  film  was  kept  in  the  bank 
in  a  bullion  box  and  all  house  employes 
were  bonded.  The  bank  came  in  on  the 
advertising,  and  helped  to  boom  things. 

May  Interest  Shriners. 
In  Toronto  a  showing  for  the  benefit  of 

the  local  Shriners  was  arranged,  working 
in  on  the  oriental  atmosphere  of  the  play. 
In  towns  where  there  is  a  temple  of  Mystic 
Shriners  or  a  Shrine  Club  they  can  be 

interested,  or  at  least  the  "Arab  Patrol" can  be  induced  to  sell  tickets  or  pull  off  a 
special  night.  Just  now  most  of  the  pa- trols are  hustling  to  get  the  money  for  a 
pilgrimage  to  the  Imperial  Council  in  June 
and  are  working  all  sorts  of  schemes. 

This  Is  the  Time  of  Year 

for  Hook-ups  with  "Huck" 
THIS  is  the  time  of  year  when  fishing appeals,  and  even  in  a  cross-roads 

town  you  can  get  a  "Huckleberry Finn"  window  from  everyone  who  sells 
fishing  tackle.  Eli  M.  Orowitz,  of  the  Fa- 

mous Players-Lasky  Detroit  office,  got 
three  big  windows  to  precede  the  showing 
of  Huck  at  the  Broadway  Strand,  Detroit. 
The  window  shown  is  a  hardware  store, 
which  also  handled  tackle,  and  in  addition 
he  linked  up  two  of  the  large  sporting 

goods  stores.  "Huckleberry  Finn'"  with its  atmosphere  of  outdoors,  is  just  the  sort 
of  play  to  carry  this  hook-up,  but  it  is  by 
no  means  the  only  one,  though  the  three 
sheets  for  this  provide  unusually  good  cut- 

outs to  be  made  the  foundation  of  each 
window  scheme.  If  you  have  not  yet  had 
the  film,  start  to  plan  for  your  window 
now.  If  it  has  been  used,  watch  for  the 
next  outdoor  picture. 

Every  time  a  local  newspaper  carries  an 
advertisement  concerning  your  theatre,  have  o, 
"reading  notice"  go  with  it  in  another  column. 
Get  the  full  value  of  your  investment.  Reviews- 
printed  in  Moving  Picture  World  are  valuable' 
as  "readers."  Copy  them  uhen  you  play  the 
film  they  refer  to. 

■  I     II    II  II  II  I) 

The  Newest  Style  Bread  Line.  "I"  the  Spring  the  Young  Man's  Fancy" 
How  a  Louisville  bakery  tied  up  with  the  "Everywoman"  exploitation      Lightly  turns  to  thoughts  of  flsh,  and  a  Detroit  exploitation  man  got 

with  their  twenty-two  delivery  wagons  and  a  contest.  three  big  windows  for  "Huckleberry  Finn." 



572 THE    MOVING   PICTURE  WORLD 
April  24,  1920 

Some  Mystery  Girls  Have  Their  Own  Troubles 
iiiiiiiiiiiiiiiii  iiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiii^ 

Outside  Host  Proves  Last  Refinement  in 

Handling  an  Orphans'  Party  for  Theatre 
RECENTLY  there  has  been  a  run  on 

theatre  parties  to  orphans  or  other 
unfortunate  children.  Several  plays 

lately  issued  have  seemed  to  lend  them- 
selves particularly  well  to  this  form  of  ex- 

ploitation and  these  matinees  have  become 
almost  as  common  as  hook-up  pages  and 
stand  in  need  of  some  rejuvenation  if  their 
are  to  go  over  properly.  Such  a  twist  has 
been  devised  by  the  Broadway-Strand,  De- 

troit, for  "Huckleberry  Finn"  in  the  outside host. 
Heretofore  the  party  has  been  given 

either  by  the  theatre  or  by  some  newspaper 
in  search  of  a  circulation  feature.  Both 
schemes  had  their  angles  of  advantage. 
The  theatre  party  appealed  to  all  the 
papers,  but  brought  less  space  than  a  single 
paper  would  give,  though  this  space  was 
better  distributed.  To  put  over  "Huckle- 

berry Finn"  the  Detroit-Strand  felt  the  need 
of  something  new — and  found  it. 

Picked  a  Host. 
Sol  E.  Sallan,  a  leading  jeweler,  was 

given  the  chance  to  be  the  host,  and  he 
was  quick  to  perceive  the  advantage  ac- 

cruing to  him.  Sallan  occupies  a  store  at 
the  corner  of  Woodward  and  Gratiot  ave- 

nues, said  by  experts  to  be  the  most  valu- 
able commercial  location  in  the  United 

States. 
According  to  the  plan  it  was  Mr.  Sallan 

and  not  the  theatre  who  felt  that  it  would 
be  a  shame  did  the  orphans  miss  this 
chance.  The  first  story  told  that  he  had 
oflfered  to  purchase  a  block  of  600  seats 
if  others  would  arrange  the  transportation. 
This  led  to  the  second  step.  The  auto 

agencies  were  quick  to  get  in  on  the  stunt. 
One  company  supplied  twenty  sedans  and 
another  ten.  A  department  store  and  a 
motor  truck  concern  each  offered  four 
trucks,  making  a  fleet  of  thirty-eight  cars. 

Police  Helped. 
Then  the  police  department  was  ap- 

proached with  a  request  for  aid.  To  get 
the  cars  up  to  the  theatre  and  away  again 
would  necessitate  some  change  in  the  traf- 

fic regulations:  The  Chief  took  the  short- 
est way  out.  No  other  cars  were  to  be 

parked  in  the  block  in  which  the  theatre 
was  located  during  the  performance.  Eight 
traffic  officers  were  sent  down  to  see  that 

the  curb  was  cleared  shortly  before  the 
time  of  the  performance. 

Presently  the  thirty-eight  cars  came  up, 
and  as  each  discharged  its  load,  it  took  a 
position  down  the  block.  The  cars  were 
faced  toward  the  road  and  as  each  car 
carried  on  its  front  a  banner  stating  "Were 
going  to  see  'Huck  Finn'  at  the  Broad- 

way-Strand," they  formed  a  block  long  ad- vertisement for  two  hours — which  was  an- 
other infraction  of  the  traffic  rules. 

How  It  Worked  Out. 
As  a  finish  to  the  show  a  confectioner 

who  did  not  wish  his  name  mentioned  gave 
each  child  a  half  pound  box  of  candy. 
The  chief  value  of  the  outside  host  was 

the  moral  effect.  It  was  argued  that  if 
Sallan  thought  so  well  of  the  play  as  to 
buy  a  block  of  seats,  it  must  be  worth 
while.  This  suggestion  is  but  lightly  con- 

veyed in  a  house  party  and  not  as  strongly 
told  in  the  newspaper  hook-up,  since  most 
persons  know  that  the  theatre  donates 
the  seats.  But  when  a  leading  merchant 
bought  seats  it  sounded  like  something  else 

again. Window  Displays  Helped. 
The  auto  companies  and  the  stores  as 

well  as  the  jeweler  gave  window  displays 
to  back  up  their  cooperation,  and  of  course 
the  newspapers  took  up  the  stunt  because 
both  the  house  and  the  jeweler  were  ad- 

vertisers as  well  as  because  of  the  human 
interest  angle.  It  worked  better  all  the 
way  around. 

Goldwyn  Mystery  Girl  Had 
to  Double  in  Stage  Showing 

GETTING  additional  use  out  of  a  veiled lady,  Stoffer  and  Sennett,  managers 
of  the  Grand  Theatre,  Tiffin,  Ohio, 

used  a  girl  who  was  booked  for  the  same 
time  as  Farrar  in  "The  Stronger  Vow." She  got  into  town  several  days  ahead, 
wearing  a  black  mask  and  otherwise  con- 

ducting herself  as  mysterious  ladies  should. 
Hook-ups  were  arranged  with  local  mer- 

chants on  an  advertising  campaign  on  the 
girl  and  feature  stories  were  arranged  in 
both  of  the  local  papers.    Nothing  was  said 

about  films  until  the  eve  of  the  showing 
when  it  was  "discovered"  that  the  girl  was 
Leone  Merriam,  who  would  appear  in  per- 

son during  the  run  of  "The  Stronger  Vow." This  cut  both  ways,  for  it  helped  the  pic- 
ture and  it  put  a  vaudeville  act  over  to 

big  interest.  The  stunt  was  suggested  by 
C.  C.  Deardouff,  the  Goldwyn  publicity  man 
in  Cleveland,  who  has  worked  a  similar 
stunt  in  other  sections  of  his  territory, 
though  without  the  personal  appearance 
feature. 

New  Vitagraph  Posters  Show 

Snappy  Pictorial  Effects 

TURNING  over  a  new  three-sheet,  the Vitagraph  is  offering  some  unusual 
posters  for  forthcoming  releases,  as 

evidenced  by  this  reproduction  of  the  six 
sheet  on  "The  Garter  Girl,"  done  from  O. 
Henry's  story  of  the  once  famous  Char- mion.    Getting  away  from  the  solid  effects 

One  of  the  Vita^aph  Six  Sheets. 

which  most  poster  artists  seem  to  love,  the 
drawing  is  open  and  attractive,  and  sug- 

gestive of  the  lightness  of  the  story.  A 
one  sheet  is  along  very  similar  lines,  while 
a  three  sheet  is  along  the  same  lines,  the 
set  forming  a  harmonious  whole.  A  24- 
sheet  poster  for  Larry  Semon  is  available 
for  any  production  and  offers  a  portrait, 
two  character  poses  and  six  of  his  chorus, 
which  is  getting  a  lot  onto  a  24-sheet  with- 

out crowding  it.  It  is  built  to  be  available 
for  any  production. 

Used  Prize  Ring  to  Tell  of 

Jack  Dempsey  Serial  Showing 

USING  a  prize  ring  as  a  lobby  attrac- tor  got  a  big  play  on  the  Jack  Demp- 
sey serial,  "Daredevil  Jack"  at  the Variety  Theatre,  Cincinnati.  The  ring  was 

in  miniature,  but  perfect  in  every  detail 
and  it  stood  right  in  front  of  the  box  office 
where  everyone  could  see  it.  It  could  be 
stored  and  used  for  each  showing  of  the 
serial  to  decidedly  good  effect.  If  it  is 
wanted  only  for  one  time  it  would  probably 
be  possible  to  hook  up  with  some  dealer 
in  boxing  gloves  and  split  the  expense  with 
a  card  telling  that  Blank  has  the  best 
sporting  goods.  This  would  also  pave  the 
way  to  a  borrowed  window. 

His  Hat's  in  the  Ring. 
How  one  theatre  advertised  the  comingr  of  the  Jack  Dempsey  serial  in  fifteen 

rounds  with  a  miniature  prize  ring,  with  towels  and  everything. 

When  you  advertise  in  your  local  paper, 
"Clip  and  Paste"  in  Moving  Picture  World 
tvill  supply  yon  with  ready-to-use  photoplay 
items.  Give  them  to  the  photoplay  editor;  ask 
him  to  use  them  every  day  you  have  an  adver- tisement. 



April  24,  1920 THE    MOVING    PICTURE  WORLD 573 

Back  to  the  Old  Days  for  ''The  Copperhead 

99 

United  Artists  Issues  Five  Folders 

to  Help  Exhibitors  Put  OverlComedy 

CONTINUING  its  policy  of  helping  ex- 
hibitors to  help  themselves,  the  United 

Artists  Corporation  has  issued  five 
folders  on  the  first  Mack  Sennett  five  reel- 
er,  "Down  on  the  Farm."  These  folders range  from  four  to  twelve  each  and  sever- 

ally handle  the  program  and  newspaper  ex- 
ploitation, newspaper  advertising  sugges- 

tions, newspaper  publicity,  lobby  display 
and  posters  and  the  music  and  presenta- 

tion.  The  five  are  issued  in  a  single  folder. 
But  perhaps  the  most  radical  departure 

from  old  methods  is  the  continuance  of  the 
art  copy,  which  was  first  used  for  "Polly- 
anna"  and  very  generally  taken  up  by  the exhibitors  all  over  the  country.  The  supply 
of  cuts  and  mats  is  ample,  but  in  addition 
there  are  a  number  of  drawn  designs  work- 

ing in  from  two  to  four  columns  or  larger, for  the  use  of  those  larger  houses  which 
may  wish  to  make  their  own  displays. 

Snappy  Cuts. 
There  is  not  a  piece  of  advertising,  even in  the  single  column  width,  which  does  not 

suggest  the  speed  of  the  production,  while the  layouts  are  still  better.  About  the  best 
of  the  lot  is  a  set  of  three  streamers  to  be 
used  for  head  or  tail  pieces,  genuinely  hum- 

orous in  their  drawing,  and  capable  of  being "  """"" ' """""""  •»  «»  r,ii„N  miiiiii  iimiit  .,r  niMiir.iiiiir  

The  Art  Copy  Strips  for  Head  and  Tail- 
pieces. 

' ' '  '  „, 
employed  in  a  variety  of  ways,  from  a straight  tail  piece  to  a  page  border,  as  was recently  shown  in  an   advertisement  for 
1  he  Lost  City. '  They  are  so  spaced  that the  cuts  can  be  sawn  apart,  if  desired,  to get  smaller  pieces  or  joined  to  make  a  con- tinuation. About  the  only  objection  to  the material  is  the  suggestion  that  the  house name  appear  above  the  layout  instead  of within  the  border,  but  the  drawings  are so  made  that  the  signature  can  run  within tne  cut  with  no  alteration. 
These  drawings  are  supposed  to  be  for 

iff^^  "i'^        \^''  '^'■S^''  which  can 
th.  '51'?."'^'  <=,Vt  w?'-'^-  but  in  the  case  of the  Follyanna"  designs  even  the  smaller houses  picked  up  the  art  work  for  special 

layouT'  '^^'■'""^         designs  into  house Dividing  the  book  into  sections  makes  it possible  to  distribute  the  folders  to  those who  have  each  department  of  exploitation m  charge  instead  of  making  it  necessary  to pass  one  book  from  hand  to  hand  The newspaper  folder  gives  suggestions  for newspaper  stunts,  and  the  music  and  pro- duction folder  contains  ideas  along  these lines  while  lobby  work  comes  as  well  pro- vided with  suggestions.  There  is  somethine from  every  angle,  and  to  suit  every  purse ^w^y  from  the  idea 
that  only  the  first  run  houses  are  worth while.  Now  It  is  realized  that  in  the  ag- gregate the  smaller  rentals  received  from the  last  run  houses  mean  ' 
when  they  are  entered 

ance,  and  an  efforts  is  now  being  made  to 
appeal  to  the  small  town  man  and  to  get 
his  money  by  helping  him  to  make  it. 

loaned  its  camels  for  a  Shrine  parade  in 
New  York.  The  procession  had  not  gone 
half  a  mile  before  the  camels  had  to  be 
sent  back  to  the  stables.  They  could  not 
keep  pace  with  a  man  walking  in  fast 
march  time.  The  fact  is  so  little  known 
that  you  can  probably  get  into  the  pure 
reading  columns  with  a  story  and  get  a 
little  side  interest  in  this  unusual  story. 

Here's  Another  Puzzle  for 
Plain  Clothes  Men  and  Cops 

POLICE  hook-ups  seem  to  be  growing fashionable.  Not  long  ago  the  police 
and  detectives  were  invited  to  puzzle 

their  brains  over  "The  Mystery  of  the  Yel- 
low Room."  Now  the  Jans  Pictures  in- 

vites exhibitors  to  puzzle  the  "flatties" 
with  "Love  Without  Question,"  and  sug- gests a  prize  of  a  revolver  to  the  officer 
who  can  guess  the  climax,  the  film  being 
stopped  before  the  denouement.  It  is  a 
good  stunt  where  it  has  not  already  been 
done,  and  offers  a  number  of  pubjicity 
angles. 

I 

Presswork  the  Camels 

F  you  play  "The  Virgin  of  Stamboul" play  up  the  running  camels  used  in  the 
picture  for  one  or  more  press  stories. 

Ask  your  patrons  if  they  ever  saw  a  camel 
run.  Most  of  them  will  be  willing  to 
so  swear  that  they  have,  and  a  heading, 
"Did  you  ever  see  a  camel  run?"  will  get attention  because  it  seems  to  sound  so 
silly.  All  your  lives  your  patrons  have 
been  reading  about  "the  fleet  ships  of  the 
desert,"  but  few  of  them  ever  say  any camel  fleeter  than  a  canal  boat  drawn  by 
a  lame  mule.  The  circus  camels  are  all 
caravan  camels,  trained  to  hold  a  slow 
walk  for  hours,  but  if  they  are  compelled 
to  go  as  rapidly  as  a  man  in  a  hurry  they 
soon  tire  and  go  on  strike.  The  running 
camel  is  as  distinct  from  the  caravan  beast 
as  a  Rolls-Royce  differs  from  a  Ford.  Most 
of  the  camels  Americans  have  seen  are  the 
cheaper  caravan  animals  and  the  running 
camels  used  in  "The  Virgin  of  Stamboul" are  really  curiosities  in  America.  Some 
years    ago    the    Hippodrome  management 

Better  Get  an  O.  K.  for  This 

HARRY  J.  TROXELL,  JR.,  of  the Photoplay  Theatre,  Gettysburg,  work- 
ed a  purely  local  angle  in  his  ad- 
vertising for  "The  River's  End."  It  will be  recalled  that  the  supposed  murderer 

who  comes  back  in  the  guise  of  the  police- 
man is  name  John  Keith.  There  is  a  promi- nent local  resident  of  the  same  name  and 

the  newspapers  flamed  with  the  fact  that 
John  Keith  was  suspected  of  murder.  They 
had  to  read  on  to  discover  that  it  was  a 
fictitious  John  Keith,  and  by  that  time  they 
were  interested  in  the  play. 
The  stunt  works  well  in  towns  where 

leading  citizens  are  well  known,  but  it  is 
best,  to  avoid  trouble,  to  first  obtain  the 
consent  of  the  person  thus  exploited.  An 
injunction  suit  might  prove  costly. 

Gane  Took  Seriously  the 

Old  Stage  Coach  Suggestion 

PERHAPS  you  recall  the  good  old  days when  about  every  third  plan  book  sug- 
gested that  you  get  an  old  stage  coach 

and  run  it  through  the  town,  utterly  ignor- 
ing the  fact  the  coaches  are  scarce.  The 

idea  died  out  after  a  time,  but  William 
Gane,  of  the  Belmont  Theatre,  Philadelphia, 
dug  out  an  old  coach;  possibly  the  one  the 
Lubin  company  used  to  employ,  loaded  it 
with  men  and  women  dressed  in  the  pe- 

riod of  the  play  and  sent  it  through  the 
streets  properly  tagged.  And  it  worked, 
just  as  the  press  men  used  to  say  that  it 
would.  And  if  you  can't  get  a  coach  you can  get  some  old  fashioned  rig,  perhaps. 
You  can  always  find  something  in  a  pinch, 
and  the  costumes  need  not  give  much 
trouble  if  you  keep  your  people  in  the  rig. 

just  as  much 
the  bank  bal- 

It's  Not  on  Account  of  the  Railroad  Strike. 
William  Gane  thought  this  stunt  out  before  a  peeved  switchman  in  Chicago made  up  his  mind  to  cost  the  country  half  a  billion  dollar.s. 
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Warner  Film  Attractions,  of 

Cleveland,  Increases  Output 
THE  Warner  Film  Attractions  of  Cleve- 

land has  entered  the  ranks  of  inde- 
pendent exchanges,  through  pur- 

chases and  amalgamation,  and  now  has  a 
great  number  of  pictures  and  contracts  for 
many  months  to  come.  This  company  is  the 
outgrowth  of  the  Dave  Warner  Films,  which 
has  been  in  existence  about  a  year,  having 
been  organized  by  Dave  Warner,  brother  of 
Abe  and  Harry  of  New  York. 
Dave  Warner  has  increased  the  capital 

and  enlarged  his  headquarters,  which  are 
now  located  on  the  second  floor  of  the  Erie 
Building,  practically  the  whole  floor  being 
utilized.  He  has  engaged  Lou  Gieger,  well- 
known  film  man,  to  have  charge  of  the  sales 
force.  Nate  Fleisher,  another  live  wire  sales- 

man, has  resigned  from  the  Universal  and 
gone  with  the  Warner  exchange.  They  are 
engaging  one  of  the  best  sales  forces  that 
ever  covered  Ohio  and  Kentucky,  according 
to  Mr.  Gieger. 

Mr.  Warner  announces  that  some  of  the 
pictures  which  he  has  are  four  aerials,  in- 

cluding King  Baggot,  in  "The  Hawk's  Trail," 
and  Francis  Ford,  in  "The  Mystvsry  of  13"; 
Roy  Stewart,  In  "The  Lone  Hand";  Kathlyn Williams,  in  a  series  of  sixteen  two-reel  pic- 

tures from  the  Sellg  studios;  George  Ovey,  in 
a  series  of  comedies;  "Ham  and  Bud,"  in  sin- gle-reel comedies;  a  series  of  Mack  Sennett 
comedies,  one  and  two  reels,  including  Chap- 

lin's; Exhibitor-Mutual  releases,  including the  reissues. 
He  also  has  taken  the  releases  of  the  Mas- 

terpiece Film  Attractions  of  Cleveland  and 
the  C.  C.  Hite  Attractions  of  Cincinnati,  and 
he  will  also  distribute  the  new  Comedyart 
productions.  "This  list  only  begins  to  tell 
the  story,"  said  Mr.  Warner.  "I  expect  to 
make  our  exchange  the  biggest  independent 
house  In  the  Middle  West." 

Gotham   Attracts  Clerelanders. 
New  York  seemed  to  be  the  Mecca  for 

Cleveland  exchange  men  during  the  first 
week  in  April.  Among  those  who  were  in 
Gotham  were  Arthur  S.  Hyman,  of  Hy-Art 
Attractions;  George  Erdmann,  of  Famous 
Players-Lasky;  Harry  Charnas,  of  the  Stand- ard; Paul  Gusdanovic,  of  Equity  and  also 
theatre  owner;  S.  S.  Webster,  C.  A.  Thomp- 

son and  Syd  Rosenthal,  of  Select,  Republic and  National  pictures. 

Lou  Saks  has  joined  the  forces  of  sales- men for  the  Equity  Pictures,  working  out of  Cleveland. 

Another    Independent  Exchange. 
The  Exhibitors'  Film  Company  has  opened 

a  branch  office  in  Cleveland.  It  expects  to 
release  a  two-reel  comedy  every  week,  in 
addition  to  other  pictures.  Sam  Goodman,  of 
Pittsburgh,  is  the  manager. 

"FareweU"   to   Bradley's  "Batching." 
Friends  and  business  associates  of  Sam 

Bradley,  of  the  Argus  Enterprises,  Cleve- land are  planning  a  birthday  and  bachelor 

party  for  him  for  April  22,  at  9  o'clock,  at the  Hotel  Cleveland.  Sam  is  to  be  married 

soon  and  this  will  be  his  "farewell. 

San  Francisco 

Crank  Returns  from  Convention. 

W  A  Crank,  the  San  Francisco  repre- sentative of  the  Robertson-Cole  Company, 
has  returned  from  the  convention  of  branch 
managers  at  New  York  filled  with  pep. 

Griffith  Gets  Added  Duties. 
Beverly  Griffith,  of  the  Universal  ex- 

change. San  Francisco,  has  been  made  super- 
Xini  director  of  the  Frolic  Theatre  a  posi- tion he  will  fill  in  addition  to  his  film  ex- change work. 

St.  John  Brings  Home  the  Bacon. 
Floyd   St.   John,    who   recently  organized 

the  Co-operative  Film  exchange*  at  San Francisco  and  opened  headquarters  at  105 
Golden  Gate  avenue,  has  returned  from  a 
trip  to  New  York,  made  tor  the  purpose  of 
making  purchases  of  film.  He  has  secured 
the  Facts  and  Follies  Comedies,  the  Stecher- 
Caddock  wrestling  match,  in  three  reels,  and 
eighteen  other  productions  for  release  dur- 

ing the  year.  He  plans  to  take  over  more 
room  locally  at  an  early  date  and  to  open 
a  branch  at  Los  Angeles  within  the  next 
couple  of  months. 

Buffalo 

J.   A.   Brehany   Goes  to  Los  Angreles. 
Having  put  over  "The  Confession"  in  great shape  at  San  Francisco,  J.  A.  Brehany,  of 

the  Equity  Pictures  Corporation,  has  gone 
to  Los  Angeles  to  do  the  same  thing  there. 
This  concern  has  sold  the  Australian  and 
New  Zealand  rights  to  this  picture  to  Mo. 
Getz,  who  is  now  here  from  the  Antipodes. 
At  Fresno  it  recently  had  "The  Confession" 
and  "Eyes  of  Youth"  playing  at  the  same time  in  the  Liberty  and  Kinema  theatres, rival  houses. 

Popular  Exchange  Worker  III. 
Miss  Irene  Cohn,  cashier  for  the  San  Fran- 

cisco oflSce  of  Realart,  and  one  of  the  most 
popular  young  ladles  in  the  business,  is  ill 
with  diphtheria,  and  her  position  Is  being 
filled  temporarily  by  Mrs.  Gertrude  Kuckeln, 
formerly  with  Triangle  and  now  with  the 
Coliseum  Theatre. 

Pittsburgh 

Frank   Hatch    "Beats"  Pneumonia. 
Frank  Hatch,  well  known  film  man,  spent 

several  days  in  Pittsburgh  recently,  coming 
here  direct  from  Florida,  whither  he  had 
gone  to  recuperate  from  an  attack  of  pneu- 

monia. Mr.  Hatch  says  he  had  a  close  call 
and  that  it  took  the  combined  efforts  of  four 
physicians  and  two  nurses  to  pull  him through. 

"The  Boss"  Visits  John  McAIeer. 
R.  Nadler,  president  of  the  Circle  Film 

Attractions,  was  in  Pittsburgh  recently  -  in 
conference  with  his  local  manager,  John 
McAleer.  He  expressed  himself  as  well 
pleased  with  the  showing  made  here. 

"Kelly"    Wlnsi  Promiotlon. 
C.  C.  Kellenberg,  better  known  as  "Kelly," for  some  time  in  oharge  of  the  advertising 

department  of  the  Pittsburgh  Fox  exchange, 
has  been  promoted  to  the  ofBce  force  In  the 
capacity  of  assistant  booker. 

Crandall  Exchange  Prosperous. 
William  Finkel,  of  the  Craudall  Film  Com- 

pany, Pittsburgh,  is  on  the  road  in  the  State 
of  Ohio,  specializing  on  "Silk  Husbands  and 
Calico  Wives."  Milt  Crandall,  publicity  man 
for  the  company,  will  spend  the  next  few 
weeks  at  the  home  office  in  Pittsburgh,  di- 

recting the  activities  of  the  various  per- centage shows  which  are  playing  Ohio  on 
the  Equity  productions. 

Grler  Now   Owns   It  All. 
Jack  Grier,  of  the  Diamond  Film  Company, 

Pittsburgh,  is  now  the  sole  owner  of  this 
thriving  young  exchange,  through  the  pur- chase of  the  interests  of  his  associates  In 
this  firm.  Within  a  short  time  the  Diamond 
will  announce  a-  road  show  attraction. 

Plays   "Spoilers"   on  Percentage. 
Harry  Williams,  of  the  Standard  exchange, 

Pittsburgh,  is  having  much  success  with 
"The  Spoilers,"  which  is  playing  on  percent- 

age only.  Harry's  publicity  matter  and 
stunts  are  putting  the  picture  over  in  great fashion. 

Prtnz   Opena  New  Exchange. 
J  J  Prinz,  well  known  among  film  men 

and  exhibitors,  has  opened  an  exchange  at 
100  Fourth  avenue,  Pittsburgh,  and  has  an 
excellent  line  of  feature  subjects  and  single- reelers. 

The  "Come-Back"  of  Savage. 
Daniel  J.  Savage,  one  of  the  veterans  of 

the  motion  picture  business  and  a  man  who 
blazed  the  trail  in  the  Buffalo  film  game  as 
manager  of  the  old  General  Film  exchange 
here,  has  "come  back,"  after  about  a  year's absence,  as  manager  of  the  Buffalo  office 
of  the  Empire  State  Film  Company,  of  which 
Arthur  J.  White,  formerly  with  the  Para- 
mount-Artcraft  ofl^ice  In  New  York,  is  presi- 

dent. Dan  is  well  known  to  film  men  In  this 
state  and  his  territory  will  extend  as  far 
east  as  Utica. 

Lieut.  Jim   Anderson   In  Buffalo. 
Lieut.  Jim  Anderson,  First  National  ex- 

ploitationlst  par  excellence,  has  arrived  In 
Buffalo  to  direct  a  series  of  campaigns  In 
Western  New  York  towns  for  the  shewing 
of  "Auction  of  Souls,"  together  with  per- sonal appearances  of  Aurora  Mardlganian, 
the  star  of  the  picture.  The  first  campaign 
was  in  Niagara  Falls,  the  next  in  Lockport 
and  the  third  in  Lancaster.  The  lieutenant 
is  placing  some  very  snappy  advertising  copy 
in  the  home  sheets. 

Kahn  and   Holme*  Tour. 
Henry  W.  Kahn,  manager  of  the  Metro 

office,  and  Taylor  Holmes,  Metro  star,  toured 
week  of  April  5,  appearing  in  Syracuse,  Au- burn, Utica,  Schenectady  and  other  towns. 
Mr.  Kahn  reports  the  signing  of  a  contract 
for  the  presentation  of  Alice  Lake  in  "Shore Acres"  at  Shea's  Hippodrome  soon.  He  also announces  that  Taylor  Holmes  is  coming  to 
Buffalo  in  person  soon.  The  new  building 
in  Franklin  street  will  be  ready  May  1. 

Wilkinson   Booming   Wanda  Hawley. 
Henry  E.  Wilkinson,  Realart  manager,  has 

returned  from  an  extended  conference  with 
officials  at  the  home  office  In  New  York  with 
the  announcement  that  no  expense  will  be 
spared  to  put  over  the  new  Wanda  Hawley 
features.  Mr.  Wilkinson  has  already  com- 

menced a  whirlwind  campaign  on  "Miss Hobbs."  Mr.  Wilkinson  also  announces  the 
engagement  of  Harry  Dixon,  formerly  with 
Pioneer,  as  city  salesman,  succeeding  Mau- 

rice Cohen,  who  has  been  named  branch 
manager  for  Republic  in  Albany.  Mr.  Dixon 
is  securing  Realart  contracts  in  sheaves. 

Gardiner  State  Right  Office  Busy. 
F.  M.  Zimmerman,  vice-president  of  Gar- diner Pictures,  booked  Clara  Kimball  Young 

in  "The  Forbidden  Woman"  at  Shea's  Hip- podrome week  of  April  6.  The  Gardiner 
company  control  the  state  rights  on  all  the 
new  Young  features.  Just  now  efforts  are 
are  being  centered  on  "A  Dream  of  Pair Women"  and  "Silk  Husbands  and  Calico 

Wives." 
A  weekly  release  of  a  one-reel  hand  col- 

ored scenic  and  "A  Trip  to  Mars  Ten  Years 
from  Now"  will  soon  be  ready.  Charlie 
Chaplin  and  a  15-episode  serial  Is  planned 
for  early  release.  Lee  Langdon  is  repre- senting Gardiner  at  Albany  and  Art  Young 
is  assisting  Mr.  Zimmerman  In  Buffalo.  T.  R. 
Gardiner,  president,  is  now  located  in  New York. 

Slegel   Passing  Cigars. 
Otto  Siegel,  assistant  manager  of  the  First 

National  office,  is  passing  the  Pittsburgh 
stogies  around.  He  is  the  father  of  "the 
most  beautiful  baby  In  the  world."  Mr. Siegel  has  not  as  yet  decided  whether  he 
will  star  the  addition  to  the  family  in  mo- tion pictures. 

J.  H.   Greenwald   Boosting  Sales. 
J.  H.  Greenwald,  manager  of  the  Fox  of- 

fice, reports  his  office  stands  fifth  In  th» 
sales  campaign  now  in  progress.  He  must 
get  into  the  first  three  to  win  big  prizes, 
so  he  is  bending  every  effort  to  gather  In 
the  contracts  these  last  days  of  the  of- 
fensive. 
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Pittsburgh  Paragraphs 

Attractions  April  12-17 
Qrand<  "The  Beauty  Market." 
Liberty:  "The  Beauty  Market." 
Olympic:  "A  Modern  Salome." 
Loew's  Lyceum:  "Sinners." 
Cameraphone:  "Sinners." 
Blackstone:  "The  Dream  Cheater." 
Columbia:  "The  Strange  Boarder." 

Takes    Partner   and  Improves. 
THEODORE  MIKALOWSKY,  of  the  Rex 

Theatre,  Masontown,  Pa.,  has  sold  a 
half  interest  in  his  business  to  R.  B. 

Hayes,  a  prominent  hotel  man  of  that  town, 
and  will  begin  immediately  to  enlarge  his 
house.  Mr.  Mikalowsky  has  been  an  ex- 

hibitor in  Masontown  for  the  past  eight 
years.  He  conducted  the  Iris  Theatre  there 
for  two  years  and  six  years  ago  built  the 
Rex.  He  has  been  singularly  successful, 
especially  when  it  is  considered  that  Mason- 

town has  a  population  of  only  about  900. 
Dedicates  Pittsburgh's  Largest  Screen. 
The  new  Triangle  Theatre,  the  latest  thea- tre to  be  erected  in  the  East  Liberty  section 

of  Pittsburgh,  had  such  a  brilliant  opening 
on  Saturday,  April  3,  as  to  leave  no  doubt 
as  to  the  future  success  of  the  venture. 
Nathan  Friedberg,  head  of  the  Associated 
Theatres,  operates  the  Triangle  and  is  one 
of  the  most  widely  known  Pittsburgh  ex- 

hibitors. The  capacity  of  the  house  is  1,000 
and  the  plant  represents  an  investment  of 
J75,000,  exclusive  of  the  ground.  The  store- rooms are  built  In  the  front  of  the  house, 
two  to  the  east  and  one  on  the  west  side  of 
the  lobby. 

.  The  opening  was  a  most  auspicious  event 
which  attracted  people  not  only  from  the 
immediate  neighborhood  but  from  every  sec- 

tion of  the  city.  Beautiful  floral  emblems 
adorned  the  lobby.  These  were  from  Pathe 
exchange,  Vitagraph,  Goldwyn,  Mr.  and  Mrs. 
Dave  Adler,  the  Blackstone  Theatre,  as  well 
as  a  number  of  contractors  who  did  work 
on  the  building. 
Powers  Cameragraphs,  purchased  of  the 

Pittsburgh  U.  T.'  E.,  furnish  the  projection on  the  largest  screen  in  Pittsburgh,  in- 
stalled by  the  HoUis,  Smith,  Morton  Com- 

pany. The  screen  measures  21%  feet  across the  top. 
Death  Takes  Pittsburgh  Operator. 

William  H.  White,  one  of  the  most  popu- 
lar members  of  the  Moving  Picture  Machine 

Operators'  Union,  Local  171,  Pittsburgh, 
passed  away  recently,  a  victim  of  pneu- monia. Mr.  White  was  fifty-five  years  old 
and  for  the  past  two  years  was  chief  pro- 

jectionist at  the  Olympic  Theatre,  on  Pitts- 
burgh's "Avenue." 

Wellsburg,  W.  Va.'s,  New  House. 
N  G  Annas  has  broken  ground  for  a  new 

six-hundred  seat  house  in  Wellsburg,  W.  Va. 
It  will  be  modern  and  up  to  date  in  every 
respect  and  will  cost  close  to  |75,000.  It will  be  called  the  Strand. 

Oil    Attracts    Film  Man. 

Frank  L.  France  has  succeeded  his 
brother,  Dan  France,  as  manager  of  the 
Pittsburgh  branch  of  the  United  Theatre 
Equipment  Corporation.  Dan  France  is  go- ing into  the  oil  business  with  A.  S.  Davis,  a 
fofmer  film  man  in  Pittsburgh.  Frank 
France  has  been  with  the  U.  T.  E.  the  past 
Blx  years  and  it  is  a  foregone  conclusion 
that  he  will  make  good  as  the  new  manager. 

Veteran   Showman  Retiring. 

John  Wick,  the  veteran  showman  of  Kit- 
tanning,  Pa.,  is  going  to  retire  from  the Amusement  business,  having  leased  his 
^ck^Spera  House  to  George  E.  Wentz,  of 

Cincinnati,  for  a  period  of  twenty  years. 
Mr.  Wentz  is  a  practical  showman.  Mr. 
Wick  states  that  he  has  retired  from  the 
show  business  for  good.  He  is  going  to 
New  York  to  live,  but  will  do  considerable 
traveling  with  Mrs.  Wick  the  coming  sum- 

mer, their  Itinerary  taking  them  to  Califor- 
nia and  Mexico  and  possibly  the  Philippine 

Islands. 
Operator  Today— Showman  Tomorrow. 

Jim  Cavella,  of  the  Alpine  Theatre,  Punx- 
sutawney,  Pa.,  has  been  sick  the  past  few 
weeks  with  the  "flu."  His  operator  ran  the house  during  his  absence. 

BUI  Fielding,  of  Youngwood,  has  sold  his 
Rex  Theatre  to  Jules  Naples.  Mr.  Naples 
formerly  was  operator  for  Oliver  Kltchel 
at  his  Eagle  Theatre,  Jeannette,  for  a  num- 

ber of  years. 
Mr.  Benson  has  resigned  his  position  as 

manager  of  the  Truart  Theatre  at  Spangler, 
Pa.  Mr.  Mitchell,  one  of  the  stockholders  In 
the  company,  has  taken  over  the  manager- ship. 

Remodeling  and  Repairing. 
Charles  Feinler  is  remodeling  his  Colonial 

Theatre  at  Wheeling,  W.  Va.  He  has  a  large 
force  of  decorators  at  work  ind  is  also  en- 

larging his  booth  to  double  its  present  size. 
A  sign  on  Mercer's  Globe  Theatre,  Wash- 

ington, Pa.,  says:  "Close  indefinitely  for  re- 

pairs." 

J.  P.  Bedner,  now  owner  of  the  Brockway 
Theatre,  BrockwayvUle,  Pa.,  has  closed  down 
for  repairs.  According  to  his  plans,  he  will 
have  a  beautiful  house  to  open  to  his  pa- 

trons in  a  few  weeks. 
Theatres    Change  Managers. 

Karl  Frederick,  of  the  Princess  Theatre, 
Ford  City,  has  gone  to  Sanborn,  Wis.,  for 
the  benefit  of  his  health.  His  son,  Karl  Jr., 
is  in  charge  of  the  theatre  during  his  ab- sence. 
W.  J.  Fitzpatrick,  well  known  Pittsburgh 

film  salesman,  has  taken  over  the  American 
Theatre,  1510  Fifth  avenue,  Pittsburgh, 
which  he  purchased  from  M.  Feitler,  of  the 
All-star  Exchange. 

Ol>erators    Locate    in    New  Quarters. 
Owing  to  the  need  of  more  centrally  lo- 

cated quarters,  Local  No.  171,  of  the  Moving 
Picture  Machine  Operators'  Union,  has 
packed  up  and  moved  to  1003  Forbes  street. 

San  Francisco  Siftings 

Pretty  Louise  Huff 
Who  has  Just  been  signed  to  star  for 

Selzntck. 

Attraction*  April  11-17. 
California:  "The  Woman  in  Room  13." 
Portola:  "Easy  to  Get." 
Imperial:  "Down  on  the  Farm." (Strand:  "Human  Desire"  and  "The  Lincoln Highwayman"  (double  bill). 
Rlalto — "The  Silver  Horde." 
Tivoll:  "The  Idol  Dancer." 
Frolic:  "The  Phantom  Melody." 

Permit  laaned  for  F.  P-L.  Theatre. 

THK  Board  of  Public  Works  has  issued a  permit  for  the  erection  of  a  million dollar  theatre  at  Market  and  Jones streets.  The  new  house  will  be  known  as 
the  Granada  and  will  be  erected  by  the  Fa- 

mous Players-Lasky  Corporation  of  Califor- 
nia. With  two  other  large  houses  planned 

for  this  neighborhood,  it  will  be  a  merry  race 
to  see  which  will  be  completed  first. 

Fllm'a  Long  Run  at  the  Imperial. 
"Why  Change  Your  Wife?"  has  enjoyed  a 

four  weeks'  run  at  the  Imperial  Theatre 
and  could  have  kept  on  longer  but  for  the 
fact  that  way  had  to  be  made  for  the  Mack 
Sennett  comedy,  "Down  on  the  Farm."  The receipts  for  the  fourth  week  were  about 
equal  to  those  of  the  first. 
Some  novelties  have  been  arranged  for  the 

presentation  of  "Down  on  the  Farm,"  In- 
cluding a  prologue  In  which  barnyard  fowls 

are  much  in  evidence.  Severi  and  his  Hlck- 
ville  orchestra,  garbed  in  ulsters  and  straw 
hats,  will  offer  music  such  as  has  never  been 
heard  in  the  Imperial  and  a  Harold  Lloyd 
comedy  will  round  out  a  bill  of  laughs. 

Strand  Orchestra  Feature. 

Guy  Smith,  manager  of  the  Strand  Thea- 
tre, has  enlarged  the  orchestra  to  twenty- 

five  members  and  Conductor  William  Mc- 
Klnney  is  now  offering  special  afternoon  and 
evening  concerts.  The  music  at  this  house 
is  being  featured  as  strongly  In  the  adver- 

tising as  the  film  attractions. 
K-G  Club  Gives  Dance. 

The  Kay-Gee  Social  Club,  made  up  of  em- 
ployes of  the  Kahn  &  Greenfield  Circuit, 

which  operates  five  large  moving  picture 
houses,  recently  gave  its  fourth  annual  en- tertainment and  ball,  which  was  largely 
attended. 

Power  Agent  Visits  Los  Angeles. 
William  W.  Lewis,  special  representative 

of  the  Nicholas  Power  Company  on  the  Pa- cific Coast,  with  headquarters  in  this  city, 
recently  visited  Los  Angeles  on  a  business mission. 

Savoy    Showing    Pictures  Again. 
The  Savoy  Theatre,  on  McAllister  street, 

has  been  opened  for  a  short  run  with  mov- 
ing pictures,  the  opening  attraction  being 

"Open  Your  Eyes,"  a  film  prepared  under  the direction  of  the  United  States  Public  Health 
Service.  Following  this  engagement,  the 
house  will  be  turned  over  to  Wallace  Reld 
and  company,  who  will  offer  the  spoken 
drama,  "The  Rotters." 

Film  Notables  Visit  San  Francisco. 
Carl  Laemmle  spent  several  days  here  re- 

cently looking  over  his  exchange  and  thea- 
tre holdings.  During  his  stay  Henry  Mac- 

Rae,  with  a  company  headed  by  Marie  Wal- 
camp,  arrived  from  the  Orient,  where  a  Uni- 

versal serial,  "The  Dragon's  Net,"  was  pro- duced in  its  entirety.  While  away  Miss 
Walcamp  became  the  bride  of  her  leading man,  Harlan  Tucker. 
Mary  Miles  Minter,  Realart  star,  and  a 

company  passed  through  this  city  early  In 
April  en  route  to  Uklah  to  secure  scenea 
for   a   forthcoming   release,   the   action  In 



April  24,  1920 THE   MOVING   PICTURE  WORLD 

which  Is  supposed  to  be  in  the  Cumberland 
Mountains.     Others    in    the    company  were 
Charles  Maigne,  director,  and  Monte  Blue. 

New   Theatres    and  Changes. 
Patrick  Higgins  is  arranging  to  buHd  a 

1,500-seat  moving  picture  house  at  Eighth 
avenue  and  Irving  street  from  plans  pre- 

pared by  Architects  Reid  Brothers,  105  Mont- 
gomery street. 

J.  J.  McNamara  is  preparing  to  erect  a 
theatre  at  Martinez,  Cal.,  with  a  seating  ca- 

pacity of  1,000.    The  estimated  cost  Is  $85,000. 
J.  Fermer  has  purchased  the  moving  pic- 

ture theatre  at  Calistoga,  Cal.,  from  B.  L. 
Armstrong  and  will  make  improvements. 

The  Garden  Theatre,  Burlingame,  Cal.,  re- 
cently purchased  by  Ellis  Arkush  from  W. 

P.  Archibald,  is  being  conducted  under  the 
management  of  Ralph  Smith,  formerly  a 
San  Francisco  film  exchange  man. 
Brown  &  Lakeman  have  taken  over  the 

Strand  Theatre  at  Napa,  Cal. 
The  Eureka  Theatre,  Eureka,  Nev.,  has 

been  enlarged  by  the  addition  of  a  gallery. 
GuB  Germanus,  of  Sallnus,  Cal.,  was  a  re- 

cent visitor  at  San  Francisco  and  placed  an 
order  with  Walter  Preddey  for  seating  equip- 

ment for  a  new  house  he  is  opening. 
Ground  has  been  broken  for  the  Hippo- 

drome Theatre  at  Napa,  Cal.,  which  will  be 
operated  in  conjunction  with  the  Orpheus 
of  San  Rafael. 
The  Realart  Theatre,  recently  opened  at 

Dinuba,  Cal.,  by  Thomas  Sullivan,  is  the  sec- ond house  of  this  name  in  the  San  Francisco 
territory,  the  other  being  located  in  the 
metropolis. 

Buffalo  Brieflets 

Attractions  April  11-17. 
Shea's  Hippodrome:  "In  Old  Kentucky." 
Empire:  "Should  a  Woman  Tell?" 
Family:     "The    Mystery    of    the  Yellow 

Room." Olympic:  "Are  You  Legally  Married?" 
Lyric:  "A  Woman  of  Pleasure." 

Sherry    Resigns   at  Star. 
AR.  SHERRY,  former  manager  of 

^  Shea's  Hippodrome  and  now  man- ager of  the  Star  Theatre,  will  re- 
sign his  present  position  April  17  to  enter 

into  a  private  business  proposition  until  Au- 
gust 1.  when  he  will  manage  the  Broadway 

Theatre,  which  was  purchased  by  the  Sherry 
Amusement  Company  on  Friday,  April  9. 
This  company,  capitalized  at  $100,000,  will 
operate  the  Broadway.  John  G.  Sattler, 
former  owner,  will  also  be  interested  in  the 
new  company.  Mr.  Sherry  is  president. 

Wlnegar  Invites  Children. 
The  Coterie,  an  organization  of  Buffalo 

women  who  care  for  children  of  tubercular 
parents,  received  a  large  basket  of  flowers 
for  Easter  from  Elmer  C.  Winegar,  manager 
of  the  Central  Park  and  Premier  theatres, 
together  with  an  invitation  to  entertain  the 
children  at  either  theatre  at  any  time. 

Beckerldge  Is  "Pinched." 
Albert  Beckeridge,  manager  of  the  Olym- 

pic Theatre,  was  found  guilty  by  City  Judge 
McLaughlin  last  week  of  violating  the  city 
ordinances  in  permitting  persons  to  crowd 
the  aisles  and  passageways  of  the  theatre  on 
Tuesday  evening,  April  6.  Judge  McLaugh- lin suspended  sentence,  but  warned  that  if 
the  practice  was  continued  and  another  com- 

plaint made  he  would  impose  a  heavy  pen- alty. 
Majestic  Theatre  Sold. 

The  Majestic  Theatre,  on  East  Ferry  street, 
owned  by  J.  Black,  has  been  sold  to  Jay 
Parmalee,  owner  of  the  Try-It  Theatre,  pn 
<3rant  street.  The  Majestic  Is  in  the  heart 
of  a  thickly  populated  section  of  the  east 
side  and  enjoys  a  large  neighborhood  pa- tronage. 

Heacock  l.eaves  Ellen  Terry. 
Arthur  Heci^ock,  manager  of  the  Ellen 

Terry  Theatre,  has  resigned  to  accept  a  posi- 
tion as  chief  test  pilot  with  a  mid-west  air- 

plane transportation  company  which  It  Is 
said  plans  regular  service  between  New 
York  and  Chicago  in  the  near  future.  Jim 
Wallingford  will  succeed  Mr.  Heacock. 

Soloists    at    Regent  Theatre. 
Manager  J.  H.  Michael  of  the  Regent  and 

Victoria  theatres  has  placed  soloists  in  both 
houses,  and  the  move  has  proven  a  popular 
one.  Ben  FIneberg  appeared  at  the  Victoria 
the  week  of  April  5  and  at  the  Regent  the 
following  week.  "Oriental  Moon'  and  The 
■Other  Fellow's  Girl"  were  among  Fineberg's .selections. 

Attractions  in  New  York 
(April  12-17.) 

Capitol:  "Heart  of  a  Child." 
Rialto:  "The  Cost." 
Rivoli:  "Treasure  Island." 
Strand:  "The  Woman  Gives." 
Broadway:  "Virgin  of  Stamboul." 

Attractions  in  Cleveland 
(April  12-17.) 

Euclid:  "Why  Change  Your  Wife"  (second week). 

Stillman:  "Virgin  of  Stamboul." 
Mall  and  Alhambra:  "Shore  Acres,"  "Blue 

Pearl." 
Metropolitan  and  Strand:  "Sporting  Duch- 

ess." 

Knickerbocker:  "Twelve-ten." 
Orpheum:  "Captain  Swift." 
Liberty:  "The  Third  Woman." 
Miles:  "Manhattan  Knight." 

Attractions  in  Philadelphia 
(April  12-17.) 

Stanley:  "The  Beauty  Market." 
Victoria:  "Water,  Water  Everywhere." 
Capitol:  "Two  Weeks." 
Rivoli:  "Stronger  Than  Death." 
Great  Northern:  "In  Old  Kentucky." 
Arcadia:  "Thou  Art  the  Man." 
Palace:  "The  Forbidden  Woman." 
Locust:  "My  Lady's  Garter." 
Regent:  "Woman  in  the  Suitcase." 

Attractions  in  Chicago 
(April  12-17.) 

Barbee's:  "She  Loves  and  Lies." 
Randolph:  "Why  Change  Your  Wife?" 
Zlegfeld:  "The  Woman  He  Chose." 
Bijou  Dream:  "Sinners." Castle:  "The  Deadlier  Sex." 
Alcazar:  "Partners  of  the  Night." 
Boston:  "Sex." Rose:  "Dr.  Jekyll  and  Mr.  Hyde." 
Casino:  "The  Road  to  Divorce." 
Playhouse:  "The  Forbidden  Woman." Riviera:   "The   Woman   Who  Understood." 
State-Lake:  "A  Fool  and  His  Money." 

Attractions  in  Los  Angeles 
(April  12-17.) 

Alhambra:  "A  Manhattan  Knight." 
California:  "The  Strange  Boarder." 
Clune's  Auditorium:  "The  Confession" (second  week). 
Clune's'  Broadway — "The  False  Road." 
Garrick — "Desert  Gold." 
Grauman's:  "Dr.  Jekyll  and  Mr.  Hyde." 
Grauman's  Rialto:  "Why  Change  Your 

Wife?"  (seventh  week). 
Kinema:  "Sex." Miller's:  "The  Beggar  Prince." 
Palace:  "Trilby." 
Superba:  "Virgin  of  Stamboul." 
Symphony:  "Seeing  It  Through." 
Tally's  Broadway:  "The  Sporting  Duchess." 

Hoosier  Happenings 

WORK  IS  PROGRESSING  rapidly  on the  remodeling  of  the  Princess  Thea- 
tre, Rushville,  Ind.,  and  although  no 

definite  date  has  been  set,  W.  F.  Easley, 
manager,  expects  to  hold  a  formal  reopening 
about  May  1.  All  of  the  interior  is  being 
rebuilt,  a  handsome,  new  front  is  being  In- 

stalled and  a  large  amount  of  new  equip- ment will  be  added. 
May  Have  Clew  to  Robbery. 

Part  of  the  equipment  used  by  the  safe 
crackers  who  obtained  $1,500  from  a  safe 
in  the  office  of  the  Auditorium  Theatre,  Con- 
nersville,  Ind.,  recently,  was  found  this  week 
hidden  behind  a  radiator  in  the  box  office 
of  the  theatre  by  Joseph  Schilling,  manager, 
and  was  turned  over  to  the  police.  The 
equipment  consisted  of  copper  plugs,  insu- lated wire,  skeleton  keys  and  a  number  of 
dynamite  caps.  Private  detectives  have  been 
working  on  the  case,  but  so  far  as  is  known 
have  been  unable  to  find  any  clew  that  would 
lead  to  the  identity  of  the  robbers. 

Big  House  for  Evansvlllc. 
F.  E.  Gruneberg,  Sr.,  and  his  son,  F.  B. 

Gruneberg,  Jr.,  of  the  Victory  Theatre  and 
Hotel  Company,  were  in  Bvansville,  Ind., 
this  week  making  arrangements  to  tear 
away  the  building  on  Main  street,  east  of 

Sixth  street,  which  is  to  be  the  site  of  tho 
new  six-story  motion  picture  theatre  bulldT 
ing  to  be  erected  by  the  company.  Work  on 
the  new  building  will  start  about  April  15. 
The  building  will  cost  about  $1,000,000  and 
the  upper  part  will  be  used  as  a  hotel. 

Theatre  Planned  for  Vincennes. 
A  handsome  new  theatre,  to  be  known  as 

the  Pantheon,  is  to  be  erected  at  Fifth  and 
Main  streets,  Vincennes,  Ind.,  by  a  company 
formed  by  L.  A.  Wilkerson  and  Adler  Lyons, 
two  of  the  city's  leading  business  men.  The structure,  which  will  have  a  frontage  of  73 
feet  and  a  depth  of  126  feet,  will  be  built 
of  orlck,  iron  and  concrete,  with  stone  and 
terra  cotta  trimmings,  and  will  be  practically 
fireproof.    There  will  be  eleven  exits. 

Philadelphia  Pointers 

Free  "Movies"  for  Charity. 

FREE  "movies"  were  shown  in  twenty- two  of  Philadelphia's  leading  motion pcture  theatres  Sunday,  April  10,  after- 
noon and  evening,  as  part  of  a  campaign  to 

raise  $500,000  for  the  St.  Agnes  HospitaL 
Judge  M.  Patterson,  chairman  of  the  cam- 

paign committee,  was  given  unlimited  sup- 
port by  the  Stanley  Company  and  Nixon  In- 

terests, who  offered  the  use  of  all  their 
theatres  in  the  drive. 

Film  Men  Shift  Abont.' 
Two  popular  and  well  known  film  sales- 

men who  recently  have  made  changes  are 
N.  E.  Milligan  and  Joe  Pierce,  who  are  both 
now  with  the  Vitagraph.  It  matters  not 
whence  they  came. 
Sam  Blatt,  a  well  known  local  exhibitor, 

is  now  representing  Republic  pictures.  Mr. 
Blatt  Is  also  vice-president  of  the  Exhibitors' 
League. John  Flinn  has  returned  to  town  and  Is 
now  representing  Selznick's  Co-operative 
Organization. Mrs.  Nelson,  for  many  years  the  success- 

ful manager  of  the  Supreme  Exchange,  an- nounces that  she  has  resigned  to  extend  her 
career  in  the  exhibiting  field. 

Theatres    and  Changes. 
W.  Wisbord,  of  the  Crystal  Palace,  South 

street,  has  reopened  the  old  Royal  Palace 
Theatre,  at  Twenty-seventh  and  Girard  ave- nue, as  the  Elite  Theatre.  The  house  was 
remodeled  at  a  cost  of  $20,000  and  has  been 
converted  into  a  beautiful  photoplay  house. 
Overflow  crowds  attended  the  opening  night 
last  week. 

Royal  Pictures,  Inc.,  at  1237  Vine  street, 
is  the  latest  exchange  to  open  in  the  local 
field.  Jay  Emanuel,  former  manager  of  the 
Realart,  and  Dave  Siegel,  late  head  booker 
of  the  Paramount  exchange,  will  operate  the exchange. 

Dominion  of  Canada 

Toronto  Attractions  April  12-17. 
Strand:  "Black  Is  White." 
Loew's:  "The  Greatest  Question." 
Shea's    Hippodrome:    "What    Would  You 

Do?" 

Allen  Theatre:  "The  Sporting  Duchess." 
Regent:  "Everywoman." Heads  Exhibitors'  Organization. 

JACK  WARD,  manager  of  the  Gaiety  The- atre,   Winnipeg,    Manitoba,    has  been 
elected  secretary-treasurer  of  the  Man- 

itoba Exhibitors'  Association,  which  is  one 
of  the  substantial  exhibitor  organizations  In 
the  Dominion.    Ward  is  only  a  recent  arrival 
in  Winnipeg  and  is  a  former  newspaper  man. 

Personals   Concerning  Canadians. 
Charles  Brown  has  been  appointed  man- 

ager  of  the  Liberty   Theatre,   Calgary,  Al- berta. 
Thomas  Stranatka  has  reopened  the  Mir- 

ror Theatre  at  Mirror,  Alberta,  performances 
being  given  on  Wednesday  and  Thursday evenings. 

J.  E.  Archer,  of  Vancouver,  B.  C,  has  been 
appointed  manager  of  the  Vancouver  office 
of  Regal  Films,  Limited,  Toronto. 

L.  H.  Keller,  formerly  of  Seattle,  has  been 
appointed  manager  of  the  Empire  Theatre, North  Vancouver,  B.  C. 
Canadian  Explosives,  Limited,  Vancouver, 

B.  C,  have  arranged  for  the  opening  of  a 
moving  picture  theatre  on  James  Island  for 
the  entertainment  of  their  employes. 
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With  Opening  oj  New  Exchange  System, 

Educational  Offers  Varied  Attractions 

WITH  the  opening  of  its  new  ex- change system,  Educational  Films 
Corporation  promises  to  offer  ex- 

hibitors a  large  amount  of  new  product. 
Practically  all  of  this  material  is  completed 
and  in  the  offices  of  the  company  and  the 
fullest  sales  and  exploitation  aids  have 
been  completed.  None  of  the  Educational 
product  is  more  than  two  reels  in  length. 
This  accumulation  of  material  has  been 

planned  by  Vice-President  and  General 
Manager  E.  W.  Hamnions,  so  that  a  full 
amount  of  exploitation  material  may  be 
ready  for  each  exhibitor. 

Variety  as  Well  as  Volume. 
The  product  actually  on  hand  supplies 

not  only  a  volume  but  a  great  variety  of 
material.  Especially  welcome  to  exhibitors 
will  be  the  Robert  C.  Bruce  Scenics  which 
were  made  during  a  recent  visit  to  the 
coast  of  British  Columbia  and  Alaska.  Mr. 
Bruce  made  the  trip  from  Seattle  in  a 
schooner  and  obtained  a  large  amount  of 
action  material.  He  then  sought  the  trop- 

ics and  has  just  returned  from  Cuba  and 
Jamaica,  where  he  is  reported  to  have 
obtained  a  quantity  of  unusual  material. 

Eight  of  the  Chester-Outings,  which  will 
hereafter  be  controlled  by  Educational, 
have  been  completed.  These  will  be  re- 

leased weekly.  The  first  half-dozen  of  the 
Chester  Screenics  have  also  been  com- 

pleted. There  will  be  one  of  these  every 
two  weeks. 

Thirty  Reels  of  Travel  Pictures. 
In  process  of  editing  and  titling  there  are 

some  thirty  reels  of  travel  pictures,  taken 
in  almost  every  part  of  the  world,  that 
Educational  promises  will  reveal  a  new 
artist  among  photographers.  Various  sec- 

tions of  Europe,  Asia  and  Africa  are  shown 
in  these  pictures.  Material  is  now  en  route 
from  the  two  expeditions  sent  out  by  the 
Interchurch  World  Movement.  It  includes 
unusual  sights  in  Mediterranean  countries, 
India,  Siam,  Java,  Sumatra  and  China. 

Final  work  is  being  done  on  the  pictures 
acquired  through  co-operation  with  the 
National  Geographic  Society.  More  of  the 
product  of  the  cameramen  of  the  American 
Red  Cross  is  on  its  way  to  this  country, 
there  being  already  on  hand  a  number  of 
reels  that  have  not  been  completed.  Other 
product  that  will  be  available  for  early 
release  will  be  the  pictures  that  have  been 
secured  in  co-operation  with  the  New  York 
Conservation  Commission.  There  also 
must  be  considered  the  large  amount  of 
material  that  has  been  acquired  from  in- 

dependent cameramen. 
Rapid  Progress  in  Comedy  Field. 

.  Educational  has  recently  expanded  its 
operations  further  by  entering  the  comedy 
field.  Among  the  first  of  these  acquisitions 
are  the  Chester  Comedies.  Already  in  the 
New  York  office  is  the  first  of  another 
series  of  two-reel  comedies  which  has  not 
yet  been  announced,  and  the  second  of 
these  has  also  been  completed.  Negotia- 

tions have  practically  been  completed  for 
two  other  series,  units  of  which  have  al- 

ready been  finished,  while  Educational  will 
also  probably  acquire  the  product  of  two 

companies  established  in  the  comedy  field 
and  far  ahead  on  production. 
In  addition,  several  reels  of  the  new 

product  of  the  Stereospeed  Camera  have 
been  completed. 

Promise  Release  in  May  of 

New  Alice  Joyce  Production 

VITAGRAPH  will  release  its  next  Alice. 
Joyce  production,  "Dollars  and  the 
Woman,"  during  May.  Miss  Joyce 

recently  completed  the  final  scenes  at  Vita- 
graph's  Brooklyn  studio  and  the  finishing touches  are  now  being  put  on  the  film. 
As  in  the  case  of  "The  Sporting  Duchess," 
Miss  Joyce's  previous  special  production, the  direction  was  by  George  Terwilliger. 
Robert  Gordon  will  be  seen  as  Miss  Joyce's new  leading  man. 

"Dollars  and  the  Woman"  is  an  adapta- 
tion of  a  story  by  Albert  Payson  Terhune. 

The  scenario  was  written  by  Lucien  Hub- 
bard. The  story  revolves  around  the  ex- 

periences of  a  young  society  pair  whose 
original  fortune  dwindles  rapidly  from  ex- 

travagance and  who  are  compelled  to  use 
heroic  methods  to  keep  up  appearances. 

"Luck  of   Irish"  Went  Big. 
At  one  of  the  Realart  exchanges  an  ex- hibitor from  a  small  house  in  the  teeming 

East  Side  of  New  York  City  called  to  select 
some  reels.  The  salesman  urged  "The  Luck 
of  the  Irish"  the  Dwan  production  present- 

ed by  Mayflower,  as  a  big  money-getter. 
"Don't  want  an  Irish  reel,"  said  the  ex- 

hibitor. "There  are  no  Irish  in  my  neigh- 

borhood." 

But  the  salesman  persisted,  and  put  it 
across.  Much  to  the  surprise  of  the  ex- 

hibitor, his  house  was  jammed  at  every 
presentation.  He  became  curious  as  to  the 
reason  for  the  outflow  and  asked  several 
of  his  patrons  why  they  attended. 

"Well,  I  wanted  to  find  out  how  the  Irish 
got  the  luck"  was  the  invariable  reply. 

Character's  New  Florida  Studio  Ready. 
The  Character  Pictures  Corporation's  new studios  in  Florida  have  been  completed  and 

work  has  commenced  on  its  latest  big  spe- 
cial, "The  Isle  of  Destiny,"  which  is  prov- 

ing to  be  far  over  expectations  by  the  di- rectors in  charge. 

Ellis  A.  WoUf  Joins  Character. 
The  Character  Pictures  Corporation  an- 

nounces the  appointment  of  Ellis  A.  Wollf 
as  head  of  the  New  York  offices.  Mr.  Wollf 
is  thoroughly  acquainted  in  the  motion 
picture  business  having  served  in  almost 
every  branch  of  the  industry 

Canadian  Traveling  Film  Show  A ffords 

Entertainment  for  Villages  in  Winter 

THE  residents  of  three  villages  in Northern  Ontario  have  been  enjoying 
the  performances  of  a  traveling  film 

show  which  have  been  presented  at  regu- 
lar intervals  during  the  past  few  months. 

This  "company"  consists  of  a  projectionist and  a  manager.  A  local  pianist  is  engaged 
in  each  of  the  three  places  to  provide  mu- 

sical accompaniment.  The  show  has  been 
spending  two  days  of  each  week  in  each 
of  the  three  centers  and  the  town  hall  is 
the  location  in  each  instance. 
The  traveling  show  is  conducted  under 

the  auspices  of  the  Ottawa  Valley  Amuse- 
ment Company,  the  headquarters  of  which 

are  located  in  Renfrew,  Ontario.  The 
equipment  of  the  show  consists  of  a  DeVry 
portable  projection  machine  and  film  ser- 

vice is  provided  by  the  Canadian  Universal 
Film  Company.  The  three  places  on  the 
circuit  are  Eganville,  the  population  of 
which  is  1,200;  Carp,  population  500,  and 
Cobden,  the  population  of  which  is  not known. 

Electric  Service  Was  Only  Difficulty. 
The  circuit  was  organized  as  an  experi- 

ment for  last  winter  and  the  plan  was  car- 
ried out  successfully.  The  only  difficulty 

seems  to  be,  it  is  declared,  to  procure  elec- 
tric service  in  just  the  right  quantity  or 

proportion.  On  a  number  of  occasions  dur- 
ing the  winter  the  lamp  of  the  projection 

machine  has  been  "blown"  because  the 
man  in  charge  of  the  central  station  has 
permitted  the  voltage  to  jump,  and  the 
special  bulb  in  the  projection  outfit  could 
not  bear  the  load.  After  a  couple  of  ex- 

periences, the  traveling  film  company  car- 

ried around  an  extra  supply  of  lamps  to 
insure  the  completion  of  a  performance. 
From  eight  to  ten  reels  of  pictures  make 

up  the  traveling  program  from  week  to 
week  and  the  venture  has  been  so  success- 

ful, generally  speaking,  that  other  circuits 
may  be  organized  for  next  winter  or 
sooner.  Local  residents  have  patronized 
these  shows  faithfully. 
The  Ottawa  Valley  Amusement  Company 

operates  four  real  theatres  in  large  cen- 
ters of  the  district,  including  Renfrew, 

Pembroke,  Almonte  and  Smith's  Falls.  A brand  new  house  was  recently  opened  at 
Almonte  and  it  was  not  long  ago  that  the 

company  purchased  a  theatre  at  Smith's Falls.  The  two  theatres  at  Pembroke  and 
Renfrew  are  large  enough  to  accommodate 
dramatic  road  shows,  and  these  houses 
form  a  part  of  the  Trans-Canada  Theatres, 
Ltd.,  in  so  far  as  the  booking  of  the  stage 
companies  is  concerned. 
The  theatre  at  Renfrew  is  known  as  the 

O'Brien  Opera  House  and  Senator  M.  J. 
O'Brien,  of  Renfrew,  is  largely  interested 
in  the  company.  The  manager  of  the  Ren- frew house  is  C.  A.  Cato  and  he  books  the 
pictures  for  all  four  theatres  as  well  as 
the  traveling  film  show. 

Maeterlinck  Finishes  First  Story. 
Maurice  Maeterlinck,  the  Belgian  poet 

and  playwright,  who  has  been  at  the  Gold- wyn  Studios  since  the  middle  of  February, 
has  completed  his  first  story  for  Goldwyn 
and  has  left  for  New  York  from  where  he 
will  sail  for  France.  The  title  of  the  pic- 

ture has  not  yet  been  decided  upon.  A  few 
(lays  before  their  departure,  M.  Maeterlinck 
and  Madam  Maeterlinck  were  the  guests  of 
lionor  at  the  annual  banquet  of  the  Bel- 
f?ian  Society. 

Complete  Scenes  at  Port  Henry. 
.\fter  spending  five  weeks  on  location  at 

Port  Henry,  N.  Y.,  the  company  which  is 
doing  Rex  Beach's  "The  North  Wind's 
Malice"  has  returned  to  the  Goldwyn  stu- dios in  New  York.  Carl  Harbaugh  who 
with  Paul  Bern,  is  directing  the  picture, 
reported  that  despite  eight  days  of  rain 
all  exteriors  had  been  taken. 

Simple  Souls 
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Titling  and  Assembling  Completed. 
Titling  and  assembling  of  Mildred  Har- 

ris Chaplin's  second  release  through  First 
National,  "Polly  of  the  Storm  Country," has  been  completed  and  the  negative  is  on 
the  way  to  Rothacker's,  where  the  prints will  be  made. 
The  picture  was  produced  by  Louis  B. 

Mayer  from  the  novel,  "Storm  Country 
Polly,"  by  Grace  Miller  White. It  was  directed  by  Arthur  Rosson  and  in 
the  cast  supporting  Mrs.  Chaplin  are  Emory 
Johnson,  Charlotte  Burton,  Bliss  Chevalier, 
Harry  Northrup,  Maurice  Valentin,  Ruby 
Lafayette,  Charles  West,  Micky  Moore, 
Cora  Drew,  Cameron  Coffey,  Fred  Kohler 
and  Dick  Rosson. 

Pittsburgh  Theatre  Manager  Declares 

Exhibitors  Underestimate  Film  Song 

E 

Bertram  Directs  "Hidden  Dangers." 
William  Bertram  is  directing  Vitagraph's 

new  serial,  "Hidden  Dangers,"  on  the  West 
Coast.  Joe  Ryan  and  Jean  Paige  are  co- starred  in  this  serial. 
Mr.  Bertram  produced  "The  Neglected 

Wife,"  starring  Ruth  Roland,  and  com- 
pleted a  large  part  of  the  Paramount  se- 

rial, "Who  Is  Number  One?"  He  also brought  out  Baby  Marie  Osborne.  He 
then  obtained  a  contract  for  twelve  five- 
reel  productions,  all  of  which  were  di- 

rected by  him.  He  also  put  on  the  Buck 
Parvin  series  from  the  stories  by  Charles 
E.  Van  Loan. 

'XHIBITOR  value— intrinsic  and  extrin- 
sic— -in  the  proper  use  and  cultivation 

of  the  motion  picture  song,  is  not  be- 
ing realized  to  its  maximum  extent,  accord- 
ing to  E.  JHarris,  manager  of  the  Black- 

stone  Theatre,  Pittsburgh,  due  to  hesitancy 
on  the  part  of  showmen  to  "boost  the  other 
fellow's  game." Correctly  used,  according  to  Mr.  Harris, 
the  picture  song  is  a  means  of  exhibitor 
profit.  And  in  the  effort  to  bring  to  the 
attention  of  other  exhibitors  the  picture- 
song  policy  of  an  exhibitor  who  has  real- 

ized success  therefrom,  the  following  in- 
terview with  Mr.  Harris  is  offered  exclu- 

sively to  Moving  Picture  World  readers  : 
"The  new  motion  picture  song  is  nothing more  than  a  modernized  version  of  the  old 

illustrated  song  that  met  with  enthusiasm 
in  the  picture  shows  of  a  few  years  ago," 
said  Mr.  Harris.  "It  will  be  remembered, however,  that  the  illustrated  song  was 
used  during  an  intermission  of  the  main 
attraction  and  took  the  place  of  a  special 
number  on  the  program.  Only  the  popular 
songs  of  the  day  had  any  place  on  the 
boards  of  the  illustrated  song,  which  was 
effectively  used  as  a  drawing  card  in  the 

Louise  Glaum  in  "Sex"  Scores  Success 

in  Simultaneous  Openings  Everywhere 

HARRY  M.  CRANDALL'S  Washington, D.  C,  circuit  has  booked  "Sex,"  re- leased by  W.  W.  Hodkinson,  for  all 
the  Crandall  houses  with  an  immediate 
opening  at  his  Metropolitan,  and  the  en- 

tire Saenger  circuit  in  Louisiana,  Missis- 
sippi and  Florida,  embracing  thirty-nine 

towns,  has  booked  it  through  W.  H. 
Gueringer,  assistant  general  manager.  In 
Spokane  the  big  Liberty  has  contracted  for 
"Sex,"  as  has  the  Rivoli  in  Portland,  Ore.; 
Andrew  J.  Cobe's  successful  Rialto  in 
Lawrence,  Mass.;  the  Alhambra  in  Pitts- 

burgh; the  Capitol  in  Macon,  Ga.,  and  Bar- 
ton &  Olsen's  Colonial  and  Regent,  In- dianapolis. 

Charles  H.  Miles'  trio  of  big  Detroit  first 
runs  have  all  booked  "Sex"  with  full  week 
engagements  scheduled  for  the  Majestic, 
Orpheum  and  Regent  theatres.  In  San 
Francisco  contracts  are  being  closed  with 
Turner  and  Dahnken's  powerful  Tivoli. 

Many  Theatres  Named. 

Among  other  important  theatres  in  their 
respective  regions  where  "Sex"  has  found immediate  booking  are  these  :  the  Alhambra. 
East  End,  Pittsburgh;  Grand,  Marshall, 
Tex.;  Queen,  Tyler,  Tex.;  Opera  House, 
Laramie,  Wyo.;  Carson  Bradford's  Strand, 
Nashville,  Tenn.;  W.  S.  McLaren's  Majes- 

tic, Jackson,  Mich.;  Opera  House,  New 
Brunswick,  N.  J.;  Majestic,  Rock  Island; 
Avoy,  Moline  ;  Liberty,  Davenport,  Louis- 

iana;  Colonial,  Galesburg;  Washington, 
Richmond,  Ind.;  Victory,  Kokomo ;  Star- 
land,  Anderson,  Ind.;  Fischer,  Danville  111.; 
Orpheum,  Rockford;  Majestic,  Sheboygan, Wis. 
One  of  the  biggest  contracts  of  the  week 

on  "Sex"  was  closed  by  H.  H  Hurn,  Hod- 
kinson Cincinnati  manager,  with  Joseph  L. 

Steurle,  managing  director  of  the  Walnut 
Theatre,  Louisville,  for  a  seven-day  run  at 
a  rental  higher  than  any  previously  paid 
for  a  week's  engagement  in  the  Kentucky metropolis. 
"Sex"  has  closed  a  record-making  run  in 

its  national  premiere  at  Jacob  Fabian's 
Garden  Theatre,  Paterson,  N.  J.;  and  has 
opened  to  turn-away  business  at  Harry 
Moir's  big  first  run  Chicago  house,  the  Bos- ton, according  to  a  telegram  received  by  the 

Hodkinson  home  office  from  W.  C.  Dineen, 
general  manager  of  Moir  enterprises. 

Milton  H.  Feld,  general  manager  of  Frank 
L.  Newman  Theatres  in  Kansas  City,  is  ar- 

ranging a  spectacular  exploitation  cam- 
paign on  "Sex,"  which  opens  on  April  18  at 

the  Newman  'Theatre. 

Growing  Demand  for  Edgar  Comedies. 
The  triumph  of  the  first  Booth  Tarking- 

ton  Edgar  Comedy,  "Edgar  and  Teacher's Pet"  that  has  been  welcomed  at  first  run 
theatres  in  all  parts  of  the  country  as  one 
of  the  freshest  and  most  entertaining 
photoplays  ever  brought  to  the  screen,  has 
led  to  a  big  demand  for  "Edgar's  Ham- 

let," the  second  in  the  series  of  two-reel 
pictures  produced  by  Goldwyn  Pictures 
Corporation.  This  production,  which  is 
said  by  those  who  have  seen  the  completed 
print  to  surpass  even  the  first  release,  will 
be  distributed  soon. 

Ince   Engages   Lewis  Stone. 
Lewis  Stone  has  been  signed  by  Thomas 

H.  Ince  for  the  principal  role  in  "Beau 
Revel,"  the  first  of  a  series  of  specials  by 
Louis  Joseph  Vance,  scheduled  for  early 
production  at  the  Ince  Studios  on  the  West 
Coast. 

early  motion  picture  houses.  That  didn't boost  business  for  the  exhibitor  and  it 
was  discontinued. 

Related  to  Illustrated  Song. 

"The  motion  picture  song  is  closely  re- 
lated to  the  illustrated  song,  though  its 

manner  of  working  is  exactly  the  oppo- 
site. In  the  motion  picture  song  there  is 

a  specific  benefit.  The  song  is  inexpensive 
exploitation.  Its  make-up  and  general 
working  is  in  exact  opposition  with  that 
of  the  old  illustrated  song.  The  one  is 
exploited  by  the  picture;  the  other  serves 
to  exploit  the  picture. 
"The  last  time  I  had  occasion  to  use  the 

motion  picture  song,  two  or  three  months 
ago,  proved  to  me  that  it  is  a  promotion 
source  that  exhibitors  should  recognize. 
I  played  'Back  to  God's  Country,'  First  Na- 

tional Exhibitors'  Circuit  nature  thriller. 
The  motion  picture  song  for  this  feature 
was  written  about  and  bore  directly  on  the 
theme  and  general  subject  matter  of  the 
picture.  The  tune  of  the  song  was  in  ac- 

cordance with  the  tone  of  the  picture, 
which  was  inclined  to  be  plaintive  and  som- bre, rather  than  jazzy. 
"When  I  played  'Back  to  God's  Country' at  the  Blackstone  I  made  a  special  effort  to 

take  full  advantage  of  every  means  of  le- 
gitimate exploitation  that  I  could  lay  my 

hands  on.  The  motion  picture  song,  of  the 
same  name,  was  practically  unknown — in 
Pittsburgh  at  least.  But  through  a  local 
store  I  managed  to  get  possession  of  sev- 

eral copies  and  an  orchestration.  I  tried 
to  order  about  300  copies  of  the  sheet 
music,  thinking  that  I  could  put  it  on  sale, 
in  the  lobby  of  the  theatre. 
"The  song  proper  was  not  the  only  mu- 

sical exploitation  given  'Back  to  God's 
Country'  at  the  Blackstone,  for  the  orig- inal music  score  which  I  obtained  was  used 
as  the  musical  accompaniment  for  the  pic- 

ture. I  noticed  that  the  score  carried  the 
main  theme  of  the  song  at  various  inter- 
cals  in  the  picture.  This  combination,  I 
believe,  added  considerable  tone  and  color 
to  the  presentation. 
"During  the  intermission  I  resorted  to 

the  old  'illustrated  song'  idea  and  had  a 
local  singer  to  render  the  song  from  the 
stage  to  the  accompaniment  of  the  or- chestra. 

"But  I  believe  the  power  of  this  practice 
lies  not  in  its  ability  to  be  used  for  every 
picture,  but  in  its  quaint  ability  to  be  used 
and  suited  to  only  a  few  real,  big,  drawing 
attractions.  I  have  not  yet  played  'A 
Daughter  of  Two  Worlds,'  Norma  Tal- 
madge's  First  National,  but  when  I  book 
this  picture  I  am  certain  that  I  will  make 
arrangements  to  put  forth  the  motion  pic- 

ture song  exploitation  that  I  used  on  'Back 
to  God's  Country.' 

Three  of  Christie's  Male  Fun  Makers. 
Left  to  right,  they  are  Bobby  Vernon,  Earl  Rodney  and  Jimmie  Harrison. 
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Harold  Lloyd  Comedy,  "Haunted  Spooks,' 
Will  Run  Three  Weeks  in  Single  Theatre 

About  to  Be  "Shot." Harold  Lloyd  is  the  calm  person  shown 
here  in  Pathe  comedy,  "The  Eastern 

Westerner." 

Bookings  Foreshadow  Success 

of  "Rio  Grande,"  Pathe  Film 
GREAT  success  for  the  Edwin  Carewe 

production,  "Rio  Grande,"  set  for  rer lease  on  April  25,  is  foreshadowed  in 
the  steadily  increasing  number  of  book- 

ings reported  from  all  the  Pathe  branch 
offices  throughout  the  country.  The  lead- 

ing theatres  in  the  Southwest,  near  the 
border  country  in  which  the  action  of  the 
story  is  laid,  all  have  booked  the  picture 
for  exceptionally  long  runs,  and  the  rest 
of  the  country  is  signing  up  the  picture 
after  pre-views  and  in  appreciation  of  the 
many  successes  connected  with  the  name 
of  the  author,  Augustus  Thomas. 

Rio  Grande  a  Vivid  Melodrama. 

"Rio  Grande"  is  regarded  by  many  as 
ran  ing  with  "The  Witching  Hour"  in  Mr. 
Thomas'  achievements.  Its  melodrama  and 
vivid  action  were  far  too  great  for  the 
confines  of  the  ordinary  theatre  and  it 
really  has  taken  the  wide  range  covered 
by  the  motion  picture  camera  to  bring  out 
its  full  value.  Bigness  and  breadth  of 
scenes,  which  could  not  be  staged  in  the 
interior  of  a  theatre,  but  were  possible  of 
construction  for  motion  pictures,  are  seen 
to  an  impressive  degree  in  the  production. 

"Down  on  the  Farm"  Opens  in 
San  Francisco  to  Big  Houses 

A TELEGRAM  from  E.  M.  Asher  says 
that  "Down  on  the  Farm,"  the  Sen- 
nett  comedy,  opened  at  the  Imperial 

Theatre,  San  Francisco,  on  Sunday,  April 
11,  to  tremendous  business,  "the  picture 
proving  to  be  a  riot."  The  theatre's  orches- 

tra was  in  rube  attire  for  the  opening,  the 
stage  being  set  for  a  haymow.  Preceeding 
this  there  was  an  atmospheric  prolog^ae  of 
a  farmyard  scene. 

Mr.  Asher  declares  the  reception  in  San 
Francisco  of  "Down  on  the  Farm"  indicates 
the  comedy  will  be  one  of  the  year's  big- gest attractions. 

ONE  of  the  highest  tributes  yet  paid  to Harold  Lloyd  was  accorded  him  by 
the  Imperial  Theatre,  San  Francisco, 

when  his  "Haunted  Spooks"  opened  at  that house  on  Sunday,  April  11,  for  a  run  of 
three  weeks.  The  Imperial  is  one  of  San 
Francisco's  best  motion  picture  houses, and  when  the  contract  was  made  it  agreed 
to  give  "Haunted  Spooks"  a  fifty-fifty  split 
in  all  billboard  and  newspaper  advertis- 

ing. No  other  comedian  in  the  annals  of 
the  Imperial  has  possessed  sufficient  popu- 

larity with  San  Francisco  audiences  as  to 
warrant  retention  for  more  than  a  week, 
Pathe  points  out. 
"Haunted  Spooks"  is  the  last  of  the  first 

series  of  Lloyd  comedies  distributed  by 
Pathe.  Likewise  it  is  generally  agreed  to 
be  the  finest  Lloyd  comedy  that  Hal  E. 
Roach  has  ever  turned  out,  and  the  opinion 
of  exhibitors  who  have  played  it  is  that 
it  is  easily  one  of  the  best  ever  seen  on 
the  screen. 
When  Jack  Partington,  who  manages  the 

Portola  Theatre,  San  Francisco,  and  super- 
vises the  direction  of  the  Imperial,  looked 

at  "Haunted  Spooks,"  he  immediately  de- cided to  move  it  to  the  Imperial.  He  felt 
the  Portola  would  be  insufficient  to  ac- 

commodate the  audiences  which  would  de- 
mand admission  to  the  smaller  house  and 

that  the  Imperial  was  the  only  theatre  in 
which  to  play  the  comedy. 

It  was  after  seeing  it  projected  for  a 
second  time  that  Partington  decided  the 
latest  Lloyd  funmaker  was  deserving  of  an 
extended  run.  He  realized  he  would  have 
to  upset  all  precedent  to  do  this,  but  he 
knew  the  merit  of  the  offering  and  he 
felt  he  was  not  even  taking  a  chance  in 
advertising  that  "Haunted  Spooks"  would run  for  three  weeks  at  the  Imperial. 

Fox  Film  Engages  A.  H.  Gibbs, 

War  Correspondent's  Brother 
IT  looks  like  a  case  of  "the  army  and navy — and  the  marine  corps — forever" 

as  far  as  the  personnel  of  the  Fox  Film 
Corporation  is  concerned.  Hardly  a  day 
goes  by  without  the  addition  of  some  sol- 

dier, sailor  or  marine  to  the  various  depart- 
ments now  located  under  the  big  roof  of 

the  new  Fox  studio  on  West  Fifty-fifth 
street.  New  York  City. 
The  latest  acquisition  is  Major  A.  Hamil- 

ton Gibbs,  who  has  been  engaged  by  Mr. 
Fox  to  write  special  screen  stories  for  the 
male  stars  of  the  Fox  aggregration.  This 
will  be  no  little  task,  as  the  screen  heroes 
now  listed  under  this  banner  include  such 
popular  actors  as  William  Farnum,  Wil- 

liam Russell,  Tom  Mix,  Buck  Jones  and 
George  Walsh. 
A.  Hamilton  Gibbs  comes  of  a  distin- 

guished family.  He  is  the  younger  brother 
of  Cosmo  Hamilton,  whose  new  play, 
"Scandal"  has  been  a  success  of  the  Broad- 

way theatrical  season.  Philip  Gibbs,  the 
famous  war  correspondent,  is  also  his 
brother. 

Cast  Completed  for  King  Feature. 
With  the  signing  of  Madelyn  Clare  for 

the  heavy  role  in  "The  Hidden  Path,"  Bur- ton King  has  completed  the  cast  for  his 

second  independent  production  and  will 
commence  work  on  this  feature  at  once. 
Grace  Darling  will  be  starred  in  this  new 
King  production.  Rod  La  Rocque  will  have 
the  leading  role  opposite  Miss  Darling. 
Others  prominent  in  the  cast  are  William 
H.  Turner,  James  Cooley,  William  Corbett 
and  John  Nicholson. 

Famous  Players  Picture  Aids 

Army's  Drive  for  Recruits 
AIDING  the  national  recruiting  drive  of the  army,  the  Famous  Players-Lasky 

Corporation  will  this  week  donate  a 
print  of  the  film  of  "Civilian  Clothes,"  rep- resenting the  scenes  taken  last  week  at 
Camp  Meade,  Md.,  through  the  courtesy 
of  Major  General  Grote  Hutcheson,  com- 

manding officer  of  the  camp. 
The  film,  bearing  the  sub-title  announcing 

its  presentation  by  Famous  Players-Lasky, 
probably  will  be  supplemented  by  film  of 
the  signal  corps  at  Washington  and  pic- 

tures of  the  camp  officers  and  will  be  pre- 
sented to  Camp  Meade.  Later  it  will  be 

distributed  by  Captain  Mims,  who  is  in 
charge  of  motion  picture  publicity  for  the 
army,  to  the  fifty-six  main  stations  and 
500  sub-stations  of  the  army,  covering  na- 

tionwide territory  for  showing  in  theatres 
until  the  termination  of  the  drive. 

Announce  Release  Dates  for 

Keenan  and  Henley  Features 

RELEASE  dates  on  two  big  forthcoming Pathe  features  are  announced  for  the 
first  time  this  week  by  Pathe  Ex- 

change, Inc.  Frank  Keenan's  next  attrac- 
tion, "Dollar  for  Dollar,"  will  be  released on  May  2.  The  following  week  Robert 

Henley's  production,  "The  Miracle  of 
Money,"  will  make  its  first  appearance. 
"Dollar  for  Dollar"  was  adapted  by  Mr. 

Keenan  from  a  well-known  story  by  Ethel 
Watts  Mumford,  noted  playwright  and 
magazine  writer.  Prominent  in  the  excel- 

lent supporting  cast  are  Kathleen  Kirk- 
ham,  Harry  Van  Meter,  Kate  Van  Buron, 
Jay  Belasco  and  Gertrude  Claire.  During 
the  last  year  Mr.  Keenan  has  endeavored 
to  give  the  public  pictures  not  only  a  big 
central  thought,  but  with  more  than  the 
average  amount  of  entertainment.  His  suc- 

cess is  best  judged  by  "The  World  Aflame," "Brothers  Divided"  and  his  most  recent 
release,  "Smoldering  Embers,"  each  of which  has  been  successful  from  every  point of  view. 

Leopold  Sutto  Sails  for  Paris. 
Leopold  Sutto,  special  representative  for 

L.  Gevaert  &  Co.,  Antwerp,  Belgium,  who 
has  been  in  New  York  for  the  past  few 
weeks,  sailed  for  Paris  on  Saturday,  April 
10.  He  will  remain  there  about  one  week, 
going  then  to  his  home  office.  During  his 
absence  from  this  country,  the  Gevaert 
company  will  be  represented  by  Louis  Des- 
tenay,  who  will  stop  at  the  Astor,  and  will 
be  in  a  position  to  satisfy  all  inquirers  as 
to  the  product  and  purposes  of  his  com- 

pany. Mr.  Sutto  will  return  to  New  York 
in  six  or  eight  weeks. 

Edwin  Mortimer  Joins  Metro. 

Edvyin  Mortimer,  for  two  years  a  direc- tor with  Maurice  Tourneur,  has  been  placed 
on  the  general  staff  of  the  Metro  studios 
in  Hollywood.  He  takes  up  his  new  duties immediately. 

Mr.  Mortimer  has  been  in  motion  pictures for  a  number  of  years,  and  before  that  was 
an  actor  on  the  legitimate  stage  for  four- teen years. 
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Katherine  MacDonald's  Next  Picture  for 

First  National  Is  "Passion's  Playground'' 
WITH  the  completion  of  the  finishing 

touches  which  represent  cutting-  and 
assembling,  Katherine  MacDonald's 

latest  attraction,  "Passion's  Playground," will  be  forwarded  to  First  National  Ex- 
hibitors' Circuit  for  distribution  as  pro- 

vided by  her  contract  with  that  organi- 
zation. Produced  with  a  care  and  diligence 

that  has  represented  a  period  of  months 
and  a  lavish  outlay  of  money,  "Passion's 
Playground"  is  turned  over  to  First  Na- 

tion^ with  the  full  assurance  that  its  de- 
livery marks  a  new  era  of  Katherine  Mac- 

Donald  pictures. 
The  large  numbers  of  California  exhib- 

itors who  have  taken  a  personal  interest  in 
the  various  steps  leading  up  to  the  pro- 

duction of  this  picture  is  definite  evidence, 
according:  to  Miss  MacDonald  and  her  stu- 

dio associates,  that  "Passion's  Playground," 
in  addition  to  relating  a  story  that  main- 

tains remar'-able  human  interest,  at  the 
same  time  affords  them  unique  chances  for 
promotion.  Scores  of  exhibitors  have 
made  personal  visits  to  the  MacDonald 
studios  during  the  filming  of  the  picture 
and  their  suggestions  as  to  stills  which 
may  be  made  into  attractive  lobby  novel- 

ties, newspaper  ads  and  even  into  24-sheets 
guided  the  studio  manager  and  director 
in  the  shooting  of  stills. 
Since  the  selection  of  a  story  for  this 

production,  which  is  an  adaptation  from 
the  book,  "The  Guests  of  Hercules,"  by C.  N.  and  A.  M.  Williamson,  this  produc- 

tion has  been  a  picture  fostered  by  ex- 
hibitors. And  as  the  first  trial  showings 

prove,  J.  A.  Barry  as  director  and  Joseph 
Brotherton  as  cameraman  have  not  missed 
a  bet  in  attaining  for  every  bit  of  artistry 
possible. 

Tom  Geraghty  Signed  to  Write 

Scripts  for  Famous  Players 

THOMAS  J.  GERAGHTY,  one  of  the best  known  scenario  writers  in  the 
profession,  has  just  signed  a  long- 

term  contract  with  Famous  Players-Lasky 
Corporation,  according  to  announcement 
by  Jesse  L.  Lasky,  first  vice  president. 
He  will  be  attached  to  the  scenario  staff 

of  the  company  at  the  Lasky  studio,  and 
his  first  work  will  be  the  scenarioizing  of 
"Burglar  Proof"  for  Bryant  Washburn, 
Paramount-Artcraft  star,  which  picture 
will  be  made  following  "A  Full  House,"  on which  Mr.  Washburn  is  now  engaged. 
Thomas  Geraghty  has  written  a  number 

of  successful  scripts  for  Famous  Players- 
Lasky.    One  of  the  last  was  that  of  "Too 
-Much  Johnson,"  in  which  Mr.  Washburn starred. 

Pathe  Campaign  Books  to  Be 
Same  Size  as  Trade  Papers 

PATHE  EXCHANGE,  INC.,  in  the  future will  issue  all  campaign  books  in  the 
same  size  as  the  trade  papers  and  the 

Pathe  Messenger.  This  will  create  a  stand- 
ard for  the  printing  of  matter  designed  for 

all  three  purposes,  or  for  interchangeable 
use,  and  will  also  be  of  great  value  to  ex- 
hibnors  who  keep  files  of  campaign  books, 
and  trade  papers.  Several  other  improve- 

ments are  also  being  effected. 
In  the  campaign  books  the  advertising  in- 

sert sheet  is  eliminated,  but  the  adver- 
itsements  will  appear  inside  the  book, 
bound,  but  so  arranged  that  they  can  be 
taken  out  without  injuring  the  rest  of  the 
matter.  The  reproductions  of  the  posters 
all  will  be  on  one  page,  making  it  easy 
for  the  exhibitor  to  see  at  a  glance  the 
poster  advertising  that  goes  with  each 
production. 

The  front  cover  cut  will  be  available  for 
the  exhibitor  to  use  as  a  four-column  cut 
or  mat  suitable  for  advertising.  The  make- 

up will  be  simple  and  pleasing,  with  par- ticular attention  to  the  strict  elimination 
of  mere  space-filling  words,  and  each  fea- 

ture of  the  picture  possibilities  in  adver- 
tising publicity,  exploitation  and  presenta- 

tion will  be  arranged  in  a  place  by  itself. 

Universal's  Novelty  Reel 
Will  Give  Insight  Into  the 

Ways  of  the  "Spiritualists" 
UNIVERSAL'S  weekly  novelty  reel,  be- ing prepared  for  early  release  by  Hal 

Hodes,  editor  the  Universal  New 
Screen  Magazine,  will  contain  a  series  of 
interesting  subjects  photographed  during 
spiritualistic  seances. 
Due  to  the  present  interest  in  ouija 

boards,  mediums  and  other  occult  phenom- 
ena, Hodes  has  arranged  to  give  first  hand 

insight  into  the  ways  of  the  "spiritualists." 
The  novelty  reel  will  show  the  "inside" workings  of  well-known  parlor  spooks.  It 

will  include  pictures  showing  how  "fake" 
mediums  produce  "supernatural"  effects and  fool  credulous  believers.  The  mechan- 

ics of  phoney  spirit  visitations  is  shown  in 
detail,  from  ordinary  rapping  and  table 
tipping  to  the  visualization  of  spirit  im- 

ages and  voice  manifestations. 
This  series  of  moving  picture  subjects 

has  been  obtained  through  an  arrangement 
with  Waldemar  Kaemfert,  editor  of  the 
Popular  Science  Monthly.  There  will  be  a 
section  in  the  novelty  reel  every  week  de- 

voted to  curious  scientific  subjects,  sup- 
plied through  the  Popular  Science  Monthly. 

Another  series  of  unusual  interest  will 
be  an  expose  of  the  various  devices  and 
dexterity  used  by  professional  gamblers  to 
hoodwink  their  victims.  The  sleight-of- 
hand  tricks  of  card-sharpers,  crap-shooters 
and  such  crooks  will  be  included,  as  will  be 
the  more  ingenious  tricks  of  card-marking, 
signals  between  confederates  and  other 
ruses  of  the  high  class  gambling  crook. 

Tsuru  Aoki  in  "Locked  Lips" 
Heads  Universal  for  April  28 

A FIVE  REEL  Universal,  "Locked Lips,"  special  attraction  featuring^ 
Tsuru  Aoki,  heads  the  list  of  releases' for  the  week  of  April  28.  The  picture  is 

based  on  "Blossom,"  written  by  Clifford 
Howard.  Supporting  Tsuru  Aoki  are  Stan- 

hope Wheatcroft  and  Magda  Lane.  The 
production  was  under  the  direction  of  Wil- liam C.  Dowlan. 

The  closing  climax  of  "The  Lion  Man" 
with  Kathleen  O'Connor  and  Jack  Perrin brings  this  issue  to  a  close.  Art  Acord  and 
Mildred  Moore  make  their  debut  in  a  new 
Universal  serial  entitled  "The  Moon  Rid- 

ers." The  first  episode  is  entitled  "Over 
the  Precipice." Elmo  Lincoln  is  seen  in  the  twelfth  epi- 

sode of  "Elmo  the  Fearless"  entitled 
"Crashing  Through."  An  Eddie  Lyons  and 
Lee  Moran  comedy,  "Pick  Out  Your  Hus- 

band" and  a  Century  lion  comedy  entitled 
Lion   Paws  and  Ladie   Fingers"  are  the 

"Ready  for  Work,  Boss !" 
Says   William    Russell,   star   in  "Slam-Bangr Jim,"  to  S.  S.  Hutchinson,  president of  American. 

llilllllllllllllllMIIIIIIIIMIIIIIIIIll  'llllllli niininiiilllltimi 

mirth  provokers  for  the  week.  The  pro- 
gram is  rounded  out  with  International 

News  numbers  21  and  22,  Universal  New 
Screen  Magazine  No.  63  and  a  "western" labeled,  "The  Gun  Game"  with  Bob  Reeves 
and  Josephine  Hill. 

"The  New  Henrietta"  Is  Retitled. 
"The  Saphead"  has  been  selected  as  the 

release  title  for  Loew-Metro's  forthcoming 
production  of  Winchell  Smith's  and  Vic- 

tor Mape's  play,  "The  New  Henrietta." Winchell  Smith,  producer  and  playwright, 
who  recently  joined  the  staff  of  distinguish- 

ed authors  at  Metro's  west  coast  studios 
in  Hollywood,  is  personally  supervising  the 
picturization  of  "The  Saphead,"  in  which William  H.  Crane  and  Buster  Keaton  will 
be  co-starred  at  the  head  of  a  notable  en- sem  ble. 

Republic  Shows  Uniform  Bookings. 
Briton  N.  Busch,  president  of  the  Repub- 

lic Distributing  Corporation,  of  which 
Lewis  J.  Selznick  is  advisory  director,  an- 

nounced this  week  that  the  bookings  on 
six  Republic  productions  are  showing  an 
unusual  uniformity  throughout  the  coun- 

try. They  are  "One  Way  Trail,"  "Twelve- 
Ten,"  "Romany,  Where  Love  Runs  Wild," 
"Trilby,"  "The  Blue  Pearl"  and  "The  Gift 

Supreme." 
Selznick  Makes  Correction. 

In  announcing  last  week  the  authorship 
of  "The  Gilded  Butterfly,"  purchased  by Myron  Selznick  as  a  starring  vehicle  for 
Eugene  O'Brien,  mention  was  made  to  the effect  that  Earle  H.  Miller  wrote  the  story. 
Bradley  King,  and  not  Earle  H.  Miller,  is the  author  of  the  picture  play. 

Goodman  Buys  Romayne  for  Ohio. 
Roniayne  comedies  made  by  Romayne 

Super-Film  Company  of  Culver  City  have been  sold  for  Ohio  to  Sam  Goodman,  of 
the  Exhibitors'  Film  Company  of  Ohio, with  offices  at  407  Sloan  Building,  Cleve- 

land. Negotiations  are  pending  for  the  re- maining unsold  territory. 
■"■  ■iillliliiliriiiitlltlinilillillllilitlltllllllliiiiiiiiMiMirllltiniiir  liriiriiiiiiiMiliiiiiiriiriiiiriiilltiiiirijiiiiiliiiiitlMiliiiirMiiirii  """I  '  rtijiDiiiiiitiiiiiliiiiKirijiitiriijtijiiii  iiiiiiiiiir  tiriii[iiii)iiiii  in 

THE  GIFT  SUPREME 
FOR  FOREIGN  TERRITORIES  WRITE 

INTER-OCEAN  FILM  CORPORATION 3  16      WEST       4  2"d    STREET.      NEW     VORK,  uls.A. 



584 THE    MOVING    PICTURE  WORLD 
April  24,  1920 

A  Hook-Up  of  Two  Merry  Maritime  Parties. 
Going  to  inspect  the  pool  into  which  Annette  Kellerman  leaps  in  new  Lesser  picture. Seen  here  are  Mr.  and  Mrs.  J.  D.  Williams.  Mr.  and  Mrs.  Sol  Lesser,  Miss 

Kellerman  and  Mr.  and  Mrs.  H.  P.  Caulfield. 

American  Film  Cites  Reviews  to  Prove 

Drawing  Power  of  "Dangerous  Talent 
EXHIBITORS  and  photoplay  critics 

liave  glowingly  described  the  Danger- 
ous Talent,"  American  Film  Company's latest  special  feature  in  which  Margarita 

Fisher  is  starred,  says  an  announcement. 
Press,  exhibitors  and  public  unite  in  de- 

claring that  it  is  something  new  and  de- 
cidedly worth  while  in  the  way  oi  a  play. 

To  mention  a  few  of  the  comments  on 
this  latest  "Flying  A"  release  produced  un- 

der the  direction  of  George  Cox,  Ameri- 
can cites  the  following; 

Moving  Picture  World:  ".Satisfactory presentation  of  a  story  in  which  elements 
of  melodrama  play  a  prominent  part.  At- 

mosphere surrounding  individual  scenes  is 
always  correct.  Margarita  Fisher  is  at- 
tractive." 
Wid's  Daily:  "Good  play  with  unusual 

twists — interests  because  of  its  many  sur- 
prise turns.  Plot  succeeds  in  maintaining 

interest.    Star's  work  is  consistent." 
Dramatic  Mirror:  "In  this  day  when  so 

many  film  plays  are  sent  out  with  just 
barely  enough  plot  to  get  by  with  a  critical 
public,  it  seems  almost  like  extravagance 
for  any  one  picture  to  have  as  much  story 
as  "The  Dangerous  Talent'  is  endowed  with. It  is  all  intensely  interesting,  too,  and, 
what  is  more,  it  is  not  in  the  least  con- 
fusing." 
Motion  Picture  News:  "Plenty  of  action. 

A  well  directed,  exciting  climax.  Story  is 
interesting  and  exceedingly  appealing. 
'The  Dangerous  Talent'  might  be  called  a crook  picture  without  the  oldtime  under- 

world scenes  and  the  man-hunting  detec- 

tive." Amusements :  "Here  at  last  is  a  real  pic- 
ture.   The  Dangerous  Talent'  is  a  model ■■'"'""I"'"  '  IIIIIIIIIIIIIIJIIIIM  I  iiiiiiiiiiitiriiitiiiilliiiiiiiiiiiiJiiiiiJiiiiFiiiiiiiiOKrn  loriiiiiiinr  

of  dramatic  construction.  Margarita 
Fisher  has  arrived.  Not  only  is  her  work 
excellent,  but  that  of  all  the  cast.  Harvey 
Clark  deserves  special  mention." Billboard:  "There  is  a  constant  interest 
in  the  unfolding  of  this  story.  Miss  Fisher 
proved  quite  an  adept  at  emotional  work, 
her  role  being  quite  a  departure  from  her 
previous  releases  and  proves  her  versa- 

tility." 
Exhibitors'  Trade  Review :  "  'The  Dan- 

gerous Talent'  is  strong  in  suspense,  offers plenty  of  quick  action,  perfect  continuity 
and  a  cle^^erly  devised  and  satisfactory  cli- 
ma.x.  The  plot  is  decidedly  original,  the 
photography  e.xcellent  and  viewed  from  any 
angle  this  production  should  prove  a  ster- 

ling attraction.  Margarita  Fisher  pos- 
sesses both  physical  beauty  and  emotional 

•ability,  and  her  'Lelia'  is  a  very  alluring 

creature." Exhibitors  everywhere  are  reporting  that 
Margarita  Fisher  is  steadily  growing  in 
popularity,  and  each  new  release  in  which 
■she  is  presented  finds  a  greater  demand  on 
'the  part  of  the  best  theatres  for  an  early booking. 

"The  Sowing  of  Alderson  Cree." 
"The  Sowing  of  Alderson  Cree,"  featur- 

ing Bernard  Durning,  will  be  the  third  pro- 
duction to  be  made  for  the  Republic  Dis- 

tributing Corporation  by  Macauley  Photo- 
plays. The  two  previous  pictures  in  which 

Bernard  Durning  was  featured  are  "When 
Bearcat  Went  Dry"  and  "The  Gift  Su- 

preme." 

It  is  hinted  that  this  third  production 
deals  with  the  West  Virginia  mountaineers. 

Rivoli  Heads  List  of  Big 

Houses  Booking  "Miss  Hobbs" 
SOME  are  made  stars  and  others  just naturally  are  stars."  That  has  been the  sum  and  substance  of  exhibitor 

opinion  on  Wanda  Hawley,  the  new  Real- artist,  as  the  returns  from  contracts  on 
"Miss  Hobbs"  have  been  gone  over  and 
tabulated  this  wee'K  at  the  Realart  home 
ofifices. 
Some  of  the  outstanding  facts  in  these 

returns,  according  to  officials  of  the  com- 
pany, were  unparalleled  in  the  history  of 

motion  pictures.  First  of  all,  in  less  than  a 
week  first-run  contracts  have  been  closed 
in  most  of  the  country's  important  cities and  playing  dates  set  with  the  release  date 
of  the  picture  two  months  off. 
The  Rivoli  Theatre,  New  York,  heads  the 

list  of  these  houses.  Hugo  Riesenfeld, 
managing  director,  not  only  booked  the 
picture  "sight  unseen,"  but  set  the  week  of June  6  as  the  date  upon  which  the  new 
"Queen  of  Beauty"  is  to  be  introduced  to 
Broadway  theatregoers.  Tom  Moore  has 
also  picked  Wanda  Hawley  in  "Miss 
Hobbs"  for  his  Rialto  Theatre  in  Washing- ton, D.  C,  for  a  date  in  June. 

Great  Exploitation  to  Back 

All  of  Republic's  Serials 
DURING  the  course  of  the  Selznick Pictures  convention,  held  at  the  Ho- 

tel Astor,  New  York,  Briton  N. 
Busch,  president  of  the  Republic  Distrib- 

uting Corporation,  announced  that  all  the 
serials  to  be  distributed  through  Republic 
will  contain  the  most  complete  exploitation 
aids  ever  placed  before  exhibitors,  in  addi- 

tion to  the  services  of  experienced  exploi- tation men. 
The  first  serial  that  will  be  shown 

throughout  the  country  within  a  short 
time,  backed  by  weeks  of  intensive  adver- 

tising in  all  the  prominent  trade  journals 
and  newspapers,  is  "The  Whirlwind." Charles  Hutchison,  the  dare-devil,  is  the 
feature  of  the  production. 
At  the  convention  the  subject  of  exploi- 

tation was  discussed  and  it  was  announced 
that  all  the  Select  exploitation  men  would 
bend  eyery  effort  to  drive  all  Republic  se- 

rials to  success.  A  series  of  talks  on  the 
subject  were  given  by  the  Carrier  brothers, 
of  Cincinnati;  Lon  Young,  of  Philadelphia; 
Walter  Merkle,  of  Boston:  A.  J.  Sharrick, 
of  Buffalo,  and  Ed  Danforth,  of  Atlanta. 
Charles  McClintock  also  made  some  very 
pointed  remarks  on  the  subject  of  exploi- tation. 

"The  Lone  Wolf's  Daughter" 
Sets  New  Attendance  Mark 

J PARKER  READ,  JR.'S  Louise  Glaum production,  "The  Lone  Wolf's  Daugh- *  ter,"  which,  since  its  banner  week 
presentation  at  the  Capitol,  New  York,  has 
proved  one  of  the  outstanding  successes  of 
the  year,  captured  Philadelphia  last  week 
in  its  initial  engagement  on  the  Mastbaum 
and  Nirdlinger  chain  of  theatres. 
Contracted  originally  by  the  Stanley 

Booking  Company  for  presentation  at  the 
Victoria,  the  Mastbaum  management 
shifted  "The  Lone  Wolf's  Daughter"  to  the 
Palace  because  of  the  larger  seating  ca-' pacity  in  the  newer  Stanley  first-run 
house.  Not  since  its  opening  has  the  Pal- 

ace housed  larger  crowds  than  those  that 
flocked  to  see  Louise  Glaum. 

Griffith   Gets   Prize  Villain. 
Lowell  Sherman,  considered  the  prize 

villain  of  the  New  York  stage,  and  at  pres-' 
ent  appearing  in  "The  Sign  on  the  Door" at  the  Republic  Theatre,  has  been  engaged 
by  D.  W.  Griffith  for  the  character  of 
Lennox  Sanderson  in  the  forthcoming  Grif- 

fith screen  version  of  "Way  Down  East." 

Simple  Souls 
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When  Producer  Meets  the  Exhibitor. 
From  left  to  right  they  are:  Mort  Singer,  general  manager  of  the  Orpheum  Circuit; 

Martin   Beclc,   managing   director  of   the   same   circuit;   Jesse   L..  Lasky, 
vice-presdent   of  the   Famous   Players-Lasky ;   Morris  Myerfield, president  of  the  Orpheum  Circuit,  and  Fred  B.  Henderson, 

one  of  the  circuit's  directors.  iiiiiiiiiii  miiiiiiitmiiiiiiiiii  I 

Big  Four'  Tells  of  Pathos  and  Humor 
to  Pervade  Next  Mary  Pickford  Feature 

Realart  Sales  Forces  Boom 

Down  Season's  Home  Stretch 
THE  field  forces  of  Realart  Pictures 

Corporation  are  striving  hard  to 
close  out  the  first  season's  business 

with  a  new  selling  record  established.  Two 
big  specials  head  the  list  of  productions 
and  five  star  productions  are  included  in 
the  schedule.  "The  Law  of  the  Yukon,"  a 
Charles  Miller  production,  and  'The  Deep 
Purple,"  an  R.  A.  Walsh  production,  both 
presented  by  Mayflower  Photoplay  Cor- 

poration, are  two  features.  Two  Mary 
Miles  Minter  pictures  and  one  from  each 
of  Realart's  other  three  stars  will  be  re- leased in  the  next  three  months. 
These  seven  productions  will  round  out 

a  total  of  seventeen  handled  by  Realart 
during  the  year.  The  company  was  organ- ized for  active  business  about  the  middle 
of  last  summer.  The  first  picture  was  not 
released,  however,  until  December  1,  1919, 
which  reduces  the  actual  time  in  which  the 
seventeen  productions  were  handled  to 
about  six  months. 

Sweden  Ignorant  of  American 
Methods  of  Film  Production 

THAT  the  picture  populace  of  Sweden is  totally  ignorant  of  even  the  simpler 
methods  employed  in  the  production 

of  American  films  was  expressed  recently 
in  a  statement  by  Sten  Wilkens,  repre- 

sentative of  a  prominent  Swedish  motion 
picture  magazine,  who  was  a  visitor  at  the 
Thomas  H.  Ince   studios   in  Culver  City. 

Following  a  two  months'  analytical  tour of  the  big  studios  on  the  West  Coast,  Mr. 
Wilkens  will  return  to  his  native  land  to 
conduct  a  campaign  intended  to  educate  the 
Swedish  film  fans  on  the  modern  methods 
of  film  manufacturing  and  to  strengthen 
their  appreciation  of  the  cinema  art  and 
the  lengths  to  which  producers  go  to  attain 
the  ultimate  screen  perfection. 
An  outstanding  feature  of  Mr.  Wilken's interview  was  his  frank  admission  that 

foreigners  in  general,  and  Swedes  in  par- 
ticular, labored  under  the  false  impression 

that  natural  light — the  plentiful  sunshine  of 
California — was  used  exclusively  in  picture 
making.  The  artificial  lighting  systems  and 
the  high-powered  kilowatts  used  for  in- 

terior sets  are  unknown  to  the  movie  fans 
in  Sweden,  to  say  nothing  of  their  non- 
belief  in  the  presence  of  "make-up"  and accompanying  appendages  to  make  the 
well-known  heroes  and  heroines  con- 

tinually charming  and  heroic. 

Inter-Ocean  Gets  West  Coast 

Agency  for  Wohl  Studio  Lights 
BECAUSE  of  the  success  which  has  at- 

tended Inter-Ocean  Film  Corpora- 
tion's distribution  of  Wohl  studio 

equipment  in  foreign  territories,  the  com- 
pany has  been  awarded  the  West  Coast 

distributing  agency  of  the  well-known  stu- 
dio lights. 

This  is  the  gist  of  an  announcement  made 
by  Eugene  H.  Kaufmann,  manager  of  In- 

ter-Ocean Film  Corporation's  accessory  de- partment. It  is  understood  that  Mr.  Kauf- 
man will  personally  supervise  the  sales  of 

Wohl  studio  equipment  on  the  West  Coast. 

Selling  Films  in  a  Touring  Car. 
R.  E.  Nehls,  representative  for  the 

American  Film,  will  hereafter  cover  his 
territory  out  of  Cincinnati  in  a  touring  car. 
He  has  some  "Flying  A"  Specials  going 
into  Southern  Ohio,  West  Virginia,  a  part 
of  Indiana  and  Kentucky,  which  will  not 
wait  for  train  service.  Nehls  started  his 
career  in  the  motion  picture  business  as  an 
usher  in  a  little  theatre  in  Chicago  in  1913. 

IN  the  character  of  Amanda  Afflick,  a 
little  cockney  laundry  drudge  in  "The 
Duchess  of  Suds,"  her  next  release 

through  United  Artists  Corporation,  Mary 
Pickford  reaches  the  greatest  height  of  her 
inimitable  characterizations  for  the  screen, 
it  is  said.  Already  a  great  part  of  the 
production  has  been  finished  and  Hiram 
Abrams  has  announced  this  picture,  the 
second  which  Mary  has  made  for  the  "Big 
Four,"  for  an  early  release. 
What  portions  of  the  picture  have  al- 

ready been  shown  to  the  members.,  of  the 
organization,  and  from  the  stills  that  al- 

ready have  been  issued  for  exploitation,  ad- 
vertising and  publicity,  there  is  no  reason 

to  doubt  but  that  the  character  Miss  Pick- 
ford portrays  gives  her  a  particularly  great 

opportunity  to  show  her  inimitable  quali- fications. 
The  character  itself  is  an  appealing  one, 

effective  and  triumphant  in  its  every  degree 
of  simplicity.  There  are  many  moments  of 
cheerful  fun  and  hilarious  antics  and  others 
of  tearful  emotion.  Yet,  the  story  draws 
its  line  cleverly  between  the  changes  and 
its  whole  is  filled  with  much  action,  heart 
interest  and  suspense,  ending  naturally  with 
that  ultimate  justification  that  "sends  'em 
away"  with  "that  grand  and  glorious  feel- 

ing." 

Pathos  Alternates  with  Humor. 

The  role  that  Miss  Pickford  portrays  is 
unique,  demanding  a  make-up  which  in 
many  of  the  slavey  scenes  makes  her  so 
unlike  herself  that  she  is  almost  unrecog- 

nizable, yet  crediting  her  with  an  art  for 
characterization  that  is  almost  beyond  im- 

itation. There  is  more  pathos  and  human 
nature  compressed  into  this  character  than 
is  found  anywhere  else  in  the  characters 
Miss  Pickford  has  ever  done,  says  a  "Big 
Four"  announcement,  and  she  has  been  so carefully  painstaking  with  this  production 
that  the  predictions  are  that  it  will  be  her best. 
This  character  of  Amanda  Afflick  is  that 

of  a  young  English  girl,  born  in  a  work- 

house and  apprenticed  to  a  French  laundry 
woman.  She  has  read  and  re-read  the 
cheap  novels,  the  only  literature  that  has 
come  to  her  notice,  all  of  which  have  dealt 
with  the  upper  social  strata,  until  her 
dreams  and  her  life  are  composed  of  the 
most  fanciful  imaginings  and  invest  her 
sordid  surroundings  with  all  sorts  of  po- 

tential greatness. 

Many  Big  First-Run  Houses 

Book  "His  Temporary  Wife" 
ALL  the  good  things  said  in  advance  of release  date  by  the  HodVinson  organ- 

ization concerning  Joseph  Levering's 
all-star  production,  "His  Temporary  Wife," 
featuring  Rubye  De  Remer,  Edmund  Breese 
and  Mary  Boland,  have  ample  corrobora- 

tion in  the  steady  stream  of  contract  book- 
ings, in  the  success  achieved  with  this  ab- 

sorbing leap  year  romance  by  some  of  the 
big  first-run  houses  and  in  the  way  picture 
showmen  generally  are  advertising  and  ex- 

ploiting it. 
Following  its  big  week  engagement  at 

Tom  Moore's  Strand  Theatre,  Washington, 
D.  C,  the  production  played  to  big  busi- 

ness at  fully  fifty  first-run  theatres,  in- cluding the  Crystal,  St.  Louis;  Capitol, 
Springfield,  Ohio;  Orpheum,  Flint,  Mich.; 
Lamb,  Ranger,  Tex.;  Kenyon,  Pittsburgh, and  the  Dreamland,  Columbus,  Ohio. 

Robert  Hichens  in  Red  Cross  Picture. 
Robert  Hichens,  author  of  "The  Garden 

of  Allah,"  will  take  part  in  the  latest  Amer- ican Red  Cross  film,  "The  Children  of  the .Sahara,"  which,  will  be  produced  in America.  The  film  depicts  the  life  of  the children  in  the  desert.  Several  scenes  show 
what  IS  being  done  by  the  White  Nuns  of 
the  Sahara  to  combat  the  plague  of  blind- 

ness which  is  now  sweeping  the  desert  oasis towns.  The  author  took  part  in  several 
scenes,  which  were  "staged  in  the  so-called Garden  of  Allah  itself. 
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Geraldine  Farrar  Signs  with  Associated 

Exhibitors;  Production  to  Begin  in  New  York 

Geraldine  Farrar. 
Just  signed  with  Associated  Exhibitors,  Inc. 

A "FLYING  A"  contest  as  a  tribute  to President  S.  S.  Hutchinson,  instituted 
by  C.  A.  Stimion,  general  sales  man- 
ager, will  close  on  April  30.  Never  before 

in  the  history  of  the  .■\merican  Film  has 
there  been  such  enthusiasm  among  the 
"Flying  A"  representatives  and  so  much reason  for  honoring  their  president,  than 
at  present  with  the  last  eight  photonovels 
in  the  running. 

Prizes  wili  be  awarded  for  the  highest 
records  in  three  classes:  first,  to  salesmen 
who  have  the  largest  number  of  contracts 
on  the  following  recent  specials:  "Six 
Feet  Four,"  starring  William  Russell;  "The 
Hellion,"  an  emotional  drama  of  love,  mys- 

tery, hypnotism  and  intrigue;  "Eve  in  Ex- 
ile," a  picturization  of  Cosmo  Hamilton's 

famous  novel,  with  an  all  star  cast;  "The 
Valley  of  Tomorrow,"  a  Russell  masterpiece of  rapid  action  and  virile  acting  filmed 
around  Lake  Tahoc;  "The  Dangerous 
Talent."  a  typical  "Jim  the  Penman"  type 
of  story;  "The  Honey  Bee,"  in  which  Mnie. Marguerita  Sylva  plays  the  leading  role  in 
the  picturization  of  a  Samuel  Merwin  best 
seller;  "Slam-Bang  Jim,"  a  daring  comedy- 
drama,  and  "The  Thirtieth  Piece  of  Silver," a  story  by  Albert  Payson  Terhune. 

In  case  of  a  tie  in  any  of  the  prizes  an 
equal  sum  will  be  awarded  to  the  con- 

testants tying. 
The  second  prize  will  be  awarded  to  those 

doing  the  largest  amount  of  business,  and 
the  third  prize  to  those  placing  the  largest 
month.  Each  man  had  his  own  territory. 
The  contest  started  on  April  5.  There  is 
everything  from  "Jazz  to  highbrow  litera- 

ture picturized,"  according  to  the  general sales  manager. 
The  "Flying  A"  has  a  crackerjack  sales force  of  which  it  is  justly  proud,  and  the 

esprit  de  corps  has  been  greatly  stimulated 
by  the  bonus  system  which  went  into  effect 
five  months  ago.  Under  this  arrangement 
the  production  of  each  feature  is  pro- 

rated among  the  various  branches.  After 
each  office  has  passed  its  quota,  the  bonus 
becomes  operative  and  a  percentage  of  all 
the  rentals  thereafter  reverts  to  the  rep- 

resentatives. This  plan  insures  a  v/ider  pre- 
sentation for  many  of  the  older  features 

which  have  proved  big  box  office  suc- 
cesses, while  the  brand  new  specials  go 

almost  on   their  own  impetus. 
Another  item  which  njake  the  way  of  the 

representatives  smooth  in  the  present  con- 
test is  the  addition  of  many  players  of  great 

GERALDINE  FARRAR,  internationally famed  opera  and  screen  star,  has 
signed  a  contract  with  Associated  Ex- 

hibitors, Inc.  Production  of  the  first  pic- 
ture will  begin  in  New  York  as  soon  as 

every  important  arrangement  connected 
with  the  making  of  a  truly  big  attraction 
has  been  completed. 
The  signing  of  Miss  Farrar  is  the  open- 

ing gun  in  the  Associated  Exhibitors'  an- nounced campaign  of  endeavors  to  furnish 
exhibitors  who  arc  affiliated  in  the  or- 

ganization motion  picture  entertainment  of 
such  calibre  as  to  assure  the  greatest  pos- 

sible patronage. 
Every  possible  efTort  will  be  made  by  As- 

sociated Exhibitors  to  make  Miss  Farrar's 
initial  Associated  picture  one  of  the  big- 

gest attractions  of  the  year — and  to  make  it 
an  indication  of  the  quality  of  the  pic- 

tures to  follow. 
The  steps  leading  up  to  actual  production 

are  being  taken  with  extreme  care,  accord- 
ing to  General  Manager  F.  C  Quimby.  One 

popularity  whom  the  American  has  been 
fortunate  in  securing.  Among  them  are 
Mme.  Marguerita  Sylva,  Charlotte  Walker, 
Thomas  Holding,  Forrest  Stanley,  Seena 
Owen,  Helen  Jerome  Eddy,  George  Hern- 

andez, Albert  Ray,  Beatrice  Van,  Nigel 
Barrie  and  Pell  Trenton,  and  also  King 
Baggot  and  Kid  McCoy  by  special  arrange- ment. 

ONE  of  the  outstanding  features  of  the closing  days  of  the  second  annual 
convention  of  Selznick  Pictures, 

which  was  brought  to  a  successful  con- 
clusion on  April  9  at  the  .A.stor  Hotel  in 

New  York,  was  the  announcement  by  Lewis 
J.  Selznick  that  he  has  made  a  new  dis- 

tributing arrangement  for  his  product  in 
the  British  Isles. 

Mr.  Selznick  made  known  that  he  has  en- 
tered into  the  contracts  with  the  Walturdaw 

Company,  Ltd.,  of  London,  whereby  the 
latter  is  to  take  over  the  active  distribution 
in  the  British  Isles  the  product  of  the  Selz- 

nick and  Select  producing  companies  to 
the  minimum  of  seventy-eight  pictures  a 
year.  This  deal  is  said  to  involve  a  sum 
of  more  than  $2,000,000. 

Mr.  Selznick  considers  himself  fortunate 
in  being  able  to  place  the  distribution  of 
his  pictures  in  England  with  an  organiza- tion that  is  one  of  the  oldest  and  best 
known  of  all  the  distributing  companies 
of  London,  and  moreover  the  one  that  is 
held  in  highest  esteem  by  the  industry.  The 
contract  was  closed  with  Colonel  A.  H. 
Brown,  who  especially  came  from  London 
to  New  York  to  confer  with  Mr.  Selznick. 
The  contract  contemplates  the  broadest 
reciprocity  between  the  English  distribu- 

tors and  exhibitors  and  the  American  pro- 
ducer. It  is  also  the  intention  under  the 

contract  for  Mr.  Selznick  to  shortly  be- 
gin active  production  work  in  England,  the 

stories  to  be  of  a  character  for  both 
.American  and  English  consumption. 

Picking  Players  for  "Whispering  Smith." 
R.  R.  Nehls,  general  manager  of  the 

American  Film  Company,  is  on  his  way  to 
the  Coast  and  will  reach  the  Santa  Bar- 

of  the  strongest  stories  written  in  years 
— and  one  particularly  suited  to  the  star — 
is  being  considered  at  present,  Mr.  Quimby 
says.  He  adds  that  nothing  will  be  decided 
positively,  however,  until  those  most  vitally 
concerned  have  agreed  on  the  worth  of 
story,  director,  support  and  other  important 
elements   of  the   initial  drama. 

Star  Expresses  Delight. 

In  signing  the  contract  Miss  Farrar  ex- 
pressed herself  as  delighted  to  know  that 

she  was  to  work  with  such  an  organization 
as  Associated  Exhibitors,  Inc.  She  stated 
that  she  had  signed  up  with  Associated  only 
after  she  had  become  convinced  of  the  un- 

limited advantageous  possibilities  of  such 
a  connection. 
The  connection  of  Miss  Farrar  with  As- 

sociated Exhibitors  means  that  her  pro- 
ductions immediately  are  assured  first-run 

presentation  in  the  finest  theatres  in  every 
city  and  town  in  the  country.  This  is  true 
because  the  owners  of  the  theatres  are 
themselves  affiliated  in  Associated  Exhib- 

itors, Inc. 
Geraldine  Farrar  productions  as  well  as 

every  other  picture  of  the  Associated  Ex- 
hibitors will  be  distributed  through  Pathe Exchanges. 

"Buck"  Taylor  Resigns  from  Pathe. 
BuflFalo,  N.  Y.,  exchange  and  exhibitor 

circles  received  a  surprise  when  on  Mon- 
day. April  12,  C.  A.  Taylor,  better  known 

as  "Buck,"  resigned  as  manager  of  the 
local  Pathe  exchange  and  was  succeeded 
by  J.  E.  Kimberly,  former  manager  of  the 
World  and  Republic  offices. 

bara  studios  of  the  "Flying  A"  in  time  to 
put  his  O.  K.  on  the  completing  of  "The 
Blue  Moon"  and  the  assembling  and  pre- liminary cutting  processes. 
At  the  same  time  Mr.  Nehls,  together 

with  studio  manager  Al  Thompson  and 
George  L.  Cox,  are  searching  the  field  with 
a  fine  tooth  comb  .to  secure  players  best 
adapted  to  the  roles  required  for  the  next 
big  super-drama  on  the  docket — "Whis- 

pering Smith." 
Reports  on  Equity  Picture 

Show  Big  Business 

No  end  of  reports  have  been  received by  Sam  Zierler,  president  of  the 
Commonwealth  Film  Corporation 

which  distributes  the  Equity  Clara  Kimball 
Young  pictures  in  New  York  State,  re- 

cently, telling  of  the  success  with  which 
"The  Forbidden  Woman,"  Miss  Young's 
second  Equity  production  is  meeting  on  its 
boo'<ings  throughout  the  Fox  houses  and Loew  circuit.  The  Ridgwood,  .\udubon. 
.Academy  of  Music  and  Crotona  theatres 
have  played  to  capacity  houses  and  in  many 
instances,  the  box  office  records  have  been 
broken.  On  the  Loew  circuit,  more  than 
sixty  theatres  situated  between  Fourteenth 
street  and  One  Hundred  and  Eighty-first 
street  are  showing,  or  will  show,  "The  For- 

bidden   Woman"  April  12  and  19. 
"All  the  exhibitors  tell  me  they  are  mak- 

ing money,"  said  Mr.  Zierler,  "and  my  own observation  confirms  this.  According  to 
letters,  telegrams  and  newspaper  clippings 
received  this  week  at  Equity's  New  York 
offices,  the  production  is  breaking  records 
throughout  the  country  and  has,  in  many 
instances,  outdone  the  record  made  by 
"Eyes  of  Youth"  in  the  same  houses. 

American  Salesmen  Enter  Home  Stretch 

in  Hutchinson  Tribute  Month  Contest 

L.  J.  Selznick  Places  Distribution  in 

England  with  the  Walturdaw  Company 
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John  Spar  go  Will  Represent  A,M,P,A. 

While  Securing  Co-operation  with  Press 

THE  most  ambitious  project  of  its three  years  of  active  existence  was 
initiated  by  the  Associated  Motion 

Picture  Advertisers,  Inc.,  at  its  last  regu- 
lar meeting,  when  it  unanimously  voted  to 

employ  John  S.  Spargo,  a  well-known 
newspaper  man,  as  its  field  secretary  in  a 
campaign  to  secure  closer  co-operation  be- 

tween daily  newspapers  and  the  motion 
picture  interests. 
For  years  there  has  been  a  condition  ex- 

isting in  the  exploitation  of  motion  picture 
productions  which  has  made  it  difficult  for 
the  newspaper  publisher  and  the  motion 
picture  advertiser  to  meet  each  other  half 
way.  Each  felt  that  the  other  wanted  it 
all;  each  felt  the  other  was  giving  all  and 
getting  little  back.  Mr.  Advertiser  felt 
lost  in  facing  any  kind  of  a  country-wide 
newspaper  campaign  for  the  exploitatiDn  of 
films,  while  Mr.  Publisher  felt  that  his 
paper  was  just  as  much  entitled  to  con- sideration as  two  thousand  other  similar 
publications.  The  result  has  been  that 
neither  has  got  anywhere.  Co-operntion 
there  was  none,  with  the  exception  of  a 
very  few  brilliant  instances.  But  these 
exceptions  have  proved  the  rule  and  have 
finally  shown  the  way  in  which  the  two 
can  be  brought  together,  at  a  time  when 
each  needs  the  other  more  than  ever  be- 
fore. 

Mr.  Spargo  has  for  many  years  past  held 
executive  positions  on  many  of  the  larger 
papers  of  the  country.  He  recently  dis- 

covered the  key  to  the  situation  and  came 
to  New  York  to  put  the  proposition  up 
to  the  proper  body. 
The  plan  has  been  under  discussion  by 

the  board  of  directors  for  several  weeks 

and  has  everywhere  met  with  enthusiastic 
support  by  the  large  and  small  interests 
alike  as  they  are  represented  in  the  A.  M. 
P.  A. 

Mr.  Spargo  begins  work  at  once. 

Educational  Mails  Booklet. 
Educational  Films  Corporation  is  this 

week  mailing  to  exhibitors  a  booklet  an- 
nouncing the  enlarged  activities  of  the 

company  and  its  acquisition  of  new  product 
for  regular  releases.  Brief  announcements 
in  the  trade  papers  have  been  responsible 
for  so  many  inquiries  for  further  details 
that  Educational  determined  upon  this 
method  of  explaining  its  future  policies 
and  so  far  as  possible  listing  the  material 
it  will  release.  The  booklet,  however,  ex- 

plains that  new  series  are  constantly  being- 
acquired,  and  with  the  company's  policy  of attempting  to  distrioute  the  cream  of  the 
short  subject  market,  it  will  be  necessary 
for  the  exhibitor  to  watch  he  trade  press 
for  current  announcements. 

J.  S.  Spargo. 
Field  Secretary  of  the  A.  M. 

P.  A. 

Work  on  Two  Big  Goldwyn  Productions 

Is  Started  at  the  Culver  City  Studios 

W 
'ORK  on  two  elaborate  productions 
has  been  started  at  the  Goldwyn  Stu- 

dios in  Culver  City,  a  Mary  Roberts 
Rinehart  Eminent  Authors  picture  based 
on  her  story  "Empire  Builders,"  and  an 
adaptation  of  the  stage  play,  "Officer  666" 
by  Augustin  McHugh.  With  the  beginning 
of  the  filming  of  these  two  pictures,  all  of 
the  stages  at  Culver  City  were  occupied. 

Robertson- Cole  to  Release  Christie's 

So  Long  Letty;"  to  Announce  Cast  Soon 
IN  line  with  its  policy  to  obtain  for  dis- 

tribution big  pictures,  Robertson-Cole 
has  signed  a  contract  with  the  Christie 

Film  Company  for  "So  Long,  Letty,"  the Morosco  stage  success,  which  was  one  of 
the  most  powerful  box-office  attractions 
during  the  four  years  in  which  it  was  seen. 
"So  Long,  Letty"  won  wide  fame  for 

Charlotte  Greenwood,  who  played  the  lead- 
ing role  in  it.  It  was  produced  on  the 

Pacific  Coast,  in  Los  Angeles,  in  1916,  and 
only  finished  its  long  stage  career  a  few 
months  ago.  "So  Long,  Letty"  on  the  stage was  a  musical  comedy.  It  was  written  by 
Mr.  Morosco  himself,  aided  by  Elmer  Har- 

ris. It  was  laid  in  a  strange  colony  near 
the  city  of  Los  Angeles,  where  old  street 
cars,  taken  of?  their  wheels  were  used  for 
bungalows.  In  this  fantastic  suburb  is  set 
a  story  full  of  laughs  and  comical  situa- 

tions, which  will  go  on  the  screen  with 
even  better  effects  than  it  went  on  the 
stage. 
"So  Long,  Letty"  is  filled  with  humorous characters  for  the  portrayal  of  which 

screen  types  are  now  being  engaged. 
Within  a  short  time  Robertson-Cole  will 
be  able  to  announce  the  cast  for  this  pic- ture. 

Print  of  "A  Splendid  Hazai'd" 
Arrives  at  Mayflower  Office 

ALLAN  DWAN'S  film  adaptation  of 
Harold  MacGrath's  master  novel,  "A 
Splendid  Hazard,"  has  arrived  at  the 

New  York  offices  of  the  Mayflower  Photo- 
play Corporation.  It  had  a  special  pre- 

liminary presentation  at  the  Brunton  Stu- 
dios at  Los  Angeles.    According  to  tele- 

graphic advices  the  artistic  merit  of  its 
photography  and  the  perfection  of  the  cast, 
from  the  standpoint  of  acting  and  char- 

acterization, should  make  it  one  of  the 
epochal  productions  of  the  year. 

Has  Authentic  Settings. 
Mr.  Dwan  took  special  pains  to  secure 

absolute  fidelity  of  detail.  Much  of  the 
action  is  centered  in  Corsica,  the  quaintly 
picturesque  island  on  which  Napoleon,  the 
inspiration  of  the  novel,  was  born,  therefore 
there  is  fine  opportunity  for  the  exploita- 

tion of  the  haunting  beauties  of  that  his- toric isle. 

In  the  work  of  convincingly  reproduc- 
ing those  scenic  effects,  Mr.  Dwan  was 

very  materially  assisted  by  Mrs.  Harold 
MacGrath,  who  had  gone  over  the  locations 
figuring-  in  her  husband's  novel.  She  made 
many  photographs  of  the  scenic  features, 
supplemented  by  a  wealth  of  pictures  of 
people,  costumes  and  local  customs,  all  of 
which  were  placed  at  the  flisposal  of  Mr. 
Dwan.  A  special  musical  score  has  been 
arranged  by  Louis  F.  Gottschalk. 

Chautard  Completes  Secre>t  Picture. 
The  secret  picture  upon  which  Director 

Emile  Chautard  has  been  hard  at  work  for 
several  months  has  been  completed.  A  com- 

petition among  the  personnel  of  the  May- flower Corporation  is  now  in  progress,  the 
object  of  which  is  to  select  an  appropriate title. 

Reviexvs  printed  in  Moving  Picture  World 
are  based  .upon  the  production  exactly  as 
it  will  he  shown  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their expressions. 

Under  the  title  of  "Empire  Builders,"  Mrs. 
Rinehart  wrote  a  two-part  Saturday  Even- 

ing Post  story  dealing  with  life  at  a  boys' preparatory  school.  The  characters  and  at- 
mosphere in  the  novelist's  study  of  youth- ful impulses,  soon  to  be  published  in  book 

form  by  George  Doran,  suggest  Booth 
Tarkington's  "Seventeen,"  although  Mrs. 
Rinehart's  handling  of  the  subject  is  mark- 

ed by  individuality. 
E.  Mason  Hopper  has  been  assigned  to 

the  direction  of  Mrs.  Rinehart's  newest story,  with  a  cast  that  includes  Cullen 
Landis,  Molly  Malone  and  Ralph  Bushman, 
son  of  Francis  X.  Bushman.  This  is  Bush- 

man Jr.'s  first  appearance  in  a  Goldwyn 
production  and  he  has  been  given  a  promi- 

nent role.  Others  in  the  company  are  Otto 
Hoffman,  Howard  Ralston,  Tom  Perrse  and 
John  Lynch. Aerain  working  with  Harry  Beaumont, 
who  has  directed  all  but  a  few  of  Tom 
Moore's  pictures  since  that  young  actor was  made  a  star,  Moore  is  now  engaged  in 
the  filming  of  "Officer  666,"  the  rapid-action farce  that  in  play  form  scored  a  record- 
breaking  run  on  Broadway  under  the  man- 

agement of  Cohan  &  Harris.  The  support- 
mg  company  is  not  yet  complete,  but  thus far  It  mcludes  Kate  Lester,  Jerome  Patrick. Harry  Dunkinson  and  George  Kuwa. 

Ray's  "Casey"  Comedies  Will 
Be  Released  by  Peter  White 

THE  PETER  H.  WHITE  COMPANY has  perfected  its  plans  to  bring  to the  screen  Johnny  Ray,  the  widely 
known  vaudeville,  musical  comedy  and  pic- 

ture comedian,  in  a  series  of  merrymakers 
under  the  brand  title  of  "Casey  Comedies." The  first  release  will  be  "Casey  the 

Wizard." 

Wherever  entertainment  has  been  given 
m  vaudeville,  legitimate  or  pictures  the- atres for  many  years  the  name  of  Johnny Ray  has  been  standard  for  laughter.  He has  been  starred  in  musical  comedy,  fea- 

tured m  burlesque  and  has  been  lead  come- 
dian m  numerous  Screen  comedies.  His 

specialty  has  always  been  "Irish,"  and  in "Casey  Comedies"  he  will  play  the  same type  of  "Tad"  that  he  has  always  been identified  with. 
The  Peter  H.  White  Company  is  well 

equipped  to  produce  and  circulate  the 
'Casey  Comedies." 
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Universal  Recording  Heavy  Bookings  on 

"Virgin  of  Stamboul"  in  Principal  Cities 

New  Almonte  Theatre  Opens. 
The  latest  addition  to  the  chain  of  thea- 

tres controlled  by  the  Ottawa  Valley 
Amusement  Company  is  the  new  house  at 
Almonte,  Ontario,  which  was  opened  for 
the  first  time  on  Saturday,  April  13.  The 
construction  of  this  theatre  was  delayed  all 
winter  because  of  the  lack  of  building 
materials  and  supplies. 

Warrilow  Now  Architectural 

Expert  for  William  Farnum 
IX  line  will  his  well-known  policy  to 

attain  the  proper  atmosphere  and  ori- 
ginality in  all  his  film  productions,  Wil- 

liam Fox  has  engaged  Thomas  Warrilow, 
one  of  the  finest  technical  men  in  the  busi- 

ness, to  design  and  execute  architectural 

and  decorative  plans  for  William  Farnum's 
forthcoming  production,  "The  Joyous 
Trouble  Maker,"  work  upon  which  has 
started  under  the  direction  of  J.  Gordon 
Edwards  at  the  Fox  West  Coast  studios  in 
Hollywood. 

In  announcing  the  engagement  of  Mr. 
Warrilow,  Mr.  Fox  says  the  contract  calls 
for  the  technical  expert's  exclusive  services with  the  Farnum  company.  Mr.  Warrilow, 
who  has  already  joined  the  Farnum  com- 

pany, has  shown  rare  artistic  ability  in  his 
work,  according  to  reports  which  preceded 
his  coming  to  William  Fox  from  Paris, 
where  for  the  past  several  years  he  has 
been  studying. 

Contracts  on  Neilan  Film 

Total  $300,000  Since  Release 

MARSHALL  NEIL.VX'S  initial  indepen- 
dent production,  "The  River's  End," released  through  First  National  has 

reached  the  5300,000  mark  on  the  forty- 
sixth  day  following  its  first  public  showing. 
Contracts  totaling  this  amount  have  been 
approved  by  the  Xew  York  offices  of  the 
Neilan  organization. 

It  is  stated  that  small-town  exhibitors 
are  finding  the  picture  a  particularly  excep- 

tional attraction.  Little  towns  bordering 
metropolitan  districts  find  that  the  success 
and  publicity  which  has  been  given  the 
picture  in  the  big  cities,  especially  the  pub- 

licity in  the  big  town  newspapers  which 
reach  smaller  communities,  has  made  this 
Neilan  film  a  most  powerful  drawing  card. 

Olive  Thomas  to  Play  "Jenny." 
Following  the  completion  of  her  forth- 

coming Selznick  production  of  "The  Flap- 
per," Lewis  J.  Selznick  will  present  Miss 

Olive  Thomas  in  "Jenny,"  it  is  announced this  week. 
"Jenny"  is  from  the  pen  of  Roy  Horni- man,  a  noted  British  writer,  and  is  said  to 

be  one  of  the  most  powerful  stories  ever 
written  by  this  author.  Laurence  Trimble 
has  been  chosen  by  Myron  Selznick  to  di- 

rect this  production. 

Danziger  Transferred  to  New  York. 
William  Danziger,  a  Cincinnati  news- 

paperman, and  who  recently  has  been  the 
Universal  publicity  representative  in  that 
city,  has  been  brought  to  Xew  York  as  a 
part  of  the  home  office  publicity  force  un- 

der Joseph  H.  Mayer,  director  of  publicity. 
Danziger  will  edit  the  Universal  press  bul- 

letin and  write  feature  stories. 

UXIYERS.'^L  is  scoring  heavily  with 
"The  Virgin  of  Stamboul,"  Priscilla 
Dean's  big  oriental  picture.  Already 

first  run  houses  in  almost  all  of  the  prin- 
cipal cities  have  booked  the  production. 

In  almost  every  city,  elaborate  exploitation 
"stunts"  are  being  arranged  to  put  it  across. 
Harry  M.  Herman,  general  manager  of 

exchanges  for  Universal,  says  the  sales 
campaign  for  the  new  picture  is  the  biggest 
and  fastest  thing  ever  handled  by  that 
company. 
"We  did  not  get  the  prints  into  the  hands 

of  our  branch  exchanges  until  March  20,"  he 
said.  "In  three  weeks,  leading  theatres  in 90  per  cent,  of  the  big  cities  had  contracted 
to  run  the  picture,  with  play  dates  early  in May. 

Long  Run  on  Broadway. 

"The  seventy-seven  day  booking  over  the Loew  circuit  in  and  around  New  York,  has 
been  followed  by  a  forty-seven  day  book- 

ing over  the  Fox  Circuit  in  the  same  ter- 
ritory. These  two  contracts  alone,  with 

the  four  weeks'  run  at  B.  S.  Moss'  Broad- 
way Theatre  will  make  one  of  the  most 

complete  New  York  City  showings  a  Uni- 
versal picture  ever  had.  The  showing  at 

the  Broadway  Theatre  has  been  a  great 
surprise.  Instead  of  dropping  ofif  during 
the  third  and  fourth  weeks,  the  attendance 
actually  increased. 

Crowding    Houses    in  Washington. 

"It  has  been  shown  already  in  several 
other  theatres.  In  the  Rialto  Theatre, 
Washington,  D.  C,  it  crowded  the  house  for 
the  week  of  .-^pril  5.  Tom  Moore,  of  the 
Rialto,  gave  it  the  most  expensive  staging 
and  the  biggest  exploitation  ever  under- 

taken by  him  for  any  picture. 
".Another  early  showing  of  the  picture, in  the  .Ansonia  Theatre,  Butte,  Mont.,  it 

broke  all  house  records  despite  adverse 
conditions  in  that  city — restaurants  strikes, 
strikes  in  all  building  crafts  and  the  most 
severe  Easter  weather  on  record  in  that locality. 

"After  several  days  of  clever  exploitation 
along  the  lines  utilized  in  New  York  City, 
William  Cutts  of  the  Kinema  Theatre,  Salt 
Lake  City,  packed  his  doors  during  the 
week  of  April  5. 

New  Special  Prizma  Series 

Is  Nearly  Ready  for  Release 

TOW.\RD  the  close  6f  the  highly  suc- cessful and  spirited  convention  of  the 
Selznick  Pictures  Corporation,  held 

at  the  Hotel  .\stor.  New  York,  Sam  E.  Mor- 
ris, vice-president  and  general  manager, 

made  known  some  interesting  facts  rela- 
tive to  the  future  distribution  and  produc- 
tion of  Prizma  productions. 

Make  Feature  in  Colors. 

Several  weel^s  ago  Lewis  J.  Selznick  an- 
nounced through  the  trade  press  that  in 

the  future  Prizma  Color  Pictures  would  be 
distributed  through  Select  exchanges  and 
that  he  aimed  to  produce  in  colors  a  series 
of  five-reel  features  and  short  dramas. 
Mr.  Morris'  remarks  brought  to  light  that 

a  special  series  of  Pri^zma  pictures  will  soon be  ready. 
"A  new  special  series  of  twelve  produc- 

tions," said  Mr.  Morris,  "will  soon  be  ready for  release.  By  next  August  or  September 
a  series  of  Prizma  five-reel  dramatic  pro- 

ductions will  be  announced  for  the  year 

1921." 

George  Meeker,  general  manager  of 
Prizma,  stated  that  a  release  chart  would 
be  available  for  all  exchanges  by  May  1 
and  that  two  styles  of  one  sheets  and 
lobby  displays  will  be  furnished  all  ex- 

hibitors booking  Prizma  productions. 

Selznick  Branch  Managers 
Give  Morris  Diamond  Links 

As  a  token  of  their  esteem  and  appre- ciation of  the  ability  and  co-opera- 
tion of  Sam  Morris,  general  manager 

of  the  Select  and  Republic  organizations, 
the  branch  managers  of  the  two  companies 
presented  Mr.  Morris  with  a  diamond 
studded  platinum  set  of  cufiflinks  and  shirt 
studs  at  the  April  6  meeting  of  the  con- 

vention, held  at  the  Hotel  Astor,  New 
York. Charles  C.  Pettijohn,  assistant  to  Lewis 
J.  Selznick,  made  the  presentation  address, 
pointing  out  that  the  exchange  managers 
who  had  been  listening  to  the  discussions 
of  co-operation,  wished  to  take  advantage 
of  the  subject  and  endeavor  to  show  Mr. 
Morris  their  appreciation  of  his  co-opera- 

tion as  general  manager.  Mr.  Pettijohn 
said:  "It  is  the  unanimous  desire  of  the 
assembled  members  of  the  Selznick  organi- 

zation to  express  in  some  measure  our  ad- 
miration for  your  ability,  our  respect  for 

your  leadership,  and  our  affection  for  your 

personality." Elaine  Hammerstein  Renews 

Her  Contract  with  Selznick 

AT  the  close  of  the  second  annual  con- vention of  Selznick  Pictures  in  New 
York  on  April  9,  it  was  announced  by 

Myron  Selznick  that  he  has  re-engaged 
Elaine  Hammerstein  for  a  period  covering seven  years. 
The  previous  good  work  of  this  star  and 

her  popularity  among  all  lovers  of  screen 
drama,  combined  with  her  ability  to  por- 

tray and  imbue  all  roles  with  artistic  ex- 
actness, was  of  prime  importance  in  secur- 

ing her  signature  to  a  new  contract. 
Miss  Hammerstein  Popular. 

-According  to  Mr.  Selznick,  Miss  Ham- 
merstein has  been  one  of  the  "box-oflfice attractions  of  the  Selznick  program.  Her 

most  recent  picture,  "The  Shadow  of 
Rosalie  Byrnes,"  in  which  she  has  a  dual role,  is  declared  to  bring  out  her  screen 
personality  and  ability  better  than  any- 

thing she  has  yet  done.  The  two  char- 
acters she  portrays  in  this  production  are 

of  such  contrasting  types  as  to  tax  the 
ability  of  an  even  more  seasoned  screen 
star  than  Miss  Hammerstein. 
"The  Woman  Game"  is  understood  also 

to  have  done  much  in  furthering  the  popu- 
larity of  Miss  Hammerstein. 

New  Blackton  Film  Completed. 
J  .Stuart  Blackton  has  just  pronounced 

as  finished  "Soul  and  Body,"  his  new  spe- cial feature,  which  was  made  under  the 
working  title  of  "The  Soul  Spinners."  J. Herbert  Rawlinson  is  starred  in  the  play, 
which  was  written  by  Shannon  Fife.  This 
is  the  second  picture  J.  E.  Robbins,  screen 
editor  of  the  Blackton  staff,  has  cut  under 
Mr.  Blackton's  supervision. 

Simple  Souls 
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And  "Doug"  Says:    "You'll  See  All  of  This  in  My  Latest,  'The  MoUycoddie.' " 
At  the  left  is  the  boat  that  was  constructed  on  the  desert  for  use  in  this  picture,  while  at  the  right  are  a  few  of  the  Indians  that 

support  Douglas  Fairbanks  in  this  United  Artists'  thriller. niiiiiiKiriitiiin  iiimiirrirriiiiiiiiit  i  fit  niiiiiiiini  iriiiiiiitriiriitiiiiiriiiiirimiii.it  mi  iiiitiiiiiiii  

Strange  Ship  Sails  Desert  Sand  Waves 

in  Fairbanks'  Feature,  "Mollycoddle'' 
ONE  of  the  strangest  sights  that  ever 

cast  a  shadow  over  the  Arizona  des- 
ert was  that  introduced  to  that  coun- 

try some  time  ago  when  Douglas  Fairbanks 
and  his  company  of  seventy-five  people  ar- 

rived near  Polacco  lo  film  scenes  in  "The 
Mollycoddle,"  which  will  soon  be  released by  United  Artists  Corporation.  It  was  the 
spectacle  of  a  sea-going  yacht,  all  rigged 
out  and  ready  to  breast  the  billowy  waves, 
so  to  speak.  The  yacht  had  been  built  in 
exact  replica  to  palatial  and  luxurious  sea- crafts. 
A  huge  truck  frame  was  utilized  and  the 

yacht  was  built  solidly  thereon.  When  it 
wended  its  way  across  the  desert  it  pre- 

sented the  appearance  of  some  great  white 
bird  skimming  along  near  the  ground,  and 
when  the  purple  shadows  fell  athwart  the 
desert,  the  mesas  in  the  distance  looked 
like  ocean  waves  and  the  illusion  was  al- 

most complete,  for  the  blending  of  colors 
with  the  yacht  in  the  foreground  lent  a 
vivid  impression  of  the  ocean  transferred 
to  the  dryest  spot  in  America — Arizona. 

"Ship"  of  the  Desert. 
This  strange  craft  plays  an  important 

part  in  the  plot.  It  is  used  in  this  land  of 
blistering  sunshine  by  day  and  splashing 
cold  by  night  by  a  diamond  smuggler, 
whose  mania  is  that  of  sailing  the  seas  in 
just  such  crafts.  When  he  becomes  ma- 

rooned on  the  desert,  he  has  this  yacht 
constructed  and  brought  to  him  so  that  he 
can  amuse  himself  and  try  to  make  believe 
he  is  out  there  on  his  favorite  ocean  sail- 

ing alone  as  of  yore. 
This  is  but  one  of  the  many  things  that 

are  being  utilized  in  "Doug's"  next  picture which  has  necessitated  the  Fairbanks  com- 
pany spending  a  large  amount  of  money 

and  causing  the  members  of  the  cast  to 
travel  thousands  of  miles  to  get  the  proper 
scenes  called  for  in  the  scenario.  The  ac- 

tion of  the  story  swings  from  the  Pacific 
Coast  through  Arizona  and  New  York  right 
into  Europe  and  to  that  famous  resort, Monte  Carlo. 

It  was  down  with  the  Hopi  Indians  in 
Arizona  that  Doug  succeeded  in  obtaining 
some  of  his  most  st".?nu()i. i  materi.il  The 
stunts  that  he  did  i'nerc  for  the  red-skins made  him  beloved  i)y  eveiyonc  of  thejn, 
and  on  many  occasions  duriii";  recreation 
periods  he  would  puli  some  of  his  inimitaiilc "tunts. 

The  scenic  backgrounds  that  were  se- 
cured for  the  filming  of  this  production 

are  beautiful  and  on  one  occasion  the  com- 
pany ran  into  a  hurricane,  during  all  of 

which  time  they  worked  and  obtanied  some 
wonderful  material. 

Louise  Huff  Is  Engaged  to 

Star  in  Selznick  Pictures 

THE  engagement  of  Louise  HufY,  well- known  motion  picture  star,  as  a  stel- 
lar light  of  the  Selznick  organiza- 

tion, was  announced  after  the  second  an- 
nual convention  of  Selznick  Pictures  in 

New  York.  The  acquisition  of  Miss  Huff 
brought  two  stars  under  the  Selznick' ban- 

ner within  one  week,  the  other  being  Wil- 
liam Collier,  well-known  comedian. 

The  engagement  of  Miss  HufJ  as  a  Selz- 
nick star  by  Alyron  Selznick  is  considered 

further  indication  of  the  great  progress 
being  made  in  increasing  the  activities  and 
output  of  Selznick.  This  contract  with 
the  newest  addition  to  tlie  Selznic'<  star 
forces  covers  a  period  of  five  years,  be- 

ginning immediately. 
Mr.  Selznick  said:  "A  long'  and  careful investigation  concerning  not  alone  her 

merits  as  an  actress,  but  her  appeal  as  a 
screen  favorite,  was  made  through  a  dozen 
different  sources.  First,  the  exhibitor  was 
taken  into  consideration  and  inquiries  were 
made  of  important  managers  in  large  and 
small  cities.  A  host  of  letters  were  sent 
out  to  patrons  of  motion  picture  theatres, 
asking  them  what  they  thought  of  Miss 
HufT.  Another  strong  factor  in  making  a 
decision  was  the  ainount  of  mail  received 
by  her  in  the  course  of  a  month  from  pic- 

ture fans." 
"Civilian  Clothes"  Finished, 
Meighan  Starts  Buchanan  Play 

THOAiAS  MEIGHAN  has  returned  to California  upon  completion  of  the 
filming  of  "Civilian  Clothes,"  the 

Paramount-Artcraft  production  which  he 
came  East  to  make  under  the  direction  of 
Hugh  Ford,  and  will  start  work  at  Holly- 

wood immediately  on  "Conrad  in  Quest  of 
His  Youth,"  under  the  direction  of  William 
De  Mille.  Mr.  Ford  is  now  cutting  "Civil- 

ian Clothes." Adapted   by  Clara   Beranger,  who  was 

responsible  for  the  script  of  "Dr.  Jekyll 
and  Mr.  Hyde,"  the  screen  version  of 
Civilian  Clothes"  is  said  to  be  a  highly 
satisfactory  pictorial  story  of  Thompson 
Buchanan's  play,  which,  earlier  in  the  sea- son, served  so  successfully  for  Thurston 
Hall  and  Olive  Tell.  The  popularity  of 

the  play  was  so  pronounced  that  it  bro';e all  records  for  a  long  run  in  California, 
and  is  at  present  doing  profitable  business 
on  the  road. 

Hodkinson  Branches  to  Have 

a  Double  Trade  Showing 

APRIL  25  is  announced  by  the  Hodkin- son organization  as  the  release  date 
of  Augustus  Thomas'  "The  Harvest 

Moon,"  the  Deitrich-Bec  c  production  star- ring Doris  Kenyon  which,  along  with 
"Cynthia-of-the-M  inute,"  the  Gibraltar- Louis  Joseph  Vance  production,  starring 
Leah  Baird,  will  be  the  subject  of  a  double 
trade  showing  at  all  Hod  anson  exchanges 
the  coming  week. 
"The  Harvest  Moon"  has  been  "booked 

for  pre-release  engagements  at  the  Kenyon, 
Pittsburgh,  Rex,  Ottumwa,  Iowa ;  Grand, 
Reading,  Pa.,  and  the  Casino,  Chester,  Pa., 
where  the  artist's  first  Hodkinson  release,- 
"The  Bandbox,"  played  to  crowded  houses 
for  a  week.  At  two  of  these  theatres  other 
productions  already  contracted  for  will  be 
either  deferred  or  shelved. 

Writes  Satire  on  "Hamlet." Robert  Andersen  has  written  a  satire  on 
"Hamlet"  for  Universal,  which  is  consid- 

ered a  rare  treat  by  the  executives  out  at 
the  Coast.  He  will  make  a  two-reel  com- 

edy of  it.  "Hamlet"  has  always  been  a favorite  role  with  Andersen,  who  made  his 
first  stage  appearance  in  Denmark  as  one 
of  the  players  in  that  tragedy,  in  support 
of  Olaf  Paulsen,  the  noted  Danish  dramatic 
star. 

Tom  Guise  Has  Big  Part. 
Tom  Guise,  the  well  known  character 

actor  of  stage  and  screen,  plays  one  of  the 
principal  parts  in  Marshall  Neilan's  second 
independent  production  which  will  be  re- 

leased by  the  First  National  Exhibitors' Circuit  the  end  of  this  month. 
Mr.  Guise  has  thi^  distinction  of  having 

appeared  in  every  production  of  the  famous 
English  Grand  Opera  Company  in  the  last 
thirty  years.  He  has  also  been  prominently 
cast  in  the  stage  successes.  "The  Man  of 
the  Hour"  and  "Madame  X." 
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Early  Release  Showing 

of  "Down  on  the  Farm'* 
Brings   Praising  Wires 

THAT  Mack  Sennett  was  right  when  he wired  Hiram  Abrams  of  the  United 
Artists  Corporation  some  weeks  ago 

that  his  big  five  reel  production,  "Down 
on  the  Farm"  was  the  greatest  thing  he 
had  ever  accomplished,  was  indeed  justi- 

fied when  Mr.  Sennett  in  return  for  his 
efforts  received  two  exceptionally  compli- 

mentary telegrams  from  the  Strand  Thea- 
tre of  Fort  Wayne,  Ind.,  where  the  produc- 

tion has  had  an  early  release,  and  from 
W.  H.  Cone,  one  of  the  patrons  of  the  thea- 

tre in  that  city. 
The  wire  from  W.  C.  Quimby,  of  the 

Strand  Theatre,  to  Mr.  Sennett  was  as  fol- 
lows :  "Opened  'Down  on  the  Farm'  Easter Sunday;  compelled  to  turn  away  business 

despite  severe  snow  storm  raging  which 
swept  entire  Middle  West.  Opposition 
very  strong.  On  third  day  with  miserable 
weather  still  standing  them  up.  Using  barn 
yard  setting,  prologue  and  rube  orches- 

tra and  live  animals.  Expect  tremendous 

week." The  wire  from  W.  H.  Cone  to  Mr.  Sennett 
was  as  follows  :  "Happened  to  be  in  Strand Theatre,  Fort  Wayne,  yesterday  and  saw 
'Down  on  the  Farm'  picture.  I  want  to say  it  is  the  greatest  picture  made  as  yet. 
Original  and  funny.  The  audience  went 
wild  over  it.  The  place  was  packed.  This 
picture  ought  to  make  you  more  famous 
than  you  now  are." 

Famous  Players-Lasky  Will 

Make  New  "Old  Homestead" 
JESSE  L.  LASKY,  first  vice-president  of 

the  Famous  Players-Lasky  Corporation, 
announces  that  a  new  version  of  Den- 

man  Thompson's  "The  Old  Homestead"  will be  made  as  a  George  Melford  production 
for  Paramount  Artcraft  with  a  specially  se- 

lected cast  with  Theodore  Roberts  and 
Monte  Blue  in  the  leading  roles.  Work  will 
be  started  as  soon  as  Mr.  Melford  finishes 
"The  Translation  of  a  Savage,"  which  he is  now  filming. 
"The  Old  Homestead"  first  reached  the 

screen  as  a  Paramount  picture  in  1915  when 
it  was  presented  with  a  cast  headed  by 
Frank  Losee,  Creighton  Hale  and  Louise 
Huff.  Tn  1918  it  was  revived  out  of  Para- 
mount's  "Success  Series."  The  original screen  version,  directed  by  James  Kirk- 
wood,  was  made  with  the  co-operation  of 
Thompson's  family  .ind  the  exterior  scenes were  taken  at  the  Thompson  farm  in  New 
Hampshire.  The  interiors  were  the  first 
scenes  to  be  taken  at  the  present  Fifty- 
sixth  street,  New  York,  studios  of  the  cor- 
poration. 
"The  Old  Homestead"  was  practically  the first  of  the  great  dramas  with  a  rural  back- 

ground and  it  served  Denman  Thompson  as 
a  starring  vehicle  for  over  thirty  years. 

Enid  Bennett  Not  Injured. 
The  Thomas  H.  Ince  publicity  headquar- 

ters in  Culver  City,  want  it  understood 
that  Enid  Bennett  was  not  injured,  nor 
ruffled,  nor  in  any  way  forced  into  tem- 

porary retirement  when  the  star  was  the 
central  figure  in  a  crash  between  a  locomo- 

tive and  an  automobile,  staged  by  Director 
Fred  Niblo  recently  at  LaMirada,  Cal.,  for 
one  of  the  closing  scenes  in  Miss  Bennett's 
latest  production,  "The  Incubus." 

"Harriet  and  the  Piper." 
"Harriet  and  the  Piper"  has  been  an- nounced by  Louis  B.  Mayer  as  the  next 

starring  vehicle  for  Anita  Stewart.  The 
story,  by  Kathleen  Norris,  has  become  pop- 

ular t,hrough  its  presentation  as  a  Pictorial 
Review  serial.  Bertram  Bracken  will  di- 

rect the  picture  from  the  screen  version 
by  Monte  M.  Katterjohn. 

McCormick  Signs  for  Edgar  Comedies. 
With  his  usual  good  judgment,  S.  Bar- 

ret McCormick,  the  managing  director  of 
the  Circle  Theatre  at  Indianapolis,  signed 
up  for  Booth  Tarkington's  "Edgar  Com- 

edies," exactly  five  minutes  after  witness- 
ing the  screening  of  the  first  picture,  "Ed- 
gar and  Teacher's  Pet."  The  "Edgar"  Com- edies are  produced  by  Goldwyn. 

Put  Finishing  Touches  on 
"Romance,"  to  Be  Released 

Next  Month  by  "Big  Four" 
WITH  plans  to  leave  for  Europe  in  a few  weeks,  Doris  Keane  is  finishing 

the  last  scenes  of  her  internation- 
ally famous  stage  success,  "Romance,"  by Edward  Sheldon,  in  which  she  will  make 

her  screen  debut,  her  first  picture  to  be 
released  in  May  by  United  .Artists  Cor- 

poration. The  final  scenes  are  being  shot 
by  Chet  Withey,  her  director,  and  it  is  pre- 

dicted that  this  big  love  story  will  be  one 
of  the  year's  screen  sensations. "Romance"  is  indeed  worthy  of  its  title. 
From  the  outset  to  the  end  the  story  dif- 

fuses a  rich  and  mellow  charm.  Mr.  Shel- 
don has  written  a  story  that  makes  you 

look  upon  old  passions  through  a  mist  of 
reminiscence  and  to  that  end  he  enclosed 
his  picture  within  a  prologue  and  an  epi- 

logue. By  this  expedient  he  has  set  his 
story  at  a  distance  that  lends  enchant- 

ment to  the  view. 
The  consistency  of  characterization  in 

this  production  is  no  less  remarkable  than 
is  its  richness  of  emotion.  There  is  no 
mere  lyric  dallying  with  love,  but  a  sin- 

cere study  of  the  reactions  of  strong  char- 
acters under  the  sway  of  overpowering  pas- 

sion, and  the  picture  diffuses  the  aroma  of 
Romance,  because  of  its  reality,  because 
beauty  is  truth,  and  truth  beauty — and  that 
is  all  that  any  story  needs  to  have. 
The  settings  of  this  production  are  won- 

derfully  impressive  and  spectacular. 

Carpentier  Has  Qualities  of 
An  Actor,  According  to  Tests 

GEORGES  CARPENTIER,  the  famous French  sportsman,  gentleman,  athlete 
and  soldier,  now  at  work  at  the  Solax 

Studio,  in  New  Jersey,  on  the  production 
to  be  presented  by  Robertson-Cole,  would be  a  success  on  the  screen  even  without 
his  many-sided  fame,  according  to  students 
of  motion  pictures  who  have  been  privileged 
to  watch  his  work  in  the  past  few  days. 

"It  can  never  be  said  that  Carpentier  is 
a  freak  of  the  studio,"  said  John  G.  Adolfi, who  is  directing  the  picture  in  which  the 
Frenchman  will  appear.  "If  nobody  ever 
had  heard  of  this  young'man  he  could  still go  in  and  win  out  as  a  motion  picture  actor. 
He  has  every  necessary  quality."  Screen tests  of  Carpentier  entirely  bear  out  this 
estimate. 
Work  on  the  Carpentier  picture  is  going 

steadily  on  in  the  Solax  Studios  day  and 
night.  Director  Adolfi  is  giving  the  picture 
his  undivided  attention  upward  of  twelve 
hours  every  day  and  putting  into  this  pro- 

duction every  ounce  of  strength  and  ar- 
tistry of  which  he  is  capable. 

While  neither  the  name  nor  the  synopsis 
of  the  Carpentier  picture  are  at  present  be- 

ing given  out,  it  is  understood  the  pro- duction will  be  an  .American  society  drama 
which  will  give  Carpentier  a  romantic  role. 

"Schooldays"  Is  Next  Semon  Comedy. 

Vitagraph  announces  that  "Schooldays" is  the  title  of  its  next  Larry  Semon  fea- 
ture. The  production  already  is  virtually 

completed  and  will  be  ready  for  the  mar- 
ket at  an  early  date.  It  is  said  to  be 

entirely  different  in  theme  and  action  from 
this  comedian's  recent  comedy  successes, 
"The  Fly  Cop,"  "The  Grocery  Clerk"  and 
"The  Headwaiter."  The  supporting  com- 

pany is  led  by  Lucille  Carlisle. 

Responsible  for  Pathe's  "The  Third  Eye.' H.  H.  Van  Loan,  author;  Eileen  Percy, 
co-star;   Warner  Oland,  co-star, 

and  James  W  Horne,  director 
of  the  serial. 

Zukor  on  Homeward  Journey. 
.'Kdolph  Zukor,  president  of  the  Famous 

Player-Lasky  Corporation,  who  has  been 
in  Europe  for  the  past  four  weeks,  will  sail 
from  Liverpool  Tuesday,  April  13,  on  the 
S.  S.  Mauretania  on  his  homeward  journey. 
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Governor  Goodrich  of  Indiana  Favors 

Sunday  Motion  Pictures  and  Baseball 

Atherton's  "Tower  of  Ivory" 

Named  "Out  of  the  Storm" 

HEARTY  approval  of  the  Sunday  mo- tion picture  was  expressed  by  James 
P.  Goodrich,  governor  of  Indiana,  in 

an  address  at  the  closing-  session  of  the state  convention  of  the  Indiana  Board  of 
Indorsers  of  Photoplays,  which  was  held 
at  the  Claypool  Hotel  in  Indianaoplis.  He 
also  praised  the  efforts  of  members  of  the 
board  to  obtain  better  pictures. 

"The  days  of  the  old  blue  laws  have  gone 
forever,"  said  Governor  Goodrich  in  com- 

menting on  the  Sunday  opening  question. 
"They  have  no  place  in  our  civilization. 
Under  conditions  of  life  today  people  are 
put  to  such  a  constant  strain  that  they 
must  have  such  recreations  as  motion  pic- 

tures and  outdoor  sports  to  help  them 
keep  their  mental  balance. 

"I  admit  that  I  have  on  a  few  occasions 
gone  to  see  a  motion  picture  show  on  a 
Sunday  afternoon  or  evening.  I  can  see 
no  harm  whatsoever  in  viewing  a  good  pic- 

ture on  Sunday,  for  it  may  teach  better 
ideals  and  a  better  Americanism  to  thou- 

sands of  persons  who  would  not  get  the 
same  because  they  would  not  go  to  church." 
Governor  Goodrich's  expression  on  the 

Sunday  question  was  carried  in  nearly  all 
of  the  Indiana  newspapers  and,  coming 
from  the  state's  chief  executive,  is  believed by  exchangemen  to  have  a  tendeny  to  allay 
much  of  the  opposition  in  Indiana  to  the 
Sunday  shows. 
Church  organizations,  welfare  associa- 

tions and  other  agencies  interested  in  pro- 
moting- the  production  of  better  motion 

pictures  should  take  active  steps  by  pro- 
ducing photoplays  of  their  own  choice,  ac- 

cording to  Orrin  G.  Cocks,  of  New  York, 
secretary  of  the  national  committee  for  bet- 

ter films,  in  an  address  to  members  of  the 
board.  Among  other  addresses  on  the  pro- 

gram was  "How  to  Obtain  Good  Pictures," 
by  Paul  S.  Allison,  manager  of  the  Doll- 
Van  Film  Company  and  chairman  of  the  In- 

diana Board  of  Exchange  Managers. 

"Woman  He  Chose"  Opens  at 
Ziegfeld  for  Indefinite  Run 

THE  Swedish  Mary  Pickford  was  in- 
troduced to  the  American  photoplay 

public  on  Saturday,  April  10,  at  the 
Ziegfeld  Theatre,  Chicago,  when  "The 
Woman  He  Chose"  was  shown.  The  pro- duction is  in  six  reels  and  is  founded  on 
the  widely  read  novel,  "The  Girl  from  the 
Marshcroft,"  by  Sweden's  illustrious  cre- ator of  human  fiction.  Dr.  Sehna  Lagerlof, 
who  is  one  of  the  few  women  who  has  been 

honored  by  the  award  of  the  Nobel  Prize 
for  liberature. 
The  scenery  has  a  touch  of  newness  in 

its  beauty  that  is  one  of  the  outstanding 
spots  of  the  picture.  Again,  the  cast  has 
been  chosen,  not  for  beauty  or  for  the 
reason  that  they  are  extremely  popular, 
but  for  the  exactness  with  which  they 
fitted  into  the  roles  assigned  to  them.  The 
result  is  a  picture  that  scarcely  seems  to  be 
acted  at  all;  rather,  it  seems  that  the  per- 

son who  sees  the  picture  is  looking  directly 
into  the  daily  and  home  life  of  the  char- 

acters in  the  play. 
The  Mickey  Film  Corporation  of  Chicago 

has  purchased  the  world  rights  to  the  pic- 
ture. The  picture  opened  at  the  Ziegfeld 

Theatre  for  an  indefinite  run. 

G 
ERTRUDE  ATHERTON'S  first  con- 

tribution to  Goldwyn-Eminent  Au- 
thors Pictures,  an  adaptation  of  her 

novel,  "The  Tower  of  Ivory,"  will  go  under 
the  title  "Out  of  the  Storm,"  according  to 
an  announcement  received  from  the  Gold- 
wyn  offices  this  week.  This  title  possesses 
good  box  office  value  and  is  particularly 
well  suited  to  the  picture,  which  includes 
a  most  spectacular  shipwreck  scene. 
The  photoplay  version  of  Mrs.  Atherton's novel  makes  a  powerful  drama  replete  with 

swift  action  and  intense  conflict.  The  char- 
acters created  by  the  author  are  faithfully- 

portrayed  by  the  company  of  Goldwyn  play- 
ers under  the  direction  of  William  Parke. 

In  addition  to  Barbara  Castleton  and  John 
Bowers,  the  leads,  the  cast  includes  Sydney 
.Ainsworth,  Doris  Pawn,  Elinor  Hancock, 
Lawson  Butt,  Edythe  Chapman  and  others. 

Cosmopolitan  Signs  Albert  Capellani 

to  Direct  Five  Special  Productions 

ALBERT  CAPELLANI  has  signed  a contract  to  do  five  special  screen  pro- 
ductions for  Cosmopolitan  Produc- 

tions. The  first  of  "^he  series  will  be  Win- 
ston Churchill's  famous  novel.  "The  In- 

side of  the  Cup."  Production  preparations 
are  now  being  made  and  the  scenario  is 
being  put  in  shape  by  Mr.  Capellani  and 
George  Dubois  Proctor.  There  will  be  no 
individual  star  or  featured  player  but  the 
cast  will  be  an  all-star  cast  and  will  con- 

sist of  some  of  the  best  known  screen 
players.  Settings  will  be  done  by  Joseph 
Urban  and  magnificence  and  lavishness 
will  characterize  the  production. 
The  signing  up  of  Director  Capellani  by 

Cosmopolitan  Productions  is  in  line  with 
its  recently  announced  policy  to  acquire 
not  only  the  best  stories  that  are  published 
in  Cosmopolitan,  Hearst's,  Gopd  House- 

keeping and  Harper's  Bazaar,  but  also  the best  in  players  and  directors. 
Mr.  Capellani  is  one  of  the  screen's  most successsful  directors.  For  a  long  time 

he  was  Nazimova's  sole  director  and  is 
responsible  for  such  Naziniova  productions 
as  "Out  of  the  Fog"  and  "The  Red  Lan- 

tern." For  several  years  he  has  been  iden- 
tified only  with  unusual  and  special  screen 

productions,  and  under  his  contract  with 
Cosmopolitan  Productions  he  will  direct 
only  big  specials.  The  first  will  be  Win- 

ston Churchill's  "The  Inside  of  the  Cup," which  he  has  wanted  to  do  for  a  long  time. 
The  other  four  stories  which  Capellani 

will  do  are  already  picked  and  their  titles 
and  authors  will  be  announced  later.  Each 
story  is  by  a  famo-is  author  and  is  well 
known  in  the  reading  world. 

In  addition  to  Albert  Capellani,  Cosmo- 
politan Productions'  directorial  staff  con- sists of  Robert  G.  Vignola,  Frank  Borzage 

and  George  D.  Baker.  Several  famous  di- 
rectors are  now  being  negotiated  with  and 

announcements  regarding  their  acquisition 
will  be  made-  shortly,  it  is  expected. 

Peoria  Buys  No  Less  Than 

Sixteen  Simplex  Projectors 

FROM   the  Chicago  offices  of  the  Ex- hibitors' Supply  Company  comes  the news  that  during  the  past  thirty  days 
sixteen     Simplex     projectors     were  sold 
among  the  theatres  of  Peoria,  111. 

H.  A.  R.  Dutton,  president  of  the  Ex- 
hibitors' Supply  Company,  is  highly  grat- 

ified with  the  results  of  the  past  month's activities  in  Peoria.  The  Lyceum,  Piincess, 
.•\pollo,  Duchess,  Hippodrome  and  Empress 
theatres  are  now  equipped  with  the  Sim- 

plex, while  the  New  Madison  and  Asher's new  Palace  Theatre  have  also  contracetd 
for  Simplex  as  a  part  of  the  pr<<jection 
room  equipment. 

Mr.  Dutton  also  reports  that  the  Indian- 
apolis, St.  Louis  and  Milwaukee  offices  of 

the  Exhibitors'  Supply  Company  are  also working  at  top  speed. 

William  S.  Hart  Certainly  Collect*  Hi*  Toll  of  Love  for  Which  He  Battle*  in  Tki*  New  Paramount  Play. 
"The  Toll  Gate"  is  the  name  of  his  new  Weatern  thriller.    The  two  end  views  give  an  Idea  of  the  intensity  of  the  action. 
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Business  Booms  Tremendously  in  South, 

"Colonel  Biir  Tells  the  Pathe  Exchange 

Eltinge  Film  Now  Released. 
The  Republic  Distributing  Corporation 

announces  that  the  production,  "An  Adven- 
turess," featuring  Julian  Eltinge,  the  fa- mous female  impersonator,  was  released 

on  April  10.  Julian  Eltinge  enacts  both  a 
comedy  and  dramatic  role. 

"Don't  Ever  Marry"  Has  Novel 
Art  Titles  by  Frank  Currier 

THE  art  titles  of  "Don't  Ever  Marry," Marshall  Neilan's  second  independent 
production  from  his  own  studio,  will 

introduce  a  new  idea  when  the  picture, 
which  is  soon  to  be  released  through  First 
National,  is  presented  on  the  screen. 
The  new  titles  were  conceived  by  Marion 

Fairfax,  Mr.  Neilan's  scenario  writer,  who adapted  the  story  for  the  screen,  and  the 
interpretation  of  Miss  Fairfax'  novelty  was 
cleverly  handled  by  Frank  Currier,  a  well- 
known  New  York  artist,  who  was  specially 
engaged  for  the  work. 

Instead  of  the  much  used  straight  draw- 
ings of  the  characters  in  the  story,  Mr. 

Currier  has  made  cartoons  of  the  princi- 
pal players  in  a  manner  which  will  provide 

laughter  as  well  as  anticipation  of  the  ac- tion of  the  scene  to  follow  each  title. 

FROM  the  -Arthur  S.  Kane  offices  comes 
the  news  that  Charles  Ray  has  just 
completed  the  purchase  in  Los  An- 

geles of  four  of  James  Whitcomb  Riley's best  known  poems  of  American  country 
life.  The  star  has  for  a  long  time  been 
anxious  to  annex  these  vehicles  as  emi- 

nently suited  to  his  screen  personality,  and 
the  conclusion  of  negotiations  this  week 
will  give  him  stories  for  rural  dramas 
whose  titles  are  famous. 
The  Riley  poems  are  "The  Old  Swim- 

ming Hole,"  "The  Girl  I  Loved,"  "Home 
Again"  and  "Out  to  Old  Aunt  Mary." Charles  Ray  declares  that  the  acquisition 
of  these  American  classics  represents  the 
culmination  of  a  long-time  ambition  to 
screen  the  works  of  the  Hoosier  bard. 

Ray  Gets  What  He  Wanted. 

"There  is  no  other  purchase  that  could 
have  pleased  me  more  at  this  time,"  said 
Mr.  Ray,  "than  the  Riley  poems,  for  which 
we  have  just  finished  negotiations.  Every- 

one knows  these  immortal  pieces  of  verse 
and  everybody  loves  them.  Riley  was  a 
born  vagabond,  a  character  of  very  great 
human  appeal,  and  he  has  written  into  his 
songs  of  the  road  all  the  joy  and  the  ro- 

mance  of  living. 
"It  has  long  been  my  desire  to  possess 

Riley's  poems,  for  I  feel  that  with  such  ma- terial I  have  the  makings  of  stories  with 
the  heart  and  soul  of  the  American  coun- 

tryside in  them.  I  know  that  it  is  a  real 
responsibility  to  make  these  poems  into 
film  plays,  for  they  are  perhaps  better 
known  and  loved  than  any  other  similar 
national  literature.  But  realizing  the  tre- 

mendous responsibility  and  possessing  the 
very  material  that  I  understand  and  love, 

WITH  oil,  cotton  and  agricultural products  reaching  new  high  marks 
and  with  millions  of  dollars  in  new 

capital  going  into  southern  states  for  the 
hnancing  of  new  factories,  a  great  era  of 
prosperity  is  at  hand  for  the  entire  South, 
according  to  William  Thomas  Yoder, 
known  throughout  Texas  as  "Colonel  Bill," who  has  just  been  placed  in  charge  of  the 
southern  division  for  Pathe.  .After  a  brief 
survey  of  the  territory  Mr.  Yoder  has  re- 

ported his  observations  to  the  Pathe  home office. 
Mr.  Yoder  is  a  man  of  long  experience, 

his  activities  in  the  film  business  covering 
every  angle  of  the  industry.  He  started 
with  Mutual  in  1911  and  has  spent  most  of 
the  time  since  then  in  the  southern  states. 
Edward  W.  Dustin,  the  St.  Louis  branch 
manager  for  Pathe,  is  also  a  showman  of 
long  e.xperience  in  the  South  and  he  agrees 
with  Mr.  Yoder  that  an  era  of  prosperity 
unlike  anything  before  seen  in  the  territory 
is  beginning. 

"Cities  in  the  Southwest  are  doubling  and 
trebling  their  populations,"  Mr.  Yoder 
said,  "and  the  first  thing  demanded  is  en- 

I  can  assure  my  sponsors  and  followers  of 
the  very  best  that  is  in  me." 
The  news  of  Mr.  Ray's  purchase  of  the 

Riley  poems  provokes  the  opinion  that  has 
been  expressed  by  many  observers  of  mo- 

tion pictures  that  there  is  perhaps  no  other 
screen  actor  better  fitted  temperamentally 
and  artistically  to  express  the  spirit  of 
this  poet's  masterpieces  than  Charles  Ray. Those  who  have  already  learned  of  the 
deal  are  sponsors  for  the  statement  that 
the  names  of  Ray  and  Riley  are  automat- 

ically suggestive  of  the  same  kindred  spirit 
of  the  homely  philosophy  of  America. 

Perret  to   Return  from  France. 
Leonce  Perret,  the  well  known  French 

director,  who  has  been  traveling  through 
the  important  cities  of  Europe  for  the 
past  two  months  taking  exteriors  for  his 
forthcoming  productions,  expects  to  return 
to  New  York  on  .A.pril  25.. 

Murray  Directing  Sennett  Comedy. 

Charles  Murray,  Mack  Sennett's  stellar Celtic  comedian,  is  soon  to  be  revealed  to 
many  of  his  admirers  as  a  director.  The 
production  which  will  establish  his  genius 
in  this  direction  will  also  reveal  him  as  a 
star.  It  will  all  happen  in  a  Paramount- 
Mack  Sennett  comedy  called  "By  Golly." Charles  says  that  the  duties  of  the  director 
are  congenial  to  him  and  he  fell  into  the 
megaphone  habit  as  lightly  and  gracefully 
as  though  he  had  long  wielded  that  formi- 

dable instrument  of  instruction.  As  a  mat- 
ter of  fact,  he  doesn't  use  any  megaphone at  all,  but  on  the  contrary  carries  into  his 

directing  activities  the  same  quality  of  in- 
timacy of  appeal  which  has  long  made  him 

successful  on  the  screen  and  stage. 

tertainment.  More  and  more  motion  pic- ture theatres  are  in  demand  and  the  people 
are  looking  for  modern  theatres  with  all 
the  comforts.  They  have  the  money  to  pay 
for  their  entertainment  and  they  expect  it 
to  be  good. 
"The  great  oil  boom  is  of  course  in  a 

measure  responsible.  That  has  brought 
great  amounts  of  ready  cash  into  circula- tion. But  the  farmers  are  also  getting  rich 
and  with  their  children  they  are  coming 
into  the  cities  to  spend.  The  farms  are 
being  run  by  machinery,  greater  profits 
are  being  taken  and  the  old  farmer  with  a 
mortgage  to  worry  him  is  but  a  memory. 
"Most  important,  however,  from  the  view- 

point of  the  man  in  the  show  business  is 
the  continuous  growth  of  the  towns  and 
cities.  Of  course,  new  factories  are  re- 

sponsible for  much  of  this  increase. 
"Exhibitors  are  meeting  the  change  of 

standards  and  the  demand  for  better  pic- 
tures with  every  possible  effort,  but  they 

must  have  the  support  of  all  producers. 
Help  them  in  their  effort  to  capture  and 
hold  the  interest  of  the  growing  public 
with  really  good  pictures.  They  will  ap- 

preciate co-operation  of  that  sort." .A.1I  that  Mr.  Yoder  believes  with  refer- 
ence to  the  entire  South  is  approved  by  Mr. 

Dustin  with  respect  to  conditions  in  his 
territory  about  St.  Louis.  Mr.  Dustin 
states  that  the  exhibitors  in  his  territory 
arc  doing  their  share  toward  the  steady  im- 
provernent  of  the  theatres  and  the  pre- 

sentation of  pictures,  and  in  all  fairness 
they  must  have  the  full  co-operation  of  all 
the  producing  elements  in  the  industry. 

Schenck  and  Bennett  Will 

Address  Circuit  Convention 

THREE  events  of  special  significance are  announced  by  First  National  Ex- 
hibitors' Circuit  as  a  part  of  the  pro- 

gram of  activity  at  the  convention  of  its 
exhibitor  members  to  begin  at  the  Hotel 
Congress,  Chicago,  on  April  26. 
Important  speeches  will  be  made  by  Jos- 

eph M.  Schenck,  president  of  both  the 
N'orma  Talmadge  Film  Company  and  the Constance  Talmadge  Film  Company,  and 
by  Whitman  Bennett,  formerly  production 
manager  for  the  Famous  Players-Lasky 
Company  and  now  an  independent  producer 
with  a  contract  for  the  distribution,  by 
First  National,  of  a  series  of  four  special 
attractions  starring  Lionel  Barrymore. 
The  third  event,  and  of  equal  importance, 

will  be  the  presence  at  the  convention  of 
Miss  Norma  Talmadge,  who,  for  the  first 
time,  will  appear  publicly  at  a  gathering  of 
exhibitors  to  meet  each  of  them  personally. 
The  speeches  by  Mr.  Schenck  and  Mr. 

Bennett  are  expected  to  treat  with  the 
matter  of  relationship  between  independent 
producers,  independent  stars  and  the  in- 

dependent exhibitors  forces  of  the  country. 

Loughborough  Acting  Fox  Publicity  Head. 
Captain  J.  M.  Loughborough,  for  some 

time  an  assistant  of  Arthur  James,  is  now 
acting  supervisor  of  advertising  and  pub- 

licity for  William  Fox.  Mr.  James'  resig^na- tion  as  chief  of  this  important  bureau  of 
Fox  activities  became  effective  on  Saturday, 
.April  17.  Already  in  his  new  offices  he  has 
been  proffered  several  large  accounts. 

Filming  of  Dempsey  Serial  Completed. 
Jack  Dempsey  has  completed  his  work  as 

star  of  Pathe's  "Daredevil  Jack."  The  serial 
was  put  into  production  December  8.  and 
its  completion  on  March  28  established  a 
record  of  fifteen  episodes  of  two  reels  each 
produced  in  ninety-six  days. 
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Simple  SouL^ 

James  Whitcomb  Riley  s  Poems  Will  Be  Made 

Into  Photoplays  by  Charles  Ray  Company 
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Directors  of  Kane  Pictures  Corporation 

Elect  John  C,  Ragland  a  Vice  President 

AT  a  meeting  of  the  directors  .of  t
he 

Arthur  S.  Kane  Pictures  Corporation 

on  Thursday,  April  8,  John  C.  Rag- 
land was  elected  vice-president.  Mr.  Rag- 
land resigned  as  general  sales  manager  ot 

Realart  Pictures  Corporation  several  weeks 

ago  to  become  general  manager  and  di- rector in  the  Kane  corporation. 
The  elevation  of  Mr.  Ragland  to  a  high 

post  in  the  young  producing  company  fol- 
lows only  a  few  weeks  after  his  resigna- 

nation  from  Realart  Pictures  and  repre- 
sent the  confidence  of  the  directors  of  the 

organization  in  the  qualifications  of  Mr. 
Ragland  to  consummate  with  President 
Kane  the  contemporaneous  projects  of  the 
corporation. 
The  meeting  of  the  directors  of  the  Kane 

corporation,  which  was  held  in  the  new 
offices  of  the  concern  at  25  West  Forty- 
third  street,  was  called  especially  to  inaugu- 

rate Mr.  Ragland  into  his  new  post  in  con- 
junction with  the  formal  occupation  of  the 

permanent  home  of  the  Arthur  S.  Kane Pictures  Corporation. 
"It  is  a  distinct  pleasure  for  me  to  give 

out  the  news  of  the  election  on  Thursday, 

April  8,  of  John  C.  Ragland  to  be  vice-presi- 
dent of  the  Arthur  S.  Kane  Pictures  Cor- 

poration," said  Mr.  Kane,  president  of  the 
company.  "The  election  of  Mr.  Ragland 
took  place  at  a  meeting  of  directors  called 
especially  at  the  new  and  permanent  of- fices of  the  company. 
"Although  Mr.  Ragland  has  only  recently 

become  a  member  of  our  corporation,  we 
have  lost  no  time  in  acknowledging  our 
confidence  and  faith  in  his  ability  to  judi- 

ciously carry  on  the  early  work  of  organi- 
zation. The  past  record  of  Mr.  Ragland  is 

well  known  to  officials  of  this  company. 
His  conscientious  insight  and  efficient 
grasp  of  company  matters  during  his  brief 
occupation  of  the  general  managership  has 
induced  the  directors  of  the  Kane  company 
to  place  in  Mr.  Ragland's  hands  immediate 
authority  as  vice-president  to  proceed  with 
numerous  matters  of  importance  in  the 
business  of  the  concern. 
"We  are  now  in  a  position  to  proceed 

with  a  program  for  the  future  which  will 
require  the  co-operation  of  a  man  of  Mr. 
Ragland's  definite  acquaintance  with  con- 

ditions in  the  field." 
"The  honor  that  has  been  conferred  upon 

me  by  President  Kane  and  our  fellow  di- rectors in  the  Arthur  S.  Kane  Pictures 
Corporation  comes  as  a  total  surprise  to 
me,"  said  Mr.  Ragland.  "It  is  gratifying beyond  words  to  find  that  I  enjoy  the 
entire  confidence  of  officials  of  this  con- 

cern in  the  activities  which  are  now  in 
process  of  negotiation. 
"We  have  in  view  at  the  present  writing 

several  large  projects  of  considerable  in- 
terest to  exhibitors  which  we  trust  we 

will  be  able  to  announce  in  the  near  future. 
.As  vice-president  of  the  Kane  corporation 
it  will  be  my  privilege  to  uphold  those  high 
standards  of  honesty  and  plain  dealing 
which  have  become  so  closely  associated 
in  the  past  with  the  name  and  activities 
of  Arthur  S.  Kane." 

the  initial  results  of  the  combined  direc- 
tion of  Miss  Park-  and  Mr.  de  Grasse  in 

the  first  scenes  of  "The  Midlanders,"  the picture  which  Miss  Love  is  adapting  to  the 
screen  from  the  novel  of  Charles  Tcnny 

Jackson. After  having  witnessed  the  screening  of 
several  studio  scenes  from  the  Bessie  Love 
picture  now  in  course  of  filming,  Andrew 
J.  Callaghan,  head  of  the  corporation  back- 

ing the  star,  declaied  that  in  spite  of  a 
doubled  expense  in  the  cost  of  direction, 
the  innovation  has,  to  his  mind,  already 
more  than  justified  itself. 

Results  of  Two  Directors  on 

Love  Story  Pleases  Callaghan 
I OS  -ANGEI^ES  professional  circles  are 
^  watching  the  results  now  taking  place 

at  the  Bessie  Love  .Studios,  where  a 
star  is  having  the  benefits  of  two  directors, 
male  and  female,  in  the  supervision  of  her 
work.  The  directors  of  Bessie  Love  are 
Ida  May  Park  and  Joseph  de  Grasse.  The 
Andrew  J.  Callaghan  Productions,  Inc., 
which  is  starring  I5essie  Love  in  a  series  of 
high  standard  photoplays,  has  already  seen 

Willie  Collier,  Jr.,  in  Lasky  Picture. 
According  to  announcement  from  Jesse 

L.  Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation,  Willie  Collier, 
Jr. — otherwise  known  as  Buster  Collier — 
son  of  the  popular  stage  comedian,  has 
been  engaged  for  the  Lasky  stock  company 
and  will  shortly  arrive  in  Hollywood  to  play 
leading  juvenile  roles  in  Paramonnt-.Art- craft  Pictures. 

"My  Gal  Josephine." 
Itusting  bronchos  in  Universal  Westerns  is 

pretty  Josephine  Hill. 

Max  Linder  Plays  Millionaire  Waiter 

in  Pathe  Special,  "The  Little  Cafe 

}9 

WITH  Max  Linder,  the  great  French comedian,  in  the  stellar  role,  the 

famous  stage  success,  "The  Little 
Cafe,"  is  to  be  released  by  Pathe  Ex- 

change, Inc.,  as  a  Pathe  Special.  The  pic- 
ture brings  out  some  of  the  finest  work  of 

Linder's  career,  it  is  said,  and  those  who 
witnessed  the  first  showing  of  the  com- 

pleted film  are  unanimously  of  the  opinion 
that  it  will  be  hailed  by  the  public  as  one 
of  the  greatest  screen  comedies. 
Although  the  original  stage  part  was 

played  by  John  E.  Young  at  the  New  Am- sterdam Theatre  in  New  York  City,  and 
the  story  was  not  primarily  intended  for 
Mr.  Linder  in  scrfeen  work,  it  is  said  that 
the  star  character  fits  the  talents  of  the 
French  comedian  to  perfection.  His  deft 
touches  of  humor  throughout,  his  manner- 

isms and  his  eccentricities  are  a41  given 
full  play  in  the  part  of  a  millionaire  waiter 
who  is  compelled  to  remain  at  work  in  a 
restaurant  by  the  terms  of  his  contract, 
although  he  has  been  left  2,000,000  francs. 
With  the  release  of  the  production  of  a 

new  female  star  peeps  above  the  horizon 
in  the  person  of  Wanda  Lyon,  who  plays 
the  leading  role  opposite  Linder.  Miss 
Lyon  will  be  remembered  for  her  success 
at  the  Winter  Garden  in  New  York  City, 
where  she  appeared  in  a  few  of  the  "Pass- 

ing Shows."  She  also  pJayed  an  important 
part  in  Al  Jolson's  show,  "Robinson  Cru- 

soe, Jr."  Her  stage  comedy  training  makes itself  evident  in  the  manner  in  which  her 
delightful  personality  gets  into  the  Linder 
picture. The  success  of  the  stage  comedy  augurs 
well  for  the  screen  version,  for  the  for- 

mer played  in  every  city  of  importance 
in  the  country  and  was  one  of  the  really 
big  financial  successes.  The  play  also 
gained  great  popularity  in  London  and 
other  leading  cities.  The  many  odd  situa- 

tions, necessarily  confined  to  the  limits 
of  the  stage  settings,  are  expanded  in  the 
screen  production  so  that  they  can  be  ap- 

preciated at  their  true  value. 

for  the  entire  foreign  rights  of  the  Spe- 
cial Pictures   Corporation's  output. The  initial  release  for  the  market  will 

be  "Uneasy  Feet,"  from  the  Comedyart 

program. 

Vitagraph    "Captures"  Broadway. 
Vitagraph  declares  that  it  has  captured 

the  entire  "select  section  of  Broadway." 
The  report  is  based  on  the  fact  that  this 
company  has  obtained  bookings  for  twen- 

ty-four weeks  ahead  of  all  its  ensuing 
feature  output  and  Larry  Semon  feature 
comedies  in  all  the  Broadway  theatres 
from  Seventy-seventh  street  to  110th  street. 
The  select  section  theatres  comprise  the 

following:  the  Adelphi,  Olympia,  Sym- 
phony, Keystone,  Seventy-seventh  Street Theatre  and  the  Schuyler. 

The  Larry  Semon  comedies  previously 
had  been  booked  indefinitely  at  the  Cap- itol Theatre. 

Runs   Entire  Serial  in  Two  Days. 
J.  E.  Edwards,  manager  of  the  Freeborn 

Theatre,  Edgerton,  W.  Va.,  recently  tried 
the  experiment  of  running  an  entii^e  serial 
in  two  days.  He  booked  Pathe's  seven 
episode  serial  "The  Terror  of  The  Range" and  ran  half  of  it  each  day  on  what  he 
advertised  as  a  "two-day  feature  bill." .According  to  his  report  to  Pathe  the  plan 
was  a  decided  success.  The  success  of  the 
experiment  is  looked  upon  in  exchange 
quarters  as  the  possible  opening  up  of  an 
entirely  new  field  for  serials. 

Campaign  Book  on  "Blind  Love"  Ready. 
Nathan  Hirsh,  president  of  the  Aywon 

Film  Corporation,  who  is  handling  the  dis- 
tribution of  Gerald  F.  Bacon's  six-reel  pro- 

duction, "Blind  Love,"  starring  Lucy  Cot- 
ton, received  from  the  Brooks  press  this 

week  a  twelve  page,  publicity  and  cam- 
paign book  on  this  picture.  The  campaign 

liook  contains  short  synopsis,  cast  of  char- 
acters, newspaper  cuts  and  music  cue,  and 

suggestions  for  exploitation. 
Alexander  to  Handle  Special. 

L.  Thompson,  of  the  Specjal  Pictures 
Corporation  has  arranged  with  William 
Alexander  of  the  Alexander  Film  Cor- 

poration, of  L30  W.  Forty-sixth  street, 
whereby  the  latter  will  act  as  sales  agent 

Rcz'ie7c<s  pyinted  in  Moving  Picture  World 
are  based  upon  the  production  exactly  as 
it  zvill  be  shdivn  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  th.-ir 
expressions. 
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ROMAYNE  COMEDIES 
Amonr  the  Best  Two-Reelers  en  the  Market 

WRITE  OR  WIRE 
ROMAYNE  SUPERFILM  CO. 

LOS  ANGELES 

^  Use  ReCO  Color  Hoods 
Instead  of  dipped  lamps. 

■\f  :  Infinitely  better 
more  lasting  and 

cheaper  in  the  long  ran. 
-  Made  of  natural  colored 
V*.  blown  glass. Do  Not  Fade  or  Wear  Out 

'^Md'  w'w."'    Reynolds  Electric  Co. Lamoi  426  S.  Talman  Ave.,  Chicago,  III. 

AMERICAN 

jfotoplaper (Trade-Mark  Regiatered) The  Musical  Marvel        Write  for  Catalosve 
AMERICAN  PHOTO  PLAYER  CO. 

C2  West  45lh  Street  New  York  City 

MIRROROID 

The  Perfect  Projection  Screen 
OVER  12,000  IN  USE 

Write  for   Sample  and  Quotation! 
H.  C.  CENTER  &  CO. 

NEWBURGH,  N.  Y. 

"THE  BIOSCOPE" 
The  Representative  Weekly  Jonrnal  of 

the  British  Film  Industry 
01  tpeolal  Intsrest  to  all  who  buy  or  tell  Fllmt. 

OFFICES: 
85,  SHAFTESBURY  AVENUE 

LONDON,  W.  L 
Spedmcn  oop;  frea  oa  requwt. 

ForeUD  SubscrtpUocu:  One  pound  t«Q  ahilUngi  (Oold). 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

Official  Onao  of  the  Italian  Cluematocrapti  tJnIon 
Published  on  the 

15th  and  30th  of  Each  Month 
Foreign  Subacrlptlon :  20  francs  per  anaya. 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTB 

30  Gerrard  Street 

W.  I.  London,  England 
Has  the  quality  circulation  of  the  trade  In 
Great  Britain  and  the  Dominions.  All  Official 
Notices  and  News  from  the  ASSOCIATION 
to  Ita  members  are  published  ezclnalTely  In 
this  loornal. YEARLY  RATE: 

POSTPAID,  WEEKLY,  $7.2S. 
SAMPLE  COPY  AND 

ADVEBTISING  RATES  ON  REQUEST. 
Appointed  by  Agreement  Dated  7/8/14 

THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    QREAT    BRITAIN    &    IRELAND.  LTD. 

'The  Courage  of  Marge  O'Doone'  Is 

One  of  My  Best  Books/'  Says  Curwood 
JAMES  OLIVER  CURWOOD,  the  famous author,  has  issueci  a  statement  pro- 

nouncing "The  Courage  of  Marge 
O'Doone"  one  of  the  best  stories  he  has 
ever  written.  Vitagraph  has  made  this 
story  into  a  big  special  production. 
Mr.  Curwood  sent  a  telegram  to  Presi- dent Albert  E.  Smith,  who  has  been  in 

California  personally  supervising  the  pro- 
duction of  this  picture,  which  included  the 

following:  "'The  Courage  of  Marge 
O'Doone'  is  one  of  my  best  books.  I  hope 
you  make  a  million  with  it.  All  best 

wishes." 
This  statement  is  interesting  in  view  of 

the  high  prominence  now  enjoyed  by  Mr. 
Curwood  as  a  result  of  the  success  of 
"Back  to  God's  Country,"  "Baree,  Son  of 
Kazan,"  "God's  Country  and  the  Woman" 
and  "The  River's  End,"  which  have  already been  released. 

"The  Courage  of  Marge  O'Doone"  is  now 
on  the  eve  of  its  release  with  a  big  ex- 

ploitation campaign  behind  it.  This  pro- 
duction has  been  advertised  as  extensively, 

it  is  claimed,  as  any  special  production 
released  during  the  past  few  years. 
The  leading  newspapers  and  magazines 
throughout  the  country  have  declared 
"The  Courage  of  Marge  O'Doone"  to  be 

one  of  the  literary  triumphs  of  the  decade. 
It  is  a  story  of  the  typical  Curwood 

style,  dealing  with  the  wild  country  of  the 
Xorthwest  bordering  on  the  .'\rctic.  Its 
characters  are  rugged  creatures  who  pit 
their  courage  and  strength  against  fero- 

cious animals  and  the  rigors  of  blizzard 
and  cold. 

Story  of  Rough  Northwest. 
In  order  to  reproduce  in  visual  form  the 

fascinating  scenes  of  the  story,  Vitagraph 
sent  its  company  into  territory  previously 
unscanned  by  the  eye  of  the  camera.  Da- vid Smith,  the  director,  induced  his  players 
to  camp  among  the  ridges  of  the  Sierras 
in  the  very  dead  of  winter  and  actually 
live  for  weeks  the  lives  of  Mr.  Curwood's 
rugged  characters.  Pauline  Starke  has  the 
title  role  and  co-starring  with  her  is  Niles 
Welch. The  other  notable  characters  are  huge 
grizzly  bears  and  an  outlaw  dog,  these  ani- 

mals enacting  clashes  of  tusk  and  claw 
against  bone  and  flesh. 
John  M.  Quinn,  general  manager  of  Vita- 

graph, Inc.,  reports  that  the  film  has  ar- rived at  the  Brooklyn  studio  and  that 
prints  will  be  distributed  to  all  Vitagraph 
exchanges  throughout  the  United  States 
and  Canada  within  a  week. 

Bruce  Returns  from  Cuba  and  Jamaica 

with  New  "Scenic  Beautiful"  Series 

ROBERT  C.  BRUCE,  whose  "Scenics Beautiful"  have  so  long  been  a  fea- ture of  the  releases  of  Educational 
Films  Corporation,  has  returned  from  Cuba 
and  Jamaica,  where  he  has  made  a  new 
scries  of  pictures.  He  will  remain  in  New 
York  about  a  month  to  cut  and  title  these 
pictures,  since  he  gives  this  work  his  per- 

sonal attention,  the  completed  product  rep- 
resenting entirely  his  own  work. 

.'\lthough  Mr.  Bruce  has  been  making 
pictures  for  release  through  Educational 
for  nearly  five  years,  this  is  the  first  time 
he  has  left  the  North  American  continent 
for  material.  With  the  exception  of  a  few 
pictures  in  Canada,  his  work  has  been  en- 

tirely confined  to  the  United  States.  How- 
ever, when  the  work  on  the  present  series 

is  completed,  Mr.  Bruce  will  go  to  Europe 
to  remain  for  several  months.  He  has  out- 

lined some  original  plans  for  productions 
aboard  and  promises  that  the  pictures  he 
makes  there  will  be  entirely  different  from 
the  usual  "travels"  in  foreign  countries. 

In  a  recent  interview,  Maurice  Maeter- linck commented  on  the  attention  which 
the  Bruce  scenics  have  attracted  in  Eu- 

rope, referring  especially  to  the  mountains 
of  the  West  which  Mr.  Bruce  has  used  as 
the  background  for  so  many  of  his  works. 
"The  cinema,"  said  Mr.  Maeterlinck,  "has 
done  more  than  anything  else  to  acquaint 
Europeans  with  Americans.  The  cities,  the 
land,  and  particularly  the  mountains  of  the 
West  have  thus  been  brought  to  Europe 

in  the  films." 
<{ 

The  Cost"  and  "Thou  Art  the  Man"  Are 

Listed  as  Artcraft  Releases  for  April  30 

THE  Famous  Players-Lasky  Corpora- tion announces  as  its  Paramount-Art- 
craft  releases  for  April  30  "The  Cost," with  Violet  Heming,  and  Robert  Warwick 

in  "Thou  Art  the  Man."  Both  are  adapta- 
tions of  well-kliown  novels,  the  former  be- 

ing from  the  pen  of  David  Graham  Phillips 
and  the  latter  having  been  written  by  F.  E. 
Mills  Young,  an  English  author  who  has 
a  considerable  following  in  this  country. 

In  addition  to  the  fact  that  "The  Cost" 
features  Violet  Heming,  Famous  Players- 
Lasky  points  out  that  the  human  note  cf 
the  dramatic  story  will  have  a  great  appeal 
for  patrons  of  the  motion  picture.  "The 
Cost"  is  about  real  people  of  moderate 
means,  and  the  situation  worked  out  in  the 
picture  might  happen  to  any  family  in  any audience. 

Background  Is  Varied. 
The  background  of  this  photoplay,  it  is 

claimed,  is  varied  enough  to  please  anyone. 
There  are  scenes  laid  on  a  college  campus, 
remarkable  shots  of  the  Stock  Exchange 
and  Wall  street,  the  inside  workings  of  a 
big  political  battle,  brilliant  settings  of  a 

Broadway  cabaret  and,  in  contrast,  a  small- town birthday  party. 

Playing  the  leading  male  role  is  Ralph 
Kellard,  while  Edwin  Mordant  and  Edward 
-\rnold  have  prominent  roles.  Others  in 
the  company  are  Carlotta  Monteray,  War- 
burton  Gamble,  Mrs.  Jane  Jennings,  Clif- 

ford Gray,  Eileen  Savage,  Florence  Mc- Guire  and  Mrs.  Julia  Hurley. 
Harley  Knoles  was  the  director.  The 

scenario  was  written  by  Clara  Beranger. 
"Thou  Art  the  Man,"  in  its  original  form 

as  a  work  of  fiction,  was  called  by  its  au- 
thor, "Myles  Calthorpe,  I.  D.  B."  The  ini- 

tials stand  for  "Illicit  Diamond  Buyer,"  the 
story  being  about  the  illicit  diamond  traf- 

fic in  South  Africa.  The  adaptation  was 
made  by  Margaret  Turnbull,  and  Thomas Heflfron  directed. 

In  support  of  Mr.  Warwick,  Lois  Wilson, 
heretofore  a  light  comedy  performer  in 
pictures,  shows  unexpected  talent  as  an 
emotional  actress.  J.  M.  Dumont,  Clarence 
Burton  and  C.  H.  Geldart  are  also  in  the cast. 
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Universal- Marie  Walcamp  Party  Returns 

After  Six  Months'  Tour  of  the  Orient 
AFTER  a  six  months'  tour  in  the  Orient, taking  scenes  for  a  new  Universal  se- 

rial, "The  Dragon's  Net,"  Marie  Wal- 
camp and  her  company  have  reached  San 

Francisco.  Miss  Walcamp  was  met  in 
person  by  Carl  Laemmle,  president  of  Uni- 

versal, who  steamed  out  the  harbor  as  guest 
of  the  collector  of  the  port,  and  boarded 
the  Japanese  steamship  bearing  the  Wal- 

camp party  long  before  it  docked.  After 
hearing  the  reports  of  Eleanor  L.  Fried, 
business  manager  ot  the  touring  company, 
and  Henry  McRae,  the  director,  Mr.  Laem- mle announced  that  it  had  been  the  most 
successful  expedition  ever  sent  out  by  the 
Universal  company. 
The  Walcamp  party  left  Seattle  for 

Japan  last  October,  carrying  a  company 
of  eighteen  persons  and  many  tons  of  bag- 

gage. This  included  a  $15,000  electrical 
equipment,  more  than  two  tons  of  chemicals 
for  the  touring  film  laboratory,  a  battery 
of  cameras  and  175,000  feet  of  film.  Miss 
Walcamp  was  welcomed  as  heartily  as  any 
war  hero  when  she  reached  Japan.  Crowds 
met  her  at  the  docks.    Her  every  move- 

ment in  Japan  was  attended  by  hundreds  of 
Japanese  film  fans.  Her  hotel  was  the 
Mecca  for  enthusiastic  throngs  at  all  hours 
of  the  day. 

After  taking  numerous  scenes  in  Japan, 
including  many  in  the  sacred  groves  and  on 
the  slopes  of  Fujiyama,  the  party  sailed  for 
China,  where  two  months  were  spent  in 
getting  scenes  in  and  near  Pekin  and 
Shanghai,  and  on  the  fringes  of  the  Gobi 
desert,  near  the  land  of  the  Lamas,  the 
mystic  people  who  figure  largely  in  the 
plot  of  the  serial. 
From  China  the  party  went  to  the  Phil- 

ippines, where  the  private  yacht  of  the 
governor  general  was  turned  over  to  them. 
They  cruised  through  and  around  the 
Archipelago  for  more  than  a  month,  getting 
location  scenes  of  unusual  splendor  and 
interest. 

"The  Dragon's  Net"  is  a  drama  of  mystic- 
ism and  the  quest  for  scientific  wonders 

of  the  ancient  Chinese.  The  serial  is  com- 
plete except  for  a  few  interiors  to  be  filmed at  Universal  City. 

Pathe  News  in  Record  Time  Shows 

Scenes  of  Recent  German  Revolution 
SPEED  records  for  the  covering  of  big 

news  events  by  motion  pictures  appear 
to  have  been  shattered  by  the  Pathe 

News,  when,  three  weeks  after  the  German 
revolution  important  incidents  in  connec- 

tion with  it  were  shown  in  issue  No.  28 
released  April  7. 

Pathe's  representatives  despatched  three cameramen  to  Berlin  and  when  the  revolu- 
tion hit  that  city  on  March  13,  these 

cameramen  are  said  to  have  put  their  lives 
at  stake  in  filming  the  scenes  which  fol- 

lowed. The  entrance  of  the  reactionary 
troops  into  Berlin,  through  the  Branden- 

burg gate  was  filmed  among  other  details. 
The  big  problem,  then,  was  to  get  the  neg- 

ative to  Paris.  This  would  have  been  virtu- 
ally impossible  for  days,  except  for  the  fact 

that  on  the  night  of  March  13  a  special 
train  was  run  by  the  French  delegation 
from  Berlin  to  Cologne,  carrying  French 

and  other  allied  citizens  out  of  the  danger 
zone.  A  Pathe  cameraman  smuggled  the 
film  aboard.  From  Cologne  a  courier  car- 

ried the  films  to  Paris,  where  arrange- 
ments were  made  to  forwarding  them  to 

London  by  aeroplane  where  the  cameraman 
boarded  a  train  for  Liverpool.  He  arrived 
there  in  time  to  book  passage  on  the 
steame'r  Belgic  which  arrived  ofif  New  York on  Tuesday  April  6. 
■  A  launch  met  the  Belgic  off  quarantine, 
and  the  films  rushed  to  the  Pathe  studio 
in  Jersey  City,  in  time  to  be  developed  and 
included  in  the  issue  of  the  following  day. 
The  first  views  of  the  revolution  issued 
by  Pathe  News  on  April  7  showed  the  ma- 

chine gunners  and  tanks  of  the  German  so- 
cialist forces,  opposing  the  reactionary 

troops  who  were  under  the  flag  of  the 
former  imperial  government.  The  .camera- 

men are  receiving  congratulations. 

Reelcraft  Starts  National  Advertising 

Campaign;  Organizing  Service  Department 
REELCRAFT  PICTURES.  recently 

formed  to  produce  and  distribute 
short  subjects  exclusively,  has  started 

a  national  advertising  campaign  listing 
thirty  leading  independent  exchanges  as 
the  distributors  of  the  Reelcraft  releases, 
R.  C.  Cropper,  president  of  Reelcraft, 
claims  this  distributing  combination 
through  independent  exchanges,  places  the 
Reelcraft  program  within  direct  touch 
with  ninety  per  cent,  of  the  exhibitors. 

Reelcraft  has  gone  forward  with  the  idea 
of  co-operation  with  the  independents,  and 
the  independents  have  approved  the  com- 

bination distributing  plan  of  Reelcraft  for 
the  selling  of  its  exclusive  short  subject 
program.  Li  all  national  advertising  a 
complete  list  of  the  independent  exchanges 
will  be  carried.  A  service  department  is 
also  being  organized  to  assist  the  local 
exchanges  with  their  direct  advertising  and 
selling  campaigns. 

List  of  Independent  Exchanges. 
The  independent  exchanges  listed  include 

the  Standard  Film  Service,  217  Sloan 
Building,  Cleveland;  Standard  Film  Com- 

pany, Joseph  Mack  Building,  Detroit; 
Standard  Film  Company,  Film  Exchange 
Building,   Cincinnati;    R.   D.    Lewis  Film 

Company,  1913J^  Commerce  street,  Dallas  ; 
R.  D.  Lewis  Film  Company,  114  South 
Hudson  street,  Oklahoma  City;  R.  D. 
Lewis  Film  Company,  11254  Soledad  street, 
St.  Antonio;  R.  D.  Lewis  Film  Company, 
106  South  Cross  street,  Little  Rock,  Ark.; 
Arrow  Photoplay  Company,  1735  Walton 
street,  Denver;  Arrow  Film  Company,  48 
Piedmont  street,  Boston;  Consolidated 
Film  Company,  738  South  Oliver  street, 
Los  Angeles;  Consolidated  Film  Company, 
90  Golden  Gate  avenue,  San  Francisco ; 
Crescent  Film  Company,  315  Gloyd  Build- 

ing, Kansas  City,  Mo.;  Dooley  Exchange, 
Inc.,  445  Warren  street,  Syracuse;  Dooley 
Exchange,  Inc.,  338  Pearl  street,  Buffalo; 
E.  &  H.  Distributing  Company,  73  Walton 
Place,  Atlanta;  Eltrabran  Film  Company, 
Piedmont  Theatre  Building,  Charlotte. 
N.  C. ;  Exhibitors'  Film  Exchange,  916  G 
street,  N.  W.,  Washington,  D.  C. ;  Greater 
Feature  Film,  Inc.,  2020  Third  avenue,  Seat- 

tle; Magnet  Film  Company,  418  Harrison 
street,  Davenport,  Iowa;  Masterpiece  Film 
Attractions,  1235  Vine  street,  Philadelphia; 
Quality  Film  Company,  414  Ferry  street, 
Pittsburg;  United  Film  Service,  3628  Olive 
street.  St.  Louis;  and  the  five  Reelcraft 
exchanges  in  New  York,  Chicago,  Milwau- 

kee, Indianapolis  and  Minneapolis. 

SPECIAL 

ROLL 

TICKETS 

Toar  own  medal  Tldut. 
KB)  eolon.  Mwmul;  n«in- borad ;  «Torj  toU  guaranteed. 
CMDOn  Tl<*«ta   for  Pn^.r DrcwlBia:  MDD.  tS.OO. rnmpt  iblpaMnU.    C  »  •  b 

-  wttk  tlw  ontor.    Oet  'b( 
f  .miplm.    «eu<i  diwtm  for  Be- '  ierTed  Seal  Coupon  TlckeU.  •ertal 
or  dated.    AJl  Ucketa  nUMt  eon- torm    to    Goremiuent  regulation 

bear  ertabllahed  prloe  of  admlaalon  and  t« 

SPECIAL  TICKET  PRICES Five  Thousand  
Ten  Thousand   •••• 
Fifty  Thousand    9-*« 
Fifteen  Thousand    <••><> 
Twenty-five  Thousand   S.OO 
One  Hundred  Thousand   15.00 

National  Ticket  Co,     shamokin.  Pa. 

FOOL- 

PROOF 
SPLICING MACHINE MODEL 

No.  3 

PRICE 

$7.50 
WRITE 
FOR 

FOLDER 
OR 
ASK 

YOUR DEALER 

RELATION  OF  MACHINE,  FILM  AND  STRAIGHT-EDGE DESTRUCTION  BECOMES  INEVITABLE 
WHEN  THE  FILM  LEAVES  THE  SPROCKET 
GOOD  SPLICES  PREVENT  THIS 

GENERAL  MACHINE  COIVIPANYI"* 359  63  EAST  15STH  STREET  NEW  VORKiCITY 

4  K.  W.  Electric  Generating  Set 
60  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. .  Smooth,  steady  current,  no  flicker. 
Portable  t.vpe  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  Wise. 

Writt  for  OUT  up-to-date  prict  H.<(. 

Amusement  Supply  Co. 
l.nrpeHl    E^xcluoive   Dealern  to  the 

MOTION  PICTURE  TRADE 
300-302  Mailers  Bldg. 
5  South  Wabash  Ave. 
CHICAGO,  ILLINOIS 

Dealen  In   Motlograph.   standard   and  SUnpla Monac    noture    Machines.     National  Carbons. Mlnusa  nrrecns  and  Ererrthlng  for  the  1%4«tr« 
WE   SELL   ON   THE   INSTALLMENT  PLAN 
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SCREEN  STORY 

WANTED 

Want  at  once  for  responsible  clients,  original  rural 
story  for  screen  feature.  Essential  elements  are  heart interest  and  omwirtunity  for  both  the  sentimental  and iifihter  character  tyi»fs  and  scenes  of  country  life.  The old  rural  theme.  \nth  any  i>ossible  new  twist  and 
punch.  Ouick  decision  given  on  either  sj-nopsis  or scenario  submitted  {luick  to 

NORMAN  JEFFERIES 
Real  Estate  Trust  Bldg. 
PHILADELPHIA,  PA. 

Ross  and  Company 
(RODERICK  ROSS) 

PRINTERS 

440  N.  WELLS  STREET 

CHICAGO,  ILL. 

PRINTING  SUPPLIES  FOR 
MOVING  PICTURE  EXCHANGES 

National  Electric 
Ticket  Register  Co. 

klanufacturen  of  Heetrio  Tlctot  lanililg I<..-hin«.  for  MovUur  Plctun  Tbeatna  and 
R«sUunnU.  Sold  direct  or  Uiroucb  yoar 
dealer. NATIONAL  ELECTRIC 
TICKET     REGISTER  COMPANY 1511  North  Broadway 

St.  Louli.  Mo.,  U.  S.  A. 

Automatically  supplies  only  such  voltage  as 
arc  requires.  No  waste  of  current  In  ballast. 

HERTNER  ELECTRIC  CO. 
West  I14th  Street  Clereland,  Ohio 

Protect  Your  Negative  Investment 
By  Plaeing  Your  PnntlDt  Order  With  a  Reliable  H*M 

STANDARD  MOTION  PICTURE  CO. 
Has  an   Earned    Reputation  for 
Go«d    Work— at   Senilkle  Prioet 

Address:     1007    Mailers    Bnildins,  CHICAGO Phone:  Central  2347 
Cameramen  Furnished  for  All  OccaHont 

15,012  Motion  Picture  Theatres 
In  the  United  States — no  more.    Use  otir  sddreasinf or  Uat  service  and  save  30  to  50%  In  postage. AJeo  Usta  of  State  Bights  Bujrers,   Supply  De&lers 
and  Producers. 
Motion  Picture  Directory  Co^ 

244  W.  42nd  St..  New  York,  N.  T. 
Phone  Bryant  8138 

GUARANTEED 

Mailing  Lists 
MOVING  PICTURE  THEATRES 
Every  State— total  25,300:  by  States,  f4-(M). Per  M. 
1,067  flln  ezchances  I7.M 
SIS  aaanafactnrers  and  studios   4.00 
SOS  machine  and  supply  dealers  4.M 

Further  Partloutare: 
A.  F.WILLIAMS,  166  W.  Adams  St.,  Chicago 

More  Ground  Taken  for  Robertson- Cole 

Building;  To  Be  12  Stories  in  Height 

ROBERTSON-COLE  has  made  a  quick shift  in  its  building  plans  to  include 
the  addition  of  the  northwest  corner 

of  Forty-eighth  street  and  Seventh  avenue, 
permitting  the  building  of  a  much  larger 
and  more  commodious  structure  than  was 
intended  in  the  original  plans,  announced 
two  weeks  ago. 
With  the  addition  of  the  corner  lot  the 

building  will  now  include  everything  from 
the  corner  of  Forty-eighth  street  along 
Seventh  avenue  to  No.  725,  affording  a 
great  deal  more  space  on  the  ground  floor 
and  those  above.  The  addition  of  the  cor- 

ner lot,  which  was  obtained  during  the 
past  week,  will  double  the  area  of  the 
building,  as  originally  intended. 
The  original  intention  of  Robertsor)-Cole 

was  to  erect  a  ten-story  building.  But 
with  the  purchase  of  the  additional  space 
it  has  abandoned  this  plan,  and  the  build- 

ing will  now  be  made  twelve  stories  in 
height,  and  of  such  construction  that  ad- ditional stories  may  be  later  added  if  they 
are  needed. 

Fire  Tower  in  Rear  of  Building. 
The  plans  for  the  building  show  that  it 

will  be  entirely  fireproof  with  cement 
arches  and  cement  floors.  Steel  window 
frames  will  be  used  throughout  and  no 
wood  will  enter  into  the  construction  what- 

ever. However,  to  make  sure  that  it  shall 
l)e  as  safe  as  possible,  a  special  fire  tower 
will  be  erected  in  the  rear  of  the  building 
on  the  Forty-eighth  street  side.  This  will 
contain  a  stairway  leading  from  the  top 
of  the  building  down  to  the  ground,  and 
will  be  erected  entirely  separate  from  the 
rest  of  the  building.  In  addition  to  these 
other  safeguards,  the  building  will  be  pro- 

vided throughout  with  a  complete  sprinkler 
system,  .\nother  precaution  to  be  taken 
will  be  the  placing  of  all  vaults  for  film, 
save  only  that  which  is  for  use  by  the 
New  York  exchange  which  will  be  situated 
on  the  second  and  third  floors,  on  the roof. 

It  is  proposed  to  place  on  the  top  of  the 
building  an  enormous  electric  sign  which 
will  be  in  the  nature  of  an  advertisement 
for  the  company  and  its  motion  pictures. 

Miss  Davies'  "April  Folly" 
Opens  Big  in  Los  Angeles 

*  PRIL  FOLLY,"  the  latest  Cosmopol- r\  itan  production  starring  Marion 
^  Davies,  opened  at  Clune's  Broadway Theatre,  Los  Angeies,  Sunday,  March  22, 
with  a  rush  that  is  seldom  afforded  a  mo- 

tion picture,  and  as  a  result  the  large  house 
enjoyed  one  week's  capacity  business,  ac- cording to  A.  A.  Price,  branch  manager  of 
exploitation  of  Famous  Players-Lasky 
Corporation  at  Los  Angeles. 
"Professional  criticism  spoke  of  'April 

Folly'  as  'A  splendid  drama  with  every  con- 
ceivable element  of  entertainment,'"  writes 

Mr.  Price.  "'A  compound  of  thrills  and 
laughs  .  .  .  Too  much  praise  cannot  be 
afforded  Miss  Davies'  acting.  She  ex- 

pressed finesse  and  power  and  the  distinc- tion of  the  role  .  .  .  The  best  vehicle  this 
actres  has  had  since  the  directors  decided 
to  give  her  a  starring  role  .  .  .  April 
Folly  is  a  real  production,  an  unusual  pic- 

ture with  a  tangling  series  of  incidents 

and  a  beautiful  star.'" 

Hazel  Hudson  Is  Signed 

by  Character  Pictures 
CHARACTER  PICTURES  announces the  signing  of  Hazel  Hudson  for  one 

of  the  principal  parts  in  "The  Isle  of 
Destiny"  which  will  be  the  first  Character 
picture  featuring  Paul  Gilmore. 

Though  young  in  years  Miss  Hudson  has 
had  a  long  and  varied  career  upon  the 
stage,  both  in  musical  comedy  and  stock. 
She  recently  closed  the  season  with  "May- 
time"  and  has  also  appeared  in  such  well 
known  successes  as  "La,  La  Lucille,"  "Can- 

ary Cottage"  and  "Going  Up." Miss  Hudson  gained  her  early  training 
as  a  dancer  and  following  this  went  into 
vaudeville  for  several  months  during  which 
time  she  toured  the  principal  cities  through- 

out the  country. 
Later  Miss  Hudson  went  into  stock  ap- 

pearing in  such  plays  as  "Within  the  Law," 
"The  Girl  of  the  Golden  West,"  "Forty- 
five  Minutes  from  Broadway,"  etc.,  and 
gaining  for  herself  the  experience  and 
ground  work  so  necessary  in  dramatic  ex- 

pression. The  signing  of  Hazel  Hudson  is  in  line 
with  the  policy  of  Character  Pictures  to  en- 

gage only  the  finest  and  most  suitable  play- 
ers for  their  casts  even  though  it  may  mean 

a  slight  delay  in  securing  the  talent. 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOa 
ERKER  BROS.  OPTICAL  CO. 

8T.    LOUIS.  MO. 

EXCLUSIVE 

DECORATORS 
of  Theatres  and  Motion  Picture  House* 

Let  us  submit  an  estimate. 
William  G.  Andrews  Decorative  Co. 

1420  S.  Wabash  Arenae  Chieaso,  lU. 

PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yoon. 

District  of  Columbia 
REGINAIJ)  W.  GEARS 

327  Woodward  BIdv.,  Washinrton,  D.  C 
ZL\K  &  SPARKLIN.  Inc. 

04S  Honsey  Bide  Washinston,  D.  C. 
Michigan 

CHRISTLVN  W.  BRANDT 
1114  Kreave  Bide.  Detroit.  Hleh. 

C.  HOWARD  CRANE 
100  Griswold  BIdr.,  Detroit,  Mich. 

 Missouri  
Carl  Boiler  &  Brother 

Theatre  Architects 
RIDGE  BUILDING,  KANSAS  CITT.  HO. 

OoniQltaoti    to    othm  srctUtaoCa AdTteon  to  owners  resanliDs  plana  and 
spedfloaUona   of   oontanplated  Uiaatna 

EDGAR  P.  MADORIE 
1I0S-4-T  Kepablie  Bldr.  Kansas  Oty,  H«. 

New  York EUGENE  DE  ROSA 
110  Weat  40th  EU  New  York 

Pennsylvania 
BrrCHER-LEE  COMPANY 

S2  S«nth  I7th  St..  Philadelphia.  Pa. 
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Consensus  of  Trade  Press  Reviews 

Here  are  extracts  from  available  reviews  printed  in  the  five  motion  picture  trade  papers. 

It  is  the  aim  to  present  one  sentence  that  will  reflect  the  spirit  of  the  writer's  opinion.  The 
papers  are  indicated  as  follows:  Moving  Picture  World  (M.  P.  W.);  Motion  Picture  News 

(N.);    Exhibitor's   Trade   Review    (T.   R.);   Wid's  (W.);  Exhibitors'  Herald   (E.  H.). 

The  Woman  in  Room  13 
(Pauline   Frederick — Goldwyn) 

M.  P.  W. — A  splendid  picturization  of  the 
stage  play. 

N. — One  of  those  "straight-from-the-shoul- der  mystery  melodramas  which  reveals  the 
star  at  her  best. 

T.  R. — Scored  a  palpable  hit  as  a  stage 
melodrama  and  the  film  version  promises  to 
win  equal  favor  with  the  movie  fans, 

W. — Splendidly  played  mystery  melodrama 
holds  attention  constantly. 
E.  H. — Should  please  the  followers  of 

Pauline  Frederick  and  the  general  public 
alike. 

The  Tong  Man 
(Sessue  Hayakawa — Robertson-Cole) 

M.  P.  W. — Possesses  unusual  merit  and  is 
based  upon  an  intensely  interesting  story. 

N. — Hayakawa  in  different  role  that  scores. 
T.  R. — Will  give  the  thrill-loving  public  its 

full  share  of  excitement 
E.  H.  —  Will  doubtless  be  pronounced  by 

many  the  best  of  the  recent  Sessue  Hayakawa 
photoplays. 

A  Woman  Who  Understood 
(Bessie  Barriscale — Robertson-Cole) 

M.  P.  W. — The  production  is  pleasing  and 
holds  the  interest  from  beginning  to  end. 

N. — Domestic  story  is  obvious  but  enter- taining. 
T.  R. — The  feature  as  a  whole  should  prove 

a  valuable  program  attraction. 
E.  H. — Lacks  appels  on  account  of  the 

weakness  of  its  story  structure. 
The  Deadlier  Sex 

(Blanche  Sweet— Pathe) 
M.  P.  W. — There  is  a  unique  combination 

of  humorous  plot  and  pictorial  charm  that 
will  entertain  any  audience. 

N. — Illogical  story  lacking  in  many  points. 
T.  R. — The  picture  affords  capital  enter- 

tainment and  can  be  listed  as  a  stellar  pro- 
gram attraction. 

W.^ — Very  pleasing  light  drama  with  many 
fine  comedy  touches. 

Duds 
(Tom  Moore — Goldwyn) 

M.  P.  W. — There  is  a  high  sum  of  enter- 
tainment value  in  "Duds,"  and  it  should 

prove  well  worth  while  on  any  program. 
^. — Mystery  tale  has  interesting  elements 

which  should  excite. 

T.  R. — Good,  lively  entertainment. 
W. — Not    enough    complications    here  for 

the  best  in  detective  mystery  pictures. 
The  Road  to  Divorce 

(Mary  MacLaren — Universal) 
M.  P.  W. — Slight  but  artistic  story  of  mar- ried life. 
N. — An  interesting  picture  which  should 

give  satisfaction. 
T.  R. — Should  prove  pleasing  to  fans  who 

en,ioy  Mary  MacLaren  and  the  type  of  sweet, 
homey  heroine  she  portrays. 

W. — Very  human  little  picture  dealing  with 
commonplaces   in   fascinating  'style. 

Sex (Louise  Glaum — Hodkinson) 
M.  P.  W. — Unsavory  story.  While  the  pro- 

duction does,  in  a  sense,  live  up  to  the  sig- 
nificance of  its  title,  the  spectator  is  at  a 

loss  to  know  exactly  what  was  the  object  of 
the  author  in  writing  the  story. 

N. — Powerful  theme,  clever  acting  and  rich 
production. T.  R. — Is  what  you  would  expect  from  title. 

W. — Wonderful  story,  excellent  stellar  per- 
formance  and   extravagant  production. 
The  Sporting  Duchess 
(Alice  Joyce — Vitagraph) 

M.  P.  W. — It  might  be  justly  estimated  as 
a  fair  entertainment  with  good  bilboard 
possibilities. 

N, — Entertaining  picture  made  from  Drur.v Lane  melodrama. 
T.  R. — Should  make  a  hit. 
W. — Will  probably  go  down  as  one  of 

Vitagraph's  most   successful  productions. 
Silk  Husbands  and  Calico  Wives 

(House  Peters — Equity) 
M.  P.  W. — Is  one  of  the  finest  human  in- 

terest dramas  shown  here  in  some  time  and 
will  appeal  especially  to  the  older  folks. 

N. — Good  production  of  familiar  stage  and screen  sto^y. 
T.  R. — Film  with  a  moral. 
W. — Very  pleasing  and  Sustaining  story with  weak  ending. 

Who's  Your  Servant? 
(L>oi8  WilNon — Robertson-Cole) 

M.  P.  W. — In  ordinary  entertainment  value it   stands   fairly  well. 
T.  R.- — Holds    its    interest    well    for  the 

subject  is  an  ever  popular  one  with  a  certain contingent  of  movie  fans  who  delight  in  a combination  of  patriotism,  foreign  spies,  true lovers  and  thrills. 
W. — May  get  over  with  crowds  that  like thrills. 
E.  H. — Is  not  standard  screen  drama.  Fails 

to  arouse  great  enthusiasm  at  this  time  be- 
cause of  its  poor  construction  and  lack  of realism. 

The  Tattlers 
(Madlaine  Traverse — Fox) 

M.  P.  W.  —  The  production  as  a  whole  is 
powerful  and  expertly  made. 

N. — Society  melodrama  too  heavy  for  gen- eral entertainment. 
T.  R. — It  is  quite  a  whirlwind  of  a  drama without  much  reality. 
W. — Production  and  acting  faults  predom- inate throughout  this. 
E.  H. — The  picture  has  many  dramatic  mo- ments. 

The  Idol  Dancer 
(Clarine  Seymour  and  Richard  Barthelmess — First  National) 
M.  P.  W. — Is  a  picturesque  and  fanciful 

story  of  a  girl's  spiritual  regeneration,  with some  melodrama  added  for  high  suspense. 
N. — Feature  entertains,  but  will  not  im- 

press. 
T.  R. — A  magnificently  photographed  fea- 

ture with  a  wealth  of  exotic  color  for  back- 

ground. W. — Really  a  beautiful  pictures  poem,  but 
weak   in  actual  story  material. 

E.  H. — General  completeness  of  the  whole 
makes  this  a  very  acceptaljle  feature. 

Love  Without  Question 
(Olive  Tell— Jans) 

M.  P.  W. — Olive  Tell  is  attractive  heroine 
of  murder  mystery  in  six-reel  Jans-Rolfe 
production. N. — Crook  melodrama,  rich  in  mystery  and 
suspense. 

T.  R. — It  has  startling  situations,  a  remark- 
able atmosphere  of  mystery,  careful  direc- 
tion and  a  fine  east  of  players. 

W. — Wonderful  mystery  picture  spoiled  by 
trite  climax. 

E.  H. — Is  one  of  those  mystery  stories  that 
hold  the  spectator's  attention  from  the  be- 

ginning to  the  end  by  reason  of  its  com- 

plexities. 

Sessue  Hayakawa  Seen  Here  in  Three  Entirely  Different  Moods  in  "The  Devil's  Claim." 
The  only  way  to  determine  the  correct  answer  as  to  the  claim  is  to  see  this  new  Robertson-Cole  production. 
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LATEST  REVIEWS  W  COMMENTS 

CONDUCTED  BY  EDWARD  WEITZEL,  ASSOCIATE. EDITOR 

Sidelights  and  Reflections 

MAKERS  of  moving  pictures  arc  learn- ing something  new  every  day  about 
how  to  improve  their  product.  Most 

of  them  are  familiar  with  the  stage  method 
of  watching  a  play  on  the  opening  night  for 
places  to  cut  or  to  expand  or  to  rewrite, 
and  being  guided  in  the  matter  hy  the  way 
the  piece  is  received  by  the  audience.  This 
process  may  extend  over  a  period  of  sev- 

eral v.eeks,  during  which  time  every  laugh, 
round  of  applause  and  the  general  attitude 
of  the  different  audiences  toward  the  play 
are  carefully  noted.  That  many  a  piece 
which  did  not  look  at  all  promising  on 
the  opening  night  has  thus  been  whipped 
into  shape  and  forced  to  record  a  substan- tial success  is  also  known  to  the  movie 
men.  Believing  that  such  a  method  was 
not  possible  for  the  screen  and  that  after 
a  picture  had  been  photographed  and  as- 

sembled and  passed  upon  by  the  experts  of 
the  producing  company  the  last  court  of  ap- 

peal had  been  reached,  it  was  early  found 
necessary  to  take  several  shots  of  the  same 
scene  and  then  discard  thousands  of  feet 
of  unused  film. 

The  advantage  in  having  the  audiences 
themselves  take  part  in  the  reshaping  of  a 
play  and  clearly  indicate  the  points  to  dis- 

card and  those  to  expand  cannot  be  over 
estimated.  It  may  even  be  applied  by  an 
author  when  arranging  for  the  sale  of  one 
of  his  dramas.  There  is  at  last  one  well 
authenticated  case  in  the  history  of  the 
spoken  stage.  The  dramatist  is  now  an 
active  worker  for  the  screen,  and  has  fash- 

ioned a  film  version  of  the  play  in  question. 
When  first  completed,  its  creator  arranged 
a  reading  of  it  for  the  benefit  of  a  firm  of 
stage  producers  that  had  already  purchased 
several  of  his  plays.  The  author  had  been 
an  actor  himself  and  knew  how  to  read 
his  lines  with  good  dramatic  effect.  .Ml 
went  well  until  he  reached  the  middle  of 
the  third  act.  His  hearers  were  evidently 
deeply  interested  up  to  that  point.  But 
when  he  started  into  the  big  scene  which 
closed  the  act,  he  felt  that  they  were  not 
satisfied  with  the  situation.  Pausing  for  a 
second,  he  again  started  to  spout  the  lines 
of  his  play  with  redoubled  vigor.  When  he 
reached  the  climax  his  audience  expressed 
their  strong  liking  for  the  drama  and  their 
willingness  to  sign  contracts  with  him  then 
and  there.  While  one  member  of  the  firm 
discussed  the  terms,  his  partner  picked  up 
the  third  act  of  the  play  and  turned  to  the 
last  scene.  Not  a  situation  or  line  agreed 
with  the  scene  to  which  he  had  just  listen- 

ed. The  quick  witted  author  had  taken  his 
cue  from  his  hearers  and  reshaped  his  third 
act  with  the  help  of  his  audience. 

This  system  has  now  reached  the  movies. 
Before  releasing  "Down  on  the  Farm,"  the 
Mack  Sennett  five-reel  comedy,  its  producer 
put  it  on,  unannounced,  for  a  single  show- 

ing at  several  of  the  Los  -Angeles  moving 
picture  houses,  and  studied  its  effect  upon 
the  spectators.  In  this  way  the  public 
itself  took  part  in  the  reshaping  of  the  pic- 

ture precisely  as  it  does  in  the  final  polish- 
ing of  a  stage  play.  Scenes  were  cut,  new 

bits  substituted  and  the  laughs  placed  by 
the  one  and  only  sure  method — at  the  dic- 

tation of  the  public.  The  limitations  of 
this  method  for  the  screen  have  not  been 
reached.  WEITZEL. 

IX  THIS  ISSIK. 

.\  Ffwl  nnd  HIn  .^loney  (Selznlck). 
Dan^eroiiM  to  .>l<-n  (.Metro). 
DeKert  1-ove  (Fox). 
Dr.  Jekyll  and  Mr.  Hyde  (Pioneer). 
Blind  Youth  (Selznick). 
The  Honey  Bee  (American). 
Rio  Grande  (Pathe). 
Neclected  Wives  (Wistaria). 
l,ooked  LiiiiM  ( I  ni^  erNal  >. 
Comments. 

"A  Fool  and  His  Money" 
Selznick       Production       Staring  Eugene O'Brien. 

Reviewed  by  Herbert  Caryl. 

WITHIN  the  cold  grim  walls  of  a haunted  castle  the  hero  found  a  fair 
ghost  behind  an  ancient  suit  of 

armor — and  he  won  the  ghost  for  his  wife. 
Take  this  plot  of  George  Barr  McCutcheoii 
popular  story  of  love  and  adventure  with 
its  medieval  settings,  add  the  clever  acting 
of  Eugene  O'Brien,  and  mix  in  some  wond- erful winter  photography  and  you  have  the 
latest  Selznick  picture,  "A  Fool  and  His 
Money."  It  is  one  of  the  most  artistic  pic- 

tures of  the  year,  and  it  stands  as  a  monu- 
ment to  the  work  of  Robert  Ellis,  the  Selz- 
nick director.  Mr.  Ellis  has  cleverly  util- 
ized a  great  castle  on  a  river's  bank,  its lofty  tower,  its  deep,  dark  dungeon,  its 

mysterious  underground  passages,  and  a 
beautiful,  snow-clad  countryside. 
This  is  Eugene  O'Brien's  fifth  Selznick picture,  and  his  acting  is  still  at  ̂ )ar.  He 

shifts  from  the  gay  work  of  light  comedy 
to  the  seriousness  of  drama  with  the  abili- 

ty which  has  made  him  a  favorite.  Mr. 
O'Brien  is  ably  supported  by  an  excellent cast,  headed  by  Rubye  De  Remer  in  the 
role  of  an  American  heiress  who  has  kid- 

napped her  little  daughter  and  has  fled 
from  her  divorced  nobleman  husband. 
Besides  the  ghost  and  the  love  making 

and  artistic  settings  there  is  plenty  of  ac- 
tion in  "A  Fool  and  His  Money."  A  fight between  the  hero  and  the  villainous  noble- 
man on  the  marble  floor  of  the  castle  and 

a  chase  by  sleigh  over  the  snow-capped 
highlands  are  the  outstanding  action 
scenes. 

Cast. 
.John  B.  Smart   Eugrene  O'Brien -Vline   Rubye  De  Remer 
Mr.    Schmick   Emile   La  Croix 
Mrs.  Schmick   Anne  Brody 
Schmick's    son   Finnstron  Erics 
Schmick's  elder  son   George  Dowlingr Dr.  Hazzard   Frank  Goldsmith 
Mrs.   Hazzard   Wray  Page 
Billy  Smith   Ned  Hay 
Mrs.   Smith   Louise  Prussing 
The  Count   Arthur  Housman 
Secretary  I'oopendyke   Charles  Craig Benton   Jules  Cowles 
Mrs.  Titus   Elizabeth  Garrison 

Story  by  George  Barr  McCutcheon. 
Directed  by  Robert  Ellis. 

Length,  Five  Reels. The  Story. 
A  popular  American  novelist,  John  Bel- 

lamy Smart,  seeking  peace  and  atmosphere 

for  a  new  story,  hires  an  ancient  castle  on 
the  Danube.  Walking  about  the  old  pile. 
Smart  sees  the  silhouette  of  a  beautiful  wom- 

an in  the  window  of  the  tower.  Mr.  and 
.Mr.=.  Schmick.  the  castle  caretakers,  pretend 
the  ca.stle  has  a  woman  ghost.  That  night 
a  voice  disturbs  the  young  author  as  he  sits 
by  the  open  Are.  He  traces  the  voice  to  a 
suit  of  armor.  A  white  arm  is  extended.  It 
throw.s  down  a  key  to  the  tower.  Smart 
enters  the  tower  and  discovers  a  beautiful 
woman  and  her  daughter,  a  child  of  four.  She 
is  the  Countess  Aline,  divorced  American  wife 
of  an  Austrian.  Aline  has  kidnapped  her 
daughter  and  taken  refuge  in  the  castle, 
where  she  lived  as  a  bride.  Smart  falls  In 
love  with  her.  She  says  she  hopes  to  marry 
again.  The  Count  arrives  along  with  some 
of  Smarts  American  friends.  He  sees  a 
woman's  figure  in  the  tower  and  becomes 
suspicious.  At  the  railroad  station  the  count 
finds  his  mother-in-law  and  calls  upon  sol- 

diers and  police  to  go  to  the  castle  and  get 
hi.s  child. 

.^line's  mother,  who  has  come  to  aid  her 
(laughter  to  escape  to  the  border  with  little 
Itost  mary.  the  daughter  of  -Vline.  casts  gloom 
upon  Smart  by  telling  him  she  hopes  Aline 
can  reach  the  home  of  a  certain  friend  on 
the  border.  The  Count  and  the  police  and 
.soldiers  surround  the  castle.  The  nobleman 
inters,  insults  the  American  and  is  given  a 
thrashing.  The  Count  is  about  to  hurl  a 
sabre  at  the  American  when  Smart's  colored servant,  who  has  witnessed  the  fray  makes  a 
diving  football  tackle,  bringing  the  Count  to 
the  floor.  The  Count  Is  thrown  Into  a  dun- 

geon, but  escapes  by  a  secret  passageway 
just  as  Smart,  Aline  and  Rosemary  start  off 
for  the  border  in  a  four-horse  sleigh.  Smart 
outspecds  the  Count  and  soldiers  and  crosses 
the  border  in  time.  Aline  tells  Smart  that 
he  is  tlie  man  she  is  going  to  marry. 
i>roiurram  and  Exploitation  Catcblinea: 

l.s  It  True  That  "A  Fool  and  His  Money" Are  Soon  Parted?     See  This  Interesting 
Story  with  Eugene  O'Brien  as  the  Star for  the  Answer. 

The  Grim  Tower  of  the  Old  Haunted  Castle 
Sheltered    the   Most    Impressive  Woman 
He  Had  Ever  Laid  His  Eyes  Upon — See 
"A  Fool  and  His  Money." 

.\otion  a  Plenty  in  This  Romantic  Drama, 
with  Eugene  O'Brien  as  the  Star. 

lO.xiiloitntion  .VaKles:  Play  up  O'Brien  and the  author.  Work  hard  on  the  savings  banks 
for  this  story.  You  can  get  some  good  hook- 

up advertising  and  possibly  some  window 
work  as  well  playing  on  the  title.  You 
can  also  get  store  hook-ups  on  the  title  on 
the  lines  that  a  fool  and  his  money  wift 
patronize  the  higher  priced  places.  Ring  all 
the  changes  you  can,  and  do  not  overlook the  book  stores. 

"Dangerous  to  Men" Metro    Presents    Viola    Dana   in  Pleasing 
Comedy-Drama  Based  on  Story 

by  H.  V.  Esmond. 
Reviewed  by  Margaret  I.  MacDonald. 

OPINIONS  may  differ  on  the  merits  of "Dangerous  to  Men,"  produced  by 
Metro  from  the  H.  V.  Esmond  play, 

"Eliza  Comes  to  Stay."  The  production 
features  Viola  Dana,  is  highly  entertaining, 
and  presents  a  strong  comedy  vein.  Miss 
Dana  has  perhaps  outgrown  the  requisites 
of  the  "small  girl"  role,  and  the  picture  is 
apt  to  meet  with  criticism  on  this  score; 
but,  judged  from  the  box  office  angle,  it 
is  one  that  is  likely  to  go  over  big.  The 

cutting  of  one  or  two  scenes  in  "Unkie's" apartment,  which  might  bar  it  from  a  place 
in  a  list  of  "better  films,"  will  fit  it  to  meet all  requirements. 

This  picture  has  been  directed  with  con- 
siderable skill,  and  it  is  a  question  whether 
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the  introductory  scenes  in  the  home  of 
Sandy  Verrall  are  slightly  overdrawn,  or 
whether  audiences  looking  at  the  produc- 

tion suplemented  by  a  musical  setting,  may 
find  the  star's  performance  a  decidedly 
pleasing  interpretation  of  a  young  woman's attempt  to  make  her  guardian  tired  of  his 
contract  by  assuming  to  be  a  bad  child.  The 
fact  remains  that  Viola  Dana  has  done  re- 

markably good  work  throughout  the  pro- duction. 
Milton  Sills,  as  Sandy  Verrall,  has  rather 

a  difficult  role  to  handle,  but  gets  away 
with  it  effectively.  Helen  Raymond  as 
Vera,  the  vamp  of  the  picture,  acquits  her- 

self well.  James  Barrows,  as  Uncle 
Gregory,  and  Mollie  McConnell  will  also 
be  pleasantly  remembered. 

Cnsl. 
Eliza   Viola  Dana 
Sandy  Verrall   Milton  Sills 
Prof.   John  Vandam   Edward  Connelly 
Henrietta   Josephine  Crowell 
Miss  Bird   Marian  Skinner 
Tommy   John   P.  Morse 
Uncle  Gregory   James  Barrows 
Aunt  Ellen   Mollie  McConnell 
Vera  Raymond   Helen  Raymond 
Story  adapted  from  "Eliza  Comes  to  Stay." by  H.  V.  Esmond. 

Scenario  by  A.  P.  Younger. 
Direction  by  Edwin  Carewe. 

Length,  Six  Reels. 
The  Story. 

Eliza  Vandam,  the  heroine  of  "Danserous 
to  Men."  is  left  an  orphan  when  her  father, John  Vandam,  is  killed  while  on  a  scientific 
expedition  in  the  Far  Ea.st.  Sandy  Verrall, 
a  young  man  who  is  also  interested  in  scien- 

tific research,  and  has  accompanied  Vandam 
to  Afghanistan,  is  appointed  guardian  to 
Eliza,  who  Vandam  has  always  alluded  to  as 
"his  baby  girl." 

In  anticipation  of  the  arrival  of  the  "baby 
girl"  at  Sandy's  home,  the  usual  allotment  of 
toys  and  elaborate  'nursery  fittings  are  pro- vided. Eliza,  not  in  love  with  the  idea  of 
becoming  the  ward  of  one  whom  she  believes 
to  be  an  "old  fossil,"  prepares  herself  and 
her  wardrobe  to  play  the  part  of  the  "baby 
girl."  On  her  arrival  she  does  everything 
possible  to  make  Sandy  sick  of  - his  bargain, in  hopes  that  she  will  be  sent  back  to  school. 
In  the  course  of  affairs  she  discovers  that 
Vera,  Sandy's  sweetheart  is  untrue  to  him, and  is  trying  to  enlist  his  rich  uncle  among 
her  admirers.  The  climax  of  the  story  oc- 

curs at  a  masque  ball,  which  Eliza  attends 
without  permission.  Here  she  unearths 
Vera's  plan  to  shake  Sandy  and  marry  Uncle Gregory.  At  the  same  time  Uncle  Gregory 
acknowledges  his  own  part  in  the  conspiracy 
and  Sandy  lear  ns  that  his  lo\'e  for  Eliza  is reciprocated  by  her. 
Prog^ram       niifl       K.v|iloita1ioii  Catchlines: 

Viola  Dana  Starred  in  an  Amusing  Story 
That  Tells  of  the  Adventures  of  an  Or- 

phan Girl  Who  Has  Been  Thrust  Into  a 
Bachelor's  Home. 

She  Was  a  Bewitching  Little  Orphan — Still 
They  Said  She  Was  "Dangerous  to  Men" 
— Why  Was  That?  See  Viola  Dana  in 
This  Drama  of  Heart  Throbs  for  the 
Reason. 

A  Play  That  Will  Please — Oh!  Wasn't  She 
a  Little  Vamp  Though!  And  How  She 
Made  Their  Hearts  Beat — No  One  Could 
Do  It  as  Viola  Dana  Does  in  "Dangerous 
to  Men." Exploitntlon  Angrlex:  Both  the  title  and 

the  story  offer  rich  advertising  angles.  The 
lithographs,  too,  can  be  used  for  cutouts  to 
better  than  usual  advantage.  Make  your 
big  drive  with  Miss  Dana,  but  use  the  play 
angle  to  help  put  it  over. 

"Desert  Love" 
Tom  Mix  Scores  !n  Powerfully  Developed 

Five-R€Jel  Fox  Subject  of  Melo- 
dramatic Appeal. 

Reviewed  by  Robert  C.  McElravy. 

CONSTANT  suspense  and  thrills  with- out number  are  found  in  this  excel- 
lent five-reel  Fox  melodrama,  pro- 

duced under  the  direction  of  Jacques  Jac- 
card.  It  provides  Tom  Mix  with  as  power- 

ful a  theme  as  he  has  yet  appeared  in,  and 
grips  the  interest  from  first  to  last. 
The  story  is  one  of  the  "two-generation" 

type,  Tom  Mix  first  appearing  as  Buck 
Marston,  sheriff  of  an  Arizona  border 
county.  He  is  killed  while  endeavoring 
to  rid  the  community  of  a  lawless  band 
known  as  the  Wolf  Pack.  In  later  years 
the  dead  man's  son,  also  played  by  Mix,  is elected  sheriff  of  the  same  county  and 
amply  avenges  his  father's  death.  The Wolf  Pack  survivors,  and  the  progeny  of 
its  first  members,  are  wiped  out  in  a  series 
of  sanguinary  conflicts,  in  which  the  hero 
repeatedly  demonstrates  his  readiness  and courage. 
The  tinted  scenes  at  the  beginning,  pic- 

turing the  wonders  of  the  Arizona  night 
and  the  raid  on  the  desert  town  by  the 
Wolf  Pack,  are  very  effective.  In  the  mat- 

ter of  action  and  atmosphere  the  produc- 
tion excels  all  through.  It  is  compact  and 

developed  with  a  breathless  succession  of 
stirring  events.  The  plot  is  also  better  than 
usual. 
The  supporting  cast  is  a  strong  one,  with 

Francelia  Billington  and  Eva  Novak,  both 
film  favorites,  in  the  feminine  leads.  The 
picture  as  a  whole  is  one  of  the  best  of 
recent  W esterns. Cast. 
Buck  Marston,  Jr.         (   r,,^^  ̂ ^^^ 
"One-quarter  Apache"  ( 
Barbara  Remington  ....Francelia  Billington 
Dolly  Remington   Eva  Novak 
The   Whelp   Lester  Cuneo 
Jack    Remington   Charles   K.  French 
The   Wolf   Jack  Curtis 

Directed  by  Jacques  Jaccard. 
Length,  Five  Reels. 

The  Story. 

Buck  Marston,  Sr.,  in  "Desert  Love,"  is sheriff  of  an  Arizona  county,  and  is  making 
war  on  a  band  of  desperadoes  known  as  the 
AV'oIf  Pack.  During  a  raid  of  this  aggrega- 

tion of  bad  men,  led  by  Wolf  Kenyon,  Mar- 
ston and  his  wife  are  killed,  but  Marston's 

baby  boy,  known  as  "One-quarter  Apache,  ' is  saved  through  the  intelligent  efforts  of  the family  dog. 
Tom  Marston  grows  to  manhood  in  the 

family  of  Jack  Remington,  a  friend  of  his 
father.  The  youth  is  in  love  with  Barbara 
Remington,  who  returns  his  affection.  In 
the  course  of  time  young  Marston  is  elected 
sheriff,  and  Jack  Remington  then  tells  him 
the  tale  of  his  parents'  death  at  the  hands of  the  Wolf  Pack.  The  band  still  holds  the 
country  in  terror. 

The  hero  makes  repeated  raids  on  individu- 
al members  of  the  Pack  and  eventualy  suc- 

ceeds in  capturing  Wolf  Kenyon  himself.  The 
Whelp,  a  ranch  hand  under  an  assumed  name, 
who   is   really   the  son  of   Kenyan,  releases 
his  father.    The  Whelp  has  been  making  love 
to  Dolly  Remington,  but  her  father  believes 
he  has  wronged  Barbara  instead.    He  insists 
upon   a   speedy   marriage.     Marston  returns from  a  second  chase  after  Wolf  Kenyon  just 
in  time  to  rescue  Barbara  from  the  Whelp. 
Progrram       and       Exi»loitation  Catchline.s: 
A  Picture  with  Plenty  of  Thrills  and  Sus- 

pense— Tom  Mix  Is  the  Star — Supported 
by  the  Film  Favorites,  Eva  Novak  and 
Francelia  Billington. 

They  Told  Him  How  the  Members  of  the 
Wolf  Pack  Had   Killed  His  Father  and 
Mother — He  Is  Spurred  on  in  His  Effort 
to    Round    Up    the    Bandits    When  He 
Catches    "the    Whelp"    Making   Love  to Hi.s      Sweetheart — See     This  Smashing 
Drama  with  Tom  Mix. 

See   the  Wonders  of  the   Arizona  Night — 
The    Raid    on    the    Desert    Town — And 
Many  Other  Exciting  Scenes  in  "Desert Love"   with  Tom  Mix. 

Exploitation    Anf^les:      Play    up    Mix  and 
let    him    carry    the    story.     Tell    enougli  of 
the  story  to  show  the  possibilities  for  vivid 
action  and  let  the  rest  go  to  Mix. 

"Dr.  Jekyll  and  Mr.  Hyde" 
Pioneer  Film  Corporation  Presents  Sheldon 
Lewis  in  a  New  American  Version  of 

the  Famous  Story. 
Reviewed  by  Louis  Reeves  Harrison. 

THE  Pioneer  version  of  Robert  Louis 
Stevenson's  great  story  of  man's  dual 
nature,  "Dr.  Jekyll  and  Mr.  Hyde," shows   thjt   Sheldon   Lewis   has   made  a 

careful  and  intelligent  study  of  his  dual 
role.  In  his  portrayal  there  is  displayed 
an  ability  to  get  at  the  essence  of  nobility 
in  Jekyll  quite  as  well  as  the  hideous  per- 

version of  Hyde.  Most  emotional  actors 
are  fascinated  by  the  idea  of  interpri;ting 
the  tragic  side  of  human  nature,  even  in 
its  lowest  manifestations,  but  they  are  apt 
to  carry  it  too  far  for  these  times.  Keenest 
appreciation  of  tragic  roles  is  apt  to  come 
from  those  who  have  tragedy  in  their 
hearts.  Hence  an  actor  who  carries  his 
interpretation  beyond  the  needs  of  con- 

trast into  an  overdose  of  the  hideous  is 
liable  to  revolt  his  audience.  The  wisest 
thing  Sheldon  Lewis  has  done  is  to  at- 

tempt to  strike  a  balance. 
It  may  be  said  that  this  new  version 

is  not  consistent  in  mood  at  the  end.  Doc- 
tor Jekyll  is  made  to  coinpletely  survive 

his  baser  self.  This  sudden  conversion 
from  iinpending  tragedy  needs  an  inspired 
treatment  it  has  not  received,  that  of  pre- 

serving the  noble  Jekyll  for  the  noble  pur- 
poses of  his  life.  That  alone  might  justify 

the  change.  The  unhappy  ending  is  not  an 
essential  characteristic  of  trasfedv.  hu:  a 
happy  one  should  be  fully  justified.  SheldoB 
Lewis'  work  up  to  this  point  is  of  a  high order.  It  will  hold  almost  any  audience. 
He  is  capably  supported,  and  his  settings 
are  admirably  chosen.  Considering  these 
values  and  the  drawing  power  of  a  storv 
so  widely  read,  the  Pioneer  version  of 
Dr.  Jekyll  and  Mr.  Hyde  should  prove  a 
winner  for  both  producer  and  exhibitor. Ca.st. 
Doctor  Jekyll  | 

Mr.  Hyde  (   Sheldon  Lewis Dr.  Lanyon  Alexander  Shannon 
Mrs.  Lanyon  Dora  Mills  Adams 
Bernice  Lanyon  Gladys  Field 
Edward   Utterson  Harold  Forshay 
Danvers  Carew  Leslie  Austin 

The  Story. 
Doctor  Jekyll  is  a  philanthropic  London 

physician  deeply  engaged  in  experimental 
chemistry.  His  absorbtion  in  work  at  the 
laboratory  and  among  poor  patients  causes 
him  to  neglect  his  fiance,  Beatrice  Lanyon, 
until  she  is  forced  to  seek  the  company  of 
others.  He  promises  to  make  good,  but  is 
detained  by  the  singular  disease  of  a  child. 
He  saves  the  child  at  the  risk  of  losing  his 
social  friends.  In  the  course  of  his  experi- 

ments he  comes  upon  a  chemical  compound 
which  distorts  human  personality.  The  same 
chemical  taken  in  the  perverted  personality 
proves  an  antidote,  converting  back  to  nor- 

mal personality.  Jekyll  experiments  on 
himself  in  proof  of  his  theory  that  there 
is  no  such  thing  as  a  soul.  Changed  to  Mr. 
Hyde,  he  becomes  a  destructive  monster, 
committing  arson  and  murder  until  he  is  the terror  of  London. 

Bernice  breaks  the  engagement,  and  Jekyll 
takes  on  his  baser  nature  out  of  despair, 
(^hanging  back  and  forth,  he  gains  power to  transform  himself  at  will.  Now  his  mis- 

deeds become  more  terrible  until,  as  Mr. 
Hyde,  he  is  widely  sought  by  the  police. 
He  has  as  Doctor  Jekyll,  provided  for  his 
security  as  Mr.  Hyde,  but,  one  by  one,  bits 
of  circumstantial  evidence  lead  to  his  arrest, 
trial  and  conviction.  All  the  horrors  and 
sufferings  of  remorse  become  his  in  jail 
when  he  Is  transformed  to  Doctor  Jekyll. 
He  is  led  to  execution,  when  he  wakes  as 
from  a  trance  to  find  that  the  worst  of  his 
experiences  are  but  the  baseless  fabric  of  a 
dream.  The  subconscious  experience 
through  which  he  has  passed,  turns  him  from 
bitter  atheism  to  human  love  and  happi- ness. 

I>roi|i;'ram  and  Exploitation  CatchllneN:  Story 
of  a  Man  Who  I^ed  a  Double  Life — At 
Times  He  Was  the  Stately  Dr.  Jekyll — 
Then  by  Means  of  a  Magic  Fluid  He 
Would  Change  to«  the  Repulsive  Mr. 
Hyde — See  This  Fascinating  Drama  with Sheldon  Lewis  in  a  Dual  Role. 

Story  of  a  London  Physician  Who  Loves 
a  Pretty  London  Belle — Through  His 
Efforts  in  the  Laboratory  He  Creates  a 
Potion  That  Will  Change  Him  to  An- 

other Character  —  As  This  Destructive 
Beast  He  Visits  the  Slums  and  His  Love 
for  the  Girl  Wanes — See  How  He  Re- 

gains Himself  and  Expresses  His  Final Love  for  Her. 
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Realistic  Adaptation  of  the  Famous  Rob- 
ert Louis  Stevenson  Story  with  Sheldon 

Lewis   Appearing   in   the   Dual    Role  of 
"Dr.  Jekyll  and  Mr.  Hyde." Exploitation  Angles:     Play  strong  on  the 

title,  but  be  careful  not  to  let  this  produc- 
tion  get   confounded   with   another  version. 

Give  emphasis  to  the  star  in  all  your  adver- 
tising  or   the    back   kick    may   prove  hurt- ful.   The  title  should  sell  itself,  but  it  might 

be  well  to  offer  this  as  a  "new"  version  to excuse  the  changed  ending. 

"Blind  Youth" 
National  Picture  Production  with  Big  Cast 

Is  Satisfactory  Entertainment. 
Reviewed  by  Margaret  I.  Macdonald. 

THE  second  of  the  National  Pictures, 
"Blind  Youth,"  is  quite  satisfactory 
from  the  standpoint  of  entertainment. 

It  will  prove  a  pleasing  performance  for 
the  average  audience.  The  scenario  of 
■'Blind  Youth"  is  credited  to  Lou  Tcllegen and  Willard  Mack.  Edward  Sloman  is  the 
director.  Provided  with  an  unusually  big 
cast  the  director  has  made  the  most  of 
the  material.  However,  the  story  has  so 
many  twists  and  turns  that  one  is  confused. 
The  various  threads  are  picked  up  in  the 
last  reel,  and  the  plot  worked  out  to  good 
advantage. 
The  director  has  faithfully  reproduced 

the  settings  and  atmosphere  that  are  re- 
quired. Many  fine  allegorical  titles  help 

to  carry  out  the  story's  theme.  One  par- ticularly good  set  is  the  home  of  the  artist 
after  he  has  achieved  fame.  There  are  few 
out-door  scenes,  but  they  are  in  keeping with  the  interiors. 
The  cast  deserves  much  credit.  There  is 

but  one  character  which  is  carried  right 
through  the  picture.  That  is  Maurie  Mon- 
nier,  played  by  Walter  McGrail.  His  work 
is  of  a  fine,  even  tone.  Leatrice  Joy  as 
the  model  also  is  to  be  commended.  Claire 
McDowell,  Ora  Carew,  Joseph  Swickard, 
Clara  Horton,  Collin  Kenny  and  Leo  White 
contributed  to  the  excellent  acting,  which 
really  stands  out  as  the  feature  of  the  pic- ture. 

Cast. 
Elizabeth  Monnier  Claire  MacDowell 
Pierre    Monnier   Joseph  Swickard 
Maurie   Monnier   Walter  McGrail 
Clarice  Monnier   Ora  Carew 
American    Tubby   Buddy  Post 
French   Louis   Leo  White 
Matilda  Packard   Helen  Howard 
Hope  Martin   .Leatrice  Joy 
Bobo   Clara  Horton 

Directed  by  Edward  Sloman. 
Length,  about  5,600  feet. 

Tlie  Story. 
In  New  York  live  Pierre  Monnier  and  his 

wife.  They  cannot  get  along,  so  a  divorce 
folows.  They  have  two  boys,  Maurie  and 
Henry.  One  child  is  given  to  each.  The 
father  takes  Maurie  to  Paris  to  study  art. 
The  boy  later  marries  Clarice,  who  proves 
unfaithful.  Although  she  loves  him,  she  goes 
to  another  man,  who  is  rich  and  able  to  pro- 

vide her  with  the  extravagances  of  life. 
Maurie's  father  dies,  and  he  returns  to  New York  to  see  his  mother.  She  is  wrapped  up 

in  the  social  success  of  her  son,  Henry. 
Maurie's  reception  is  not  generous,  so  he goes  to  the  park  to  commit  suicide.  Here  he 
meets  a  model,  Hope  Martin,  who  pursuades 
him  to  give  up  his  rash  idea.  She  takes  him 
home,  and  during  their  conversation  he  sees 
in  her  an  inspiration  for  an  art  statue  which 
he  calls  "Blind  Youth."  Then  he  rents  an 
old  studio,  and  with  her  posing  for  him  eve- 

nings makes  the  statue.  It  brings  him  fame 
and  riches. 
Meantime  his  brother  Henry  is  playing 

with  two  loves  but  loses  both.  He  then  meets 
Clarice,  who  has  come  to  America,  having 
heard  of  Maurie's  fame.  He  does  not  know who  she  is,  but  Maurie  learns  he  is  enamored 
of  Clarice,  and  prepares  to  save  him.  He  calls 
up  his  wife  and  invites  her  to  his  home,  tell- 

ing his  brother  to  remain  behind  a  door  and 
listen.  Henry,  angered  because  of  Maurie's interference,  calls  up  the  model  and  tells  her 
to  come  to  the  house.  Clarice  does  so.  While 
she  is  embracing  Maurie,  the  model  walks  in. 
Maurie,  who  has  declared  his  love  to  Hope, 
then  is  forced  to  acknowledge  that  he  cannot 

marry  her  because  he  has  a  wife.  The  situa- tion is  saved  for  Maurie  and  the  model  bj 
Clarice  giving  the  sculptor  up.  saying  the 
man  she  ran  away  with  was  her  first  hus- 

band, whom  she  thought  dead,  and  therefore 
her  marriage  to  Maurie  was  not  binding. 
Progrram  and  Exploitation  Catchlines: 

The  Dangerous  Time  of  Life — Your  Youth. Are  Your  Eyes  Open? 
The  Eyes  of  the  Young  Are  Ever  Closed 
When  They  Should  Be  Open. 

A  Step  in  the  Wrong  Direction  When  You 
Are  Young  May  Blight  Your  Life  For- ever. 

Exploitation  Angles:  Use  such  of  the  cast 
as  have  pulling  power  with  your  patrons  and 
hammer  on  the  fact  that  the  story  is  by  Lou 
Tellegen  and  Willard  Mack.  Reproduce  the 
statue  for  a  store  window  showing,  or  use 
a  live  model. 

"The  Honey  Bee" 
American    Film    Company    Presents  Mar- 

guerita  Sylvia  in  a  Drama  of  Woman's Longing  for  Motherhood. 
Reviewed  by  Louis  Reeves  Harrison. 

THE  Honey  Bee,"  produced  by  Amer- ican Film  Company,  and  derived  from 
a  novel  by  Samuel  Mervin,  touches 

a  very  large  and  live  theme,  the  right  of 
motherhood.  The  new  woman,  not  the 
mannish  and  emancipated  kind,  is  up 
against  the  question  of  taking  some  part  in 
a  life  of  work  while  preserving  her  charm 
of  appearance  and  manner.  Such  is  the 
character  interpreted  by  Marguerita  Syl- 

via in  the  American  production.  The  very 
cleanliness  of  her  soul  insists  that  love's 
objectives  shall  be  a  husband  of  her  in- 

stinctive selection  and  little  children.  This 
is  clearly  and  effectively  set  forth  in  the 
action  of  the  play,  but  it  is  confused  by 
some  v^gue  and  not  altogether  appro- 

priate quotations  from  Maeterlinck.  The 
purpose  of  'The  Honey  Bee"  is  powerfully felt  at  times,  but  far  more  from  the  action 
than  from  the  conventional  subtitles. 
Marguerita  Sylvia  enacts  her  role  with 

both  grace  and  sympathetic  dignity,  though 
it  is  not  an  easy  one  to  portray.  Her  sup- 

port is  generally  good,  notably  in  the  two 
men  of  opposite  types,  Thomas  Holding  as 
Harris  Doreyn  and  Nigel  Barric  as  Blink 
Moran.  Albert  Ray  and  George  Hernan- 

dez are  amusing  in  comedy  relief,  and  Kid 
McCoy  quite  himself  as  a  pugilist.  The 
values  of  a  live  theme  and  a  highly  intelli- 

gent star  help  materially  to  make  the 
whole  a  good  entertainment. 

Cast. 
Harris  Doreyn  Thomas  Holding 
Blink  Moran  Nigel  Barrie 
Hilda  Wilson  Mme.  Marguerita  Sylva 
Will    Harper  Albert  Ray 
Ed.    Johnson  George  Hernandez 
Dr.  Jules  Garceau  Harvey  Clark 
Mrs.  Harris  Doreyn  Dell  Boone 
Adele   Rainey  Ethel  Oilman 
Blondie  Charlotte  Merri:im 
Juliette  Ruth  Maurice 
An    Apache  Harry  Tenbrook 
Carpentier,  the  French  Champion. Kid  McCoy 

From  the  novel  by  Samuel  Merwin'. Directed  by  Rupert  Julian. 
Length,  Six  Reels. 

The  Story. 
Of  the  busy  "Honey  Bee"  type,  Hilda  Wil- son cannot  restrain  a  natural  love  in  her 

heart  for  Harris  Doreyn,  for  whom  she  has 
worked  many  happy  years.  It  Is  accidentally 
revealed  to  his  wife,  and  Hilda  can  no  longer 
remain  near  him,  lest  the  mutual  affection 
should  result  in  dishonor  for  both  herselt 
and  Doreyn.  Years  later  find  her  profitably 
employed  in  Paris.  During  a  vacation  she 
comes  upon  some  American  show  people  and 
is  interested  in  the  baby  of  one  of  them. 
Its  father  is  dead,  and  its  mother  lies  ill 
at  the  hospital.  Hilda  becomes  strongly 
attached  to  the  little  one.  It  is  heart- 

breaking for  her  to  give  the  baby  up  when 
its  mother  recovers. 
While  taking  care  of  the  child,  Hilda  is 

affected  by  the  kindness  and  devotion  of 
Blink  Moran,  an  American  pugilist  on  the 
brink  of  a  fight  with  the  French  champion. 
In    response    to    his    manly    pleadings,  she 

promises  to  give  him  an  answer  after  the 
fight.     She  sits  watching  him  in  the  arena, 
and  is  so  overcome  by  the  brutality  shown 
in  his  nature  that  she  has  a  revulsion  of 
feeling.    She  flees  to  England  on  receipt  of 
a  telegram   from   Doreyn.-  though   he  does not  expect   her  to  visit  him.     He  begs  her 
not  to  compromise  herself.    She  acclaims  the 
right  of  natural  selection  and  declares  that 
they  have  lost  their  own  happiness  for  the 
sake  of  convention.    At  this  moment  comes 
a  telegram  which  gives  them  a  legal  as  well 
as  natural  right  to  each  other's  love. I^rogram  and  Kxploitation  Catchlines:  Mar- 

guerite Sylva  Starred  in  Drama  Dwell- 
ing on  Motherly  Love. 

Love  Will  Find   a  Way — And  It  Does  in 
"The    Honey    Bee"    Starring    the  Mar- 

guerita Sylvia,  the  Noted  Opera  Singer. 
Unusual  Love  Story  Telling   of   the  Love 

of  a  Woman  for  her  Employer — See  How 
Dan  Cupid  Finds  a  Way  and  Brings  Hap- 

piness to  Both. Exploitation  Angles:     Play  up  Miss  Sylva 
and  make  what  you  can  out  of  her  connec- 

tion with  the  Metropolitan  Opera  Company. 
You  can  also  work  a  phonograph  hook  up 
on  this.    Use  the  Merwin  name,  as  well,  and 
if  your  audience  will  respond  propeily  work 
on  the  sex  angle  as  presented  here,  but  mak- 

ing it  clear  that  the  subject   is  delicately 
handled. 

"Treasure  Island" 
Admirably  Adapted  to  the  Screen  by  Mau- rice Tourneur  for  Paramount. 

THE  critical  review  and  story  of "Treasure  Island,"  which  has  been 
adapted  from  the  famous  novel  by 

Robert  Louis  Stevenson  by  Paramount, 
appears  on  page  560  in  this  issue. Cast. 

Jim  Hawkins  Shirley  Mason 
Mrs.  Hawkins  Josie  Melville 
Bill  Bones  Al  Filson 
Black  Dog  Wilton  Taylor 
Pew   Lon  Chaney 
Long  John  Silver  Charles  Ogle 
Israel  Hands  Joseph  Singleton 
Morgan   Bull  Montana 
Merry   Lon  Chaney 
Captain  Smollett  Harry  Holden 
Squire  Trelawney  Sydney  Dean 
Dr.  Livesey  Charles  Hill  Mailes 
Adapted  from  Story  by  Robert  Louis  Steven- 

son. Scenario  by  Stephen  Fox. 
Directed  by  Maurice  Tourneur. 

Length,  5,134  Feet. 
Progrram      and      Exploitation  Catchlines: 

See  Shirley  Mason  as  Jim  Hawkins — The 
Boy    Who    Toiled   Until    He    Made  His 
Mother  a  Lady  of  Leisure. 

A  Story  of  the  High  Seas  and  the  Bad 
Seafaring  Men  That  Inhabit  Them. 

See  the  Excellent  Portrayals  of  Bill  Bones 
— Pew — Merry — Jim    Hawkins    and  all 
the  Other  Familiar  Characters  of  Robert 
Louis  Stevenson's  "Treasure  Island." Exploitation  Angles:    Take  the  lid  off  for 

this.    Get  all  the  paper  you  can  and  get  It 
up  well  in  advance.    Work  on  the  libraries 
and   the   schools   for  special   publicity,  but 
don't  stop  there.    Keep  on  until  the  entire 
English-speaking    population    knows    it  is 
coming  and  where  and  when.    Play  up  pro- 

ducer and  cast,  but  the  main  thing  is  the 
title.    That  is  all  you  need  to  sell. 

"Rio  Grande" 
Pathe  Releases  Splendid  Seven-Reel  Adap- 

tation  of  Play   by   Augustus  Thomas. 
Reviewed  by  Robert  C.  McElravy. 

ONE  of  the  most  important  of  the  new releases  is  a  seven-reel  adaptation 
of  "Rio  Grande,"  from  the  well- 

known  stage  play  by  Augustus  Thomas. 
This  has  been  given  a  powerfully  devel- 

oped presentation  by  Edwin  Carewe,  who 
personally  directed  the  subject. 

"Rio  Grande"  is  perhaps  the  strongest  up 
to  the  present  of  the  many  screeii  stories 
dealing  with  the  unquiet  territory  along 
the  Mexican  border.  It  carries  a  story 
interest  that  catches  up  and  interprets  in- 

telligently the  feeling  existing  between 
Greaser  and  Gringo.  It  makes  clear  the 

,  sullen,  ignorant  hatreds  that  afflict  the  un- 
educated Mexicans,  many  of  whom  are  at 

war  with  their  own  government  as  well  as 
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inviting  further  hostilities  with  us.  The 
border  warfare  has  been  set  forth  in  all 
its  savagery,  but  the  plea  of  the  picture  is 
for  the  spread  of  education  among  the 
ignorant  natives  and  the  employment  of 
all  human  means  to  prevent  further  mis- 
understandings. 
One  of  the  remarkable  features  of  the 

film  is  the  portrayal  of  Maria  Inez  by 
Rosemary  Theby.  This  girl,  half  Ameri- 

can and  half  Mexican,  is  a  combination  of 
conflicting  passions,  with  a  predominating 
love  of  justice.  The  interpretation  is  ar- 

tistic and  full  of  vitality.  Allan  Sears,  as 
the  Irish-American  hero,  is  likewise  most 
satisfying. 

Cast. 
Maria  Inez  Rosemary  Theby 

.,  J  Georgie  Stone 
Danny  O'Ne.l  ,  Allan  Sears Mary  Lopez  Peaches  Jackson 
Felipe  Lopez  Hector  V.  Sarno 
Alice    Lopez  Adele  Farrington 
Don   Jose  Alvarado  Arthur  Carew 
Father  O'Brien  Harry  S.  Duffield Adapted  from  Play  by  Augustus  Thomas. 
Scenario     by     Madge    Tyrone     and  Edwin Carewe. 

Directed  by  Edwin  Carewe. 
Length,  Seven  Reels. The  Story. 

Maria  Inez,  in  "Rio  Grande,"  is  the  daugh- ter of  a  Mexican  father  and  an  American 
mother.  They  are  traveling  in  a  covered 
wagon  to  the  Rio  Grande  River,  with  a 
small  adopted  boy  in  their  company  named 
Danny  O'Neil.  When  they  reach  the  river the  parents  of  Maria  Inez,  named  Felipe  and 
Mary  Lopez,  have  a  quarrel,  during  which 
Felipe  says  he  is  fleeing  from  the  States  be- 

cause he  had  murdered  an  American.  Mary 
Lopez  says  she  will  not  go  to  Mexico. 
During  the  night  Felipe  conveys  Maria 

Inez  across  the  river,  leaving  his  wife  and 
Danny  behind.  Years  pass,  during  which 
Maria  Inez  grows  up  as  a  beautiful  Mexican 
girl.  Danny  in  turn  grows  to  manhood,  as 
the  adopted  son  of  Mary,  and  becomes  a 
Texas  ranger. 

One  day,  while  near  the  river,  Danny  cap- 
tures Maria  Inez,  whom  he  does  not  recog- 
nize. She  is  now  a  rebel,  fighting  with  her 

father  and  his  men  against  the  Mexican 
government,  but  she  hates  the  Americans. 
Danny  releases  her  and  gives  her  his  horse 
for  the  purpose  of  recrossing  the  river.  She 
invites  him  to  come  over  to  a  dance  at  the 
patio  and  promises  him  a  kiss.  Danny  ac- 

cepts the  dare  and  attends  the  ball.  He  is 
captured,  but  the  girl  arranges  for  his  es- 
cape. 

Later     Maria     Inez,    thinking     Danny  to 
blame  for  the  capture  of  her  father,  leads 
an  attack  on  the  American  town.    The  Mexi- 

cans are   beaten  and  she   is  made  captive. 
Her  father  and  mother  recognize  each  other 
and  Danny  and  the  girl  fall  in  love.  But 
before  the  marriage  Maria  Inez  goes  back 
to  Mexico  and  teaches  the  natives  the  folly 
of  continued  hatred  for  the  Gringos. 
Prosrnm      and       Kxploitation  Catchllmes: 

A  Romance  of  the  Mexican  Border. 
She   Promised   Him   a  Kiss  if  He  Would 
Come  to  a  Dance  at  the  Patio — He  Got 
the  Kiss,  but  Was  Captured  by  the  In- 

surgent  Mexican   Rebels — See   How  the 
Girl  Arranges  His  Escape. 

"Rio  Grande" — Adapted  from  the  Famous 
Augustus  Thomas  Play — A  Thriling  and 
Romantic    Love    Story    of    the  Mexican 
Border. 

Kxiiloitation  Angles:  Play  up  the  fact  that 
this  is  an  Augustus  Thomas  play,  and  recall 
its  stage  successes.  Work  with  such  mem- 

bers of  the  cast  as  are  known  to  your  pa- 
trons, particularly  Miss  Theby.  Use  plenty 

of  posters  for  this,  even  if  you  have  to  cut 
your  newspaper  work  down  a  little. 

"Neglected  Wives" wistaria  Productions,  Inc.,  Presents  Capa- 
ble Cast  in  Story  of  Domestic  Tangle. 

Reviewed  by  Margaret  I.  MacDonald. 

A CAPABLE  cast  has  been  employed 
in  presenting  "Neglected  Wives," which  tells  again  the  story  of  the 

unappreciated  wife.  The  production  will 
in  all  likelihood  appeal  to  the  majority  of 
audiences,  inasmuch  as  it  is  based  on  the 
problem  of  domestic  happiness.  One  of 
the  good  qualities  of  the  picture  lies  in 

the  fact  that  it  is  free  from  immoral  sug- 
gestion, and  does  not  involve  its  characters 

in  the  sex  problem.  The  direction  is  some- 
what at  fault  and,  for  this  reason,  the  pic- 
tures lacks  that  convincing  clearness  of 

.plot  and  skill  of  dramatic  construction 
which  add  the  punch  that  the  spectator  is 
looking  for. 
The  cast  is  composed  of  well-known 

players,  whose  work  is  too  well  known  to 
require  any  special  recommendation.  Anne 
Luther,  Claire  Whitney,  Charles  Gerard,  Al 
Hart  and  J.  W.  Johnson  all  do  their  best 
to  put  the  picture  over. 

Cast. 
Philip  Pemberton  E.  J.  Radcliffe 
Dorothy  Pemberton  Anne  Luther 
Little  Grace  "Baby"   Ivy  Ward Baroness  de  Ville  Claire  Whitney 
Baron  de  Ville  (alias  Wadsworth), 

Charles  Gerard 
Horton   Al  Hart 
Morelake   ....J.  W.  Johnson 
Mme.  Nana  and  Mons.   .Alexis  in  a  dancing 

speciafty. 
Story  and  scenario  by  Lloyd  Lonergan. 

Direction  by  Burton  King. 
Length,  Five  Reels. The  Story. 

The  story  of  "Neglected  Wives"  centers about  the  domestic  life  of  Philip  Pemberton, 
whose  wife  has  striven  to  aid  him  in  his 
career  and  has  found  out  the  truth  of  the 
old  adage  that  "familiarity  breeds  con- 

tempt." Pemberton,  about  to  be  nominated 
for  Governor,  becomes  the  object  of  a  con- 

spiracy which  aims  at  destroying  his  repu- tation. With  this  in  view,  the  Baroness  de 
Ville  and  her  husband,  who  is  a  crook  living 
under  an  assumed  named,  are  employed  to 
gain  the  confidence  of  Pemberton's  wife. While  out  motoring  with  Mrs.  Pemberton 
the  baroness  feigns  illness,  is  taken  into  a 
bedroom  at  an  inn,  where  her  husband  ap- 

pears by  previous  arrangement.  At  the 
proper  moment  the  baroness  regains  her 
usual  health  and  steps  out,  locking  the  door 
behind  her.  Al  Hart,  the  political  boss  who 
is  trying  to  undermine  Pemberton,  notifies 
liim  of  the  situation  and  gives  him  his  choice 
between  dropping  out  of  the  political  race 
or  having  a  scandal  story  involving  his  wife 
appear  in  the  newspapers.  The  arrival  of 
the  police  in  answer  to  a  call  from  a  de- 

tective who  has  been  on  the  job  results  in 
the  arrest  of  the  baron.  The  story  closes 
with  a  happy  change  in  Pemberton's  domes- tic affairs. 
Program      and      I^xploitation  Catchlines: 
Who  Are  the  Neglected  Wives?  Are  You 
One  of  Them?  See  This  Fascinating 
Production  for  the  Answer. 

They  Tried  to  Trick  Pemberton  So  That 
He  Would  Have  to  Quit  the  Race  for 
Governor — They  Had  the  "Goods"  on 
Him,  but  the  Stunt  Was  Only  Faked— What  Was  It  and  Who  Was  It  That 
Cleared  the  Whole  Situation? — See  This 
Producton  for  the  Answer. 

"Neglected  Wives"  Tells  the  Story  of  a 
Domestic  Tangle — A  Play  That  Will  En- tertain. 

E:.il>loitation  Angles:  Use  the  players  for 
what  they  are  worth  to  you,  but  make  your 
big  drive  on  the  title.  Most  wives  think  they 
are  neglected,  and  they  will  all  come  and 
drag  their  husbands  along,  so  work  on  the 
title  to  the  fullest  extent,  if  possible  starting 
to  tease  with  "Are  you  a  neglected  wife?" and  kindred  lines. 

"Locked  Lips" 
Five-Reel      Universal      Subject  Features 

Japanese  Actress  in  Colorful  Drama. 
Reviewed  by  Robert  C.  McElravy. 

A STRONG  atmospheric  charm  is  felt 
in  the  opening  situations  of  "Locked 
Lips,"  a  five-reel  Universal  subject 

featuring  Tsuru  Aoki  as  tlie  heroine.  The 
story  begins  on  the  wave-lapped  coast  of 
one  of  the  islands  in  the  Hawaiian  group, 
where  the  heroine  is  leading  a  lonely  ex- 

istence in  a  bungalow  and  teaching  native 
children  during  the  day.  Into  her  bunga- 

low one  night  stumbles  a  derelict,  a  young 
American  at  the  point  of  starvation.  She 
brings  him  back  to  health  and  strength 
and  later  marries  hirrr. 
The   production   as   a   whole   strikes  a 

quite  original  vein,  despite  the  general  fa- miliarity of  the  main  situation,  dealing 
with  the  intermarriage  of  different  races. 
There  are  some  abrupt  transitions,  but  the 
story  clears  up  well  and  reaches  a  strong 
climax.  Tsuru  Aoki  is  an  accomplished 
exponent  of  the  repressed  style  of  acting 
and  plays  with  warranted  assurance. 

Cast. Lotus   Blossom  Tsuru  Aoki 
Harvey  Stanwood,  alias  Parker, 

Stanhope  Wheatcroft 
Komo   A  Jap 
Audrey  Stevens  Magda  Lane 

Story  by  Clifford  Howard. Scenario  by  Violet  Clark. 
Directed  by  William  C.  Dowlan. 

Five  Reels. 
The  Story. 

Lotus  Blossom,  in  "Locked  Lips,"  is  a  na- tive of  Hawaii,  and  lives  on  the  coast  of 
one  of  the  islands  in  her  bungalow,  teaching 
school  by  day  for  a  living.  A  derelict  enters 
her  home  one  night  and  faints  from  hunger. 
She  restores  him  to  health  and  learns  that 
he  is  an  American.  He .  gives  his  name  as 
Parker,  though  he  is  in  truth  Harvey  Stan- 
wood  and  is  fleeing  from  a  supposed  murder 
committed  in  San  Francisco. 

As  the  result  of  loneliness  and  their  com- 
panionship the  two  marry,  though  they 

speedily  realize  later  that  it  is  not  a  case 
of  real  love.  Stanwood,  learning  from  a 
friend  that  the  man  he  had  shot  did  not 
die,  wishes  to  be  free  from  Lotus  Blossom. 
So  he  pretends  the  body  of  a  drowned  man 
found  on  the  beach  is  himself  and  sends  her 
word  that  her  husband,  Parker,  is  dead.  He 
then  determines  to  marry  a  white  girl 
named  Audrey  Stevens,  who  is  visiting  in 
Honolulu. 
Lotus  Blossom,  who  has  acquired  a  Jap- 

anese lover,  Komo,  wishes  to  go  to  San  Fran- cisco,   where    the    latter    lives.      She  visits 
Honolulu    and    becomes    employed    as  com- 

panion to  .-Vudrey  Stevens.     Later  the  prin- cipals are  all  in  San  Francisco,  where  Lotus 
recognizes  Stanwood  as  her  former  husband. 
The  latter  tries  to  kill  her,  but  falls  a  victim 
to  his  own  plot.    Lotus  then  marries  Komo. 
Program       and       Exploitation  Catohlines: 

A  Charming  Story  Told  Amidst  the  Beau- tiful Hawaiian  Islands. 
Story    of   a   Pretty    Japanese    Lady  Who 

Teaches   School   on   a  Lonely   Island — A 
Young  American  Derelict  Stumbles  Into 
Her  Cottage  One  Day  and  After  Nursing 
Him  Back  to  Health  She  Marries  Him. 

"Locked   Lips"    Stars    Tsuru   Aoki,  Noted 
Japanese    Actress,    in    Romantic  Love 
Story  of  the  Hawaiian  Islands. 

Exploitation  Angles:    Play   up   Miss  Aoki 
and  recall  that  she  is  the  wife  of  Hayakawa. 
Work  hard  on  the  story  angle.    You  can  get 
an  effective  window  by  hooking  up  the  hard- 

ware  store   with   cutouts   of   the   star  with 
padlocks  of  various  sorts  through  the  lips 
of  the  pictures,  or  you  can  work  the  same idea  with  a  single  cutout  in  your  lobby. 

Comments 
JIGGS  IN  SOCIETY  (Pathe). — A  remark- able feature  of  this  two-reel  comic,  based 

on  "Bringing  Up  Father,"  by  George  Mc- 
Manus,  is  the  fidelity  with  which  it  pre- 

serves the  spirit  of  the  original  cartoons.  It 
is  very  much  like  a  newspaper  comic,  spread 
out  and  set  in  motion,  scene  for  scene. 
Johnny  Ray  plays  the  burlesque  Irishman to  the  life,  extracting  much  humor  out  of 
the  part,  and  Margaret  Fitzroy  is  good  as 
the  Irish  lady  with  the  society  bee.  Jiggs 
doesn't  take  to  society  at  all  well  and  en- 

ters into  a  personal  fight  with  the  butler. 
Maggie  circumvents  him  by  employing  a 
strong  arm  man  as  butler,  and  Jiggs  "gets 
his."  The  poker  game  in  the  second  reel  is 
an  amusing  feature.  The  settings  throughout 
this  are  elaborate  and  the  number  quite  new 
in  its  general  effect. 

THE  GREAT  NICKEL  ROBBERY  (Sun- shine).— There  are  innumerable  laughs  in 
this  two-reel  comic,  directed  by  J.  G.  Bly- 
stone,  with  Chester  Conklin,  Dorothy  Lee 
and  others  in  the  cast.  It  gets  a  good  run- 

ning start.  The  opening  scenes,  where 
Chester  appears  as  a  flirtatious  motorman  on 
a  street  car,  have  a  strong  human  touch  in 
spite  of  their  burlesque  character.  The  fun 
in  this  number  all  through  is  quite  spontane- 

ous and  accordingly  successful. 
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FOX  FILM  CORPORATION 

SPECIALS. 
The   Strongest  (AU-Star)— Vol.    43;  P-1284; C-R-Vol.  44;  P-299. 
Should  a  Hu8b«nd  Forftlve?    Vol.  iS:  P-lUl. 
While  New  York  Sleeps  (All-Star). 

W1I>I.IA>I  FAR.VCM  SERIKS. 
Heart  Strings  (William  Farnum— Six  Parta) Vol.  43;  P-299;  C-R.  P-1619. 
The      Adventurer      (William      Farnum — Six 

Parts).     Vol.   43;   P-1650;   C-R:   Vol.  44; P-134. 
TOM  MIX  SERIES. 

The  Feud  (Tom  Mix).    Vol.  43:  P-IOOS;  C-R 2002. 
The  Cyclone.    Vol.  43:  P-776.         .    „  „ 
The  Paredevil  (Tom  Mix).    Vol.  43;  P-200B. Desert  L«ve. 

FOX  ENTERTAINMENTS. 
Flames  of  the  Flesh  (Gladys  Brockwell).  Vol. 

43;  P-146;  C-R.  P-1619. 
The  Square  Shooter  (Buck  Jones). 
Tin-Pan  Alley   (Albert  Ray  &  Elinor  Fair). 

Vol.  43;  P-296. 
What  Would  You  Do?  (Madlaine  Traverse). 

Vol.  43;  P-77S 
Her  Elephant  Man  (Shirley  Mason).    \ol.  43; 

P-941;  Ex.  1801. 
The  Last  Straw  (Buck  Jones).  Vol.  43;  P-1115. The  Hell  Ship  (Madlaine  Traverse).    Vol.  43; 

Faith'Jptggy  Hyland).    Vol.  43;  P-1681, The  Devil  s  Kiddle  (Gladys  BrockwelO  Vol 
43;  P-U40.  , A  Manhattan  Knight  (George  Walsh).     \  ol. 43:  r-2173 

Molly  and  I  (Shirley  Mason).    Vol.  44;  P-13S; C-R  455. 
Black   Shadows    (Peggy   Hyland).     Vol.  44; 

P-142;  C-R  455. 
Leave  It  to  Me  (William  Russell). 
The  Tattlers  (Madlaine  Traverse) — Vol.  44; P-303. 
Tlie  Mother  of  His  Children   (Gladys  Brock- well).    Vol.  44;  P-458. Leave  It  to  Me  (William  Russell). 
Would  You  Forgive?  (Vivian  Rich). 
The  Dead  Line  (George  Walsh). 
Love's  Harvest  (Shirley  Mason). Forbidden  Trails  (Buck  Jones). 
The  Spirit  of  Good  (Madlaine  Traverse). 

Extraordinary  spefliil>. 
Salome   ((Theda  Bara). 
The  Honor  System  (All-Star). 
A    Daughter   of   the   Gods    (Annette  Keller- man). 
Cleopatra  (Theda  Bara) 
Les  MIserables  (Wllllain  Farnum). 

SUNSHIXK   <  I>»II-.UIKS. 
The  Great  Nickel  Roboery. 
A  Light  Weigtu  Lover. 
Traininer    for    h  >.>• 
A  Waiter's  Wasted  Life. Dangerous  Eyes. 
The  High  Diver's  Last  Kiss. Should  Dummies  Wed? 
Mongrels. 

SUIT  A. Ml    .11  KI-. The  Price  of  a  Good  Squeeze. 
Chewing  Gum  Industry. 
Hula  Hula  Town. 
The  Beautiful  Model. 
The  Bicycle  Race. 
The  Bowling  Alley. 
Nothing  But  Girls. 
The  Private  Detective. 
The  Wrestlers. 
The  Paper  Hangers. 

FAMOUS  PLAYERS-LASKY 

Januarr. 
The   l.Tth  Commandment   (Ethel  Claylon-I 

4721  Ft.  Vol.  43;  P-466. 
Too    .MuL-h    Johnson    (Bryant  Washburn-1 

4431  Ft  Vol.  43;  P-942. 
Sand  (William  S.  Hart).    Vol.  43;  P-1117. 

The  Tree  of  Knowledge  (Robert  Warwlck)-L —4940.    Vol  43:  P-<;34. 
The    Copperhead    (Lionel    Barrymore — Super Special)-L — 6351  Ft.    Vol.  43;  P-733. February. 

Double    Speed    (Wallace  Reld)-L — 4144  Ft.; 
Vol.  43;  P-944;  C-R.  P-2172. 

All-of-a-Sudden   Peggy   (Marguerite  Clark )- h — »'48  Ft.    Vol.  43:  P-1114. 
The  Six  Best  Cellars  (Bryant  Washburn)-L 

4822  Ft.    Vol.  43;  P-941. 
On    With    the    Dance    (Mae    Murray — Super 

Special)-L — 6483  Ft.  Vol.  43;  P-1B25;  Ex. 1960. 
The  Amateur  Wife  (Irene  Castle).    Vol.  43. P-16S3). 
Black  Is  White  (Dorothy  Dalton — L — 5.562 

Ft  ).    Vol.  43;  P-1527:  C-R;  Vol.  44;  P-134. 
Huckleberry  Finn  (Super  Special) — L-7.1Sn 

ft.  Vol.  43;  P-1290;  Ex.  S86;  C-R  Vol.  44; P-455. 

Young  Mrs.  Winthrop  (Ethel  Clayton) — L — 
4,707  ft.    Vol.  43;  P-1683;  C-R  2002. 

March. 
Alarm  Clock  Andy  (Charles  Ray)-L — 4938  Ft. Vol.  43;  P-1293. 
April  Folly  (Marion  Davles).    Vol.  43;  P-1S39; C-R.  P-2172. 
His  House  in  Order  (Elsie  Ferguson) -L-494S ft.     Vol.  43;  P-1838. 
Jack    Straw    (Robert    Warwick) — L-4.7(t7  ft. 

Vol.  43;  P-1837;  C-R  455;  Vol.  44;  P- 
.Mary   Ellen  Coint^a  to  Town   lUoromy  GIsh). 

L-4704  Ft;  Vol.  43;  P-lfiSO. 
Excuse  My  Dust  (Wallace  Reid — L-4330  Ft.; 

Vol.  43;  P-20n3;  C-R-Vol.  44;  P-299;  Ex. 
414. 

My  Lady's  Garter  (Tourneur  Production) -L- 4823.    Vol.  43;  P-1837. 
Easy  to  Get  (Marguerite  Clark) — L — 4,110  ft. Vol.  43;  P-1678:  C-R  2002. 

APRIL. 

Treasure  Island  (Super-Special — Tourneur)- 1^5134  Ft. 
Thou  .Art  the  Man  (Robert  Warwick).  L-5003 

ft.    Vol.  44;  P-459. 
The  Cost    (Violet  Heming — 5,547  Ft.).  Vol. 44;  P-141. 
The  False  Road  (Enid  Bennett — Ince). 
Terror  Island  (Houdini)-L — 6813  Ft. 
The    Toll    Gate    (Super — Special — William  S. Hart)-L — 5590  Ft. 
Dr.  Jekyll  and  Mr.  Hyde  (Super  Special).  Vol. 44;  P-239. 

Comedies. 
The  Garage  (Roscoe  Arbuckle). 
Ten    Dollars    or    Ten    Days    (Sennett — Two Reels). 
Hoodooed  (Mr.  and  Mrs.  Carter  De  Haven — 
Two  Reels).     Vol.  43;  P-1682. 

April    4 — Gee  Whiz  (Sennett — Two  Reels). 
April  18 — The   Gingham   Girl    (Sennett — Two Reels). 
April  11 — Ship    Ahoy!     (Al    St.    John — Two Heels). 

I'nramount-Bnrtoii    Holmea   TraTel  Plctaren. 
(One  Reel.) 

Feb.    1 — Belgium  Smiles  Again. 
Feb.    8 — Filming  Feorcious  Formosans. 
Feb.  15 — Parisian  Faces  and  Figures. 
Feb.  22 — Oriental  College  Boys  and  Co-eds. 
.Mar.     7 — Bustling  Brussels. 
Mar.  14 — Kingdom  of  the  Yellow  Robe. 
Mar.  21 — Strassburg  Redeemed. 
Mar.  28 — The  Boys'  Big  Club. Apr.  4 — Martyred  Cities. 
Apr.    11 — The  Franco-British  Rhlnt 
Apr.  18 — Up-Country   in  Slara. 
Apr.  25 — In  Lovely  Lorraine. 

Pnramoniit  Hagraxlne. 
(One  Reel.) 

-Famous  Women  In  World's  Work. -Museum  Mysteries. 
-The  Lure  of  Fashion. 
-On  the  Job  with  Grandma. 
-The  Growth  of  the  North  American 

Continent. 
-Popping  the  Question. -Reclaiming  the  Everglades. -Game  Trails  of  the  Southland. 
-The  Song  Factory. 
—The  Zero  Hour  in  Art. 
—Tailoring  In  Metal. 
—Mental  Acrobatics. 
— Th->  Nurse  of  the  Tenements. 

Feb.  1- Feb.  S- Feb.  15- Feb.  22- 
Feb.  29- 
Mar.  7- 
Mar.  14- .Mar.  21- 
Mar.  28- Aprll  4 
AprU  11- April  18- 
April  25- 

GOLDWYN  DISTRIBUTING 

strictly  Confidential  (Madge  Kennedy).  Vol. 
42;  P-1014. Bonds  of  Love  (Pauline  Frederick).    Vol.  42: P-364. 

Jinx  (Mabel  Normand).    Vol.  42;  P-1186. 
The  Gay  Lord  Quex  (Tom  Moore).    Vol.  43: P-117. 

Jubilo  (Will  Rogers).    Vol.  42;  P-1007. 
Flame  of  the  Desert  (Geraldine  Farrar).  Vol. 

42;  P-246. The  Cup  of   Fury   (Rupert  Hughes — Helene Chadwick).    Vol.  43;  P-1291. 
Pinto  (Mabel  Normand).    Vol.  43:  P-940 
Toby's  Bow  (Tom  Moore).    Vol.  42;  P-1139. The  Silver  Horde   (Rex   Beach  Production). 

Vol.  44;  P-460. The  Palliser  Case  (Pauline  Frederick).  Vol. 43;  P-1115.  Ex.  S85. 
The  Blooming  .Angel  (Madge  Kennedy).  Vol. 

43;  P-1286. The  Loves  of  Letty  (Pauline  Frederick).  Vol. 
43;  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack 
Pickford).    Vol.  43;  P-1522. 

Oiids  (T-m  ,Moor>-i 
Water,  Water,  Everywhere  (Will  Rogers). 

Vol.  43;  P-1113;  C-U  Vol.  44;  P-455. Partners  ol  tne  Night.     Vol.  43,  P-1S42. 
Dangerous  Days  (Rex  Ueach  Production). Vol    43;  P-2175. 
The  Street  Called  Straic-hl  (Basil  King — All Star).    Vol.  43;  P-1293;  C-R  Vol.  44;  P-134. 
The  Woman  and  the  Puppet  (Geraldine  Far- rar— Seven  Reels).    Vol.  44;  P-142. 

BHAY  PICTOGRAPHS. 
(One  Reel.) Wireless  Telephony. 

Pheasants,  Aristocrats  of  Birdland. 
Professor  B.  Flat,  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies. 
High  Cost  of  Courting. 
Taos  Indians  and  Other  Subjects. 

FORD  RDUCATIONAIiS. 
(One  Reel.) Jan.    4 — Eventide. Jan.  11 — Bubble. 

Jan.  18 — Just  Kids. 
Jan.  25 — Taken  with  a  Grain  of  Salt. 
Feb.     1— The  Flowing  Road. Feb.    8 — De-Light. 
Feb.  15— In  Higher  Spheres. Feb.  22— Silverware. 
Feb.  29 — Tick-Tock. 
Mar.     7 — Broken  Silence. 
Mar.  14 — With  Every  Meal. Mar.  21— Alligator  Hunt. 

AMERICAN  FILM  COMPANY 

"FLYI.VG  A"  SPECIALS. 
Six  Feet  Four  (William  Russell).     Vol.  41; P-1703. 

Eve  In  Exile  (Charlotte  Walker).    Vol.  41 
P-854. 

The  Valley  of  Tomorrow  (William  Russell) 
Vol.  43;  P-46S. 

The  Honey  Bee  (Mme.  Marguerite  de  Sylrla) 
The   Dangerous   Talent    (Margarita  Fisher). 

Vol.  43:  P-2011;  C-R  Vol.  44;  P-134. Slam  Bang  Jim  (William  Russell). 
The   Thirtieth    Piece    of    Silver  (Margarita. 

Fisher). 

W.  W.  HODKINSON 

BENJAMIN    B.    HAHPTOV — (iKKAT 
AUTHORS   PICTl'HKN,  lac The  Saffebrusher  (Hampton  Production).  VoL 

4J;  P-J87:  C-R.  P-161». 
ZA.NE  GREY  PICTURES,  INC. 

The  Desert  of  Wheat   (Six  Parts — Hamptoni Production). 
Desert  Gold  (Hamplon  Production). 
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J.  PARKER  READ,  JR.,  PRODUCTIONS.      Topics  of  the  Day  No.  49. 
The  Lone  Wolf's  Daughter  (Louise  Glaum—     Pathe  No.  28  and  29. Seven  Parts).    Vol.  42;  P-1010. 
Sex  (Louise  Glaum — Seven  Reels).    Vol.  4J; P-2013. 

DBITRICH-BECK.  Inc. 
The  Bandbox  (Six  Parts — Doris  Kenyon). 
The  Harvest  Moon  (Doris  Kenyon — Six  Reels) 

— Vol.  44;  P-302. 
ARTCO  PRODUCTIONS. 

Cjrnthl«.-of-the-Mlnut»      (Leah     Baird  — Six Parts). 
ROBERT   BRUNTON  PRODUCTIONS. 

Uve  Sparks  (J.  Warren  Kerrigan).    Vol.  4S: P-777. 
130,000    (J.    Warren    Kerrlgran).      Vol.  41 P-1286. 
The  Dream  (Theater  (J.  Warren  Kerrigan) — 

Vol.  43;  P-2013:  C-R-Vol.  44;  P-299. 
JOSEPH  LEVERING  PRODUCTIONS. 

His  Temporary  Wife  (Rubye  de  Remer).  Vol. 
43;  P-778;  C-R  2002. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
King  Spruce  (Mitchell  Lewis — Seven  Reels), 

Vol  43;  P-2177. 

PATHE  EXCHANGE,  INC. 

Kelenaes  for  Week  of  Peliroary  'M, 
Smoldering  Embers   (Frank  Keenan).  Vol. 

43;  P.  1288;  C-R  Vol.  44;  P.  134. No.    10   of   The   Adventures   of   Ruth  (The 
Forged  Check). 

No.  8  of  Daredevil  Jack   (Th«  Wheels  of Fate). 
Find  the  Girl  (Harry  Pollard — One  Reel). Pathe  Review  No.  40. 
Topics  of  the  Day  No.  14. Pathe  News  Nos.  18  and  it. 

Relenaeii   for   We«k  of  Blarch  T. 
In  Walked   Mary   (June  Caprice).     Vol.  41; 

P-1681;  C-R  2002. 
No.    11   of    The    Adventures   of    Ruth  (The Trap). 
No.  4  of  Daredevil  Jack  (Shanghaied). 
Fresh  Paint  (Harry  Pollard — One  Reel). Pathe  Review  No.  41. 
Topic*  of  the  Day  No.  45. Pathe  News  Nos.  20  and  21. 

.Release*  for  Week  of  March  14. 
Tarnished  Reputations  (Dolores  Cassinelll). 

Vol.  43:  P-18S8. 
No.  12  of  The  Adventures  of  Ruth  (The  Vault 

of  Terror). 
No.  (  of  Daredevil  Jack  (A  Race  for  Glory), 
Flat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. Pathe  Nos.  22  and  23. 

Releasee  for  Week  of  March  Zl. 
No.  13  of  The  Adventures  of  Kuth  (Within 

Hollow  Walls). 
No.  *  of  Daredevil  Jack  (A  Skirmish  of  Wltsl 
Cut  the  Cards    (Harry   Pollard — One  Reel). 

Vol.  44;  P-461 Pathe  Review  No.  43. 
Topics  of  the  Day  No.  47. Pathe  News  Nos.  24  and  26. 

Releases  for  Week  of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). 

Vol.  43;  P-2174. No.    14   of   The   Adventures   of   Ruth  (The 
Fighting  Chance). 

No.  7  of  Daredevil  Jack   (A  Blow   In  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. Pathe  News  Nos.  28  and  27. 

ReleBnen  for  Week  of  April  4. 
Lifting  Shadows  (Emmy  Wehlen — Six  Reels) 

— Vol.  44;  P-139;  C-R- Vol.  44;  P-299. 
No.  16  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  ef  Trailed  By  Three  (The  Mystry  Pearle 

Featuring   Stuart   Holmes   and  Frankle 
Mann — Three  Reels). 

No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (JIggs  In 

Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  45. 

Releases  for  Week  of  April  11. 
The  Blood  Barrier   (Sylvia  Breamer-Robert 

Gordon — Six  Reels) — Vol.  44;  P-300. 
No.  9  of  Daredevil  Jack  (Phantoms  of  Treach- ery). 
No.  2  of  Trailed  By  Three  (Trapped  In  China- town). 
Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  50. 
Pathe  News  No.  30  and  31. 

Releases  for  Week  of  April  18. 
After  Thirty  No.   2    (The  Stimulating  Mrs. 

Barton — Mrs.  Sydney  Drew — Two  Reels). 
No.    10    of   Daredevil   Jack    (Paths   of  De- struction). 
No.  3  of  Trailed  by  Three  (The  Tyrant  of  the South  Seas). 
Harry  Pollard  One-Reel  Comedy. Pathe  Review  No.  47. 
Topics  of  the  Day  No.  61. 
Pathe  News  No.  32,  33. 

Releases  for  Week  of  April  25. 
Rio  Grande  (Rosemary  Theby-Allan  Sears. — Seven  Reels). 
No.  11  of  Daredevil  Jack  (Flames  of  Wrath). 
No.  4  of  Trailed  by  Three  (The  Prison  Ship). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  48. 
Topics  of  the  Day  No.  52. 
Pathe  News  Nos.  34  and  35  (April  25,  May  1). 

ROBERTSON-COLE 

The  Beloved  (Theater  (Liow  Cody).  Vol.  43; P-SS3. 
Haunting  Shadows  (H.  B.  Warner).    VoL  43; P-632. 
The  Third  Generation  (Betty  Blythe).  Vol. 

43;  P-777:  C-R  2002. The  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
43:  P-948. The  Luck  of  Geraldine  Laird  (Bessie  Barris- 
cale).  Vol.  43;  P-1118;  C-R  Vol.  44; P-455. 

Seeing   It  Through   (ZaSu   Pitts).     Vol.  43; 
Vol.  43;  P-1S23;  Ex.  1799. 

Who's  Your  Servant?    Vol.  43;  P-1J41. The  Flame  of  Hellgate  CBeatrlz  Michelena). 
Vol.  43;  P-2007. 

Thti  White  Dove  (H.  B.  Warner) — Vol.  44; P-301. 

A  Woman  Who  Understood    (Bessie  Barri- 
scale).    Vol.  44;  P-139. The  Brand  of  Lopez  (Sessue  Hayakawa).  Vol. 
44;  P-302;  C-B;  P-455. The  Third  Woman  (Carlyle  Blackwell) — Vol. 
43:  p-2174;  C-R-Vol.  44;  P-299. 

Supreme  Comedies. 
MoUle's  Mumps. Her  Novel  Idea. 
Artistic  Temperament. In  Room  202. 
Come  Into  the  Kitchen. 
Take  Doctor's  Advice. 
Oh,  You  Kid! 

MARTIN  JOHNSON. 
January — Oulsing  In  the  Solomons. 
February — Domesticating  Wild  Men. 
Lonely  South  Pacific  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. 
Marooned  In  the  South  Seaa. 

ADVENTURE  SCENI08. 
January — The  Last  Resort. 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Sons  of  Salooskin. 
Ghosts  of  Romance. 

METRO  PICTURES  CORP. 

Fair  and  Warmer  (Hay  Allison).     Vol.  41; P-ll»l. 

The  Beat  of  Luck  (Six  Parts). 
Mheuld  a  Woman  TellT  (Alloe  Lake).   Vol.  4t; 

P-««;  C-R,  P-l«l». 

The  Willow  Tree   (Viola  Dana — Six  Parts). 
Vol.  43;  P-465;  C-R,  P-1619,  Ex.  1228. 

The  Right  of  Way  (Bert  LyteU).    Vol.  48; 
P-1116;  C-R  2002. 

The  Walk-Offs  (May  Allison — Six  ParU).  Vol. 

43;  P-9S8 Stronger    Than    Death     (Nazlmova  —  Seven 
Parts).  Vol.  43;  P-631. 

Nothing  but  the  Truth  (Taylor  Holmes — Six 
Parts).  Vol.  43;  P-468. A  Modern  Salome  (Hope  Hampton).    Vol.  48; P-773. 

The  Very  Idea  (Taylor  Holmes — Six  Reels). 
Vol.  43;  P-1527:  C-R  2002). Fohriiarv — Jiida  (May  Allison). 

March — Old  Lady  31  (Emma  Dunn) — Vol.  44; P-301. 

March — Shore  Acres  (Alice  Lake — Six  Reels). Vol.  44;  P.  135. 
April — Dangerous  to  Men  (Viola  Dana). 
April — Alias  Jimmy  Valentine  (Bert  Lytell — 

Six  Reels).    Vol.  44;  P-456. April — The  Hope  (Special  Cast). 
April — The   Heart    of    a   Child  (Nazlmova — 

Seven  Reels).    Vol.  44;  P-459. 
April — Parlor,     Bedroom    and    Bath  (Viola Dana). 
April — Fine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burnins-  Dayliffht  mitchell  Lewis). 
April — Nothing  But  Lies  (Taylor  Holmes — Six Reels). 
May — Four     Horsemen     (All-Star    Cast — Six Reels) 

May — The    Marriages    of    Mayfair  (All-Star Cast — Six  Reels). 
May — The  Temple  of  Dawn  (Bert  Lytell — Six Reels). 

May — A   Daughter   of   the   Snows  (Mitchell Lewis — Six  Reels). 

TRIANGLE 

Jan    11 — nnlv  n  Farmer's  Daughter  (Sennett — Two  Reels). 

Jan.  1» — Mahel'ii  Speed  Cop  (Mabel  Normand — Sennett — One  Reel). 
Jan.  26 — A  Gamble  In  Souls  (Dorothy  Dalton). 
Feb.    1 — His  Baby  Doll  (One  Reel). 
Feb.    8 — The  Dancing  Master  (Alice  Lake — Two  Reels). 
Feb.  16 — Tiger  Girl  (Lillian  GIsh). 
•"eb.  IS — His  Day  of  Doom  (One  Reel). 
Feb.  22 — The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  Febmary  10. 
No.  8  of  The  Lion  Man  (T1.C  Dungeon  of  De 

spair). No.   2   of   Elmo   the   Fearless    (The  Racine Death). 

Old  Clothes  for  New  (Lyons-K'  '~ — O*' The  Madonna  of  the  Slums  (Holbrook  Blinn 
and  Jeanne  Eagles — Stage  Women's  War Relief — Two  Reels). 

The  Bull  Thrower  (Edna  Gregory  and  Phil Dunham — Two  Reels). 
A  Sagebrush   Gentleman    (Bob    Burns  and 

Charlotte  Merrlam — Two  Reels). 
No.    7,  Hearet  News. 
No.    7,  International  News. 
No.  63,  New  Screen  Magazine. No.    7,  Universal  Current  Events. 

Releases  for  Week  of  Febraary  ZS. 
The  Prince  of  Avenue  A  (James  Corbett) 

Vol.  43:  P-468. No.  9  of  The  Lion  Man  (Sold  Into  Slarery) 
No.  8  of  Elmo  the  Fearless  (The  Life  Line) 
The    Latest    In    Pants    (Lyons-Moran — On* Reel). 
Loose  Lions  and  Fast  Lovers. 
The  Sheriff's  Oath    (Hoot  Gibson  and  Jo 

sephlne  Hill — Western — Two  Reels). 
No.    8,  Hearst  Newa 
No.    8,  International  News. 
No.  64,  New  Screen  Magazine. 
No.    8,  Universal  Current  Events. 
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The 
Releaaea  (or  Week  of  Harck  1. 

Peddler  of  Lies  (Frank  Mayo  and  Ora 
Carew).    Vol.  43:  P-776. No.  10  of  The  Lion  Man  (A  Perilous  Plunge). 

No.   4  of  Elmo  the  Fearless  (The  Flames  of Death). 
Jaguar — One  Reel). 

Officer,  Call  a  Cop  (Lyons-Moran — One  ReeL 
Major  Allen's  Animal  Hunt  (The  Story  of  the 
His  Woman   (Stage  Women's  War  Relief — Julia  Arthur — Two  Reels). 
A  Red  Hot  Finish  (Virginia  Warwick— Two Reels). 
Hair  Trigger  Stuff  (Hoot  Gibson  and  Mildred Moore — Western — Two  Reels). 
Hearst  News  No.  4. 
International  News  No.  9. 
New  Screen  Magazine  No.  65. 
Universal  (Current  Events  No.  9. 

nelennen  for  Wei-k  of  March  8. 
The  Forged  Bride  (Mary  llacLaren). 
No.  11   of  The  Lion  Man  (At  the  Mercy  of Monsters).   
No.  5  of  Elmo  the  Fearless  (The  Smuggler's Cave). 
Wives  and  Old  Sweethearts  (Lyons-Moran — One  Reel).  ,  ̂ 
My  Dog  Pal  (Lois  Nelson — Two  Reel»). 
Runnln'  Straight  (Hoot  Gibson  and  Virginia Falre — Two  Reels — Western). 
Hearst  News  No.  10. 
International  News  No.  10. 
New  Screen  Magazine  No.  66. 
Universal  Current  Events  No.  10. 

ReleaMS  for  Week  of  March  IK. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). _      ,    „  ̂  
No.  6  of  Elmo  the  Fearless  (The  Battle  Under 

the  Sea).  „ 
Stop     That     Shlmmle     (Lyons-Moran — One Heel).  „  „ 
The  Mad  Woman  (Stage  Women's  War  Re- lief—Two  Reels).    Vol.  43:  P-1838. 
A  Roaring  Love  Affair  (Consuela  Henley — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 
Robert  Burns — Western — Two  Reels). Hearst  News  No.  11. 

International  News  No.  11. 
New  Screen  Magazine  No.  67. 
Universal  Current  Events  No.  11. 

Releases  for  Week  of  March  22. 
Overland  Red  (Harry  Carey). 
No.  7  of  Elmo  the  Fearless  (The  Hous*  of 

Mystery). 
No.  13  of  The  Lion  Man  (When  Hell  Broke 

Loose). 
OlUng  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Gibson  and  Mildred Moore — Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  12. 
New  Screen  Magazine  No.  68. 
Universal  Current  Events  No.  IS. 

Releases  for  Week  of  March  29. 
Burnt   Wings    (Frank   Mayo   and  Josephine Hill). 
No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- ing). 
No.  14  of  The  Lion  Man  (Desperate  Deeds). 
Butting  in  on  Baby  (Lyons-Moran — One  Reel). 
The  Virgin  of  Stamboul    (PrlsclUa  Dean — Seven  Reels).   Vol.  44:  P.  140. 
Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 

berg  and  Virginia  Warwick — Two  Reels). 
Finger    Prints    (Robert    Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 
International  News  No.  13. 
New  Screen  Magazine  flo.  69. Universal  Current  Events  No.  13. 

Releaaes  for  Week  of  April  5. 
The  Road  to  Divorce  (Mary  MacLaren),  Vol. 

43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Assassin's Knife). 
No.  16  of  The  Lion  Man   (The  Furnace  of 

Fury). 
Downing    An    Uprising    (Lyons-Moran — One Reel). 
Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A  Champion  Loser   (June  Love — Rainbow — Two  Reels). 

When  the  Cougar  Called  (Magda  Lane  and Frank  Burns — Western — Two  Reels). International  News  No.  15. 
New  Screen  Magazine  No.  60. International  News  No.  16. 

Releases  for  Week  of  April  12. 
No.    10    of    Elmo    the   Fearless    (The  Fatal Bullet). 
No.   16   of  The   Lion   Man    (The  Relentless Renegades). 
Stop     That     Wedding     (Lyons-Moran  —  One Reel). 
International  News  No.  17  (Shipped  April  13). 
Dog  Gone  Clever  (Century  Wonder  Dog — Two Reels). 
International  News  No.  18  (Shipped  April  16). 
New  Screen  Magazine  No.  61. 
The  Texas  Kid  (Hoot  Gibson- Western — Two 

Reels) — C-Vol.  44:  P-303. 
Releases  for  Week of  .4pril  19. 

(Edith  Roberts). Her   Five    Foot  Highness 
Vol.  44:  P-302. 

No.  17  of  The  Lion  Man  (In  Cruel  Clutches). 
No.  11  of  Elmo  the  Fearless  (The  Temple  of the  Dragon). 
Somebody  Lied  kLyons  Moran — One  Reel). 
A  Jazzy  Janitor  (Zip  Monberg-Virginia  War- wick— Two  Reels). 
One  He  Man   (Jack  Perrin-Josephine  Hill — 

Western — Two  Reels).    Vol.  44;  C-462. International  News  No.  19  (Shipped  April  20). International  News  No.  20  (Shipped  April  23) Now  Screen  Jlagrazine  No.  62. 

VITAGRAPH 

SPECIAL  PRODUCTIONS. 
The  Fortune  Hunter  (Earle  Williams — Seven 

Reels).  Vol.  43;  P-1287. 
The   Sporting  Duchess   (Alice  Joyce — Seven 

Reels).  Vol.  43;  P-1840. 
Captain  Swift  (Earle  Williams). 

STAR  PRODUCTIONS. 
The  Darkest  Hour  (Harry  T.  Morey).  Vol. 

4t:  P-160. When  a  Man  Loves  (Sarle  Williams).  Vol. 
43;  P-6J4. Pegeen  (Bessie  Love).    Vol.  43;  P-464. 

The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-150. The  Midnight  Bride  (Gladys  Leslie).    Vol.  4S; P-944. 

Human   Collateral    (Corlnne   Griffith).  Vol 
43;  P-776. The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol. 
43;  P-1286. The  Juggernaut  (Anita  Stewart). 

Deadline  at  Eleven  (Corlnne  Griffith).  VoL 
43;  P-2009. The  Flaming  Clue  (Harry  T.  Morey).    Vol.  44; 
P-136;  C-R  455. 

The  More  Excellent  Way  (Anita  Stewart). 
The  Garter  Girl  (Corinne  Griffith). 
The  Sea  Raider  (Harry  T.  Morey). 
The    Silent    Avenger    (William    Duncan — 16 

Episode  Serial). 
The    Invisible    Hand    (Antonio  Moreno — 16 Episode  Serial). 

LARRY   SEMON  COMCDIES. 
The  Head  Waiter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 
The  Fly  Cop  (Two  Reels).    Vol.  44;  C-462. 

BIG  V  COMEDIES. 
(Tiro  Keeta) 

Loafers  and  Lovers  (Montgomery  and  Rock). 
Squeaks  and  Squawks  (Jimmy  Aubrey). 
Sauce  and  Senorltas  (Montgomery  and  Rock). 
Maids  and  Muslin  (Jimmy  Aubrey). 
Throbs  and  Thrills  (Montgomery  and  Rook). 
Fists  and  Foder  (Jimmy  Aubrey). 

O.  HENRY  FEATURES. 
(Tioo  Reel*) 

The  Roads  We  Take  (Jay  Morley). 
A  Philistine  in  Bohemia  (Edna  Murphy). 
The  Passing  of  Black  Eagle  (Joe  Ryan). 
The  Ransom  of  Mack  (All-Star). 
Thimble,  Thimble  (All-Star). An  Afternoon  Musicale. 

FIRST  NATL  EXHIBITORS 

In  Old  Kentucky  (Anita  Stewart).     Vol.  4t: 
P-146:  C-R,  P-1619;  L-7649  ft.,  Ex.  1041. 

The    Thunderbolt    (Katherlne  MacDoaald). 
L-4940:  Vol.  43;  P-463. 

Heart  o'  the  Hills  (Mary  Plckford).  L-(aS»; 
Vol.  43;  P-S53. The  Beauty  Market  (Katherlne  MacDonald), 
L-6018;  Vol.  43;  P-774. 

Two  Weeks  (Constance  Talmadge).  L-6»l; 
Vol.  43:  P-939. Even  as  Eve  (Grace  Darling).    L-62t7;  VoL 
43:  P-1681. A  Daughter  of  Two  Worlds  (Norma  Tal- 

madge).   L-6078.  Vol.  43;  P-46». The  Turning  Point  (Katherlne  MacDonald). 
L-5778:  Vol.  43;  P-1289. 

The  River's  End  (Marshall  Nellan).  L-t5l4: 
Vol.  43;  P-1623. In  Search  of  a  Sinner  (Constance  Talmadge). 
Vol.  43;  P-2005;  C-R,  Vol.  44,  P-134. The  Inferior  Sex  (Mildred  Harris  Chaplin). 
Vol.  43;  P-2176. 

The  Family  Honor  (King  W.  Vldor). 
The  Notorious  Miss  Lisle  (Katherlne  Mac- Donald). 
March  1 — The  Fighting  Shepherdess  (Anita 

Stewart).    Vol.  44;  P-141. March  22 — The  Idol  Dancer  (David  Wark 
Griffith).    Vol.  44;  P-137. March  29 — The  Woman  Gives  (Norma  Tal- 

madge).   Vol.  44;  P-460. April      4 — Folly  of  the  Storm  Country  (Mil- dred Harris  Chaplni). 
April    11 — Don't  Ever  Marry  (Marshall  Nellan Production) . 
April  18 — The  Love  Expert  (Constance  Tal- 

madge— John  Emerson — Anita  Loos  Pro- duction). 
April    25 — Passion's  Playground  (Katherlne MacDonald). 
May       3 — The     Yellow     Typhoon  (Anita Stewart). 
May      31 — David  Wark  Griffith  Production. 
June     14 — Marshall  N'eilan  Production. June     28 — Constance  Talmadge  Production. 
July     19 — Tes  or  No?    (Norma  Talmadge). 
August   2 — Curtain  (Katherine  MacDonald). 
August  16 — Jack  Knife  Man  (King  Vidor). 
August  30 — Forty-five    Minutes   from  Broad- way (Charles  Ray). 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Ton- Twenty -Thirty). 
Suspense  (Relcher — Ten-Twenty-Thirty). 
The  Screaming  Shadow  (Ben  Wilson — Serial). Chains  of  Evidence  (^.11-Star). 
High  Speed  (Gladys  Hulette  and  Edward 

Earle).    Vol.  43;  P-467. Carmen  of  the  North  (Anna  Bos). 
The  Veiled  Marriage  (Anna  Lehr  and  Ralph 

Kellard)— Vol.  43;  P-1842;  C-R-Vol.  44; 
P-299. 

The  Evil  Eye   (Benny  Leonard — 16  Episode 
Serial).     Vol.  43;  P-2174. A  Dangerous  Affair. 

Wit  Wins. Wits  vs.  Wits. 

SPECI.*LS. When  a  Woman  Strikes. 
Life's  Greatest  Problem. 
The  Other  Man's  Wife. The  Littlest  (Junior  Special). 

L.  J.  SELZNICK  ENTERPRISES 

SELZNICK  PICTURES. 
Distributed  by  Select  Exchanges. 

(Owen    Moore).     Vol.  4S: 
(Elaine  Hammerstein). 

Sooner   or  Later P-1624. 
Greater  Than  Fame 

Vol.  43;  P-636. Footlights  and  Shadows  (Olive  ThomM).  V«L 
4»;  P-1119. 

The  Land  of  Opportunity  (Two  Reels — R«l»b 
Ince).    Vol.  43:  P-l»g«. 
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His  Wife's  Money  (Eugene  O'Brien).  Vol. 43:  P-1679:  C-R  2002. 
The  Woman  Game  (Elaine  Hammersteln) — Vol.  43:  P-2176;  C-R-Vol.  44:  P-299. 
Youthful  Follv  (Olive  Thomas).  '  Vol.  44; P-13B:  C-R  Vol.  44;  P-455. The  Woman  God  Sent  (Special). 
A  Fool  and  His  Money  (Ensrene  O'Brien). The  Shadow  of  Rosalie  Byrnes  (Elaine  Ham- mersteln). 
The  Desperate  Hero  (Owen  Moore). 
Out  of  the  Snows  (Special). 

SKM3CT  PICTURES. 
Distributed   by   Select  Exchanges. 

Isle  of  Conquest  (Norma  Talmadge).  Vol.  42; P-245. 
The  Last  of  His  People  (Mitchell  Lewis).  Vol. 

42;  P-187. 
She  Loves  &  Lies  (Norma  Talmadge).  Vol. 

43;  P-469. Prizma  Pictures  (Nature  Color  Pictures). 
NATIOIVAL  PICTURES. 

Distributed  by  Select  Bxcbangea. 
March — Just  a  Wife.    Vol.  44;  P-458. March — Blind  Youth. 
April — The  Invisible  Divorce. 

REPUBLIC  PICTTURES. 
Distributed  Through  Republic  Exchanges. 

Twelve-Ten  (Marie  Doro).  Vol.  43;  P-16:  C- 
R,  P-1619. 

The  Amazing:  Woman  (Ruth  Clifford).  Vol. 43:  P-1293. 
The  Blue  Pearl  (Edith  Hallor — Six  Reels). 

Vol.  43;  P-2177. 
KInograms  (News  Reel). 
February — Dad's  Girl  (Jackie  Saunders). February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Bdythe  Ster- 

ling-. Mothers  of  Men  (Claire  Whitney).  Vol.  43; P-2006. 
Girl  of  the  Sea  (Williamson  Submarine  Pro- 

duction).   Vol.  43;  P-2173. 
Trilby  (Clara  Kimball  Young — Tourneur  Re- Issue). 
March — The  Great  Shadow. 
March — The  Adventuress. 
March — Man's  Plaything. 
March — Children  Not  Wanted  (Edith  Day). 

REALART  PICTURES 

Special  Featnrea. 
The  Luck   of   the  Irish    (Dwan).     Vol.  4S; P-774. 
Soldiers  of  Fortune   (Dwan — Seven  Parts). 

Vol.  42;  P-454. The  Mystery  of  the  Yellow  Room  ((Thautard 
—Six  Parts),  Ex.  889. 

Star  ProdnctloM. 
Anne  of  the  Green  Gables  (Mary  M11«b  Mln- 

ter).    Vol.  42;  P-456. Erstwhile  Susan  (Constance  Blnney).  Vol. 
42;  P-864. 

The  Fear  Market  (Alice  Brady).    Vol.  43;  P. 
465;  C.  R.  Vol.  44;  P.  134. 

Judy  of  Rogue's  Harbor  (Mary  Miles  Mlnter). Vol.   43;   P-1120:   C-R.  2172. 
The  Stolen  Kiss   (Constance  Blnney).  Vol. 

43;  P.  2011;  C-R  Vol.  44;  P.  134. 
Sinners  (Alice  Brady).    Vol.  43;  P-2175. 
Nurse  Marjorie  (Mary  Miles  Minter).    Vol.  44; P-135. 

MISCELLANEOUS  RELEASES 

AMERICAN   CINEMA  CORPORATION. 
Women  Men  Forget  (Mollle  King).  Vol.  43; P-2009. 
The  Inner  Voice  (E.  K.  Lincoln).  Vol.  44;  P. 140. 

A.    H.   FISCHER  PRODUCTIONS. 
The  Amazing  Lover  (Grace  Darling). 

SOL  LESSER. 
Sky  Eye.  Vol.  43;  P-298;  C-R.  P-1619. 

UNITED  ARTISTS. 
Sept.    2 — His  Majesty  the  American  (Douglas 

Fairbanks).    Vol,  42;  V-24n. 
Oct.    20 — Broken  Blossoms  (D.  W.  Griffith — 

Six  Reels). 
Dec.  29 — When  the  Clouds  Roll  By  (Douglas 

Fairbanks — Six  Reels).  Vol.  43;  P-298; 
C-R;  P-1619. 

Jan.   18 — PoUyanna      (Mary     Pickford  —  Six 
Reels).    Vol.  43:  P-63t;;  Ex.  887. 

April  25 — Down  on  the  Farm  (Mack  Sennett). 
GAYETY  COMEDIES. 

Why  Cooks  Go  Cuckoo  (George  Ovrey). 
Dry  and  Thirsty  (Billy  Bletcher — Vera  Rey- nolds). 
Good  Morning  Nurse  (George  Ovey). 
Parked  In  the  Park  (Vera  Reynolds). 
Hip  Hip  Hypnotism  (George  Ovey). 
Rough  on  Rubes  (Vera  Reynolds). 
Silk  Stockings  (George  Ovey). 

(One  Bed.) Are  Floorwalkers  Fickle? 
Cursed  by  His  Cleverness. 
His  Fatal  Bite. 
Kissed  In  a  Harem  (Billy  Bletcher  and  Vera 

Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and 

Vera  Reynolds). 
CHRISTIE   FILM  COMPANY. 

(One  Keel.) 
A  Looney  Honeymoon. 
Kids  and  Kldlets. 
Fair  but  False. 
Nearly  Newlyweds. 
Watch  Your  Step-Mother. 
Mary's  Nightmare. (Two  ReeU  ) 
Go  West,  Young  Woman  (Pay  Tlnoher).  Vol. 

48;  P-470. January — Save  Me  Sadie  (Eddie  Barry).  Vol. 
43;  P-942. Her  Bridal  Nightmare. Petticoats  and  Pants. 
CHESTER  OUTING  PICTURES. 

(One  Reel  Each.) 
Good  Indians  In  Wonderland, 
.''ome  Speed  to  Suruga. Mountains  and  Soul  Kinks. 
Kvery  Day  Is  Fiesta. 
"Fire!" Wanted  an  Elevator. 
U'hen  Dreams  Come  True 
Piss  and  Kava. 

EQUITY  PICTURES. Silk    Husbands   and    Calico    Wives  (House 
Peters).    Vol.  43;  P-1842. 
Eves  of  Youth  (Clara  Kimball  Young).  Vol 

42:  P-3S2. The  Forbidden  Woman  (Clara  Kimball 
Young) — Vol.  43;  P-1291;  Ex.  1800;  C-R- 
Vol.  44;  P-299. 

CAPITAL   FILM  COMPANY. 
(Two  ReeU  Bach.) Faithful  Unto  Death. 

Escaped  Convict. 
The  Square  Gambler. 
DEMOCRACY  PHOTOPLAY  COMPANY. Democracy. 
SPECIAL  PICTURES  CORPORATION. 

(Comedyart — Two  Reels  Each). 
Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALBXANDER   FILM  CORPORAnON. 
March  IB — The  Lone  Hand   (Roy  Stewart). 

Vol.  43;  P-2018). 
Kattejolm  Comedlea. 

March  22 — Cabareting  Under  Difficulties. 
ARROW  FILM  CORPORATION. 

Tex.  Elucldator  of  Mysteries.    Vol.  43;  P-1292. 
Lightning  Bryce  (Serial  Featuring  Ann  Little 

and  Jack  Hoxle).    Vol.  42;  P-862. Blazed  Trail  Productions  (Series  of  Twelve 
Two-Part  North  Woods  Dramas). 

Wolves  of  the  Street  (Six  R««to).    Vol.  4»; P-1B26. 
Broken  Bubbles   (Hank  Mann — Two  Reels). 

Vol.  48;  P-1526. Vigilantes  (Seven  Reels). 
Children  Not  Wanted. 

ALGOOD  FILM  OCIRPORATION. 
The  Whirlwind  (CTharles  Hutchinson — BerialJ 

Vol.  48;  P-6S4. FROHMAN   AMUSEMENT  COMPANY. 
Mack  Swain  Comedies. 
The  Invisible  Ray  (Ruth  Clifford  and  jArTu Sherrlll — Serial). 
GROSSMAN  PICTURES  INCORPORATED. 

$1,000,000  Reward   (Lillian  Walker — Serial). Vol.  43;  P-1523. Face  to  Face  (Marguerite  Marth). 

NATIONAL  FILM  CORPORATION. 
The  Kentucky  Colonel  (Joseph  J.  DowUngr). 
The  Confession  (Henry  Walthall).    Vol.  4t; 

P-1841. 

HALL    ROOM    BOYS  COMEDIES. 
Feb.      10 — Passing  the  Buck. Feb.      24 — Can  You  Beat  It? 
March    9 — Breaking  Into  Society. March  23 — Oh,  Baby! 
April      6 — This  Way  Out. 
April      13 — Four  of  a  Kind. GREIVER  EDUCATIONALS. 
The  Serpent's  Tooth. Speeding  Thru  Dixie. 
Royal  Ease. Collossus  of  Roads. 
The  Spirit  of  the  Birch. Suds. 
Precisely  as  Polly. 

JANS  PICTURES,  INC. 
Love    Without    Question     (Olive    Tell — Six Reels).      Vol.  44;  P.  141. 
A  Woman's  Business  (Olive  Tell — Six  Reals). PIONEER   FILM  CORPORATION. 
The  Long  Arm  of  Mannister   (Henry  WaK 

thall).     Vol.  42;  P-245. Atonement  fGrace  Davison).    Vol.  44;  P-457 Hidden  Code. 
Sins  of  the  CThlldren. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Marie  Doro). 
The  Place  of  Honeymoons   (Emily  Stevens 

and  Montague  Love — Six  Parts). 
The  Hidden  Code  (Grace  Davidson). 
Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis). 
Nobody's     Child      (Jose     Collins  —  Godfrey Tearle). 

FACTS    AND    FOLLIES  SERIES. (One  Reel  Bach.) 
In  the  Sweet  Dry  and  Dry. 
My  Kingdom  for  a  Meal. GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). Husbands  and  Wives  (Vivian  Martin).  Vol. 

44;  P.  142. 
REELCRAFT  PICTURES  CORPORATION, 

Texas  Guinan  (Two  Reel  Westerns). 
"Alice  Howell"  (Two  Reel  Comedies). "Billy  West"  (Two  Reel  Comedies). "MorantI"  Comedies  (One  Reel). 
"William  Franey"  Comedies  (One  Reel). "Burrud"  (Sunset)  Scenlcs. 

MASTER  FILMS,  INC. 
(Torchy  Comedies.) 

Torchy  (Johnny  HInes). 
S.  L.  K.  SERIAL  CORPORATION. 

The  Fatal  Fortune  Serial. 
D.   W.  CRIFFITH, 

The  Mother  and  the  Law. 
Hearts  of  the  World. 
The  Fall  of  Babylon. TYRAD    PICTURES,  INO„ 

729  Seventh  Avenue. 
The  Red  Viper  (Six  Reels). Man  and  Woman. 
Johnny  Dooley  Comedies  (Two  Each  Month). 
Brind's  Educatlonals  (One  Every  Week), U.  S,  PHOTOPLAY  CORPORATION, Washington,  D.  C. 
Determination  (All-Star — Ten  Parts). VICTOR  KREMER. 
Feb.  1 — Reissue  of  The  Champion  (Cliaplln — Two  Reels). 

Apr.  1 — Reissue    of    Work     {Chaplin — Two Reels). 

Mar.  1 — Reissue  of  Jitney  Elopement  (Chap- lin— Two  Reels). 
May  1 — Reissue  of  By  the  Sea  (CHiaplIn— One 

Reel). 

W.   H.  PRODUtTTIONS. 
The  Superman  (Six  Parts).    Vol.  41;  P-8B4. 
Reissue  of  Seven  Olive  Thomas  Trlansle  Pro- ductions. 
Special  Chaplin  Reissue. O.  P.  PRICE  *  CO..  INC. 
The  Log  of  U-85.    Vol.  48;  P-470. RADIOSOUL  FILMS,  INC. 
A  Man  There  Was  (Victor  Seastrom). JACOB  WILK, 

1476  Broadway. 
10  Alice  Brady  Reissues. 10  Robert  Warwick  Reissues. 

ROMAYNE   SUPER-FILM  CO. Culver  City,  Cat. 
Jan.  15 — Shot  In  the  Kitchen. 
Feb.    1 — Underground  Romeo. WISTARIA  PRODUCTIONS,  INC. 
Why  Women  Sin  (Anne  Luther). 

MURRAY    W.  GARSSON. 
A  Dream  of  Fair  Women   (Two  Reel  Fea- 

ture). 

WARNER  BROTHERS. 
The  Lost  City   (Juanlta  Hansen).    V*L  41; 

P-77B. 
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Better  Equipment 

CONDUCTED  BY  E.T.  KEYSER 

Buy  All  the  Experience  Possible  When 

Planning  the  New  House;  It's  an  Asset 
AWHILE  ago,  a  statistically  inc

lined 
party  purchased  a  nice  new  map  of the  United  States  and  Canada  and, 

whenever  he  learned  of  the  erection  of  a 
picture  theatre  proceeded  to  spear  the 
location  of  the  new  house  with  a  red- headed thumb-tack. 
He  soon  gave  it  up  as  a  bad  job.  Not 

by  reason  of  any  falling  off  in  the  thumb- 
tack supply  but  because  many  of  them 

would  have  been  so  close  together  that 
only  headless  ones  could  be  crowded  in. 
Which  indicates  that  you  exhibitors  are 

right  on  the  job  when  it  comes  to  getting 
the  building  material  and  the  real  estate. 
But  the  question  remains  as  to  whether 
you  are  all  getting  the  most  for  your  money 
or  nearly  as  much  as  you  could  secure  for 
a  little  more  of  an  initial  expenditure. 
This  does  not  apply  to  the  big  fellow 

who,  while  he  can  afford  to  be  careless, 
rarely  is,  and  thoroughly  realizes  that  with- 

in reason,  it  is  not  so  much  what  one  ex- 
pends but  what  one  receives  for  the  ex- 

penditure that  represents  economy. 
Justifies  Larger  Fee. 

Take  the  architect  end  of  the  subject, 
for  instance.  How  many  of  you  builders 
of  small  to  moderate  size  houses  make  sure 
that  the  architect  whom  you  employ  has 
had  actual  experience  in  the  designing  of 
successful  picture  theatres?  It  is  easier 
and  often  seems  cheaper  to  employ  a  local 
man  who  has  planned  satisfactory  dwell- 

ings, stores  or  hotels  and  is  not  daunted  by 
the  prospect  of  tackling  a  show  house. 
Aside  from  the  possible  damage  to  pro- 

jection, which  Richardson  has  so  aptly  de- monstrated is  liable  to  occur  in  houses  so 
planned,  there  is  also  to  be  considered  the 
absence  of  improvements  and  refinements 
that  modern  theatre  designing  has  proved 
to  be  of  value.  And  it  is  with  just  such 
added  attractions  that  the  picture  theatre 
architect  is  in  constant  touch.  In  fact, 
their  incorporation  into  one's  house  would more  than  justify  more  than  the  difference 
between  the  fee  of  the  experienced  pic- 

ture theatre  designer  and  that  of  the  local 
candidate. 
Many  stunts  that  have  worked  out  well 

in  the  larger  houses  may  be  adapted  to  the 
requirements  of  the  moderate  sized  or  small 
theatre,  and  the  architect  who  has  a  list 
of  theatres  to  his  credit  is  in  a  position  to 
incorporate  modifications  of  these  ideas 
into  the  design  of  the  little  house,  while 
the  designer  of  dwellings  never  knew  of 
their  existence  or  their  possibilities. 

Distance  No  Barrier. 
Distance  of  the  architect  from  the  field  of 

operations  is  not  an  insurmountable  barrier. 
By  correspondence  one  may  arrange  the 
details  of  the  structure  and  upon  receipt 
of  the  plans  the  local  man  may  be  retained 
to  supervise  the  work  of  construction,  a 
method  which  combines  the  advantages  of 
utilizing  the  experience  of  one  and  the 
propinquity  of  the  other. 

The  architects  who  advertise  in  the  Mov- 
ing Picture  World  are  picture  theatre  archi- 

tects. They  know  picture  theatres  from 
the  ground  up  and  they  know  what  features 

you  should  or  should  not  incorporate  into 
your  new  house.  They  have  the  expe- 

rience and  ability  to  plan  your  house  around 
projection  as  the  chief  motif  and  to  so 
arrange  it  that  your  heating  and  ventilating 
systems  w-ill  co-operate  instead  of  nullify- 

ing each  other.    Let  them  serve  you. 
And  do  not  stop  with  the  architect's  ser- vice. Let  some  competent  decorator  give 

you  the  benefit  of  his  knowledge  in  making 
the  interior  attractive. 

It  costs  but  little  more  to  create  a  pleas- 
ant homelike  effect  than  to  have  some- 

thing quite  the  reverse,  and  here  is  where 
the  decorator  can  save  one  money  and  in- 

crease patronage  from  the  start.  It  re- 
quires the  experience  to  be  gleaned  only 

from  the  erection  of  many  houses  to  teach 
an  exhibitor  what  a  difference  in  effect  a 
variation  of  a  tint  here  and  a  shade  there 
produces  and  this  is  what  a  decorator  who 
knows  picture  theatres  can  give  in  one's first  house. 
The  moderate-sized  house  constitutes  the 

backbone  of  the  industry.  It  is  the  point 
from  which  the  successful  show  magnate 
makes  his  start  and  it  pays  its  owner  well 
for  every  bit  of  specialized  knowledge  in- 

corporated into  its  erection. 

is  a  switchboard,  combining  mechanical 
efficiency  and  serviceability. 

A  Westinghouse-Krantz  Product. 
This  switchboard  is  a  Westinghouse- 

Krantz  product  and  is  specially  designed 
for  work  of  this  nature.  It  consists  of  a 
slate  panel  on  which  are  mounted  si.x  three- 
pole  single  throw  125-ampere  knife 
switches.  Each  knife  feeds  to  a  three- 
point  Kliegle  receptacle  is  capable  of  tak- 

ing care  of  one  six-way  Kliegle  spider 
box.  The  switches,  receptacles  and  plugs 
are  contained  in  a  No.  12  gauge  steel  box 
and  two  swinging  doors  permit  access  to 
the  switches.  The  doors  may  be  secured 
and  contact  with  live  parts  thus  made  im- 

possible. Connection  is  made  to  the  main  line  at 
the  top  of  the  switchboard  and  six  circuits 
may  be  operated  simultaneously  if  re- 

quired. The  outstanding  feature  of  this  switch- 
board is  its  portability.  It  is  mounted  on 

four  wheels  and  can  be  quickly  and  easily 
removed  from  one  part  of  the  studio  to 
another.  When  it  is  stated  that  consid- 

erable shifting  is  reauired  for  even  a  minor 
piece  of  work,  the  time  and  labor  saving 
value  of  this  feature  can  be  appreciated. 

The  Westinghouse-Krantz 
Switch  Aids  Studio  Work 

THE  operation  of  the  studio  arc  light demands  the  attention  of  experts  and 
it  is  further  necessary  that  these  e,x- 

perts  have  efficient  equipment  at  their 
disposal  in  order  to  obtain  the  best  results. 
Progress  in  the  electrical  field  has  been  re- flected in  better  production  on  the  screen 
and  it  follows  that  the  practice  of  today 
is  to  give  every  attention  to  the  electrical 
equipment  of  the  studio. The  International  Film  Company  of  New 
York  has  installed  in  its  thoroughly  mod- 

ern studio  an  elaborate  lighting  system  ca- 
pable of  producing  some  remarkable  ef- 

fects.   A  typical  part  of  this  installation 

Wise  Exhibitors  Are  Now 

Preparing  for  the  Summer 

EXHIBITORS  throughout  the  country are  realizing  more  and  more  as  sum- 
mer approaches,  that  it  is  absolutely 

necessary  to  have  cool  and  well  ventilated 
theatres.  This  is  so  not  only  among  owners 
of  large  houses,  but  smaller  ones  as  well. 
There  was  a  time  a  few  years  back,  when 

the  question  of  ventilation  did  not  seem 
to  bother  the  theatre  owner  but  the  keen 
competition  of  the  present  day,  makes  it 
necessary  that  every  theatre  owner  put  his 
house  in  proper  shape  for  the  approaching hot  weather. 
The  Typhoon  Fan  Company  continue  to 

sell  many  Typhoon  cooling  systems 
throughout  the  country. 
During  the  past  week,  contracts  were 

closed  for  the  following  theatres: 
Strand,  Canton,  N.  C. ;  Burke,  Kenosha, 

Wis.;  Village,  Wilmette,  111.;  Rivera,  Chi- 
cago ;  Bleich,  Owensburg,  Ky. ;  Sun,  Omaha ; 

Grand,  Newark,  N.  J.,  and  a  new  theatre  in 
the  course  of  construction  but  not  yet named  at  Savannah. 

American  Photoplayer  Company  Move. 
The  New  York  offices  of  the  American 

Photoplayer  Company,  which  have  been 
situated  for  a  long  time  at  62  West  Forty- 
fifth  street,  have  been  moved  temporarily 
to  the  Hotel  Schuyler  at  57  West  Forty- 
fifth  street,  where  all  business  of  the  com- 

pany will  be  transacted  as  usual. 

Portable  Switchboard. 
This  Westinghouse-Krantz  product  aids 

studio  work. 

Vote  in  Favor  of  Sunday  Shows. 
Voters  of  Grand  Island,  Neb.,  decided,  on 

April  6,  in  favor  of  Sunday  shows  by  a 
vote  of  2,613  for  and  863  against  the 
proposition. This  is  a  victory  for  the  progressive 
people  of  the  city,  and  the  picture  man- agers here  deserve  full  credit  for  the 
aggressive  campaign  they  made  to  retain Sunday  amusements. 
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Read  this 

editorial — 

The  biggest  box  office  attraction 
any  theatre  owner  can  get  for  the 

hot  summer  weather  is  the 

TYPHOON  COOLING  SYSTEM 

-Now  is  the  time  to  install  it. 

m 

WRITE  FOR  CATALOG  "M" 

281 
1044  Camp  Street, 
NEW  ORLEANS,  LA. 

Typhoon  Fan  Company 
ERNST  GLANTZBERC,  President 

LEXINGTON  AVENUE,  NEW  YORK,  N.  Y. 
255  N.  13th  Street, 

PHILADELPHIA,  PA. 

64  W.  Randolph  Street, 
CHICAGO,  ILL. 
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thermometer  should 

jump  to  90  to-morrow 

How  about  that  special 

feature  you've  been  ad- 
vertising? Will  it  pull  the 

business  you  counted 
on?  Will  it  PAY? 

Of  course,  you  may  not  get  that  sudden 

jump  in  temperature  tomorrow,  or  the  next 

day,  or  even  next  week,  BUT — 

Some  day  it  will  hit  you.  And  with  it  will 

come  a  smashing  drop  in  box  office  re- 
ceipts— a  loss  in  real  dollars  and  cents  to 

you. 
We  want  to  save  that  loss  for 

you —  not  for  one  hot  day,  but 

for  every  hot  day — every  sum- 
mer, EVERY  YEAR. 

Our  booklet,  "  A  Better  Summer  Business" 
tells  you  how.  Why  not  write  us  for  a  copy 

NOW,  while  it's  fresh  in  your  mind? 

Monsoon  Cooling  System,  Inc. 

Room  670    70  W.  45th  Street    New  York 

No  Vibration 

in  the  De  Vry! 

Y ou  can  balance  a  De  Vry  on  a 
tea  cup  and  it  produces  motion 

pictures  as  if  shot  from  a  stone  wall. 

You  can  put  the  De  Vry  on  a  table, 

a  chair — on  any  non-rocking  object 
with  four  legs  or  none,  and  it  does 

perfect  work.  It's  in  a  class  by  itself 
in  this,  as  in  all  other  respects.  See 
it  and  know  for  yourself. 

Preview  with  a  DeVry! 

A  projector  which  stands  up  to  that  test 
is  what  professionals  need  for  previewing. 

To  a  Film  Exchange,  also,  a  DeVry  is 
invaluable. 

We  ask  that  you  let  us  give  you  a  De  Vry 

demonstration.  Say  the  word  and  our  rep- 
resentative from  one  of  60  cities  will  come 

and  show  you — in  your  own  office. 

There's  nothing  like  the  DeVry.  So  light! 
So  handy!  So  compact!  Remember,  a  poor 
projector  kills  a  good  film.  So  see  the 
De  Vry  before  you  decide.  It  is  endorsed 
by  the  best  and  most  successful  people  in 
the  motion-picture  profession. 

A  letter,  or  the  coupon  below  filled  out 
and  signed,  lets  you  see  for  yourself.  Why 
not  send  the  coupon  today? 

V 

The  De  Vry  Corporation 
1256  Marianna  Street,  Chicago 

141  West  42d  Street New  York  Office 

The  DeVry  Corporation,  1256  Marianna  St.,  Chicago.   Dept.  3. 

I  I  Yes.  You  may  giic  demon- strations of  the  De  Vry, 
uiithout  obligation,  at 
the  following  address. 

I  I  Yes.  PJease  send  free  book- let as  soon  as  it  is  off 
the  press. 

Name.. 

Street  . City  . 

I 



April  24.  1920 THE    MOVING    PICTURE  WORLD 
609 

Peer -less — having  no  equal  (Century  Dictionary) 

THE  PEERLESS  STA
NDARD 

PORTABLE  PROJECTOR 

Is  the  Aristocrat  of  Its  Field 

Because  it  is        More  skillfully  designed 

More  carefully  constructed 

More  simply  operated 

More  efficiently  illuminated 

And  flicker  is  entirely  eliminated 

With  a  five-to-one  intermittent  move- 
ment that  has  run  the  same  film  over 

(2,000  times  at  65  feet  per  minute  with- 
jout  a  sign  of  wear. 

With  a  balanced  shutter  of  three  equal  45-degree  blades  that  passes 

62^;^%  of  the  light  to  the  screen. 

With  oilless  bearings  and  noiseless  gears. 

Motor  drive  and  direct  motor  rewind  at  any  speed,  triple  meniscus,  bi- 
convex French  condenser  lenses.  Monoplane  Mazda  lamps. 

Operates  on  32-volt,  110-volt,  or  220-volt  line  current  A.  C.  or  D.  C.  or 
on  a  small  portable  storage  battery,  or,  when  no  electricity  is  available, 

on  the  wonderful  Peerless  Hand  Driven  Electric  Generator,  weighing 

only  fifty  pounds. 

PEERLESS  PROJECTOR  COMPANY 

32  WEST  43RD  STREET  Department  M.  W.  NEW  YORK  CITY 

ALSO  SOLD  BY 

Australasian  Films,  Ltd. — Principal  Cities  in  Australasia 
Pathe  Cinema,  Ltd.,  Bombay,  India 

Pathe-Phono-Cinema-Chine — Shanghai,  Hong  Kong  and  Tientsin,  China 
F.  H.  Le  Breton — Kneedler  Building,  Manila,  Philippine  Islands 

Responsible  Representatives  Wanted  in  All  Parts  of  the  World 
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COMMERCIAL  LABORATORY  WORK 
In  all  its  branches,  receives  INDIVIDUAL  attention. 
Has  the  QUALITY  and  PUNCH  which  SELL  prints, 

RELEASE  WORK 
Specially  equipped  for  QUANTITY  production. 
Uniform  SUPERIOR  QUALITY  such  as  only 
EXPERTS  with  scientific  supervision  can  produce. 

SPECIALTIES 
If  you  have  work  requiring  EXPERT  SCIENTIFIC 
knowledge,  we  are  BEST  qualified  to  do  it. 

Empire  City  Film  Lab.,  Inc. 

345  W.  40th  St.,  New  York  City 
Bryant  5437 Bet.  Eighth  and  Ninth  Am. 

"NEWMAN"  BRASS 
FRAMES  and  RAILS 
Mr.  Exhibitor: 

Don't  you  realize  that  not  alone  docs  "NE\V- 
MAN"  stand  for  QUALITY,  but  also  ORIGIN- ALITY? 
We  are  Originators  of  every  conceivable  style 

of  frame  in  which  to  properly  display  POSTERS and  PHOTOS. 
YOU  will  eventually  use  brass  frames.  WHY 

not  now? 
Get  our  Latest  Catalogue. 
It  is  yours  for  the  asking. 

Wt  manufacture  the  frames  In  various  flnlthes  which  do  not  reoulre  polUhInt 

THE  NEWMAN  MFG.  CO. 
ESTABLISHED  1882 

717-19  SYCAMORE   STREET,  CINCINNATI,  O. 68  W.  WASHINGTON  STREET,  CHICAGO,  ILL. 
Canadian  Distributors — Perkins  Electric  Co.,  Toronto.  Montreal  and  Winnipeg. Pacific  Coast— G.  A.  Metcalfe.  San  Francisco.  Cal. Frames,  Easels,  Grilles,  Ralls,  Signs,  Choppers,  KIcK  Plates,  Door  Bart 

AMERICA'S  FINEST 

LABORATORY 

NOW  DOING  THE  PRINTING  AND  DEVELOPING 

FOR  AMERICA'S  FOREMOST  PRODUCERS 

NEGATIVE  DEVELOPING 
AND  SAMPLE  PRINTS  A  SPECLALTY 

H.  J.  STREYCKHANS,  Manarinr  Director 

PALISADE  FILM  LABORATORIES 
PALISADE,  N.  J. 

OPPOSITE  129TH  STREET  Telephone:  Horaemcr*  (Zl-m 

CEMENT 
baa  ftood  the  t«al  of  tnaar  yeaia.   niat'a  wh7  It  la  u by  the  lancet  itwllo..  tarhuutm  and  theatrM.    It  ooata  Bore, tlcular  buyere  looking  for  rwilta  do  cot  object  to  tile  dlfl< PTioe    25a  will  txlna  you  an  ounce  bottle  preiiald. 

Service  £iHs((5unUtjj 
THEATRE  ACCESSORIES 

THEATRt^nnraT 

ATLANTA- GEORGIA. 
[■■  AMERICA'S  GREATEST  INDEfENDENT  MOVING  PICTURE  MAIL  ORDER  SUPPLY  HOUSE  "j 

\^f^(^ff^hc  PROJECTORS [  DISTRl  BU  TORS       -r^^^i^^,  PArST  — 

"DON'T  GUESS— KNOW" 
li  costs  money  to  "guess"  tha-t  your  UckeU  and  your box-oirice  cash  recelpU  aro  safe. 

0  THE  1920  PERFECTED 
AUTOMATICKET  REGISTER 

keeps  your  tickets  as  safe  as  if  the>'  were  in  Uie  aafe  in  your  office,  and  givea  you an  accounting  of  every  ticket  sold  and  every  cent  taken  In. 
Our  1920  Catalog  should  be  in  cyer>-  exhibitor's  hand.    Send  for  your  oopjr. 
DEAI.EIiS:  AUTOMAnCKET  DEAI.EHS  are  doing  a  bie  busineea  Get  aboard. 
Ask  for  further  facts  on  our  proposition. 

KET 
REGISTER  Co. 
New  York  Citv 

Gold  Fibre  Screens 

Last  Year  We  QUADRUPLED  Our  Largest 
Previous  Annual  Output  of  Minusa  Screens. 

What's  the  Answer? 

A   GOOD  INVESTMENT 
Sample*  and  Literature  upon  request. 
There's  a  Distributor  Near  Yoo 

MINUSA  CINE 
SCREEN  CO. 

ST.  LOUIS,  U.  S.  A. 

SPEER  CARBONS 

FOR 

"Noiseless  Operation" 

"Long  Life" 

"A  Bright,  White  Light" 

"A  Picture  Projected  Without  a  Flicker" 

The  Speer 

Directo-Hold-Ark  Combination 

For  Direct  Current 

The  Speer 

Alterno  Combination 

For  Alternating  Current 

A  carbon  for  every  operating  condition, 
and  all  carbons  GUARANTEED 

SPE.ER  CARBON  CO. 
ST.  MARYS,  PA. 
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Gundlach 

Projection  Lenses 

Can  not  be  surpassed  for  critical  definition, 

flatness  of  field,  brilliancy  of  image  and  il- 
lumination, and  we  maintain  absolute  uni- 

formity of  quality.  That's  the  reason  they 
are  used  in  nearly  every  theatre  in  the 
United  States  and  Canada. 

frfb  Aul liNTHel 
ILENS/ 

Gundlach-Manhattan  Opfical  Co. 
808  So.  Clinton  Ave.,  Rochester,  N.  Y. 

EASTMAN 

FILM 

is  identified  by  the  words 

Eastman ' '  and  ' '  Kodak 

in  the  film  margin. 

It  is  the  jilm  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 

"THE  COSMOGRAPH" 

Semi-Professional  Portable  Projector 

MAKES  FRIENDS  ON  ITS  QUALITY 

KEEPS  THEM  ON  ITS  PERFORMANCE 

The  COSMOGRAPH 
represents  an  ideal 
successfully 

achieved.  That  ideal 
has  been  to  produce 

a  portable  projector 
compact,  and  light  in 
weight,  simple  and 
economical  to  oper- 

ate, of  sturdy  con- 
struction, and  sur- 

passing in  perform- 

ance. 

THE  DWYER  BROS.  &  CO. 

BROADWAY  FILM  BUILDING 
CINCINNATI,  OHIO 

729  SEVENTH  AVENUE 
NEW  YORK  CITY 

ATTRACTIVE  PROPOSITION  TO  DEALERS 
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CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  help  wanted.  Minimum  $0.50 
5c  Per  word  for  ail   commercial   advertisements.    Minimum  $1.00 

SITUATIONS  WANTED. 
FIRST-CLASS  ORGANIST  desires  engagement  in 

high-class  theatre,  thoroughly  trained  accomplished 
musician.  ExperieD{'ed  expert  picture  player. Splendid  library  of  best  music  available  for  the 
work.  Will  accept  good  position  in  any  part  of  the 
country.  Pipe  organ  and  good  salary  essential. 
Arthur  Edward  Jones,  Hotel  Dagmar,  Hagerstown, 
Maryland. 
NEGATIVE  DEVELOPER,  young  man,  experi- enced in  all  laboratory  work,  wishes  a  position  in 

laboratory  or  studio.  Box  104,  M.  P.  World,  N.  Y. 
City. 
ENERGETIC  YOUNG  FELLOW,  18,  desiring  to 

enter  moving  picture  game,  would  like  to  connect 
with  reliable  concern.  Studio  or  office  work ;  ex- 

cellent references.  Who  can  place  me?  For  par- ticulars please  address  Benjamin  H.  Goldberg,  407 
New  Jersey  Ave.,  Brooklyn,  N.  Y. 
YOUNG  MAN  desires  position  as  asssitant  camera- 

man or  propertyman,  licensed  projectionist;  willing 
and  obedient  worker.  Oliver  de  Freitas,  1939  Madi- son Ave.,  N.  Y.  City. 
MANAGER.  3.3,  eight  years'  experience,  vaude- ville and  pictures.  Expert  advertiser-booker.  Best 

references.  Make  proposition.  Box  103,  M.  P. World,  N.  Y.  City. 
AT  LIBERTY— Organist,  with  extensive  experi- ence in  setting  and  playing  for  moving  pictures, 

desires  immediate  engagement.  First  class  house. 
Pipe  organ  only.  Excellent  accommodations,  past 
and  present  employers.  Write  or  wire,  F.  W  Lester- 
leigh,  care  Palm  Theatre,  Rockford,  III. 

CAMERAS,  ETC.,  WANTED. 
WANTED— Bell  &  Howell,  Pathe  or  Debrie  or 

other  good  make  of  camera.  Address  Baker,  9325 Gaylord  Ave.,  Cleveland,  Ohio. 

WANTED — Used  carrying  cases  for  Universal 
Camera  and  Tripod.  Also  Goerz  Round  Dissolving 
Device.    K.  V.  Woodward,  Uniontown,  Pa. 

CAMERAS,  ETC.,  FOR  SALE. 
FROM  CANTON,  ILLINOIS,  to  Canton,  China, 

100,000  customers  use  our  wonderful  catalog  and 
nrvlce  for  all  their  photographic  needs.  Movie 
cameras,  tripods,  projectors,  northern  lights,  text 
books,  supplies,  etc.,  etc.,  all  at  sensational  money 
saving  prices.  Write  for  this  valuable,  F-R-E-E 
catalog  today.  David  Stem  ComiMinr,  "Value,  ser- 

vice, satisfaction  since  1885,"  Chicago,  111. 
"BEHIND  THE  MOTION  PICTURE  SCREEN." a  complete  treatise  on  making  and  taking  the  pic- 

ture, price  $3.65,  postpaid.  BASS  CAMERA  COM- PANY, Chicago,  111. 
C-2  DE  VRY,  perfect  condition,  ready  for  use, 

$100.00.  C-90  DeVry,  perfect  condition,  guaranteed, $150.00.  Headquarters  for  new  and  used  portable 
projectors.  BASS  CAMERA  COMPANY,  109  North Dearborn  St.,  Chicago,  111. 

NOW  READY— The  New  Minor  Ultrastigmat  F:l.!) lens  for  motion  picture  cameras.  Price  in  barrel, 
$75.00.  Quotations  for  mounting  on  any  camera  on 
request.  Send  your  orders  in  now.  BASS  ^AMERA 
COMPANY,  Charles  Bass,  Pres.,  109  N.  Dearborn St.,  Chicago,  111. 
FOR  SALE — Debrie  camera.  A-1  condition,  2-inch 

Carl  Zeiss  in  Goerz  micro  mount  and  C-inch  Velo- 
stigmat  F  :4.5  lenses,  leather  camera  case,  six 
magazines,  and  leather  case,  shipping  case,  new 
Precision  tripod,  all  complete  for  .fSOO.dd  TTt-i. 
versal  Camer  2-inch  B.  &  L.  Lens,  five  magazines, carrying  case  for  above.  Universal  tripod  with  case, 
$.300.00.  J.  B.  Shackelford,  250  West  4!»th  St..  Fifth 
Floor,  N.  Y.  City. 

FILMS  FOR  SALE  OR  RENT. 
FILMS  FOR  SALE — One  million  feet,  all  make*, 

lengths  and  varieties,  $4.00  per  reel  and  up.  Send for  list  Feature  Film  Company,  Loeb  Arcade, 
Minneapolis,  Minn. 
FOR  SALE.— "Million  Dollar  Mystery,"  46  reels: 

"Beware  of  Strangers,"  8  reels:  "Redemption,"  6 
reels;  "Cleopatra,"  8  reels;  "Flaming  Italian  Battle- 
front,"  10  reels  ;  also  series  "Mary  Pickford"  single reel  specials,  lo  releases,  with  new  paper,  and  large 
selection  miscellaneous  features,  comedies  etc.,  all 
in  fine  condition,  with  advertising.  Guaranty  Pic- tures Co.,  145  West  4r)th  Street,  N.  Y.  City. 

EQUIPMENT  FOR  SALE. 
BOX  OFFICE  MAGNETS  '.  They  drag  the  iron men  to  your  house.  A  full  assortment  will  be 

found  in  "Picture  Theatre  Advertising,"  by  E.  W. 
Sargent,  the  book  of  proven  ad-stunts.  300  pages. .«2.00  postpaid.  The  Chalmers  Publishing  Co..  516 
Fifth  Ave.,  N.  Y.  City. 

FILM  WANTED. 
WANTED — Negatives  of  actual  fire  scenes  of 

different  kinds.  20  to  lOO  ft.  Will  pay  60  cents  per 
foot  for  acceptable  negative.  Send  positives  for 
screen  examination.    National  Motion  Picture  Co., 
Indiaimpolis.  Ind. 
THEATRES  FOR  SALE  OR  RENT. 
WANTED — Will  pay  cash  for  first  class  movie 

theatre,  not  less  than  ."iOO  seating  capacity,  in  city 
of  2.").000  or  more.  State  full  particulars  in  first letter.    H.  L.  Boek,  19  Cottage  St.,  Newark,  Ohio. 
MOVING  PICTURE  THEATRE  wanted  in  live 

town  in  central  or  middle  western  state.  Will  pay 
cash.  P.  W.  Anderson,  4106  Jackson  Blvd.,  Chi- cago, 111. 

EXHIBITORS  TAKE  ALL  FOUR 

Of  These  Books  and  Find  That  Each  One  Has  a  Definite  Place  in  Their  Business 

MOTION  PICTUKE 
ELECTRICITY 

MOTION  PICTUI* 

1 

IN  THE 

MANAGER'S  OFFICE 

Motion  Picture  Electricity 

is  the  dynamo  that  will  light  your  way 
to  economical  maintenance  and  renewal 
of  your  electrical  equipment.  Illus- 
trated. 

280  Pages.    $2.50  postpaid. 

IN  THE 

PROJECTION  ROOM 

The  Motion  Picture  Handbook 

will  project  its  individuality  onto  your 
screen  in  better  pictures  and  less  trou- 

ble getting  them.   Profusely  illustrated. 
700  Pages.    $4.00  postpaid. 

IN  THE 

BOX-OFFICE 

Picture  Theatre  Advertising 

is  i)acked  with  magnetic  ways  of  attract- 
ing the  "long  green"  to  your  till.  Everj' 

page  is  electric,  with  tried  and  provedly 
successful,    attention-grabbing  stunts. 

300  Pages.    $2.00  postpaid. 

IN  THE  FUTURE 

Modern  Theatre  Construction 

when  the  other  three  have  helped  you 
to  make  enough  to  spread  out,  will 
show  you  how  to  build,  or  to  renovate 
your  present  house  the  safe,  comfort- able, light-cost  way. 

266  Pages.    $3.00  postpaid. 

THE  SET.  COMPLETE. 1,546   PAGES  OF   LIVE  HELPS   »11.50,  POSTPAID 

Wright-Callender  Bldg. 
Log  Angeles,  Cal. THE  CHALMERS  PUBLISHING  COMPANY 

516  FIFTH  AVENUE,  NEW  YORK  CITY 
64  West  Randolph  St. 

CHICAGO,  ILL. 
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BEGINNING  MAY  ISSUE 

CINE  MUNDIAL 

PAGE  SIZE    -    -    91/4"  X  121/4"  TYPE  SIZE    -    -    8"  x  10%" 

ADVERTISING  RATES  ON  APPLICATION 

CHALMERS  PUBLISHING  CO.,  516  Fifth  Ave.,  New  York  City 

MANUFACTURERS  OF 

MOTION  PICTURE  AND  STAGE  EQUIPMENT 
SPEED  REGULATORS:    Note  New  and  Improved  Shift. 

ARC  CONTROLS:  Equipped  with  Flexible  Shafting  to  handle;  operates  under  own  power;  can  be  used on  Spot  Lamp  or  Motion  Picture  Machine. 

SPOT  AND  FLOOD  LAMP:  Has  Douser;  Adjustable  Condenser  Mount;  Balanced  Pivot;  Built  to  Carry 
Amperage.    This  Lamp  is  Entirely  Different     from  any  on  the  Market. 

PACIFIC  MANUFACTURING  AND  SPECIALTY  COMPANY 

"Pacific"  Speed  Regulator 

Successors  to  J.  D.  ELBERT 109  JONES  STREET,  SAN  FRANCISCO,  CALIF. 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COVER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S  PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 

ROTARY 
CONVERTER "MARTIN' 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE  FOR  FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  Hoyne  Ave.,  Chicago         1010  Bnliaw  Bids..  New  York 

In  Answering  Advertisements,  Please  Mention  the 
MOVING  PICTURE  WORLD 

THE  FOUNDATION  OF  PRESENT-DAY 

-a 

MOTION PICTURES 
□ 

STANDARDIZED, 
CAMERAS 
PERFORATOR 
PRINTERS 
SPLICER 
ACCESSORIES 

PIONEER  DESIGNERS  AND  MANUFACTURERS  STANDARD  CINEMACHINERY 

NEW  YORK  BELL  &  HOWELL  CO.  losabgeles 
1801-n  Larchmont  Ave.,  CHICAGO  , 

PRECISION 
MACHINERY 
EQUIPMENT SUPPLIES 

For  Motion  Picture  Labo' 
ratoricSf  Studios,  Theatres 

LA  VITA  CINEMATOGRAFICA 
The  Leadine.  Independent  OrKsn  of  Italian  Film  Trade 

Vo^llS '  'cSrTRTs    SIXDOLLARS  A  YEAR Advertisement  a :  Tariff  on  application. 

Editorial  Offices:  TURIN  (lUIy)— Galleria  Nazionale 
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AGAIN  WE  SAV 

WEiyE  NOT  BUI^KED 

OUT  ff 

PRODUCTION  IS 

NORMAL// 

SAME  MATEI^IAt 

SAME  CAI^E  GOES 

INTO  THE  BUILDING 

OF  OUIt  SIMPLEX 

PI^OJECTOI^S. 

If  any  man  tells  you 

.  diflferentasl^himwhy 

he  says  it. 

.-^^ 
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Hollywood  3000 

William  Fox  Vaudeville  Company 
West  Coast  Studios 

1401  North  Western  Ave. 
L.OS  A.NGBLE8,  CAL. 

PRODUCTIONS  DIBTni  BtrnCD  BY 
Fax  nuM  Corporation 

WILLIAM  FOX 
PRESIDENT 

Pebxiary  7th  1920. 

Nioholas  Power  Compfimy 
90-  Gold  St. 
New  York. 

Gentlemen; - 

95  %  of  the  machines  used 

by  the  studios  and  lab- 

oratories in  Los  Angeles 

and  vicinity  are  Power's. 

The  four  (4)  Powers  Cameragraphs 
we  have  in  our  projection  room  are  as  far 
as  practical  giving  perfect  satisfaction. 

The  service  is  hard  and  continuous 

and  after  three  years  of  use  ,we  have  yet 

to  pay  our  first  repair  "bill. 

Should  we  he  in  the  market  for 

any  additional  machines  I  do  not  believe 
there  would  he  any  question  hut  that  you  would 
get  the  business. 

Yours  very  truly » 

SUPERINTENDENT  0?  THE 
LOS  ANGELES  STUDIO. 

gwt/wjr. 

NICHOLAS  POWER  COMB 
COWARD  eA«i_.  F»t»e»ioe~T 
NiNETV  Cold  St    NewYomuN  Y 
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_y^qpCu}eU.  Xarqer,  Diyector  General 

HENRY  AUTHUR  JONES'  areai 

Stage  pLaif  JUDAH^ 

:?CHEATEIl 
Starring 

Mitt'ALLISON Adapted  by  L'j  /^i^j^Lixsj:.!'-^ 
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Esprit  de  Corps! 

WHICH  is  a  French  phrase  with  a  potent 

meaning.  It  defines  what  might  also  be 

called  "the  RITCHEY  spirit."  It  stands  for 
that  intangible  something  that  pervades  the 

RITCHEY  plant,  inspiring  every  one  in  it,  from 

its  greatest  artist  to  its  lowliest  apprentice,  to 

put  into  his  work  his  best  and  most  enthusi- 

astic effort.  It  is  the  spirit  of  an  ideal  that  fills 

the  entire  organization.  It  comes  from  the  con- 

sciousness of  power  and  superiority.  It  is  an 

insistent  urge,  an  ever  present  spur  and  it  flows 

from  the  great  faith  that  every  one  of  them  has 

in  the  RITCHEY  poster !  It  is  the  spirit  upon 

which  the  reputation  of  the  RITCHEY  poster 

is  based. 

It  is  inevitable  that  such  a  spirit  should  show 

in  the  work  produced.  And  it  does  show,  for 

the  resultant  RITCHEY  poster  is  always  a 

thing  of  luminous  beauty,  colorful  and  attract- 

ive, appealing  and  compelling.  The  most  criti- 
cal of  exhibitors  and  the  most  casual  of  motion 

picture  attendants  all  recognize  and  feel  its 

charm.  For  the  RITCHEY  poster  is  the  per- 

fect expression  of  the  RITCHEY  spirit. 

RITCHEY      LITHO.  CORP. 

406  WEST  31st  STREET,  NEW  YORK  PHONE,  CHELSEA  8388 
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^AMERICA'S  GREATEST  LIVING  HUMORIST 
 1  I  M  I  II" 

The  mojt  widely  exploited  screen  jest5 

■wTiiien  by  one  of  Ike  §reatef  t  of- 

Grold^/yti-'y  S'tarj*   ajhw 

JOE  BRANDT  -  Eastern  RepreseniaiiYe 

IGOO  Broadway  New  York- — 

by  special  arrange- tnentj  luitli  Goldwyn 

Pictures  Corporalioa 

5amueL  Goldioijn.Pres. 

AVEEKLY  <  RELEASE 

5TATE  RIGHT<S  ONLY 

NX/ORLD  RIG 

mm  U.KOP 
EXECUTIVE  OrFICE* 

90  GOLDEN  GATE  AVE. 

J-AN  FRANCIJ-CO,  CALIF. 

OLLEO  BY 

CTION^  INC. 
.  J'TUOlOX 

HOLLYWOOD.  CALir 
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NNEm 
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BIG  NEW 

FIVE-REEL  COMEDY  SENSATION 

"down  on  tue  farm' Wim  AN  ALL  STAR  SCNNETT  CAST  INCLUDlNGr 

bEN  TUCIPIN,  IDUrSC  fAIENDA,  MARY  PREVOST,  JAMK 

f  INLAYS  BERT  ROACU,  WARPY  GRIB50N,  BILLY  ARMSTRONG 

•  LITTLE  JOUN  HENRY JHE  BABY,  TEDDY,  TNE  DOG.PCPPEP 

TUE  CAT,  UENS.  TUPI^EYS,  DOGS,  GEESE, COWS  AND 

ALL  OTUER  TARM  ESSENTIALS  AND  ORNAMENTS  IN  A 

WOT  OF  RUSTIC  ROMANCE  AND  REVELRY 

bill  a  -  Qxploif  if  -  Present  if 

like  a  Circus- 

And  do  a  /business  lil^e  the 

Ferries  to  Cuba 

UNITED  ARTISTS  CORPORATION 

MAtiV  PICKPOaO  •  CWAtiLIE  CUAPLIN 

DOUGLAS  FAIRBANKS  •  DAV  Gt^lFFITW 
MIRAM    ABIiAMS,  GENERAL  MANAGED 



^^-dXrEcted  by 

UNITED  ADTISTS 

CODDODATION 

MABV  PICKR3ED  CHACUE  CUAELW 

DOUOUS  EaEaANKS-  D.l^ GRIFFITH 

HIRAM  ABRAMS,  Ocicial  Moiair 
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Slj^  Njettr  jjjorrlt  Simt0. 

NEW    YORK,    MONDAY.    APRIL    19,  1920. 

THE 

Sadies  ,'''<lnfftr,    '     the  .  ̂ ^"^ 

and"?.  ̂''^^  .hot^r^'  tW; K.;,  ̂ ^top.  the  ,,\;fa^e. 

/"■^^ec^^^'^tci,         and  act  .?°'»"'ata„;3  , 

0/  all  last 

weeks  pictures 

on  Droddway  tke 

N.Y. Times  chose 

Edgars  Hamlet 

as  wortky  of /ore- 

most  attention 

.  C  . 

GOLDWYN  PICTVRES  CORPORATION 
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GoiDWYN  Trade  Bulletin 

A  Weekly  Catalogue  of  Current  Releases 

STAR:  Winsome  Madge  Kennedy,  who  lias  a* large and  devoted  following  wherever  motion  pictures  are 
shown  and  genuine  comedy  is  appreciated. 

AUTHOR:  Octavus  Roy  Cohen,  whose  delightful 
stories  in  the  Saturday  Evening  Post  are  marked  b> 
a  unique  and  highly  fascinating  tang  of  originality. 

CAST:  Kenneth  Harlan,  Willard  Louis,  Florence 
Deshon,  Richard  Tucker  and  other  well-known 
performers. 

DIRECTOR:  Harry  Beaumont. 

STORY:  Madge  Kennedy  is  seen  as  Hazel  Farron, 
a  chorus  girl,  whose  experience  back  stage  has  not 
yet  served  to  rub  the  silver  off  her  dreams. 

Out  of  a  job  and  desperately  hungry,  Hazel  sees  a 

sign  outside  a  bakery :  "Stale  Buns,  Two  for  a  Cent." 

SAMUEL  GOLDWYN 

She  has  just  two  cents  left,  and  buys  some  buns — 
"for  her  pet  pom." 

The  baker,  young  and  warm-hearted,  sees  through 
her  subterfuge,  and  slips  a  silver  dollar  into  each  bun. 

Then  begins  a  business  partnership.  Hazel  works  in 
the  bakery  and  learns  at  last  why  holes  are  put  in 
doughnuts.  After  a  series  of  deliciously  funny  adven- 

tures in  the  bakery  Hazel  suddenly  realizes  that  the 
young  baker  has  stolen  her  heart. 
She  has  to  choose  between  poverty  in  the  humble 
bakeshop  and  luxury  under  the  protection  of  the 
wealthy  Stanhope,  a  persistent  admirer.  The  story 
works  up  to  an  indescribably  tender  climax,  in  which 
the  young  pair  of  lovers  discover  that  honesty  and  a 
kind  heart  are  still  the  most  valuable  assets  in  life. 

The  best  of  all  Madge  Kennedy  pictures  and  a  splen- 
did attraction  for  any  house. 

PRESENTS 

MADGE  KENNEDY 

IN 

DOLLARS  AND  SENSE 

by  Octavus  Roy  Cohen 

Directed  by  HARRY  BEAUMONT 
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To  The  Exhibitors 

Of  America: 

May  1.  1920 

A  T  the  start  of  the  present  season,  six  months  ago,  I  announced  that  the 

American  Film  Company  was  through  making  program  pictures  and 

that  in  the  future  nothing  but  big  special  productions  based  on  big  novels 

or  plays  by  big  authors,  with  big  casts  of  competent  players,  capably 

directed,  would  be  made  in  the  studios  of  the  American  Film  Com  pany.  Inc., 

and  that  these  productions  would  be  made  individually—as  specials. 

n^HAT  was  my  promise  to  the  exhibitors  of  America.     Today  we  can 

look  back  upon  our  achievements  and  say  that  that  promise  has  been 

truly  fufilled.  Under  this  new  policy  the  first  of  the  big  specials  to  issue 

from  the  American  studios  was  "Six  Feet  Four,"  from  the  novel  by  Jackson 

Gregory,  featuring  William  Russell.  This  production  went  forth  to  exhib- 

itors as  a  new  type  of  picture— a  big  special  production,  specially  made, 

specially  directed,  specially  produced  in  every  sense  of  the  word.  It  is  to- 

day one  of  the  most  popular  productions  being  played.  It  is  being  run  in 

the  largest  houses  throughout  the  land  and  is  making  good  in  a  big  way 

for  exhibitors. 

"  O IX  Feet  Four  "  was  followed  by  such  special  productions  as  "The  Hel- 

^  lion,"  by  Daniel  Uhiiccmb,  featuring  Margarita  Fisher;  "Eve  in 

Exile,"  by  Cosmo  Hamilton,  starring  Charlotte  Walker,  Thomas  Santschi 

and  Wheeler  Oakman;  "The  Valley  of  Tomorrow,"  by  Stephen  Fox,  feat- 

uring William  Russell;  "The  Dancerous  Talent"  with  Margarita  Fisher; 

Samuel  Merwin's  famous  best  seller,  "The  Honey  Bee,"  featuring  Mar- 

garita Sylva;  and  "Slam  Bang  Jim,"  starring  William  Russell. 

A  LL  of  these  productions  are  now  in  the  hands  of  exhibitors.    They  can 

best  attest  their  value.  Ask  any  exhibitor  who  has  played  these  big 

specials  what  they  have  brought  him  in  profits  I 

J  TNQUESTIONABLY  my  promise  to  the  exhibitors  of  America  to  pro- 

^  vide  nothing  but  biglspecial  productionslhaslbeen  fulfilled  in\the  truest 
sepse  of  the  word. 
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TVTOH^  for  the  future:  I  again  state  to  the  exhibitors  of  America  that  the 

American  Film  Company  will  produce  nothing  but  big  special  features 

^each  produced  as  a  separate  entity  without  regard  to  cost,  length  of  time, 

etc.  Each  production  made' by  the  American  Film  Company  in  the  future 
will  be  a  special,  based  on  the  biggest  books,  stories,  novels  and  plays  we 

can  purchase, 

ITHIN  the  next  few  months  we  shall  offer  special  feature  productions 

from  the  pens  of  such  novelists  as  Albert  Pay  son  Terhune,  Henry 

Russell  Miller,  Cosmo  Hamilton,  P.  G.  Wodehouse,  David  Anderson,  Lois 

Zellner  and  other  prominent  writers. 

JJi/E  shall  in  the  coming  months  produce  such  pictures  as:  "The  Thir- 

tieth  Piece  of  Silver,''  'The  House  of  Toys,''  ''The  Week  End,"  ''The 

Gamesters,"  "Their  Mutual  Child,"  "Payment  Guaranteed,"  "The  Blue 

Moon"  and  "Peggy  Rebels."  Each  of  these  productions  will  be  SPECI- 
ALLY made,  SPECIALLY  directed,  SPECIALLY  cast  with  stars  of 

the  greatest  competency.  They  will  be  big  specials  in  every  sense.  We 

shall  devote  to  their  making  every  facility  of  our  ten  year  old  organization. 

^HE  exhibitors  of  America  have  a  right  to  demand  SPECIAL  pro- 
ductions.  The  discriminating  public  is  insistent  upon  having  the 

BEST— and  the  best  cannot  be  produced  in  grist-mill  fashion.  The  best 

result  can  only  be  obtained  by  devoting  to  each  subject  INDIVIDU- 

ALLY that  special  ATTENTION,  that  special  TIME,  that  special 

THOUGHT,  which  makes  for  perfection  in  big  special  productions. 

^HIS  is  my  promise  to  the  exhibitors  of  America  for  the  months  to 

come.  I  know  that  it  will  be  welcomed  by  every  enterprising,  aggressive 

show  man,  who  appreciates  the  box  office  possibilities  of  big  things  well 

done. 

President,  American  Film  Co.,  Inc. 

^Selling  by  American  Film  Co.  Special  Representatives 
Distributing  through  Pathe  Exchanges 
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COMING! 

"THE  NINTH 

COMMANDMENT" 

Thou  Shalt  Not  Covet  Thy  Neighbor's  Wife 

FERNANDO  R.  ELIZONDO 

and 

MME.  HALINA  BRUZOVNA 

DIRECTED  BY  EMIL  HARDER 

AN  ELIZONDO  PRODUCTION 

State 

Rights 

Now 

Selling 

INTERSTATE  PHOTOPLAYS  COMPANY 

1482  BROADWAY  Phone  5521  Bryant  NEW  YORK  CITY,  N.  Y. 
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Louise  Qimm 
in 

SEX 

By  CGardner  Sullivan 

Directed  by  Fred  Niblo 

BOX  OFFICE  APPROVAL  THE  ONLY  HONEST  SEAL  OF  MERIT 

The  public  verdict  on  "SEX"  has  been  pronounced.  The 
verdict  was  unanimous  and  read  like  this :  "  SE%  "  is  one 
of  the  very  few  GREAT  PICTURES.  Nothing  is  more 
conclusive  and  convincing  than  the  PUBLIC  VERDICT. 
There  is  no  higher  authority  than  the  message  from  the  box 
office.  It  makes  all  argument  and  all  praise  unnecessary. 
IT  REPRESENTS  THE  ELOQUENCE  OF  FACTS.  In  our 
recent  announcement  we  told  of  big  bookings  in  Chicago, 
Kansas  City,  Milwaukee,  Boston,  Atlanta,  Pittsburgh,  St. 
Louis,  Minneapolis,  Spokane,  Seattle,  San  Francisco,  Los 
Angeles,  Fort  Wayne,  Detroit.  New  Orleans,  Dallas,  Galves- 

ton, Nashville. 

"  SEX  "  rises  above  the  average  picture  like  a  skyscraper 
tops  a  bungalow ;  it  intoxicates  the  eye,  satisfies  the  mind  and 
carries  its  appeal  right  into  the  depths  of  your  heart. 

"SEX  "  will  raise  the  fame  and  popularity  of  your  house  and 
impart  a  new  dignity  to  your  screen,  it  inspires  your  patrons 
with  the  desire  for  regular  attendance  at  your  theatre. 

"SEX"  embodies  the  combined  triumph  of  a  great  actress — 
Louise  Glaum — a  great  producer,  J.  Parker  Kead,  Jr.  and  a 
great  scenario  writer,  C.  Gardner  Sullivan  and  is  worthy 
of  your  best  showmanship. 

W.W.HODKINSON  CORPORmON 
527  Rfth  Avenue .  New  Tfork  Oty 

tmmm  Dittributing  through  PATHt  Ixchanse.  hiMiiaulal 
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Dial  Film  Compaivy  ̂  

MITCHELL 

LEWIS 
in 

IQn^Sprace 

From  the  novel  by  HDLMAN F.DAY 

Directed  by  Roj^  Clements 

Life  and  Folks  in  the  Giant  Forests  Mirrored  in  Masterful  Fashion 
ACTION  is  the  keynote  of  "  KING  SPRUCE  —which  often 
rises  to  great  dramatic  heights  and  leads  to  tense,  gripping situations.  Then,  after  a  whirlwind  of  elemental  passions, comes  the  sun  smiling  through  the  clouds  and  makes  vour 
audience  share  in  the  happiness  so  touchinaly  depicted  on the  screen 

"KING  SPRUCE"  has  for  its  background  the  giant  forests of  the  North. 

THE  STORY  is  woven  out  of  the  lives  of  the  men  and 
women  who  live  in  close  communion  with  Nature  through the  changing  seasons  of  the  year;  cpiiet  folks  capable  of  big passions  and  of  big  deeds. 

"KING  SPRUCE"  the  men  and  women  of  the  forest  called him  because  of  his  wealth,  his  power,  his  domineering  ways. 
Unscrupulous  as  well  as  tyrannous  he  challeoged  the  laws  of 
God  and  man  until  the  plain  honesty  and  simple  heart  of  one 
of  Nature's  noblemen  led  him  into  the  light. 

NATURE'S  NOBLEMAN  is  Mitchell  Lewis,  the  famous  'Poleon 
of  "  The  Barrier  "  and  here  he  is  a  second  'Poleon.  A  knight 
of  the  woods  "without  fear  and  without  reproach." 
The  love  story  is  woven  deftly  into  the  very  heart  of  "  KING 
SPRUCE,"  its  course  is  rough  but  the  end  is  full  of  pathos and  tenderness. 

W.HODKINSON  CORPOMTION 
527  Fifth  Avenue.  New  York. Qty 
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Robert  Brunton^ 

presents 

J.Warren 

KERRIGAN 

and  his  own  company  in 

The  Dream 

Cheater 

By  HONORE  DE  BALZAC 

.Direciedby  ERNEST  C.WARDE 

HERE  ARE  THE  "HIGH  LIGHTS." 
THE  PLOT:  Furnished  by  the  world's  foremost  student  of  human 
nature:  Honore  Balzac,  made  immortal  by  his  story  of  "The 
Human  Comedy." 
THE  STAR:  J.  Warren  Kerrigan,  the  embodiment  of  dauntless 
triumphant  youth,  ideally  suited  to  the  part  he  plays,  full  of 
romance  and  breathing  the  spirit  of  chivalry  even  in  the  attic  of the  tenement. 

SETTINGS  AND  ATMOSPHERE:  In  their  splendor  and  realism 
worthy  of  this  great  and  mysterious  story. 
DIRECTION:  Adheres  faithfully  and  skillfully  to  the  path 
marked  by  the  master  story  teller. 
This  brief  survey  does  not  catalogue  all  the  merits  of  the  play  but 
it  tvill  stimulate  the  curiosity  of  your  patrons. 

W.¥.HODiaNSON  CORPOR/fflON 
527  Ftflh  Avenue .  New  York  Qty 

Datrlbttltnflhrvufh  PATHE  Ixrhiner.Incorpomud 



is  proving  the  biggest  drawing  card  of  any  serial  star  ever  pre- 
sented to  the  public.  The  tremendous  amount  of  newspaper 

publicity  received  by  the  world's  most  popular  champion  every 
day  since  the  start  of  his  remarkable  career  has  given  him  a 
following  that  packs  every  theatre  to  the  doors  while 

THE 

EVIL  EYE 

Roy  L.  McCardell's  thrilling  Wall  Street  Bond  Theft  Mystery 
Stoiy,  moves  so  fast — is  so  full  of  tense  situations  and  rapid 
fire  action — that  record  audiences  are  held  spellbound  and  the 
great  serial  is  boosted  by  everybody  who  sees  it. 

THE  PLOT 

is  intensely  interesting  to  all  who  read  the  daily  papers,  while 
the  work  of  the  wonderful  cast,  including  such  famous  players 
as 

STUART  HOLMES,  RUTH  DWYER  and 

MARIE  SHOTWELL 

lifts  "THE  EVIL  EYE"  out  of  the  class  of  ordinary  serials  and 
stamps  it  as 

THE  FIRST  BIG  SPECIAL  SERIAL  PRODUCTION 

THE  DEMAND  FOR  BOOKINGS  IS  EXTRAORDINARY 

Have  your  nearest  exchange  screen  "THE  EVIL  EYE"  for  you 
and  close  for  it  immediately. 

Staged  by 

J.  GORDON  COOPER,  under  the  per- 
sonal  supervision    of   WALLY  VAN 

PRESENTED  BY 

ASCHER'S  ENTERPRISES,  Inc. FOREIGN  RIGHTS  CONTROLLED 



HALLMARK  PICTURES  QORP. 

BY  E.  S.  MANHEIMER 
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^MAYFLOWER  PHOTOPLA!/  CORPORATION  Presents 

J¥  CHARLES  MILLER 

PRODUCTION 

Jhe  Ui^oftheYUKOH 

Based  on  the  Verse  Classic  hy  ROBERT  W,  SERVICE 

Published  by  BARSE  CT"  HOPKINS  A/ew  Yofk  City  NY 

"Apply to  REALART  PICTURES  CORP. 
469  riFTH  AVE.,N.Y. 
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Faith  and  Hope  mirrored  in  the  soul  of  a 
country  girl.  Lust  and  Trickery  looming 
in  the  shadow  of  an  underworld  parasite. 

Romance,  touched  by  the  highlights  of 
all  human  emotions.  In  it,  two  master 
craftsmen,  Paul  Armstrong,  Author,  and 
R.  A.  Walsh,  Director,  have  reached  the 
peak  of  achievement. 

5 

MAYFLOWEa  PHOTOPLAV  CORPORATION 

AN  RAWALSH  PRODUCTION 

THE  DEEP  PURPLE 

A.WALSH  ̂ rro.niL%...jRu,L,  PAUL  ARMSTRONG -9  W1L50N  MIZNER 

Tipi^ly     R E A  L A R.T  PICTURES  CORPORATION  469  'l.fik%c. 



You  fVill  Look  a 

Long  Time 

for  a  stage  play  better  suited 

to  a  screen  star  than  is 

"Miss  Hobbs" 

to 

Wanda  Hawley 

The  stage  play's  the  thing, 
but  it  must  have  screen  appeal. 

Broadway  reputation  is  one 

play  factor;  actual  suitability 

to  a  particular  screen  star  is  more 

important!  The  motion  picture 

success  of  **MISS  HOBBS" 

will  lie  in  its  speeding  the  success 

of  Miss  Hawley! 

WANDA  HAWLE
T 

Qom  the  play  ty  J-EICOME  lO.  JEI\pME 

Directed        DONALD  CRISP  -  Scenario  ELMEB^HAl^pjS 

-mm 

PICTURES PrealarTt 

^C'^sk      PICTURES  CORPORATION 
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\\. 

lapper 

1^    TRANCES  MARION 
Dfi-ects'oKi 
ALAN  CrX^SLAND 

I'.-i'no/  of  en  .  ..Clf 

i  bavdcm  of  a  Child 

3-t-aces  cf  q  L^dy 

IBBBBOBB 

imSSS 

iiMMiiiiili 

DistriTpixted 
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Presents 

EUGENE  OBRIEN 

il  Fool  and  His  Money 

«         ARolDezt  Ellis  pTod-ocrlon. 





wiLL-iAJVi  -bujs.  presenzs 

GEORGE 

WALSH 

11^ 

V 

MAN  OF  PEACE 

WITH  A  LIOJV'S  HEART 

^ir/  w/io  loved 

avid  hated  klm-tllL 

kejouicjht  to  save ike  kouior  of 

another  woimi/i 

THE  season's GREAT  SVCCESS 

DEAd 

Staged  by  Dell  Eei/idersoi/i  from 

FOX     E  N  TERTAINMENTS 





he  Sweetest  Star  on  tke  Screen  in 

SHIRLEY 

MASON 

in 

Lo
ve
's
 

Ha
rv
es
t 

■vioveLYilS  HARVEST 

%  PEARL  DOLES  BELL.OJtiAf  r 

y  'HER  ELEPHANT  MAN 
Sidled  hy 

Howatd  M.Mitchell 



QKe  Sweetest  i  Lay  uver  Seen 

mo  the  spchlMtor 

Book 

Jove's  Handiest 
and  book  it 

early 

/ 

/ 

^hitley  Mason 

won  fame  for 

herself  and  a 

fortime  for 

YOU  in' Her 
Elephant  Man 

and  Molly  ̂ nd  I 

FOX  ENTERTAINMENTS 
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Press  Comments  on  James  Oliver  Cm^ood's 

Famous  Story,"The  Com*age  of  Marge  O'Doone" 

The  New  York  Tribune— 

"  'The  Courage  of  Marge  O'Doone'  is  a  northwest  classic.  Mr. 
Curwood  has  given  us  a  great  treat  and  a  great  book  in  this  latest 
volume  of  his.  .  .  .  This  is  a  triumph  in  fiction  of  the  Canadian 
Northwest." 

The  Philadelphia  Prett— 

"  'The  Courage  of  Marge  O'Doone'  is  a  story  that  never  flags, 
that  abounds  in  unexpected  incidents,  that  is  rich  in  the  deep  colors 
of  the  glorious  country  in  which  its  scenes  are  laid.  If  you  want 
to  read  a  story  that  travels  straight  on  like  a  bird  on  the  wing,  with  a 
swift  series  of  unforeseen  and  thrilling  episodes  and  all  of  it  painted 
against  the  splendid  hues  of  the  wide,  generous  westland,  read  'The 
Courage  of  Marge  O'Doone.'  " 

Philadelphia  Evening  Telegraph — 
"Those  who  like  a  story  brimful  of  red-blooded  adventure,  who 

revel  in  the  life  of  camp  and  trail,  will  enjoy  'The  Courage  of  Marge 
O'Doone.' " 

New  York  Times — 

"There  is  plenty  of  incident,  plenty  of  fighting,  and  some  love- 
making  in  the  book,  with  a  heroine  of  that 
extraordinarily  beautiful,  courageous,  in- 

nocent and  trusting  type." 
Detroit  Sunday  New* — 

"  'The  Courage  of  Marge  O'Doone' 
is  a  complicated  thriller  of  North  Cana- 

da. Breathlessness  seems  to  be  the  order 
of  the  hour.  We  crave  it  in  all  lines  of 
activity,  and  markedly  so  in  our  reading. 
.  .  .  Adventure  toppling  on  adven- 

ture may  be  found  in  'The  Courage  of 
Marge  O'Doone.' " 

Oakland  (Cal.)  Tribune— 

"A  fighting  tale.  If  you  like  strong, 
vigorous,  red-blooded  fighting  stories, 
where  blows  and  blood,  hatred  and  mur- 

der show  themselves  together  with  the 
^eat  wild  wastes  of  the  frozen  north, 
grizzly  bears,  fierce  malemutes,  primitive  men,  and  tender  and  beauti- 

ful women,  you  will  like  "The  Courage  of  Marge  O'Doone.'  .  .  . 
II  is  a  graphic  tale,  stirring,,  thrilling  and  unusual." 

Minneapolis  Herald — 
"Mr.  Curwood  has  caught  the  very  spirit  of  the  vigorous  life  of 

(he  north  woods,  and  never  has  he  made-  that  fact  clearer  than  in 
Chia  romance.  .  .  .  It  is  on  the  whole  a  'rattling  good  story.' " 

Cincinnati  Enquirer — 
"  'The  Courage  of  Marge  O'Doone'  is  a  stirring  novel  of  the  far 

Northwest.  .  .  .  It  is  a  tale  of  mystery  and  of  love,  with  a  hero- 
ine unusual  in  fiction — yoimg,  brave,  and  very  naive,  as  she  has  lived 

all  her  life  away  from  civilization." 
New  York  World— 

"The  romance  is  written  with  great  spirit.  Mr.  Curwood  obvi- 
ously knows  the  forest,  and  his  descriptions  of  it  are  very  vivid.  He 

Is  a  dauntless  fighter,  too,  and  never  fails  to  give  some  stirring  scraps. 
.   .   .  It  is  Mr.  Curwood's  best  story   .    .    .    and  hard  to  beat." 

"The  Courage  of  Marge  O'Doone" 
It  opens  on  a  train  snowbound 

on  an  Arctic  night. 

It  ends  with  a  night  encamp- 
ment and  a  strange  meeting  far,  far 

from  civilization. 

Between  beginning  and  ending 
are  crowded  exciting  incidents  in  a 
land  where  heroism  and  danger  are 
part  of  the  daily  routine. 

Daily  Fresno  Republican— 
(California) 

"  'The  Coutage  of  Marge  O'Doone'  fully  justifies  its  name,  for 
it  would  be  hard  to  find  a  novel  witl\  more  thrilling  moments,  hours, 

sacrifices  and  intensities." 
The  Times-Picayune — 

(New  Orleans) 
"  'The  Courage  of  Marge  O'Doone'  is  a  man's  story  full  of  fierce 

excitement  and  thrilling  adventure." 
Indianapolis  Star — 

"In  'The  Courage  of  Marge  O'Doone,'  the  author,  James  Oliver 
Curwood,  presents  to  his  readers  a  tale  of  romance  and  adventure 

depicting  life  on  the  Canadian  frontier." 
Salt  Lake  Telegram — 

"  'Tis  a  book  in  which  James  Oliver  Curwood  proves  himself  a 

born  story  teller." Express  Advertiser— (Portland,  Me.) 

"  'The  Courage  of  Marge  O'Doone,'  by  James  Oliver  Curwood,  is 
a  masterly  story  which  takes  the  reader 
into  the  fascinating  life  of  the  northern 
forests.  .  .  .  Swift,  exhilarating,  the 
story  sweeps  along  to  a  climax  which  is 
a  masterpiece  of  dramatic  skill." 

The  Post  Express — 
(Rochester,  N.  Y.) 

"  'The  Courage  of  Marge  O'Doone' 
is  a  fine  story  of  life  near  Hudson's  bay, far  from  what  we  call  civilization.  .  .  . 
The  book  is  breezily  and  charmingly  writ- 

ten, and  as  far  as  style  goes,  Mr.  Curwood 
is  far  superior  to  Jack  London,  a  writer 
who  loved  to  deal  with  the  same  primitive 

types  of  humanity." The  Bridgeport  Post — 
(Connecticut) 

"  "The  Courage  of  Marge  O'Doone' 
opens  in  a  snowbound  train  on  an  Arctic 

night,  and  ends  with  a  night  encampment  and  a  strange  meeting  far 
from  civilization.    It  is  one  of  those  gripping  stories  that  holds  one's 
attention  from  start  .to  finish." 

Los  Angeles  Tribune — 
"Curwood  has  many  stories  of  the  north  woods  to  his  credit,  but 

if  he  hati  never  written  anything  except  this  latest  of  his  novels,  'The 
Courage  of  Marge  O'Doone,'  his  reputation  would  be  assured." 

Boston  Herald  and  Journal — 
"When  James  Oliver  Curwood  flies  fancifully  northward  a  live 

story  results.  'The  Courage  of  Marge  O'Doone'  is  one  of  his  charac- 
teristic narratives,  rapid  in  action  and  of  vigorous  pulse." 

The  San  Francisco  Chronicle — 
"In  'The  Courage  of  Marge  O'Doone'  there  is  a  stirring  love  story 

and  plenty  of  excitement  and  heroism  and  adventure." 
The  Boston  Post — 

"Lovers  of  novels  solid  with  adventure  in  the  wilds  will  turn  nat- 
urally to  'The  Courage  of  Marge  O'Doone.'  " 

^^The  Courage  of  Marge  O'Doone'' 

The  Big  Vitagraph  Special  Production 

All  Star  Cast  of  Well  Known  Players 
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We'll  tell  the  world 

About 

First  National  Franchises 

Immediately  after  our 

Chicago  Convention 

which  opens  April  26th 

Exhibitors'  Defense  Committee 

Composed  of  Members  of 

The  First  National  Exhibitors'  Circuit,  Inc. 
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The  Strange  Tale 

One  lived  to  maintain 

her  home  and  country 

STEWART 

Millions  Waiting  For  It ! 

This  is  another  big,  smashing  thriller,  such  as  **In 

Old  Kentucky."  The  book  is  one  of  the  best  sellers 
of  the  day  and  the  story  was  read  by  millions  in  the 

Saturday  Evening  Post.  They  wouldn't  miss  it  for 
anything.  And  it  has  the  big  gripping  moments 

that  will  get  them  all.  A  tremendous  Box  Office 
attraction. 

A    FIRST  NATIONAL 

1 
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Of  Twin  Sisters 

The  other  was  a  wrecker 

who  lived  for  excitement 

D^fYELLOW 

TYPHOON 

Harold  MacGrath's 

Greatest  Adventure  Story 

Directed  by  Edward  Jose 

Screen  version  by  Monte  M.  Katterjohn 

Another  BIG 

First  National  SPECIAL 

ATTRACTI  O  N 
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"A  Perf ormance  Not 

Joseph  M.  Schenck 

presents 

Norma 

Talmadge 

The  screen's  great 
emotional  actress 

in 

The  Womain 
 Gives" 

a  thrilling  romance  of 

New  York's  Bohemia 
from  the  famous  novel 

by  OWEN  JOHNSON. 

Directed  by  Roy  Neil 

Photographed  by  David  Abel 

Tech.  Director:  Willard  M.  Reineck 

A  First  National  Attraction 

Foreign  Representatire,  David  P.  Howells,  Inc. 
729  Seventh  Ave,  New  York  City 
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Often Paralleled 

99 

— Moving  Picture  World 

The  Experts  Say: 

POPULAR  WITH  ALL 

"Norma  Talmadge,  in  'The  Woman  Gives,'  takes  fresh  hold 
on  the  hearts  of  the  public  by  her  convincing  acting  and  strong 

personal  appeal.  She  holds  the  story  up  to  a  high  plane  and 

gives  one  of  her  best  screen  characterizations.  We  have  the 

same  Norma,  refined  by  experience  and  finished  in  acting. 

"The  story  holds  the  spectators,  a  strong  and  dramatic  picture. 
For  suspense,  strength  and  interesting  holding  qualities  it  is 

way  and  above  the  average  motion  picture  attraction. 

"Attractive  settings,  good  Chinatown  scenes  and  extremely 
artistic  camera  work.  The  feature  undoubtedly  will  be  popular 
with  all  the  followers  of  the  clever  little  actress  and  win  new 

friends  for  her  as  well." — Exhibitor's  Trade  Review. 

"The  picture  is  graced  by  one  of  the  screen's  most  accom- 
plished actresses,  supported  by  an  excellent  cast. 

"Always  beautiful,  always  individual  and  vibrant  with  emo- 
tional sincerity,  Norma  Talmadge  gives  a  performance  that  is 

not  often  paralleled.  It  is  a  new  revelation  of  Norma  Talmadge's 

radiant  personality." — Moving  Picture  World. 

"Miss  Talmadge's  admirers  are  legion." — Motion  Picture News. 

"Quality  of  production  is  first  rate  and  a  well  selected  cast 

furnishes  adequate  support  for  the  star." — Wids. 

This  story  ran  through  the  Cosmopolitan  Magazine 

and  the  book  has  had  a  tremendous  sale.  Everyone 

who  has  read  it  will  be  eager  to  see  it  on  the 

screen  as  interpreted  by  Norma  Talmadge. 

A  NEW  REVELATION 

ADMIRERS  ARE  LEGION 

QUALITY  FIRST  RATE 

Millions  Are  Waiting! 
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Katherine  MacDonald  Pictures  Corp'n 
Sam  E.  Rork,  President  &  General  Mgr. 

presents 

Katherine  MacDonald 

The  beauty  of  the  screen  in  a  thrilling  romance  of  Monte  Carlo — 
with  its  great  Casino,  the  famous  gambling  halls,  the  women  of 
beauty  and  fashion,  the  men  of  wealth  and  power,  the  gathering 
place  of  the  world  for  those  seeking  excitement  and  adventure. 

She  suddenly  awoke  to  the  fact  that  the  Coanteas  and  her  tP9  begged  her  never  to  reveal  the  secret  of  her  elopement 
husband  were  nsing  her  as  their  dape.  ^I'h  >  married  man. 

"Someone,"  she  said,  "has  been  tampering  with  my 

jewel  box." 

After  days  of  searching,  the  prince  found  her  alone  In 
the  garden. 
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The  American  Beauty 
in 

"Passions  Playground" 
Adapted  from  the  popular  novel,  "The  Guests 
of  Hercules,"  by  C.  N.  and  A.  M.  Williamson. Directed  by  J.  A.  Barry 

By  arrangement  with  Attractions  Distributing  Corp'n. — B.  P.  Fineman,  Pres. 
Foreign  Representative — David  P.  Howells,  Inc.,  729  Seventh  Ave.,  New  York  City 

He  begged  her  to  confess  her  sin,  but  she  knew  that  the  For  hours  he  studied  the  wheel  trying  to  evolve,  a  system 
shame  was  not  hers.  to  break  the  bank. 
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7 

Wm  STEINER.  Prt««nt< 

EUUCIDATDR  OF  MYSTERIES 

IN 

HIS  FIRST  FAMOUS  CASE 
'circumstantial  evidence^ A  GREAT  DETECTIVE  STORY 

Disti-ibuted  hy 

ARROW  FILM  CORP. 

W.E.SHALLENBERGER  Resident 

220  West  42  St  -  Newark. 

FIRST  ̂   TEX''  RELEASE 

''Circumstantial  Evidence" 

NOW  BOOKING  AT  LEADING 

INDEPENDENT  EXCHANGES 

EXHIBITORS,  DO  NOT  DELAY  BUT  BOOK  THIS 

MONEY  GETTING  FEATURE  TODAY 
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^1
 

Beautiful 

HOPE 

HAMPTON 

the  dazzling  star  of 

"
A
 

M
O
D
E
R
N
 S

A
L
O
M
E
"
 

brought  the  S.  R.  O.  sign 

out  at 

B.  S.  MOSS' 

BROADWAY 

THEATRE 

Here's  what  several  of  the  newspapers  said: 

"Hope  Hampton's  beauty  wins  her  audience — it  manifested   a   genuine   interest   in   this   new  screen 
luminary.    As  the  Irish  say,  she  has  a  way  with  \yer."—The  Morning  Telegraph. 
"Hope  Hampton  showed  real  charm,  imagination  and  screen  magnetism." — Neiv  York  Globe. 
"Miss  Hampton  is  not  only  good  to  look  at  but  she  can  act  as  well." — A^.  Y.  Evening  Mail. 
"The  whole  production  is  wonderful  in  its  coloring,  intensely  interesting  in  its  story  and  powerful 
in  its  \essoa."— Washington  Post. 

The  HOPE  HAMPTON  PRIZE  CONTEST  with 

$3,000.00  in  cash  prizes  wins  the  public  interest 

— the  star  and  the  picture  cement  its  approval. 

Distributed  through 
METRO 

Miss  Hampton's  succeeding  pictures 
will  even  exceed  "A  Modern  Salome" 



p 

c 

GEORGES  V 

carpentierA 

The  idol  of  Wo  continents 

\)/hore  heroic  deed 9 have 

Hiillled  the^orld  — - 

vhose  magnetic  personaliiij 

har  endeared  mm  to 

million/? 

Coming  in  an  Intri^uin^ 

fomance  of  Amencan 

Direcfed  b.j  JOHR  (j.  APOlPl 
ROBERT/ON-COLE 

A  MILLION  DOLLAR  ATTRACTION 
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Advertising  Slides 

THE  complaint  as  to  advertising  slides  and  pictures 
which  we  print  on  another  page  is  not  wholly  unex- 

pected. It  is  perhaps  the  natural  expression  of  the 
revolt  aroused  in  the  breast  of  the  viewer  of  pictures  when 
he  believes  the  non-entertainment  part  of  the  program  he 
has  paid  to  see  has  been  carried  too  far. 
One  item  of  the  letter  may  have  special  interest  for 

exhibitors  —  that  where  the  correspondent  insists  a  slide 
shown  every  day  for  365  days  is  worth  at  least  $3  a  week, 
or  $150  a  year,  the  implication  being  that  if  organized  pic- 

ture showmen  are  charging  less  than  that  sum  for  their 
dues-paying  card  they  are  undercharging;  in  other  words, 
the  advertiser  is  getting  the  best  of  the  bargain.  If  this 
proves  to  be  the  true  situation  it  is  a  matter  soon  mended 

— the  exhibitor  will  not  "overlook  any  bets." 
If,  however,  the  correspondent  is  exact  in  his  statement 

that  the  slides  are  getting  on  patrons'  nerves  then  it  is  a matter  for  serious  consideration.  One  flash  of  a  slide  at  a 

performance  will  hardly  get  on  any  one's  nerves.  That,  as 
we  understand  the  Cleveland-Pittsburgh  plan,  for  instance, 
is  the  time  required  for  the  showing  of  the  slide  that  repre- 

sents the  payment  for  membership  of  that  house  in  its  local 
organization. 

After  all  it  is  not  so  much  the  use  of  slides  that  arouses 
antagonism  ;  it  is  their  abuse. 

 O  

GERMANY  has  found  use  for  one  of  its  great  airship 
hangars  by  transforming  it  into  a  motion  picture 
studio.    The  structure  at  Johannisthal  which  now  is 

undergoing  the  process  of  conversion  is  200  by  450  feet  in 
size,  which  gives  a  floor  space  of  90,000  square  feet.   A  lot 
of  pictures  may  be  made  in  that  area. 

As  One  Minister  Sees  Us 

CHESTER  C.  MARSHALL,  the  militant  pastor  of  St. 
James'  Methodist  Church  in  New  York  City,  is  writing 
for  the  Christian  Herald  a  series  of  articles'in  which  he is  considering  the  proper  attitude  as  he  sees  it  of  Christian 

people  and  the  church  toward  the  motion  picture.  Mr. 
Marshall  speaks  with  authority  on  his  chosen  topic;  and  he 
speaks  for  forty-one  thousand  ministers  of  his  faith  when  he 
discusses  a  purely  motion  picture  question.  Personally,  he  is 
a  fine  type  of  the  wholesome,  up-to-date  minister,  enjoying 
nothing  better  than  to  sit  in  with  a  group  of  blase  film  men 
and  "go  to  the  mat"  on  a  screen  que.stion  of  major  importance. In  his  official  position  as  head  of  the  division  of  stereopticon, 
motion  pictures  and  lectures  of  the  Centenary  Conservation 
Committee  he  came  into  contact  with  many  officials  of  film 
companies — and  the  resulting  regard  seems  to  have  been mutual. 

In  his  opening  article,  Mr.  Marshall,  after  inquiring  if  every 
member  of  a  family  is  not  better  ofif  for  enjoying  motion  pic- 

ture recreation,  declares  everything  depends  upon  the  kind  of 
picture  the  family  has  chosen  to  .see.  "There  have  been  trade- 

marks which  in  themselves  have  been  a  guarantee  that  every 

Published  weekly  by  the  Chalmers  Publishing  Company,  516  Fifth  Avenue New  York  (Telephone:  Murray  Hill  1610-13).  President  J  P  Ohal- mers.  Sr.;  Vice-President  and  General  Manager,  J.  F.  Chalmers-  Secre- 
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Address  all  correspondence  to  the  conipan.v. 
The  olfice  of  the  crmpany  is  the  address  of  the  oflTiccrs. 

ideal  of  American  home  life  and  religion  was  flagrantly  out- 
laged,"  says  the  minister.  "There  are  also  companies  which 
have  set  forth  their  trade-mark  as  a  guarantee  of  pure,  whole- 

some entertainment.  But  if  there  is  a  single  commercial  com- 
pany which  has  invariably  adhered  to  that  rule  the  writer 

does  not  know  it.  It  is  gladly  conceded  that  a  few  have  made 

vast  strides  in  that  direction." 

MR.  MARSHALL  believes  much  encouragement  will  be 
given  producers  if  lay  journals  will  each  week  publish 
brief  reviews  of  pictures  that  have  been  approved. 

This  would  not  mean  that  others  were  disapproved,  he  ex- 
plains, but  would  merely  be  a  guide  to  the  interested  seeker. 

As  to  keeping  hurtful  films  out  of  a  neighborhood  the  writer 
says  even  the  most  democratic  will  falter  before  employing  an 
autocratic  form  of  censorship  or  any  method  as  un-American 
as  that.  He  takes  as  an  illustration  a  widely  heralded  picture 

which  proves  to  be  objectionable  in  whole  or  in  part.  ''Now  if 
the  producers  hear  nothing  by  way  of  criticism  and  the  film 
has  a  good  rental  they  infer  that  because  the  box  office 

receipt."  are  good  the  picture  is  a  success,''  continues  Mr. 
Marshall.  "If  they  therefore  conclude  that  they  have  prope/ly 
judged  the  demands  of  their  public  I  do  not  know  that  we  can 
blame  them  very  severely.  But  I  am  decidedly  of  the  opinion 
that  we  can  blame  ourselves  for  this  situation.'' 

Mr.  Marshall  suggests  when  there  is  shown  an  objectionable 
picture  bearing  the  name  of  a  reputable  producer  that  if  fifty 
representative  citizens  were  in  a  short  letter  to  the  exhibitor 
to  express  their  disapproval  the  message  would  quickly  be 
passed  along  to  the  producer.  He  predicts  that  significant 
"cuts"  would  follow  the  receipt  of  simultaneous  complaints 
and  adds  that  probably  for  some  time  to  come  the  directing 
would  be  done  with  an  eye  to  the  great  Christian  public  that 
stretches  across  three  thousand  miles  of  America  rather  than 

to  the  noyelty-jaded  crowd  that  haunts  the  white  lights. 

THE  minister  quotes  a  film  distributor  as  complaining  that 
rarely  did  he  receive  criticisms  or  suggestions  from 
clergymen.  He  promised  Mr.  Marshall  that  if  the 

minister  found  anything  objectionable  in  the  pictures  and  said 
so  changes  would  be  made.  We  have  the  word  of  the  latter 
that  the  distributor  made  good. 

"If  pictures  are  not  what  we  think  they  ought  to  be  perhaps 
we  share  the  responsibility  by  standing  back  with  folded  arms," 
concludes  Mr.  Marshall.  "There  are  many  decent  men  in  the 
industry  who  will  welcome  our  suggestions  and  who  will  heed 
our  criticisms.  If  some  directors  see  Broadway  instead  of 
America  then  let's  help  them  to  see  America  so  big  that  they will  know  the  public  it  pays  best  to  please.  Does  this  mean 
that  the  Christian  people  of  America  only  want  the  wishy- 
washy  kind  of  pictures  they  are  sometimes  charged  with 
desiring?  Not  at  all.  When  they  go  to  the  movies,  the  more 
they  move  the  better  they  please:  but  they  must  move  on  a 

high  and  wholesome  plane." Mr.  Marshall  approaches  his  subject  from  the  viewpoint  of 
the  picture  partisan,  of  the  man  who  likes  pictures,  of  the 
friendly  rather  than  of  the  hostile  critic.  He  is  constructive, 
not  destructive.  And  when  a  man  speaks  for  forty-one 
thousand  ministers  his  views  are  entitled  to  respect. 
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Opposes  Salesmen's  Request 
for  Income  Tax  Reduction 

THE  treasury  department  has  declined to  indorse  the  bill  recently  introduced 
in  the  United  States  Congress  by 

Congressman  Jacoway  to  permit  the  ex- 
penses of  traveling  salesmen  for  food  and 

lodging  while  on  the  road  to  constitute  an 
exemption  in  the  making  out  of  income  tax 
returns  and  the  payment  of  such  taxes. 
In  a  letter  to  the  ways  and  means  com- 

mittee, Secretary  Houston  points  out  that 
the  law  specifically  states  that  in  comput- 

ing net  income  no  deduction  shall  be  allow- 
ed in  any  case  with  respect  to  personal 

living  or  family  expenses. 
"It  is  obvious  that  expenses  for  meals 

and  lodging  are  in  the  nature  of  per- 
sonal or  living  expenses,"  the  secretary 

says.  "In  my  opinion,  they  frequently  par- 
take more  of  the  character  of  personal  ex- 

penses than  business  expenses.  To  allow 
traveling  salesmen  to  deduct  both  personal 
credit  and  such  expenses  for  meals  and 
lodging  would  permit  such  taxpayers  a 
double  deuction." He  claims  that  the  matter  is  one  of  a 
general  character,  involving  a  number  of 
claims  that  might  be  made  for  expenses 
of  a  like  nature,  and  does  not  think  this 
particular  feature  should  be  considered 
without  taking  up  the  others. 

Miss  Dolly  Spun*  Re-opens 
Lyric  Theatre  on  Sabbath 

ANOTHER  chapter  is  about  to  be  added 
to  the  Sunday  opening  fight  at  Mar- 

ion, Ind.,  it  is  understood.  The  Lyric 
Theatre,  operated  by  the  Mutual  Theatre 
Company,  of  which  Miss  Dolly  Spurr  is 
president,  was  opened  on  Sunday,  April 
11,  and  those  opposed  to  Sunday  shows  are 
again  getting  ready   to   start  something. 
Three  members  of  the  Marion  police  de- 

partment were  present  at  the  theatre  at 
the  time  it  was  opend  but  no  arrests  were 
made.  It  is  said,  however,  that  Marshall 
Williams,  city  attorney,  intends  to  file 
charges  against  the  theatre  company  as  a 
corporation  under  an  ordinance  passed  sev- 

eral months  ago. 
A  similar  case  is  now  pending  in  the 

Grant  county  circuit  court,  having  been  ap- 
pealed by  the  theatre  company  following  an 

adverse  decision  by  Judge  Orlo  Cline  in  the 
city  court.  Miss  Spurr  has  been  arrested 
several  times  for  violating  the  state  law 
pertaining  to  the  subject  and  on  each  oc- 

casion has  been  freed  by  a  jury.  The 
operation  of  the  Lyric  Theatre  last  Sunday 
marks  the  first  attempt  to  open  the  theatres 
there  on  April  11  in  the  last  few  months. 

Governor  Signs  Sunday  Bill. 
The  bill  permitting  moving  picture  thea- 

tres to  be  open  on  Sundays  after  2  p.  m. 
in  Baltimore,  which  was  introduced  in  the 
House  when  the  Legislature  was  in  ses- 

sion at  Annapolis,  Md.,  and  passed  both 
the  House  and  the  Senate  after  it  was 
turned  down  and  then  reconsidered,  was 
signed  by  Governor  Albert  C.  Ritchie  on 
April  16. 

This  hill  had  a  referendum  attached  to 
it  and  the  people  of  Baltimore  will  vote  on 
it  at  the  next  regular  election,  which  comes 
in  November. 

Film  Shipments  Handled  by  Express. 
The  transportation  committee  of  the  Na- 

tional Association  of  the  Motion  Picture 
Industry,  in  considering  the  shipping  case 
situation  and  reviewing  the  complaints  and 

reports  made  from  various  parts  of  the 
country,  is  of  the  opinion  that  much  of 
the  damage  to  film  shipping  cases  and 
trouble  caused  by  covers  becoming  unfas- 

tened is  not  entirely  due  to  faulty  fas- 
tening devices,  but  to  a  marked  degree 

may  be  chargeable  to  the  bad  handling  of 
shipments  by  excha.ige,  exhibitor  and  ex- 

press employes  generally. 
P.  H.  Stilson,  chairman  of  the  transpor- 

tation committee,  recommends  that  ex- 
change managers  and  exhibitors  train  their 

employes  with  respect  to  the  proper  hand- 
ling, opening  and  closing  of  film  cases.  It 

is  also  suggested  that  film  clubs,  exchange 
managers'  associations,  film  boards  of 
trade,  etc.,  appoint  sub-transportation  com- mittees to  take  this  matter  up  with  the 
express  company's  executives  to  see  if some  improvement  may  be  secured. 

British  Columbia  Would  Force 

Showings  of  Government  Film 

PICTURE  showmen  in  Canada  are  dis- playing much  interest  in  the  measure 
which  has  been  mtroduced  into  the  leg- 

islature of  the  province  of  British  Columbia 
by  the  provincial  government,  which,  if 
enacted  into  a  law,  would  require  all  m6- 
tion  picture  theatres  in  the  province  to 
devote  fifteen  minutes  each  day  to  the 
showing  of  films  provided  by  the  provincial 
government. 
According  to  the  snonsors  of  the  measure, 

these  films  would  be  educative,  to  illus- 
trate especially  the  natural  resources,  op- 

portunities and  economic  and  industrial 
problems  of  the  province.  Pictures  dealing 
with  Canadian  affairs  in  general  would  also 
be  prepared  by  a  bureau,  which  it  is  pro- 

posed to  create  to  handle  the  films. 
The  consensus  of  leading  Canadian  ex- 

hibitors is  that  the  measure  is  reaction- 
ary, confiscatory  and  vicious.  They  do  not 

deny  that  the  showing  of  motion  pictures 
such  as  are  outlined  in  the  bill  might  be  a 
good  thing,  but  they  are  bitterly  opposed 
to  the  compulsory  clause  in  the  wording  of 
the  bill,  which,  they  say,  robs  them  ab- 

solutely of  the  power  to  say  whether  or 
not  they  care  to  run  such  films  on  their screens. 

I  Missouri  Valley  Demands  | 
I  $2,500  Annual  License  Fee  f 

AN  example  of  to  what  lengths  | some  people  will  go  in  legis-  | 
I  lating  the  motion  picture  Indus-  | 
j  try    is    furnished    Moving    Picture  1 
I  World  by  Vice-President  and  Gen-  1 
I  eral   Manager  K.  Moreland,  of  the  | 
I  Moreland  Amusement  Company,  Inc.,  | 
1  of  Missouri  Valley,  Iowa,  in  the  form  | 
I  of  a  news  clipping  from  the  Missouri  i 
I  Valley  Times  of  April  9.  | 
I  An  ordinance  approved  and  adopted  I 
i  on  May  8,  signed  by  Mayor  L.  R.  | 
1  Pike  and  City  Clerk  D.  McKinnon,  | 
I  practically  prohibits  the  presentation  | 
I  of  motion  pictures  in  Missouri  Val-  1 
I  ley.    It  fixes  license  fees  for  moving  | 
I  picture    shows,    theatres    and   other  | 
I  entertainments  where  an  admission  is  | 
I  charged,  as  follows :    where  the  ad-  | 
I  mission  charge  is  50  cents  or  more  i 
i  than  25  cents  the  license  fee  fixed  is  i 
I  $50  a  day,  $200  a  week,  $400  a  month,  I 
I  $1,000  for  four  months,  $1,500  for  six  | 
I  months,  or  $2,500  for  a  year.    Some-  | 
1  what  lower  fees  are  fixed  for  enter-  I 
I  tainments  charging  less  than  25  cents.  | 
^diiiiiiiiiii[iiiiir,iiiiiiiiiiFiiiiiiiitiiiiiiiiii<iii[iiiiiriiiiiiiiiiiiiiiiitiiiiiiiiiJiiiiiiMiiiMiiiiiiiiiitiiiiiitiitiiiiiiiiiiiiiiiiiiiiiiiic^ 

Tokio  Theatre  Seats  7,500; 

Many  Are  Now  Being  Built 

THAT  large  film  studios  are  being  built in  Japan  and  immense  theatres  are 
under  construction  was  disclosed  re- 
cently when  Dr.  Iwaho  Tsuchiya,  physician 

to  the  Mi'<ado,  visited  the  Famous  Players- 
Lasky  studio  at  Hollywood  for  a  confer- ence with  its  executives. 

"Two  producing  corporations  of  $10,000,- 
000  each  had  just  been  formed  when  I  left 
Japan,"  said  Dr.  Tsuchiya,  "and  Japanese capital  is  building  hundreds  of  luxurious 
theatres,  equal  in  every  way  to  the  best  in 
America.  The  Imperial  Theatre,  just  fin- 

ished, in  Tokio  seats  7,500  people  and  in 
attractiveness  rivals  the  pick  of  the  New 
York  playhouses.  Moving  pictures  are 
very  popular  in  Japan.  There  is  no  doubt 
that  the  new  Japanese  studios  will  be  a 

big  success." Dr.  Tsuchiya  visited  the  Hollywood  Fa- 
mous Players-Lasky  plant  to  secure  ideas 

and  suggestions  for  his  government.  While 
there  he  witnessed  the  taking  of  a  Chinese 
street  scene  in  a  new  Ethel  Clayton  pro- 

duction. But  perhaps  the  eminent  Jap- 
anese was  most  interested  in  scenes  being 

taken  by  Director  George  Melford  in  his 
adaptation  of  "The  Translation  of  a  Sav- 

age." The  .\merican  Indians  used  in  the scene  were  the  first  he  had  ever  seen. 

Mrs.  O'Grady  Protests  Bill 
Letting  Children  See  Shows 

MRS.  ELLEN  O'GRADY,  Deputy  Police Commissioner  of  New  York  City, 
was  in  Albany  on  April  14  protest- 

ing to  various  members  of  the  Legisla- 
ture against  a  bill  which  is  now  in  the 

Rules  Committee,  and  which,  if  enacted 
into  a  law,  will  allow  unaccompanied  chil- 

dren between  the  ages  of  10  and  16  years  to 
attend  the  motion  picture  theatres  of  the 
metropolis,  with  the  understanding,  how- 

ever, that  such  children  are  to  be  segre- 
gated within  the  theatre  and  placed  in 

charge  of  a  matron. 
Mrs.  O'Grady  had  a  long  talk  with 

Speaker  Sweet,  as  well  as  with  Lieutenant 
Governor  Harry  C.  Walker,  and  with  a 
number  of  other  Senators  and  Assembly- 

men, each  of  whom  she  asked  to  vote 
against  the  bill  should  it  be  reported  out 
of  the  Rules  Committee. 

"I  am  not  in  favor  of  any  motion  picture 
bill,"  said  Mrs.  O'Grady,  "until  the  pictures themselves  are  made  clean.  Then  let  the 
exhibitors  throw  open  their  doors.  I  am 
in  favor  of  a  greater  censorship  of  the 
motion  picture.  There  are  too  many  pic- 

tures being  shown  these  days  that  are 
suggestive  in  many  ways  and  detrimental 
to  the  interests  not  only  of  adults  but  also 
serving  to  tear  down  and  undermine  the 
moral  structure  of  the  child." 

Motion  Pictures  as  Evidence  in  Court. 
One  of  the  first  instances  of  motion  pic- 

tures being  shown  on  a  courtroom  wall 
occurred  in  Rochester,  when  pictures  were 
run  off  in  order  that  the  court  might  get 
a  fair  idea  of  the  alleged  lawlessness  of members  of  a  union. 
The  motion  pictures  were  introduced  by 

counsel  for  Michaels-Stern  Company,  one 
of  the  great  clothing  industries  of  Roches- 

ter, which  is  suing  the  Amalgamated  Cloth- 
ing Workers  of  America  for  alleged  inter- ference with  its  business  and  employes. 
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When  Embargo  Is  Lifted,  Germany  Will 

Eagerly  Welcome  American  Productions 

Commerce  Bureau  Reports  Film  Business  Most  Active  Industry  in  Germany  During 

Past  Fourteen  Months— Producers  Study  American  Successes— Enormous 

Crowds  Patronize  the  Country's  3,200  Screen  Theatres 
THE  film  business  has  been  the  most active  industry  in  Germany  during 

the  past  fourteen  months,  according 
to  a  report  just  received  by  the  Bureau 
of  Foreign  and  Domestic  Commerce  from 
the  American  Commisssion  in  Berlin.  The 
moving  picture  theatres  in  the  larger  cities 
handle  enormous  crowds  every  night,  it  is 
declared. 
Few  foreign  films  are  shown  because  of 

the  present  law  prohibiting  their  impor- 
tation, but  it  is  understood  that  after  May, 

1920,  foreign  films  may  be  imported.  It  is 
reported  that  the  president  of  the  Univer- 
sum  Film  Company,  which  is  one  of  the 
largest  in  Europe,  is  proceeding  to  the 
United  States  to  buy  American  films  for 
exhibition  in  Central  Europe. 
The  German  Authors'  League,  whose 

membership  included  practically  all  repu- 
table German  authors  and  playwrights,  has 

signed  a  contract  with  an  American  film 
concern  giving  it  the  sole  right  to  film 
their  stories  and  plays  in  America  and  to 
market  them  throughout  the  world,  in- 

cluding Germany.  These  German  authors 
and  playwrights  are  to  receive  advance 
cash  payments  and  subsequent  royalties. 
This  same  American  theatrical  group  has 
also  contracted  with  certain  famous  Ger- 

man and  Austrian  composers  and  directors 
for  work  in  this  country. 

Prejudice  Ag^ainst  French  Films. 
Previous  to  the  war  and,  in  fact,  during 

the  first  years  of  the  war,  American  pic- 
tures were  very  popular  in  Germany,  espe- 

cially the  cowboy  and  animal  pictures. 
However,  prior  to  the  war  the  number  of 
pictures  sent  to  Germany  from  the  United 
States  was  not  particularly  large,  on  ac- 

count of  producing  conditions  in  this  coun- 
try and  the  large  domestic  demand. 

The  present  law  forbidding  the  importa- 
tion of  foreign-made  films  until  May  was 

passed  at  the  instigation  of  the  200  or  more 
film  exchanges  and  producers  of  Germany, 
but  the  public  demand  for  foreign  films  is 
such  that  it  seems  unlikely  that  the  law 
will  be  extended  beyond  its  original  limit. 

Previous  to  the  war,  Italian  and  French 
pictures  were  also  popular  in  Germany,  but 
none  are  now  on  exhibition,  and  German 
theatrical  men  say  that  public  prejudice 
will  prevent  the  exhibit  of  French-made 
pictures  for  a  long  time. 

Theatres  and  Prices. 
There  are  about  600  theatres  in  Germany 

and  about  3,200  motion  picture  houses. 
Less  than  3  per  cent,  of  the  old  theatres 
have  been  converted  so  as  to  show  films. 
Most  of  the  picture  theatres  are  divided 
roughly  into  three  classes:  Small  family 
theatres  in  provincial  towns,  where  the 
admission  runs  from  50  pfennigs  to  V/^ 
marks;  second-class  theatres,  where  the 
admission  runs  from  lyi  marks  to  6  and  8 
marks,  including  a  luxury  tax  of  20  to  25 
per  cent;  the  high-class  playhouse  of  Ber- 

lin, Leipzig,  etc.,  where  the  admission  runs 
as  high  as  IS  marks  or  more. 
The  moving  picture  theatres  of  Berlin 

are  more  comfortable  than  the  average 
first-class  moving  picture  house  in  Amer- 

ica, it  is  claimed.  For  example,  loges  with 
four  armchairs  will  occupy  as  much  floor 
space  in  a  German  theatre  as  ten  seats  in 
the  average  American  house.    Much  open 

space  is  also  given  over  to  aisles,  prome- 
nades, lobbies,  etc.;  also  larger  and  better 

orchestras  are  provided. 
Taxes  Don't  Deter  Crowds. 

In  the  provincial  towns  many  very  small 
picture    theatres    are    in   operation,  some 
with  a  seating  capacity  as  low  as  100;  the 
larger  picture  houses  in  the  city  have  a 
iiiiirFiilitilliiiiiriiiiiiiiiiiiiiiiitliMliiliililliiiiiiiMMiiiiiiiitiiliriiitlMiiiiiiiMiiDiiiMiiMiiiiiliirlliliiiiiiir  Tirnilftiiii: 

David  P.  Howells  Hears  of  | 
New  Nationalization  Move  | 

RUMORS  ot  a  movement  in  Ger-  | many  to  nationalize  all  moving  | 
=  picture  houses  for  the  purpose  | 
I  of  buying  foreign  productions,  come  | 
I  as  a  great  surprise,"  says  David  P.  | 
1  Howells,  the  international  film  dis-  i 
1  tributor.    "It  would  seem  that  after  j 
I  practically  six  years  of  isolation  from  | 
I  the  rest  of  the  world,  the  first  attempt  | 
1  to  be  made  by  Germany  would  be  to  | 
1  try  and  regain  a  friendly  position.  1 
I  This,  I  am  sure,  was  the  hope  of  the  | 
I  Germans  I  met  in  Berlin  and  Vienna  | 
I  last  summer.  | 

1  "I  give  the  Germans  credit  for  not  | 
I  being  so  stupid  and  short-sighted  as  | 
I  to  deny  entrance  into  Germany  of  | 
I  motion    pictures,   books,   music   and  | 
I  literature   produced   by   the   outside  | 
I  world  either  at  this  time  or  during  | 
I  the  past  several  years  that  she  has  | 
I  been  at  war.  | 
1  "The    inevitable    reaction    in    all  | 
I  countries  would  be  to  widen  the  gulf  | 
I  between   them  and   Germany.     The  | 
I  Germans   themselves   would   be   the  1 
I  greater  suflferers.    No  American  pro-  1 
I  ducing  company  has  made  any  pic-  I 
I  tures  or  is  now  making  pictures  on  | 
I  the  basis  of  receiving  any  rievenue  | 
I  whatever  from  Germany.    They  have  i 
I  not  received  any  during  the  era  of  1 
I  greatest  prosperity  and  advancement  | 
I  of  the  industry  here,  and  can  prob-  f 
I  ably  continue  the  prosperity  without  | 
1  this  revenue.  1 

I  "If  it  is  true  that  Germany  has  na-  | i  tionalized  her  moving  picture  houses  | 
I  for  this  purpose,  it  is  inspired  by  a  1 
I  group  of  moving  picture  people  whose  j 
1  sole  purpose  is  selfish.    I  don't  be-  i j  lieve  the  German  people  will  stand  | 
I  for   such  an  imposition   when   they  1 
I  awake  to  a  realization  of  its  efifect."  1 1  i «>lllililiiiiiilliiriiiiiiiiiitiiiiiiiriiriiiiiiiiiiiiiiiiitfiiiitiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiMiiiriiiiiiiiiiiiim 
maximum  seating  capacity  of  2,400.  The 
estimated  seating  capacity  of  all  the  mov- 

ing picture  theatres  in  Germany  is  1,000,OOD. 
When  the  average  price  a  seat  and  the 
general  crowded  conditions  of  the  theatres 
are  considered,  some  idea  of  the  enormous 
sum  spent  annually  in  Germany  on  moving 
picture  tickets  can  be  gained. 
The  method  of  taxing  theatre  tickets 

and  making  returns  to  the  government  au- 
thorities is  about  the  same  in  Germany  as 

in  the  United  States,  and  notwithstanding 
the  economic  distress  of  Germany  the 
crowds  at  the  theatres  seem  to  be  increas- 

ing. One  German  economist  states  that 
this  is  due  to  the  general  "forget-the-war" feeling.  An  American  investigator  lately 
found  nearly  every  picture  house  in  Ger- 

many running  to  capacity  and  the  Berlin 

theatres  turning  away  hundreds  every 
night. 

Berlin  to  Have  Largest  Studio. 

According  to  recent  press  reports,  Ber- 
lin will  soon  possess  the  largest  film  studio 

in  the  world.  The  Albatross  Aircraft 
Works,  Johannisthal,  is  transforming,  its 
airship  hangar  into  a  moving  picture  stu- 

dio; this  studio  will  be  about  450  feet  long 
and  nearly  200  feet  wide. 
The  studios  in  Germany  are  small  and 

poorly  equipped  as  compared  with  Ameri- 
can studios,  but  they  are  improving.  Dur- 
ing the  summer  time  the  German  studios 

enjoy  practically  the  same  conditions  of 
sunlight  for  photography  as  prevail  in 
America,  but  in  winter  conditions  are  more difficult. 
The  Ufa  and  Bioscop  corporations  have 

studios  in  Berlin  (where  there  are  eleven 
large  studios  in  all)  that  are  well  built, 
lighted  by  electricity  and  operated  through- out the  season  of  poor  sunlight.  Certain 
German  companies  have  been  sent  to  the 
Mediterranean  countries  to  make  pictures, 
for  the  sake  of  better  sunlight  and  dif- 

ferent scenery.  There  are  in  all  Germany 
about  twenty-five  big  studios. 

Three  Principal  Criticisms 
The  camera  work  is  good,  the  costuming 

is  very  good,  and  the  building  of  sets  and 
decorations  is  excellent,  but  the  criticisms 
of  German-made  films  most  often  heard 
from  American  experts  are:  (1)  Lack  of 
action  and  speed;  (2)  titles  are  too  long 
and  the  films  themselves  often  run  an  in- 

terminable length  of  ten  or  twelve  reels; 
(3)  the  use  of  an  undue  proportion  of  melo- 

drama and  tragedy.  American  moving  pic- 
ture investigators  in  Germany  state  that 

American  comedy  pictures  would  undoubt- 
edly meet  with  enormous  success. 

The  salaries  paid  stars  and  famous  di- 
rectors in  Germany  (considering  the  de- 

preciated mark)  are  very  small  as  com- 
pared with  American  salaries :  Well-known directors  receive  from  40,000  to  200,000 

marks  a  year.  Average  performers  regu- 
larly employed  by  producing  companies 

receive  from  40,000  to  60,000  marks  per 
annum;  the  highest  priced  stars  are  said 
to  receive  between  300,000  and  400,000  marks 
a  year.  Even  at  the  normal  rate  of  ex- 

change, with  a  mark  equal  to  23.8  cents, 
these  salaries  do  not  compare  with  those 
paid  in  this  country. 

Watch  American  Progress. 

Some  of  the  best  directors  are  also  stock- 
holders in  the  producing  corporations.  Bo- 

nuses are  sometimes  paid  directors,  pro- 
vided they  complete  a  picture  within  a 

specified  time.  A  good  director  is  at  a 
premium  in  Germany  as  in  the  United 
States.  The  highest-priced  cameramen  re- 

ceive 400  marks  a  day;  125  marks  a  day 
is  about  the  average  salary. 
Some  of  the  German  performers  work 

for  two  or  three  companies  during  the  same 
day,  going  from  one  studio  to  another  and 
playing  various  parts  in  widely  diflfering 
productions.  Nearly  all  the  "movie" players  in  Germany,  and  especially  the 
better  ones,  are  still  connected  with  the 
legitimate  stage.  Most  of  the  stars  are 
tied  up  on  long  contracts. 
The  German  producers  and  the  exhibitors 
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keep  close  watch  on  the  motion  picture 
situation  in  the  United  States.  They  know 
all  about  the  so-called  American  invasion 
and  conquest  of  the  moving  picture  field 
in  England  and  they  anticipate  an  Ameri- 

can invasion  of  Germany.  Practically  all 
of  the  reputable  American  moving  picture 
magazines  and  journals  reach  Germany. 
Many  .\nierican  moving  picture  men  have 
also  investigated  this  field  lately,  and 
through  these  and  other  sources  the  Ger- 

man producers  are  in  close  touch  with  the 
trend  of  film  affairs  in  this  country. 

Study  American  Successes. 
When  a  famous  American  picture  arouses 

interest  in  Denmark  or  some  nearby  conn- 
try,  the  German  film  interests  send  their 
observers  up  to  watch  its  success  and  earn- 

ing powers.  It  is  reliably  reported  that 
in  a  very  few  instances  negatives  have 
been  made  from  certain  American  postive 
films,  originally  sold  for  exhibition  in  neu- 

tral- European  countries,  and  that  prints 
made  from  these  negatives  were  later 
smuggled  into  Germany.  Certain  Ameri- 

can stories  have  been  adapted  to  the  films 
in  Germany,  the  same  plot  and  characters 
being  used,  but  the  title  being  changed. 
An  American  moving  picture  expert  re- 

cently investigating  conditions  says  that 
the  influence  of  American  "movie"  art  is 
most  noticeable  in  Germany;  that  even 
within  the  past  few  months  a  marked  im- 

provement in  plotting,  costuming,  action, 
photography,  settings,  and  especially  con- 

tinuity, is  very  noticeable. 
Inaugurate  Trade  Propaganda. 

The  Deutches  Lichtbilt  at  Berlin  is  a 
German  moving  picture  advertising  con- 

cern, backed  by  the  government  and  cer- 
tain private  corporations  such  the  Krupps, 

which  produces  and  distributes  industrial 
films.  This  concern  has  endeavored  to  ad- 

vertise German  industries  in  South  Amer- 
ica and  other  foreign  countries  by  dis- 

tributing such  films.  Within  the  last  few 
months  it  also  has  begun  industrial  educa- 

tional work  in  Germany.  This  concern  has 
lately  taken  over  the  National  Pictorial 
News  Weekly,  which  corresponds  to  the 
former  Hearst-Pathe  News.  An  arrange- 

ment has  been  made  between  the  Deutches 
Lichtbilt  Company  and  an  American  com- 

pany to  exchange  weekly  news  films,  news 
films  not  being  excluded  under  the  em- 
bargo. 
Germany  is  divided  into  six  sections  for 

the  distribution  of  films  by  the  big  com- 
panies. The  films  are  sent  out  by  ex- 

press, but  are  not  insured  by  the  com- 
panies, and  their  delivery  to  the  subscrib- 

ing theatres  is  less  accurate  and  speedy 
than  in  the  United  States.  There  is  a 
minimum  price  for  the  rental  of  films,  but 

no  ma.ximum,  the  increase  being  in  propor- 
tion to  the  attendance. 
American  Films  Already  Bought. 

The  larger  producers  and  manufacturers 
have  signed  contracts  with  many  theatres 
to  use  their  films  exclusively  from  now 
till  1921.  Many  of  the  smaller  theatres 
have  refused  to  sign  these  contracts,  the 
owners  declaring  that  they  wish  eventually 
to  secure  American  pictures.  The  opinion 
is  general  among  informed  persons  that, 
except  for  certain  local  producers  and 
manufacturers,  there  exists  throughout 
Germany  a  great  demand  for  American 
films.  This  demand  is  realized,  and  it  is 
said  the  Ufa  Corporation  has  already- 
bought  and  is  now  making  payment  on 
seventy-five  American  films,  which  it  hopes 
to  import  after  May  when  the  embargo is  lifted. 
Films  are  not  distributed  on  credit  in 

Germany.  The  producer  requires  an  in- 
itial deposit  for  the  option  on  the  terri- 

tory, and  when  the  film  is  delivered  the 
balance  in  cash  is  collected. 
Certain  unions  or  organizations  exist 

among  theatrical  employes  in  Germany. 
The  actors  are  organized  into  the  "Buhn- 
engenossenchaf t"  and  the  musicians,  stage 
hands,  etc.,  are  organized  into  what  is 
known  as  the  "Centralverband  der  Kino- 
andestellter."  The  musicians  in  the  or- 

chestras are  further  controlled  by  the 
German  Musicians'  Union.  Theatrical ushers  also  belong  to  a  union,  but  their 
wages  are  small,  seldom  running  over  10 
marks  a  day;  they  are  expected  to  make  up 
for  this  small  salary  by  the  sale  of  pro- 

grams; also,  as  in  other  European  thea- 
tres, the  German  ushers  expect  a  tip  for 

showing  patrons  to  their  seats. 
A  new  film  industry  lately  developed  in 

Germany  is  the  so-called  "home  film";  that is.  the  manufacture  and  distribution  of  a 
small,  cheap  apparatus  for  furnishing  mov- 

ing picture  entertainment  in  private 
homes. 

Neilan  Flays  Producers  of  Suggestive 

Films  and  Distributors  of  Morbid  Paper 

THERE  are  a  few  remaining  producers who  still  think  that  motion  pictures 
bordering  on  the  sensuous  are  in 

public  demand.  Among  those  who  have 
most  recently  attacked  this  practice  as  ap- 

plied not  only  to  motion  pictures  them- 
selves but  to  the  advertising  matter  pre- 
pared for  these  pictures  is  Marshall 

Neilan. 
"There  has  always  been  good  and  bad  in 

everything  and  perhaps  always  will  be," 
said  Mr.  Neilan.  "The  motion  picture  in- dustry is  no  exception  and  there  seems  to 
be  keen  competition  among  a  few  directors 
to  see  who  can  make  the  most  suggestive 
photoplay  and  still  keep  within  the  law. 
The  days  of  these  producers  are  num- 

bered professionally  unless  they  change 
their  type  of  work. 
"The  future  will  bring  cleaner,  more 

wholesome  pictures  than  we  have  had  in 
the  past.  Most  producers  have  already 
realized  the  fact  from  a  commercial  stand- 

point. Pictures  that  are  entirely  free  from 
suggestiveness  are  by  far  the  most  suc- 

cessful, and  the  same  motives  which 
prompted  unclean  pictures  in  the  past  will 
ultimately  cause  the  great  majority  of  di- 

rectors to  eliminate  filth  from  their  pro- 
ductions in  the  future. 

"The  day  has  arrived  when  exhibitors 
have  given  their  support  to  keep  the  screen 
clean  by  refusing  to  permit  the  exhibition 
of  films  that  might  tend  to  encourage  cen- 

sorship fanatics.  No  exhibitor  who  ex- 
pects to  maintain  a  steady  patronage  from 

family  audiences  can  afford  to  show  any 
picture  that  he  would  not  show  his  own children. 

"Then  again  there  are  certain  distrib- utors who  do  the  industry  harm  by  the 
type  of  advertising  material  they  use.  Even 
if  the  picture  is  harmless,  some  seem  to 
think  by  preparing  paper  that  will  appeal 
to  the  morbid  element  in  human  nature 
a  great  box  office  attraction  is  created. 
Sometimes  this  is  done  under  the  guise 
of  'art'  and  other  times  it  is  a  bold  illus- 

tration or  a  suggestive  caption. 
"A  movement  such  as  that  started  by 

the  National  .A.ssociation  some  time  ago 
to  take  steps  to  prevent  the  showing  of 
unclean  pictures  should  be  encouraged  and 
enlarged.  Let  us  clean  house  from  within 
and  there  will  be  less  energy  necessary  to 
fight  outside  opposition.  Exhibitors  are 
the  point  of  contact  between  producers 
and  the  public.  They  are  in  a  position  to 
control  the  class  of  entertainment  the 

screen  will  offer." 

Moving  Picture  World  is  sold  on  news- 
stands at  15  cents  the  copy.  The  subscrip- 

tion price  is  $3  the  year.  )3y  subscribing,  you 
save  $4.80  on  52  issues — and  that's  worth '<i  hile.    Do  it  nozc! 

Evidently  Jack  Dempsey  Does  Not  Believe  in  Guns — Just  Depends  Upon  His  Fists  to  Win  "the"  Girl 
Josie  Sedgwick  proves  in  scene  one  that  she  can  handle  the  villains  also.     Taken   from   Pathe's  serial.-  "Daredevil  .lack." 
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Letting  the  Public  Have  the  "Say" 

Is  How  Tom  Moore  Plays  Pictures 

TOM  MOORE,  of  Washington,  and  Mrs. Moore  were  far  above  the  noise  of 
Broadway,  in  the  only  room  they 

could  coax  away  from  the  management  of 
the  Hotel  Knickerbocker  when  Moving  Pic- 

ture World's  representative  called  upon the  Washington  showman  Wednesday 
morning,  April  21,  to  ask  him,  among  other 
things  how  he  and  Tom  North  were  getting 
along  in  the  National  Capitol. 
"That  was  a  very  happy  engagement  I 

made  in  getting  Tom's  services,"  said  Mr. 
Moore.  "After  sixteen  years  in  the  film business  I  have  reached  the  stage  where  I 
needed  North  to  take  the  responsibilities  of 
endless  details  off  my  hands  and  liberate 
me  to  concentrate  on  the  last  and  finest 
theatre  I  shall  ever  build.  I  believe  Tom 
is  happy  in  his  surroundings  and  I  know  I 
am  happy  to  have  him  with  me." Mr.  Moore  said  he  was  just  back  from 
a  trip  to  the  South  where  he  went  a  few 
weeks  ago  for  the  rest  he  had  needed. 
With  Mrs.  Moore  he  has  been  pla}'ing  golt 
and  resting  among  the  pines — getting  ready 
to  plunge  again  into  shoiV  business  that  so 
much  concerns  him. 

To  Chicago  via  New  York. 
Like  a  score  of  other  showmen  he  dis- 

covered that  the  way  to  the  Chicago  con- vention of  First  National  franchise  holders 
led  through  New  York.  Mr.  Moore  will  be 
here  to  attend  the  formal  opening  of  First 
National's  session  that  must  begin  in  New 
York,  to  comply  with  the  charter — even  if 
it  had  been  previously  decided  to  adjourn 
to  Chicago  for  the  "big  doings." 
"My  new  theatre  is  going  to  be  the 

culmination  of  my  ambitions  in  show  busi- 
ness," said  Mr.  Moore.  "The  name  has  not been  decided  upon  and  everything  else 

waits  upon  conditions  in  the  building  trade 
that  are  now  further  complicated  by  trans- 

portation upsets. 
"In  the  new  house  I  will  have  room  to 

seat  twice  as  many  patrons  as  I  shall  pro- 
vide for — but  1,500  will  be  the  capacity. 

There  is  room  on  the  lot  for  a  3,000  seat 
house — but  I  am  going  to  give  to  the  stage 
much  of  the  space  that  would  ordinarily  go 
into  seating  arrangements. 

Will  Play  at  One  Dollar  Top. 

"My  other  theatres  in  Washington  are equipped  with  all  modern  devices.  Silks, 
and  marble,  and  music,  and  lights — every- 

thing money  can  put  into  theatres  as  now 
conducted.  With  my  determination  to 
make  the  new  house  my  greatest  achieve- 

ment came  the  purpose  to  have  everything 
any  other  theatre  can  have  for  picture  pre- 

sentation— plus  a  stage  for  the  special  pro- 
duction of  every  feature. 

"The  stage  will  be  SO  by  100,  and  every 
device  that  can  be  applied  to  stage  pre- 

sentations will  be  installed.  No  more  than 
thirteen  pictures  will  be  presented  in  any 
year — and  every  picture  will  be  given  a 
separate  production. 

"Runs"  Depend  on  Ticket  Sales. 
"In  the  Garden  Theatre  T  have  proved that  my  methods  of  playing  films  for  all 

they  are  worth  and  only  what  they  are 
worth  is  right.  The  public  has  the  say 
about  how  long  we  shall  run  a  feature. 
Starting  with  'The  Miracle  Man'  we  have every  feature  from  three  to  five  weeks. 
"We  set  the  figure  that  will  give  the producer  his  proper  reward  ;  that  will  pay 

the  house  expenses  plus  a  reasonable  profit 
and  we  run  the  picture  as  long  as  the 
public  keeps  coming  in  numbers  sufficient 

By  WALTER  K.  HILL 

to  turn  the  figure  we  have  established. 
The  percentage  comes  after  this  figure  has 
been  taken  in  and  the  excess  is  shared  with 
the  producer. 
"And  here  is  how  it  has  worked  out:  We 

gave  Famous  Players-Lasky  more  money 
for  the  five  weeks  run  of  one  of  their  fea- 

tures-— more  money  for  five  weeks  than  an 
opposition  house  gave  them  for  thirty-five 
weeks  of  film  rentals.  That's  7  to  1  in 
favor  of  percentage." 

He  Is  Strong  for  Percentage. 
It  was  easy  to  understand  that  Mr.  Moore 

was  in  favor  of  percentage — playing  pic- 
tures that  are  big  enough  to  play  on  per- 

centage. He  favors  it  not  alone  for  himself 
but  for  the  producer — to  encourage  the 
creator  to  make  super-fe-itures  for  the  big 
houses  in  the  big  cities.  The  "program" 
doesn't  seem  to  interest  Mr.  Moore  any 
longer. 

"Five  years  ago,"  said  the  Washingtonian, 
"I  was  through  with  'programs'  in  my 
houses.  I  will  play  percentage  attractions, 
picking  them  out  myself  and  letting  my 
public  have  the  say  as  to  how  long  they 
shall  run. 

"In  my  opinion — based  on  sixteen  years 
of  experience  in  the  game — managers  of 
the  big  theatres  in  big  cities  must  turn  to 
the  percentage  plan  if  they  are  going  to 

AS  a  tribute  to  First  National  Exhibi- tors' Circuit,  the  spirit  of  equitable 
dealings  with  exhibitors,  distributors 

and  independent  producers  and  the  gen- 
eral furtherance  and  fostering  of  the  mo- 
tion picture,  what  promises  to  be  the  peer 

of  any  theatrical  structure  ever  erected, 
will  soon  be  started  in  Los  Angeles. 
Negotiations  took  tangible  form  in  a 

scries  of  conferences  between  Sol  Lesser, 
owner  of  the  First  National  franchise  for 

You  Bet — She's  a  Daisy! 
Dorothy  Phillips,  who  will  be  starred  In Albert   Kaufman  Productions. 

continue  in  an  improving,  expanding  and 
better  business.  The  producer  must  have 
financial  encouragement  to  make  really  big 
pictures — and  the  one  sure  and  only  way 
is  percentage  with  the  public  establishing 
the  length  of  runs. 
Moore  Lets  the  Public  Fix  His  Policy. 
"The  house  owner  cannot  set  a  fixed  rule 

of  'policy'  if  the  film  business  is  to  continue 
improving  in  future  as  in  the  past.  Per- 

sonally, I'm  for  runs  as  long  as  the  public 
decides — and  that  means  a  'production'  wth 
every  feature.  And  by  'production'  I  mean living  actors  or  phj'sically  moving  scenes 
that  blend,  with  continuity,  into  the  story. 
"By  this  I  mean  scenes  like  the  race  in 

'Old  Kentucky,'  for  instance.  We  put  the 
'tread-miir  effect  into  the  'picture'  right 
at  the  proper  scene  in  the  film — blending 
the  animals  and  riders  into  the  film  with 
a  'thrill'  that  brought  the  house  to  its  feet 
every  time.  Great  'fight'  scenes  can  be 
heightened  by  physical  encounters  at  the 
instant  the  film  calls  for  it;  and  there  is  op- 

portunity to  use  the  stage  that  I  shall  have 
in  my  new  house  to  add  to  and  heighten 
the  effect  of  such  features  as  I  shall  play." 
Tom  Moore  has  "the  answer"  to  success 

in  the  exhibition  game — showmanship. 
And  his  is  the  type  of  showmanship  that 
does  not  "want  it  all"  for  himself.  He  sees 
in  every  opportunity  he  gives  the  producer 
to  get  his  share,  the  return  in  benefit  to 
the  game.  Tom  Moore  is  a  showman  and 
not  an  accident. 

Los  Angeles,  and  J.  D.  Williams,  manager 
of  First  National,  during  his  trip  to  the 
West  Coast.  Other  First  National  fran- 

chise holders  were  represented  through  an 
agreement  reached  prior  to  Mr.  Williams' western  trip. 

To  Cost  About  $3,000,000. 

The  new  house  is  to  cost  approximately 
$.3,000,000.  Its  building  expense  will  be 
borne  by  First  National  as  an  organiza- 

tion and  it  will  represent  a  monument  to 
the  cause  of  First  National  and  motion 
pictures.  The  best  architectural  brains  in 
the  world  will  collaborate  on  every  detail 
surrounding  its  design. 
The  outstanding  features  of  all  First  Na- 

tional theatres  throughout  the  nation  will 
be  incorporated  in  its  makeup.  The  thea- 

tre will  be  used  as  a  non-competing  house. 
First  National  attractions  will  be  given 
their  premier  showings  in  it.  For  longer 
and  extended  runs  the  Kinema  Theatre  will 
be  used.  The  theatre  will  be  located  in 
the  downtown  district  of  Los  Angeles,  the 
exact  location  to  be  announced  later. 

"Star's  Box"  a  Feature. 

.'\n  innovation  will  be  a  "star's  box." This  feature  has  been  designed  as  an  honor 
to  the  photoplay  star  or  stars  featured  in 
any  First  National  release  that  may  be 
shown  in  the  new  theatre.  Any  star  whose 
picture  is  being  currently  shown  will  be 
entitled  to  use  of  the  box  for  the  week. 

In  selecting  the  staiT  indications  are  that 
the  entire  exhibitor  field  will  be  combed 
for  talent.  At  present  First  National  has 
not  made  a  decision  as  to  its  managing- 
director  or  even  with  regard  to  whether 
it  will  be  humanly  possible  for  one  man 
to  assume  entire  charge  of  the  venture. 

Circuit  to  Build  $3,000,000  Theatre 

in  Los  Angeles  as  Memorial  to  Ideals 
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Rambles  Round  Filmtown 
With  Walter  K.  Hill  r  , 

•Oletrolt"  Jake  Smith  Rids 
His  SrBtem  of  Fire  >\'keemea 

Georges  Carpentler  has  arrived 
In  America  ready,  we  suppose, 
to  challenpe  Dempsey  to  an 
eight-reel  film. 

Down  South  they  have  special 
theatres.  exclusively  for  the 
colored  population. 
We  presume  that  the  boys  who 

operate  the  machines  refer  to 
the  silver  sheet  in  those  liouses 
as  the  "smoke  screen." 

At  last  the  Bathing  Girls  are 
to  experience  real  competition. 

The  Hula  Hula  girls  have  been 
filmed  in  their  short  grass  cos- 
tumes. 

Producers  say  "vamping"  hasn't the  call  with  the  public  any 
more. 

But  that's  no  sign  It  isn't  be- ing done. 

Some  day  a  shark  on  statistics 
will  figure  out  how  many  tons  of 
dead  chewing  gum  are  left  on 
the  under  side  of  theatre  seats. 

If  they  ever  change  title  on 
"The  Stream  of  Life"  (Ply- 

mouth) we  suggest  "The  River 
of  Doubt." — o — 
What's  the  Answer  to  All  the 

"Foolish  Question"  of  Fllmnt 
"Should  a  Husband  Forgive?" (Fox). 
"What  Becomes  of  the  Chil- 

dren?" 
"Why  Change  Your  Wife?" (Paramount). 
"Is  Tour  Sweetheart  False?" 

(Robert  son -Cole). 
"Why  Go  Home?"  (Pathe). 
"Are  Honeymoons?"  (Robert- son-Cole). 
"Would  Tou  Forgive?*'  (Fox). 
"Should  a  Woman  Tell?" (Metro). 
"What's  Tour  Husband  Doing?" (Paramount). 
Perhaps  First  National  has  the answer: 
"Don't  Ever  Marry." — o — 

Flower  of  the  Industry  Gives 
Best  Thonsht  to  Great  Issues 
To  settle  a  general  misunder- 

standing prevalent  In  the  trade. 
I  wish  to  advise  you  that  "The 
Splendid  Hnsnrd"  has  nothing  to do  with  the  exhibitor  In  a  ten 
thousand  town  who  books  a 
super-extra  special  at  one  thou- sand per. 
Also  that  "The  Deep  Pnrple" 

doesn't  refer  to  the  color  of  the 
city  editor's  face,  after  he  finds that  his  sensational  story  is  only 
a  press  agent's  plant. Trust  that  this  bit  of  Infor- 

mation will  make  for  bigger  and •better  publicity. 
The   Mayflower  Bud. 

(A.  W.  Sobler.) 

Post-carding     from  Merrie 
England.  Jack  Alicoate  de- 

clares that  "merrie"  and  "wet" are  synonyms. 
As  to  what  Alicoate  has  been 

doing  in  England,  Joe  Plunkett 
has  not,  as  yet,  reported. 
We  should  like  to  be  in- 

formed. 

The  Pufflicists  Pottage. 
Words  by  I.  Rollem. 

Music  by  U.  Callem. 

(A  Song.  By  Herbert  Feldman.) 
Ba,  ba  Pufflicist, 
Have  you  any  Bull? 
Yes  sir,  yes  sir, 
Three  brieicasesful. 
One  for  my  master. 
One  for  the  fan, 
And  one  little  bag 
For  the  old  ash  can. 

— o — "Give  Rest  to  the  Wicked  In 
Screen  Production"  advises  Lou- 
ella  Parsons,  editorially  speak- ing. 
Make  'em  for  "the  tired  yegg- 

man,"  eh  wot? 

"Sylvia  Breamer  Has  Impor- 
tant Role  in  'My  Lady's  Gar- ter.' " — Headline. 

Why  not  be  frank  and  truth- 
ful— important  dual  role! 

— o — 
Incidentally  the  First  Na- 

tional Banks  throughout  the 
country  should  make  good 
prospects  for  tie-ups  with  "My 
Lady's  Garter." 

Not  Humoresque. 
Two  different  pufflicists*  have told  us  that  tears  came  to  their 

eyes  the  first  time  a  certain 
film*  was  shown  in  the  com- 

pany   projection  room. 

'Names  given  on  request. — O — 
The  play  "that  put  the  cock- 

tail in  the  Hall  of  Fame"  is 
now  more  securely  preserved 
in  the  movies. 

— o — 
Extra!  Stop  Press!  Extra! 
Another  great  film  has  broken 

another  great  record.  And  an- 
other great  film  will  break  an- 
other great  record. 

And  another  great  film  will — 
but  what's  the  use? 

Folks  will  go  to  see  good  pic- 
tures just  as  they  will  stay 

away  from  poor  ones. 
— o — 

As    an    appropriate  pufflicist 
for  the  story  Shannon  Fife  has 
written  for  Commodore  Black- 
ton,  we  suggest  Joe  Drum— a 
fife  and  drum  corps  for  exploi- 
tation. 

— o — 
'<The  Phantom  Butler"  (Re- 

public). 
He  will,  of  course,  serve  the 

guests  spirits. 

Some  Exhibitor  Statistics. 
(By  H.  T.  Snowden.)  _ 

Number   of   exhibitors..  17,326 
Named  their  theatres 
"Capitol"    874 

Named     their  theatres 
"Rivoli"    913 

Named  their  theatres 
"Rialto"    813 

Named     their  theatres 
"Strand"    92& 

Complain  about  high  ren- tals   17.326 
Actually  pay  high  ren- tals   21 

Pufflicist  of  pufflicists! 

John  S.  Spargo,  field  secre- tary of  A  M.  P.  A.,  has  become 
a  super-featurist. — o — 

"Big   Vaudeville    May  Make 
Men  Short  Subjects"  is  a  Les Mason  headline  that  omits  the 
number  of  reels. 

Splitting  affinities: 
Robbins  Has  Cut  "Soul  and 

Body." — Headline. 
— o — Music  suggestion  for  a  cri^ 

game : 
"The  Sunshine  of  Paradise 

Alley." 

PRESENTING  "UNCLE  TOM" TO   THE  CREAM  OF 
FILM  SOCIETY 

(I'ia  Epcs  IVinthro/'  Sargent) 

THE  Nrzv  J'crsion  Film  Pro- 
duilions.  Inc..  (cal>ital 
$20.0()0,000)  is  preparing  a 

second  edition  of  "Uncle  Tom's Cabin"  to  match  up  with  the 
latest  happy  ending  versions  of 
standard  literature.  According 
to  the  synopsis  of  the  new  film: 
Shelby  arrives  at  the  Legree 

plantation  just  as  Uncle  Tom  )ias 
been  beaten  to  death  by  Legree. 
His  fight  -vith  Legree  brings  on 
the  scene  an  itinerant  vender  of 
a  patent  linimenl,  who  heals  Uncle Tom. 

Tom  and  Shelby  go  to  New  Or- leans Zihere  they  exhume  Little 
Ei-a,  uho  has  merely  been  in  a 
trance.  The  three  live  happily 
ever  after  on  the  royalties  from 
Uncle  Tom's  indorsement  of  th* 
patent  medicine. 

To  zchich  the  same  author  adds: 
If  enterprising  film  directors continue  to  proiide  happy  endings 

for  standard  plays  and  stories,  it 
is  suggested  that  some  sort  of 
gyroscope  coffin  zvilt  be  required to  permit  authors  to  lie  peacefully 
in  their  graz'cs. 

Clip  and  Paste 
For  Photoplay  Editors  and  Theatre  Programs 

If  the  print-paper  famine  continues  Rambles  Round  Filmtown 
will  finally  be  cut  to  the  amount  of  space  it  merits. 

How  little?    You  said  it! 

EDWARD  CONNOLLT,  Metro stock  player,  has  been  cast 
for  an  important  part  in 

The  Saphead."  the  first  Winchell Smith  production  for  Metro,  in 
which  William  H.  Crane  and  Bus- 

ter Keaton  are  to  be  co-starred. 

Mrs.  De  Wolf  Hopper  has  the 
role  opposite  William  Faversham 
In  his  first  Selznick  production, 
"The  Man  Who  Lost  Himself." 

The  J.  Warren  Kerrigan  com- 
pany has  taken  over  the  entire 

cast  of  the  Jack  Dempsey  com- 
pany, with  the  exception  of  Jack 

himself,  for  the  picture,  "The 
Coast   of  Opportunity." 
Edwin  Mortimer  has  been  se- 

lected to  direct  the  forthcoming 
Metro  production,  "Indiscreet Wives,"  from  the  play  by  Julie 
Heme,  which  will  star  Alice L&ke. 

Milton  Sills  will  play  in  three 
Melford  productions  for  Para- 

mount, "The  Translation  of  a 
Savage,"  "The  Faith  Healer"  and 
"The  Shulamlte." 

Marguerite  Metivier,  who  came 
from  France  to  act  as  secretary 
for  Mme.  Clemenceau  Jacque- 
malre  during  the  madame's  re- cent American  tour.  Is  now  play- 

ing In  support  of  Pauline  Fred- 
erick In  "Madame  X." 

June  Mathis  Is  preparing  the 
scenario  for  "Hearts  Are 
Trumps,"  the  third  Drury  Lane melodrama  to  be  filmed  at  the 
Metro  studios  in  Hollywood.  Rex 
Ingram  will  direct. 

"The  Heart  of  Flame,"  by 
Robert  Louis,  Is  to  be  produced 
by  Selznick  at  an  early  date. 

Maurice  Campbell  will  direct 
Bryant  Washburn  In  "Burglar- 
Proof,"  his  next  offering  on  the Paramount  program. 

Ralph  Ince  is  to  direct  and  to 
appear  in  "The  Man  of  Iron."  a John  Lynch  scenario. 

William  Conklln  Is  supporting 
Hobart  Bosworth  in  his  new  pro- 

duction for  J.  Parker  Read. 

The  Edgar  Lewis  picture.  "La- homa,  in  which  Russell  Simpson 
plays  a  leading  role,  Is  ready. 

George  Archalnbaud,  who  re- 
cently directed  Elaine  Hammer- 

stein  in  "The  Shadow  of  Rosalie 
Byrnes."  will  direct  "Marooned Hearts,"  In  which  Zena  Keefe 
and  Conway  Tearle  are  featured. 

Julanne  Johnston  Is  playing  an 
Important  role  In  Wanda  Haw- 
ley's  first  Realart  picture,  "Mlsi 

Hobbs." 

Eileen  Sedgwick  and  Joe  Moore 
play  the  leading  roles  In  "The White  Rider."  just  completed  at 
Universal  City  by  Director  Wil- liam J.  Craft. 

George  Bernard  Shaw  will 
personally  assist  In  directing  the 
filming  of  his  "Pygmalion  and 
Galatea,"  In  which  Edith  Day  Is 
to  be  starred. 

Annette  Kellerman  acted  as 
auctioneer  at  a  benefit  at  River- 

side, Cal..  recently  and  by  prom- 
ising a  kiss  to  the  highest  bidder 

for  a  certain  Kewpie  doll,  ran 
the  bid  up  to  $2,000.  A  wealthy 
western  ranchman  got  the  doll — 
and  the  kiss. 

Gloria  Swanson,  whose  con- 
tract with  Famous  Players-Laaky 

is  up.  is  taking  a  vacation  In San  Francisco  while  making  up 
her  mind  which  of  several  offers 
from  film  producers  to  accept. 
Helen  and  Casson  Ferguson, 

who  are  not  related  and  have  not 
met  before,  are  playing  a  pair  ot 
lovers  in  the  C.  E.  Shurtleflf  pic- 

ture at  Metro,  "The  Mutiny  of 

the  Elslnore." 
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Englishman  Frankly  Admits  Intention 

of  Invading  American  Picture  Market 

WHILE  American  motion  picture  pro- ducers are  making  plans  to  domi- 
nate the  British  and  other  foreign 

markets  with  American  films,  a  $5,000,000 
British  company  has  been  organized  with 
the  avowed  purpose  of  invading  the  Ameri- 

can market  with  English-made  motion  pic- tures. 

W.  Walter  Crotch,  vice-president  of  the 
newly  formed  British  film  organization 
known  as  the  Alliance  Film  Corporation, 
of  England,  left  New  York  on  Wednesday, 
April  14,  for  Los  Angeles  for  a  visit  to  the 
Western  film  center.  He  is  in  America 
studying  American  methods  of  production 
and  distribution  and  for  the  frank  purpose 
of  discovering  the  best  way  to  introduce 
English  films  to  the  American  market.  Mr. 
Crotch  is  a  banker  and  a  literary  man  who 
has  gone  into  motion  pictures,  as  he  says, 
"because  I  want  to  see  much  better  litera- 

ture on  the  screen."  He  is  a  scholar  and 
a  writer  of  repute  and  is  the  greatest  Dick- 
ensian  authority  in  England,  having  writ- 

ten five  or  ,=ix  books  on  that  celebrated 
English  author. 

Producing   Activities  Begun. 

The  Alliance  Film  Corporation,  of  Eng- 
land, has  under  way  the  construction  of 

a  film  city  much  like  Universal  City  in 
California  at  Harrow  Weald  Park,  just 
outside  London.  Work  has  been  tempo- 

rarily discontinued  on  these  studios  and 
laboratories  because  of  labor  conditions, 
and  the  company  has  started  producing  ac- 

tivities at  the  old  London  Film  Company's 
studios  at  St.  Margaret's-on-the-Thames. Gerald  du  Maurier,  A.  E.  Mathew  and 
Matheson  Lang,  prominent  English  actors, 
have  been  secured.  Mr.  Lang  is  now  at 
work  in  "Carnival,"  which,  it  is  said,  as  a play  has  taken  London  by  storm. 
"We  must  acknowledge  the  supremacy of  American  production  methods  and  we 

are  willing  and  anxious  to  learn  them," 
says  Mr.  Crotch.  "We  are  out  to  perfect our  organization  in  such  a  way  that  our 
English  stories  in  films  shall  be  produced 
under  the  supervision  of  American  direc- 

tors, and  our  actors  and  actors  trained  to 
do  the  thing  in  the  American  way.  We 
believe  that  Great  Britain  can  supply  sto- 

ries and  themes  to  the  American  people 
which  will  come  to  them  with  a  fascinat- 

ing freshness,  but  we  are  fully  alive  to 
"  the  fact  that  such  stories  have  got  to  be presented  in  the  best  possible  way  and 
must  follow  to  a  large  extent  American 
ideas  and  customs. 

Distribution  a  Problem. 

"The  film  can  provide  a  real  link  be- tween our  two  nations,  between  which 
there  is  already  intercourse  and  sympathy. 
It  will  dissipate  ignorance  of  each  other's 
habits  and  thoughts  and  feelings;  it  will 
break  down  barriers  and  reunite  us  with 
a  common,  compelling  bond  of  sympathy 
and  mutual  interest. 

"I  confess  that  I  have  not  yet  come  to 
a  final  decision  as  to  how  our  products 
will  be  the  most  effectively  distributed  so 
that  our  main  object  may  be  attained.  For 
several  weeks  I  have  been  in  New  York 
City  garnering  facts  on  trade  conditions 
and  American  methods  of  exploitation,  ad- 

vertising and  distribution.  Later  I  hope  to 
be  able  to  say  authoritatively  whether  we 
shall  the  more  efifectively  pursue  our  pur- 

pose through  one  of  your  large  distribut- 
ing organizations  or  by  the  sale  of  terri- 

torial rights,  or  even  by  creating  a  dis- 

tributing organization  of  our  own.  But  in 
any  case  we  are  determined  that  our  prod- 

ucts shall  be  marketed  here." Mr.  Crotch  has  already  purchased  in 
America  over  $80,000  worth  of  lighting  and 
other  studio  equipment  for  the  English 
studios  in  which  the  Alliance  Corporation 
is  at  work. 

In  the  directorate  of  this  company,  in 
addition  to  Mr.  Crotch,  are  such  well- 
known  Englishmen  as  Sir  Walter  De  Frece, 
M.  P.,  prominent  in  affairs  of  the  English 
theatre;  Charles  F.  Highs,  M.  P.,  a  leading 
advertising  and  publicity  man;  A.  Baldwin 

THE  Famous  Players-Lasky  Corpora- tion has  issued  its  annual  report  for 
the  year  ended  December  31,  1919, 

which  contains  for  the  first  time  a  consoli- 
dated statement  including  the  various  sub- 

sidiary companies  in  which  Famous 
Players-Lasky  has  an  interest  of  90  per 
cent,  or  more.  There  are  other  subsidiaries 
in  which  it  has  substantial  interests,  the 
earnings  from  which  were  included  in  the 
report. 

Ne''  earnings  for  the  common  stock,  after 
allowing  $1,000,000  for  taxes  and  the  pro- 

portion of  earnings  due  to  the  new  pre- 
ferred, were  $3,066,319,  equal  to  $15.36  a 

share  on  the  199,675  shares  of  common 
stock.  In  the  report  $66,666  is  set  aside 
from  earnings  as  the  amount  accruing  to 
the  $10,000,000  preferred  stock  for  the 
thirty  days  in  which  it  was  outstanding  in 1919. 

The  consolidated  income  account  fol- lows : 
Gross  income    $27,165,326 
Operating  expenses    23,032,341 

$4,132,985 Fed.  Inc.  and  Ex.  Prof.  Taxes...  lioOO^OOO 

$3,132,985 Earnings  accruing  to  pfd   66,666 

♦Net  profits  for  year   $3,066,319 

•  Equal  to  $15.36  a  share  on  199,675  shares 
of  no-par  value  common  stock. 
The  consolidated  balance  sheet  shows 

the  following  assets  as  of  December  31, 
1919:  Cash  on  hand,  $8,282,800;  bills  receiv- 

able, $179,785;  accounts  receivable,  $5,545,- 
951;  merchandise,  $8,865,770;  investments, 
$3,329,177;  buildings,  plant  and  equipment, 
$2,923,271;  deferred  charges,  $866,202.  and 
good  vvill,  $7,655,680,  a  total  of  $37,648,637. 
Liabilities  shown  are  bills  payable,  $3,709,- 
432;  accounts  payable,  $1,185,161;  advance 
payments,  $1,281,636;  federal  income  and 
excess  profits  taxes  (estimated),  $1,000,000; 
federal  footage  tax,  $328,762;  capital  stock 
represented  by  $10,000,000  preferred  and 
199,675  shares  of  common,  no  par  value, 
$26,013,780;  preferred  stock  of  Charles 
Frohman,  Inc.,  not  owned,  $310,500;  sur- 

plus, $3,119,366,  a  total  of  $37,648,637. 
The  statement  indicates  an  increase  of 

about  SO  per  cent,  in  gross  income  com- 
pared with  the  $18,090,500  reported  for  the 

year  ended  December  31,  1918.  Tangible 
assets  at  the  end  of  1919  amounted  to  $37,- 
6'48.637,  against  $10,886,750  at  the  close  of 1918.  This  increase  is  accounted  for  by  the 
sale  of  the  $10,000,000  new  preferred  and 
the  expansion  in  various  lines  of  the  mo- 

tion picture  industry. 

Raper,  M.  P.,  a  prominent  merchant;  Capt. 
John  Hare,  financier,  and  Walter  Hutchin- son, son  of  Sir  George  Hutchinson,  the 

publisher. 
Walter  Kastner  Killed. 

Walter  W.  Kastner,  manager  of  the  Lib- erty and  Gem  theatres,  Wenatchee,  Wash., 
was  killed  on  March  30,  when  he  was 
crushed  between  an  automobile  and  a 
truck.  He  was  28  years  old  and  leaves  a 
widow  and  two  children.  He  had  been  in 
the  picture  business  in  Ballard  for  three 
years  previous  to  going  to  Wenatchee. 

Net  current  assets  at  the  close  of  1919 
amounted  to  $23,580,558,  which  includes 
$706,252  of  Liberty  Bonds  carried  as  invest- 

ments. Current  liabilities  amounted  to  $8,- 
204,991,  leaving  working  capital  of  $15,375,- 
567. 

Novagraph  in  Larger  Offices. 
The  Novagraph  Film  Corporation,  pro- 

ducers of  the  "Analysis  of  Motion"  pictures 
which  appear  weekly  in  the  Pathe  Review, 
in  consequence  of  its  rapidly  increasing 
business,  has  found  it  necessary  to  estab- lish executive  and  conference  offices  in 
25  West  Forty-fifth  street,  which  offices 
pass  to  the  possession  of  Novagraph  May  1 next. 

Charles  Watson,  president  and  general 
manager,  has  recently  perfected  a  new 
camera  which,  when  announcements  of  its 
details  are  made,  will  undoubtedly  startle 
the  industry.  This  newly  invented  camera, 
it  is  said,  will  revolutionize  the  use  of  mo- 

tion pictures  in  scientfic  research. 

Hutchison  Serial  to  Start  Soon. 
The  serial  story  in  which  Charles  Hutchi- 

son will  star  for  Pathe  is  now  in  prepar- 
ation at  the  Robert  Brunton  Studios.  The 

earlier  episodes  are  rounding  into  shape  in 
continuity  form  and  it  is  expected  that 
everything  will  be  in  readiness  to  start 
production  within  another  week. 
llilllliriiiiiiiiiiiiiiriiiiiiiiiilliillliiiiiiiiiiiiiiiiiiiMiiiilitiitiiiitiiiliillllllllillllllllllliililHiiiiiiiiitiiiniillilllllllllllllllllllB 

The  Kiss  About  to  Be  Stolen 
Constance  Binney  seen  in  "The  Stolen Kiss,"   a  Realart  release. 

Famous  Players-Lasky  Issues  Report 

of  Business  Done  for  the  Year  1919 
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KEEPING  IN  PERSONAL  TOUCH 

ARTHUR  JAMBS  has  packed  up  and  de- parted from  the  Fox  studio  on  West 
Fifty-fifth  street  to  3  West  Forty- 

fourth  street,  where  he  is  now  in  business 
for  himself.  Miss  Agatha  McGovern  followed 
in  his  train,  leaving  many  sad  hearts.  Good 
luck  to  Mr.  James  in  his  new  venture. •  •  • 

William  Fox.  Did  you  ever  try  to  get  in  to 
see  him  at  the  new  studios  on  West  Fifty- 
fifth  street.  New  York?  And  did  you  ever 
find  out  the  name  of  that  young  gentleman 
who  always  holds  you  up  politely  yet  firmly? 
Well,  we  found  out.  He  is  Henry  K.  Dunn. 
The  right  man  in  the  right  place. •  •  « 

Charles  H.  Rosenfeld  has  resigned  his  po- 
sition as  assistant  branch  manager  of  the 

New  York  office  of  Robertson-Cole  to  launch 
out  for  himself. 

•  •  • 
Jack  O'Toole,  of  Chicago  office  of  Jones. Linick  &  Schaefer.  was  in  New  York  April 

15.  He  said:  "I  am  here  on  business,  but 
I  am  going  back  to  Chicago  first  of  next 
week.  Big  doings  are  expected  there  at  the 
exhibitors'  and  First  National  conventions." •  •  • 

Nate  Dobson,  formerly  with  Famous  Play- 
ers-Lasky  as  Buffalo  representative,  has  re- 

signed to  go  with  Gardner  Pictures  at  the 
New  York  end. •  *  « 

Ernest  L.  Ouimet,  of  Montreal,  leaves  for 
Los  Angeles  the  latter  part  of  April  to  bring 
his  family  back  to  their  home  In  Montreal. «    •  • 
Holmes  C.  Walton,  formerly  associated 

with  Backer  &  Baker,  has  been  acting  as 
an  independent  broker  of  plays,  books  and 
scripts  for  the  past  year.  He  expects  to 
establish  an  office  in  the  Guarantee  Trust 
Building,  on  Fifth  avenue.  New  York,  in  May. •  •  • 
William  Robert  (Bob)  Daley,  a  popular 

member  of  the  old  Screen  Club  and  at  one 
time  a  Selig  director,  has  been  an  invalid 
for  the  past  three  years  or  more  at  Los 
Angeles.  His  wife,  Fritzi  Brunette,  is  his 
devoted  companion. •  •  • 

Frank  William  Thring.  managing  director 
of  the  motion  picture  department  of  the  J.  C. 
Williamson,  Ltd.,  of  Australia  and  New  Zea- 

land, is  at  the  Hotel  Astor  for  a  visit  of 
several  weeks.  The  J.  C.  Williamson,  Ltd., 
is  planning  to  build  two  large  picture  thea- 

tres, one  in  Melbourne  and  the  other  in 
Sydney,  Australia,  each  to  seat  3,000.  Charles 
H.  Ballantyne,  one  of  the  best  known  archi- 

tects of  Melbourne,  is  with  Mr.  Thring,  and 
they  are  here  to  consult  with  American  archi- 

tects as  to  plans.  The  J.  C.  Williamson,  Ltd., 
is  one  of  the  largest  theatrical  and  motion 
picture  enterprises  in  Australia  and  repre- sents an  investment  of  $3,500,000.  From  here 
they  will  go  to  San  Francisco,  where  they 
will  remain  for  several  weeks  prior  to  going 
to  England  and  France  for  a  lengthy  visit. •  •  • 

Willard  Mack  Is  writing  the  continuity  of 
"The  Common  Sin,"  his  own  story,  for  Bur- 

ton King,  who  will  use  this  Mack  drama  for 
his  third  independent  feature. •  «  • 

Vincent  Coleman  has  returned  to  the  stage, 
after  more  than  a  year  in  motion  pictures. 
Mr.  Coleman  opens  in  New  York  the  week  of 
April  26  in  the  leading  male  role  of  "Mar- 

tinique," a  new  Walter  Hast  production. •  •  • 
Major  Gibbs,  who  was  conspicuous  with 

the  British  forces  during  the  war,  brother 
of  Phillips  Gibbs.  celebrated  war  corre- 

spondent, has  joined  the  Fox  scenario  staff. •  •  • 
Herbert  Kaufman  sailed  for  Europe  on 

Saturday,  April  17.  Mr.  Kaufman  has  been 
with  the  Selznick  forces. •  *  • 

C.  B.  Frost,  of  the  Universal  Pittsburgh 
office,  has  resigned  as  publicity  manager  of 
that  office,  to  take  effect  May  8. 

T.  R.  Gardner,  of  Gardner  Pictures,  left  for 
Albany  and  Buffalo  on  Monday,  April  19,  to 
be  gone  all  week,  just  after  booking  "Tillie's Punctured  Romance"  at  the  New  York  Broad- 

way Theatre — an  eleventh  hour  request — for 
the  week's  program. •  «  • 

J.  Le  Roy  has  purchased  the  Garden  Thea- 
tre at  New  Haven,  Conn.,  from  F.  C.  Karzan- 

jian.  Mr.  Le  Roy  is  the  owner  of  the  Audi- 
torium Theatre  at  Mamaroneck.  N.  Y. 

«     •  • 
Bill  Raynor,  manager  of  Pathe's  New  York office,  is  the  proud  father  of  a  baby  boy.  All 

hands  are  doing  well. 
«    •  • 

J.  J.  McCarthy,  with  his  wife,  sailed  on 
the  Baltic  for  Europe  Saturday,  April  17. 
Mr.  McCarthy  goes  to  look  after  the  many 
European  projects  of  Guy,  Crosswell  &  Smith, 
Ltd.,  in  connection  with  "Broken  Blossoms" 
and  Maurice  Tourneur's  latest  production, 
"The  County  Fair."  He  will  probably  ar- 

range for  an  early  showing  of  "Broken  Blos- 
soms" in  Paris.  Mr.  McCarthy  will  be  away until  August  1. 

«     •  • 
The  Numa  Productions,  Inc.,  has  disposed 

of  "The  Return  of  Tarzan"  to  Goldwyn,  and 
through  Goldwyn  the  rights  for  the  United 
Kingdom  have  been  sold  to  F.  Stowell  Com- 

pany, of  London,  at  a  large  figure. 
•  •  • 

Lee  Beggs,  an  old-time  Vitagraph  player 
and  director,  is  running  the  Great  Kills 
Theatre  at  Great  Kills,  Staten  Island,  N.  Y. 

•  •  • 
John  McCay,  formerly  manager  of  distribu- 

tion, has  been  made  general  manager  of  the 
Mayflower  Pictures  Corporation. •  •  • 
Maufred  Feltler,  of  the  All  Star  Features 

of  Pittsburgh,  was  in  New  York  the  week 
of  April  19  honeycombing  filmdom  for  fea- 

tures and  short  subjects. •  •  • 
Herbert  Yudkin  left  New  York  on  April 

19  for  a  trip  to  Chicago  and  the  Middle  West 
in  the  Interests  of  "Screen  Smiles,"  controlled 
by  Victor  Kremer  for  United  States  distribu- 
tion. •  •  • 

Morris  Fink,  formerly  sales  manager  of 
National  Screen  Service  and  brother  of  Her- 

bert Lubin,  of  S.  &  L.,  has  been  engaged  to 
manage  the  branch  office  at  Tulsa,  Okla.,  for 
the  Peacock  Productions.  Inc. •  •  • 

W.  K.  Howard,  who  has  been  acting  man- 
ager of  Universal  City  studios,  has  resigned, 

it  is  reported. 

Mr.  and  Mrs.  Philip  Selznick.  of  Kansas 
City,  are  stopping  at  the  Hotel  Astor,  New 
York,  and  will  remain  until  April  26.  Philip 
is  a  brother  of  Lewis  J. •  •  • 

Phillip  Rosenstein  is  now  representative 
in  the  Connecticut  territory  for  the  Alex- 

ander Film  Company,  of  which  Harry 
Thomas,  formerly  of  Fox,  is  general  man- 

ager and  William  Alexander  president. •  «  • 
Henry  McMahon  is  doing  publicity  and 

heading  the  scenario  department  of  Charles 
Urban's  educational  enterprises. •  *  • 
Tom  Alexander,  known  In  newspaper  cir- 

cles and  political  campaign  motion  pictures, 
is  now  with  the  Universal  educational  and 
industrial  department. •  •  • 

Joe  Brandt  will  leave  the  week  of  April  26 
for  a  visit  to  the  different  film  centers  of 
the  United  States. •  •  • 
Leo  Dwyer,  of  Cincinnati,  president  of 

Dwyer  Brothers,  Inc.,  manufacturers  of  the 
Cosmograph  portable  camera,  was  In  New 
York  week  of  April  12  visiting  his  New  York 
representative,  John  A.  Kent. 

The  Weiss  brothers,  who  were  connected 
with  the  Numa  Pictures,  Inc..  have  organized 
a  new  company  under  the  title  of  Weiss 
Brothers,  Inc.  They  will  produce  a  series  of 
two-reel  animal  pictures,  comedies,  and  have 
engaged  Al  Santell,  formerly  director  at  Uni- 

versal City,  to  direct  them.  Mr.  Santell  will 
reach  New  York  May  1  and  start  producing 
May  15.  Weiss  Brothers  are  now  possessors 
of  twenty-three  trained  lions,  a  number  of 
monkeys  and  several  other  wild  species,  to 
which  they  will  add  many  others  for  use  in 
their  coming  productions.  In  addition  to 
using  them  themselves,  they  will  rent  them 
to  other  producers. 

•  •  • 
P.  D.  Cochrane,  in  charge  of  Universal 

poster  department,  who  is  a  patient  at  the 
Radium  Sanitarium.  203  West  Seventieth 
street.  New  York,  is  rapidly  mending  from 
his  protracted  sickness.  His  sick-room  looks like  a  conservatory  of  flowers,  sent  him  by 
his  numerous  friends  and  associates  in  the industry. 

•  •  • 

Sam  Harding,  of  the  Liberty  Theatre.  Kan- 
sas City,  was  in  New  York  week  of  April  12 

calling  on  various  offices  of  the  industry  and 
booked  up  all  the  Universal  Jewels  for  the ensuing  year. 

•  •  • 
A  new  organization  has  been  formed  In 

New  York  City,  to  be  known  as  the  Film 
Salesmen's  Association,  unaffiliated  with  the 
F.  I.  L.  M.  Club. •  •  • 

David  G.  Fisher,  who  directed  and  pro- 
duced "When  Bonds  Are  Loosed,"  Is  shortly 

to  start  another  big  production,  to  be  an- nounced in  the  near  future. 
•  •  • 

Grace  Davidson,  star  of  the  J.-G.  picture, 
"Man's  Plaything,"  for  Republic,  is  to  make 
another  feature,  written  by  Charles  T.  Horn. •  •  • 

Floyd  Buckley,  assistant  director  to  B.  A. 
Rolfe,  producer  of  the  eight-reel  special, 
"Madonnas  and  Men,"  for  Jans  Pictures, 
Inc.,  had  a  narrow  escape  recently  when  a 
lion  used  in  one  of  the  old  Roman  scenes 
became  ugly  and  tried  to  break  things  up about  the  studio. 

•  •  • 

Thomas  Bandes,  assistant  manager  of  Se- 
lect's New  Haven  office.  Is  about  to  solve  the 

H.  C.  L.  problem  by  figuring  1-1-1  =  1. •  •  • 

Jessie  Levlne,  formerly  assistant  manager 
of  Metro's  New  York  exchange,  is  now  man- 

ager of  the  Famous  Pictures  Sales  Company, 
729  Seventh  avenue.  New  York  City.  Famous 
Pictures,  besides  handling  other  products.  Is 
in  charge  of  the  distribution  of  Tyrad  fea- tures in  the  New  York  territory. 

»     •  • 

Frank  Marlon,  one  of  the  founders  of 
Kalem  Company,  returned  to  New  York  from 
Florida  on  Monday,  April  19,  where  he  has 
been  spending  the  winter. 

•  •  • 

Charles  J.  Glegerlch,  of  the  Robertson- role  publicity  staff,  will  accompany  Jack 
Hurley's  Georges  Carpentier  road  show  to 
exploit  the  R-C  Carpentier  feature  and  es- 

tablish publicity  representatives  in  different cities  visited. 
•  •  • 

Leo  Dennison.  formerly  representing 
United  Theatre  Picture  Productions  In 
Cleveland,  and  Harlan  Star,  manager  of  Tri- 

angle at  Detroit,  were  in  New  York  w*ek 
of  April  19.  Mr.  Dennison  will  return  to 
Cleveland  to  handle  some  special  produc- 
tions. 

•  •  • 
M.  Cohen,  formerly  with  Realart.  now  In 

charge  of  the  Republic  exchange  at  Albany, 
was  in  New  York  during  week  of  April  19. 
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To  Announce  Sub-Franchising  Details 

at  First  National's  Chicago  Meeting 
INDEPENDENT  exhibitors  in  every  ter- ritory, including  all  members  of  First 

National  Exhibitors'  Circuit,  all  branch 
managers,  salesmen  and  exploitation  men, 
the  entire  official  staff  at  the  home  office 
in  New  York,  editors  and  business  repre- 

sentatives of  all  nationally  circulated  trade 
journals,  and  of  all  strictly  territorial  trade 
papers,  together  with  producers  and  stars 
holding  releasing  contracts  with  the  cir- 

cuit, are  busily  making  final  preparations 
for  attending  the  annual  convention  of  the 
entire  First  National  personnel,  which  be- 

gins at  the  Hotel  Congress,  Chicago,  on 
Monday,  April  26. 

Matters  of  extreme  moment  to  the  entire 
industry,  new  methods  which  affect  inde- 

pendent exhibitors,  the  present  forms  of 
film  distribution,  recently  negotiated  con- 

tracts between  First  National  and  stars  and 
producers,  and  the  official  launching  of  As- 

sociated First  National  Pictures,  Inc., 
with  the  full  force  of  its  radical  and  sweep- 

ing sub-franchising  policy,  will  occupy  the 
featured  positions  in  the  program  of  ac- 

tivities for  the  week. 
Two  special  cars  will  leave  New  York 

on  Sunday,  attached  to  the  Broadway  Lim- 
ited on  the  Pennsylvania  Railroad,  occu- 
pied by  members,  branch  managers,  sales- 
men, exploitation  men,  the  editors  of  the 

trade  journals,  home  office  officials,  stars 
and  producers.  Special  First  National  cars 
will  convey  exhibitor  members  and  branch 
office  staffs  from  Atlanta,  Washington, 
D.  C,.  San  Francisco,  Los  Angeles,  Seattle 
and  Dallas,  with  stops  at  "intermediate  cen- 

ters, including  Louisville,  Cincinnati,  Den- 
ver, Salt  Lake,  Oklahoma  City,  Kansas  City 

and  St.  Louis,  where  local  members  and 
exchange  officials  will  join  the  several  par- 

ties en  route  to  Chicago.  Timing  of  de- 
partures from  both  the  East  and  West  has 

been  so  arranged  that  the  greater  number 
of  those  who  attend  the  meetings  will 
reach  Chicago  early  on  Monday  morning. 

The  Sub-Franchising  Plan. 
Probably  the  most  important  event  of 

the  week's  sessions  will  be  the  assemblies 
of  exhibitor  members,  exchange  managers 
and  salesmen  wherein  will  be  announced 
the  complete  details  of  the  sub-franchising 
plan  sponsored  by  Associated  First  Na- 

tional Pictures,  Inc.,  and  on  which  it  has 
employed  a  statistical  department  occupy- 

ing an  entire  floor  for  the  last  four  months. 
,  Inauguration  of  the  rental  system  which 
is  fixed,  but  the  sub-franchising  agree- 

ments, at  a  definite  percentage  of  the  ex- 

hibition value  of  each  attraction  for  every 
theatre  that  is  granted  a  franchise,  brings 
one  of  the  most  radical  and  sweeping 
changes  in  years  to  the  standard  methods 
governing  film  distribution  and  introduces 
an  entirely  new  arrangement  between  pro- 

ducers, stars  and  exhibitors. 
It  is  this  feature  of  the  convention 

activities  that  is  attracting  scores  of 
independent  exhibitors  to  the  meetings. 
Advices  to  the  Exhibitors'  Defense  Com- mittee of  First  National,  according  to  the 
Circuit's  announcement,  include  a  great 
number  of  letters  from  independent  theatre 
owners,  requesting  details  on  the  sub- 
franchising  plan,  and  stating  their  inten- 

tion of  attending  the  Chicago  meeting  to 
obtain  the  information  first  hand. 
To  Divide  Convention  Into  Two  Parts. 
As  at  the  1919  convention,  the  Chicago 

meeting  will  consist  of  two  branches  or 
divisions — one  of  the  exhibitor  members 
in  sessions  to  transact  official  First  Na- 

tional business,  and  the  other  of  exchange 
managers,  salesmen  and  exploitation  men, 
who  will  receive  a  series  of  instructions 
concerning  the  sub-franchise  arrangement, 
so  that  they  will  be  thoroughly  versed  in 
all  its  details  and  able  to  make  their 
respective  territorial  announcements  of 
franchise  grants  immediately  upon  their 
return  to  their  several  offices. 
Two  speeches  of  special  significance  are 

scheduled  for  the  joint  meetings  of  First 
National  members  and  branch  office  per- 

sonnels. The  first  will  be  made  by  Joseph 
M.  Schenck,  president  of  both  the  Norma 
Talmadge  Film  Company  and  the  Con- 

stance Talmadge  Film  Company,  and  who, 
two  weeks  ago,  publicly  denied  alleged 
statements  that  he  has  signed  contracts 
for  the  distribution  of  Norma  and  Con- 

stance Talmadge  attractions  after  their 
present  arrangement  with  First  National 
had  been  completed. 

It  is  expected  that  Mr.  Schenck  will  state 
clearly  and  finally  his  knowledge  of  the 
facts  upon  which  these  rumors  have  been 
based,  and  explain  his  position  in  a  way 
that  will  leave  no  future  opportunity  for 
repetitions  of  what  he  terms  "annoying 
competitive  practices." 

Bennett  Promises  "Explosion." Whitman  Bennett,  who  recently  resigned 
his  position  as  production  manager  for  the 
Famous  Players-Lasky  Company  to  enter 
the  ranks  of  independent  producers  with 
Lionel  Barrymore  as  the  star  in  a  series 
of  four  special  attractions  which  he  will 

make  for  First  National,  has  announced  his 
intention  of  addressing  the  convention  on 
a  subject  which  he  characterizes  as  noth- 

ing short  of  an  "explosion." "I've  heard  countless  rumors  in  the  last 
few  weeks,"  he  says,  "to  the  elTect  that  I  am but  temporarily  active  as  an  independent 
producer,  that  I  represent  interests  other 
than  my  own,  and  reports  of  an  equally 
ridiculous  and  erroneous  color.  First  Na- 

tional has  granted  me  the  privilege  of  ad- 
dressing its  exhibitor  members,  and  I  am 

going  to  take  advantage  of  the  opportunity 
to  'explode'  some  real  facts  which  will  make 
it  plain  to  the  entire  industry,  after  I  have 
stated  them  publicly,  that  I  can  never 
again  be  other  than  an  independent  pro- 

ducer." 

Miss  Norma  Talmadge  will  depart  from 
her  established  rule  against  public  appear- 

ances and  invitations  to  attend  exhibitor 
conventions,  and  be  present  at  the  First 
National  gathering.  It  is  probably  that 
she  will  address  the  convention  on  the 
star's  views  of  independent  producers  and 
independent  exhibitors,  and  the  obligations 
of  co-operation  and  necessary  mutual  ef- 
fort. 

Those  to  Be  Present. 
Those  who  will  attend  the  convention 

are:  Mr.  and  Mrs.  J.  D.  Williams.  H.  O. 
Schwalbe,  Mr.  and  Mrs.  E.  W.  Hammons, 
Mr.  and  Mrs.  R.  H.  Clark,  Mr.  and  Mrs. 
George  R.  Grant.  S.  F.  and  A.  L.  Jacobs, 
E.  B.  Johnson,  David  P.  Howells,  C.  L. 
Yearsley,  J.  R.  Grainger,  Earl  Hudson, 
J.  C.  Ragland,  J.  L.  Hunter,  P.  Mooney, 
R.  L.  Giffen,  Whitman  Bennett,  Joseph 
Klein,  Mrs.  Jane  S.  Johnson,  Ernest  Ship- 
man,  George  Blaisdell,  A.  M.  Fabian,  L.  W. 
Boynton,  Robert  Welsh,  Fred  Beecroft, 
J.  H.  Dannenberg,  Mr.  and  Mrs.  Joseph  M. 
Schenck,  Mr.  and  Mrs.  Jacob  Fabina.  all  of 
New  York  City. 

E.  Mandelbaum,  W.  E.  Lusk,  Cleveland; 
R.  H.  Haines,  Cincinnati;  Mr.  and  Mrs. 
Tom  Moore,  W.  E.  Richardson,  B.  C.  Cun- 

ningham, Washington,  D.  C. ;  Mr.  and  Mrs. 
Frank  Ferrandini,  Mr.  and  Mrs.  Carl  Sen- 
ning,  Richmond,  Va.;  James  B.  Clark,  Jo- 

seph S.  Skirboll,  Pittsburgh;  M.  L.  Finkel- 
stein,  J.  F.  Cubberley,  H.  Hilweg,  Minne- 
api.  is ;  Ju!e?=  E.  Mastbaum,  Philadelphia; 
L.  L.  Hall,  Salt  Lake  City;  Fred  Dahnken 
S.  Y.  Edwards,  San  Francisco;  J.  D.  Von 
Herberg,  F.  V.  Fisher,  Seattle;  Colonel 
Fred  Levy,  Lee  L.  Goldberg,  Louisville ; 
Mr.  and  Mrs.  C.  R.  Beacham.  W.  A.  Saen- 
gcr,  Atlanta ;  E.  E.  Richards.  X.  J.  Flynn, 



662 THE   MO\TNG   PICTURE  WORLD 
May  1,  1920 

Kar.;as  City;  Thomas  B.  Spry,  Nathan  H. 
Gordon.  Boston;  S.  S.  Schwartz,  E.  C.  Rho- 
den,  Des  Moines;  C.  E.  Holah,  L.  J.  Mc- 
Carty.  Omaha ;  P.  H.  Smith,  Buffalo,  X.  Y. ; 
W.  P.  Dewees.  Vancouver.  E.  C. 

Charles  Ray  Secures  the  First  Scenario 

Written  by  Rob  IVagner,  Popular  Author 

Constance  Talmadge.  on  April  16,  notified 
First  National  ^diibitors'  Circuit  that  she 
would  accompany  her  sister  Norma  and 
Joseph  M.  Scbenck  to  the  conrention. 
This  will  mark  the  first  time  Constance 
Talma dge  has  ever  made  a  personal  ap- 
I>earance  betore  a  body  of  exhibitors. 
Speculation  is  rife  as  to  whether  she  is 
going  for  the  purpose  of  giving  lessons  in 
"Tirtnous  vamping,'  "in  search  of  a  sin- 

ner," to  find  the  counterpart  of  "a  tem- 
peraroenta!  wife."  or  as  "a  love  e.Tpert.' 

Highlights  on  the  Circuit's 
Convention  Preparations 

L 

three  ii  -.he  — pr'.rrir.^r.:  r.'.rr.  centres 
•.he  Ur.::ec  5-.i*.e:  v.^e!.;  in  connec- 

tion with  the  First  National  Exhibitors' 
Circuit  convention  to  be  held  at  Hotel  Con- 

gress, Chicago,  beginning  Mon(ky,  April 26. 

Despite  the  "outlaw"  strike,  the  following bits  of  information  have  managed  to  filter 
through  the  mails  and  telegraph  wires: 
Sam  Y-  Edwards,  of  San  Francisco,  wholl 

sit  in  on  the  exchange  managers'  sessions by  virtue  of  his  connection  with  Turner  & 
Dahnken,  has  wired  his  favorite  supply 
agents  in  New  York  to  reserve  one  bottle 
of  green  fountain-pen  ink  to  guarantee  his 
signature  on  hotel  checks. 

Jimmie  Granger.  New  York  manager  for 
Marshall  Neilan  Prodoctions.  is  having  his 
left-hand  sparkler  renovated  and  shined 
preparatory  to  boarding  the  First  National 
Special  for  Chicago,  leaving  April  25. 

J.  F.  Cubberly,  First  National  exchange 
manager  at  Minneapolis,  is  going  to  Chi- 

cago via  New  York.  "I  want  to  see  if  I  can 
locate  an  old  friend  named  "Walker," "  J.  F. wired. 

A.  H.  Blank,  First  National  franchise 
holder  for  the  Des  Moines  territory,  and 
Watterson  R.  Rothacker,  of  "there  are 
reasons — come  and  see  them,"  will  shake hands  at  the  First  National  convention  for 
the  first  time  in  two  long  weeks. 
Lee  R-  Goldberg,  First  National  exchange manager  at  Louisville,  has  responded  to  re- 

quests and  bluffs  and  will  carry  to  the  con- 
vention a  gold-headed  umbrella  presented 

to  him  by  Colonel  Fred  Levy. 
C.   E   Holah,  First   National  exchange manager  at  Omaha,  is  utilizing  the  week 

in  having  new  lenses  fitted  to  his  glasses. In  this  way  he  hopes  to  cope  with  Chfs ~oke  screens. 
-\Uo  taking  precautionary  steps  is  C.  R. 

iieacham.  First  National  exchange  manager at  Atlanta,  who  has  wired  the  Congress Hotel  to  provide  a  smoke  screen  for  his bedroom. 
J.  p.  Williams,  manager  First  National 

Exhibitors'  Circtiit,  en  route  home  from California,  passes  himself  at  Qeveland  en 
route  to  the  convention  at  Chicago. 
N.  H.  Gordon,  First  National  franchise 

holder  for  Boston,  was  given  his  ticket  for 
the  Chicago  convention  early  this  weelo 
Making  a  flying  trip  to  Boston  in  time  to 
return  to  Chicago,  he  attempted  to  tue  the 
convention  ticket.  He  was  forced  to  bey  a 
"first  rtm"  engagement  on  a  Boston  train. 
_  Joseph  W.  Skirboll,  manager  Pittsburgh's 
.  -  •  National  Exchange,  Ins  promised  to -.  Wheeling  stogies  for  all  in  atten- 

at   the  convention.    Therell  be 
of  'kick*  in  the  cigars  if  not  in  the says  J.  W. 

ROB  W.\GN;ER.  :.r  -   e  years  ha; been  writing  hurr.: -  ,  _  r  ir.d  informa- 
tive motion  picture  a.-t'cles  for  the 

Saturday  Evening  Post,  has  at  last  turned 
to  the  screen  and  has  made  his  first  sce- 

nario for  Charles  Ray. 
Although  Mr.  Ray,  under  his  recent  ar- 

rangement with  Arthur  S.  Kane  and  the 
First  National  Exhibitors'  Circuit,  is  ap- pearing mainly  in  suitable  stories  adapted 
from  plays  of  reputation  and  big  novels, 
the  star's  admiration  for  the  work  of 
Mr.  Wagner  and  for  the  latter's  unusual popularity  among  millions  of  Post  readers 
has  led  to  the  acceptance  oi  two  original 
scenarios  from  the  pen  of  the  humorous 
vrriter.  The  initial  First  National  vehicle 
in  which  .■\rthur  S.  Kane  will  present  the 
star  is  "Forty-five  Minutes  from  Broad- 
■way,"  adapted  to  the  screen  from  the  highly successful  play  of  George  M.  Cohan. 
Because  of  the  stress  laid  by  exhibitors 

on  the  value  of  vehicles  that  are  known 
widely  through  the  country,  and  not  mere- 

ly in  certain  localities,  good  story  material 
from  the  Saturday  Evening  Post  has  long 
been  considered  particularly  desirable  by 
producing  organizations.  The  value  of  the 
Saturday  Evening  Post  stories,  as  attested 
to  by  showmen,  is  not  to  be  doubted,  with 
a  circulation  figure,  according  to  the  pub- 

lishers, of  10jOOO,000  readers.  A  story  by 
Mr.  Wagner  is  therefore  considered  donbly 
valuable  because  his  appeal  in  this  na- 

tional magazine  has  been  entirely  to  the 
followers  of  motion  pictures. 

Not  Sisaed  as  Editor  for  Ray. 
Not  only  has  Wagner  created  his  sce- 

narios with  Charles  Ray  as  the  central 
motion  picture  figure,  but  the  magazine 
writer  is  reversing  the  usual  procedure  and 
has  already  arranged  for  the  appearance 
of  both  scripts  and  stories  in  prominent 
publications.  This  will  insure  the  titles  of 
Ray's  films  the  utmost  advance  publicity  in 
magazines  of  country-wide  circulation. 
This  is  the  first  time  that  Wagner  has 

ever  written  directly  for  the  screen,  al- 
though he  is  possibly  the  best  known  au- 

thor of  pictures  and  picture  folk.  Mr. 
Wagner's  first  scenario  work  has  proved profitable,  not  only  because  the  price  paid 
for  his  stories  was  larger  than  anj-  figure 
he  has  ever  received  from  the  magazines, 
but  because  the  news  of  his  services  to 
Ray  are  bringing  many  requests  from  west- 
em  producers  to  fill  other  orders  for  sce- 

narios. Mr.  Wagner  has  always  been  a 
free  lance  writer  and  the  report  of  his 
signing  up  with  the  First  National  star  as 
editor  is  declared  by  the  Ray  Productions 
to  be  tmtrue. 
Neither  Mr.  Ray,  who  concluded  nego- 

tiations with  the  writer  personally,  nor  Mr. 
Wagner  himself,  have  revealed  the  subject 
matter  of  either  of  tne  Rob  Wagner  stories. 

Inter-Ocean  to  E.stablish 
Offices  in  Western  Cities 

AN  anncmncement  of  interest  is  em- bodied in  a  statement  issued  this 
week  from  the  offices  of  the  Inter- 

Ocean  Film  Corporation,  according  to  which 
it  plans  to  establish  West  Coast  offices 
throng  which  it  will  handle  the  distribu- 

tion of  motion  picture  accessories  in  that 
territory,  and  which  offices  will  expedite 
shipments  of  motion  pictures  and  acces- 

sory products  to  far  eastern  and  Atutralias 
foreign  countries. 
"Owing  to  the  large  increase  in  business which  has  developed  on  the  West  Coast 

within  the  past  year,  and  because  of  the  in- 
creased trade  balances  in  our  favor  in  ex- 

ports to  the  far  eastern  and  Australian 

Ir-er-0:-.ir  C'.r:,oration 
.  '^e-      .:es  ;r.  Los  .-.ngeles, 

.  ---i:s:j  ar.d  Po.nlacd.  w:th  western 
executive  offices  in  Los  Angeles,"  says  the 
statement  issued  by  Inter-Ocean. 
"These  offices  will  exploit  motion  pic- 

ture accessories  for  which  Inter-Ocean 
Film  Cori>oration  controls  exclusive  agen- 

cies in  the  Pacific  Coast  States;  and  will 
furthermore  serve  as  depots  to  accelerate 
far  eastern  shipments  of  films  and  motion 
picture  accessories. 
"Our  branches  in  Los  Angeles,  San  Fran- 

cisco and  Portland  will  specialize  in  furnish- 
ing a  number  of  accessory  products,  such 

as  machines,  carbons,  screens,  raw  stock 
and  studio  equipment 

Kaafmaa  Starts  on  Trip. 

Eugene  H.  Kaufman,  in  charge  of  the  ac- 
cessory department  of  Inter-Ocean  Film 

Corporation,  left  Sunday,  .April  18,  for  an 
extended  trip  to  the  coast,  where  he  will 
personally  supervise  the  opening  of  the 
new  branch  offices.  While  on  his  way  to 
the  coast,  Mr.  Kaufman  will  make  brief 
stopn-overs  at  Oeveland,  Chicago  and  Den- 

ver in  the  interests  of  products  which  Inter- 
Ocean  controls  for  (fistribution. 
"Mr.  Kaufman  will  be  in  charge  of  the 

'•Vest  Coast  offices.  Upon  his  return  to 
New  York  he  will_  operate  Inter-Ocean's accessory  department  in  coninnction  with 

the  western  offices." 

Cleveland  Papers  Continoe 
to  Attack  Ohio  Censorship 

OVE  of  the  most  scathine  eriticisBS of  the  work  of  the  Ohio  Board  of 
Film  CcBMrship  wa«  that  printed 

recently  in  the  Cleveland  Press.  Tlia, 
however,  is  not  a  ne«  thine  for  erery 
■ov  and  then  an  Ohio  newspaper  takes 
Ucoe  with  the  board.  This  editorial, 
howerer,  was  Bore  serere  than  ■■■aL 
It  follows: 

"Ohio's  state  censors  continoe  to  \m- 
pose  their  tastes  on  the  pablic  bv  force 
of  law,  cnttin;  nories  accordini;  to 
mies  which  have  no  bearing  on  public 
morals.  Month  after  month  they  elim- 

inate scenes  which  disregard  some  an- 
cient wipeiaUtion,  or  which  can  be  con- 

demned only  on  the  gTonnd  that  they 
are  inelegant.  .Vs  if  nicetv  and  elegance 
had  anything  to  do  with  the  pablic 

interest '. 
"Snakes  are  exhibited  in  almost  eveiy 

zoo.  .\  snake  has  no  more  to  do  wtth 
morals  than  a  fish.  Bit  some  censor 
dislikes  snakes  and  the  whole  power 
of  the  state  imposes  this  indiTidoal's taste  on  all  the  people  of  Ohio.  Be- 
canse  someone  on  the  board  disapproves 
of  women  smoking,  no  picture  of  a 
woman  with  a  cigarette  mar  be  shown, 
be  she  Carmen  or  the  Qneen  of  England. 

"  The  Idol  Dancer,'  Griffith's  newest, 
is  cnt.  The  board  also  finds  it  neces- 

sary to  cnt  John  Barry  mere's  repreaen- 
Ution  of  Hyde  in  "Dr.  Jekyll  and  Mr. 
Hyde."  Barrymore,  by  inference,  is 
labeled  a  calions  person  from  whom  tho 
pablic  most  be  protected  by  law  and 
the  saperior  scaaMHty  of  the  ccasors at  Colambns. 
"Trcasare  Island,'  from  the  famons 

tale  by  R.  L.  Stevenson,  is  aboot  pirates 
who  were  hard  fellows,  emel  and  mer- 

ciless eatthroats.  Bat  the  rigorous  and 
exprearire  language  offends  the  censors 
and  tkcy  iasaed  aa  order,  "Cat  ost  sab- 
title  "I'm  going  U  slit  Us  throat."  ' " 
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Washington  Men  Argue  Convincingly  at 

Congressional  Hearing  on  Wheeler  Bill 

FOR  the  first  time  that  a  committee  of 
motion  picture  men  appeared  before  a 
Congressional  committee  to  combat 

legislation,  a  good  impression  was  made, 
for  Harry  M.  Crandall,  Charles  Linkins  ana 
Tom  Moore,  representing  the  exhibitors, 
and  Roland  Robbins,  representing  the  other 
theatre  interests,  presented  very  convinc- 

ing arguments  against  the  Wheeler  bill. 
The  theatre  men  of  Washington,  D.  C, 

have  been  somewlnt  perturbed  over  the 
possibility  of  the  eaily  enactment  of  legis- 

lation that  would  prohibit  them  from  sell- 
ing tickets  unless  there  was  a  seat  avail- 

able for  each  ticketholder.  A  meeting  of 
the  exhibitors  and  vaudeville  men  was 
called  and  Messrs.  Crandall,  Robbins  and 
Linkins  selected  as  a  committee  to  repre- 

sent them. 
The  speakers  were  introduced  to  the 

members  of  the  House  Committee  on  the 
District  of  Columbia,  which  conducted  the 
hearing,  by  Jack  S.  Connolly,  Washington 
representative  of  the  National  Association 
of  the  Motion  Picture  Industry.  Mr.  Con- 

nolly confined  himself  to  the  matter  of 
introductions  and  did  not  attempt  each  time 
to  acquaint  the  committeemen  with  what 
the  next  speaker  would  say.  He  was  brief 
and  to  the  point,  and  made  a  good  impres- 
sion. 

Crandall  Proves  Eloquent. 

Congre.''sman  Wheeler,  author  of  the  bill, 
was  present  at  the  hearing  but  made  no 
attempt  to  support  it.  Without  attempt- 

ing to  make  a  record  for  oratory,  Harry 
M.  Crandall  proceeded  to  show  the  com- 

mitteemen that  the  bill  would  work  against 
the  best  interests  of  the  general  public 
instead  of  protecting  it.  The  bill  was  aimed 
at  the  large  crowds  of  people  that  con- 

gregate in  the  lobbies  just  before  each 
show  begins,  awaiting  the  conclusion  of  the 
preceding  show  in  order  to  secure  seats. 
The  charge  made  was  that  the  exhibitors 
were  substantially  guilty  of  misrepresenta- 

tion, selling  admissions  in  excess  of  ca- 
pacity. 

Mr.  Crandall  pointed  out  that  there  is 
a  District  of  Columbia  regulation  that  com- 

pels the  theatre  builders  to  produce  a  lobby 
containing  sufificient  floor  space  to  guar- 

antee one  and  one-half  feet  for  each  per- 
son where  the  seating  capacity  exceeds  500. 

That  is  for  the  protection  of  the  people. 
It  permits  them  to  get  off  the  street  and 
leave  the  sidewalks  clear  for  pedestrians, 
prevents  crowds  congregating  on  the  side- 

walks in  front  of  the  theatres  and  blocking 
entrances  to  the  stores,  protects  the  people 
in  inclement  weather  and  makes  theatre 
ingress  and  egress  easier. 

Quotes  Instance  During  War. 
He  pointed  out  that  when,  during  the  war, 

he  exhibited  "Open  Your  Eyes"  for  the 
Public  Health  Service  to  segregated  audi- 

ences, there  was  a  double  line  in  front  of 
the  building  that  extended  for  two  long 
blocks,  required  four  policemen  to  insure 
order,  thirty-five  to  forty-five  minutes  to 
clear  the  streets  and  then  there  was  only 
a  three-quarter  full  house. 

That  occurrence  was  unusual,  yet  it  would 
be  an  everyday  affair  following  the  pas- 

sage of  the  bill,  he  claimed.  The  theatres 
are  so  built  that  present  systems  with  re- 

gard to  admitting  and  seating  an  audience 
cannot  be  changed  effectively.  The  law 
also  would  discriminate  against  the  exhib- 

itor in  the  event  that  patrons  were  ad- 
mitted when  seats  were  available,  which 

seats,  however,  were  not  desirable  and  after 
the  patrons  were  ushered  to  them  should 

refuse  to  accept  them  and  demand  permis- 
sion to  stand  until  other  seats  should  be- 

come available. 
Emphasis  was  laid  on  the  fact  that  pa- 

trons select  seats  best  suited  to  them  from 
the  standpoint  of  invididual  vision.  If  un- 

desirable seats  are  first  taken,  the  patron 
has  the  privilege  of  changing  whenever 
other  seats  are  available  and  as  often  as 
he  wishes. 

Would   Oblige   Increase   in  Prices. 
If  the  exhibitors  are  deprived  of  this 

quiclc  method  of  handling  patrons  a  con- 
siderable loss  of  revenue  would  result.  This 

would  necessitate  increasing  admissions,  a 
condition  which  the  exhibtors  are  anxious 
to  avoid.  He  pointed  out  that  all  during 
the  war  the  admission  charge  to  the  Apollo 
and  Avenue  Grand  was  maintained  at  10 
cents  despite  increased  operating  costs, 
and  it  was  not  until  last  fall  that  this  was 
advanced,  and  then  only  3  cents,  making 
admission,  war  tax  included,  15  cents. 

Physical  protection  of  the  public  results 
from  the  strict  observance  of  the  police, 
fire  and  building  regulations.  From  time 
to  time  the  exhibitors  hold  meetings  with 
the  officials  of  the  departments  of  the  city 
government  involved  and  every  effort  is 
made  to  insure  a  maximum  protection  by 
co-operation.  Mr.  Crandall  invited  the 
committeemen  to  permit  him  to  conduct 
them  on  a  trip  of  the  houses  to  show  con- 

ditions as  they  actually  are. 
The  passage  of  the  Wheeler  bill  and  the 

reduced  attendance  would  make  necessary 
the  discontinuance  of  the  passes  now  given 
in  large  numbers  to  the  army  and  navy 
hospitals  and  the  oiphanages  of  Washing- ton. Several  thousand  men  are  taken  care 
of  weekly  in  Washington  in  this  way. 

Congressman  Murphy  Argues. 
Mr.  Crandall  declared  that  the  smaller 

houses  would  be  put  out  of  business,  and 
Congressman  Murphy,  of  Ohio,  a  prominent 
business  man  in  Steubenville  when  in 
private  life,  was  very  much  interested  in 
the  statement  that  the  exhibitors  .are  sub- 

jected to  thirteen  different  taxes  and  in- 
numerable regulations  that  directly  affect 

profits.  Mr.  Murphy  sympathized  with  the 
theatre  men  and  assisted  them  greatly  in 
bringing  out  salient  points  that  operated 
against  the  proposed  law. 

"Is  it  not  a  fact  that  the  prosperity  of  the 
moving  picture  business  is  based  on  cour- 

tesy to  your  patrons?"  he  asked.  "If  you did  impose  on  the  public  by  selling  tickets 
when  no  seats  were  available  it  would  be- 

come an  abuse  and  your  business  would 

suffer." 
By  his  questions  and  his  statements  made 

from  time  to  time  during  the  hearing  he 
showed  that  existing  conditions  with  re- 

gard to  standing  room  are  generally  ac- 
ceptable to  the  public.  Reversing  the  con- 

dition, if  the  public  was  not  satisfied,  box 
office  receipts  would  suffer. 

Roland  Robbins,  manager  of  Keith's  The- 
atre, made  a  great  impression  on  the  Con- 

gressmen following  a  rather  gruelling  ex- 
perience with  Congressman  Focht,  of  Penn- 

svlvania,  during  which  the  latter  charged 
the  witness  with  profiteering.  That  was 
rather  an  individual  controversy  and,  on 
the  whole,  the  proposed  legislation  would 
affect  his  interests  less  than  those  of  the 
motion  picture  men. 
The  law  would  prove  very  drastic,  he 

said.  Many  of  the  theatre  men  entered  into 
leases  for  their  houses  with  the  understand- 

ing that  the  theatre  had  a  certain  amount 
of  seating  capacity  and  standing  room,  and 

the  rentals  were  based  on  that  understand- ing. 

Congressman  Clark  Burdick,  of  Rhode 
Island,  who  has  on  previous  occasions  co- 

operated with  the  motion  picture  men  of 
his  state,  suggested  that  the  public  through- 

out the  United  States  knows  that  the  in- 
dividual patron  may  or  may  not  get  a  seat 

right  away  and  is  perfectly  willing  to  place 
its  patronage  on  that  basis.  It  would  not 
be  possible  for  the  motion  picture  theatres 
to  continue  in  business  with  a  lack  of  ser- 

vice and  the  men  running  them  are  cer- 
tainly disposed  to  give  service  and  to  meet 

the  situation. 
Believes  Public  Is  Satisfied. 

Congressman  Stuart  F.  Reed,  of  West 
Virginia,  told  of  his  experience  in  seeking 
admission  to  Washington  theatres  and  ex- 

pressed a  willingness  to  stand  if  seats  are 
not  available. 

A.  Julian  Brylawski  told  how  patrons  are 
handled  for  admission  to  the  Cosmos 
Theatre,  of  which  he  is  the  manager.  He 
was  followed  by  Tom  Moore,  who  outlined 
his  experience  as  a  motion  picture  theatre 
operator  covering  a  long  period  of  years. 
He  declared  that  the  public  is  well  satisfied. 
He  predicted  that  prices  would  have  to  be 
doubled  under  the  proposed  law  and  he 
detailed  for  the  benefit  of  the  congressmen 
the  huge  investments  represented  by  the 
large  and  gorgeous  lobbies  that  were  built 
in  compliance  with  the  building  regulations. 

Mr.  Linkins  explained  in  detail  the  effect 
of  the  proposed  law  on  the  smaller  thea- 

tres, using  as  an  example  his  own  house, 
the  Empire,  in  the  northeast  section  of  the 

city. 

Attitude  of  Committee  Favorable. 

The  meeting  ended  abruptly  with  a  con- 
troversy between  Tom  Moore  and  Robert 

Long,  manager  of  Moore's  Rialto  Theatre, 
on  the  one  side,  and  one  W.  R.  Scott,  edi- 

tor of  a  unique  publication  designed  to 
combat  commercial  bribery  and  tipping, 
growing  out  of  a  personal  dispute  that  re- 

sulted from  the  latter's  inability  to  secure 
a  seat  during  a  performance  at  the  theatre. 
He  spoke  from  the  public's  viewpoint,  he 
said.  He  had  not  read  the  bill,  was  not  ac- 

quainted with  its  provisions  and  did  not 
approve  of  it. The  committeemen  held  that  the  matter 
was  strictly  a  personal  one  to  be  thrashed 
out  in  the  courts  or  somewhere  else  and 
not  in  the  committee  room  and  an  adjourn- 

ment was  taken. 
The  theatre  men  were  well  pleased  with 

the  fairness  of  the  congressmen  and  the 
fair  attitude  taken  by  Chairman  Carl 
Mapes. 

It  is  the  opinion  of  the  Washington  cor- 
respondent of  Moving  Picture  World  that 

the  arguments  set  forth  by  the  witnesses 
were  so  convincing  that  the  members  of  the 
Congressional  Committee  will  agree  ,that 

no  additional  legislation  is  necessary  at'this time,  and  the  bill  will  be  laid  on  the  shelf. 

On  their  part,  the  exhibitors  will  "clean house"  to  minimize  complaints. 

J.  V.  Houston  Sells  Theatres. 
F.  L.  Terwilliger  and  F.  U.  Patrick  have 

taken  over  the  theatre  properties  of  J.  V. 
Houston  in  Klamath  County,  Oregon,  with 
the  exception  of  the  Houston  Opera  House. 
They  will  operate  the  Star  Theatre  in 
Klamath  Falls  and  the  theatres  at  Merrill 
and  Dorris.  The  Temple  Theatre  in  Kla- 

math Falls  will  be  closed. 
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Warner  Oland  and  Eileen  Percy  Stars 

of  "Third  Eye/'  Latest  Pathe  Serial 
IT  is  not  particularly  hard  to  find  a Warner  at  the  Warner  Brothers  studio, 

because  there  are  three  of  the  five 
well-known  Warners  now  in  our  midst, 
but  it  is  sometimes  difficult  to  find  A. 
Warner,  because  A.  Warner  does  not  come 
out  to  the  West  Coast  very  often  and  when 
he  does  come  he  usually  has  so  many  things 
on  the  fire  that  he  is  exceedingly  hard  to 
locate. 
So  the  tnird  time  I  went  down  to  the 

Warner  plant  on  South  Main  street  I  was 
fortunate  in  finding  Abe  at  home.  He  had 
been  reviewing  "Trouble,"  a  comedy  in which  Al  St.  John  stars,  and  was  feeling 
fit  because  the  audience  had  laughed  at  it. 
"When  people  laugh  at  trouble,  it's  a  good 
sign,  isn't  it?"  he  said. 

I  began  my  cross-examination  and  this 
is  what  Abe  told  me  about  his  plans  : 
"We  are  going  to  build  a  new  studio. This  studio  here  is  all  right  but  we  want 

our  own  plant.  We've  already  got  the ground  on  Sunset  Boulevard  in  Hollywood. 
Will  Produce  Features. 

"We  will  keep  on  with  the  Al  St.  John films  at  the  rate  of  twelve  a  year,  and 
we  will  make  twenty-six  Monty  Banks  com- 

edies a  year.  We  are  going  to  work  a  new 
plan  on  the  Monty  Banks  films.  We  will 
use  two  directors.  While  one  is  directing 
Monty,  the  other  will  be  getting  his  scen- 

ario in  shape.  As  soon  as  the  actual  shoot- 
ing is  done  on  the  first  one,  the  first  direc- 
tor will  cut  and  edit  his  stuff,  and  the 

other  one  will  start  in  filming  the  second 
picture,  which  he  was  getting  ready  while 
the  first  director  was  working.  We  feel 
sure  that  this  will  give  better  results  than 
the  usual  manner  of  making  comedies." 
"How  about  the  rumor  that  you  are  going 

in  for  the  production  of  big  features?"  I asked. 

"We  are  negotiating  for  two  stars — big 
ones,"  replied  Abe,  "but  1  can't  give  out  the names  yet.  We  think  we  will  get  them, 
and  that  will  mean  that  we  will  enter  the 
big  feature  end  of  the  business.  We  plan 
to  make  a  series  of  strong  dramas,  some- 

thing that  we  will  be  proud  of— the  kind 

of  pictures  that  will  be  in  the  class  that 
is  now  being  demanded  by  exhibitors  of  the 

better  type." "Tell  me  about  the  Warner  Brothers,"  I said. 

Sam  Started  Family  in  Film  Business. 

"Well,  there's  Sam,  Jack,  Harry,  Dave 
and  myself.  Harry  is  the  oldest,  I  come 
next.  Sam's  in  the  middle,  Dave's  the  kid of  the  family  and  Jack  is  between  him  and 
Sam.  We  are  all  in  the  film  business.  Sam 
and  Jack  are  here;  Harry's  in  New  York, and  Dave  is  in  Cleveland.  I  make  New 

York  my  headquarters." "How  did  you  all  come  to  get  in  the 
film  business?"  I  asked. 

"I  guess  Sam  started  it,  although  I  got the  idea  at  about  the  same  time.  I  started 
out  in  life  as  a  soap  salesman  for  Swift 
and  Company  of  Chicago.  I  didn't  care  for the  soap  business,  and  while  I  was  figuring 
around  for  something  else,  I  saw  a  little 
show  in  Ohio  that  was  making  money. 

"I  investigated  the  business,  and  decided that  I  was  going  to  be  a  picture  show  man. 
I  quit  the  soap  job  and  went  home,  where  I 
found  that  Sam  had  bought  a  projecting 
machine,  a  calcium  light  outfit,  and  a  copy 
of  "The  Great  Train  Robbery." 
"We  organized  a  little  company.  I  was 

manager,  Sam  was  operator;  our  sister 
came  along  to  play  the  piano,  and  Jack, 
who  was  always  a  pretty  good  comedian, 
blacked  up  and  did  a  coon  song-and-dance act. 

S.  R.  O.  for  Odd  Reason. 

"That  was  the  start.  We  didn't  make 
much  money  with  our  road  show,  and  I 
started  out  to  locate  a  theatre.  I  found  a 
place  in  a  little  town  in  Pennsylvania.  Af- 

ter I  got  the  place  all  fitted  up,  I  didn't have  enough  money  to  buy  seats,  and  so 
I  rented  ninety-eight  folding  chairs  from 
an  undertaker  with  the  understanding  that 
he  was  to  have  them  when  he  needed  them. 
When  the  undertaker  had  a  funeral  in  the 
afternoon,  we  played  to  standing  room  only. 
"That  was  long  ago,  of  course.  The 

formation  of  Warner's  Features  came  after 

this.  We  were  the  first  concern  to  go  into 
the  feature  business,  and  we  had  exchanges 
in  all  of  the  big  cities  of  the  country  at 
one  time. 
"We  made  'The  Perils  of  the  Plains,'  the 

first  three-reel  western  ever  filmed.  It  was 
a  big  money  maker  and  was  shown  for 
years.  We  have  had  many  ups  and  downs. 
One  of  our  most  successful  ventures  was 
with  'My  Four  Years  in  Germany.' 
"We  are  planning  to  go  into  the  business 

of  feature  making  on  a  big  scale  for  two 
reasons  we  want  to  widen  out  and  be- 

cause we  all  believe  that  the  best  time  the 
film  business  has  ever  seen  is  coming — 
in  fact,  it  is  here  right  now." 
Cohen  Writes  Theatre  Owners 

Urging  National  Organization 

THE  greatest  evil  confronting  us  to- day is  the  question  of  the  producer- 
distributor  trying  to  create  a  monop- 

oly throughout  the  entire  country,  by  se- 
curing and  building  theatres  in  direct  com- 

petition with  us,  and  if  this  practice  is  not 
stopped  at  once  it  may  result  in  putting 
some  of  the  independent  exhibitors  out  of 
business.  There  may  be  today  in  your 
own  locality  representatives  of  producer- 
distributors  making  a  close  survey  of  the 
possibility  of  building  a  competitive  the- 

atre." 

That  is  the  warning  sounded  in  a  letter 
recently  sent  out  to  exhibitors  by  Sydney 
S.  Cohen,  temporary  chairman  of  the  Mo- 

tion Picture  Theatre  Owners  of  America. 
Continuing,  he  declares  it  impossible  to  tell 
what  channels  producer-distributors  may 
be  using.  It  may  be  percentage  booking, 
"which  they  are  using  now  for  the  purpose of  securing  data  necessary  for  them  to 
promote  a  new  theatre  in  your  territory, 
or  it  may  be  through  some  so-called  co- 

operative exhibitors'  association,"  he  writes. Other  matters  which  Mr.  Cohen  points  to 
as  needing  immediate  action  by  exhibitors 
arc  the  deposit  system,  percentage,  the order  of  the  National  Association  of  the Motion  Picture  Industry  regarding  the  use 
of  posters,  the  prevailing  form  of  contract, the  refusal  of  exchanges  to  ship  C.  O.  D., the  withholding  of  pictures  contracted  for 
and  the  S  per  cent,  tax,  "which,  with  the  in- creased film  rental,  is  almost  IS  per  cent., or  three  times  what  Congress  expected  to 
receive  from  this  source." The  letter  urges  the  formation  of  a 
powerful  national  exhibitors'  organization to  have  the  backing  of  every  stage  organ- 

ization or  league  as  well  as  of  every  in- 
dividual exhibitor.  "Do  not  be  discouraged by  past  failures  to  organize  nationally  or 

by  any  apparent  dissention  in  your  state 
organization,"  the  letter  concludes,  "for  so long  as  producers  own  theatres,  discord  is 
bound  to  exist." 

Ensrlishman    Wants    to    Buy  Here. 
.\.  Heynes,  representing  Levetus  &  Co., 

of  London,  will  be  in  New  York  City  about 
May  8  seeking  serials,  comedies  and  spe- cial features  for  exclusive  use  for  the  mar- 

kets of  India,  Burma  and  Ceylon.  He  also 
will  get  in  touch  with  manufacturers  of 
Iirojectors,  engines,  generators,  theatre chairs,  screens  and  other  accessories  of  a 
motion  picture  theatre.  He  asks  manufac- turers interested  to  write  him  in  the  care 
of  Frank  U.  Davis  &  Co.,  35  Warren  street, 
_\'ew  York  City,  and  to  mark  the  letters "to  await  arrival." 

Whatllyuh  Have?    Pickles,  Charlotte  Russe  or  Irish  Pomegranites  ? 
Florence  Vidor,  .\nita  Stewart,  Charlie  Ray  and  Katherine  MacDonald.  First  National 

stars,  start  a  Food  Drive  as  Kinp;  Vidor,  Sol  Lesser  and  J.  D.  Williams 
prepare  to  enforce  Marquis  of  Huckleberry  rules. 

Lincoln  Theatre  Opens. 
The  Lincoln  Theatre.  Parkersburg,  W. 

\  a.,  was  opened  on  Monday  evening,  April 12,  by  the  Smoot  Amusement  Company,  of which  Charles  S.  Smoot  is  president.  The other  officers  are  F.  C.  Smoot,  general  man- 
ager; Frank  J.  Hassett,  vice-president,  and Julia  Smoot  Cotterman,  secretary.  The theatre  is  named  after  the  great  emanci- 

pator. 
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Control  of  National  Picture  Theatres 

Transferred  at  New  York  Convention 

DIRECTORS  representing  more  than 
1,200  leading  exhibitors  holding  fran- 

chises in  National  Picture  Theatres, 
Inc.,  held  their  first  convention  in  New 
York  City  recently  and  heard  President 
Lewis  J.  Selznick  assert  it  is  his  determina- 

tion to  push  National  Pictures  to  the  ut- 
most. The  convention  by  a  unanimous 

vote  pledged  itself  to  stand  behind  Mr. 
Selznick,  founder  of  the  organization,  and 
give  him  its  utmost  support. 

So  interesting  were  the  reports  received 
from  everyone  and  so  rosey  were  the  plans 
outlined  for  the  future  that  the  sessions  in 
the  Hotel  Astor  were  more  like  celebra- 

tions than  a  convention. 

Plans  for  Big  Specials. 

Added  zest  was  given  when  it  was  an- 
nounced that  a  number  of  stars  are  un- 

der consideration  for  the  National  propo- 
sition and  that  plans  are  under  way  for 

several  specials. 
Complete  control  of  the  corporation  was 

turned  over  to  the  exhibitors  by  President 
Selznick  through  the  appointment  of  three 
leading  exhibitors  to  frame  the  bylaws 
which  will  govern  all  operations  of  the  or- 
ganization. 

"I  believe  it  is  essential  to  the  best  in- 
terests of  National  Picture  Theatres,  Inc., 

that  all  important  matters  of  policy  shall 
be  decided  by  exhibitor-directors,  and,  as 
the  bylaws  are  among  the  most  important 
factors  to  our  success,  I  want  to  carry  out 
the  principals  of  self-government  to  the 
limit,"  said  Mr.  Selznick. 
Immediately  afterward  the  following 

were  appointed  a  committee  on  bylaws : 
George  Giles,  Boston,  owner  of  several 
large  theatres  and  identified  with  other 
large  business  interest;  Hector  M.  E.  Pas- 
mezoglu,  St.  Louis,  a  leading  exhibitor; 
Ross  D.  Rogers,  Witchita  Falls,  Tex.,  of 
the  firm  of  Dye,  Ford  &  Rogers,  one  of 
the  largest  exhibitor  organizations  in  the 
Southwest. 

More  Directors  Elected. 

Before  the  convention  the  following  di- 
rectors had  been  chosen:  Nat  Ascher,  Chi- 

cago; Aaron  J.  Jones,  of  Jones,  Linick  & 
Schaefer,  Chicago  ;  Harry  Lubliner,  of  Lub- 
liner  &  Trinz,  Chicago;  Jules  Mastbaum,  of 
the  Stanley  Booking  Company,  Philadel- 

phia; Tom  Saxe,  of  Milwaukee.  This  board 
was  enlarged  at  the  convention  by  the  elec- 

tion of  Harry  Bernstein,  Richmond,  Va. ; 
W.  H.  Clune,  Los  Angeles;  Harry  Crandall, 
Washington;  Fred  Dolle,  Louisville; 
George  Giles,  Boston;  John  P.  Harris, 
Pittsburgh  ;  Ike  Libson,  Cincinnati  ;  Charles 
Olson,  Indianapolis;  Hector  M.  E.  Pasme- 
zoglu,  St.  Louis;  E.  S.  Renner,  Youngs- 
town,  Ohio;  Ross  B.  Rogers,  Witchita  Falls, 
Tex.;  George  Simpson,  Rochester,  and 
Jake  Wells,  Richmond. 

It  was  also  announced  that  at  the  next 
meeting  William  Swanson,  of  Salt  Lake; 
Mike  Shea,  of  Buffalo,  and  Ruben  &  Fin- 
kelstein,  of  Minneapolis,  would  be  elected, 
together  with  directors  from  Kansas  City, 
Seattle,  Omaha,  Des  Moines,  Charlotte, 
N.  C,  Oklahoma  City,  Newark,  Atlantic 
City  and  New  Orleans. 

In  supplementing  his  opening  remarks. 
President  Selznick  told  the  convention 
that  its  membership  was  not  only  building 
for  today's  business,  but  fc«r  years  to  come. It  was  then  that  Mr.  Selznick  told  the 
members  that  the  unity  of  spirit  and  co- 

operation displayed  since  National  Pic- 
tures was  born  had  made  him  so  enthu- 
siastic concerning  the  future  that  he  was 

contemplating  a  plan  to  pool  his  entire 
resources  with  the  corporation.  This  would 
make  all  the  output  of  the  Selznick  studios 
available  to  National  on  its  profit-sharing 
basis. 

Board  to  Govern  Releases. 

The  question  of  the  number  of  releases 
to  be  issued  in  the  year  by  National  Pic- 

tures was  discussed,  and  left  to  the  de- 
cision of  the  board  of  directors,  who  will 

take  the  matter  up  at  its  next  meeting. 
The  number  will  be  governed  solely  by  the 
wishes  of  the  exhibitors.  The  board  will 
meet  soon. 
While  the  franchise  holders  were  in  con- 

vention, the  sales  force  met  with  C.  R. 
Seelye,  general  manager,  and  attended  the 
sessions  of  the  governing  body.  It  was 
reported  that  the  quota  of  franchises  set 
for  each  territory  has  been  met  or  would 
be  reached  in  a  few  weeks. 
Among  the  managers  present  were  Lloyd 

Willis,  general  sales  manager;  E.  J.  O'Don- nell,  general  representative;  Charles  R. 
Gilman,  western  division  manager;  Stanley 
W.  Hand,  Boston;  Milton  Simon,  Cincin- 

nati; Syd  Rosenthal,  Cleveland;  E.  C. 
Reeves,  Dallas;  G.  T.  Landis.  Indianapolis; 
Phil  Selznick,  Kansas  City;  Jack  Levy, 
New  York;  Harvey  B.  Day.  Philadelphia; 
Ira  Aronson,  Pittsburg;  D.  F.  O'Donnell, Washington. 

Zilelian  Brings  Print  of 

Armenia  Films'  "Joseph" 
HOVHANNES  H.  ZILELIAN,  proprie- tor of  the  Armenia  Films,  Milan,  ac- 

companied by  O.  Cairo,  is  registered 
at  the  Commodore  Hotel,  New  York.  Mr. 
Zilelian  has  come  to  the  United  States 
bringing  the  negative  and  one  positive  film 
of  his  company's  spectacular  production  of 
"Joseph  and  His  Brethren,"  which  it  is  his intention  to  sell.  Available  are  all  rights 
except  those  to  France,  England,  Switzer- 

land, Italy  and  Turkey.  The  picture  runs 
in  its  present  form  about  7,700  feet.  Gio- 
condo  Fino,  a  celebrated  Italian  master, 
has  composed  an  accompanying  music 
score. 

The  "Balking  Scene"  from  Rom.  &  Jul. 
As  given  by  Hank  Mann  and  Madge  Kirby 

in  Ai  row's  "A  Roaming  Romeo." 

Many  of  the  scenes  of  "Joseph"  were taken  in  Egypt.  The  stills  of  the  picture 
indicate  that  it  was  staged  on  an  unusual 
scale,  and  that  large  numbers  of  men  and 
women  were  engaged  in  its  making.  The 
company  states  that  $75,000  was  spent  in 
the  fourteen  months  devoted  to  the  photo- 

graphing of  the  production.  Every  atten- tion is  said  to  have  been  given  to  detail 
and  to  insure  its  acceptance  by  those  of 
all  creeds.  Signor  Devergillis  plays  Joseph 
and  Mile.  Dedi  is  seen  as  Joseph's  wife. 

Miriam  Cooper  Leads  in  First 

Independent  Walsh  Picture 

MIRIAM  COOPER,  playing  the  leading role  in  "The  Deep  Purple,"  the  first 
of  the  R.  A.  Walsh  independent  pro- 

ductions, was  discovered  by  D.  W.  Griffith. 
She  played  in  many  of  the  biggest  photo- 

plays made  by  this  producer,  including 
"The  Birth  of  a  Nation"  and  "Intolerance." Before  her  debut  in  pictures,  Miss  Cooper 
was  a  student  in  one  of  the  best  known 
art  academies  in  the  country,  and  only  left 
her  studios  when  Mr.  Griffith  persuaded 
her  that  she  could  make  good  in  the  pic- tures. 

Miss  Cooper's  screen  career  is  unique  if only  for  the  fact  that  she  was  never 
obliged  to  act  as  an  extra  in  any  of  the 
studios.  Griffith  started  her  with  a  small 
part,  and  since  that  time  her  success  has 
been  rapid.  She  was  one  of  the  old  Bio- 
graph  company,  and  it  was  in  the  old  Bio- 
graph  studio  that  she  first  played  a  part 
for  Mr.  Griffith. 

Posed  for  Harrison  Fisher. 
Shortly  after  Miss  Cooper  began  work 

in  pictures,  Harrison  Fisher,  the  artist, 
saw  her  and  asked  her  to  pose  for  him. 
Though  reluctant,  she  agreed,  and  later 
had  the  distinction  of  being  claimed  by 
Mr.  Fisher  as  the  model  with  the  most 
perfectly  formed  head  it  had  ever  been 
his  good  fortune  to  paint. 

"In  "The  Deep  Purple"  Miriam  Cooper 
portrays  the  difficult  role  of  an  innocent 
young  country  girl  who  finds  herself  be- 

ing used  as  decoy  by  the  most  notorious 
gang  of  confidence  men  in  New  York  City. 

David  Picker  Sells  Theatres 

to  Marcus  Loew  Enterprises 

THE  Marcus  Loew  Enterprises  have taken  over  the  four  theatres  owned 
and  operated  in  New  York  City  by 

David  Picker — the  Rio,  on  upper  Broad- 
way, and  the  Spooner,  Elsmere  and  Vic- 
tory in  the  Bronx.  Mr.  Loew  last  year 

acquired  the  Burland,  which  was  formerly 
owned  by  Mr.  Picker. 
The  deal  is  said  to  indicate  an  invasion 

by  Mr.  Loew  of  Moss,  Fox  and  Sydney 
Cohen  territory.  Mr.  Cohen  has  the  Em- 

pire, Bronx  Strand,  McKinley  Square  and 
Tremont,  and  Mr.  Moss  has  the  Hamilton 
and  the  new  one  he  is  building  at  181st 
street  and  Broadway.  Fox  runs  the  Audo- 
bon  and  the  Washington  in  this  neigh- borhood as  well. 

Members  of  the  Theatre  Owners'  Cham- 
ber of  Commerce  are  said  to  be  indignant 

at  Mr.  Picker,  charging  that  the  sale  of  his 
houses  to  Mr.  Loew  was  pending  at  the 
time  he  objected  to  the  chamber's  opposi- 

tion regarding  the  use  of  Mr.  Loew's  name 
on  Metro  productions,  and  that  his  atti- 

tude at  that  time  was  assumed. 
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President  Hutchinson  of  American  Says 

Firm  Will  Release  Bigger  Pictures  Soon 

FROM  President  Samuel  S.  Hutchinson of  the  American  Film  Company,  Inc., 
the  Moving  Picture  World  has  obtained 

a  semi-annual  statement  relating  to  the 
American's  production  achievements  of  the 
past  and  commenting  on  American's  policy for  the  future.  The  statement  which  fol- 

lows indicates  that  some  exceptionally  note- 
worthy offerings  are  to  be  looked  forward 

to  within  the  next  few  months. 
Big  stories  by  big  authors,  enacted  by 

casts  of  well  known  players  chosen  for 
their  competency,  mark  these  forthcoming 
productions,  and  President  Hutchinson  is 
emphatic  in  his  assertion  that  big  and  suc- 

cessful as  have  been  the  "Flying  A"  pro- ductions released  in  the  past  six  months, 
still  bigger  and  more  successful  attractions 
will  be  released  in  the  next  six  months. 

Promises  Fulfilled. 

"At  the  beginning  of  the  present  season, 
six  months  ago,"  said  Mr.  Hutchinson,  in 
his  Chicago  office,  "I  made  the  statement that  the  American  Film  Company  would  in 
the  future  make  only  big  special  features 
and  that  it  had  ceased  entirely  the  making 
of  program  pictures  I  promised  the  ex- 

hibitors of  America  that  American  intend- 
ed to  handle  each  picture  as  a  separate 

entity,  working  as  though  that  production 
were  the  only  one  we  expected  to  produce, 
and  that  our  whole  future  success  de- 

pended upon  its  making  good  1000  per  cent 
with  the  exhibitors.  That  was  my  promise 
to  the  exhibitors  of  the  country.  Now  we 
have  progressed  to  the  point  where  we 
can  look  back  over  the  past  and  recount 
the  fulfillment  of  my  promises. 
"Our  first  release  under  the  new  policy 

was  "Six  Feet  Four,"  made  from  Jackson 
Gregory's  novel  of  the  same  title,  a  story that  had  been  read  by  millions.  William 
Russell  was  the  star  in  it  and  seldom  if 
ever  appeared  to  better  advantage.  The 
picture  was  issued  with  numerous  adver- 

tising aids  and  immediately  made  good  all 
the  promises  concerning  it.  It  has  played 
in  the  foremost  theatres  in  America.  Every 
exhibitor  who  has  shown  it  has  made  big 
money  with  it.  It  is  still  an  attraction  ex- 

traordinary, one  which  is  playing  to  ca- 
pacity business  wherever  it  is  being  shown. 

Future  Pictures  Will  Be  Bigger. 

"The  same  sort  of  report  can  be  made  on the  American  specials  which  followed.  I 
invite  anyone  to  look  up  the  records  of  the 
successes  scored  by  such  'Flying  A'  pictures 
as  'The  Hellion,'  'Eve  in  Exile,'  'The  Valley 
of  Tomorrow,'  'The  Dangerous  Talent,'  'The 
Honey  Bee'  and  'Slam  Bang  Jim.'  You'll find  that  every  last  one  of  them  is  a  big 
money  maker.  We  are  proud  of  them. 
The  exhibitor  has  been  pleased  with  the 
way  they  made  good  for  him.  The  theatre 
patrons  enjoyed  them.  They  stand  as  a 
record  of  promises  fulfilled. 
"Now  with  reference  to  .American's  policy 

for  the  future,"  continued  President  Hutch- 
inson. "I  am  happy  to  declare  without  res- ervation that  our  offerings  for  the  next 

six  months  of  the  season  will  continue  to 
be  big  specials — greater  than  ever.  Our 
forthcoming  attractions  are  l)ased  on  the 
works  of  noted  writers — stories  which  have 
been  successes  in  fiction  form,  stories  which 
are  in  every  way  siiitable  for  presentation 
in  films. 

Stories  by  Well-known  Authors. 

"Just  to  mention  a  few  names,  we  shall 
within  the  next  few  months  offer  big  spe- 

cial features  based  on  stories  by  such 
writers  as  Albert  Payson  Terhune,  Henry 
Russell  Miller,  David  Anderson,  Cosmo 
Hamilton,  P.  G.  Wodehouse,  and  some  at- 

tractions the  stories  of  which  have  been 

specially  written  for  the  screen  by  Lois 
Zellner. 
"Capable  directors  and  competent  play- 

ers have  arranged  and  enacted  these 
vehicles  in  such  a  manner  that  they  will 
have  an  even  more  powerful  appeal  in 
their  celluloid  form  than  they  had  as  fic- 

tion stories.  One  of  our  early  releases  will 
be  'The  Thirtieth  Piece  of  Silver,'  from  Al- 

bert Payson  Terhune's  novel  of  the  same title.  Included  in  the  cast  interpreting  it 
are  Margarita  Fisher,  King  Baggot,  Forrest 
Stanley,  Lillian  Leighton  and  many  other 
favorites. 

Owen  and  Trenton  in  "House  of  Toys." 
"Seena  Owen  and  Pell  Trenton  are  the 

featured  leads  in  'The  House  of  Toys'  ad- 
apted from  Henry  Russell  Miller's  novel and  in  their  support  will  be  found  such 

players  as  Helen  Jerome  Eddy,  George 
Hernandez,  Henry  Barrows,  Marian  Skin- 

ner, Nanine  Wright,  Perry  Banks,  and 
Stanhope  Wheatcroft.  Milton  Sills  and 
Margareta  Fisher  appear  in  Cosmo  Hamil- 

ton's 'The  Week-End,'  aided  by  Bertram 
Grasby,  Harvey  Clark,  Alice  Wilson  and 
Mayme  Kelso.  In  David  Anderson's  novel 
'The  Blue  Moon,'  one  of  Bobbs-Merrill 
Company's  best  selling  books,  are  Eleanor 
Fields,  Pell  Trenton,  Harry  Northrup,  Her- 

bert Standing.  Margaret  McWade,  James 
Gordon  and  Sidney  Franklin.  The  same 
sort  of  competent  casts  appear  in  Lois 
Zellner's  'The  Gamesters'  and  'Payment 
Guaranteed,'  in  P.  G.  Wodehouse's  'Their 
Mutual  Child'  and  in  'Peggy  Rebels.' I  am  proud  that  exhibitors  everywhere 
today  look  upon  'Flying  A'  specials  as 
'sure-fire'  hits  and  book  our  offerings  as 
fast  as  they  are  released,  with  the  advance 
certainty  that  they  have  picked  another 
'winner,'  a  picture  +hat  will  really  'draw.' We  are  going  to  merit  that  confidence  on 
the  part  of  the  exhibitor  you  may  be  sure, 
for  such  a  record,  once  established,  is  too 
precious  to  endanger  it  by  putting  out  any 
production  of  an  inferior  sort.  American 
specials  are  going  to  grow  better  and  better, 
as  time  goes  on,  going  to  make  even  more 
money  and,  consequently,  be  even  more 
popular  with  the  exhibitors  of  the  nation." 

FOURTH  STREET  THEATRE 
Finest  Photoplay  House  in  Northwest 

Missouri 
J.  H.  Blawitz,  Resident  Manager 

Moberly,  Mo.,  AprW  8,  1920. 
Moving  Picture  World, 

New  York  City. 

Gentlemen :  Inclosed  you  will  find 
$3,  in  payment  for  yearly  subscrip- 

tion to  your  valuable  trade  journal. 
I  have  been  a  reader  of  your  paper 

for  the  last  thirteen  years,  and  I 
can  truthfully  say  that  during  that 
period  I  haven't  missed  more  than  a 
half-dozen  numbers,  and  further  wish 
to  assure  you  that  I  couldn't  remain in  business  and  be  without  it. 

Yours  very  truly, 

J.  H.  BLAWITZ. 

J.  Kennedy  Lewis  to  Aid  Dr.  Sutton. 
J.  Kennedy  Lewis,  former  chief  of  the 

Xaval  Board  of  Review  for  the  censorship 
of  motion  pictures  for  export.  Third  Naval 
District,  national  adjutant  general  and 
chief  of  staff  of  the  United  American  War 
Veterans,  will  act  in  conjunction  with  Dr. 
McWalter  B.  Sutton,  surgeon  general,  in 
directing  the  organization's  membership 
drive  to  enroll  100,000  ex-service  men  re- 

siding in  the  metropolitan  district. 
The  United  American  War  Veterans  have 

obtained  from  .Adjutant  General  Harris  the 
exclusive  privilege  of  exhibiting  "The 
Price  of  Peace,"  a  motion  picture  produced during  the  war  by  the  army  Signal  Corps, 
which  depicts  the  American  troops  in  ac- tion. 

Change  Title  of  First  Collier  Picture. 
With  the  recent  announcement  of  the 

acquisition  of  William  Collier,  one  of  the 
best  known  comedy  actors  on  the  Amer- 

ican stage  as  a  Selznick  star,  there  was 
also  made  known  the  working  title  of  the 
first  Collier  production  for  Selznick,  "The 

.\ew  Butler." Myron  Selznick  sponsored  the  statement 
this  week  that  he  has  definitely  decided  to 
name  the  first  Collier  picture,  "The  Ser- 

vant Question." 

She  Looks  Pretty  Enough,  But  for  "Easy  to  Look  At"  Apparel  Give  Us  the 
Skirts  of  'Today. 

Doris  Kenyon  must  be  going  to  a  masquLiade  in  Hodkinson's  "The  Harvest  Moon." 
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We  Have  With  Us  Today 

Alec  Lorimore,  Who  Wears  the  Croix  de  Foch,  or  Order  of  Genera  Is- Who-Get-There 
As  Abe  Martin  (not  a  press  agent) 

says,  "When  you  think  of  cigarettes 
think  of  Sweet  Cleopatras."  With this  introductory  bit  of  charity  in  the  way 

of  free  advertising,  we  will  get  to  the  very 
heart — nay — the  crux,  nub,  and  center  of 
our  story,  to  wit :  "When  you  think  of 
Australia,  think  of  Lorimore." 
The  stevedore  captain  up  at  the  Bronx 

Zoo  will  protest  this,  publicly  no  doubt, 
calling  it  a  heresy  against  the  Kangaroo 
Doctrine,  but  he  will  forget  that  we  in- 

fants write  always  and  only  of  our  own  in- 
dustry. Therefore,  we  repeat,  "When  you 

think  of  Australia,  think  of  Lorimore." 
Gets  the  Croix  de  Foch. 

Three  years  ago  when  Alec  Lorimore 
went  to  Australia  as  managing  director  of 
Feature  Films,  Ltd.,  distributors  of  Para- 
mount-Artcraft  in  Australasia,  the  Famous 
Players-Lasky  product  comprised  about  6 
per  cent,  of  the  pictures  shown  in  that  ter- 

ritory. Today  more  than  60  per  cent,  of  the 
film  business  in  Australasia  represents 
Paramount-Artcraft.  Mr.  Lorimore  will 
step  three  paces  forward  and  receive  the 
Croix  de  Foch,  the  Order  of  the  Generals 
Who  Get  There. 
We  talked  with  this  curly-headed  Eng- 

lish specimen  of  film  field  marshal  in  the 
office  of  O.  R.  Geyer,  who  puts  forth  the 
publicity  on  the  foreign  activities  of  Fam- 

ous Players-Lasky.  Mr.  Lorimore  had  just 
put  in  from  Sydney,  N.  S.  W.,  his  first  visit 
to  America  since  he  sailed  three  years  ago 
to  enter  the  Australasian  film  lists  with  the 
Paramount-Artcraft  trademark  as  the  de- 

vice on  his  shield. 
When  Mr.  Lorimore,  Columbuslike,  raised 

his  banner  on  Australian  soil,  a  staff  of 
four  persons  was  sufficient  to  handle  the 
business  of  Feature  Films,  Ltd.  On  com- 

ing to  America  on  this  trip,  he  left  behind 
him  a  staff  of  one  hundred  men  and  women 
in  the  main  office  at  Sydney  and  forces  in 
the  branches  at  Adelaide,  Brisbane,  Hobart, 
Melbourne,  Perth,  and  Wellington.  Mr. 
Lorimore  is  here  for  a  series  of  confer- 

ences with  E.  E.  Shauer,  who  directs 
the  foreign  department  of  Famous  Players- Lasky. 

C'est  rinfluenza,  too. 
The  French  have  an  expression  which, 

punctuated  with  a  shrug  of  the  shoulders 
and  properly  accented  with  the  eyes,  fits 
more  world  conditions,  including  the  high 
price  of  overalls  and  the  continued  Teu- 

ton arrogance  than  any  other  linguistic 
combination  in  existence.  Said  combina- 

tion of  consonants  and  vowels  is  "C'est  la 
guerre,"  which,  translated  to  the  language 
of  the  king  and  Mayor  Hylan  is  "It  is  the 
war" — accent  on  the  THE.  The  French 
insist  on  the  THE.  ̂  
According  to  Mr.  Lorimore,  it  is  THE 

war  which  knocked  several  cross-sections 
from  the  expansion  blue  prints  of  Austral- 

asia. Not  only  the  film  business,  but  every 
industry  collected  some  choice  crimps. 
Then  with  the  coming  of  peace,  it  was  THE 
influenza  which  pinch-hitted  for  THE  war 
in  the  interference  game  and  polished  off 
the  exhibitors  with  the  thoroughness  of 
the  pennant  winning  Cincinnati  Reds. 

All  of  which  colloquial  language  will  fur- 
nish the  impression  that  the  exhibitors  and 

everybody  else  in  the  Australasian  film 
business  went  through  the  Hard  Times. 
Mr.  Lorimore  will  assure  you  that  they 
did.  War-time  interference  with  shipping 
was  a  serious  stumbling  block,  and  if  Amer- 

ican exhibitors  can  imagine  a  combination 
influenza  epidemic  and  railroad  strike,  they 

might  be  able  to  get  the  proper  slant  on 
Australian  difficulties. 

Prospering  Now. 

But  without  donning  the  rosy-hued 
glasses  of  the  optimist  for  a  look  at  the 
Island  Continent,  it  is  plain  to  see  that 
Australian  exhibitor  today  is  enjoying 
some  of  the  prosperity  which,  as  the  per- 

centage boom  indicates,  is  the  joy  of  his 

Alec  Lorimore. 
In  America  after  three  years'  film  battle in  Australia. 
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.American  brother.  This  on  the  authority 
of  Mr.  Lorimore. 
"One  result  of  this  prosperity,"  said  Mr. 

Lorimore,  "is  the  inauguration  of  a  theatre- 
building  boom  which  will  do  much  to  re- 

lieve the  industry  of  the  handicap  of  the 
primitive  houses  to  which  the  greater  part 
of  the  population  has  been  forced  to  go 

All  Australia  on  List  of 

Moving  Picture  World 
Was  Goal  of  Lorimore 

TT  7- HEN  Alec  Lorimore,  went  to 
\\'  Australia  three  years  ago  as '  '  managing  director  of  Feature 
Films,  Ltd.,  distributing  Paramount- 
Artcraft  in  Australasia,  he  circularized 
the  industry,  advocating  subscription 
to  Moving  Picture  World. 

"I  did  this  voluntarily,"  said  Mr. 
Lorimore,  "not  only  because  I  knew 
Moving  Picture  World  and  what  it 
stood  for,  but  because  I  wanted  the 
exhibitors  of  Australasia  to  catch  the 
progressive  spirit  of  their  American 
brothers,  to  keep  abreast  of  the  best 
things  in  the  industry,  to  educate  them- 

selves in  their  own  business. 
"I  knew  the  trade  paper,  represented 

by  the  Moving  Picture  World,  would  do 
this.  Therefore  I  did  my  best  to  have 
every  exhibitor  in  Australia  read  Mov- 

ing Picture  World.  And  besides  push- 
ing the  cause  by  mail,  I  had  the  World 

put  in  a  prominent  place  in  all  the exchanges. 
"I  knew  the  trade  paper  would  help 

me  in  my  work.  I  backed  it  and  it 
has  not  failed." 

for  amusement.  When  I  left  Sydney,  thirty 
new  houses  of  the  larger  and  better  type 
were  under  construction  or  projected  for 
early  building. 

"Open  Work"  the  Style. 

"The  average  theatre  in  the  smaller  com- munities is  a  wooden  shack  or  a  wooden 
frame  covered  with  sheet  iron.  Australia 
has  about  eight  hundred  theatres,  the  ma- 

jority being  of  the  'sheet  iron'  type.  Open air  shows  are  numerous. 
"It  is  quite  common  for  the  theatre  to  be 

a  'family  aflair.'  The  owner  of  the  theatre, 
who  often  happens  to  be  the  local  butcher 
or  grocer,  will  sell  tickets,  his  wife  will 
take  them  at  the  door,  the  daughter  will 
play  the  piano — if  there  is  one — and  the 
boys  will  act  as  ushers. 
"Sometimes  the  motor  for  the  projection 

machine  can't  be  coaxed  into  starting,  and 
it's  nine  o'clock  before  the  show  starts. 
Then  if  the  theatre  happens  to  be  an  open- 
air  house,  the  moon  gets  in  some  light  com- 

petition. The  operator  rushes  through  a 
lengthy  show  of  from  seventeen  to  twenty 
reels  at  the  rate  of  nine  minutes  a  reel.  In 
one  theatre  the  operator  wound  the  six 
reels  of  a  feature  on  one  spool,  burdening 
his  machine  to  the  limit.  Under  these  cir- 

cumstances film  is  often  returned  to  the  ex- 
changes in  junk  condition. 
Who  Will  Go  Out? 

"This  is  not  true  of  the  industry  as  a 
whole,  however,"  went  on  Mr.  Lorimore. 
"There  are  many  progressive  men  in  the 
exhibition  business  and  they  are  co-oper- 

ating with  us  in  improving  conditions.  I 
should  like  to  see  some  one  go  out  from 
America  with  the  power  of  painting  a  real 
word  picture  of  the  situations  we  have 
to  cope  with  in  the  way  of  conservatism, 
primitive  theatres,  and  lack  of  transpor- 

tation facilities." Mr.  Lorimore,  long  in  the  film  harness, 
started  in  with  Gaumont,  with  which  or- 

ganization he  functioned  as  the  bone  and 
sinew  of  the  New  York  office,  handling 
distribution.  From  Gaumont  he  went  to 

Fox,  exploited  "Civilization"  for  Ince,  and three  years  ago  sailed  for  Australia  for Famous  Players. 
For  vvhicli  see  above. 

Albert  E.  Fortoul  Discovers 

New  Screen  Star  by  Chance 

ALBERT  E.  FORTOUL,  president  of  the Interstate  Photoplays  Company,  will 
soon  present  "The  Ninth  Coinmand- 

ment,"  starring  Fernando  R.  Elizondo,  a new  screen  star  discovered  quite  by  chance, 
in  Central  Park,  New  York  City,  by  Di- 

rector E.  Harder  and  Halina  Bruzovna,  the 
Russian  artist,  when  the  young  man  ap- 

proached and  begged  for  a  chance  to  act 
in  the  picture.  He  was  given  a  try-out  on 
the  spot  and  showed  such  true  talent,  it  is 
said,  that  President  Fortoul  immediately 
signed  him  to  a  contract. 
Mr.  Elizondo  is  the  inventor  of  several 

mechanical  devices  as  well  as  an  actor. 
Halina  Bruzovna  has  had  a  notable  suc- 

cess in  European  theatres. 

Lyons  Resigns  from  Miles. 
John  F.  Lyons,  who  has  been  associated 

with  Joseph  R.  Miles  for  the  past  nine 
years  in  his  various  organiEations,  and  in 
charge  of  the  Miles  projecting  rooms  since 
their  inception  about  seven  years  ago,  has 
resigned  to  assume  the  management  of  the 
Simplex  Studios'  three  projection  rooms 
in  the  Candler  Building,  220  West  Forty- 
second  street,  beginning  May  L 
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Tabor  Is  New  Denver  First  Run  House; 

to  Show  Leading  First  National  Films 

DENVER  is  to  have  another  first-run motion  picture  house  through  the 
operation  of  a  contract  just  closed 

whereby  the  Tabor  Theatre  has  obtained 
virtually  exclusive  rights  to  the  First  Na- 

tional Exhibitors'  Circuit  attractions. 
This  contract  went  into  force  on  Satur- 

day, April  10,  when  the  Tabor  began  its 
First  National  program  with  the  showing 
of  "The  River's  End,"  Marshall  Neilan's 
spectacular  production  from  James  Oliver 
Curwood's  book  by  the  same  name.  "The 
River's  End"  will  run  for  a  week  and 
changes  will  be  made  each  Saturday,  as  at 
present  arranged  by  the  Tabor.  Thomas 
G.  Vick  Roy  is  manager  and  the  Vick  Roy 
Amusement  &  Investment  Company  is  the 
lessee  of  the  Tabor  Theatre. 
Among  the  features  to  be  released 

through  the  First  National  Exhibitors'  Cir- cuit in  the  near  future  are  two  of  David 
Wark  Griffith's  productions,  six  featuring 
Charles  Ray,  four  each  featuring  Norma 
and  Constance  Talmadge,  eight  featuring 
Anita  Stewart,  four  Marshall  Neilan  pro- 

ductions, most  of  the  Katherine  MacDon- 
ald  and  Mildred  Harris  Chaplin  pictures 
and  six  "super-special  features,"  such  as 
"The  Auction  of  Souls,"  recently  shown. Manager  Vick  Roy  announces  that  he 
has  booked  full  programs  until  the  middle 
of  July.  Before  that  time  he  will  have 
shown  Griffith's  "The  Idol  Dancer";  "Black 
Beach,"  another  Griffith  picture;  "The 
Luck  of  the  Irish"  and  other  big  features. The  William  Fox  Rivoli  Theatre,  which 
has  been  playing  most  of  the  First  Na- 

tional releases  in  Denver,  will  continue  to 
present  features  already  contracted  for, 
such  as  three  of  the  Charles  Ray  pictures 
and  several  of  the  Norma  Talmadge  fea- tures. The  America  Theatre  likewise  will 
present  several  Constance  Talmadge  and 
Mildred  Harris  Chaplin  pictures  already 
engaged  from  the  First  National. 
"Our  lease  on  the  Tabor  runs  for  seven- 

teen more  months,"  said  Manager  Vick 
Roy,  "and  if  present  plans  prove  success- ful we  intend  to  show  the  highest  type  of 
picture  plays  obtainable  to  Denver  fans  in 
that  time." 
At  the  expiration  of  the  lease  now  held 

by  the  Vick  Roy  Amusement  &  Investment 

Company  the  theatre  will  be  taken  over 
by  the  Bishop-Cass  Investment  Company 
for  remodeling.  Later  it  will  be  opened 
as  a  Goldwyn  theatre,  showing  that  com- 

pany's motion  picture  programs.  The 
Bishop-Cass  company  is  owner  of  the 
America  Theatre,  which  also  will  become 
a  Goldwyn  program  house,  giving  the  Gold- 

wyn people  two  big  theatres  in  Denver. 

Ince  Buys  Roe  Story. 
"The  Boss  of  the  Big  Bonanza,"  a  color- ful Western  story,  has  been  purchased  by 

Thomas  H.  Ince  as  the  next  starring  ve- 
hicle for  Enid  Bennett.  The  new  story, 

which  is  said  to  include  every  angle  and 
phase  of  Western  atmosphere  and  custom, 
is  from  the  pen  of  Vingie  E.  Roe. 
The  picture  will  be  directed  by  Fred  Niblo 

and  photographer  by  George  Barnes. 

The  reviews  printed  in  the  Mov- 
ing Picture  World  are  written  by 

expert  craftsmen  and  can  be  de- 
pended upon. 

Robert  Ellis  Returns  from  West  Coast. 

After  directing  Eugene  O'Brien  in  "A 
Fool  and  His  Money,"  and  his  forthcoming 
Selznick  production,  "The  Figurehead,"  Di- rector Robert  Ellis  has  returned  from  the 
Selznick  west  coast  studios.  "A  Fool  and 
His  Money,"  is  a  story  from  the  novel  of 
the  same  name  written  by  George  Barr  Mc- 
Cutcheon. 

Realart  Responds  to  Exhibitor  Demand 

with  Release  of  Mayflower  Features 

UNUSUAL  interest  attaches  to  the  an- nouncement that  Realart  Pictures 
Corporation  has  two  important  May- flower features  which  will  be  available  to 

exhibitors  in  May.  Realart  thus  has  re- 
sponded to  the  call  of  exhibitors  for  note- 

worthy attractions  to  carry  the  year's  pros- perous business  through  the  warm  months. 
The  two  features  are  "The  Law  of  the 

Yukon,"  a  Charles  Miller  production  which 
was  inspired  by  Robert  W.  Service's  poem, 
and  "The  Deep  Purple,"  an  R.  A.  Walsh production,  founded  on  the  stage  success 
by  Paul  Armstrong  and  Wilson  Mizner. 

Director  Walsh  has  enlarged  the  original 
story  of  "The  Deep  Purple"  to  emphasize its  spectacular  phases.  One  of  the  largest 
casts  ever  assembled  for  a  production  was 
engaged  to  carry  out  these  original  ideas. 
There  are  seventeen  players  in  the  produc- 
tion. 
One  of  the  big  features  of  the  Mayflower 

picture  is  a  spectacular  cabaret  scene  in 
which  Bird  Millman,  the  aerial  performer 
who  has  been  a  featured  attraction  at  the 
Midnight  Follies  and  is  now  performing 
for  Barnum  and  Bailey's  circus,  is  fea- tured. The  production  is  said  to  abound  in 
spectacular  and  dramatic  incidents  de- 

veloped in  the  manner  for  which  Mr.  Walsh 
has  become  famous. 
"The  La  '      Yukon"  is  a  heart  in- 

terest story  of  life  in  the  Canadian  North- 
west. Almost  three  months  were  required 

to  make  the  picture.  Charles  Miller  had  a 
company  of  sixty-five  at  Port  Henry,  N.  Y., 
taking  advantage  of  the  most  severe  winter 
in  years  to  obtain  his  Yukon  efifects. 
The  theme  of  the  story  is  based  on  the 

line  from  the  poem,  "surely  the  weak  shall 
perish  and  only  the  strong  survive."  An entire  Alaskan  village  was  built  by  Director 
Miller  for  the  production.  Favored  by  the 
weather,  he  is  said  to  have  given  the  fea- 

ture the  many  beautiful  and  artistic  scenes 
to  match  the  dramatic  strength  of  the 
story.  Mr.  Miller  declares  that  the  com- 

ing production  is,  in  his  opinion,  far  su- 
perior to  his  former  masterpiece  of  Yukon 

life,  "The  Flame  of  the  Yukon." 

Emmett  J.  Flynn  to  Direct 

Tom  Mix  in  "The  Untamed" 

A 
FTER  completing  "Big  Jim  O'Kane," the  fifth  feature  in  which  he  has  di- 

rected William  Russell  on  the  Fox 
program  Emmett  J.  Flynn  has  been  assign- 

ed to  direct  Tom  Mix,  the  daredevil,  in 
what  is  declared  to  be  the  greatest  story 
in  which  Russell  has  appeared — "The  Un- 

tamed," by  Max  Brand. 
The  entire  organization  that  has  made  a 

name  for  itself  in  the  making  of  western 
[)ictures  will  be  transferred  to  Tom  Mix. 
When  Flynn  starts  to  direct  "The  Un- tamed" he  will  take  with  him  as  his  as- 

sistant his  brother,  Ray  Flynn,  and  his  film 
cutter,  C.  R.  Wallace. 
The  Mix-FIynn  Company  will  leave 

Hollywood  early  next  week  for  the  Cali- fornia mountains.  It  is  expected  that  six 
weeks  will  be  spent  there  making  the  ex- teriors. 

Reasons  Why  Tourists  Linger  While  in  the  Vicinity  of  Constantinople. 
"And  the  dance  they  do!"    Remember  that  old  familiar  tune?    You  will  if  you  see 

"Harem  Lions."  a  Century  Universal  comedy. 

Single  Release  Basis  for 
William  Faversham  Pictures 

IF  every  person  in  the  United  States  and abroad  who  is  an  admirer  of  William 
Faversham  does  not  have  an  opportun- 
ity of  seeing  him  on  the  screen,  it  will  not 

be  the  fault  of  Lewis  J.  Selznick.  In  order 
to  provide  this  opportunity,  it  has  been  de- 

cided that  the  Faversham  productions  for 
.Selznick  Pictures  will  be  rented  only  on  a 
single  release  basis. 

This  is  a  decided  departure  in  the  book- 
ing of  .Selznick  pictures,  but  the  popularity 

of  Mr.  Faversham  and  his  enviable  inter- 
national stage  reputation  warrants  its.  It 

will  give  every  exhibitor  a  chance  to  book 
the  Faversham  productions  whether  they 
are  showing  other  Selznick  pictures  or 
not.  This  applies  to  "The  Man  Who  Lost 
Himself,"  the  first  Faversham  release,  and 
all  future  productions  made  by  the  eminent actor. 
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Discovery  of  New  Illumination  System 

Does  Away  with  Dimly  Lighted  Theatre 

In  New  Eastman  National  Academy  of  Motion  Pictures  Patrons  Will  Be  Able  to 

See  Empty  Seats  Easily  on  Entering,  to  See  Faces  of  People  Nearby 

and  to  Read  Newsprint  and  Programs  without  Eye-Strain 

THE  problem  of  lighting  for  motion  pic- ture theatres  has  been  solved.  No 

longer  will  it  be  necessary  for  pic- 
tures to  be  shown  in  a  darkened  auditorium. 

The  attending  inconveniences  of  groping 
about  in  a  theatre  that  at  the  best  is  only 
dimly  illuminated  may  be  done  away  with, 
and  the  patron  will  even  be  able  to  read  a 
program  while  a  picture  is  being  projected on  the  screen. 
This  most  important  announcement  comes 

from  the  research  laboratory  of  the  East- 
man Kodak  Company,  Rochester,  N.  Y., 

where  experiments  have  been  conducted 
under  the  direction  of  Dr.  C.  E.  Kenneth 
Mees,  laboratory  director,  by  Lloyd  A. 
Jones,  chief  physicist,  and  Milton  F.  Fillius, 
his  assistant.  The  National  Academy  of 
Motion  Pictures  to  be  built  and  endowed  by 
George  Eastman  at  Rochester  will  have  this 
system  of  lighting  as  one  of  its  chief  fea- tures. 
A  summary  of  the  results  obtained  so 

far  shows  that  the  comfort  and  convenience 
of  the  patron  is  to  be  one  of  the  first  ob- 

jects in  the  National  Academy.  This  sum- 
mary states  that  sufficient  illumination  will 

be  furnished  by  the  system  for  the  fol- lowing: 
The  Results  Obtained. 

To  enable  the  patron  entering  the  audi- 
torium to  plainly  see  what  seats  are  vacant 

and  walk  through  the  aisles  to  the  desired 
seats  without  faltering,  groping  or  hesita- tion. 
To  enable  the  patron  to  see  without  strain 

to  the  eye,  faces  of  people  near  him  and  all 
objects  in  the  auditorium,  including  dec- orations. 
To  enable  the  patron  after  entrance  to 

read  a  newspaper  or  printed  program. 
To  mcrease  the  comfort  and  safety  of  the 

patron. To  find  articles  dropped  on  the  floor 
without  the  aid  of  other  light. 
When  the  system  is  installed  the  audi- 

torium will  be  completely  filled  with  a  soft, 
subdued  light,  restful  to  the  eye.  At  the 
same  time  it  will  be  impossible  for  the  pa- 

tron to  detect  its  source.  The  degree  of 
illumination  will  be  greatest  near  the  ceil- 

ings, but  even  at  the  ceilings  and  high  wall 
points  there  will  be  an  entire  absence  of 
brightness  sufficient  to  produce  glare.  In 
fact,  the  patron  may  gaze  directly  at  the 
ceiling  and  then  turn  his  eyes  to  the  pic- 

ture without  experiencing  the  slightest 
optical  discomfort  or  without  appreciable 
loss  of  the  visibility  and  quality  of  the  pic- 

ture. From  the  ceiling  to  the  floor  the 
degree  of  illumination  will  decrease,  but 
at  the  table  or  reading  level,  thirty  inches 
from  the  floor,  it  will  be  sufficient  to  read 
fine  print  with  ease. 
Best  Adopted  to  Simply  Decorated  House*. 
The  result  of  the  experiments  discovered 

by  Mr.  Jones  is  not  announced  as  a  "dis- 
covery," but  is  conservatively  announced 

as  "the  logical  evolution  of  the  indirect 
lighting  system — a  marked  step  in  advance." 
"In  other  words,"  says  Mr.  Jones,  "it was  obtained  by  a  further  application  of 

relatively  new  data  on  the  characteristics 
of  the  human  eye — data  which  has  been 
known  to  scientists  for  several  years. 
Working  with  this  data  we  have  been  able 

to  demonstrate  that  general  room  illumina- 
tion sufficient  to  enable  a  person  to  read 

ordinary  newsprint  without  discomfort  re- 
acts upon  the  eye  by  increasing  its  sensi- 

bility to  such  a  degree  that  the  apparent 
contrast,  or  quality  of  the  picture  on  the 
screen,  does  not  sufier. 
"Our  experiments  have  demonstrated  be- 

yond question  the  fundamental  possibilities 
of  such  illumination,  but  its  application  to 
any  particicular  theatre  has  to  be  worked 
out.  I  am  convinced,  however,  that  the 
system  is  the  best  adapted  to  theatres  sim- 

ple in  architectural  details  and  lacking  in 
elaborate  ornamental  efifect.  Gilt  surfaces, 
for  instance,  and  elaborate  carvings  catch 
light  and  produce  too  many  high  lights 
to  insure  satisfactory  results." 

The  Experiments  Described. 
About  six  months  ago  Mr.  Eastman  in- 

formed Dr.  Mees  that  he  would  like  to 
know  how  much  light  could  be  put  into  a 
theatre  without  impairing  the  quality  of 
the  picture  on  the  screen.  Dr.  Mees  im- 

mediately authorized  Mr.  Jones  and  Mr. 
Fillius  to  begin  work  on  the  problem. 
An  experimental  lighting  system  was  in- 

salled  in  the  projection  room  in  the  labora- 
tory. The  lighting  fixture  used  was  con- 

structed by  mounting  six  10  by  12  dark- 
room ceiling  lamps  on  a  light  wooden  frame 

work,  and  in  order  that  the  position  of  the 
fixture  could  be  adjusted  to  give  various 
distributions  of  the  light,  it  was  suspended. 
Complete  diffusion  of  the  light  from  the 

incandescent  lamps  mounted  in  the  fixture 
was  obtained  by  the  use  of  the  opal  glass. 
A  projection  machine  of  the  ordinary  type and  an  arc  current  of  25  amperes  were 
used  throughout  the  tests.  The  projection 
screen  was  of  the  metallic  type.  After  sev- 

eral preliminary  trials  it  was  decided  that 
the  best  result  was  obtained  by  placing  60 watt  lamps  in  the  four  central  elements  of 
the  fixture  and  40  watt  lamps  in  each  of  the 
end  boxes,  the  entire  10  by  12  surface  of 
the  diffusing  glass  being  uncovered  and 
used  as  an  effective  source  area. 
Drape  Black  Frame  With  White  Mill  Net. 
As  the  trials  proceeded  various  changes 

were  made  and  devices  used  until  it  was 
conclusively  demonstrated  that  it  was  pos- 

sible to  illuminate  a  picture  theatre  suffi- ciently to  enable  the  reading  of  ordinary 
news  print  without  lessening  the  quality 
of  the  picture. 
Several  less  important  but  interesting 

conclusions  were  reached  as  the  result 
of  the  experiments.  One  was  that  the 
picture  screen  should  not  be  surrounded 
by  the  black  velvet  frame  now  so  generally 
in  use.  By  covering  the  black  velvet  with 
a  draping  of  white  mill  net,  the  contrast 
between  the  frame  and  the  high  light  of 
the  projected  picture  which  gives  rise  to 
a  certain  feeling  of  visual  fatigue  and  dis- 

comfort, was  considerably  reduced. 
Non-Visible  Music  Sheets. 

Another  conclusion  was  that  arrange- 
ments should  be  made,  which,  while  pro- 
viding adequate  illumination  for  the  music- 

ians in  the  orchestra,  will  prevent  the 
music  sheets  from  being  visible  to  the  audi- 

ence, experiments  showing  that  a  sheet  of 
music  illuminated  by  a  2S-watt  lamp  at 
a  distance  of  twelve  inches  has  sufficient 
brightness  to  appear  as  a  glare  to  those 
who  look  at  it,  causing  visual  discomfort. 
A  third  conclusion  justified  by  the  ex- 

periments was  that  the  lighting  of  lobby 
and  vestibules  of  the  motion  picture  audi- 

torium should  be  so  arranged  that  the 
transition  from  the  brightness  level  of  the 
exterior  to  that  of  the  interior  or  vice  versa, 
is  accomplished  by  a  series  of  small  dif- 

ferences rather  than  by  a  single  large  one. 
Such  an  arrangement  would  to  a  great  ex- 

tent eliminate  the  visual  shock  which  al- 
ways occurs  when  a  person  passes  from 

brightness  into  darkness  or  vice  versa. 
Benefits  Perhaps  Underestimated. 

A  final  conclusion  that  may  be  borne  out 
when  the  new  Eastman  auditorium  is  built, is  that  the  use  of  a  projection  screen  set well  back  on  the  stage  and  thus  shielded  to 
a  great  extent  from  the  light  reflected  from ceiling  and  walls,  would  probably  permit 
the  use  of  even  greater  room  illumination 
than  was  used  in  the  experiments.  If  that should  prove  to  be  the  case,  the  foregoing estimate  of  benefits  has  been  understated. 

She  Must  Have  Had  Courage  to  Face  This  Cold,  Desolate  Country. 
Two  views  of  Vitagraph's  "The  Courage  of  Marge  O  Doone."  from  novel  by James  Oliver  Curwood. 
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Current  Paramount  Artcraft  Releases 

Are  "Terror  Island''  and  "The  False  Road 

Toole,  H.  F.  Forbes  and  Fred  R.  Angevine. 
It  is  capitalized  at  $250,000. 

ONE  of  the  real  high  spots  of  the  Para- 
mount-Artcraf  t  schedule,  it  is  de- 

clared, is  "Terror  Island,"  Houdini's second  feature  production,  which,  along 
with  "The  False  Road,"  a  Thomas  H.  Ince 
production,  starring  Enid  Bennett,  is  set 
for  release  on  April  18. 
Arthur  B.  Reeve  and  John  W.  Grey,  who 

wrote  Houdini's  successful  Paramount- 
Artcraft  thriller,  "The  Grim  Game,"  are 
the  authors  of  "Terror  Island."  The  lat- 

ter, moreover,  is  said  to  be  a  unique  crea- 
tion of  its  kind,  in  that  it  not  only  fits  the 

peculiar  talents  of  Houdini  like  a  glove- 
even  better  than  did  "The  Grim  Game" — 
but  it  also  involves  a  thoroughly  romantic 
story  in  which  the  love  element  is  upper- most. 

Woods   Wrote  Scenario. 
The  writing  of  the  scenario  was  intrusted 

to  Walter  Woods,  one  of  the  most  experi- 
enced of  the  Famous  Players-Lasky  staff 

scenarists,  who  won  perhaps  his  highest 
honors  when  he  put  "The  Grim  Game" into  screen  form.  James  Cruze,  who  has 
won  distinction  with  his  production  star- 

ring Wallace  Reid,  was  the  director,  and 
it  is  said  that  "Terror  Island"  made  un- 

usual demands  upon  his  talents.  Several 
novel  locations  had  to  be  dug  up,  at  least 
500  e.xtras  were  used  and  the  action 
throughout  was  of  the  lightning  speed, 
dangerous  type  that  taxes  the  nerves  and 
ingenuity  of  a  director  to  the  utmost. 
The  story  of  "Terror  Island"  presents Houdini  as  the  inventor  of  a  secret  sub- 

marine device  with  which  he  hopes  to  sal- 
vage the  cargoes  of  wrecked  ships.  How- 
ever, through  his  meeting  with  a  girl 

whose  father  is  held  captive  on  a  South 
Sea  island,  he  is  forced  to  put  his  inven- 

tion to  work  sooner  than  he  anticipated. 
Lila  Lee  Supports  Houdini. 

Lila  Lee  makes  an  appealing  leading 
woman  and  one  worthy  of  Houdini's 
strenuous  eflforts.  Others  in  supporting 
roles  are  Jack  Branimall,  Rosemary  Theby. 
Wilton  Taylor,  Eugene  Paulette,  Edward 
Brady,  Frank  Bonner  and  Fred  Turner. 

C.  Gardner  Sullivan  was  the  author  and 
Fred  Noble  the  director  of  "The  False 
Road,"  the  Thomas  H.  Ince  production which  serves  as  a  starring  vehicle  for  Enid 

"Going  to  Have  Sister  OIlie  in  My  Company 
Says  six-year-old  Harriet  Thomas,  Olive's 

sister,   making-  her  picture  debut  in 
her     "Ollie's"     (Selznick),  "The 

Flapper,"    and    "outlining  ■ 
future  plans." 

Bennett.  It  is  a  crook  play  and  it  is  said 
that  the  author  and  director  have  evolved 
some  remarkably  true-to-life  scenes  of 
New  York's  underworld. 

In  her  portrayal  of  the  girl  crook  Miss 
Bennett  departs  far  from  the  beaten  path 
which  she  has  been  traveling.  Her  leading 
man  is  Lloyd  Hughes,  who  played  the  lead 
in  Mr.  Ince's  special  production,  "Dan- 

gerous Hours,"  and  Wade  Boteler,  Lucille 
Young,  Charles  Smiley,  Edith  Yorke  and 
Gordon  Mullen  complete  the  cast. 

Kirkland  Plans  Trip  to  Europe. 
David  Kirkland,  director  for  Constance 

Talmadge  in  the  John  Emerson-.Anita  Loos 
comedies,  has  announced  that  he  will  sail 
to  Europe  on  May  IS.  On  that  date  he 
will  have  finished  work  upon  the  new 

Talmadge  picture,  "The  Perfect  Woman." Mr.  Kirkland  will  take  with  him  a  com- 
pact "traveling  camera"  to  secure  pictures 

of  famous  European  locales  for  reproduc- tion in  American  studios. 

Northwest  Company  Is  Formed. 
The  Northwest  Theatre  Company,  of 

Missoula,  has  been  organized  in  Montana 
to  control  picture  theatres  in  Missoula  and 
several  Idaho  cities.  The  organizers  are 
W.  A.  Simons,  W.  H.  Smead,  F.  F.  Moe, 
James   A.   Walsh,   Henry   Turner,  J.  H. 

King  Buys  Willard  Mack  Play. 
Burton  King,  who  has  recently  com- 

pleted "The  Road  to  Arcady,"  his  first  pic- ture as  an  independent  producer,  an- 
nounces that  he  has  acquired  the  screen 

rights  to  "The  Common  Sin,"  a  new  dra- matic story  by  Willard  Mack.  Mr.  Mack, 
who  has  a  number  of  well-known  screen 
successes  to  his  credit,  is  writing  the  con- 

tinuity of  this  story. 

Rita  Weiman,  Author  of  "Acquittal,' 
and  William  De  Milk  Prepare  Feature 

A 
NNOUNCEMENT  that  Rita  Weiman, 
author  of  the  Broadway  stage  suc- 

cess, "The  Acquittal,"  as  well  as 
other  stage  plays  and  magazine  stories,  is 
busily  engaged  at  the  Lasky  studios  in 
Hollywood  on  a  big  special  feature,  is 
made  by  Jesse  L.  Lasky,  first  vice-presi- 

dent of  the  Famous  Players-Lasky  Cor- 
poration, in  charge  of  production. 

Miss  Weiman  is  writing  the  story  in 
close  association  with  William  DeMille, 
who  will  produce  it  as  a  William  DeMille 
special  production.  The  name  and  nature 
of  the  production  was  not  disclosed  by 
Mr.  Lasky  beyond  the  fact  that  it  has  to 
do  with  a  big  vital  theme  which  comes  in 
close  relation  with  the  lives  of  everybody. 

In  making  the  announcement  Mr.  Lasky 
again  gave  evidence  of  his  policy  of  hav- 

ing author,  scenarist  and  director  work 
in  close  association  toward  the  end  that 
all  problems  of  story  and  production  are 
ironed  out  in  the  script. 
"Experience  has  shown,"  said  Mr.  Lasky, 

"that  the  best  results  are  obtained  when 
the  author  of  a  play  or  novel  works  closely 
with  the  scenario  writer  and  director.  In 
this  way,  the  ideas  which  the  author  seeks 
to  express  in  his  work  are  best  adjusted  to 
the  requirements  of  the  screen  and,  on  the 
other  hand,  the  scenarist  and  director  have 
the  benefit  of  the  author's  advice  as  to 
the  handling  of  the  plot  and  the  develop- 

ment of  characters  along  the  lines  of  the 
author's  original  ideas. 
"Aside  from  the  actor,  the  three  vital 

elements  in  the  translation  of  a  story  to 
the  screen  are  the  author,  scenarist  and 
the  director.  Unless  these  three  units 
work  in  harmony,  the  work  of  one  is  bound 
to  suffer,  and  consequently  the  finished 
work,  the  picture  itself,  suffers. 
"We  have  found  that  this  policy  of  joint 

effort  is  extremely  helpful.  Cosmo  Hamil- 
ton, Salisbury  Field,  Mrs.  William  Yaughn 

-Moody  and  Elmer  Harris  are  some  of  the 
authors  already  at  work  in  the  Lasky 

studio  at  Hollywood." 

Capital  Film  Company  "Strikes  Oil'' 

in  "Hitch's  Gold,"  Starring  Davide 
THE  Capital  Film  Company  has  just closed  a  contract  through  General 

Manager  B.  Herbert  Milligan  for  the 
world  distribution  of  "Witch's  Gold,"  the first  of  a  series  of  pictures  made  in  the 
atmosphere  of  and  based  on  the  stirring 
life  and  dramatic  environment  of  the  Texas oil  fields. 
Throughout  the  picture,  it  is  said,  runs 

a  romantic  story  full  of  thrills  and  heart 
interest,  and  which  is  appropriately  cen- 

tered in  an  interesting  young  woman  star 
— a  new  personality  with  the  new  name  of 
Uavide,  not  Miss  Davide  nor  Mrs.  Davide, 
but  just  plain  "Davide,"  as  she  prefers  to be  known. 
Moving  picture  men  who  have  viewed 

"Witch's  Gold"  state  that  it  is  a  tale  of  the 
modern  Argonauts  who  arc  heading  in 
endless  procession  toward  the  great 
stretches  of  oil-bearing  lands  in  Texas, 
Oklahoma  and  Louisiana. 
The  new  star  has  been  a  student  of 

dramatic  art  for  several  years,  and  for  three 
years  studied  for  grand  opera  in  Paris  un- 

der Cappelleni,  but  has  given  up  all  her 
ambitions  in  this  direction  to  devote  her- 

self to  the  newest  branch  of  the  dra- 
matic arts.  Her  dramatic  training  makes 

her  unusually  responsive  to  the  delicately 

romantic  situations  called  for  in  the  new 

play,  it  is  said. 
In  the  production  of  "Witch's  Gold"  the company  was  taken  to  the  Northern  Texas 

oil  fields  on  two  trips,  to  complete  the 
e.xterior  scenes.  This  necessitated  travel- 

ing from  the  California  studios  to  the  oil 
fields.  The  picture  was  personally  directed 
by  M.  A.  Dodge,  of  the  M.  A.  Dodge  Film 
Company,  producers  of  the  new  series. 

Inquiries  received  by  the  Capital  Film 
Company's  offices  from  the  different  ex- change units  throughout  the  United  States 
and  Canada  indicate  that  the  demand  for 
novelty  in  moving  pictures  will  be  met  in 

the  production  of  "Witch's  Gold." 
Ezell  Made  Southern  Division. 

C.  C.  Ezell,  former  branch  manager  of 
the  Dallas  office  for  Select  Pictures,  has 
been  appointed  southern  division  manager 
with  headquarters  at  that  city,  according 
to  Sam  E.  Morris,  vice-president  and  gen- 

eral manager  of  Select. 
Mr.  Ezell's  supervision  will  extend  over Dallas,  New  Orleans,  Atlanta,  and,  it  is 

said,  eventually  the  new  office  to  be  opened 
in  Oklahoma  City.  The  promotion  gives 
Mr.  Ezell  jurisdiction  of  both  Select  and 
Republic  business  affairs. 
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Charleston  Awaits  15,000  More  People, 

Business  Booms  in  Florida  and  Georgia 

THE  Charleston,  S.  C,  of  1920  vintage is  not  the  same  Charleston  of  yore, 
for  it  is  in  the  throes  of  a  boom. 

There  are  about  twenty  banks  in  town— 
perhaps  a  record  for  a  city  of  less  than 
100,000  population— which  ultimately  re- 

ceive the  dollars  spent  by  scores  of  tour- 
ists, and  the  local  folks  are  eagerly  await- 
ing definite  news  of  a  big  plant  which, 

dopesters  have  it,  will  soon  arrive  and  in- 
crease the  population  of  15,000  "at  one 

lick." One  of  those  most  interested  in  the  ru- 
mor is  Albert  Soiettelle,  who  controls 

most  of  the  local  theatres.  He  is  as  inter- 
ested in  systems  as  the  early  robin  is  in 

angleworms.  No  guess  work  for  Soiettelle, 
say  his  friends;  he  does  everything  on  the 
card  index  system.  And  they  do  not  won- 

der that  he  is  making  good. 
The  following  theatres  are  under  his  su- 

pervision :  the  Victory,  seating  1,800;  Acad- 
emy of  Music,  one  of  the  oldest  landmarks 

in  the  entire  state;  Garden,  seating  1,500; 
Princess,  seating  600,  and  the  Palace  and 
Majestic  each  seating  600.  All  have  an 
admission  price  of  10,  20  and  30  cents. 

All  Comedies  Money-Makers. 
Nothing  spicy  or  suggestive  goes  in  his 

theatres,  says  Mr.  Soiettelle.  He  finds  all 
sorts  of  comedies  to  be  money-makers.  As 
for  percentage,  he  says  he  tried  it  once  or 
twice  and  is  mighty  glad  he  did,  because 
it  showed  the  film  companies  just  how  it 
panned  out,  and  in  the  future  there,  will  be 
no  arguments  about  the  way  it  should  be 
played  in  his  town.  Mr.  Soiettelle  is  plan- 

ning a  2,500  seat  theatre,  to  be  built  soon. 
J.  A.  May  &  Brother  run  the  Lyric  The- 

atre, seating  250,  with  a  straight  admission 
price  of  20  cents,  and  they  are  making  good. 
They  use  short  subjects  and  are  on  the 
open  market.  Charleston  also  supports  a 
couple  of  colored  houses.  One  of  them 
is  the  Dixieland,  seating  450,  operated  by 
J.  J.  Miller.  Mr.  Miller  claims  a  good 
business  for  his  house  and  is  planning  a 
new  one  to  seat  2,200.  Another  colored 
house,  the  Lincoln,  seating  450  and  charg- 

ing 20  cents  admission,  is  managed  by 
E.  N.  Rose.  It  has  been  open  since  Janu- 

ary 29  and  has  been  doing  well  and  now 
Mr.  Rose  plans  a  1,600-seat  house. 
A.  N.  Petit,  long  a  subscriber  of  Moving 

Picture  World,  runs  the  Elco  Theatre,  551 
King  street,  a  300-seat  house.  His  letter- 

head reads :  "The  most  up-to-date,  fire- 
proof picture  house  in  the  city." 
Odeon  Has  Summery  Aspect. 

Savannah,  Ga.,  has  a  population  of  70,000. 
The  Odeon  Theatre,  seating  800  and  charg- 

ing 10  and  20  cents,  is  now  owned  by  Ar- 
thur Lucas,  of  Atlanta,  and  is  under  the 

supervision  of  John  Evans.  A.  Woolfe 
formerly  owned  it.  It  is  one  of  the  pret- 
eiest  decorated  little  houses  in  the  entire 
South,  its  creton  draperies  giving  it  a  very 
summery  setting.  Mr.  Evans  is  also  man- 

ager of  the  Folly,  which  seats  350  and 
charges  6  and  11  cents,  and  told  me  of  a 
2,S00-seat  house,  to  cost  about  $350,000, planned  for  Savannah. 
Abe  S.  Guckcnheimer's  stationery  reads- 

"Arcadia  Theat  re  owned  and  operated  by Savannah  Picture  Plays  Company— the 
Photoplays  of  Tone,"  which  means  he owns  the  Arcadia,  seating  757.  Te  also 
owns  the  Star  Theatre,  which  seats  1,000. Mr.  Guckenheimer  says  that  a  colored 
house  will  be  erected  soon  which  will  seat 
1,000  and  cost  about  $75,000. 
Tourists  innumerable  fly  throug-h  Florida 

in  their  automobiles,  many  carrying  camp- ing outfits  in  anticipation  of  S.  R.  O.  signs 

By  NAT  BREGSTEIN 

Traveling  Rcfrcsentativc , 
Movin-g  Picture  World 

on  hotels.  Jacksonville  is  the  stopping 
point  of  travel  through  the  state  and  is 
quite  a  motion  picture  center. 

Lynch  Controls  Jacksonville. 
Mark  Dittenfass  is  still  cuckooing  around 

his  studio  making  Cuckoo  Comedies  with 
Jobyna  Rawlston  as  the  juvenile  lead. 
Jack  Sherill  and  company  are  working  at 
the  Klutho  studios  on  a  serial  called  "The 
Invisible  Ray."  I  heard  Jack's  college  cry 
of  "Kameera,"  and  judging  from  what  I saw  of  the  work  of  William  Tooker  and 
Ruth  Clifford,  the  leads,  it  will  be  a  bril- 

liant ray.  Jack  and  cast  are  stopping  at 
the  Hotel  Mason,  the  rendezvous  for  all 

players. The  Lynch  Enterprises  control  nearly 
everything  in  Jacksonville  in  the  way  of 
theatres.  The  Palace,  seating  2,000  and 
charging  25  to  60  cents,  runs  vaudeville 
and  pictures.  The  Imperial  charges  10  and 
25  cents,  the  Rialto  10  and  20  cents,  the 
Arcade  20  and  30  cents  and  the  Savoy  5 
and  15  cents. 
The  movies  cater  to  a  big  cosmopolitan 

crowd.  People  come  from  everywhere  and 
therefore  the  theatre  programs  are  diver- 

sified. The  Arcade  recently  tried  a  full 
week  run  and  it  panned  out  satisfactorily. 

Merrymaking  in  St.  Augustine. 

St.  Augustine  is  a  fe-v  miles  from  Jack- 
sonville and  is  one  of  the  prettiest  towns 

in  Florida.  The  Jefferson,  seating  900,  and 
the  Orpheum,  seating  450,  are  managed  by 
J.  B.  Carroll  and  owned  by  the  Southern 
Enterprises  Corporation.  The  population 
is  about  6,000.  Everything  runs  along  at 
full  speed.  " 'Tis  a  merry  life,  mates; 
nothing  to  do  l)ut  eat,  sleep  and  dance  to 

music." 

Orlando  is  positively  one  of  the  prettiest 
towns  in  the  country,  if  not  in  the  world. 
It  has  a  dozen  lakes  worth  the  attention 
of  any  producer.  The  Lynch  Enterprises 
practically  control  the  motion  picture  sit- 

uation, with  W.  J.  Melvin  as  local  repre- 
sentative.   He  has  charge  of  the  Grand, 

seating  533  and  charging  15  to  50  cents;  the 
Philipa,  seating  789,  and  having  a  varying 
charge,  and  the  Lucern,  which  runs  road 
shows.  The  population  is  20,000  in  the  win- 

ter and  10,000  in  the  summer.  Mr.  Melvin 
reports  that  the  Philipi  was  the  first  the- 

atre in  the  state  to  show  Cecil  De  Mille's 
"Why  Change  Your  Wife?"  He  broke  all records  with  it. 
From  Orlando  to  Lakewood  is  another 

'bus  ride.  B.  F.  Garner  runs  the  Cosmo 
Theatre,  which  seats  450,  charges  25  cents 
and  does  a  good  business.  George  Hoff- 

man runs  the  Auditorium,  seating  1,700.  He 
acquired  it  recently  and  put  it  on  a  paying 
basis  in  a  short  time.  He  is  interested  in 
state  exhibitor  organization  work.  The 
population  is  about  7,200. 

Many  Amusements  in  Tampa. 

Tampa  is  a  "Pollyanna"  town.  Lyncn 
controls  three  theatres — the  Grand,  a  first- 
run  house,  seating  300  and  charging  10  and 
20  cents;  the  Alcazar,  seating  300  and 
charging  50  cents  and  running  big  attrac- 

tions, and  the  Prince,  running  vaudeville 
and  "tab"  shows  and  charging  35  cents.  All 
are  under  the  supervision  of  W.  L.  Jones 
and  do  a  good  business. 

C.  D.  Cooley  owns  the  Strand,  seating 
800  and  charging  10  and  25  cents.  His 
Bonita  seats  350  and  charges  10  and  20 
cents.  He  soon  will  open  the  Victory  The- 

atre, which,  it  is  said,  will  be  one  of  the 
finest  in  the  entire  South.  It  will  seat  1,800 
and  charge  from  15  to  50  cents. 

"This  town  has  a  population  of  68,000,'" 
Mr,  Cooley  told  me.  "About  18,000  of  them are  Latins  and  about  14,000  negroes,  who 
have  their  own  theatres.  My  business  is 
about  double  that  of  last  year." 

Clearwater's   Exhibitor's  "Kick." 
In  the  colored  section  is  the  Maceo  The- 

atre, seating  600  and  charging  10  to  25 
cents.  The  Palace  seats  500  and  charges 
15  to  25  cents.  Edward  Kane  runs  both 
houses  and  does  an  excellent  business,  es- 

pecially on  serial  nights,  when  he  cleans up. 
Ybor  is  a  suburb  of  Tampa.  Its  popula- 

tion IS  about  8,000.  The  three  theatres  are 
the  Casino,  seating  850  and  charging  10  and 
20  cents;  the  National,  seating  415  and 
chargmg  5  and  15  cents,  and  the  Rivoli, seatmg  640  and  charging  5  and  15  cents. 
E.  J.  Walton,  general  manager,  says  he  has recently  bought  them  from  the  Lynch  En- 

terprises and  that  he  is  doing  a  good  busi- ness. 

Clearwater  is  a  little  town  with  one  ex- 
hibitor, a  reader  of  Moving  Picture  World 

'"l^e  the  others.    He  has  a  "kick"  coming! A  Tampa  theatre  runs  a  production  and charges  10  and  25  cents.  The  chances  are It  will  play  to  more  than  2,000  a  day.  Yours truly,  with  a  house  seating  only  350  and charging  10,  20  and  35  cents,  does  not  play to  capacity.  Now  where  do  I  come  in  a small  exhibitor  in  a  small  town  a  short distance  from  Tampa,  when  Mr.  and  Mrs Movie  Fan  can  say,  T  saw  the  picture  in 
lampa  for  10  cents?'  I  have  to  charge  35 cents  to  get  even,  on  account  of  the  rental 
P'''ce  of  the  production.  For  instance,  I'll pay  $30  for  a  well-known  star  and  Tampa will  pay  nothing  like  it  in  proportion.  Isn't that  argument  enough  for  anybody'" 

D.  M.  Thomas. 
Eastern  Division  Manager  of  the  Special 

Pictures  Corporation. 

Reports  Sales  of  "The  Jumps." M.  J.  Mintz,  territorial  sales  manager  of Celebrated  Film  Corporation,  reports  the 
sales  of  the  cartoons,  "The  Jumps,"  to  the Merit  Film  Corporation  for  the  state  of New  York  and  northern  New  Jersey,  and 

X?  National  Exhibitors'  Circuit  of 
New  England,  for  New  England 
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Mrs.  Cobb  Goes  on  Tour. 

Agnes  Egan  Cobb,  as  special  sales  repre- 
sentative for  the  Schomer-Ross  Produc- 

tions, Inc.,  as  well  as  in  the  interest  ol 
Joe  Brandt  Productions,  goes  across  the 
continent  on  Saturday,  April  24.  Mrs.  Cobb 
will  attend  the  exhibitors'  convention  at 
Chicago,  April  26,  on  her  way  West. 

Small  Town  Showmen  Giving  Much  Attention 

to  Presentation  Question,  Says  Realart  Man 

Clarine  Seymour  Very  111. 
Clarine  Seymour,  the  young  woman  who 

made  so  notable  a  hit  in  D.  W.  Griffith's 
"The  Idol  Dancer,"  was  reported  on  Thurs- 

day, April  22,  to  be  very  low.  She  was 
operated  on  at  Misericordia  Hospital,  New 
York,  on  the  morning  of  that  day  for  an 
intestinal  trouble.  She  had  a  part  in  "Way 
Down  East,"  the  work  in  which  is  un- finished. 

EXHIBITORS  in  the  small  towns  are wide  awake  to  the  problem  of  pre- 
senting their  programs  attractively 

along  the  lines  adopted  by  men  in  the  large 
cities,  according  to  reports  brought  in  from 
the  field  by  Melville  E.  Maxwell,  special 
representative  for  Realart,  who  has  re- 

turned from  an  extended  trip  through  Mid- 
dle Western  territory. 

Mr.  Maxwell  visited  the  Chicago,  St. 
Louis  and  Omaha  branch  offices  and  met 
and  talked  with  a  large  number  of  exhib- itors both  in  those  cities  and  others  on 
his  itinerary.  In  every  locality  he  found 
business  to  be  in  an  exceedingly  prosper- 

Exhibitors  Win  Eleventh  Hour  Victory 

When  Legislature  Passes  Cotillo  Bill 

THE  New  York  State  Motion  Picture 
Exhibitors'  League,  with  a  half  dozen or  more  of  its  officers  on  the  firing 

line,  won  a  victory  in  .-Mbany  on  April  21 
of  interest  to  the  entire  motion  picture 
industry,  defeating  the  best  efforts  on  the 
part  of  the  National  Association  of  the  Mo- 

tion Picture  Industry,  represented  by  Royal 
K.  Fuller,  when  the  Cotillo  bill  was  re- 

ported out  of  rules  and  passed  in  the  As- 
sembly without  a  dissenting  voice,  the 

Senate  concurring  on  its  amendments.  It 
now  goes  to  Governor  Smith. 
The  bill  up  until  the  previous  day  was 

commonly  supposed  to  be  buried  in  rules 
committee.  Sydney  S.  Cohen,  president  of 
the  state  association,  together  with  S.  I. 
Herman,  Charles  L.  O'Reilly  and  others,  ar- rived on  the  scene  of  action  and  started 
to  throttle  the  efforts  which  had  been 
made  by  Mr.  Fuller  to  keep  the  bill  in  com- 

mittee until  the  legislature  closes  on 
April  24. 
According  to  reports,  Mr.  Fuller  met  with 

a  rebuff  from  Speaker  Sweet,  and  later  on 

the  bill  went  through  the  Assembly,  over 
which  Mr.  Sweet  presides,  without  so 
much  as  a  single  voice  being  raised  in  op- 
position. The  bill  reads  as  follows: 
"Whenever  money  shall  be  deposited  or 

advanced  on  a  contract  for  the  use  or  ren- 
tal of  personal  property  as  security  for 

performance  of  a  contract  or  to  be  ap- 
plied to  payments  upon  such  contract  when 

due,  such  money,  with  interest  accruing 
thereon,  if  any,  until  repaid  or  so  ap- 

plied, shall  continue  to  be  the  money  of 
the  person  making  such  deposit  or  advance 
and  shall  be  a  trust  fund  in  the  posses- 

sion of  the  person  with  whom  such  de- 
posit or  advance  shall  be  made,  and  shall 

be  deposited  in  a  bank  or  trust  company 
and  shall  not  be  mingled  with  other  funds 
or  become  an  asset  of  such  trustee." 
The  Kelley  bill  was  also  passed  in  the 

Senate  on  April  21.  This  bill  allows  the 
parent  to  designate  the  adult  who  shall 
accompany  the  child  under  16  years,  after 
school  hours,  to  the  motion  picture  theatre. 

Goodside's  Capitol  Theatre,  Springfield,  Mass,, 

Is  Dedicated  by  "Everywoman'with  Ceremony 
IN  the  Capitol  Theatre,  dedicated  by  an 

invitation  showing  of  "Everywoman" 
Sunday  evening,  April  18,  Springfield, 

Mass.,  may  be  congratulated  upon  having 
one  of  the  most  beautiful  picture  palaces 
in  the  country.  Those  who  have  seen 
many  of  America's  most  beautiful  photo- play theatres  declare  the  Capitol  to  rank 
with  the  most  renowned  in  the  matter  of 
construction  and  equipment. 

A.  Goodsides  is  owner  of  the  Springfield 
Capitol  and  his  manager  is  Mr.  Kavanaugh, 
an  experienced  showman.  Following  the 
private  performance  Sunday  evening  there 
was  a  dinner  and  dancing  at  the  Hotel 
Worthy,  where  the  guests  of  Mr.  Good- 
sides  enjoyed  the  climax  of  his  hospitality. 

Film  Folk  Flocked  to  the  Opening. 
Monday,  April  19,  the  new  theatre  was 

thrown  open  to  the  public  and  capacity 
business  has  ruled.  A  Harold  Lloyd  com- 

edy. Topics  of  the  Day  and  the  Capitol 
news  reel  augmented  "Everywoman"  in 
supplying  the  picture  entertainment.  Har- 

old Marsh  was  soloist  and  Carleton  Kel- 
sey's  orchestra  played  the  pictures  and furnished  music  for  Marie  Kavanaugh  and 
J.  Paul  Everett's  dancing  interludes.  How- ard Collins  is  the  organist. 
The  invitation  performance  attracted 

film  folk  from  Boston  and  New  York,  in- 
cluding Jesse  Lasky,  .Arthur  Friend,  Wal- 

ter Green,  "Smiling  Jimmy"  Kelly,  of  Tri- angle, Boston,  and  Mrs.  Kelly;  Mr.  Rogers, 
of  Select;  Emmett  Weakley,  Republic; 
Stanley  Hand,  National;  Abe  Penn,  Metro; 
A.  Donaghy  and  Ralph  Pinckham,  Tri- 

angle, and  A.  Boucher,  manager  of  Mr. 
Goodside's  Empire  Theatre,  Portland. 

Others  Attending, 
was  also  in  attendance  George 
and  the  Misses  Russell  and  Lie- 
of  Triangle;  R.  Berchy,  United 
Miss  Mittenthal,  of  First  Na- 

tional, New  Haven;  Miss  Isen,  of  Com- 
munity Pictures;  William  Jenner,  United 

.A.rtists;  Walter  Scates,  Realart;  W.  E.  Fos- 
ter, Metro,  and  many  others  active  in  New 

England  film  organizations. 

There 
Mernick berman. 

Pictures 

Simone   to   Re-enter   Producing  Field. 
Charles  Simone,  who  after  seven  years 

of  successful  producing  and  directorial 
work  put  in  three  years  managing  ex- 

changes, expects  to  give  up  distributing 
and  go  back  to  his  first  love.  He  is  in 
touch  with  a  number  of  companies  and 
it  is  not  unlikely  that  his  first  production 
will  be  under  way  within  three  weeks. 
Mr.  Simone  is  giving  up  his  home  in  Al- 

bany, N.  Y.,  and  will  establish  his  future 
residence  in  the  environs  of  Manhattan 
in  order  to  be  closer  to  the  hub  of  the 
picture  industry. 

ous  condition  and  said  that  exhibitors  ex- 
pressed the  strongest  optimism  on  the  out- 

look for  the  future. 
"There  is  no  question  that  exhibitors  in 

the  Middle  West  are  enjoying  the  greatest 

prosperity  in  their  history,"  said  Mr.  Max- well. "New  houses  are  building  and  open- 
ing up  and  the  old  ones  are  doing  a  capac- 
ity business  every  day  in  the  week.  The 

future  looks  rosy  to  all  of  them  and  ap- 
parently all  they  ask  is  that  the  supply  of 

attractive  pictures  keep  up. 
"The  outstanding  fact  of  interest  in  my 

trip  was  the  noticeable  eagerness  with 
which  small  town  exhibitors  discussed 
problems  of  presentation  and  exploitation. 
They  are  wide  awake  to  the  need  for  im- 

provement in  this  direction  and,  if  one 
may  judge  by  their  conversation,  the  small town  men  are  going  soon  to  be  doing  things 
that  will  make  the  bigger  fellows  sit  up 
and  take  notice. 
"Most  of  the  small  exhibitors  I  met  seem 

to  realize  that  the  methods  they  had  been 
using  for  the  last  few  years  were  out  of 
date.  The  trade  papers  with  their  live 
exploitation  departments  have  done  con- 

siderably  in   bringing   this   change  about. 
"Of  course,  the  small  town  men  have 

been  studying  the  methods  in  the  big 
towns  for  some  time,  but  on  the  whole 
most  of  the  ideas  brought  forward  were 
too  elaborate  or  expensive  for  their  houses. 
Big  prologues  and  exceptional  music  fea- tures are  in  most  cases  out  of  the  question 
for  the  300  and  400  seat  house. 
"But  the  small  town  man  is  realizing 

pretty  strongly  that  if  he  is  going  to  play 
the  big  features  and  the  splendid  produc- tions he  is  now  able  to  book,  he  has  got 
to  put  it  in  an  attractive  setting.  He  is 
dressing  up  the  outside  of  his  theatre  to 
conform  to  the  more  advanced  notions  of 
the  big  houses.  You  notice  that  every- 

where." 

Stanley  in  Le.iding  Male  Role. 
Forrest  Stanley  has  been  signed  to  play 

the  leading  male  role  opposite  .\lice  Lake, 
in  Metro's  forthcoming  production  of  "The 
Misfit  Wife,"  in  wh-'ch  Miss  Lake  will  be featured  at  the  head  of  a  noteworthy  cast. 
"The  Misfit  Wife"  is  a  picturization  of  a 
play  of  modern  life  by  Julie  Heme,  daugh- 

ter of  the  late  James  A.  Heme,  whose 
"Shore  Acres"  is  Alice  Lake's  current  re- lease. 

Juit  Posing  for  You  and  Me 
Beatrice  Burnliani  supportinp:  Harry  Carey 

in  Universal's  "Bullet  Proof." 
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Scenario  Writer  Gives  His  Views  on 

Moving  Pictures  Both  Long  and  Short 

Editor  Moving  Picture  World: 
WILL  you  permit  a  mere  pen  mechanic and  sometime  moving  picture  author 

to  butt  into  this  talk  about  sub- 
jects short  and  long? 

In  your  current  issue  you  quote  D.  W. 
Griffith  as  stating  that  the  ideal  evening's entertainment  is  eight  to  twelve  reels  made 
up  of  one  complete  picture;  an  editor  of  an- 

other publication  as  saying  that  the  short 
subject  is  an  indispensable  adjunct  to  every 
program,  while  you  yourself  contend  that 
patrons  don't  give  a  tinker's  dam  how long  or  short  a  picture  is;  they  care  only 
how  good  it  is. 

In  my  view  of  the  matter,  you  are  all 
three  wrong — and  yet  you  are  all  three 
right.  Every  picture  producer  and  theatre 
man  is  wrong  who  labors  under  the  de- 

lusion that  audiences  like  to  sit  continu- 
ously through  five  reels  of  even  a  D.  W. 

Griffith  masterpiece.  It  is  altogether  too 
long  a  period  to  clamp  one's  self  down  in a  single  spot,  to  sit  crowded  in  between 
two  other  people — both  of  them  perhaps 
fat  and  fussy. 
Who  would  care  to  sit  through  an  entire 

evening's  play,  even  one  of  the  best,  with 
no  intermission  or  drop  of  the  curtain  be- 

tween the  acts?  It  would  be  altogether 
too  irksome,  too  much  of  a  nerve  strain, 
yet  a  film  drama,  with  its  absence  of  de- 

scriptive dialogue,  requires  many  times  the 
brain  and  sight  concentration  that  a  spoken 
play  does. 
The  true  dramatic  form,  the  ideal  play 

split,  is  into  three  acts — a  musical  comedy 
may  need  two  in  order  to  hang  together, 
but  the  average  musical  comedy  is  apt  to 
be  pure  and  unadulterated  mush,  enter- 

taining, if  unstimulating  mush,  I  agree,  and 
mush  requires  very  little  teeth  action  or 
digestive  power.  Nevertheless,  I  have  yet 
to  see  many  two-act  musical  shows  that 
would  not  have  benefited  by  being  split  into 
three  or  even  four  acts. 
By  the  same  token,  I  believe  that  few 

greater  single  improvements  could  be  made 
in  pictures  than  by  splitting  the  five  reel- 
ers  into  three  sections  with  two  five  or 
ten  minute  intermissions,  and  the  six  and 
eight  reelers  into  four  sections.  Also,  if 
D.  W.  Griffith  desires  to  produce  twelve 
reel  photoplays,  let  him  split  them  as  were 
the  Drury  Lane  melos,  into  many  acts,  and 
rest  assured  that,  if  they  are  good,  they'll both  hold  patrons  and  please  them. 

But,  and  that  little  word  cannot  be  too 
strongly  emphasized,  if  we  are  to  have 
photoplays  in  three  acts,  they  must  be  writ- 

ten and  produced  to  fit  that  form,  two  minor 
climaxes  and  one  grand  climax.  Other- 

wise it  will  not  be  to  stretch  their  legs 
the  audience  will  arise  between  the  acts ; 
it  will  be  to  get  out  and  get  home,  be- 

cause there  has  been  nothing  to  hold  their 
interest. 
Why  this  has  not  been  generally  done 

before  I  do  not  know,  unless  it  is  because 
producers  believe  the  paramount  desire  of 
the  picture  houses  is  to  rush  through  their 
five  reelers  and  get  them  over  and  done 
with  as  soon  as  possible,  and  have  their 
continuity  writers  prepare  them  according- ly- 

I've  talked  this  over  with  many  picture 
patrons,  and  I've  yet  to  find  one  who  did 
not  agree  that  two  or  three  short  inter- 

missions would  be  an  appreciated  relief. 
Myself,  I've  always  written  my  film  synop- ses in  that  form,  but  the  continuity  writers 
never  seemed  to  think  it  worth  while  to 
develop  the  idea. Faithfully  yours. 

STANLEY  SHAW. 
Camp  Wildwood,  South  Hanson,  Mass. 

April  1,  1920. 

The  long  and  short  of  the  matter  is  that 
the  subject  referred  to  in  Stanley  Shaw's letter  is  well  worth  discussing,  and  his 
own  point  of  view  is  ingeniously  stated — 
even  if  we  do  not  agree  with  him.  But  first 
let  us  set  him  right  on  a  serious  subject  : 
he  has  misquoted  this  publication  and  made 
it  appear  that  the  expression  "don't  give  a 
tinker's  dam"  had  been  used  by  us  in  the 
article  that  inspired  his  communication. 
Such  is  not  the  case.  We  merely  quoted 
from  the  article  which  inspired  our  edi- 

torial, but  took  the  liberty  to  change  the 
profanely  vigorous  "damn'  of  our  esteemed contemporary  to  the  milder  but  correct 
"dam"  of  the  original  expression.  There 
are  times  when  a  good  honest  ciiss  word 
is  a  great  relief  to  the  feelings,  but  that 
is  no  excuse  for  wilfully  or  unknowingly 
helping  along  the  mistaken  belief  that  a 
tinker's  profane  condemnation  is  any  more worthless  than  that  of  a  scenario  writer  or 
the  editor  of  a  secular  trade  journal. 
We  admit  that  our  brother  editor's  mis- take was  a  natural  one  and  that  we  also 

always  used  the  profane  version  until  in- 

formed by  one  of  those  chaps  who  know 

everything  that  the  tinker's  "dam"  meant the  little  mound  of  bread  crumbs  which 
the  artisan  built  around  the  hole  in  a  tin 
pan  to  hold  the  solder  in  place  while  mend- 

ing the  utensil.  When  the  solder  cooled 
sufficiently  to  stay  where  it  was  put  the 
traveling  mechanic  either  brushed  off  the 
crumbs  with  his  coat  sleeve  or  blew  them 
away  at  one  smart  puff.  The  deduction  is 
plain  :  nothing  could  be  more  worthless 
than  a  tinker's  dam  after  being  once  used. This  may  seem  a  trivial  matter;  but  it  is 
quite  otherwise  :  It  will  enable  the  entire 
film  industry  to  use  the  expression  with 
the  assurance  that  it  is  not  inviting  the 
charge  of  employing  bad  language  from  the 
enemies  of  the  screen. 
Now  as  to  Mr.  Shaw's  three  act  screen 

drama  :  it  will  be  welcome  for  its  novelty 
— if  it  be  technically  correct.  But  it  will 
not  put  the  other  and  earlier  forms  of 
photo  fiction  out  of  business.  Each  will 
continue  to  have  its  following.  The  divis- 

ion of  a  film  drama  into  acts  is  not  an 
untried  experiment.  D.  W.  Griffith's  eight to  twelve  reel  pictures  have  always  been 
shown  in  two  parts.  The  climax  as  it  is 
understood  in  stage  drama  has  been  used 
on  the  screen;  not  often,  but  enough  times 
to  prove  that  the  thing  is  practicable.  Long 
and  short  subjects,  photoplays  and  photo- 
novels  of  all  kinds,  screen  comedies  and 
screen  farces  of  various  sorts,  everything 
that  may  be  classed  under  the  head  of  film 
fiction  are  in  the  game  to  stay.  There  will 
be  an  improvement  in  technic  all  along  the 
line  as  the  makers  of  the  several  classes  of 
moving  picture  fiction  become  better  ac- 

quainted with  the  dividing  lines  between  the 
different  forms. 
Mr.  Shaw's  dictum  that  "if  we  are  to 

have  photoplays  in  three  acts,  they  must 
be  written  and  produced  to  fit  that  form" is  obviously  true.  But  he  is  just  as  obvious- 

ly wrong  when  he  implies  that  the  three- 
act  photoplay  is  to  be  the  sole  survivor  in 
a  competition  for  screen  supremacy. 

"Black    Beach"   Griffith's  Next. 
"Black  Beach"  will  be  David  Wark  Grif- 

fith's next  production,  to  be  released  on 
or  about  May  15,  by  the  First  National 
E.xhibitor's  Ciruit.  Among  the  prominent 
Griffith  players  who  will  be  seen  are  Rich- 

ard Barthelmess,  Carol  Dempster,  George 
MacQuarrie  and  Anders  Randolph. 

"Come,  Pensive  Maiden!    Why  Are  You  Not  Smiling?"  Asks  Rod  La  Roque  of  the  Star,  Corinne  Griffith. 
Some  pretty  "shots"  taken  from  "The  Garter  Girl."  made  by  Vitagraph.    See  how  the  star  captivates  in  her  new  role? 
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Noah  Beery Role  in  "The  Sea  Wolf" 
Recalls  Brutal  San  francisco  Skipper 

WHEN  audiences  see  "The  Sea  Wolf," produced  by  George  Melford  for 
Paramount-Artcraft  and  scheduled 

for  release  early  in  May,  they  will  watch 
the  portrayal  of  a  role  taken  from  an  ac- tual character  known  on  the  San  Francisco 
waterfront  in  the  days  when  Jack  London 
was  gathering  material  for  his  remarkable 
works. 

"The  Wolf,"  according  to  the  talk  among seamen,  was  an  old  sea  captain  who  was 
virtually  a  modern  pirate.  Many  a  strange 
tale  of  that  individual  has  been  going  the 
rounds  along  the  San  Francisco  water- 

front for  years.  According  to  a  favorite 
story,  he  inserted  advertisements  in  the 
San  Francisco  dailies  offering  an  unusual 
opportunity  to  men  who  wanted  a  long 
sea  voyage,  with  large  remuneration,  but 
stipulating  that  each  applicant  must  ad- 

vance the  sum  of  $500  to  show  good  faith 
and  pay  the  expenses  of  the  trip,  though 
immense  returns  on  the  investment  were 
promised. 

Promised  Wives  and  Treasures. 

Strange  specimens  responded,  so  the 
story  goes.  There  were  invalids,  dope 
fiends  and  crooks,  and  there  were  some 
with  healthy  minds  and  healthy  bodies, 
lured  by  the  call  of  romance.  The  tale 
the  captain  told  them  was  weird.  They 
were  to  visit  a  "Manless  Island"  some- where in  the  Pacific.  There  were  to  be 
found  much  treasure  and  many  beautiful 
girls.  The  voyage  started,  and  with  it  a 
campaign  of  cruel  treatment  seldom 
equaled.  Bucko-mates  kicked,  beat  and 
whipped  the  men.  Everything  was  done 
to  break  their  spirit.  As  soon  as  the  ves- 

sel touched  Honolulu  every  man  deserted. 
The  skipper's  plans  had  worked  and  he sailed  back  to  this  country  with  the  money 
that  had  been  deposited. 
Such  are  the  stories  told  concerning  the 

original  of  "Wolf  Larsen."  The  part  in 
the  Paramount-.\rtcraft  picture  is  taken 
by  Noah  Beery.  Others  in  the  strong  cast 
are  Mabel  Juliene  Scott,  Tom  Forman, 
Raymond  Hatton,  Walter  Long,  Eddie 
Sutherland  and  Fred  Huntley. 

Thomas  Heffron  Signed  by 
Fox  to  Direct  Buck  Jones 

ANNOUNCEMENT  is  made  by  Fox 
Film  Corporation  that  Thomas  Hef- 

fron, one  of  the  screen's  veteran  di- 
rectors, who  recently  concluded  his  con- 

tract with  Jesse  B.  Hampton  Productions, 
has  been  signed  to  direct  Buck  Jones  in 
Charles  Alden  Seltzer's  "Firebrand  Trevi- 

son."  Mr.  Hefifron  is  well  known  as  a 
director  of  pictures  of  Western  life.  This 
is  the  second  Charles  Alden  Seltzer  story 
to  be  used  as  a  starring  vehicle  for  Buck 
Jones  by  Fox. 

In  1911  HefTron  directed  his  first  picture 
for  the  Thanhouser  company,  and  he 
served  that  organization  for  a  year.  He 
then  transferred  his  energies  to  the  old 
Biograph  company,  remaining  there  eigh- 

teen months.  Later  he  served  as  a  director 
for  Famous  Players,  the  American,  the 
Triangle  company  and  more  recently  with 
the  Jesse  D.  Hampton  Productions. 
Work  on  the  new  Buck  Jones  feature 

will  start  immediately  at  the  Hollywood 
studio. 

New  Jersey  Legislature  May 
Not  Vote  on  Sunday  Measure 

THE  Smith  bill,  which  would  al- low Sunday  motion  pictures  and 
amusements  in  New  Jersey,  has 

been  sidetracked  in  the  state  senate 
because  of  the  lack  of  votes  to  pass 
it,  and  the  present  session  of  the 
legislature  is  scheduled  to  end  next 
week. 
Senator  W.  A.  Stevens,  of  Mon- 

mouth, a  Republican,  representing 
seashore  resorts,  will  not  vote  for 
the  measure,  it  is  said,  because  it 
does  not  legalize  Sunday  bathing. 
There  are  nine  senators  opposed  to 
the  bill  and  nine  in  favor  of  it.  It 
is  said  to  be  possible  that  two  mem- 

bers of  the  opposition  may  be  won 
over. 

Charlie  Ray  Helps  Rialto  Observe  Its  Fourth 

Anniversary  by  Showing  "Paris  Green 

ft 

THE  Rialto  Theatre  celebrates  its fourth  anniversary  this  week  with  a 
program  especially  prepared  for  the 

occasion.  Besides  the  extra  little  touches 
that  Hugo  Riesenfeld  has  put  on,  it  is  in- 

teresting to  note  that  there  is  a  Charlie 
Ray  picture  as  the  feature  of  the  bill.  Four 
years  ago,  on  April  22,  the  Rialto  opened 
with  a  Douglas  Fairbanks  film.  It  cele- 

brates its  fourth  birthday  with  what  it  re- 
gards  as   the   most   popular   star  today. 

Mr.  Riesenfeld  points  with  pride  to  the 
development  of  the  theatre — and  the  Rivoli 
as  well — since  that  day  four  years  ago 
when  as  conductor  of  the  orchestra  he 
waved  the  baton  that  started  the  first  per- 

formance. The  orchestra  had  twenty-eight 
musicians  then;  it  has  fifty  now.  To  make 
possible  proper  music  accompaniments  for 
the  pictures  a  music  library  of  20,000  pieces 

has  been  built  up,  a  model  of  its  kind. 
In  the  scoring  of  pictures  there  has  been 

a  similar  growth.  Originally  Mr.  Riesen- 
feld did  all  the  work  himself.  Today 

Emanuel  Baer  attends  to  the  routine  part  of 
the  scoring  and  two  other  musicians  as- 

sist. Josiah  Zuro,  head  of  the  new  school 
of  opera  and  ensemble,  prepares  a  large 
part  of  the  solo  work  at  the  Rialto  as 
well  as  the  Rivoli.  William  S.  Humiston, 
assistant  conductor  of  the  Philharmonic, 
and  Edward  Falck,  former  assistant  con- 

ductor of  the  Metropolitan  Opera,  also 
lend  their  aid  in  making  the  Rialto  pro- 

gram attractive  from  the  music  side. 
"Two  million  persons  a  year  see  the 

shows  at  the  Rialto,"  Mr.  Riesenfeld  said, 
"and  that  is  proof  enough  for  me  that  New 
York  likes  music,  likes  pictures  more,  and 
likes  clean  entertainment  most." 

Pathe  Schedules  Four  Big  Pictures  jor 

Release  in  May;  "Sherry'  an  Extra  Special 

ENCOURAGED  by  reports  from  branch managers  all  over  the  country  to  the 
'  effect  that  motion  picture  attendance 

will  reach  greater  levels  than  ever  before, 
the  Pathe  Exchange  has  arranged  for  the 
release  of  four  new  productions  of  the 
first  magnitude  during  May.  Frank  Kee- 
nan  will  be  seen  in  "Dollar  for  Dollar"; 
Hobart  Henley  will  present  "The  Miracle 
of  Money";  and  "Sherry,"  an  extra  special 
feature,  comes  from  Edgar  Lewis.  In  addi- 

tion to  these  three  productions,  another 

Pathe  extra  special  will  be  released,  the 
details  of  which  will  be  announced  shortly. 
"Dollar  for  Dollar,"  to  be  released  on 

May  2,  is  a  Keenan  drama  of  high  finance, 
society,  and  politics.  The  cast  includes 
Kathleen  Kirkham,  Harry  Van  Meter,  Kate 
Van  Buren,  Jay  Belasco  and  Gertrude Clair. 

"Sherry,"  the  latest  Edgar  Lewis  produc- 
tion, will  be  released  as  a  Pathe  Extra 

Special  on  May  30.  It  is  the  story  of  a 
man's  regeneration,  of  his  battle  for  his 
own  soul,  arid  it  is  unfolded  on  the  screen 
with  all  the  strength  that  has  character- 

ized the  work  of  Edgar  Lewis  in  his  sev- 
eral recent  successes.  A  strong  cast  head- 

ed by  Pat  O'Malley  effectively  carries  the theme. 

In  "The  Miracle  of  Money"  Hobart  Hen- 
ley has  produced  a  picture  with  a  strong 

appeal.  The  story  is  from  "Marrying  OfiF 
Emmy,"  by  Beulah  Poynter,  and  it  is  a quaint  tale  rich  in  philosophy.  The  types 
are  strong  and  deep,  and  in  casting  the  pic- ture this  feature  of  the  story  was  well handled. 

Priscilla  Dean  Sports  Her  Royal  Earring  as  Goddess  of  the  Grape  (Juice). 
Just  to  irritate  the  thirst  of  Eddie  Lyons  and  Lee  Moran,  whose  comedies  appear 

with  PrisciUa's  big  dramas  on  the  Universal  program. 

Progress  on  Serials  at  Seitz  Studio. 
Both  Bertram  Millhauser,  who  is  direct- 

ing Juanita  Hansen  in  the  serial  in  which 
she  is  to  star  for  Pathe,  and  George  B. 
Seitz,  directing  and  starring  in  another 
episode  thriller  in  production  at  the  same 
studio  in  New  York,  have  reached  the  ninth 
episode  of  their  respective  productions. 



May  1,  1920 THE   MOVING   PICTURE  WORLD 675 

Navy  Cameramen  Must  Be  Flying  Men  and 

Here  Is  a  Word  Picture  of  Their  Deeds 

SINCE  the  sound  of  the  cannon  has  died 
away  and  some  2,000,000  men  have 
been  returned  to  their  loved  ones  by 

ships  operated  by  Uncle  Sam's  sailormen, the  navy  has  turned  to  showing  the  public 
some  very  interesting  things  which  were 
accomplished  during  the  great  struggle.  In 
order  to  place  this  picture  before  the  pub- 

lic in  an  intelligent  light  and  to  convey  to 
them  just  what  their  navy  did,  it  was  neces- 

sary to  adopt  motion  pictures. 
It  is  not  generally  known  that  the  navy 

operates  its  own  photographic  division,  its 
own  publicity  bureau  and  its  own  great 
printing  plant.  New  York  is  the  head- 

quarters for  this  great  enterprise,  but  the 
field  is  being  largely  developed  and  stations 
and  motion  picture  operators  are  being 
stationed  throughout  the  United  States  and 
at  all  foreign  bases.  Aside  from  the  New 
York  headquarters  there  is  a  photographic 
division  in  Washington,  where  all  of  the 
"stufi"  is  passed  upon. 

Not  the  "Old  Flowery  Picture." 
Some  of  the  most  interesting  pictures,  as 

to  educational  value,  that  have  ever  been 
released  are  now  being  shown  to  the  pub- 

lic. "A  Sailor's  Letter  to  His  Mother," 
which  was  recently  released  by  the  photo- 

graphic division,  and  which  was  written 
and  photographed  by  navalmen,  was  one  of 
the  biggest  "scoops"  ever  put  across. 

This  picture  depicts  the  life  of  a  sailor- 
man  from  the  time  he  enlists  to  the  time 
he  is  discharged — four  years  later.  It  is 
not  the  old  flowery  picture,  the  kind  that 
leads  American  youths  to  believe  that  the 
navy  is  all  honey  and  pie;  indeed,  it  gives 
every  phase  of  naval  life. 
"The  Making  of  a  Sailor,"  one  of  the  re- 

cent navy  releases,  is  drawing  crowded 
houses,  as  the  following  news  item  from 
the  Providence  Journal  will  verify: 
"Various  aspects  of  naval  life  and  train- ing and  a  history  of  the  navy  from  its 

earliest  days  through  the  present  war  were 
shown  on  the  screen  to  a  crowded  house 
at  Fay's  Theatre  yesterday  afternoon  at a  free  patriotic  entertainment  given  by  the 
Providence  naval  recruiting  station." 

Cruise  of  NC  Planes. 
The  article  goes  on  to  explain  the  ob- 

ject of  the  picture,  and  states  that  it  is  to 
enlighten  the  public  on  things  pertaining 
to  their  "first  line  of  defense."  The  pic- ture in  question  makes  the  rounds  of  the 
United  States  and  is  shown  to  crowded 
houses  everywhere.  It  is  not  merely  for 
recruiting  purposes  that  these  pictures  are 
released,  but  to  show  the  public  that  they 
really  have  a  navy,  and  that  that  navy  has 
never  suffered  defeat;  that  the  boys  who 
have  manned  our  ships  from  the  time  of 
John  Paul  Jones  to  the  present  time  have 
never  struck  their  flag  and  have  never 
cried  for  quarter  I 
The  picture  which  will  shortly  be  re- 

leased, "The  Cruise  of  the  Nifty  Nancies," is  hailed  as  one  of  the  greatest  pictures 
ever  made.  It  depicts  the  cruise  of  the  NC 
planes  to  the  Azores  and  the  finish  of  the 
flight  at  Plymouth,  England.  Some  of  this 
picture  was  released  by  the  different  week- 

ly news  syndicates,  but  there  is  a  lot  of  it 
that  has  never  been  shown. 

California  Coast  Shown. 

The  "Cruise  of  the  Pacific  Fleet  to  the 
Golden  Gate"  is  another  picture  which  has been  released  in  part,  but  which  is  now 
being  worked  up  by  the  navy  photographic 
division  to  be  shown  to  the  public.  The 
picture  was  taken  in  the  most  part  from 

By  LOGAN  E.  RUGGLES 
United  States  Navy 
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navy  planes  by  navy  photographers  and  is 
reckoned  without  a  peer  in  naval  photog- 

raphy. It  is  an  educational  picture,  for  it 
gives  the  most  complete  idea  of  the  Pana- 

ma Canal  ever  witnessed. 
Another  picture  which  will  shortly  be 

released  and  which  is  creating  much  in- 
terest in  all  motion  picture  circles  is  the 

"Flight  of  Three  Navy  Sea-planes  from 
San  Diego  to  San  Francisco,  Cal."  To  those 
of  us  who  have  never  had  the  good  fortune 
to  view  the  beautiful  California  coast,  to 
see  it  as  it  really  is,  this  picture  lends  an 
impression  which  cannot  be  gained  from reading. 

Cameramen  Are  Flying  Men  Also. 
The  navy  photographic  division  and  the 

flying  corps  of  the  navy  are  closely  re- 
lated, in  view  of  the  fact  that  where  the 

photomen  go  there  are  always  navy  flying 
machines  on  the  job,  also.  The  navy  trains 
its  own  pilots,  cameramen  and  observers. 
What  these  two  branches  accomplished  in 
the  war  needs  no  mention  here,  as  their 
deeds  of  valor  are  recorded  in  the  histories 
now  being  written. 
Navy  cameramen  are  flying  men,  also. 

They  must  be  qualified  pilots,  and  as  other 
men  of  the  motion  picture  industry  will 
testify  it  is  no  job  for  the  weaklings.  It 
requires  a  great  deal  of  nerve,  as  the 
cameramen  are  riders  of  the  fuselage,  the 
nose  of  the  machine,  the  wings,  the  "roof" 
and  many  other  "outlandish"  positions. 

Great  plans  are  being  laid  for  the  sum- 
mer months  for  our  flying  corps  and  their 

co-workers,  the  photographic  division.  It 
has  recently  been  given  out  that  a  trip 
is  being  planned  to  South  America,  touch- 

ing at  every  important  city  on  the  east 
coast  and  "making"  the  Straits  of  Magel- lan their  destination.  Navy  planes  will 
make  the  entire  distance  in  flight  along  the 
eastern  coast.  Navy  publicity  men  will  ac- 

company the  expedition,  and  the  entire 
trip  will  not  only  be  recorded  in  pictures, 
but  also  in  newspaper  style. 
Motion  pictures'  have  helped  the  navy  in ■iiiKiiiiiiiiiiiiijiiiiiiiiiiiiiiliiiiiiiiiiiiuiiiMi  iiiiimiliilliiiiuiiiiiiliiiiiiiiiiijiiiiijiimiiiiiiiiii  iiiiiijiiiiiiii  

John   S.  Robertson 
The  man   who   is  responsible  for  the 

excellent  direction  of  Paramount's '•Dr.  Jekyll  and  Mr.  Hyde." 

diverse  ways.  They  have  ever  assisted  in 
recruiting,  and  since  recruiting  is  one  of 
the  fundamentals  of  the  navy  it  is  plain 
that  a  great  deal  of  good  is  being  accom- 

plished .  Motion  pictures  and  publicity  can 
do  more  for  the  navy,  as  regards  filling  its 
ships  for  peace  time  as  well  as  war  time 
activities,  than  any  other  form  of  adver- 
tising. 

Kromer  Tells    of  Co-operation. 
The  cruise  of  the  navy  sea-planes  and 

photo  division  to  the  South  American 
country  will  be  heralded  as  great  as  the 
flight  of  the  NC  planes  across  the  Atlantic, 
in  that  it  will  establish  a  new  field  of  en- 

deavor for  the  commercial  industries — 
and  it  will  be  a  boost  for  the  motion  pic- 

ture industry  as  well. 
C.  R.  Kromer,  one  of  the  foremost 

cameramen  of  the  photographic  division  of 
the  navy,  says  that  the  motion  picture  in- 

dustry in  civil  life  has  assisted  materially 
in  producing  good  pictures  for  the  navy. 
He  tells  of  many  instances  where  the 
different  studios  have  lent  valuable  help. 

"Flying  A"  Helped  "Boys." 
One  case  in  particular  that  will  not  be 

amiss  here  happened  when  Mr.  Kromer 
was  "getting"  the  flight  of  the  three  sea- 

planes from  San  Diego  to  San  Francisco. 
At  Santa  Barbara,  where  the  party  stopped 
for  a  rest  and  a  visit  with  civilian  col- 

leagues, some  very  important  "canned scenes"  would  have  perished  had  it  not 
been  for  the  kindness  and  thoughtfulness 
of  the  American  Film  Company — better 
known  as  the  "Flying  A."  These  good  folks turned  over  their  entire  studio  to  the 
"boys,"  developed  their  pictures  and  for- warded them  on  to  San  Francisco  free  of charge. 

Barring  one  accident  the  party  made  the 
trip  in  good  shape  and  in  record  time. 
This  was  one  of  the  most  unique  accidents 
ever  recorded  in  the  motion  picture  in- 

dustry, and  can  best  be  told  by  a  news- 
paper report: Ducks   Ducked  Them. 

"A  flock  of  ducks  flying  south  over  the 
ocean  off  San  Louis  Obispo  collided  with 
the  Pacific  Fleet's  sea-plane  SD-1,  break- ing the  struts  and  forcing  a  landing  in  the 
water. 
"Radio  appeal  for  help  called  a  destroy- 
er from  the  fleet  at  Monterey  to  the  rescue. 

The  crew  of  the  plane,  which  consisted  of 
Ensign  Berkeley,  who  was  driving;  En- 

sign Newhouse  and  C.  R.  Kromer,  the 
cameraman,  was  taxied  into  the  surf  at 
San  Simon  and  beached.  No  one  was  in- 

jured." 

The  New  York  publicity  bureau  and 
photographic  divisions  are  under  the  di- 

rection of  Captain  O.  P.  Jackson  and  Com- mander W.  S.  Anderson;  the  Washington 
divisions  are  under  the  command  of  Lieu- 

tenant W.  L.  Richardson.  Every  air  station 
in  the  navy  works  in  conjunction  with  the 
above  mentioned  divisions  and  their  com- 

manders, and  co-operation  is  the  secret  of their  success. 

Bacon  to  Produce  Three  Plays. 
Gerald  F.  Bacon,  producer  for  both  stage 

and  screen,  announces  that  early  in  Tune 
he  will  start  production  on  three  popular 
stage  plays,  including  a  screen  version  of 
"The  Girl  from  Rectors."  His  late  pro- 

duction, "Blind  Love,"  starring  Lucy  Cot- 
ton, is  now  booking  on  the  independent market. 
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Howard  Selznick  Marriage  Announced. 
A  romance  which  concerns  the  son  of 

a  prominent  motion  picture  producer  came 
to  light  recently  when  Lewis  J.  Selznick 
announced  the  marriage  of  his  eldest  son, 
Howard,  to  Mildred  Schneider,  aged  eigh- 

teen, daughter  of  Mr.  and  Mrs.  Henry 
Schneider  of  Brooklyn,  Xew  York. 
The  marriage  took  place  last  January 

but  was  kept  secret.  It  took  place  just 
before  Howard  went  to  California  for  his 
father  tc  attend  to  certain  phases  of  work 
connected  with  the  Selznick  studios  in  Los 
Angeles.  Aher  his  return  to  New  York 
a  short  time  ago,  Howard  told  of  his  mar- 
riage 

At  present  Howard,  who  is  only  22.  is  at 
the  Selznick  Fort  Lee  studio,  studying  to 
be  a  director  in  his  father's  studio. 

Andrew  J,  Callaghan  to  Visit  New  York 

for  Starring  Vehicles  for  Bessie  Love 

Sennett's  "Down  on  the  Farm" 
Proves  to  Be  a  Smashing  Hit 

MACK  SEXXETT'S  "Down  on  the 
Farm,''  his  new.  big.  five-reel  com- edy which  is  being  released  by  United 

Artists  Corporation,  made  a  tremendous  hit 
with  the  critics  of  San  Francisco,  upon  its 
fir-st  showing  in  this  country  at  the  Im- 

perial Theatre. 
The  Imperial  Theatre  set  aside  the  week 

as  its  comedy  week  for  the  year  and  pre- 
sented "Down  on  the  Farm"  in  a  lavish 

manner,  bringing  to  the  theatre  capacity 
business  during  the  entire  week. 
Thomas  Xunan  of  the  San  Francisco  Ex- 

aminer in  his  review  of  the  production  said  : 
"This  is  funny  week  at  the  Imperial  Thea- tre and  if  your  doctor  says  it  will  kill  you 
to  laugh,  be  sure  that  you  stay  away  from 
the  Imperial.  Mack  Sennett's  'Down  on  the 
Farm'  is  the  funniest  comedy  I  have  ever 
seen  on  the  screen." 
Thomas  W.  Baily  of  the  San  Francisco 

Chronicle  had  this  to  say  in  his  review: 
"When  Mack  Sennett  conceived  'Down  on 
the  Farm.'  he  must  have  carefully  meas- ured the  actions  in  the  scenario,  because 
for  every  foot  of  celluloid  he  has  injected 
a  hearty  laugh." George  C.  Warren  of  the  San  Francisco 
Daily  News  had  this  to  say:  "Everybody 
laughs,  even  a  critic,  at  the  funny  photo- 

play 'Down  on  the  Farm,'  Mack  Sennett's 
ambitious  five  reel  comedy  which  yester- 

day began  a  limited  engagement  at  the  Im- 
perial Theatre.  The  picture  brings  tears 

— but  they  are  tears  of  laughter." Edward  Boland  of  the  San  Francisco 
Bulletin  said :  "Laugh  week  at  the  Im- perial!  No  bunk  about  this  announcement! 
If  you  go  to  the  playhouse  you  can  figure 
on  leaving  dull  care  at  the  door  and  if  you 
assume  it  on  emerging,  it  is  vour  own 
fault." 

Sennett  Comedy  Smashes  Records. 
Los  .\ngeles,  .-^pril  20. 

Editor.  Moving  Picture  World: 
"Down  on  the  Farm"  played  to  3230  at the  Kinema  Theatre  here  on  Sunday,  2,110 

on  Monday  and  2.033  on  Tuesday,  which 
breaks  the  house  record  by  700  on  Sunday 
and  600  on  Monday.  The  Imperial  Theatre, 
San  Francisco,  seating  1.400,  played  12,000 
last  week  and  started  a  second  week  on 
Sunday.  These  receipts  are  absolutely  au- 

thentic. If  you  wish  to  confirm  the  same, 
will  gladly  show  the  records  to  your  local 
representative. 

E.  M.  Asher. 
Mack  Sennett  Studio. 

Cutting   "Yellow  Typhoon." 
The  cutting  and  titling  of  "The  Yellow 

Typhoon,"  .Anita  Stewart's  latest  Louis  B. 
Mayer-First  National  attraction,  has  been 
completed  and  the  negative  has  been  sent 
east  to  be  printed.  The  story,  by  Harold 
MacGrath,  originally  ran  as  a  serial  in  the 
Saturday  Evening  Post. 

ANDREW  J.  CALLAGHAN,  head  of  the producing  company  recently  organ- ized with  Bessie  Love  as  its  star,  is 
about  to  leave  Los  Angeles  for  New  York 
City,  where  he  will  confer  with  his  eastern 
representatives  on  additional  screen  ve- 

hicles of  reputation  for  his  star.  His  east- 
ern offices  are  located  at  25  West  Forty- third  street. 

Mr.  Callaghan  represents  a  group  of 
Chicago  capitalists  who  are  sparing  no  ex- 

pense in  surrounding  Miss  Love  with  high- class  materials  and  direction  in  her  new 
era  of  production,  and  his  journey  across 
the  continent  is  bemg  made  in  the  belief 
that  the  choice  of  suitable  stories  amply 
warrants  the  expenditure  of  time  and 
money  to  come  to  the  New  York  market. 
With  production  on  Miss  Love's  initial 
Callaghan  picture,  "The  Midlanders."  in full  swing  and  the  first  results  justifying 
in  every  respect  the  glowing  prophecy  of 
Ida  May  Park  and  Joseph  de  Grasse,  her 
directors.  Mr.  Callaghan  is  taking  advan- 

Andrew  J.  Callaghan. 
Coming  to  JIanhattan  to  purchase  additional stories    for   Callaghan  productions, 

starring  Bessie  Love. 

tage  of  the  general  favorable  situation  to 
visit  the  metropolis. 

Miss  Love's  Progress  Pleases. 
In  a  statement  issued  from  the  Bessie 

Love  studios  in  Los  Angeles  concerning 
his  plans  on  the  coming  trip  to  New  York, 
Mr.  Callaghan  says: 
"Our  purpose  as  outlined  in  the  initial announcements  of  this  company,  call  for  a 

high  standard  of  production  on  every  count 
for  the  charming  star  who  has  become  as- 

sociated with  us  in  the  making  of  supe- 
rior photoplays.  Therefore  it  becomes  im- 

perative for  me  to  take  advantage  of  a 
generally  favorable  situation  to  seek  the 
best  there  is  in  the  abundant  New  York market. 

"The  story  of  'The  Midlanders'  suits  Miss 
Love  admirably,  giving  her  not  alone  op- 

portunities to  display  her  sweet  simplicitj'. 
but  allowing  her  the  full  expression  of 
emotional  acting  in  a  strong  love  story  of 
the  ̂ [ississippi  Valley. 

"It  is  because  we  have  become  convinced 
of  the  absolute  importance  of  the  story  in 
the  making  of  our  pictures  that  I  am  tak- 

ing the  trip  across  the  continent.  After 
having  conferred  at  some  length  with  Miss 
Love,  Miss  Park  and  Mr.  de  Grasse,  on 
the  type  of  narrative  suitable  for  the  uses 
of  our  star.  I  know  definitely  what  I  want 

and  shall  take  all  the  time  necessary  in 
Xew  York  City  to  get  a  wealth  of  good 

material." Frederick  Mercy  Opens  His 

New  Yakima,  Wash.,  Theatre 

THE  Mercy  Theatre,  seating  1,800  and costing  $250,000,  was  opened  at  Ya- 
kima, Wash.,  on  April  5  by  Presi- dent Frederick  Mercy.  It  is  said  to  be  the 

largest  theatre  playing  road  shows  in  the 
states  of  Oregon,  Idaho,  Montana  and 
Washington,  as  well  as  British  Columbia, 
in  point  of  seating  capacity  and  stage  room, 
and  to  be  the  largest  in  the  country  playing 
a  combination  of  vaudeville,  road  shows  and 
motion  pictures.  The  population  of  Yakima 
is  20,000. 
Mr.  Mercy  went  to  Yakima  eight  years 

ago  and  opened  a  twenty-five-foot-wide 
theatre.  Among  pictures  he  will  show  soon 
will  be  Douglas  Fairbanks'  "When  the 
Clouds  Roll  By,"  Mary  Pickford's  "Polly- anna,"  Harold  Lloyd's  "Bumping  Into 
Broadway,"  "The  Fall  of  Babylon,"  and 
Constance  Talmadge's  "A  Temperamental 

Wife." 

The  theatre  staflF  is  composed  of  the  fol- 
lowing: manager,  A.  J.  Bartholet;  floor 

manager,  William  Hervey;  assistant  floor 
manager,  Frederick  Mercy,  Jr.,  son  of  the 
president;  musical  director,  A.  P.  Freimuth; 
cashier,  Lyla  Aumiller;  assistant  cashier, 
Camille  Fagalde;  doorkeeper,  William  Rus- 

sell; stage  manager,  Richard  Crist;  elec- trician, E.  Johnson;  property  master,  J. 
Ridgway;  flyman,  Fred  Kelly;  second  hand. 
H.  "Tattersall;  chief  projectionist,  Guy  Hill; 
building  superintendent,  W.  W.  Lilley. 

Urban  Claims  to  Have  Solved 

the  One-Reel  Film  Problem 

CH.ARLES  URBAN',  president  of  the Kineto  Company  of  .America,  has  de- 
vised a  new  kind  of  screen  entertain- 

ment, the  distribution  of  which  in  the 
United  States  and  Canada  will  shortly  be 
announced.  Mr.  Urban  says  of  his  Movie 
Chats: 
"The  aim  is  to  offer  pictorial  information 

in  the  chatty,  informal  style  of  one  who 
has  traveled  and  observed  much.  A  number 
of  different  subjects  are  taken  up  in  each 
series,  but  each  subject  is  characterized 
by  a  permanent  worth-whileness  that  dis- 

tinguishes it  from  the  daily  topical  or  the 
vaudeville  wheeze. 

"Science,  industry,  art,  the  animal  world, 
travel  in  little-known  lands,  the  civilized 
and  the  primitive,  are  pleasingly  and  truth- 

fully treated.  They  are  intended  to  gratify 
the  average  movie  patron's  appetite  for knowledge. 

"The  personnel  aiding  me  in  the  work 
itself  and  in  the  extension  exploitation  in- 

clude Norris  Wilcox,  general  manager;  Carl 
Horton  Pierce,  in  charge  of  distribution, 
and  Henry  MacMahon,  research  expert  and 

title  editor." 
Goldwyn  Exchanges  to  Handle 

Buddy  Post-Capitol  Comedies 

BUDDY"  POST  in  two-reel  Capitol Comedies,  to  be  produced  by  the  Na- 
tional Film  Corporation,  will  be  dis- 

tributed through  Goldwyn  exchanges,  be- 
ginning at  an  early  date,  according  to  an 

announcement  issued  by  Goldwyn  Pictures 
Corporation. 
The  first  of  the  pictures  starring  the 

giant  comedian  is  being  completed  at  the 
coast  studios  of  the  National  Corporation. 
Whether  or  not  the  working  title  of  the 
initial  comedy  will  be  retained.  "Love  and Loot,"  is  undetermmed. 
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Lots  of  Things  Happening 

at  the  Coast  Studios,  In- 

cluding Accidents  and 

A SOMEWHAT  lively  week.  Ralph Proctor  came  to  town.  John  D.  Tippet, 
of  international  film  fame  and  head- 

quarters in  London,  arrived  for  a  short 
stay.  Olive  Thomas  and  her  director, 
Larry  Timble,  came  in  to  start  work  on 
"Jenny,"  at  Harry  Rapf's  west  coast  Selz- nick  studio. 
Jackie  Saunders  and  little  Jacqueline  are 

here.  Tom  Meighan  blew  in  for  his  big 
part  in  William  De  Mille's  "Conrad  in 
Search  of  His  Youth."  Governor  Stephens, of  the  sovereign  and  sunkissed  state  of 
California,  paid  a  visit  to  the  Goldwyn 
studios,  and  was  entertained  with  a  lunch- 

eon and  a  trip  through  the  plant  by  Vice- President  Abraham  Lehr. 
Sol  Lesser,  of  the  Greater  Lesser  En- 

terprises, and  Dave  Bershon,  manager  of 
the  First  National  Exchange,  started  for 
Chicago  to  sit  in  at  a  meeting  of  First 
National  franchise  holders. 
Maurice  Maeterlinck,  prominent  scenario 

writer  for  Jesse  D.  Hampton,  departed  for 
New  York  in  search  of  stories. 

Part  of  a  Lively  Week. 
Bebe  Daniels  was  chased  by  bandits  on  a 

lonely  road  and  had  to  step  on  the  gas  to 
get  away.  Edna  Purviance  went  to  the 
horse  show  in  Santa  Barbara  and  got  in 
an  automobile  smash-up  coming  back. 
Mildred  Harris  Chaplin  returned  from  San 
Diego,  where  she  was  one  of  the  party  that 
welcomed  and  entertained  the  Prince  of 
Wales.  And  on  top  of  all  that,  Harry 
Reichenbach  is  here  stirring  things  up  for 
Equity  Pictures,  and  Mary  and  Doug  are 
getting  ready  to  start  honeymooning  next 
month. 
Bennie  Zeidman  has  got  something  big 

up  his  sleeve  in  the  production  line  that  he 
won't  tell  about.  Mahlon  Hamilton  is 
raising  a  set  of  whiskers,  and  Eddie 
O'Hara,  Micky  Neilan's  publicity  dopester, who  neglected  to  take  his  course  of  sulphur 
and  molasses  this  spring,  has  got  a  fierce 
boil  on  his  neck. 

Leah  Baird  Talks  of  "The  Heart  Line." 
I  had  a  very  pleasant  little  talk  with 

Leah  Baird,  who  has  come  out  to  the  coast 
with  her  husband,  Arthur  Beck,  and  one 
of  the  producing  companies  of  the  Gibraltar 
Films. 
Miss  Raird  told  me  about  "The  Heart 

Line,"  a  story  by  Gelett  Burgess  that  will be  used  as  her  first  vehicle  for  Gibraltar. 
"I  am  putting  the  story  into  continuity 

now,"  said  Miss  Baird.  "It  is  a  wonder- 
ful piece  of  work — a  story  that  will  make 

people  think,  and  talk,  and  argue,  and 
maybe  even  quarrel.  But  it  is  the  kind  of 
story  they  will  remember  and  advise  their 
friends  to  see." 
Miss  Baird  told  me  the  plot  of  "The 

Heart  Line,"  and  she  is  right  in  her  opinion that  it  will  cause  discussion.  It  is  the  kind 
of  story  that  will  give  the  person  who  is 
inclined  to  scoff  at  other  people's  beliefs  a 
chance  to  say:  "I  told  you  so.  Haven't  I been  telling  you  all  along  that  it  was  all 
bunk?"  That  is,  it  will  please  the  scoffers for  something  over  four  thousand  five 
hundred  feet  of  the  film.  Then  there  is  a 
sudden  twist  in  the  plot  that  gives  it  a 
totally  unexpected  ending. 

A  Film  to  Please  Two  Knights. 
When  Sir  Oliver  Lodge  and  Sir  Conan 

Doyle  see  the  film,  which  they  will  because 
it  is  right  in  their  line,  they  will  be  pained 
at  first — they  will  think  they  are  sitting  in 
on  an  expose  of  their  pet  belief,  but  when 

Arrivals  Aplenty 

the  final  smash  comes,  the  unexpected  thing 
that  overturns  all  that  has  gone  before, 
they  will  be  highly  pleased. 

I  did  a  little  stepping  around  this  week 
— stopped  in  at  the  Hollywood  studios, 
Jack  Casper's  community  movie  foundry, 
and  saw  Wesley  Barry  trying  out  the  auto- 

matic buckboard  that  Micky  Neilan  gave 
him  as  a  present  for  having  arrived  at  his 
thirteenth  birthday  with  all  his  freckles intact. 
Wesley  was  pumping  up  the  tires,  and 

Watterson  Rothacker,  Wesley  Smith,  Ben- 
nie Zeidman,  Harry  Leonhardt,  Jack  Jasper 

and  Senor  Luigi  Montagna,  sometimes 
yclept  Bull  Montana,  were  standing  around 
oflfering  advice  and  looking  as  if  they  all 
wished  they  were  kids  again. 
Eddie  O'Hara  got  out  a  brand  nev.^ Graflex  camera  and  made  everybody  think 

he  was  going  to  take  pictures  of  the  cele- 
brated throng,  which  I'm  satisfied  he  would have  done  if  he  had  known  how  to  work 

the  darn  thing. 

Races  Away  from  a  Camera. 
Fearing  that  Eddie  might  get  the  camera 

to  working  and  that  I  might  get  caught  in 
the  picture,  which  might  afterward  find 
its  way  into  the  papers,  I  excused  myself 
and  went  over  to  the  D.  N.  Schwab  studio, 
where  Dave  Butler  is  working  on  his  second 
production,  "Smilin'  All  the  Way,"  a  story 
of  a  New  England  country  boy  who  man- 

aged a  restaurant  in  Greenwich  Village  and 
who  fed  the  villagers  on  New  England 
mince  pies  and  country  sausage. 
Fred  Butler,  who  is  Dave's  dad,  was directing  the  picture,  and  Leatrice  Joy  as 

leading  woman,  Parker  J.  McConnell  as 
heavy,  Lydia  Yeamans  Titus  as  a  grande 
dame,  Helen  Scott  and  Rhea  Haines  as 
Washington  Square  artists,  Paul  Scofield, 
Billy  Duval,  Frances  Raymond  and  little 
Arthur  Redden,  a  clever  kid,  were  in  the cast. 

The  Schwab  organization  was  all  jazzed 
up  with  excitement.  Fred  Butler  wore  a 
smile  a  yard  long,  and  Dave  was  as  skittish 
as  a  two-year-old.  Martin  V.  Merle,  the 
scenario  dopester,  was  jumping  up  and 
cracking  his  heels  together.  The  reason 
for  all  this  glad  stuff  was  the  fact  that  the 
first  David  Butler  production,  "Sitting  on 
the  World,"  has  received  the  unqualified praise  of  all  who  looked  at  it  the  other 
night  at  the  Iris  Theatre  in  Hollywood. 

Everybody  Sitting  on  the  World. 

"We've  put  Dave  over,"  said  Dore 
Schwab.  "We've  put  him  over  big,  and  we 
are  all  sitting  on  the  world — right  on  top 
of  it!    Whoop!  and  couple  more  whoops!" I  left  them  to  their  joy  and  stepped  over 
on  another  stage  and  right  into  the  insides 
of  a  Mississippi  River  house-boat  that 
King  Vidor  was  using  for  the  filming  of 
Ellis  Parker  Butler's  story,  "The  Jack 
Knife  Man." "I  don't  know  whether  you  were  ever  in 
a    Mississippi   River   house-boat   or  not," 

i 

.said  King  Vidor,  "but  we  think  this  is  the 
real  atmosphere." I  know  a  lot  about  house-boats.  Once 
when  I  was  a  young  chap  I  went  river 
rattin'  and  stayed  with  it  until  I  was- so  full 
of  "yaller  janders"  and  malaria  fever 
from  drinking  "tadpole  water"  that  I  looked 
like  a  Chink,  but  I  didn't  say  a  word  to Vidor  until  I  had  gone  into  the  cabin  of  the 
boat  and  looked  around.  I  thought  I  might 
find  some  glaring  mistake  and  have  the 
pleasure  of  airing  my  wonderful  knowledge. 

The  Seal  of  Approval. 

There  was  nothing  to  criticise,  however, 
the  boat  was  as  perfect  as  could  be,  and 
almost  a  duplicate  of  old  Dave  Dixon's 
boat  that  used  to  float  down  the  river  just 
ahead  of  the  ice  every  fall,  and  get  towed 
up  the  river  just  after  the  ice  broke  up  in the  spring. 

Old  Dave  Dixon  was  as  tough  as  whit 
leather,  a  fountain  of  lobacco  juice  and 
profanity,  full  of  rough  words  and  rougher 
deeds,  but  an  angel  of  gentleness  and  kind- 

ness to  the  blind  wife  who  had  not  been 
ashore  for  five  years  and  sat  in  her  own 
special  cabin  in  the  bow  of  the  craft  and 
picked  out  tunes  in  a  tinkling  piano  while 
Old  Dave  traded  in  booze  and  catfish  and 
mus'rat  hides  with  the  riffraflf  of  the  little river  towns  where  he  tied  up. 
Well,  well,  I've  drifted  clear  off.  You'd think  I  was  Rubbernecking  the  Father  of 

Waters  instead  of  a  movie  studio,  but  it 
was  all  so  real  that  it  brought  the  old  river 
days  back  to  me.  All  the  set  needed  was  a 
few  Arkansaw  "skeeters"  and  some  willow 
gnats  to  make  it  absolutely  perfect. 

Combines  Pathos  and  Humor. 

I  believe  "The  Jack  Knife  Man"  is  going 
to  be  a  film  that  people  will  like.  Aside 
from  the  romantic  atmosphere  of  the 
Mississippi,  there  is  a  story  full  of  pathetic 
moments  and  quaint  characterizations  and lots  of  humor. 

Frederick  A.  Turner,  who  has  the  part  of 
the  Jack  Knife  man,  a  kindly  old  chap  who makes  his  living  by  whittling  out  wooden 
toys  and  selling  them  to  the  people  along 
the  river;  Harry  Todd,  who  plays  "Booge," 
a  river  tramp;  Willis  Marks  as  "Old  Brig- 
gles,"  a  sanctimonious  ofificia'  of  a  childrens' home,  were  all  at  the  studio  when  I  was 
there,  and  so  was  Bobby  Kelso,  a  four  and 
a  half  year  old  kid  who  is  taking  his  first 
part  in  the  movies  and  is  proud  of  it. 
Bobby  plays  the  part  of  "Buddy,"  who  is taken  to  live  on  the  houseboat  by  the  Jack 

Knife  man  until  Briggles  takes  him  away  to 
a  children's  home. 

Montgomery  Back  from  the  Coast. 
George  N.  Montgomery,  general  sales 

manager  of  Hallmark  Pictures  Corporation, 
following  a  tour  of  all  branches  throughout the  country,  has  returned  to  New  York 
from  Los  Angeles,  where  he  has  spent sometime  with  the  Hallmark  producing companies  on  the  Coast.  Mr.  Montgomery 
reports  that  "The  Evil  Eye,"  Frank  G. Hall's  serial  starring  Benny  Leonard,  light- weight champion  of  the  world,  is  nearing completion  under  supervision  of  Wally  Van The  Hallmark  Exchanges  throughout  the 
country  are  experiencing  an  era  of  pros- perity with  business  reported  aggregating several  hundred  per  cent,  over  that  of  a 
few  months  past.  In  addition  to  Hallmark's present  eighteen  distributing  centers,  new and  independent  offices  were  opened  at Kansas  City,  St.  Louis,  Salt  Lake  City  etc 
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Sprightly  Torchy  Henceforth  to  Gambol 

in  Two  Reel  Comedies  for  Educational 

TORCHY  has  become  a  member  of  the 
Educational  Films  Corporation's  fam- 

ily. E.  VV  Bammons.  vice-president 
and  general  manager,  has  announced  that 
his  company  had  just  acquired  the  "Torchy" Comedies,  produced  by  Master  Films,  Inc., 
and  that  the  contract  calls  for  thirteen  of 
these  two  reel  comedies,  from  the  stories 
by  Sewell  Ford  and  starring  Johnny  Hines, 
to  be  supplied  in  a  year.  They  will  be 
released  every  four  weeks,  the  first  to  be 
available  with  the  opening  of  Educational's new  exchanges. 

First  of  these  comedies,  titled  simply  as 
"Torchy,"  was  recently  given  a  pre-release 
showing  at  the  Strand  theatres  in  Manhat- 

tan and  Brooklyn,  where  it  was  given  en- 
thusiastic receptions  by  the  fans  and  won 

praise  from  the  daily  newspaper  and  trade 
press  critics.  President  Charles  C.  Burr,  of 
Master  Films,  has  been  able  to  give  Mr. 
Hammons  ample  assurance  that  the  other 
comedies  to  be  produced  will  be  fully  up 
to  the  same  standard. 
Work  has  been  started  on  the  second  of 

the  series  at  the  Cliffside  studios.  It  has 
the  working  title  of  "A  Knight  for  a  Night." Great  care  has  been  taken  in  casting  the 
picture,  beauty  and  freshness  among  the 
women  and  youth  and  cleverness  on  the 
part  of  many  of  the  male  support  being 
required.  Certain  of  the  characters  will 
probably  be  carried  through  the  series. 

Promise  Elaborate  Publicity. 

"Torchy"  Comedies  are  expected  to  have an  unusual  appeal  to  the  exhibitor  not  only 
on  account  of  the  worth  of  the  produc- 

tions themselves,  but  because  of  the  wide- 
spread popularity  of  the  star  and  because 

there  are  few  series  of  stories  so  well 
known  as  the  Ford  creations  concerning  the 
red-headed  and  active-brained  office  boy. 
These  stories  have  been  appearing  in  lead- 

ing magazines  and  newspapers  for  several 
years  and  already  seven  volumes  of  the 
stories  have  been  published  by  N.  J.  Clode, 
who  is  one  of  the  officials  of  the  producing 
company. 
The  newest  series  of  stories  is  now  being 

carried  in  leading  newspapers  of  the  coun- 

try through  the  McClure  Newspaper  Syn- dicate. These  stories  will  continue  to  so 
appear,  affording  the  exhibitor  a  constant 
local  co-operation.  In  addition,  plans  are 
being  made  for  special  photoplay  editions 
of  the  stories,  illustrated  with  scenes  from 
the  different  comedies. 
However,  despite  this  large  amount  of 

publicity.  Educational  promises  elaborate 
campaigns  on  these  pictures.  Already  the 
advertising  and  exploitation  departments 
are  at  work  on  the  first  of  the  scries  and 
full  material  for  advertising  will  be  ready 
for  exhibitors  before  the  first  release. 

.A.cquisition  of  the  "Torchy"  series  gives Educational  a  two  reel  comedy  release  for 
three  weeks  out  of  each  four.  Mr.  Ham- 

mons stated  that  he  expects  to  announce 
the  fourth  series  within  a  few  days.  This 
will  complete  the  original  plan,  but  it  is 
possible  that  others  will  be  added  since 
the  facilities  of  Educational  for  distribution 
and  specialization  in  short  subjects  are  so 

great. 
Four  New  Northwest  Houses 

Will  Cost  About  $438,000 

PLANS  for  three  new  Northwest  motion picture  houses  were  announced  this 
week.  In  adition,  plans  for  a  movie 

theatre  valued  at  $138,000  are  nearing  com- 
pletion and  another  is  undergoing  remod- 

eling estimated  at  $25,000. 
S.  C.  Thompson,  president  of  the  Tri- 

State  Film  Exchange  and  one  of  the  vet- 
eran motion  picture  men  of  the  North- 
west, will  build  a  motion  picture  theatre 

at  Snelling  and  Sherburne  avenues,  Mid- 
way, St.  Paul,  with  a  1,000-seat  capacity 

and  costing  $200,000.  The  house  will  be 
modern  in  every  particular  and  will  draw 
from  a  territory  without  competition  for 
a  distance  of  twelve  blocks  in  every  di- 
rection. 

In  addition,  Mr.  Thompson  is  preparing 
to  construct  another  theatre  with  the  same 
seating  capacity  and  to  cost  $138,000,  at 
Prior  and  St.  Anthony  avenues,  St.  Paul 
Construction  will  start  May  1. 

Vondra  &  Lovchik  are  preparing  to  build 
at  Mahnomen,  Minn.,  a  $35,000  movie  house. 
It  will  have  a  seating  capacity  of  600.  Work 
is  scheduled  to  begin  shortly. 
One  of  the  most  pretentious  houses  on 

the  Iron  Range  of  Minnesota  will  be  built 
by  Charles  H.  Taylor  at  Crosby,  Minn. 
The  building  will  accommodate  1,000  per- 

sons and  will  cost  $65,000.  It  will  draw 
from  seven  tributary  towns  within  a  mile 
and  a  quarter  of  it,  in  which  there  are  no 
motion  picture  houses. 

Famous  Players  Sign  Wanger 

as  Special  Representative 

THE  engagement  of  Walter  Wanger, one  of  the  youngest  producing  man- 
agers on  Broadway,  as  special  repre- 

sentative of  the  production  department,  was 
announced  by  Famous  Plaj'ers-Lasky. 
As  special  representative  Mr.  Wanger 

will  keep  in  close  touch  with  Paramount 
.^rtcraft  artists  and  all  other  phases  of 

production. Mr.  Wanger's  experience,  although  cov- ering a  short  number  of  years,  has  been 
varied.  His  first  position  was  with  Gran- 

ville Barker,  the  well-known  English  pro- 
ducer. In  1917  he  presented,  with  Charles 

Bryant,  the  Nazimova  season,  which  in- 
cluded "  'Ccption  Shoals,"  which  later  be- 

came the  motion  picture,  "Out  of  the  Fog." The  Nazimova  season  was  cut  short  by  the 
war,  Mr.  Wanger  enlisting  in  1917  and 
serving  in  the  air  service  abroad  for  eigh- 

teen months,  most  of  the  time  in  Italy. 
On  his  discharge  from  the  army  Mr.  Wan- 

ger, by  agreement  with  the  Theatre  Guild, 
presented  two  companies  of  "John  Fer- 

guson" on  tour,  and  produced  Frank  Ba- 
con's play,  "Five  O'CIock,"  at  the  Fulton Theatre. 

Richard  Travers  Heads  Cast 

of  Stoll's  "Determination" 
As  an  indication  of  what  exhibitors  and the   general   public   may   expect  of 

"Determination,"  to  be  produced  by 
Captain  F.  F.  Stoll  at  the  E.  K.  Lincoln 
studio  at  Grantwood,  N.  J.,  the  cast  is  an- nounced in  full. 
Harry  McRae  Webster  is  director,  John 

L.  McCutcheon  is  co-director  and  Herbert 
L.  Messmore  is  art  director.  In  the  cast 
are  Richard  Travers,  Leslie  Stowe,  William 
Corbett,  Claire  Whitney,  William  H.  Tur- 

ner, A.  Lovell,  Mrs.  A.  Lovell,  Ivo  Dawson, 
Dora  Mills  Adams,  Irene  Tams,  John  Wood- 

ford, Bernard  Randall,  Maurice  Costello, 
Eddie  Roseman,  Al  F.  Thomas,  Bert  Tuey, 
.Arthur  Donaldson,  Eddie  Sturgis,  Herbert 
Haywood,  Leslie  Hunt,  Corene  Uzell,  Joe 
Herbert,  "Tod  Sloan,  Lieut.  B.  W.  Maynard, 
Henrietta  Brettner  and  "Kid"  Broad. 

Vitagraph  Soon  to  Release 

"Courage  of  Marge  O'Doone" 

VITAGRAPH'S  special  production,  "The Courage  of  Marge  O'Doone,"  is  about to  be  placed  on  the  market  with  a 
fanfare  of  advance  publicity  and  prestige 
which  bids  fair  to  set  aside  all  rules.  'The name  of  its  author,  James  Oliver  Curwood, 
has  attained  magic  charm  from  his  other 
recent  novels  and  the  films  that  have  been made  of  them. 

In  its  original  form,  "The  Courage  of 
Ma  rge  O'Doone"  has  been  making  a  literary sensation  for  more  than  a  year.  The  locale 
is  the  region  that  borders  on  the  Arctic 
circle.  There  are  scenes  of  blizzards,  bear 
fights  and  man  fights  of  extreme  heroism and  hardship. 
David  Smith  directed  this  special  feature. 

Pauline  Starke  and  Niles  Welch  have  the 
leading  roles.  It  is  announced  that  the 
film  has  been  received  at  the  Brooklyn 
studio  of  Vitagraph,  where  it  is  receiving its  final  editing. 

Carl  Laemmle  Welcomes  Marie  Walcamp  on  Her  Return  from  Japan. 
The  president  of  Universal  went  out  to  Quarantine  to  meet  Miss  Walcamp's  com- pany.   The  serial  star  is  seen  here  presenting  her  husband.  Harland 

Tucker,  whom  she  married  in  the  Orient,  to  Mr.  Laemmle. 
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Rothacker  Film  Aids  Detroit 

Voters  in  Deciding  on  Bond 
Issue  for  New  Car  Lines 

WATTERSON  R.  ROTHACKER,  who 
was  largely  instrumental  in  swing- 

ing the  Detroit  hond  issue  of  $15,- 
000,000,  to  build  new  street  car  lines  in  that 
city,  during  the  recent  election,  has  re- 

ceived numerous  congratulations  by  letter 
from  pleased  citizens  of  Detroit.  It  all 
came  about  by  the  showing  of  a  Rothacker- 
made  picture  to  the  voters  of  Detroit.  This 
picture,  which  is  largely  in  cartoon  form, 
visualizes  the  present  street  car  conditions 
in  that  city.  Tiny  street  cars  flitting  over 
the  screen  show  the  roundabout  way  in 
which  workers  are  now  obliged  to  travel 
to  and  from  their  work.  Special  atten- 

tion is  drawn  to  the  time  wasted  and  to 
the  number  of  needless  transfers  made  dur- 

ing the  journey. 
At  psychological  intervals  the  film  shows 

flashes  of  busy  street  scenes  and  corners 
as  the  tiny  cars  pass,  crowded  to  the  utter- 

most, forcing  weary  workers  to  wait  still 
longer  for  mere  hanging-on  space. 
Then  the  film  flashes  on  the  screen  the 

many  new  lines  which  $15,000,000  could 
build,  and  the  ease  with  which  a  passenger 
— no  matter  in  what  section  his  home  may 
be  located,  could  rapidly  make  the  trip  to 
and  from  his  work,  in  most  cases  without 
a  single  transfer. 

Fifteen  prints  of  the  Rothacker  picture 
were  exhibited  all  over  the  city,  just  be- 

fore the  election,  and  they  accomplished 
what  many  speeches  and  editorials  had 
failed  to  do.  The  voters  decided  that  they 
wanted  a  street  car  system  like  the  one 
they  saw  on  the  screen,  and  the  $15,000,000 
bond  issue  for  which  they  cast  their  votes, 
will  give  it  to  them. 

New  Fox  Chicago  Quarters 

Assured  Says  Lewis  Levin 
LEWIS  S.  LEVIN,  on  the  staff  of  the 

New  York  office  of  Fox  Film  Corpora- 
tion, who  came  on  to  Chicago  to  take 

the  place  of  Manager  Eckhardt,  while  the 
latter  visited  the  South  to  recuperate,  is 
4t  present  engaged  in  solving  the  difficult 

problem  of  securing  temporary  quarters 
for  the  Chicago  force.  When  seen,  recent- 

ly, he  stated  that  he  was  not  then  in  a 
position  to  give  out  anything  definite  in 
this  respect,  but  was  confident  that  satis- 

factory arrangements  would  be  made  so  as 
to  move  out  of  the  quarters  in  the  Mailers 
Building  before  the  expiration  of  the  lease, 
on  April  30. 

Mr.  Levin  informed  the  writer  that  the 
Chicago  office  is  just  winding  up,  most  suc- 

cessfully, the  recent,  national  sales  drive 
in  this  territory,  and  that  business  is  ex- 

ceptionally good  in  the  Chicago  office.  He 
will  remain  in  Chcago  until  the  new  quar- 

ters are  occupied,  thus  lifting  that  burden 
from  Manager  Eckhardt's  shoulders. 
Section  187  of  the  amended  city  ordi- 

nance, passed  June  28,  1918,  and  to  go  in 
effect  May  1,  1920,  has  made  it  difficult  for 
exchanges  seeking  new  offices  to  secure 
suitable  quarters.  Section  187  reads,  in 
part,  as  follows: 
"It  shall  be  unlawful  for  any  person, 

firm,  co-partnership  or  corporation  to  keep 
or  store  within  the  city  of  Chicago  any 
motion  picture  films,  whether  in  the  form 
of  positives  or  negatives,  whether  new  or 
used,  or  discarded  scraps  of  same,  in  any 
building  or  structure  of  wood,  or  in  any 
other  building  or  structure  exceeding  two 
stories  in  height,  unless  such  building  is  of 
fireproof  construction  as  defined  in  chap- 

ter XVI  of  the  Chicago  code  of  1911,  as 
amended,"  etc.,  etc. 

In  such  fireproof  buildings  all  vaults  con- 
taining films  must  be  directly  connected 

with  the  outside  air,  at  the  top  story  of  the 
building,  by  means  of  perpendicular  air 
vents  leading  directly  from  such  film  vaults. 

Many  Are  Turned  Away  When 
Barbee  Opens  Loop  Theatre 

No  longer  will  the  popular  slur  about 
Chicago's  dearth  of  loop  theatres  de 
luxe  be  sustantiated.    The  opening  of 

Barbee's  Loop  Theatre,  on  Monroe  at  Dear- 
born, Saturday  evening,  April  10,  was  a  rev- elation. 

Expressive  of  the  interest  that  has  been 
centered  on  this  theatre  for  the  past  eight 
months  during  the  period  of  its  construc- 

tion, hundreds  of  fans  stood  in  line  an 

hour  before  its  opening  and  kept  the  lobby 
packed  for  the  entire  evening.  Over  2,000 
were  turned  away.   The  theatre  seats  1,000. 
W.  S.  Barbee  had  made  sure  that  the  fea- 

ture for  the  opening  night  was  one  worthy 
of  such  an  occasion,  by  booking  Norma  Tal- 
madge  in  "She  Loves  and  Lies,"  a  Select picture  shown  for  the  first  time  in  Chicago, 
Likewise,  George  E.  F.  Koehler,  musical  di- 

rector of  Barbee's  Loop  Orchestra  of  twen- 
ty pieces,  had  arranged  a  charming  pro- 

gram. The  program  was  unusually  long 
and  included  Selznick  News,  a  Prizma 
scenic.  Literary  Digest,  a  soprano  solo,  a 
comic  number  from  "The  Gumps." During  the  overture  the  full  beauty  of  the 
lighting  system  was  displayed.  Twenty-one 
different  colors,  merging,  flickering,  disap- 

pearing, were  reflected  about  the  house  and 
on  the  screen  by  an  indirect  cove  system. 
Another  wise  move  on  the  part  of  Mr. 

Barbee  is  the  securing  of  J.  P.  Kopple  as 
manager.  Mr.  Kopple  formerly  served  at 
the  Riviera  Theatre  in  this  capacity  and 
won  there  a  flattering  reputation  for  his 
capability  and  personality. 

Unusual  Setting  for  "Bargain  Day." 
During  the  final  week  of  "The  Million 

Dollar  Drive"  to  boost  Chicago,  Mr.  Ire- 
land, vice  president  and  supervising  direc- 

tor of  Reelcraft  Pictures  Corporation,  who 
was  appointed  chairman  of  the  film  divis- 

ion, in  aid  of  the  "Drive"  fund,  took  advan- 
tage of  the  occasion  to  use  Marshall  Field's 

dry  goods  establishment  as  a  setting  for  a 
scene  in  "Bargain  Day,"  a  coming  Reel- craft  film,  in  which  Alice  Howell  is  the  star. 
This  is  the  first  time  the  palatial  store 

was  ever  used  for  such  a  purpose  and  most 
probably  will  be  the  last;  so  that  Miss 
Howell,  in  days  to  come,  can  refer  to  it  as 
an  unusual  distinction. 

A  Mistake  Corrected. 
In  the  issue  of  April  17,  in  the  Chicago 

News  Letter,  the  writer  mistakenly  stated 
concerning  "The  Woman  He  Chose"  that F.  O.  Nielsen  owns  the  sole  rights  to  that 
picture  in  the  United  States  and  Canada. 
The  sole  rights  in  the  territory  mentioned 
are  owned  by  the  Mickey  Film  Corporation, 
which  is  owned  by  Ludwig  Schindler  and Arthur  Lowy. 

Excellent  Stills,  Showing  Quality  in  "Joseph  and  His  Brethren,"  Made  by  Armenia  Films  Milan 
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Carpentier  a  Great  Actor  and  Is  Going 

to  Surprise  the  Public y'  Says  Adolfi 

"Changing"  Fortunes. 
Wesley   Barry   and   Matt   Moore   on   the  ex- 

change mart  in  Marshall  Neilan's  First 
JSIational,  "Don't  Ever  Marry." 

Neilan  to  Star  Wesley  Barry 

in  an  Original  Boy  Story 

MARSHALL  NEILAN  announces  plans in  connection  with  starring  little 
Wesley  Barry,  the  freckle-faced  youth 

who  appears  with  notable  success  in  "Don't 
Every  Marry,"  "Daddy  Long  Legs"  and other  Neilan-directed  pictures. 
"The  story  in  which  Wesley  will  be  fea- tured is  an  adaptation  from  an  original 

boy  story  by  Mr.  Neilan  and  Reed  Heustis. 
No  title  has  as  yet  been  selected  but  it  will 
be  the  first  of  a  number  of  kid  pictures  in 
which  Mr.  Neilan  plans  to  star  young  Barry 
during  the  coming  year.  Among  the  sub- 

jects in  which  Wesley  will  be  seen  on  the 
screen  for  Mr.  Neilan,  will  be  an  adaptation 
of  Booth  Tarkington's  "Penrod." 
Although  only  twelve  years  of  age,  Wes- 

ley Barry  is  one  of  the  most  popular  players 
in  motion  pictures.  For  the  past  year  little 
Barry  has  been  studying  for  stardom  under 
Mr.  Neilan's  tuition. 
To  co-direct  the  initial  Wesley  Barry 

story,  Marshall  Neilan  has  just  engaged 
Jack  McDermott.  Mr.  McDermott  has 
been  a  director  with  the  Christie  company 
and  prior  to  that  with  Universal. 

New    Elmo    Lincoln  Serial. 
A  new  serial  is  projected  for  Elmo  Lin- 

coln, star  in  "Elmo  the  Mighty"  and  "Elmo 
the  Fearless,"  the  two  Universal  serials 
which  followed  his  work  in  "Tarzan  of  the 
Apes."  It  will  be  called  "The  Lightning's 
Eye."  The  story  and  scenario  are  by  Phillip Hubbard  and  A.  H.  Gooden,  who  wrote 
"Elmo  the  Fearless."  The  first  episode, 
"The  Radium  Ray,"  already  is  in  produc- tion. 
He  will  be  supported  by  Louise  Lorraine 

who  was  his  heroine  in  "Elmo  the  Fear- 
less." In  the  cast  there  will  be  Roy  Wat- son, A.  C.  Torr,  Fred  Hamer,  G.  A.  Williams 

and  Fay  Holderman.  Robert  Hill  will  di- 
rect. In  the  new  serial,  Lincoln  will  double, 

playing  both  the  powerful  hero  and  the 
gigantic  villain. 

Martha  Mansfield  with  American  Cinema. 
Martha  Mansfield,  most  recently  seen  in 

support  of  John  Barrymore  in  "Dr.  Jekyll 
and  Mr.  Hyde."  has  been  engaged  by  the 
American  Cinema  Corporation  for  the  lead- 

ing feminine  role  in  that  company's  new 
picture  to  be  started  soon  under  the  direc- 

tion of  Wilfred  North.  The  story  is  an 
original  script  by  N.  Brewster  Morse. 

THE  world  knows  that  Georges  Car- pentier is  a  great  boxer;  I  know  he  is 
a  great  actor,"  declares  John  G. 

Adolfi.  As  Mr.  Adolfi  is  directing  Carpen- 
tier's  first  American  picture,  he  ought  to 
know.  "I  am  working  night  and  day  to 
complete  the  picture  as  I  understand  Rob- 

ertson-Cole is  announcing  the  pre-release 
date  for  Decoration  Day,  May  30." 
According  to  the  home  office,  the  Rob- 

ertson-Cole exchanges  are  being  literally 
swamped  with  applications  and  inquiries 
from  exhibitors.  From  Maine  to  California, 
the  popularity  of  the  Frenchman  has 
brought  demands  to  the  best  and  biggest 
exhibitors  that  they  provide  the  opportun- 

ity for  their  patrons  to  see  Carpentier.  Hun- 
dreds of  exhibitors  have  been  holding  dates 

open  for  the  picture  and  they  are  making 
provision  for  extended  dates. 
"Carpentier  ii  an  artist  of  repose,  a  mar- 

vel of  magnetism  and  his  smile  is  contagi- 
ous," continued  Mr.  Adolfi  when  he  was 

Carpentier  to  Make  Fight 
Scene  in  the  Solax  Studio 

For  the  first  time  since  his  arrival 
in  America,  Georges  Carpentier,  "the 
idol  of  France,"  will  fight  in  ring  cos- tume, on  the  evening  of  Monday, 
April  26,  in  the  Solax  Studio,  Fort 
Lee,  N.  J.  The  appearance  will  be  a 
part  of  Carpentier's  American  society drama  which  is  being  directed  by 
John  G.  Adolfi,  and  which  is  to  be  dis- 

tributed by  Robertson-Cole. 
To  the  fight  500  well  known  New 

Yorkers,  sporting  editors,  trade  paper 
and  newspaper  writers,  sporting  writ- 

ers and  critics  have  been  invited. 
Carpentier  will  be  matched  against 

a  real  fighter,  so  that  those  who  are 
lucky  enough  to  see  the  battle  will 
witness  a  bout  which  will  contain  all 
the  elements  of  a  genuine  ring  en- 
counter. 

seen  at  the  Solax  Studio  in  Fort  Lee  where 
the  production  is  being  made. 
"Georges  Carpentier  is  going  to  surprise the  Ameriacn  public.  If  he  were  a  veteran 

of  the  screen  he  could  not  be  more  pliable 
in  the  hands  of  the  director.  He  never  has 
to  be  told  twice  and  in  fact  he  has  given 
me  splendid  co-operation  by  making  sug- 

gestions that  will  do  much  to  emphasize  his 
screen  personality. 
"The  public  is  going  to  admire  Carpen- 

tier's smile.  It  is  the  smile  of  a  strong man.  Carpentier  does  not  indulge  in  that 
smile  always.  He  is  not  grinning  all  the 
time.  As  a  matter  of  fact,  he  is  rather  a 
serious-minded  young  man.  It  is  the  smile 
of  a  man  who  has  just  enough  of  the  boy 
left  in  him  to  make  youth  stand  out.  The 
man  who  is  always  smiling  is,  to  my  mind, 
as  obnoxious  as  the  perpetually  gloomy 
individual.  Carpentier  has  such  an  engag- 

ing personality  that  he  nicely  shades  his 
expressionable  face  at  all  times,  whether 
he  is  before  the  camera  or  not." 

Ship's   Passengers   See  Jewels. 
James  V.  Bryson,  formerly  manager  of 

the  Universal  branch  exchange  in  Minne- 
apolis, and  now  on  his  way  to  Australia 

to  establish  a  Universal  branch  on  that 
continent,  has  broken  all  precedents  of  the 
Steamship  Sonoma,  in  which  he  is  sailing, 
by  setting  up  and  operating  a  moving  pic- 

ture theatre  en  route.  Three  times  a  week 
he  is  giving  a  free  show  of  Universal 
Jewels,  features,  comedies,  westerns  and 
serials  to  the  entire  passenger  list  and crew. 

The  Sonoma  is  carrying  $250,000  worth  of 
Universal  films  to  Australia.  Mr.  Bry- 

son has  been  assured  that  every  passenger 
will  be  a  booster  for  Universal's  new  ven- ture in  the  Antipodes.  The  first  show  given 
a  few  days  out  from  San  Francisco,  was 
"Blind  Husbands"  and  a  Lyons  and  Moran comedy. 

New  Poli  Theatres  Going 

Up  Despite  High  Prices 

DESPITE  the  high  cost  of  material  and labor  Sylvester  Z  Poli,  the  New  Eng- 
land theatrical  magnate  who  is  per- 

haps the  greatest  individual  owner  of  the- atres in  New  England,  Pennsylvania  and 
in  Washington,  is  not  hesitating  a  bit  in  his 
construction  work. 

.A.t  the  present  time  he  is  completing  the 
new  Poli  Capitol  Theatre  in  Hartford,  a 
positive  million  dollar  proposition,  has  just 
broken  ground  in  Waterbury  for  an  even 
larger  and  more  expensive  theatre  and  is 
working  on  the  plans  for  the  new  duplex 
theatre  in  Bridgeport,  work  on  which  will 
soon  start.  Mr.  Poli  owns  the  most  cen- 

tral plot  in  the  city  of  Bridgeport  just  one 
block  from  the  Stratfield  Hotel  and  the 
acreage  is  such  that  it  can  house  two  the- atres and  Mr.  Poli  intends  to  build  them. 
The  theatres  now  under  construction  and 
under  way  by  Mr.  Poli  aggregate  an  ex- 

penditure for  five  million  dollars.  Thomas 
W.  Lamb,  theatrical  architect,  plans  and 
builds  all  of  Mr.  Poli's  houses. 

Boston  Simplex  Agent  Leases 

Space  Formerly  Used  by  Select 

HARRY  ASHER,  head  of  the  Boston Motion  Picture  Supply  Company,  at 
54  Broadway,  was  at  the  Simplex  fac- 

tory this  week  conferring  with  E.  M.  Por- 
ter, Simplex  general  manager,  on  matters 

that  will  eventually  find  their  expression  in 
a  well  organized  drive  covering  the  south- ern section  of  New  England. 

Mr.  Asher  reports  that  not  only  is  Bos- 
ton being  thoroughly  Simplexized  but  Fall 

River,  Lawrence,  Lowell  and  New  Bedford 
are  beginning  to  answer  the  call  for  Sim- 

plex. 

The  Boston  company  has  leased  the  cor- 
ner location  formerly  occupied  by  the  Se- 
lect Picture  Corporation  at  the  corner  of 

Church  and  Shawmut  streets  to  take  care 
of  increased  business. 

Engagements  by  American  Cinema. 
Two  recent  additions  of  interest  to  the 

executive  force  at  American  Cinema  Cor- 
poration, include  the  engagement  of  Roy 

Davis,  formerly  of  the  advertising  depart- 
ment of  the  Western  Electric,  as  assistant 

to  Walter  Niebuhr,  president  of  the  Amer- 
ican Cinema,  and  the  addition  of  the  ser- 
vices of  A.  R.  Rhodes,  who  is  now  assist- 

ant to  James  R.  Sheehan,  production  man- 
ager. Mr.  Rhodes  recently  completed  his 

government  work,  having  been  in  charge 
of  the  laboratories  in  Washington  during 
the  period  immediately  following  the  war. 

Falls  City  Theatres  Booming. 
Frank  Creely  is  now  operating  the  Em- 

press Theatre,  Falls  City,  Neb.,  and  is  pre- 
senting a  program  that  pleases  his  patrons. 

Powell  and  Mullen  are  running  the  Elec- 
tric Theatre  and  featuring  Paramount-.^rt- 

craft  and  Fox  programs.  They  have  re- 
cently bought  some  new  power  equipment 

and  also  are  enjoying  a  banner  business. 



THE    MOVING    PICTURE  WORLD 

681 

NEWS  of  the 

i  PRO  D  UCTI 

ENT  FIELD 

DISTRIBUTION 

Kohn  Enters  Scenic  Field;  Also  Revives 

Role  of  "Sheriff  Neir  for  Polly  Moran 
MARION  H.  KOHN  announces  he  will  enter 

the  scenic  field.  He  will  head  an  expedi- 
tion to  Death  Valley  and  film  the  many 

historical  spots  and  freaks  of  nature  which 
abound  there.  Furnace  Creek,  the  famous 
borax  beds.  Dry  Lake.  Funeral  Range  and 
the  Panamint  Mountains  will  also  be  filmed, 
while  the  party  will  ascend  Mount  Whitney. 
The  film  will  be  edited  by  geographers 

and  the  pictures  released  as  a  two-reeler, 
by  Joe  Brandt,  eastern  representative  of  the 
Kohn  Productions. 
Marion  H.  Kohn  has  decided  to  revive  for 

Polly  Moran.  the  character,  "Sheriff  Nell," which  she  portrayed  for  Keystone.  The  new 
comedies  will  be  directed  by  Warde  Hayes 
and  written  by  Harry  Wulze.  The  first  will 
be  "Sheriff  Nell  on  the  Job." 
Six  beautiful  girls,  among  them  Lillian 

Webster,  formerly  leading  woman  for  Neal 
Burns,  have  been  signed  for  the  "Smiling 
Bill"  Jones  Comedies.  Will  Rogers,  by  ar- 

rangement with  Goldwyn,  is  providing  shots 
to  be  interspersed  with  his  sayings  in  "The 
Illiterate  Digest,"  while  Grace  Cunard  has 
finished  her  third  picture,  "A  Daughter  of 
the  Law,"  and  is  starting  on  the  next. 

Crane  Is  Writing  for  Screen 

His  Conception  of  Democracy 
THE    well-known    newspaper    and  maga- zine   philosopher,    Dr.    Frank    Crane,  is 

preparing  a  story  which  will  present  his 
conception  of  "Democracy,"  and  which  will 
be  presented  in  motion  picture  form  by  Les- ter Park  and  Edward  Whiteside. 

This  picture  will  be  directed  by  Frank 
Reicher,  who  also  directed  "Empty  Arms" for  Messrs.  Park  and  Whiteside.  This  will 
be  Dr.  Crane's  first  contribution  to  the  screen, 
and  he  will  co-operate  with  Mr.  Reicher  in 
filming  the  story.  Charles  D.  Isaacson,  an- 

other well-known  newspaper  and  magazine 
writer,  will  collaborate  with  Dr.  Crane  in 
preparing  the  story. 

Pioneer  Inaugurates  Big 
Campaign  of  Exploitation 

In  accordance  with  Pioneer's  plan  for  coun- 
try-wide exploitation  through  the  medium 

of  outdoor  advertising,  two  illuminated  signs 
have  recently  been  installed  on  Broadway. 
One  is  for  "Dr.  Jekyll  and  Mr.  Hyde"  fea- turing Sheldon  Lewis  and  the  other  for  Mary 
Anderson  in  "Bubbles."  This  has  been  sup- 

plemented by  a  billboard  campaign  through- out the  city. 
Arrangements  are  being  made  for  similar 

displays  in  other  territories  in  which  the 
Pioneer  co-operative  exchanges  operate.  It 
is  also  announced  that  in  accordance  with 
decision  at  the  recent  Pioneer  convention  of 
exchange  executives  a  plan  is  being  prepared 
for  additonal  trade  paper  advertising  on 
Pioneer  productions. 

There  have  been  several  changes  in  the  pub- 
licity department,  however.  Southard  Brown 

still  remains  in  charge,  and  Zillah  Goldstein 
has  been  appointed  his  chief  assistant. 

Records  of  Pittsburgh  Theatre 

Broken  by  "Blindness  of  Youth" 
"The  Blindness  of  Youth"  enjoyed  a  very 

successful  run  at  the  Fifth  Avenue  Minerva 
Theatre,  Pittsburgh,  and  Manager  Demas  de- clares the  house  records  were  broken.  The 
first-night  crowds  and  press  gave  the  pic- 

ture high  praise.  The  Pittsburgh  Bulletin 
says:  "The  theatre  will  be  packed  during 
the  entire  showing,  the  picture  has  an  ap- 

peal that  is  all  its  own.  The  story  is  one 
that  will  please  all  lovers  of  the  silent 

drama." 
According  to  Sales  Manager  Schwerin,  this 

record  is  being  duplicated  in  many  other 
places.  T.  L.  Gardiner  has  booked  this  pic- 

ture through  the  United  Booking  Oflices  for 
more  than  sixty  days,  while  Savini  Films 
has  booked  it  over  the  entire  S.  A.  Lynch circuit. 

"Tillie"  Sold  for  Iowa  and  Nebraska. 
Sterling  Film  Corporation  of  Omaha  has 

purchased  from  Tower  Film  Corporation 
Iowa  and  Nebraska  rights  on  "Tillie's  Punc- tured Romance"  and  announce  they  will 
launch  an  elaborate  publicity  and  exploita- 

tion campaign  on  this  production,  including 
special  stunts  which  will  prove  real  box ofllce  boosters. 

Two  Buyers  at  Hotel  Astor 
Desire  to  Purchase  Films 

Thomas  W.  Dooley,  general  manager,  and 
George  E.  Scherrer,  president,  of  Dooley  Ex- 

change, Inc.,  will  be  at  the  Hotel  Astor,  New 
York,  April  27  to  30,  inclusive,  to  purchase 
features,  serials  and  other  material  for  New 
York  State.  They  announce  they  will  be 
pleased  to  have  independent  producers  and 
other  parties  having  material  open  for  this 
territory  to  get  in  touch  with  them  on  the 
above  dates. 

Lybarger's  "Democracy"  May  Be 
Shown  as  Theatrical  Attraction 

Democracy  Photoplay  Company  reports 
many  inquiries  from  distributors,  buyers  and 
exhibitors  regarding  "Democracy,  the  Vision 
Restored."  The  producer,  Francis  Lee  Ly- 
barger,  states  while  the  state  right  market 
appears  to  be  the  logical  avenue  of  release, 
he  is  in  no  hurry  to  make  contracts  for  ter- 

ritory as  he  is  considering  an  excellent  offer 
for  the  presentation  of  this  picture  as  a 
theatre  attraction  in  New  York  and  other 
large  cities,  with  a  symphony  orchestra  and 
special  music. 

This  production  is  described  as  a  "world vision  of  the  new  order  which  is  to  come 
wherein  lies  the  solution  of  humanity's  great- 

est problem — the  elimination  of  class  hatred." 

Big  Foreign  Sales  on  Hank  Mann  Comedies 
The  Paris  office  of  the  Arrow  Fim  Corpor- 

ation has  sold  the  rights  for  the  Hank  Mann 
series  of  two-reel  comedies  for  France,  Switz- 

erland. Holland,  Belgium,  Spain  and  Portu- 
gal. This  series  has  also  been  sold  for  South 

America,  New  Zealand,  South  Africa,  India. 
Burma  and  Ceylon,  which  practically  com- 

pletes the  sale  of  foreign  territory.  The 
current  release  is  "Z  Romaing  Romeo,"  which is  the  sixth  of  the  series. 

Agnes  Egan  Cobb  Back  from  Trip 

in  Interest  of  "Sacred  Flame" 
Agnes  Egan  Cobb,  sales  and  publicity  man- 

ager for  Schomer  Ross  Productions,  has  re- turned from  a  motor  trip  to  Washington, 
Baltimore  and  Philadelphia,  during  which  she 
visited  the  exchanges  in  that  territory  in 
the  interest  of  "The  Sacred  Flame,"  featur- 

ing Emily  Stevens,  which  she  is  exploiting. 
This  picture  is  being  handled  in  Philadel- 

phia territory  by  the  Screen  Art  Pictures 
Corporation,  who  are  arranging  for  week 
runs  at  the  Standard,  Palace  and  Victoria 
theatres. 

Oh,  No,  Not  a  Murder.    Just  a  Little  Dance — ^thc  "Malarious  Mexican  Maul." 
Mary  Anderson  about  to  be  put  under  lock  and  key  (not  city)  in  Canyon  Pictures' "Vanishing  Trails,"  a  Sellg  production,  offered  on  the  state  right  market. 
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"Trouble'  First  A I  St  John  Comedy; 
Warners  Report  Many  Territory  Sales 

WARNER  BROTHERS  announce  the  first 
Al  St.  John  comedy  released  on  the 
independent  market  will  be  entitled 

"Trouble."  These  comedies  made  by  War- ner Brothers  has  heretofore  been  released 
by  Famous  Players-Lasky,  but  with  the  dis- 

continuance of  many  of  its  short  subjects 
will  henceforth  be  released  on  state  right 
market,  one  each  month. 

The  following  sales  of  territory  have  been 
made:  Georgia,  Alabama,  Florida  and  North 
and  South  Carolina  to  Criterion  Film  Ser- 

vice, Atlanta;  Illinois  to  First  National  Ex- 
hibitors' Exchange,  Chicago;  Western  Penn- 
sylvania and  West  Virginia  to  First  Na- 

tional Exhibitors'  Exchange,  Pittsburgh; Kentucky  and  Tennessee  to  First  National 
Hxhibitors'  Exchange,  Louisville;  Eastern Missouri  to  Grand  Central  Film  Company, 
St.  Louis. 

Iowa,  Nebraska  and  Kansas  to  A.  H.  Blank 
Enterprises,  Des  Moines;  Indiana  to  H.  Leiber 
Company,  Indianapolis;  Arizona  and  South- ern California  to  First  National  Exhibitors 
Exchange,  Los  Angeles;  Nevada,  Hawaii  and 
northern  California  to  All  Star  Feature  Dis- 

tributors, San  Francisco;  Upper  New  York 
State  to  Robbins  Film  Company,  Utica;  Ohio 
to  First  National  Exchange,  Cleveland;  East- 

ern Pennsylvania.  Delaware,  District  of  Co- 
lumbia, Maryland  and  Virginia  to  Electric 

Theatre  Supply  Company,  Philadelphia. 
Al  St.  John  was  for  a  long  time  associated 

with  Fatty  Arbuckle  and  has  been  featured 
in  other  productions.  He  was  one  of  the 
original  Keystone  company. 

Canyon  Preparing  to  Present 
Franklyn  Farnum  in  More  Films 

Canyon  Pictures  Corporation  is  at  work  on 
a  big  exploitation  campaign  for  "Vanishing 
Trails,"  the  Selig  serial  featuring  William Farnum  and  Mary  Anderson.  Jack  Wein- 

berg, president  of  the  company  is  visiting 
prominent  state  right  buyers  In  the  interest 
of  their  serials,  while  en  route  to  Los  An- 

geles to  confer  with  William  N.  Selig  re- 
garding future  productions  starring  Franklyn 

Farnum,  while  J.  M.  Goldstein,  secretary  and 
treasurer  of  the  company,  will  handle  other 
sales  from  the  New  York  office. 

It  was  because  of  the  success  of  the  two- 
reel  Farnum  pictures  that  the  serial  was 
made,  and  Mr.  Weinberg  is  taking  several 
new  stories  with  him.  In  addition,  there  is  a 
regular  contributing  staff  including  such 
writers  as  Frederic  Chapin,  William  E.  Wing. 

E.  M.  Bower  and  Bertram  Sinclair.  Leon 
DeLaMothe  will  direct  the  new  Farnum  pro- 

ductions, and  Maurie  Meyers  is  handling  the 
publicity,  and  preparing  an  attractive  press 
book.  A  screening  of  the  serial  will  be  an- 

nounced shortly. 

Warners  Announce  Another 

Serial  with  Helen  Holmes 
\  FTER  seven  weeks  at  the  Warner  Stu- 
/\  dios  in  Los  Angeles,  where  Warner 

Brothers  are  producing  the  Al  St.  John 
comedies  and  "The  Tiger  Band"  serial,  Al- bert Warner  has  returned  to  New  York.  He 
brought  the  first  three  episodes  of  this  fifteen 
episode  serial,  starring  Helen  Holmes. 

The  release  date  of  "The  Tiger  Band"  will be  announced  soon,  to  be  followed  by  a  big 
advertising  campaign.  It  is  claimed  that  this 
serial  wil  rival  "The  Lost  City"  as  a  box office  attraction. 

National  Will  Use  Large  Number 

of  Monkeys  for  "Tarzan"  Serial Harry  Revier,  the  director,  and  Roy  Som- 
erville,  the  scenarist,  have  reached  Los  An- 

geles and  will  immediately  start  work  on 
the  National  Film  Corporation  serial.  "The 
Son  of  Tarzan."  Joe  Brandt,  the  Chester general,  also  expects  to  reach  California 
within  a  short  time. 

It  is  announced  that  live  animals  will  be 
used  for  this  serial  in  which  Jack  Hoxie  and 
Lucille  Rubey  will  play  the  leading  roles,  and 
for  this  purpose  over  three  hundred  mon- 

keys, gorillas  and  chimpanzees  have  been 
contracted  for  to  make  the  production  realis- 

tic. It  is  understood  that  in  addition  to  a 
royalty,  $20,000  was  paid  for  the  rights  to 
this  book  by  Edgar  Rice  Burroughs. 

Chaplin's  "The  Champion"  Booked 
for  Two-Week  Showing  at  Graumans 
Victor  Kremer  reports  that  arrangements 

have  been  consummated  by  which  Sid  Grau- 
man  will  present  the  revival  of  Charlie  Chap- 

lin's "The  Champion"  for  two  weeks  at  Grau- 
man's  Theatre  in  Los  Angeles,  beginning 
April  26. 

Mr.  Grauman  will  give  this  two-reel  pic- 
ture big  exploitation  and  feature  it  in  his 

publicity  as  well  as  on  electric  signs.  In 
order  to  have  the  print  arrive  in  Los  Angeles 
on  time,  Mr.  Kremer  despatched  it  from  his 
New  York  office  by  special  messenger. 

Pioneer  Gets  "Empty  Arms"  for  Two  State* Pioneer  Film  Corporation  announces  the 
securing  of  New  York  and  northern  New  Jer- 

sey rights  for  the  Park- Whiteside  produc- 
tion, "Empty  Arms"  in  which  Gail  Kane  Is 

featured,  and  that  at  the  first  private  show- 
ing Sidney  Cohen  booked  it  for  his  circuit, 

including  the  North  Star,  Empire,  Tremont 
and  McKinley  Square  theatres.  Both  the 
New  York  and  Buffalo  ofldces  of  Pioneer  are 
now  screening  the  picture  and  anticipate 
from  the  interest  shown  that  it  will  be  a  big success. 

Kremer  Pictures  Active 

in  Sales  and  Bookings 

VICTOR  KREMER,  now  touring  the  coun- try in  the  interest  of  the  Chaplin  reis- 
sues he  Is  handling,  reports  sale  of  the 

four  short  length  subjects  to  Standard  Film 
Corporation  of  St.  Louis  for  that  territory, 
and  this  exchange  has  secured  over  one  hun- 

dred days  on  these  pictures  for  that  city alone. 
The  combination  stage  and  screen  attrac- 

tion presented  in  connection  with  "A  Bur- 
lesque on  Carmen"  will  be  brought  to  New York  within  the  next  few  weeks.  At  the 

present  time  the  principals  are  being  trans- 
ported from  town  to  town  on  account  of 

the  railroad  situation,  and  additional  pub- 
licity is  secured  by  having  them  drive 

through  the  principal  streets  at  each  point. 
Account  of  increased  Interest  on  the  Chap- 

lin productions.  New  York  Independent  Mas- 
terfilms  have  increased  its  sales  force.  Ira 
H.  Simmons,  manager  of  the  exchange,  has 
appointed  Sam  Farber  to  cover  Brooklyn,  and 
Israel  Cobe  as  representative  in  upper  New 
York.  Mr.  Farber  was  formerly  with  V.  L.  S. 
E.  and  Mr.  Cobe  with  Universal  and  Pioneer. 

Reelcraft  to  Become  Allied 

with  Independent  Exchanges 

Re.  CROPPER,  who  has  just  returned ,  from  a  trip  through  the  Middle  West, 
reports  that  many  Independent  ex- 

change owners  are  anxious  to  ally  them- 
selves with  the  independent  producer  and 

are  seeking  an  alliance  with  Reelcraft  Pic- tures Corporation. 
In  view  of  this,  Reelcraft  announces  It 

has  partially  abandoned  the  orlgin'al  plan of  opening  numerous  exchanges,  and  will 
ally  themselves  with  independent  exchang- 

ing, devoting  more  efforts  to  production rather  than  to  the  distribution  end.  Six 
companies  are  now  at  work,  and  it  Is  planned 
to  offer  all  types  of  short  subjects,  including 
comedies,  westerns,  serials,  scenlcs  and  nov- 
elties. 

Blazed  Trail  Making  Features 
Which  Arrow  Will  Distribute 

BLAZED  TRAIL  PRODUCTIONS,  INC.,  re- leasing through  the  Arrow,  has  an- 
nounced its  plan  to  produce  a  series  of 

five  reel  productions.  This  company  has 
completed  a  series  of  twelve  two-reel  sub- 

jects, based  upon  the  adventures  of  a  mem- ber of  the  Royal  Northwest  Mounted  Police. 
John  Lowell  and  Dakota  Lawrence,  fea- 

tured in  the  short  subjects,  have  been  placed 
under  contract  for  the  five  reelers,  and  ac- 

tual production  will  have  been  started,  It 
is  believed,  within  a  month.  A  new  studio 
is  being  erected  on  the  shores  of  Canada 
I^ke,  and  nearby  a  complete  village  will  be 
built,  for  the  taking  of  northwestern  ma- terial. 

"Screen  Snapshots"  Issued  Bi-Weekly. 
"Screen  Snapshots,"  which  Jack  Cohn  has 

announced  ready  for  release,  will  be  Issued 
every  other  week  and  will  be  the  only  all-star 
one-reeler  produced,  according  to  Mr.  Cohn. It  features  the  work  of  stars  off  duty,  at  play 
and  behind  the  scenes  and  answers  questions movie  fans  like  to  ask. 

Miller  Arrives  in  Los  Angeles. 
A.  Lincoln  Miller  has  arrived  in  Los  An- 

geles, and  is  making  preparations  for  the 
production  of  "The  Weakly  Indigestion,"  the single  reel  burlesque  of  current  events  which 
is  being  distributed  by  Radin  Pictures.  Mr. 
Miller  has  sighed  several  comedians  and  is 
reported  as  negotiating  with  others. 

Q.— Why  Doesn't  the  Man  in  the  Gray  Suit  Look  Too?    A.— He's  Married. 
And  wifey  is  leading  him  away  from  a  million  dollars'  worth  of  beauty.  Annette Kellerman  making  her  modern  comedy-drama  for  Sol  Lesser. 
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Pioneer's  "Dr.  Jekyll"  Goes  Big  in  Newark. 
Pioneer  is  in  receipt  of  advice  from  Nathan 

Matchet,  manager  of  the  Savoy  Theatre,  New- 
ark, N.  J.,  that  the  receipts  from  the  en- 

gagement of  "Dr.  Jekyll  and  Mr.  Hyde"  fea- turing Sheldon  Lewis  have  broken  all  rec- 
ords in  spite  of  bad  weather  and  strong  op- 

position. It  is  also  reported  by  Pioneer  of- 
ficials that  this  success  is  being  duplicated 

in  other  parts  of  the  country. 

Elaborate  Exploitation  for 

Fine  Arts  Five  Reel  Comedy 
FINE  ARTS  PICTURES,  Inc..  announces 

that  the  comedy  "Up  in  Mary's  Attic"  will receive  more  exploitation  than  any  other 
flve-reel  comedy.  An  order  has  already  been 
placed  with  Ritchey  Lithograph  Company 
for  a  large  quantity  of  posters,  printed  mat- 

ter and  other  accessories,  and  an  extended 
advertising  campaign  wil  be  started  soon. 

This  comedy  featuring  Harry  Gribbon  and 
Eva  Novak  wil  be  ready  for  showing  in  about 
six  weeks.  Elmer  J.  McGovern,  who  edited 
"Mickey,"  is  cutting  the  picture,  and  has 
sixty  thousand  feet  to  work  on.  An  inter- 

esting feature  of  this  comedy  will  be  the 
bathing  beauties  who  appear  in  many  of  the 
Important  scenes. 
No  release  date  has  been  set,  but  Charles 

P.  Schwerin,  in  charge  of  sales,  has  received 
many  requests  for  information,  and  bids  for 
rights.  Don  Walk  has  been  placed  in  charge 
of  publicity  and  advertising,  and  he  will  co- 

operate with  Mr.  Schwerin. 

Lesser  Will  Attend  Circuit 

Conclave  on  Way  to  New  York 
S3L  LESSER,  who  with  the  Gore  Brothers, 

recently  purchased  First  National  fran- 
chise for  Southern  California,  in  addition 

to  a  chain  of  theatres,  will  attend  the  First 
National  Convention  in  Chicago,  beginning 
April  26,  and  expects  to  come  immediately  to 
New  York  for  a  short  stay. 

It  is  expected  that  while  here  he  will  an- 
nounce his  distribution  policy  for  the  George 

Beban  picture,  "One  Man  in  a  Million,"  which he  is  producing. 
Before  leaving  California,  Mr.  Lesser  and 

j.  D.  Williams,  general  manager  of  First 
National,  visited  the  Lesser  studios  at  River- 

side to  see  the  making  of  underwater  scenes 
for  the  Annette  Kellerman  picture.  A  nega- 

tive was  rushed  through  the  laboratory  and 
the  same  evening  a  test  print  shown  at 
Lesser's  Kinema  Theatre  to  a  few  guests. 

Hall  Room  Boys  Comedies  Are 

True  to  Life,  Says  Jack  Cohn 
THE  reason  for  the  popularity  of  Hall 

Room  Boys  comedies,"  says  Jack  Cohn, 
"is  that  they  are  not  only  funny,  but  are true  to  life.  When  a  picture  shows  a  phase 

of  life  enacted  daily,  it  means  audiences  will 
not  only  laugh,  but  be  entertained  and  in- 

terested in  seeing  the  tricks  of  the  trade  of 
■'ilall  Room'  life. 

"These  comedies  have  the  experiences  of 
thousands  of  poor  but  ambitious  'sports'  to 
draw  on.  There  is  plot  to  them.  The  wor- 

ries and  terrors  of  putting  up  the  front  of 
an  embryo  millionaire  on  an  eight-a-week 
Income  lend  themselves  admirably  to  the 
filming  of  funny  situations." According  to  Mr.  Cohn.  the  Hall  Room 
Boys  comedies  are  now  being  booked  on  the 
Loew,  and  Fox  circuits,  and  at  the  New 
York  Strand,  and  in  houses  of  similar  stand- 

ing throughout  the  country. 

Unique  Publicity  for  Second  Jans  Film. 
Special  exploitation  and  publicity  is  be- 

ing prepared  for  the  second  Jans  picture 
starring  Olive  Tell,  "A  Woman's  Business." 
A  campaign  book  containing  out-of-the  ordi- 

nary features  is  being  prepared,  particular 
attention  being  given  to  tie-ups  with  mer- 

chants and  local  organizations  and  also  to 
newspaper  advertisements,  which  will  adver- 

tise the  theatre  and  remainder  of  the  pro- 
gram in  connection  with  this  feature  picture. 

In  addition,  the  home  office  of  the  company 
will  co-operate  actively  with  the  exhibitor. 

Many  Out-of-Town  Buyers  Visit  Arrow 

Company;  Also  Presents  Big  Six-Reelers 
ARROW  FILM  CORPORATION  reports that  during  the  past  week  the  follow- 

ing out-of-town  buyers  who  visited 
New  York  bought  territory  on  Arrow  pic- 

tures: A.  Samuels,  of  Southeastern  Pictures 
Corp.,  Atlanta;  Sam  Grand,  of  Arrow  Film 
Company,  Boston;  Ben  Amsterdam,  of  Arrow 
Film  Company,  Philadelphia;  Harry  Charnas, 
of  Standard  Film  Service,  Cleveland;  Cincin- 

nati and  Detroit;  W.  W.  Aechtler,  of  Major 
Film  Company,  Boston,  and  Mr.  Burman,  of Philadelphia. 
These  buyers  express  confidence  in  the  fu- 

ture of  the  independent  market  and  report 
they  are  able  to  secure  bigger  and  better 
productions  than  ever  before.  Their  confi- 

dence is  due  to  the  flourishing  condition  of 
their  exchange,  and  is  reflected  in  signing 
up  for  independent  productions  that  are  now 
in  the  making. 

The  Arrow  Film  Corporation  is  distribut- 
ing a  six-reel  feature,  "The  Daughter  of  the 

Don."  It  is  announced  as  a  big  spectacular 
story  dealing  with  the  feuds  between  the 
Californians  and  Mexicans  in  the  early  days, 
having  many  thrilling  scenes  and  a  charm- 

ing love  story. 
Two  sales  are  reported  as  having  been 

made  during  the  first  twenty-four  hours  that 
the  print  was  in  the  Arrow  office:  one  for 
Washington,  Oregon,  Idaho,  Montana,  Cali- 

fornia, Arizona  and  Nevada,  and  the  other 
for  the  New  England  states. 

"Many  will  recall  our  statement  that  wo have  refused  $100,000  for  world  rights.  We, however,  knew  what  we  were  doing.  Re- 
cent results  show  that  we  were  not  wrong." 

Hall  Room  Boys  Presented 

in  First  "Ouija"  Picture 
JACK  and  Harry  Cohn  claim  credit  for producing  the  first  "Ouija"  picture  on 

record.  It  is  the  latest  Hall  Room  Boys 
Comedy,  and  is  titled  "Tell  Us,  Ouija."  Neely Edwards  and  Hugh  Fay,  the  featured  play- ers confer  with  the  spirits  by  means  of  the 
ouija  board  to  discover  the  ways  and  means 
of  putting  up  a  front  without  financial  back- 
ing. 

An  extensive  exploitation  program  is  be- 
ing prepared,  including  hook-ups,  with  stores handling  these  boards,  and  announce  that already  several  stores  have  announced  their 

desire  to  tie-up  o  nthis  exploitation. 

Expect  to  Realize  $200,000 

from  Sale  of  "Empty  Arms" ESTER  PARK  and  Edward  Whiteside, 
producers  of  "Empty  Arms,"  distributed by  Photoplay  Libraries,  Inc.,  announce 

that  indications  point  to  a  total  of  $200,000 
for  the  territorial  rights  to  this  production. 
General  Manager  Byron  Park  says:  "It  is 
remarkable  the  interest  exhibitors  and  buy- 

ers have  shown  in  'Empty  Arms,'  many 
wishing  options  on  the  picture  without  even seeing  it. 
"The  territory  already  sold,  including  the 

Far  West,  Middle  East,  the  Metropolis  and 
some  of  the  Eastern  states,  average  up  to 
the  quota  they  must  bring  to  produce  $200,- 
000  for  the  United  States  alone.  Figuring 
that  perhaps  the  remaining  territory,  to- 

gether with  Canada  and  Europe  do  not  reach 
their  quota,  it  wil  be  impossible  for  'Empty 
Arms'  to  sell  for  less  than  this  amount  on the   entire  world  market. 

Thrilling  Duel  in  "Kentucky  Colonel." One  of  the  thrilling  incidents  in  the  Na- 
tional Film  Corporation's  latest  feature  is  a duel  between  the  colonel,  portrayed  by 

Joseph  J.  Dowling,  and  his  best  friend,  por- trayed by  Frederick  Vroom.  Both  show  their true  feelings  by  firing  into  the  air.  Elinor Field,  Francis  MacDonald  and  Lloyd  Bacon are  among  the  other  players  of  prominence. 
Joe  Brandt  is  handling  the  releasing  ar- rangements. 

All  Domestic  Rights  on  "Confession"  Sold. 
George  H.  Davis,  owner  of  "Confession," the  National  production  featuring  Henry  D. Walthall,  has  sold  the  Tennessee  and  Ken- 

tucky rights  to  Big  Feature  Rights  Corpor- ation. Louisville,  and  Ohio  rights  to  Cran- dall  Film  Company,  Pittsburgh.  This  closes out  all  territory  with  the  exception  of  Con- tinental Europe. 

Radin  Reports  Sales  on  Two-Reelers. Radin  Pictures  have  sold  rights  to  the 
.series  of  "Real  Star  Dramas"  to  Eastern  Film Company,  Atlanta,  for  Georgia,  Alabama. Florida,  Virginia,  North  Carolina  and  South Carolina.  These  are  two-reelers  and  feature A  lolet  Mersereau.  Francis  Ford,  Ruth  Stone- house,  Mary  Fuller  and  Grace  Cunard 

"She's  'The  Daughter  of  the  Law'  That  You  Must  Live  Up  To." Gripping  scene  from  the  new  Marion  H.  Kohn  production.    Grace  Cunard  the  star, Is  seen  in  the  center. 

\ 
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Live  News  from  Everywhere 

Baltimore  Bulletins 

Attractions  April  19-24. 
Parkway:     "The  Cost." 
Hippodrome:     "Smoldering  Embers." 
Strand  and  New  Wizard:    "Stronger  Than 

Death." 
New  Pickwick:    "My  Lady's  Garter." 
Garden  and  Peabody:  "Pollyanna." 
New  Theatre:    "In  Search  of  a  Sinner." 
Blue    Mouse:      "The    Forbidden  Woman" 

(third  -week). 
Picture  Garden:  "The  More  Excellent  Way." 

Wilson    Contract  Closed. 
THE  Willard  Harn  Company,  Inc..  was 

given  the  contract  for  building  the  New 
Wilson  Theatre  on  the  site  of  the  Church 

of  the  Messiah  on  April  14,  when  George  C. 
Wilson  and  J.  W.  Hoover,  president  and  sec- 

retary, respectively,  of  the  Wilson  Amuse- 
ment Company,  of  which  Guy  L.  Wonders, 

is  managing  director,  were  in  Baltimore. 
Title  was  taken  to  the  property  recently  by 
that  company,  the  consideration  being  $195,- 
000.  The  seating  capacity  will  be  2,500.  Work 
will  start  immediately. 

To  Show  Traffic  Danglers. 
Traffic  dangers  and  violations,  which  are 

encountered  every  day  will  be  graphically 
shown  in  a  moving  picture  drama  to  be 
taken  by  Ziegfeld  &  Tate,  Baltimore  moving 
picture  men,  for  the  State  Automobile  Com- 

missioner's office  of  Maryland.  The  star  part will  be  played  by  Col.  E.  Austin  Baughman, 
Automobile  Commissioner  of  Maryland,  in 
the  play  which  has  been  written  by  Herman 
E.  Tate.  In  order  to  get  in  all  the  viola- 

tions that  pedestrians  are  subject  to,  two 
crooks  are  shown  getting  a  license  and  then 
they  make  away  with  a  car  and  change  the 
license  tags.  It  is  when  they  make  their  get- 

away that  several  of  the  accidents  happen, 
one  of  which  is  running  over  a  little  girl. 
There  is  a  hero  and  in  the  end  the  crooks  are 
toiled  and  the  end  is  happy.  It  Is  the  plan  of 
the  commissioner's  office  to  show  the  film 
throughout  Maryland  to  aid  the  safety  first movement. 

Sale  of  New  Wizard  Reported. 
The  Famous  Players-Lasky  Corporation  is 

reported  to  have  purchased  the  New  Wizard 
Theatre.  This  playhouse  is  now  under  the 
management  of  Bernard  Depkln,  Jr.,  one  of 
the  most  capable  managers  in  Baltimore. 
When  questioned  regarding  the  sale  of  the 
Wizard,  Mr.  Depkin  would  not  confirm  It. 
That  the  Wizard  has  bene  purchased  to  guar- 

antee a  first  run  theatre  for  Paramount-Art- 
craft  pictures  in  Baltimore  is  reported  to  be 
the  reason  back  of  the  purchase. 

Sconts  See  Scout  Pictures. 
A  moving  picture  titled  "The  Oath  of  a 

Boy  Scout,"  was  one  of  the  features  on  the program  of  a  rally  which  was  held  by  the 
Baltimore  branch  of  the  Boy  Scouts  in  the 
auditorium  at  the  Baltimore  City  College 
April  16.  About  1,000  scouts  and  officials  at- 

tended the  event.  The  rally  was  held  in 
honor  of  Major  Teiusanu,  commander-in-chief 
of  the  Roumanian  Boy  Scouts,  who  was  pres- 

ent and  made  an  address,  ilustrated  with  lan- 
tern slides. 
Planning:  Plckirlck  Impro-rements. 

Plans  for  remodeling  the  front  and  ex- 
tensively altering  the  interior  of  Nixon's Pickwick  Theatre  are  now  being  prepared 

by  Oliver  B.  Wight.  Mr.  Wight  designed  both 
the  Parkway  and  McHenry  theatres  In  Balti- 

more. Bernard  Depkin,  Jr.,  manages  the 
Pickwick. 

Out-of-Town  Notes. 
A  moving  picture  theatre  with  a  seating 

capacity  of  900  is  being  built  in  Denton,  Md., 
T>rvant,    Mr,  Bryant  visited  Bait)  ■ 

more  April  13  and  called  on  Louis  A.  DeHoff, 
manager  of  the  New  Theatre  to  discuss  the 
electrical  installation  and  the  general  plans of  the  theatre. 
The  Elkin's  Grand  Theatre  for  moving 

pictures  is  nearing  completion  In  Elkins,  W. 
Va.  This  theatre  has  aseatlng  capacity  of 
lOO  and  cost  about  $50,000.  It  was  built  by 
R.  H.  Talbot,  manager  and  owner  of  the 
Hippodrome  in  that  city.  "Blind  Husbands" will   be  the  opening  attraction. 

Attractions  April  19-24 

>ew  lork  City. 
Strand:   "Don't   Ever  Marry." 
Rivoli:  "The  Toll  Gate." 
Rialto:  "Paris  Green." 
Broadway:  "A  Modern  Salome." 
Capitol:  "Alias  Jimmy  Valentine." 

Chicago. 

Randolph:  "Why  Change  Tour  Wife?" 
Ziegfeld:  "The  Woman  He  Chose." 
Castle:  "The  Forbidden  Woman." 
Barbee's:  "Down  on  the  Farm." 
Playhouse:  "The  Virgin  of  Stamboul." 
Alcazar:  "Old  Lady  31"  and  "Sex." 
Boston:  "The  Heart  of  a  Child." 
Rose:    "Dr.  Jekyll  and  Mr.  Hyde." 
Casino:  "Her  Five  Foot  Highness." 
Riviera:  "Shore  Acres." 
State-Lake:  "Blind  Youth." 
Bijou  Dream:  "A  Fool  and  His  Money." 

San  Francisco. 
California:    "The  Cost." Portola:  "Thou  Art  the  Man." 
Imperial:  "Down  on  the  Farm." 
Strand:  "The  Sagebrusher." 
Rialto:  "The  Silver  Horde." 
Tivoli:  "Sex." Frolic:  "The  Forged  Bride." 
Sun:  "The  Law  of  Nature." 

Philadelphia. 
Stanley:  "Huckleberry  Finn." 
Palace:  "The  Toll  Gate." 
Locust:  "Excuse  My  Dust." 
Capitol:  "Sooner  or  Later." 
Allegheny:  "Should  a  Husband  Forgive?" 
Arcadia:  "The  Cost." 
Victoria:  "The  Cyclone." 
Rivoli:  "The  Lone  Wolf's  Daughter." 
Regent:  "Terror  Island." 

Montreal. 
Loew's:  "The  Greatest  Question." 
New  Grand:  "Dangerous  Days." 
Regent:     "Tarnished     Reputations"  and 'Burnt  Wings"  (first  half). 
St.  Denis:  "Pollyanna." 

Toronto. 
Regent:  "On  with  the  Dance." 
Allen:  "Partners  of  the  Night." 
Strand:  "The  Mystery  of  the  Yellow  Room." 
Alhambra:  "Everywoman." 
Hippodrome:  "The  Right  to  Lie." 
Loew's:  "Wanted  a  Husband." 

lios  Angeles. 
Grauman's:  "Dr.  Jekyll  and  Mr.  Hyde" (second  week). 
Kinema:  "Down  on  the  Farm." 
Superba:  "Virgin  of  Stamboul"  (second week). 

California:  "Out  of  the  Storm." 
Auditorium:      "The      Confession"  (third week). 

Rialto:  "The  Soul  of  Rafael." 
Broadway:     "Out  Yonder." 
Symphony:    "The  Adventurer." 
Broadway:    "In  Search  of  a  Sinner." 
Victory:    "The  Road  to  Divorce." 
Garrick:  "The  Forbidden  Woman." 
Palace:  "Captain  Swift." 
Alhambra:  "Sex." 

Florida  Flora 

Tampa    Victory    Opens    May  17. 

THE  Victory  Theatre.  Tampa's  new  |200,- 000  playhouse,  one  of  the  most  modern  In 
the  South,  will  be  opened  to  the  public 

either  May  17  or  18,  It  was  announced  by 
C.  D.  Cobley,  manager  of  the  Strand  Amuse- 

ment Company,  upon  his  return  from  New 
York,  where  he  has  been  negotlatin,j  with 
grand  opera  stars.  After  the  opera  engage- 

ment it  is  probable  moving  pictures  will  bo 
shown  during  the  summer.  Arangements 
already  have  been  made  and  contract.  It  is 
said,  closed  for  the  opening  of  Keith  vaude- 

ville here  this  fall. 
Gilmore  at  Anna  Maria  Beach. 

Paul  Gilmore,  well-known  actor  of  the 
legitimate  stage,  who  starred  several  years 
ago  with  his  own  company  in  "Captain  Al- varez," "At  Yale"  and  other  high  class  plays, 
will  shortly  be  starred  in  moving  pictures. 
The  title  of  the  first  one  will  be  "The  Isle 
of  Adventure" — at  least  that  is  the  working title.  The  exterior  scenes  will  be  made  at 
Mr.  Gllmore's  summer  home,  Anna  Maria 
Beach,  a  famous  fishing  resort,  which  fur- 

nishes first  class  jungle  scenery  and  other 
accessories.  The  interiors  will  be  made  In 
the  studios  of  the  Pandora  Film  Company in  this  city. 

Hire  Btm  as  Yoar  Press  Agent. 
Jack  Noble,  director  for  Vivian  Martin, 

who  recently  was  in  the  city  with  Miss  Mar- 
tin making  exteriors  for  a  new  picture,  de- 

clared he  believed  many  new  moving  picture 
companies  were  coming  to  this  city.  Mr. 
Noble  states  that  the  quality  of  sunlight 
here  is  the  best  he  has  found  anywhere, 
while  the  excellence  of  the  weather  causes 
little  loss  of  time  in  outdoor  work. 

Cleveland  Cullings 

Attractions  April  10-24. 
Stillman:    "The  Idol  Dancer." 
Euclid:    "Why  Change  Your  Wife?"  (third week). 

Standard:    "The  Brand  of  Lopez." 
Metropolitan   and   Strand:     "The  Inferior 

Sex." 

Orpheum:     "The  Valley  of  Tomorrow." 
Liberty:     "Fighting  Cressy." 
Grand:     "The  Capitol." 
Miles:    "The  Adventurer." 

Showmen  Will  Dine  and  Dance. 

THE  Motion  Picture  Exhibitors'  Association of  Cleveland  have  made  elaborate  pre- 
parations for  its  dinner  and  dance  to  be 

held  April  26,  and  indications  point  to  Its 
being  one  of  the  biggest  events  in  the  history 
of  Cleveland's  film  business.  The  program 
calls  for  dancing  to  start  in  the  Hotel  Win- 
ton  ball  room  at  10  p.  m.,  to  be  continued 
until  11  o'clock,  when  the  dinner  will  be  given in  the  Rainbow  Room  at  the  hotel.  The  big 
dining  room  revue,  which  is  now  playing  at 
that  hotel  will  be  given  as  an  extra  show  for 
this  event.  The  committee  In  charge  of  the 
affair  are  Meyer  Fine,  Samuel  Bradley,  Ernest 
Schwartz,  Max  Schrachtel  and  M.  B.  Horwltz, 
chairman. 

lAmg  Ron  at  Good  Price. 
All  records  for  business  in  any  motion  pic- ture theatre  in  Cleveland  were  broken  by 

Loew's  Euclid  on  the  opening  week  of  "Why 
Change  Your  Wife?"  This  picture  is  now 
In  its  third  week  and  the  management  an- 

ticipates that  it  will  be  continued  at  least  five 
weeks.  The  prices  charged  are  35  cents  af- ternoons and  55  cents  at  night. 
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Salt  Lake  Siftings 

AMOciated  Exhibitors  in  Salt  Lake. 
THE  Ackerman   &  Harris   Circuit,  which 

operates  a  chain  of  theatres,  including 
the  Casino  in  Salt  Lake  City,  has  com- 

pleted negotiations  for  the  Salt  Lake  City 
franchise   of    the   Associated    Exhibitors,  a 
Pathe  enterprise. 

Orphans  Se<?  "Brute  Brealier." 
More  than  100  orphans — the  inmates  of  the 

two  orphanages  of  Salt  Lake  City,  were 
guests  this  week  of  Manager  William  Cutts, 
of  the  Kinema  Theatre  for  a  special  matinee 
of  "The  Brute  Breaker."  Each  child  was given  a  box  of  candy.  A  special  juvenile 
film  was  added  to  the  program. 

The  Olawson  Brothers  Register. 
Elliott  Clawson,  formerly  of  Salt  Lake  and 

fc  brother  of  Kingsley  Clawson,  assistant 
manager  of  Lowe's  Casino,  has  signed  a  six 
months'  contract  with  Goldwyn  Pictures  Cor- poration as  a  scenario  writer.  Mr.  Clawson 
adapted  "The  Little  Shepherd  of  Kingdom Come"  to  films. 

Safety  First  Films  Shown. 
A  special  exhibition  of  the  safety  first 

films  of  the  Anaconda  Copper  Mining  Com- 
pany was  given  last  week  at  the  Strand 

Theatre.  The  films  were  shown  under  the 
auspices  of  the  Utah  Industrial  Commission 
<tnd  the  Utah  chapter  of  the  American  Mining 
Congress. 

Famous  Organist  Playing;  Films. 
Gordon  Bretland,  one  of  the  best  known 

theatre  organists  in  the  West  and  formerly 
connected  with  the  Tivoli  Opera  House,  San 
Francisco,  has  been  engaged  by  W.  H.  Swan- 
son  as  organist  at  the  American  Theatre  in 
Salt  Lake  City.  He  was  for  months  known 
as  San  Francisco's  favorite  organist. Presiding  at  the  console  of  the  American 
organ  he  has  at  his  disposal  one  of  the 
largest  and  most  complete  pipe  organs  and 
unit  orchestras  to  be  found  in  any  moving 
picture  theatre  in  America.  His  masterly 
performances  have  created  a  genuine  Im- 

pression in  Salt  Lake. 
In  addition  to  rendering  three  concerts  on 

the  great  organ  daily,  Mr.  Bretland  plays  in- 
terpretations for  the  pictures.  Possessed  of 

a  voice  of  exceptional  tone  quality,  he  adds 
greatly  to  the  performances  by  vocal  selec- 

tions several  times  a  week. 
"River's  End"  Does  Great  Business. 

Exhibition  of  Marshall  Neilan's  initial  In- 
dependent production,  "The  River's  End," last  week  broke  all  house  records  for  the 

American  Theatre.  It  has  the  distinction  of 
being  the  first  picture  which  has  ever  been 
booked  for  a  week's  run  at  the  American  and 
it  played  to  capacity  business  afternoon  and 
evening  for  each  of  the  seven  consecptive 
days. 

The  opening  day,  Sunday,  it  is  estimated 
that  in  the  neighborhood  of  2,00  patrons  were 
turned  away,  and  this  in  spite  of  rainy 
weather.  The  management  urged  patrons 
to  attend  matinees  to  relieve  the  evening 
crowds  during  the  entirety  of  the  week. 

The  exhibition  of  the  picture  was  widely 
advertised  and  the  management  used  a  slo- 

gan which  is  believed  to  be  entirely  new  and 
original.  Each  advertisement  bore  the  words 
at  the  bottom,  "You  will  be  glad  you  bought 
a  ticket."  And  the  patrons  praise  of  the production  signified  that  the  management 
was  not  mistaken.    They  were  glad. 

"The  River's  End"  was  followed  by  "The 
Sporting  Duchess,"  featuring  Alice  Joyce. This  also  did  a  record  business  and  the 
management  found  itself  Justified  in  a  slight 
increase  of  admission  prices  for  this  fea- 

ture." Alan  Dwan's  production,  "The  Luck 
of  the  Irish,"  plays  four  days  next  week. 

Film  Actress  Walliing  to  New  Yorli. 
Eve  Montaldo,  erstwhile  moving  picture 

actress,  reached  Salt  Lake  last  week  on  her 
hike  from  Hollywood  to  New  York,  which 
place  she  expects  to  reach  in  August.  While 
In  Salt  Lake  she  expects  to  diverge  from 
her  hobo  jaunt  for  a  time  by  staging  a  film 
drama  under  the  auspices  of  the  American 
Legion's  "Spring  Frolic  and  Mardi  Gras,"  to be  held  April  24  to  May  1. 

Whispering  Words  of  Cheer 
And  William  Farnum  is  listening  too  in 

Fox's  "The  Orphan." 

Hoosier  Happenings 

Indianapolis  Attractions  April  18-24. 
Circle:     "Don't  Ever  Marry." 
Mr.  Smith's:     "The  River's  End." 
Colonial:    "Fall  of  Babylon." 
Ohio:    "Mystery  of  Yellow  Room." 
Isis:    "The  Hick." 
Alhambra:     "Heart  Strings." 
Crystal:    "Captain  Swift." 
Regent:    "Desert  Gold." 

Asks  Receiver  for  Elkhart  Orphennij. 
CHARGING  that  the  Orpheum  Theatre 

Company,  operating  the  Orpheum  Thea- 
tre, Elkhart,  is  insolvent,  George  J.  Hoff- 

man, of  South  Bend,  has  brought  suit  against 
the  Orpheum  company,  C.  J.  AUardt  and  Ezra 
Rhodes,  for  judgment  of  $6,600  and  asks  that 
a  receiver  be  appointed  for  the  company. 
Rhodes  operates  the  Orpheum  and  Family 
theatres,  Elkhart,  and  the  La  Salle  and  Cas- tle theatres.   South  Bend. 
Hoffman  alleges  that  a  note  for  $5,000  was 

given  to  him  by  the  company  in  part  pay- 
ment for  the  construction  of  the  Orpheum 

Theatre  building.  This  note  was  renewed 
in  1916,  he  avers,  and  is  still  unpaid.  Other 
charges  brought  against  the  company  are 
that  bonds  amounting  to  $20,000  are  out- 

standing and  that  the  only  assets  are  the 
building  and  property  of  the  theatre  in  Elk- hart, valued  at  $15,000. 

Rembusch  Names   Publicity  Man. 
Robert  M.  Eichelsdorfer,  of  Shelbyvllle, 

Ind.,  formerly  engaged  in  newspaper  work 
in  Indianapolis  and  a  lieutenant  in  the  army 
during  the  war,  has  been  appointed  adver- 

tising and  publicity  director  for  the  Frank 
J.  Rembusch  Motion  Picture  Enterprises.  Mr. 
Rembusch  has  a  chain  of  theatres  in  Indiana 
and  his  move  in  employing  a  publicity  and 
advertising  director  is  in  keeping  with  the 
constant   growth    of   his  business. 

Advertising;   Films  Incorporated. 
Articles  of  incorporation  have  been  filed 

with  the  county  recorder  at  Lafayette,  Ind., 
by  the  National  Advertising  Film  Corpora- 

tion, a  newly  organized  concern  composed 
entirely  of  Lafayette  citizens.  The  company 
is  incorporated  for  $100,000  and  the  principal 
business  is  to  prepare  illustrative  advertis- 

ing for  motion  picture  theatres,  newspapers 
and  other  periodicals.  Headquarters  of  the 
company  will  be  maintained  at  Fort  Wayne. 

More  Theatres  in  Steel  Town. 
The  Gary  Amusement  Company,  which  will 

operate  a  motion  picture  theatre  at  Gary,  has 
filed  incorporation  papers  with  the  Secretary 
of  State  at  Indianapolis.  The  capital  stock 
is  $5,000  and  the  incorporators  are  Edwin 
Clifford,  John  P.  Barrett  and  Nelllo  Wyckoff. 

San  Francisco  Siftings 

Daylight  Saving  Killed. 

THE  Board  of  Supervisors  of  San  Fran- cisco has  put  an  end  to  the  agitation- 
for  a  daylight  savings  measure  by  re- 

fusing to  adopt  an  ordinance  along  this  line. At  a  recent  public  hearing  theatre  owners and  labor  interests  went  on  record  as  being opposed  to  the  change. 
Change  in  Licenses  Scheduled. 

An  increase  in  license  fees  is  facing  ex- hibitors and  film  exchange  men  of  San  Fran- 
cisco and  it  is  expected  that  the  new  rates will  go  into  effect  the  first  of  July.  It  is 

proposed  to  make  a  substantial  increase  in 
the  licenses  paid  by  exhibitors,  placing  this 
on  a  sliding  scale,  and  to  add  moving  pic- ture film  exchanges  to  the  list. 

George  Eastman  Pays  a  VLsit. 
George  Eastman,  president  of  the  East- 

man Kodak  Company,  was  a  recent  visitor 
at  San  Francisco  on  his  way  to  Japan,  where he  will  tour  that  country  with  a  party  of American  financiers.  The  purpose  of  the 
trip  is  to  investigate  trade  conditions. 

Producers  Work  in  San  Francisco. 
George  Melford,  director  for  the  Famous 

Players-Lasky  Corp.,  was  in  San  Francisco recently  with  a  company  of  forty-five  headed by  Mabel  Julienne  Scott,  making  scenes  for 
"The  Savage,"  a  Sir  Gilbert  Parker  story. An  advance  guard  of  a  Metro  company has  arrived  here  from  Los  Angeles  to  secure water  front  scenes,  including  J.  P.  Whalen, 
Guy  L.  Pulley,  Myron  G  .Browne  and  E.  J. Shulter. 

Frolic  Improves  Orchestra. 
Ben  Goodman,  manager  of  the  Frolic 

Theatre,  San  Francisco,  recently  enlarged 
the  orchestra  and  made  arrangements 
whereby  it  would  play  at  matinee  perform- 

ances, as  well  as  in  the  evening.  He  has 
now  secured  the  services  of  Conductor 
Michael  Franccardio. 

Widely  Known  Exhibitor  Dies. 
Joseph  B.  Sawyer,  of  Placerville,  Cal.,  bet- 

ter known  by  his  name  of  Travelle,  passed 
away  at  his  home  there  recently  following 
an  extended  illness.  Mr.  Travelle  was  widely 
known  in  the  moving  picture  business,  hav- 

ing been  connected  with  the  industry  al- 
most since  its  inception.  After  serving  as 

manager  for  Sellg's  Polyscopic  Theatre,  Chi- cago, he  came  to  San  Francisco,  his  native 
city,  and  engaged  in  business.  Later  he  re- 

moved to  Placerville  and  opened  the  Elite 
Theatre,  afterwards  taking  over  Sigwort's Opera  House  there,  which  he  renamed  the 
Elite.  He  is  survived  by  his  widow,  a 
daughter  and  a  stepson. 

House  Planned  for  Madera. 
A.  C.  H.  Chamberlin,  who  has  been  en- 

gaged in  business  as  an  exhibitor  at  Madera, 
Cal.,  for  many  years,  has  announced  his  in- 

tention of  erecting  a  new  theatre  at  an  esti- 
mated cost  of  $100,000.  The  new  house  will 

have  a  seating  capacity  of  1,200. 
Lorin  Theatre  to  Be  Enlarged. 

The  Lorin  Theatre,  Berkeley,  Cal.,  con- 
ducted by  the  Beach-Krahn  Amusement  Co., 

is  to  be  enlarged  at  an  estimated  cost  of 
$50,000.  The  capacity  of  this  house  was  In- 

creased two  or  three  years  ago,  but  it  has 
again  proved  to  be  too  small. 

Thousands  View  Propaganda  Pictures. 
Director  Leon  J.  Richardson,  of  the  Uni- 

versity of  California  Extension  Division,  an- 
nounces that  during  the  month  of  March 

37,642  persons  viewed  the  moving  pictures  • 
sent  out  by  the  film  section.  This  is  more  . 
than  double  the  record  of  the  correspond- 

ing month  last  year. 
News  Briefs. 

The  Grogg  Amusement  Company  is  erect- 
ing a  fine  theatre  at  Bakersfield,  Cal.,  to  be 

known  as  the  California.  Special  attention 
is  being  paid  to  the  ventilating  system  that  , 
is  being  installed  to  make  the  house  cool 
during  the  summer  months. 

C.  A.  Roscoe,  of  San  Bruno,  Cal.,  haa 
opened  a  small  theatre  at  Campbell. 

E.  Lion  has  purchased  the  Interests  of  his 
partner,  J.  J.  Lawrence,  In  the  Rex  Theatre, 
Santa  Clara,  Cal.,  and  is  now  the  sole  owner. 
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Philadelphia  Pointers 

Invites  Everybody  and  Their  Motor. 
A DANCE  to  which  all  those  identified  in the    motion   picture    industry   who  own 

automobiles  will  be  invited,  will  be  held 
at  Lianghorn,  Pa.,  on  Wednesday  night.  Ar- 

rangements have  been  completed  under  the 
direction  of  Alice,  of  Lewis  M.  Swaab. 

News  in  Brief  Paragrraplis. 
A  new  motion  picture  theatre  to  be  known 

a9  the  Penn  Treaty,  will  shortly  be  erected 
In  Kensington,  by  the  Nixon-Nirdlinger  In- terests. 
The  Stanley  Theatre  will  celebrate  its 

sixth  anniversary  during  the  week  of  April 
19. 

Marcus  Benn,  of  the  Benn  Theatre,  is  con- 
templating the  erection  of  a  new  theatre  in 

the  near  future  in  West  Philadelphia. 
"Stuffed  Zoo"  as  Side  Line. 

Bob  Lynch,  manager  of  the  Metro,  has 
quite  a  large  menagerie  of  stuffed  animals 
of  the  jungle  always  on  hand  which  he  is 
renting  out  at  reasonable  rates. 

Theatre  Notes. 
The  new  Capitol  Theatre  in  Wilkesbarre 

now  under  construction  is  reported  to  be 
rapidlv   nearing  completion. 

The"  Strand  Theatre  in  Scranton  is  about to  be  equipped  with  new  electric  signs. 

Pittsburgh  Paragraphs 

Attractions  April  19-24. 

Olympic  and  Liberty;  "The  Rivers  End." Grand:  "Alarm  Clock  Andy." 
Loew's  Lyceum:  "The  Woman  in  the  Suit- 

case." Cameraphone:    "The    Little    Shepherd  of 
Kingdom  Come." Minerva:  "Trilby." 
Columbia:  "The  Little  Shepherd  of  King- 

dom Come." 
Blackstone:  "Partners  of  the  Night." 

Will    Build    Largest  Theatre. 
ATE    FRIEDBERG,    of   the  Associated 

N Theatres,  announces  the  purchase  of  a 
plot  of  ground  60x240  feet  on  Federal 

street,  North  Side,  near  the  Carnegie  Li- brary, on  which  his  company  will  erect  the 
largest  picture  theatre  in  Pittsburgh.  The 
plot  is  built  up  with  a  two-story  building,  in 
which  there  are  seventeen  tenants.  This 
building  will  be  remodeled  into  an  up-to-date picture  theatre. 

Belle  Vernon  to  Have  New  Honse. 
Thomas  Bello  states  that  he  is  going  to 

erect  a  new  theatre  in  Belle  Vernon,  Pa. 
The  ground  has  already  been  purchased  and 
work  will  begin  at  once.  The  cost  will  be 
between  $40,000  and  $45,000,  and  the  build- 

ing will  be  ready  for  the  public  on  or  before 
August  1.  Bello  has  been  operating  the 
Bijou  for  the  last  ten  years  and  has  con- 

tracted a  large  folowing  in  that  time. 
Sells  New  Honse  Before  Opening. 

Samuel  Pollack,  contractor  and  architect 
of  the  new  Strand  Theatre  being  erected  at 
McKees  Rocks,  Pa.,  has  sold  the  house  to 
Max  Engleberg,  brother  of  Ben  Engleberg, 
of  the  Elmore  Theatre,  Pittsburgh.  The 
opening  is  slated  for  May  15.  The  Hollis, 
Smith,  Morton  Co.  will  furnish  the  equip- 
ment. 

Ne»T   ParkerBburg  Theatre  Open. 
The  new  Lincoln  Theatre,  Parkersburg,  W. 

Va.,  owned  by  the  Smoot  Amusement  Com- 
pany, owners  also  of  the  Camden  Theatre  in the  same  town,  was  opened  April  12.  Among 

the  Pittsburgh  film  men  who  attended  the 
opening  were  Carlos  Moore  and  Joseph  S. 
gkirooll.  Mrs.  Moore  was  also  present. 

B.  &  C.  Erie  House  "A  Dandy." 
Jerome  Casper  has  returned  from  Erie, 

where  he  superintended  the  redecorating  of 
the  Strand  Theatre  there,  which  has  recently 
been  taken  over  by  the  Rowland  &  Clark 
Interests.  Cass  says  it's  the  prettiest  house In  the  R  &  C  chain. 

David  Adler  Back  to  Pittsburgh. 
It  is  entirely  likely  that  Dave  Adler,  a 

prominent  exhibitor  of  Cleveland,  will  sell 

his  interests  there  and  return  to  Pittsburgh 
and  affiiate  himself  with  the  Associated  The- 

atres, of  which  Nate  Friedberg  is  the  direct- 
ing head.  Friedberg  and  Adler  were  former- 

ly in  business  together,  conducting  houses  in 
Pittsburgh  and  Cleveland,  but  two  years  ago 
they  separated,  Nate  taking  the  Pittsburgh 
interests  and  Adler  assuming  full  ownership 
of  the  theatres  in  the  Forest  City. 

Cincinnati  Chatter 

Attractions   April  19-S4. 
Strand:  "Sinners." 
Walnut:  "On  with  the  Dance." 
Boulevard:  "The  Sporting  Duchess." 
Gifts:  "Little  Shepherd  of  Kingdom  Come." 
Orpheum:  "Two  Weeks." 
Palace:  "A  Woman  Who  Understood." 
Projeetionists  Demand  Wage  Increase. 

MOTION  picture  operators  in  Cincinnati and  vicinity  have  submitted  demands 
to  the  various  managers  for  a  20  per 

cent,  increase  in  wages,  effective  May  1. 
Standard    Books   "Lost  City." Phil  Charnas,  of  the  Standard  Film  Service 

Company's  office  road  staff,  was  a  visitor  in Cleveland  last  week,  reporting     number  of 
Southern  Ohio  bookings  of  "The  Lost  City," 
Standard's  wild  animal  serial. 

Goldvryn  Exchange  Moinng. 
Resident  Manager  Oscar  Bower  of  the 

Goldwyn  office  is  preparing  to  move  into 
the  new  headquarters  in  the  Film  Building, 
Piano  street  and  Broadway.  Mr.  Bower  says 
the  transfer  will  be  made  in  such  a  manner 
as  not  to  interfere  with  business. 

Important  Move  by  Independents. 
Harry  L.  Charnes,  general  manager  of  the 

Standard  Film  Service  Company,  has  just 
returned  from  New  York  City,  where  he  at- 

tended sessions  of  the  newly  organized  Fed- 
erated Film  Exchanges  of  America.  Mr. 

Charnes  said  some  important  announcement 
will  be  made  shortly  as  to  the  product  to  be 
released  by  the  Federated. 

Made  Exchange  Club  President. 
I.  W.  McMahan,  president  of  the  McMahan 

&  Jackson  Film  Exchange,  has  been  chosen 
chairman  of  the  State  Executive  Committee 
of  the  Exchange  Clubs  of  Ohio. 

Piqua   Officials  Fight  Screen. 
The  town  of  Piqua,  Ohio,  is  suffering  from 

an  acute  attack  of  anti-movies.  Recently 
Harry  Kress,  an  exhibitor,  was  arrested  for 
keeping  his  theatre  open  on  Sunday.  He 
lost  and  appealed  to  a  higher  court.  Now 
the  mayor,  J.  H.  Smith,  has  ordered  that 
every  picture  to  be  shown  in  the  town  shall 
be  first  passed  by  a  local  board  of  censors. 
Their  duty  is  to  cut  out  all  scenes  of  crime, 
because  when  two  boys  were  arrested  for  a 
series  of  thefts,  they  said  they  were  led 
into  committing  these  acts  by  seeing  pic- 

tures of  crimes  in  moving  picture  shows. 

Robert  C.  Bruce  at  the  Helm. 
Producer  of  scenics  for  the  Educational 

Film  Corporation. 

Buffalo  Bulletins 

Attractions  April  19-24. 
Empire:  "The  Shepherd  of  the  Hills." 
Family:  "Eyes  of  Youth." 
Lyric:  "The  Tattlers." 

Consistory  Plans  Shows. 

BUFFALO  CONSISTORY,  Ancient  Accepted Scottish  Rite  of  Free  Masons,  is  planning 
to  install  a  projection  machine  in  a  bigf 

tent  on  the  extensive  lawn  on  Delaware  ave- 
nue, in  which  motion  picture  shows  will  be 

given  during  the  summer  months,  with  Elmer 
C.  Winegar,  manager  of  the  Central  Park  and 
Premier  theatres,  in  charge.  Elmer  is  a  mem- 

ber of  the  consistory.  The  stunt  should  prove 
a  popular  one  "with  members  and  visitors. 

Spang  Making  Pictures. 
Harry  J.  Spang,  former  camera  reporter 

for  the  News-Strand  Local  Events,  Is  now 
engaged  in  business  for  himself.  "Motion Pictures  Made  to  Order"  is  the  banner  now carried  by  Harry.  He  is  kept  busy  makingr 
films  of  local  industrial  plants  and  their  va- rious operations. 

Smith  Buys  Crescent. 
Phil  Smith,  of  Buck  &  Smith,  Syracuse, 

has  taken  over  the  Crescent  Theatre  In  the 
Salt  City.  He  will  operate  the  theatre  as  a 
second  run  motion  picture  house. 

Star  Theatre  Reorganization. 
A.  A.  Fennyvessy,  organizer  of  the  present Star  Theatre  Company  and  big  theatre  owner of  Rochester,  was  in  Buffalo  the  week  of 

April  12  trying  to  iron  out  matters  at  the Star  Theatre,  rumors  of  the  close  of  which were  current  in  the  city.  It  is  reported  that 
an  attempt  is  being  made  to  reorganize  the 
house.  AI  Sherry,  manager  of  the  Star,  re- signed Saturday  evening,  April  17. 

Empire  Theatre  Success. 
The  Empire  Theatre,  formerly  the  Garden 

burlesque  house,  seems  to  be  going  over 
O.  Keh.  Week  runs  accompanied  by  big  ad- 

vertising campaign  is  the  policy  and  excel- 
lent audiences  are  usually  in  attendance. 

"The  Shepherd  of  the  Hills"  was  the  feature 
for  the  week  of  April  18  and  large  ads  were 
used  in  the  local  newspapers  for  a  week  In 
advance  and  during  the  run  of  the  picture. 

Dismisses    Vohwinkle  Complaint. 
Mayor  George  S.  Buck  has  dismissed  the 

complaint  made  against  Bernard  'Vohwinkle, owner  of  a  motion  picture  theatre  at  1604 
Genesee  street.  It  was  alleged  that  he  had 
been  operating  a  projection  machine  without 
a  license.  'Vohwinkle  claimed  that  he  only operated  the  machine  during  a  period  when 
his  regular  operator  was  111.  He  had  for- 

merly held  a  license,  he  said,  but  had  failed 
to  renew  it. 

Celoron   Auditorium  Burned. 
The  Auditorium  at  Celoron,  near  James- 

town, owned  by  the  Celoron  Amusement 
Company,  was  burned  Monday  evening,  April 
12.  The  total  loss  is  estimated  at  $40,000  to 
S.iO.OOO,  which  is  partly  covered  by  Insurance. 
The  building  was  totally  destroyed,  as  was the  contents. 

Flirt  Picks  Up  Wrong  Woman. 
August  Wehlen,  220  North  Division  street, 

entered  the  Happy  Hour  Theatre,  on  Main 
street,  near  Genesee.  Next  to  him  sat  a 
woman.  He  began  to  flirt  with  her.  It  Is 
alleged.  The  woman  proved  to  be  Mrs.  Lil- 

lian Morrison,  a  policewoman.  "Six  months 
in  the  pen,"  said  City  Judge  Woltz  when 
Wehlen  was  arraigned  before  him  on  a  dis- 

orderly conduct  charge.  A  number  of  com- plaints have  been  received  by  the  police  of 
women  and  children  being  annoyed  in  pic- 

ture houses.  A  few  more  sentences  like  the 
above  and  the  annoyance  will  undoubtedly cease. 

Buy   Canandalgua  Theatre. 
George  B.  Bachmafi,  of  Seneca  Falls,  and 

John  Acker,  of  Auburn,  have  taken  over  the 
Fisher  Theatre  at  Canandalgua  and  have  re- 

named it  the  Temple.  The  lease  was  pur- chased from  F.  C.  Fisher. 



May  1,  1920 THE   MOVING   PICTURE  WORLD 687 

iiiiMimnniiiiinnmmiiriMiiiiiiriUiriMiiimiiiiniiiiiiiMtnMiiMiMiriuiiitiniiiiiiiMlttiiiiiiriiutinininiiiHrtiiiiriiMiiiiiiiiriiririiMin 

Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 

Series  Cards  jor  Free  Admissions 

Are  Material  Aids  to  Good  Business 
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SOMEONE  down  in  the  Pittsburgh  dis- trict has  started  a  new  free  admission 
series  card  for  the  launching  of  the 

new  Elmo  Lincoln  serial  and  now  the  en- 
tire section  is  working  the  stunt.  The  cards 

are  self  explanatory  as  to  their  text,  and 
the  manner  of  getting  them  into  circula- 

tion can  be  worked  to  suit  the  management. 
They  can  be  given  wide  distribution  on 

the  street  to  everyone,  or  they  can  be  dis- 
tributed through  the  house  on  the  days  the 

serial  just  closing  is  being  shown,  or  they 
can  be  handed  out  every  serial  day  during 
the  week.  The  can  be  given  out  one  a  week 
for  four  weeks,  in  regular  order  for  four 
days,  or  can  be  given  in  assorted  lots. 

Jumble  Them  Up. 
This  last  is  perhaps  the  best  way,  and 

this  scheme  started  years  ago  in  Chambers- 
burg,  not  far  from  Pittsburgh.  Under  the 
original  scheme  on  certain  days  the  Star 
theatre  issued  double  tickets.  One  portion 
gained  admission  and  the  other  contained 
one  of  the  four  letters  of  the  house  name. 
On  dull  days  free  admission  was  given  any- 

one who  could  present  the  complete  set 
spelling  the  name.  As  many  persons  ob- tained two  tickets  of  one  letter  and  lacked 
some  other  essential  the  trading  was  brisk 
and  it  reached  the  point  where  at  least 
one  enterprising  cigar  store  set  up  a  clear- 

ing house  for  the  tickets.  It  would  take 
tickets  of  one  letter  and  replace  them  with 
the  letters  desired  and  it  won  no  little 
trade  for  its  cigars  through  this  accom- 
modation. 

All  letters  were  distributed  in  equal  num- 
bers, so  there  was  no  scarce  letter,  as  is 

the  case  when  the  number  of  free  distribu- 
tion is  limited  by  the  number  of  tickets 

of  a  certain  letter  issued. 
Makes  Talk  and  Business. 

Under  the  simpler  scheme,  the  distribu- 
tion is  so  simple  that  it  is  practically  as- 

sured that  everyone  will  have  the  set,  but 
the  trading  element  makes  a  good  selling 
stunt  if  the  idea  lasts  long  enough. 

In  the  present  instance  the  idea  is  to  give 
a  value  to  a  free  ticket  to  a  serial  that  the 
recipient  may  become  interested  in  the 
fourteen  episodes  to  follow.  For  this  rea- 

son it  is  better  to  make  the  distribution  so 
simple  that  anyone  can  collect  the  neces- 

sary four  slips.  No  matter  how  it  is  done, 
the  distribution  of  free  tickets  too  lavishly 
is  viewed  with  suspicion.  To  make  the  col- 

lection of  four  cards  an  essential  to  the  free 
ticket  gives  to  the  courtesy  a  value  out  of 
proportion  to  the  value  of  the  ticket,  but 
if  the  accumulation  of  these  cards  is  made 
too  difficult,  the  object  aimed  at  may  be 
defeated. 

And  It  Sinks  In. 
The  first  three  cards  must  be  carried  for 

at  least  several  days,  and  this  drives  home 
the  interest.  It  is  pretty  safe  to  say  that 
no  one  who  saves  the  first  two  cards  is  go- 

ing to  be  able  to  forget  "Elmo  the  Fear- 
less." And  it  will  not  be  the  children  alone 

who  will  save  these.  The  bump  of  curios- 
ity does  not  disappear  with  advancing  years 

and  no  one  who  gets  one  of  the  cards  will 
be  content  until  the  mystery  is  solved. 
The  idea  is  not  wholly  new,  but  the  ad- 

aptation to  serials  is,  but  this  is  only  a 
single  angle.  It  can  also  be  used  to  build 
up  matinee  business,  to  get  over  some  spe- 

cial play  and,  by  limiting  one  of  the  cards 
of  the  set,  it  can  get  a  large  amount  of  at- 

tention without  seriously  taxing  the  seating 
capacity.  With  one  or  two  thousand  cards 
of  each  of  three  of  the  series  and  perhaps 
a  hundred  "M"  cards,  the  free  admission can  be  limited  to  the  hundred  or  any  other 
regulation  made. 

Other  Uses. 

There  was  a  time  when  these  free  admis- 
sion cards  in  various  forms  were  widely 

used,  but  they  seem  to  have  been  forgot- ten of  late.  Included  in  the  lot  was  the 
card  issued  to  evening  patrons  good  for  a 
matinee  admission  if  presented  before  a 
certain  early  hour  the  following  afternoon, 
the  noon  hour  card  good  for  a  return  in  the 
evening  if  the  shortness  of  the  nooning  did 
not  permit  the  entire  program  to  be  seen, 
the  "ten  cards  good  for  one  free  admis- 

sion Friday"  idea  and  a  score  of  other forms. 
All  of  these  were  good  business  builders 

in  the  past.  There  is  no  reason  why  they 
cannot  do  as  well  now.  This  E-L-M-0  set 
is  going  strong  in  and  around  Pittsburgh. 
Try  these  and  perhaps  you  will  find  a  use 
for  some  of  the  others. 

There  follows  a  list  of  twelve  names.  Mr. 
Hackworth  does  not  name  his  ticket  seller 
as  a  counter  attraction  for  the  other  young 
men  about  town,  but  this  is  the  one  bet 
he  overlooks. 
The  full  layout  gives  the  opening  an- 

nouncement at  the  top  with   a  bank  of 

AT  VA5  P.  M.  ON  MONDAY,  APRIL  5th 
The  Doors  of 

THE  GRAND  THEATRE 

On  "Main"  Street,  Opposite  McGee  Hotel 

Played  Up  His  Ushers  as 

an  Opening  Day  Attraction 

O 
PENING  the  new  Grand  Theatre, 
Huntsville,  Ala.,  Mr.  Hackworth,  the 
manager,  gives  almost  as  much  dis- 

play to  the  list  of  ushers  engaged  for  the 
opening  day  as  he  gives  the  initial  attrac- 

tion. The  space  to  the  left  of  the  main 
cut  announces  that  "To  insure  our  patrons of  procuring  the  best  seats,  the  following 
young  men  about  town  are  engaged  as 
ushers    for    the    opening  performances." mil  iiiiiHiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiH  iiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiii 

Mr.  Hackworth's  Full-Page  Opener. 

twelve  point  bold,  upper  and  lower.  The 
center  cut  also  announces  the  showing  of 
"The  River's  End"  for  the  first  and  second 
days.  To  the  right  Constance  Talmadge 
is  announced  for  Wednesday  and  Thurs- 

day, with  "Soldiers  of  Fortune"  below  for Friday  and  Saturday.  To  the  left  of  this 
is  the  list  of  stars  who  will  appear  at  the 
house  in  a  triple  column  of  forty-four 
names.  It  is  an  ingenious  utilization  of 
the  space  and  better  than  the  devotion  of 
the  entire  space  to  the  opening. 
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What  Have  YOU  Been  Doing  Lately? 

"E' Stand?  roQ- 

Who  I?  He? 

e: 
You  WILL  ?EE  HIM  AT 
AUDITODIUM 

Thupcday  App.Stu. 
?ave  tui9and9ccuim 

PDEE 

"L"l9  THE9ECOND 

Letter 

DidYou  KEEPt"? L 
If  NOT  YOU  ADE  OUT 
OELUCK.IrYOUffANT 
TO  9EE  HIM  PDEE 

AUDITODIUM 
THUDrDAX4PD.6TH. 

"M"l?  TWE  Next  TO 

THE  LA9T  LeHED 
ARE>bu  Going? 

M 

Watch  fop  "O"! 

I'LL  9AY  TO- 
iTir  THE  LAST  LETTER 

AUDITORIUM 
TNUD9D4Y,APR.dTU. 

"0"lS~  THE  rouQTU 

AND  Last  Letter 
E-L-M-O 

o 
PDE9ENT  TWE  FOUD 
CAPD9  9DCLUNG 

"ELMO"aND9EE 

MIM  fDEC  IN  THE 
TlDCT  ETDIfODE "ELMO  THEfEADLECr 

AUDITODIUM 

THUR9DAY.APf25rH. 
Four  of  a  Kind  Beats  What? 

In  this  instance  It  beat  tne  box  office  record  on  serials  for  the  Auditorium,  Burgettstown, 
Pa.,  where  the  set  was  used  to  launch  the  first  episode  of  "Elmo  the  Mighty." Now  the  cards  are  being  used  all  over  Western  Pennsylvania. 
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Hula  Dancers  Follow  Kentucky  Jazz  Bands 
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Used  Troupe  of  Hawaiian  Dancers  to 

Get  Atmosphere  for  Big  Griffith  Play 

H AVING  flooded  the  country  with  jazz 

bands  to  boom  "In  Old  Kentucky,"  it 
is  probable  that  the  Griffith  First  Na- 
tional attraction,  "The  Idol  Dancer."  will 

now  give  work  to  a  horde  of  more  or  less 
genuine  Hawaiian  troupes.  The  ice  was 
broken  by  Ned  Finlay,  of  the  Broadway. 

Richmond',  who  engaged  a  troupe  of 
Hawaiian s  for  the  run  of  "The  Idol  Dancer' at  his  house,  and  played  the  dance  across 
the  boards. 
He  went  a  little  further  than  this  and 

made  the  engagement  the  basis  for  an  'in 
person"  announcement,  though  he  did  not 
definitely  announce  the  personal  appear- 

ance of  Miss  Seymour,  the  banner  reading 
"Here  in  Person.  The  Idol  Dancer. 
Vierra's  Hawaiians."  It  probably  would 
have  been  better  to  have  dropped  the  "Here 
in  person"  to  boom  the  Hawaiians  for  what they  were. 

Played  Up  the  Dancing. 
In  the  newspaper  work  the  emphasis  was 

all  laid  upon  the  dancing,  using  the  slo- 
gan, "Oh,  how  she  can  dance  I"  from  the press  book,  in  every  display.  In  the  early 

announcements  the  Hawaiians  were  merely 
announced  in  a  line,  a  time  table  being 
added  just  before  the  opening.  For  the  rest 
the  advertising  ran  for  Miss  Seymour  and 
her  accomplishments,  and  to  give  added 
value  to  this  phase  large  type  was  given 
to  the  statement  that  no  one  would  bo 
seated  during  the  dancing  scenes. 

In  the  lobby  the  chief  decoration  was  a 
pair  of  cutouts  of  the  dancer,  and  this 
wa^  backed  up  by  lithographs  showing  the 
dance.  The  two  cutouts  towered  above  the 
rest,  however,  and  dominated  the  space. 
The  greater  reliance  was  placed  upon  the 
newspaper  work,  ind  this  was  heavy 
throughout  the  week. 

Worked  Inside. 
The  Hawaiians  were  not  used  for  a  bally- 

hoo as  the  cut  would  suggest.    They  were 
merely  posed  for  this  picture  for  the  press 
work,  but  their  periorniances  were  all  in- 

side. The  hula  dancer's  grass  skirt  looked 
enough  like  Miss  Seymour's  grass  skirt  to 
get  by,  and  most  of  the  crowd  were  too 
busy  to  institute  facial  comparisons,  so 
the  "in  person"  stuff  was  not  harmful. The  troupe  made  four  appearances  daily, 
skipping  the  six  o'clock  showing,  but though  this  fact  was  well  advertised,  it 
seemed  to  have  little  effect  upon  the  at- 

tendance. People  who  could  not  get  in  at 
the  dance  showings  were  content  to  come 
in  for  the  celluloid  wriggles,  and  the  bridge 
over  business  was  almost  as  good  as  the 
matinee  and  night  shows.  This  might  ar- 

gue that  the  troupe  was  without  value, 
since  the  house  was  filled  without  them, 
but  the  fact  remains  that  the  swing  per- 

formance ran  on  the  general  interest 
aroused  by  their  appearance. 

Booited  Prices. 

A  thirty-cent  top  was  used  for  matinees, 
with  fifty  cents  in  the  evening,  but  the 
slight  increase  iii  prices  did  not  affect  the 
business.  Lines  formed  before  each  show- 

ing and  the  cameraman  was  kept  busy 
shooting  the  crowds,  for  it  was  the  same 
story  at  each  performance.  The  line  ran 
down  the  block  and  around  the  corner  and 
there  was  no  row  over  the  refusal  of  the 
management  to  seat  incoming  patrons  dur- 

ing the  dance  scenes  because  the  seats 
were  filled  and  the  standing  room  all  taken 
up  long  before  the  picture  had  run  that 
far.  The  line  was  purely  ornamental,  save 
that  if  helped  to  give  emphasis  to  the 
dance  angle. 

Liberal  use  of  the  press  book  copy  was 
made  throughout  the  week,  for  it  could  not 
well  be  bettered. 

//'  your  local  pafer  will  tiot  giz  e  yon  «• 
for  l>holofliiy  items,  use  ti'rt  of  your  disf>U:\ 
for  that  purpose.  "Clip  and  Paste"  in  Mo-^in:^ 
Picture  World  supplies  "shorts"  rcady-to-use. 
t  hey  -will  make  your  adt'ertising  more  attrac- tive. 

Another  Good  Idea  for 
Cartoon  Comedy  Adft 

USING  the  regular  cartoon  strips  to advertise  cartoon  comedies  is  a  new 
idea  put  forward  by  the  Campbell 

Theatre,  Hazletou,  Pa.  The  house  is  using 
the  "Bringing  Up  Father"  series,  and  the Standard-Sentinel  takes  the  strip  service, 
with  the  result  that  the  house  borrowed 
from  the  newspaper  a  sufficient  number 
of  cuts  to  frame  an  attractive  display 
page,  making  the  cartoon  announcement 
the  chief  feature  of  the  space.  Nothing 
can  more  definitely  establish  the  cartoon 
connection  than  the  use  of  the  cartoons 
themselves,  and  this  page  is  unusually 
good.  Once  they  are  used  as  a  strip,  the 
cuts  are  good  only  for  old  metal,  and  the 
paper  will  be  glad  to  loan  them  for  use  in 
a  page  or  half  page. 

<  \       iJiggs  In  Socletv 

,  "Bringing  Up  Father" 

The~campbell 
Easter  Monday  &  Tuesday 

YouH  Hmmr  TU*  Who**  Town  Laugh 
Pmrahmount-ArtcrttA  Off«n 
Wallace  Reid 

"Hawthorne  of  the  U.  S.  A.' I  Bp* 

An  AttractiTe  Use  of  Cartoon  Frame. 

No  etiort  is  made  to  show  complete 
strips.  It  is  better  to  take  an  assortment 
iliaii  to  use  the  consecutive  strips,  for  the 
ic.ison  that  if  the  complete  showing  is 
made  there  is  danger-  that  the  reader  will t>econie  more  interested  in  the  cartoon 
tlian  the  advertising  story.  Where  the 
.-ketches  merely  give  the  general  sugges- 

tion of  the  cartoons  the  effect  is  better. 
Now  that  the  idea  has  been  sprung  it 

will  probably  be  widely  adopted,  but  it 
took  the  Campbell  to  think  it  up. 

"Oh,  HOW  She  Can  Dance."  Said  Ralph  Ruffner. 
In  the  First  National  press  sheet  for  "The  Idol  Dancer,"  and  the  crowds  at  the Broadway,  Richmond,  agreed  that  he  was  risht.    She  not  only  oould.  but  she  did. 

[looking  Goldwyn  Pictures 
to  Church  Fairs  a  Help 

LATELY  the  Goldwyn  Philadelphia  ex- change got  valuable  publicity  through 
^  hooking  in  with  church  fairs.  The 

most  profitable  booth  at  the  fair  of  the 
X.irbeth  Women's  Community  Club  was that  at  which  signed  photographs  of  the 
r.oKlwyn  players  were  offered  for  sale,  and 
.It  a  Sunday  School  event  at  Bethany  Tem- 

ple. John  Wanamaker's  church,  one  of  the chief  entertainments  was  a  guessing  con- 
test in  which  the  class  was  asked  to  iden- 
tify the  Goldwyn  star  and  stock  players. 

In  both  instances  the  interest  in  the 
players  extended  to  the  coming  of  those 
stars  in  plays  to  the  nearby  theatres,  and 
the  Goldwyn  representatives  were  there 
with  inside  information  for  all  who  asked. 
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Give  Miss  Swanson  Curtains  to  Cling  To  "  .wMmmmMHmiifiniiilWiiiHtiiiMiiMtwriuiinni  w  him  Mii.iim.iiinmiHumHitii  .imniimmim  i  iiii.nr  ..^ 

Scrapping  Back  Made  Opposition  Pull 

Out  Competing  Title  Second  Day  of  Run 

MAKING  the  opposition  pull  its  show 
after  the  second  day  was  the  achieve- 

ment of  B.  I.  Van  Dyke,  of  the  Royal, 
Des  Moines,  when  had  Louise  Claum  in 
"Sex"  recently.  He  and  C.  D.  Hill,  manager of  the  Hodkinson  Des  Moines  office,  put 
their  heads  together  to  put  "Sex"  over  as 
big  as  they  recently  worked  "Desert  Gold." 
They  started  off  with  a  half  page  sp'.ash 

worked  from  a  mo^e  local  a".gle  than  the 
press  book  stuff,  and  the  big  point  was  that 
this  production  was  neither  kith  nor  kin 
to  "The  Inferior  Sex"  which  the  opposi- tion had  booked  in. 

Capitalizing  Opposition. 
Somehow  the  management  had  gotten 

hold  of  the  fact  that  the  similar  title  had 
been  booked  for  the  other  house  and  rhey 
made  this  title  the  big  objective  in  their 
advertising.  By  making  it  appear  that  the 
other  title  was  an  effort  to  ride  on  the 
merits  of  "Sex"  they  made  opposition  the 
talking  point  of  the  advertisement  and  suc- 

cessful so  well  that  the  other  hous<*  pulled 
its  show  on  Tuesday  and  substituted  Violet 
Heming  in  "The  Cost." The  attempt  to  run  up  on  the  title  was 
turned  to  an  advantage  for  the  moral  effect 
of  the  suggestion  was  strong  and  af'er 
that  it  would  not  have  been  possible  to 
keep  the  public  out  with  a  club. 

A  Unique  Ballyhoo. 
But  no  clubs  were  used  in  an  eflfOrt  to 

keep  the  public  out.  Instead  every  effort 
was  made  to  get  them  in,  and  to  entertain 
the  waiting  line  it  was  announced  that  a 
musical  act  had  been  engaged  to  give  a 
free  concert  in  the  lobby. for  twenty  min- 

utes before  each  showing.  An  accordion 
and  banjo  team  was  engaged  and  they  not 
only  served  as  a  ballyhoo,  but  they  kept 
the  waiting  crowds  quiet  while  the  pre- 

vious house  was  disposed  of. 
The  Royal  lobby  is  small,  which  prevents 

elaborate  lobby  shows,  but  painted  signs 
were  employed  to  replace  set  effects,  the 
best  one  reading: 
No  man  ever  lived  who  did  not  like  to 
be  babied. 

Tie  a  pink  ribbon  in  your  nightie  and 
he  will  sit  up  and  take  notice. 

Similar  signs  were  run  out  around  the 
corners  of  the  lobby  to  draw  the  atten- 

tion of  the  reader  inside,  and  did  much  to 
gain  interest  for  the  picture. 

Sigrn*  Won  Out. 
These  signs  did  a  lot  of  the  selling.  They 

were  short  and  pithy,  and  they  were  read- 
able. They  got  away  from  the  usual  one 

sheet  appeal  and  by  giving  something  new 
got  the  prospect  from  a  fresh  angle  of  ap- 
peal. No  matter  how  good  lithographs  may  be, 
if  they  are  not  unlike  the  litfiographs  of 
the  week  before,  they  lack  the  novelty  of 
something  different.  Mr.  Van  Dyke  knew 
this  and  he  spread  himself  on  the  announce- 

ments— and  brought  in  the  coin. 

Make  Appeal  to  Campers 
with  This  Fire  Warning 

ABOUT  the  time  the  sap  begins  to  run a  lot  of  people  start  to  think  about 
camping  a"nd  the  woods.  Now  is  a good  time  to  pick  up  a  single  scene  from 

"The  River's  End"  for  a  bit  of  special  press work.  In  one  of  the  scenes  Conniston, 
breaking  camp,  carefully  pours  water  upon 
the  camp  fire  to  make  certain  that  it  is 

extinct.  It  is  a  little  touch  of  naturalness 
put  in  by  a  director  who  knows  the  woods, 
but  it  has  brought  out  a  letter  of  approval 
from  C.  H.  Morse,  district  inspector  of 
Forest  Reserve,  in  the  Canadian  service. 
He  writes :  "Permit  me  to  say  that  your action  in  working  out  details  of  this  kind, 
which  have  a  very  decided  effect  in  the 
direction  of  forest  conservation,  meets 
with  our  very  -warm  approval."  Pull  this up  for  your  program  or  press  work  and 
get  the  editor  interested,  for  camp  fires 
have  often  done  millions  of  dollars  worth 
of  damage  and  the  subject  is  important  as 
well  as  interesting. 

Bettered  Original  Stunt 
Some  time  ago  we  showed  a  cut  of  a 

cutout  of  Gloria  Swanson  climbing  the 
piano  in  the  cabin  scene  in  "Male  and 
Female."  The  figure  on  the  lithograph  is about  life  size  and  can  be  so  placed  as  to 
suggest  that  she  is  climbing  upon  an  actual 
piano.  The  Rialto  Theatre,  Aurora,  111., 
picked  up  the  idea  and  improved  upon  it 
by  hanging  a  pair  of  curtains  above  the 
piano  and  draping  them  so  that  it  appears 
that  Miss  Swanson  is  grasping  these  to 
assist  her  in  escaping  the  flood.  It  is  just 
a  little  touch,  but  it  helps  wonderfully. 
The  window  card  states  that  the  piano  is 
the  duplicate  of  the  one  used  in  the  pro- 

duction of  "Male  and  Female."  It  doesn't 
mean  anything,  but  it  helps  to  get  interest 
none  the  less. 

Used  Rube  Street  Worker 

for  "Virgin  of  Stamboul" 
PERHAPS  a  rural  old  lady  is  not  the most  appropriate  street  worker  for  a 

picture  with  an  Arabic  locale,  but 
Herman  Stern,  of  the  Universal's  Pitts- burgh office,  was  looking  for  something  to 
boom  the  opening  of  Priscilla  Dean  in 
"The  Virgin  of  Stamboul"  at  the  Columbia 
and  he  found  he  could  get  Mrs.  Fleischer, 
who  is  a  professional  "Rube,"  and  he  sent her  out  with  a  generous-sized  carpet  sack, 
which  every  now  and  then  she  unfolded 
to   display   the  advertisement   of  the  at- 

traction. She  did  not  confine  her  atten- 
tion to  the  streets,  but  promenaded 

through  the  department  and  other  stores 
and  made  her  presence  generally  felt. 
The  supposed  gripsack  was  merely  a 

strip  of  carpet  with  the  inner  side  faced 
with  an  oilcloth  sign.  It  was  held  to- 

gether by  double  handles,  and  by  merely 
dropping  one  handle  and  raising  the  other 
high  enough  a  one  sheet  was  effectively 
displayed. 

hi' 

A    Universal    Street  Worker. 

The  idea  is  so  simple  that  it  can  be 
easily  copied,  but  it  must  be  remembered 
that  something  more  than  a  woman  in 
rural  dress  is  required  for  a  proper  Rube 
effect.  To  do  it  right  requires  native  wit 
or  considerable  experience. 
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Unless  You  Live  in  Venice  You  Can  Get  Old  Cars 

piiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiininiinmiiiiiiiiim   mi  iiiiiiiiiuii  iiiiiiiuiiiiiiii|iiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii»^ 

Made  Extensive  Use  of  Indorsements 

Gained  at  Private  Showing  of  Feature 

FOUR  uses  of  the  indorsements  gained 
from  a  private  showing  of  "The  Cop- 

perhead" at  the  Starland  Theatre,  An- derson, Ind.,  seems  to  be  about  the  most 
intensive  use  of  this  stunt  to  date,  though 
this  by  no  means  exhausts  the  possibihties 
of  the  personal  testimonial. 
Fjank  Heller  took  the  feature  and  ar- 

ranged for  a  private  showing  to  city  of- 
ficials, educators  and  others,  mcluding — for 

this  picture — the  members  of  the  G.  A.  R. who  could  be  reached.  The  G.  A.  R.  men 
were  invited  because  some  of  them  had 
seen  Lincoln  during  their  military  service 
and  they  were  asked  to  pass  upon  the  fidel- 

ity of  the  likeness.  Naturally  there  was 
some  discussion,  for  the  veterans  were  not 
wholly  in  agreement.  No  two  men  receive 
the  same  mental  impression,  and  while  the 
majority  were  agreed  that  the  impersona- 

tion of  the  actor  was  remarkable,  there 
was  just  sufficient  opposition  to  make  the 
discussion  interesting  and  grip  the  atten- 

tion of  the  others  present. 
Getting  the  Opinions. 

This  discussion  undoubtedly  helped  to . 
bring  out  the  opinions  of  the  younger  men 
on  the  play.  It  roused  them  to  an  appre- 

ciation of  the  fact  that  "The  Copperhead" 
is  something  more  than  a  motion  picture, 
and  this  was  reflected  in  their  replies  to 
the  questionnaire  with  which  each  guest 
was  supplied  as  he  entered.  The  questions 
were  so  framed  so  as  to  make  it  possible 
to  get  out  material  for  publicity  use,  and 
yet  they  were  also  planned  to  make  it  easy 
for  the  spectator  to  fill  in  his  replies  with- 

out too  much  of  an  effort,  which  would 
have  defeated  the  scheme. 
As  it  was  the  leading  questions  yielded 

a  number  of  strong,  terse  paragraphs  of 
praise  which  were  signed  by  most  of  the 
leading  men  and  women  of  the  town. 

For  the  opening  gun  these  replies  were 
copied  off  and  rushed  to  the  Herald  for 
use  in  the  news  story  of  the  showing,  hav- 

ing for  its  lead  the  G.  A.  R.  discussion. 
The  opinions  were  germane  to  the  story 
and  added  almost  a  column  to  the  news 
item. 

Before  the  stuff  was  in  print  slides  had 
been  prepared  for  use  the  following  day, 
and  these  were  flashed  at  each  perform- 

ance. Then  the  same  extracts  were  made 
into  scatter  advertisments  for  the  paper 
and  later  they  were  all  assembled  into  a 
larger  display  prior  to  the  opening. 
This  completed  the  use  of  the  endorse- 

ments, but  would  have  been  possible  to 
have  framed  the  questionnaires  for  lobby 
use,  still  further  extending  their  value. 

Endorsements  Work. 
The  value  of  these  local  endorsements 

cannot  be  exaggerated.  It  gives  the  opin- 
ion of  a  man  known  to  the  town  and  car- 
ries infinitely  more  v/eight  than  the  opinion 

of  the  outside  press  or  others.  Mr.  Heller 
knows  that  and  made  the  stuff  work  to  the 
limit. 

But  he  did  not  content  himself  with  this. 
He  arranged  for  a  prologue.  A  high  school 
boy  was  found  who  could  be  made  up  to 
look  something  like  Lincoln,  and  with 
the  aid  of  the  manager  of  a  theatrical 
company  a  fairly  good  likeness  was 
achieved.  He  was  placed  on  a  dark  stage 
and  while  the  orchestra  played  the  national 
air  the  spot  light  was  gradually  brought  up 
through  the  dimmer.  Anderson  is  not  yet 
blase  to  prologue  and  this  made  a  tre- mendous hit. 
One  or  two  of  the  window  displays  were 

the  direct  result  of  the  special  showing,  for 
the  owners  came  to  Mr.  Heller  and  offered 
to  take  in  displays,  so  strongly  did  they 
appreciate   the   educational   and  patriotic 

value  of  the  film.  This  angle  is  something 
new,  but  there  is  a  long  list  of  successes 
to  the  credit  of  the  special  showing,  with 
never  a  failure.  It  costs  time,  if  not  al- 

ways money,  to  arrange  for  an  advance 
show,  but  it  pays  in  ticket  sales  and  pres- 

tige, particularly  if  the  special  is  run  a 
week  or  ten  days  in  advance  of  the  public 
showing,  that  proper  presswork  may  be 
done,  though  in  a  pinch  it  will  work  the following  night. 

Got  Use  of  Fashion  Show 

Without  Giving  the  Stunt 

SEEKING  for  some  method  of  booming the  gowns  in  the  Clara  Kimball  Young 
"Forbidden  Woman,"  J.  W.  Sayre,  of 

the  Coliseum,  Seattle,  picked  on  a  new  one. 
He  knew  that  merely  telling  about  the 
gorgeous  gowns  would  not  do  the  trick. 
That  angle  had  been  overworked.  He  felt 
that  even  a  special  stress  on  the  costuming 
would  not  pull. 
Now  and  then  the  house  has  given  fash- 

ion shows  with  road  models,  and  so  he  an- 
nounced a  fashion  show  as  coming.  Then 

he  took  an  extra  single  ten  inch  space  for 
a  special  notice  to  women  patrons  an- 

nouncing that  the  fashion  show  had  been 
postponed  because  the  Young  gowns  were 
so  gorgeous  that  no  show  could  compete. 
This  did  the  trick.  The  women  came  in 

droves  and  brought  the  men  with  thein. 
They  argued  that  if  Miss  Young's  gowns were  good  enough  to  put  a  fashion  show 
out  of  business,  they  were  worth  seeipg, 
and  Mr.  Sayre  received  no  complaints  t^<lt 
they  were  not. 
That  man  Sayre  certainly  does  seem  to 

be  sitting  up  nights  thinking  out  ideas  and 
we  do  not  think  it  was  wholly  accidental 
that  the  two  tens  for  the  attraction  and  the 
special  ten  for  the  "postponement"  ran either  side  of  the  first  column  of  the  dram- 

atic story  where  every  theatregoer  would 
be  certain  to  see  it. 

Used  Broken-Down  Car  to 

Get  Laughs  for  Auto  Play 

WORKING  in  with  the  Howard  Auto- mobile Company,  John  D.  Howard, 
Paramount's  exploitation  man  in 

San  Francisco,  got  a  big  laugh  for  "Excuse 
My  Dust."  Mr.  Howard,  who  is  not  in- terested in  the  auto  company,  borrowed  a 
Buick  of  the  model  of  1905  and  sent  it 
through  the  streets  with  a  big  sign  asking 
the  passerby  to  "Excuse  My  Dust,"  though 
the  decrepit  old  two-cylinder  machine raised  very  little  dust. 

It  was  old  enough  to  be  the  grandfather 
of  the  1920  models  and  to  many  it  was  a 
genuine  curio.  It  made  more  noise  than  a 
second-hand  Ford  car,  while  the  driver  ran 
a  risk  of  being  arrested  every  time  he 
cranked  the  machine,  which  he  managed 
should  be  necessary  very  often  when  a 
crowd  was  in  sight.  The  car  was  painted 
in  aluminum  and  had  more  brass  work 
than  manufacturers  can  afford  to  put  on 
cars  these  days.  It  made  a  splendid  ad- 

vertisement for  the  California,  and  it  was 
surrounded  by  crowds  wherever  it  stopped. 
The  photograph  shows  the  head  of  Wal- 

lace Reid  pasted  over  that  of  the  actual 
driver,  which  accounts  for  the  seemingly 
deformed  chauffeur.  This  pasting  was 
done  for  the  newspaper  advertising  done 
by  the  Howard  Company,  which  got  its 
own  share  of  publicity  from  the  stunt,  and 
in  this  form  it  will  be  used  in  the  Buick house  organ. 
Almost  any  town  can  produce  some  auto 

wreck.  Dig  it  out  and  start  it  off  with  a 
banner.    It  will  work  as  well  for  you. 

Wallace  Reid  Is  Not  Hunchbacked. 
The  peculiar  effect  is  due  to  pasting  his  picture  over  the  face  of  the  pilot  of this  1905  Buick,  which  raised  more  laughs  than  dust. 
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Local  Prizes  Help  in  Hope  Hampton  Contest 

Fake  Tickets  Work  When 

They  Are  Properly  Framed 

ALTHOUGH  some  authorities  cont
end 

that  the  fal<e  tickets  always  react 
against  the  house  using  them,  it 

would  seem  that  much  depends  upon  the 
way  the  ticket  is  framed  up.  Fred  W. 
Postle,  of  the  Victor,  Columbus,  Ohio,  got 

away  with  it  recently  for  "Eve  in  Exile." 
The  big  display  read  "Free  Ticket.  Admit 
one."  But  the  entire  text  read  "This  is 
not  a  free  ticket,  but  you  will  be  willing 

to  admit  one  thing  about  'Eve  in  Exile'— that  it  is  the  best  acted  as  well  as  the  most 

fascinating  dramatic  and  artistic  seven- 

reel  picture  you  have  seen  this  year."  Be- cause the  wording  is  ingenious  the  stunt 

got  a  laugh,  which  ofTsets  the  ill  effect  ot 
any  disappointment. 

Just  Painted  the  Town  Green 

Booming  "The  Luck  of  the  Irish,"  W.  L- Tones,  of  the  Alcazar,  Tampa,  painted 
Tampa  green  instead  of  red.  He  framed  the 
posters  in  small  green  incandescents,  used 
green  bulbs  and  shades  for  the  rest  of 
the  lights,  added  green  streamers  and  sent 
a  green  perambulator  around  town.  But  he 
didn't  put  a  green  cashier  in  the  box  of- 

fice. He  needed  an  experienced  ticket  seller 
for  the  business  he  got. 

The  Hooded  Terrors  R!de  to  Jazz  Accompaniment. 
Jazz  bands  to  boom  "In  Old  Kentucky"  lack  novelty  now,  so  D.  M.  Bain,  of  the Victoria,  Wilmington,  ,N.  C,  added  a  band  of  night  riders and  had  to  use  four  ticket  sellers. 

Simple  Window  Hook-up  Makes 

Money  for  Store  and  Theatre 

HERE  is  an  example  of  a  simple  hook- up possible  to  any  theatre  in  any 
town.  Elaborate  cutouts  and  deco- 

rations are  dispensed  with  and  merely  the 
photograph  of  Pauline  Frederick  and  a 
few  stills  of  "The  Loves  of  Letty"  are  used 
to  scatter  through  the  window  and  give 
something  in  addition  to  the  display  of  hats 
and  gowns.  The  pictures  help  to  gain  at- 

tention for  the  window  and  the  window  dis- 
play draws  attention  to  the  pictures  and 

both  store  and  theatre  make  money  with 
scarcely  an  effort.  The  best  window  hook- 

up is  not  always  the  most  elaborate.  This 
display  was  shown  in  Ahman's  Ladies  Shop, Hamilton,  Ohio. 

Added  Band  of  Night  Riders 

to  "In  Old  Kentucky" 
ALTHOUGH  it  is  the  closed  season  on 

"In  Old  Kentucky"  stories  band,  the 
stunt  worked  by  D.  M.  Bain,  of  the 

Victoria,  Wilmington,  N.  C,  is  worth  the 
space.  Mr.  Bain  knew  of  a  local  negro 
band  of  more  than  usual  ability,  and  even 
before  he  read  in  the  papers  of  the  hook- 

up with  the  Whangdoodle  bands,  he  had 
the  boys  signed  up  to  help  put  the  pic- 

ture over.  When  the  picture  came  he  put 
the  boys  on  a  horse  drawn  float  and  sent 
them  out  with  a  band  of  masked  night 
riders  to  give  concerts  at  the  principal 
street  corners.  Wherever  the  band  stopped 
the  cavalcade  drew  up,  and  the  sight  of  a 
band  of  masked  men  on  blooded  horses 
was  almost  as  much  of  an  attraction  as  the 
playing. 
The  parade  was  routed  to  get  to  the 

house  just  before  each  show  to  play  the 

crowds  in  and  it  took  four  ticket  sellers  to 
handle  the  crowds.  That  tells  the  story. 
The  lobby  was  decorated  with  streamers 
and  litho  cutouts,  but  the  band  did  the 
trick  with  fifty-five  cent  top. 

Local  Prizes  to  Augment 

the  Hope  Hampton  Contest 

SEVERAL  managers  have  successfully hooked  into  the  national  Hope  Hamp- 
ton $3,000  prize  contest  with  the  offer 

of  local  awards.  The  scheme  is  virtually 
a  local  contest  with  a  national  contest  in 
back.  Many  feel  that  they  stand  small 
chance  in  a  big  contest  who  would  be  will- 

ing to  go  ahead  in  a  local  event,  and  this 
hook-up  gives  the  necessary  local  angle. 
H.  C.  McCourt,  of  the  Family,  Jackson, 

Mich.,  offered  ten  prizes  for  local  entrants. 
The  essays  were  to  be  submitted  to  a  jury 
of  local  men  and  the  prizes  awarded  be- 

fore the  replies  were  sent  on  to  Metro;  all 
of  the  essays  and  not  merely  the  winners 
being  sent  on.  He  got  a  two-page  hook-up 
to  launch  the  idea  and  made  that  angle 
work  as  well. 

In  Cleveland  the  Plain  Dealer  gave  two 
big  announcements  to  the  national  contest 
supplemented  by  the  offer  of  Thomas  Car- 

rol, of  the  Standard  for  a  special  contest. 
The  local  prize  was  $50,  the  second  a  sea- 

son pass,  the  third  twenty  pairs  of  seats 
for  consecutive  weeks,  the  next  ten  got 
ten  pairs  of  seats  each,  the  next  five,  five 
pairs  each,  and  all  other  contributors  re- 

ceived a  pair  of  seats  good  for  any  week. 
This  supporting  contest  works  both  for 

the  house  and  the  big  contest  and  gives 
the  latter  a  value  to  the  house  the  orig- 

inal contest  could  not  hold,  since  it  con- 
nects the  house  directly  with  the  contest. 

As  it  is  not  necessary  to  see  the  film  in 
order  to  compete,  the  local  angle  mate- 

rially aids  the  hook-up. 

What  Woman  Could  Pass  This  Window? 
We're  willine  to  leave  it  to  you.    It  just  goes  to  show  that  you  don't  have  to build  a  new  store  In  order  to  get  a  good  window  display. 

Many  nezvspafiers  are  now  using  criticisms 
of  photoplays  the  day  after  they  are  first  seen 
at  your  theatre.  Reviews  written  by  Moving 
Picture  World  reviewers  may  be  cut  out  or 
copied  and  handed  to  your  local  newspaper. 
They  are  written  by  qualified  reviewers  and 
deal  with  salient  points  in  both  story  and 
production. 
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Try  the  Sunday  Concert;  It  Pays,  in  Many  Ways 
lliililiiiHiiiiininHiitiiniiniiiHiiiiiiiiiiliniiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiinililillinillllllllin^   ii«>i<nin  iiiiimnniimiiiimiiiiiuunnmnHiin 

For  Second  Weeks  It  Is  Well 
Not  to  Bother  About  the  Cut 

RUNNING-  a  display  two  weeks  does not  necessarily  mean  that  you  have 
to  use  poor  cuts.  This  cut  attractor 

from  a  Pittsburgh  advertisement  does  not 
seem  to  belong  to  "In  Old  Kentucky"  at 
all.  It  looks  like  a  pick-up  from  some  by- 

gone attraction  slipped  in  merely  because 
it  has  a  horse  and  rider.  For  a  second 
week  it  is  not  really  necessary  to  use  a 

OWEN 
MOQKE 

LATER! COnaW-  l>»r2H«TH»VlLO0Ut-  latest  PATME  NEVi 

A  Poor  Cut  Is  Worse  Than  None. 

cut  attractor.  It  is  to  be  supposed  that 
the  play  was  sold  the  first  week,  else  it 
would  not  be  held  over  and  a  big  type 
"Second  Big  Week"  is  about  the  best  sales argument  you  can  use. 

Certainly  it  is  better  than  a  poor  cut, 
and  this  night  rider  stuff  is  all  strange  to 
the  people  who  know  the  play  but  have 
not  seen  the  picture  with  its  night  riders 
addition.  For  a  second  week  the  use  of 
cuts  should  be  dropped  and  the  fact  that 
it  is  the  second  week  should  be  driven 
home  in  type. 

—p.  T.  A.— 

Sunday  Concerts  Help  Even 

Where  Sunday  Shows  Can  Run 
HOUSES  making  much  of  their  music 

are  overlooking  a  good  bet  unless 
they  make  the  most  of  their  music, 

and  the  California  Theatre,  San  Francisco, 
goes  to  the  top  with  a  series  of  Sunday 
morning  concerts  which  run  in  on  the 
end  of  the  regular  musical  season.  The 
first  concert  was  launched  by  the  use  of 
nearly  four  inches  of  an  extra  long  three 
column  display.  The  regular  space  was 
taken  for  the  house  and  this  special  built 
in  between  the  house  signature  and  the 
feature. 

At  the  California  the  house  opens  at  half- 
past  ten  and  scenic  and  travel  pictures  are 
run  until  eleven,  when  an  hour  concert 
is  given  with  a  program  not  too  heavy, 
yet  composed  of  sound  musical  offerings. 
The  success  of  such  an  enterprise  depends 
almost  wholly  upon  the  program  building. 
Herman  Heller  seems  to  have  the  trick 
of  getting  together  a  program  which  will 
please  those  who  know  music  and  at  the 
same  time  appeal  to  those  who  do  not 
care  for  classical  composition. 

The  Sunday  concert  serves  two  purposes. 
It  not  only  provides  a  musical  treat  for 
Sunday  mornings,  but  it  gives  greater  em- 

phasis to  the  music  used  on  the  regular 

program.  Years  ago  a  house  in  St.  Joseph, 
which  was  not  permitted  to  open  on  Sun- 

day, gave  a  series  of  free  organ  recitals. 
Since  then  a  number  of  efforts  have  been 
made  to  popularize  the  music,  but  we  think 
that  too  little  use  is  made  of  music  even 
yet.  Music  is  a  distinct  asset  and  too 
much  cannot  be  made  of  the  orchestra  if 
you  are  reasonably  certain  that-  the  boom- 

ing will  not  lead  the  director  to  take  his 
men  over  to  some  rival  house. 
There  are  a  few  picture  orchestras  in 

the  country  which  really  deserve  the  name 

CdliforAia 
£oCEf*a .  H.  /?o  TM ATE  DlSEC 

Announcing  the  opening  d  the 
1920  5UNI«f  nORNING  mm  SEASON 
HERMAN  HELLED 

Conduct  mcj' FifV  Artists. PROGRAM 
1  'AiK^i  FW«J5ion 

of"  Diokus",  LcoWikn 
s'KimmmoiOilrov*  Rukenitin 

C-Ofelure  Bir  Tscliailiovsfcy 

One  kiur  oT endiuihncj 
music  becjiniiKi  it  11 00 

Sunday  Ajrmncjs, 
concert  Sundi/ 

morning  irvd.  eack 
hereaAer  tke  doors 

,  y^ill  open  it  l050Afl. Educitionil  ind 
world,  travel  subjects 
Will   be  screened  unVil 1 1  00  AH 

How  the  California  Boomi  Its  Music. 

of  symphony  orchestra,  and  some  of  these 
are  more  nearly  real  orchestras  than  one 
or  two  of  the  widely  advertised  New  York 
organizations  which  are  brought  together 
only  for  occasional  concerts.  In  a  picture 
theatre  the  leader  has  his  men  under  him 
fifty-two  weeks  a  year.  He  can  get  better 
work  out  of  them  than  can  a  leader  who 
must  let  his  men  play  in  other  organiza- 

tions to  eke  out  their  incomes. 
Hugo  Reisenfield,  for  example,  has  a  bet- ter band  because  he  can  hold  his  men. 

They  are  used  to  playing  together  every 
day,  and  the  results  are  more  smooth  than 
an  orchestra  in  which  the  same  men  are 
brought  together  six  or  eight  times  a  year, 
but  who  play  in  other  organizations  mean- 

while. With  good  musicians  the  picture 
theatres  will  eventually  do  much  for  the 
cause  of  good  music,  and  the  California  is 
helping  much  with  these  Sunday  morning 
performances.  Even  good  organ  recitals 
will  help.  If  you  have  a  good  organ  try 
out  the  scheme.  It  will  help  your  pic- 

ture business  more  than  you  can  realize 
until  you  have  tried  it  out. 

—p.  T.  A.— 
One  Showman  Finds 

That  Letters  Pay 

MOST  managers  do  not  believe  in  let- ter writing  as  a  regular  stunt,  and 
in  most  cases  they  are  right,  for 

the  cost  of  a  heavy  mailing  list  plus  the 
preparation  of  the  letters  is  not  small,  but 
where  the  appeal  can  be  made  to  bring  in 
a  good  proportion  of  the  recipients,  the 
regular  form  letter  can  be  made  an  in- 

stitution. A.  P.  Lang,  of  the  Temple,  Pleas- 
antville,  Ohio,  has  cultivated  the  letter 
writing  habit  and  makes  it  pay  him  be- 

cause he  can  write  a  snappy  appeal.  In 
the  letter  itself  lies  the  value  or  failure 
of  the  scheme.  It  does  not  pay  to  send 
out  formal  notes.  They  must  be  framed 
to  sell. 

Good  Advertising  Means 
/     More  Than  a  Muddy  Cut 

SOMETHING  more  than  a  cut  is  needed to  make  a  good  advertisement.  Some- 
times a  cut  does  not  make  a  good  ad- 

vertising display,  particularly  if  it  is  not 
a  good  cut.  The  Grand  Central,  St.  Louis, 
wasted  more  than  half  of  a  three  eights  on 
a  cut  that  will  not  sell  many  tickets.  It 
had  "The  River's  End"  for  a  second  week 

GRAND  CENTRAL' 

MARSHALL  NEILAN'S WONDERFUL  ArTRACTION 

THE  RIVER'
S  END' 

By  JAMES  OLIVER  CURWOOD 
The  Greateiit  Drama  Ever  Screened 

A  Romance  of  God's  Country 

A  foor  Cut  Which  Wa«te»  Money. 

and  possibly  had  exhausted  its  cut  supply 
the  first  week.  In  any  event  they  used  a 

very  poor  cut,  poor  in  design,  in  workman- ship and  in  appeal.  Only  one  of  the  three 
components  of  the  cut  will  arouse  much 
interest,  the  standing  figures  of  the  China- 

man and  the  girl.  The  other  two  will  not 
attract.  More  than  this  the  cut  prints 
badly  and  the  outlines  are  not  clear. 

People  will  look  at  the  cut  and  dislike 
it.  It  is  but  natural  that  they  will  argue 
that  the  picture  with  so  poor  a  cut  is  in 
itself  a  poor  picture,  and  so  they  will  not 
be  sold.  If  they  know  all  about  the  pic- ture—and they  should  in  a  second  week, 
then  the  cut  is  not  needed  and  the  "second week"  and  "four  more  days"  now  set  on 
either  side  of  the  cut,  should  have  been 
played  up  instead.  It  is  a  mistake  to  sup- 

pose that  a  large  advertisement  is  incorn- 
plete  without  a  cut.  It  is  not  complete  if 
the  cut  is  poorly  done,  and  strong  type  is 
always  better  than  type  crowded  by  a 
badly  done  cut. 
This  does  not  seem  to  be  a  press  book 

cut  but  suggests  local  origin.  If  it  was 
locally  made  it  should  have  been  sized  to 
run  to  the  edges  of  the  display  instead  of 
requiring  to  be  wedged  in  with  the  letter 
lines  on  either  side.  Those  letter  lines 
are  additionally  poor  in  that  the  up  and 
down  letter  cannot  be  read  with  ease. 
This  is  a  good  example  of  money  need- 

lessly spent.  Half  the  space  with  a  strong 
type  announcement  would  have  been  both better  and  cheaper. 

PICTURE  THEATRE  ADVERTISING 

Is  only  $2  the  Copy  by  Mall,  Poatpald 

(P.  T.  A.) 

MOVING  PICTURE  W^ORLD 516  Fifth  Avenus.  New  Yort  City 
SchlllM'  Building.  Clilngo,  HI. 

Wright  &  Callender  Building.  Lot  Ang«lM.  C«l. To  »»ve  Ume,  order  from  n«ire«t  offloa. 
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Played  Up  Neilan  to  Sell  His  New  Productions 
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Denver  Gets  Black  Effect 

and  White  Spaces  as  Well 
COMBINING  whatever  value  there  is 

to  reverse  with  the  proven  value  of 
open  white  spaces,  the  American, 

Denver,  has  turned  out  a  very  sightly  six 
column  space,  down  200  lines  for  Constance 
Talmadge  in  "In  S.earch  of  a  Sinner."  That cut  has  been  widely  used  in  all  parts  of 
the  country,  and  for  good  reason,  for  there 
is  life  and  vigor  to  the  pose;  and  poor 
printing  cannot  spoil  it.  In  this  case  the 
printing  was  better  than  average,  so  it  had 
every  advantage. 
Between  swagger  cuts  and  jazzy  lines  for 

the  stories  Constance  Talmadge  is  about  as 
easy  to  advertise  as  any  star  in  the  busi- 

ness. It  is  all  there,  but  the  advertising 
contract  and  the  exhibitor  who  cannot 
use  this  material  to  advantage  simply  can- 

not write  a  good  advertisement.  In  this 
American  space  it  will  be  noted  that  the 

Alt  This  Week— Starting  Today 

Constance 

Talmadge- 

of  a  Sinner 

A  Two  Hundred  Lines  Across  Six  Columns 
with  a  Splendid  Cut  Attractor. 

bottom  strip  gives  such  advantage  as  may 
come  from  reverse,  without  in  the  least 
detracting  from  the  value  of  the  open  effect 
We  would  like  to  know  who  does  this  work 
for  the  American.  He  seems  to  be  a  regu- 

lar person  and  plus. 
—P.  T.  A.— 

Black  Space  Is  Prominent 
But  White  Sells  Better 

HERE  are  two  displays,  each  two  six 
and  a  halfs,  in  one  of  which  the  ap- 

peal is  made  with  a  reverse  panel  and 
in  the  other  with  a  black  figure.  At  first 
glance  the  panel  seems  to  be  the  better 
display  because  it  stands  out  clearly,  but 
if  you  will  study  the  pair  you  will  realize 
that  the  effect  of  the  selling  talk  in  the 

ILYRIC 

small  white  letters  is  largely  lost,  while  the 
double  title  on  the  right  not  only  gets 
over,  but  is  read  without  eye  strain,  and  the 
black  figure  is  just  as  prominent  as  the 
black  panel,  and  a  better  selling  factor.  A 
black  panel  should  carry  nothing  smaller 
than  a  letter  equivalent  to  a  twelve  point 
and  titles  should  be  no  smaller  than  an 
eighteen  point.  Smaller  than  this  is  to 
throw  money  away. 

—p.  T.  A.— 
Started  with  Teasers  and 

Finished  with  Fifteens 

STARTING  with  a  teaser  campaign  and working  up  to  six  fifteens,  Howard  G. 
Ramsey,  of  the  Royal,  El  Dorado, 

Kansas,  ran  a  very  comprehensive  cam- 
paign for  "Other  Men's  Shoes."  The  teasers were  single  two  with  the  top  line  varied  in 

its  question,  but  all  along  the  same  lines. 

Will  You  Fit  Into 
"Other 

Men's 

Shoes'' 

A  Teaser  First  Used  by  Mr.  Ramsey. 

They  were  run  for  a  week  prior  to  the 
regular  campaign,  which  was  started  with 
a  six  fifteens  which  included  Mr.  Ramsey's personal  guarantee  in  a  panel  in  the  upper 
right  hand  corner.  There  was  little  text 
and  the  layout  is  good  other  than  that  the 

A  DRAMA  THAT  THROWS  THE  X-RAY  ON  THE  HEART 
—"and  I,'"  prove  that  your 
brother  iff  an  ex-coovict,  an 
embezzler-a  common  thief—" 
Imagine  profing  lhal  agjinst  3  mlniiter- your  minustcf-A  man  who  pUyed  square- 
A  real  paslOT  of  his  flock-Children  lov«d hIm-Tircd  wmen  worshiped  him-Red blooded  men  admired  him. 
They  would  never  underttand. 
IVouId  ih€  undtrttand? 
COME  AND  so; 

"OTHER  MEN'S 

SHOES'' 

N  eOCAX  LEUIS  PROOUCTIAn, «  90VT All's  FAMOUS  NOVEL 
HAROLD LLOYD 

"From  Hand 

To  Mouth" 

Both  Are  Good.    Which  It  Better? 

The    Six    Fifteens    Which    Launched  the 
Campaign. 

circular  cut  seems  to  take  space  at  the 
expense  of  the  title. 
Where  so  much  time  has  been  spent 

establishing  the  title,  we  think  it  would 
have  been  better  practice  to  have  given 
this  a  larger  letter.  In  any  event  the  let- 

ters could  have  been  spaced  with  three-to- 
em  spaces  and  a  greater  space  left  be- tween the  first  two  words.  Where  it  is 
desired  to  gain  a  stronger  effect  from  a 
letter  without  raising  its  height  or  using 
an  extended  letter,  the  device  of  spacing 
the  letters  is  a  handy  one,  though  it  seems 

to  be  little  used  in  theatrical  advertising. 
Try  the  effect  some  time.  It  is  like  leading 
between  the  lines  to  open  them  up.  The 
letter  is  the  same  size  it  was  before,  but  it 
seems  larger.  Three-to-em  spaces  are 
leads  on-third  as  wide  as  the  type  is  high. 
This  title  appears  to  have  been  opened 
slightly,  but  not  enough. 
Mr.  Ramsey  does  not  get  much  out  of 

his  cut  because  it  is  too  vague.  It  prints 
as  a  haze  in  which  two  faces  can  be 
seen,  but  there  is  not  enough  to  it  to 
make  the  use  of  the  attractor  worth 
while.  It  will  probably  show  better  in 
the  reproduction  than  it  does  in  the  or- 

iginal, at  that.  Mr.  Ramsey  is  a  firm  be- 
liever in  advertising  and  his  daily  space 

runs  close  to  a  double  column  when  it 
does  not  drop  the  entire  distance.  He  does 
not  plan  to  use  a  definite  space,  but  to  use 
as  much  space  as  he  needs  for  that  par- 

ticular display;  which  is  by  far  the  better 
way. 

—P.  T.  A.— 

Used  Little  Text  to  Tell 

About  "  Her  Elephant  Man" 
ONE  of  the  briefest  advertisements  we have  seen  in  a  long  time  is  this 

three  fives  from  Loew's  Hippodrome, Baltimore.  Merely  the  star  and  the  title 
are  named,  reliance  being  placed  upon  the 
cut  to  get  the  rest  over,  but  the  result  is 
so  odd  that  it  is  probable  that  the  result 
was  obtained.   So  little  text  would  be  fatal 

It 
An  Exceedingly  Brief  Mescage. 

as  a  rule,  but  now  and  them,  for  a  novelty, 
some  such  stunt  will  get  over  to  better 
effect  than  the  most  elaborate  sales  talk. 
The  title  is  attractive,  the  star  is  known, 

the  cut  is  odd.  The  picture  is  sold  on  the 
cut  plus  star  and  title.  We  think  the  dis- 

play would  have  been  even  better  without 
the  circular  cut.  Care  was  not  taken  to 
cut  out  the  lettering,  which  is  partly  faded 
into  the  cut.  It  would  have  been  worth 
the  extra  cost  to  have  had  the  lettering 
engraved  out  instead  of  merely  being 
etched.  It  would  have  given  a  cleaner, 
stronger  result. 

—P.  T.  A.— 

Booms  Director  to  Sell  Film 

MAKING  Marshall  Neilan  a  star  in  his own  right,  the  Red,  Jackson  City, 
Mich.,  runs  a  two-column  cut  in  a 

two  elevens  headed  "This  is  the  man"  with 
the  cut  below  followed  by  a  brief  appre- 

ciation of  the  director  and  his  work  and 
running  into  the  statement  that  his  latest 
hit  is  "The  River's  End,"  which  the  house 
will  show  the  following  week.  De  Mille 
and  Tourneur  are  already  trade  names,  and 
this  stunt  puts  Neilan  on  the  map  so  far 
as  the  patrons  of  one  house  are  concerned. 
It  is  a  good  idea. 
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Among  Busy  Exchangemen 

Minneapolis 
Tri-State  Gets  Experienced  Head. 

John  C.  Moore,  for  the  last  year  sales- 
man for  the  Minneapolis  Pathe  Exchange, 

has  been  appointed  sales  manager  for  the 
Tri-State  Film  Exchange.  Minneapolis,  it  was 
announced  this  week.  Mr.  Moore  is  the  vet- 

eran film  salesman  ot  the  northwest,  his  ex- 
perience extending  back  over  a  period  of 

fourteen  years.  At  one  time  he  was  man- 
ager of  the  Metropolitan  and  the  Majestic 

theatres,  Rochester,  Minn.  After  several 
years  as  a  state  rights  buyer,  he  became  con- 

nected with  the  San  Francisco  Universal  of- 
fice, managed  the  Universal's  Phoenix,  Ariz., exchange  and  the  Los  Angeles  Sunset  Film 

Co.,  offices,  coming  from  Los  Angeles  to 
Minneapolis. 

Richard  H.  Fox  yotr  American  Managrer. 
Richard  H.  Fox,  of  Chicago,  has  been  ap- 

pointed manager  of  the  Minneapolis  Amer- 
ican Film  Company  exchange  to  succeed  E. 

Nelson.  Mr.  Fox  was  with  First  National 
three  years  at  Chicago.  Prior  to  that  he  man- 

aged the  Orpfieum  Theatre,  Quincy,  111.  The 
whole  Fox  family  is  in  the  amusement  busi- 

ness. Mrs.  Fox  is  a  member  of  Fred  Stone's company,  and  the  daughter,  Josephine,  has 
appeared  in  pictures. 

Pathe  Gets  Three  Experts. 
Appointment  of  three  special  representa- 

tives was  announced  this  week  by  the  Minne- 
apolis Pathe  Exchange.  George  C.  Schafer, 

ot  New  York,  has  been  made  a  special  sales- 
man. Gerald  Meyer,  formerly  of  the  Cleve- land Pathe  office,  has  been  made  feature 

salesman  for  Minneapolis.  F.  O.  Peters, 
whose  selling  experience  has  been  gained  with 
Detroit  Vitagraph  and  Minneapolis  First  Na- 

tional, has  been  made  city  salesman  of 
short  subjects. 

Relsman  Specializing;  In  "Sex." 
Phil  Reisman,  manager  of  the  Minneapolis 

Hodkinson  office,  left  last  week  for  a  ten- 
day  tour  of  South  Dakota,  to  put  over  the 
Bale  of  "Sex."  The  picture  has  been  sold to  open  the  Minneapolis  Blue  Mouse.  It  will 
appear  coincidentally  next  month  at  the  St. 
Paul  Blue  Mouse. 

Old  Timers  Get  Togrether. 
Minneapolis  old  timers  in  the  film  business 

had  a  reunion  last  week  with  A.  McMillan,  of 
Chicago,  representative  of  the  American  Pro- 

jecting Company,  of  that  city,  who  Is  one  ot 
the  oldest  men  in  the  industry.  Mr.  McMillan, 
with  his  brother  Frank,  invented  the  opti- 
Eraph,  a  contrivance  to  put  over  the  lense 
of  a  stereoptlcon,  twenty-four  years  ago. 

Exhibitors'    League    Signs  VnlverHals. 
Signing  of  an  agreement  between  the  Ex- 

hibitors' Protective  League,  an,  organiza- tion of  the  leading  exhibitors  of  the  north- 
west, and  the  Universal  Film  Company,  pro- 

viding for  direct  compensation  to  "he  league for  all  advertising  matter  used  In  films,  has 
been  announced  by  H.  L.  Mitchell,  executive 
secretary  ot  the  league. 
The  first  pictures  to  be  distributed  under 

the  agreement  will  be  "Heads  Win"  and 
"Good  Roads" — both  educational  films — ac- 

cording to  the  announcement.  The  agreement 
was  signed  by  a  representative  of  the  indus- 

trial department  of  Universal,  and  Charles  W. 
Gates,  Aberdeen,  S.  D.,  president  of  the 
leagrue. 

Dominion  of  Canada 
Hodklnson's   Canadian  Outlet. 

Announcement  has  been  made  by  the 
Canadian  Exhibitors'  Exchange,  Limited, Toronto  and  Montreal,  that  the  Canadian 
rights  for  releases  of  the  W.  W.  Hodkinson 
Corporation  of  New  York  had  been  secured 
by  the  exchange.  This  will  bring  approxi- 

mately forty  new  subjects  to  Canada  during 
the  present  year,  It  is  declared. 

The  Canadian  Exhibitors'  Exchange  is  op- erated as  a  subsidiary  corporation  of  the  Mo- 
tion Picture  Exhibitors'  Protective  Associa- tion of  Ontario,  with  headquarters  at  34 

Richmond  street  east,  Toronto. 

Cohn  Doing:  F.  P.-L.  Exploitation. 
S.  W.  B.  Cohn,  formerly  at  the  Metro  studio 

in  Los  Angeles,  has  become  publicity  director 
of  the  Famous  Players'  Film  Service,  Limited, 
Toronto,  and  other  cities,  which  is  controlled 
by  Jule  and  J.  J.  Allen.  Mr.  Cohn  was  an 
exhibitor  in  the  Western  States  for  twelve 
years  before  he  joined  the  Realart  forces. 

H.  R.  Worden,  for  a  time  the  advertising 
man  for  Allen  Theatre  Enterprises  at  To- 

ronto, is  now  out  on  the  road  with  "The  End 
of  the  Road,"  the  special  propaganda  feature 
handled  by  the  Famous  Players'  Film Service. 

Harry   Price   with   Famoa.*4  Players. 
Harry  Price,  of  Toronto,  has  been  ap- 

pointed special  representative  in  Eastern 
Canada  for  the  Famous  Players'  Film  Ser- vice. Price  has  had  long  experience  in  the 
film  business  in  Canada.  Some  time  ago  he 
was  with  Famous  Players,  after  which  he 
was  associated  with  Regal  Films,  Limited. 
He  has  been  the  manager  of  both  the  Mon- 

treal and  St.  John  offices  of  the  Famous  Play- 
ers and  knows  the  Eastern  Canadian  territory like  a  book. 

Crown  Features,  a  new  Toronto,  Ontario, 
distributing  organization,  has  secured  the 
rights  for  Comedyart  productions  which  are 
made  by  the  Special  Pictures  Corporation  of 
Los  Angeles.  One  of  the  principal  men  with 
Crown  Features  Is  Mr.  Irwin  Unger,  a  vet- 

eran exchange  man. 

Dlstribntingr   Film   of   Turf  Classic. 
L.  E.  Oulmet,  of  Montreal,  president  and 

general  manager  of  the  Specialty  Film  Im- 
port, Limited,  has  secured  the  Canadian  dis- 

tribution of  the  1,000-foot  picture  of  the 
British  Grand  National  Steeplechase  race  of 
1920.  The  exclusive  privilege  of  taking  mov- 

ing pictures  ot  the  event  was  secured  by 
Barker  Company,  of  London,  the  Canadian 
rights  for  whose  releases  are  controlled  by 
the  Anglo-Canadian  Picture  Plays,  Limited. 
The  Specialty  Film  Import,  Limited,  in  turn 
distributes  the  releases  in  Canada. 

John  C.  Moore. 
Sales   manager   for   Tri-State  Film 

Exchange.  Detroit. 

Kansas  City 

Nenman  Has  Larry  Seeman  Full  Week. 
Forest  Nine,  of  the  Vitagraph,  reports  busi- 

ness booming.  The  special  comedies  are 
going  bigger  and  better.  Vitagraph  has  spe- 

cial offers  to  make  on  them  to  smaller 
towns  on  the  club  plan.  April  18,  the  New- 

man began  a  week's  engagement  of  "The  Fly 
Cop,"    featuring    Larry  Seeman. 

Two  Shows  Given  Before  H  A.  M. 
The  freight  strike  has  effected  the  Pathe 

oflice  according  to  Manager  Samuel  Taylor 
in  that  they  have  been  having  some  diffi- 

culty in  getting  return  films.  The  Kansas 
City  Post  gave  a  special  morning  perform- 

ance ot  "Bringing  Up  Father"  at  the  Lib- erty Theatre,  April  17,  at  7.30  in  the  morn- 
ing, 500  people  were  waiting  to  get  into  the 

houses.  Two  showings  were  given  at  8 
o'clock,  and  two  at  9.15,  and  each  time  crowds 
ot  people  had  to  be  turned  away. 

Balsdon  Vlsltlns  VitaKTaph  Branches. 
George  Balsdon,  division  manager  of  the 

Vitagraph.  visited  Kansas  City  while  on  the 
tour  of  the  branches  of  his  division.  Mr. 
Balsdon  has  succeeded  T.  W.  Chatburn.  who 
was  formerly  division  manager  of  this  sec- 

tion, and  who  is  now  in  business  for  himself 
in  Los  Angeles.  Vitagraph  is  going  to  move 
shortly  to  the  Kansas  City  Film  Exchange 
Building,  where  they  will  have  the  entire third  floor. 

Film  Salesman  Injured. 
R.  H.  Fairchild,  salesman  for  the  Vita- 

graph Exchange,  was  injured  last  week,  at 
Connors  Hotel,  Joplin,  Mo.,  when  he  slipped 
on  a  piece  ot  a  broken  pitcher  and  cut  a  deep 
gash  in  his  leg.  Five  stitches  had  to  be 
taken  In  the  cut,  and  Mr.  Fairchild  is  laid 
up  for  a  week  or  two  because  of  it. 

K.  C.  Film  Personals. 
General  Representative  of  the  Fox  E«- 

change  C.  P.  Sheehan  visited  in  Kansas  City 
a  week. 

L.  B.  Balsley  has  resigned  from  his  con- 
nection with  the  A.  H.  Blank  enterprise  of 

Kansas  City  and  is  now  with  the  Pathe  in 
the  capacity  of  special  feature  representa- tlve. 

C.  A.  (Red)  Jones,  of  the  Pathe,  Is  ill  with 
grip.  His  condition  Is  not  serious,  how- 

ever, and  he  expects  to  soon  return  to  work. 

The  Equitable  Film  Corporation  has  been 
selected  by  Special  Pictures  Corporation  to 
distribute  their  productions  in  Kansas  City 
territory.  The  field  consists  of  Southeastern 
Nebraska,  Southwestern  Iowa,  Western  Mis- 

souri and  the  State  of  Kansas.  W.  T.  Cole- 
man, the  direct  representative  of  Special 

Pictures  Corporation,  is  making  his  head- 
quarters in  the  Equitable  exchange. 

Baltimore 
Payette  Stays  on  with  Trianicle. 

George  N.  Payette  will  continue  to  repre- 
sent in  Baltimore  the  United  Picture  Thea- 
tres, Inc.,  which  has  now  been  taken  oyer  by 

the  Triangle  Distributing  Corporation. 
The  Local   .\irplane  Plctnres. 

Moving  pictures  were  taken  by  a  Pathe 
cameraman  of  the  presentation  to  the  Amer- 

ican Flying  Club  of  Baltimore  of  its  flrs 
airplane  by  S.  Proctor  Brady,  president  of 
the  Poole  Engineering  Company,  on  Thurs- 

day, April  8,  at  Dundalk  Field.  Jack  Whit- 
tle, Pathe  representative  In  Baltimore  ar- 

ranged for  the  cameraman  to  be  present. 
Fred  Turner  PublicUlngr  Loew. 

J.  Ferd.  Turner,  formerly  on  the  Baltlmor* 
News  staff,  and  with  Loew's  Hippodrome  In this  city  at  one  time,  will  assume  charge  of 
the  publicity  work  of  the  Marcus  E.  Loetr 
theatres  In  the  South  and  Southwest  havtnr 
received  the  appointment. 
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in  Big  Distributing  Centers 

Pittsburgh 
Wbnt   Exchanges   Are  Doing. 

The  All-Star  exchange,  managed  by  M. 
Feitler,  and  which  handles  the  Brady  and 
Warwick  releases,  will  move  on  May  1  to 
1010  Forbes  street. 

Max  W.  Herring,  of  the  Exhibitors'  Film Company,  has  added  the  following  subjects  to 
his  releases:  Texas  Guinan,  in  "The  She 
Wolf";  "Reclaimed,"  and  eighteen  two-reel Westerns. 

The  Quality  Film  Corporation  has  secured 
the  Western  Pennsylvania- West  Virginia 
state  rights  on  the  Lillian  Walker  serial, 
"$1,000,000  Reward." 
Alexander  Parke,  well-known  film  sales- 

man, has  resigned  his  position  with  the  First 
National  and  affiliated  himself  with  the  Metro 
exchange. 

Pitt.sburg  Film  Personalities. 
Harry  Williams,  of  the  Standard  exchange. 

Is  playing  a  number  of  engagements  on 
"The  Spoilers"  throughout  West  Virginia at  the  present  time. 

Mike  Hughes,  formerly  manager  of  the 
Pittsburgh  Universal  and  now  connected 
with  the  Triangle  in  New  York,  spent  a  day 
at  the  local  office  recently. 

Sam  Fleischman  is  the  new  assistant  cash- 
ier at  the  Pathe  exchange.  Mr.  Fleischman 

was  formerly  with  the  New  York  Pathe. 

Mr.  Livingston,  of  the  U.  T.  E.  home  office, 
spent  a  few  days  in  Pittsburgh  early  in 
April  breaking  in  the  new  manager  of  the 
local  office,  Frank  L.  France. 

Eddie  Wheeler,  salesman  for  the  Penn  Film 
Service,  is  making  an  extended  trip  through 
West  Virginia. 

Personal  mention  In  Paragraphs. 
Fred  Lacey,  for  some  time  shipper  at  the 

Triangle  exchange,  is  now  managing  Pro- 
fessor Gerechter's  Oakland  Theatre. 

Frank  Swartwood,  formerly  on  the  road 
with  the  Paramount  in  Cincinnati,  has  joined 
the  forces  of  the  Crandall  Film  Company. 

Herbert  James,  formerly  of  the  Apex  ex- 
change, is  now  on  the  sales  force  of  the 

Triangle. 

Buffalo 
Kxchsmge  Building  Opens  May  1. 

The  big  film  exchange  building  in  Frank- 
lin street,  just  above  Chippewa,  will  have  a 

formal  opening  on  May  1,  according  to  an 
announcement  by  Henry  W.  Kahn,  Metro 
manager.  This  building  will  house  Metro, 
Universal,  Vitagraph,  Republic  and  United. 
The  building  is  one  of  the  finest  exchange 
structures  in  the  state.  Mr.  Kahn  was  the 
recipient  last  week  of  a  bonus  from  the 
Metro  home  office  for  excellent  business. 

Jack  Kelly  Exploitation  Man. 
Jack  Kelly,  former  member  of  the  Evening 

Times  editorial  staft,  has  resigned  to  accept 
a  position  as  exploitation  man  at  the  local 
Robertson-Cole  office,  according  to  an  an- 

nouncement by  E.  J.  Hayes,  Buffalo  man- 
ager. Mr.  Hayes  and  Mr.  Kelly  are  planning 

a  big  campaign  on  Carpentier,  who  will  ap- 
par  In  Buffalo  at  the  Broadway  Auditorium 
on  May  7.  The  name  of  the  film  feature  in 
which  he  will  appear  will  be  announced  froiti 
the  ring,  says  Mr.  Hayes.  Esther  Fetes,  who 
was  with  the  local  World  office  for  five  years, 
lias  succeeded  L.  P.  Murphy  as  chief  clerk 
and  booker  at  Robertson-Cole.  Murphy  be- 

comes a  salesman  and  goes  on  the  road, 
starting  the  week  of  April  19. 

Hoy  Addresses  Exchange  Men. 
Mr.  Hoy,  of  the  Hoy  Reporting  Agency, 

New  York,  was  the  principal  speaker  at  the 
meeting  and  dinner  of  the  Buffalo  Exchange 
Managers'  Association  in  the  Hotel  Iroquois 
April  17.  The  local  managers  recently  en- 

gaged this  service  to  adjust  complaints  from 
exhibitors.  Mr.  Hoy  explained  the  work  of 
the  agency.  Allan  S.  Moritz,  president,  pre- 

sided at  the  meeting. 
Sharlck  "Going  Up." 

"Andy"  Sharick,  exploitation  manager  of 
the  Buffalo  Select  office,  is  going  up  in  the 
film  world.  As  a  result  of  his  excellent 
work  in  this  territory  he  was  personally 
complimented  by  L.  J.  Selznick  on  the  con- 

vention floor  in  New  York,  where,  with  five 
other  publicity  men,  he  was  appointed  a  spe- 

cial representative  to  cover  the  country  at 
large  under  the  banner  of  "Selznick's  Fly- 

ing Squadron."  Mr.  Sharick  will  have  his headquarters  in  Buffalo,  but  will  be  ready  to 
tackle  a  job  anywhere  in  this  country  or 
Canada. 

Weiss  Quits  Select. 
Jerome  Weiss  has  resigned  as  assistant 

manager  of  the  Buffalo  Select  office.  Mr. 
Weiss  contemplates  dashing  into  business 
for  himself.  He  has  the  good  wishes  of  hosts 
of  friends  in  local  film  circles. 

Gardiner  Bookings  Big. 
Bookings  at  the  local  office  of  Gardiner 

Films,  Inc.,  continue  to  come  in  in  excellent 
manner.  "Eyes  of  Youth"  was  shown  for a  week  at  the  Family  Theatre,  following  its 
first  run  at  Shea's  Hippodrome  several  weeks 
ago.  "The  Lost  Battalion"  is  going  big  in 
the  towns  of  Western  New  York,  this  fea- 

ture with  its  Overseas  Jazz  Revue  being 
shown  for  four  days  recently  at  the  Bijou 
Theatre,  Jamestown,  with  unusual  success. 

Florine  Tours  State. 
O.  E.  Florine,  assistant  manager  at  the 

Republic  office,  went  on  tour  of  the  state 
the  week  of  April  12,  visiting  Olean,  James- 

town, Hornell  and  Elmira.  Mr.  Florine  re- 
ports business  booming  in  the  towns  visited 

and  exhibitors  taking  very  kindly  to  Charles 
Hutchinson  in  "The  Whirlwind." 

Cleveland 
First  Nationals  of  Ohio  Meet. 

The  First  National  Exhibitors  Circuit  of 
Ohio  held  a  meeting  of  directors  in  Cleve- 

land April  14,  when  matters  to  be  taken  up 
at  the  annual  meeting  of  the  First  National 
Circuit  in  Chicago  the  last  of  April  were 
decided  upon.  E.  Mandelbaum,  president, 
and  W.  E.  Lusk,  general  manager,  will  at- tend from  Ohio. 

Phil  Selznick,  formerly  a  Cleveland  ex- 
change man,  now  in  Kansas  City,  was  In 

Cleveland  last  week  visiting  friends. 

E.  J.  Smith,  Cleveland  manager  for  Uni- 
versal, is  at  Mt.  Clemens,  Mich.,  taking  the 

baths  in  an  effort  to  get  rid  of  an  attack  of neuritis. 

The  B  &  B  Film  Company,  Cleveland,  has 
opened  a  Cincinnati  branch,  sending  E.  A. 
MoAuliffe,  of  Cleveland,  to  manage  It. 

Booker  Becomes  Salesman. 
Joe  Kremltz,  for  many  years  a  booker  In 

Cleveland  exchanges,  has  been  promoted 
from  booker  to  salesman  at  the  Universal. 

W.  P.  Seymour,  Cleveland  representative 
for  Hodkinson,  is  in  New  York  attending  a 
managers'  conference. 

Dick  Roche,  of  Cincinnati,  has  been  en- 
gaged by  the  Cleveland  office  of  B  &  B 

Film  Distributers  as  Ohio  salesman. 

San  Francisco 
Co-operatives  in  New  Quartern. 

The  Co-operative  Film  Exchange,  San 
Francisco,  has  moved  to  107  Golden  Gate 
avenue,  to  the  quarters  occupied  for  several 
years  by  the  M.  &  R,  Feature  Film  Exchange. 
It  is  now  handling  Pioneer  pictures,  former- 

ly handled  by  the  latter  concern,  this  also 
being  true  in  the  Southern  California  terri- 

tory. Sam  W.  Whitehead,  manager  of  the 
branch  at  Los  Angeles,  made  a  flying  trip 
to  San  Francisco  recently  to  confer  with. 
Manager  Floyd  St.  John,  of  the  Co-operative 
Exchange,  in  regard  to  future  policies.  The 
M.  &  R.  Feature  Film  Exchange  has  moved 
to  94  Golden  Gate  avenue,  where  quarters 
have  been  taken  over  with  the  Peerless  Film 
Service,  and  independent  features  will  be 
handled.  R.  A.  Hazel  has  been  added  to  the 
Co-operative  Exchange  staff  and  is  covering: the  Sacramento  Valley. 

Attending  First  National  Convention. 
Fred  Dahnken,  Jr.,  president  of  the  Tur- 

ner &  Dahnken  Circuit,  leaves  this  week  for 
Chicago  to  attend  the  convention  of  the 
First  National  Exhibitors'  Association.  Sam 
Y.  Edwards,  manager  of  the  film  exchange 
interests  of  Turner  &  Dahnken,  will  also 
attend  this  gathering.  Before  leaving  for 
the  East  promotions  were  made  in  the  staff 
at  the  San  Francisco  office,  N.  H.  Brower 
being  made  assistant  manager  and  V.  Pres- 

ton superintendent  of  the  advertising  and 
shipping  department. 

Baron  Visits  Los  Angeles. 
Edward  Baron,  manager  of  the  San  Fran- 

cisco branch  of  the  United  Artists  Corpora- 
tion, recently  made  a  flying  trip  to  Los  An- 
geles and  while  there  conferred  with  Hiram 

Abrams,  head  of  the  organization.  Ralph  O. 
Proctor,  assistant  general  manager,  is  pay- 

ing the  San  Francisco  exchange  a  visit. 
Peerless  Gets  a  Live  Wire. 

E.  H.  Emmick,  of  the  Peerless  Film  Ser- 
vice, Inc.,  San  Francisco  and  Los  Angeles, 

has  appointed  Maurice  F.  Lowery  manager  of 
the  San  Francisco  exchange.  Mr.  Lowery 
is  one  of  the  best  known  film  men  in  this 
territory,  having  been  with  Triangle  in  its 
best  days,  and  since  returning  from  France 
has  been  with  Hodkinson  and  Realart.  A 
Peerless  office  is  to  be  established  at  Seattle 
at  an  early  date,  and  other  parts  of  the  coun- 

try will  also  be  invaded. 
Vitagraph  Happenlngns. 

Walter  Cree,  for  some  time  with  National 
Pictures,  San  Francisco,  has  left  for  Denver 
to  become  manager  for  Vitagraph. 

Bernard  Skinner,  booker  for  Vitagraph  at 
San  Francisco,  is  visiting  the  Denver  branch 
to  Install  a  booking  system  and  will  return 
home  by  way  of  Los  Angeles. 
Manager  Frank  C.  Burhans  of  the  San 

Francisco  branch  of  Vitagraph  is  wearing 
a  smile  that  is  getting  broder  every  day. 
During  the  past  sixty  days  125  towns  in  this 
territory  have  been  added  to  the  list  where 
Larry  Semon  comedies  are  shown. 

Brehany  Returns  to  Headqnajrters. 
Jack  Brehany,  manager  of  the  Equity  Pic- 

tures Corporation,  has  returned  to  San  Fran-' Cisco  from  Los  Angeles,  where  he  started 
"The  Confession"  off  on  what  promises  to 
be  a  long  extended  run. 
James  Dunn,  representing  the  Louis  B. 

Mayer  Enterprises,  is  covering  the  San  Fran- 
cisco territory  in  the  interests  of  Anita  Stew- 

art productions,  making  his  headquarters 
with  Turner  &  Dahnken. 

J.  L.  Day  is  now  on  the  road  with  the 
Circle  Film  Attractions,  Pittsburgh. 

B.  F.  Hubbard  is  the  new  feature  repre- 
sentative of  the  Pathe  exchange  in  the  Pitts- 

burgh territory. 
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Neilan  Denies  Rumored  Intention  of 

Ignoring  Present  Releasing  Contract 

Sing  a  Song  of  Sing-S!ng. 
Bert  Lytell   favors  in   "Alias  Jimmy  Valen- tine." his  Metro  feature,  from  the famous  Armstrong  drama. 

MARSHALL  NEILAN  has  denied  the story  that  he  will  not  release  his 
European-made  pictures  through 

First  National  Exhibitors'  Circuit.  Mr. 
Neilan  also  has  expressed  himself  emphat- 

ically as  regards  the  status  of  his  new  pro- 
ducing affiliations  with  Albert  A.  Kaufman, 

who  is  now  in  New  York. 
"In  the  first  place,"  said  Mr.  Neilan,  "I wish  to  deny  most  emphatically  the  story 

which  has  been  printed  in  certain  papers 
that  the  productions  which  I  will  make 
abroad  will  go  to  a  releasing  concern  other 
than  the  First  National  Exhibitors'  Circuit. 

To  Use  Exact  Locales. 
"I  have  under  way  plans  involving  the 

production  of  some  very  unusual  pictures, 
staged  in  the  exact  locales  of  the  various 
plots,  involving  some  of  the  most  famous 
landmarks  in  England,  France,  Ireland, 
Belgium  and  Spain.  These  productions 
will,  I  feel,  fill  a  long-felt  want  not  only  in 
this  country  but  all  over  the  world,  due  to 
the  fact  that  for  the  past  four  or  five 

At  Least  2,000  Exhibitors  Will  Attend 

Theatre  Owners*  Cleveland  Convention 
MEETING  in  Albany,  N.  Y.,  on  April  20 with  the  executive  committee  of  the 

New  York  State  Motion  Picture  Ex- 
hibitors' League,  Sydney  S.  Cohen  of  New 

York,  president  of  the  league,  announced 
plans  that  have  so  far  materialized  in  con- nection with  the  national  convention  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 

ica, which  is  scheduled  to  be  held  in  Cleve- 
land during  the  second  week  in  June.  Mr. 

Cohen  has  been  selected  as  temporary 
chairman  of  the  national  organization  of 
theatre  owners,  and  together  with  Samuel 
Bullock,  of  Cleveland,  selected  as  tempo- 

rary secretary,  many  of  the  details  inci- 
dental to  the  coming  convention  are  being 

settled. 
Mr.  Cohen  stated  today  that  assurances 

have  already  been  received  of  exhibitors 
from  thirty-two  states  in  addition  to  New 
York  State,  and  that  in  all  probability  the 
gathering  will  attract  not  less  than  2.000 
exhibitors  from  all  sections. 
The  states  which  will  be  represented  at 

Cleveland  will  combine  themselves  into  a 
national  organization  with  the  state  as 
the  unit  of  representation.  According  to 
Mr.  Cohen,  a  program  of  much  importance 
to  exhibitors  is  now  being  worked  out. 
There  will  be  a  national  drive  in  an  effort 
to  remove  certain  of  the  present  burden- 

some taxes,  primarily  the  5  per  cent,  film 
tax. 
A  national  move  will  also  be  launched 

to  keep  manufacturers  and  producers 
from  acquiring  theatres  in  competition 
with  exhibitors.  Every  eflfort  will  be  de- 

voted towards  bringing  about  the  elimina- 
tion of  the  present  deposit  system,  which, 

according  to  Mr.  Cohen,  is  supplying  much 
of  the  money  that  is  being  used  these  days 
in  making  pictures  or  in  the  erection  of 
competitive  houses. 
Up  to  the  present  time  no  arrangement 

has  yet  been  completed  for  the  hall  in 
which  the  national  convention  is  to  be 
held. 

Simplex  Projectors,  for  which  machine  the 
Brockliss  company  is  exclusive  distributors 
in  Great  Britain. 
"Our  only  distress  is  found  in  the  fact 

that  we  can  not  get  Simplexes  in  sufficient 
numbers  to  supply  the  demand,"  said  Mr. 
Brockliss,  "but  I  believe  that  the  arrange- ments just  negotiated  with  E.  M.  Porter, 
general  manager  of  the  Simplex  plant,  will 
result  in  the  satisfying  of  many  of  our  cus- 

tomers." 

J.  Frank  Brockliss  in  Town. 
J.  Frank  Brockliss,  the  well-known  Eng- 

lish film  distributor  and  the  head  of  the 
house  of  J.  Frank  Brockliss,  Ltd.,  of  War- 
dour  street,  London,  has  just  completed 
another  round  trip  across  the  Atlantic  and 
comes  back  this  time  bubbling  over  with 
enthusiasm  concerning  the  many  sales  of 

Harry  Levey  Reports  Signing 
of  Contracts  with  Exhibitors 

HARRY  LEVEY,  general  manager  of the  industrial  and  educational  de- 
partment of  the  Universal  Film 

Manufacturing  Company,  has  returned 
from  a  hurried  trip  to  Pittsburgh,  Cleve- 

land and  Chicago,  where  he  was  called  for 
conferences  with  the  officers  of  the  lead- 

ing motion  picture  exhibitors'  associations of  the  West. 
The  conference  with  western  exhibitors 

at  the  Hotel  Winton,  Cleveland,  resulted 
in  a  complete  and  satisfactory  understand- 

ing between  Mr.  Levey  and  the  exhibitors 
in  regard  to  Universal  industrial  and  edu- 

cational motion  picture  distribution.  In 
the  future  these  Universal  pictures  will 
be  booked  to  the  members  of  all  the  as- 

sociations represented  in  the  conference 
on  the  Universal's  direct  payment  to  ex- hibitor plan,  the  payments  being  made 
through  the  association  officers  upon  re- 

port that  the  pictures  have  been  properly exhibited. 
The  associations  represented  at  the 

Cleveland  conference  and  who  become  par- 
ties to  the  Universal-exhibitor  agreement were : 

Miami  Valley  Exhibitors'  Association, Ohio,  Kentucky,  West  Virginia,  Indiana; 
John  Seifert,  president;  A.  W.  Kinzler, treasurer. 

Cleveland  Motion  Picture  Exhibitors'  As- 
sociation; H.  H.  Lustig,  president;  Sam 

Bullock,  secretary;  W.  J.  Slimm,  treas- urer. 

American  Exhibitors'  Association  of Pennsylvania  and  West  Virginia;  Fred  T 
Herrington.  Kansas  City  Exhibitors'  As- 

sociation, Michigan  Exhibitors'  Associa- 
tion, St.  Louis  Exhibitors'  Association 

Northwest  Exhibitors'  Circuit.  ' 

years  practically  nothing  but  .■American- 
made — and  chiefly  California-made — pic- tures have  been  available  to  the  motion 
picture  public.  These  pictures  will  be  dis- 

tributed via  the  First  National  Exhibitors' Circuit. 
"Another  matter  concerns  the  producing 

aliance  entered  into  recently  by  Albert 
Kaufman  and  myself.  In  this  regard  I  wish 
to  repeat  the  fact  as  originally  announced, 
that  neither  Mr.  Kaufman  nor  myself  are 
interested  in  each  other's  financial  or  dis- 

tributing arrangements.  Marshall  Neilan 
Productions  will  be  produced  and  distrib- 

uted via  First  National  just  as  in  the  past, 
and  the  only  effect  on  these  productions  as 
a  result  of  the  affiliation  with  Mr.  Kaufman 
will  involve  the  physical  staging  of  these 

pictures. 
Use  Same  Studio. 

"Properties  and  producing  personnel  of 
both  Marshall  Neilan  Productions  and  Al- 

bert Kaufman  Productions  will  be  merged 
and  shared  by  both  organizations.  A  large 
studio  will  be  occupied  by  both  producing 
companies,  the  expense  of  which  will  be 
shared  by  each.  The  alliance  is  solely  a 
producing  combination  and  in  the  execu- 

tion of  the  plans  concerning  this  alliance 
there  will  be  experienced  on  the  part  of 
each  organization  a  material  saving  in  pro- 

ducing costs." Margaret  Loomis  Signs  Up 

with  Famous  Players-Lasky 

MARGARET  LOOMIS,  whose  work  in numerous  Paramount  Artcraft  pic- 
tures has  proved  her  ability  as  a 

screen  actress,  has  signed  a  five-year  con- 
tract with  the  Famous  Players-Lasky  Cor- 

poration, according  to  announcement  made 
by  that  company.  Miss  Loomis'  first  work under  her  new  contract  will  be  in  William 
DeMille's  special  production  adapted  from 
Leonard  Merrick's  story,  "Conrad  in  Quest 
of  His  Youth."  She  and  Kathlyn  Williams 
will  have  the  leading  feminine  roles,  while 
Thomas  Meighan  will  play  the  name  part. 
Before  entering  motion  pictures  three 

years  ago,  Miss  Loomis  was  a  classical 
dancer  of  note.  After  taking  dancing  les- 

sons for  a  single  month,  she  was  selected 
by  Ruth  St.  Denis  as  a  member  of  her  road 
company  in  1915.  Following  a  month's  re- hearsal, she  made  her  first  professional  ap- 

pearance on  the  stage. 
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In  This  Land  of  Opportunity 
Even  the  Picture  Field  Opens 

Road  to  Deliver  "The  Goods" 

MAX  COOPER,  chief  usher  at  the Rivoli  Theatre,  has  been  ap- 
pointed resident  manager  of  the 

Criterion  Theatre,  which  will  open  as 
a  motion  picture-music  house  Saturday 
noon,  April  24.  He  will  be  one  of  the 
youngest  theatrical  managers  on  Broad- 

way and  his  rise  to  the  position  reads 
like  a  Horatio  Alger  novel. 

Cooper  came  to  the  Rivoli  little  more 
than  two  years  ago  as  a  page  boy,  from 
which  he  graduated  to  usher,  then  to 
chief  usher.  When  Hugo  Riesenfeld 
used  the  Sixty-third  street  music  hall 
as  a  Children's  Theatre  he  sent  Cooper there  as  acting  manager. 

His  unfailing  courtesy  at  that  time — 
especially  in  dealing  with  children — 
won  him  the  first  managerial  opening, 
which  is  the  Criterion.  Others  on  the 
house  staff  are:  James  Nimmo,  prop- 

erty man;  Ben  Kelly,  carpenter;  Harry 
Livingston,  electrician  and  Leslie  Reed, 
chief  operator. 
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Vidor  Building  Studio  on 
Santa  Monica  Boulevard 

KING  VIDOR,  producing  features  for 
the  First  National  Exhibitors'  Cir- 

cuit, is  building  a  new  studio  on  Santa 
Monica  Boulevard,  next  to  the  Jesse  D. 
Hampton  plant,  which,  to  be  in  keeping 
with  the  stories  he  is  filming,  will  be  built 
after  the  fashion  of  a  New  England  vil- 
lage. 
The  buildings  will  be  substantial  and  will 

be  utilized  for  administi  ation  purposes, 
dressing  rooms,  etc.  The  courthouse,  for 
instance,  will  be  the  big  stage,  and  will  be 
at  one  end  of  the  street.  The  country  hotel 
will  house  the  dressing  rooms.  The  jchool- 
house  and  the  church  will  be  used  for 
props,  wardrobe  or  business  offices,  and 
the  cottages  on  each  side  of  the  village 
street  will  be  real  and  be  used  for  various 
technical  and  business  purposes. 
Mr.  Vidor  states  positively  that  he  will 

allow  no  palms  to  be  planted  in  his  New 
England  village.  He  has  had  too  much 
difficulty  in  finding  locations  for  his  New 
England  stories  in  California.  Practically 
every  cottage  in  California  boasts  a  beau- 

tiful wide-spreading  palm  tree  in  its  front 
yard,  he  says. 
The  new  studio  will  be  ready  for  occu- 

pancy in  about  six  weeks,  and  production 
will  start  on  a  new  Vidor  picture  in  about 
that  time  at  the  new  plant  even  if  the 
buildings  are  not  all  completed. 

Artists  to  Produce. 

An  artists'  colony  at  Laguna  Beach  has organized  a  film  company  to  produce  big, 
clean  pictures  which  will  be  artistic  from 
every  standpoint — story,  acting,  direction 
and  presentation.  Hedda  Nova  has  been 
engaged  as  star.  Paul  Hurst  will  direct 
for  the  new  company. 
The  first  picture  to  be  filmed  by  the 

Laguna  Del  Rey  Art  Film  Corporation  will 
be  from  Lolita  Perrine's  story,  "Byrd  of  the 
Dawn,"  a  story  dealing  with  the  romantic history  of  early  California. 
The  personnel  of  the  new  producing 

company  includes  Lolita  Perrine,  author; 
Gayne  Peak,  lecturer  for  the  New  York 
Board  of  Education  and  an  authority  on 
astrology;  Frederick  Palmer,  of  the 
Palmer  Photoplay  Company,  and  Paul 

.  Hurst. 

Files  Incorporation  Articles. 
•  Articles  of  incorporation  have  been 
granted  to  the  Marion  H.  Kohn  Produc- 

tions, Inc.,  of  San  Francisco,  by  the  State 
of  California  to  produce  motion  pictures. 
The  Kohn  enterprises  are  capitalized  at 
$200,000,  fully  paid  in,  and  the  officers  are 
Marion  H.  Kohn,  president;  D.  J.  Chatkin, 
vice-president;  J.  D.  Letterman,  secretary, 
and  George  A.  Oppenheimer,  treasurer. 
The  company  is  producing  short  subjects 
only,  and  the  stars  featured  in  these  pic- 

tures are  Grace  Cunard,  Polly  Moran,  Smil- 
ing Bill  Jones  and  "The  Illiterate  Digest" by  Will  Rogers. 

Oakman  Becomes  Star-Producer. 
Wheeler  Oakman,  who  has  finished  his 

work  in  the  Annette  Kellerman  comedy- 
drama  which  she  has  just  completed  for 
Sol  Lesser,  has  been  signed  by  Lesser  on 
a  long  term  contract,  in  conjunction  with 

Harry  P.  Caulfield,  to  star  in  his  own  pro- 
duction^. Oakman  has  played  the  leading 

masculine  role  in  "The  Ne'er-Do-Well," 
"Mickey,"  "The  Virgin  of  Stamboul"  and 
other  notable  pictures. 
While  a  new  studio  is  being  built  for 

the  Oakman  productions  and  while  prep- 
aration on  story  and  other  preliminary  de- 

tails are  being  made  Oakman  will  work  in 
two  other  productions  to  be  made  by  west- 

ern producers. 

Polo  to  Produce  Own  Pictures. 

Eddy  Polo,  at  present  a  serial  star  for 
Universal,  is  to  produce  his  own  pictures 
upon  completing  "The  Vanishing  Dagger," his  current  screen  novel.  Under  the  new 
arrangement  Polo  will  continue  to  work 
on  the  Universal  lot,  and  all  his  future 
pictures,  whether  serials,  two-reelers  or 
features,  will  be  released  through  Univer- 

sal. This  was  the  agreement  reached  when 
the  recent  contract  was  made  between 
Polo  and  Universal.  Except  as  to  the  re- 

leasing arrangements,  however,  Polo  will 
be  an  independent  star.  A  certain  section 
of  Universal  City  will  be  set  aside  for  him 
and  he  will  select  his  own  stories,  choose 
his  own  staff  and  cut  and  assemble  each 
film. 
Under  the  agreement  with  Universal, 

Polo  is  to  be  paid  a  certain  sum  over  the 
cost  of  each  production,  and,  according  to 
plans,  two  serials  will  be  made  each  year. 
With  the  assistance  of  an  experienced  di- 

rector, Polo  will  direct  his  own  pictures. 

New  Company  at  Work. 
A  new  company  has  been  organized  to 

produce  two-reel  comedies  by  E.  E.  Rey- 
nolds and  G.  J.  Taylor.  The  films  will  be 

offered  to  the  distributing  trade  under  the 
name  of  Taylor  Made  Comedies.  One  film 
has  already  been  finished. 

New  Company  to  Film  Bible. 
A  new  company,  formed  by  capitalists  of 

Pasadena,  to  be  known  as  the  San  Gabriel 
Film  Corporation,  has  been  organized  to 
produce  two-reel  subjects  from  the  Bible. 
The  company  plans  to  take  over  the  old 
San  Gabriel  Hotel,  now  being  used  as  a 
Masonic  Orphans'  Home,  for  a  studio.  A. 
L.  Hamilton,  of  the  Pasadena  City  Com- 

mission; Charles  N.  Post,  of  the  National 
Bank  and  Trust  Company;  F.  De  Witt 
Smith,  R.  C.  Kumler  and  A.  L.  Phillips  are 
officials  of  the  new  company.  C.  S.  Taylor 
is  secretary  and  treasurer. 

Sheehan   in   Los  Angeles. 
Howard  Sheehan,  western  manager  for 

Fox  Films,  with  general  offices  in  San 
Francisco,  has  arrived  in  Los  Angeles  on 
the  last  leg  of  a  trip  that  covered  Mon- 
tano,  Idaho,  Washington,  Oregon,  Nevada, 
California  and  Arizona,  all  of  the  territory 
under  his  supervision  with  the  exception 
of  Alaska  and  the  Hawaiian  Islands. 

Mr.  Sheehan  says  this  is  the  big  year 
for  films  and  that  he  has  Fox  pictures  rep- 

resented in  every  town  of  over  500  inhab- 
itants in  his  jurisdiction. 

Arizona  Exhibitor  in  Town. 
George  A.  Mauk,  a  prominent  exhibitor 

of  Phoenix,  Ariz.,  who  has  been  in  Los 
Angeles  for  a  week,  reports  that  business 

is  very  good  in  his  territory.  Mr.  Mauk 
controls  the  Columbia,  one  of  the  leading 
theatres  of  Phoenix,  as  well  as  eight  other 
houses  in  the  state,  and  is  building  a  new 
theatre  in  Phoenix  that  will  seat  2,000  per- 

sons and  be  the  best  equipped  amusement 
house  in  the  state  when  it  is  finished. 

Atkinson  Off  to  New  York. 
W.  E.  Atkinson,  general  manager  of 

Metro,  has  left  for  New  York,  after  a  few 
days'  visit  at  Metro's  West  Coast  studio in  Hollywood. 

Edna  Purviance  Injured. 
Edna  Purviance,  leading  woman  for 

Charles  Chaplin,  was  seriously  injured  at 
Wilshire  and  South  Harvard  boulevards 
when  the  automobile  in  which  she  was 
riding  was  struck  by  a  machine  driven  by 
two  unidentified  negroes.  Miss  Purviance 
was  the  only  one  injured.  She  sustained 
a  deep  laceration  on  the  right  side  of  her 
face,  extending  from  her  nose  to  her  cheek, 
caused  by  the  broken  glass  of  the  machine. 
The  machine  in  which  Miss  Purviance 

rode  was  turned  around  and  around  sev- 
eral times  by  the  impact  with  the  other 

car  and  came  to  a  stop  150  feet  from  where 
it  was  struck.  The  car  was  badly  damaged 
and  the  smaller  car  driven  by  the  negroes 
was  a  total  wreck. 

Studio  Shots 
Jane  Novak  has  filed  suit  for  divorce  from 

Frank  A.  Newburg,  to  whom  she  was  mar- ried five  years  ago. 
John  H.  Blackwood,  who  has  been  ill  for 

the  past  six  weeks,  has  returned  to  his  desk 
in  the  Ince  scenario  department. 
Mary  Pickford  has  recovered  sufficiently from  her  nervous  breakdown  of  last  week 

to  resume  work  on  "Hop  o'  My  Thumb." 
Pell  Trenton  has  returned  from  the  Ameri- 

can studio  at  Santa  Barbara,  where  he  has 
been  working  in  "The  Money  Moon"  for  the past  six  weeks. 

Director  Webster  Cullison  has  taken  the 
Antonio  Moreno  and  Pauline  Curley  serial 
company  to  Balboa  Beach  to  make  the  first 
scenes  for  "The  Veiled  Woman." 
Eugene  O'Brien,  with  his  director,  Bob Ellis,  left  for  New  York  immediately  upon 

completion  of  the  Selznick  picture  "The  Fig- 

urehead." 
Edward  Dillon,  film  director,  has  been  di- 

vorced by  his  wife,  Frances  Dillon,  on  the 
grounds  of  desertion. 

Marshall  Neilan  presented  Wesley  Barry, 
the  freckled  boy  actor,  with  a  motor-pro- 

pelled buckboard  on  Wesley's  thirteenth 
birthday.  You  can't  make  Wesley  believe 
that  13  is  unlucky. 

Ted  Taylor,  director  of  publicity  at  Metro's western  studio,  has  resigned  to  take  up 
other  publicity  lines. 
Bobby  Harron  came  out  to  the  coast  to 

spend  his  birthday  with  his  family,  but  he 
says  he's  going  right  back  to  New  York  im- mediately after  the  party. 

Clara  Kimball  Young  has  returned  from 
Chicago  and  is  making  preparations  to  begin 
on  a  new  production,  "Mid-Channel,"  within a  few  days. 

Olive  Thomas  has  arrived  to  make  her 
next  Selznick  picture  on  the  West  Coast 
under  Director  Larry  Trimble. 
Clarke  Irvine  is  back  In  the  publicity  de- 

partment at  Goldwyn. 
W.  K.  Howard  is  temporary  manager  of 

U.  City,  pending  the  appointment  of  a  per- manent general  manager. 
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Robert  Gordon  Photoplays  In  Preparation 

With  Star  Who  Has  Worked  Way  to  Fame 

liee!  He's  Lost  His  Dimples! 
Nevertheless.  Koboi  t  liordon  will  star  in  boy 

characierizations  for  his  own  company. 

RISE,"  to  quote  Noah  Webster:  "To ascend,  begin  to  stir,  grow  upward" 
and,  among  other  meanings,  "to  ap- 

pear above  the  horizon."  The  latter  defin- ition has  a  peculiar  significance  to  Robert 
Gordon,  whose  rapid  ascent  from  an  extra 
to  a  co-star  in  less  than  five  years  has  be- 

gun to  stir  not  only  his  admirers  among 
the  followers  of  motion  pictures,  but  ex- 

hibitors, and  now,  producers. 
There  is  no  doubting  that  Bob  has 

"grown  upward,"  since  his  introduction  to 
the  silver  sheet,  in  size,  ability  and  pos- 

sibility, for  a  producing  company  now  un- 
der formation  has  negotiated  for  his  ser- 

vices as  the  star  of  its  offerings  to  be 
christened  the  Robert  Gordon  Photoplays. 

So  it  would  appear,  would  it  not,  that  the 
young  man  whose  characterization  of 
"Huck  Finn"  in  "Tom  Sawyer"  and  the  se- 

quel photoplay,  "Huck  and  Tom,"  is  des- 
tined to  "rise  above  the  horizon?" 

The  plays  will  be  carefully  selected  as 
suital)le    material    for    Mr.   Gordon's  boy 

Eleven  Big,  New  Picture  Theatre  Projects 

are  Planned  or  in  Operation  in  Country 

ONE  of  the  best  motion  picture  the- atres of  the  Penn  Amusement  Com- 
pany is  the  Venango  Theatre,  which 

has  been  opened  recently  at  Oil  City,  Fa. 
Located  in  the  old  Parsons  block,  between  ' the  L  O.  O.  F.  and  the  Veach  buildings,  it 
is  doing  a  volume  of  business  that  augurs 
well  for  its  future.  The  main  auditorium 
has  613  seats  and  the  second  floor  has  302 
seats.  The  theatre  opened  with  Douglas 
Fairbanks  in  "When  the  Clouds  Roll  By." The  owners  are  W.  A.  McCartney,  H.  A. 
Tuller  and  R.  B.  Taft.  Max  C.  Bridewell  is 
organist;  The  house  has  many  beautiful 
features. 
The  Majestic  Theatre,  of  Benicia,  Cal.,  is 

another  new  theatre  of  especial  attractive- 
ness. It  cost  $75,000  and  seats  550.  The 

stage  is  large  enough  to  handle  small  shows 
and  musical  acts.  The  organ  cost  $14,000 
and  is  played  by  Frank  Horback.  The 
house  abounds  in  growing  ferns,  potted 
plants  and  artificial  flowers.  The  color 
scheme  is  mulberry,  blue  and  gold.  Man- 

ager W.  B.  Crooks  is  considering  the  erec- 
tion of  a  theatre  in  either  Sacramento  or 

Oakland. 
On  or  about  May  1,  Manager  C.  M. 

Cooper,  Jr.,  will  complete  the  Riggan  Op- 
era House  in  Henderson,  N.  C,  which  will 

cost  $175,000  and,  it  is  said,  will  have  the 
largest  stage  between  Washington,  D.  C., 
and  Atlanta.  There  will  be  1,300  seats,  in- 

cluding four  boxes,  making  it  quite  a  the- 
atre for  a  town  with  a  population  of  5,000. 

A  $15,000  pipe  organ  will  be  installed. 
Raymond  PfeiflFer,  formerly  a  film  sales- 

man in  Wisconsin  for  the  Mid-West  Dis- 
tributing Company,  of  Milwaukee,  is  op- 

erating the  Princess  Theatre  at  Chilton 
and  building  up  the  patronage  through  the 
presentation  of  big  features.  He  has  also 
been  running  the  Elite  Theatre  in  New  Hol- 
stein. 
Two  new  pictures  theatres,  each  to  seat 

600,  are  planned  for  Winona,  Minn.  These 
will  increase  the  number  of  local  houses 
to  eight. 
The  Kent  Construction  Company  will 

build  a  picture  theatre  to  seat  1,100  in  Du- 
luth.  It  is  hoped  to  open  it  by  August  1. 
The  house  will  cost  $60,000. 

A.  H.  Blank,  of  Des  Moines,  will  build 
a  $100,000  picture  theatre  in  Ames,  Iowa, 
this  summer.    It  will  be  called  the  Rialto. 
W.  F.  Sweet  and  F.  Kelly  are  building  a 

$20,000  community  theatre  in  Seattle.  It 

will  seat  425  and  will  be  located  at  Green- 
wood avenue  and  Seventy-ninth  street. 

The  Southern  Enteprises,  Inc.,  has  work 
well  under  way  on  its  new  theatre  at  Sixth 
and  Main  streets,  Little  Rock,  Ark.,  and 
it  is  hoped  to  have  the  house  completed 
early  in  August.  The  cost  will  be  about 
$450,000. The  new  American  Theatre,  recently 
opened  in  Noblesville,  Ind.,  is  proving  pop- 

ular.   It  cost  $40,000  and  seats  1,500. 

Harrison  Ford  Picked  as 

Lead  for  Wanda  Hawley 

HARRISON  FORD  has  been  selected 
as  Wanda  Hawley's  leading  man  in 
"Miss  Hobbs,'  Jerome  K.  Jerome's 

comedy,  which  was  recently  announced  as 
the  new  Realartist's  first  starring  vehicle. 
In  addition,  a  cast  of  well-known  players 
that  includes  Jack  Mulhall,  Lila  Lee  and 
Helen  Jerome  Eddy,  has  been  assembled 
to  support  the  star.  The  production  is 
now  under  way  at  the  Realart  studios  in 
Hollywood  under  the  direction  of  Donald 
Crisp.  Mr.  Ford  has  acted  with  Miss  Haw- 

ley several  times  previously  and  they  are 
well  acquainted  with  each  other's  methods. Particular  care  in  casting  wa&  >required 
for  this  production  by  the  story  itself. 
Wanda  Hawley  plays  the  role  of  Henrietta 
Hobbs,  the  part  origanated  on  the  stage  by 
Annie  Russel.  Miss  Hobbs  is  an  advanced 
type  of  woman.  Left  a  comfortable  for- 

tune by  her  spinster  aunt,  she  devotes  her 
time  to  cubist  art,  barefoot  dancing,  free 
verse  and  saving  her  less  fortunate  sisters 
from  the  pitfall  of  matrimony. 

Fire  Association  Extends  Invitation. 
At  a  meeting  of  the  fire  prevention  regu- 

lations committee  of  the  National  Associa- 
tion, held  at  the  headquarters,  1520  Broad- 
way, on  April  15.  an  invitation  was  pre- 

sented from  the  National  Fire  Prevention 
-Association  to  send  delegates  to  the  an- 

nual meeting  of  that  organization,  to  be 
held  in  Chicago  May  4.  The  meeting  was 
presided  by  J.  E.  Brulatour,  chairman,  who 
was  empowered  to  select  the  delegates  to 
represent  the  committee  and  the  industry 
upon  the  occasion. 

The  National  Association  is  afl^liated  with 
the  National  Fire  Protection  Association 
and  was  represented  at  the  last  annual 
meeting  held  in  Ottawa. 

characterizations.  It  will  come  as  wel- 
come news  to  the  exhibitor  who  feels 

the  need  of  a  supply  of  wholesome,  heart- 
interesting  productions  exploiting  the .\merican  boy. 

Hammons  and  Skinner  Attend 
Dinner  to  British  Notable 

SIR  ROBERT  KINDERSLEY,  G.  B.  E., 
governor  of  the  Hudson's  Bay  Com- pany, was  the  guest  at  a  dinner  given 

recently  at  the  Hotel  Biltmore  by  the  New 
York  staff  of  the  company.  Sir  Robert  is 
one  of  the  outstanding  figures  among  Brit- 

ish business  men  today,  and  a  notable  as- 
semblage of  New  Yorkers,  including  the 

British  and  French  consuls,  were  present 
to  meet  him.  Motion  picture  interests  were 
represented  by  Messrs.  E.  W.  Hammons 
and  G.  A.  Skinner,  of  the  Educational  Films 
Corporation. 

Celebrate  2S0th  Anniversary. 

Sir  Robert's  visit  to  this  country  is  to 
attend  the  celebration  of  the  2S0th  anni- 

versary of  the  incorporation  of  the  Hud- 
son's Bay  Company.  This  celebration  will be  held  in  Winnipeg,  Edmonton,  Calgary, 

V  ictoria  and  Vancouver  in  May.  One  of 
the  features  will  be  the  exhibition  of  mo- 

tion pictures  of  the  Hudson  Bay  territory 
in  leading  theatres  which  have  been  leased 
by  the  company  for  the  occasion.  These 
pictures  were  made  by  the  Educational 
Films  Corporation. 
Hudson's  Bay  Company  is  heavily  inter- ested in  Educational  Films  Corporation, 

these  arrangements  having  been  completed 
by  Mr.  Hammons  on  his  recent  visits  to 
England. 

Charlotte  Merriam  in  "The   Honey  Bee." 
Charlotte  Merriam  is  a  pretty  little  ac- 

tress of  seventeen  who  is  seen  in  the  viva- 
cious role  of  "Blondie"  in  "The  Honey 

Bee,"  with  Mme.  Marguerita  Sylva.  Dur- 
ing her  two  years'  motion  picture  career she  has  made  an  enviable  reputation  for 

herself  in  comedy  parts.  However,  like 
many  other  artists  whose  youth  and  beauty 
have  given  them  a  start  in  pictures  via 
the  comedy  route,  little  Miss  Merriam  has 
a  decided  preference  for  dramatic  work 
and  is  working  toward  that  end. 

Chinese  Tourists   Interested  in  Films. 
C.  H.  Chu,  consul  general  for  China,  and 

Judge  Peter  Hing,  of  Canton,  China,  came 
to  Los  Angeles  on  a  tour  of  investigation 
of  Southern  California  industries.  The 
visitors  are  especially  interested  in  the 
manufacture  of  motion  pictures  and — mo- tor trucks  I 

New  Developing  Plant  in 

Tampa  Booming  Florida 
As  a  Producing  Center 

U.\  D  E  R  the  name  Pandora  Film Company,  a  concern  has  been  or- 
ganizing at  Tampa,  Fla.,  for  de- 

veloping pictures  as  fast  as  they  are 
made  there,  a  great  convenience  to 
companies  now  at  work  in  that  terri- 

tory. Formerly  the  negatives  had  to 
be  sent  to  New  York,  which  took  several 
days'  time. 
The  establishment  of  the  developing 

plant,  with  a  complete  stndio  in  con- 
nection, it  is  thought,  will  hring  many 

new  companies  here. 
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THE  FORBIDDEN 

WOMAN" 
From  The  Famous  Story 
By   Lenort  J.  Coffee 

The  picture  that  drew  over 
40,000  paid  admissions  in  one theatre  in  two  days  and  that 
is  pleasing  hundreds  of  thou- 

sands of  picture  theatre  goers 
everywhere.  A  sumptuous 
production.  See  your  nearest 
Equity     Franchise  Holder 
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^  /  \  /  \  picture  on  the  mar- 
^%        i    \i  I    ket  is  a  simple  process 
f  yf     M   requiring  only  the  actual 
^  _  Box  Office   reports  of 
business  done  throughout  the  country. 

It  is  o/i  that  basis  alone  that  Clara  Kim- 

ball Young  in  "THE  FORBIDDEN  WOMAN" 
can  lay  its  claim  to  being  one  of  the  biggest  fi- 

nancial and  artistic  successes  of  the  1920'season. 

We  did  not  advertise  it  as  being  bigger  than 

"Eyes  of  Youth"  yet  reports  in  this  office  show 
a  greater  total  of  business  done  on  "THE 
FORBIDDEN  WOMAN"  than  on  "Eyes  of 

Youth." 

As  a  showman  you  must  acknowledge  that 

the  one'  thing  that  concerns  you  is  Box  Office 
receipts  and  profits,  therefore,  an  immediate 
playing  engagement  arranged  thru  your  nearest 
EQUITY  Franchise  Holder  will  greatly  swell 
your  bank  balance  for  the  present  1920  season. 

We  direct  special  attention  to  an  announce- 
ment, the  most  important  announcement  Equity 

has  ever  made  to  appear  in  the  trade  papers  next 
week.  It  will  carry  the  news  of  the  greatest 
Clara  Kimball  Young  picture  ever  released 
promising  exhibitors  unquestionably  the  bic/gest 
winner  of  the  year.    Watch  and  wait! 

EriUITY  PICTURES 

AEOLIAM  UALL 
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Benjamin  Prager  Succeeds  Isaac  Wolper 

as  Mayflower  Head;  McKay  Is  Promoted 

ISAAC  WOLPER  on  April  15  announced 
his  resignation  as  president  of  the  May- 

flower Photoplay  Corporation  in  order 
that  he  might  start  production  immediate- 

ly under  his  own  name.  He  will  be  suc- 
ceeded by  Benjamin  A.  Prager,  who  until 

now  has  acted  as  treasurer. 
Mr.  Wolper  stated  that  he  is  retiring 

from  the  active  management  of  the  May- 
flower organization  because  of  a  disagree- 

ment in  policy.  Although  he  will  no  longer 
take  part  in  directing  the  company's  af- fairs, Mr.  Wolper  announced  that  he  will 
keep  his  stock  interest  and  will  lend  the 
concern  every  possible  co-operation  cal- 

culated to  promote  its  success. 
"I  have  been  contemplating  for  soine 

time  producing  under  my  own  name,"  said 
Mr.  Wolper,  "as  I  believe  there  is  a  bigger 
future  for  me  by  operating  in  this  man- 

ner. At  present,  I  am  hunting  for  offices, 
and  as  soon  as  I  can  find  space  and  estab- 

lish my  headquarters  I  will  make  a  definite 
statement  as  to  policy  and  plans.  Mr. 
Prager,  who  is  taking  my  place  as  presi- 

dent of  Mayflower,  has  been  with  the  com- 
pany ever  since  its  organization  and  is  fa- 

miliar with  every  detail  of  the  business.  As 
a  consequence,  he  is  fitted  to  carry  on  the 
work  in  a  most  capable  manner." 

It  was  the  work  of  Mr.  Wolper  that  re- 
sulted in  the  organization  of  the  May- 
flower Photoplay  Corporation  in  1918  and 

through  him  the  arrangement  was  made 
with  George  Loane  Tucker,  which  was  re- 

sponsible for  producing  "The  Miracle 
Man,"  one  of  the  most  succesful  motion 
pictures  ever  made.  As  head  of  Mayflower, 
Mr.  Wolper  is  credited  with  having  accom- 

plished many  big  things,  which,  according 
to  Mr.  Prager,  is  the  reason  the  company 
is  anxious  to  have  him  retain  his  Mayflower 
stock. 

Mr.  Prager's  first  announcement  as  presi- 
dent was  that  John  W.  McKay,  former 

general  manager  of  distribution,  has  been 
promoted  to  the  position  of  general  man- 

ager of  Mayflower.  Mr.  McKay  has  also 
been  with  the  company  since  it  started  and 
this  step  upward  is  in  reward  for  his  un- tiring services. 

"At  present,"  said  Mr.  McKay,  "deals  are 
pending  for  the  manner  in  which  these 
pictures  are  to  be  released,  but  as  yet  no 
transaction  has  been  closed.  We  have  a 
number  of  very  big  productions  for  1920, 
and  we  want  to  be  sure  that  we  choose 
the  best  possible  means  of  getting  these 
features  before  the  public,  thus  insuring 
the  maximum  of  success  for  each  picture." 

Charles  A.  Giles  Is  Building 

New  Theatre  in  Framingham 

WORK  will  soon  begin  on  the  erection of  a  theatre  in  Framingham,  Mass., 
that  is  promised  to  be  one  of  the 

best  equipped  theatres  in  New  England.  It 
will  be  called  the  St.  George  and  will  seat 
1,800.  While  intended  primarily  for  use  as 
a  picture  house,  it  will  have  a  complete 
stage  equipment  and  a  stage  ample  in 
depth  and  breadth  for  the  presentation  of 
any  form  of  theatrical  or  dramatic  enter- 

tainment. It  will  have  an  organ  costing 
more  than  ̂ 5,000. 

The  theatre  interior  will  be  an  adaptation 
of  the  Adam  style,  with  pale  turquoise 
blue  as  a  foundation  for  the  color  scheme, 
relieved  by  dull  gray  green  and  pale  yellow 
gold.  The  main  curtain  will  be  a  rich  tone 
of  pale  mauve  and  the  hangings  will  be 
in  a  deeper  tone  of  the  same,  verging  on 
crimson.  The  electric  lighting  will  be  de- 

vised so  that  at  all  times  the  house  will 
be  illuminated  without  detracting  from  the 
intensity  of  the  picture  oh  the  screen. 

The  theatre  was  designed  and  will  be 
built  under  the  direction  of  Blackall,  Clapp 
&  Wittemore,  architects,  and  will  be  owned 
and  operated  by  the  George  A.  Giles  Com- 

pany, which  has  a  chain  of  theatres 
throughout  New  England,  including  the 
St.  James  Theatre  in  Boston.  Mr.  Giles  is 
president  of  the  Greater  Boston  Exhibitors' Association. 

North  to  Direct  for  American  Cinema. 
Wilfred  North  has  been  engaged  by  the 

American  Cinema  Corporation  to  direct  a 
new  production  for  them.  An  original 
script  by  N.  Brewster  Morse  is  the  vehicle. 

Henley  to  Direct  Faversham. 
News  of  unusual  importance  is  contained 

in  the  announcement  by  Myron  Selznick 
that  Hobart  Henley  will  direct  William 
Faversham  in  the  second  of  the  series  of 
Selznick  Pictures  Corporation  productions 
in  which  the  famous  actor  will  be  starred. 

REGINALD  WARDE,  exporter  of Christie  Comedies,  who. has  just  left 
the  West  Coast  to  return  to  his  New 

York  office  after  an  extensive  observation 
of  film  production  in  Los  Angeles,  has 
taken  exception  to  the  remarks  published 
by  John  Hohenvest,  declaring  that  Europe 
likes  our  American  drama,  but  frowns 
on  our  comedies  because  they  lack  plot. 

Mr.  Warde  says  that  the  answer  to  this 
assertion  is  that  in  England  alone  the  Gau- 
mont  Company,  a  house  of  high  reputation 
for  quality,  has  issued  every  one  of  the 
Christie  Comedies  produced  since  1916, 
when  the  first  one  was  made,  and  that  all 
Christie  Comedies  have  been  sold  for  the 
entire  European  territory  up  to  the  end 
of  1920,  and  that  individual  countries  are 
making  offers  for  the  series  of  1921.  Gau- 
mont  is  now  ready  to  renew  the  contract 
for  two-reelers  and  secure  an  option  for 
1921.  Gaumont  is  booking  into  the  best 
theatres  in  England  with  wide  advertising 
throughout  the  trade  and  to  the  public, 
and  no  comedy  is  better  advertised  or  more 
widely  booked  throughout  the  United Kingdom. 

Shown  Throughout  the  World. 
Mr.  Warde  continues:  "Christie  Com- 

edies are  shown  in  every  country  in  the 
world  and  we  will  challenge  any  comedy 
producing  organization  to  show  more  coun- tries where  sales  have  been  made  for  the 
entire  product."  He  also  calls  attention to  the  fact  that  this  does  not  mean  just 
a  few,  but  the  entire  output,  which,  with 
two-reelers  made  by  Christie  under  other 
brand  names,  amount  to  397  pictures  dur- 

ing the  past  three  years. 
"It  creates  a  unique  record,"  says  Mr. 

Warde,  "that  never  once  in  any  country 
has  a  Christie  Comedy  been  censored.  This 
emphasizes  the  clean  comedy  standard. 
And  it  goes  without  saying  that  this  brand 
of  comedies  has  always  been  made  with- 

out the  use  of  slapstick  which  Mr.  Hohen- vest decries.  And  it  is  also  a  known  fact 
that  this  brand  has  always  been  produced 
with  the  plot  idea  first  and  comic  incidents 
second  in  mind." Mr.  Warde  closes  his  answer  to  the  for- 

eign criticism  by  giving  the  following  list 
of  countries  in  which  Christie  Comedies 
for  1920  are  sold:  Great  Brtain,  South  Af- 

rica, Dutch  East  Indies,  Straits  Settlements, 
Japan,   India,   Burma,   Ceylon,  Australia, 

Harry  Ham 
Marshall  Neilan's  foreign  representative. 

New  Zealand,  Argentine,  Uruguay,  Para- 
guay, Chili,  Peru,  Bolivia,  Equador,  Brazil, 

Central  American  States,  Cuba,  Porto  Rico, 
Costa  Rica,  Philippines,  China,  France, 
Spain,  Portugal,  Belgium,  Switzerland, 
Italy,  Holland,  Greece,  Egypt,  Balkan 
States,  Norway,  Denmark,  Sweden,  Finland, 
Germany,  Austria,  Hungary,  Poland  and 
Czeco-Slavia. 

"The  Dream  Cheater"  Makes 
New  Kerrigan  Booking  Mark 

REPORTS  from  nearly  all  Hodkinson managers  the  past  week  reveal  a 
higher  spot  booking  mark  on  J.  War* 

ren  Kerrigan's  newest  Robert  Brunton  pro- 
duction, "The  Dream  Cheater,"  than  on 

any  previous  Kerrigan-Brunton  picture 
since  the  star's  amalgamation  with  the noted  producer  and  scenic  expert  a  year 

ago. Considering  the  wide  vogue  enjoyed  by 

Kerrigan's  "The  Joyous  Liar"  and  "The 
Lord  Loves  the  Irish,"  his  most  successful 
pictures  to  date,  the  great  volume  of  con- 

tract bookings  on  "The  Dream  Cheater" substantiates  the  Hodkinson  claim  that  the 
star  has  caught  on  with  exhibitors  and  the 
picture-going  public  alike  as  never  before 
in  his  long  career. 
An  outstanding  feature  of  "The  Dream 

Cheater"  is  the  perfection  of  its  casting. 
Some  of  the  best  known  players  of  the 
screen  and  two  former  stars  of  the  legiti- 

mate stage  support  Kerrigan  in  this  picture. 

Steele  Made  Controller. 
Announcement  has  been  made  by  Gen- 

eral Manager  Sam  E.  Morris,  of  Select  and 
Republic,  that  Charles  Steele  has  been  ap- 

pointed controller  of  the  various  Selznick 
enterprises,  including  Select,  National  and 
Republic.  Mr.  Steele,  it  is  made  known,  is 
promoted  to  this  position  from  auditor  of 
Republic. 

Louise  Huff's  First  Selznick  Film. 
Following  the  announcement  last  week 

of  the  acquisition  of  Louise  Huff  as  a  Selz- 
nick Enterprises  star,  comes  the  statement 

that  the  first  production  featuring  Mist 
Huff  will  be  "Dangerous  Paradise."  Th« 
second  production  will  be  "False  Pride." 

Points  to  Christie  Funmakers  as  Proof 

American  Comedies  Are  Popular  Abroad 
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Robertson- Cole  Signs  Pauline  Frederick 

for  a  Series  of  Special  Productions 

Pauline  Frederick 
Who  will  be  starred  in  Robertson-Cole Ijroductions. 

ROBERTSON-COLE  definitely  an- nounces that  it  has  entered  into  a 
contract  to  extend  over  a  period  of 

several  years  with  Pauline  Frederick.  The 
noted  emotional  screen  star  will  appear  in 
a  series  of  super-productions,  beginning 
at  the  termination  of  her  present  contract. 
Miss  Ferederick's  contract  provides  an  ad- 

ditional link  in  the  chain  of  special  at- 
tractions with  which  Robertson-Cole  is 

Ijinding  itself  to  the  good  will  of  both 
exhibitor  and  public. 
Miss  Frederick  is  conceded  one  of  the 

biggest  favorites  with  the  motion  picture 
public.  In  productions  with  vigorous 
stories  of  modern  American  life,  always 
with  strong  love  interest,  and  not  infre- 

quently tinged  with  a  mystery  motif,  Miss 
Frederick  is  scoring  month  after  month. 

To  Make  Four  Pictures  a  Year. 

Never  artificially  advanced  by  exagger- 
ated advertising  campaigns,  her  success  is 

based  on  her  own  good  work  and  has  been 

Pathe  to  Release  "The  Third  Eye,'*  Its 
Third  Serial  of  the  Year,  on  May  23 

THE  announcement  by  Pathe  that  the 
Gasnier  Production,  "The  Third  Eye," co-starring  Warner  Oland  and  Eileen 

Percy,  would  follow  "Daredevil  Jack"  on 
the  serial  program  of  that  company,  desig- 

nates May  23  as  the  day  on  which  the 
third  fifteen-episode  serial  of  the  year  will 
be  released  by  Pathe,  and  indicates  the 
elaborate  plans  of  the  company  for  its 
1920  serial  program. 
The  first  oflfering  of  the  year,  "Dare- 

devil Jack,"  released  February  15,  was  pro- duced at  the  Robert  Brunton  studios. 
"Trailed  by  Three,"  which  began  its  run  on April  3,  is  an  independent  production  from 
the  Arthur  F.  Beck  Serials  Productions, 
Inc.,  while  Pathe's  next  offering  comes from  the  Astra  Studios  of  Louis  J.  Gasnier. 
At  present  Pathe  serials  in  the  making 

are  in  production  at  two  studios,  the 
George  B.  Seitz  studio  in  New  York  and 
the  .Astra  plant  in  Glendale,  where  Ruth 
Roland  has  her  company  at  work  on  a 
new  episode  film. 
The  Seitz  studio  is  the  scene  of  activity 

for  two  companies,  the  Seitz  unit  which  is 
producing  a  serial  in  which  Mr.  Seitz  will 
co-star  with  Marguerite  Courtot,  and  the 
Juanita  Hansen  Company,  which  is  ma'i- ing  headway  on  a  scenario  written  by 
Seitz  and  being  directed  by  Bertram  Mill- hauser. 

Charles  Hutchison  is  now  in  Los  Angeles, 
and  the  present  plans  call  for  him  to  start 
work  on  his  first  serial  under  his  new- 
contract  with  Path"  on  April  19,  at  the 
Brunton  studio.  When  Hutchison  com- 

mences actual  work  at  the  Brunton  stu- 
dio there  will  be  four  companies  producing 

Pathe  serials. 

turized  for  C.  E.  Shurtlefi,  Inc.,  will  begin 
within  a  fortnight  at  the  Metro  studios. 
President  C.  E.  Shurtleff  and  Director  Slo- 
man  have  gone  to  San  Francisco  on  a  hunt 
for  locations. 
A  ship  will  be  chartered.  Many  of  the 

exciting  incidents  in  the  story  occur  on 
shipboard,  and  Messrs.  ShurtleflF  and  Slo- 
man  are  looking  for  a  sailing  vessel  of  the 
type  that  Jack  London  loved. 
"Burning  Daylight"  is  a  story  of  Alaska in  the  days  of  the  gold  rush.  Mitchell 

Lewis  appears  in  the  titular  role.  The  cast 
also  includes  Arthur  Edwin  Carew,  Ger- 

trude .'\stor,  Edward  Jobson,  Alfred  Allen, 
Louis  Morrison,  Newton  Hall,  Robert  Bol- 

der and  Aaron  Edwards. 

Numa  Has  Exploitation  on 

"Return  of  Tarzan"  Picture 
r-r-\HK  Numa  Pictures  Corporation,  which 
I  has  been  reticent  about  the  disposi- 

tion  of  its  heralded  "Return  of  Tar- 
zan" picture  recently  completed,  now  says there  will  be  special  exploitation  on  it 

soon.  From  its  offices  in  the  Longacre 
Building,  New  York  City,  comes  the  word 
that  the  exploitation  will  be  coincident 
with  the  release  of  the  picture. 

An  announcement  tells  of  high  praise  ac- 
corded the  feature  by  film  men  who  have 

witnessed  private  showings,  and  declares 
it  represents  the  biggest  and  most  artistic 
Edgar  Rice  Burroughs  tale  heretofore  of- 

fered exhibitors.  Gene  PoUar  plays  the 
title  role. 

Shurtleff  Starts  Another 

Based  on  Jack  London  Tale 
FINAL  scenes  have  been  shot  for  the 

C.  E.  Shurtleff,  Inc.,  production  of 
"Burning  Daylight,"  Jack  London's novel  of  the  North,  enacted  by  a  cast  that 

includes  Mitchell  Lewis,  Helen  Ferguson 
and  William  V.  Mong.  The  picture,  which 
was  made  at  the  Metro  studios  in  California 
and  in  the  Truckee  snow  country,  was  di- 

rected by  Edward  Sloman  and  will  be  re- 
leased shortly  by  Metro. 

-.  Filming  of  "The  Mutiny  of  the  Elsinore," the-  second  Jack  London  story  to  be  pic- 

Exhibitors  Acclaim  "Blind  Love." 
Max  Marcin's  novel,  the  screen  version 

of  which  was  made  by  Gerald  F.  Bacon, 
under  the  title  "Blind  Love,"  with  Lucy Cotton  in  the  starring  role,  has  made  a 
big  success  on  the  screen,  according  to 
advices  received  by  Nathan  Hirsh  from 
exhibitors  throughout  the  country  who 
have  run  Mr.  Bacon's  picture  as  a  special attraction.  In  the  supporting  cast  are 
George  La  Guere,  Edouard  Durand,  Bert 
Leigh,  Frank  O'Connor  and  James  F. Cullen. 

growing  better,  and  of  wider,  and  of  more 
compelling  nature  with  each  Broadway  and 
national  success. 
Robertson-Cole  signed  Miss  Frederick 

as  part  of  its  progressive  plans  to  obtain 
the  productions  of  those  stars  which  will 
win  most  continually  and  most  certainly 
for  the  exhibitor.  It  feels  that  Miss  Fred- 

erick fits  these  qualifications  as  nearly  as 
any  of  the  many  stars  and  attractions 
which  it  has  placed  under  contract  during 
the  last  few  months. 
When  Miss  Frederick  starts  making  her 

productions  for  Robertson-Cole,  unusual effort  and  care  will  be  taken  with  each.  At 
least  three  months,  and  in  some  instances 
more,  will  be  taken  to  complete  each  of 
the  pictures.  The  maximum  number  which 
will  be  produced  in  any  one  year  will  be 
four.  In  this  way  Miss  Frederick  will 
have  an  opportunity  to  make  the  biggest 
and  best  pictures  of  her  career. 

Looking  for  Big  Stars. 

Fully  realizing  the  value  to  the  exhibitor 
of  profitable  stars,  Robertson-Cole  is  not 
going  to  complete  its  work  of  engaging 
great  attractions  with  the  signing  of  Miss 
Frederick.  It  is  thoroughly  combining  the 
motion  picture  star  market,  not  from  the 
standpoint  of  which  star  has  been  adver- 

tised the  most,  or  which  has  risen  to  a 
momentary  height,  but  in  an  effort  to 
ascertain  which  of  the  stars  are  winning 
most  consistently  at  the  box  office. 

In  other  words,  in  picking  new  names 
it  is  always  influenced  by  the  continued 
drawing  power  of  a  star  over  a  long  pe- riod rather  than  by  any  artificial  force 
which  is  brought  to  bear.  In  short,  Rob- ertson-Cole wanted  in  the  case  of  Miss 
Frederick  a  star  who  positively  does  draw 
whenever  her  name  appears  in  electric 
lights,  rather  than  a  name  to  boast  about, 
and  this  policy  is  to  be  pursued  in  the 
signing  of  all  other  stars. 

First  Republic  Serial  Had 

Wide  Publicity  Preparation 

IN  announcing  the  release  on  April  18 
of  the  opening  episodes  of  "The  Whirl- 

wind," the  serial  starring  Charles  Hutch- inson, and  the  first  serial  to  be  released  by 
the  Republic  Distributing  Corporation, 
President  Briton  N.  Busch  desires  to  call 
attention  to  the  advance  work  done  on  it. 

Republic  began  its  national  campaign  of 
publicity  and  advertising,  acording  to  Mr. 
Busch,  the  day  that  "The  Whirlwind"  was contracted  for.  Not  only  were  advertise- 

ments carried  in  papers  where  they  would 
attract  the  most  attention,  but  through  Re- 

public's publicity  department,  news  stories and  specials  were  sent  out  to  newspapers from  coast  to  coast. 
By  the  time  the  first  episode  of  the  serial 

is  shown,  exhibitors  will  have  received  ad- 
vanced advertising  of  a  general  nature  that 

only  requires  a  follow-up  by  the  exhibitors 
to  put  the  attraction  over  in  great  shape. 
It  is  the  first  of  a  series  that  Republic  will 
release  and  nothing  has  been  left  undone 
that  will  contribute  to  its  success.  The  sec- 

ond is  now  being  made  on  the  West  Coast 
and  negotiations  are  pending  for  more. 

Reviews  printed  in  Moving  Picture 
World  are  written  with  authority  by  ex- 

perienced craftsmen;  written  from  the 
production  exactly  as  it  will  be  presented 
on  the  screen  of  your  theatre. 

Robins  Film  Buys  "Blind  Loye." 
Nathan  Hirsh,  Aywon  Film  Corporation, 

handling  the  distribution  of  Gerald  F.  Ba- 
con's "Blind  Love,"  starring  Lucy  Cotton, 

has  sold  the  northern  New  York  territory 
to  the  Robins  Film  Corporation,  Utica, 
N.  Y.  The  Robins  Film  Corporation  will 
present  Bacon's  picture  as  a  special  attrac- tion, featuring  the  star,  the  author.  Max 
Marcin,  and  the  all-star  supporting  cast. 
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Jose  to  Direct  Geraldine  Farrars  First 

Picture  for  Associated  Exhibitors,  Inc, 

Edward  Jose 
Will  direct  Geraldine  Farrar  for  Associated 

Exhibitors'  productions. 

EDWARD  JOSE  has  been  engaged  by Associated  Exhibitors,  Inc.,  to  direct 
Geraldine  Farrar's  initial  production 

for  that  organization.  Mr.  Jose  has  just 
finished  directing  Anita  Stewart  in  "The 
Yellow  Typhoon."  It  is  expected  that  pro- 

duction of  Miss  Farrar's  first  Associated 
picture  will  begin  very  soon — as  soon  as she  returns  to  New  York  from  a  Southern 
operatic  tour. While  the  Associated  Exhibitors  have 
made  no  announcement  of  the  title  or  na- 

ture of  Miss  Farrar's  first  vehicle  under 
their  banner,  it  is  stated  that  the  picture 
can  be  looked  forward  to  as  a  de  luxe  at- 

traction— a  showman's  proposition  in  every sense  of  the  word. 
Mr.  Jose  is  one  of  the  most  capable  di- rectors in  the  field.  He  has  directed  such 

stars  as  Norma  Talmadge,  Elsie  Ferguson, 
Pauline  Frederick,  Anita  Stewart,  Lina 
Cavalieri  and  many  others;  also  he  has 
produced  several  big  specials  with  all-star 
casts.    His  directorial  genius  has  been  re- 

sponsible for  numerous  successful  photo- 
plays, and  it  is  believed  that  in  his  new 

connection  Mr.  Jose  will  be  given  greater 
opportunities  than  ever  before. 

Mr.  Jose's  stage  and  screen  experience dates  back  considerably  more  than  a  score 
of  years.  He  was  born  in  Antwerp,  Bel- 

gium, and  studied  at  the  Paris  Conserva- 
tory for  pianists.  His  twenty  years  of 

stage  experience  in  France,  England,  Bel- 
gium and  South  America  included  a  long 

term  as  stage  director  for  Sarah  Bernhardt. 
He  directed  all  the  plays  at  the  Theatre 
Antoine  in  Paris  for  several  years.  His 
screen  career  included  connections  in  a 
directorial  capacity  with  Pathe,  Selznick, 
Artcraft,  Famous  Players,  and  many  others. 

The  two  latest  pictures  produced  by  Mr. 
Jose  are  "The  Fighting  Shepherdess"  and 
"The  Yellow  Typhoon."  Some  other  pic- 

tures directed  by  him  are  "The  Beloved 
Vagabond,"  "The  Light  That  Failed," 
"Poppy,"  "The  Moth,"  "The  Red  Mouse," 
"La  Tosca,"  "Resurrection,"  and  "Fedora." 

W,  fV,  Hodkinson  Announces  Completion 

of  Silent  Barrier,'*  by  Louis  Tracy 
THE  W.  W.  Hodkinson  Corporation  an- 

nounces the  completion  of  "The 
Silent  Barrier,"  the  first  of  Louis 

Tracy's  widely  read  novels  produced  for the  screen  by  Louis  Tracy  Productions, 
Inc.  It  is  now  in  the  process  of  cutting 
and  titling  at  the  Leah  Baird  studios,  Cliff- 
side,  N.  J.,  under  the  supervision  of  William 
Worthington,  one  of  the  best  known  of 
American  directors. 
"The  Silent  Barrier,"  a  drama  of  the 

Swiss  Alps,  was  enacted  for  the  most  part 
at  Lake  Placid,  N.  Y.,  and  Director  Worth- 

ington had  as  his  chief  aid  and  art  director, 
Ernest  Des  Baillets,  the  noted  Swiss  illus- 

trator, specially  engaged  by  Charles  C. 
Burr,  treasurer  of  Louis  Tracy  Produc- 

tions, Inc.,  because  of  his  wide  reputation 
as  an  expert  in  all  that  pertains  to  scenery, 
costuming,  architecture  and  outdoor  cus- 

toms of  Switzerland. 
Some  of  the  snow  scenes  are  said  to  be 

of  an  unusual  character  and  all  of  them 
have  a  direct  bearing  on  the  gripping  plot 
in  the  Tracy  story  and  include  plunges 
over  precipices,  mountain  sledge  races,  ski- 

ing competition  and  other  difficult  moun- 
taineering feats. 

"The  Silent  Barrier"  was  acted  by  an 
all-star  cost  including  Sheldon  Lewis, 
Gladys  Hulette,  Fuller  Mellish,  Florence 
Dixen,  Donald  Cameron,  Corinne  Barker, 
Mathilde  Brundage,  Jack  Raymond  and 
Joseph  Burke. 
The  first  Louis  Tracy  production  will  in 

all  probability  be  released  by  the  Hodkin- 
son organization  the  latter  part  of  May, 

to  be  preceded  by  an  extensive  national 
advertising  campaign. 

Fox  Signs  Eileen  Percy  to 

Long-Term  Contract  as  Star 
So  excellent  has  been  the  work  of 

pretty  Eileen  Percy  in  "Leave  It  to 
Me"  and  "Big  Jim  O'Kane,"  future 

releases  in  which  she  appears  oposite  Wil- 
liam Russell  under  the  direction  of  Em- 

mett  J.  Flynn,  that  she  has  been  signed  by 
Fox  Film  Corporation  to  a  long-term  con- 

tract. Miss  Percy  will  be  starred,  and  in 
the  near  future  will  begin  work  in  her  first 
stellar  production  under  the  direction  of 
Mr.  Flynn,  with  whom  she  has  been  asso- 

ciated both  in  Fox  and  in  American  Film 
Company  photoplays.  Announcement  has 
not  yet  been  made  as  to  what  story  will 

be  used  to  introduce  the  newest  star  of 
the  screen. 

Miss  Percy  has  a  delightful  personality, 
and  a  face  and  figure  that  show  to  excel- 

lent advantage  on  the  screen.  Although 
still  in  her  early  twenties,  she  has  had  a 
wide  experience  on  the  stage. 
Work  on  the  first  Eileen  Percy  picture 

will  be  started  within  the  next  fortnight 
at  the  William  Fox  studio  in  Hollywood. 
Her  stories  will  be  of  the  light  comedy 
type,  a  line  af  work  for  which  she  is  ad- 

mirably equipped  by  both  nature  and  ex- 
perience. 

Denison  Clift  Is  Directing 

Own  Stories  for  Fox  Film 

DENISON  CLIFT,  for  three  years  one of  the  best  known  scenario  writers  in 
the  business,  is  now  enjoying  the  dis- 

tinction of  directing  his  own  features  at  the 
Fox  West  Coast  studios. 

Mr.  Clift  has  long  been  a  writer  of  pow- erful emotional  dramas  and  has  prepared 
the  continuities  for  his  own  stories;  in  ad- 

dition he  is  today  directing  and  cutting  his 
own  pictures,  making  him  one  of  the  best 
all-round  picture  men  in  the  game. 
A  series  of  fourteen  continuities,  some 

of  them  of  his  own  original  stories,  has 
been  written  in  fifteen  months  for  Mad- 
laine  Traverse;  in  addition  Mr.  Clift  has 
written  some  of  the  best  stories  for  Tom 
Mix,  Gladys  Brockwell,  Peggy  Hyland  and other  Fox  stars. 
Mr.  Clift  is  a  young  man  of  university 

education  who  entered  the  writing  end  of 
the  game  under  Cecil  B.  deMille  andj 
Thomas  H.  Ince  in  1917.  He  has  just  fin- 

ished directing  the  current  Madlaine  Tra- 
verse production,  and  is  now  engaged  in 

writing  two  stories  for  another  Fox  star, 
which  he  will  shortly  direct. 

Engineer  Joins  Bray  Technical  Staff. 
The  industrial  division  of  the  Bray  Pic- 

tures Corporation  announces  the  addition 
to  its  staff  of  John  F.  Strickler,  well-known 
engineer.  Mr.  Strickler  is  a  graduate  of 
the  Armour  Institute  of  Technilogy,  Chi- 

cago. He  has  since  been  engaged  in  engi- 
neering work  of  various  kinds,  but  special- 

izing mostly  on  that  requiring  a  keen  ana- 
lytical ability  for  machinery. 

Exhibitor  Cancels  Low  Price 

Semon  Contract  to  Pay  More 

THE  spectacle  of  an  exhibitor  delib- erately cancelling  one  contract  in- 
volving moderate  rental  in  order  to 

make  a  new  contract  for  the  same  pic- 
tures at  a  higher  rental  was  written  into 

history  last  week  in  Denver.  The  man- 
ager of  the  America  Theatre  in  that  city 

abolished  its  contract,  which  had  three 
bookings  yet  to  run,  in  order  to  sign  a 
new  contract  for  nine  ensuing  releases  of 
Vitagraph's  Larry  Semon  comedies. The  new  contract  for  these  features  in- 

volves a  very  much  increased  cost  for  the 
America,  but  the  latter's  manager  believed the  sacrifice  he  made  was  justified  by  his 
assurance  of  tying  up  the  first-run  book- 

ings of  the  "million-dollar"  funny  man  in Denver. 
Vitagraph  exchange  men  believe  this  is 

the  first  time  in  booking  annals  that  such 
a  thing  has  ever  occurred.  The  company 
reports  that  it  reflects  a  condition  of  com- 

petition for  its  star  comedian  all  over  the country. 

Larry  Semon's  latest  release,  "The  Fly 
Cop,"  is  declared  to  have  created  wide- 

spread interest.  His  next  will  be  "School 

Days." 
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I  Bioscope  in  Tampa  to  I 

I  Make  Slapstick  Laden  I 
I  With  Bathing  Beauty  \ 

S"  LAPSTICK   comedies   with   bathing  j girls  galore  are  now  being  made  at  | 
J  Goldstein's    Springs,    near    Tampa,  i 
I  Fla.,  by  the  Bioscope  Film  Company,  | 
1  which  has  purchased  seventeen  acres  | 
1  and  erected  studios  and  bath  houses.  | 
i  The  concern  is  a  local  one  principally.  | 
I  The  trustees  are  A.  B.  McMnllan,  pres-  1 
I  ident  of  the  Kiwanis  Club;  Charles  H.  | 
I  Brown,  president  of  the  board  of  trade,  1 
1  and  W.  L.  Jones,  manager  of  the  Alcazar  i 
I  Theatre,  part  of  the  Lynch  enterprises.  | 
I  Bert  Tracy  is  director.     Vida  Kadz,  i 
1  formerly  of  Sunbeam  Comedies,  has  ar-  | 
I  rived  to  be  starred  in  some  of  the  pic-  | 
I  tares.    Another  well-known  member  is  1 
1  Edward  Lawrence,  known  as  "The  Silver  | 
i  King,"  who  is  liack  in  pictures  after  a  | 
I  long   illness.     The   company    recently  | 
I  completed  its  first  picture,  the  title  of  | 
I  which  is  "Introduce  Me  Quick,"  and  is  | 

preparing  to  make  a  number  of  others,  i 
I  The  enterprise  is  a  permanent  one.  | 
fiiiiiiiiiiniMiiiiilHiniliiiiiiiiiiitiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiriiiiniiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiMiiiHiiiiiiitiiiiiitiimlllli*^ 
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Poli  Books  Selznick  Pictures. 
No  better  proof  of  the  quality  and  pop- 

ularity of  the  Selznick  and  Republic  pro- 
ductions has  been  offered  recently  than 

that  which  is  shown  in  the  announcement 
made  this  week  by  Sales  Director  Charles 
Rogers,  of  Select  and  Republic,  to  the  effect 
that  the  Poli  circuit  in  the  Connecticut  ter- 

ritory has  booked  the  Selznick  production 
"The  Woman  God  Sent,"  featuring  Zena 
Keefe,  and  the  two  Republic  productions, 
"The  Girl  of  the  Sea"  and  "Mothers  of 
Men."  In  addition  to  this  Mr.  Rogers  made 
public  this  week  the  fact  that  the  Keith and  Proctor  circuits  have  booked  the  last 
two  named  Republic  productions. 

"Evil  Eye"  Serial  Making 
New  Box-Office  Records 

THE  Evil  Eye,"  the  new  Hallmark  se- rial by  Roy  L.  McCardall,  in  which 
the  lightweight  champion,  Benny 

Leonard,  is  starred,  has  opened  in  a  num- 
ber of  theatres  in  New  York  to  remark- 
able business. 

Many  exhibitors  who  had  placed  book- 
ings made  a  wise  speculation  on  Benny 

Leonard's  popularity,  not  only  in  New York  City,  but  in  every  section  of  the 
country,  as  attested  by  the  ovation  given 
the  lightweight  as  he  "stepped"  onto  the screen  in  the  first  episode  of  the  serial, 
"Below  the  Deadline." 
As  remarked  by  one  exhibitor,  "I  did not  think  I  was  taking  any  great  gamble  on 

booking  Benny  Leonard  in  'The  Evil  Eye,' 
for  I  knew  that  Benny's  name  is  a  real  box- ofiice  bet  and  that  he  has  a  wonderful  fol- 

lowing. When  I  opened  my  doors  for  the 
first  performance  of  'The  Evil  Eye,'  I 
found  I  was  right  in  my  assumption,  for 
the  crowd  waiting  at  the  box-office  was 
concrete  doUars-and-cents-evidence  of  the 
boy's  popularity." In  the  supporting  cast  are  Stuart  Holmes, 
Ruth  Dwyer,  Marie  Shotwell,  Mme.  Mar- 
stini,  Leslie  King,  and  Glenn  Kunkle. 
The  Leonard  company  is  still  on  the 

coast,  where  the  last  few  episodes  are  now 
being  made  under  the  direction  of  J.  Gor- 
.don  Cooper  with  Wally  Van  supervising. 

Von  Stroheim  in  New  York. 

Erich  Von  Stroheim,  Universal's  direc- 
tor whose  "Blind  Husbands"  created  a  stir 

in  the  film  world  several  months  ago,  has 
come  to  New  York  to  supervise  the  final 
cutting  and  editing  of  his  latest  creation, 
"The  Devil's  Pass  Key,"  a  Universal-Jewel production  of  Parisian  life,  loves  and  in- 

trigues. He  says  "The  Devil's  Pass  Key"  is 
a  great  improvement  on  "Blind  Husbands" 
in  the  way  of  characterization,  settings  and 
verisimilitude. 

THE   MOVING   PICTURE  WORLt) 

Inter-Ocean  Will  Continue  to 

Export  Despite  Conditions 
in  the  Foreign  Market 

THE  attitude  of  Inter-Ocean  Film  Cor- poration in  the  present  foreign  film 
crisis  is  again  defined  and  explained 

in  a  statement  issued  from  the  New  York 
offices  of  the  company.  The  statement  sets 
at  rest  rumors  which  have  gained  cur- 

rency in  domestic  and  foreign  film  quar- 
ters as  to  the  nature  of  Inter-Ocean's  for- 
eign trade  policy  in  the  future. 

"Despite  the  statements  of  a  certain 
well-known  exporter  who  maintains  that 
the  American  manufacturer  cannot  hope 
for  a  ready  market  for  American  produc- 

tions until  the  exchange  in  Europe  is 
stabilized,  Inter-Ocean  Film  Corporation 
urges  a  continuation  of  export  trade  with 
the  assurance  to  the  American  manufac- 

turer of  a  fairly  marginable  profit  on  the 
sales  of  his  product  to  foreign  territories," according  to  the  statement  issued. 
"The  rise  of  the  pound  sterling  during 

the  past  week  to  a  point  where  it  is  almost 
safe  to  assume  that  it  is  on  its  way  to  nor- 

mal exchange  is  indicative  of  the  strength- 
ened position  of  foreign  trade.  This  em- 

phasizes the  statement  recently  made  by 
Mr.  Schlesinger,  manager  of  the  depart- 

ment of  foreign  film  sales  of  Inter-Ocean 
Film  Corporation. 
"While  Inter-Ocean  concedes  that  profits 

will  not  be  as  large  as  heretofore,  it  feels 
that  the  present  foreign  crisis  demands 
no  let-up  in  exports.  This  conclusion  is 
based  on  the  desire  of  Inter-Ocean  Film 
Corporation  and  several  other  export  com- 

panies who  have  expressed  their  willing- 
ness in  statements  in  the  trade  press  to 

lend  a  helping  hand  to  the  foreign  buyer 
who  is  now  supposed  to  be  having  diffi- 

culty in  foreign  exchange.  Furthermore, 
inactivity  in  the  foreign  market  would 
seriously  hinder  the  future  of  foreign 
trade. 

"Inter-Ocean  Film  Corporation  will  con- 
tinue to  export  American  films  in  large 

quantities  despite  the  present  condition  in 
foreign  markets.  It  maintains  that  a  con- 

tinuation of  exports  is  the  only  means  to 
the  solution  of  the  problems  which  at 

present  beset  the  industry." 

May  1,  1920 
"Mountain  Madness"  for  Early  Release. 
The  second  production  to  be  completed 

for  the  Republic  Distributing  Corporation 
by  the  Lloyd  Carleton  Productions  Com- 

pany is  "Mountain  Madness,"  it  is  an- nounced this  week.  The  picture  will  be 
distributed  through  Republic. 
Although  no  definite  release  date  has 

been  set,  a  late  report  states  that  it  will 
be  available  for  exhibitors  within  the  very 
near  future. 
"Mountain  Madness"  was  written  by 

Anna  Alice  Chapin.  Lloyd  Carleton 
directed. 

For  the  love  of  Mike, 
do  not  miss  the  red  letter 

in  the  back  of  the  book 

next  week. 

Inter-Ocean  Film  Announces 

Its  Releasing  Plans  for  1920 

A WIDE  variety  of  subjects  is  offered to  foreign  buyers  this  year  by  Inter- 
Ocean  Film  Corporation,  according  to 

a  statement  issued  this  week  from  the  New 
York  offices  of  the  company. 
The  1920  list  of  Inter-Ocean  releases  is 

said  to  embrace  a  number  of  "special"  pro- ductions which  will  be  obtained  for  exclu- 
sive foreign  distribution  from  the  ranks 

of  many  well-known  producers.  In  this 
connection  plans  have  already  been  made 
with  a  number  of  independent  producers 
for  the  acquisition  of  several  "specials," the  titles  of  which  will  be  announced  as 
soon  as  details  are  perfected. 
Conspicuous  among  Inter-Ocean's  1920 list  of  releases  is  the  series  of  Louis  Tracy 

Productions  now  in  the  course  of  produc- 
tion by  Gibraltar  Pictures,  Inc.,  under  the 

direction  of  William  Worthington. 

"Gift  Supreme"  Another. 
"The  Gift  Supreme,"  recently  acquired  by 

Inter-Ocean  Film  Corporation  for  exclusive 
foreign  distribution,  is  another  of  Inter- 
Ocean's  1920  releases.  The  production  was 
made  by  the  McCauley's  Photoplays,  Inc. The  productions  will  be  backed  up  by  an 
extensive  advertising  and  publicity  cam- 

paign in  the  domestic  and  foreign  trade 
press,  which  is  to  be  conducted  under  the 
supervision  of  A.  L.  Feinman,  in  charge  of 
Inter-Ocean's  advertising  and  publicity. 

Praises  Nazimova  Productions. 
E.  C.  Bostick,  managing  director  of  the 

Merrill  and  New  Strand  theatres  in  Mil- 
waukee, predicted,  after  witnessing  a  spe- 

cial showing  of  "The  Heart  of  a  Child," that  this  new  Nazimova  production  will 
be  more  popular  than  any  previous  picture 
made  by  the  Russian  artiste.  Mr.  Bostick 
is  noted  for  his  conservative  estimates  of 
screen  work,  so  that  Metro,  as  sponsor  of 
the  Nazimova  productions,  regards  his  par- 

ticular praise  of  "The  Heart  of  a  Child"  as worthy  of  special  note. 

Hey  Diddle  Diddle,  the  Kid  and  the  Fiddle,  the  Boy  Went  Off  to  Spoon— Pardon— War. 
Getting'  away  without  a  poet's  license  on  "Humoresque,"  a  Cosmopolitan  production  on  the  Paramount-Artcraft  schedule. 



May  1,  1920 THE   MOVING   PICTURE  WORLD 703 

Goldwyn  Pictures  Open  New  House. 
The  Triangle,  a  new  Pittsburgh  theatre, 

was  opened  in  the  East  Liberty  section  of 
the  city  on  April  3,  with  a  complete  Gold- 
wyn  program.  This  is  the  second  Pitts- 

burgh house  to  be  introduced  with  a  full 
bill  of  Goldwyn  Pictures,  the  other  being 
the  Blackstone,  opened  last  August. 
The  Associated  Theatres,  of  which  Na- 

than Friedberg  is  the  managing  director, 
operates  the  Triangle.  It  seats  1000,  cost 
about  $75,000  and  is  classed  among  the 
finest  theatres  in  the  city.  It  is  under 
the  same  management  as  the  Alhambra, 
East  Liberty;  Garden,  Northside;  and  the 
American,  Southside.  In  all  of  these  houses 
an  appeal  is  made  to  a  discriminating 
public. 

Fox  Installs  Equipment  for 

Original  Novelty  Subtitles 

THE  novelty  of  the  art  subtitles  intro- duced in  the  William  Fox  production, 
"Molly  and  I,"  in  which  the  wistful little  Shirley  Mason  made  Jier  second 

bow  as  a  Fox  star,  has  caused  such  wide 
and  favorable  comment  that  the  producer 
since  has  completed  arrangements  to  fol- 

low "Molly  and  I"  with  other  film  similarly titled. 

"Molly  and  I"  was  a  screen  adaptation 
of  Frank  R.  Adams'  novel,  "Molly  and  I 
and  the  Silver  Ring."  Miss  Isabel  Johnston was  responsible  for  the  conversion  of  the 
book  for  the  screen  and  has  done  excellent 
work. 

It  is  the  plan  of  William  Fox  to  install  in 
the  new  studio  in  West  Fifty-fifth  street. 
New  York  City,  a  complete  equipment  for 
the  photographing  of  novelty  subtitles. 
This  department  will  be  operated  entirely 
separate  from  the  other  branches  of  the 
studio  and  laboratory  and  will  be  con- 

ducted under  the  personal  supervision  of 
Ralph  Spence,  who  is  thoroughly  experi- 

enced in  this  kind  of  work. 
A  staff  will  be  assigned  for  the  sole  pur- 

pose of  inventing  ingenious  methods  of  in- 
troducing subtitles  and  spoken  titles,  and 

every  facility  will  be  found  within  the 
department  for  the  artistic  development 
of  original  ideas. 

For  the  love  of  Mike, 
do  not  miss  the  red  letter 

in  the  back  of  the  book 

next  week. 

Bernstein,  Van  Ronkel,  Loeb 
Form  Commission  Selected 

to  Rule  Over  Universal  City 

UNIVERSAL  CITY,  CAL.,  the  home  of Universal  films,  has  adopted  a  com- 
mission form  of  government,  it  is  an- 

nounced at  Universal's  New  York  head- 
quarters. Following  the  lead  of  other 

American  communities,  a  committee  of 
three  men  has  been  appointed  to  adminis- 

ter the  affairs  of  the  little  screen  municipal- 
ity. They  are  Isadore  Bernstein,  Sam  Van 

Ronkel  and  Louis  E.  Loeb,  all  three  well- 
known  in  the  film  world.  Carl  Laemmle, 
president  of  the  Universal  company,  will 
hold  rank  as  Mayor  of  Universal  City  and 
be  an  ex-officio  member  of  the  commission. 
In  his  absence,  the  commission  of  three 
will  be  supreme. 

Since  its  inception  in  1913,  Universal  City 
has  been  under  a  one-man  government. 
The  general  manager  representing  the 
Universal  company  has  in  the  past  been 
mayor,  controller,  police  judge  and  every- 

thing else.  The  affairs  of  the  curious  city 
have  grown  beyond  the  scope  of  one  man, 
however,  causing  the  change  to  the  commis- 

sion system. 
The  three  commissioners  will  share  the 

burdens  of  administration  equally.  Bern- 
stein will  be  known  as  production  manager, 

Van  Ronkel  as  studio  manager,  and  Loeb 
as  business  manager.  All  phases  of  activity 
within  the  gates  of  Universal  City  have 
been  catalogued  under  one  of  these  three heads. 

Bernstein  was  the  first  general  manager 
of  Universal  City.  He  left  Universal  about 
five  years  ago  and  produced  pictures  of  his 
own.  Recently  he  has  been  production 
manager  for  the  National  Film  Company. 
Van  Ronkel  has  been  associated  with  the 

film  industry  for  many  years,  although  he 
has  never  been  identified  directly  in  the 
production  of  pictures.  Loeb  comes  to 
Universal  from  the  Famous  Players-Lasky 
Corporation. 

Saxe  Buys  the  Strand. 
Thomas  Saxe,  owner  of  the  First  Na- 

tional Exhibitors'  Circuit  franchise  for  Mil- 
waukee, has  purchased  the  Strand  Theatre 

of  that  city  according  to  an  announcement 
made  by  himself. 

Mr.  Saxe's  latest  acquisition  now  places 
him  in  charge  of  three  of  the  most  promi- 

nent downtown  theatres  in  Milwaukee.  His 
downtown  houses  previous  to,  the  purchase 
of  the  Strand  consisted  of  the  Alhambra 
and  Princess  theatres,  both  first-run 
houses.  The  Strand  has  a  seating  capacity 
of  1,500. 

Straits  Settlements  Likes  Universal*. 
Universal-Jewel  productions  and  Univer- 

sal serials  have  a  great  vogue  in  the  Straits 
Settlements,  Universal's  Singapore  branch office  writes. 
K.  W.  Tann,  the  native  manager  of  the 

branch,  reports  that  all  that  is  necessary  is 
to  announce  a  Universal  serial  and  the 
name  of  such  stars  as  Marie  Walcamp, 
Eddie  Polo,  Eileen  Sedgwick  and  Grace 
Cunard  and  the  theatres  are  packed. 
Singapore  prides  itself  of  having  three 

picture  houses.  They  are  the  Palladium, 
Liberty  Hall  and  Empire  Cinema.  They 
are  furnished  with  pictures  about  the  same 
time  that  they  are  shown  in  the  United 
States. 

First  Whitman  Bennett  Film 

to  Be  "The  Devil's  Garden'' 
WHITMAN  BENNETT  announces  that the  first  of  the  four  releases  he 

will  produce  for  First  National  Ex- 
hibitors' Circuit  starring  Lionel  Barrymore 

will  be  "The  Devil's  Garden,"  from  the 
novel  of  the  same  name  by  W.  B.  Maxwell,, 
the  European  author,  who  first  attained 
fame  with  the  publication  of  his  "Cottore 
Wool."  Work  on  the  production  has  been 
going  for  the  past  week. 
While  the  Bennett  studio  had  "The  Devil's 

Garden"  scheduled  for  a  Barrymore  pro- 
duction, it  was  decided  upon  for  the  initial 

production  because  some  of  the  settings 
demand  a  location  of  out-of-doors  in  the 
spring  and  Kenneth  Webb,  who  is  directing 
the  picture,  felt  there  was  no  time  like  the 
present  for  procuring  such  scenes.  Ideal 
locations  were  found  within  easy  travel- 

ing distance  of  the  studio.  When  the 
star  reported  for  work  on  April  12  the 
mechanical  force  was  ready  to  begin  at 
once  on  the  picture. 
The  story  of  "The  Devil's  Garden"  is one  that  gives  ample  opportunity  for  the 

display  of  dramatic  talent  such  as  Mr. 
Barrymore  showed  he  possesses  in  the 

stage  production  of  "The  Jest"  and  "The Copperhead."  It  was  produced  at  the  Lib- erty Theatre  by  Arthur  Hopkins. 

Reviews  printed  in  Moving  Picture  World 
are  written  with  authority  by  experienced 
craftsmen,  who  express  an  honest  opinion 
in  just  and  fair  judgment  of  what  they_  see 
upon  the  screen.  That's  why  our  reviews 
are  dependable. 
Reviews  printed  in  Moving  Picture  World 

are  based  upon  the  production  exactly  as 
it  will  be  shoivn  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in 
their  expressions. 

Latest  Modes  in  Pink-Tea  Shirts  and  "Kiss  and  Carry"  Groceries  Shown  by  George  Walsh  in  Fox's  "The  Dead  Line." 
No,  the  "dead  line,"  Mabel,  doesn't  refer  to  the  list  of  presidential  candidates.    I  think  it  has  an  outdoor,  drag-them-forth  signiflcanceL 
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Says  Advertising  Slides  and  Pictures 

Are  Getting  on  the  Nerves  of  the  Public 

AH  Wrapped  Up  in  Herself.  ' Marion   Mason,   with   Neely  Edwards  in 
"Hall  Room  Boys  Comedies." 

Many  Theatre  Circuits  Book 

Abramson's  "Child  for  Sale" 
A CHILD  FOR  P.\LE."  Ivan  Abramson's latest  release,  has  fulfilled  the  prophe- 

cies of  reviewers  who  have  drawn  the 
attention  of  the  exhibitors  to  the  timeliness 
and  box  office  attraction  of  the  picture.  That 
the  exhibitors  agree  with  the  reviewers  has 
been  proven  by  the  rush  for  the  booking  of 
the  attraction. 
The  picture  was  to  open  David  V.  Picker's Rio  Theatre,  seating  3.000.  situated  at  Broad- 

way and  139th  street.  New  York.  The  pic- ture had  been  seen  by  Mr.  Picker  before  the 
final  cutting,  but  could  not  be  completed  for 
the  opening  of  the  Rio.  Nevertheless  Mr. 
Picker  made  arrangements  that  the  picture 
should  first  be  shown  in  his  new  theatre. 

His  judgment  in  choosing  "A  Child  tor 
Sale"  as  an  attraction  calling  for  special efforts  has  been  indorsed  by  other  high  grade 
exhibitors  in  New  York  and  vicinity.  The 
entire  Picker  Circuit  is  playing  this  picture, 
giving  it  a  longer  run  than  any  picture  thus 
far  shown  in  his  theatres.  The  same  applies 
to  the  U.  B.  O.  Circuit,  which  has  booked  it 
for  the  entire  circuit. 

The  M.  &  S.,  Charles  Steiner  and  S.  R.  S. 
circuits,  the  Symphony,  Adelphi  and  a  host 
of  others  have  booked  it  for  a  longer  run 
than  usual.  New  Jersey  has  followed  in  line 
with  the  U.  S.  Theatre,  Paterson;  Strand 
Theatre,  Hoboken;  Park  Theatre,  Ruther- 

ford; Rialto,  Passaic;  Empire,  New  Bruns- 
wick, and  others. 

The  souvenir  vest  pocket  exploitation 
blotter  had  a  sale  of  600,000  the  first  week. 

Editor  Moving  Picture  World: 

EXHIBITORS  are  going  crazy  over  this matter  of  showing  advertising  slides 
to  get  free  revenue  for  their  associa- tions. Fine!  But  did  they  ever  stop  to 

realize  that  in  reality  they  are  paying 
luindreds  of  dollars  of  dues  yearly  in  this 
way  because  a  slide  once  every  day  for 
365  days  is  certainly  worth  $3  a  week, 
which"  would  make  $150. 
The  point  is  that  the  exhibitors  do  not 

know  where  to  stop,  and  the  result  is  the 
throwing  of  advertising  slides  and  adver- 

tising pictures  that  are  going  to  get  on  the 
public's  nerve.  As  a  matter  of  fact,  in  Ann 
Arbor,  Mich.,  students  have  started  a  cam- 

paign against  two  theatres  showing  these 
advertising  slides  and  reels,  and  they  hiss 
and  howl  whenever  they  are  shown.  In 
fact,  the  students  have  gone  direct  to  the 
advertisers  and  asked  them  to  stop. 
The  local  newspapers  have  editorially 

commented  on  the  fact  that  the  public  pays 
its  money  at  the  box-office  for  entertain- 

ment and  it  does  not  pay  to  look  at  ad- 
vertising matter.  They  declare  it  is  tak- 

ing an  unfair  advantage  of  the  public. 
Furthermore,  they  argue  that  the  ten  min- 

utes or  so  given  to  advertising  matter 
should  be  given  to  something  with  enter- 

tainment value.  If  they  want  to  see  ad- 
vertising they  can  find  it  in  the  regular 

mediums,  but  that  the  theatre  is  not  the 

place. This  is  a  big  proposition,  for  it  belittles 
the  theatre  and  the  whole  moving  picture industry. 

If  someone  doesn't  step  in  and  start  pro- paganda against  it  the  theatres  will  be 
overrun  with  advertising  slides,  and  the 
industry  will  get  a  black  eye  in  the  impres- 

sion of  politicians,  legislators,  church  peo- 
ple, clubwomen,  reformers,  etc.,  and  regu- 
lar patrons. 

Keep  the  screen  for  entertainment  exclu- 
sively— no  advertising  of  any  kind. 

MICHIGAN. 

Reviewers'  Verdict  Pleases 
Radiosoul  Films  Officials 

THE  Radiosoul  Films,  Inc.,  of  1400  Broad- way, New  York  City,  announces  the 
ambitious  intention  of  making  Victor 

Seastrom  a  "prince  of  the  screen"  not  only 
in  Europe  but  also  in  America.  The  organi- 

zation believes  that  the  reception  accorded 
Mr.  Seastrom  in  "A  Man  There  Was"  by  re- viewers gives  it  more  than  half  the  battle 

and  looks  to  the  public  to  make  the  victory 
complete. The  organization  anticipates  striking  suc- 

cess for  this  picturization  of  Henrik  Ibsen's story  and  for  the  artistic  future  In  this 
country  of  Mr.  Seastrom,  who  both  directed 
and  played  in  the  picture.  The  feature  will be  shown  on  the  anniversary  program  of 
B.  S.  Moss'  Broadway  Theatre,  New  York 
City,  which  will  also  present  Mack  Sennett'* "Down  on  the  Farm,"  it  is  reported. 

Sell  Much  Territory  on 

Ef  anel's  "Secret  Formula" 
THE  intermingled  atmosphere  of  business and  aura  of  congeniality  that  prevadee 

the  New  York  headquarters  of  the 
Efanel  Film  Corporation,  729  Seventh  avenue. 
New  York  City,  spells  a  hearty  welcome  to 
the  state  right  buyer.  To  the  energy  and 
affability  of  Frederic  L.  Ferguson,  general 
sales  manager,  is  principally  due  this  condi- 

tion. At  the  present  time  Ferguson  Is  mapping 
out  a  progressive  campaign  for  the  spring 
season  that  bids  fair  to  make  the  financial 
returns  of  the  New  York  headquarters  of  the 
corporation  big.  This  drive  will  not  be  con- 

fined to  the  dally  and  trade  publications  but 
will  include  other  mediums. 

"The  Secret  Formula"  the  latest  releasa  of 
the  company  has  caused  considerable  com- 

ment among  the  independent  state  rlgrht 
buyers.  Considerable  territory  already  has 
been  allotted  to  several  exchangemen.  Nego- 

tiations are  now  pending  for  additional  re- 
leases. 

FaJrbankn    Pleased   Varied  .\udieBc«. 
"Douglas  Fairbanks  played  to  a  packed 

house  yesterday,  and  while  the  day  we  picked 
for  the  performance  was  nice  overhead,  few 
could  come  afoot,  for  most  of  my  audience 
lives  within  a  radius  of  twenty  miles.  Best 
of  all,  there  was  not  a  kick  about  the  picture, 
which  Is  an  unusual  thing,  for  It  Is  hard  to 
please  every  one  in  an  audience  consisting 
of  wart  hogs,  swivel  necks,  long-line  skin- 

ners, gandy  dancers,  roughnecks  and  ladles, 
thirty  miles  from  a  railroad.  While  we  don't 
want  to  wear  Fairbanks'  welcome  out,  we 
will  return  your  contract  on  'Mollycoddle' 
signed  in  a  few  days." This  was  the  letter  of  commendation  Hiram 
Abrams,  of  United  Artists,  received  from 
Whittemore  &  Pool,  of  the  Lance  Creek  The- 

atre, Lusk  Oil  Fields,  Wyoming,  a  small  town 
where  they  are  drilling  for  oil.  The  town 
hall  is  also  the  town  theatre.  In  which  there 
are  placed  about  200  "opery"  chairs,  lined 
up  against  the  wall. "When  the  Clouds  Roll  By"  was  the  pic- ture that  broke  the  record  of  the  house,  and 
they  have  been  playing  all  the  "big  four" pictures  since. 

If  Clothes  Go  Much  Higher  They'll  Cut  Out  These  Golf  Scene*  and  Wear  Rhinestone*,  as  at  the  Right. 

lugene  O'Brien  stands  nobly  at  the  left  in  "The  Figurehead";  center  are  William  Faversham  and  Mrs.  |>e  Wolf  Hopper  In  "The  Uai Who  Lost  Himself";  rlj-:ht,  Willie  Collier  decorates  the  cook  in  "The  Servant  Question,"  all  Selznlck  features. 
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Mayflower's  "Atlantic"  Shows 
New  York  Millionaires'  Club 

THE  stately  .white  marble  Millionaires' Club,  at  Sixtieth  street  and  Fifth  ave- 
nue. New  York,  is  practically  thrown 

open  to  the  public  in  the  screen  reproduction 
of  Robert  W.  Chambers'  novel,  "Athalie,"  now fast  nearing  completion  under  the  direction 
of  Sidney  A.  Franklin,  for  Mayflower.  Few 
visitors  to  New  York  fail  to  see  this  exclu- 

sive home  of  the  men  who  make  the  wheels 
go  round  in  railroad,  banking,  mining  and 
manufacturing  activities. 
The  spiritualistic  theme  on  which  Cham- 

bers based  his  thrilling  novel  is  very  timely 
now.  Psychic  phenomena  recently  received 
a  filip  through  the  arrival  of  Sir  Oliver  Lodge, 
who  is  now  on  a  lecture  tour  here.  Sir  Ar- 

thur Conan  Doyle's  activity  in  the  promulga- 
tion of  spiritualistic  propaganda  in  the  Brit- 

ish Isles  has  given  it  a  world-wide  interest. 
Therefore,  the  theme  worked  upon  in  the 
screen  adaptation  of  "Athalie"  comes  at  a 
time  that  can  be  described  as  the  psycho- 

logical moment. 
In  the  Mayflower  presentation  Miss  Sylvia 

Breamer  enacts  the  title  role.  This  gifted 
young  actress  has  made  a  rigorous  prepar- 

ation to  properly  portray  the  part  of  the 
heroine  who  is  supposed  to  be  actuated  by 
supernatural  powers.  Conrad  Nagle,  whose 
screen  work  in  "The  Lion  and  the  Mouse" 
brought  him  commendation,  is  the  leading man. 

Chancres  Title  of  Ince  Picture. 
The  Thomas  H.  Ince  special  featuring 

Lloyd  Hughes,  announced  previously  under 
the  title  of  "Wheelbarrow  Webster,"  has 
been  changed  to  "Homespun  Folks."  "Home- 

spun Folks,"  an  original  narrative  by  Ju- lien  Josephson,  directed  by  John  Griffith 
Wray,  presents  Thomas  H.  Ince's  latest 
"find"  in  a  pleasing  role  in  a  comedy-drama that  boasts  of  many  novel  incidents  in  the 
turbulent  career  of  one  young  son  of  the 
soil. 

Rowland  Liee  In  St«IIar  Role. 
Rowland  Lee,  one  of  the  most  popular  of 

the  younger  principals  appearing  before  the 
camera,  who  was  recently  placed  under  con- 

tract by  Thomas  H.  Ince,  will  be  cast  in  the 
featured  role  of  a  forthcoming  Thomas  H. 
Ince  special.  The  title  of  the  new  special 
has  not  yet  been  announced. 

Teacbes  Public  How  to  Draw. 
Larry  Semon,  Vitagraph's  comedy  star,  has condescended  to  let  the  public  in  on  the  se- 

cret of  his  real  art.  During  the  filming  last 
week  of  scenes  for  his  newest  comedy  fea- 

ture, "Schooldays,"  which  is  now  nearly  com- 

pleted, Larry  made  a  full  demonstration  of 
how  cartoons  may  be  drawn  at  high  speed. 
The  star  used  to  be  a  cartoonist  before  he 
went  into  the  film  profession,  and  served  on 
several  of  New  York's  greatest  newspapers. 

Simplex  Breaks  Production  Records. 
The  week  just  past,  according  to  E.  M. 

Porter,  general  manager  of  the  Simplex  plant, 
saw  all  records  broken  for  machine  produc- 

tion since  the  building  of  the  Simplex  Pro- 
jector was  first  started. 

"It  is  nothing  short  of  marvelous,"  said 
Mr.  Porter,  "to  think  that  we  should  see  a 
record-breaking  week  of  machine  produc- 

tion two  months  following  a  disastrous  fire 
which  deprived  us  of  a  five-story  building. 
The  loss  of  such  a  building,  fully  equipped 
with  new  machinery  and  tools,  was  naturally 
a  severe  blow,  and  came  at  a  time  when  we 
were  getting  into  our  stride  in  the  over- 

production program  we  had  planned  for." 

Georgre  D.  Baker  Company  Returns. 
George  D.  Baker  and  his  company,  which 

includes  Charles  Hunt,  assitant  director;  Hal 
Rosson,  cameraman;  Shatty  Graham,  Julia 
Swayne  Gordon,  Diana  Allen,  and  Frederick 
Burton,  have  returned  from  New  Orleans, 
where  they  went  a  week  ago  to  take  exteriors 
for  "A  WhifC  of  Heliotrope,"  a  Richard  Wash- 

burn Childs  story,  now  being  made  for  Cos- 
mopolitan Productions.  Director  Baker 

brought  back  with  him  some  wonderful 
scenes  typical  of  Louisiana's  rare  natural beauty. 

McLang^blin  In  New  York. 
Robert  McLoughlln,  author  of  "The  House 

Without  Children"  and  "Hidden  Charms," made  by  Argus  Enterprises  and  distributed 
by  Robert  W.  Preist,  is  In  New  York  select- 

ing players  for  a  new  feature  to  be  made 
by  Bradley  Features,  Inc.,  directed  by  Samuel 
R.  Bradley. 

Jossey  on  Sales  Trip. 
Telegrams  from  J.  S.  Jossey,  of  the  Ar- 

row, who  is  making  a  tour  of  the  centers 
in  the  West  and  Southwest,  indicate  the 
great  success  he  is  having  in  the  disposal 
of  territory.  Mr.  Jossey  left  St.  Louis  late 
last  week  for  Kansas  City,  thence  for  Okla- 

homa City,  Dallas,  New  Orleans,  j^tlanta, 
Washington  and  Philadelphia. 

Bacon's  "Blind  Love"  Liked  in  Jersey. 
Nathan  Hirsh,  of  the  Aywon  Film  Cor- 

poration, handling  the  distribution  of  Gerald 
F.  Bacon's  picture,  "Blind  Love,"  starring Lucy  Cotton,  is  in  receipt  of  a  letter  from 
the  manager  of  the  Fox  Liberty  Theatre, 
Elizabeth,  N.  J.,  that  "Blind  Love"  played  to two  of  the  best  days  he  had  during  March. 

Three  Newest  Christie  Films 

Are  Without  a  Marital  Woe 

THE  Christie  Film  Company  announces three  new  comedies  which  they  state  are 
without  a  single  injured  wife  or  jealous 

husband.  One  is  "Ducks,"  with  Earl  Rod- 
ney and  Helen  Darling,  directed  by  Scott 

Sidney  from  a  scenario  by  Frank  R.  Conk- 
lin,  and  deals  with  the  perils  of  duck  hunt- 

ing under  certain  conditions. 
The  second  is  "It  Takes  a  Crook,"  featur- 

ing Dorothy  Devore  and  Jimmie  Harrison, 
directed  by  William  Beaudine,  presents  the 
featured  players  in  the  guise  of  jewel 
thieves.  The  third  is  "Monkey  Shines"  with Eddie  Barry,  Earl  Rodney  and  Helen  Dar- 

ling. Eddie  Barry  appears  in  the  role  of  a 
college  professor  who  is  rejuvenated  by  the 
infusion  of  monkey  glands.  It  was  written 
by  Scott  Darling  and  directed  by  Frederic Sullivan. 

Johnny  Dooley  tn  a  Five-Reel  Comedy. 
Radin  Pictures  announces  that  Johnny 

Dooley,  the  popular  comedian  of  the  Ziegfeld 
Follies,  will  soon  make  his  appearance  in  a 
five-part  comedy  now  being  directed  by  Jack 
Schultz.  "Skinning  Skinners"  is  the  title. Prominent  in  the  cast  are  Lillian  Hall,  Irraa 
Harrison,  and  Maurine  Powers.  This  is  the 
first  of  a  series  of  three  to  be  made  during this  year. 

Mayer  to  Make  "Professional  Wife." 
Louis  B.  Mayer  has  in  preparation  for  pro- 

duction "The  Professional  Wife,"  a  story which  when  screened,  is  expectfed  to  prove  a 
sensation. 

While  it  is  probable  that  the  production 
will  be  finished  this  spring,  it  will  not  be  re- leased until  some  time  in  the  fall. 

Famous  Players  Buys  Tumboll  Story. 
Hector  Turnbull,  critic,  author,  playwright, 

has  signed  a  contract  with  the  Famous  Play- 
ers-Lasky  Corporation  disposing  of  the  mo- 

tion picture  rights  to  a  story  which  will  be 
produced  as  a  Paramount  Artcraft  special. 
This  announcement  was  made  by  Jesse  L. 
Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation,  in  charge  of  pro- 
duction. 

Aywon  Reports  Bookings. 
Through  bookings  made  by  Nathan  Hirsh, 

president  of  the  Aywon  Film  Corporation, 
"The  House  Without  Children,"  is  being 
shown  in  a  large  number  of  houses  in  New 
York  State.  Aywon  reports  that  this  attrac- 

tion has  been  doing  exceptionally  fine  busi- ness. 
B.  A.  Role  will  direct  the  production,  which 

it  is  expected  will  be  finished  in. four  or  five weeks. 

■11 

The  "Boy*  and 
Girls"  Who  Slip the  Exhibitors  the 
Money -Makers 

Up  at  the  New York  Exchange  of 
the  William  Fox 

Organ'  :ation. 

Above  We  See  the  Department  Heads,  the  Reception  Room  and  the  Bookers.    Below  ArM  the  Salesmen  and.  Finally,  the  "Girls." 
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—STATE  RIGHT  BUYERS!— 

SIX  SENSATIONAL  REELS 

OF  FAST  ACTION— GREAT 

DRAMATIC  SITUATIONS 

AND  THRILLING  STORY— 

"A  COMMON  LEVEL" Featuring  EDMUND  BREESE 

and  CLAIRE  WHITNEY 

Lust  of  power,  greed  of  gold,  pride  of  possession, 

at  war  with  love,  purity  and  a  woman^s  honor 

Wire  the  date  you  want  to  see  it  and 

the  territory  you  cover.  Speed  is 

necessary — some  territory  already  sold 

TRANSATLANTIC  FILM  COMPANY 

OF  AMERICA,  Inc. 

;       H.  C.  HOAGLAND,  Vice-President  and  General  Manager 

729  Seventh  Avenue  New  York  City 



May  1,  1920 THE   MOVING   PICTURE  WORLD 707 

Print  of  Shirley  Mason's  New 
Fox  Film  Reaches  the  East 

IN  spite  of  unsettled  conditions  in  the  rail- 
road systems  of  the  country,  due  to  the 

"outlaw"  strike,  William  Fox  has  received 
from  his  California  studios  a  finished  print  of 
Shirley  Mason's  third  release  since  she  en- 

tered the  Pox  fold  as  a  star.  "Love's  Har- 
vest" is  the  film,  the  story  being  adapted 

from  the  novel,  "His  Harvest,"  by  Pearl  Doles Bell. 
It  is  a  simple  comedy  drama  of  the  popular 

type,  the  leading-  role  of  which,  had  it  been written  especially  for  Miss  Mason,  could 
hardly  have  fitted  her  more  becomingly  in 
the  eyes  of  either  her  director,  Howard  M. 
Mitchell,  or  the  executives  at  the  Fox  studio 
In  West  Fifty-flfth  street. 

The  smallest  cast  that  has  been  seen  in  a 
William  Fox  picture  for  many  a  day  sup- 

ports Miss  Mason.  Her  leading  man  is  Ray- 
mond McKee,  while  Edwin  Booth  Tllton  has 

a  strong  role.  The  second  and  only  woman's part  in  the  picture  is  played  by  Lilie  Leslie. 
The  story  has  to  do  with  the  theatre  and 

its  people,  with  the  glamor  of  the  bright 
lights  and  the  fundamental  human  instincts 
which  lie  hidden  beneath  the  surface  of 
paint  and  powder  and  the  sham  of  Broadway. 

Moss  Circuit  Books  "Tillie" 
After  Success  at  Broadway 

GARDINER  PICTURES,  INC.,  handling 
the  five-reel  comedy  reissue,  "TlUie's 
Punctured  Romance,"  for  New  York State,  reports  this  picture  has  been  booked 

for  the  entire  B.  S.  Moss  circuit  of  theatres. 
During  the  week  of  April  18  It  was  success- 

fully presented  at  the  Broadway  Theatre,  New 
York,  and  it  is  announced  that  the  booking 
by  B.  S.  Moss  for  this  circuit  was  due  to 
the  record-breaking  business  on  Sunday, 
when  many  were  turned  away,  while  busi- 

ness was  even  better  on  the  following  days. 
Mr.  Gardiner  reports  that  this  merely  con- 

firms the  results  obtained  elsewhere,  heavy 
bookings  being  reported  from  his  BttfCalo  and 
Albany  ofllces,  as  well  as  for  many  other 
dates  in  New  York. 

SI.  B.  Sclile8iiig:er  Reports  Sales  on  Feature. 
M.  B.  Schlesinger,  who  controls  the  rights 

to  "Mother  I  Need  You,"  featuring  Enid  Mar- key  and  Edward  Coxes,  has  returned  from  a 
sales  trip  through  the  Middle  West.  He  re- 

ports the  sale  of  this  production  to  a  new 
company  in  Chicago  for  Illinois;  to  Minter 
United  Amusement  Co.  for  Michigan  and  to 
Schramm  &  Hoffman  for  Ohio. 

Release  Date  for  "A  Woman's  Hnslness." 
Jana  Pictures,  Inc.,  announce  that  May  3 

has  been  set  as  the  release  date  for  its  second 
production,  "A  Woman's  Business,"  starring Olive  Tell,  with  Edmund  Lowe  playing  op- 

posite. On  the  first  release  "Love  Without 
Question,"  the  company  reports  a  heavy demand  from  exchangemen  for  additional 
prints,  and  that  orders  have  already  been 
placed  for  sixty-five. 

Capitol   Books   "The   Silver  Horde." 
Rex  Beach's  latest,  and  according  to  all reports  his  greatest  production,  will  have 

its  first  showing  in  New  York  at  the  Capitol 
Theatre,  where  it  has  been  booked  for  the 
week  beginning  May  9. 

The  success  of  the  production  at  a  number 
of  pre-release  presentations  in  large  western theatres  justifies  the  faith  which  the  Gold- 
wyn  executives  manifested  in  "The  Silver 
Horde,"  by  placing  it  in  the  class  of  spe- cials. The  picture  is  in  seven  reels  that 
unfold  a  story  of  sustained  dramatic  inten- 

sity in  an  Alaskan  setting. 

Preacher  Leaves  the  Pulpit 
to  Become  Screen  Comedian 

AN  ordained  clergyman.  Rev.  George  Le- Rol  Clark  has  quit  preaching  in  order 
to  become  a  comedian  in  motion  pic- 

tures. He  will  be  featured  in  a  series  of 
twenty-six  two-reel  comedies  to  be  pro- 

duced by  Paragon  Pictures  Corporation  an- 
nounced as  a  company  financed  by  prominent 

ranch  owners  of  northern  California. 
The  first  two  has  been  finished  and  work  is 

progressing  on  the  third.  Fred  Jefferson, 
formerly  a  Harold  Lloyd  director  is  directing 
Pastor  Clarke.  These  comedies  will  be  re- 

leased through  Romayne  Superfilm  Company, 
Los  Angeles. 

Garsson  Explains  the  Distinction 
Between  Fine  Arts  and  Foundation 

Murray  W.  Garsson,  who  is  president  both 
of  Foundation  Film  Corporation  and  Fine 
Arts  Pictures,  Inc.,  announces  that  Founda- tion will  handle  industrial  and  educational 
films  exclusively,  while  Fine  Arts  will  handle 
features  and  regular  run  of  short  subjects. 
The  industrial  and  educational  branch  will 
be  under  the  supervision  of  Charles  F. 
Schwerin.  The  new  company  was  formed, 
says  Mr.  Garsson,  on  account  of  the  growth 
of  the  business  in  connection  with  handling 
educational  and  industrial  subjects,  which 
is  now  sufficient  to  keep  the  entire  stall  busy. 
Fine  Arts  oflSces  are  now  located  at  130  West 
Forty-sixth  street. 

Record  Heavy   Bookings  on   Sweet  Picture. 
The  success  of  "The  Deadlier  Sex,"  re- leased by  Pathe  Exchange  with  a  greater 

number  of  advance  bookings  than  any  other 
Pathe  feature  of  the  year,  has  placed 
Blanche  Sweet  in  the  front  rank  of  women 
stars  with  a  record  of  three  successful  pro- 

ductions in  succession. 
Announcement  of  the  third  picture,  "The 

Deadlier  Sex,"  had  hardly  been  printed  in 
trade  paper  advertisements  before  the 
greater  percentage  of  those  exhibitors  who 
had  played  "Fighting  Cressy,"  the  preceding Sweet  picture,  inquired  by  wire  and  letter 
for  details  and  dates.  The  result  was 
greater  than  expectations,  and  on  release 
date  the  picture  had  been  booked  for  prac- 

tically every  city  of  any  consequence  in  the 
country  and  had  been  contracted  for  by 
hundreds  of  exhibitors  in  smaller  towns. 

Last  of  First  Lloyd  Series 

Listed  for  Release  May  2 

WITH  the  announcement  that  "An  East- ern Westerner,"  last  of  Harold  Lloyd's first  series   of  two-reel   comedies  for 
Pathe  release,  has  been  scheduled  for  issue 
on  May  2,  bookings  on  the  second  series  have received  a  strong  impetus. 

In  some  sections  of  the  country,  the  first 
series  of  Lloyds  are  only  now  receiving  their 
first  run  engagements,  owing  to  various  local 
conditions.  During  the  past  week,  the  com- 

plete series  of  six  was  booked  by  the  New 
Orleans  exchange  over  the  entire  Saenger 
circuit,  one  of  the  biggest  in  the  South. 
The  Ansonia  in  Butte,  rated  among  th« 

premier  film  houses  of  Montana,  is  also  listed 
with  the  late  purchasers  of  the  Lloyds,  along 
with  the  Casino,  San  Diego;  Montauok,  Pas- 

saic; Wigwam,  Coakgate,  Okla.;  Rex,  Racine, 
and  the  Strand,  Clinton,  la. 

"An  Eastern  Westerner"  will  be  featured 
by  Dr.  Riesenfeld  and  Jack  Eaton,  two  of 
New  York's  foremost  directors  of  screen 
theatres,  and  undoubtedly  will  receive  wider 
exploitation  than  any  other  Lloyd.  The  box 
oflSce  value  of  a  Lloyd  attraction  has  taken 
on  such  a  definite  and  strong  value,  that 
showmen  cannot  help  but  give  him  the  full- 

est advertising  and  exploitation. 

"Bullet  Proof  Is  Carey's  Latest. 
"Bullet  Proof,"  the  Universal  picture  to 

be  released  May  3,  shows  Harry  Carey  as  an 
acolyte  who  forsakes  the  priesthood  for  the 
life  of  an  outlaw  to  avenge  the  death  of  his 
father,  murdered  by  a  notorious  gunman.  A 
pretty  love  theme  runs  throughout  the  story, 
intermingled  with  virile  western  action.  Lyn 
F.  Reynolds  was  the  director.  Supporting 
Harry  Carey  are  Kathleen  O'Connor,  J.  Far- rell  McDonald,  Robert  McKim,  Beatrice 
Burnham,  Charles  LeMoyne,  Fred  Banble, 
Joe  Harris  and  Captain  Anderson. 

"Bringing  Up  Father"  Comedy. 
It  has  been  announced  by  the  Pathe  Ex- 

change that  the  second  of  the  International 
"Bringing  Up  Father"  series  of  comedies, 
"Father's  Close  Shave,"  will  be  released  on 
May  16.  According  to  all  reports,  they 
found  Johnny  Ray  the  ideal  Mr.  Jiggs  and 
Margaret  Fitzroy  the  real  Maggie.  With 
Laura  La  Plante  as  Norah,  the  illustrious 
triumvirate  of  comedy  stepped  from  the 
pages  of  the  newspapers  to  the  real  Ufa  on 
the  screen.  Practically  all  the  newspapers 
using  the  comic  strip  by  George  McManus 
were  generous  in  their  attention  to  the 
screen  debut  of  the  comedy  character. 

Palais  Royal  Scenes  In  Jans  Special. 
In  filming  the  eight-reel  Jans  special,  "Ma- donnas and  Men,"  Director  B.  A.  Rolfe,  to 

secure  the  correct  atmosphere  In  the  cab- 
aret scenes,  arranged  for  the  use  of  the 

Palais  Royal,  New  York,  during  two  days. 
These  scenes  are  said  to  be  among  the  most 
important  in  the  production,  and  it  was 
thought  better  to  use  the  real  thing  instead 
of  building  sets. 

m 

A  Picture  We  Refute  to  Joke  About— and  We're  Not  Married.    It's  Cecil  B.  De  Mille'.  "Why  Change  Your  Wife?" We  couldn't  even  change  a  Russian  ruble  ourselves,  but  Thomas  Melghan,  Gloria  Swanson  and  Bebe  Daniels  do  much  on  the  domestio 
exchange  market  in  this  Pararaount-Artcraft  production. 



708 THE    MOVING    PICTURE  WORLD 
May  1,  1920 

Gilmore  and  Raleigh,  Prizma  Cameramen, 

Back  from  Trip  to  the  Sahara  Desert 

"Can  I  Sell  You  Some  Bars?" 
Asketh  Forrest  Stanley  of  Margarita  Fisher 

in   American's   "The  Thirtieth 
Piece  of  Silver." 

ANEW  series  of  travel  and  scenic  pic- tures produced  by  artists  hitherto 
unknown  to  American  audiences  is 

announced  by  Educational  Films  Corpora- 
tion. There  will  be  about  forty  reels  of 

these  pictures,  taken  by  Rene  Moreau,  a 
French  photographer  of  nature,  and  these 
will  probably  be  released  bi-weekly,  alter- 

nating with  another  of  the  Educational 
series. 
Mr.  Moreau  has  spent  several  years  in 

visiting  various  portions  of  the  world  and 
in  selecting  the  spots  of  most  appeal,  both 
from  the  standpoint  of  interest  in  the  lands 
and  their  peoples  and  from  that  of  artistic 
photographic  efiFect.  His  entire  work  was 
brought  to  this  country,  his  contract  with 
Educational  Films  Corporation  giving  that 
company  the  privilege  of  selecting  the  ma- terial that  it  desired. 
.For  several  weeks  the  editing  and  titling 

forces  have  been  engaged  on  these  pictures 
and  the  assembling  is  now  practically  com- 

plete, so  that  the  first  of  the  pictures  will 
be  ready  for  theatres  with  the  opening  of 
Educational's  new  exchanges.  Mr.  Moreau 
is  co-operating  with  the  company's  stafiE  in preparing  these  pictures  for  exhibition.  It 
is  promised  that  they  will  represent  the 
very  cream  of  the  cameraman's  art,  for any  portion  that  does  not  come  up  to  the 
100  per  cent,  mark  is  being  eliminated. 
There  is  a  wide  variety  of  subjects  and 

many  lands  covered  in  the  series.  Mr. 
Moreau  has  paid  considerable  attention  to 
his  native  France,  and  his  knowledge  of 
the  country  has  enabled  him  to  bring  to 
the  screen  many  places  and  a  variety  of 
scenes  that  have  never  confronted  the  vis- 

iting cameraman  from  this  country.  These 
French  pictures  and  others  taken  in  coun- 

tries that  participated  in  the  great  war 
have  no  bearing  on  fighting  or  the  effects 
of  war.  Battle  scenes,  ruins  and  scenes  of 
suffering  have  been  carefully  avoided. 
Switzerland  has  supplied  some  unusual 

Wait  for  the  red  letter 

in  the  back  of  the  book. 

It's  next  week. 

AFTER  a  four  months'  trip  to  the  Sa- hara desert  for  Prizma  Color  Pic- 
tures, Otto  C.  Gilmore  and  Charles 

Raleigh,  European  producers  of  Prizma 
pictures,  with  offices  in  Paris,  have  re- turned to  this  country. 
"The  Arabs  have  not  seen  rain  for  nine 

years,"  said  Mr.  Gilmore,  in  recounting  his 
experiences.  "And  when  we  told  them  they 
were  going  to  have  rain — well,  we  were  ap- 

parently dubbed  a  couple  of  fanatics.  But 
that  night  and  the  following  night  it  poured 
in  torrents.  And  after  it  was  all  over  we 
were  shown  the  gateway  to  the  beauty  and 
grandeur  of  the  remotest  sections  of  the 
Sahara  desert." ■  From  Marseilles  Messrs.  Gilmore  and 
Raleigh  took  a  steamer  across  the  Medi- terranean and  within  thirty  hours  landed 
in  Algiers.  From  Algiers  they  traveled 
south  600  miles  clear  across  the  snow- 

capped Atlas  Mountains.  According  to 
Mr.  Gilmore,  they  (he  and  Mr.  Raleigh) 
are  the  first  Americans  to  penetrate  that 
region.   "Even  Robert  Hichens,  the  famous 

material  and  Mr.  Moreau  has  gathered 
much  material  that  has  been  surprising  to 
Alpine  travelers  who  have  seen  the  pic- 

tures in  private  showings.  Spain,  Portugal, 
Holland,  Belgium  and  Greece  supply  the 
remainder  of  the  European  views.  Egypt, 
Soudan  and  African  deserts  are  said  to 
supply  some  of  the  most  striking  of  the 
pictures  and  unusual  photography,  espe- 

cially those  recording  Algerian  types. 
Turkey,  especially  the  Caucasus,  Syria  and 
Palestine,  India,  Ceylon,  Indo-China  and 
Malasia  are  some  of  the  other  lands  in- cluded. 

Montajrne  Finishes  "The  Kid." Edward  J.  Montagne,  of  the  Selznick 
scenario  staflf,  has  just  completed  an  orig- 

inal comedy-drama,  called  ".The  Kid."  The story,  which  calls  for  an  all-star  cast,  is 
unique,  since  the  action  is  continuous  from 
the  iris  in  to  the  close  of  the  picture.  Mr. 
Montagne,  who  has  made  over  a  hundred 
adaptations,  and  written  close  to  300  orig- 

inal stories  for  the  screen,  has  at  present 
four  of  his  scripts  in  production  at  the 
Selznick  studios. 

Ohio  Censors  Pass  Fight  Films. 
Motion  pictures  of  the  Jess  Willard  and 

Jack  Dempsey  fight  at  Toledo  July  4  last 
have  been  approved  by  the  Ohio  Board  of 
Censors.  Shortly  after  the  fight  took  place 
the  board  declined  to  allow  the  pictures  to 
be  exhibited  in  Ohio  on  the  ground  they 
were  too  grewsome. 

Selznick  Buys  Rights  to  "Red  Foam." 
The  screen  lights  to  "Red  Foam,"  a  story 

that  is  said  to  have  created  widespread  dis- 
cussion when  it  was  published  in  the  Sat- 

urday Evening  Post,  have  been  purchased 
by  Myron  Selznick.  "Red  Foam"  was written  by  William  H.  Hanby,  whose  fic- 

tion has  appeared  in  all  the  leading  maga- zines. 

Morey  Heads  Boston  Exchange. 
M.  E.  Morey,  known  as  one  of  the  most 

capable  executives  and  as  one  of  the  best 
salesmen  in  the  motion  picture  industry  in 
New  England,  has  just  been  appointed 
manager  of  the  Boston  exchange  for  Rob- 

ertson-Cole to  succeed  F.  F.  Kimmerle, resigned. 

writer  of  'The  Garden  of  Allah,'  whom  we 
met,"  said  Mr.  Gilmore,  "admitted  that  he had  never  seen  what  we  filmed  for  Prizma 

Color  Pictures." Gets  Pictures  of  Arabian  Prayer. 
The  globe  trotters  first  stopped  at 

Laghouat,  then  traveled  south  to  the  Mo- 
zibitie  country,  around  the  sacred  cities  of 
Ghardia,  back  of  Algiers,  then  through  the 
Kabale  Mountains  to  Constantine,  south  to 
Biskra,  a  famous  winter  resort  for  English 
people,  to  Touggourt,  the  jumping-oflF  place 
for  Sahara,  and  by  caravan  for  twelve  days 
to  Eloued-Souf,  the  heart  of  the  desert. 
"Without  exaggeration,"  said  Mr.  Gil- 

more, "we  have  secured  for  Prizma  Color Pictures  some  of  the  most  fascinating 
scenery,  so  unusual  and  original  that  it  will 
be  the  delight  of  all  audiences  through  its 
sheer  beauty  and  grandeur  of  color. 
"We  also  secured  the  exclusive  pictures 

of  an  Arabian  prayer,  the  Arabs'  mode  of living,  making  tea,  scenes  of  market  day, 
where  oriental  goods,  spices,  perfumes  and 
sheep  are  bought  and  sold.  Spahis,  or 
what  we  call  mounted  policemen,  per- 

formed some  wonderful  feats  for  the  cam- 
era. Beautiful  mosques,  the  sand  dunes 

of  the  desert  and  countless  other  scenes 
of  unusual  interest  were  filmed." Mr.  Gilmore,  who  expects  to  leave  for 
Paris  some  time  next  month,  stated  that 
his  next  tour  for  Prizma  Color  Pictures 
would  probably  be  through  Switzerland, 
Italy  and  several  other  countries. 

Selznick  Chooses  George  to 

Direct  "Wilderness  Fear" 

BURTON  GEORGE,  director  for  Selz- nick enterprises;  Mrs.  De  Wolf  Hop- 
per, Charles  Gerard  and  many  other 

players  who  will  appear  in  the  forthcom- 
ing Selznick  production,  "The  Wilderness 

Fear,"  which  Mr.  George  will  produce  for 
Selznick,  recently  started  on  the  first  lap 
of  a  journey  that  will  terminate  in  North- western Canada. 

"The  Wilderness  Fear,"  written  by  Mi- 
chael J.  Phillips,  appeared  as  a  serial  in 

a  leading  magazine.  Myron  Selznick  pur- 
chased the  screen  rights  and  engaged  Ed- 

ward Montague  to  turn  the  story  into  con- tinuity form. 
Fully  one-half  of  the  story  is  said  to 

call  for  exterior  scenes  of  an  unusual  char- 
acter. It  was  decided  to  take  them  at' 

BanfT,  Canada;  in  and  around  the  Canadian 
Rockies,  on  Lake  Louise  and  in  Interna- 

tional Park.  Because  of  the  widespread 
area  to  be  covered,  orders  were  tele- 

graphed ahead  to  engage  two  ot  the  best 
guides  to  pilot  the  company. 

First  National  Officially 

Opens  Its  1920  Convention 

OFFICIALLY  opening  the  First  National Exhibitors'  Circuit  convention  in  1920, 
the  board  of  directors  for  First  Na- 
tional convened  in  New  York  City  on  April 

19  in  order  to  meet  the  requirements  of 
the  state's  corporate  laws.  First  National's New  York  State  charter  requires  that  its 
sessions  be  opened  in  this  state.  "The  meet- 

ing was  adjourned  to  Chicago,  at  the  Con- 
gress Hotel,  Monday  morning,  April  26. 

The  following  were  in  attendance  at  the 
opening  session:  A.  H.  Blank,  Des  Moines; 
J.  G.  Von  Herberg,  Seattle;  Fred  Dahn- 
ken,  San  Francisco;  Col.  Fred  Levy,  Louis- 

ville; M.  H.  Finkelstein,  Minneapolis;  H. 
O.  Schwalbe,  Philadelphia;  J.  D.  Williams, 
New  York,  and  E.  B.  Johnson,  San  Fran- cisco. 

Educational  Secures  Cream  of  Scenics 

Photographed  Abroad  by  Rene  Moreau 
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Albert  Kaufman  to  Have  Three  Producing 

Units;  Negotiates  for  Theatre  on  Broadway 

GATHERING  headway.  That's  th
e news  over  the  film  ticker  concerning 

the  Albert  Kaufman-Marshall  Neilan 
co-operative  alliance,  which  was  formed 
following  Mr.  Kaufman's  severance  of  con- 

nections with  Famous  Players-Lasky. 
When  interviewed  by  a  representative 

of  Moving  Picture  World  at  the  Marshall 
Neilan  office  in  the  Capitol  Theatre  build- 

ing, Mr.  Kaufman  stated  that  his  plans 
to  engage  a  big  Broadway  theatre  for  spe- 

cial presentation  of  the  Dorothy  Phillips- 
Allen  Holubar  and  Agnes  Ayres  Produc- 
-ttons  have  reached  such  a  degree  of  satis- 

faction that  he  is  going  back  to  Los 
Angeles  this  week. 

Three  Producing  Units. 
Work  will  be  started  at  the  Neilan  stu- 

<iio  on  the  first  Phillips-Holubar  picture 
.as  soon  as  Mr.  Kaufman  reaches  the  coast. 
It  .  will  be  in  the  big  "special"  class,  writ- 

ten by  Olga  Scholl,  creator  of  "The  Heart 
•of  Humanity"  and  "The  Right  to  Happi- 

ness," The  combination  of  star-director- 
author,  Mr.  Kaufman  states,  is  sufficient 
to  guarantee  a  production  of  the  "big"  or- •der  and  a  picture  that  will  get  Kaufman 
Productions  oflf  to  a  good  start. 
Within  a  short  time  Mr.  Kaufman  will 

announce  the  name  of  the  director  whom 
lie  has  secured  for  Agnes  Ayres.  The 
Agnes  Ayres  Productions  will  constitute 
the  second  unit  in  the  Kaufman  organiza- 

tion, and  Mr.  Kaufman  is  confident  that 
in  Miss  Ayres  he  has  picked  a  star  whom 
«xhibitors  will  immediately  recognize  as 
a  box-office  power.  She  is  at  present  play- 

ing the  leading  part  in  Marshall  Neilan's third  independent  picture. 
It  is  Mr.  Kaufman's  intention  to  sign  up a  third  director,  thus  heading  a  producing 

organization  of  three  units,  each  turning 
out  four  big  pictures  a  year.  Anthony 
Paul  Kelley  is  writing  a  picture  drama  for 
production  by  Mr.  Kaufman. 

The  releasing  plans  of  Kaufman  Produc- 
tions will  not  be  announced  until  the  com- 

pletion of  the  first  Phillips-Holubar  pic- ture. 

New  York  Exhibitors  Will 

Send  45  Representatives 
to  National  Convention 

L.^STING  for  over  four  hours,  a  meet- ing was  held  in  Albany,  N.  Y.,  on  April 
20  of  the  executive  committee  of  the 

New  York  State  Motion  Picture  Exhibitors' 
League.  The  afternoon  session  was  held 
at- the  Hotel  Ten  Eyck.  A  report  was  made 
on  the  recent  state  convention  at  Utica 
and  much  time  was  spent  in  discussing 
pending  legislation  of  interest  to  the  in- 

dustry. Announcement  was  made  that 
New  York  State  would  send  forty-five 
delegates  to  the  national  convention  of  the 
Motion  Picture  Theatres  Owners  of  Amer- 

ica in  June,  this  being  one  from  each  con- 
gressional district. 

Among  those  present  were  Walter  Hayes, 
Joseph  Schuchert,  Buffalo;  W.  Callihan, 
Irving  Salyerds,  Rochester;  Henry  Lux, 
Fred  DufTy,  Utica;  William  Dillon,  Ithaca; 
Emmet  Cornell,  Syracuse;  Edward  Clapp, 
Amsterdam;  J.  M.  Kallet,  Oneida;  David 

Wait  for  the  red  letter 

in  the  back  of  the  book. 

It's  next  week. 

Cohen,  Binghamton';  George  Jackson,  El- mira;  Louis  Bittner,  Cohoes;  W.  Bernstein, 
George  Roberts,  Albany;  C.  A.  McCarthy, 
Hoosick  Falls;  C.  L.  O'Reilly,  S.  I.  Berman, 
B.  Grobb,  Lawrence  Balognino,  H.  Rach- 
miel,  J.  Stein  and  A.  Mangini,  New  York 
City,  together  with  Max  Spiegel  and  Moe 
Mark,  representing  the  Strand  interests 
throughout  the  state. 

In  discussing  motion  picture  bills  which 
have  been  introduced  in  the  legislature  this 
year,  it  was  stated  that  Assemblyman  Hun- 

ter's bill  seeking  to  bring  about  a  repeal  of 
the  present  law  which  allows  Sunday  open- 

ing, with  the  consent  of  the  respective 
municipalities,  is  buried  in  committee  and 
need  not  be  feared.  The  Flynn  bill,  which 
has  to  do  with  operators  and  necessitates 
an  extra  man  in  the  booth,  is  in  rules  com- 

mittee, where  it  will  probably  remain. 

WITH  several  prominent  screen  stars present,  the  Eastern  Studios  Ball, 
to  be  held  April  28  at  the  Hotel 

Commodore  for  the  benefit  of  a  welfare 
fund  for  the  studio  employes  of  the  Fa- 

mous Players-Lasky  Corporation,  is  ex- 
pected to  be  one  of  the  biggest  affairs  of 

its  kind  ever  held  in  New  York  City.  Near- 
ly 1,000  tickets  already  have  been  sold,  and 

the  sale  of  boxes  to  stars  and  prominent 
motion  picture  men  has  swelled  the  receipts 
by  several  thousands  of  dollars. 

In  addition  to  the  dancing  the  committee 
in  charge  has  arranged  several  novel  fea- 

tures. Emma  Trentini,  the  famous  light 
opera  singer,  will  sing  selections  from  fa- 

vorite successes,  and  several  artists  from 
the  Keith  vaudeville  circuit  will  take  part 
in  a  program  of  vaudeville  which  will  pre- 

cede the  dancing.  To  insure  the  necessary 
pep  in  the  dance  music,  two  bands  of 
twenty  pieces  each  have  been  engaged. 
Two  features  of  the  ball  which  are  at- 

tracting a  great  deal  of  attention  are  an 
ankle  contest  and  a  beauty  contest. 
The  souvenir  of  the  evening  will  be  a 

program,  the  front  cover  of  which  will  be 
done  in  colors  by  one  of  the  members  of 
the  art  and  decoration  department  of  the 
Famous  Players-Lasky  Corporation's  east- ern studios.  Photographs  of  the  stars  done 
in  sepia,  with  a  perforated  edge  so  that 
they  may  be  removed  for  decorative  pur- 

poses, will  be  part  of  the  program. 
The  new  $2,000,000  studio  of  the  Famous 

Players-Lasky  Corporation  as  Long  Island 
City  is  rapidly  nearing  completion  and  is 
expected  to  be  ready  for  occupancy  not later  than  July  L 

Abe  Stern  Succeeds  Powers 

as  Treasurer  of  Universal 

ABE  STERN,  secretary  and  treasurer of  the  L-KO  Company,  producers  of 
Rainbow,  Century  and  other  come- 

dies, has  been  appointed  treasurer  of  Uni- 
versal to  succeed  P.  A.  Powers,  who  re- 
cently sold  out  his  Universal  holdings 

and  resigned. 
Although  Mr.  Stern  has  never  held  an 

official  position  with  Universal,  he  has 
been  closely  allied  with  the  big  film  com- 

pany ever  since  its  organization.  Prac- 
tically all  of  the  L-KO  output  is  released 

through  Universal. 
Mr.  Stern  already  has  assumed  his  duties 

as  treasurer  of  the  larger  company.  He 
will  continue  to  hold  his  previous  posi- 

InterestinK  Male  Leads  in  Namara  Film. 
Albert  K  Barrett  and  Rudolph  Valentino 

head  the  male  cast  in  support  of  Marguerite 
Namara,  starring  in  American  Cinema  Cor- 

poration's production  of  "Stolen  Moments." Mr.  Barrett  will  be  remembered  for  his 
recent  fine  work  in  the  Dorothy  Dalton'a 
Paramount-Artcraft  picture,  "Half  an  Hour." He  has  just  finished  the  male  lead  in  the 
Elsie  Ferguson  production  for  Famous 
Players,  "Lady  Rose's  Daughter."  Mr.  Valen- tine will  be  remembered  for  his  virile  work  In 
leading  roles  opposite  Mae  Murray,  Dorothy 
Philips.  Dorothy  Gish,  Katherine  MacDonald 
and  Clara  Kimball  Young. 

Ann  May  to  Stay  In  Plctnrea. 
Ann  May,  the  wealthy  young  society  girl 

who  last  year,  while  spending  the  winter  in 
IjOS  Angeles,  decided  to  enter  picture  work 
for  a  lark,  is  now  in  the  business  to  stay. 
Charles  Ray  recalled  her  from  New  York 
to  act  as  leading  woman  in  his  initial  First 
National  production.  Miss  May  has  taken 
up  her  abode  at  the  studio  club  in  Holly- 

wood. She  will  be  seen  shortly  in  "Paris 
Green,"  an  Ince  production,  with  Charles Ray. 

tion  with  the  L-KO  Company,  however. 
His  brother,  Julius  Stern,  is  president  of 
that  concern. 
The  Stern  brothers  are  brothers-in-law  of 

Carl  Laemmle,  president  of  Universal, 
whose  wife  was  a  Miss  Stern. 

Bray  Pictures  Corporation 

Opens  New  Chicago  Studio 

DUE  to  the  rapid  expansion  of  its  in- dustrial division,  the  Bray  Pictures 
Corporation  has  been  obliged  to  seek 

larger  quarters  for  the  western  studios. 
The  new  location  is  at  7514  N.  Ashland 
avenue,  Chicago,  where  ample  space  has 
been  secured  in  a  new  and  modern  build- 

ing. 

The  new  studio,  which  is  in  charge  of 
E.  Dean  Parmelee,  vice-president  of  the 
corporation,  has  a  large  camera  room,  film 
developing  and  printing  room,  large  and 
well-lighted  draftsman  room,  offices,  and  a 
thoroughly  equipped  projection  room. 
Jack  Norling  will  have  charge  of  the  ani- 

mated technical  department.  The  camera 
room,  developing  and  printing  depart- 

ments, and  the  taking  of  actual  photog- 
raphy will  be  under  the  direction  of  Walter 

Schaefer.  The  Bray  studio  also  maintains 
a  large  force  of  expert  draftsmen. 
The  sales  offices  will  continue  at  their 

present  location,  208  South  LaSalle  street, Chicago. 

I  LABOR  PLANS  TO  USE  FILMS  | 

I        FOR  PROPAGANDA  PURPOSES  f 

I       Trade  unionists  mill  conduct  labor  1 
I  propaganda  through  the  medium  of  the  i 
I  motion  picture.    A  national  movement  I 
I  in  this  direction  was  indorsed  on  April  f 
I  20  at  the  opening  session  of  the  Mary-  | 
I  land  and  District  of  Columbia  Federa-  | 
I  tion  in  Hagerstown,  Md.  i 

1  John  W.  Slayton,  of  Pittsburgh,  says  I 
I  that  the  labor  people  already  have  four  | 

I  large  motion  picture  concerns  in  the  i 
I  country  bidding  for  scenarios  depicting  | 
1  trade  unionists  in  a  favorable  light.  He  I 
I  is  the  author  of  one  such  play.  | 

Stars  to  Attend  Eastern  Studios  Ball 

To  Be  Held  April  28  at  New  York  Hotel 
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The  First  Big  Theatre  Film  Show  and 

Some  Lessons  To  Be  Learned  from  It 

By  EDWARD  T.  DUSTIN,  Manager,  Pathe  Branch,  St.  Louis 

THE  first  motion  picture  show  staged 
in  a  large  theatre  which  had  pre- 

viously been  devoted  to  the  legiti- mate drama  and  to  vaudeville  was  opened 
in  Louisville,  Ky.,  in  February,  1908,  by 
Anderson  &  Ziegler  and  I  was  the  first 
manager.  Max  Anderson  is  now  dead  and 
Henry  M.  Ziegler  is  in  the  oil  business  in 
New  York  City.  Tne  idea  they  initiated 
on  that  Sunday  has  spread  throughout  the 
world  and  many  millionaires  have  been 
made  on  it.  The  story  of  our  first  day 
may  be  interesting  and  may  carry  a  few 
lessons. 
Our  first  show  consisted  of  three  one- 

reelers,  two  dramas  and  a  comedy.  An 
illustrated  song  finished  the  program.  A 
piano  furnished  the  music  and  a  corps  of 
what  we  called  "effects  men"  worked  back 
stage.  Our  "effects  men"  produced  all sorts  of  sounds  to  synchronize  with  the 
pictures.  Wind,  waterfalls  and  the  call  of 
birds  were  all  produced  by  the  busy 
"effects"  at  the  total  cost  of  $80  a  week. 

Made  $68,500  in  Eighteen  Months. 

The  dramas  were  "A  Yankee  Tar's  Fight 
for  Love,"  a  Selig;  "Francesca  Da  Rimini," with  Paul  Panzer  and  Florence  Turner,  a 
Vitagraph,  and  the  comedy  was  "The  Live- 

ly Barrels,"  a  Pathe.  We  rented  our  pro- 
jection machines  through  Spoor's  Kine- 

drome  Service  for  $15  a  week  for  two  ma- 
chines and  took  our  film  service  through 

Spoor,  who  had  the  General  Film  Company 
franchise.  Our  show  cost  $75  for  the  week. 
Our  total  cost  of  running  the  house  for  the 
first  week  was  about  $700.  Our  receipts 
the  first  day  amounted  to  $460.  The  net 
profits  in  eighteen  months  were  $68,500. 

I  lectured  with  all  the  pictures,  supple- 
menting the  titles  with  descriptive  ex- 

planations, and  this  was  a  feature  of  the 
show  which  the  audience  strongly  insisted 
on  having.  Women  and  children  were  the 
first  real  enthusiasts,  and  I  believe  they 
still  are  the  backbone  of  the  motion  pic- 

ture public.  I  believe  the  secret  of  the 
success  of  motion  pictures  lies  in  the  fact 
that  women  and  children  took  up  pictures. 
Men  will  always  follow  where  the  family 
leads.  This  applies  with  greater  emphasis 
today. 
Women  and  Children  Business  EssentiaL 
The  women  and  children  must  never  be 

lost  sight  of  by  thos«  who  lead  in  the  in- 
dustry. Kill  off  that  clientele  and  you  will 

destroy  the  business.  Play  for  the  busi- 
ness of  the  women  and  children.  And  it 

might  be  well  to  remember  that  $1  and  $2 
admissions  will  kill  the  women  and  chil- 

dren business  quicker  than  anything  else. 
Every  woman  has  a  deep  strain  of  econ- 
omy. 

In  those  early  days  most  showmen  pre- 
dicted that  the  5  and  10  cent,  or  even  the 

25  cent  motion  picture  show  was  a  fad. 
They  were  all  certain  it  would  die  out. 
That  legitimate  attractions  or  vaudeville 
would  outlast  the  movies  was  the  general 
belief.  We  all  know  how  wrong  they  were, 
and  many  of  them  know  it  to  their  cost. 

I  was  confident  of  the  enduring  qualities 
of  the  business  and  the  success  of  the 
five  and  ten  cent  stores,  the  dollar  watch 
and  other  things  of  that  character  con- 

vinced me.  I  firmly  believe  that  if  prices 
had  been  made  top-heavy  in  those  early 
days  the  industry  would  not  have  devel- 

oped. It  would  have  become  a  fad  of  the 
few  rather  than  the  recreation  of  the 
many.  To  my  way  of  thinking  that  dan- 

ger is  still  with  us,  for  the  motion  picture 
is  a  success  today  because  it  is  a  family institution. 
When  the  price  becomes  so  high  that 

it  is  no  longer  possible  for  the  husband 

and  wife  to  go  to  the  theatre  with  their 
one,  two  or  three  children,  when  going  to 
the  motion  picture  theatres  becomes  an 
event  and  ceases  to  be  a  habit,  the  whole 
industry  is  in  danger.  I  believe  the  mass 
of  exhibitors  understand  this  thoroughly 
and  will  work  to  keep  the  motion  picture 
in  its  place  as  the  great  American  enter- tainment. This  is  one  of  the  lessons  we 
must  learn  from  the  phenomenal  develop- 

ment of  the  business. 

New  Montreal  Circuit  Gets 

Hallmark  and  Pioneer  Films 

THAT  the  newly  organized  Amalga- mated Exhibitors'  Circuit,  Ltd.,  of 
Montreal,  consisting  of  a  consider- 

able number  of  independent  exhibitors  in 
the  Province  of  Quebec,  is  going  after  busi- 

ness generally  is  indicated  by  the  fact  that 

A  picture  that 

stamps  the  star 

as  one  of  the 

greatest  of  the 

day— SIMPLE 

SOULS 

A  play  so  hu,- 

man,  so  sweet, 

so  beautiful  that 

the  public  will 

rave  over  it. 

a  representative  of  the  circuit  called  upon 
Ottawa  theatres  during  Easter  week  to 
discuss  booking  arrangements.  This  rep- 

resentative was  Jimmy  Finch,  a  veteran 
exchange  salesman  of  Montreal. 
The  Amalgamated  has  secured  the  Cana- 

dian distributing  rights  tor  Hallmark  and 
Pioneer  releases  and  a  number  of  indepen- 

dent specials.  The  Hallmark  pictures  will 
be  released  at  the  rate  of  one  each  week 
and  the  Pioneer  productions  will  come 
twice  a  month. 
The  general  manager  of  the  Amalga- 

mated is  Phil  Hazza,  of  Montreal,  who  was 
with  the  Canadian  Universal  for  a  number 
of  years.  Mr.  Hazza  was  instrumental  in 
the  organization  of  the  new  circuit. 

Cassard  Speaks  to  Operators. 
S.  S.  Cassard,  sales  manager  of  the 

Nicholas  Power  Company,  has  been  com- 
pelled to  break  his  trip  south  at  Washing- 

ton and  return  to  New  York.  After  attend- 
ing to  a  number  of  important  matters  re- 

quiring his  personal  attention,  Mr.  Cassard 
will  continue  his  journey.  Cassard  ad- 

dressed the  moving  picture  operators  at 
their  headquarters  in  the  Gayety  Theatre 
Building  on  Monday  night,  April  19.  Mr. 
Cassard  spoke  upon  the  subject  of  moving 
picture  projection  and  his  remarks  proved 
of  great  interest. 

Mr.  Cassard  is  a  native  of  Baltimore  and 
as  usual  his  many  friends  in  that  city 
turned  out  in  force  to  make  things  pleasant 
for  him.  Cassard  also  spoke  in  Washing- 

ton on  Saturday  night,  April  17,  before 
the  local,  and  this  meeting  is  reported  as 
"one  of  the  largest  attendance  in  the  his- 

tory of  the  Washington  union." 
Henle  Building  New  Theatre. 

E.  M.  Henle,  owner  of  the  Palace  Theatre, 
Muscatine,  la.,  the  largest  in  the  town,  was 
seen  last  week.  Mr.  Henle  has  the  plans 
drawn  for  a  new  theatre  that  will  seat  1,500 
persons.  This  house  will  be  in  a  modern 
apartment  building  and  business  block,  on 
a  site  of  140  by  120  feet,  the  entire  structure 
to  cost  about  $250,000.  He  expects  to  open 
the  new  theatre  in  October,  1921. 

Author  of  "Trailed  by  Three" 
Praises  Pathe  Interpretation 

EVIDENCE  of  the  earnestness  with which  film  producers  are  working  to 
wm  the  confidence  of  authors  by  hav- 

mg  them  co-operate  with  the  director  in filming  their  works  and  showing  them  that there  is  no  foundation  for  the  charge,  in 
the  past  frequently  made  by  the  writers 
of  novels  and  plays,  that  uncalled  for  lib- 

erties are  taken  with  the  text  of  a  story 
to  make  "sensational"  dramatic  situations, may  be  found  in  a  statement  recently  made by  Charles  Turner  Dazey,  who,  in  dis- 

cussing the  production  by  Arthur  F.  Beck 
of  his  serial  story,  "Trailed  by  Three,"  ex- pressed himself  as  being  entirely  satisfied with  the  way  in  which  it  had  been  treated- 
„~"  ̂ ^'"i  that  during  the  filming  of Trailed  by  Three,"  a  fifteen-episode  play co-starring  Stuart  Holmes  and  Frankie Mann  which  Pathe  released  April  3,  the 
producer  and  Director  Perry  Vekroff  fre- 

quently consulted  Mr.  Dazey  concerning details  of  his  production. 
In  the  publicity  matter  sent  out  by  Pathe 

X/  "^^T^  frequent   references  to Dazey's  statement  concerning  the  fin- ished production  of  his  work,  in  which  the 
author  IS  quoted  as  saying:  "When  I  saw the  production  on  the  screen  it  appeared to  me  as  a  faithful  visualization  of  the picture  I  had  in  mind  when  devising  the plot  and  developing  the  theme.  My  grati- hcation  goes  even  further  than  this,  for ever  since  my  first  connection  with  motion pictures  I  have  known  of  the  reputation which  Pathe  bears  as  the  house  of  serial 
plays,  and  I  am  delighted  to  have  a  story ot  mine  sponsored  by  Pathe. 

Burston  Distributed  Casts 
to  Promote  Baggot  Serial 

UTILIZING  a  store  window  decora- tive idea,  Louis  Burston  is  distribut- 
ing  to  those  displaying  his  new  King 

Baggot  serial,  "The  Hawk's  Trail,"  a  life- sized  plaster  paris  cast  of  a  hawk,  painted black.  From  the  beak  of  the  bird  ribbon streamers  extend,  the  idea  being  to  hang the  cast  in  the  center  of  the  lobby,  with the  streamers  running  off  to  the  side  walls, and  directing  attention  to  stills  or  other advertising  matter  placed  at  those  points. 
Already  very  favorable  reports  are  being 
received  and  the  idea  is  worth  noting,  for It  can  be  adapted  to  other  films. 
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Riviera  Installs  Typhoon. 

The  Riviera,  Chicago's  foremost  theatre, 
has  just  given  a  contract  to  the  Typhoon 
Company  to  install  Typhoons  to  cool  the 
outer  lobby  of  that  theatre.  Henceforth 
there  will  be  no  impatient  crowds  waitmg 

for  the  second  show  during  the  hot  sum- 
mer days.  Other  new  theatres  which  will 

install  Typhoons  are  the  Village  Theatre, 
Wilmette,  III,  Burke  Theatre,  Kenosha, 
Wis.  Apollo  Theatre,  Peoria,  III.,  and  the 
new  Rialto  Theatre  now  being  built  in 
Vincennes,  Ind. 

Conrad  Nagle  to  Play  Leads 

in  Paramount-Artcraft  Films 

ACCORDING  to  announcejnent
  by 

Jesse  L.  Lasky,  first  vice-presdient  of 
Famous  Players-Lasky  Corporation, 

in  charge  of  production,  Conrad  Nagle, 

brilliant  young  stage  star  and  screen  lead- 
ing man,  has  just  been  engaged  on  a  long- 

term  contract  to  play  leading  roles  in 
Paramount-Artcraft  pictures  produced  at 
the  Lasky  studio. 

Nagle  will  begin  work  early  next  month, 
but  it  has  not  been  decided  as  to  what 
will  be  his  first  role  under  the  new  con- tract. »    -n  J 
By  arrangement  with  William  A.  Brady 

in  the  latter  part  of  1919,  Mr.  Nagle  was 
engaged  by  Famous  Players-Lasky  to  go 
west  and  play  the  role  of  Stephen  Siward 
in  "The  Fighting  Chance,"  from  Robert 
W.  Chambers'  novel,  which  was  finished 
some  time  ago  at  the  Lasky  studio. 

His  first  work  before  the  camera  was  in 
"Little  Women,"  after  the  completion  of 
which  he  returned  to  the  stage  in  support 

of  Alice  Brady  in  "Forever  After.'|  He  is 
24  years  of  age  and  has  been  married  only 
a  few  months,  his  trip  to  California  being 
in  the  nature  of  a  honeymoon. 

After  finishing  "The  Fighting  Chance' Mr.  Nagle  played  a  part  in  a  Mayflower 

production.  "And  now,"  he  comments,  "it looks  as  if  I  am  going  to  stay  in  California 

for  some  time." 

Cassidy's  Purchase  Merges 
Theatres  in  Princeton,  Ind. 

AMERCER  of  the  moving  picture
  in- 

terests at  Princeton,  Ind.,  is  an- 
nounced. The  Noble,  Grand  and  Em- 

press theatres  have  been  purchased  by  A. 
J.  Cassidy  and  will  be  operated  under  the 
management  of  Clyde  Noble,  formerly  pro- 

prietor of  the  Noble  Theatre. 
The  proprietors  of  the  other  two  theatres 

afTected  by  the  deal  are  Joseph  Adcock, 
of  the  Grand,  and  F.  W.  Darbo,  of  the 
Empress.  It  is  the  plan  of  the  new  man- 

agement to  open  the  Empress  only  on  Sat- urday nights.  ,   ,.      .  , 
Princeton  exhibitors  have  believed  that 

the  three  house  proposition  was  too  much 
for  a  city  of  that  size.  They  say  the  keen 
competition  has  made  the  operation  of  the theatres  more  expensive  for  all  concerned 
than  the  size  of  the  city  and  the  number 
of  theatregoers  warrant. 
The  new  management  has  announced  that 

there  will  be  no  cheapening  of  the  program 
and  no  further  increase  in  admission  prices. 

Gets  Metro  for  South  America. 
Announcement  has  just  been  made  by 

Jacobo  Glucksmann,  manager  of  the  New 
York'  buying  office  of  Max  Glucksmann, 
Buenos  Aires,  that  he  has  just  signed  for 
his  concern,  a  contract  granting  him  the 
exclusive  rights  in  Argentina,  Uruguay, 
Paraguay,  Chile,  Brazil,  Peru,  Bolivia,  Ecu- 

ador, Colombia,  Venezuela  and  the  Guianas 
on  all  the  1920  productions  of  the  Metro 
Pictures  Corporation.  This  covers  all  the 
Screen  Classic  films  as  well  as  all  the  spe- 

cials to  be  made  by  Nazimova  during  the 
current  year. 

Ina  Claire  and  Francesca  Bertini  Are 

Among  Big  Stars  Enrolled  by  Metro  Pictures 

PART  of  the  new  and  general  scheme of  expansion  that  ushers  in  the  fifth 
anniversary  of  Metro  Pictures  Cor- 

poration is  embodied  in  the  recent  acquisi- tion of  several  new  stars.  These  include 
Ina  Claire,  now  playing  in  the  David  Be- 
lasco  stage  success,  "The  Gold  Diggers," and  Francesca  Bertini,  the  Italian  actress. 
Loew-Metro  also  announced  a  few  weeks 
ago  that  it  is  planning  to  add  another  star 
to  its  galaxy  in  the  person  of  a  distin- 

guished stage  actor  who  hitherto  has  never 
appeared  in  motion  pictures. 
The  identity  of  this  male  star  Metro  has 

not  yet  divulged,  but  it  is  promised  that 
full  particulars  will  be  given  out  as  soon 
as  arrangements  are  concluded. 

Ina  Claire  will  be  seen  in  a  Loew-Metro 
picturization  of  "Polly  with  a  Past,"  by George  Middleton  and  Guy  Bolton.  Miss 

Claire  blazed  into  stardom  after  appearing 
in  "Polly  with  a  Past"  under  David  Be- 
lasco's  management.  "Polly  with  a  Past" will  be  produced  by  Metro  in  the  East. 
The  arrangement  whereby  Bertini's  pro- ductions were  procured  by  Metro  for  dis- 

tribution was  made  by  Richard  A.  Row- 
land, the  Metro  president,  during  his  visit 

abroad  some  months  ago.  About  two- 
score  of  Bertini's  pictures  were  obtained for  release  in  this  country  to  acquaint 
American  picture-goers  with  the  actress 
who  is  the  present  reigning  sensation  of Europe. 

tured  dancer  in  Ed  Wynn's  New  Carnival, 
now  playing  at  the  New  Amsterdam  Thea- 

tre, New  York,  for  a  big  special  banquet 
scene  in  an  Alice  Joyce  production  now 
being  filmed.  "Four  of  the  best-looking 
girls  in  New  York"  also  happened  to  be one  of  the  orders  for  this  scene,  and  these 
were  also  secured  from  the  same  attrac- 

tion at  the  New  Amsterdam.  The  four 
girls  are  Ann  Greenway,  Carol  Young, 
Dada  Winlock  and  Laura  Dale. 

Pathe's  Cincinnati  Head 
Tells  of  Big  Business 

REPORTING  to  the  Pathe  home  office and  also  spending  a  week  in  confer- 
ence with  executives  in  the  organiza- 

tion, Stanley  C.  Jacques,  the  Pathe  man- 
ager at  Cincinnati,  reports  that  Pathe  fea- 

tures are  getting  100  per  cent,  results  in 
his  territory  with  first  run  exhibitors.  On 
his  visit  to  the  executive  offices  he  brought 
with  him  many  complimentary  messages 
from  the  leading  showmen  of  the  territory 
and  assurances  of  their  regard  for  the  pol- 

icies and  productions  of  Pathe. 
"Ike  Libson  is  using  all  Pathe  features 

in  his  first-run  houses  in  Cincinnati,"  Mr. 
Jacques  said,  "and  he  told  me  to  say  for him  that  they  were  growing  better  with 
each  new  release. 
"We  have  had  the  same  pleasant  ex- 

perience with  Joe  Stuerle,  of  the  Walnut 
Theatre  at  Louisville.  He  is  using  more 
features  from  Pathe  than  from  any  other 
individual  source  and  he  is  exceedingly 
enthusiastic  about  them.  Gil  Burrows  is 
using  all  Pathe  features  first-run  at  his 
great  new  theatre  in  Dayton,  Ohio,  the 
Auditorium. 
"Presentation  of  pictures  has  leaped 

ahead  throughout  Ohio,  West  Virginia  and 
Kentucky.  The  exhibitor  has  been  doing 
his  level  best  to  hold  the  American  public 
to  the  motion  picture  as  the  great  Ameri- 

can diversion,  and  with  the  proper  sup- 
port in  the  way  of  pictures  they  are  sure 

of  the  future." Sergeant   Simone  Wins  Discharge. 
Sergeant  Peter  C.  E.  Simone,  late  of 

Company  L,  101st  Infantry,  Yankee  Divi- 
sion, has  just  returned  to  his  home  in 

Albany,  N.  Y.,  armed  with  a  certificate  of 
honorable  discharge.  The  sergeant,  who, 
prior  to  his  receiving  most  serious  wounds 
in  the  great  Chateau  Thierry  drive,  had 
been  gassed  twice  and  wounded  once,  will 
just  take  things  easy  for  a  few  weeks  and 
then,  with  his  father,  Charles  Simone,  ar- 

range for  a  major  operation  to  be  per- 
formed upon  him  at  one  of  New  York's 

leading  hospitals.  Expert  surgeons  de- 
clare this  operation  (the  ninth)  is  of  vital 

importance  to  the  physical  well-being  of 
the  young  man.  The  right  leg  has  to  be 
reset  in  order  to  relieve  a  certain  painful 
and  dangerous  pressure  on  the  spine. 
The  operation  will  keep  the  sergeant  in 

bed  for  about  six  months. 

Secures  Services  of  Prominent  Dancer. 
Through  special  arrangement  with  B.  C. 

Whitney,  Vitagraph  has  secured  the  ser- 
vices of  Evan  Burrows  Montaine,  a  fea- 

A.  M.  P.  A.  Has  Midnight  Matinee. 
In  honor  of  the  American  Newspaper 

Publishers'  Association  gathered  in  con- vention in  New  York  City  last  week,  a 
big  "midnight  matinee"  was  held  Wednes- 

day night,  April  21,  at  the  Rivoli  Theatre 
by  the  Associated  Motion  Picture  Adver- 

tisers, Inc.,  of  which  Paul  Gulick  is  presi- 
dent. The  program  was  a  great  success. 

A  number  of  films  were  shown  which  have 
not  appeared  before  on  the  screen,  among 
them  David  Mark  Griffith's  forthcoming 
feature,  "Black  Beach."  Mr.  Griffith  spoke 
on  censorship.  Many  notables,  including 
film  folk,  attended. 
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Says  Public  Will  Not  Tolerate  Any  But 

the  Best  Kind  of  Picture  Entertainment 
By  Richard  A.  Rowland,  President  of  Metro  Pictures  Corporation 

WHETHER  or  not  the  current  com- ment is  true  that  the  American 
public  no  longer  will  eat  any  but 

the  very  best  cuts  of  meat  or  wear  stock- 
ings woven  from  any  material  but  silk,  it 

is  certain  that  none  but  the  first  quality 
of  picture  entertainment  is  now  counte- nanced. 
No  use  to  hark  back  to  the  pioneer  days 

when  one-reelers  were  slapped  together 
on  the  roof  of  a  vacant-  house  in  New 
York,  on  a  stage  which  revolved  with  the 
sun.  Let  us  look  back  for  a  brief  instant 
at  the  development  of  the  motion  picture 
within  the  last  two  or  three  years.  Scenario 
writers  were  paid  high  salaries,  money  was 
lavished  on  production,  companies  were 
fairly  straining  in  their  efforts  to  outbid 
one  another  for  stars. 
But  there  was  a  flaw  in  this  system 

which  a  few  progressive  companies — ^and 
Metro  among  them,  I  am  happy  to  say — 
saw,  and  that  was  the  stereotyped  story 
upon  which  the  photoplays  were  founded. 
Picture  audiences  knew  by  heart  all  the 
conventional  twists  of  plot,  all  the  thread- 

bare situations.  Given  a  glimpse  of  the 
first  reel,  any  member  of  the  audience 
could  have  worked  out  the  story  from 
memory  of  many  similar  ones  witnessed 
before. 

Short   Novels   Proved  Solution. 
The  solution  was  the  purchasing  for 

adaptation  to  the  screen  of  plays  and 
novels  and  stories  of  shorter  length  that 
had  proven  popular.  Dramas  and  come- 

dies that  had  withstood  the  test  of  Broad- 
way; novels  that  publishers  had  deemed 

worthy  of  investment;  stores  that  had  by 
their  sheet  merit  passed  the  exacting  judg- 

ment  of  magazine  editors — these  the  fore- 
sighted  maker  of  pictures  chose  as  the 
backbone  of  his  business.  Metro  was  for- 

tunate in  starting  early  its  drive  for  the 
material  for  "fewer  and  better"  pictures. The  mere  purchase  of  the  best  available 
photodramatic  material  is  not  the  entire 
story  of  "fewer  and  better"  pictures.  It  is only  the  first  chapter;  and  that,  as  every 
reader  knows,  may  often  prove  full  of 
promise  and  interest  and  then  fall  down 
lamentably  in  later  and  carelessly  done 
parts  of  the  book. 
The  basic  principle  which  is  the  under- 

structure  of  this  policy  is  that  hurry  and 
artistic  work  are  incompatible.  One  can- 

not rush  a  picture  through,  improvising  on 
the  spur  of  the  moment,  substituting  here 
and  there  without  thorough  planning,  do- 

ing the  next  best  thing,  and  expect  the  fin- 
ished product  to  be  genuinely  meritorious. 

Robert    Louis    Stevenson    once    said,  in 

RETURNING  to  New  York  from  a  tour, during  which  he  visited  nearly  every 
city  of  importance  in  the  United  States, 

W  Lichtman,  general  manager  of  the  de-  , 
partment  of  distribution.  Famous  Players- 
Lasky  Corporation,  has  summarized  the 
impressions  of  his  trip  as  follows: 
"My  most  notable  impression  during  this 

trip  was  the  tremendous  volume  of  busi- 
ness that  is  being  done  by  the  motion  pic- 
ture theatres.  All  are  serving  a  greater 

number  of  people  than  ever  before.  It  is 
undoubtedly  true  that  the  quality  of  mo- 

tion pictures  is  improving  and  the  theatres 
in  which  they  are  presented  are  more  com- 

fortable, more  beautiful  and  more  pleasing 
in  every  way  than  they  were  even  two  or 
three  years  ago. 
"Motion  picture  theatres  all  over  the 

country  are  showing  a  decided  tendency 
to  longer  runs  of  pictures  that  meet  with 
the  approval  of  their  patrons.  The  exhib- itors in  the  big  towns  are  rapidly  getting 
away  from  the  old  tendency  to  discontinue 
a  big  and  drawing  production  at  the  end 
of  three  days  or  four  days  or  a  week,  just 
because  it  has  been  the  policy  of  these 
houses  to  make  weekly  or  semi-weekly changes. 

Longer  Runs  Help  Exploitation. 
"There  is  a  noticeable  improvement  in 

showmanship  everywhere  I  have  been. 
This  has  been  brought  about  to  a  certain 
extent  by  the  increased  runs  the  produc- 

tions are  getting.  The  longer  run  is  help- 
ing the  exhibitor  to  a  better  standard  of 

pictures,  and  it  is  not  permitting  the  poor 
or  mediocre  production  to  crowd  out  the 
production  that  finds  the  approval  of  the 

public. "The  field  force  of  exploitation  men  sent 
out  by  this  organization  to  carry  the  mes- 

sage of  applied  showmanship  to  the  small 
theatre  has  won  the  unstinted  praise  of 
exhibitors  everywhere.  The  small  town 
exhibitors  are  especially  pleased  with  the 
work  of  these  live-wire  showmen  and  have 
told  me  so  in  many  places. 

"Sid  Grauman  at  Los  Angeles  is  prob- 
ably the  greatest  showman  in  the  whole 

world.  His  theatre  and  his  methods  of 
presentation  are  the  talk  of  the  whole 
United  States.  I  would  certainly  recom- 

mend that  every  exhibitor  who  is  cor- 
scientiously  trying  to  improve  the  condi- 

tions in  his  own  theatre  pay  a  visit  to  Los 

speaking  of  the  art  of  writing,  that  if  one 
cannot  spend  an  entire  afternoon  in  turn- 

ing a  phrase  so  that  finally  it  will  express 
his  thought,  that  man  should  not  go  \\y 
for  literature. 

Change*  Is  Result  of  Thought. 
In  our  art  we  feel  likewise.  The  object 

is  to  produce  pictures  that  will  express 
with  all  the  dramatic  force  and  skill  pos- 

sible the  story  we  have  selected  for  the 
Metro  screen.  When  changes  in  produc- 

tion are  necessary,  they  must  not  be  liasty 
makeshifts,  but  the  result  of  fully  matured 
thought. 
The  Metro  plans  are  big  enough  for  ma- 

chine-like production;  there  is  perhaps- 
an  excess  of  equipment  and  space,  though 
we  have  thought  it  wisest  to  err  on  the 
side  of  oversupply  of  facilities  rather  than 
on  the  side  of  scantness.  But  we  do  not 
believe  in  mere  footage  as  a  measure  of 

production. Hence,  with  the  time  necessary  to  do 
good  work,  there  nesessarily  must  be 
fewer  pictures;  and,  logically  enough,  we 
believe  those  fewer  will  be  better  for  the 
painstaking  care.  We  couldn't  have  the 
"better,"   without   making  "fewer" 

.\ngeles  and  study  the  methods  of  Sid Grauman. 
Mr.  Grauman  Glad  to  Aid  Exhibitors. 
"This  idea  is  suggested  because  of  the 

extreme  courtesy  and  friendliness  that  Mr. 
Grauman  extends  to  every  visiting  exhib- 

itor. He  has  no  secrets  and  he  is  glad  to 
give  his  time  and  his  service  to  the  show- 

man who  is  really  in  earnest.  Many  show- 
men have  called  on  him  and  he  has  never turned  them  down. 

"Throughout  all  the  exchanges  of  Fa- 
mous Players-Lasky  Corporation  I  have 

found  a  splendid  spirit  of  loyalty  and  sin- 
cerity of  purpose  to  carry  out  all  the  poli- 

cies of  this  organization  to  the  letter.  The 
spirit  of  service  to  the  exhibitor  domi- 

nates every  exchange  and  seems  to  extend 
from  the  highest  man  in  the  field  to  the 
latest  addition  in  the  humblest  capacity 
in  the  smallest  exchange.  There  is  no 
more  loyal  and  faithful  business  organiza- 

tion in  existence  than  our  own.  This  was 
deeply  impressed  upon  my  mind  by  my 
visits  to  practically  every  exchange  in  the 

country." Two  Mayflowers  in  Full  Bloon. 
According  to  telegraphic  advices  from 

exhibitors,  "The  Luck  of  the  Irish"  and 
"The  Mystery  of  the  Yellow  Room"  pre- sented by  Mayflower,  are  going  with  a 
thump.  P.  G.  Theopholis,  managing  di- 

rector of  the  Lorain  Opera  House,  Cleve- 
land, wired  Mayflower;  "House  could  not begin  to  hold  crowds  that  came  to  see 

Tuck  of  the  Irish.'  It  was  capacity  on afternoon  and  night.  Largest  business  we 
have  ever  done.  Everybody  more  thao 
pleased.  Applause  frequent.  We  want 
more  pictures  like  this." Harry  Koch,  manager  of  the  Ohio  The- 

atre, Indianapolis,  wired:  "'Mystery  of  the 
Yellow  Room'  opened  here  today  to  ca- 

pacity. People  waited  hours  in  rain  to 
secure  admission.    Everybody  pleased." 

Exhibitors'  League  'Elects  Officers. 
The  Miami  Valley  Exhibitors'  League  at its  annual  meeting  elected  the  following 

officers:  President,  Benjamin  J.  Wheeler; 
vice-president,  OIlie  J.  Schaefer;  secretary. 
Dr.  .Mexander;  treasurer,  Bert  Fialo;  trus- 

tee, Theodore  Lindsey.  Executive  board — 
Paul  Banker,  Val  Raberg,  Julius  Leopold, 
George  Richter  and  Robert  J.  Hrisch. 

Theatre  Business  Impresses  Lichtman; 

Calls  Sid  Grauman  "Greatest  Showman 

Her  neighbors, 

small  persons  with 

soiled  souls,  and  even 

her  parents,  thought 
that  because  she  was 

"friends  with  a 

swell"  the  friendship 
could  not  be  inno- 
cent. 
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Lewis  J,  Selznick  Announces  Program 

of  537  Subjects  Before  April,  1921 

Charlotte  Merriam 
'Blondie"  in  American's  "The  Honey  Bee.' llllltllMllllllllllllllllill 

Corinne  Griffith's  Company 
Leaves  for  the  Sunny  South 

CORINNE  GRIFFITH,  Vitagraph  star, heading  a  company  of  ISO  leading 
and  extra  players,  left  New  York  sev- 

eral days  ago  for  Savannah  Ga.,  to  make 
the  exterior  scenes  for  her  new  feature, 
"Gumshoes  4-B."  It  had  been  planned 
originally  to  send  the  company  to  New 
Preston,  Conn.,  but  on  two  days'  notice the  arrangements  were  changed  owing  to 
the  tardiness  of  spring  in  the  North.  Fo- 

liage and  flowers  were  necessary  and  the 
South  offered  at  this  time  the  only  suit- 

able locations. 
The  company  that  went  south  is  regarded 

as  one  of  the  largest  that  ever  have  been 
dispatched  on  a  similar  mission.  It  is  under 
the  direction  of  Edward  H.  Griffith,  as- 

sisted by  Jack  Evans.  Mr.  Griffith  re- 
cently directed  Miss  Griffith  in  her  feature 

"The  Garter  Girl,"  which  will  be  released soon. 
After  the  completion  of  this  feature,  Miss 

Griffith  and  another  equally  imposing  com- 
pany will  be  taken  to  St.  Augustine,  Fla., 

on  another  picture.  This  will  be  taken 
from  the  story  of  "The  Whisper  Market," which  was  written  by  W.  F.  Scutt  and  pub- 

lished recently  in  a  national  magazine. 

Officials  See  "Splendid  Hazard." 
The  film  adaptation  of  Harold  Mac- 

Grath's  widely  read  novel,  "Tne  Splendid 
Hazard,"  produced  and  directed  by  Allan Dwan  at  the  Brunton  studios  at  Los  An- 

geles, has  been  privately  shown  to  ex- 
ecutives of  the  Mayflower  Photoplay  Cor- 

poration. 
Louis  F.  Gottschalk,  orchestral  arranger, 

has  prepared  a  special  operatic  score  from 
the  masters  of  music  which  gives  an  added 
dignity  to  the  production.  It  was  this, 
coupled  with  the  theme,  that  impelled  those 
who  saw  the  private  view  to  describe  "The 
Splendid  Hazard"  as  a  "motion  picture 
grand  opera." 

Capellani  Start*  First  Cosmopolitan. 
Albert  Capellani  has  started  on  his  first 

Cosmopolitan  Production,  "The  Inside  of 
the  Cup,"  by  Winston  Churchill.  The  cast consists  of  W.  P.  Carleton,  David  Torrence, 
Jack  Bohn,  Richard  Carlisle,  Margaret 
Clayton  and  Margaret  Seddons.  Dan  Pen- 
nell  is  Capellani's  assistant,  and  Al  Ziegler is  the  cameraman.  The  big  interior  scenes 
are  being  taken  at  the  L:.smopolitan  studio 
in  127th  street  and  Secend  avenue,  while 
the  lesser  interiors  are  filmed  at  the  studio 
in  West  125th  street. 

LEWIS  J.  SELZNICK,  president  of  Selz- nick Enterprises,  states  that  between 
now  and  this  time  next  year  537  sub- 
jects will  be  produced  and  distributed  by 

the  various  Selznick  organizations. 
The  announcement  of  537  subjects  re- 

leased means  that  the  field  will  be  so  cov- 
ever  that  an  exhibitor  can  book  his  entire 
program — from  scenic  to  serial — from  this 
one  source.  Mr.  Selznick  announces  that 
116  star  series  pictures  and  specials,  416 
short  reel  subjects,  four  Republic  serials 
and  a  possible  Republic  star  series  are  on 
his  program  for  the  next  twelve  months. 
These  enterprises  include  Selznick  Pic- 

tures, Select  Pictures  Corporation,  Na- 
tional Picture  Theatres,  Inc.,  and  the  Re- 
public Distributing  Corporation.  The  sub- 

jects to  be  released,  besides  the  star  serials 
and  specials,  are  the  Kaufman  Weeklies, 
Kinograms,  Selznick  News,  Prizmas  and 
comedies. 

Forty  in  Star  Series. 
In  the  division  of  subjects  Myron  Selz- 

nick, who,  as  in  the  past,  will  be  in  general 
charge  of  production,  announces  that  there 
will  be  forty  of  the  star  series.  These  will 
include,  besides  the  Olive  Thomas,  Elaine 
Hammerstein,  Eugene  O'Brien  and  Owen 
Moore  production,  pictures  by  the  new 
stars,  William  Faversham  and  Louis  HufT, 
and  Hobart  Henley  productions.  In  all 
probability  there  will  also  be  several  pro- 

ductions by  from  two  to  four  more  new 
stars  whose  names  will  be  announced  later. 
These  will  all  be  released  by  Select. 
Then  there  will  be  twelve  Selznick  spe- 

cials to  be  released  through  Select,  which 
includes  the  Ralph  Ince  productions  and 
the  all-star  and  featured  player  pictures 
along  the  lines  of  "The  Woman  God  Sent" 
and  "The  Valley  of  Doubt."  Most  of  the stories  in  this  series  will  be  the  work  of 
prominent  authors  which  has  appeared 
either  in  book  or  play  form. 

Twelve  Select  Specials. 
Sam  E.  Morris,  vice-president  and  gen- 

eral manager,  also  announces  that  twelve 
Select  specials  will  be  released,  besides 
twenty-six  pictures  produced  by  National 
Picture  Theatres,  Inc.  Fifty-two  Herbert 
Kaufman  Weeklies,  which,  are  now  ready, 
are  also  to  be  released  through  Select. 

Republic's  program  has  also  been  en- 
larged and  elaborated.  Twenty-six  specials 

are  to  be  released  through  this  company. 
In  the  search  for  material  President  Busch 
has  reached  out  and  gathered  in  several 
producing  companies  to  make  pictures 
during  the  year.  Among  them  are  the 
Lawrence  Weber  and  the  Lloyd  Carlton 
productions.  An  early  release  by  Republic 
will  be  "The  Sowing  of  Alderson  Cree,"  a mountain  story  starring  Bernard  Durning. 

To   Release   Four  Serials. 
Republic  will  also  release  104  Kinogram 

news  weeklies  during  the  year  and  fifty- 
tvvo  one-reel  comedies,  the  nature  of  which 
will  be  announced  later.  In  addition  there 
will  be  four  serials  released.  The  first  of 
the  serials,  "The  Whirlwind,"  starring Charles  Hutchison,  is  completed  and  the 
first  episodes  are  ready  for  release.  The 
second  serial  is  now  being  made  and  nego- 

tiations are  pending  for  the  other  two. 
The  Selznick  News  Reel,  which  sprang 

into  instant  favor  with  its  initial  release 
on  Easter  Sunday,  will  be  distributed 
through  Select  and  104  reels  will  be  turned 
out  during  the  year.  There  will  also  be 
104  Prizma  releases  through  Select.  The 
plans  to  make  short  reel  and  five-reel  dra- 

matic subjects  by  the  Prizma  color  process 
are  well  under  way.  A  new  series  of 
twelve  special  productions  will   soon  be 

ready  for  release,  and  by  next  August  oi*' September  a  series  of  Prizma  five-reel  dra- 
matic productions  will  be  announced  for 1921. 

Loew  Houses  to  Give  "Sex" 
Seventy -Seven  Days'  Showing 

NICHOLAS  SCHENCK  and  Fred  Mit- chell have  signed  contracts  for  the 
complete  Marcus  Loew  metropolitan 

circuit  booking  of  seventy-seven  days  for 
J.  Parker  Read,  Jr.'s  Louise  Glaum  produc- 

tion, "Sex."  This  contract  was  made  with 
Marx  S.  Nathan,  New  York  exchange  man- 

ager of  the  W.  W.  Hodkinson  Corporation, 
by  Mr.  Schenck  in  person  and  foretells  a 
heavy  advertising  campaign  to  be  made  by 
the  Loew  theatres  under  their  aggressive 
publicity  manager,  N.  T.  Granlund. 
The  Loew  booking  calls  for  twelve  prints 

of  "Sex"  and  the  completion  of  the  book- 
ing across  the  entire  circuit  in  two  weeks. 

The  Loew  officials  were  pleased  with  Miss 
Glaum's  story  and  with  its  quality  of  pro- duction. 

Cosmopolitan  Gets  Boyle  Stories. 
Cosmopolitan  Productions,  through  its 

vice-president  and  general  manager,  Henry 
M.  Hobart,  has  added  another  famous 
writer  to  its  staff  of  literary  luminaries. 
Jack  Boyle,  whose  crook  stories  have 
been  widely  read  has  signed  a  contract 
whereby  all  his  stories  appearing  in 
Hearst's,  Cosmopolitan,  Good  Housekeep- 

ing and  Harper's  Bazaar  magazines  will, for  an  indefinite  period,  be  subject  to  first 
call  for  motion  picture  purposes  by  Cos- 

mopolitan Productions.  Frank  Borzage 
will  direct  the  first  of  Boyle's  stories. 
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English  Offering  of  "Broken  Blossoms" Draws  Great  Crowds  to  Alhambra,  London 

THE  forecasted  deal  by  which  all  stock 
held  in  the  Universal  Film  Manufac- 

turing Company  by  its  treasurer,  Pat- 
rick A.  Powers,  would  be  bought  by  Carl 

Laeninile  and  R.  H.  Cochrane,  president 
and  vice-president,  respectively,  of  the  film 
company,  was  consummated  on  Saturday, 
April  17.  Mr.  Lacnimle  and  his  lieutenants 
now  have  complete  control  of  the  big  film 
corporation. 
The  deal  involved  several  million  dollars. 

Mr.  Powers  was  the  second  largest  stoc  - 
holder  of  the  concern.  Upon  turning  over 
his  stoc'<  he  resigned  as  treasurer  of  Uni- versal and  completely  severed  his  connec- 

tions with  the  company. 
Mr.  Powers  is  silent  as  to  his  future  ac- 

tivities, although  he  intimates  he  will  not 
attempt  the  organization  of  a  picture  pro- 

ducing company.  He  gave  as  his  reason  for 
selling  his  Universal  holdings  the  fact  his 
other  business  interests  had  assumed  such 
proportions  as  to  interfere  with  his  duties 
in  the  Universal  company. 

Messrs.  Laemmle,  Cochrane  and  Powers 
were  three  of  the  original  stockholders  of 
the  Universal  Company.  The  Universal, 
organized  in  May,  1912,  resulted  from  a 
consolidation  of  several  large  and  inde- 

pendent film  companies,  the  most  important 
of  which  was  the  Imp  Film  Company,  then 
owned  and  operated  by  Mr.  Laemmle.  The 
new  organization  was  formed  to  wage  war 
against  the  Patents  Company,  an  organi- 

zation fighting  the  independent  manufac- 
ture and  sale  of  moving  picture^,  in  the United  States. 
Became  Advertising  Advisers. 

R.  H.  Cochrane  has  been  associated  with 
Mr.  Laemmle  ever  since  the  present  Uni- 

versal head  entered  the  film  business.  Pre- 

THE  Film  Booking  Offices  (1919)  Ltd., 
the  well  known  British  renting  or- 

ganization, has  just  completed  its 
presentation  of  D.  W.  Griffith's  masterpiece, 
"Broken  Blossoms,"  to  English  people. 

Before  an  audience  that  packed  the  vast 
Alhambra  Theatre,  London,  from  floor  to 
ceiling,  Griffith's  photoplay  was  screened 
with,  for  the  first  time  in  Britain,  a  spe- 

cially staged  prologue  and  epilogue.  The 
.Mhambra  is  one  of  London's  premier  the- atres and  save  for  one  or  two  rare  oc- 

casions, it  has  sedulously  adhered  to  its 
legitimate  program,  its  last  success  being 
the  Russian  Ballet  Season. 
When  the  gong  in  the  Buddhist  temple 

behind  the  curtain  struck  three  sonorous 
notes,  the  curtains  slowly  rose  to  reveal  a 
Buddhist  interior,  with  a  dim  green  light 
illuminating  the  face  of  the  Buddha  on  the 
altar.  With  measured  steps  two  Buddhist 
devotees  having  made  obeisance,  remained 
in  an  attitude  of  reverence  before  the  altar 
steps.  The  recumbent  figure  of  a  China- 

man in  the  centre  took  up  a  Chinese  chant 
and  at  its  close  the  kneeling  Chinamen  in 
the  background  prostrated  themselves,  the 
Buddhist  gong  sounded  three  ominous 
notes,  the  curtain  fell  to  rise  again  on  the 
screening  of  the  picture. 

Showed  Bier  of  White  Blossom. 
A  finale  was  reached  with  the  epilogue 

which  showed  the  "Chink"  and  the  child  in 
the  centre  of  the  stage,  the  prone  form  of 
the  "Chink"  lying  beside  the  bier  of  White Blossom,  which  was  strewn  with  broken 
blossoms.  Over  the  proscenium  top  hung 
cages  of  birds  whose  sudden  song  had  an 
electrifying  efifect  on  the  audience.  The 

viously  he  was  in  the  advertising  business 
in  Chicago  with  his  brother,  P.  D.  Coch- 

rane, now  head  of  the  Universal  poster  de- 
partment. Mr.  Laemmle,  as  superintendent 

of  a  department  store  in  Oshkosh,  Wis., 
dealt  with  the  Cochrane  advertising  firm. 
When  he  launched  into  the  film  world,  the 
Cochranes  became  his  advertising  advisers 
and   eventually   his  associates. 
^fr.  Laemmle  is  mainly  responsible  for 

the  building  up  of  the  vast  Universal  con- 
cern, which  now  has  agencies  in  every  cor- 

ner of  the  globe.  He  conceived  and  built 
Universal  City.  He  has  been  president  of 
Universal  almost  since  its  origin. 
The  new  status  of  Universal  control  will 

cause  little  or  no  change  in  the  adminis- 
trative personnel  of  the  organization  other 

than  the  change  in  treasurers,  it  is announced. 

Potsio  Returns  to  Rome. 
Constantine  Potsio,  who  has  been  en- 

gaged in  buying  American  productions  for 
Gaytes  &  Mosco,  of  Rome  and  Athens,  for 
the  continent  of  Europe,  sailed  for  Paris 
on  April  14. 
During  his  two  years'  stay  in  this  coun- 

try Mr.  Potsio  purchased  more  than  sixty 
productions  for  his  firm  and  enjoyed  the 
most  cordial  relations  with  the  trade.  The 
American  branch  will  continue  operations 
under  the  management  of  Michel  Fontrier, 
who  came  here  recently  from  the  Rou- 

manian office  of  Gaytes  &  Mosco,  at  Bu- charest. 
Mr.  Potsio,  upon  his  return  to  Rome,  will 

arrange  a  tour  of  the  countries  where 
Gaytes  &  Mosco  offices  are  established  and 
will  open  several  new  branches  for  his 
rapidly  growing  firtn. 

stage  front  and  sides  were  decorated  with 
plum  and  apple  blossoms,  and  this  scheme 
of  dressing  was  carried  over  the  orches- 

tral pit,  which  was  covered  in  and  the  top 
covered  over  with  the  same  flowers. 
The  ushers  throughout  the  house  were 

garbed  in  Chinese  costumes.  The  Chinese 
scheme  of  decoration  was  carried  out  both 
within  and  without  the  house,  the  electrical 
lighting  being  carried  out  in  rose  pink. 

Author  Among  Many  Notables  There. 

At  this  premiere  of  "Broken  Blossoms" no  less  than  three  members  of  the  British 
Cabinet  attended,  seven  ambassadors,  twen- 

ty-four members  of  the  House  of  Lords, 
forty-four  M.  P.'s  eleven  members  of  the 
Royal  .\cademy,  and  a  considerable  num- 

ber of  well  known  authors  and  publishers, 
as  well  as  musical  notables. 
Thomas  Burke,  author  of  "Broken  Blos- 

soms," was  also  in  attendance.  Over  100 
columns  have  already  been  devoted  by  the 
English  press  to  a  discussion  of  the  Grif- 

fith masterpiece,  and  it  is  being  screened 
three  times  daily  at  the  Alhambra  to  record 
crowds,  over  40,000  people  having  visited 
during  its  first  two  weeks. 

British  exhibitors  have  already  been 
so  impressed  with  the  phenomenal  suc- 

cess of  "Broken  Blossoms"  at  the  Al- 
hambra that  they  are  coming  from  all  parts 

of  the  country  to  witness  these  special 
screenings,  which  represent  the  initiation 
of  a  new  era  in  the  presentation  of  pic- tures in  Great  Britain. 
The  managing  directors  of  Film  Booking 

Offices  (1919)  Ltd.,— Messrs.  Arthur  and  Al- 
bert Clozenberg — are  deserving  of  the  great 

praise  showered  on  them  for  their  enter- 
prise in  securing  this  ercat  film  tragedy. 

It  is  worthy  of  note  that  the  film 
publicity  arrangements  have  been  carried 
out  under  the  direction  of  Robb  Lawson, 
the  noted  press  man,  in  charge  of  their 
publicity  department. 

Selznick  Lists  First  Kaufman  Release. 
Lewis  J.  Selznick  announces  that  the 

first  Herbert  Kaufman  weekly,  "A  Good 
Fellow."  will  be  available  for  exhibitors 
on  May  10.  On  May  17  Mr.  Selznick  stated 
"Content"  will  be  released,  and  on  May  24, 
"Pity  the  Poor,"  will  be  the  third  Kauf- man release. 

See  Christie  Comedy  and  f 
Throw  Away  Your  Crutch  I 

THE   dramatic   editor  of  the   Mil-  i waukee  Journal  vouches  for  an  in-  | 
g             cident    which    happened    in    the  f 
j.    Merrill  Theatre,  where  the  latest  Christie  I 
I     comedy,  "Petticoats   and   Pants,"  with  | t     Bobby  Vernon  was  being  given  its  first-  f 
I     run  showing  in  that  city.  | 
I        .According  to  the  Journal,  which  heads  i 
I    the   story,    "This    is    no    Press    Agent  | 
I     Bunk,"  a  lone  crutch  stood  in  a  corner  1 of  the  theatre  for  more  than  two  hours  I 

on  a  Sunday  afternoon.    Finally  a  man  1 walked  into  the  theatre  and  exclaimed,  I 
I     "Where's  my  crutch?"  1 "We  have  a  crutch  here  in  the  cor-  | 
I    ner,"    said    Manager    Bostick    of    the  i 
I     Merrill.  f 
I        "Well,  it's  mine,"  said  the  man  sheep-  t 
I     ishly,  "I  was  laughing  so  hard  at  that  I 
I     comedy  that  I  went  out  and  left  it."  i 
j        .According  to  Ralph  Wettstein  of  the  | I     Mid-West  Distributing  Company,  which  I 
I     handles  the  comedies  for  that  territory,  1 
I     the    Merrill    Theatre,    after    screening  I 
I     "Petticoats     and     Pants,"     voluntarily  I I     raised  its  rentaJ  prices  and  displayed  I 
I     the  comedy   in   its  advertising  ezten-  1 
I     sively.  i ^imniliiiDiiiiiitHiriiiiiiiiiiiiiri  iiiiiiin  riiliiiiiiiniii>  iiiiiiniirr  oiiiiiiiiiiitiiitiMinitiKtiiii 

Carl  Laemmle  and  R.  H.  Cochrane  Buy 

Patrick  A,  Powers'  Universal  Stock 
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Her  neighbors, 

small  persons  with 

soiled  souls,  and  even 

her  parents,  thought 

that  because  she  was ''friends  with  a 

swell"  the  friendship 

could  not  be  inno- 
cent. 

Persons  with  soiled 

souls  can  never  un- 

derstand persons 
with 

SIMPLE 

SOULS 

A  dazzling  picturiza- 
tion  of  a  ravishing story. 

Circuit  to  Rate  Independent  Pictures 

After  Tests  in  Membership  Theatres 

METHODS  for  determining  actual  in- stead of  theoretical  box  office  values 
on  productions  which  lack  star, 

story  or  directorial  precedent  as  a  basis 
for  pre-release  estimate  of  their  rental 
worth,  -will  be  inaugurated  by  Associated 
First  National  Pictures,  Inc.,  at  the  be- 

ginning of  next  season. 
This  new  plan,  which  is  revolutionary  in 

its  ambition  to  approach  even  closer  to 
equitable  screen  values  and  the  complete 
elimination  of  difference  between  pre-de- 
terniined  merit  and  actual  box  office  facts, 
is  characterized  by  First  National  exhibitor 
officials  as  their  exhibition  value  depart- 

ment. It  will  function  chiefly  as  an  arbi- 
trator of  differences  in  opinion  between 

First  National  members  who  have  the  au- 
thority of  the  entire  membership  to  make 

purchases  and  the  producers  or  agents 
from  whom  special  independent  attractions 
are  bought. 
A  varying  number  of  theatres  will  be 

used  in  all  parts  of  the  country,  and  of 
sufficient  differences  in  clientele,  character 
and  location  so  that  the  results  in  total  will 
be  the  equivalent  of  an  absolute  test  of 
every  theatre  condition  under  which  any 
attraction  can  be  played.  Every  attraction  to 
be  so  tested  will  be  given  its  complete  com- 

plement of  advertising  and  publicity  equip- 
ment by  the  First  National  advertising  de- 

partment, and  it  will  then  be  played  in 
each  of  the  "test"  theatres,  supported  by  a thorough  local  advertising  and  exploitation 
campaign  designed  to  attract  the  greatest 
maximum  of  patronage  possible.  The  box 
office  results,  in  each  instance,  will  consti- 

tute the  basis  on  which  First  National  offi- 
cials can  predicate  exhibition  values  for  the 

entire  country. 
To  Use  Small  as  Well  as  Large  Theatres. 
The  number  of  membership  theatres  to 

be  used  in  each  "test"  of  this  nature  will 
vary,  according  to  the  calibre  and  style  of 
the  attractions.  The  theatres  will  range 
from  the  most  important  and  largest  of 
the  first  run  houses  owned  and  operated 
by  First  National  members,  in  which  at- 

tractions are  played  for  week  stands  or 
longer,  to  second  and  third  run  theatres,  in 
which  programs  are  changed  two  and  three 
times  a  week. 

It  is  pointed  out  that  the  plan  has  a  like 
advantage  and  equal  protective  features 
for  the  independent  producers  as  well.  In 

All  Los  Angeles  Praises 

"For  the  Soul  of  Rafael" 
The  premiere  showing  of  "For  the 

Soul  of  Rafael,"  Harry  Garson's  spe- 
cial production  for  Equity  Corpora- 

tion, starring  Clara  Kimball  Young, 
was  begun  at  Grauman's  Rialto  The- atre, Los  Angeles,  Sunday,  April  18. 
This  is  the  first  time  any  film  other 
than  a  Paramount  production  has 
been  shown  in  a  Grauman  house. 
The  film  was  given  an  enthusiastic 
reception  by  big  audiences.  Lines 
of  people  extended  down  Broadway 
for  distances  of  half  block,  awaiting 
admission  at  the  afternoon  and  even- 

ing shows. 
Los  Angeles  press  praised  the  pic- 

ture, calling  it  a  strong  drama  with 
Clara  Kimball  Young  at  her  best,  and 
declared  the  story  to  be  a  true  de- 

piction of  life  and  customs  of  early 
romantic  California  days.  The  film 
was  shown  on  its  merits  and  with- 

out any  elaborate  presentation  stunts. 
The  management  predicts  a  five- 
weeks'  run  for  it. 

cases  where  pictures  considered  for  pur- 
chase by  First  National  have  no  star  or 

producer  elements  on  which  to  base  estima- 
tions, the  plan  places  the  attractions  strict- 

ly on  their  own  merits,  with  equivalent  op- 
portunity to  the  producers  for  unexpected 

and  greater  values  as  the  result  of  the  ex- hibition value  tests. 

"The  plan  will  not  function  in  the  case 
of  stars,  directors  and  producers  who  have 
established  box  office  ratings,"  declares  a 
statement  from  First  National.  "We  know 
from  experience  with  previous  releases  the 
exact  exhibition  value  of  attractions  star- 

ring such  artists  as  Norma  and  Constance 
Talmadge,  Charles  Chaplin,  Anita  Stewart 
and  Charles  Ray  and  the  Marshall  Neilan 

productions  and  others." 

Brady  Due  on  April  22. 
Advices  have  been  received  by  the  Na- tional Association  of  the  Motion  Picture 

Industry  to  the  effect  that  President  Wil- 
liam A.  Brady  had  sailed  on  the  Maure- tania  and  is  due  to  arrive  in  New  York  on 

either  Thursday,  April  22,  or  Friday,  April 
23.  With  the  return  of  President  Brady 
to  the  city,  a  definite  date  will  be  set  for 
the  quarterly  meeting  of  the  board  of  di- 

rectors of  the  national  association,  which 
was  scheduled  to  be  held  in  March  but 
postponed  owing  to  the  absence  from  the 
city  of  the  president  and  many  of  the 
board  members.  Vice-President  Adolph 
Znkor,  also  a  member  of  the  board,  is  ac- 

companying President  Brady  upon  his  re- turn trip. 

Fox  Plans  Further  Foreign  Expansion; 

Has  New  French  and  African  Branches 

REPORTS  of  action  taken  by  his  for- eign representatives  have  just  been 
received  by  William  Fox,  president 

of  Fox  Film  Corporation,  in  connection 
with  recent  instructions  by  the  producer 

regarding  expansion  of  the  corporation's 
offices  and  exhibitors'  service  in  the  foreign market. 

Advices  from  both  the  London  and  Paris 
branches  announce  completion  of  plans  for 
opening  additional  offices  in  several  cities 
of  England  and  France,  and  even  Africa  is 
invaded  by  the  latest  advance. 
A  branch  office  has  already  been  opened 

in  Algiers  and  a  fine  business  in  this  field 
is  reported.  The  Fox  representative  who 
negotiated  for  this  Algerian  branch  re- 

ceived full  co-operation  from  the  exhibit- 
ors in  this  territory,  and  he  asserts  that  the 

popularity  of  Fox  films  there  opened  the 
way  for  him  in  a  locality  where  offices  are 
practically  as  difficult  to  secure  as  they 
are  in  this  country. 
The  theatre  men  in  the  European  dis- 

trict embracing  Treves  and  neighboring 
territory  made  urgent  requests  for  Fox  pic- 

tures. The  Paris  office  of  Fox  Film  Cor- 
poration experienced  serious  trouble  in  ac- 

quiring suitable  offices  in  Treves  and  were 
forced  to  seek  aid  from  the  exhibitors,  who 
succeeded  in  obtaining  temporary  quarters 
for  the  exchange  pending  permanent  ar- 

rangements. Heretofore  this  territory  was 
served  by  the  Strassburg  branch,  but  owing 
to  the  great  distance  separating  many  of 
the  houses,  the  exhibitors  expressed  a  de- sire for  direct  service. 

In  that  section  of  France  formerly  served 
from  the  Paris  branch,  William  Fox  has 
opened  two  new  offices.  One  of  these  is 
at  Nancy  and  the  other  at  Toulouse.  Both 

are  reported  as  having  firmly  established 
themselves  with  the  theatre  men  of  the vicinity. 

In  compliance  with  the  instructions  of 
Mr.  Fox,  Abraham  Carlos,  who  opened 
these  new  branches  on  the  continent,  has 
been  succeeded  in  the  management  by 
Daniel  G.  Temlinson,  recently  sent  to  Paris 
by  the  American  producer.  Mr.  Carlos  has 
departed  for  an  extended  tour  of  the  con- 

tinent, during  which  he  will  visit  Italy, 
Spain,  Holland,  Denmark,  Norway  and 
.Sweden.  On  his  return  to  Paris  some  time 
in  July  he  will  make  a  detailed  report  on 
the  position  occupied  by  Fox  productions 
in  the  various  markets  visited  by  him  and 
the  advisability  of  opening  new  Fox 
branches  in  these  countries. 
All  Fox  films — features.  Sunshine  Com- 

edies and  the  Mutt  and  Jeff  animated  car- 
toons by  Bud  Fisher,  the  latter  known  in 

England  as  "Dick  and  Jeff" — are  reported as  enjoying  wide  popularity. 

Ince  Adds  to  Publicity  Staff. 
John  Paul  Keefe,  whose  reportorial  and 

editorial  capacities  have  extended  clear 
down  the  line  from  reporter  on  a  metro- 

politan daily  to  personal  representative  for 
several  well-known  cinema  celebrities,  has 
been  added  to  the  Thomas  H.  Ince  exploi- 

tation headquarters  in  Culver  City,  Cal.,  it 
was  announced  this  week  by  Director  of 
Publicity  and  Advertising  Hunt  Stromberg, 
As  a  member  of  the  Ince  publicity  staff, 

Keefe  will  assist  in  the  broad  co-operative 
service  rendered  exhibitors  and  motion 
picture  editors  throughout  the  country. 
He  also  will  contribute  feature  articles  to 
the  leading  photoplay  magazines  and  jour- nals. 
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W,  C.  Patterson  Has  Letters  to  Prove 

Exhibitors  Want  Strong  Defence  League 

A PERMANENT  national  organization of  independent  exhibitors,  created 
as  a  defense  body  against  invasions 

of  producer-exhibitors  into  the  theatre 
field,  is  the  expressed  wish  of  several  hun- dred exhibitors  who  have  sent  written  and 
telegraphic  responses  to  the  call  by  Wil- 
lard  C.  Patterson,  manager  of  Sig  Samuel's 
Criterion  Theatre  of  Atlanta,  and  presi- 

dent of  the  Southeastern  Theatre  Man- 
agers' Association,  for  a  national  mass meeting  of  independent  theatre  owners  at 

the  Hotel  Congress  on  Monday,  April  26. 
Evolution  of  the  mass  meeting  into  an 

enduring  exhibitors'  defense  league  will, according  to  Mr.  Patterson,  be  the  logical 
result  of  a  fast  crystallizing  determination 
by  independent  theatre  owners  to  give  na- 

tional unity  and  strength  to  a  formal  de- 
mand for  a  show-down,  and  to  back  up  that 

demand  with  a  permanent  centralization 
of  independent  exhibitor  opinion  in  direct 
opposition  to  it. 

Mr.  Patterson  announces  that  he  has  pre- 
pared a  tentative  schedule  of  activity  for 

the  mass  meeting,  which,  after  the  disposal 
of  the  usual  parliamentary  proceedings 
necessary  to  the  organization  of  the  ex- 

hibitors present  into  a  body  will  include 
the  adoption  of  a  constitution  and  by-laws 
setting  forth  the  purposes  and  limitations 
of  the  league's  intentions,  and  formal  reso- lutions to  be  sent  to  every  motion  picture 
producer  in  the  country. 
"Telegrams  and  letters  from  exhibitors 

throughou'  the  United  States,"  reads  a 
statement  irom  Mr.  Patterson,  "urge  that 
the  mass  meeting  be  made  into  a  perma- 

nent unit  for  concerted  action  on  all  prac- 

The  icy  eye,  the  down- 
turned  mouth,  shrugging 

shoulders  and  ill-veiled 

insolence, — that  was  the 
way  she  was  welcomed 
in  the  social  set  of  the 
man  she  loved. 

Generally  Cupid  flies  out 
of  the  window  in  the 

face  of  hostile  opinion. 

Is  it  true  of 

SIMPLE 

SOULS 

as  it  is  of  those  more 

calculating,  that  they 
love  with  an  eye  to  what 
others  think  ? 

A  picture  for  record 

runs,  —everywhere ! 

tices  and  intentions  of  producers  which 
are  detrimental  to  the  independence  of  its 
members.  There  are  other  issues  affecting 
independent  exhibitor  welfare  that  are  im- 

portant, but  there  is  nothing  existing  at 
the  moment  which  promises  to  work  such 
havoc  within  the  industry  as  the  acquisi- 

tion of  theatres  by  producers,  with  all  of 
the  film  service  penalties  such  acquisitions 
work  on  the  independents  who  must  com- 

pete with  them. 
"If,  as  I  have  reason  to  anticipate,  the 

mass  meeting  results  in  a  permanent  or- 
ganization, it  will  be  a  sweeping  and  em- 

phatic endorsement  of  my  decision  that 
now  is  the  time  for  an  organized  demand 
to  find  out  just  where  we  are  at  with  the 
producers  who  are  becoming  exhibitors. 
Such  a  result  will  go  far  toward  answering 
the  allegations  that  have  sprung  up,  par- 

ticularly in  the  southeastern  territory,  with 
producer-exhibitor  agents  apparently  the 
authors,  that  my  personal  attitude  toward 
the  invasion  is  not  representative  of  the  na- 

tional exhibitor  sentiment." 

It's  Tulip  Time 

Patsy  Forrest's  got  her  lips  ready,  but 
Joe  Rock  just  can't  get  set  in this  Vitagraph  comedy. 

Universal  Executive  Answers  Critics 

Who  Think  Serials  Injurious  to  Young 

fniintiitiiriiiiimiriiiiiiiMi 

ROBERT  H.  COCHRANE,  vice-president of  the  Universal  Film  Manufacturing 
Company,  has  taken  vigorous  objec- 
tion to  published  reports  of  the  National 

Motion  Picture  League  urging  a  ban  on 
serials.  In  a  recent  interview  he  criticised 
the  league  and  pointed  out  the  fallacies  of 
its  contention. 
"The  National  Motion  Picture  League," 

explained  the  film  official,  "has  seen  fit  to 
convey  to  the  public  a  series  of  reports 
emanating  from  various  public  school  prin- 

cipals flaying  certain  phases  of  the  mo- 
tion picture  industry.  I  am  heartily  in 

accord  with  all  attempts  to  better  the  in- 
dustry, but  I  find  it  necessary  to  take  ex- 
ception to  certain  activities  of  this  league. 

"Where  official  or  unofficial'  organiza- tions are  formed  to  further  the  interest 
of  the. screen,  they  deserve  encouragement 
and  co-operation  by  film  men  and  by  the 
general  public.  Such  organizations,  how- 

ever, have  their  greatest  scope  in  aiding 
the  exhibitor  to  present  his  pictures  under 
the  most  acceptable  conditions.  Where 
there  are  adequate  laws  regulating  motion 
picture  exhibitions,  they  should  co-operate 
with  the  exhibitor  to  obtain  the  maximum 
possible  observance  of  such  laws.  Where 
there  are  no  adequate  laws,  it  is  to  their 
interest  to  further  proper  legislation. 

Americans  Appreciate  Daring. 

"It  is  unwise,  however,  for  volunteer 
screen  improvement  societies  to  take  upon 
themselves  censorship  authority.  'The National  Motion  Picture  League  has  re- 

cently disseminated  reports  condemning 
serials  on  the  ground  of  sensationalism 
and  because  they  are  alleged  to  form  the 
'motion  picture  habit.'  The  legaue  further pretends  to  trace  a  devious  connection  be- 

tween serials  and  juvenile  delinquency. 
"Nothing  could  be  more  erroneous  or 

absurd.  Serials  have  a  well-defined  place 
in  moving  picture  programs.  Any  at- 

tempt to  cast  dispersion  upon  them  is  to 
exhibit  an  ignorance  of  the  reasons  why 
serials  are  popular. 
"The  main  criticism  directed  against  se- rials is  the  charge  that  they  are  sensational 

and  filled  with  hair-breadth  escapades, 
stunts  and  thrills.  This  is  partly  true. 
People  in  general,  and  Americans  in  par- 

ticular, appreciate  courage  and  daring. 
The  greater  portion  of  serial  thrills  are 

actual  dare-devil  stunts  on  the  part  of  the 
actors. 

"It  also  must  be  remembered  that  in  all 
forms  of  literature  or  dramatic  art  it  is 
customary  to  end  a  chapter,  an  act  or  an 
episode  with  a  forceful  conclusion  which 
will  carry  the  interest  and  suspense  into 
the  next  chapter.  For  doing  this  at  the 
end  of  a  serial  episode,  we  are  accused 
of  arousing  such  intense  interest  that  the 
audience  is  dragged  back  to  see  the  suc- 

ceeding episodes — of  engendering  'the  mov- 
ing picture  habit,'  and  even  of  causing children  to  steal  money  to  pay  their  way 

back  into  the  theatre  showing  the  seriaL 
"Imagine  a  novel  you  would  feel  like 

laying  aside  at  the  end  of  the  third  or 
fourth  chapter!  Imagine  a  play  from 
which  you  could  walk  out  at  the  conclusion 
of  the  second  part,  not  interested  in  what 
might  happen  in  the  succeeding  scenes! 
"The  serial  form  for  certain  kinds  of 

screen  entertainment  is  coming  more  and 
more  into  vogue.  This  is  because  of  its 
adaptability  to  more  complete  treatment  in 
the  way  of  characterization  and  plot  and 
also  because  more  care  is  being  taken  in 
serial  production.  Better  stories  are  be- 

ing serialized." Lawrence  Grant  Under  Metro  Banner. 
Lawrence  Grant,  leading  man  for  many 

English  stage  stars,  has  arrived  in  Holly- 
wood from  New  York  and  has  been  en- 
gaged as  a  member  of  Metro's  production stock  company.  Mr  Grant  was  under  the 

management  of  Charles  Frohman  for  two 
years.  His  best  known  stage  work  was 
in  "The  Wars  of  the  World,"  in  which  he 
played  History.  His  most  recent  stage  ap- 

pearance was  A.  H.  Wood's  new  play, 
"Happy  Go  Lucky." 

Butterfield  Gets  Another  House. 
W.  S.  Butterfield,  Battle  Creek,  Mich., 

president  and  general  manager  of  the  Bijou 
Theatrical  Enterprise  Company,  has  added 
another  playhouse  to  his  fast  growing 
chain  in  the  purchase  of  the  Majestic  Thea- 

tre property,  that  city. 
During  the  coming  summer  Mr.  Butter- 

field will  spend  $30,000  remodeling  the 
theatre,  making  it  one  of  the  handsomest 
in  Michigan.  The  playhouse  is  to  be  re- 

sumed but  the  title  has  not  yet  been  de- cided upon. 
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Metro's  Coast  Studios  Enlarged  to  17 
Acres;  Five  New  Buildings  To  Be  Erected 

"I'll  Take  You  In." 
Will  Rogers  in  "The  Strange  Boarder," made  by  Goldwyn. 

NEW  Goldwyn  pictures  recently  com- pleted and  scheduled  for  distribution 
through  Goldwyn's  twenty-two  ex- changes in  May  and  the  early  part  of  June 

are  "Dollars  and  Sense,"  starring  Madge 
Kennedy;  "Out  of  the  Storm,"  an  adapta- 

tion of  Gertrude  Atherton's  novel,  "The 
Tower  of  Ivory;"  "Jes'  Call  Me  Jim,"  star- 

ring Will  Rogers ;  "The  Great  Accident," 
starring  Tom  Moore,  and  "The  Slim  Prin- 

cess," in  which  Mabel  Normand  stars. 
Every  reader  of  the  Saturday  Evening 

Post  is  familiar  with  the  stories  of  Octavus 
Roy  Cohen.  "Dollars  and  Sense,"  the  first 
of  his  works,  prepared  especially  for  Gold- 

wyn pictures,  is  marked  by  the  natural 
humor  and  strong  human  appeal  that  have 
given  his  stories  a  high  place  in  current 
fiction.    Harry  Beaumont  directed. 
Exhibitors  will  be  particularly  interested 

in  Gertrude  Atherton's  first  contribution, 
an  adaptation  of  "The  Tower  of  Ivory." Its  dramatic  quality  is  said  to  be  great  and 
in  addition  to  the  human  interest  of  the 
situations  there  are  spectacular  scenes  pre- 

sented in  a  vivid  fashion,  under  the  direc- 
tion of  William  Parke. 

Son  Assists  "Papa"  Rogers. 
From  all  quarters  come  reports  of  the 

rise  of  Will  Rogers.  In  "Jes'  Call  Me 
Jim,"  a  story  by  J.  G.  Holland,  the  com- 

edian's 4-year-old  son  figures  prominently. 
"Dad"  portrays  the  role  of  Jim  Fenton, 
a  happy-go-lucky  hunter  and  trapper  who 
is  in  love  with  the  village  milliner,  played 
by  Irene  Rich.  Those  who  have  read  J.  G. 
Holland's  "Seven  Oaks,"  the  book  on  which 
this  picture  is  based,  will  readily  recognize 
its  screen  possibilities.  Clarence  Badger 
directed  the  production. 
Tom  Moore  comes  to  the  front  again 

with  a  fast-moving  story  that  is  still  fresh 
in  the  minds  of  readers  of  the  Saturday 
Evening  Post.  It  is  "The  Great  Accident," by  Ben  Ames  Williams,  directed  by  Harry 
Beaumont.  The  plot  structure  of  this  ex- 

citing narrative  should  make  it  an  ideal 
subject  for  motion  picture  treatment. 

"The  fame  of  "The  Slim  Princess"  as  a 
stage  play  in  which  Elsie  Janis  scored  one 
of  the  greatest  successes  of  her  career  has 
lasted  through  a  score  of  years.  The  title, 
in  conjunction  with  the  name  of  Mabel 
Normand,  who  is  starred,  will  prove  a 
magnet  for  followers  of  the  stage,  as  well 

PURCHASE  of  seven  and  one-half  acres 
of  ground  south  of  Metro's  present West  Coast  studios  site  in  Hollywood 

is  announced  by  Metro  officials,  together 
with  the  statement  that  work  will  be  com- 

menced at  once  on  the  construction  of  five 
new  studio  buildings.  An  appropriation  of 
nearly  $250,000  has  been  made  for  these 
building  activities.  Besides  the  stage  there 
will  be  put  up  buildings  for  the  property 
department,  a  carpenter's  assembling  shop, 
cutting  rooms,  a  film  vault  and  isolated 
quarters  for  the  scenario  department. 
Three  adjoining  city  squares  and  one- 

third  of  another  square  in  the  Los  Angeles 
suburbs  are  now  owned  outright  by  Metro 
Pictures  Corporation.  Within  two  months 
practically  every  foot  of  the  seventeen 
acres  now  covered  by  the  producing  plant 
will  be  occupied  by  stages,  laboratories, 
technical  workshops  and  other  structures 
that  go  to  make  up  modern  motion  picture 
studios. 

In  addition  Metro  has  at  its  disposal  a 

as  regular  motion  picture  patrons.  Di- 
rector Victor  Schertzinger  is  said  to  have 

missed  no  opportunities  for  laughs  in  his 
handling  of  the  rich  material  in  this  popu- lar story. 

Propaganda   Film    Goes    Big    in  Toronto. 

The  recent  five-day  presentation  of  "The 
End  of  the  Road,"  the  disease  propaganda 
feature,  at  Massey  Hall,  Toronto,  forms 
one  instance  where  a  picture  of  this  type 
proved  to  be  a  success  in  so  far  as  Toronto 
is  concerned.  No  less  than  20,603  people 
paid  admission  to  see  the  picture  during 
the  five-day  engagement  and  the  prices 
ranged  from  20  cents  to  $1. 

Incidentally,  the  attendance  gradually 
increased  throughout  the  run,  the.  paid  ad- 

missions on  the  fifth  and  last  day  amount- 
ing to  4,732.  The  feature  was  played  on  a 

percentage  basis  and  the  share  of  Messrs. 
Jule  and  J.  J.  Allen  for  the  Toronto  en- 

gagement alone  amounted  to  $7,225.15. 
"The  End  of  the  Road"  was  booked  to 

play  for  a  week  at  the  Majestic  Theatre, 
London,  Ontario,  but  it  was  held  over  for 
a  second  week.  Runs  of  from  three  to 
six  days  have  been  booked  for  various 
towns  throughout  Ontario. 

To  Show  Soldiers'  Graves. 
A  fitting  memorial  has  been  arranged  by 

the  American  Committee  for  Devastated 
France  by  which  the  entire  American  pub- 

lic will  be  able  to  pay  homage  to  the  boys 
who  sleep  in  the  poppy  fields  of  France. 
An  appeal  has  been  sent  out  by  the  com- mittee at  the  New  York  headquarters,  16 
East  Thirty-ninth  street,  that  asks  the  co- 

operation of  the  entire  country  in  honoring 
the  memory  of  the  American  soldiers killed  in  action. 
Telegrams  have  been  sent  by  President 

Myron  T.  Herrick  to  every  Governor  of 
the  United  States  asking  his  co-operation 
in  calling  upon  all  motion  picture  houses 
to  throw  upon  the  screen  on  May  30  spe- 

cially prepared  slides  showing  the  graves 
and  cemeteries  of  the  Americans  in  France 
killed  in  action.  Replies  are  pouring  into 
the  headquarters  from  distant  parts  of  the 
country  expressing  approval  and  support 
of  the  movement  by  the  different  states. 

location  park  of  sixty-five  acres  north  of 
Hollywood,  in  the  beautiful  San  Fernando 
Valley.  This  is  utilized  for  big  exterior 
settings,  such  as  streets  and  small  villages, 
with  a  natural  mountainous  background. 
The  new  inclosed  stage  of  steel  which 

has  just  been  authorized  will  cost  alone 
the  sum  of  $85,000.  It  will  be  100  feet  wide 
and  250  feet  long.  This  steel  and  glass 
structure  will  rise  on  the  lot  east  of  the 
present  three  stages.  Larger  than  any  of 
the  latter,  it  will  increase  Metro's  stage area  50  per  cent.,  or  to  75,000  square  feet. 
Construction  has  started  on  the  carpen- 

ter's assembling  shops.  The  building,  of 
fireproof  brick,  165  feet  long,  55  feet  wide 
and  25  feet  high,  will  cost  $35,000.  It  will 
contain  two  paint  frames  40  feet  high,  each 
capable  of  use  as  a  frame  65  feet  long. 

In  two  weeks  work  will  start  on  a 
$70,000  building,  249  feet  long,  50  feet  wide 
and  three  stories  high,  to  house  receiving, 
shipping  and  property  departments.  It  will 
include  individual  property  rooms  for  ten 
companies. 
A  one-story  building  for  the  scenario  de- 

partment will  be  200  feet  long,  with  two 
wings.  It  will  accommodate  twenty  writers 
and  will  cost  $35,000. 

Natalie  Talmadge  in  "Love  Expert." 
Natalie  Talmadge,  the  third  of  the  Tal- 

madge sisters,  will  be  seen  in  an  important 
character  part  with  Constance  Talmadge,  in 
the  latter's  next  release,  "The  Love  Ex- 

pert," an  original  story  by  John  Emerson and  Anita  Loos,  which  will  be  the  fifth  of 
Constance  Talmadge's  First  National  Pic- 

tures, and  which  will  follow  "In  Search  of 
a  Sinner,"  having  its  initial  New  York showing  in  May. 

Goldwyn  Has  Five  Dramas  and  Comedies 

Set  for  Release  in  May  and  Early  June 

When  like  meets  like,  of 

what  weight  are  riches  or 

poverty,  blue  blood  or  just 

good  red  ? 
Just  as  naturally  as  rain 
falls  and  rivers  flow  to  the 

sea  so  do 

SIMPLE 
SOULS 

know  one  another  when 

they  meet,  and  meeting  love, 

and  loving  flout  the  opinion 

of  those  with  more  worldly 

wisdom,  but  less  clean 
minds. 

And  who,  seeing  these 

Simple  Souls,  can  help  but 
love  them  a  lot,  smile  at 

them  a  little,  admire  them 
much  and  hide  a  tear  or  two? 

Man  alive,  WHAT  a  picture! 
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15  Elphinstone  Circle 

BOMBAY,  INDIA 

Dana  and  Allison  Begin 

Plays  from  Current  Fiction 

Two  of  Metro's  popular  feminine  stars. Viola  Daaa  and  Mar  Allison,  are  start- 
ing their  new  pictures  together  at  the 

Metro  studios  In  Hollj-wood  and  both  of  them 
are  based  upon  current  literary  material. 
Miss  Dana  is  to  do  "Head  and  Shoulders," bv  F.  Scott  Fitzgerald,  a  sprightly  story 
which  appeared  in  recent  issues  of  the  Sat- 

urday Evening  Post-  Miss  Allison's  new 
starring  vehicle  is  "Held  in  Trust,"  the novel  by  G«orge  Kibbe  Turner,  which  is  now 
running  as  a  serial  in  the  Red  Book  Maga- zine. 

In  "Head  and  Shoulders"  Miss  Dana  will be  directed  by  VTilliam  C.  Dowlan.  who  also 
directed  her  in  "Dangerous  lo  Men."  Percy Heath  prepared  the  scenario  from  Mr.  Fitz- 

gerald's manuscript.  Miss  Dana  will  play the  role  of  a  youthful  "shimmy"  dancer  who falls  in  love  with  a  most  studious  college  boy and  after  playing  a  number  of  pranks  upon him  becomes  the  bride.  John  Arnold  is  the 
photographer  of  the  production. 
John  E.  Ince  has  been  selected  to  direct 

Miss  Allison  in  "Held  in  Trust."  which  was 
adapted  for  the  screen  by  Sarah  T.  Mason 
of  the  Metro  scenario  staff.  Miss  Allison  will 
have  the  part  of  Mary  Manchester,  a  young 
shopgirl  who  breaks  into  society. 

star  cast;  "Twelve-Ten,"  starring  Marie 
Doro.  "The  Blue  Pearl,"  with  an  all  star  cast; •Trilby."  with  Clara  Kimball  Young,  and •The  One  'Way  Trail,"  containing  an  all-star oast. 

Finkelstein  &  Rubin  Secure 

Hampton's  "The  Sagebrusher" 
Ox  ir.i  heeis  of  their  success  with  Benja- min B.  Hampton  s  Zane  Grey  production. 

"Desert  Gold,"  Finkelstein  and  Rubin, the  powerful  northwest  exhibitors  with  a 
chain  of  theatres  in  Minneapolis,  St.  Paul  and 
Duluth,  have  given  Mr.  Hampton's  newest  'W. 
W.  Hodkinson  release,  "The  Sagebrusher," their  enthusiastic  aproval  in  the  form  of  a 
big  contract  booking  whereby  the  Emerson 
Hough  production  will  be  given  early  presen- 

tation for  week  runs  at  the  tTnique,  Minneap- 
olis; the  Blue  Mouse.  St.  Paul,  and  the  Lvric Duluth. 

S.  Barrett  McCormick.  the  prominent  In- 
dianapolis showman,  also  has  booked  "The 

Sagebrusher"  for  a  week's  showing  at  his Mister  Smith  Theatre,  to  be  backed  by  as powerful  a  promotion  campaign  as  any  Mr. 
McCormick  has  waged  in  the  Indiana  me- tropolis. 

H.  S.  Goldberg.  Omaha's  live-wire  exhibitor, gave  further  proof  of  his  showmanship  short- 
ly before  the  opening  of  "The  Sagebrusher" at  his  Moon  Theatre.  After  reading  Emer- 

son Hough's  Saturday  Evening  Post  story, "The  Soul  Child,"  and  knowing  that  "The Sagebrusher"  was  the  first  Emerson  Hough story  to  be  screened,  he  immediately  linked 
the  story  with  his  presentation  of  the  Hamp- ton production  in  a  way  that  won  hira  no 
little  patronage  during  the  week  run. 

Show*  Railroad  Terminal  Operation. 
Universal's  New  Screen  Magazine  No.  65. to  be  released  on  May  14  contains  many  In- teresting scenes  showing  how  a  big  New 

York  railroad  terminal  is  operated  and  how 
complicated  is  the  mechanism  of  handling 
^'"ew  York's  millions  of  commuters  daily. The  subject  throws  considerable  light  on 
how  the  recent  railroad  strike  paralyzed  the metropolis. 
Another  subject  of  timely  interest  is  the 

fresh  air  crusade  for  tenement-raised  chil- 
dren. The  little  tots  are  shown  on  house- 

top playgrounds  and  in  roof-workshopis. 
Leslie  Elton  has  contributed  perhaps  his 

best  animated  cartoon  for  this  issue  of  the 
New  Screen  Magazine.  Cinema  Luke,  his 
popular  hero,  introduces  a  trained  flea  cir- 

cus to  the  delight  of  the  audience  and  to  the 
discomfort  of  the  artist. 

Picturesque  shots  of  Newcombe's  Tavern, built  in  1796  near  Dayton,  and  a  new  batch 
of  Laughagraphs,  culled  from  various  news- 
pai>ers,  complete  the  screen  magazine. 

BooklBSK    OB    Republic  Prodaetlond. 
According  to  Sam  E.  Morris,  general  man- 

ager of  the  Republic  Distributing  Corpora- 
tion, bookings  on  six  Republic  productions 

stand  out  this  week  as  uniformly  good,  and 
that  exhibitors  have  played  the  features  with 
gratifying  results. 

The  six  pictures  In  question  are  "The  Gift 
Supreme."  starring  Bernard  Dumlng,  "Ro- 

many. Where  Love  Runs  Wild,"  with  an  all 

.\BnoanceB    Fonrtk    NatlOBal  Picture. 
Lewis  J.  Selznick.  president  of  National 

Picture  Theatres,  Inc.,  has  announced  that 
the  fourth  National  Pictures  production  will 
be  "The  Shadow  of  Darkened  Windows."  The 
first  three  pictures  are  "Just  a  Wife,"  "Blind 
Youth"  and  "Invisible  Divorce." This  fourth  production,  it  is  stated,  will 
be  produced  on  a  lavish  scale  calling  for  a 
wealth  of  detail  in  reproducing  scenes  laid  In 
India. 

Pralacs  '•Virgte  of  Staatbonl.*' 
.\  pre-release  trade  showing  of  Priscilla 

Ifean's  new  Universal-Jewel  production,  "The 
Virgin  of  Stamboul,"  in  the  New  Grand  Cen- tral Theatre,  St,  Louis,  recently  called  forth 
much  praise  on  the  part  of  exhibitors  and  the 
press.  The  picture  will  be  run  at  the  New 
Grand  Central  next  week. 

"It  is  no  exaggerating  statement,"  wrote 
the  reviewer  for  the  St.  Louis  Times,  "to say  that  this  picture  ranks  with  the  best 

ever  produoed.'^ We  take   moving  pictare*  anrwhere. 

ANDLAUER  &  SIMES 
623  GLOYD  BLDG..  K-\Ns.\S  CITY.  MO. 
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"Rio  Grande"  Meets  Demand 
for  Great  Outdoor  Pictures 

IN  the  course  of  the  past  three  months  a 
steadily  increasing  demand  for  live  pic- 

tures of  the  great  outdoors  has  been  em- 
phasized in  the  letters  of  exhibitors  tu  Pathe 

managers,  and  in  the  reports  of  branch  man- 
agers. The  Edwin  Carewe  production,  "Rio 

Grande,"  the  film  version  of  the  Augustus Thomas  play,  is  to  be  released  by  Pathe  on 
April  25,  and  it  is  declared  by  all  branch 
managers  and  exhibitors  who  have  seen  it 
at  private  showings  to  be  the  ideal  produc- tion to  meet  this  demand. 

It  is.  a  romance  of  the  border  country, 
with  Allan  Sears  playing  the  part  of  an  Irish 
cowboy  in  love  with  a  fiery  tempered  Mex- 

ican senorita,  played  by  Rosemary  Theby, 
and  from  the  opening  few  feet  of  the  sev- 

eral parts  it  is  full  of  dash  and  excitement. 
Among  others  in  the  cast  are  Hector  V. 
Sarno,  Arthur  Carew,  Georgie  Stone,  Peaches 
Jackson,  and  Adele  Farrington. 

A  remarkable  demand  for  the  production 
is  indicated  in  the  cities  where  the  stage 
play  enjoyed  exceptional  success  and  in  all 
the  States  along  the  border.  The  interest 
in  the  border  country  is  undoubtedly  due  to 

Hoods 
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the  fact  tiiat  the  theme  of  the  story  is  not 
calculated  to  inflarne  feeling-,  but  will  rather 
show  the  way  to  permanent  peace  between 
Mexico,  and  the  United  States.  The  propa- 

ganda vein,  however,  is  overwhelmed  by  the 
sheer  dramatic  powet-  of  the  story. 

28  Sets  Standing  on  Stages 

at  New  Fox  Studio  Building 
IN  spite  of  the  fact  that  finishing  touches still   are   being   put  on   various  sections 

of  the  new  Fox  studio  on  West  Fifty-fifth 
street,  New  York,  production  operations  have 
suffered  little  interference  so  far  as  settings 
for  various  Fox  features  are  concerned. 
According  to  the  Fox  officials  there  are 

twenty-eight  full  sets  standing  on  the  studio 
floor  of  the  Fifty-fifth  street  building  in  use 
by  directors  or  awaiting  their  turn  in  se- 

quence. In  emphasizing  the  size  of  the  stu- 
dio the  Pox  offices  call  attention  to  the  fact, 

with  these  twenty-eight  sets  standing  on 
the  floor,  there  still  is  room  for  as  many  as 
twelve  good-sized  sets  in  the  space  unoccu- 

pied. Some  of  the  sets  now  standing  are  being 
used  by  Dell  Henderson,  some  by  Harry 
Millarde,  some  by  George  A.  Beranger; 
others  are  in  use  in  productions  being  di- 

rected by  Richard  Stanton  and  Charles  J. 
Brabin.  Although  these  five  are  all  working 
at  one  time,  there  is  no  interference  and  no 
friction,  so  complete  and  thorough  is  the  sys- 

tem installed  by  William  Fox  in  this  new 
studio. 

None  of  the  productions  in  work  here  has 
been  announced  by  the  producer  for  release, 
and  no  mention  is  made  of  the  names  of  the 
stories,  the  nature  of  the  film  or  the  identity 
of  leading  players.  The  productions,  it  is  un- derstood,.  are  to  be  released  in  the  early  fall 
and  are  all  of  the  super-special  class. 
William  Fox,  president  of  Fox  Film  Cor- 

poration, is  more  than  satisfied  with  the  pro- 
gress made  by  his  staff  since  entering  the 

new  building,  and  is  busy  planning  several 
big  special  features  for  summer  production. 

Complete  Cast  for  Two 

Big  Goldwyn  Productions 
ADDITIONS  to  the  casts  of  "Officer  666," the  Cohan  &  Harris  stage  success,  and 

"Milestones,"  the  play  by  Arnold  Ben- 
nett and  Edward  Knoblock,  have  been  made 

at  Goldwyn  Pictures  Corporation's  Culver 
City  Studios.  Both  of  these  subjects  were  re- 

cently placed  in  production.  Tom  Moore 
starring  in  "Officer  666,"  under  the  direction 
of  Harry  Beaumont,  and  "Milestones"  under the   direction   of   Paul  Scardon. 
Jeanne  Calhoun  has  been  assigned  to  the 

role  opposite  Tom  Moore,  while  Priscilla 
Bonner  will  portray  the  part  of  Sadie,  and 
Hardee  Kirkland  that  of  the  police  captain. 
With  these  additons  the  company  is  com- 
plete. The  "Milestones"  production,  which  re- 

quires an  unusual  number  of  players  to  pre- 
sent the'  story  that  covers  three  generations, 

has  been  augmented  by  the  inclusion  of  Cor- 
rine  Kirkham,  George  Swan  and  Jack  Dono- van. Before  the  shooting  of  scenes  was 
started,  weeks  were  spent  in  securing  just  the 
right  furnishings  to  give  the  picture  atmos- 
phere. 
Preparing-  Scenario  for  Next  Walsh  Picture. 

Dell  Henderson,  who  has  been  successful 
in  directing  Fox  productions  in  which  George 
Walsh  has  been  starred,  "The  Shark"  and "The  Dead  Dine,"  is  at  work  with  Thomas 
Fallon  preparing  the  scenario  of  "Cherub Divine,"  from  the  pen  of  Sewell  Ford,  author 
of  the  famous  "Torchy"  stories.  "Cherub Divine"  will  be  used  as  a  starring  vehicle for  Walsh. 

"Elmo"  Breaks  Precedent. 
"Elmo  the  Fearless,"  the  recently  released 

Elmo  Lincoln  serial,  broke  a  precedent  when 
booked  by  Otto  L.  Meister,  manager  of  the 
Whitehouse  Theatre,  Milwaukee.  Mr.  Meister 
had  adhered  steadfastly  to  the  rule  of  never 
booking  more  than  one  serial  at  a  time. 
When  "Elmo  the  Fearless"  was  offered  for 
release,  Meister  already  was  running  "The Lion   Man,"   another   Universal  serial. 
He  wrote  Universal  a  hishly  laudatory 

letter  after  the  opening  of  the  new  strong- man serial. 
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Popular  Players  Appear  in 

Pauline  Frederick  Support 
ONE  of  the  strongest  companies  ever  as- signed to  a  motion  picture  production 

is  supporting  Pauline  Frederick  in  her 
new  play,  "Madame  X,"  now  being  filmed at  the  Goldwyn  studios  in  Culver  City.  Cal. 
Miss  Frederick  has  the  role  of  Jacqueline 
Floiiot,  who  is  tried  for  murder  as  "Madame 
X,"  under  which  name  she  is  registered  In 
prison  when  she  refuses  to  reveal  her  iden- 

tity. Casson  Ferguson  has  the  role  of  Ray- 
mond Floriet,  her  son,  who  defends  her  at 

her  trial,  not  knowing  that  she  Is  hi* 
mother. 
William  Courtleigh  is  Louis  Florlot,  her 

husband,  and  Lionel  Belmore  and  Willard 
Louis,  both  among  the  best  known  character 
men  of  the  screen  today,  play  the  Paris  black- 

mailers, whose  schemes  lead  Jacqueline  to 
commit  murder. 

Others  In  the  caste  include  Maud  Louis, 
Hardes  Kirkland,  Albert  Roscoe,  Correan 
Kirkham,  Sidney  Ainsworth,  Maude  George, 
Cesare  Gravina,  Lloyd  T.  Whitlock  and  John 
Hohenvest.  Mr.  Hohvenvest  also  is  assisting 
Frank  Lloyd,  Miss  Frederick's  director,  as an  advisor  on  French  sets. 

Lytell,  Filming  Crook  Play, 
Finds  Model  Penitentiary 

A CHANGE  distinctly  for  the  better  has 
come  over  American  prisons  since  O. 
Henry  wrote  about  Jimmy  Valentine  and 

Paul  Armstrong  made  his  famous  play  from 
the  short  story,  "A  Retrieved  Reformation." This  improvement  was  so  noticeable  as  to 
evoke  comment  when  Bert  Lytell  and  his 
company  journeyed  recently  to  the  State  Peni- 

tentiary in  Florence.  Arizona,  to  photograph 
the  prison  scenes  in  "Alias  Jimmy  Valentine," the  new  Metro  production  starring  Mr.  Lytell. 
Although  the  superintendent  permitted  a 

number  of  the  prison  inmates  to  participate 
in  some  of  the  yard  scenes,  the  Lytell  com- 

pany was  obliged  to  furnish  the  striped  prison 
garb  for  the  convict-actors  and  also  to  teach 
them  the  lock-step,  which  is  unknown  in  this 
correctional  institution.  Twenty-five  of  the 
Arizona  convicts  donned  the  old-time  striped 
suits,  now  not  worn,  and  were  lined  up  for 
the  "Alias  Jimmy  Valentine"  scenes. 
When  "Alias  Jimmy  Valentine"  was  fin- ished a  print  of  it  was  shown  in  the  chapel 

of  the  Arizona  Penitentiary  on  Good  Friday 
and  delighted  the  300  prisoners — more  than 
forty  of  them  "lifers" — who  applauded  it  vo- ciferously. 

Fight  Fans  Flock  to  See 

Pathe's  "Daredevil  Jack" 
NOWADAYS  the  sporting  fraternity  starts 

its  discussions  and  conjectures  regard- 
ing the  forthcoming  championship  prize 

flght  in  club  rooms,  billiard  parlors  or  on 
street  corners  and  ends  them  at  the  movies, 
and  sporting  writers,  instead  of  passing  on 
rumors  anent  the  physical  condition  of  the 
present  title  holders,  put  on  their  brown 
derby  hats  and  venture  abroad  in  search 
of  some  real  facts  at  the  cinema  show. 

This   Invasion   of   the   sporting   pages  of 

dally  newspapers  and  periodicals  by  the 
motion  picture  was  made  under  the  leader- 

ship of  one  having  no  less  significant  a  title 
than  "Daredevil  Jack." When  Jack  Dempsey  announced  that  he  waa 
going;  to  be  the  star  in  a  Pathe  serial  the sporting  writers  found  In  the  news  an  al- 

most inexhaustible  supply  of  material  for 
quips  and  humorous  observations  with  which 
to  spice  their  columns.  But  now  we  have 
articles  by  special  writers  in  which  the  flght 
fans  are  supplied  with  Information  under 
headlines  reading  "movies  show  Dempsey  is 
in  wonderful  condition." Moreover,  when  the  fistic  fans  gather  for 
debate  the  conversation  no  longer  centers 
about  a  report  from  some  bold  adventurer 
into  the  hinterlands  usually  serving  as  the 
retreat  for  a  champion  between  ring  appear- 

ances, but  the  topic  is  a  recital,  vivid  and 
enthusiastic,  of  the  wonderful  physical  con- 

dition, the  speed  and  marvelous  form  dis- 
played by  Jack  Dempsey  as  he  disposed  of 

a  fiock  of  villains  In  the  first  episode  of 
"Daredevil  Jack." 

American's  "House  of  Toys" 
Has  Big  Appeal  for  Women 

ACCORDING  to  S.  S.  Hutchinson,  presi- dent of  the  American  Film  Company, 
"The  House  of  Toys"  will  make  a 

strong  appeal  to  women  fans,"  says  its  pro- 
ducer. "It  was  planned  and  produced  with 

the  idea  of  appealing  to  women,"  said  Mr. 
Hutchinson.  "It  is  a  play  every  woman  will 
take  her  daughters  and  her  husband  to  see." 

"The  slogan  which  appears  on  all  the  pos- 
ters, 'Is  Tour  Husband  Faithful?"  and  the 

sub-title  of  the  feature,  'The  Story  of  a 
Gamble  in  Matrimony,"  are  captions  which 
will  interest  and  attract  women  generally.'" 
To  the  exhibitors  Mr.  Hutchinson  says: 
"Play  up  these  points  of  appeal  strongly  in all  your  advertising  and  publicity  and  your 
house  will  play  to  stand-up  business." Seena  Owen  carries  the  leading  role.  Pell 
Trenton  heads  a  strong  supporting  cast. 
Helen  Jerome  Eddy,  George  Hernandez, 
Marian  Skinner,  Henry  Barrows,  Lillian 
Leighton  and  Perry  Banks  complete  a  strong 
cast. 

O'Brlen'a   Next  Bein«r  Completed. 
Final  scenes  for  Eugene  O'Brien's  forth- 

coming Selznlck  production  of  "The  Figure- 
head," being  produced  at  the  Selznlck  west coast  studios  are  nearing  completion. 

Production  Manager  Harry  Rapf,  of  the 
Selznlck  west  coast  studios,  is  reported 
as  sparing  neither  time  nor  money  In  making 
the  production  complete  In  every  detail. 

Fourth  Moore  Well  Under  Way. 
The  fourth  Owen  Moore  Selznlck  produc- 

tion, "Stop  That  Man,"  from  the  pen  of George  V.  Hobart,  the  playwright  In  the 
course  of  production  at  the  Selznlck  west 
coast  studios,  Is  new  well  under  way,  it  is 
announced  this  week.  Owen  Moore,  in  the 
story,  is  said  to  portray  the  role  of  a  young 
American  artist  studying  In  Paris. 

Supporting  Mr.  Moore  are  Nell  Gralf,  Henry 
Miller,  Jr.,  and  Dagmar  Godowsky,  daughter 
of  the  world  famous  Russian  pianist. 

"Luck  of  the  Irish"  Breaks 
Records  in  Canton  Theatre 

THE  LUCK  OF  THE  IRISH.""  an  Allan Dwan  production,  presented  by  May- 
fiower  Photoplay  Corporation,  Is  havlner 

a  lively  career  throughout  the  country  as  a 
■'wrecker  of  records,"  its  most  recent 
achievement  being  the  smashing  of  the  house 
record  of  the  Alhambra  Theatre  In  Canton. 
Ohio,  established  some  time  ago  when  hour 
and  fifteen  minute  shows  were  given. 

Picked   Good  Title. 
Much  of  the  success  of  the  big  Mayflower- 

Realart  special  has  been  attributed  to  its 
name,  exhibitors  who  watch  such  things 
closely  claiming  that  this  production  has 
the  "box  oflBce  name"  par  excellence  of  the 
year.  This,  according  to  reports,  is  based 
upon  its  timeliness  and  Its  familiar  phras- ing. 

The  production  is  founded  on  the  story  by 
Harold  MacGrath  and  had  a  successful  east- 

ern premier  at  the  Capitol  Theatre  In  New 
York  and  In  the  West  at  Grauman"8  million dollar  theatre  in  Los  Angeles.  Since  then 
It  has  played  big  time  throughout  the  coun- 

try, with  a  particularly  strong  representa- 
tion during  St.  Patrick's  Day  week. 

300  Day  Booking  on  Talmadgre  Film. 
Since  the  initial  showing  in  Philadelphia 

on  January  26  of  "The  Daughter  of  Two 
Worlds,"  featuring  Norma  Talmadge,  the First  National  exchange  in  that  city  has 
booked  the  attraction  for  more  than  300 
days,  with  not  an  open  day  to  blur  the 
booker's  book.  In  the  time  already  booked there  were  eight  weekly  runs,  three  of  these 
theatres,  the  Imperial,  Great  Northern  and 
Regent,  at  Allentown,  Pa.,  changing:  their 
policy  of  two  features  a  week  to  that  of  a weekly  run. 

Mortimer  to  Direct   "The   MUflt  Wife." 
Edwin  Mortimer  has  been  selected  to  di- 

rect the  forthcoming  Metro  production,  "The 
Misfit  Wife,'"  from  the  play  by  Julie  Herne, 
which  will  be  Interpreted  by  a  noteworthy 
cast,  featuring  Alice  Lake.  This  drama  of 
Miss  Heme's  was  adapted  for  the  screen by  Lois  Zellner.  Mr.  Mortimer  was  appointed 
a  member  of  the  general  staff  at  the  Metro 
studios  in  Hollywood  a  fortnight  ago  and 
is  already  deep  In  his  preparations  for  the 
production  of  "The  Misfit  Wife."" 

Wanda  Lyon  Sapportn  Max  Lilnder. 
The  work  of  Wanda  Lyon,  the  former 

beauty  of  the  Winter  Garden,  who  plays  the 
leading  role  opposite  Max  Under  In  "The 
Little  Cafe,"  makes  it  certain  that  Bhe  wUI 
be  regarded  as  a  new  star  of  some  magni- 

tude and  will  be  heard  from  In  the  near  fu- ture. 
Made  Good  on  Stage. 

Miss  Lyon  will  be  remembered  not  only 
for  her  work  In  the  several  Passing  Shows, 
but  also  for  her  success  In  Al  Jolson's  show, "Robinson  Crusoe,  Jr."  She  was  a  come- 

dienne of  the  lightest  type  in  musical  com- 
edy, and  on  the  screen  her  work  with  Un- der gives  her  training  an  excellent  chance t^  show  Itself. 
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Consensus  of  Trade  Press  Reviews 

Here  are  extracts  from  available  reviews  printed  in  the  five  motion  picture  trade  papers. 

It  is  the  aim  to  present  one  sentence  that  will  reflect  the  spirit  of  the  writer's  opinion.  The 
papers  are  indicated  as  follows:  Moving  Picture  World  (M.  P.  W.);  Motion  Picture  News 

(N.);    Exhibitor's   Trade   Review    (T.   R.);   Wid's  (W.);  Exhibitors'  Herald  (E.  H.). 

Trailed  by  Three 
(Frankie  Mann  and  Stuart  Holmes — Pathe  Serial) 

M.  P.  W. — Attended  by  a  wealth  of  mystery 
and  rapid  action. 

N. — A  rattling  good  show  if  the  first  three 
episodes  are  any  criterion. 

T.  R. — Serial  seelters  will  find  that  the  film 
grlves  ample  satisfaction. 

E.  H. — It  is  replete  with  excitement  and 
intense  moments. 

The  River's  End 
(Lewis  Stone — First  National) 

M.  p.  W. — Will  fill  the  eye  and  grip  the 
mind  of  the  wearer  of  flannel  shirt  and  boiled 
shirt  alilte — whether  in  hamlet  or  in  town. 

N. — Rich  production  given  vivid  northwest 
story. 
T.  R. — Hearty  congratulations  are  duo 

Marshall  Neilan  for  the  high  water  mark  of 
success  he  attains  with  this  production. 

W. — Is  surely  a  Box  Offlce  bet.  It  has  all 
the  elements  of  a  B.  O.  success. 

Sinners 
(Alice  Brady — Realart) 

M.  P.  W. — Is  a  convincing  piece  of  work. 
N. — The  picture  is  charming  in  its  atmos- 

phere and   backgrounds  and  the  acting  of 
Miss    Brady    and    her    players    is  entirely 
capable. 

T.  R. — Far  above  the  average. 
W. — Nothing  definite  in  theme  or  drama 

about  this. 

Partners  of  the  Night 
(Pinna  Nesbit  and  Wm.  B.  Davidson — Goldwyn) 

M.  P.  W. — Has  a  humanizing  motive  and  the 
sum  of  its  values  class  it  as  good  entertain- 
ment. 

N. — Detective  story  carries  an  adequate 
punch. T.  R. — The  subject  is  ever  interesting  and 
well  handled  in  the  present  instance. 

W. — Well  enacted  production  that  holds  to 
the  finish. 

Old  Lady  31 
(Emma  Dunn — Metro) 

M.  P.  W. — Emma  Dunn  repeats  stage  suc- 
cess in  Metro  adaptation  of  Rachel  Crothers 

play. 
N. — Tears  and  laughter  in  excellently  pro- 

duced comedy-drama. 
T.  R. — Emma  Dunn  delightful  in  "Old  Lady 

31." 
W. — Unusual  and  very  pleasing  comedy 

with  human  interest  touches. 
The  Lone  Hand 

(Roy  Stewart — Alexander) 
M.  P.  W. — The  production  is  well  con- 

structed, bubbles  with  the  story  heroism  of 
the  old  West,  and  displays  interesting  action 
for  every  foot  of  the  film. 

N. — A  good  western  with  many  thrilling 
and  gripping  moments. 

T.  R. — For  the  fan  who  enjoys  the  un- 
limited heroism  of  the  West,  the  dance-halls, 

stage-coaches,  coyotes  and  other  well-known 
assistants,  you  can  do  no  better  than  to  give 
them  genial  Roy  Stewart  and  "The  Lone 
Hand." W. — Just  an  old-fashioned  western  depends 
too  much  on  riding  and  shooting. 

King  Spruce 
(Mitchell   Lewis — Hodkinson) 

M.  P.  W. — Good  melodramatic  entertain- ment. 

N. — Ought  to  please  everyone  except  the 
matinee  girl,  but  Mitchell  Lewis  has  appeared 
in  better  productions. 

T.  R. — Those  who  love  the  great  outdoors 
will  find  this  feature  decidedly  interesting. 

W. — Average  feature  but  doesn't  make most  of  the  story. 

Her  Five-Foot  Highness 
(Edith  Roberts — Universal) 

M.  P.  W. — Universal  five-reel  subject  fea- 
tures Edith  Roberts  in  delightful  story. 

N. — Will  bet  by  except  as  to  logic. 
T.  R. — The  picture  is  clean  and  agreeably 

wholesome  and  harmless. 
W. — Indistinctive  comedy-drama  made 

from  very  ancient  idea. 
The  Harvest  Moon 

(Doris  Kenyon — W.  W.  Hodkinson) 
M.  P.  W. — It  has  many  qualities  to  please 

lovers  of  mystery  and  romanoe. 
N. — Star  makes  play  entertaining. 
T.  R. — The  story  remains  dull  and  obscure 

in  spite  of  the  greatest  attention  given  to 
charming  settings,  capable  players  and  ar- 

tistic camera  work. 
W. — Unnecessary  details  and  ordinary 

direction  fail  to  get  this  by. 

Dr.  Jekyll  and  Mr.  Hyde 
(John  Barry  more — Paramount-Artcraft) 

M.  P.  W. — It  has  opened  its  New  York  en- 
gagement with  every  indication  of  becoming 

one  of  the  greatest  artistic  and  financial  suc- cesses the  screen  will  ever  own. 
N. — Screen  acting  in  its  highest  form  pre- 

sented here. 
T.  R. — Ranks  not  only  as  a  Barrymore 

triumph  but  a  silent  drama  classic  of  unusual 
strength. 

W. — John  Barrymore's  performance  a  tre- mendous drama  in  Itself  alone. 
Desert  Love 

(Tom  Mix— Fox) 
M.  P.  W. — Is  one  of  the  best  of  recent 

Westerns. 
N. — Tom  Mix  furnished  plenty  of  thrills. 
W. — Thrilling   stunts   put   weak  Western 

story  over. 
E.  H. — Replete  with  those  familiar  quail- 

ties  that  make  this  star's  western  dramas excellent  box  office  assets. 

The  Blue  Pearl 
(Edith  Hallor— -Republic) 

M.  P.  W. — A  truly  thrilling  photodrama. 
T.  R. — Clever  criminal  mystery  story. 
W. — Here's  a  very  distinctive  and  enter- 

taining mystery  picture. 
E.  H. — It  offers  the  wide-awake  exhibitor 

many  unique  avenues  of  exploitation. 
Shore  Acres 

(Alice  Lake — Metro) 
M.  P.  W. — Transforms  old  stage  favorite  to 

a  splendid  screen  spectacle. 
N. — Famous  New  England  drama,  well 

adapted. 
T.  R. — A  credit  to  director  Rex  Ingram  and 

all  concerned  in  its  production. 
W. — Announce  the  date  that  you  play  It. 

That  should  be  sufficient. 
E.  H. — Bring  a  well-beloved  American 

stage  play  to  the  screen  without  loss  of  thrill 
or  sentimental  appeal. 

The  Blood  Barrier 
(Sylvia  Breamer  and  Robert  Gordon — Pathe) 

M.  P.  W. — As  a  melodramatic  subject  this 
may  be  strongly  recommended. 

N. — Action  and  suspense  will  hold. 
T.  R. — It  is  a  good  melodrama  of  the  kind 

that  makes  no  pretenses  toward  being  any- 
thing but  an  hour's  suspenseful  and  exciting entertainment. 

W. — Comprehensive  treatment  of  com- 
plicated story. 

E.  H. — A  very  interesting  and  plausible  pic- ture. 
Nurse  Marjorie 

(Mary  Miles  Minter — Realart) 
M.  P.  W. — The  clean,  wholesome  quality  of 

the   Realart   production,    "Nurse  Marjorie," cannit  be  denied. 
N. — Old  English  atmosphere  pleases. 
T.  R. — Makes  mild  but  agreeable  entertain- ment. 
W. — Insufficient  story  material  causes  this to  drag  badly. 
E.  H. — Containing  an  abundance  of  quaint humor,  makes  good  entretainment. 

The  Cup  of  Fury 

(Helena  Chadwick  and  Rockliffe  Fellows — 
Goldwyn) 

M.  P.  W. — The  play  as  a  whole  is  con- vincing. 

N.  Trite  and  unconvincing  theme;  direction 
is  poor. T.  R. — As  a  whole  the  picture  will  rank  a little  ahead  of  the  average  play. 

W. — Story  out  of  date  and  full  of  loop holes. 
E  H. — Is  the  initial  Eminent  Authors  pro- duction and  if  succeeding  screen  plays  of  thia series  are  up  to  the  standard  set  by  this  one exhibitors  need  have  no  qualms  about  book- ing them. 

The  Woman  and  the  Puppett (Geraldine  Farrar — Goldwyn) 
M.  P.  w.— The  picture  Is  an  artistic  mas- terpiece. 
N. — Single  track  idea  overwhelmed  with romance. 

R- — Vibrates  with  color  and  melodra- matic appeal. 
W. — Good  production  may  cover  up  poor 

story. 

E.  H. — The  adaptation  has  been  handled proficiently  from  every  angle. 

My  Lady's  Garter 
(Wyndham   Standing  and  Sylvia  Breamer — Paramount) 

M.  P.  W. — The  production  is  wholesomely attractive,  and  develops  among  its  other  at- tributes a  comedy  vein. 
N. — Mystery  melodrama  which  should  get 

by. T.  R. — Caught  the  public  favor  in  both serial  and  book  form,  and,  translated  into 
film  guise,  it  promises  to  win  an  even  higher 
degree  of  popularity. 

W. — Bang  up  detective  mystery  melo,  with 
genuine  spectacular  thrills. 

E.  H. — It  is  a  mystery  story  of  more  than usual  interest. 

The  Virgin  of  Stamboul 
(Priscilla  Dean — Universal) 

M.  P.  W. — A  fine  spectacle  of  generous 
treatment,  with  some  stirring  ensembles  and 
a  dash  of  melodrama  to  give  it  flavor. 

N. — It  is  a  big  feature  and  will  be  well liked. 
T.  R. — The  real  thing  in  thrills. 
W. — It  lives  up  to  all  the  fine  things  they've been  saying  of  it. 
E.  H. — A  splendid  production  from  what- 

ever angle  considered,  a  box  offlce  power  and 
a  fine  piece  of  entertainment,  its  history 
should  be  an  enviable  one. 
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LATEST  REVIEWS  W  COMMENTS 

CONDUCTED  BY  EDWARD  WEITZEL.  ASSOCIATE  EDITOR 

Sidelights  and  Reflections 
PROTESTS  against  the  use  of  stage plays  as  foundations  for  screen  dramas 

continue  to  get  into  print  from  time 
to  time,  ̂ n  editorial  in  the  last  issue  of 
the  Exhibitors  Herald  is  expressive  of  the 
writer  s  satisfaction  that,  in  his  estimation, 
the  majority  of  moving  pictures  that  must 
admit  their  descent  from  the  spoken  drama 
have  very  little  of  which  to  boast.  To  his 
mind,  the  moving  picture  men  have  been 
fooled,  nine  times  out  of  ten,  into  buying 
an  inferior  article  at  a  greatly  inflated 
price.  And  yet  producers  keep  right  on 
buying  the  screen  rights  of  nearly  all  of 
the  stage  successes  and  will  continue  to 
do  so,  for  many  a  long  day  to  come. 
The  reasons  for  this  are  obvious  :  Stage 

plays  show  the  quantity  and  quality  of 
the  drama  in  them  and  its  effect  on  an 
audience  during  one  performance — and 
drama  is  about  the  hardest  thing  to  corner 
that  is  necessary  to  the  moving  picture 
business;  the  screen  must  utilize  material 
from  every  possible  source;  finally,  the 
monetary  returns  from  this  class  of  pic- 

tures is  the  best  excuse  for  listening  to 
the  voice  of  the  play  broker  when  he  in- 

vites the  moving  picture  producer  to  bid 
for  the  screen  rights  of  any  of  the  Times 
Square  hits.  Seated  in  an  orchestra  chair, 
the  movie  man  follows  the  play  from  start 
to  finish,  and  knows  what  he  is  buying 
when  the  performance  is  over.  He  also 
knows  that,  properly  adapted  in  film  form, 
a  play  with  a  real  punch  in  it  will  give 
the  picture  public  something  different  and 
prove  quite  as  entertaining  as  the  best  of 
the  simon  pure  movies  that  are  not  cursed 
by  the  bar  sinister  of  the  stage.  Talk  about 
the  struggle  that  is  being  waged  to  get 
control  of  the  world's  supply  of  oil!  The story  is  the  gasoline  of  the  screen,  the 
motive  power  that  must  be  gathered  in 
from  every  possible  source. 

The  Literary  Digest  in  a  recent  article 
headed  "Fears  of  the  All-Devouring 
Movies"  suggests  a  possibility  that  will put  a  different  aspect  on  the  question  of 
acquiring  the  screen  rights  to  stage  suc- cesses. The  article  starts  off  with  this  can- nibalistic forecast : 
"Certain  animals  have  been  known  to  de- vour their  offspring,  but  did  one  ever  hear of  the  reverse  happening,  when  the  off- 

spring ate  up  the  parent?  The  movie 
seems  to  be  developing  an  appetite  that will  not  be  content  until  it  has  swallowed 
the  whole  theatrical  industry." The  prediction  of  such  a  state  of  affairs in  the  amusement  world  is  not  to  be  taken seriously,  of  course;  but,  if  it  ever  should come  to  pass,  the  producer  would  have 
no  one  to  blame  but  himself  for  paying  ex- 

orbitant prices  for  the  "fake  success  with phantom  advertising  values,"  and  no  one but  himself  to  pay  the  price  to. 
After  all,  there  are  forces  at  work  in the  moving  picture  industry  that  are stronger  than  the  men  that  control  it.  New and  greatly  improved  methods  of  produc- ing moving  pictures  will  give  larger  free- dom to  the  creative  minds  that  are  the 

real  builders  of  screen  product.  The  pres- ent system  is  both  costly  and  clumsy  A better  knowledge  of  the  subject  on  the part  of  producer  and  exhibitor  is  bound to  result  advantageously  for  all  concerned WEITZEL. 
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The  False  Road  (Paramonnt).  i 
Would  You  Forgive?  (Fox).  | 
Paris  Green  (Paramount).  | 
Carmen  of  the  IVorth  (Hallmark).  | 
The  Gift  Supreme  (Republie).  1 
Dollar  for  Dollar  (Pathe).  | 
Don't  Ever  Marry  (First  National).  | 
Captain  Stvift  ( Vitagrraph).  | 
The  Toll  Gate  (Paramount).  | 
Bullet-Proof  (Universal).  1 
Leave  It  to  Me  (Fox).  | 
The  Strange  Boarder  (Goldn-yn).  | 
Comments.  i 

"The  False  Road" 
En!d  Bennett  Appears  as  an  Expert  Little 

Safe-Cracker  in  Paramount,  Produced 
by  Thomas  H.  Ince. 

Reviewed  by  Mary  Kelly. 

A CROOK  story  minus  the  many  breath- taking turns  and  melodramatic  cli- 
maxes usual  in  such  tales  is  the 

Paramount  picture  "The  False  Road."  In- terest hinges  on  the  reformation  theme, 
rather  than  on  the  machinations  and  fate 
of  a  clever  set  of  high  class  thieves.  This 
angle  may  increase  the  effect  of  plausibil- 

ity, but  it  seems  that  a  few  more  thrills 
could  have  been  inserted  to  advantage. 
The  inner  workings  of  such  a  band,  as  well 
as  the  featuring  of  unusual  character  types, 
always  prove  fascinating  to  the  public,  and 
some  of  these  opportunities  have  been  neg- 

lected in  "The  False  Road." 
Enid  Bennett  has  the  role  of  "the  Inno- 

cent," one  of  the  prettiest  but  most  hard- ened members  of  a  gang  of  safe  robbers. 
As  far  as  the  necessity  for  appearing  inno- 

cent is  concerned.  Miss  Bennett  is  highly 
successful  and  true  to  type,  but  she  is  not 
so  convincing  in  her  hardened  moods.  Her 
personality  is  rather  too  sweet  and  her 
manner  too  cultured  to  carry  off  such  a 
role.  Lloyd  Hughes  is  a  splendidly  clean 
and  strong  type  for  the  part  of  the  man 
who  had  the  moral  courage  to  shake  off 
his  old  associates.  Charles  Smiley  and 
Edith  Yorke  are  very  well  suited  to  the 
roles  of  the  kind-hearted  country  banker 
and  his  wife.  The  settings  have  been  care- 

fully planned  and  the  photography  is  good. 

Cast. Betty  Palmer  Enid  Bennett 
"Pickpocket"  Roger  Moran ....  Lloyd  Hughes 
"Sapphire"  Mike  Wilson  Wade  Boteler 
"Frisco"   Minnie  Lucille  Young 
Joshua  Starbuck  Charles  Smiley 
Mother  Starbuck  Edith  Yorke 
Crook   Chauffeur  Gordon  Mullen 

Scenario  by  G.  Gardner  Sullivan. 
Direction  by  Fred  NIblo. 

Length,  Five  Reels. 
The  Story. 

Roger  Moran.  member  of  Mike  Wilson's Kang  of  crooks,  has  just  been  freed  after 
.serving  a  two  years'  prison  sentence.  His 
confederates  give  a  dinner  tor  him,  welcom- 

ing him  back  to  their  number.  But  he  has 
decided  to  go  straight  and  boldly  announces 
this  intention  at  the  dinner.  They  leave  him 
in  disgust,  and  Betty  Palmer,  his  former 
sweetheart,  asks  him  why  he  doesn't  buy  a 

church  and  go  into  business  tor  himself.  He 
replies  by  asking  her  to  marry  him  and  begs 
her  to  leave  "the  false  road."    She  refuses. 
A  short  time  later  finds  him  working  In 

a  small  country  town  for  a  kind-hearted 
banker,  Joshua  Starbuck.  Starbuck's  bank 
is  next  on  Mike  Wilson's  list.  Betty  and "Frisco"  Minnie  are  detailed  to  the  job,  as 
the  safe  is  said  to  be  an  especially  easy  one 
to  open.  Roger's  suspicions  are  aroused  as soon  as  he  sees  the  two  girls  in  town.  They 
evade  his  questions  about  their  purpose  in 
coming.  After  remaining  two  days  to  get 
acquainted  with  the  Starbucks  and  the  lay 
of  the  land,  the  girls  make  a  midnight  call 
at  the  bank  and  are  successful  In  getting 
away  with  the  funds  which  Starbuck  had 
been  saving  for  a  trip  to  Italy  to  improve 
his  wife's  health. 
Roger  follows  them  to  New  York,  shows 

up  at  Wilson's  quarters  and  pretends  that he  is  one  of  them  once  more.  He  tells  Betty 
that  the  "lifting"  game  is  the  only  one  worth 
while  and  that  he  has  given  up  the  goody- 
goody  life.  She  is  strangely  disappointed  in 
him  and  tells  him  so.  He  is  much  affected 
by  her  attitude,  and  they  agree  to  get  hold 
of  the  stolen  money  and  return  it  to  Star- 
buck.  Betty  has  great  difficulty  in  accom- 

plishing this,  as  Wilson  gets  wise  to  her  In- 
tention and  puts  up  a  flght.  She  outwits  him, 

however,  and  the  picture  ends  with  a  Christ- 
mas Eve  scene  in  the  Starbuck  home,  at 

which  Betty  and  Roger  confess  their  past 
to  the  couple  and  present  them  with  the stolen  funds. 
Program      and      Exploitation  Catchllneai 

"The    False   Road" — The   Story    of   a  Re- formed    Crooli     Whose     Employer  Is 
Robbed  by  the  Crook's  Former  Sweet- heart.   See  How  He  Led  Her  Away  from 
"The  False  Road." 

She    Preferred    the    False    Road.    He  the 
Straight  and   Narrow.     See  How  Their 
Two  Paths  Met  and  Merged. 

He  Wanted  Her  to  Go  Straight.    She  Called 
Him  a  Coward.    The  Climax  Came  When 
She  Robbed  His  Benefactor. 

Exploitation  .Ingles:   The  title  is  likely  to 
be    misleading.     Make    it    plain    that  "The 
False  Road"  is  a  crook  story,  permeated  with 
a  strong  love  interest.    It  shows  a  battle  be- tween honesty  and  dishonesty  and  how  two 
young    lovers    are    separated    because  one 
chose  the  false  or  crooked  road  and  the  other 
the  straight.    A  cut-out  Illustration  of  the 
two  scenes,  with  roads  labeled  by  mile  posts 
and  each  road  showing  a  solitary  figure,  on 
one  a  man,  on  the  other  a  woman,  might  be effective. 

"Would  You  Forgive" 
Five-Reel    Fox    Subject    Presents  Vivian 

Rich   in  Expertly   Made  Drama. 
Reviewed  by  Robert  C.  McElravy. 

STR.A.IGHT  drama  which  runs  an  entire five  reels  without  perceptible  break 
not  often  achieved.  Yet  this  five-reel 

Fo.x  production,  directed  by  Scott  Dunlap, 
entitled  "Would  You  Forgive?"  builds  up 
by  degrees  an  intensely  interesting  situa- 

tion and  "follows  through"  in  good  style. 
It  is  satisfying  in  story,  splendidly  acted 
and  rises  to  a  really  dramatic  climax. 

Vivian  Rich  heads  the  cast  as  Mrs.  John 
Cleveland,  a  role  which  she  portrays  with 
ease  and  strength.  Tom  Chatterton  is 
equally  good  as  the  husband,  and  Ben 
Dccly  nla^s  the  other  man  acceptably. 
The  l..eme  is  one  of  perennial  interest, 
"l>noul(l  there  be  a  double  standard  for 
men  and  women?"  B.it  the  motive  is  not intruded  to  the  detriment  of  the  ingenious 
plot,  as  sometimes  happens  with  this  type 
of   production.     The   story   is   allowed  to 
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work  out  its  own  answer,  and  does  it  very skilfully. 
The  introduction  of  plot  and  characters 

is  an  effective  one.  The  young  wife  and 
husband  each  dip  into  the  other's  old  let- 

ters and  both  get  the  just  reward  that  is 
usually  inflicted  upon  this  sort  of  prying. 
Two  lively  "pasts"  rise  up  to  be  explained and  before  the  first  half  reel  is  completed 
the  story  is  speeding  along  to  surprising complications. 

Cast. 
Mrs.  John  Cleveland  Vivian  Rich 
John  Cleveland  Tom  Chatterton 
Paul  Horton  Ben  Deely 
Clare  Duval  Lilie  Leslie 

Story  by  Julius  G.  Furthman. 
Directed  by  Scott  Dunlap. 

Length,  Five  Reels. 
The  Story. 

John  and  Mary  Cleveland,  in  "Would  You 
Forgive?"  are  a  young  married  couple,  with wealth  and  a  fine  home,  but  no  children  after 
three  years  of  married  life.  The  wife  has 
moments  of  unhappiness  over  this  fact, 
though  their  love  for  one  another  is  strong. 
One  day  they  get  to  going  over  old  let- 

ters and  Mary  discovers  that  John  once  had 
an  affair  with  a  girl  named  Claire.  He,  in 
turn,  discovers  that  she  was  almost  engaged 
to  a  bank  cashier  named  Paul  Horton,  who 
was  afterward  sentenced  for  forgery. 
These  revelations  bring  about  a  serious 

quarrel.  Mary  goes  to  an  apartment  house, 
where  for  the  last  year  or  two  she  has  been 
keeping  a  child.  Paul  Horton,  released  from 
prison,  comes  to  the  apartment  to  ask  his 
former  landlady  for  a  loan.  He  sees  Mary 
and  the  baby  together.  Learning  that  she 
is  married,  he  attempts  to  blackmail  her. 
She  has  no  money,  but  turns  over  her  rings to  him. 

John  Cleveland  at  once  notices  the  absence 
of  Mary's  rings.  She  tries  to  throw  him off,  and  even  lies  to  him,  but  he  notifies  the 
police.  One  of  the  detectives  employed  on 
the  case  brings  out  the  fact  that  Horton 
pawned  the  rings,  and  there  is  a  dramatic 
meeting  in  the  apartment  house  later.  John 
believes  the  child  to  be  that  of  Mary  and 
Paul  Horton.  After  he  has  charged  them 
with  this,  he  is  almost  stunned  with  sur- 

prise and  humiliation  when  facts  are  pro- 
duced which  prove  the  adopted  child  as  his 

own,  the  mother  being  the  girl  named  Claire, 
who  has  since  died. 
ProgTam      and       Exploitation  Catclilines: 

Gripping  Story  of  a  Suspected  Wife's  Loy- alty to  a  Husband  with  a  Past. 
Vivian  Rich  Starred  in  Social  Drama  That 

Contains    a    Vital    Message    for  Every 
Husband  and  Wife. 

Vivian    Rich — A    New    Star    in    the  Film 
Ranks — See  Her  in  This  Compelling  So- 

ciety Drama  That  Tells  a  Story  of  Ab- 
sorbing Interest. 

Kxploitatlon    Angles:     Unless    you  have 
overworked   teasers   lately,   this   stunt  will 
help.    In  any  case  use  the  question  angle  to 
get  the  story  over,  starting  with  the  ques- 

tion and  working  into  the  problem  of  the 
play. 

"The  Friendly  Call" 
An  O.   Henry   Story   Made    Into   a  Fairly 

Good  Motion  Picture  by  Vitagraph. 
Reviewed  by  M.  A.  Malaney. 

MOST  every  O.  Henry  story  has  a  little 
twist  at  the  end  that  makes  the  spec- 

tator laugh  and  gives  him  a  delight- 
ful surprise.  "The  Friendly  Call,"  produced 

by  Vitagraph,  is  no  exception.  There  is 
considerable  mystery  to  the  little  plot, 
which  keeps  one  anxious.  It's  all  about two  men,  fast  friends,  who  call  upon  each 
other  when  in  trouble.  A  woman  becomes 
infatuated  with  one;  he  wants  to  to  get 
rid  of  her  and  calls  upon  his  friend,  who 
falls  in  love  and  marries  her.  They  don't 
get  along  together,  so  the  husband  sends 
for  his  friend,  and  he  takes  her  away  se- 

cretly, although  with  the  husband's  ap- probation. 
There  are  but  four  characters.  All  do 

excellent  work.  The  principals  are  Roy 
Applegate  and  Walter  Miller.  All  of  the 
scenes  are  laid  in  the  Southwest,  and  some 
fine  "shots"  of  the  locality  are  introduced. 

The  mountain  and  lake  scenes  are  beauti- 
ful. There  is  nothing  in  "The  Friendly 

Call"  that  could  possibly  prevent  it  from being  a  pleasing  number  on  the  programs 
of  the  best  theatres.  Like  all  O.  Henry stories,  it  is  very  human. 

The  Cast. 
Simms   Bell  Roy  Applegate Mrs.  Bell  Julia  Swayne  Gordon William  Ames  Denton  Vane George  Ringo  Walter  Miller Directed  by  Thomas  R.  Mills. 

About  2,000  Feet. The  Story. 

Simms  Bell  and  George  Ringo  were friends.  They  were  a  strange  pair,  yet  they never  failed  to  do  for  each  other  when  neces- 
sary. Through  a  strange  freak  of  fate  they were  thrown  together  when  Simms  saved 

Ringo's  life.  Later,  when  Simms  was  very ill,  his  friend  saved  him  from  death.  If  one 
was  in  trouble  he  sent  out  the  "friendly  call" to  the  other  and  there  was  an  immediate response.  Ringo  called  for  his  friend  one 
day.  He  was  pursued  by  a  woman,  so  he called  on  Bell  to  take  her  off  his  hands. 
Bell  did,  and  fell  in  love  and  married  the woman. 

After  a  while  they  did  not  get  along  to- 
gether, and  when  Bell  could  no  longer  stand 

the  nagging  he  sent  for  Ringo.  Although 
he  did  not  like  the  idea,  Ringo  had  to  get 
busy.  So  one  night  he  "accommodated"  his friend  by  running  away  with  his  wife.  This 
brought  peace  and  happiness  to  Bell  again, 
but  not  Ringo,  and  the  picture  ends  with 
Bell  wondering  if  his  wife  will  get  a  divorce 
and  marry  Ringo.  If  he  does  not  get  rid 
of  her  any  other  way,  the  chances  are  that 
he  (Bell)  will  have  to  take  her  off  his 
friend's  hands  again. 
exploitation     Suggrestions     and  Catchlines: 

Let  Her  Scold;  Let  Her  Tell — That  Was 
This  Man's   Idea  of  Keeping  Out  of  an Argument  with  His  Wife. 

He  Eloped  with  His  Friend's  Wife  as  a Favor  to  the  Friend. 
What  Is   the   Biggest   Favor   a  Man  Can 

Do  for  His  Friend?    This  Man  Ran  Away 
with  His  Friend's  Wife. 

"Paris  Green" 
New    and    Amusing    Material    in  Charles 

Ray's  Latest  Paramount-Artcraft  Pic- 
ture Produced  by  Thomas  H.  Ince. 

Reviewed    by   Edward  Weitzel. 

THERE  is  nothing  deadly  in  "Paris Green."  The  latest  Paramount-Art- 
craft picture  produced  by  Thomas  H. 

Ince  and  starring  Charles  Ray  has  but  few 
serious  moments  and  many  humorous  ones. 
It  gets  away  at  a  snappy  start  that  is  re- 

freshingly original  and  contains  large 
slices  of  new  and  amusing  material.  After 

Love — According  to  Hoyle. 
"It's  in  the  book,"  says  Charlie  Ray  in  his Paramount.  "Paris  Green." 

the  fashion  of  most  Julian  Josephson  scen- arios, the  characters  run  strongly  to  rural 
types,  but  there  is  a  clever  intermingling  of scenes  in  Paris  and  life  on  a  New  Jersey 
farm.  Several  of  the  situations  are  de- 

lightfully funny  and,  save  for  a  few  mo- ments after  the  hero  has  proposed  to  and 
been  accepted  by  the  charming  little French  heroine,  the  entire  story  is  whole- 

some and  in  good  taste.  The  sight  of  the father  and  mother  of  the  young  chap  and 
the  uncle  of  the  girl,  prompted  by  a  pair  of 
elderly  gossips,  putting  the  wrong  con- struction on  the  innocent  embraces  of  the 
newly  engaged  couple  is  an  unpleasant situation  that  never  should  have  been allowed  in  the  plot. 
For  the  most  part  "Paris  Green"  has  the usual  excellent  Charley  Ray  cast,  and  the star  himself  works  with  the  same  old  sin- 

cerity and  is  just  as  entertaining  as  ever Ann  May  as  Ninon  Robinet  is  dainty  and winsome,  and  Gertrude  Clair  is  the  real 
thing  as  Luther  Green's  mother.  This  ster- Img  actress  knows  how  to  touch  the  heart and  win  the  affection  of  any  body  of  spec- tators. Bert  Woodruff  puts  too  much  of 

It  ̂ °"^^^y  """be  into  his  performance  of Mathew  Green.  Just  because  the  father  of the  returned  soldier  boy  is  a  farmer  it  is not  necessary  to  deprive  him  of  a  fair share  of  brains.  The  Ray  following  will 
take  to  Pans  Green"  like  a  Sunday  School picnic  to  pink  ice  cream. 

Cast. 
Luther    Green  Charles  Ray Ninon  Robinet   ^nn  May Mathew  Green  Bert  Woodruff Sarah  Green  Gertrude  Clair Jules   Benoit  Donald  McDonald Hairpin  '  Petrie  Gordon  Douglas  Mullen 
?^^'th,_Gleason  Norris  Johnson 

Andre  Robinet  otto  Hoffman 
Story  by  Julian  Josephson. Directed  by  Jerome  Storm. 

Length,   4,259  Feet. The  Story. 

The  closing  days  of  the  war  find  Luther Green  making  his  one  and  only  stay  in  Paris on  a  time  limit  of  fifteen  minutes.    Prom  his slight  acquaintance  with  the  place  his  com- 
rades  call   him   "Paris   Green."     During  his short  stay  Luther  meets  Ninon   Robinet  a young  French  girl,  and  gives  her  his  New Jersey  address.     He  picks  up  four   or  five French  words  that  he  doesn't  know  how  to use  correctly,  but  is  supposed,  by  his  fond father  and  mother,  to  be  a  master  of  the language  when  he  arrives  home.    They  have also    heard    of   the   gay   goings   on    in  the French  capitol,  and  so  have  the  neighbors and   Luther   is   credited   by   his   old  friends with  having  cut  up  in  Paris  somethin'  scan- 

dalous. 

There  is  a  large  crowd  at  the  depot  to greet  the  returning  soldier,  but  Luther misses  the  train  and  steps  quietly  into  the old  home  late  that  night  while  his  mother and  father  are  trying  to  conquer  their  dis- appointment at  his  non-arrival.  The  scene next  morning  when  Luther  sits  down  to  a home  breakfast  is  one  of  the  best  in  the picture.  Dressed  in  a  nev/  suit  of  civilian clothes,  Luther  goes  to  call  on  Edith  Glea- son,  hjs  old  sweetheart,  and  finds  that  she has  consoled  herself  during  his  absence  by finding  a  new  beau. 
In  the  meantime  Ninon  has  started  for  this country  to  visit  her  uncle  in  New  York  A crook  on  the  ship  plans  to  kidnap  her  when they  land  and  hold  her  for  ransom  her uncle  being  a  rich  importer.  She  is  forced into  a  taxicab,  but  succeeds  in  escaping  and finding  her  way  to  the  New  Jersey  station nearest  the  Green  farm. 
Luther  starts  for  the  city  the  same  night 

to  hide  his  grief  at  his  sweetheart's  faith- lessness and  meets  Ninon  at  the  station. Neither  can  understand  the  other's  language but  the  ex-soldier  takes  the  girl  home  and she  IS  made  welcome  by  his  mother.  Before her  uncle  arrives  to  claim  her  Ninon  falls in  love  with  the  farmer  lad  and  he  with  her. Ihe  day  he  proposes,  with  the  aid  of  a French-English  dictionary,  the  uncle  appears on  the  scene.  The  crook  and  his  pal  also turn  up  and  make  another  attempt  to  carry 
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oft  the  future  Mrs.  Green.    They  steal  the 
Importer's  auto  as  well   as  his  niece,  but 
Luther   mounts    his   father's    fastest  horse, takes  a  short  cut,  heads  oft  the  ahductorp 
and  rescues  his  sweetheart  In  fine  style. 
I*rof?ram      and      Elxploltatlon  Catchllneas 
They  Called  Him  "Paris  Green"  Because He    Used    His    Three    or    Four  French 
Words  Incorrectly — Then  He  Came  Home 
and  Found  His  Sweetheart  Had  Another 
Beau — See  What  It  Was,  Though,  That 
Brought  Him  New  Ufe. 

Amusing     Comedy-Drama,    with  Charles 
Ray  In  the  Role  of  a  Soldier  Who  Re- turns Home  to  the  Farm  and  Finds  His 
One    and    Only    Sweetheart    Has  Been 
Stolen — He  Doesn't  Try  Very  Hard  to  Get 
Her     Back,     Either — Why? — Just  See 
"Paris  Green"  and  Find  Out  the  Reason. 

Charles    Ray    Might    Be    Called  "Paris 
Green,"  but  He  Knew  Enough  to  Get  a Sweetheart  While  He  Was  a  Soldier  in 
France — When    She    Came    to  America 
They  Tried  to  Kidnap  Her — He  G_tsHer, 
Though,  by  Riding  His  Father's  Fastest Horse — A   Riot   of    Fun    from   First  to 
Last. 

Elxploltatlon  Angrles:  Play  up  Ray,  but 
use  the  odd  title.  Launch  your  campaign 
with  a  big  "Are  You  a  Potato  Bug?"  and  in much  smaller  type  explain  that  paris  green 
is  fatal  to  bugs,  but  is  fine  entertainment 
for  all  others.  Give  a  hint  of  the  situation 
from  which  the  title  is  evolved,  but  hold 
back  the  rest  of  the  story,  making  "Fifteen 
Minutes  in  Paris"  one  of  your  slogans. 

"Don't  Ever  Marry" 
Amusing     First     National  Farce-Comedy 

Produced  by  Marshall  Neilan. 
Reviewed  by  Louis  Reeves  Harrison. 

RUNNING  along  the  lines  of  comedy, 
"Don't  Ever  Marry"  reaches  the  ex- travagance of  farce  at  times.  There 

is  a  true  comedy  situation  as  a  base,  and 
a  wealth  of  incidents  grouped  around  it. 
Rich  in  material  of  the  laughter-producing 
kind,  the  main  line  of  action  can  only  be 
followed  by  close  attention.  The  compli- 

cations, while  intimately  related,  are  really 
those  of  the  stage  farce,  diversified  both 
in  character  and  in  characterization.  The 
director  is  to  be  congratulated  for  bring- 

ing into  any  sort  of  continuity  so  many  and 
diverse  incidents. 
The  strong  and  outstanding  characteriza- 

tion is  that  of  high-strung  and  peppery  old 
Colonel  Whynn,  just  returned  from  the 
war  and  still  fond  of  the  smell  of  gore. 
Tom  Guise's  impersonation  of  the  role  is so  intense  that  it  is  felt  to  be  true  to  the 
nature  of  the  autocratic  male  in  a  position 
of  wealth  and  power.  The  lead,  Joe  Ben- 

son, enacted  by  Matt  Moore,  is  one  of  large 
opportunity  only  partially  grasped,  though 
fairly  acceptable  as  a  whole.  The  balance 
of  the  cast  is  well  selected. 
With  settings  admirably  chosen  and  some 

bright  subtitles  to  enliven  the  story,  "Don't 
Ever  Marry"  is  well  worth  being  called  a First  National  Attraction. 

Cast. 
Jos.    Benson  Matt  More 
Dorothy  Whynn  Marjorie  Daw 
Colonel  Whynn  Tom  Guise 
Mrs.  Whynn  Adele  Farrington 
Mr.  Dow  Thomas  Jefferson,  Jr 
Mrs.   Dow  Mayme  Kelso 
Barbara   Dow  Betty  Bouton 
Myra  Gray  Christine  Mayo 
John  Sitterly  Herbert  Standing 
Bill  Fielding  David  Butler 
Bell   Hop  Wesley  Barry 

Story  by  Edgar  Franklin. 
Scenario   by  Marion  Fairfax. 
Directed  by  Marshall  Neilan. 

Length,  Five  Reels. 
The  Story. 

The  injunction,  "Don't  Ever  Marry,"  is  dis- 
regarded by  good-natured  Joe  Benson.  He  is 

ready  to  wed  Dorothy,  pretty  daughter  of 
choloric  Colonel  Whynn,  when  his  proposal 
is  emphatically  rejected  by  the  old  Colonel, 
and  he  weds  Dorothy  secretly,  the  Justice 
agreeing  not  to  report  the  ceremony  until 
after  his  vacation.  Joe  engages  the  bridal 
suite  In  a  hotel.    By  mistake  the  flowers  he 

orders  are  confused  with  those  Intended  for 
a  funeral.  They  are  suggestive,  as  the  old 
Colonel  has  threatened  to  kill  him. 
Through  Joe's  kindness  of  heart  other ladles  arrive  at  the  suite  before  Dorothy, 

one  of  them  a  friend  who  is  hiding  her  mar- 
riage. She  pretends  she  Is  Joe's  wife,  with distressing  complications.  Then  appears  a 

divorced  lady  friend,  in  dread  of  her  mur- 
derous ex-husband.  All  now  conspire  to  put 

poor  Joe  in  such  a  state  of  mind  that  he  Is 
forced  to  pretended  temporary  Insanity  to 
keep  from  being  wedded  to  the  wrong  girl. 
He  barely  escapes  bigamy,  to  be  confronted 
by  the  ex-husband,  who  insists  that  his  for- 

mer wife  shall  be  treated  right. 
Again  and  again  Joe  tries  to  get  away 

with  Dorothy,  but  he  only  succeeds  when  the 
Colonel  becomes  unpleasantly  complicated 
with  the  divorced  lady.  Only  then  are  mat- 

ters So  adjusted  that  Joe  and  Dorothy  can 
make  a  successful  getaway  on  a  bridal  train 
with  their  friends.  The  happy  four,  now 
rearranged  according  to  the  dictates  of  their 
hearts,  are  at  last  free  to  do  their  billing 
and  cooing. 
Pro-am  and  Exploitation  Catchllnes:  "Don't 

Ever  Marry" — Why? — Just  See  This 
Highly  Amusing  Marshall  Neilan  Pro- duction for  the  Answer. 

He  Loved  the  Girl  Dearly — But  Her  Colonel 
Father  Objected — But  You  Couldn't  Fool 
with  Joe  Benson — 'Cause  He  Went  and 
Married  Her  Secretly — See  the  Resulting 
Fun  in  This  Farce  Comedy. 

He  Was  Married  to  His  Sweetheart — But 
How  Could  He  Ever  Get  Away  from  the 
Many  Pests  That  Kept  Hounding  Him? — 
Leave  It  to  Joe  Benson — He  Finds  a  Way 
In  "Don't  Ever  Marry"  a  Smashing  Com- edy. 

Exploitation  Angles:  Whoop  this  up  as 
Marshall  Neilar.'s  first  comedy,  and  make  all the  use  you  can  of  the  title,  starting  with 
teasers.  The  press  sheet  will  give  you  all 
the  lines  you  want.  Use  them,  particularly 
the  earthquake  line. 

"The  Woman  God  Sent" 
Zena  Keefe  in  a  Selznick  Picturization  of 

Sophie  Irene  Loeb's  Story  of  a  Fight 
Against  Child  Labor. 

Reviewed  by  L.  B.  Skefflngton. 

IN  these  days  of  great  industrial  strife  a picture  which  bears  even  remotely  on 
the  subject  of  child  labor  has  the  ele- 

ments of  timeliness.  The  Selznick  special, 
"The  Woman  God  Sent,"  does  not  deal  with 
the  questions  now  in  the  foreground  of 
labor  difficulties,  but  it  does  deal  with  the 
capital  and  labor  question,  and  portrays  a 
campaign  to  eliminate  child  labor.  Labor 
leaders,  as  well  as  reformers,  have  long 
classed  child  labor  as  one  of  the  greatest 
curses  of  industry,  and  there  has  been  much 
printed  and  written  on  the  subject.  For 
these  reasons  the  picture  presents  a  vital 
subject. 
"The  Woman  God  Sent"  is  filmed  from 

the  story  by  Sophie  Irene  Loeb,  long 
noted  as  a  virile  newspaper  writer  and  a 
leader  in  various  campaigns  for  child  wel- 

fare and  industrial  reform.  In  some  re- 
spects there  is  not  much  essentially  new 

in  the  picture.  "The  Woman  God  Sent"  is 
a  love  story,  filmed  in  an  industrial  set- 

ting. There  is  a  skein  of  propaganda  run- 
ning through  it,  the  moral  being  that  the 

child  labor  question  in  real  life  might  work 
out  as  in  the  picture. 

Cast. 
Margaret  Manning  Zena  Keefe 
Jack  West,  Sr  Warren  Cook 
Jack  West,  Jr  Joe  King 
Senator  Mathews  William  Fredericks 
Pat  Kane  William  Gudgeon Rosie  Louise  Powell 
Joe  William  Magner 
Mason  Duncan  Penwarden 
Jim  Conelly  John  P.  Wade 

Story  by  Sophie  Irene  Loeb. 
Scenario  and  directed  by  Larry  Trimble. 

Length,  Seven  Reels. 
The  Story. 

Mary  Manning  is  reared  in  an  atmosphere 
of  drab  factory  life.    Early  In  life  her  mother 
died  and  she  has  never  known  her  father, 

Jim  Connelly,  a  tool  of  a  powerful  political 
machine.  Bridget  and  Barney  Flinn  bring 
up  Margaret  as  their  own  child.  Being  poor, 
she  is  soon  sent  into  a  factory.  The  evils 
of  such  a  life  makes  a  deep  Impression  on 
Margaret,  and  she  spends  here  evenings  in 
the  night  schools,  acquiring  an  education,  in 
order  that  she  may  be  qualified  to  attack  the 
evil. A  campaign  to  abolish  evil  and  to  Intro- 

duce reforms  Is  undertaken,  and  Margaret's leadership  gradually  forces  her  to  the  front. 
With  the  assistance  of  Fred  Mason,  she  fights 
to  have  a  bill  passed  which  would  remedy 
matters.  She  goes  to  Washington.  There 
Jack  West,  son  of  a  wealthy  politician,  is 
drawn  to  her  and  joins  her  campaign.  When 
he  announces  that  he  will  marry  her,  bis 
father  opposes  this  on  the  score  of  her  hum- 

ble birth. Jim  Connelly  is  back  of  the  fight  against 
Margaret's  bill,  and  Senator  Mathews  joins her  side.  The  senator  desldes  to  combat 
Connelly,  and  begins  a  searching  inquiry 
into  his  past,  in  the  hope  of  finding  some- 

thing to  discredit  him.  It  is  disclosed  that 
Connelly  is  Margaret's  father.  On  top  of this,  Pat  Kane  plots  to  disgrace  Margaret  and 
wreck  her  plans  by  apparently  showing  that 
she  has  been  bribed  by  interests  opposed 
to  her  bill.  The  proof  of  this  is  so  strong 
tht  Jack  almost  loses  faith  in  Margaret. 

All  ends  well  when  Connolly  admits  that 
he  is  beaten  and  is  proud  of  the  stiff  fight 
that  his  daughter  put  up  against  him.  Sen- ator West  Is  satisfied  with  her  birth,  while 
Jack  realizes  that  she  Is  the  one  and  only 
girl  for  him.    The  bill  Is  passed  and  untold 
thousands  of  factory  slaves  are  benefited. 
Program  and  Exploitation  Catchllneat  "The 

Woman  God  Sent"  Won  Against  the  Po- litical Machine. 
Sophie   Irene   Loeb's   Greatest    Expose  of Factory  Slavery. 
Showing  the  Greatest  Evil  In  American  In- dustrial Life. 
A  Powerful  Story  of  Love,  Politics,  Capital 
and  Labor. 

Exploitation  Angles:  In  every  town  there 
are  certain  people  who  are  strong  for  child 
labor  reform.  Interest  them  in  this  picture. 
If  possible  invite  ministers,  club  women,  la- 

bor leaders  and  newspaper  men  to  a  preview. 
Ask  the  ministers  to  mention  the  subject  in 
their  sermons.  Have  the  labor  men  address 
their  unions  about  the  picture,  as  union  men 
oppose  child  labor  as  being  unfairly  com- 

petitive. Women's  clubs  might  use  the  sub- ject for  a  discussion  and  announce  it  In  the 
press.  Sophie  Irene  Loebs  has  written  many 
books  and  book  stores  will  be  glad  to  co- operate In  a  window  display. 

"Carmen  of  the  North" 
Anna  Bos  Makes  Her  American  Debut  in 

a  Hallmark  Drama  of  Contraband 
and  Coquetry. 

Reviewed  by  Mary  Kelly. 

CARMEN  of  the  North"  has  same  at- mosphere, plot  and  characters  as 
"Carmen"  of  operatic  fame.  One 

woman's  treachery,  another's  faithfulness 
and  a  man's  weakness  are  the  dramatic  fac- 

tors that  furnish  the  love  interest,  the  pa- 
thos and  the  thrills.  Most  of  the  action 

takes  place  amid  scenes  of  smugglers'  dens and  of  cafe  life  in  Holland. 
Aside  from  the  star,  there  is  nothing  def- 

initely new  in  the  feature.  Miss  Bos  is 
gifted  with  charm  and  personality,  has 
beauty  of  a  rather  heavy  type,  and  dis- 

cretely manages  a  role  which  might  easily 
prove  disgusting  were  she  less  discriminat- 

ing. Smoothness  is  somewhat  lacking  in 
the  introduction  of  new  scenes.  There  are 
abrupt  changes  in  locale,  natural  scenery 
and  costumes  that  are  not  satisfactorily 
accounted  for.  Greater  care  in  the  directing 
could  have  improved  these  effects.  The  sup- 

porting cast  is  not  entirely  professional, 
but  includes  an  excellent  actor  in  the  per- 

son of  the  leading  man  who  has  sensitive- 
ly portrayed  the  stages  of  deterioration  of a  man's  character. 

Length,  Five  Reels. The  Story. 
In  a  small  country  town  in  Holland  lives 

Joseph,  his  mother  and  his  betrothed,  Mary. 
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He  Is  suddenly  called  to  military  service  and 
bidding  good-bye  to  his  sweetheart  he  prom- 

ises to  return  to  her  as  soon  as  he  is  mus- 
tered out.  He  is  assigned  to  military  police 

duty  In  a  town  where  "Carmen,"  a  bewitching young  cigarette  maker,  lives  and  lures.  She 
gets  Into  a  dispute  with  one  of  the  factory 
girls  and,  in  a  burst  of  fury,  injures  her  wltlx 
a  pair  of  scissors.  Joseph  is  summoned  to 
arrest  her.  He  succeeds  in  resisting  her  co- 
quetlsh  glances  to  the  extent  of  handcuflSng 
her  and  putting  her  in  prison. 

She  persists,  however,  in  exerting  her  wiles 
until  he,  madly  infatuated,  consents  to  set- 

ting her  free.  For  this  act  he  is  disgraced, 
imprisoned  and  finally  dishonorably  dis- 

charged. Carmen  has  hastened  to  the  smug- 
glers' headquarters  and  here  he  traces  her. In  the  meantime  Mary  is  growing  anxious, 

not  having  heard  from  him  for  weeks.  She 
decides  to  start  out  in  search  of  him.  Car- 

men's charm  has  proved  too  strong  for  Joseph to  resist.  He  has  forgotten  honor  and  duty 
because  of  her.  One  night  as  he  Is  jealously 
watching  her  flirtations  with  the  military 
police  whom  she  is  detaining  so  that  the 
smugglers  can  get  over  the  border.  Mary 
comes  to  him.  But  he  refuses  to  return  with 
her. 

Carmen's  affection  for  him  Is  very  fleeting. She  soon  gives  him  up  for  DalbonI,  a  popular 
opera  singer  whom  she  meets  In  a  cafe.  She 
is  married  to  him.  Joseph,  broken  down  and 
disheartened,  comes  to  the  theatre  where 
Dalboni  is  singing.  He  flnds  Carmen,  pleads 
with  her  and  when  she  laughs  at  him,  he 
attempts  to  kill  her.  For  this  he  Is  Impris- 

oned for  two  years.  Mary  makes  up  her  mind 
to  forgive  him  and  upon  being  released  he 
faces  a  happier  future. 
Program  and  Exploitation  Catchlines:  Home, 

Mother  and  Sweetheart  Were  Forgotten 
in  His  Mad  Infatuation  for  "Carmen  of 
the  North."  And  then  Retribution  Came. 
See  How  He  Nearly  Brought  About  His 
Own  Destruction. 

"Carmen  of  the  North"  was  as  Treacherous as  She  was  Attractive.  She  Could  Hate 
as  Well  as  l.<ove. 

A  New  Vampire  Makes  Her  Appearance 
on  the  American  Screen.  Anna  Bos, 
Beautiful,  Bewitching,  Versatile. 

Exploitation  Anglesi  Exploit  the  new  star. 
This  is  the  most  unusual  feature  of  the 
production.  The  love  interest  Is  the  strong- 

est element  of  the  plot. 

"The  Gift  Supreme" 
Bernard  Durning  and  Seena  Owen  Are  Fea- 

tured in  Stirring  Drama  Made  by 
Macauley  Photoplays,  Inc. 

Reviewed  by  Margaret  I.  MacDonald. 

IT  is  safe  to  say  that  the  Inter-Ocean Film  Corporation  has  a  good  bet  in  the 
foreign  rights  of  "The  Gift  Supreme,"  a six-reel  production  made  by  C.  R.  Macauley 

Photoplays,  Inc.,  and  distributed  in  this 
country  by  Repulslic.  The  picture  has  been 
carefully  directed.  The  story,  adapted  from 
the  original  by  George  Allan  England,  is 
interpreted  by  a  cast  of  well-known  and 
capable  players. 
One  of  the  attractive  points  about  the 

picture  is  the  interesting  characterization, 
which  includes  many  different  types.  The 
accidental  meeting  of  the  principals,  and 
the  unhappy  events  which  help  to  roughen 
the  path  of  true  love,  provide  plenty  of 
color  and  suspense.  The  fight  in  the  restau- 

rant which  leads  to  the  final  rounding  up 
of  the  villain  in  the  dope-selling  scheme, 
is  one  of  the  most  spirited  punches  of  the 
picture. 

Scenes  depicting  the  struggle  with  a  vic- 
tim of  dope,  who  has  been  shut  in  a  room 

and  deprived  of  the  drug  for  several  hours, 
could  be  cut  to  advantage.  Bernard  Durn- 

ing plays  the  role  of  the  lover,  Bradford 
Chandler  Vinton  effectively.  Seena  Owen, 
although  always  an  attractive  figure,  gives 
rather  a  colorless  interpretation  of  the 
role  of  Sylvia  Alden  Lon  Chaney  and 
Tully  Marshal  play  up  to  the  standard  of 
former  triumphs.  The  production  prom- 

ises well  for  the  box  office. 

Cast. 
Bradford  Chandler  Vinton.  .Bernard  Durning 
Eliot  Vinton  Melbourne  McDowell 
Martha  Vinton  Eugene  Besserer 
Sylvia  Alden  Seena  Owen 
Irving   Stagg  Tully  Marshall 
Merney   Stagg  Lon  Chaney 
Rev.  Ebenezer  Crowley  Boggs, ..Jack  Curtis 
Dopey  Dan  .Dick  Morris 
Mrs.  Wesson  Anna  Dodge 
Lalla   Graun  Claire  McDowell 

Story  by  George  Allan  England. 
Direction  by  OlUe  L.  Sellers. 

Length — Six  Reels. The  Story. 
In  "The  Gift  Supreme,"  the  chief  charac- 

ters are  a  young  woman,  Sylvia  Alden  who, 
since  her  father's  death,  has  striven  to  pay money  which   Is  being  extracted  from  her 
illicitly  by  Eliot  Vinton,  a  man  who  swindled 
her  father,  and  Bradford  Chandler  Vinton,  the 
son  of  Eliot  Vinton. 

Sylvia,  while  engaged  in  mission  work  In 
the  slums,  meets  young  Vinton  by  accident. 
In  the  course  of  events  they  become  en- 

gaged, without  knowing  the  former  unhappy 
associations  of  their  parents.  When  Brad- 

ford's parents  learn  that  he  is  about  to  marry a  mission  singer,  they  are  horrified,  and  the 
elder  Vinton  resorts  to  unscrupulous  meas- 

ures in  an  effort  to  separate  them.  A  crook 
investigator  Is  employed,  who  obtains  the 
signatures  of  a  couple  of  loose  women  on  a 
report  of  Sylvia's  character,  which  states  that she  had  lived  at  a  huse  of  ill-fame,  and  that 
she  has  a  young  son. 

In  the  meantime  Bradford,  disgusted  with 
his  father's  actions,  has  opened  a  restaurant in  the  slums.  Here  the  investigating  gang 
also  find  their  way.  The  outcome  of  the  af- fair is  that  In  a  struggle  with  one  of  the 
gang  Bradford  is  wounded  and  taken  to  the 
hospital,  where  Sylvia  Is  in  training.  His 
father  and  mother  are  sent  for.  On  their 
arrival  they  find  that  their  son's  life  has 
been  saved  by  the  sacrifice  of  the  girl  in  giv- 

ing her  blood  for  transfusion  purposes. 
Program  and  Kxploltation  CatehlLnes:  Stir- 

ring Love  Story  with  Seena  Owen. 
What   Is   "The   Gift  Supreme?" — See  This 
Appealing  Melodrama  for  the  Answer. 

See    the   Tremendous   Battle   in   the  Res- 
taurant Where  the  Villain  Is  Taken  In 

Hand^Where  His  Dope  Scheming  Prac- 
tice Is  Brought  to  an  End — This  Is  Just 

part  of  a  Gripping  Love  Story. 
Exploitation  Angles:    Offer  this  as  a  melo- 

drama, playing  on  the  well  chosen  cast  for 
appeal.    Use  lithographs  and  stills  for  your 
advertising  punch. 

"Dollar  for  Dollar" 
Frank  Keenan  Featured  in  New  Five-Reel 

Pathe  Release  of  Dramatic  Strength. 
Reviewed   by  Robert  C.  McElravy. 

THE  Frank  Keenan  subjects  usually probe  a  little  deeper  into  life  than 
most  features,  and  this  Pathe  release, 

in  five  reels,  entitled  "Dollar  for  Dollar," is  in  line  with  former  successes.  It  tells 
a  tragic  and  generally  pathetic  story  of 
the  "under  side  of  things,"  softened  at  the 
close  by  brighter  scenes. 

Ethel  Watts  Mumford,  author  of  the 
original  story,  has  taken  as  her  theme  the 
sad  variation  between  human  ideals  and 
human  practice,  a  condition  which  is  only 
too  true  to  everyday  life,  as  any  one  of 
vision  must  admit.  It  requires  a  greater 
effort  to  be  good  than  to  be  bad,  for  the 
reason  that  the  human  tribe  loves  each 
other  for  its  weaknesses  rather  than  its 
strength.  So  in  this  story  we  have  three 
distinct  and  well  imagined  characters — 
Marcus  Gard,  a  milionaire  who  has  made 
his  money  both  by  hook  and  by  crook; 
Mrs.  Marteen,  a  society  blackmailer,  and 
Victor  Mordant,  a  wealthy  bigamist.  Not 
a  very  pleasant  assortment  of  characters, 
on  the  face  of  it,  but  each  made  human 
and  understandable  by  thei."  protagonists — Mr.  Keenan,  Kathleen  Kirkham  and  Harry 
Van  Meter.  Gertrude  Claire  also  does  a 
strong  piece  of  work  as  Mrs.  Mordant. 
The  development  of  the  plot  is  skilful 

and  dramatic.  The  photographic  effects 
are  clear  and  there  are  some  attractive 
outdoor  camping  scenes  of  timely  appeal. 
The  subject  is  a  strong  one  of  its  kind. 

Cast. Marcus  Gard   Frank  Keenan 
Mrs.  Marteen  Kathleen  Kirkham 
Dorothy  Marteen  Kate  Van  Buren 
Victor  Mordant  Harry  Van  Meter 
Teddy  Mordant  Jay  Belasco 
Mrs.   Mordant  Gertrude  Claire 
Lewis  Denning  Larry  Steers 
Thomas  Brencherly  Harry  Kendall 

Story  by  Ethel  Watts  Mumford. Directed  by  Frank  Keenan. 
Length,  Five  Reels. The  Story. 

Marcus  Gard,  in  "Dollar  for  Dollar,"  is  a millionaire  who  has  made  his  wealth  by 
shady  methods.  He  is  at  heart  a  good  fel- 

low, but  has  succumbed  to  the  tricky  prac- 
tices of  certain  forms  of  "big  business."  His rival  Is  Victor  Mordant,  who  also  has  made 

much  money  In  Wall  Street.  Mordant,  as 
Gard  discovers,  is  a  bigamist,  having  an  in- 

sane wife  Incarcerated  in  a  private  sani- 
tarium. 

Mordnt's  son,  Teddy,  is  by  his  second  wife and  therefore  illegitimate.  Marcus  Gard  is 
fond  of  Teddy,  in  spite  of  his  hatred  of  the 
father,  and  takes  an  Interest  in  the  young 
man's  affection  for  Dorothy  Marteen,  a  pretty 
young  society  girl. 
Gard  suffers  a  shock  when  Dorothy's mother  calls  at  his  apartments  by  appoint- 

ment and  victimizes  him  in  a  blackmailing 
scheme.  Mrs.  Marteen  explains,  by  way  of 
palliating  her  method  of  acquiring  a  living, 
that  Gard  was  the  cause  of  her  husband's business  ruin  and  death.  Gard  is  forced  to 
see  the  truth  of  this  and  instead  of  hating 
Mrs.  Marteen  he  feels  sorry  for  her. 

The  climax  of  the  story  is  reached  when 
Victor  Mordant  Is  mysteriously  killed.  Gard 
suspects  Mrs.  Marteen  of  the  crime,  since 
she  also  hates  Mordant,  but  it  develops  that 
the  dead  man's  insane  wife  did  the  deed. 
Two  love  matches  follow  the  tragic  death  of Mordant. 
Program      and      Exploitation  Catchllnes: 
Marcus  Gard  Is  a  Millionaire  Who  Made 

Millions  by  Shady  Methods — He  Has  a 
Rival  In  Victor  Mordant— The  Latter  Is 
Found  Murdered — Who  Did  It?  See  This 
Dramatic  Production — It  Reveals  the Murderer. 

Frank   Keenan   Starred   In   Story   of  Un- 
usual Dramatic  Strength  Telling  of  the 

Sad    Variation    Between    Human  Ideals 
and  Human  Practice. 

Pathetic    Story    of    Human    Appeal,  with 
Frank  Keenan  in  the  Role  of  a  Million- 

aire Who  Has  Made  His  Fortune  by  Any- 
thing but  Fair  Methods. 

Kxploitatlon  Angles:   Play  up  Keenan  and. 
appeal  to  his  rapidly  growing  circle  of  fol- 

lowers.    Offer  the  story  as  "An  interesting 
study  of  big  business  and  little  parasites" and   do   detail  advertising  on   some   of  the 
angles,  notably  the  characters  of  the  three 
chief  figures  In  the  play.     The  title  offers 
good    opportunity    for   a    hook-up    page  or windows. 

"The  Toll  Gate" 
Paramount   Presents   William   S.   Hart  in 

a   Strong   Impersonation,  in  a Dramatic  Story. 
Reviewed   by   Louis   Reeves  Harrison. 

THE  TOLL  GATE"  is  a  piece  of  screen artistry.  It  displays  William  S. 
Hart's  personality  to  advantage.  It 

holds  interest  on  story  merit  alone.  Its 
conclusion  is  satisfactory  instead  of  being 
a  sacrifice  to  the  conventional  ending. 
Well  linked  continuity  and  skill  of  direc- 

tion cause  it  to  run  smoothly.  There  is  sin- 
cerity and  good  taste  shown  in  the  selec- 

tion of  backgrounds.  It  is  the  story  of  an 
outlaw  without  an  attempt  to  gloss  over 
his  character.  To  the  contrary,  while  it 
shows  his  better  traits  in  sympathetic  mo- 

ments, it  does  not  avoid  the  truth  as  to  his 
bitter  vindictiveness  and  small  store  of 
scruple.  In  other  words,  it  is  consistent 
from  beginning  to  end.  There  are  some 
highly  sensational  incidents  in  the  story, 
but  they  are  not  faked  and  are  within reason. 

Hart  is  supposed  to  be  at  home  in  the 
role  of  an  outlaw,  but  his  skill  of  portrayal 
is  far  from  being  merely  a  question  of 
type.    He  represents  the  combined  daring 
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and  cunning  of  the  American  fighting  male. 
He  not  only  looks  the  part,  but  he  acts 
it  with  keen  intelligence.  There  constant- 

ly shines  in  his  eyes  the  combined  pug- 
nacity and  caution  of  the  true  gunman  of 

the  West.  He  is  ably  supported  by  a  cast 
chosen  to  fit  the  roles.  Especially  is  this 
true  of  .■\nna  Q.  Nilsson.  Toward  the  close 
of  the  play  her  pathetic  submission  to  the 
power  of  circumstances  is  very  effective. 
The  entire  product,  as  presented  at  the 
Rivoli,  is  one  of  the  best  of  its  kind.  It  is 
sure  to  win  wherever  it  is  shown. 

Cast. 
Black  Deering  William  S.  Hart 
Mary  Brown  Anna  Q.  Nilsson 
The  Sheriff  Jack  Richardson 
Jordan   Joseph  Singleton 
"The  Little  Feller" . .Master  Richard  Headrick 
Story    by    William    S.    Hart    and  Lambert 

Hillyer. 
Directed  by  Lambert  Hillyer. 

Length,  5,590  Feet. 
The  Story. 

"The  Toll  Gate"  through  which  Black  Deer- Ing  passed  into  the  life  of  an  outlaw  was 
one  which  shut  him  out  of  the  natural  joys 
of  life.  From  that  moment  he  plunders 
until  he  becomes  the  leader  of  a  desperate 
band  in  the  Southwest.  Finding  that  the 
forces  arrayed  against  him  and  his  followers 
is  bound  to  win  in  the  end,  he  announces  his 
belief  that  it  is  time  to  disband.  Jordan, 
second  in  command,  urges  one  more  hold-up 
for  the  sake  of  getting  funds,  and  the  band 
is  with  him.  They  stop  a  train  and  begin 
an  attack,  only  to  find  that  they  have  been 
betrayed.  They  are  shot  down  to  a  man  by 
troops  on  the  train.  Deering  is  captured 
and  securely  tied.  He  feigns  unconscious- 

ness and  discovers  that  Jordan  has  betrayed 
the  band  for  a  reward.  He  makes  a  vain 
attack  on  the  scoundrel  in  the  express  car. 
Later  he  escapes,  throwing  himself  out  of 
the  train  while  it  is  in  motion.  His  one 
thought  is  revenge. 

It  is  an  exhausted  outlaw  who  rides  into 
a  small  town  where  Jordan  has  opened  a 
cantina  with  the  proceeds  of  his  treachery. 
Deering  is  hungry,  weak  and  without  ammu- 

nition.   In  spite  of  these  disadvantages,  he 
burns  Jordan's  place  to  the  ground,  robs  his enemy  of  funds  and  makes  a  clean  getaway. 
He  is  followed  by  two  posses,  one  of  Mexi- cans   under   Jordan    and    another    under  a 
manly  sheriff.    Deering  reaches  a  high  bluft 
over  the  border  and  dives  from  it  to  rescue 
a  child.     It  proves  to  be  that  of  a  lonely 
woman,  Mary  Brown.     In  return  Mary  pro- 

tects him  from  the  sheriff's  men.  Deering is  tempted  to  revenge  himself  on  her  when 
he  finds  she  is  Jordan's  wife,  but  his  better 
nature  prevails.     He  kills  Jordan  in  a  con- 

flict, but  escape  from  the  sheriff  is  impos- 
sible.   He  sees  that  the  lonely  widow  is  pro- 
vided for.     Permitted  to  go,  because  he  is 

over  the  border,  he  rides  away  into  a  new 
life,   ready   to   meet   what   it   may   bring,  a 
changed  man  but  not  a  hopeless  one. 
Progrram       and       Exploitation  CatcUines: 
He  Was  a  Bad  Outlaw — A  Black  Bandit — 

Then   the  Sheriff  "Got"  Him — See  What Happens  Then  in  This  New  and  Original 
William  S.  Hart  Thriller. 

See   the   Daring   William    S.   Hart   as  the 
Bandit    Deering — The    Terror    of  Three 
Counties — He  Holds  Up  the  Train — Leaps 
from  a  High  Cliff — Burns  Out  His  Foes 
and  What  Not  in  "The  Toll  Gate." He  Threw  Away  His  Freedom  to  Save  the 
Life  of  a  Child — That's  William  S.  Hart in  This  Romance  of  the  Border. 

E.'KpIoitatlon  Angles:   Boom  this  as  one  of 
Hart's  best;  a  story  which  gives  him  ample opportunity   in   a  role  well  suited  to  him. 
Don't    overpraise,    but    make    your  patrons realize  that  this  is  a  little  better  than  the 
Hart  average.     You  can  also  use  Miss  Nils- 
son  and  Jack  Richardson  to  advantage,  but 
for  the  most  part  play  on  Hart  and  the  atory. 

"Bullet-Proof" 
Harry  Carey  Featured  in  Five-Reel  Uni- 

versal Subject  of  Melodramatic 
Appeal. Reviewed  by  Robert  C.  McElravy. 

A CHANGE     in     characterization  for 
Harry  Carey  occurs  in  this  stirring 
five-reel    subject,    entitled  "Bullet- 

Proof."   Instead  of  appearing  as  "Cheyenne 

Harry,"  he  is  cast  as  a  young  Canadian, Pierre  Winton.  The  number  contains  some 
interesting  new  situations  and  is  highly 
picturesque  in  settings.  The  hero  has  a 
genuine  case  of  "love  at  first  sight,"  which develops  into  a  real  romance,  despite  the 
first  catastrophe  to  the  pair.  The  rock 
slide  which  enveloped  the  two  is  so  realis- 

tically done  that  it  almost  brings  a  laugh 
when  the  principals  appear  again.  Such 
impossible  incidents  are  unnecessary  and 
lacking  in  conviction.  Beatrice  Burnham 
does  some  exceptionally  pleasing  work  in 
her  portrayal  of  the  fiery  little  daughter  of 
Jim  Boone. 

The  picture  will  appeal  to  Harry  Carey's admirers. 
Pierre  Winton  Harry  Carey 
Father  Victor  W.  Y.  Ryno 
Father  Jacques  Fred  Gamble 
Mary  Brown  Kathleen  O'Connor Jim  Boone  J.  Farrell  McDonald 
Jackie  Boone  Beatrice  Burnham 
Dick  Wilbur  Bob  McKenzie 

{Joe  Har
ris 

Captain  Anderson
 

Charles  LeMoyne 
McGuirk   Robert  McKim 

Story  by  John  Frederick. 
Sceriario  by  Lynn  F.  Reynolds. 
Directed  by  Lynn  F.  Reynolds. 

Length,  Five  Reels. 
The  Story. 

Pierre  Winton,  in  "Bullet-Proof,"  is  study- 
ing for  the  priesthood,  under  the  guardian- 

ship of  Father  Victor,  when  his  own  father, 
whom  he  has  never  seen,  sends  for  him.  He 
reaches  his  sire  just  in  time  to  learn  that 
he  was  shot  by  an  outlaw  named  McGuirk. 

After  Mr.  Winton's  death  Pierre  vows  to 
have  vengeance  upon  the  murderer.  He 
leaves  Father  Victor  and  rides  away  with 
the  latter's  gift  of  a  luck  charm.  During  a hard  storm  Pierre  seeks  shelter  with  a  girl 
named  Mary  Brown.  They  instantly  fall  In 
love,  but  their  romance  is  cut  short  by  a 
rock  slide,  which  apparently  buries  them 
both.  However,  each  escapes,  thinking  the 
other  dead,  and  they  do  not  meet  again  until 
the  night  of  a  masquerade  ball. 
By  the  time  this  event  is  reached  Pierre 

has  joined  forces  with  the  Boone  gang,  which 
has  also  sworn  to  exterminate  McGuirk. 
Jackie  Boone,  daughter  of  the  leader,  loves 
Pierre,  but  he  still  remembers  Mary.  During 
the  dance  McGuirk  makes  a  raid  upon  the 
cabin  of  the  Boone  gang,  killing  most  of  the 
members.  Pierre  and  Jackie  return  to  find 
the  dead  bodies.  Pierre  now  takes  up  the 
pursuit  and  finally  kills  McGuirk  in  a  gun 
duel.  He  wins  Mary  Brown  and  Jackie's heart  turns  to  Dick  Wilbur,  another  sur- 

vivor of  her  father's  band. 
Program      and      Exploitation  Catchline«: 

Did  You  Ever  See  a  Man  That  Was  "Bul- let-Proof"?— That's    What    Harry  Carey 
Is  in  His  Latest  Melodramatic  Production. 

Pierre  Winton  Reaches  His  Father  in  Time 
to  Determine  That  He  Has  Been  Shot 
by  an  Outlaw — He  Vows  Vengeance  Upon 
the     Murderer — See     How     He  Finally 
"Gets"  the  Outlaw  in  "Bullet-Proof." 

Vivid  Story  of  a  Young  Canadian  Who  Sets 
Out  to  Kill  the  Outlaw  That  Murdered 
His  Father — During  His  Search  He  Meets 
a   Pretty   Young    Girl,   With   Whom  He 
Instantly  Falls  in  Love — But  a  Landslide 
Comes  and — For  the  Remainder  of  This 
Thrilling     Picture    See  "Bullet-Proof," with  Harry  Carey. 

Exploitation  Angles:   Let  Carey  carry  the 
story,  merely  announcing  that  he  is  to  be 
seen  in  another  play  of  vivid  action.  Use 
posters  as  freely  as  you  can,  even  if  you 
have  to  cut  your  newspaper  space  a  little. 

"Captain  Swift" 
Earle    Williams    Featured    in  Vitagraph 

Film  Adaptation  of  C.  Haddon  Cham- bers' Play. 
Reviewed  by  Margaret  I.  MacDonald. 

A CLEARLY  told  story  characterizes the  Vitagraph  adaptation  of  C.  Had- 
don Chambers'  stage  play,  "Captain 

Swift."  In  spite  of  the  fact  that  the  char- 
acter of  the  hero  does  not  fit  in  with  recog- 
nized standards  of  consistency,  the  average 

person  will  find  entertainment  in  following 
the  story  of  the  man  accused  of  many 
crimes,  from  the  Australian  desert  to  the 
homes  of  the  rich  in  London's  most  fash- ionable section.  Here  with  the  shadow 
of  a  regrettable  past  hanging  over  him,  he 
meets  and  loves  one  of  England's  fair young  women  and  carries  himself  with 
unbelievable  composure  through  trying  cir- 
cumstances. 

Earle  Williams  is  not  particularly  color- 
ful in  his  interpretation  of  the  character 

of  Captain  Swift,  but  presents  a  handsome, 
well-dressed  figure  in  London's  exclusive 
set.  With  one  or  two  exceptions,  the  cast 
is  not  one  that  stands  out.  Edward  Mar- 

tindale, Downing  Clarke  and  James  O'Neill are  noticeable  for  the  excellent  character 
portrayal.  Florence  Dixon  is  pleasing  as 
Stella  Darbisher,  and  Adelaide  Prince  has 
a  correct  conception  of  the  role  of  Lady 
Seabrook. 
Clearness  of  outline,  as  before  said,  is 

a  strong  characteristic  of  the  production. 

Cast. Captain   Swift  Earle  Williams 
Stella  Darblsher  Florence  Dixon 
Gardiner  Edward  Martindale 
Lady  Seabrook  Adelaide  Prince 
Sir  Hugh  Seabrook  Downing  Clarke 
Harry  Seabrook  Barry  Baxter 
Mabel  Seabrook  Alice  Calhoun 
Marshall   James  O'NelU Ryan   Herbert  Pattee 
Adapted    from     the    play    by    C.  Haddon 

Chambers. 
Scenario  by  Lucien  Hubbard. 
Direction  by  Tom  Terriss. 

Length,  Five  Reels. 
The  Story. 

The  story  of  "Captain  Swiff  follows  th« career  of  a  man  who  is  first  presented  In 
flight  from  a  pursuing  posse  on  an  Austra- 

lian desert.  Swift  is  a  notorious  outlaw  who 
Is  accused  of  many  crimes,  including  mur- 

ders as  well  as  robberies.  On  the  desert  he 
crosses  the  path  of  a  dying  prospector,  whom 
he  carries  on  his  back  for  miles,  only  to  find 
when  at  last  a  stream  of  water  is  reached 
that  the  man  is  dead.  In  a  moment  of  In- 
spirtion  he  changes  clothes  with  the  dead 
man.  leaving  the  identity  of  Captain  Swift with  the  corpse. 
Some  time  later  he  turns  up  in  London,  on 

intimate  terms  with  one  of  its  best  families. 
The  home  of  Sir  Hugh  Seabrook  is  open  to 
Phil  Dare,  otherwise  Captain  Swift,  at  all 
times,  and  he  falls  in  love  with  Stella  Har- 
bisher,  the  daughter  of  a  friend  of  the  Sea- 
brooks,  who  resides  with  them  while  her 
father  is  absent  in  Australia. 
A  detective  on  the  trail  of  Swift  finally 

comes  up  with  him,  gaining  his  clue  from 
Seabrook's  butler,  who  has  been  mixed  up 
in    Captain    Swift's    early    family  relations. 
The  discovery  that  Lady   Seabrook  is  Cap- 

tain Swift's  mother,  and  that  he  is  innocent 
of  the  crimes  laid  against  him.  with  the  ex- 

ception of  the  bank  robbery,  finally  leads  to 
the  dismissal  of  the  detective  through  the 
Intervention  of  a  friend.    He  tells  the  where- 

abouts of  the  stolen  money  and  is  forgiven 
by  his  sweetheart,  who  swears  that  she  loves 
him  in  spite  of  his  one  crime. 
Program      and      Exploitation  Catchlinesi 
He  Was  Tired  of  Leading  the  Life  of  an 

Outlaw — And  He  Had  a  Price  Upon  His 
Head — So    He    Changes    His    Identity — 
That's   What    Earle    Williams   Does  In 
"Captain     Swift" — See     What  Happens 
Then. 

How  Would  You  Feel  About  It  if  You  Dis- covered Your  Fiance  Was  a  Reformed 
Bandit?  Would  You  Be  Willing  to  Marry 
Him. 
This  Question  Is  Answered  in  "Captain Swift,"  with  Earle  Williams. 

Is  It  Possible  for  a  Man  to  Be  a  Hero  and 
a  Bandit  at  the  Same  Time?  See  "Cap- 

tain Swift,"  with  Earle  Williams — He's 

Both. 

Exploitation  Angles:  "Captain  Swift"  is probably  forgotten  by  a  majority  of  the 
present  day  theatregoers,  but  it  will  pay  to 
recall  the  stage  success  to  the  old-timers 
and  by  so  doing  establish  it  in  the  minds  of 
the  new  generation.  Make  Williams  carry 
the  bulk  of  the  exploitation. 
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"Leave  It  to  Me" 
William  Fox  Presents  William  Russell  in 

an  Amusing  Light  Comedy. 
Reviewed  by  Louis  Reeves  Harrison. 

THERE  is  more  than  one  bright  idea 
in  "Leave  It  to  Me."  The  story  has 
many  of  the  elements  of  a  corking 

good  farce-comedy  or  light  comedy,  one 
in  which  the  main  idea  need  not  be  taken 
seriously.  Wherever  the  director  leaves  it 
to  the  spectator  to  see  the  joke  by  sugges- tion the  eflfect  is  one  which  will  evoke 
laughter.  There  is  an  attempt,  however, 
to  disregard  the  story's  amusing  features for  the  sake  of  such  extraneous  matter  as 
bathing  scenes,  which  have  nothing  to  do 
tvith  the  story  development.  Padding  of 
this  kind  and  that  of  an  obscure  chase  in 
lutomobiles  is  far  from  comedy  and  of 
no  particular  intrinsic  interest.  It  is  the 
true  material  and  its  development  that 
count. 
William  Russell  makes  good  use  of  his 

chances  when  he  is  well  in  the  foreground, 
where  the  revelation  of  his  perplexities  can 
be  easily  seen.  He  is  supported  by  a  fairly 
good  cast,  notably  by  Eileen  Percy,  as 
Madge  Earle ;  Lucille  Cavanaugh,  as  Viola 
Devore,  and  William  Elmer,  as  Red  Kelly. 
The  total  values  of  the  comedy  are,  how- 

ever, high  enough  to  bring  laughter  and 
sustained  interest.  It  may  be  safely  esti- 

mated as  genuinely  good  entertainment. 
Cast. 

Dickey  Derrickson  William  Russell 
Madge  Earle  Eileen  Percy 
Dot  Derrickson  Marcelle  Daley 
Tom  Burroughs  Hal  Cooley 
Viola  Devore  Lucille  Cavanaugh 
Red  Kelly  William  Elmer 
Stephen  Holmes  Harvey  Clark 
Mrs.  Stephen  Holmes  Milla  Davenport 

Story  by  Arthur  Jackson. 
Scenario  by  Julius  G.  Furthman. 
Directed  by  Emraett  J.  Plynn. 

Length,  Five  Reels. 
The  Story. 

Dick  Derrickson's  fiancee,  Madge  Earle,  is dissatisfied  with  his  idleness.  He  must  go 
to  work  it  he  would  make  her  his  bride.  He 
buys  a  detective  agency  where  there  Is  noth- 

ing to  do,  but  Madge  discovers  the  ruse.  He 
therefore  sends  the  former  owner  to  import 
Bome  crooks  who  will  steal  and  turn  their 
loot  over  to  him  to  restore.  Meanwhile  a 
chum  calls.  He  is  engaged  to  Dick's  sister, 
but  he  fears  a  vamp  to  whom  he  wrote  ar- 

dent letters  in  days  gone  by.  Dick  says, 
"Leave  It  to  me."  He  engages  a  crook  to steal  the  letters.  He  has  them  ready  for  his 
chum,  when  the  vamp  calls  to  tell  him  that 
she  has  been  robbed  of  some  valuable  letters. 
They  are  on  Dick's  desk.  She  picks  them  up 
to  emphasize  "If  I  can  only  lay  my  hands 
on  those  letters!"  and  discovers  them.  A 
struggle.  She  has  hidden  them.  Dick  in- 

sists that  she  must  disrobe.  His  fiancee  ap- 
pears and  Dick  has  barely  time  to  hide  the 

vamp. 
Now  comes  the  crook,  jimmying  his  way 

into  the  place.     He  finds  the  vamp  an  old 
pal.    They  agree  to  make  a  clean-up  at  the 
chum's   wedding    by    kidnapping    him.  The wedding  is  ready  and  no  groom.    Dick  says, 
"Leave  it  to  me."     An  attempt  at  general robbery  is  discovered  and  the  crooks  chased 
by  the  wedding  party.    All  escape  but  one, 
the  crook  who  holds  Dick's  chum  bound  and 
gagged.     Now   fortune   favors   Dick.  After 
one  or  two  foolish  attempts  to  corner  the 
crook,    he   sits   down    on   a   chest   to  think. 
There  is  a  sound.    He  opens  the  chest,  saves 
the  bridegroom  and  catches  the  crook,  to  his 
everlasting  s'lory.     He  has  at  last  won  his 
way  to  the  heart  of  his  practical  fiancee. 
I'ritusrnm       and       ID.'EpIoitation  CatchlineH: 

Tliey  Tried  to  Break  Up  Dick's  Wedding 
by    Inaugurating    a    General    Robbery — 
The     Party     Chase     the     Thieves — Dick 
Catches   the   Big  Crook,   but  How  Does 
He    Do    It?     The    Way    It's    Done  Will 
Bring   a   Big   Laugh — See   "Leave   It  to 
Me,"  with  William  Russell. 

Amusing  Light  Comedy-Drama,  with  Will- iam Russell. 
All  That  William  Russell  Says  in  His  New 

Production    Is    "Leave    It    to    Me" — And 
They  Leave  It  to  Him — His  Sweetheart 

Didn't  Like  It  Because  He  Wouldn't 
Work — So  He  Went  and  Bought  a  De- 

tective Agency — And  Then  the  Pun 
Began. 

Elxploitatton  Angles:  If  you  have  a  mail- 
ing list,  start  this  ofC  with  postcards  merely 

written  "Leave  it  to  me.  Bill."  Follow  in 
about  two  days  with  the  first  announcement 
of  the  title  and  play  hard  on  Russell.  Play- up  the  title  for  a  local  catchline.  It  will work  for  you. 

"The  Strange  Boarder" 
Goldwyn's    Latest    Will     Rogers  Picture Leads  the  List. 

Reviewed  by  E.  H.  Mayer. 

THE  Goldwyn  production,  "The  Strange Boarder,"  starring  Will  Rogers,  is 
by  far  the  best  picture  Rogers  has 

yet  produced.  It  contains  all  the  ele- 
ments of  success.  It  is  a  real  picture,  full 

of  love  interest,  thrilling  action  and  com- 
edy of  the  kind  which  only  Will  Rogers 

knows  how  to  put  over.  The  story  is  well 
told  and  holds  the  spectator  throughout. 
The  star  is  better  than  ever,  if  such  a 

thing  is  possible,  and  contributes  much  to 
the  success  of  the  picture.  His  son,  Jimmy 
Rogers,  lends  capable  support  and  arouses 
much  admiration,  especially  from  the  fair 
sex.  Irene  Rich,  James  Mason,  Lionel  Bel- 
more  and  Doris  Pawn  fill  their  parts  in  a 
highly  acceptable  manner.  "The  Strange 
Boarder"  should  be  a  big  winner  anywhere. The  Story. 

Sam  Gardner,  in  "The  Strange  Boarder," has  great  faith  in  the  honesty  and  better 
nature  of  his  fellow  men.  He  disposes  of 
his  ranch  and  with  his  son,  Billie.  goes  to 
Chicago,  where  he  is  separated  from  his 
money  by  two  money  sharks.  He  puts  up 
at  a  boarding  house,  where  he  meets  Jane 
Ingraham,  who  takes  an  interest  in  both  he and  his  son. 
He  decides  the  only  quick  way  to  recover 

a  little  money  is  to  visit  a  known  gambling 
house,  which  he  does.  Here  he  is  spotted 
by  the  two  men  who  had  taken  his  money 
and  they  tell  Jake  Bloom,  who  conducts  the 
place,  to  put  him  out.  When  they  put  Sam 
out  he  decides  that  they  are  peeved  because 
he  has  been  such  a  consistent  winner. 

"Kittle"  Hinch,  a  hard-hearted  gambler 
who  has  taken  quite  a  fancy  to  Sam,  gets 
angry  at  Jake  Bloom  when  he  pays  attention 
to  his  wife.  "Kittle"  in  one  of  her  rages kills  Jake.  At  the  murder  trial  the  circum- 

stantial evidence  points  toward  Sam,  and 
his  coolness  and  native  shrewdness  baffle 
the  police,  although  they  believe  he  is  guilty. 

His   love   for   Jane   gives    him    hope,  and 
with  sheer  faith  in   himself  he  battles  on. 
He  is  freed,  wins  the  gir.l  of  his  heart  and 
finally  sets  himself  to  rights  in  the  world. 
Program       and       Exploitation  Catchlines: 

He  was  Stranded  In  a  Big  City — Swindled — 
Betrayed  and  What  Not — Did  He  Give  Up 
and  Feel  Bad  About  It? — Not  Will  Rog- 

ers— He    Kept    on    Smiling    and  Started 
All  Over  Again. 

Entertaining    Story    of   an    Optimist  with 
an    Abundance    of    Faith — And    It  Was 
Faith   That   Pulled   Him   Through  Many 
Trying  Circumstances. 

Will  Rogers  Kept  on  Smiling — The  Smile 
That  Wins — Although  "Broke,"  He  Had 
That  Supreme  Quality  Known  as  Faith — And  Then  After  Plugging  He  Is  Finally Rewarded. 

ISxiiloitation  Angles:  Hang  this  on  Will 
Rogers  hooking  up  with  the  stock  gambling 
angle.  Tell  them  to  see  what  Rogers  thinks 
of  oil  stocks.  If  there  is  much  oil  stock 
advertising  in  your  local  papers  try  to  get 
a  special  display  on  the  financial  page. 

"Hall  Room  Boys"  Comedies 
"Oh,  Baby!"  and  "This  Way  Out,"  Attrac- tive  Two- Reel   Comedies   for  the 

Average  Exihibitor. 
Reviewed  by  Margaret  I.  MacDonald. 

A COUPLE  of  "Hall  Room  Boys"  com- edies seen  recently  which  will  ap- 
peal to  the  average  audience  are 

"Oh,  Baby!"  and  "This  Way  Out."  They consist  of  two  reels  each  and  are  released 

by  Hall  Room  Boys  Photoplays,  Inc.  The 
first,  "Oh,  Baby  I"  employs,  in  addition  to the  stars,  Neely  Edward  and  Hugh  Fay,  a 
very  clever  child  of  not  more  than  three 
years  of  age.  The  storey  of  the  picture  fol- lows the  adventures  of  the  Hall  Room 
Boys  after  they  have  won  as  a  prize  a  life- size  baby  doll.  Their  very  particular 
friends,  the  Misses  Millionbucks,  request 
that  they  bring  the  doll  to  a  reception 
which  they  are  holding.  Before  the  re- 

ception takes  place,  however,  a  real  baby 
is  left  at  the  door  of  their  room,  and  the 
situation  is  covered  by  dressing  the  baby 
in  the  doll's  dress  suit. 
Some  of  the  events  at  the  reception  are 

amusing,  and  one  or  two  which  lack  the 
requisites  of  ordinary  refinement  can  be 
easily  eliminated.  The  funniest  part  of 
the  picture  is  where  the  boys  are  nabbed 
before  they  are  able  to  return  the  baby 
to  its  parents  for  an  offered  reward.  It 
turns  out,  however,  that  the  child  belongs 
not  to  riches,  but  to  a  fruit  dealer's  wife, 
who  already  has  twelve  children  and  re- 

fuses to  shoulder  the  responsibility  of  the thirteenth. 

"This  Way  Out"  finds  the  Hall  Room 
Boys  in  rivalry  over  a  pretty  girl.  One 
of  them  pretends  to  be  a  stockholder  in 
the  department  store  in  which  they  are 
both  only  ribbon  clerks.  Many  amusing 
events  happen  in  the  struggle  for  the  in- 

side track.  This  comedy  contains  few  ob- 
jectionable features  and  will  meet  with 

the  approval  of  the  mapority  of  moving 
picture  audiences. 

Comments 

THE  CAPTIVATING  CAPTIVE  (Christie). 
— This  comedy  is  not  out  of  the  ordinary,  but 
is  fairly  entertaining.  A  young  girl  showB 
her  brother,  Jack,  a  character  picture  of  her 
pretty  friend,  in  which  she  wears  glasses, 
and  looks  otherwise  unattractive.  When  the 
young  lady  comes  to  visit,  Jack  sends  him- self a  fake  telegram  to  come  to  New  York. 
As  he  is  leaving  the  house  the  pretty  girl  is 
arriving.  He  suddenly  changes  his  mind,  but 
when  he  reaches  the  house  she  is  being  en- 

tertained by  a  couple  of  other  young  men. 
In  the  course  of  events  he  kidnaps  her,  and 
at  the  conclusion  they  are  happily  mar- ried. 
ARE  BRIDES  HAPPY?  (Christie).— A  very 

entertaining  comedy  in  which  a  young  girl 
about  to  be  married  "exhibits  no  bad  habits 
except  an  aunt."  The  aunt  declares  her  in- tention of  accompanying  the  young  couple  on 
their  wedding  trip,  an  arrangement  which 
does  not  meet  with  the  young  man's  ap- proval. They  try  to  evade  the  aunt  when 
she  is  on  her  way  to  buy  the  trousseau,  and 
are  married  in  an  automobile.  In  the  search 
for  her  neice  the  aunt  comes  to  the  same 
hotel,  where  some  funny,  farcial  scenes  in 
which  the  hotel  detective  participates  take 

place. HER  PERFECT  HUSBAND  (Christie).— An 
amusing  situation  forms  the  basis  of  this 
comedy  in  which  a  young  wife  seeks  to  enter 
her  husband  in  a  "Perfect  Man"  contest.  The 
husband,  eager  to  make  good,  hires  a  trainer, 
and  brings  him  home  and  introduces  him  to 
hia  wife  as  a  distant  cousin.  The  trainer's uncouth  manners  afford  some  comedy,  and 
the  climax  of  the  picture  shows  him,  with 
two  associates,  trying  to  get  away  with  the 
silverware.  His  pupil,  now  expert  in  the  art 
of  boxing,  knocks  all  three  out,  and  then  noti- 

fies the  police.  This  is  a  clean  cut  comedy 
that  most  audiences  will  enjoy  to  the  ut- most. 

THE  GUN  GAME  (Western),  May  1.— A 
two-reel  Western  melodramatic  subject,  writ- 

ten by  W.  C.  Tuttle  and  directed  by  Art Flaven.  Josephine  Hill  and  Bob  Reeve.^  play the  hero  and  heroine.  This  is  developed  with 
plenty  of  plot  and  action  and  has  a  strong climax  of  a  .'sanguinary  sort.  It  would  no doubt  be  more  satisfying  to  the  spectator  if 
the  shooting  of  the  crooked  partners  had 
been  acidental  rather  than  by  deliberate 
contrivance  of  the  hero;  his  arrangement 
seemed  too  safe  for  himself  and  pretty  cold- 

blooded. The  action  and  development  are 

good. 
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Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to 
Comments,  and  "R"  to  Reviews.  C-R  signifies  page  where  may  be  found  resume  of  reviewers'  opinions.  Ex.  indicates 
pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  published  in  previous  volumes.   Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 

FOX  FILM  CORPORATION 

SPECIALS. 
The   Strongest    (All-Star) — Vol.    43;  P-1284; 

C-R-Vol.  44;  P-299. 
Should  a  Husband  Forgive?    Vol.  42;  P-1191. 
TVliUe  New  York  Sleeps  (All-Star). 

WILLIAM  PARNUH  SERIES. 
Heart  Strings  (WlUlam  Farnnm — Six  Parts). 

Vol.  43:  P-299:  C-R.  P-1619. 
The     Adventurer      (William      Farnum — Six 

Parts).     Vol.   43;   P-1650;   C-R:  Vol.  44; P-134. 
TOH   MIX  SERIES. 

The  Feud  (Tom  Mix).    VoL  41;  P-lOOi;  C-R 2002. 
The  Cyclone.    Vol.  43;  P-776. 
The  Daredevil  (Tom  Mix).    Vol.  4S;  P-2006. 
Desert  Love.    Vol.  44;  P-599. 

FOX  ENTERTAINMENTS. 
Flames  of  the  Flesh  (Gladys  Brockwell).  Vol. 

43;  P-146;  C-R,  P-1619. The  Square  Shooter  (Buck  Jones). 
Tin-Pan  Alley  (Albert  Ray  &  Elinor  Fair). Vol.  43;  P-296. 
What  Would  You  Do?  (Madlalne  Traverse). 

Vol.  43;  P-778 
Her  Elephant  Man  (Shirley  Mason).    Vol.  43; 

P-941;  Ex.  1801. 
The  Last  Straw  (Buck  Jones).  Vol.  43;  P-1116. 
The  Hell  Ship  (Madlaine  Traverse).    Vol.  43; P- 1 288 
Faith  (Peggy  Hyland).    Vol.  43;  P-1681. The  Devil  s  Riddle  (Gladys  Brockwell).  Vol. 

43;  P-l\40. A  Manhattan  Knifiht  (George  Walsh).  Vol. 
43;  P-2173 

Molly  and  I  (Shirley  Mason).    Vol.  44;  P-138; C-R  455. 
Black  Shadows   (Peggy  Hyland).     Vol.  44; 

P-142;  C-R  455. 
Leave  It  to  Me  (William  Russell). 
The  Tattlers  (Madlaine  Traverse).     Vol.  44; 

P-303;  C-R,  P-597. 
The  Mother  of  His  (Children  (Gladys  Brock- 

well).   Vol.  44;  P-458. 
Leave  It  to  Me  (William  Russell). 
Would  You  Forgive?  (Vivian  Rich). 
The  Dead  Line  (George  Walsh). 
Love's  Harvest  (Shirley  Mason). Forbidden  Trails  (Buck  Jones). 
The  Spirit  of  Good  (Madlaine  Traverse). 

Extraordinary  Specials. 
Salome  ((Theda  Bara). 
The  Honor  g-ystem  (All-Star). ▲  Daughter  of  the  Gods  (Annette  Keller- man). 
Cleopatra  (Theda  Bara). 
Les  MIserables  (William  Farnum). 

SUNSHINE  COMEDIES. 
The  Great  Nickel  Robbery. 
A  Light  Weight  Lover. 
Training  for  Husbands. 
A  Waiter's  Wasted  Life. Dangerous  Eyes. 
The  High  Diver's  Last  Kiss. Should  Dummies  Wed? 
Mongrels. 

MUTT  AND  JEFV. 
The  Price  of  a  Good  Squeeze. 
Chewing  Gum  Industry. Hula  Hula  Town. 
The  Beautiful  Model. 
The  Bicycle  Race. 
The  Bowling  Alley. 
Nothing  But  Girls. 
The  Private  Detective. 
The  Wrestlers. 
The  Paper  Hangers. 

FAMOUS  PLAYERS-LASKT 

Pebmary. 
Double   Speed    (Wallace  Reld)-L — 4144  Ft.; 

Vol.  43;  P-944;  C-R,  P-2172. 
AU-of-a-Sudden  Peggy  (Marguerite  CHark)- — i448  Ft.    Vol.  43:  P-1114. 
The  Six  Best  Cellars  (Bryant  Washbam)-!. 

4822  Ft.   Vol.  43;  P-94L 

On  With  the  Dance  (Mae  Murray — Super 
Special)-L — 6483  Ft.  Vol.  43;  P-1626;  Ex. 
1960. The  Amateur  Wife  (Irene  Castle).    Vol.  48; P-1683). 

Black  la  White  (Dorothy  Dalton — L — 6,662 
Ft.).    Vol.  43;  P-1527:  C-R;  Vol.  44;  P-134. 

Huckleberry  Finn  (Super  Special) — L-7,l&6 
ft.  Vol.  43;  P-1290;  Ex.  886;  C-R  Vol.  44; P-456. 

Young  Mrs.  Winthrop  (Ethel  CHayton) — L— 
4.707  ft.    VoL  43;  P-168S;  C-R  2002. 

March. 
Alarm  Clock  Andy  (Charles  Ray)-Li — 4tSS  Ft. Vol.  43;  P-129J. 
April  Folly  (Marlon  Davles).   Vol.  4J;  P-18S9; C-R.  P-2172. 
His  House  in  Order  (Elsie  Ferguson) -L-4I4I ft.    Vol.  43;  P-1838. 
Jack   Straw    (Robert   Warwick) — L-4,707  ft. 

Vol.  43;  P-1837;  C-R  455;  Vol.  44;  P- Mary  Ellen  Comes  to  Town  (Dorothy  Olsh). 
L-4704  Ft;  Vol.  43;  P-1680. 

Excuse  My  Dust  (Wallace  Reid — L-4S30  Pt.; 
Vol.  43;  P-2003;  C-R-Vol.  44;  P-299;  Ex. 414. 

My  Lady's  Garter  (Tourneur  Production) -L- 4823.    Vol.  43;  P-1837. 
Easy  to  Get  (Marguerite  Clark) — L — 4,116  ft. Vol.  43;  P-1678;  C-R  2002. 

APRIL. 
Treasure  Island  (Super-Special — Tourneur)- 

L — 5,   143   Ft.     Vol.   44;  P-560. 
Thou  Art  the  Man  (Robert  Warwick).  L-e003 ft.    Vol.  44;  P-459. 
The  Cost  (Violet  Hemlng — 6,647  Ft).  VoL 

44;  P-141. 
The  False  Road  (Enid  Bennett — Ince). Terror  Island  (Houdinl)-L — 6813  Ft. 
The  Toll   Gate  (Super — Special — William  S. Hart)-L — 5590  Ft. 
Dr.  Jekyll  and  Mr.  Hyde  (Super  Special).  Vol. 

44;  P-239. May. 

Why  Why  Change  Your  Wife?  (Cecil  B.  De- 
Mille  Special) -L — 7,  175  Pt.  Vol  43;  P- 1678. 

.Mrs.  Temple's  Telegram  (Bryant  Washburn)- L — 4,  138  Ft. 
The  Sea  Wolf   (George  Melford  Speclal)-L — 6.797  Pt. 
The  Dark  Mirror  (Dorothy  DaIton)-L — 5084 Ft. 
The  Dancin'  Fool  (Wallace  Reid)-L — 4,  124 Ft. 

A  Lady  in  Love  (Ethel  Clayton). 
Comedleo. 

Hoodooed  (Mr.  and  Mrs.  Carter  De  Havsn — 
Two  Reels).    Vol.  4S;  P-1682. 

April    4 — Gee  Whiz  (Sennett — Two  Reels). 
April  18 — The  Gingham  Girl   (Sennett — Two Reels). 

April  11 — Ship    Ahoy!     (Al    St.    John — Two Reels). 
May    2 — Fresh  from  the  City  (Sennett). 
May    9 — Spring  (DeHaven). 
May  23— Let  'er  Go  (Sennett). 
May  30 — Beating  Cheaters  (DeHaven). 
ParamoDnt-Bnrton   Holmca  Travel  Pietnrea. 

(One  Reel.) 
Mar.    7 — Bustling  Brussels. 
Mar.  14 — Kingdom  of  the  Yellow  Robe. 
Mar.  21 — Strassburg  Redeemed. 
Mar.  28 — The  Boys'  Big  Club. Apr.  4 — Martyred  Cities. 
Apr.    11 — The  Franco-British  Rhine. 
Apr.  18 — Up-Country   In  Siam. 
Apr.  26 — In  Lovely  Lorraine. 
May    2 — In  Happy  Alsace. 
May    9 — An  Oriental  Sing  Sing. 
May  16 — Artistic  Antwerp. 
May  23 — Musko  and  Musume  of  Nippon. May  30 — Battlefields   of  France. 

Paramount  Maipulne. 
(One  Reel.) 

Mar.    7 — Popping  the  Question. 
Mar.  14 — Reclaiming  the  Everglades. 
Mar.  21 — Game  Trails  of  the  Southland. 
Mar.  28 — The  Song  Factory. 
April    4 — The  Zero  Hour  In  Art. 
April  11 — Tailoring  In  Metal. 
April  18 — Mental  Acrobatics. 
April  26 — Th^  Nurse  of  the  Tenements. 
May    2 — A  Featherhead  Physician. May    9 — The  Teeth  of  the  Law. 
May  16 — Lounge  Lizards  of  the  Jungle  . 
May  23 — Stars   of  Stage  and  Screen. 
May  30 — A    Jungle  Honeymoon. 

GOLDWYN  DISTRIBUTING 

strictly  Confidential  (Madge  Kennedy).  VoL 
42;  P-1014. Bonds  of  Love  (Pauline  Frederick).    VoL  43: P-364. 

Jinx  (Mabel  Normand).    Vol.  42;  P-1186. 
The  Gay  Lord  Quex  (Tom  Moore).    Vol.  4S; P-117. 

Jubilo  (Will  Rogers).    Vol.  42;  P-1007. Flame  of  the  Desert  (Geraldine  Farrar).  VoL 
42;  P-246. The  Cup  of  Fury  (Rupert  Hughes — Helene Chadwick).    Vol.  43;  P-1291. 

Pinto  (Mabel  Normand).    Vol.  43;  P-940. 
Toby's  Bow  (Tom  Moore).    Vol.  42;  P-1139. The  Silver  Horde   (Rex  Beach  Production). 

Vol.  44;  P-460. The  Palliser  Case  (Pauline  Frederick).  VoL 
43;  P-1115.  Ex.  885. 

The  Blooming  Angel  (Madge  Kennedy).  Vol. 
43;  P-1286. 

The  Loves  of  Letty  (Pauline  Frederick).  VoL 
43:  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack 
Pickford).    Vol.  43;  P-1522. Duds  (Tom  Moore). 

Water,   Water,   Everywhere    (Will  Rogers). 
Vol.  43;  P-1113:  C-R,  Vol.  44;  P-455;  Ex. 
85. 

Partners  of  the  Night.    Vol.  4S;  P-1842. 
Dangerous    Days    (Rex    Beach  Production). 

Vol.  43;  P-2176. 
The  Street  Called  Straight  (Basil  King — All 

Star).  Vol.  43;  P-1293;  C-R  Vol.  44;  P-134. The  Woman  in  Room  13  (Pauline  Frederick). 
Vol.  44;  P-138;  C-R,  P-597. 

The  Woman  and  the  Puppet  (Geraldine  F'ar- rar — Seven  Reels).    Vol.  44;  P-142. BRAY  PICTOGRAPHS. 
(One  Reel.) Wireless  Telephony. 

Pheasants,  Aristocrats  of  BIrdland. 
Professor  B.  Flat,  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies. 
High  Cost  of  Courting. 
Taos  Indians  and  Other  Subjects. PORO  EDUCATIONAX.8. 

(One  Reel.) Jan.  4 — Eventide. Jan.  11 — Bubble. 
Jan.  18 — Just  Kids. 
Jan.  25 — Taken  with  a  Grain  of  Salt. 
Feb.     1 — The  Flowing  Road. Feb.    8 — De-Light. 
Feb.  15 — In  Higher  Spheres. 
Feb.  22 — Silverware. 
Feb.  29 — Tick-Tock. 
Mar.    7 — Broken  Silence. 
Mar.  14 — With  Every  Meal. Mar.  21— Alligator  Hunt. 

AMERICAN  FILM  COMPANY 

•FLYING  A"  SPECIALS. 
Six  Feet  Four  (William  Russell).    VoL  41; 

P-170S. 

Eve  In  Exile  (Charlotte  Walker).    VoL  41; 
P-864. 

The  Valley  of  Tomorrow  (William  Russell). 
Vol.  43:  P-463. The  Honey  Bee  (Mme.  Marguerite  de  Svlva) ; 
Vol.   44;  P-600. 

The   Dangerous  Talent    (Margarita  Fisher). 
Vol.  43;  P-2011;  C-R  Vol.  44;  P-134. Slam  Bang  Jim  (William  Russell). 

The    Thirtieth    Piece    of    Silver  (Margarita 
Fisher). 

W.  W.  HODKINSON 

BENJAMIN    B.   HAMPTOK — RRBAT 
AUTHORl«   PICTI'BKJi.  lac The  Sagebrusher  (Hampton  Production).  VoL 

43:  P-297;  C-R.  P-1619. ZANE  GREY  PICTURES,  INC. 
The  Desert  of  Wheat  (Six  Parts — Hampton Production). 
Desert  Gold  (Hampton  Production). 
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J.  PARKER  READ,  JR.,  PRODTJCTIONS, 
The  Lone  Wolf's  Daughter  (Louise  Glaum — Seven  Parts).    Vol.  42;  P-1010. 
6ez  (Louise  Glaum — Seven  Reels).    Vol.  4S: P-201J. 

DEITRIC7H-BECK,  Inc. 
The  Bandbox  (Six  Parts — Doris  Kenyon). 
The  Harvest  Moon  (Doris  Kenyon — Six  Reels) 

— Vol.  44;  P-302. 
ARTOO  PRODCCmONS. 

Cynthla-of-the-Mlnute      (Leah     Balrd  —  Six Parts). 
ROBERT   BRUNTON  FRODCCTTIONS. 

Live  Sparks  (J.  Warren  Kerrigan).    Vol.  48. P-777. 
180,000    (J.    Warren    Kerrlgran).     Vol.  41 P-1286. 
The  Dream  Cheater  (J.  Warren  Kerrigan) — 

Vol.  43;  P-2013;  C-R-Vol.  44;  P-299. 
JOSEPH   LEVERING  PRODOCTTIONS. 

His  Temporary  Wife  (Rubye  de  Remer).  Vol. 
43;  P-778;  C-R  2002. 

DIAL  FILM  COMPANY  PRODUCTTIONS. 
King-  Spruce  (Mitchell  Lewis — Seven  Reels), Vol  43;  P-2177. 

PATHE  EXCHANGE,  INC. 

Releases  (or  Week  of  March  7. 
In  Walked  Mary   (June  Caprice).     Vol.  41; 

P-1681;  C-R  2002. 
No.   11  of   The   Adventures  of  Ruth  (The Trap). 
No.  4  of  Daredevil  Jack  (Shanghaied). 
Fresh  Paint  (Harry  Pollard — One  Reel). Pathe  Review  No.  41. 
Topics  of  the  Day  No.  46. Pathe  News  Nos.  20  and  21. 

Releases  for  Week  of  March  14. 
Tarnished  Reputations  (Dolores  Casslnelll). 

Vol.  43;  P-1838. No.  12  of  The  Adventures  of  Ruth  (The  Vault 
of  Terror). 

No.  6  of  Daredevil  Jack  (A  Race  for  GI017). 
Flat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. Pathe  Nos.  22  and  23. 

Releases  for  Week  of  Mareh  21. 
No.  18  of  The  Adventures  of  Ruth  (Within 

Hollow  Walls). 
No.  6  of  Daredevil  Jack  (A  Skirmish  of  Wtta). 
Cut  the  Cards   (Harry  Pollard — One  Reel). 

Vol.  44;  P-461 Pathe  Review  No.  48. 
Topics  of  the  Day  No.  47. 
Pathe  News  Nos.  24  and  26. 

Releases  for  Week  of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). 

Vol.  43;  P-2174. No.    14    of   The   Adventures   of   Ruth  (The 
Fighting  Chance). 

No.   7  of  Daredevil  Jack   (A  Blow  in  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. 
Pathe  News  Nos.  26  and  27. 

Releases  for  Week  of  April  4. 
Lifting  Shadows  (Emmy  Wehlen — Six  Reels) 

— Vol.  44;  P-139;  C-R- Vol.  44;  P-299. 
No.  16  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  of  Trailed  By  Three  (The  Mystry  Pearle 

Featuring   Stuart   Holmes   and  Prankle 
Mann — Three  Reels). 

No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (Jiggs  In 

Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  45. 
Topics  of  the  Day  No.  49. Pathe  No.  28  and  29. 

Releases  for  Week  of  April  11. 
The  Blood  Barrier  (Sylvia  Breamer-Robert 

Gordon — Six  Reels) — Vol.  44;  P-300. 
■No.  9  of  Daredevil  Jack  (Phantoms  of  Treach- ery). 
TJo.  2  of  Trailed  By  Three  (Trapped  In  China- town). 

Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  50. 
Pathe  News  No.  30  and  31. 

Releases  for  Week  of  April  18. 
After  Thirty  No.   2    (The  Stimulating  Mrs. 

Barton — Mrs.  Sydney  Drew — Two  Reels). 
No.    10    of    Daredevil    Jack    (Paths   of  De- struction). 
No.  3  of  Trailed  by  Three  (The  Tyrant  of  the 

South  Seas). 
Harry  Pollard  One-Reel  Comedy. Pathe  Review  No.  47. 
Topics  of  the  Day  No.  61. 
Pathe  News  No.  32,  33. 

Releases  for  Week  of  April  25. 
Rio  Grande  (Rosemary  Theby-Allan  Sears — 

Seven  Reels).    Vol.  44;  P-600. No.  11  of  Daredevil  Jack  (Flames  of  Wrath). 
No.  4  of  Trailed  by  Three  (The  Prison  Ship). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  48. 
Topics  of  the  Day  No.  52. 
Pathe  News  Nos.  34  and  35  (April  25,  May  1). 

Releases  for  Week  of  May  2. 
Dollar  for  Dollar  (Frank  Keenan). 
No.  12  of  Daredevil  Jack  (The  Unseen  Men- 

ace). 

No.  5  of  Trailed  by  Three  (Buried  Alive). 
The  Eastern  Westerner  (Harold  Lloyd — Two Reels). 

Drink  Hearty   (Harry  Pollard — One  Reel). Pathe  Review  No.  49. 
Topics  of  the  Dav  No.  53. 
Pathe  News  No.  36  and  37  (May  5 — May  8). 

ROBERTSON-COLE 

The  Third  Generation  (Betty  Blythe).  Vol. 
43;  P-777;  C-R  2002. The  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
43:  P-943. The  Luck  of  Geraldine  Laird  (Bessie  Barris- 
cale).  Vol.  43;  P-1118;  C-R  Vol.  44; P-465. 

Seeing  It  Through   (ZaSli   Pitts).     Vol.  43; 
Vol.  43;  P-1523;  Ex.  1799. 

Who's  Tour  Servant?    Vol.  43;  P-1841;  C-R, 
P-597. 

The  Flame  of  Hellgate  (Beatrix  Mlchelena). 
Vol.  43;  P-2007. 

The  White  Dove  (H.  B.  Warner) — Vol.  44; P-301. 

A  Woman  Who  Understood  (Bessie  Barrl- 
scale).    Vol.  44;  P-139;  C-R,  P-597. The  Brand  of  Lopez  (Sessue  Hayakawa).  Vol. 
44;  P-302;  C-R;  P-455. The  Third  Woman  (Carlyle  Blackwell) — Vol. 
43;  P-2174;  C-R-Vol.  44;  P-299. 

Sapreme  Comedies. 
Mollle's  Mumps. Her  Novel  Idea. 
Artistic  Temperament. In  Room  202. 
Come  Into  the  Kitchen. 
Take  Doctor's  Advice. Oh,  You  Kid! 

MARTIN  JOHNSON. 
January — Cruising  In  the  Solomons. 
February — Domesticating  Wild  Men. 
Lonely  South  Pacific  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. Marooned  in  the  South  Seas. 

ADVENTURE  SCENICS. 
January — The  Last  Resort, 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Sons  of  Salooskln. 
Ghosts  of  Romance. 

METRO  PICTURES  CORP. 

Fair  and  Warmer   (May  Allison).     Vol.  42; P-1191. 
The  Best  of  Luck  (Six  Parts). 
Should  a  Woman  Tell?  (Alice  Lake).    Vol.  43; 

P-63:    C-R,  P-1619. 
The   Willow  Tree    (Vioa  Dana — Six  Parts). 

Vol.  43;  P-465;  C-R,  P-1619,  Ex.  1223. 

The  Right  of  Way   (Bert  Lvtell).     Vol.  43; P-1116;  C-R  2002. 
The  Walk-Ofts  (May  Allison — Six  Parts).  Vol. 

43;  P-938. Stronger     Than     Death  (Nazimova — Seven 
Parts).     Vol.  43;  P-631. 

Nothing  But  the  Truth  (Taylor  Holmes — Six 
Parts).    Vol.  43;  P-468. 

A  Modern  Salome  (Hope  Hampton).    Vol.  43; 
P-773. 

The  Very  Idea  (Taylor  Holmes — Six  Reels). 
Vol.  43;  P-1627;  C-R  2002). 

February — Juda  (May  Allison). 
March — Old  Lady  31  (Emma  Dunn) — Vol.  44; 

P-301. 

March — Shore  Acres  (Alice  Lake — Six  Reels). Vol.  44;  P.  135. 
April — Dang-erous  to  Men  (Viola  Dana);  Vol. 

44;  P-598. April — Alias  Jimmy  Valentine  (Bert  Lytell — Six  Reels).    Vol.  44;  P-456. 
April — The  Hope  (Special  Cast). 
April — The   Heart   of   a   Child    (Nazimova — 

Seven  Reels).    Vol.  44;  P-459. 
April — Parlor,    Bedroom    and    Bath  (Viola Dana), 

April — Pine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burning  Daylight  (Mitchell  Lewis). 
April — Nothing  But  Lies  (Taylor  Holmes — Six Reels). 
May — Four    Horsemen     (All-Star    Cast — Six 

Reels). 

May — The    Marriages    of   Mayfalr  (All-Star Cast — Six  Reels). 
May — The  Temple  of  Dawn  (Bert  Lytell — Six 

Reels). 

May — A   Daughter   of  the   Snows  (Mitchell Lewis — Six  Reels). 

TRIANGLE 

Jan.  11 — Only  a  Farmer's  Daughter  (Senn«tt — Two  Reels). 

Jan.  18 — Mabel's  Speed  Cop  (Mabel  Norm&nd — Sennett — One  Reel). 
Jan.  25 — A  Gamble  In  Souls  (Dorothy  DaltOB). Feb.    1 — His  Baby  Doll  (One  Reel). 
Feb.    8 — The  Dancing  Master  (Alice  Lake  Two  Reels). 
Feb.  16— Tiger  Girl  (Lillian  GlBh). Peb.  15 — His  Day  of  Doom  (One  Reel). 
Feb.  22 — The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  Pebmary  2S. 
The  Prince  of  Avenue  A  (James  Corbett). 

Vol.  43;  P-468. No.  9  of  The  I,lon  Man  (Sold  Into  Slarery). 
No.  3  of  Elmo  the  Fearless  (The  Life  Line). 
The    Latest    in    Pants    (Lyons-Moran — One Reel). 

Loose  Lions  and  Fast  Lovers. 
The   Sheriff's   Oath    (Hoot   Gibson   and  Jo sephlne  Hill — Western — Two  Reels). 
No.    8,  Hearst  News. 
No.    8,  International  News. 
No.  64,  New  Screen  Magazine. 
No.    8.  Universal  Current  Events. 

Releases  for  Week  of  March  1. 
The  Peddler  of  Lies  (Frank  Mayo  and  Ora 

Carew).    Vol.  43;  P-776. 
No.  10  of  The  Lion  Man  (A  Perilous  Plunge). 
No.  4  of  Elmo  the  Fearless  (The  Flames  of Death). 

Jaguar — One  Reel). 
Officer,  Call  a  Cop  (Lyons-Moran — One  Reel. 
Major  Allen's  Animal  Hunt  (The  Storr  of  the 
His  Woman   (Stage  Women's  War  Relief — Julia  Arthur — Two  Reels). 
A  Red  Hot  Finish  (Virginia  Warwick — Two Reels). 

Hair  Trigger  Stuff  (Hoot  Gibson  and  Mildred Moore — Western — Two  Reels). 
Hearst  News  No.  4. 
International  News  No.  9. 
New  Screen  Magazine  No.  66. 
Universal  Current  Bvents  No.  9. 
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Releaaea  for  Week  of  March  8. 
The  Forged  Bride  (Mary  MacLaren). 
No.  11  of  The  Lion  Man  (At  the  Mercy  of Monsters). 
No.  6  of  Elmo  the  Fearless  (The  BmuKffler'B Cave). 
Wives  and  Old  Sweethearts  (Lyons-Moran — One  Reel). 
My  Dog  Pal  (Lois  Nelson — Two  Reels). 
Runnln'  Straight  (Hoot  Gibson  and  Vlrglnta Falre — Two  Reels — Western). Hearst  News  No.  10. 
International  News  No.  10. 
New  Screen  Magazine  No.  68. Universal  Current  Events  No.  10. 

Releases  for  Week  of  March  IS. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). 
No.  6  of  Elmo  the  Fearless  (The  Battle  Under 

the  Sea). 
Stop     That     Shlmrale      (Lyons-Moran — One Reel). 
The  Mad  Woman  (Stage  Women's  War  Re- lief—Two  Reels).    Vol.  43;  P-1838. 
A  Roaring  Love  Affair  (Consuela  Henley — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Robert  Burns — Western — Two  Reels). Hearst  News  No.  11. 
International  News  No.  11. 
New  Screen  Magazine  No.  67. Universal  Current  Events  No.  11. 

Releases  for  Week  of  March  22. 
Overland  Red  (Harry  Carey). 
No.  7  of  Elmo  the  Fearless  (The  House  of 

Mystery). 
No.  IS  of  The  Lion  Man  (When  Hell  Broke 

Loose). 
oiling  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Gibson  and  Mildred Moore— Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  12. 
New  Screen  Magazine  No.  68. 
Universal  Current  Events  No.  X3. 

Releases  for  Week  of  March  28. 
Burnt  Wings  (Frank  Mayo  and  Josephine Hill). 
No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- ing). 
No.  H  of  The  Lion  Man  (Desperate  Deeds). 
Butting  In  on  Baby  (Lyons-Moran — One  Reel). The  Virgin  of  Stamboul  (Prisctlla  Dean- 

Seven  ReeLs).    Vol.  44;  P-140;  Ex.  571. 
Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 

berg  and  Virginia  Warwick — Two  Reels). Finger  Prints  (Robert  Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 
International  News  No.  13. 
New  Screen  Magazine  No.  59. 
Universal  Current  Events  No.  13. 

Releases  for  Week  of  April  5. 
The  Road  to  Divorce  (Mary  MacLaren).  Vol. 43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Assassin's Knife). 
No.  15  of  The  Lion  Man  (The  Furnace  of Fury). 
Downing  An  Uprising  (Lyons-Moran — One Reel). 
Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A   Champion   Loser    (June  Love — Rainbow — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Frank  Burns — Western — Two  Reels). International  News  No.  15. 
New  Screen  Magazine  No.  60. 
International  News  No.  16. 

Releases  for  Week  of  April  12. 

No.'  10  of  Elmo  the  Fearless  (The  Fatal Bullet). 
No.   16   of  The  Lion  Man   (The  Relentless Renegades). 
Stop    That    Wedding     (Lyons-Moran  —  One Reel). 
International  News  No.  17  (Shipped  April  13). 
Dog  Gone  Clever  (Century  Wonder  Dog — Two Reels). 
International  News  No.  18  (Sliipped  April  16). New  Screen  Magazine  No.  61. 
The  Texas  Kid  (Hoot  Gibson-Western — Two 

Reels) — C-Vol.  44;  P-303. 

Releases  for  Week  of  April  19. 
Her  Five  Foot  Highness  (Edith  Roberts). 

Vol.  44;  P-302. 
No.  17  of  The  Lion  Man  (In  Cruel  Clutches). 
No.  11  of  Elmo  the  Fearless  (The  Temple  of the  Dragon). 
Somebody  Lied  (Lyons  Moran — One  Reel). 
A  Jazzy  Janitor  (Zip  Monberg-Virginia  War- wick—Two Reels). 
One  He  Man  (Jack  Perrin- Josephine  Hill — 

Western — Two  Reels).    Vol.  44;  C-462. 
International  News  No.  19  (Shipped  April  20). 
International  News  No.  20  (Shipped  April  23). New  Screen  Magazine  No.  62. 

Relea.ses  for  Week  of  .*pril  'JO. 
Locked  Lips  (Tsuru  Aoki),  Vol.  44;  P-601. 
No.   IS   of  The  Lion  Man    (In  the  Nick  of Time). 

No.  12  of  Elmo  the  Fearless  (Cra.shing Through). 
No.  1  of  The  Moon  Riders  (Art  Accord  Serial — Over  the  Precipice). 
Pick  Out  Your  Husband  (Lyons-Moran — One Reel). 
Lion  Paws  and  Ladie  Fingers  (Century  Lions Two  Reels). 
The  Gun  Game   (Bob  Reeves  and  Josephine 

Hill — Western — Two  Reels). 
International  News  No.  21   and  22  (Shipped April  27  and  30). 
New  .Screen  Magazine  No.  63. 

VITAGRAPH 

SPECIAL  PRODUCTIONS. 
The  Fortune  Hunter  (Earle  Williams — Seven 

Reels).    Vol.  43;  P-1287. 
The   Sporting   Duchess    (Alice   Joyce — Seven Reels).     Vol.  43;  P-1840;  C-R,  P-597. 
Captain  Swift  (Barle  Williams). 

STAR  PRODUCnONS. 
The  Darkest  Hour  (Harry  T.  Morey).  Vol. 

4t:  P-ISO. When  a  Man  Loves  (Barle  Williams).  Vol. 
4S;  P-634. Pegeen  (Bessie  Love).    Vol.  43;  P-464. The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-150. The  Midnight  Bride  (Gladys  Leslie).   Vol.  41; P-944. 

Human   Collateral    (Corlnne   Griffith).  VoL 
43;  P-775. The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol. 
43;  P-1285. The  Juggernaut  (Anita  Stewart). Deadline  at  Eleven  (Corlnne  Griffith).  Vol. 
43;  P-2009. The  Flaming  Clue  (Harry  T.  Morey).    Vol.  44; 
P-136;  C-R  455. 

The  More  Excellent  Way  (Anita  Stewart). 
The  Garter  Girl  (Corlnne  Griffith). 
The  Sea  Raider  (Harry  T.  Morey). 
The    Silent    Avenger    (William    Duncan — 16 Episode  Serial). 
The    Invisible   Hand    (Antonio    Moreno— IB Episode  Serial). 

LARRY   SEMON  COHEDIBS. 
The  Head  Waiter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 
The  Fly  Cop  (Two  Reels).    Vol.  44;  C-462. 

BIG  V  COHBDIES. 
(7teo  Reels) 

Loafers  and  Lovers  (Montgomery  and  Rock). 
Squeaks  and  Squawks  (Jimmy  Aubrey). 
Sauce  and  Senoritas  (Montgomery  and  Rock). Maids  and  Muslin  (Jimmy  Aubrey). 
Throbs  and  Thrills  (Montgomery  and  Rook). 
Fists  and  Foder  (Jimmy  Aubrey). 

O.  HEKRY  ITEATURKB. 
(Ttoo  Boelt) 

The  Roads  We  Take  (Jay  Morley). 
A  Philistine  in  Bohemia  (Edna  Murphy). 
The  Passing  of  Black  Eagle  (Joe  Ryaa). 
The  Ransom  of  Mack  (All-Star). 
Thimble.  Thimble  (All-Star). An  Afternoon  Musicale. 

FIRST  NATL  EXHIBITORS 

In  Old  Kentucky  (Anita  Stewart).     Vol.  4t; 
P-145;  C-R,  P-1619;  L-7649  ft..  Ex.  1041. 

The    Thunderbolt    (Katherlne  MacDonald). 
L-4940;  Vol.  43;  P-4BS. 

Heart  o'  the  Hills  (Mary  Plckford).  L-6t2t; 
Vol.  43;  P-S53. The  Beauty  Market  (Katherlne  MacDonald). 
L-6018;  Vol.  43;  P-774. 

Two  Weeks  (Constance  Talmadge).  L-6*M; 
Vol.  43;  P-9S9. 

Even  as  Eve  (Grace  Darling).    L-6217;  VoL 
43;  P-1681. A    Daughter   of   Two    Worlds    (Norma  Tal- 
madge).    L-607$.  Vol.  43;  P-461. The  Turning  Point   (Katherlne  MacDonald). 
L-5778;  Vol.  43;  P-1289. 

The  River's  End  (Marshall  Nelian).  L-66t4; Vol.  43;  P-1523;  Ex.  570. 
In  Search  of  a  Sinner  (Constance  Talmadge)- 

1^5458  Ft.;  Vol.  43;  P-2005;  C-R,  Vol.  44; 
P-134. 

The  Inferior  Sex  (Mildred  Harris  ChapUn)- 
L — 5695  Ft.;  Vol.  43;  P-2175. 

The  Family  Honor  (Klnc  W.  Vidor). 
The  Notorious  .Miss  Lisle  (Katherine  Mac- Donald). 
March  1 — The  Fighting  Shepherdess  (Anita 

Stewart).    Vol.  44;  P-141. March  22 — The  Idol  Dancer  (David  Wark 
Griffith).    Vol.  44;  P-137;  C-R,  P-597. 

March  29 — The  Woman  Gives  (Norma  Tal- 
madge).    Vol.  44;  P-460. April  4 — t'oUy  of  the  Storm  Country  (Mil- dred Harris  Chaplni). 

April  11  —  Don't  Ever  Marry  (Marshall  Netlan Production). 
April  i> — I'he  l.ove  Expert  (Constance  Tal- madge — John  Emerson — Anita  Loos  Pro- duction). 

April    2.=> — Passion's  Playground  (Katherlne MacDonald). 
May       3 — The     Yellow     Typhoon  (Anita Stewart). 

May      31 — David  Wark  Griffith  Production. 
June     14 — Marshall  Neilan  Production. 
June     28 — Constance  Talmadge  Production. 
July     19 — Yes  or  No?    (Norma  Talmadge). 
August   2 — Curtain  (Katherlne  MacDonald). 
August  16 — Jack  Knife  Man  (King  Vidor). 
August  30 — Forty-five   Minutes  from  Broad- 

way (Charles  Ray). 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Ten- Twenty -Thirty). 
Suspense  (Relcher — Ten-Twenty-Thirty). 
The  Screaming  Shadow  (Ben  Wilson — Serial). Chains  of  Evidence  (.r..ll-Star). 
High  Speed  (Gladys  Hulette  and  Edward 

Earle).    Vol.  43;  P-467. C?armen  of  the  North  (Anna  Bos). 
The  Veiled  Marriage  (Anna  Lehr  and  Plalph 

Kellard)- Vol.  43;  P-1842;  C-R-Vol.  44; 
P-299. 

The   Evil  Eye    (Benny  Leonard — 15  Episode Serial).     Vol.  43;  P-2174. A  Dangerous  Affair. Wit  Wins. 
Wits  vs.  Wits. 

SPECIALS. 
When  a  Woman  Strikes. 
Life's  Greatest  Problem. 
The  Other  Man's  Wife. The  Littlest  (Junior  Special). 

L.  J.  SELZNICK  ENTERPRISES 

SELZNICK  PICTURES. 
Distributed  by  Select  Ezehanges. 

41; 

Sooner   or  Later    (Owen   Moore).  Vol. P-1824. 

Greater  Than  Fame   (Elaine  Hammerstsia). 
Vol.  43;  P-636. Footllehts  and  Shadows  (OliTS  Thomas).  VoL 
41;  P-111*. 
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Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to 
Comments,  and  "R"  to  Reviews.  C-R  signifies  page  where  may  be  found  resume  of  reviewers'  opinions.  Ex.  indicates 
pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  published  in  previous  volumes.    Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 
The  Land  of  Opportunity  (Two  Reels — R^Iyh 

Inee).    Vol.  4J;  P-ll»«. 
His  Wife's  Money   (Eugene  O'Brien).  Vol. 48;  P-1679:  C-R  2002. 
The  Woman  Game  (Elaine  Hammerateln) — 

Vol.  43;  P-2176;  C-R-Vol.  44:  P-299. 
Youthful    Folly    (Olive   Thomas).     Vol.  44; 

P-136;  C-R  Vol.  44;  P-455. The  Woman  God  Sent  (Special). 
A  Fool  and  His  Money  (Eugene  O'Brien);  Vol. 

44;  P-598. 
The  Shadow  of  Rosalie  Byrnes  (BUatne  Ham- mersteln). 
The  Desperate  Hero  (Owen  Moore). 
Out  of  the  Snows  (Special). 

SELECT  PICTURES. 
Distributed  by  Select  Exchanges. 

Isle  of  Conquest  (Norma  Talmadge).    Vol.  42; P-245. 
'The  Last  of  His  People  (Mitchell  Lewis).  Vol. 42;  P-187. She  Loves  &  Lies  (Norma  Talmadge).  Vol. 

43;  P-469. Prizma  Pictures  (Nature  Color  Pictures). 
NATIONAL  PICTURES. 

Distributed  by  Select  Excbanges. 
March — Just  a  Wife.    Vol.  44;  P-458. 
March — Blind  Youth;  Vol.  44;  P-600. 
April — The  Invisible  Divorce. 

REPUBLIC  PICTURKS. 
Distributed  Throurh  Republic  Exchanges. 

Twelve-Ten  (Marie  Doro).  Vol.  43;  P-16;  C- 
R.  P-1619. 

The  Amazing  Woman  (Ruth  Cnifford).  Vol. 
43*  P-129S 

The  Bine  Pearl    (Edltb   Hallor — Six  Reels). 
Vol.  43;  P-2177. Klnograms  (News  Reel). 

February — Dad's  Girl  (Jackie  Saunders). February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Edythe  Ster- ling. 
Mothers  of  Men  (Claire  Whitney).  Vol.  41; P-2006. 
Girl  of  the  Sea  (Williamson  Submarine  Pro- 

duction).   Vol.  43;  P-2173. 
Trilby  (Clara  Kimball  Young — Tourneur  Re- issue). 
March — The  Great  Shadow. 
March — The  Adventuress. 
March — Man's  Plaything. March — Children  Not  Wanted  (Edith  Day). 

REALART  PICTURES 

Special  Featnrea, 
The  Luck   of   the  Irish    (Dwan).     Vol.  4S; P-774. 
Soldiers   of   Fortune    (Dwan — Seven  Parts). 

Vol.  42;  P-454. The  Mystery  of  the  Yellow  Room  (Chautard 
—Six  Parts),  Ex.  889. 

Star  Prodnctionn. 
Anne  of  the  Green  Gables  (Mary  Miles  Mln- 

ter).    Vol.  42;  P-466. Erstwhile  Susan   (Constance  Blnney).  Vol. 
42  *  P-854 

The  Fear  Market  (Alice  Brady).    Vol.  43;  P. 
465;  C.  R.  Vol.  44;  P.  134. 

Judy  of  Rogue's  Harbor  (Mary  Miles  Mlnter). Vol.   43;    P-1120;   C-R,  2172. The  Stolen  Kiss   (Constance  Blnney).  Vol. 
43;  P.  2011;  C-R  Vol.  44;  P.  134. 

Sinners  (Alice  Brady).    Vol.  43;  P-2175. 
Nurse  Marjorie  (Mary  Miles  Mlnter).   Vol.  44; P-13B. 

MISCELLANEOUS  RELEASES 

AMERICAN  CINEMA  CORPORATION, 
Women  Men  Forget  (MolUe  King).    Vol.  4S: 

P-2009. 
The  Inner  Voice  (E.  K.  Lincoln).    Vol.  44;  P. 

140. 
A.   H.   FISCHER  FROBUCriONS. 

The  Amazing  Lover  (Grace  Darling). 
SOL  LBSSER. 

Sky  Eye.  Vol.  48;  P-298;  C-R,  P-161*. 
UNITED  ARTISTS. 

Sept.    2 — His  Majesty  the  American  (Douglaa 
Fairbanks).    Vol.  42;  P-245. 

Oct.    20 — Broken  Blossoms  (D.  W.  Griffith — 
Six  Reels). 

Dec.  29 — When  the  Clouds  Roll  By  (Douglas 
Fairbanks — Six  Reels).  Vol.  43;  P-298; 
C-R;  P-1619. 

Jan.  18 — Pollyanna  (Mary  Piokford  —  Six 
Reels).    Vol.  43;  P-636;  Ex.  887. 

April  25 — Down  on  the  Farm  (Mack  Sennett). 
Vol.  44;  Ex.  573. 

GAYETY  COMEDIES. 
Why  Cooks  Qo  Cuckoo  (George  Ovrey). 
Dry  and  Thirsty  (Billy  Bletcher — Vera  Rey- nolds). 
Good  Morning  Nurse  (George  Ovey). 
Parked  In  the  Park  (Vera  Reynolds). 
Hip  Hip  Hypnotism  (George  Ovey). Rough  on  Rubes  (Vera  Reynolds). 
Silk  Stockings  (George  Ovey). 

(On«  Reel.) Are  Floorwalkers  Fickle? 
Cursed  by  His  Cleverness. His  Fatal  Bite. 
Kissed  In  a  Harem  (Billy  Bletcher  and  Vera Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and Vera  Reynolds). 

CHRISTIE!   FILM  COMPANY. 
(One  BmI.) 

A  Looney  Honeymoon. 
Kids  and  KIdlets. 
Fair  but  False. 
Nearly  Newlyweds. 
Watch  Your  Step-Mother. 
Mary's  Nightmare. (Ttoo  ReeU.) 
Go  West,  Young  Woman  (Fay  Tlneher).  Vol. 

41;  P-470. January — Save  Me  Sadie  (Eddie  Barry).  Vol. 
48;  P-t42. Her  Bridal  Nightmare. 

Petticoats  and  Pants. 
CHESTER  OUTING  PICTURBS. 

(One  Reel  Bach.) 
Good  Indians  In  Wonderland. 
Some  Speed  to  Suruga. 
Mountains  and  Soul  KInka. 
Every  Day  Is  Fiesta. 

EQUITY  PICTURES. Silk    Husbands   and    Calico    Wives  (House 
Peters).    Vol.  43;  P-1842. 
Byes  of  Youth  (Clara  Kimball  Young).  Vol. 

42;  P-362;  Ex.  2122. The     Forbidden     Woman     (Clara  Kimball 
Young) — Vol.  43;  P-1291;  Ex.  1860;  C-R- Vol.  44;  P-299. 

CAPITAL   FILM  COMPANY. 
(Two  Reel*  Bach.) Faithful  Unto  Death. 

Escaped  Convict. 
The  Square  Gambler. 
DEMOCRACY  PHOTOPLAY  COMPANY. Democracy. 
SPECI.AL   PICTURES  CORPORATION. 

(Comedyart — Two  Reels  Each). 
Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALEXANDER   FILM  CORPORATION. 
March   15 — The  Lone  Hand   (Roy  Stewart). 

Vol.  43;  P-2913). 
Kattejohn  Comedies. 

March  22 — Cabaretlng  Under  Difficulties. 
ARROW  FILM  CORPORATION. 

Tex,  Elucldator  of  Mysteries.    Vol.  43;  P-1292. 
Lightning  Bryce  (Serial  Featuring  Ann  Little 

and  Jack  Hoxle).    Vol.  41;  P-868. Blazed  Trail  Productions  (Series  of  Twelve 
Two-Part  North  Woods  Dramas). 

Wolves  of  the  Street  (Six  Reela).    Vol.  48; P-16:6. 
Broken  Bubbles  (Hank  Mann — Two  Reels). 

Vol.  48;  P-15J*. Vigilantes  (Seven  Reels). Children  Not  Wanted. 
ALGOOD  FILM  O  - RPOIUlTIOW . 

The  Whirlwind  (Charles  Hutohlnson — Serial). 
Vol.  48;  P-6S4. FROHMAN   AMUSEMENT  COMPANY. 

Mack  Swain  Comedies. 
The  Invisible  Ray  (Ruth  Clifford  ajid  Jack 

SherrlU — Serial). 
GROSSMAN  PltTTURBS  INCOBPORATBD. 

$1,000,000  Reward   (Lillian  Walker — Serial). Vol.  48;  P-1B88. Face  to  Face  (Marguerite  Mank). 

NATIONAL  FILM  CORPORATIOS. 
The  Kentucky  Colonel  (Joseph  J.  DowllDff). 
The  Confession  (Henry  Walthall).    Vol.  41; P-1841. 

HALL    ROOM    BOYS  COMBDIBS. 
Feb.      10 — Passing  the  Buck. Feb.      24 — Can  You  Beat  It? 
March    9 — Breaking  Into  Society. March  23 — Oh,  Baby! 
April      6 — This  Way  Out. 
April      13 — Four  of  a  Kind. 

GREIVER  EDUCATIONALS. 
The  Serpent's  Tooth. Speeding  Thru  Dixie. Royal  Ease. Collossus  of  Roads. 
The  Spirit  of  the  Birch. 
Suds. Precisely  as  Polly. 

JANS  PICTURBS,  INC. 
Love    Without     Question     (Olive    Tell — Six 

Reels).    Vol.  44;  P-141;  C-R,  P-597. 
A  Woman's  Business  (Olive  Tell — 01x  Rnola) PIONEER   FILM  CORPORATION. 
The  Long  Arm  of  Mannlster   (Henry  Wal- 

thall).   Vol.  42;  P-24B. Atonement  (Grace  Davison).    Vol.  44;  P-4S7. 
Hidden  Code. 
Sins  of  the  Children. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Marie  Doro). 
The  Place  of  Honeymoons   (Emily  Stevens 

and  Montague  Love — Six  Parts). The  Hidden  Code  (Grace  Davidson). 
Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis); 

Vol.  44;  P-599. 
Nobody's     Child     (Jose     Collins  —  (Sodtrar Tearle). 

FACTS    AND    FOLLIBS  SBRIBB. 
(One  Reel  Bach.) 

In  the  Sweet  Dry  and  Dry. 
My  Kingdom  for  a  Meal. GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives  (Vivian  Martin).  Vol. 

44;  P.  142. REELCRAFT  PICTURES  CORPORATION. 
Texas  Gulnan  (Two  Reel  Westerns). 
"Alice  Howell"  (Two  Reel  Comedies). 
"Billy  West"  (Two  Reel  Comedies). "Morantl"  Comedies  (One  Reel). 
"William  Franey"  Comedies  (One  Reel). "Burrud"  (Sunset)  Scenlcs. 

S.  L.  K.  SERIAL  CORPORATION. 
The  Fatal  Fortune  Serial. D.   W.  GRIFFITH. 
The  Mother  and  the  Law. 
Hearts  of  the  World. 
The  Fall  of  Babylon. TYRAD    PICTURBS,  INC., 

729  Seventh  Avenue. 
The  Red  Viper  (Six  Reels). 
Man  and  Woman. 
Johnny  Dooley  Comedies  (Two  Each  Month). 
Brlnd's  Educatlonals  (One  Every  Week). U.  S.  PHOTOPLAY  CORPORATION. 

Washington,  D.  C. 
Determination  (All-Star — Ten  Parts). VICTOR  KREMER, 
Feb.  1 — Reissue  of  The  Champion  (CHiaplin — Two  Reels). 

Apr.  1 — Reissue     of     Work     (Chaplin — Two Reels). 
Mar.  1 — Reissue  of  Jitney  Elopement  (Chap- lin— Two  Reels). 
May  1 — Reissue  of  By  the  Sea  (Crhaplln — Oae Reel). 

W.   H.  PRODUCTIONS. 
The  Superman  (Six  Parts).    Vol.  41;  P-8»4. 
Reissue  of  Seven  Olive  Thomas  Triangle  Pro- ductions. 
Special  Chaplin  Reissue. O.  P.  PRICE  A  CO..  INC. 
The  Log  of  U-S5.    Vol.  48;  P-470. RADIOSOUL   FILMS,  INC. 
A  Man  There  Was  (Victor  Seastrom). JACOB  WILK, 

1476  Broadway. 
10  Alice  Brady  Reissues. 
10  Robert  Warwick  Reissues. 

ROMAYNE   SUPER-FILM  CO. Culver  <?lty,  CaL 
Jan.  15 — Shot  In  the  Kitchen. 
Feb.    1 — Underground  Romeo. WISTARIA  PRODUCTIONS,  INC. 
Neglected  Wives  (Anne  Luther).    Vol.  44;  P- 

601. 

MURRAY    W.  GARSSON. 
A  Dream  of  Fair  Women   (Two  Reel  Fea- 

ture). 

WARNER  BROTHERS. 
The  Lost  City   (Juanlta  Hansen).    VaL  41; 

P-77B. 
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O  J  E  CTI  ON 
Hy  F.H.RICHAKDSONT 

The  Questions  on  Optics 

1-|  WHAT  is  the  relative  light  giving I  power  per  watt  of  energy  taken 
•  from  the  line,  of  an  arc  fed  by  D  C 

through  a  motor  generator  set  and  A  C 
taken  through  an  "Economizer"?  (P.  293-4). 12.  What  law  is  involved  in  distance  of 
crater  from  lens,  and  how  does  it  operate? 
(P.  157-8). 

13.  What  is  the  limit  of  distance  of  crater 
from  lens?  As  close  as  it  can  be  set  with- 

out undue  lens  breakage. 
14.  What  direct  effect  on  light  economy 

has  poor  lamphouse  ventilation?  Ans. — 
It  raises  the  temperature  inside  the  lamp- 
house,  thus  compelling  the  placing  of  the 
crater  further  from  the  lens  to  keep  down 
breakage. 

15.  What  are  the  requisites  of  a  good 
condenser  lens?    (P.  127-8). 

16.  What  objections  are  there  to  a  thick- 
edge  condenser  lens?    (P.  127). 

17.  Why  should  condensers  have  a  true, 
well  polished  surface?  (P.  127). 

18.  Should  the  surface  of  a  condenser 
lens  be  ground?  (P.  126-7). 

19.  Does  color  in  a  condenser  lens  do 
harm?  (P.  128). 

20.  Name  the  various  reasons  why  con- 
denser lenses  should  be  set  as  close  to- 

gether as  possible  without  actually  touch- 
ing each  other.  (P.  115,  plus  the  fact  that 

lens  charts  are  based  on  E  F  of  condenser 
combination  when  lenses  are  set  that 
way.) 

Some  Real  Mazda  Dope 
Recently  our  old  friend,  Leo  Smeltzer, 

chief  projectionist,  Kearny  Theatre,  San 
Francisco,  told  us  he  was  getting  "excel- 

lent results"  with  Mazda. 
Now  the  editor  knows  Smeltzer,  and  that 

he  is  a  thoroughly  competent  projectionist, 
whose  opinion  in  such  a  matter  is  worthy 
of  serious  consideration,  hence  we  asked 
Uncle  Sam  to  convey  to  him  a  message 
requesting  further,  detailed  information 
concerning  the  propostion  as  a  whole,  and 
certain  details  thereof  as  well. 
Here  is  his  reply: 

Answering  your  query  as  to  clearness  of 
details  in  my  Mazda  projected  picture  (We 
asked  him  it  he  did  not  lose  much  of  the 
finer  details  of  photographic  shading 
through  weakness  of  illumination.  Ed.)  as 
compared  with  when  we  used  an  arc,  will 
say  that  prior  to  installation  of  Mazda  we 
used  33  amperes  D  C  through  rheostats,  and 
outside  the  softness  of  the  light  as  com- 

pared to  the  arc  the  picture  is  absolutely 
as  good,  even  to  the  finer  details. 

I  do,  however,  notice  a  hesitancy  in  the 
light  piercing  the  dark  blue  tones  some  pro- 

ducers inflict  on  their  titles,  for  which  they 
should  be  arrested  and  summarially  dealt 
with,  or  at  least  their  service  refused. 
We  have  discarded  D  C  entirely,  using  A  C 

through  choke  coil  transformers,  wound 
evenly  for  volts  and  amperes,  the  same  be- 

ing, of  course,  in  series  with  the  lamps. 
By  the  way,  I  find  it  a  good  scheme  to 

drop  the  core  of  the  coil  to  normal  on  leav- 
ing for  the  night,  so  that  next  day  the 

lamps  will  be  started  on  low  amperage  and 
gradually  warmed  up. 

Chief  Trouble  With  Lamps. 
I  find  the  worst  trouble  with  the  lamps 

themselves  to  be  an  imperfect  seal.  The 
manufacturers  tell  me  they  have  as  yet 
been  unable  to  produce  a  perfect  seal,  which 
will  withstand  the  high  temperature. 
Another  thing,  the  present  type  of  holder, 

or  socket  is  entirely  too  light  In  construc- 
tion for  perfect  radiation  of  beat. 

So  far  I  have  not  burned  out  more  than 

Notice  to  All 

PRESSURE  on  our  columns  is  such 
that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  la  desired, 
remit  four  cents,  stamps,  and  w©  will 
send  carbon  copy  of  department  reply as  soon  as  written. 

For  special  replies,  by  mail,  on  mat- 
ters which,  for  any  reason,  cannot  be 

replied  to  through  the  department,  re- mit one  dollar. 

QUESTION  BOOKLETS. 
We  have  two  paper  covered  booklets 

containing  160  questions  designed  as  a 
guide  to  study.  They  Indicate  what  the 
projectionist  should  know. 

Either  booklet,  postpaid,  twenty-flve 
cents;  both,  forty  cents  .  United  States 
stamps  accepted;  cannot  use  Canadian stamps. 

THE  LENS  CHARTS. 
Are  Yon  Working  by  "GnoM,"  or  Do 

Yon  E^mploy  CTp-to-Date 
Methods  r 

You  demand  that  your  employer  keep 
his  equipment  In  good  order  and  up  to 
date.  He  owes  It  both  to  himself  and  to 
you  to  do  so,  but  you  ofe  It  to  him  to 
keep  abreast  with  the  times  in  knowl- 

edge and  in  your  methods. 
The  lens  charts  (two  In  one,  11x17 

Inches,  on  heavy  paper  for  framing) 
are  In  successful  use  by  hundreds  of 
progressive  projectionists. 

Don't  "guess."  Do  your  work  RIGHT. 
Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

B16  Fifth  avenue.  New  York  City; 
Schiller  Building,  Chicago,  III.,  or 
Wright  &  Callender  Building,  Los  An- 

geles, Cal. 
^luiiiiiiiiiiiHiiiiiiiiHiiwiiuniiuiiiiiiiiiiiuuiiiiiiuiin 
one  filament,  though  I  have  been  obliged  to 
discard  some  lamps  after  fifty  days  on  ac- 

count of  discoloration  of  the  glass — turning 
black — to  such  an  extent  that  the  light  value was  injured. 
My  opinion,  based  on  experiment.  Is  that 

the  addition  of  a  metal  ring  about  one-half 
inch  thick  and  one  inch  wide,  clear  around 
the  top  of  the  socket,  and  retained  in  close 
contact  therewith  by  means  of  screws,  would 
solve  some  of  the  diflJculty.  For  one  thing 
it  caused  the  lamps  to  last  longer. 

One  of  the  things  which  cuts  lights  heavily, 
and  which  must  be  very  carefully  guarded 
against,  is  a  dirty  reflector.  This  should  be 
washed  off  with  clean  water  occasionally. 
(Wonder  about  what  friend  Smeltzer  means 
by  "occasionally."  Might  be  quite  a  stretch- able  term.  Ed.) 
My  shutters  are  2-blade,  reduced  to  the 

limit  (Hugely  Important  with  Mazda.  With 
a  comparatively  weak  illuminant  the  shut- 

ter may  be  reduced  decidely  more  than  with 
a  brilliant  light.  Moreover  the  yellowish 
tint  of  the  light,  as  compared  with  arc  Illum- 

ination, adds  to  the  possibility  for  shutter 
reduction.  Ed.)  and  BOTH  blades  are  per- 

forated and  set  at  extreme  end  of  shaft,  so 
as  to  catch  as  nearly  as  possbile  an  exact 
focal  image  of  lamp  filament  (aerial  image  of 
condenser — Ed.)  projected  through  pin-hole in  dowser. 

The  shutters  should  go  two  inches  further 
out,  but  there  is  nothing  to  hang  them  on, 
which  is  a  serious  fault  in  present  machine 
construction.  (Tou  can  get  extra  length 
shutter  shafts  from  the  manufacturer.  Ed.) 
Even  so  little  as  one-sixteenth  of  an  inch 
with  respect  to  distance  from  lamp  filament 
to  condenser  surface  makes  or  mars  the screen  results. 
Another  thing,  the  spot  Is  much  hotter,  or 

seems  so,  and  will  fire  any  bits  of  film  which 

lodge  in  aperture  more  quickly  than  will 
the  arc;  also  It  heats  up  the  whole  gate  and 
aperture  to  such  an  extent  that  the  film 
often  buckles  if  threading  Is  done  too  quick- 

ly after  shutting  the  projector  down. 
Atralting:  With  Intere«t. 

I  am  awaiting,  with  considerable  interest, 
the  advent  of  a  fifty  ampere,  or  at  least  a 
1,500  watt  lamp,  believing  It  will  place  Mr. 
A  C  transformer,  mercury  arc  rectifier  et  al 
on  the  shelf  for  good  and  all,  while  at  the 
same  time  consuming  less  wattage  than  the 
regulation  arc.  Saving  In  current  has  been 
about  (average)  »35  per  month,  with  results 
as  above  set  forth.  Of  course,  no  projection- 

ist is  afraid  of  work,  but  should  some  fu- 
ture one  desire  to  sleep  on  duty  the  Mazda 

offers  wonderful  opportunity. 
Mazda  Manufacturers  Attention. 

The  attention  of  manufacturers  of  Maz- 
da equipment  is  pointedly  directed  to  Mr. 

Smeltzer's  remarks,  because  Leo  Smeltzer is  no  tyro. 
From  what  he  says  with  regard  to  illum- 

ination I  take  it  he  regards  the  Mazda, 
when  properly  and  expertly  handled,  to  be 
the  equal  of  a  well  handled  thirty  ampere 
D  C  arc,  BUT  notice,  take  note,  set  it 
down  that  Smeltzer  is  a  projectionist,  NOT 
an  "operator."  He  knows  his  business.  He 
understands  how  to  take  advantage  of 
proper  shutter  location  and  blade  reduc- tion. 

If  he  did  not  he  most  emphatically  would 
NOT  get  the  results  he  is  getting.  Make 
no  mistake  on  that  point.  That  would  not. 
of  course,  be  any  fault  of  the  Mazda,  but 
of  the  man  himself. 
BUT  it  would  be  well  for  those  making 

Mazda  installations  to  take  note  and,  after 
setting  the  shutter  at  or  as  near  the  aerial 
image  as  possible,  to  reduce  its  blade  to 
the  last  limit  of  possibility. 

It  means  a  LOT  more  light  in  many,  if 
not  most  cases,  and  unless  either  the  in- 

staller or  the  projectionist  gets  that  light 
the  reputation  of  the  Mazda  will  suffer. 

I  cannot  agree  with  Smeltzer's  perfor- ating stunt.  In  that  we  are  sure  he  is  in error. 

He  gains  no  actual  picture  light  by  per- 
forating the  master  blade,  and  surely  there 

is  no  very  bad  inclination  to  flicker.  That 
heat  radiating  ring  sounds  good  to  us. 

Mazda  User*  Take  Note. 
We  believe  the  time  has  arrived  when 

we  should  welcome  data  from  projection- 
ists using  Mazda  equipment.  Let  us  hear 

from  you  with  your  ideas  as  to  faults  in 
equipment,  possible  remedies  and  how  you 
regard  the  Mazda  as  compared  with  arc 
light  for  projection. 
We  submitted  this  to  the  Argus  Lamp 

&  Appliance  Company,  which  corporation 
suggested  that  already  some  of  it  was 
rather  out  of  date,  and  that  before  pub- 

lication we  go  to  Lynn,  Mass.,  and  look 
over  the  whole  Mazda  proposition  in  its 
latest  developments.  To  this  we  agreed, 
but  one  thing  after  another  has  delayed 
the  proposed  visit  for  so  long  a  time,  with 
no  certainty  of  making  it  in  the  immediate 
future,  that  we  have  decided  to  release this  matter. 

We  will  follow,  of  course,  with  what  we 
finally  find  in  Lynn  at  a  later  date.  Mean- 

while, we  will  welcome  short  notes  on 
experience  of  theatre  managers  and  pro- 

jectionists who  are  using  Mazda,  especially 
as  to  how  the  audiences  have  accepted  it 
and  what  faults  are  found  in  the  equip- ment itself. 
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The  following  letter  from  Carl  Ellis, 
Harlem,  Montana,  is  typical  of  many  this 
department  receives : 

Find  enclosed  twenty-five  cents  for  sec- 
ond question  booklet.  Can  you  tell  me 

where  I  should  apply  for  admission  to  the 
Projectionist  and  Stage  Hands'  Union?  Have desired  to  join  for  quite  some  time,  but 
lacked  the  necessary  information.  Have 
been  projecting  pictures  for  eight  years,  and 
think  it  about  time  I  joined.  Also  what 
are  the  requirements  and  fees  for  joining? 

When  asking  such  questions  for  Heaven's sake  give  me  the  exact  location  of  your 
town.  Sometimes  I  am  able  to  find  it 
and  sometimes  not.  Harlem  is  not  listed 
in  the  towns  of  Montana  on  my  atlas,  and 
I  just  simply  cannot  spare  time  to  search 
the  whole  state  map. 
A  man  is  always  within  the  jurisdiction 

of  the  union  he  is  nearest  to  in  distance. 
Montana  has  unions  in  Helena,  Butte,  An- 

aconda, Billings,  Great  Falls,  Lewiston 
and  Missoula  that  I  can  think  of  oflfhand. 
You  belong  in  the  one  you  are  nearest, 

but  it  is  not  at  all  certain  the  union  you 
are  eligible  to  will  take  you  in. 

As  to  requirements  for  joining,  why  you 
must  have  been  within  the  jurisdiction  of 
the  union  you  apply  to  for  not  less  than 
six  months.  You  must  be  working  as  a 
projectionist  and  must  be  able  to  pass  such 
explanation  as  the  union  may  see  fit  to 
impose,  which  in  most  cases  I  have  per- 

sonal knowledge  of  amounts  to  very  little. 
The  cost  of  joining  varies,  different 

unions  charging  different  initiation  fees. 
Some  are  as  low  as  ten  dollars  and  some 
more  than  a  hundred. 

Well  Put,  Indeed 
Recently  Betty  Flack,  a  member  of  the 

spring  graduating  class  of  the  Greenport, 
Long  Island,  schools,  wrote  the  editor  of 
this  department  asking  information  as  to 
the  early  history  of  the  moving  picture  in- 

dustry, that  subject  having  been  given  her 
as  the  theme  of  her  graduating  paper. 
We  sent  Miss  Flack  such  data  as  was  at 

hand,  and  she  in  return  mailed  us  a  copy 
of  the  paper  she  prepared,  at  the  ending 
of  which  was  a  sentence  we  think  would 
call  for  something  more  than  a  mere  pass- 

ing glance  if  it  came  from  the  pen  of  a  sea- 
soned writer.  From  a  school  girl  it  is  re- 

markable.  It  reads : 
The  world  has  been  conquered  by  the  mo- 

tion picture,  because  it  has  given  to  the  world 
something  its  heart  and  mind  desired;  some- 

thing which  has  made  the  world  brighter, better  and  happier. 

Seems  to  us  that  that  sentence  epitomizes 
the  motion  picture  in  its  relation  to  human 
affairs  pretty  thoroughly.  If  it  is  original 
with  Miss  Flack,  as  we  have  no  reason  to 
suppose  it  is  not,  she  is  entitled  to  distinct 
credit  for  having  put  a  long  story  into  one 
perfectly  worded  sentence. 

Projectionists  Not  Admitted 
The  Society  of  Motion  Picture  Engineers 

has  decided  it  would  be  unwise  to  admit  to 
membership  any  one  not  a  recognized  engi- 

neer in  some  branch  of  the  industry.  This matter  was  discussed  at  some  length  at  the 
Pittsburg  meeting  when  the  admission  of 
projectionists  to  membership  was  broached. 

Long  Focal  Length  Condensers 
At  last  we  have  found  a  place  where  con- 

denser lenses  of  any  desired  length,  up  to even  the  most  extreme  requirement  of  the 
high  amperage  chart,  may  be  had.  Cannot 
quote  prices  but  the  lenses  may  be  had 
from  C.  &  A.  Matisse,  551  n6th  street.  New York  City. 

Figure  1.  Cosmograph  Projector. 
This  model  is  for  standard  film. 

The  Cosmograph 

Dwyer  Brothers  and  Company,  of  Cincin- 
nati, are  placing  on  the  market  a  new,  and 

in  many  respects  a  unique  portable  pro- 
jector of  the  now  familiar  "suitcase" 

variety.  It  is  to  be  known  as  the  "Cosmo- 
graph" and  is  designed  for  use  in  class 

rooms,  for  semi-private  entertainments,  for 
advertising  purposes,  and  home  projection. 
The  Cosmograph  will  be  made  in  two 

sizes,  one  for  regular  standard,  and  one  for 
narrow  width  standard  film,  which  is,  it 
seems  to  us,  a  distinct  recommendation,  in 
that  it  leaves  to  the  purchaser  the  choice 
as  between  the  use  of  inflammable  and  non- 
inflammable  film  and  puts  such  hazard  as 
may  lie  in  the  use  of  inflammable  film 
squarely  up  to  the  user. 

Narrow  Width  Projector  Is  Small. 
The  narrow  width  standard  projector  is 

quite  unique  in  the  matter  of  size.  It  is 
the  smallest  and  lightest  really  practical 
and  substantially  built  motor  driven  pro- 

jector we  have  ever  examined. 
Complete,  with  motor,  it  is  something 

like  fourteen  inches  long  by  a  foot  in 
height.  The  castings  are  all  of  aluminum 
and  the  whole  machine  weighs  only  seven- 

teen and  a  half  pounds,  though  the  addi- 
tion of  the  carrying  case  brings  the  weight 

up  to  twenty-two  pounds. 

Figure  2.  Standard  Cosmograph  Projector. 
Weight,  17%  pounds.    A — framing  lever;  B — 

motor  speed  control;  C — switch,  con- trolling both  motor  and  lamp. 

Projection  light  is  supplied  by  means  of 
a  tubular  "Mazda,"  which  gives  what  seema 
to  be  very  satisfactory  screen  brilliancy. 

Regular  Projector  Ii  Larger. 
The  regular  Cosmograph,  used  for 

standard  film,  is  a  considerably  larger  ma- 
chine, but  it  nevertheless  fits  into  a  carry- 

ing case  eighteen  inches  long,  a  foot  high 
and  eight  inches  wide,  same  being  sub- 

stantially constructed  of  wood,  and  lined 
with  fireproofing.  The  case  is  neat  in 
appearance,  though  we  incline  to  the  view 
that  the  purchaser  would  prefer  the 
"leather"  covered  case  to  varnished  oak. 
When  ready  for  action  the  projector  rests 

on  top  of  the  case,  to  which  it  is  rigidly 
anchored.  When  projection  is  under  way 
both  reels  are  within  the  carrying  case 
and  entirely  enclosed.  The  frame  of  the 
projector  is  of  aluminum,  which  makes  for 
lightness.  As  will  be  seen  in  the  accom- 

panying illustrations,  the  motor  is  attached 
to  the  front  of  the  projector,  just  to  the 
right  of  the  objective  as  we  look  toward  the 
lamphouse.  It  is  of  the  "universal"  type, and  is  direct  connected  to  the  mechanism 
by  means  of  a  universal  joint. 

Control  of  Speed. 

Control  of  projection  speed  is  accom- 
plished by  rotating  the  brushes  upon  the 

commutator,  the  handle  used  for  this  pur- 
pose being  located  immediately  under  the 

objective.  The  framing  lever  also  is 
located  immediately  under  the  objective, 
but  the  one  does  not  interfere  with  the 
other. 

The  lamphouse  is  of  heavy  Russian  iron, 
6.5  inches  square  by  four  deep,  front  to 
back.  Back  of  the  400  watt  Mazda  lamp  is 
a  silver-surface  glass  reflector,  rigidly 
secured  in  place.  The  condensers  ordin- 

arily used  are  of  the  corrugated  type,  but 
there  is  provision  for  instant  change  to 
either  piano  convex  or  meniscus  bi-convex, 
if  those  lenses  be  preferred. 

Combination  Projector. 
The  lamphouse  swings  over  from  moving 

picture  to  stereopticon,  which  latter  is  in- 
corporated in  very  excellent  form.  Both 

the  light  and  the  motor  jr.re  handled  by  a 
single  four-point  snap  switch,  conveniently 
located  on  the  working  side  of  the  pro- 

jector. The  take-up  is  of  the  friction  disc  type, 
similar  in  action  to  that  employed  on  pro- fessional projectors. 
Both  reels  are  in  the  carrying  case  when 

projection  is  in  process.  The  path  of  the 
film  is  up  out  of  the  case,  through  a  fire 
trap,  over  what  corresponds  to  the  upper 
feed  sprocket  of  the  professional  projector, 

on  up.  forming  upper  loop  as  at  "A" figure  I,  down  through  the  stripper  plates, 

which  correspond  to  the  "gate"  or  "film trap"  in  other  projectors,  over  the  aperture, 
to  the  intermittent  sprocket,  over  the  lower 
sprocket  and  through  a  fire  trap  back  into 
the  case  and  onto  the  take-up  reel.  The 
feed  reel  and  take-up  reel  as  almost  side 
by  side.  Rewinding  is  accomplished  by 
changing  the  position  of  the  reels,  throw- 

ing the  gear  shift  out  and  starting  the motor. 

There  Is  No  Gate. 

The  Cosmograph  has  no  "gate."  Instead 
are  two  "stripper  plates"  of  spring  steel. By  means  of  a  convenient  arrangement 
these  plates  may  be  pulled  outward  sffi- ciently  to  relieve  all  tension,  whereupon 
the  film  is  slipped  down  through  across  the 
aperture  to  the  intermittent  sprocket. 
This  arrangement  should  work  well.  It 

saves  both  manufacturing  cost  and  space 
in  operation.  The  mechanism  is  equipped 
with  the  usual  governor  controlled  auto- matic fire  shutter. 
The  intermittent  movement  is  encased  in 
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A  Federal  Electric  "Silveray"  Sign 
Never  Fails  To  Draw  a  Crowd 

Its  exquisite  suggestion  of  warmth;  its  irresistible  appeal  of  attraction;  its  powerful  display  of 

the  people's  favorite  star;  draws  many  people  to  your  theatre. 
The  Federal  Electric  "Silveray"  sign  is  as  beautifully  brilliant  by  day  as  by  night.  It  is  an 

exceptionally  attractive  sign,  made  for  attractive  playhouses,  to  make  them  more  attractive. 

"Easy  To  Change" It  takes  only  a  minute  to  change  the  letters.  Your  announcements  are  always  right  up  to  the 
second — and  always  correct. 

"12  Months  to  Pay 

99 

The  first  payment  brings  this  cheerful,  tireless  and  silent  salesman  to  your  theatre.  You  have 
12  months  to  make  the  remaining  payments.  During  that  time  the  sign  works  24  hours  a  day  for 
you — and  at  only  a  very  small  cost  for  electricity.  Progressive  theatre  owners  who  aim  to  please 
the  people  cannot  alTord  to  be  without  this  sign.    Fill  out  and  mail  coupon  today. 

FEDERAL  ELECTRIC  COMPANY 

91  New  Montgomery  St. 
San  Francisco,  Cal. 

8700  SOUTH  STATE  STREET,  CHICAGO 

BRANCHES  IN  ALL  LARGE  CITIES 
627-649  W.  4.3rd  St. New  York  City 

(COUPON) 

FEDERAL  ELECTRIC  COMPANY 
ReprcsentinK  Federal  Sign  System  (Electric),  8700  S.  State  St.,  Chicago,  III. 

PIcisc  spiui  me  full  inl <irm;iti(m  ( ii  tlio  Cliani^cnble  Letter  Silveray  Sign  f^r  my  theatre  and  your  12  months  to  pay  plan. 
Sign  to  project  over  sidewalk?  Width  of  .sidewalk  
Letters  on  one  side  or  both  sides  of  sign?  Si^n  to  be  attached  to  M:  rquise  cr  (■.an<  py?  
Sign  to  be  erected  flat  against  l>uilding?  
Name    City   State  
Street   and  Number    
Name  of  My  Theatre    

J 
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Figure  3.  Cosmograph  Projector  for  Standard  Film. 
A — motor;  B — lamphouse;  C — condenser  casing;  D — slot  for  slide  carrier;  E — stereo 

lens  and  its  carrier;  F — one  of  the  gear  casings;  G — flywheel;  H — shutter 
housing;  I — reflector  back  of  lamp. 

an  oil  well.  All  gears  are  also  encased  and 
packed  in  grease. 
Due  to  the  construction  of  the  mecha.i- 

ism  objectives  of  any  diameter  or  any  focal 
length  may  be  used. 
We  have  viewed  the  projection  of  a  pic- 

ture with  the  Cosmograph  and  must  in 
justice  say  it  compares  very  favorably  in 
screen  results  with  other  projectors  of  its 
class. 

The  Cosmograph  is  welcomed  to  the  pro- 
jection field  by  this  department  as  offering 

a  new  and  worthy  addition  to  the  famil.v 
of  Portable  Projectors. 

A  Simple  Chinese  Puzzle 
Daniel  Graney,  New  York  City,  is  puzzled 

by  the  lens  chart  No.  2.  Says  that  to  him 
it  is  a  Chinese  puzzle. 
Well,  brother  Graney,  it  is  very  easily 

explained.  Chart  No.  2  is  intended  to  tell 
you  the  correct  distance  to  place  the  re- 

volving shutter  from  the  aperture  in  order 
that  it  will  cut  the  light  ray  at  its  point  of 
least  diameter,  which  is  the  aerial  image 
of  the  condenser. 

By  setting  the  shutter  at  the  aerial  image 
it  is  posible  to  reduce  the  master  blade  of 
the  shutter  to  its  least  possible  width,  and 
thus  secure  the  maximum  of  illumination 
on  the  screen. 

First,  let  me  explain  exactly  what  the 
aerial  image  of  the  condenser  is.  The  ob- 

jective has  what  are  termed  "conjugate 
foci  points."  These  points  are  respectively the  object  and  image.  On  one  side  of  the 
lens  it  is  the  distance  from  the  optical 
center  of  the  lens  combination  to  the  ob- 

ject, and  on  the  other  side  it  is  the  distance 
from  the  optical  center  of  the  lens  to  the 
image. 
The  objective  acts  literally  as  a  photo- 

graphic lens.  It  photographs  the  film  in 
the  aperture,  the  image  being  formed  at  or 
on  the  screen.  If  there  were  no  screen 
then  it  would  be  an  "aerial  image."  In  this instance  the  first  distance  is  short  and  the 
second  long.  As  you  lengthen  the  distance 
from  object  to  lens  you  automatically 
shorten  the  other  distance. 

Photographs  Front  Surface. 
The  objective  also  photographs  the  front 

surface  of  the  condenser,  but  in  that  in- 
stance the  object  (condenser)  is  much  far- 

ther away  from  the  lens  than  is  the  case 
with  the  film;  hence  the  other  conjugate 
length  (distance  to  screen)  is  immensely 
shortened,  and  will  be  just  a  few  inches 
from  the  lens — sometimes,  as  with  very 
short  focal  length  lenses,  even  inside  the 
lens  barrel. 
But  at  that  point  there  is  an  image  of 

the  condenser  surface  formed,  which  you 

may  see  quite  clearly  if  you  hold  a  sheet 
of  black  paper  (black  because  the  image  is 
so  brilliant  that  you  could  not  see  it  clear- 

ly on  white  paper)  at  the  point  where  it  is formed. 
In  lens  chart  No.  2  the  distance  of  the 

aerial  image  from  the  aperture  is  indicated, 
and  since  the  aerial  image  is  the  point  at 
which  the  revolving  shutter  should  be  se*, 
it  therefore  is  the  position  of  the  revolving 
shutter,  with  this  proviso  that,  owing  to  the 
fact  that  brother  Griffith  based  his  calcu- 

lations of  disance  on  a  simple,  instead  of 
a  compound  lens,  all  these  distances  are 
about  one  inch  long. 

In  other  words,  one  inch  should  be  sub- 
tracted therefrom.  Lens  chart  No.  2  is  of 

no  large  value,  anyhow.  It  was  merely 
given  for  the  sake  of  completeness.  I 
have  wished  sometimes  that  it  had  been 
omitted,  because  the  correct  position  of 
the  revolving  shutter  may  be  ascertained 
in  a  number  of  other  ways,  and  quite  a 
few  seem  unable  to  understand  its  work- 
ings. 

A  Typical  Example. 
Taking  a  typical  example,  say  a  five-inch 

E  F  objective,  or  projection  lens  as  we 
then  called  it,  with  a  nineteen  inch  distance 
from  center  of  condenser  combination  to 
aperture,  it  is  worked  out  thusly:  First  we 

find  the  five-i-  ch  E  F  lens  in  the  left  hand 
column,  it  being  the  fifth  from  the  top. 
We  then  find  the  nineteen  inch  column 

in  "Distance  from  Condenser  to  Aperture," 
and  where  the  two  cross  we  find  just  no- 

thing at  all,  but  in  the  next  column,  which 
is  for  the  20-inch  distance,  we  find  11.25 
inches  as  the  distance  of  shutter  from 
aperture,  from  which  one  inch  should  be 
subtracted  for  error,  leaving  10.25  as  the 
correct  distance  where  the  lens  is  five  inch 
E  F,  and  the  distance  20  inches. 
We  also  find  that  the  size  of  the  aerial 

image  will  be  sixty-nine  hundredths  of  an 
inch  high  by  nine-tenths  of  an  inch  wide. 
This,  too,  was  put  in  merely  for  the  sake 
of  completeness.  It  has  no  large  value  to 
the  projectionist,  except  that  he  be  ad- 

vanced far  enough  that  he  can  lay  out 
his  shutter  blade  width  with  the  data,  and 
few  can  do  that  as  yet. 

Distance  Is  Little  Altered. 
But  all  this  is  for  twenty  inches  instead 

of  nineteen.  But  if  we  go  way  back  to  the 
fifteen  inch  column  we  find  the  distance  is 
altered  but  a  little  more  than  a  quarter 
of  an  inch,  so  the  difference  as  between  the 
nineteen  and  twenty  we  may  discard  as 
negligible,  insofar  as  concerns  distance. 

If  the  distance  were  seventeen  we  would 
add  the  fifteen  and  twenty  distances  to- 

gether and  divide  by  two  for  the  right 
distance,  because  fifteen  is  just  half  way between. 

It  would,  in  fact,  be  very  easy  to  com- 
pute the  precise  distance  in  the  case  under 

consideration  by  subtracting  11.25  from 
11.6  and  then  adding  one-sixth  of  the  result 
to  11.25.  True,  the  aerial  image  changes 
very  much  more  with  added  or  lessened 
distance,  but  that  you  can  only  use  in  cal- 

culating shutter  blade  width  by  geometry, 
which  I  think  few  will  attempt. 

Flexible  Calsomine  Screen 
It  has  been  suggested  that  a  cloth  screen 

iTiay  be  coated  with  calsomine  and  still 
remain  sufficiently  flexible  to  roll  on  a 
roller  by  mixing  about  a  quarter  of  a  cake 
of  common  yellow  soap  in  each  bucket  of 
water  used  for  the  white  fish  glue  sizing 
and  the  same  amount  in  each  bucket  of 
water  used  for  the  calsomine. 

Of  course,  one  would  hardly  use  a  full 
bucket  of  water  for  either  the  size  or 
calsomine — certainly  not  for  the  latter,  and 
a  proportionately  less  amount  ot  soap 
should  be  used. 

Figure  4.   Cosmograph  Set  for  Stereo  Projection. 
A — speed  control;  B — framing  lever. 
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Columbia 

Silvertip 

Combination 

Carbons 

for 

D.  C 

HE  Columbia  Cored 

^^^^  Upper  holds  
ingre- ^il™  dients  that  permit 

a  long  and  steady  arc,  and 

prevent  cracking  near  the 

center. 

The  Columbia  Silvertip 

Lower  is  unique  for  its 

current  carrying  capacity. 

Small  in  diameter,  it  does 

not  shadow  the  crater  of 

the  positive. 

Write  for  information 

NATIONAL   CARBON  COMPANY 
I ncorporated 

Cleveland.  Ohio  San  Francisco.  Calif. 
Canadian  Nat.ona'  Carbon  Co.    l.in-.ncd.  Toronto.  Canada 
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Better  Equipment 

CONDUCTED  BY  E.T.  KBYSER 

How  to  Cash  in  on  Catering  to  the 

Thirsty  Kid  and  the  Tired  Shopper 

with  the  Individual  Drinking  Cup  Com- 
pany's dispensers  and  cups. The  exhibitor  who  installs  this  device 

and  then  capitalizes  its  possession  by  tea- 

BAW  I  wanna  dink."    You  exhibitors know  the  cry  and  you  have  been 
dreading  its  greater  prevalence  dur- 

ing the  coming  warm  weather. 
And  you  are  not  the  only  ones  who  do 

not  like  it.  Those  in  the  immediate  vicin- 
ity of  the  thirsty  youngster  commence  to 

audibly  find  so  many  extenuating  reasons 
for  the  late  Mr.  Herod's  actions  that  the 
kid's  mother,  becoming  visibly  embarrassed 
withdraws  with  her  progeny  and  the  house 
has  lost  the  good  will  of  several  patrons. 

It's  a  feature  of  the  psychology  of  happy 
childhood  to  become  suddenly  and  iiior- 
dinately  thirsty  at  the  most  inconvenient 
times  and  wise  mothers,  reckoning  on  this, 
often  hesitate  to  enjoy  the  pictures  as 
often  as  they  would  like,  solely  for  this 
reason.  The  unwise  ones  who  do  not  wake 
up  to  the  fact  often  become  a  storm  centre 
that  ruins  a  feature  picture  and  the  pro- 

prietor's peace  of  mind. But,  once  let  the  mothers  know  thi^t 
proper  drinking  facilities  are  a  feature  of 
your  picture  theatre,  there  will  be  a 
sudden  and  gratifying  increase  of  family 
attendance  at  thtf  matinee  shows. 

Pure  Box  Office  Velvet. 
And  the  increased  attendance  will  not 

be  confined  to  mothers  and  kids  either. 
Many  a  tired  and  thirsty  shopper  who  has 
arrived  at  that  stage  where  soda  fountain 
decoctions  are  but  an  aggravation  will 
figure  that  a  long,  satisfying  drink  of  pure 
cold  water  from  a  new  and  sanitary  cup 
combined  with  a  few  minutes  restful  con- 

templation of  your  pictures  is  the  best  pos- 
sible wind-up  of   her  afternoon.     All  of 

which  will  be  pure  velvet  to  the  box  office. 
.And.  it  is  the  simplest  matter  possible  to 

add  such  an  extra  attraction  to  the  fea- 
tures of  your  picture  theatre.  The  In- 

dividual Drinking  Cup  Company,  of  220 
West  Nineteenth  street,  New  York,  furnish 
a  santiary  cup  vender  particularly  adapted 
to  picture  theatre  service. 
Where  this  system  is  installed  the  patron 

may  obtain  a  drinking  cup  at  a  cost  of  one 
cent,  thereby  allowing  the  house  to  cash 
in  on  a  big  attraction. 

The  vendors  are  of  glass  and  nickelplated 
metal,  attractively  constructed,  and  occupy 
but  thirty-one  inches  in  height  and  four 
and  one-half  in  width,  standing  out  but 
five  and  one-half  inches  from  the  wall. 
They  may  be  installed  on  the  rear  aisle 

or  at  intervals  along  the  side  aisles,  ac- 
cording to  the  seating  capacity  of  the  house. 

The  cups  are  packed  in  sanitary,  dust-proof 
cartons  and  the  dispensers  keep  them 
equally  well  protected  until  a  pull  of  the 
feed  lever,  which  any  child  can  operate, 
brings  one  into  the  patron's  hand. 

The  Cups  Are  Attractive. 
The  cups  are  neat  and  attractive  and  ab- 

solutely isanitary  and  immediately  impress the  drinker  with  absolute  confidence  in their  cleanliness. 
No  small  amount  of  the  patronage  en- 

joyed by  the  big  chain  of  Exchange  Buflfet 
restaurants  of  New  York  City  is  due  to  the 
fact  that  these  eating  places  are  equipped 

Dixie  Cup. 

Water  from  this  clean,  new  tumbler  will taste  particularly  good. 

turing  it  on  his  screen,  in  his  newspaper  ad- 
vertising and  programs  and  in  his  out-door 

and  lobby  displays  will  find  that  he  is  cash- 
ing in,  not  only  on  i.icreased  patronage  but 

also  on  the  liberal  revenue  afforded  by  the sale  of  cups. 

If  You  Are  Building  or  Renovating 

These  Ornaments  Will  Interest  You 

The  Dixie  Cup  Vendor. 
Showing    machine    at    rest    and  vending 

cup  after  insertion  of  coin. 

FOR  the  benefit  of  the  exhibitor  who contemplates  the  erection  of  a  new 
house  or  the  dolling  up  of  his  present 

theatre,   we    illustrate    some    typical  ex- 
amples of  what  may  be  obtained  in  the 

way  of  plastic  relief  ornaments. 
These  are  stock  designs  and  mav  be 

ordered  in  just  the  quantity  required  for 
each  individual  the.Ttre.  Each  item  may I)e  obtained  in  several  styles  of  ornamenta- 

tion and  design  and  in  varying  dimensions- to  harmonize  with  the  architecture  and 
decorative  scheme  of  the  house. 
Number  2545  is  a  bracket  for  use  under 

balcony  boxes  where  the  rise  from  a  lower 
to  a  higher  floor  level  occurs  between 
boxes.  It  has  a  projection  of  forty-six 
inches,  a  drop  of  thirty  inches  and  is  eight inches  wide.  The  leaf  design  at  sides  com- 

bined with  beaded  tflPect  of  under  surface 
and  the  drop  button  make  it  particularly ornamental. 

Attractive  Fan  Brackets. 

Illustration  Number  2471  shows  an  at- 
tractive fan  bracket  or  shelf.  It  is  nine 

inches  wide,  projects  eleven  inches  and  has 
a  drop  of  nine  and  one  half  inches  and 
combines  practical  utility  with  beauty. 
For  the  proscenium  arch  columns,  num- 

ber 2412  shows  a  pleasing  design.  This  has 
a  fifty  inch  drop,  projects  thirteen  and  one 

half  inches  and  is  eighteen  inches  wide. 
The  ornamentalion  of  wreaths  and  leaves  is 
pleasing. 

For  use  over  the  jambs  on  the  auditorium 
side  of  entrance  doors  from  foyer  to  audi- 

torium number  2404  shows  what  may  be 
obtained  in  the  way  of  ornamentation. 
The  specimen  illustrated  projects  si.x  inches 
has  a  drop  of  twenty-three  and  one  half inches  and  ten  inches  wide. 
The  flower  and  leaf  design  of  number  2360 

is  for  use  as  a  centre  piece  on  balcony 
facia.  The  ornament  is  thirty-four  and  a 
half  inches  wide  at  top,  tapering  to  a  twen- 

ty inch  bottom  width,  and  drops  twenty- 
seven  inches.  The  style  shown  would  be  in 
harmony  with  elaborate  interior  decora- 
tions. 

For  a  centre  piece  to  be  used  over  the 
procenium  arch,  number  3516  is  a  sugges- 

tion. The  design  shown  measures  thirty 
inches  in  width  and  is  twenty-three  and one  half  inches  high. 

Ventilating  Grilles. 
Figures  4503  and  4524  show  two  designs 

of  ventilating  grilles.  The  former  is  a 
basket  weave  design,  with  a  centre  rosette. 
It  is  thirty  nine  inches  in  diameter  with  a three  inch  relief. 
The  second  grille  has  a  rosette  border  de- 

sign and  is  forty-four  and  one  half  inches 
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Typhoon  Fan  Company 
ERNST  CLANTZBERC,  President 

281  LEXINGTON  AVENUE,  NEW  YORK,  N.  Y. 
255  No.  13th  STREET 
PHILADELPHIA.  PA. 

64  W.  RANDOLPH  STREET CHICAGO,  ILL. 
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EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  bp 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jeney 

DON'T  THINK  OF 
DRINKING  CUPS 

AS  AN  EXPENSE 
With  Dixie  Cup  Penny  Vendor  Service 
tliis  important  part  of  your  equipment 
becomes  a  revenue  producer — a  profit- maker. 

DIXIE  cup 

T^e/iny  landing  Machines 
are  standardized  in  Iiundreds  of  the- 

atres, picture  houses,  hoteis,  stores,  on railroads  and  In  other  public  resorts. 
This  service  is  safe,  sanitary,  popular 
with  your  patrons — profitable  to  you. 
Dixie  Cups  are  glass-shaped,  rigid,  pleas- ant to  use  and  entail  no  waste. 

Sample  cups  and  terms  on  request. 

Individual  Drinking  (vp  ̂ mpanv.  inc. 
Original  Makers  of  the  Paper  Cup 
222  West  19th  Street,  New  York 

"THE  COSMOGRAPH" 

Semi-Professional  Portable  Projector 

MAKES  FRIENDS  ON  ITS  QUALITY 

KEEPS  THEM  ON  ITS  PERFORMANCE 

The  GOSMOGRAPH 
represents  an  ideal 
successfully 

achieved.  That  ideal 
has  been  to  produce 

a  portable  projector 
compact,  and  light  in 
weight,  sunple  and 
economical  to  oper- 

ate, of  sturdy  con- 
struction, and  sur- 

passing in  perform- 

ance. 

THE  DWYER  BROS.  &  CO. 

BROADWAT  FILM  BTHLDING 
CINCINNATI,  OHIO 

729  SEVENTH  AVENUB 
NEW  YORK  CITY 

ATTRACTIVE  PROPOSITION  TO  DEALERS 

EASTMAN 

FILM 

is  identified  by  the  words 

"Eastman"  and  "Kodak" 

in  the  film  margin. 

It  is  thejilm  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  lielp  wanted.  iVIinimum  $0.50 
5c  Per  word  for  ail   commercial   advertisements.    Minimum  $1.00 

SITUATIONS  WANTED. 

AT  LIBERTY — Manager,  with  14  years'  experi- ence in  moving  picture  and  vaudeville  theatres. 
Knows  business  from  A  to  Z.  Will  go  anywhere. 
Sober,  reliable :  best  references ;  business  producer. 
Address  Christian,  care  M.  P.  World,  N.  Y.  City. 
OPERATOR — 10  years'  experience ;  any  make machine.  Will  go  anywhere.  First-class  projec- 

tion. Five  years  in  last  place.  Charles  A.  Bry- fogle,  252  W.  44th  St.,  N.  Y.  City. 
YOUNG  MAN  desires  position  as  assistant 

cameraman.  &o  anywhere.  Box  105,  M.  P.  World, N.  Y.  City. 
FIRST-CLASS  ORGANIST  desires  immediate 

engagement  in  high-class  picture  theatre.  Experi- 
enced, expert  picture  player.  Thoroughly  trained 

musician  of  International  reputation.  Splendid 
library.  Pipe  organ  and  good  salary  essential. 
Arthur  Edward  Jones,  Hotel  Dagmar,  Hagerstown, 
Maryland. 

MANAGER,  33,  eight  years'  experience,  vaude- ville and  pictures.  Expert  advertiser-booker.  Best 
references.  Make  proposition.  Box  103,  M.  P. 
World.  N.  Y.  City. 
AT  LIBERTY — Organist,  with  extensive  experi- ence in  setting  and  playing  for  moving  pictures, 

desires  Immediate  engagement.  First  class  house. 
Pipe  organ  only.  Excellent  accommodations,  past 
and  present  employers.  Write  or  wire,  F.  W.  Lester- 
lelgh,  care  Palm  Theatre,  Rockford,  III. 

CAMERAS.  ETC^  FOR  SALE. 
FROM  CANTON.  UAJNOIB,  to  Canton,  CUnt, 

100,000  e«itom«n  nse  onr  won4erfaI  Mtaloc  and 
•ervlce  for  all  their  pbotocraptale  need*.  Movie 
cameraa,  tripods,  projector!,  northern  llshta,  text 
books,  supplies,  etc.,  etc.,  all  at  eeneatlcxnal  money 
saving  prices.  Write  for  thU  valuable,  F-R-E)-B 
catalog  today.  David  Stem  0«mp«ny,  "Value,  ler- 
vloe,  Batlefaetlon  alnce  188S,"  Chloaco.  IlL 
"BEHIND  THE  MOTION  PICTURE  SCREEN. " a  complete  treatlee  on  making  and  taking  the  pic- 

ture, price  $3.65,  poetpald.  BASS  CAMERA  COM- PANY, Chicago.  III. 
C-2  DE  VRY.  perfect  condition,  ready  for  u»e. 

$100.00.  C-90  DeVry.  perfect  condition,  guaranteed, 
$150.00.  Headquarter*  for  new  and  used  portable 
projectors.  BASS  CAMERA  COMPANY,  109  North Dearborn  St..  Chicago,  III. 

NOW  READY— The  New  Minor  Ultrastlgmat  F  :1.9 lens  for  motion  picture  cameras.  Price  in  barrel, 
$75.00.  Quotations  for  mounting  on  any  camera  on 
request  Send  your  orders  in  now.  BASS  uAMERA 
COMPANY,  Charles  Bass,  Pres..  109  N.  Dearborn St.,  Chicago.  III. 

FILMS  FOR  SALE  OR  RENT. 

FILMS  FOR  SALE — One  million  feet,  all  makes, 
lengths  and  varieties.  $4.00  per  reel  and  up.  Send 
for  list  Feature  Film  Company.  Loeb  Arcade, Minneapolis.  Minn. 

FOR  SALE.— "Million  Dollar  Mystery."  46  reels; 
"Beware  of  Strangers,"  8  reels ;  "Redemption,"  6 
reels;  "Cleopatra,"  8  reels;  "Flaming  Italian  Battle- 
front,"  10  reels  ;  also  series  "Mary  Plckford"  single reel  specials,  15  releases,  with  new  paper,  and  large 
selection  miscellaneous  features,  comedies  etc.,  all 
In  fine  condition,  with  advertising.  Ouaranty  Pic- tures Co.,  145  West  45th  Street,  N.  Y.  City. 

EQUIPMENT  WANTED. 
WANTED— A  Five  K.  W.  Electric  Generating  Set, 

Engine  for  natural  gas  preferred.  Must  be  In  good 
running  order  and  reasonable  price.  John  Hafner. Donora,  Pa. 

EQUIPMENT  FOR  SALE. 
CRACKED  LENSES  won't  bring  people  back  to 

your  house,  but  "Picture  Theatre  Advertising."  by E.  W.  Sargent,  will  show  you  how  to  keep  them 
coming.  As  full  of  ad-pep  as  a  bottle  of  tabasco. 
•iOO  pages  of  live  advertising  stunts.  $2.00  post- 

paid. The  Chalmers  Publishing  Co..  516  Fifth  Ave- nue. New  York,  N.  Y. 
THEATRES  FOR  SALE  OR  RENT. 

FOR  SALE — Moving  i)icture  theatre:  seats  430; 
in  good  manufacturing  town;  central  Michigan;  In 
heart  of  the  best  farming  country  ;  seven-day  town  ; 
leading  house  in  the  city  ;  small  bouse  on  the  side 
street  the  only  competitor ;  no  road  shows  ;  located 
in  the  center  of  business  district ;  complete  equip- ment and  In  good  shape ;  showing  a  very  nice  proflt. 
House  has  been  established  nine  years.  Price. 
$12,000.  Look  It  over  and  ask  questions !  Box  102. care  M.  P.  World,  N.  Y.  City. 

In  answering  advertisements,  please  mention  The  Moving  Picture  World 

EXHIBITORS  TAKE  ALL  FOUR 
Of  These  Books  a»d  Find  That  Each  One  Has  a  Definite  Place  in  Their  Business 

MOTION  PICTUKE 
ELECTRICITY 

IN  THE 

MANAGER'S  OFFICE 

Motion  Picture  Electricity 

is  the  dynamo  that  will  light  your  way 
to  economical  maintenance  and  renewal 
of  your  electrical  equipment.  Illus- 
trated. 

280  Pages.    $2.50  postpaid. 

IN  THE 

PROJECTION  ROOM 

The  Motion  Picture  Handbook 

will  project  its  individuality  onto  your 
screen  in  better  pictures  and  less  trou- 

ble getting  them.   Profusely  illustrated. 

700  Pages.    $4.00  postpaid. 

PICTURE T  H  £  A  T_RE 
ADVERTISING 

IN  THE 

BOX-OFFICE 

Picture  Tlieatre  Advertising 

is  paclted  with  magnetic  ways  of  attract- 
ing the  "long  green"  to  your  till.  Every 

page  is  electric,  with  tried  and  provedly 
successful,    attention-grabbing  stunts. 

:)00  Pages.    $2.00  postpaid. 

IN  THE  FUTURE 

Modern  Theatre  Construction 

when  the  other  three  have  helped  you 
to  make  enough  to  spread  out,  will 
show  you  how  to  build,  or  to  renovate 
your  present  house  the  safe,  comfort- 

able, light-cost  way. 

266  Pages.    $3.00  postpaid. 

THE  SET.  COMPLETE. 1.546   PAGES  OF  LIVE  HELPS   111.50.  POSTPAID 
WrlKht-Callender  Bldg. 

Loa  Angeles,  CaL 
THE  CHALMERS  PUBLISHING  COMPANY 

516  FIFTH  AVENUE,  NEW  YORK  CITY 
64  West  Randolph  St. 

CHICAGO,  ILL. 
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AMERICA  is  SOUTH  AMERICA'S  market  place 

CINE-MUNDIAL 
(The  Spanish  MOVING  PICTURE  WORLD) 

Ciiculating  14,500  copies  for  May  and  growing  at  the 
rate  of  COO  ccpies  per  montli. 

Sul)scrihcd  for  by  everybody  interested  in  the  moving l)icture  industry. 
Covering    thoroughly    every    Spanish    and  Portuguese country  in  the  world. 
Totlay   is  the  day  of  your  opportunity. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVE. NEW  YORK  CITY 

ROTARY 
CONVERTER "MARTIN" 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE  FOR  FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  Hoyna  Ava..  Chloaga        1010  Brakaw  BIdi.,  Htm  Yorit 

YOU'RE  PAYING  FOR  IT 
WHY  NOT  HAVE  IT? 

If  you  haven't  an  AUTOMATICKET  REGISTER,  in  your box  office,  you  are  paying  a  fine  for  not  having  it.  in  leaks and  losses. 
It  is  cheaper  to  buy  a  1 

1920  Perfected  Automatic  Register 
Know  that  your  tickets  and  cash  receipts  are  accounted  for.  Protect  your  box  office by  installing  the  AUTOMATICKET  SYSTEM.  Send  for  your  copy  of  our  1920 Catalogue. 

DEALERS:  We  have  a  proposition  that  you'll  "jump  at."    Ask  for  full  particulars. 

REGISTER^ 

0'
 

AND 

1780  Broadway 
New  York  City 

The  Utmost  in  Screen  Brilliancy 

THE  FOUNDATION  OF  PRESENT-DAY 

MOTION 

STANDARDIZED 
CAMERAS 
PERFORATOR 
PRINTERS 
SPLICER 
ACCESSORIES 

PICTURES 

PRECISION 
MACHINERY 

EQUIPMENT SUPPLIES 
For  Motion  Picture  Laho- 
ratortest  Stadiot,  Theatre* 

PIONEER  DESIGNERS  AND  MANUFACTURERS  STANDARD  CINEMACHINERY 

NEW  YORK  BELL  &  HOWELL  CO.  losahgeles 
J80J-n  Larchmont  Ave.,  CHICAGO 

LA  VITA  CINEMATOGRAFICA 
The  Leadine,  Independent  Organ  of  Italian  Film  Trade 

SUBSCRIPTION  FOR 
FOREIGN  COUNTRIES SIX  DOLLARS  A  YEAR 

AdveTtiaementt :  Tariff  on  appHtxition. 
Editorial  Officea:  TURIN  (Italy)— Galleria  Nazionale 

FIDELITY  FAMOUS 
MOVING  PICTURE  MOTOR 

This  is  the  1/10  H.P.  Variable  Speed  Motor 
you  have  heard  about.  Thousands  in  use  on 
machines  successfully.  Price,  $22.  Send  us  your 
order  for  careful  attention  and  mention  your 
kind  of  current. 

FIDELITY  ELECTRIC  CO. 
LANCASTER.  PA. 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COVER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S  PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 

Make  Your  Theatre  Attractive  with 

PLASTIC  RELIEF  ORNAMENTS 
AND 

Beautiful  Composition  Lighting  Fixtures 
THE  RESULT 

Will  Prove  Astonishing — Let  Us  Show  You  How 

Suggestive  Sketches  Cheerfully  Submitted 

Let  Us  Estimate  on  Your  Requirements 
Write  lor  Catqlosrue 

The  National  Plastic  Relief  Co. 
330  Main  St.  Cincinnati,  Ohio 
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(PsunU  PtBdlnf ) 
Price  of  Machine,  Complete 

$16.50 
inclnding  ten  sticks  of  eomponnd 

Price  per  Box  of  Ten  SHcka  $IM 
In  Lots  of  Ten  Boxes  $.7S  i  box 

A  SMALL  INVESTMENT- 

LARGE  RETURNS— 

This  Machine  is  designed  to  apply  a  wax  compound  to  the  margin  of  New 
Films,  to  prevent  damage  during  the  first  few  runs  thru  the  Projecting  Machine. 

The  collecting  of  emulsion  from  "green"  films  on  aperture  plate  and  ten- 
sion springs  of  the  projector  is  in  many  cases  causing  untold  damage  to  the 

film  and  excessive  wear  to  the  projector  as  well  as  marring  the  presentation 
on  the  screen  by  jumping. 

Proper  Waxing  of  New  Films — 
Prolongs  the  life  of  the  Film. 
Eliminates  excessive  wear  on  Projecting  Machine. 
Insures  Steady  Pictures  on  the  screen. 
Prevents  tearing  of  sprocket  holes  by  emulsion  deposits. 

AND 
Saves  the  film  from  having  Oil  squirted  all  over  it  by  some  Operator  trytac 

to  get  "green"  film  thru  his  machine  without  a  stop. 
The  Werner  Film  Waxing  Machine  applies  the  Compound  accurately  to  the 

margin  of  the  film  and  positively  will  not  spread  wax  onto  the  picture. 
Wax  always  in  position.    Requires  no  adjusting. 

Over  1000  in  Use  in  All  the  Leading  Theatres  and  Bxchangw 

THE  WERNER  FILM 

PROTECTOR  MFG.  CO.,  Inc. 

ST.  LOUIS,  MISSOURI RIALTO  THEATRE  BLDG. 

TWO  BASS  ULTRA 

BARGAINS ! 

Extraordinary  V  a  1  u  e — 400-foot 
Capacity  Prestwich  Professional. 
Regular  and  Trick  Crank,  For- 

ward and  Reverse.  Auto  Dia- 
phragm. Dissolve. 

Tessar  f:3.5  lens.  ̂ OOf  A  A 
Complete   ^^i^OoUU 

200-foot  De  Franne  Topical.  Rec- 
ord-Breaker.  All  Aluminum  Case. 
Trick  Crank.  Outside  Focus.  Tes- 

sar lens.  Unheard-  A  i  t  A  AA 
of  value   «^iiU«UU 

Pan  and  Tilt  Tripods  at 
$45.00,  $75.00  and  $105.00 

Printers  from  $75.00  Up.  De  Vry  Projectors. 
Spectro  Portable  and  Studio  Lights. 

ACT  QUICK!   WIRE  AT  OUR  EXPENSE! 

BASS  CAMERA  COMPANY 
109  NORTH  DEARBORN  STREET,  CHICAGO 

Catalogs  and  Information  Free 

SPEER  CARBONS 

FOR 

"Noiseless  Operation" 

"Long  Ufe" 

"A  Bright,  White  Light" 

"A  Picture  Projected  Without  a  Flicker" 

The  Speer 

Directo-Hold-Ark  Combination 

For  Direct  Current 

The  Speer 

Altemo  Combination 

For  Alternating  Current 

A  carbon  for  every  operating  condition, 
and  all  carbons  GUARANTEED 

SPtEK  CARBON  CO. 
ST.  MARYS,  PA. 



WE'VE 

XJINE  years  ago  the  first 
Simplex  was  put  into 

commercial  use. 

Since  then  thousands  of 

them  have  been  installed. 

Seems  as  though  some  of 

them  should  be  showing 

signs  of  old  age. 

But  every  day  we  receive  letters  from  users  of  our 

earlier  models  asking  that  their  mechanisms  be 

equipped  with  up-to-date  appliances:  think  of  a 

nine -year -old  picture  machine  ready  for  another 

period  of  faithful  service! ! 

And,  do  you  know,  it's  quite  a  problem  to  pick  up 
a  second-hand  SIMPLEX? 

When  next  you  visit  your  supply  man's  repair  shop, 

see  if  you  can  find  a  "sick"  Simplex — and  then 
count  the  number  of  other  machines  that  are  on 

the  shelf  for  "treatment." 

THESE  FACTS  SHOULD  PROVE 

TO  YOU  THAT  SIMPLEX  IS 

A  SPLENDID  INVESTMENT 

NEVER 

HEARD 

OF  A 

"PUYED-OUT" 

SIMPLEX 

WHEN  ARE  YOU  GOING  TO  INVEST? 
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Famous  Players-I^asky  Corporation 

MOROSCO  STUDIO 

201-211  NORTH  OCCIDENTAL  BOULEVARD 
LOS  Angeles.  California 

February  11th, 
1920. 

Mr.  S.  Snowden  Cassard,  Sales  Manager, 
Nicholas  Ponver  Company, 

#90  Gold  St. , 

New  York  City,  N.Y. 

Dear  Sir:- 

Power^s 
Projectors

 

Always 

Reliable 

In  reply  to  your  inquiry  as  to  the  results 

we  are  receiving  from  your  Powers  Projecting  Machines, 

will  say  that  it  is  with  pleasure  we  are  able  to  re- 

port that  same  have  been  giving  us  perfect  satisfac- 
tion. 

We  are  using  two  of  your  machines  for  pro- 
jecting our  release  prints  and  on  each  of  these  machines 

we  are  projecting  in  the  neighborhood  of  thirty  thousand 

feet  of  film  per  day.     This  amount  of  footage  is  in  con- 
siderable excess  to  that  which  a  machine  would  be  sub- 

ject to  under  ordinary  conditions  and,  taking  into  con- 
sideration the  rate  of  speed  ndiich  we  are  obliged  to  run 

these  machines  in  order  to  put  through  the  required  num- 
ber of  release  prints  per  day,  and  also  the  perfect  con- 

dition in  which  these  machines  are  now  in  -  after  being 
in  service  for  two  years  -  demonstrates  to  us  the  per- 

fection in  the  manufacture  of  these  machines. 

We  must  have  perfect  projection  for  our  re- 
leases and  have  found,  by  experience,  that  the  Nicholas 

Power  Machines  fulfill  our  needs  to  the  fullest  extent. 

95  ̂/o  of  the  machines  used 

by  the  studios  and  lab- 

oratories in  Los  Angeles 

and  vicinity  are  Power 

FYB/RMJ 

Yours  very  truly. 

Famous  Players-Lasky  Corp., 
Morosco  Studio 

NICHOIAS  POWER  COMR 

Ninety  Gou)  St.  Nbw  Yoiou  N  Y. 
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Results ! 

AS  long  as  motion  pictures  have  been  in 

existence  distributors  have  been  using 

posters.  Exhibitors  have  used  them  for  an 

exactly  equal  length  of  time.  In  the  mind  of 

every  distributor  of  posters  are  certain  likes 

and  dislikes, — prejudices  and  partialities, — 
inhibitions  and  tolerances. 

The  exhibitor  judges  only  by  results. 

The  RITCHEY  poster  is  designed  primarily 

to  get  results. 

Every  quality  put  into  it  is  put  there  for  that 

one  purpose, — to  get  results  !  And  for  that  one 

purpose  only  ! 

It  is  made  attractive, — to  get  results  !  The 

greatest  possible  appeal  is  put  into  it, — to  get 

results  !  It  is  made  convincing  with  that  sole 

end  in  view, — to  get  results  !  Box-office  re- 

sults,— ticket  selling  results, — results  that  can 
be  counted  in  terms  of  dollars  and  cents  ! 

Such  results  mean  something  to  the  exhibitor. 

In  fact,  they  mean  everything  to  him.  For  that 

reason  the  RITCHEY  trade-mark  has  come 

to  stand  as  a  literal  emblem  for  his  prosperity. 

IT  GETS  RESULTS  ! 

RITCHEY      LITHO.  CORP. 

406  WEST  31st  STREET,  NEW  YORK  PHONE,  CHELSEA  8388 
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wIESSE  LASKV 
PR.ESEN  TS 

CECIL    B-  / 

DE  MILLES 
PFtODUCTI  ON 

"Why  Change 

Your  
Vlfe?' 

Photoplay  by  William  DeMille, 

jd  CparamounljirtaxiflQ^icture 

11 

EVERYBOD
Y  knew 

that  "Why  Change 

Your  Wife?"  would 
break  records.  Because 

De  Mille  pictures  always 

do! 

At  Grauman's-  in  Los 

Angeles  it  ran  to  unpre- 
cedented business  for 

seven  weeks,  playing  to 

more  people  than  any 

picture  ever  did  in  that 
city. 

In  Denver  it  ran  simul- 

taneously at  the  two 

largest  theatres,  break- 
ing all  records. 

In  a  dozen  other  cities 

— everywhere  it  has  been 
shown — it  has  produced 
the  same  results. 

Now  "Why  Change 

Your  Wife?"  is  conquer- 
ing New  York,  It  opened 

to  tremendous  business, 

and  bids  fair  to  break 
all  records  for  motion 

pictures  in  the  me- 
tropolis. 

You  take  no  chances 

when  you  show  a 
DeMille  picture.  Every 

one  is  a  box-office 
knockout! 

FAMOUS  PLAYERS-LASKY  CORPORATION AOOLPH  ZUKOn  A..  JESSe  L.LASKY  McA..    CECtL  B.OC  MILU  Mn'.'C...^' 
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A  LADY 

SLOVE 

jd  Cf>aramount^rtcmftQ>icture 

They'll  Welcome  It  With  Open  Arms! 
IN   "Young   Mrs.    Winthrop"  Ethel 

Clayton  brought  tears  to  the  eyes  of 
audiences  the  country  over,  and  sent 

them  out  of  the  theatre  smiling. 

Now  in  "A  Lady  in  Love"  you  will  find 

again  that  wonderful  appeal,  that  power 
over  the  hearts  of  men  and  women,  that 

emotion  verity  that  brings  tears  of  happi- 
ness to  the  eyes  of  the  onlookers. 

And  every  picture  that  has  this  quality  is  a  big  money  maker! 
By  Harriett  Ford  and  Caroline  Duer Directed  by  Walter  Edwards Scenario  by  Alice  Eyton 

f:  FAMOUS  PLAYERS -LASKY  CORPORATION 
ADOLPH  ZUKOR  Pres.  JESSE  L.LASKY  Vice  Pres  CECIL  B.DE  MILLE  DirvOorjenamL 

'"NEW  YOUlO 



CLERMONT  PHOTOPMfS  CORPORATION 

C  clI  xSo:fnjLa 

2h  Q  p  oi  ir  a  tto  Jfi  g 

MOUNTAIN  I 

ADNESS  i 

Of  She  QtiesS' 
ed  Vhai9 

dVovO"  Jie 
Jkoug^M  She 

SpeaJi  -to  Me JigoL  in. 

my 

q/1  jrt  irt  ot, 

C/I  I  i  C  e 

C  K 

/2  lovoL  J3. 

Jieleased  ijkrougk 

R  E  PUBLIC 

DISTRIBUTING 

CORPORATION 

cCewis  J.  Selznick 

L^dVisor-jf  'Diitectoit- 
Jimiion  MJBusck^ 

S^jtesidenh 

m 

iiieiiiiii^iiiiieiini^iniii^iiiiii^iiiiii^fiiiiiiiin^iiii^iui!!^^ 



NNEm 

BIG  NEW 

FIVE-REEL  COMEDY  SENSATION 

^^DOWN  ON  TUE  FARM' 

^broke  all  home  records  by  $35
00.00  at  the 

Kinema  Theatre,  Los  Angeles 

—opened  at  The  Auditorium, 
 Minneapolis,  to 

the  biggest  business  in  the  his
tory  of  the 

city — and  k^pt  it  up 

—held  over  a  second  week  at  T
he  Imperial, 

San  Francisco,  by  its  enormous
  success 

—played  to  absolute  capacit
y  at  Loew'sP alace, 

Washington 

A  Box-Office  Stampede  
The  Country  Over 

UNITED  ARTISTS  CORPORATION 

MAQV  PlCKPOIiD  •  CWAtiLIE  CUAPLIN 

DOUGLAS  FAIRBANKS  •  DAV  GRIFPITM 
WIRAM    A&riAMS  ,  GENERAL  MANAGED 



».!»!gffl.g!igl/.Wl<>Maa.3>.g!.S8<gJ.«i»«!.^^^ 

wotuhtfuf  love  stoiy 

tfie  stage  fia£  known  in  a 

qeneraUoti-  ̂ >roujg(Ttto  the 

screefi  by  tfie  6eautifuf  am) 

gifted  artist  wfvo  made  item 

jmiemotionaf  success. 

uru 

Gwcurd  QidOmv 

^^-J^ii^Ected  by 

UNITED  ADTISTS 

CODDOIKriON 

MAKY  PICKPORD  •  CHADUE  CHAPLDJ 
DOUGLAS  EAffiMNKS  D.^  GRIFFITH 

HIRAM  A£)RAMS,  Gcn-cial  Mana^ 
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It  Was 

The  Transcontinental 

was  snow-bound — 
on  the  edge  of 
the  Arctic. 

Inside  one  of  the 

coaches  sat 

David  Raine. 

He  was  telhng  his 

story.  He  was 

running  away  from 
a  shattered  romance 

and  tragedy.  He  was 

trying  to 
lose  himself. 

"It  was  late  when 
I  reached  home — 

unexpectedly,"  said David. 

"I  heard  voices  from 
her  room. 

I  went  in — 

"No.  I  didn't  kill  them. 

I  don't  know  why 
I  didn't  kill 
the  man. 

He  was  a  coward. 
That  man. 

He  crawled  away 

like  a  worm.  Perhaps 

that's  why  I 
didn't  kill  him. 
And  the  wonderful 

part  of  it. 

My  wife. 
She  was  not  afraid. 

She  stood  up  in  her 

ravishing  dishevelment. 
And  she  laughed! 

Yes,  she  laughed. 

A  mad  sort  of  laugh. 
A  laughter  of  fear, 

perhaps,  but  laughter!" 

Midnight— 
That's  a  word  picture 
of  the  opening  scenes in 

"The  Courage 

of 

Marge  O'Doone*
' 

THE  BIG  SPECIAL 
PRODUCTION  by 

VITAGRAPH,  made 
f rom  the  great  story  by 

JAMES 

OLIVER 

CURWOOD 

The  greatest  living 
author  of  tales 

of  romance  and 

adventure  in  the 

frozen  North. 

It  is  a  master  story 
made  into  a  masterly 

photoplay  production — 
with  strong  men  and 

plucky  women, 
half-breeds  and 

wolf-dogs,  mystery  and 
breathless  suspense. 

With  a  cast  of  star 

players,  headed  by 
NILES  WELCH  and 

PAULINE  STARKE. 
Directed  by 

DAVID  SMITH. 
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Sakewawin ! 

In  Indian  that  means: 

"I  belong  to  you." 
That's  what  Marge O'Doone, 

the  little  mountain 

pixie  of  the  Arctic, 
called  David  Raine. 

A  pretty  name  for 
himself  he  had  told 

the  girl,  but  he  didn't know  what  it  meant. 

But  one  day  he 
found  out 

And  from  then 

on  it  was  the  fight  of 

his  life — for  Marge — the 
little  nymph  of  the 

North,  whose  picture 
had  been  the  lure 

that  beckoned  him 

onward 

through  the  freezing 

cold  and  the  heart- 

breaking hardships  of 
the  vast  frozen 

Northland. 

And  what  a  fight  he 
made  of  it! 

From  that  point 
onward,  comes  the 

breathless  moments, 

the  surprise  and 

suspense  in: 

The  Courage 

of 

Marge 

O'Doone" 

Another  of  those 

big,  brawny,  breathing 
story  dramas  by 

JAMES  OLIVER 

CURWOOD 

made  into  a 

splendid 
special  production 

by  VITAGRAPH. 

It  is  the  brain-child 
of  a  born  story 

teller  touched  by  the 

magic  wand  of 
the  motion 

picture  and  made 
into  a  pulsing,  living, 
human  thing. 

It  speaks  in  that 
language 

of  the  universe — 
romance  and  adventure. 

It  breathes  mystery  and 

thrills,  surprises 

and  suspense  and  it 
strides  along  against 

a  background  of 
awesome 

beauty — the  gods' proving  ground  for  the 
mettle  of  man — the 
Arctic. 

It's  a  story  that  will 
stick  to  the  ribs — if  you 
know  what  that  means. 

Written  by: 

JAMES  OLIVER 

CURWOOD 

Produced  by 

VITAGRAPH 
Directed  by 

DAVID  SMITH 



TUB 

Tie"  voriJtctmof  /tvo 

^yeai  Mr.  Christie 
DO  NOT  heshzte 
-  a  onaate  to  ay 
^ifie"  is  tlie 

t  have  ercr  sbowa  ia  tlus 
-it-e  except  possiblj 

:icmuci1k5  for  wiiidi 
iiflujB  tandrcd  per 

ce&c  siore  tins  josrs  cost. 
Christie   CoMicdj  neaas 

3g  to  oar  patnoBS 
die    gootfaKss  of 

:t    B   fOH^lMl  Ml 

«aa.  rcalh-  hn- td  East  actioa. 
'  f  have  dettaitc.  dear  cat 

-t^fies  of  HKrit.  Yoa  verr 
cndeatlr  take  tmtrr  paias 
M  sdectn^  stories,  castiap 
fhaiacters.  seiectiBg  tjiws 
aad  directnig  trrrrv  oae  coo- 
cciaed  tbaa  docs  aar  other 
fomadj  pmdaoa^  coo^na^- 

\  err  confiaOr. 
FLORENCE  THEATRE. 

cHRlSTl£ 

llilll..l!LJllUll£l 

CHRISTIE  stands  fbr 



CHRISTIE'S  twelfth  two-reel  corned/ PEHICOATS  AND  PANTS  now  leads  in 

popularitx  fhrougKout  fKe  country,  following 

i-Kc  success  of  SHADES  of  SHAKESPEARE, 
A  ROMAN  SCANDAL,  HER  BRIDAL  NIGHT- 

MARE and  others.  wKicK  played  tKe 

BEST  THEATRES  EVERYWHERE 

BBST  COAVBDIES 

J^ear  Mr.  Christie; 
■yHE  enclosed  copies  of  the Sunday  Sentinel  and  Mil- 

waukee Journal  show  without  a 
doubt  that  the  popularity  of 
Christie  Comedies  is  witliout  a 
parallel.  The  manager  of  the 
Merrill  Theatre  after  screening 
"Petticoats  and  Pants"  voluntar- 

ily raised  his  rental  prices  and 
stated  that  it  was  the  best  two- 
reel  comedy  the  Merrill  had  ever 
run.  This  rovers  a  large  amount 
of  ground  inasmuch  as  the  Mer- 

rill has  run  many  two-reel  pic- 
tures featuring  the  best  known 

stars  of  comedy. 
MID-WEST  DISTRIBUTING 

COMPANY, 
Ralph  Wettstein,  Manager. 

CORSISTEKT  QUALITY 
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KER  READ  M 

)UISECLff™ 
III 

SEX 

By  C. Gardner  Sullivan 

Directed  by  Fred  Niblo 

"SEX* 
ACCLAIMED  BY  EXHIBITORS 

as  the  surest 
and  biggest 

MONEYMAKER  IN  TEN  YEARS 

-SEX* 
MAILED  BY  PRESS  AND  PUBUC 

ae  the 

peerless  picture^ 
OF  THE  DAY 

r 

•SEX' 
properly  presented  means  much  more  than  the  asset  oF  an  houri 
it  means  A  LASTING  ADDITION  TO  THE  FAME  OF  YOUR  HOUSE 

^  ceaseless  demand  fbr  bookings  SPEAKS  LOUDER  than  volumes  oT  advertising 

W.W.HODiaNSON  CORPORATION 
527  Fifth  Avenue.  New  YbrkOty 

DistrtbuUnflhrouifi  PATH£  Ixchange.hcorporaud 
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The  Swing  and  Pace  ofjliis  Tale  of  the  Woods  Will  Delight  YourCrowds 

Pal  Film  Company 
presents 

MITCHELL  LEWIS 
in 

King  Spruce 
T^rom  the  novel  by  HOLHAN  F.DAY 

Directed  by  Roy  Clements 

Mitchell  Lewis  in  a  part  which 

fits  him  like  a  glove  ̂ homespun 

honesty  and  heart  of  gold. 

ViXh  the  first  turn  of  the  crank 

your  audience  is  plunged  into 

the  very  midst  of  things  and 

their  hearts  are  kept  vibrating 

with  thrill  and  emotion  to  the 

very  close  of  the  curtain. 

WHODKINSON  CORPORATION 
527  Fifth  Avenue,  New  York  Qty 

Distribuang:lhrough  VfSfit  hchangejncorporated 
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titt60SPeL<(FON 

\  \\  111  //  1/  //  //  ..r-^^  A  % 

QPDAINED 

BAPTIST 

DIRECTE-D  BY 
FT5E-D 

TMlfSKOFTWGr EXPLOIWION  P055lBiLlTIE-5  \\\\ 

SuppoRTtD  BV  Mariai^  Pickering  AND  Johnny  Hayes. 

RR'ODUCBD  BY  =, 

^  T^^'^PAPAGQM  PICTUPE6  CODP>l. 
'  LO/S6  BE-ACM  ,CAL. 
(RELEASED  T^^ROUGH  ^ 

I^OHATNE-^PER-FILM  CO. 
LOS  ANGErL&S  ,  CAL. 
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122» 

Charge  
to  the  ao

 

^essafte  subject  to^^^^j,„ 

S8E 
76 

8  1980
. 

JOBS  «  ̂̂"""^^        ̂ „  cORlffl" 

^Sa.  HO^^  ̂ 0^^^  CKO»^ 

BVB
K  O

B.. 

MAYFLOWER.  PHOTOPLAY  CORPORATION 

AN  ALLAN  DWAN  PRODUCTION 

THE  LUCK  OF  THE  IRISH 

I  'in  htcricdit'/ionuvicc  by  H avoid MacGratK 
^:>REALART    PICTURES  CORPORATION 
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CASTLES  IN 

THE  AIR 

He  Pictured  for  Her  a  City  Pin- 
nacled in  the  Clouds,  But  His 

Words  Were  Selfish  Lies  and 

Finally  His  Structure  of  Deceit 
Toppled  About  Her  in  the  Sordid 
Realism  of  Shattered  Dreams. 

Your  Audiences  Will  Throb  With 

Sympathy  For  This  Disillusioned 
Country  Girl. 

Arrange  Now  to  'Book 

THE 

DEEP 

PURPLE 

An  R.  A.  Walsh  Production 

Based  on  the  famous  stage  play 
By  Paul  Armstrong  and  IVilson  Mizner 

Directed  by  R.  A.  WALSH 

Presented  by 

MAYFLOWER 
Photoplay  Corp. 

Apply  to 
REALART 
Pictures  Corp. 

469  Fifth  Avenue,  New  York  City 

I 
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^  CHARLES  MILLER/Wtfctf<»f 

Based  on  the  Vei^se  Classic  by  ROBERT  W.  SERVICE 
PUBLISHED  BY  BARSE       HOPKINS  NEW  YORK  CITY 

/W^e/iW^  MAYFLOWER  PHOTOPLAY  CORP. 

Apply  to  REALART  PICTURES  CORP. 

469  PIPTH  AVE,  NEW  YORK 



OM  Moore  is  one  of 

America's  greatest  showmen 

'^ou  are  safe  in  ban^jn^ 

on  A/s'l^owled^e  of  ̂ 

WANDA  HAWLEY'S  abilityl 

CAPITAL  S2.000  OOO 

MooKE's  Theaters  Corpoiijvtion 
■ 

TOM  h-TOORE.  PRESIDCN 
OCNCRAL  OrriCCS  RIALTO  TMCATHC  auiLOIHO. 

rRANKLIN 

April  10,  1920 

Mr.  J. 3.  Hoody,  G«aeral  Uanaeer, 
Realart  Floturoe  Corporation, 
469  Fifth  Avenue, 
New  York  City,  n.Y^ 

Dear  nr  Woodjri 

1  booked  mes  wanda  uavley  in  "  MISS  HOBBS"  beaause  of  ray 
knonledga  of  tllaa  Rauley's  ability  through       observance  of  her  In  recent 
DeMllle  proauctions.    I  am  heartily  in  favor  of  Jtealart's  policy  of  decllnli^ 
to  ask  ftzhlbitore  to  algn  a  Kawley  series  contract  at  the  begianlng.    I  also, 
on  account  of  knowing  the  producer,  the  £tar,  the  story  and  the  director, feel 
quite  confident  that  a  preview  of  "  ?nS3  HOBBS"  is  not  necessary,  because  !!l8s 
Ranley's  entire  future  and  success  with  Bealart  hinges  on  her  first  production, 
and  realizing  this  fact  I  feel  quite  curtain  that     MISS  hOB3S"  vlll  reach  ny 
fullest  expectation,  not  forc^^et-.lng,  in  the  meantlma,  the  i;ood  treatment  accorded 
mo  by  Bealart  executives* 

Jfliy  truly  yours. 

IIOQBE'S  T 

By 

•S  THE^IEBS 
COBBaRATIOI). 

TMtVO president. 

r   Nfow  available 

tlie  first  DroJuction  onW 

J or  [yavticulars  see  nearest
 

Healart  exchange 

REALART 

PICTURES  CORPORATIOWr 

469  Fifth  Avenue -New York 

MISS  HOBBS  ) 

tc; Jerome  K  Jerome 

ScenavLo  ̂ i^- Elmer  Harris 

Divected  buj  -Donald  Crisp- 
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Arthur  S.  Kane  presents 

CHARLES  RAY 

in  George  M.  Cohan's 
sparkling  comedy -drama 

"45  Minutes  from 

Broadway" The  first  of  a  series  of  pic- 
tures specially  produced  for 

First  National 

which  are  bigger  and  better  box  office  attractions  than 
anything  in  which  he  has  yet  appeared.  The  stories  are 
taken  from  best  sellers,  stage  successes  and  specially 
selected  vehicles. 

With  Charles  Ray's  popularity  and  these  extra  quality 
pictures  you  have  a  drawing  card  that  cannot  be  excelled. 

Watch  for  This  Series! 

A  FIRST  NATIONAL  /-^^^^^^  ATTRACTI  O  N 



WUcnRrst  National  Spcalcs  Out  L 

1 
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a  TTirillor ! 

Louis  B.  Mayer  presents 

ANITA  STEWART 

In  Harold  Mac  Grath's 

Greatest  Adventure  Story 

"The  Yellow  Typhoon'' 

— and  this  popular  actress's 
greatest  picture  —  the  kind 
that  makes  them  grip  their 

seats  and  gasp.  It  moves 

every  minute  and  holds  the 

suspense  to  the  end. 

Directed  by  EDWARD  JOSE 

Screen  Version  by  Monte  M.  Katterjohn 

The  Next  BIG  First  National  Special 

Foreign  Representative: 

DAVID  P.  HOWELLS,  Inc.,  729  Seventh  Avenue,  New  York  City 

Laud,  U  M<?ati5Evi^Ward  Qf  U 
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"Top  Speed  Action 

Crowds  at  New  York  Strand  held  in  tense 

suspense,  then  explode  with  laughter  as 

comedy  situations  unfold  with  lightning 

rapidity. 

MARSHALL  NEILA
N'S 

"DONT  EVER  MARRY" 

Proves  winner  with 

Broadway  audiences. 

From  the  story  by  EDGAR  FRANKLIN 

Adapted  to  the  screen  by  MARION  FAIRFAX 

Photographed  by  Henry  Cronjager  and  David  Kesson 

Lighting  efifects  by  Howard  Ewing 

Technical  Director,  Ben  Carre 

The  Greatest  Laughing 
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Fast  andu.  iFurious 

773 

99 

— Motion  Picture  News 

Read  what  the  experts  say! 

TELL  YOUR  FRIENDS 

"A  comedy  of  situation.  Lack  of  space  prevents  us 
from  giving  the  detailed  comment  that  it  deserves,  but 
it  will  be  safe  to  recommend  it  to  all  sorts  of  friends. 

There  are  chuckles  planted  and  smiles  are  very  thick. 

A  competent  cast." — New  York  Tribune. 

AN  AMUSING  COMEDY 

"An  amusing  comedy  screened  by  Marshall  Neilan." 
— New  York  World. 

IT'S  HILARIOUS 

"A  hilarious  comedy." — New  York  Sun  and  Herald. 

MIRTH  PROVOKING  COMEDY 

"A  creditable  offering.  There  is  scarcely  a  moment 
when  the  action  isn't  proceeding  at  top  speed.  A  cast 
of  conspicuous  ability  and  you  can  classify  it  as  a  fast 
moving,  mirth-provoking  comedy.  The  complications 

are  fast  and  furious — exceedingly  fascinating." — Motion  Picture  News. 

WHOOP  THIS  UP 

"Whoop  this  up.  There  is  a  true  comedy  situation 
and  a  wealth  of  incidents  grouped  around  it.  Rich  in 
material  of  the  laughter  producing  kind.  The  director 

is  to  be  congratulated.  'Don't  Ever  Marry'  is  well 
worth  being  called  a  First  National  attraction." — 
Moving  Picture  World. 

BRISK  AS  THEY  MAKE  'EM 

"An  exceptionally  bright  farce,  brisk  as  they  make 
'em,  and  adorned  by  two  pretty  girls,  Marjorie  Daw 
and  Betty  Bouton.  Matt  Moore  plays  with  energy. 
Wesley  Barry,  the  bell  hop,  is  the  Chaplin  of  the 
future." — New  York  News. 

LIVELY  AND  DYNAMIC 

"Clever  comedy  replete  with  numerous  farcical  situ- 
ations, skillfully  handled.  Matt  Moore  invests  the  hero 

role  with  lively  humor  and  dynamic  energy.  Marjorie 

Daw  is  charming.  Make  the  most  of  the  all-star 
cast." — Exhibitor's  Trade  Review. 

SHAKE  WITH  LAUGHS 

"The  cause  of  a  vast  amount  of  laughter  at  the 
Strand  Theatre.  A  good  company." — New  York 
Evening  Post. 

FINE  SCREEN  TALENT 

"Enough  screen  talent  in  the  cast  to  adequately 
care  for  all  the  comedy." — New  York  Evening  Sun. 

A  HILARIOUS  COMEDY 

"A  hilarious  afifair — funny,  bright  and  entertaining. 
An  excellent  cast." — New  York  Morning  Telegraph. 

IT'S  A  BIG  HIT 

"Mrashall  Neilan  puts  'Don't  Ever  Marry'  over  as 
a  big  hit.  You  can  promise  the  best  in  the  feature 
comedy  line.  It  contains  a  very  unusual  quota  of  real 

laughs.  Just  as  attractive  from  its  end  as  'The  River's 
End'  from  the  dramatic  angle." — Wids. 

A  First  National  Attraction 

Knockout  of  the  Year 
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COMEDvkf
^' 

Selected  Iroin  the  Worlds 

whole  market  as  the  onti/ 

sliort  subject  for  use  vith 

the  American  Premiere 

PresentatiOTi  ^  The  Vo- 

man  He  Chose,'  at  the  Zeig- 
field  Theatre  Chlcaqo. 

/hese  successful  Pxhibitors 

/investigate  they  knov  that 

U  film  is  E)ESX  or  they  dont 
book  it;  they  have  booked. 

comedVart 

Rivoli,  N.Y 
Rialto,  N.Y 
Rialto,  Vash. 

Majestic,  Detroit. 
California,  Los  Anqeles. 
Colonial. 

Indianapolis. 
American  Denver 
Warcus  Loev 

Cleveland. 

Kuben  6-FinkIestein, 
Minneapclis  St. Paul. 
I.  Lipson, 

Cincinnati  6- Day  ton. 
Diitter field  Circuit, 

Michigan. 
Lynch  Circuit,  Alia. 
.Jenson  6~Von  Herberg, 
Seattle.  Portland, 
Tacoma.  5utte 

COMEDVARJ  is  vithin  ijour 

reach,  but  if  you  vant  Q\Q\Qe  datos, 

quick  action  is  necessary:  Address 

Rear  est  brancK,^ 

S'peci-al     Pictures    Cor  poi- a  t  io  r- H.  W.  HELLMAN  BLDG.  ^LOS  ANGELES 
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Illiterate  Dis(est 

Novelty  Weekly^ 

Will  Rofifero/^ 

Smiling  BilUones. 

COne
  Ree

l ome
die

vX 
 

1 

Grace  Cunard 

TaT  Two  Reel 

Vrestern.^.^^ 

""■      tor  &tate  Ki^ts  wire 

MARION  H.  KOHN  PRODUCTIONS,^c 

1600Broad.way^°^  Branat  GeivRep.  ̂ ^^^YorK 
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Saiiiiu  1  (k)l(Kvvn  and  Rex  Beach 

Pre  seat 

"Out  of  the  Storm" 

AdapU-d  Irom  the  Famous  Novel 

THE  TOWER  01-^  IVORY" 

By  Gertrude  Atherton 

Directed  by 

William  Parke 

Uistributcd  by 

Goldwyii  Pictures  Corporation 

Margaret  Styr— greatest  prima  donna  in  Eu- 

rope—faced the  bitterest  problem  that  ever 

blackened  a  woman's  life.  The  story  of  her 

wondrous  career,  of  her  sordid  past,  antl  of  the 

love  that  lifted  her  to  sublime  heights  is  told 

in  a  picture  that  teems  with  realistic  action. 



MURRAY  W.GARSSOS.PRES.    CHAS  F. SCHWERIN.GENL.SALES  M'GR. 
130  WEST  FORTY-SIXTH  STREET 

NEW  YORK 
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SIX  TERRITORIES  SOLD 

AT  ONE  SHOWING 

A  COMMON 

LEVEL 

Featuring  Edmund  Breese 

and  Claire  Whitney 

Six  reels  of  stupendous  spectacles! 

The  greatest  feature  since  "Cabiria,"  "Quo  Vadis'*  and  "Intolerance.'* 

A  money  maker  in  every  section  of  the  country  BUT 

YOU  MUST  ACT  QUICKLY 

We  could  spend  big  sums  on  colored  twelve-page  inserts  full  of 
specious  bunk,  but  you  would  have  to  pay  the  printing  bill  in  the 
last  analysis.  We  prefer  to  use  modest  black  and  white  and  save 
you  the  extra  cost. 

THIS  PICTURE  NEEDS  NO  EXPENSIVE  BOOST! 

A  SINGLE  SHOWING  SELLS  IT  AT  ONCE! 

GET  IN  TOUCH  TODAY  WITH 

TRANSATLANTIC  FILM  COMPANY  ™„^L? HERBERT  C.  HOACLAND,  Vic«.Pr*.id.nt  and  Cen.r.1  Manag.r 

729  SEVENTH  AVENUE  NEW  YORK  CITY 
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REEKRMT 

BILLY  FRANEY 

Funny  Film  Fellow  Franey, 

Famous  For  Fast,  Furious 

Fun  Feasts  Fills  Full 

theatres  and  the  box  office 

A  Thousand  Laughs — ^A  Laugh 

a  Foot — Released  One  a  Week 

RELEASE  DATE  MAY  17th 

WATCH  FOR  ANNOUNCEMENT 

OF  distributing  EXCHANGES 

REEKRMT 

REELCRAFT  PICTURES  CORPORATION  (R.  C.  CROPPER,  Pres.)         729  SEVENTH  AVENUE,  NEW  YORK  CITY 
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NEVER  BEFORE! 
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-PKESEKTEJ)  !>f  AmiOfEU  BEFlTTlIfG  IT3  ^ 
•DIC^ftTY  AND  3EJ10TY  BY  MEAKS  OF  OOS  <Jr<- 30RPASSEP  TACiUTEES  IK  £>mVHOSVf  0BCHE3- TSA.LSGHTINB  EFFECTS  AKD  OTHER  ST>ECIAL peatOkes  ro0^f5  K0WHE5?E  EI-SEU/ 

HANS  HAVKgr 

LAST  TIMES  TOT)AY 
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-IN  - 

'The  Woman  Gives' 
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'POLICY. 

6ALES  OKDEK 

DIHECTIOK 
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Attractions 

Distributing  Corporation 

Is  Gratified  to  Announce  to  the  Trade 

the  Election  of 

B.  P.  SCHULBERG 

as 

President  and  General  Manager  ' 
and  the  Election  of 

B.  P.  FINEMAN 

as  Vice-President  in  Charge  of  Productions 

and  Los  Angeles  Headquarters 

To  Stars,  Directors,  and  Other 

Independent  Factors— 

AT  YOUR  SERVICE 

IN  NEW  YORK: 

B.  P.  SCHULBERG 

Longacre  Building 

IN  LOS  ANGELES: 

B.  P.  FINEMAN 

MacDonald  Pictures  Corporation  Studio 

Georgia  and  Girard  Streets 

Specialized  and  Personal  Sales  or  Exploitation 

Service  and  General  Representation 



AttfacticttiEVei'  ̂ bduced! 

^JfilHon  T>ollar  Afh>acliotL 

If  lie  Varnob  adreab 

too  of  ̂he  VoridVar; 

If  lie^ai^  not  the  idol 
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re^^iilt  of  liif  ma^neUc 

per^^onality; 
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more  faVoraikpublicih) 

tliati^a^reVer  granted 
an  iudiVidiial: 

GEORGE
J< 

C/ffiPEMTIQ) 

TjJould  proVe  a  ̂rtron^ 

box  office  faVorite/ 

anylio-W  through  liiiP 

iTiipcrb  portrayal  in, 

the  ̂ rcat  American 
x^ociety  drama 

produced foP 

ROBERT/OH-COLE directed 

xJokit  Cr.  Adolfi 
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MOVING  PICTURE  WORLD 

From  the  British  Point  of  View 

WE  are  told  that  there  is  a  great  stirring  of  the  waters 
among  the  cinema  makers  of  foreign  lands,  and  a 
glance  through  the  trade  journals  of  the  distant  coun- 

tries across  the  Atlantic  confirms  the  report.  The  keynote  of 
most  of  the  articles  is  the  claim  that  the  best  of  their  several 
products  will  compare  favorably  with  the  American  pictures. 
Glad  to  hear  it!  The  more  prosperous  the  moving  picture 
business  the  world  over,  the  better  for  us  all.  The  following 
item  reprinted  by  The  Bioscope  of  London,  England,  from 
the  Toronto  Film  Trade  Journal,  describes  the  reception  of  a 
British  made  picture  at  Ottawa,  Canada : 

"It  is  evident  that  the  sympathy  and  sentiment  of  the  crowd 
was  aroused  toward  the  British  pictures,  while  the  exhibitors 
who  saw  the  presentation,  and  who  looked  upon  it  more  from 
the  box  office  point  of  view,  regarded  the  release  as  being 
among  the  best  things  that  has  ever  been  brought  from  Eng- 

land. One  newspaper  man  declared  that  the  picture  equalled 

the  productions  of  well-known  American  companies." 
All  of  the  above  is  very  flattering  to  the  pictures  made  under 

the  stars  and  stripes.  But  our  British  cousins  have  not  lost 
their  clearness  of  preception,  when  it  comes  to  discovering  the 
weak  points  of  the  American  made  article.  Kinematograph 
has  a  correspondent  who  writes  to  the  editor  of  the  English 

publication  on  the  subject  of  "American  Film  Sub-titles"  in 
this  pertinent  fashion: 

"If  the  wonder  of  British  kinema  patrons  is  aroused  as  to 
who  is  the  responsible  person  for  the  wording  of  American 
film  sub-titles,  it  is  surely  quite  pardonable.  When  one  sees 
commonplace  words  such  as  'necessary,'  spelt  'neccesary,'  on 
famous  serials,  one  must  wonder  why  literary  men  are  not  em- 

ployed to  see  to  these  small,  yet  important  matters. 
"Punctuation  is  also  in  some  cases  neglected.  It  is  familiar 

to  see  such  sentences  as :  'Not  a  false  move  John.'  This  read 
with  the  omitted  comma,  conveys  its  intended  meaning :  'Not 
a  false  move,  John.'  There  is  no  reason  why  greater  care 
should  not  be  exercised  over  spelling  and  punctuation,  as 
these  are  important  features  in  raising  the  standard  of  a 

production." All  of  which  is  referred  to  the  makers  of  the  errors. 
Here  are  a  fg.w  English  opinions  on  the  running  of  a  moving 

picture  theatre,  itaken  from  The  Bioscope : 

,  "The  show  business  differs  from  many  others  inasmuch  as 
the  staff  and  manager  are  more  together,  and  in  many  shows 
are  much  of  a  family  circle.  A  tactful  manager  can  always 
hold  the  respect  of  his  staff,  and  that  respect  is  reflected  in 
the  attention  given  to  patrons.  The  patrons  feel  they  have  an 
interest  in  the  show,  it  becomes  a  part  of  their  family  life,  and 
we  look  forward  to  the  time  when  the  phrase  'our  family 
cinema'  will  be  as  familiar  as  'our  family  doctor.' 

"Many  exhibitors  feel  that  it  is  not  business-like  to  give  a 
pleasant  'good  evening'  to  the  members  of  the  staff  as  they 
enter  the  show,  or  to  pass  a  cheery  word  during  the  perform- 

ance; others  remember  that  the  staff  have,  amongst  other 
things,  stomachs,  and  even  go  so  far  as  to  give  them  a  cup  of 
tea  during  the  interval." 

The  American  exhibitor  has  introduced  many  innovations 
in  the  management  of  the  moving  picture  theatre,  and  the 

"family  cinema"  is  already  a  result  of  his  foresight.  As  to 
"giving  the  staff  a  pleasant  good  evening  or  passing  a  cheery 
word,"  it  is  quite  likely  that  this  is  a  general  custom  in  the 
States,  and  it  costs  nothing,  at  any  rate.  But  the  cup  of  tea 
during  the  interval  is  an  entirely  different  kettle  of  fish.  Not 
that  the  expense  would  be  too  great,  but  the  taste  on  this 
side  of  the  pond  runs  strongly  to  ice  cream  sodas  and  nut 
sundaes — unless  too  powerfully  influenced  by  regretful 
remembrances  of  the  lately  departed  2.75  per  cent. 

 O  

No  Increase  in  Prices 

THE  industry  is  sticking  by  its  guns.    A  canvass  made 
this  week  by  Moving  Picture  World  reveals  the  gratify- 

ing fact  that  the  big  Broadway  picture  houses  are  not 
contemplating  an  increase  in  prices,  thus  taking  a  stand  op- 

posite to  that  of  several  legitimate  producers  who  have  an- 
nounced a  five-dollar-a-seat  policy  for  the  fall. 

The  attitude  taken  by  the  directors  of  New  York's  finest 
picture  theatres  was  that  their  function  was  to  provide  enter- 

tainment at  as  reasonable  iigure  as  possible,  and  that  to  this 
end  they  would  not  revise  their  scale  of  fees  upward  simply 
because  it  was  being  done  in  legitimate  quarters. 

The  picture  belongs  to  the  public.    It  must  be  reached  by 
the  public  as  often  and  as  cheaply  as  possible  if  it  would  keep 
its  place  as  the  greatest  modern  entertainer  and  educator. 

 O  

With  the  Independents 

TBE  announcement  that  the  Associated  Producers,  Inc., 
has  formed  its  own  distributing  company  with  Oscar 
A.  Price  as  president,  and  F.  B.  Warren  as  general 

manager  gives  the  independent  producing  directors  a  direct 
route  for  their  output  that  must  materially  strengthen  this 
branch  of  the  moving  picture  industry.  New  methods  and 
new  blood  in  the  indepedent  field  cannot  but  stimulate  that 
competition  that  is  the  life  of  every  pursuit.  Another  ar- 

ticle in  this  week's  issue  tells  of  the  arrival  of  an  entirely 
new  factor  among  the  independents — the  producing  man- 

ager. As  time  and  experience  develop  additional  recruits  in 
this  branch  of  screen  activity  the  independents  will  not  be 
able  to  enroll  them  all  under  their  banner.  The  services  of 
these  men  will  also  be  sought  by  the  old  and  firmly  estab- 

lished producing  and  distributing  companies,  and  the  cause 
of  good  pictures  will  be  assisted  by  new  and  powerful  allies. 
Expert  knowledge  of  every  department  of  picture  making 
is  necessary  for  the  man  who  is  the  court  of  last  appeal 
while  the  literary  adviser,  scenario  writer,  director,  camera 
man  and  film  editor  are  engaged  in  their  several  tasks. 
Pictures  frequently  reveal  slight  or  important  discrepancies, 
traceable  to  this  or  that  department,  that  should  have  been 
caught  at  their  inception.  The  producing  manager  who  de- 

votes his  time  solely  to  supervising  the  making  of  his 
pictures  is  the  best  guarantee  that  all  such  discrepancies  will 
be  corrected  before  the  films  reach  the  public. 

Published  -weekly  by  the  Chalmers  Publishing  Company,  516  Fifth  Avenue, New  York  (Telephone:  Murray  Hill  1610-13).  President,  J.  P.  Chal- 
mers, Sr.;  Vice-President  and  General  Manager,  J.  F.  Chalmers;  Secre- tary and  Treasurer,  E.  J.  Chalmers;  Assistant  General  Manager,  James 

L.  Hoff;  Editor,  George  Blaisdell;  Advertising  Manager,  A.  Mao- Arthur,  Jr. 
Address  all  correspondence  to  the  company. 
The  office  of  the  company  Is  the  address  of  the  officers. 

Chicago  Office:   Suite  1021-1023  Garrick  Building,  64  West  Randolph  Street 
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Los   Angeles  Office:   610-611  Wright   &   Callender  Building  (Telephone: Broadway  4649). 
Cine-Mundlal,  the  monthly  Spanish  edition  of  the  Moving  Picture  World, is  published  at  516  Fifth  Avenue  by  the  Chalmers  Publishing  Company. 

It  reaches  the  South  American  and  Spanish-speaking  market.  Yearly subscription,  $2.00.  Advertising  rates  on  application. 
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Snappy  News  Secured  from  Sun
dry  Sources 

"Standee  Bill"  Fizzles  When 
Its  Sponsors  Fail  to  Appear 

IN  view  of  the  fact  that  no  person  ap- peared at  the  recent  hearing  before  the 
Congressional  District  of  Columbia 

committee  in  favor  of  the  bill  introduced 
by  Congressman  Loren  E.  Wheeler,  of 
Illinois,  which  would  have  prohibited 
"standees"  in  Washington  theatres,  it  is 
not  believed  that  the  committee  will  make 
a  favorable  report. 

Jack  S.  Connolly,  Washington  representa- 
tive of  the  National  Association  of  the  Mo- 
tion Picture  Industry,  had  charge  of  the 

hearing  for  all  the  theatre  and  amusement 
interests.  A  meeting  of  the  theatre  man- 

agers was  held  prior  to  the  hearing  and 
Mr.  Connolly  was  invited  to  be  chairman 
of  that  meeting  as  well  as  preside  at  the 
hearing. 

All  the  arguments  at  the  hearing  were 
in  opposition  to  the  bill.  Congressman 
Wheeler,  when  asked  to  make  a  statement 
to  the  committee,  refused  to  do  so.  The 
committee  of  managers  which  has  had 
charge  of  the  campaign  against  the  bill  is 
made  up  of  Roland  Robbins,  of  the  Keith 
Theatre;  Tom  Moore,  of  the  Moore  En- 

terprises; Charles  Linkins,  of  the  Empire 
Theatre,  and  Lawrence  Beatus,  of  the  Mar- 

cus Loew  interests. 
Harry  M.  Crandall,  president  of  the  As- 

sociated Exhibitors  of  America,  also  owner 
of  a  chain  of  motion  picture  theatres  in 
Washington,  made  the  principal  argument 
against  the  bill. 

New  York  Repeals  Daylight  Saving. 
The  New  York  State  Legislature  finally 

repealed  the  daylight  saving  law  after  a 
strenuous  fight.  The  legislators  of  rural 
districts  will  find  commendation  in  their 
own  districts,  but  those  from  the  cities 
will  probably  be  condemned.  Governor 
Smith,  according  to  some  of  his  closest 
friends,  may  yet  slay  this  proposed  law,  in 
which  proprietors  of  motion  picture  the- atres are  interested. 

Says  Foundation  Film  Title 

Conflicts  with  "Blind  Youth" 
THE  United  States  Circuit  Court  of 

Appeals,  of  New  York,  has  granted 
the  National  Picture  Theatres,  Inc , 

an  injunction  restraining  the  Foundation 
Film  Corporation  from  using  the  title, 
"The  Blindness  of  Youth,"  on  the  ground 
that  it  conflicts  with  the  plaintiff's  produc- 

tion of  "Blind  Youth." 
Lewis  J.  Selznick,  speaking  for  Nationel 

Picture  Theatres,  Inc.,  said:  "We  do  not 
wish  to  visit  harm  nor  injure  the  exhibi- 

tors who  have  booked  'The  Blindness  of 
Youth,'  but  we  will  insist  that  any  ex- 

hibitor who  will  book  'The  Blindness  of 
Youth'  will  do  so  at  his  peril.  We  wish to  be  fair  in  the  matter  and  also  wish  it 
understood  that  we  are  going  to  stand  on 
the  rights  guaranteed  National  Picture 
Theatres,  Inc.,  by  the  United  States  Circuit 
Court  of  Appeals." 

N.  A.  M.  P.  I.  Annual  Report 

Tells  Important  Activities 

THE  annual  report  of  the  National  As- sociation of  the  Motion  Picture  In- 
dustry, Inc.,  which  reviews  a  variety 

of  accomplishments  along  many  lines  of 
interest  and  importance  to  the  trade,  has 
been  completed  and  is  now  being  issued. 
Besides  the  minutes  of  the  third  annual 
meeting  on  August  5,  1919,  President  Wil- 

liam A.  Brady's  address,  the  board  of  direc- 
tors' meeting  and  Executive  Secretary 

Frederick  H.  Elliott's  report,  it  contains 
highly  interesting  committee  reports  on 
censorship,  Sunday  opening,  film  exchange 
building,  fire  prevention  regulations,  or- 

ganization of  F.  I.  L.  M.  clubs,  film  theft, 
legal  and  legislative  and  transportation. 
Among  the  most  notable  reports  are 

those  of  the  first  two  committees  men- 
tioned. Work  of  the  greatest  good  has 

been  done  by  the  censorship  committee, 
headed  by  Gabriel  L.  Hess,  of  Goldwyn, 
and  the  Sunday  opening  committee,  head'-d 
by  Arthur  S.  Friend,  of  Famous  Players- 
Lasky  Corporation.  This  can  fairly  be  said 
without  detracting  any  from  the  meritori- 

ous work  of  the  other  committees,  be- 
cause of  the  overwhelming  importance  of 

the  work  entrusted  to  Mr.  Hess's  and  Mr. 
Friend's  committees. 

Pigeonhole   Advertising   Tax  Bill. 
Congress  will  not  consider  at  the  pres- 

ent session  the  bill  recently  introduced  in 
the  House  of  Representatives,  contemplat- 

ing a  10  per  cent,  tax  on  advertising.  This 
prediction  is  based  on  statements  made  by 
the  leading  members  of  the  House,  who,  in 
common  with  all  of  their  colleagues,  have 
found  their  mail  full  of  letters  protesting 
against  the  adoption  of  the  bill. 
"The  demand  for  such  a  law,"  said  Re- 

publican Floor  Leader  Mondell,  "comes 
from  the  fact  that  in  their  effort  to  escape 
the  payment  of  income  and  profits  taxes 
many  business  men  have  been  spending  al- 

most unlimited  sums  in  advertising.  The 
objection  to  the  bill  is  that  it  would  not 
only  lay  a  very  heavy  burden  on  the  tax- 
dodging  advertising,  but  would  lay  an 
equally  heavy  burden  on  legitimate  adver- 

tising. Such  a  condition  would  be  unde- 
sirable. Off  hand,  I  can  see  no  probability 

of  Congress  taking  any  such  action  as 
contemplated  by  this  bill." 

Emerson  Nominated  as  Actors'  President. 
John  Emerson  has  been  nominated  for 

the  presidency  of  the  Actors'  Equity  As- sociation, according  to  an  announcement 
by  the  nominating  committee  of  that  or- 

ganization. Wilton  Lackaye  was  nomin- 
ated as  vice-president.  Grant  Stewart  as 

recording  secretary,  and  Richard  A.  Purdy 
as  treasurer.  The  tenure  of  office  is  one 

year. 

Picture  Theatre  Attendance 

Still  Increases,  Tax  Shows 

TAXES  collected  on  admissions  to moving  picture  theatres  and  other 
places  of  amusement  during  February 

totaled  $6,167,717.42,  according  to  a  report 
just  secured  by  the  Washington  Bureau 
of  Moving  Picture  World  from  the  com- missioner of  internal  revenue,  an  increase 
of  $1,411,532.52  over  the  collections  for  the 
same  month  of  last  year. 
This  brings  the  collections  from  the  ad- mission tax  for  the  first  eight  months  of 

the  current  fiscal  year  to  $47,404,376.08,  an 
increase  of  $17,564,303.42  over  the  corre- 

sponding period  of  the  fiscal  year  1919. 
During  February  the  bureau  also  collected 
$295,923.07  from  the  rental  tax  and  $22,958.87 
from  the  seating  tax. 
Total  collections  by  the  bureau  during 

the  month  aggregated  $177,783,952,  making 
the  total  for  the  first  eight  months  of  the 
fiscal  year  $3,119,863,891,  nearly  three  times 
the  collected  total  for  the  same  period  of 
last  year,  which  was  $1,090,000,577. 
Among  the  items  collected  during  the 

month  were  $11,660,473  from  freight  trans- 
ported, $60,058  from  express  matter,  $7,991,- 435  from  personal  transportation,  $489,192 

from  seats,  berths  and  staterooms,  and  $1,- 
014,639  from  telegraph  and  long-distance 
telephone  messages. 

Exchange  Rate  Gives  Germans 

Advantage  in  Scandinavia 

GERMANY  is  already  showing  itself  as a  competitor  of  the  United  States 
film  market,  according  to  John  Lund- 

quist,  manager  of  the  Scandinavian  office 
of  David  P.  Howells,  Inc.  He  arrived  last 
week  from  Stockholm  to  spend  two  months 
at  the  Howells  executive  offices  in  New 
York. 
"German  films  as  well  as  French  pictures 

are  coming  into  the  Scandinavian  market 
in  increasing  numbers,"  said  Mr.  Lundquist, 
"and  a  few  British  productions  are  being 
released.  Probably  Germany,  which  is  the 
most  serious  competitor  of  the  United 
States  in  the  Scandinavian  market,  would 
not  have  been  able  to  make  the  inroads  it 
has,  but  for  the  big  discrepancy  in  ex- 

change rate  between  the  United  States  and 
the  countries  of  northern  Europe." As  an  evidence  of  the  favorable  exchange 
rates  under  which  Germany  is  operating 
in  the  Scandinavian  territory,  Mr.  Lund- 

quist cites  the  fact  that  last  February  it 
took  5  kroner,  50  ore  in  Swedish  money 
to  buy  an  American  dollar,  while  5  kroner 
would  buy  100  German  marks. 

Helen  Price. 
Playing  in  "The  Isle  of  Destiny"  for Character  Pictures. 

First  Film  Filed  as  Court  Exhibit. 
For  the  first  time,  a  moving  picture  film 

is  to  be  filed  with  the  United  States  Su- 
preme Court,  as  an  exhibit.  Although,  in 

cases  involving  moving  picture  patents, 
films  were  once  before  filed  as  an  exhibit, 
the  films  in  the  previous  case  were  filed  as 
film  and  not  as  photographs. 

In  the  present  instance  the  Bass  Petro- 
leum Company,  of  Texas,  has  filed  several 

hundred  feet  of  film,  together  with  a  pro- 
jecting machine,  at  an  expense  of  several 

thousand  dollars.  However,  the  property- involved  is  worth  several  millions,  for  it  is 
in  the  famous  Red  River  Boundary  case, 

involving  several  hundred  million  dollars' worth  of  oil  lands  over  which  the  States 
of  Texas  and  Oklahoma  are  fighting  for 
possession,  and  in  which  the  United  States 
and  a  large  number  of  private  individuals have  direct  interests. 
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Exhibitors  Erase  Old  Scores  at  Chicago 

and  Raise  Curtain  on  Cleveland's  Stage 
Picture  Showmen  in  Attendance  at  Large  Convention  Called  by  Willard  Patterson 

Now  Look  to  Coming  Gathering  in  Ohio  to  Build  National  Body — 

Producer  Exhibitors  Denounced — Some  Stormy  Scenes 

Two  hundred  exhibitors  from  practically  all  parts  of  the 
United  States  with  the  exception  of  the  Far  West 
gathered  in  convention  at  the  Congress  Hotel,  Chicago, 

April  25,  and  remained  in  session  two  days.  The  main  ob- 
ject of  the  assemblage  was  to  take  up  the  question  of  the 

acquisition  of  theatres  by  producing  and  distributor  organiza- 
tions. The  call  had  been  sent  out  by  Willard  C.  Patterson,  of 

Atlanta,  Ga.,  backed  by  Sig  Samuels  of  the  same  city.  It  is 
said  Mr.  Samuels  spent  $3,000  in  financing  the  convention. 
Adolph  Zukor,  president  of  Famous  Players-Lasky  Cor- 

poration, was  also  in  Chicago,  having  recently  returned  from 
Europe  and  immediately  gone  west. 

The  result  of  the  two  days'  sessions  was  the  election  of  three 
officers  and  the  appointment  of  a  committee  delegated  to  meet 
independent  producers  with  the  object  of  learning  how  far 
the  latter  would  go  in  co-operating  with  them,  and  with  in- 

structions to  report  at  the  national  convention  called  for  Cleve- 
land on  June  8,  9  and  10.  The  sessions  as  a  whole  were 

marked  by  amity  and  a  desire  to  accomplish  something  definite. 
On  Tuesday  morning,  however,  there  were  exciting  moments, 
and  for  a  few  minutes  there  were  indications  that  New  York 
representatives  again  would  walk  out  of  the  convention  as 
they  did  at  St.  Louis  last  year. 

Calmer  counsels  prevailed,  however,  and  the  sessions  in  the 
afternoon  showed  that  the  clearing  of  the  atmosphere  had  had 
a  most  beneficial  effect. 

The  outstanding  feature  of  the  convention  was  that  it  served 
as  a  curtain  raiser  for  Cleveland.  Its  influence  is  bound  to 

be  felt  at  the  coming  Ohio  gathering.  Many  of  the  old  antag- 
onisms were  cleared  up,  men  who  for  a  year  had  been  hostile 

toward  each  other  were  shaking  hands,  and  there  were  pre- 
dictions that  there  was  in  sight  no  tangible  reason  why  a  real 

national  organization  should  not  be  created  in  Cleveland. 
The  situation  in  the  South,  as  it  was  outlined  by  delegates 

from  that  section,  received  the  most  attention.  One  delegate 
from  Florida  insisted  there  were  left  practically  but  five  inde- 

pendent exhibitors  in  the  state.  The  charge  was  made  that 
while  the  attack  of  the  interests  acquiring  theatres  now 
seemed  centered  on  the  South  it  was  only  a  question  of  time 

before  it  would  be  extended  to  other  parts  of  the  country. 
Whitman  Bennett,  for  five  years  with  Famous  Players- 

Lasky,  declared  that  nobody  is  going  to  be  very  long  in  sus- 
pense as  to  whether  there  was  any  real  danger  in  the 

threatened  attack.  "If  independence  is  not  established  within 
a  year  independents  will  have  plenty  of  time  to  sit  down  and 
talk  about  it,"  he  said. 

One  of  the  larger  figures  emerging  from  the  sessions  was 
Frank  J.  Rembusch,  of  Indiana.  Mr.  Rembusch  has  been  one 
of  the  men  in  the  center  of  organized  exhibitor  controversies 
flowing  from  the  St.  Louis  convention.  He  is  secretary  of 
the  National  League.  It  was  a  matter  of  surprise  to  many  that 
in  spite  of  this  he  was  asked  to  serve  as  chairman.  It  was  a 

happy  selection,  nevertheless.  Mr.  Rembusch's  steady  aim 
all  through  the  two  days  was  to  give  every  one  a  square  deal, 
to  carry  out  the  wishes  of  the  body.  He  was  patient  and  he 
was  self-effacing.  He  went  the  limit  to  remove  misunder- 

standings. The  vote  of  thanks  extended  to  him  just  prior  to 
adjournment  was  well  deserved. 

In  attendance  at  the  convention  was  a  host  of  film  men. 
Added  to  all  those  in  attendance  at  the  annual  assembly  of 
the  First  National  Exhibitors  Circuit  were  Lewis  J.  Selznick, 
surrounded  by  Sam  Morris,  his  general  manager;  C.  C.  Petti- 
john,  his  aid,  the  three  of  whom  were  among  the  speakers  on 
Tuesday;  Charles  Rogers,  sales  manager,  and  C.  R.  Seelye. 
Al  Lichtman,  general  manager  of  Famous  Players-Lasky, 
came  into  town  on  the  official  train.  Fred  Quimby,  Asso- 

ciated Exhibitors;  Fred  B.  Warren,  the  new  general  manager 
of  the  Associated  Producers ;  Watterson  Rothacker,  Al  Kauf- 

man, E.  W.  Hammons,  Joe  Brandt  and  scores  of  others  inter- 
ested in  the  production  and  distribution  of  pictures,  were  there. 

Speakers  other  than  exhibitors  at  the  afternoon  session  on 
Tuesday  were  Robert  Lieber  and  J.  D.  Williams,  president 
and  general  manager  of  First  National,  and  General  Manager 
Berman  and  Harry  Levey,  of  Universal.  All  promised  aid 
to  the  exhibitors  in  the  furtherance  of  the  objects  of  the 
gathering. 

The  committee  of  sixteen,  it  was  announced,  would  shortly 
hold  a  meeting  in  New  York. 

Monday's  Session. 

MONDAY'S  session,  which  was  at- tended by  about  200  exhibitors,  in- 
cluding representatives  from  nearly 

every  state  in  the  country,  opened  with  an 
address  by  Willard  C.  Patterson,  president 
of  the  Southeastern  Theatre  Managers'  As- sociation and  manager  of  the  Criterion  and 
other  theatres,  Atlanta,  to  whose  initiative 
the  gathering  was  due. 

Mr.  Patterson  stated  in  his  preliminary 
remarks  that  as  an  independent  exhibitor 
who  is  up  against  the  problem  of  protect- 

ing his  interests  from  the  "heavy  hand  of 
the  producer-distributor"  he  had  called  this 
national  meeting  for  the  purpose  of  outlin- 

ing a  definite  and  organized  fight  against 
producers  owning  and  buying  theatres.  Es- 

pecially in  Atlanta  have  the  interests  of  in- 
dependent exhibitors  been  seriously  injured 

by  the  attempts  and  success  of  producers 
in  buying  up  theatres,  and  thereupon  op- 

erating those  theatres  on  a  percentage basis. 
Concerted  Action  Necessary. 

"This  meeting  is  called  to  determine  in open  conference  and  discussion,  with  facts 
and    figures    to    reason    from,    the  best 

method  of  combating  the  danger  of  the 
producer  monopoly  in  the  theatre  field," 
Mr.  Patterson  explained,  "and  it  seems  to me  that  the  organization  of  a  permanent 
national   association   can   accomplish  this 

better  than  any  other  method.  To  make 
our  purpose  felt  it  will  require  the  con- 

certed action  of  every  independent  ex- 
hibitor. We  must  unfurl  the  banner  of 

the  independent  exhibitor,  form  a  ring  of 

Sorry,  Gueniveic,  But  We  Can't  Pun  About  "Stair"  and  "Stare." 
You  see,  Gwenn,  you  gotta  bo  careful  about  these  serial  stars,  especially  Antonio  Moreno, 

Vltagraph,  In  "The  Veiled  Mystery."    He's  working  on  the  veil  now. 



792 THE   MOVING   PICTURE  WORLD May  8,  1920 

steel,  and  contest  every  inch  of  ground. 
We  have  battled  hard  in  this  game,  and 
to  lay  down  now  and  be  forced  out  of 
business  because  we  lack  an  organization 
would  be  not  only  cowardly,  but  would 
indicate  a  gross  limitation  of  our  strength 
and  brain  power." Indications  are  the  money  that  is  being 
used  by  producer  units  in  building  the- atres, Mr.  Patterson  said,  is  none  other 
than  the  hundreds  of  thousands  of  dollars 
which  is  paid  to  them  as  advance  deposits 
on  film  rentals  by  exhibitors. 

Declares  for  Show-Down  Now. 

"If  this  is  the  case,"  he  continued,  "there 
is  neither  right  nor  justice  to  the  inde- 

pendent exhibitor,  nor  is  there  any  writ- ten or  unwritten  law  or  code  of  business 
conduct  that  compels  an  independent  ex- 

hibitor to  support  his  competitors  with 
rental  moneys,  especially  when  that  com- 

petition is  urged  by  the  man  or  concern 
from  whom  he  buys  his  film  service." As  an  initial  measure  toward  combating 
this  monopoly  Mr.  Patterson  suggested  a 
set  of  resolutions  be  drafted  at  the  con- 

vention, asking  each  producer  and  dis- 
tributing company  where  they  stand,  what 

they  intend  to  do,  and  whether  their  plan 
is  to  continue  this  invasion  of  the  exhib- 

itor's rights  by  buying  theatres  and  form- ing circuits. 
"A  copy  of  these  resolutions  should  go 

to  every  trade  paper  in  the  country,"  he 
further  stated,  "and  if  the  producers  reply that  they  will  continue  to  buy  theatres, 
gentlemen,  there  is  but  one  thing  for  us 
to  do.  We  will  have  to  stop  buying  their 
product.  It's  not  a  boycott,  it's  self-pres- 

ervation— the  first  law  of  nature." 
Elect  Frank  Rembutch. 

Mr.  Patterson's  remarks  were  received with  demonstrative  enthusiasm.  A  number 
of  other  exhibitors  gave  short  informel 
talks,  urging  the  advisability  and  neces- 

sity for  concerted  action  immediately.  Mr. 
Patterson  was  then  made  temporary  chair- 
man. 
The  first  action  taken  was  the  elimina- 

tion of  all  persons  present  who  were  not 
independent  exhibitors.  Several  repre- 

sentatives of  producing  companies  there- 
upon retired.  Mr.  Patterson  then  resigned 

the  office  of  chairman  in  favor  of  Frank 

Rembusch,    Shelbyville,    Ind.,    who  was 
elected  by  the  body. 
A  definite  statement  of  the  purpose  of 

the  convention  was  then  obtained  by  popu- 
lar discussion  and  it  was  agreed  by  a 

unanimous  vote  that  the  first  move  neces- 
sary was  to  form  a  permanent  organization 

of  independent  exhibitors,  the  name  for 
which  was  to  be  decided  later.  The  advan- 

tage of  such  a  union  was  clearly  set  forth 
in  a  statement  by  Mr.  Rembusch  to  the 
effect  that  the  members  of  this  new  or- 

ganization could  refuse  to  take  any  film 
service  from  the  producers  who  are  ex- 

hibiting competitors. 
Appoint  Resolutions  Committee. 

The  appointment  of  a  committee  of  seven 
for  drafting  by-laws  and  resolutions  then 
followed.  Those  appoioted  represented 
every  section  of  the  country  and  were  as 
follows:  Willard  C.  Patterson,  Criterion 
Theatre,  Atlanta;  E.  T.  Peter,  Queen  The- 

atre, Yeokum,  Tex.;  Hector  Pasmezoglu, 
Congress  and  Delmar  theatres,  St.  Louis; 
J.  Manheimer,  Park  Theatre,  Brooklyn; 
Dan  Chamberlain,  Minneapolis,  represent- 

ing the  Northwest;  Maurice  Choynsky, 
Newberry  Theatre,  and  president  of  the 
Allied  Amusement  Association,  Chicago, 
and  Mr.  Slosman,  Michigan,  representing 
the  Northern  exhibitors. 
Various  exhibitors  were  then  given  an 

opportunity  to  express  their  opinions  and 
relate  their  individual  experiences  which 
had  a  bearing  on  the  immediate  subject. 
Max  Steeple,  of  Philadelphia,  as  a  repre- 

sentative of  the  local  exhibitor  league  and 
as  a  pioneer  exhibitor,  emphasized  the  ad- 

visability of  organizing  locally,  then  na- tionally. 
"There  must  be  unity  among  all  exhib- 

itors in  every  city,"  he  said,  "before  there can  be  any  degree  of  national  solidarity. 
If  I,  for  example,  should  refuse  to  book 
pictures  produced  or  distributed  by  one  of 
the  larger  companies,  and  my  nearest  cpm- 
petitor  should  book  this  feature  which  I 
have  refused,  what  would  I  have  gained  by 
my  attitude?  Nothing  I  I  would  lose 
money  and  the  producer  would  make  it. 
Local  organization  is  the  first  essential." 

Cites  Instance  of  Concerted  Action. 
A  description  of  the  recent  fight  between 

Baltimore   exhibitors  and  producers  was 

Ruth  and  an  A.  W.  O.  L.  Menagerie. 
Ruth  Roland  does  a  Daniel  act  (Biblical 

reference)  Just  to  get  into  the  spirit 
of  a  kiU-or-kure  serial  scene for  Pathe. 

Elevator  Strike?    Let  'Em  Strike!    This  Is  Elevating  Aplenty. 
Johnny  Ray  does  hoisting  a  la  carte  In  this  Jlggs  comedy,  "Father's  Close  Shave." released  by  Pathe. 

given  by  Thomas  D.  Goldberg,  Walbrook 
Theatre,  Baltimore.  Mr.  Goldberg  and  a 
number  of  other  members  of  the  local  ex- 

hibitor's leagnae  refused  to  book  on  a  per- 
centage basis,  even  though  this  meant  sac- 
rificing the  opportunity  to  exhibit  one  of 

the  most  popular  productions  of  the  sea- 
son. One  member  of  their  organization, 

owner  of  the  largest  theatre  in  Baltimore, 
booked  this  picture  on  a  percentage  basis, 
regardless  of  the  decision  of  the  league. 
Thereupon  a  delegation  of  members  of  the 
league  called  upon  him  and  made  plain  the 
reason  for  their  attitude  and  offered  proof 
of  the  financial  loss  suffered  by  exhibitors 
who  book  on  percentage.  Their  argument 
was  convincing,  he  said.  The  offending 
exhibitor  called  upon  the  producers  and 
offered  them  the  sum  of  $5,000  for  cancel- 

ling the  booking.  They  demanded  twice 
this  amount,  but  he  stood  firm  and  was  vic- 

torious. "Thus  the  value  of  organized  op- 
position to  the  trusts  was  most  effectively 

demonstrated,"  Mr.  Goldberg  said,  in  con- 
cluding. 

Flays  Advance  Deposit  System. 
The  present  system  of  producers  having 

the  use  of  exhibitor's  advance  deposit money  was  flayed  by  James  G.  Rhode, 
Rhode  Opera  House,  Kenosha,  Wis. 

"This  is  one  of  the  most  flagrant  injus- 
tices," Mr.  Rhode  said,  "the  fact  that  the 

funds  now  being  used  by  producers  in  buy- 
ing and  building  theatres  consist  of  the 

very  amounts  which  exhibitors  have  been 
forced  to  deposit  with  them  before  rent- 

ing pictures.  I  would  suggest,  therefore, 
that  one  of  our  by-laws  provide  that  in 
case  exhibitors  are  forced  to  deposit  first 
that  either  they  realize  interest  at  the  rate 
of  6  per  cent,  from  the  sum  paid  in  to  the 
producers  or  that  these  funds  be  held  in 
trust  by  a  security  company." Further  remarks  on  the  deposit  system 
were  made  by  Sam  I.  Berman,  who  has 
been  prominently  identified  before  the  New 
York  state  legislature  in  recent  bills  affect- 

ing film  exhibition. 
"Last  season,"  Mr.  Berman  stated,  "we were  instrumental  in  passing  the  Sunday 

closing  bill.  This  season  the  paramount 
question  was  the  deposit  system.  Against 
us  in  this  fight  the  film  manufacturers 
exerted  their  most  powerful  forces.  Our 
next  move  is  to  present  a  bill  which  pro- 

hibits the  building  of  any  theatres  in  New York  on  deposit  money. 

Urges  New  York  Credit  Bureau. 

"It  was  recently  noted  that  at  the  time of  the  failure  of  one  of  the  big  producing 
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This  Is  Leap  Year. 
Tom  Mix  leaping  from  dasliing  horse  to 

passenger  train  in  new  Fox  release. 
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companies,  over  $200,000  belonging  to  ex- 
hibitors was  in  their  possession.  To  rem- 

edy this  situation  a  credit  bureau  should 
be  established  in  New  York,  by  which  the 
account  of  every  exhibitor  would  be  guar- 

anteed. To  illustrate  the  immense  amount 
of  money  which  exhibitors  are  obliged  to 
put  up  for  deposits  on  pictures,  a  recent 
statement  from  Moe  Mark,  Strand  Theatre, 
New  York,  revealed  that  this  exhibitor  had 
up  $60,000  in  cash  deposits,  an  amount 
which  was  netting  him  nothing.  This 
money  ought  rightfully  to  be  available  for 
exhibitors  for  their  own  use  in  enlarging 
business,  and  that  is  what  we  are  going  to 
work  for." 
At  the  close  of  the  morning's  session 

Sam  Atkinson,  vice-president  and  business 
manager  of  the  Allied  Amusements  Asso- 

ciation, Chicago,  gave  a  short  address  of 
welcome  to  out-of-town  exhibitors  on  be- 

half of  the  association. 

Afternoon  Session. 

The  afternoon  session  was  devoted  prin- 
cipally to  the  discussion  of  whether  the  in- 

dependent producer  should  be  asked  to  co- 
operate with  the  exhibitors  in  this  fight 

against  the  monopolists.  Mr.  Atkinson 
advocated  getting  a  statement  from  the 
independent  producers  first,  which  would 
make  clear  whether  or  not  they  intend  to 
build  theatres.  H.  Webster  Smith,  attorney 
and  former  counsel  for  the  Whitehurst 
interests  in  Baltimore,  clearly  outlined  a 
mode  of  procedure,  as  follows: 

"In  order  to  protect  yourselves  legally 
from  these  trusts,  organize  first,  incorporate 
next,  and  third  draw  up  an  agreement 
whereby  the  producers  are  not  to  exhibit. 
Get  their  signature  to  this  and  your  claims 
will  always  be  upheld  by  the  equity  courts. 
If  they  refuse  to  sign,  they  will  have  no 
outlet  for  their  goods.  Therefore  they  will 

sign." Other  speakers  were  H.  S.  Farley,  Mont- 
gomery, Ala.;  William  A.  Steffas,  Minne- 

apolis ;  Thomas  D.  Goldberg,  Baltimore ; 
Sam  I.  Herman,  Brooklyn;  Fred  C.  Seegert, 
Milwaukee;  Joseph  Hopp,  Chicago. 

Tuesday  Morning  Session. 
The  second  day's  session  at  the  conven- tion of  the  independent  exhibitors  opened 

with  a  short,  pithy  speech  by  Whitman 
Bennett,  now  an  independent  producer  re- 

leasing through  First  National ,  but  for 
five  years  with  Famous  Players-Lasky.  He 
did  not  hesitate  to  emphasize  the  serious- 

ness of  the  situation  as  he  saw  it. 
Mr.  Bennett  said  he  had  been  with  Fa- 

mous Players-Lasky  five  years,  the  last 
three  of  which  as  producing  manager.  "Be- fore I  left  the  company  I  had  a  great  many 
frank  talks  with  my  oldest  friend  in  this 
business,  Mr.  Lasky,"  he  continued.  "I often  talked  with  him  about  Wall  street 
and  the  impossibility  of  trying  to  find  any 
satisfaction  in  my  work  when  I  had  to 
spend  half  of  my  time  answering  a  million 
fool  questions  about  the  business. 

"Mr.  Lasky  said  probably  I  was  shadow- 
frightened.  Only  this  morning  a  man  told 
me  he  had  talked  with  a  number  of  ex- 

hibitors just  previously  and  he  told  me  he 
thought  those  who  were  in  fear  of  pro- 

ducers were  shadow-frightened.  One  thing 
is  clear.  Nobody  is  going  to  be  very  long 
in  suspense.  If  independence  is  not  estab- 

lished within  a  year  independents  will  have 
plenty  of  time  to  sit  down  and  talk  about it. 

"They"  Won't  Fight. 

"I  find  it  extremely  embarrassing  to  say 
what  I  want  to  say,  but  I  think  you  will 
agree  that  the  fact  of  my  presence  here  is  a 
certain  amount  of  testimony.  I  don't  want 
to  suggest  that  some  of  the  old-timers  are 
planning  an  onslaught,  but  I  do  want  to 
suggest  that  these  men  have  put  themselves 
into  the  hands  of  men  who  are  stronger 
than  they  are.  I  have  heard  this  statement 
pooh-poohed  around  Forty-second  street, 
but  the  men  who  have  supplied  the  money 
are  not  showmen.  And  when  these  men  say 
what  will  have  to  be  done,  my  God,  it 
will  have  to  be  done. 
"When  men  don't  give  a  hang  about  your 

theatre  or  your  artists  or  anything  else  and 
can  control  thousands  of  theatres  no  moral 
issues  can  influence  them.  They  just  won't have  a  lot  of  useless  and  expensive  fights. 
They'll  find  a  way  to  avoid  them.  You  can call  it  amalgamation  or  friendship  among 
gentlemen  or  bankers'  understanding  or whatever  you  want  to  call  it. 

Will   Independents  Stay  Independent? 
"Before  I  left  New  York  I  asked  my 

lawyer,  a  very  capable  and  conservative 
man,  if  he  thought  coming  out  here  to  ad- 

dress you  was  a  good  thing  for  me  to  do. 
He  said  in  reply  that  perhaps  the  inde- 

pendents will  not  stay  independent;  per- 
haps these  men  will  themselves  go  out  and 

buy  theatres  'and  then  where  will  you  be? 

You  may  be  back  in  a  sideshow  in  Coney 

Island.' 

Artists  Favor  Independents. 

"Now  the  artists  want  to  work  with  the 
independents.  They  don't  care  to  be  with Wall  Street.  Your  average  artist  wants  to 
work  with  men  they  can  call  Bill  or  Jack. 
"Many  of  the  prominent  artists  will  be 

with  you.  Some  of  them  have  already  ex- 
pressed a  preference  for  being  featured  by 

small  producing  units.  But  they  must  be 
convinced  of  the  permanency  of  these 
smaller  units.  That  is  what  organization 
will  insure. 

"But  in  order  permanently  to  establish  in- 
dependent producing  units  there  are  three 

portentous  obstacles  that  must  be  over- 
come. The  first  of  these  is  incompetence — 

the  old  established  producing  companies 
have  the  advantage  of  years  of  experience 
over  you.  The  second  is  bad  faith — there 
is  a  compelling  need  for  mutual  under- 

standing among  showmen  here.  And  last, 
the  big  bugbear  of  cowardice  must  be  dis- 

regarded. There  is  a  natural  tendency  to 
be  overimpressed  by  the  big  things  that 
are  being  done  in  New  York,  and  a  con- 

sequent limitation  of  your  own  capabilities. 
This  is  the  wrong  attitude,  and  once  cor- 

rected, you  are  heading  for  success." A  report  from  the  committee  of  seven 
which  had  been  appointed  on  Monday  and 
which  had  retired  the  previous  afternoon 
for  the  purpose  of  drafting  by-laws  and  a 
constitution  for  a  permanent  organization 
here  intervened.  It  was  announced  that 
Willard  C.  Patterson  had  been  elected 
chairman  of  the  committee. 
Maurice  A.  Choynsky  then  made  a  stir- 

ring speech  in  which  he  called  attention  to 
the  necessity  of  co-operating  with  the  in- 

dependent producers. 
"'There  will  be  no  chance  for  the  ex- 

hibitors," he  warned,  "if  the  producers become  exhibitors.  The  safest  way  to  coun- 
teract such  a  calamity  is  to  support  the  in- 

dependent producers.  This  industry  was 
made  by  exhibitors,  not  by  producers,  and 
the  exhibitors  are  the  men  with  the  brains. 
They  created  the  field  for  the  producers. 
"The  problem  is  not  a  new  one.  For 

four  years  exhibitors  have  been  aware  of 
the  danger.  Some  of  them  have  been  pre- 

paring.   All  of  them  know,  by  now,  that 
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they  are  up  against  three  of  the  most 
powerful  producing  units,  that  are  rapid- 

ly grabbing  up  all  that  they  can  in  the  way 
of  theatres.  Are  we  going  to  support  these 
producers,  or  are  we  going  to  support  the 
picture  maker  who  agrees  not  to  buy  the- 

atres and  thus  become  our  competitor? 
We  must  include  the  independent  producer 
among  our  ranks  or  we  will  have  no  lines 
on  which  to  work.  We  must  affiliate  with 
those  who  can  be  of  help  to  us,  namely,  the 
independent  producers." 

"Shot  Heard  in  New  York." 
Sam  Atkinson,  general  business  manager 

of  the  A.  A.  A.,  Chicago,  stated  he  had  just 
received  a  report  of  a  transaction  that  took 
place  in  New  York  on  Monday,  when  fifty- four  theatres  in  the  East,  belonging  to 
Frank  S.  Black,  were  taken  over  by  the 
Paramount  organization.  This  later  was 
denied  in  a  telegram  from  Mr.  Black. 
"We  have  fired  a  shot,"  he  said,  "just 

by  getting  together  here  in  Chicago.  Al- 
ready it  has  been  heard  in  New  York. 

Representatives  from  the  trusts  have  been 
sent  here  and  are  now  in  Chicago  waiting 
to  know  what  we  are  doing.  The  question 
is  'How  much  will  you  give?  How  much  in 
dollars  and  cents  will  you  offer  for  the 
formation  of  this  new  body?' 

"I  have  the  guarantee  that  within  thirty 
days  we  can  unite  with  certain  indepen- 

dent producers.  If  we  don't  take  advantage of  this  opportunity  within  thirty  days, 
we're  lost.  Don't  think  that  every  producer 
is  a  thief.  They're  not  all  trying  to  'do' you.  If  we  stand  pat,  this  fight  is  bound  to 
end  in  victory  for  us,  because  we  are  the 
ones  who  bring  in  the  money  that  goes 
to  make  new  productions." 

In  response  to  Mr.  Atkinson's  appeal  for financial  support,  which  was  followed  by 
several  other  talks  of  a  similar  nature,  and 
by  one  in  particular  from  the  chairman, 
Frank  Rembusch,  in  which  he  asked  how 
many  were  willing  to  put  up  $100  for  every 
theatre  in  their  possession,  the  sum  of 
$4,700  was  rapidly  raised.  This  amount 
was  refunded  to  the  subscribers  later  in 
the  day,  when  it  was  decided  that  the  first 
essential  move  before  putting  up  money 
was  to  send  a  committee  to  the  exhibitors' 
national  convention  which  meets  in  Cleve- 

land, June  4. 
The  support  of  certain  big  financial  in- 

terests in  New  York  will  be  forthcoming  if 
the   independent   exhibitors   can  succeed 

in  raising  $1,000,000,  acording  to  a  report 
read  by  Oscar  I.  Lamberger,  publicity  rep- 

resentative of  Ivan  Abramson,  president 
of  the  Graphic  Film  Company.  Provided 
the  exhibitors  raise  this  amount,  these 
firms  have  agreed  to  furnish  $9,000,000. 
Out  of  this  amount  $2,000,000  will  be  used 
for  making  productions  and  securing  stars, 
and  $7,000,000  will  be  devoted  to  establish- 

ing a  fund  at  the  disposal  of  exhibitors 
for  improving  and  modernizing  their  the- atres. No  action  on  the  proposal  was  taken 
by  the  meeting,  it  being  left  to  the  general 
committee. 
Much  of  the  morning  was  given  over  to 

heated  discussions  among  exhibitors  who 
differed  as  to  the  advisability  of  putting 
up  money  without  knowing  exactly  how 
these  funds  were  to  be  used.  There  were 
spirited  arguments  marked  by  frequent  in- 

terruptions and  repeated  calls  for  order 
from  the  chair.  Interest  was  at  a  high 
pitch,  and  it  was  evident  that  misunder- 

standing rather  than  deliberate  opposition 
occasioned  these  outbursts.  Mr.  Rembusch 
frequently  reminded  those  present  that  the 
big  need  was  to  nationalize  the  discussion 
and  not  to  refer  to  persons  and  local  or- 

ganizations. But  it  remained  for  Mr.  Pater- 
son  to  restore  a  general  feeling  of  amity 
and  co-operation  by  a  few  forceful  words. 
"We  are  not  going  to  forget  our  real 

purpose  in  convening,"  he  quietly  reminded 
them,  "to  perfect  an  organization  and  to have  the  various  distributors  and  producers 
go  on  record  as  to  whether  they  are  or 
are  not  going  to  buy  theatres— that  is  what 
we  are  here  for.  I  am  representing  many 
stockholders  in  the  South  who  are  inter- 

estedly waiting  the  outcome  of  this  conven- 
tion. I  do  not  want  to  go  back  to  them 

with  the  same  old  report  which  has  been 
necessary  in  past  experience.  They  have 
placed  confidence  in  me  and  even  though 
you  may  think  my  efforts  in  trying  to  or- 

ganize are  premature  and  misguided,  I  am 
going  to  ask  you  not  to  lose  sight  of  the 
real  incentive.  Let  us  perfect  our  organiza- 

tion on  a  permanent  line,  and  do  away  with 
ill-feeling.  Let's  not  be  defeated  because 
of  dissension." 

Financial  Support  Promised. 

Sam  I.  Herman  echoed  this  sentiment  and 
made  another  plea  for  unity.  "Don't  ques- 

tion one  another's  motives,"  he  urged. 
"Forget  politics  and  pull  together." Several  other  speakers  expressed  them- 

Takin^  Notes  of  Her  "Stolen  Moments." "Shot"  from  American  Cinema  Corporation 
play  with  Marguerite  Namara. 

The  wJc.  Bull  In  the  China  Shop  Will  Go  Back  to  the  Herd-Marie  Dre.sler's  Loose Mariea  on  the  breakerage  In  "Tillie's  Punctured  Romance  ••  wh)i»  r.h,.,io    ^t,  i. 
and  Mabel  Normand  play  audience  in  this  W  l"r!-oduction?  re'^lea^se. 

selves  similarly,  following  which  a  letter 
was  read  by  Sam  Bullock,  executive  secre- 

tary of  the  exhibitors'  league  in  Cleveland, 
in  which  the  purpose  of  the  national  con- 

vention in  Cleveland  scheduled  for  June 
8,  9,  and  10,  were  set  forth. 
At  the  close  of  the  letter  the  question 

arose  as  to  whether  each  and  every  exhib- 
itor, whether  representative  of  a  local  or- 

ganization or  not,  would  be  permitted  to 
attend  the  Cleveland  convention.  Mr.  Bul- 

lock answered  with  an  emphatic  affirmative, 
stating  that  15,000  invitations  had  been  sent 
out,  and  that  every  exhibitor  in  the  United 
States  was  welcome. 
The  morning's  session  closed  with  a  mo- tion by  William  Brandt,  Brooklyn,  to  the 

effect  that  the  organization  be  made  perma- 
nent, that  the  money  subscribed  be  refund- 

ed, and  that  a  committee  be  appointed 
and  sent  to  Cleveland.  This  motion  was 
seconded  and  carried  at  the  afternoon  meet- 

ing. 

Tuesday  Afternoon  Session. 
The  afternoon  session  was  peaceful.  The 

delegates  were  in  mellow  mood  after  the 
stormy  scenes  of  the  morning  and  the  con- 

sequent expulsion  from  their  systems  of several  things  that  for  a  long  time  had 
been  if  not  uppermost  at  least  exerted much  pressure  on  their  chests.  There  were speeches  by  Robert  Lieber,  president  of  the 
First  National  Exhibitors'  Circuit;  J.  D. Williams,  general  manager  of  the  same  or- ganization ;  Lewis  J.  Selznick,  Charles  C 
Pettijohn.  Mr.  Selznick's  aid;  General  Man- ager Nathan  Berraan,  of  Universal;  Harry 
Levey,  head  of  Universal's  industrial  de- partment, and  Sam  Morris,  all  of  these  in 
large  degree  speaking  from  the  viewpoint of  the  producer  and  all  of  them  pledging  aid to  the  exhibitors  in  their  more  vital  prob- lems. 

At  the  end  of  the  session,  before  the meeting  adjourned,  a  committee  was  ap- pointed to  consult  within  thirty  days  the independent  producers  and  submit  a  re- port to  the  Cleveland  convention  called  for June  8.  The  committee,  which  is  to  pay  its own  expenses,  was  appointed  as  follows: Chairman  of  the  convention,  Frank  J  Rem- busch;  the  secretary  of  the  convention,  Sig Samuels;  W.  C.  Patterson,  Atlanta;  C.  E Whitehurst,  Baltimore;  H.  W.  Kress,  Piqua, Kettler  Jr..  West  Palm  Beach 

Ch.d:-  T-  -^".'^r.  J*---  Columbus,  S.  C;  Dan 
Chamberlain,  Minneapolis;  Hector  Pasme- zoglu,  St.  Louis;  A.  F.  Brettlinger,  Fort Wayne  Ind.;  Maurice  A.  Choynski,  Chi- cago; Louis  F.  Blumenthal,  New  York;  E. T.  Peter,  Pans,  Texas;  H.  C.  Farley,  Mont- 

gomery, Ala^  John  Mannheimer,  Brook- lyn; M.  Van  Praag,  Kansas  City. t'or  the  organization   that   T  have  the 
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"Squatter's  Right"  To  beautify  this  page,  Mabel  Normand 
favoring  in  her  Goldwyn,  "The 
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honor  to  represent,"  said  Mr.  Lieber,  "I only  want  to  say  this — that  we  have  one 
real  motive,  and  that  is  to  inake  it  possible 
for  the  continuance  in  business  of  exhibit- 

ing pictures  by  such  men  as  so  desire,  to 
make  it  possible  for  them  to  do  business 
unhampered.  In  wanting  that  we  are  not 
in  any  way  desirous  of  putting  anything  in 
the  way  of  the  plans  of  any  other  organ- ization. 

Too  Big  for  One  Group. 

"This  business,  if  it  is  to  retain  the  pres- 
tige that  it  has  now;  if  it  is  to  continue  to 

have  the  following  that  it  has  now;  if  in- 
deed it  is  to  continue  to  fill  the  place  of 

good  amusement  at  moderate  prices,  that 
business  must  continue  to  grow,  and  it  can 
only  grow  through  the  individual  efforts 
of  men  such  as  you  and  through  the  in- 

dividual efforts  of  individual  producers. 
"I  think  that  this  business  is  too  big,  too 

important,  to  be  controlled  by  any  one  man 
or  one  group  of  men.  If  you  men  ever  find 
such  a  condition  to  exist  then  from  that 
minute  on  this  business  will  grow  less  in 
its  importance.  To  demonstrate  the  truth 
of  this  we  have  only  to  go  back  to  the  days 
of  the  Motion  Picture  Patents  Company. 
Some  of  you  gentlemen  remember  how 
those  men  were  going  to  tell  you  just  how 
the  motion  picture  business  was  to  be  run 
and  managed.  They  didn't  succeed  very 
well.  If  they  had  succeeded  I  am  con- 

vinced that  we  would  not  have  had  the 
motion  picture  business,  the  theatres,  of 

today." "I  wish  I  could  tell  you  men  all  the  things 
in  my  system,"  said  Mr.  Williams.  "The things  I  do  in  the  picture  business  I  try 
to  do  in  the  way  my  past  experience  has 
taught  me.  You  men  don't  know  one-tenth 
of  your  strength  if  you  will  form  an  or- 

ganization. The  First  National  has  formed 
an  organization  upon  strictly  these  lines : 
the  majority  rules.  They  must  follow  their 
leaders — the  board  of  directors.  The  way 
the  majority  votes  is  the  way  every  loyal 
First  National  member  goes.  There  are 
two  things  in  my  life  that  I  have  expe- 

rienced that  make  me  believe  you  can  be 
successful.  I  have  built  in  my  time,  I  have 
had  the  pleasure  and  trouble  of  building, 
eighty-one  theatres." Mr.  Williams  told  how  when  he  was  ex- 

panding in  the  larger  cities  (in  Australia) 
a  delegation  of  ninety  exhibitors  from 
smaller  towns  came  to  him  and  wanted 
to  know  his  purposes  as  to  their  localities. 
The  speaker  also  told  of  the  amount  of 
money  they  were  paying  into  the  ex- 

changes he  operated.  His  visitors  remind- 
ed him  of  this  fact.    "I  told  them,  you  are 

not  going  to  tell  me  what  I  am  going  to 
do,"  went  on  Mr.  William.  He  then  de- scribed how  his  exchange  receipts  dwindled 
from  40  per  cent,  a  week  from  the  small towns. 
"I  sent  for  these  exhibitors  and  told 

them  I  would  sign  a  pledge  not  to  build 
any  theatres  in  their  small  towns,"  said  Mr. 
Williams.  "I  have  heard  Mr.  Schwalbe 
tell  what  they  did  to  Lubin  in  Philadel- 

phia and  how  the  General  Film  Company 
was  told  it  must  not  build  theatres,  and 
how  the  General  Film  stopped  building 
theatres. 

Obey  the  Majority. 

"You  are  entitled  to  run  your  theatres 
in  your  own  way.  The  First  National  now 
has  got  things  in  such  shape  that  we  can 
sell  you  a  franchise  for  twenty-five  years 
and  can  give  you  a  square  deal.  Since 
coming  into  this  room  I  have  read  this 
printed  announcement  from  Mr.  Selznick. 
If  I  were  you  I  would  go  to  him  and 
give  him  my  support.  I  don't  care  even if  the  star  was  rotten  if  I  thought  he 
was  going  to  be  with  me  in  five  or  ten 
years.  I  had  rather  run  a  rotten  pic- 

ture than  play  with  the  man  who  is  go- 
ing to  destroy  me.  I  would  go  to  a  pro- 

ducer-distributor and  say  if  you  are  go- 
ing to  build  theatres  I  won't  book  your 

pictures. 
"Take  it  from  me,  boys,  you  can  do  thing"; 

if  you  will  obey  the  majority.  We  have 
an  article  in  our  bylaws  that  we  cannot 
produce  pictures.  I  hope  you  will  form  an 
organization  that  is  powerful  enough  to 
keep  the  independent  exhibitor  inde- 

pendent and  the  independent  producer  in- 

dependent." "Mr.  Williams  has  said  that  the  majority 
rules,"  said  Mr.  Selznick.  "Mr.  Williams 
is  wrong.  The  minority  rules.  You  have 
got  to  have  leaders  and  managers.  I  know 
of  no  institution  where  majority  rules  and 
succeeds.  The  First  National  has  not  been 
ruled  by  a  majority.  It  has  been  ruled 
by  two  men  backed  up  by  its  membership. 

"Can't  Ride  Two  Horses." 

"I  am  not  a  producer  of  pictures.  I 
don't  know  how  to  make  pictures,  but  I buy  brains.  I  am  not  a  theatre  owner 
and  don't  intend  to  be  one.  (Applause.) 
Any  one  who  thinks  he  can  ride  two 
hoises  is  a  fool.  I  had  rather  have  your 
side  of   the   business.     I   think  there  is 

more  money  in  the  showing  of  pictures 
than  m  the  making  of  them." Mr.  Selznick  then  said  he  would  let  his 
hearers  in  on  a  little  secret.  "I  am  not 
gomg  broke,  as  some  producers  have  told 
you.  I  am  making  more  money  than  I 
ever  have  before  in  my  life.  I  wiil  make 
$2,000,000  more  this  year  than  last. 

"I  am  not  going  to  tell  you  how  to  put 
the  producer  out  of  business  because  I 
am  a  producer.  But  if  you  want  me  to 
help  you  I  am  going  to  do  it.  I  am  will- 

ing to  join  a  co-operative  body  and  give 
you  fifty-thousand  dollar  pictures  or  two- 
hundred-and-fifty-thousand-doUar  pictures. 
You  have  the  power.  The  First  National 
has  worked  out  a  proposition.  The  ques- 

tion is,  are  you  going  to  take  advantage 
of  it?  Any  proposition  is  better  than  let- 

ting the  other  fellow  take  away  your  busi- 
ness. I  am  willing  to  meet  your  commit- 

tee on  organization  and  tell  you  what  can 
be  done. 
"The  Selznick  organization  consists  of 

myself  and  two  sons.  We  are  willing  to 
contract  with  you  to  make  pictures  for 

you  for  twenty-five  years." "I  believe  that  each  and  every  one  of 
these  co-operative  propositions  should  be 
encouraged,"  said  Mr.  Pettijohn,  "whether 
it  is  ours  or  whether  it  is  Associated  Ex- 

hibitors' or  First  National's  or  anybody 
else's.  Every  co-operative  plan  is  good 
for  the  exhibitor  when  it  is  a  plain  and 

simple  proposition." Mr.  Berman  read  a  statement  from  Mr. 
Laemmle  saying  that  the  independent  pro- 

ducers are  in  the  same  boat  as  the  inde- 
pendent exhibitors. 

Mr.  Levey  referred  to  the  chain  of  fifty- 
four  theatres  in  New  England  which  it 
had  been  reported  had  been  transferred 
to  a  producing  company.  "The  same  chain of  theatres  was  offered  to  our  company 
and  turned  down,"  he  declared.  "We  feel our  game  is  the  producing  game  and  our 
fight  is  your  fight.  We  propose  to  con- 

tinue along  lines  we  have  laid  down  and 
make  pictures  and  work  with  the  exhibitor, 
to  offer  you  the  resources  and  brains  of 
our  institution,  to  help  you  solve  the  prob- 

lems that  confront  you.  We  have  no  Wall 
Street  money.  The  institution  is  directed 
by  two  men  and  they  will  act  fearlessly 
and  honestly  and  they  will  help  you  all 

they  can." 

"I  think  the  problems  in  this  industry 
are  very  simple,"  said  Mr.  Rembusch,  "that 

"I  Tell  You  the  Groom  Can't  Find  His  Overalls!" 
Francelia  Billington,  the  blushing  bride,  gets  up  against  Bill  Russell's  "saving" 

style  in  their  American  feature,  "Slam  Bang  Jim." 
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BiMfc  D«HM  T^ttw  Sale. 
The  letter  from  Mr.  Bladk  dearios  be 

bad  add  his  dicatres  was  thea  read.  Mr. 
Eti-fSc  also  asawsfi-ce^  a  ocureE^kw  of 

THE   MO\iyG  ? 

KatioBal  Lea^t  fcr  Qrkago  for  Jaae  2K. 
It  seeOH  tJiax  ̂ ner  oar  disagreeacats 

«f  tbe  two  days  we  have  .iccoMplishcd 
soflKtbias,"  said  Mr.  Smbasch  jaat  before 
adioaraaieat.  "We  hare  cstaUidMd  a  per- manrrrt  orgaaizatjoa,  we  are  evnig:  to 
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tibem.  It  may  take  three  or  erea  foor 
oooTcatioas  to  whip  the  tluag  mta  hat. 
Let  ns  resotwe  here  that  eiihibitois  will 
Bot  act  Uke  fihibiHws  aay  loager." Tbe  orgjaifjlioa  was  perfected  br  ank- 
iag  Mr.  Scflibasch  the  pennaaeat  dutr- 
Biaia,  Mr.  Saawfis  the  pemaacat  secretary 
aad  Daa  Chanberlaia  was  elected  per- 
maaeat  treasver. 
The  bcdy  sare  a  risiag  vote  of  thaaks 
Mr.  RetabcKh- 

First  Xational  Re-elects  Officers  at 

Chicago;  Announces  Sennett  Comedies 

THE  Associated  First  Bbtioaal  Eadubi- tors,  at  dieir  aaaaal  coaveatioa  ia 
CUcago,  which  opeaed  at  the  Cos- 

cress  HoteL  April  25  aad  eaded  April  2t, 
re-^ecUi  its  eatire  oSdal  staC  as  fol- 

lows: Kobcrt  L»d>er.  Circle  Theatre.  la- 
diaaapofis,  presideat :  J.  B.  dark,  the  Kow- 
laad  it  OaA  Theatres,  PitUborgh,  vice- 
presideat;  Jacob  Fabiaa.  Kew  iertty.  see- 
oad  vice-preHdcat;  H.  O.  Schwan>e.  Phila- 

delphia, secretasT-treasorer. 
The  execatrrc  coouuttee  is  coo^osed  of 

Moe  Mark,  Straad  theatres,  Kew  York; 
Kathaa  H.  Gordoo,  Gordoa  theatres,  Bos- 
toa,  ■9^4  M.r,  Sdbwatbe. 
The  aKaib«-s  of  the  board  of  directors 

are  J.  &  Voe  Herbefv;  Seattle;  E.  Brace 
fohasoB,  Saa  Fraacisco;  Coloael  Fred 
Le*y,  Looisrille;  Mr.  Lieber,  Mr.  Scfawatbe, 
Mr,  Gordoa,  Mr.  Clark.  A.  IL  Blank,  De« 
Moiaes,  Mr.  Mark  aad  J.  J.  ABea,  Toronto. 
The  old  board  of  officers  of  the  Fir<t 

Ifatiooal  Esdiibitors'  Grcoit  was  re-elected 
with  the  exception  of  Saanel  Katz,  of  Chi- 
C3CD,  who  is  the  new  vice-president  The ot£er  oficers  are  Mr.  Lieber,  president,  aad 
Mr,  Schwalb^  secretary-treasorer, 

Ob  IMrcctof's  Bowd. 
On  the  board  of  direetorf  are  Ral{^ 

Clark,  New  York,  and  Messrs.  Johnson. 
Von  Herberg,  Katz,  Lieber,  Scbwalbc  and 
Gordon. 
Aanoonccnteat  was  made  by  tbe  oficers 

of  the  Circait  that  a  contract  has  been 
signed  with  Mack  Sennett  for  two  five- 
reel  comedy-dramas  to  be  released  by  tbe 
Associated  First  National  as  Mack  Sen- 

nett prodoctions. 
Beginning  immediately  it  is  stated  the 

company  will  start  the  distribotion  of  sab- 
franchises  wbidi  win  gire  to  independei.t 
exhibitors  tbroiMihoot  tbe  coontry  exactly 
tbe  same  benefits,  tbe  same  soorces  of 
film  supply  from  independent  prodncer* 
and  the  saoic  protection  against  tbe  so- 
called  prodacer-exbibitor  competition  that 
has  been  enjoyed  by  tbe  original  fraocbise 
holders  of  tiie  First  National  Circait. 
Tbe  convention  of  tbe  branch  managers, 

salesmen  and  exploitation  men  of  tbe 

First  National  has  been  conf-  -'  "''-eJy to  a  thorough  discossion  -  V- 
fraocbise  system  ia  its  rela?  de- 

pendent exnibitort.  There  wa»  prik/.ticall/ 
a  majority  of  the  exhibitors  at  tbe  Pater- 
son  conireotion  present  Wednesday  erening 
at  an  open  meeting  of  First  National  mem- 

bers and  maoazers  to  bear  the  detail*  of 
tbe  snb-franchise  plan  and  to  file  their 
formal  applications  for  »ub-fran/;bises.  It 
is  «tated  21S  applications  from  independent 
exhibitors  present  at  the  convention  were 
fifed. 

It  is  further  said  no  one  but  a  bona  fide 
independent  exhibitor  will  be  yrsnt-A  a 
tab-francbise.  During  the 
delegaUf  were  addressed  by  V. 
net,  an  independent  prodocr  ■  :  y through  First  National,  and  Joseph  M. 
Scbenck,  head  of  the  Schencfc  Bnterpritet, 

prodaciag  Coastaace  aad  Norma  Tahnadge 
Prodoctions  Mr.  Bennett  covered  largely 
dbe  taaie  groond  as  he  did  later  before 
the  opea  meetiag  of  the  exhibitort.  Mr. 

Theatre  Owners  from  all  Parts  of 

Country  Attend  Circuit's  Conclave 
Among  the  theatre  owners  attending  the 

convention  were  the  following: 
O.  W.  PMcderiek.  Fddn.  m.:  Dave  reia- 

bers.  XUwaalMe:  Jcecph  J.  Sdkmort.  SCal- waalK«:  wmjaai  A.  gt^ba^  lUancapolis:  I<. 
A.  Wacncr.  Enrdu.  Kan  ;  L.  M.  OoMberg; 
Cbfeag*;  Osiergw  Gragai  Chfcacs;  wnUaat 
W.  a.  JfodA  Btrartagkam:  M.  A.  ChoyaaOcl. 
CUsae*;  George  fiCcage,  Chieage:  wnUaai 
Brandt,  %««klya;  ataMn  ghaaneky,  Chicago; 
C.  !<.  BaekwMtk.  HaatavUU.  Ala:  pyaak* 
BcmtaMeb.  Xartlnevme.  1*4.;  John  Bobeng. 
Chleago;  Carter  A  Haaaca.  Chicago:  Dr.  J. 
W.  Pence,  CrtambBS  Junettoa.  Iowa:  U  T. 
Lceter.  Jr..  Cofanafeia,  g.  C;  B.  G.  Hin.  Greena- 
boro.  v.  C:  WaUam  B.  H01.  Greensboro.  V. 
C:  a  Trenlteh.  Chicago:  Mfljier  H.  ScUs. 
Chicago:  J.  Maaheimer,  Brooklyn:  Mr*.  R.  O. 
Jerdoa.  Hhwdale,  IIL;  Chartea  Steioer,  Stew 
Tork;  Henry  Baatbora.  Chicago;  X.  F.  Bak*r. Keoknk. 

Louie  Flelrteaberg.  Chicago;  Janu«  P.  Dna- 
levy,  Akron:  Harry  W.  Kreaa.  Pique.  Ohio: 
9.  Wolt  Chicago;  M,  anmWtoa,  Chicago;  S. 
Barrett  MeCormick.  ladlaaapolla:  John  J. 
CsmpbeU.  MianeapoUa:  J.  J.  Cooney.  Chicago; 
C.  P,  Laottaslager.  Chicago;  Al  P.  Lyons. 
Chicago:  Walter  Johaaon.  CUeago;  E.  T. 
Peter,  Tcotcnm.  Texas;  E.  H.  Colley.  Birmiag. 
lukoi;  Claude  X.  MnaarlUisn.  P%r  >  z<-riii: 
O.  A.  Eccelbreebt.  Temple,  T<r- Wbiteh«a4.  Baltimore;  Thomas 
Baltimor*;  B.  H.  VburrSa,  Bl'>'/" 
Ckarlta  Olaon.  Indianapolis;  /-  : An- 
deraOD.  lad.;  8.  M.  Orimea,  B-  A  C Zarlng.  ladlanapoMs;  L.  H.  ̂  
)nst«D.  Ind.;  Applebaam  4c  - I»nU  F.  BlumonthaJ.  Jeraey  .  .   
Chicago;  flam  Atkiaaoa,  EvauUyb,  iii. 

B.  H.  XcClaakey,  Denver;  H.  Speyn,  MU- 
waokee;  K--'  --  j--.  •:'—  >.' y  Milwaukee;  Paul 
Langh*i.-  '^orse  H.  Hln«s, flouth  ft  .  :.«;  R.  Oblg^ttU 
Kar.'-  .  ;  '..-.i';ago;  A.  J.  Klnx. 
Cb!-  W.  iHlverman.  Pana.  111.; 

 vr,  Pana.  DL;  Bicbard  E.  Bei- 
b*r',  i.'i-ii*/,;,.  Wis.;  William  H-  Toung,  Bt. 
L<>'Ji«:  Ton  H.  Boland.  Oklahoma  City;  L 
Kli</ra,  Evanavlll*,  Ind.;  Abe  Powell.  Chicago; 
V.  J.  MAWIllUm,  Xadlson.  Wis.;  C.  O.  B«b- 
r*tis,  Oaiveaport.  U>wa;  J,  J.  Robeos,  traaa.. 
Aurora,  1;  ?'  Kortman.  Chlca-y- , 
iTstaK,  •y,  Kan.;  Wli 
Kanc^K  '  Jamea  B  *: 

Pbell. 
,  Chicago;  Jack  Bebwarts, 
Creaton.  Hastinga,  Mleb.; 

.lihlng,  K,  T.;  Adam  Dem- 
.  :  C.  F.  Frlekc,  Chicago; 

.  Oriando,  Fla.;  Cbarloa  Flak, 
'.al.;   D.   !<,   Martin.  Chicago; 

..  'itt.  Chicago;  Robert  Oumbiaea, 
' -ny  Oiaton,   Chicago;  Charloa 
..%:   H.   B.   Oallap,  MarTJetta, 
WatU,  BprlaglUId.  111.;  C.  W. 

L  Ri^ard^ 
MarahBaUC 

:--  .-  5  -i.rj  >>-     O  A.  "Ward-  Wabaah. 
J        .'-  Ef'-i:iai.a,   Mich.;  Heary M*4:V:.-«:.-..  Cii'^o;  C  H.  Tlckc.  DowDora 
Grove,  IIL;  Mawrlre  Raboast  JoUet.  ni.:  H.  T. 
Lop«r.  Chicago:  H.  EL  L«  Dow,  India  a  a  Har- 

bor. Ind.;  Herbert  J.  Thaler,  Sdaaa.  Kaa.; 
F.  X.  Cattbey,  Beielt.  Win.;  gam  R,  Pylet,  Ifll- 
vaak«e;  Fr«4  Honuian.  Oaelnaati;  W.  B. 
Swaaaon.  Bait  Lake  City. 

G.  L,.  Hooper,  Tepelca.  Kaa.;  Joaeph  Heppw 
Chicago:  A.  F.  Bundinger,  Fort  Wayuet  lad.: 
J.  F.  BknreBerseheia.  Blufftoa.  Ind.;  C  W. 
Maaoa.  Fort  Wayne.  Ind.;  Ralph  W.  Crocker, 
Elgla.  UL;  M.  B.  Klacald.  Kenoaha.  Wia.; 
C  &  Kone,  Wauaau.  WIsl;  B.  E. 
Kaosaa  Ctty,  Md.;  J.  P.  Adler, 
Wis.;  O.  J.  Treull^  Chicago;  Jaama  a 
Rhode.  Keaoeha.  Wia.;  Owm  MeKwett.  Ra- 

cine, Wis.;  Hector  U.  B.  PaaaMsoglli.  BC 
Lonla.;  B.  Bauer,  ■CHwaukec;  Fred  C  Beegert. 
XUuraukce;  C  F.  Lewia^  DaavOle.  IIL;  JCarUa 
F.  Groenewald.  Kokomo,  Ind.;  F.  O.  Heller, 
AsdcTSon.  Ind.;  Williaa  H.  Kom,  Hal  am. 
Xaaa.;  A.  B.  Lawton,  Fltchburr.  Haaa.;  Bam- 
uel  Goteatein.  BprlngBeld.  Haaa.;  Carl  Kat- 
tler.  Jr..  Want  Palat  Baach.  Fla.;  Frad  J. 
Cuaen,  Fort  Huron.  Mich.;  Earle  goalL  Rene. 
Xev.:  M.  B.  Bhaaberc  Junction  Ctty,  Kaa. 

M.  B.  Bhaaberg.  Hotcblnaon.  Kaa.;  B.  Rnbla. 
Chicago:  L.  it.  XlUer,  WIcliita.  Kan.;  WUliam 
H.  Ca^r/ret.  Kaakakee.  IIL;  IC  J.  PruauaU, 
FU>reri'j«.  Ala.;  Kan  JL  Flnlay,  Htchmond,  Ta.; 
Andrew   Coaen,   Chicago;   J.   Otia  T^dland, 
<ro«raw,  8.  C;  WlUiam  ML  Roob,  Port  Waah- 
iTi!e:r,r,,  Wia.;  A-  U  Pidter.  Ironwood,  Mich.: 

-   Akron;  C.  A.  Smith.  Mgr.,  ChUU- 
■Vilbar,  Msr..  Pontlac,  Mich.: 
Port  Horon.  Mich.;  Tbonuui 

;...a.v. '^alcama;  W.  J.  FMedman.  Cleve- 
land; Hfjy  Cumanaga,  Oabkosh,  WU.:  D.  J. 

Kulajtz«wiez,  Beoeemer,  Mich.;  J.  E.  Condon. 
D«Ka:o,  iiL:  F.  E  Wolcott.  Racine,  Wiai: 
I/e«  H'AAamoa,  Peoria.  UL 

"BiK  Four"  Directors  Elect 

D.  F.  O'Brien  Vice-President 

HIRAM  ABRAM.S  ha%  announced  that -'it  the  meeting  of  the  board  of  direc- 
of  United  Artitti  Corporation, 

•  w  York  on  April  27,  Denni*  F. 
elected  vice-president  and ;  .  Banzbaf  was  elected  secretary 

-er, 

O  i;rien,  in  addition  to  taking  the 
vice-prrtidency,  also  becomes  general 
coufltcl,  thut  occdprins  the  post  formerly 
held  by  William  G.  McAdoo.  Mr.  O'Brien hat  been  for  a  number  of  yean  the  counsel 
for  Msiry  Pir.kford  and  Douglai  Fairbanks 
and  i»  one  of  the  leading  attorneys  in  the 
theatrical  and  motion  picture  field. 
The  election  of  a  president  was  deferred until  a  later  meeting. 
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Oscar  Price  and  F.  B.  Warren  to  Direct 

Distribution  of  Associated  Producers 

TRUE  to  predfctions  made  two  months 
ago  by  its  representatives  in  New 
York,  Associated  Producers,  Inc.,  has 

formed  its  own  distributing  company  with 
Oscar  A.  Price  as  president,  and  F.  B.  War- 

ren as  general  manager,  and  will  deal  with 
exhibitors  direct  instead  of  through  a  mid- 

dleman or  sales  organization  ov/ned  by 
others. 

This  announcement  is  made  for  the  As- 
sociated Producers,  Inc.,  in  California.  Con- 

tracts were  signed  last  week  by  Thomas 
H.  Ince,  Mack  Sennett,  Marshall  Neilan, 
Allan  Dwan,  George  Loane  Tucker  and 
Maurice  Tourneur,  powerful  principals  in 
the  big  alliance.  All  of  these  directors  will 
complete  their  former  contracts  with  other 
organizations  in  full  and  at  least  two  more 
well  known  directors  will  be  added. 

Has  Its  Own  Ne>w  Exchanges. 
The  Associated  Producers,  Inc.,  distribu- 

tion will  not  utilize  the  facilities  of  any 
other  organization.  It  will  own  and  oper- 

ate its  own  newly  opened  exchanges  in  all 
the  important  sales  zones  of  the  country, 
completely  manned  and  managed  by  its 
own  exclusive  employes.  Production  plans 
of  the  members  of  the  Associated  Produc- 

ers, Inc.,  are  well  developed  and  their  new 
organization  will  be  actively  releasing  the 
first  productions  at  the  opening  of  the  next 
motion  picture  year. 
Both  Oscar  A.  Price  and  F.  B.  Warren, 

operating  executives  of  this  new  distribut- 
ing, are  men  trained  in  other  businesses 

outside  of  the  motion  picture  industry. 
They  are  both  characteristically  independ- 
dent  and  have  always  shown  litle  or  no 
regard  for  film  industry  precedents,  being 
organizers  of  wide  experience  and  with  the 
mental  independence  of  the  newspaper  pub- 

lishing profession  from  which  they  were 
recruited  into  pictures. 

Mr.  Price  has  been  active  in  editorial  and 
political  circles  for  many  years  and  served 
his  government  throughout  the  war  as  Wil- 

liam G.  McAdoo's  right-hand  man  in  the railroad  administration.  Mr.  Price  has  been 

president  of  the  United  Artists'  Corpora- tion from  the  date  of  its  formation  a  year 
ago,  retiring  two  weeks  ago. 

Warren  Helped  Forward  Goldwyn. 
Mr.  Warren  was  one  of  the  founders  of 

the  Goldwyn  organization  in  association 
with  Samuel  Goldwyn  and  Edgar  and 
Archibald  Selwyn.  He  was  vice  president 
and  a  director  of  Goldwyn  Distributing  Cor- 

poration from  the  day  of  its  formation,  with 
control  over  sales.  For  a  year,  following 
his  retirement  in  April,  1919,  he  was  vice- 
president  in  charge  of  sales  of  the  Hodkin- 
son  organization,  from  which  he  retired  re- 

cently for  his  new  alliance  with  the  newly 
formed  Associated  Producers,  Incorporated. 

Joseph  R.  Miles  Moves  Ofifices. 
The  Joseph  R.  Miles  Motion  Picture 

Enterprises  and  Lloyd's  Film  Storage  Cor- poration, both  of  which  are  headed  by 
"Joe"  Miles,  have  moved  from  220  West 
Forty-second  street  to  their  new  home  at 
126-132  West  Forty-sixth  street.  New  York 
City.  The  entire  sixth  floor  is  occupied. 
A  prized  possession  which  went  along  with 
"Joe"  Miles  to  the  new  office  was  the framed  copybook  expression  he  had 
struggled  hard  to  memorize  when  a  child 
— "Mighty  oaks  from  little  acorns  grow." 

Washington  Managers  Explain 

'Discontinuance  of  Screenings 

THE  Washington  Exchange  Mana- 
gers' Association  is  sending  a  letter to  exhibitors  in  Maryland  announcing 

the  discontinuance  in  Baltimore  of  screen- 
ing films.  The  ruling  applies  to  all  parts 

of  this  territory,  but  the  letter  is  not  be- 
ing sent  all  exhibitors  for  the  reason  that 

films  are  not  sent  to  any  city  other  than 
Baltimore  except  on  rare  occasions.  The 
ruling,  which  became  effective  April  15, 
reads  as  follows : 
No  film  shall  be  shipped  or  delivered  to 

exhibitors  for  screening  purposes  unless 
accompanied  by  a  representative  of  the 
company  distributing  such  film  and  then 
only  through  a  definite  appointment  as 
to  time,  place  and  date.  Exhibitors  re- 

questing screening  of  films  on  the  above 
basis  shall  pay  for  all  expenses  incurred 
(operator's  fees)  and  such  exhibitions  shall 
be  only  for  the  benefit  of  the  owner,  mana- 

ger or  employe  or  employes  of  said  theatre. 
It  is  preferred  that  the  exhibitor  make 

such  appointments  for  screening  in  Wash- 
ington, where  projection  rooms  are  had 

very  readily  and  without  expense. 

Kirkland  Sails  on  May  IS. 
David  Kirkland,  director  for  Constance 

Talmadge,  will  sail  for  Europe  on  May  15. 
On  that  date  he  will  have  finished  work 
upon  "The  Perfect  Woman,"  which  is  the 
sixth  of  Miss  Talmadge's  First  National Productions,  and  the  fifth  to  be  directed 
by  David  Kirkland,  under  the  supervision 
of  John  Emerson.  Kirkland  will  take  with 
him  a  compact  "traveling  camera,"  to  se- 

cure pictures  of  European  locales  for  re- 
production in  American  studios. 

Films  Lose  Promising  Actress 

in  Death  of  Clarine  Seymour 

CLARINE  SEYMOUR,  one  of  the youngest  and  most  promising  motion 
picture  players  appearing  in  D.  W. 

Griffith  productions,  died  at  the  Misericor- 
dia  Hospital,  New  York  City,  on  Sunday 

evening,  April  25,  at  9  o'clock,  following an  illness  of  only  four  days. 
Miss  Seymour  entered  the  hospital  on 

Wednesday,  April  21,  for  an  operation  for 
intestinal  ailment,  and  her  condition  then 
was  reported  critical.    Her  physicians  held 
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Clarine  Seymour. 
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out  little  hope  for  her  recovery,  despite 
her  brave  fight  for  life.  At  times  she 
seemed  somewhat  improved,  and  up  to 
Saturday,  April  24,  those  in  attendance  be- lieved she  might  pull  through.  On  Sunday 
afternoon  her  condition  took  a  turn  for 
the  worse,  and  her  death  resulted. 
Clarine  Seymour  was  the  daughter  of 

Mr.  and  Mrs.  Albert  V.  Seymour,  of  12 
Thomas  place.  New  Rochelle,  N.  Y.  She 
has  appeared  in  many  screen  successes, 
notably  in  D.  W.  Griffith's  production  of 
"The  Girl  Who  Stayed  at  Home,"  "True 
Heart   Suzie,"  "Scarlet   Days"  and  "The 

Idol  Dancer."  Prior  to  joining  the  Grififith 
forces  she  appeared  for  Pathe,  Thanhouser, 
Rolin  and  Christie.  In  all  of  her  work 
she  brought  to  the  films  a  freshness  of 
youth  and  charm  that  served  to  establish 
her  as  a  great  favorite  among  motion 
picture  patrons. 
Funeral  services  were  held  on  Wednes- 

day, April  28,  at  11  a.  m.,  at  the  home  of 
Miss  Seymour's  parents  in  New  Rochelle. Interment  was  private.  Many  prominent 
photoplay  stars  and  directors  were  in  at.- 
tendance. 

Joe  Brandt  Issues  Warning  on 

"Captivating  Mary  Carstairs" 

JOE  BRANDT,  director  general  of  the National  Film  Corporation  of  America, 
has  just  issued  a  statement  to  exhibi- 
tors throughout  the  country  in  which  he 

warns  them  against  booking  old  prints  of 
"Captivating  Mary  Carstairs." 

"It  has  come  to  my  attention  that  fol- 
lowing the  announcement  that  National 

would  reissue  its  early  success,  'Captivat- 
ing Mary  Carstairs,'  in  which  Norma  Tal- madge is  starred,  some  people  have  been 

offering  old  prints  of  this  picture  to  ex- hibitors. 
"Any  exchange  offering  for  booking,  or 

any  exhibitor  showing  an  old  print  of  this 
picture,  is  doing  so  contrary  to  law  and 
will  be  prosecuted  by  National.  All  rights 
for  showing  or  booking  these  prints  have 
expired. 
"National  will  reissue  this  film  shortly. 

It  is  being  re-edited  and  retitled.  New 
posters,  publicity  and  advertising  aids  are 
being  prepared.  It  will  be  placed  on  the 
state  rights  market.  Because  of  the  popu- 

larity of  Norma  Talmadge,  I  sold  territory 
as  soon  as  I  made  the  premier  announce- 

ment concerning  it. 
"Exhibitors  should  not  book  this  film 

until  they  are  advised  of  the  sale  of  it  in 
their  territory.  As  soon  as  rights  are  dis- 

posed of  each  exhibitor  in  that  particular 
territory  will  be  advised  by  the  purchaser." 
Ray  Selects  Ann  May  for  Leading  Woman. 
Ann  May,  the  young  society  girl  who  re- 

cently made  her  film  debut,  has  been  se- 
lected by  Charles  Ray  as  his  leading  woman 

for  "Peaceful  Valley,"  his  production  for First  National. 

Miss  May  appeared  in  "Lombardi,  Ltd." for  Metro  and  many  other  plays. 
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Also  Goes  for  Cartoons. 
The  opinions  of  a  great  many 

men  would  carry  more  weight 
if  their  pictures  did  not  accom- 

pany their  printed  expressions. 

Which  Is  Why  They  Are  So 
"Dangerous  to  Men"  (Metro). 
"V/omen,"  we  are  informed 

in  a  Louello  O.  Parsons'  inter- 
view, "have  more  tact,  more 

arguments  and  are  more  perse- 
vering than  men. 

"Once  a  woman  knows  what 
she  wants,  her  determination 
lands  her  just  where  she  wants 

to  go." — o — 
To   Inqnlre,   Hnl   Hode«  rtaest 
"Those  "Simple  Souls." 
"Are  they  a  couple  of  simps who  think  that  in  these  days 

two  can  live  as  cheaply  as  one?'" 
— o — 

"The  Point  of  View"  (Select). 
"Don't  Ever  Marry"  (1st  Nat.). 
"Please  Get  Married"  (Metro). 

— o — 
Title  shortage  acute: 
"Love,  Honor  and — ?"  (Hall- mark). 
"Love,  Honor  and  Obey?" 

(Metro). 
— o — 

Warren  Kerrigan's  «The  Coast 
of  Opportunity." East  or  West? 

Some  Jerry's  of  Fame. 
Jerry  K.  Jerry,  author. 
Jerry  Beatty,  ex-newspaper- man. 
"Miss  Jerry,"  the  first  photo- 

play. Jerry  Farrar,  songbird. 
Tom  &  Jerry,  relic. 

— o — 
More   paper    shortage  stuff: 
Scientists  at  Odds  on  Size  of 

the  World. — Headline. 
— o — 

Archy  the  cockroach,  raised 
to  fame  by  Don  Marquis,  of  the 
Evening  Sun,  has  gone  into  the 
movies. 

Smith  C.  McGregor,  of  Stam- 
ford, N.  Y.,  favors  us  with  a 

newspaper  advertisement  for 
William  Smally's  Opera  House in  that  town  reading: 

"Billy  Rhodes  in  'In  Search  of 

Archy.' " 
— o — 

Henna    Yon  Win. 
"The  Figurehead'"  (Selznlck). 
"The  Bonehead"  (Stageplay). 
"The  Saphead"  (Metro). 

— O — 
THE     Industry    is  crossing 

Fifth  Avenue. 
Arthur  James  is  located  at 

No.  3  EAST  44th. 
— o — 

We'll      say      that  Maurine 
Powers,  of  the  cast  of  "De- 

mocracy— the  Vision  Restored," has  lucky  initials. 
Look  I  She's  playing  in  the 

M.  P.'s  (empies)  and  she  has curls  like  Mary  Pickford. 
With  such  initials  (and  curls) 

she  should  prove  a  winner. 
— o — 

First  Llfeogrnph  Comedy  Star- 
ring Jones  Complete. — Trade- 

paper  Headline. 
Making  one  presume  Jones  had 

previously  been  starring  in  sec- tions. 

Pufflicity  Mysteries,  No.  1. 
"Mr.  Soandso  needs  no  in- 

troduction to  the  film  industry" is  a  start  made  by  many 
pufflicity  stories. 
And  then,  just  to  prove  it, 

the  pufflicist  goes  on  to  four 
sides  of  mimeographing  giving 
every  detail  of  a  varied  career. 

Broadway's      oTerall  pnrnde 
might  have  been  saved  from 
being  a  flivver  by  making  It  a hurdle  race. 
He  could  then  have  worn — 

jumpers,  of  course! 

Write  Your  Own  Ticket. 
Leave  it  to  a  committee  of 

tradepaper  editors  and  name 
your  own  odds : 
Copy  submitted  for  publica- tion with  the  name  of  the  boss, 

the  star,  the  title  and  the  firm 
typewritten  in  CAPITAL  LET- 

TERS is,  of  itself,  in  substance 
and  text,  invariably  bum  copy. 

— o — 
Interchangeable  Titles. 

"Neglected  Wives""  was  form- 
erly advertised  as  "Why  Women 

Sin." 

— O — 
"Considerate     Husbands"  is 

our  suggestion  for  the  title  of 
a  film-story  depicting  a  man, 
at  60,  popping  himself  off  that 
his  19  year  old  wife  might  be free. 

Of  course  the  story  would  be 
highly   improbable — because  it 
was  lately  done  in  real  life  I 

— o — The  taxles  were  comlngr  aronnd 
the  Knights  of  Columbus  Hut  in 
Longacre  at  their  usual  reckless 

speed. "Look  out  for  these  guys,"' 
yelled  Charlie  McCllntock.  "They 
don"t  call  their  shots."' 

iiniiiniiiiiiiiiiiiniliiiiliriiuiimiiiiiiiiiiiiniitniiiiiiiiitiiiiiiuimiuiiiiiiiiimiiiiiiniiniimMniiiiiniiiiuiiiniHiiiiiuiimiiiiiiiitiiiminuniiiuniinii^ 
Frank  Elliott,  Jay  Belasco, 

Thomas  Jefferson  and  Maym 
Kelso  are  Important  members  of 
the  cast  of  the  new  Blanche 
Sweet  picture,  "Leona  Goes  a 
Hunting."" 
Alias  Dwan  is  making  all 

preparations  to  begin  produc- 
tion on  his  sixth  Mayflower  fea- 
ture sn  May  1. 

"The  Point  of  View,"  taken 
from  Bdlth  Ellis'  play,  "Old 
Things  for  New,""  will  be  used as  a  starring  vehicle  for  Elaine 
Haoimsrstein. 

Kathleen  Kirkham  will  soon 
be  at  the  head  of  her  own  com- 

pany, and  will  produce  Kirkham 
Pictures. 

"Dangerous  Paradise"  will  be the  first  picture  in  which  Louise 
Huff,  Selznlck's  new  star  will 
appear.  "False  Pride"  will  fol- low. 

i  " 
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Clip  and  Paste 
For  Photoplay  Editors  and  Theatre  Programs 

Rhea  Mitchell  is  to  be  starred 
in  the  first  production  of  the  new 
Screen  Arts  Corp.,  which  bought 
the  old  Essanay  plant  at  Culver 
City,  Cal.,  not  long  ago.  Chad- 
wick  Ayres  will  direct. 

Niles  Welch,  after  completing 
"The  Courage  of  Marge  O'Doone," has  been  reengaged  as  leading 
man   in  Vitagraph  pictures. 

Hugh  Thompson  will  play  op- 
posite Mabel  Normand  in  her 

coming  Goldwyn.  "Rose  Alvaro." Tully  Marshall  and  Doris  Pawn 
have  good  parts. 

Doris  Dare,  who  played  in 
Francis  Ford's  "Mystery  of 
Thirteen"  serial,  is  now  starring in  Frazee  film  comedies. 

Margaret  Loomis  has  signed 
a  contract  for  five  years  with 
Famous  Players-Lasky  to  play 
leading  roles  in  feature  produc- 
tions. 

Wallace  MacDonald  is  heading 
the  cast  of  the  Vitagraph  fea- 

ture, "The  Girl  from  the  Sky,"" being  made  by  Director  Tom Terriss. 

Josephine  Hill,  recently  of 
Universal,  will  play  the  part 
of  the  "little  wife"'  in  the  Metro 
feature,  "Parlor,  Bedroom  and 

Bath." 
Wilton  Taylor  and  Sidney 

Alnsworth  will  play  leading  roles 
In  "Half  a  Chance,'"  the  first Robert  Thornby  production  for 
Jesse  D.  Hampton. 

Economy  Photoplays. 

"Savini;:  the  Family  Name'" (Bluebird). "Silk  Husbands  and  Calico Wives"  (Equity). 
"The  Cambric  Mask"  (Vita- 

graph). "A  Stitch  in  Time'"  (VIU- 
graph). 

Music  suggestion:  Liszt"s  Rap- "■hoddy." 

— O — 
Most  Honorable  Is  Said. 
When  the  Japanese  begin 

producing  in  Japan  "exhibitor owned,  controlled  and  oper- 
ated" film,  super-features,  pro- 
grams and  so4th  what  a  lot  of 

fun  the  j[apanese  pufflicists  will 
have  trying  to  get  the  Japanese 
tradepapers  to  print  the  letters 
American  fans  send  to  Japanese 
stars  asking,  in  murdered 
Japanese,  for  their  photo- 

graphs. 
— o — When   Kllbonme   Gordon  was 

travelling  in  advance  of  "Dam- 
aged Goods"  (the  play)  a  small town  patron  asked  at  the  box 

ofllce  what  the  attraction  was. 
"Any  hackin"  in  it?"  asked  the 

yokle. 
Later  it  was  discovered  that 

"hackin" "  represented  'cutting, 
shooting  and  hacking"'  as  in heavy  melodrama. 

— O — 
"Mr.  Soandso,  Patron  of  Art," 

Is  a  caption  that  never  deceives. 
All  (he  mnn  n-bone  cut  rides  the 
statement  knons  about  "art"  la 
that  It  la  used  as  "short"  tor 
".\rthur." 

— O — "If  I  had  drawn  the  other  way 
I  would  have  won  the  pot,"  post- mortumed   Arthur  Brilant. 
"Battling  If!"  was  what 

Julius  Lewis  immediately  dubbed 

him. Pete  Smith  who  nearly  won 
the  next  one  became  "One- 
Round  Nearly." 

Elaine  Hammersteln  has  re- 
newed her  contract  with  Selenlck 

for  seven  years. 
Olive  Thomas  has  started  on 

"Jenny,""  her  new  Selznick  pic- 
ture under  Director  Larry  Trim- ble. 

William  Duncan  wrecked  a  208- 
foot  span  of  bridge  for  the 
twelfth  episode  of  "The  Silent 
Avenger."  The  bridge  set  was constructed  on  the  Wm.  S.  Hart 
studio  property. 

Darrell  Foss  will  play  opposite 
May  Allison  in  "Held  in  Trust," 
for  Metro. 

(Seorge  Melford  will  film  the 
"Old  Holmstead""  at  Lasky's,  with 
Theodore  Roberts  and  Monte  Blue 
in  the  leading  roles. 

Tully  Marshall  is  building  a 
home  for  himself  and  Mrs.  Mar- shall in  the  Hollywood,  C»\., 
foothills,  next  to  the  property  of 
Charles  Eyton  and  his  wife. 
Kathlyn  Williams. 
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New  York 's  Picture  Music  the  Best, 

Declares  Manager  Thomas  of  Omaha 

THE  best  motion  picture  theatre  or- chestras are  to  be  found  in  New 
York,  declares  H.  M.  Thomas,  man- 
ager of  the  Rialto  Theatre,  Omaha. 

"There's  nothing  can  touch  the  music  you 
find  in  the  representative  houses  in  the  big 
town,"  said  Mr.  Thomas  in  New  York  last 
week.    "Theatre  for  theatre  it  stands  out." 

It  is  not  often  a  theatre  manager  from 
the  West  or  Middle  West  hands  a  bouquet 
of  any  dimension  to  New  York.  The  head 
of  Omaha's  Rialto  had  just  been  explain- 

ing how  theatre  owners  in  cities  other  than 
the  largest  are  handicapped  in  the  up- 

building of  a  first-class  orchestra,  due 
naturally  to  the  limited  field  upon  which 
they  may  draw.  From  the  conversation  of 
the  manager,  however,  it  was  not  difficult 
to  gather  that  he  is  convinced  the  western 
houses  continue  to  dominate  the  eastern 
in  the  larger  essentials  of  exhibiting  pic- tures. 

Mr.  Thomas'  visit  to  New  York  marked 
the  end  of  a  tour  of  investigation  which 
had  included  stops  in  cities  like  Minne- 

apolis, Chicago,  Cleveland,  Detroit  and 
Buffalo.  "The  manager  who  sticks  at  home 
and  does  not  look  over  the  other  fellow's 
house  always  gets  the  impression  that  he 
is  good,"  he  said.  "I  like  to  browse  around and  pick  up  ideas.  If  I  find  anything 
wrong  in  a  theatre,  right  there  it  occurs 
to  me  that  possibly  something  like  that 
rnay  be  going  on  in  my  own  house. 

Tests  "Temper"  of  Employes. 
"In  Chicago  I  went  into  two  similar  the- atres in  one  afternoon.  In  the  first,  in 

spite  of  the  fact  that  four  ushers  were 
stationed  behind  the  rail,  not  one  of  them 
made  a  move  to  show  me  to  a  seat.  In 
the  second  an  usher  showed  me  to  a  seat, 
brought  me  a  program  and  asked  me  if  I 
would  care  to  go  further  toward  the  front. 
You  know  if  I  lived  in  Chicago  which  of 
those  two  theatres  would  get  my  money. 

"I  enjoy  wandering  around  asking  fool questions  and  noting  the  kind  of  answers 
house  employes  make  to  them,  how  they 
'keep  their  temper'  and  dispense  courtesy. Detroit,  I  think,  as  a  city  has  the  best 
houses.  Surely  they  are  kept  at  the  top 
notch.  In  no  prominent  house  in  that 
town  did  I  observe  anything  like  what  I 
found  in  one  of  the  newest  and  best  known 
Broadway  houses — music  stands  on  which 
the  lamps  shine  for  all  those  in  the  house. 
They  were  not  hidden,  as  they  should  be. 
In  lighting  fixtures  generally  I  notice  a 
"tendency  to  use  amber  in  illuminating  the houses  and  to  employ  soft  tones  in  fix- 

ture materials,  such  as  in  carpets  and 
rugs.  I  have  noticed,  too,  that  the  most 
successful  theatre  is  the  one  that  is  the 
most  homey,  the  one  that  is  adorned  with 
paintings,  etc. 

Preferred  Overture  to  Scenics. 

"Speaking  of  Broadway  houses,  three years  ago  in  New  York  I  called  attention 
to  one  of  the  big  ones  where  on  the  side 
walls  were  thrown  reflections  of  light 
every  time  anyone  opened  the  doors  at  the 
back  of  the  auditorium.  The  same  situa- 

tion exists  today." 
The  conversation  turned  to  educationals. 

"My  experience  is  that  the  public  is  not 
crazy  about  them,"  said  Mr.  Thomas.  "I 
like  to  sit  in  with  my  patrons  when  I  am  at 
home  and  listen  to  comments.  I  don't  go 
to  a  box,  but  drop  into  a  chair.  I  notice, 
when  I  am  in  my  own  house  or  in  others, 
that  when  a  scenic  is  on  the  screen  there 
is  a  steady  chatter.    In  the  Adams  The- 

After  That,  However,  the 

Rialto's  Director  Believes 

Western  Houses  Continue 

to  Dominate  the  Eastern 
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atre,  in  Detroit,  a  Kunsky  house,  two  men 
were  talking  all  through  the  running  of 
a  scenic.  Then  came  the  overture.  It  had 
hardly  more  than  started  when  one  of  the 
men  said  to  the  other,  'Can't  you  keep 
quiet  and  let  me  hear  the  music?'  The public  is  getting  educated  to  overtures 
and  shows  an  increasing  fondness  for 
them.  I  find  the  Literary  Digest  is  mak- 

ing a  hit  right  along,  too.  The  topics  put 
pep  in  a  show. 

Film  Cutter  Should  Consider  Musician. 

"Do  you  know  I  don't  think  the  pro- 
ducer gives  enough  attention  to  the  im- 

portance of  music  in  the  presentation  of 
pictures.  Rather  he  or  the  cutter  of  the 
film  overlooks  the  possibilities  for  giving 
the  musician  a  chance.  For  instance,  there 
is  a  shift  in  the  action  compelling  the  di- 

rector of  the  orchestra  to  swing  to  an- 
other piece  of  music.  Yet  before  the  mu- 

sicians have  got  fairly  started  they  are 
choked  ofif  by  still  another  radical  switch 
on  the  screen.  Many  pictures  lean  heavily 
on  the  musical  accompaniment,  and  it 
seems  to  me  it  would  be  the  part  of  wis- 

dom for  the  producer  to  recognize  this  and 
help  the  showman  by  exercising  better 
judgment  in  the  cutting. 
"How  often  do  I  try  to  put  over  a  real smash?  Not  more  than  once  a  month. 

That  is  about  all  the  trafific  will  bear.  Of 
course  we  are  steady,  consistent  adver- 

tisers. We  have  to  be  to  fill  2,500  seats 
at  30  cents  admission.  We  have  five  artists 
in  our  exploitation  department.  One  is  em- 

ployed on  scenery,  one  on  newspaper 
drawings,  one  is  a  card  man,  the  fourth  is 
a  filler  in  and  then  there  is  the  head  artist. 

Doris  Keane's  Reflection 
As  seen  in  "Romance,"  a  United 

Artists'  Special. 

who  paints  only.  Also  a  carpenter  is  regu- larly employed. 
Held  "Idol  Dancer"  for  Warm  Weather. 
"After  my  trip  it  is  my  intention  to  put 

on  'The  Idol  Dancer.'  I  have  deferred 
showing  this  picture  until  the  weather  is 
warmer.  You  see  I  have  planned  much 
on  the  exploitation  of  this  subject,  and 
as  a  grass  costume  figures  in  the  window 
dressing  I  have  felt  that  May  would  be 
more  seasonable  than  March. 

"I  ran  into  something  the  other  night 
at  the  Hippodrome  I  am  going  to  try  out 
at  the  Rialto.  If  New  York  can  get  away 
with  it,  Omaha  can.  That  was  putting  on 
the  old  songs  for  the  house  to  sing.  They 
were  such  old-timers  that  I  thought  they 
were  forgotten,  pieces  like  "Bring  Back 
My  Bonnie  to  Me,'  'Little  Brown  Jug,' 
'Captain  Jinks  of  the  Horse  Marines'  and 'Yankee  Doodle.'  It  was  the  hit  of  the 
night.  And  it  just  goes  to  show  that  you 
can't  beat  the  simple  things  in  life  for 
interesting  people  in  the  mass." The  Influence  of  Woman. 
"What  is  the  influence  of  woman  in  the 

picture  theatre — what  proportion  of  your 
patronage  do  you  ascribe  to  her?"  Mr. Thomas  was  asked. 
"Seventy-five  twenty-five,"  was  the 

prompt  response.  "I  estimate  if  a  house is  evenly  divided  between  men  and  women 
that  one-half  of  the  former  are  there  as 
the  result  of  being  drawn  in  by  the  women 
— dragged  in,  if  you  will. 

"I  do  one  thing  at  the  Rialto — I  talk  to 
my  audience.  If  it  is  in  the  afternoon  I 
wear  an  afternoon  coat,  and  if  in  the  even- 

ing a  Tuxedo.  And  when  I  go  back  I  am 
going  to  tell  my  people  they  are  getting 
pictures  cheaper  than  they  are  getting 
them  anywhere  else.  I  will  tell  them  they 
are  getting  pictures  for  30  cents  where  peo- 

ple are  paying  50  cents  in  a  dump  in  Chi- 
cago. 

"In  my  talk  to  my  patrons  I  tell  them about  the  pictures  to  come.  In  the  case  of 
'Broken  Blossoms,'  just  before  the  pro- 

logue I  told  them  I  didn't  want  any  of them  to  go  out  saying  they  thought  it  was 
a  bad  picture.  If  the  story  should  not  ap- 

peal to  them  I  asked  them  to  analyze  it 
from  the  producer's  standpoint,  to  keep watch  of  the  many  good  things  entering into  the  making  of  it.  I  told  them  if 
they  saw  a  scene  they  thought  was  out 
of  focus  they  probably  would  be  right,  that 
m  fact  Mr.  Griffith  intended  it  should  be. 

Puts  Guarantee  Beihind  Picture. 
"I  aim  to  be  able  to  go  in  front  of  one of  my  houses  and  put  my  personal  guar- antee behind  a  picture.  I  say  very  frankly 

we  can't  show  a  good  picture  every  week. Incidentally  I  don't  go  on  the  stage  every week. 
"Just  to  keep  track  of  what  we  are  get- ting over  in  the  newspapers  in  the  way  of advertising  and  publicity,  I  have  arrange- ments with  a  clipping  bureau  for  a  ser- vice that  covers  the  Sunday  newspapers  in all  the  key  cities  of  the  country.  So  we know  all  the  time  what  the  other  fellow 

IS  doing  and  if  he  is  putting  over  anything- we  think  is  worth  while  we  go  out  and 
get  em  the  way  he  does." 
Mr  Thomas  said  he  would  be  in' Chicago tor  the  convention  slated  for  April  26. 
The  moving  picture  machine  operator,  or 

projectionist,  of  today  is  the  manager  of  to- 
morrow's moving  picture  theatre.  Richardson's Department  in  Moving  Picture  World  is  advis- 

ing the  projectionist  how  to  become  the  best moving  picture  showman. 
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KEEPING  IN  PERSONAL  TOUCH 

By  SAM   SPED  ON 

WILLIAM  G.  SMITH  AND  JEROME 
LEWIS  dissolved  partnership  in  the 
Fidelity  Pictures  Company.  Mr. 

Smith  will  continue  the  Fidelity  at  its  pres- 
ent headquarters,  117  West  Forty-sixth 

Street,  New  Yorlt.  The  Fidelity  will  release 
on  a  state  rights  basis.  The  working  title 
of  the  production  is  "Somewhere  in  Love," 
featuring:  Vivienne  Osborne,  now  starring-  in 
the  stage  play,  "Bonehead,"  at  the  Fulton Theatre,  New  York,  and  Thomas  J.  Carrigan, 
who  was  featured  with  the  Fox  production, 
"Checkers." •  •  * 
Bernard  Scholtz,  formerly  in  Select's Chicago  ofBce,  has  been  selected  to  handle 

the  Select  serial,  "The  Whirlwind,"  in Connecticut. •  •  • 
Bill  Rudolph,  formerly  publicity  director 

for  the  Clara  Kimball  Young  productions, 
has  returned  to  the  New  York  haunts  of 
filmdom  from  the  oil  fields  of  Texas,  in  which 
he  is  now  interested. •  •  • 
Norman  Moray,  manager  of  Republic,  has 

returned  to  New  York,  from  a  four  months' assignment  of  inspection  through  the  South 
and  Middle  West.  On  his  return  he  was 
greeted  by  a  seven  pound  baby  daughter, 
born  April  19. •  «  « 
A.  G.  Stockhammer  has  leased  his  Vic- 

toria Theatre  and  airdome  of  Brooklyn, 
N.  Y.,  to  Sam  Rotheimer,  owner  of  the  Nor- 

mandy, Rowney  and  the  Globe.  Mr.  Stock- 
hammer  is  now  a  salesman  with  the  Selznick 
pictures  in  the  New  York  office. •  *  • 
Gardner  Picture  Syndicate  has  booked 

"Blindness  of  Youth"  with  the  Loew  and  the 
Proctor,  United  Booking  Office  houses.  In 
New  York  State. •  •  • 

Cornelius  Kahil,  according  to  Information, 
has  purchased  Poll's  Meriden,  Conn.,  Theatre, for  $100,000. •  •  • 
George  S.  Bothwell,  formerly  with  Griffith 

productions,  Biograph  and  Simplex  Precision 
Company,  is  now  with  Dwyer  Brothers  &  Co., 
of  Cincinn  iti,  in  the  New  York  office  of  the 
Cosmograph  projector. «    •  • 
Shea  Amusement  Company  of  Buffalo  has 

taken  over  the  controlling  interest  of  the 
Ryerson  Company,  of  Rochester,  controlling 
the  Regent,  Piccadilly  and  Gordon  theatres  of 
that  city. •  •  * 
George  Callaghan,  representing  Ben  Wil- 

son Productions,  has  arrived  In  New  York 
from  the  Coast.    Ben  is  producing  a  serial. •  «  « 
Arrow  Film  Corporation  will  move  to  the 

fourth  floor  of  the  Candler  Building,  220 
West  Forty-second  Street,  New  York,  oc- 

cupying the  entire  Forty-second  street front. 
«    «  • 

Douglas  D.  Rothacker,  of  the  Rothacker 
Film  Manufacturing  Company  of  Chicago, 
and  H.  J.  Aldous,  secretary  of  the  same  com- 

pany, are  in  New  York,  to  remain  until  May 
4  or  5. •  •  * 

A.  J.  Sherman,  of  Philadelphia,  was  In  New 
York  week  of  April  26  and  says  he  is  open- 

ing a  new  "square  deal"  exchange  at  Balti- more. •  *  « 
Nick  JamlUe,  manager  of  the  Lyric 

Theatre,  Waterbury,  Conn.,  will  soon  in- 
crease the  seating  capacity  to  850.  He  will 

also  remodel  the  entire  house,  with  new  and 
up-to-date  improvements,  making  It  one  of the  most  attractive  theatres  in  the  State. •  «  « 

A.  Goodside,  of  the  newly  erected  Capitol 
Theatre  of  Springfield,  Mass.,  has  purchased 
a  Cosmograph  projector  for  his  private  office 
for  pre-viewing  all   his  pictures.     He  will 

purchase  ten  more  for  his  other  New  Eng- 
land theatres. •  •  • 

Lester  Tobias,  Realart's  will  known  Con- 
necticut representative,  is  the  "chesty" father  of  a  nine  pound  boy,  born  April  21. 

"Toby"  and  "Toby"  junior  gave  a  house 
party  to  their  friends. •  *  • 
"Hop"  Hadley,  director  of  Hallmark  pub- 

licity, has  purchased  a  seven  reel  picture  of 
"The  Vicar  of  Wakefield,"  Oliver  Goldsmith's classic,  from  the  Ideal  Film  Company  of 
London,  invaluable  as  an  authentic  picturiza- 
tion  of  the  novel.  After  Mr.  Hadley  has 
edited  and  refilled  the  production  he  will 
decide  the  m«thod  of  distribution. •  «  * 

P.  D.  Cochrane,  manager  of  the  Universal 
poster  department,  after  his  prolonged  slck- 

Japanese  Here  to  Study 
Our  Theatres  and  Films 

T 
OSHI  TAMURA,  of  Tokyo,  Japan,  | 
owner  of  one  of  the  five  theatres  | 
in  that  city  of  more  than  3,000,000  1 

I  inhabitants,   with   Shiko  O'Kamura,   a  1 I  play  writer  and  owner  of  a  magazine  1 
I  in  Tokyo,  and  Ken  Yamasaki,  are  now  | 
I  in  New  York  at  the  Hotel  Astor  for  a  1 
I  stay  of  three  weeks.     Mr.  Tamura  Is  i 
I  here  to  study  American  theatres  and  | 
I  picture  houses,  with  the  view  of  build-  1 
1  ing  a  new  theatre  In  Tokyo  In  which  1 
I  American   plays   and   players   will   be  i 
I  represented.  | 
I  Mr.     O'Kamura     Is     here     to     get  1 I  American     atmosphere     displayed     In  1 
I  some   contemplated   stage  productions  | 
I  and  scenarios,  as  he  says  the  American  | 
I  films  are  almost  the  only  ones  shown  in  1 
1  Japan,    and   also    that    the   Japanese  | 
1  people,    although    not    generally    con-  | 
I  versant  with  English,  understand  the  1 
I  plays  and  pictures  and  take  great  de-  1 
I  light  in  them.  | 
I  The   Japanese   people    are   studying  1 
I  English    as    never    before,    and    Mr.  1 
I  Tamura  says  that  nearly  all  the  higher  I 
I  classes  speak  English  fairly  well,  and  i 
I  that  more  people  go  to  moving  pic-  1 
I  tures  than  ever  before.    They  like  the  i 
I  serials   and   short   comedies   best   and  i 
I  the  American  productions  are  growing  1 
I  in  popularity,  to  the  extent  that  Mr.  1 
I  Tamura  is  going  to  buy  his  equipment  1 
I  In   this   country  for   his  new  theatre  1 
I  and  book  some  American  plays.  1 
I  Mr.  Tamura  was  in  America  twelve  1 
I  years   ago   and   finds   New   York   has  1 
I  made  great  strides  and  changed  sur-  1 
I  prisingly,   so   much   so   he  was   quite  i 
I  unprepared     for     the     congestion     of  1 
I  traflnc,  and  several  times  barely  escaped  1 
I  being  run  down.    Messrs.  Tamura  and  1 
I  O'Kamura     will     visit     other     large  1 I  centres,  including  California,  and  will  1 
I  be  In  America  for  several  weeks  before  1 
I  returning  to  Japan.  1 
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ness,  is  back  at  his  desk  with  everybody  ex- tending falicitations. •  *  * 
G.  W.  Sampson,  Pathe's  Detroit  branch manager,  was  In  New  York  the  week  of 

April  26  to  hold  conference  with  the  home 
office,  on  the  weekly  one  man  weekly  con- vention plan. 

•  •  • 
Paul  Gusdanovick,  owner  of  many  theatres in  Cleveland  and  vicinity,  was  in  New  York week  of  April  19. •  •  « 
I.  Hoffman  and  William  Shields,  of  Derby, Conn.,  have  started  on  the  building  of  a  new theatre  on  the  site  of  the  Sterling  Theatre. •  •  * 

Henry  I.  Coleman,  president  of  the  Sea- 

board Film  Company,  has  returned  to  New 
York  from  a  trip  to  Washington  and  Balti- 

more branches. •  •  • 
Max  Herring,  of  the  Exhibitors  Film  Com- 

pany of  Pittsburgh;  Sam  Felix,  of  Liberty 
Film  Exchange,  Washington;  Adolph 
Samuels,  president  of  the  Southeastern  Pic- 

tures Company  of  Atlanta  and  Bob  Lynch  of 
Metro's  Philadelphia  exchange,  were  visitors 
in  New  York  the  week  of  April  19. •  *  * 

P.  D.  Dana,  sales  manager  of  the  Arrow 
Film  Corporation,  was  In  Chicago,  at  the  ex- 

hibitors and  First  National  conventions  dur- 
ing week  of  April  26. •  •  * 

Frank  Quinlan,  manager  of  the  Rialto 
Theatre,  Waterbury,  Conn.,  has  redecorated 
the  front  in  a  most  attractive  and  Im- 
presive  style.  He  is  getting  a  fair  share  of 
the  town's  best  patronage. •  •  • 
Elmer  R.  Pearson,  director  of  Pathe  ex- 

changes, left  New  York  Saturday,  April  24, 
for  a  three  weeks'  trip  as  far  as  Kansas 
City,  stopping  at  the  exhibitors'  convention on  Monday,  April  26. •  •  • 
E.  M.  Goldstein,  general  sales  manager 

for  Universal,  spent  several  days  at  Buffalo 
week  of  April  19,  inspecting  the  Universal's new  office,  occupying  two  floors  In  the 
Warner  Building  in  that  city.  While  there 
he  met  Art  Smith,  Cleveland's  district  man- 

ager. 
•  *  • 

W.  W.  Aechtler,  of  the  Major  Film  Com- 
pany of  Boston,  has  signed  up  the  New 

England  rights  for  the  Cosmograph  pro- 
jector. The  Feeney  Ferris  Company  has 

signed  for  Western  Connecticut  and  Eastern 
part  of  New  York  State. •  *  • 

Al  Lewis  is  now  representing  the  Boston 
Photoplay  Company  In  the  Connecticut territory. 

•  •  • 

Miles  Gibbons,  who  was  branch  managrer 
of  Pathe's  Pittsburgh  office,  has  been  ap- pointed short  subject  sales  manager  at  the 
New  York  office.  P.  C.  Bornlstall  has  been 
appointed  his  successor  at  Pittsburgh. •  •  • 

R.  H.  Simmons  of  the  New  York  Master- 
films,  Inc.,  left  New  York  Saturday,  April  24, 
for  a  trip  through  New  York  State  to  book 
the  Carmen  Beauty  Show  in  connection  with 
Chaplin's  Burlesque  on  Carmen. •  •  • 
W.  H.  SherriU,  of  Frohman  Amusements, 

has  been  laid  up  with  a  severe  attack  of neuritis. 
•  *  • 

Sam  Grand,  of  the  Arrow  Film  Company, 
Boston,  stopped  in  New  York  the  latter  part 
of  week  of  April  19  en  route  from  a  meeting 
of  the  affiliated  exchangemen  of  America, 
held  at  Cleveland. 

•  •  • 
Nathan  Goldstein,  of  the  Unique  and 

Palace,  Patchogue,  L.  I.,  one  of  Long  Island's most  progressive  exhibitors,  came  In  per- 
sonal touch  with  the  writer  last  week.  Mr, 

Goldstein  has  been  a  staunch  advocate  of 
Sunday  pictures  for  a  long  time,  testing  their 
legality  in  court  and  trying  to  secure  a  vote 
by  local  option. 

•  •  • 
The  Fox  publicity  department  seems  to  be 

under  military  rule,  temporarily  at  least: 
Captains  James  Loughborough,  Merrltt 
Crawford  and  Lieutenant  Wells  Hawks. •  •  • 
Harry  Newman,  of  the  Victoria  Theatre, 

Ossining,  N.  Y.,  Is  looking  for  a  manager  of refinement  and  experience. 
•  •  • 

Walter  W.  Griffith,  formerly  manager  of 
Poll's  Bijou,  New  Haven,  Conn.,  has  been made  manager  of  the  Rosen  Film  Delivery 
System  of  New  Haven. 
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Englishmen  Will  Change  Their  Ways 

of  Picture  Production  in  the  Opinion 

of  William  A.  Brady,  Just  Back  Home 

ITALY,  France,  Scandanavia — a  great part  of  the  territory  of  Great  Britain 
and  Continental  Europe — will  be  an  El 

Dorado  for  American  moving  picture  men 
of  vision  and  capital  in  the  opinion  of 
William  A.  Brady,  president  of  the  Na- 

tional Association  of  the  Moving  Picture 
Industry,  who  returned  last  week  from 
another  of  the  numerous  trips  he  has  made 
abroad  in  the  interest  of  his  various 
theatrical  ventures.  The  after  effects  of 
•war  are  still  acute,  building  and  expansion 
in  business  is  marking  time,  but  there  must 
come  a  change  for  the  better  eventually 
and  then,  says  Mr.  Brady,  will  be  the  op- 

portunity of  the  American  producer. 

When  Moving  Picture  World's  repre- sentative saw  Mr.  Brady  in  his  office  in 
the  Playhouse  Tuesday,  April  28,  the  show- 

man had  just  "Twentieth  Centuried"  from Chicago.  He  had  gone  directly  west  upon 
his  arrival  from  Europe  the  Friday  pre- 

vious— but  not  to  attend  the  "gathering  of 
the  clans"  in  convention  at  Chicago. 
"They  wanted  me  to  address  the  as- 

semblage Monday  morning,  before  I  left 
for  New  York,"  said  Mr.  Brady,  in  referring 
incidentally  to  the  First  National  conven- 

tion— "but  I  thought  I  would  not  'fit  into 
the  picture.'  Practically  everybody  of prominence  in  the  picture  business  is  out 
there  just  now.  I  never  saw  such  a  lot  of 
picture  magnates  in  Chicago  at  one  time 

before." 
"More  than  ever  before,"  said  Mr.  Brady when  asked  about  film  conditions  abroad, 

■"Englishmen  are  awake  to  the  possibilities of  the  moving  picture.  The  daily  papers 
carry  frequent  advertisements  of  syndi- 

cates being  formed  and  stock  propositions 
promoted  for  theatres,  the  incorporation 
of  producing  companies  and  the  sales  of 
shares  in  picture  concerns.  That's  the  way many  of  the  English  music  halls  and  other 
theatrical  productions  have  previously 
been  handled  and  now  the  picture  pros- 

pectors are  going  to  the  public  to  sell 
shares. 

English  Seek  American  Film  Market. 

"This  move  is  an  indication  of  an 
awakening.  During  the  war  pictures  were 
stable  entertainment  and  the  'news  reels' 
supplied  the  masses  with  good  reason  to 
look  upon  the  screen  with  favor.  American 
pictures  fiurnished  the  entertainment  with 
the  balance  greatly  in  favor  of  this  coun- 

try in  the  total  number  of  subjects  pro- 
jected. Since  the  armistice,  however, 

English  producers  have  become  active  and 
there  will  be  a  constantly  increasing 
amount  of  English  production  from  this 
time  forward. 
Asked  if  the  English  ideas  and  method 

of  film  production  would  be  likely  to 
undergo  any  change  Mr.  Brady  replied  that 
he  was  convinced  that,  before  long,  the 
English  producer  will  take  a  leaf  from  the 
American  method  in  directing  and  pro- 

ducing photoplays.  "The  Englishman  is sincerely  desirous  of  gaining  a  foothold  in 
America,  and  repeatedly  I  was  asked  to  ex- 

plain the  antipathy  exhibitors  in  the 
United  States  have  shown  toward  strictly 
'foreign'  productions. 

"In  my  opinion  Mr.  Zukor's  'English 
made  -  with  -  American  method'  screen 
dramas  will  show  the  English  producers 
just  wherein  the  difTerence  lies.    Work  is 
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under  way  on  the  first  Famous  Players- 
Lasky  presentation  in  the  newly  created 
studios  Mr.  Zukor  has  located  in  Islington, 
London.  I  understand  'The  Sorrows  of 
Satan'  will  be  the  first  presentation — and 
the  Englishman  will  have  a  purely  English 
production  of  the  same  subject,  previously 
made  and  exhibited,  for  direct  comparison." 

Introducing  the  American  Method. 

Referring  to  Mr.  Zukor's  English  pro- 
ducing plant  Mr.  Brady  said  that  the 

studio  was  only  made  possible  by  changing 
the  site  of  the  studio  at  Islington  from 
the  location  that  had  previously  been 
selected.  Famous  Players-Lasky  went  to 
Islington  because  they  were  able  there  to 
hook  up  with  a  tram-car  system  for  elec- 

tricity. There  pictures  will  be  made  by 
Arnerican  directors  under  American  con- 

ditions as  nearly  as  may  obtain  in  London. 
"The  English  picture  man  likes  us  and 

wants  to  continue  liking  us,"  said  Mr. 
Brady,  "and  the  process  of  getting  together 
should  be  easily  accomplished.  For  the 
strictly  English  market  the  pictures  now 
made  there  are  satisfying — but  the  world 
knows  that  there  is  a  diflference  in  Ameri- 

can and  English  method  of  production. 
When  Englishmen  see  that  they  ca:^ 
really  do  things  the  American  way  I 
haven't  the  slightest  doubt  but  what  they will,  ultimately,  adapt  themselves  to  the 
change  in  system." 
May   Be   "Brady-Made's"   in  England. 
Mr.  Brady  came  back  from  England  with 

plans  for  his  personal  interest  in  foreign 
production  well  defined.  He  declares  that 
he    is   authorized   to   send    to    England  a 

million  dollars  worth  of  studio  equipment 
to  be  used  in  making  pictures  over  there. Asked  if  he  would  be  concerned  in  those 
productions  Mr.  Brady  would  oniy  admit  a 
possibility  of  his  personally  producing  out- side of  Americ.i. 

"I  have  a  cojitract  with  Alice  Delysia, 
who  is  now  appearing  as  star  of  Afgar', one  of  the  great  stage  successes  of  the 
current  London  season,"  said  Mr.  Brady. ■'When  'Afgar'  comes  to  America  in  No- 

vember Miss  Delysia  will  be  the  star  of 
two  pictures  I  shall  produce— romantic dramas  suited  to  striking  type  of  this 
French  beauty." Pictures— the  National  Prop.aganda. 
Reverting  to  the  matter  of  English 

photoplay  production  Mr.  Brady  said: 
"Nowhere  in  the  world  is  the  importance  ot the  motion  picture  realized  more  fully  than 
It  IS  in  England.  Englishmen  are  keenly alive  to  the  fact  that  during  the  war 
they  have  dropped  behind,  and  that  Ameri- can scenes,  stories,  heroes  and  heroines constitute  the  best  world  propaganda America  has. 
"Englishmen  realize  that  in  every  country m  the  world— China,  South  America, Persia,  India,  everywhere — people  are looking  at  American  pictures,  and  they are  just  as  anxious  to  equal  our  status  in the  motion  picture  field  as  they  are  to  com- pete with  us  in  other  lines.  With  the scenery  of  France,  Switzerland,  Scotland Ireland,  Spam,  Italy,  and  Holland  at  their 

door  steps— perfect  photographic  back- grounds that  have  been  unused  for  five years  due  to  the  war— the  people  over there  see  a  new  world  spread  before  the 
eye  of  the  camera. 
"They  want  their  own  Pickfords,  Fair- banks and  Chapiins.  and  they  are  deter- 

mined to  have  them." 
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We  Have  With  Us  To-Day 

Director  Chet  Withey  Who  Was  Once  Ambitious  to  Do  Blackface  Comedy 

To  interview  a  director  is  one  thing. But  to  require  two  interiors  and  a 
twenty-five  mile  automobile  ride  in 

order  to  get  the  interview  is  still  another 
thing.  The  writer  was  introduced  to  Di- rector Chet  Withey  in  his  cozy  New  York 
apartment  and  finished  the  interview  at  the 
Griffith  studios  in  Mamaroneck,  the  trip  be- 

ing made  in  a  limousine. 
First,  the  director  told  of  his  reason  for 

taking  up  acting  as  a  profession. 
"You  know,"  he  said,  with  a  smile  of  rec- 

ollection, "ever  since  I  was  five  years  old the  stage  was  an  attraction.  I  lived  in  the 
West  with  my  folks  and  played  with  a  lad 
who  wrote  short  sketches.  These  plays 
were  presented  in  an  attic  and  because  he 
cast  me  in  nearly  all  of  them  I  thought  he 
was  the  greatest  boy  in  the  universe.  His 
name?  Why,  none  other  than  Channing 
Pollock!" 
"When  did  you  really  'break  in,'  Mr. 

Withey?" His  First  Chance. 

"When  an  actor  came  to  our  town  and  put on  a  show  for  the  benefit  of  a  church, 
my  part  was  to  sing  and  dance  and  act  fun- 

ny. After  the  performance  all  the  home- 
towners  congratulated  me,  but  the  actor 
took  all  the  swell  out  of  my  chest  when 
he  informed  me  how  far  below  Broadway 
calibre  I  was.  While  playing  bits  with 
stock  companies  on  the  coast,  I  would  oc- 

casionally 'lower'  myself  by  taking  roles  in film  dramas.  You  know,  in  those  days  a 
legitimate  player  looked  down  on  the 
movies." Dodging  a  Blackface  Pariide. 
Mr.  Withey's  first  real  movie  affiliation was  with  the  Selig  company  of  Edendale,  in 

1909,  as  a  scenario  writer,  this  organiza- 
tion and  the  Bison  company  being  the  only 

two  on  the  coast  at  that  time. 
"The  Mack  Sennett  studios  was  my  next 

stop  as  a  scenario  writer,"  he  continued; 
"and  herein  lies  a  little  joke.  I  had  always wanted  to  be  a  blackface  comedian  and  my 
chance  came.  Roscoe  Arbuckle  was  pre- 

paring for  a  blackface  parade,  and,  being 

By  HERBERT  J.  HOOSE 

unable  to  garner  enough  fellows,  invaded 
the  scenario  department  and  managed  to 
capture  five  of  the  six  writers.  Peculiar 
to  state,  but  I  was  the  one  out  of  the  sex- 

tette that  refused.    So  you  see,  when  the 

Chet  Withey. 

real  opportunity  for  'cork'  parts  came  I  was apparently  too  dignified  to  fall  in  line.  As 
a  result  of  this  unwillingness  I  was  fired 

on  Saturday  night." Because  he  turned  out  a  suitable  two  reel 
melodrama  in  less  time  than  it  takes  to 
speak  of  it  for  Frank  Woods,  of  the  Tri- 

angle organization,  Mr.  Withey  was  given 
a  position  on  the  company's  staff  as  a 
writer.  Being  in  close  touch  with  the  stu- 

dios he  often  took  part  in  Triangle  plays 

and  finally  graduated  into  the  director's 
class.  "The  Old  Folks  at  Home,"  with 
Herbert  Beerbohm  Tree,  and  "Madam  Bo 
Peep,"  are  two  of  his  many  excellent  Tri- 

angle pictures.  Later  he  directed  Billie 
Burke  for  a  time  and  then  signed  with 
United  Artists,  the  corporation  for  which 
he  is  now  working. 

Wants  Appropriate  Musical  Scores. 
Mr.  Withey  is  of  the  opinion  that  the 

presentation  of  a  picture  has  a  great  deal 
to  do  with  its  success.  Some  exhibitors 
in  trying  to  squeeze  in  an  extra  perform- ance will  instruct  their  operators  to  speed 
up  the  projector.  The  result  is  that  scenes 
will  be  shown  with  the  players  darting 
about  on  the  screen  thereby  spoiling  a 
good  dramatic  scene.  Mr.  Withey  is  also 
strong  for  the  development  of  appropriate 
musical  scores  for  all  pictures. 

"I  think  that  the  moving  pictures  have  an excellent  future  and  that  this  future  lies 
mainly  in  developing  a  more  artistic  touch 
and  expert  tinting  of  the  films,"  he  answer- ed, when  asked  his  opinion  on  this  ques- 

tion. "At  present  there  are  three  different tones  in  black  and  white.  How  far  we  can 
go  in  perfecting  these,  along  with  the  col- ored films,  is  not  a  case  for  one  man  alone 
but  a  problem  for  all  who  are  employed  in 

production." The  Director's  Pipe. By  this  time  the  studio  was  reached  and 
Doris  Keane,  whom  he  is  directing  in 
"Romance,"  was  patiently  waiting  to  be 
"put  through  her  paces."  After  watching Mr.  Withey  at  his  work  it  was  easy  to  see 
that  there  are  few  directors  that  obtain 
such  excellent  results  with  so  little  effort. 
During  the  entire  interview  he  clung  to 

an  old  pipe  with  a  large  bowl.  Who  knows 
but  that  this  smoke  producer  might  be  one 
of  the  secrets  of  his  success.  Unfortunately 
there  are  no  photographs  of  it  available,  but 
if  visitors  to  the  Griffith  studios  chance 
upon  a  gentleman  with  a  pipe,  in  the  act 
of  coaching  a  cast,  most  likely  it  will  be Mr.  Withey. 

Signal  Company  Obtains  Associated 

Franchise  for  Big  Atlanta  Territory 

THE  Signal  Amusement  Company,  with 
big  independent  theatre  holdings  in 
the  South,  has  acquired  the  franchise 

for  the  Atlanta  territory  in  Associated  Ex- 
hibitors, Ins.  This  territory  includes  all  of 

Georgia  and  most  of  Tennessee,  Alabama 
and  Florida. 
The  present  holdings  in  Chattanooga  are 

the  Rialto,  Alcazar,  Fine  Arts,  Bijou,  Lyric, 
Superba,  Bonita,  American,  Royal  and  Post 
theatres,  and  their  interests  in  Knoxville 
include  the  Strand,  Majestic,  Queen,  Rex 
and  Bijou  theatres.  The  Palace  and  Prin- 

cess theatres,  Merryville,  Tenn.,  are  also 
owned  by  Signal. 
The  foregoing  houses,  however,  are  only 

an  indication  of  the  rapid  expansion  and 
progress  of  the  Signal  company,  for  at 
present  there  are  under  construction  sev- 
erval  theatres  in  various  cities  and  plans 
under  way  for  many  more.  Chief  of  these 
new  houses  is  the  half  million  dollar 
Tivoli  Theatre,  now  being  built  in  Chatta- 

nooga. This  house  will  have  a  seating  ca- 
pactiy  of  2,500. 

In  addition  to  this  house  construction  also 
is  under  way  in  Knoxville  of  the  Riveria 
Theatre.  This  house  will  cost  $150,000. 
Leases  also  have  been  signed  and  con- 

tracts let  for  the  construction  of  the  Rivoli, 
a  building  that  will  cost  a  half  million. 
The  Signal  company's  $80,000  theatre  in South  Pittsburgh,  Tenn.,  will  open  within  a 
month,  and  another  new  house  is  announced 
for  Harriman,  Tenn. 
The  Signal  Amusement  Company  repre- 

sents First  National  exhibitors  in  their  ter- 
ritory. They  also  are  affiliated  with  the 

National  Theatre  companies  of  Knoxville, 
which  combination  controls  eighteen  other theatres. 

F.  H.  Dowlei,  Jr.,  vice  president  and  gen- 
eral manager  of  the  Signal  company,  said 

at  the  time  of  signing  his  Associated  Ex- 
hibitors franchise  that  his  main  reason  for 

joining  hands  with  the  association  was  the 
advantage  that  the  affiliation  held  for  the 
future  construction  of  an  organized  body 
of  independent  exhibitors  in  the  Atlanta 
territory.  He  emphasized  his  belief  that  the 
co-operation  of  independent  exhibitors 
would  be  secured  through  the  sub-franchise 
plan,  which  offers  every  exhibitors  in  the 
territory  a  chance  to  come  in  on  an  equit- 

able basis  with  the  Signal  company. 

VerHalen  in  Larger  Quarters. 
C.  J.  VerHalen,  who  recently  established 

himself  as  advertising  engineer  to  the  mo- 
tion picture  industry,  has  moved  into  acw 

offices  at  116  West  Thirty-ninth  street. 
His  former  quarters  in  the  Times  Build- 

ing proved  inadequate  for  his  purposes. 
Numbered  among  his  accounts  are  some 
of  the  leading  state  right  companies  in  the the  industry. 

Harry  H.  Poppe  Resigns  from 
Fischer  to  Write  Scenarios 

THE  ranks  of  those  who  write  for  the screen  was  augmented  last  week 
when  Harry  H.  Poppe  announced  his 

resignation  as  advertising  and  publicity 
manager  for  A.  H.  Fischer  Features,  Inc., 
and  embarked  in  business  for  himself  as 
a  writer  of  original  stories  for  the  screen. 
He  has  established  his  headquarters  at 
3  East  Forty-fourth  street.  New  York. 

Aside  from  four  years'  service  as  a  mem- ber of  the  editorial  staff  of  the  Billboard, 
Mr.  Poppe  has  been  connected  with  stage 
and  film  producing  companies  since  his 
entrance  into  business.  His  picture  ex- 

perience covers  a  period  of  five  years, 
during  which  time  he  directed  advertising 
and  publicity  campaigns  for  David  Hors- 
ley,  Yorke-Metro,  Octagon  Films,  Inc.,  the 
producers  of  the  Houdini  serial,  and  A.  H. 
Fischer  Features,  Inc. 
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Exhibitors  Win  Striking  Victories  as 

New  York  Legislature  Closes  Sessions 

THE  143d  annual  session  of  the  New 
York  State  Legislature  concluded  at 
two  o'clock  the  morning  of  April  25. During  the  present  session  the  following 

action  was  taken  on  bills  of  interest  to 
the  motion  picture  industry: 
Passed  and  in  the  hands  of  Governor 

Smith  : 
The  Cotillo  bill,  making  a  trust  fund  and 

preventing  the  use  of  moneys  exacted  on 
film  contracts  for  deposit  from  being  used 
by  the  manufacturer  or  producer  or  be- 

coming a  part  of  his  assets. 
The  Kelly  bill,  permitting  a  parent  to 

designate  any  adult  person  whom  they  see 
fit  to  be  the  guardian  and  accompany  chil- 

dren to  motion  picture  theatres. 
A  waiver  bill  which  prevents  any  manu- 

facturer or  producer  from  putting  a  waiver 
in  the  Cotillo  measure  on  any  contract  and 
preventing  the  law  from  being  nullified. 

Killed  by  being  left  in  committee: 
The  Hunter  bill,  which  sought  to  repeal 

the  present  law  allowing  each  municipality 
in  the  state  to  settle  for  itself  the  ques- 

tion of  Sunday  motion  picture  shows. 
The  Davenport  bill,  which  sought  to  raise 

the  age  of  admission  to  motion  picture 
theatres  from  16  to  18  years. 
The  Flynn  bill,  which  would  force  upon 

the  exhibitor  the  necessity  of  employing, 
in  addition  to  his  regular  operator,  an  ap- 
prentice. 
In  passing  the  first  three  bills  and  in 

blocking  the  remainder,  the  New  York 
State  Motion  Picture  Exhibitors'  League, through  its  representatives,  Sydney  S. 
Cohen,  Charles  L.  O'Reilley,  S.  I.  Berman 
and  Irvin  Salyerds,  achieved  what  is  prob- 

ably the  most  notable  victory  in  the  his- 
tory of  the  motion  picture  legislation  in 

the  state. 

Leag^ue  Officials  on  the  Job. 
During  the  last  four  or  five  days  of  the 

session,  the  men  were  constantly  at  the 
Capitol,  taking  no  chances  in  any  objec- 

tionable bill  being  quietly  slipped  through 
during  their  absence.  On  Friday  night, 
April  23,  the  men  remained  at  their  post 
until  the  day's  session  concluded  at  six 
o'clock  Saturday  morning.  They  were  on the  ground  throughout  Saturday  and  up 
until  the  session  closed  at  two  o'clock  in 
the  morning,  even  going  without  meals 
throughout  the  day,  sustaining  themselves 
on  chocolate  rather  than  taking  a  chance 
at  leaving  the  Capitol  for  a  half  hour  or 
so,  when  almost  anything  could  happen,  as 
bill  after  bill  was  jammed  through  with 
little  or  no  discussion.  As  a  result,  the 
New  York  State  Motion  Picture  Exhibitors' 
League  secured  a  100  per  cent,  victory, 
fighting  against  odds  which  at  times  threat- ened to  snow  under  some  of  the  bills. 
Speaking  on  the  results  of  the  legislature. 

President  Cohen,  of  the  league,  said  at  the 
close  of  the  session : 

Cotillo  Bill  Protects  Contract  Money. 

"The  Cotillo  bill  and  the  favorable  action 
that  has  been  taken  by  the  legislature 
really  marks  a  new  epoch  in  the  develop- 

ment of  the  industry  and  becomes  the  first 
constructive  piece  of  legislation  passed  in 
any  state  towards  safeguarding  the  moneys 
of  motion  picture  exhibitors  exacted  as 
collateral  on  film  contracts.  The  bill  was 
passed  unanimously  in  each  house  and  is 
now  in  the  hands  of  the  governor,  and  I 
have  every  reason  to  believe  it  will  be 
signed. 
"Following  this  course  of  protection  to 

the  exhibitors,  the  league  submitted  an- 
other section  to  the  business  law  which 

prevents  any  manufacturer  or  producer 
from  putting  a  waiver  in  the  Cotillo  meas- 

ure and  so  nullifying  the  law.  The  Na- 
tional Association  of  the  Moving  Picture 

Industry,  composed  of  the  manufacturers, 
producers  and  distributors,  endeavored  to 
have  incorporated  into  the  bill  the  follow- 

ing clause:  'Unless  otherwise  agreed  to  in 
writing  by  the  parties  thereto.' 

Criticizes  Existing  Contract. 
"This  clause,  if  permitted  to  have  become 

a  part  of  the  bill,  would  have  defeated  the 
very  purpose  we  were  striving  for,  because 
we  as  exhibitors  know  that  the  very  un- 

I  Governor  Smith  May  Call  | 
I  Hearing  on  Cotillo  Bill  | 

IN  all  probability,  there  will  be  a  | hearing  soon  in  Albany,  N.  Y.,  on  i 
I  the   Cotillo   bill,   passed   by   the  i 
I  legislature  and  now  in  the  hands  of  | 
1  Governor  Smith,  but  to  which  there  | 
1  has  been  strenuous  opposition  on  the  | 
I  part  of  the  manufacturers  and  dis-  | 
I  tributors.     On    April   25,    Governor  I 
i  Smith  refused  to  state  definitely  if  he  f 
1  intended  to  call  for  a  hearing  on  this  | 
I  measure.  | 
I  It  is  understood  that  the  manufac-  | 
I  turers  and  distributors  sent  hundreds  1 
1  of  telegrams  and  letters  to  the  sen-  j 1  ators  and  assemblymen,  endeavoring  | 
I  to  stop  the  passage  of  the  bill.   They  | 
I  will  now  endeavor  to  kill  the  meas-  | 
I  ure  by  telling  the  governor  it  would  | 
I  be  unconstitutional  as  an  amendment  i 
I  to  the  general  business  law.  i 
I  There  are  three  bills  before  the  j 
I  governor,  all  of  interest  to  the  mo-  | 
I  tion  picture  industry.   It  is  quite  pos-  | 
1  sible  that  a  hearing  will  be  held  at  | 
I  one  and  the  same  time  on  all  three  1 
I  bills,  enabling  the  governor  to  take  i 
I  action  within  the  next  thirty  day^.  | 
^liliiiilininiiiiiiiiiiitiiiltiHiiitiiiiiiiniiiiiiiiiiiiiitinuiiiiiiiiiiiiiiiiinitiiiiiiiiiiiMiiiriiiiiiiiiriiitiiiitiiiiiiiiMiiiiiiiiiiiiiIi 

fair  and  unequitable  contract  at  present 
in  vogue  by  most  film  distributors,  consist- 

ing of  two  pages  of  compactly  printed  small 
type  matter,  is  offered  to  the  exhibitor,  and 
that  it  would  be  a  very  easy  matter  to  in- 

clude the  amendment  which  they  desire 
to  be  embodied  in  the  bill,  and  thus  our 
efforts  on  the  part  of  the  exhibitors  would 
have  been  circumvented. 
"We  cannot  help  being  grateful  to  the 

representatives  of  the  national  association 
for  advising  us  in  advance  that  the  at- 

tempt was  to  be  made  to  circumvent  the 
law.  It  is  difficult  sometimes  to  teach  an 
old  dog  new  tricks  and  it  is  more  than  sur- 

prising that  some  members  of  the  national 
association  do  not  yet  see  the  light  of  a 
new  day  wherein  the  exhibitors,  repre- 

senting the  motion  picture  going  public 
and  likewise  the  real  financial  investment 
of  the  industry,  have  become  the  leaders  by 
view  of  the  fact  that  they  own  their 
screens. 

Kelly  Bill  Proved  Confusing. 
"Their  theatres  are  more  than  mere 

places  of  amusement.  They  are  the  social 
centers  where  community  sentiment  can 
be  mobilized  for  the  welfare  of  the  nation. 
We  must  once  and  for  all  use  our  con- 

certed power  to  keep  the  few  who  are  at- 
tempting to  create  a  monopoly  in  this  busi- 

ness from  accomplishing  their  purpose." The  Kelly  bill  had  rather  hard  sledding, 

owing  to  the  fact  that,  while  it  passed  in 
the  Senate,  many  of  the  assemblymen  were 
more  or.  less  confused  on  it.  When  it  came 
to  a  vote  on  Friday  night,  it  was  defeated 
by  76  to  50  after  a  thirty-minute  discus- sion. Efforts  were  successful,  however,  in 
getting  a  reconsideration,  and  during  the 
hours  that  followed  Mr.  Cohen  and  his 
associates  left  no  stone  unturned  to  smooth 
away  the  misapprehension  that  had  cropped 
out  in  the  lower  house.  At  nine  o'clock  the bill  was  passed  in  the  assembly  by  a  vote 
of  130  to  1.2. 

Davenport  Bill  Died  Young. 

"This  legislature,"  said  Mr.  Cohen,  "shows the  power  of  exhibitors  of  any  state,  if 
properly  organized,  in  protecting  their  in- vestment and  their  interests.  The  deposit 
bill  upon  which  all  efforts  were  concen- 

trated, prevents  the  exhibitors'  money  from being  exacted  by  producers,  distributors 
and  promoters,  by  way  of  deposit  or  ad- 

vance payment,  from  being  used  to  either 
build  or  acquire  theatres.  The  money  must 
be  kept  in  a  separate  fund  and  not  mingled 
with  other  nioneys  that  they  may  have,  and 
the  exhibitor  is  to  get  all  accruing  interest, 
and  in  the  event  of  a  petition  in  bank- 

ruptcy being  filed,  the  funds  of  the  ex- hibitor are  separate  and  distinct  from  other 
assets  that  the  creditors  can  use  for  the 

liquidation  of  the  concern's  liabilities." 
The  bill  introduced  by  Senator  Daven- 

port raising  the  ages  of  children  to  be 
admitted  to  motion  picture  theatres  of  New 
York  from  16  to  18  years  got  no  further 
than  the  codes  committee  to  which  it  was 
committed. 

"Love,  Honor  and  Obey"  First 

S-L  Picture  Started  at  Metro's 

WITH  Maxwell  Karger,  director  gen- eral, in  full  charge,  Metro's  New York  studios  at  3  West  Sixty-first 
street  has  resumed  picture-making.  The 
first  production  to  get  under  way  is  Eugene 
Walter's  picturization  of  "The  Tyranny  of 
Weakness,"  the  novel  by  Charles  Neville 
Buck.  This  picture,  an  S-L  Production 
which  Metro  will  distribute,  is  being  made 
under  the  working  title  of  "Love,  Honor 

and  Obey." Eugene  Walter  recently  joined  Metro's staff  of  authors,  and  this  production  is  the 
playwright's  first  screen  dramatization  un- 

der Metro  auspices.  "Love,  Honor  and 
Obey"  is  to  be  played  by  an  all-star  cast. 
Wilda  Bennett,  the  young  prima  donna 

of  the  current  stage  success,  "Apple  Blos- 
soms," has  the  leading  feminine  role  in 

"Love,  Honor  and  Obey."  She  is  cast  as 
Conscience  Williams.  Henry  Harmon  as 
William  Williams,  Coscience's  father;  Ken- neth Harlan  as  Stuart  Emmet,  the  juvenile 
lead,  and  George  Cowl  as  Eben  Tollman, 
the  "heavy,"  have  the  three  other  principal roles. 
Leander  de  Cordova  is  the  director,  as- 

sisted by  George  McGuire.  The  camera 
work  is  being  done  by  Arthur  Martinelli. 

Moves  Editing  Department. 
Randolph  Bartlett,  heading  the  editing 

department  of  Selznick  Pictures,  which 
was  recently  established  by  Myron  Selz- 

nick, with  his  assistants,  has  been  trans- 
ferred from  the  Selznick  Bronx  studio  to 

the  studio  at  Fort  Lee.  Mr.  Bartlett's  as- sistants include  Joseph  Hayden,  Cyril 
Gardner  and  Irene  Rae. 
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Enter  Whitman  Bennett  as  a  Producing 

Manager,  a  New  Force  in  Picture  Making 

SAID  Whitman  Bennett:  "The  motion picture  is  growing  less  like  the  stage 
play  in  form  and  more  like  it  in  method 

of  production  every  day."  This  interesting statement,  coming  from  a  man  who  has 
been  closely  connected  with  the  making  of 
one  hundred  or  more  screen  dramas  a  year, 
started  the  interview  of!  in  just  the  direc- 

tion I  would  have  chosen.  One  of  the  first 
and  firmest  convictions  that  laid  hold  of 
me,  some  five  years  ago,  was  the  necessity 
for  the  film  producers  to  take  advantage  of 
the  hundreds  of  years  of  experience  in  the 
amusement  business  belonging  to  the  stage. 
A  few  years  back  the  best  examples  of  the 
new  art  were  distressingly  raw  and  crude 
when  compared  to  the  masterpieces  of  the 
spoken  drama.  Today  the  leading  motion 
pictures  challenge  the  artistic  excellence 
of  the  foremost  stage  plays  of  this  decade. 
During  the  last  two  years  the  manner  of 
their  making  has  steadily  approached 
nearer  the  ways  and  means  of  the  parent 
craft.  Small  wonder  that  Mr.  Bennett's 
opening  remark  gripped  my  attention  and 
led  to  a  string  of  eager  questions! 

Watching  the  Audience. 

"You  believe,  then,  Mr.  Bennett,  that  the 
laws  of  the  drama  will  not  change  just  be- 

cause a  new  form  of  telling  a  story  by 
physical  action  has  been  discovered?" 
"Decidedly  not!  The  old  dramatists 

learned  their  business  in  the  only  prac- 
tical way — by  watching  the  effect  of  their 

plays  upon  an  audience.  The  screen  is 
learning  in  the  same  practical  fashion  and 
finding  out  that  show  business  can  neither 
be  coaxed  nor  driven.  Shakespeare  got  his 
lesson  in  the  early  days  of  his  theatre  in 
Shoreditch,  and  had  it  constantly  impressed 
upon  him  that  he  might  supply  his  plays 
with  nine-tenths  of  the  proper  ingredients 
and  fall  short  of  a  popular  success  from 
lack  of  the  other  tenth.  The  most  suc- 

cessful of  his  plays  are  the  best  made  ones. 
The  same  is  true  of  the  best  motion  pic- 

tures of  today." 
"My  contention  that  it  is  always  errors 

of  technic — using  the  word  in  its  broad- 
est sense — that  injure  a  photoplay's  chance 

of  success  is  a  sound  one,  you  think?" The  latest  recruit  to  the  ranks  of  the 
independent  producers  looked  at  me  quiz- 

zically for  an  instant,  before  answering: 
"Your  contention  covers  a  multitude  of 

sins  chargeable  against  the  scenario  writer, 
director  and  everyone  else  connected  with 
the  making  of  a  picture,  from  selecting  the 
story  to  the  moment  it  is  shown  to  the 
public.  This  condition  has  brought  about 
the  entrance  of  a  new  supervising  force  in 
the  moving  picture  business,  in  the  person 
of  the  producing  manager.  He  is,  of 
course,  well  and  favorably  known  to  the 
stage,  the  late  Charles  Frohman  being  a 
brilliant  example  of  the  producing  manager 
at  his  best." 

Working  on  "The  Master  Mind." 
"How  about  the  producing  director — 

isn't  he  the  same  thing?" 
"Not  precisely.  The  independent  direc- tors who  are  now  releasing  their  pictures 

through  the  First  National  belong  to  the 
David  Belasco  type  of  stage  producers,  but 
the  producing  manager  is  a  new  figure  in 
the  motion  picture  field.  Like  every  other 
business  man  he  will  do  his  best  to  turn 
out  a  product  that  will  repay  him  well  for 
the  time  and  labor  spent  upon  it.  But  this 
is  not  his  only  incentive.  He  may  even 
admit  that  he  is  not  without  one  or  two 
ideals,  and  loves  his  task  for  the  intel- 

lectual stimulus  it  affords  him.  That  is  my 
own  attitude  in  the  matter,  and  I  do  not 

By  EDWARD  WEITZEL 

expect  to  make  more  than  eight  pictures 

a  year." 
"You  have  already  started  on  'The  Mas- 

ter Mind'  with  Lionel  Barrymore?" 
"Yes.  Our  studio  in  Yonkers  is  in  full 

blast,  and  I  am  keeping  in  close  touch  with 
everything  that  is  being  done^  Every  foot 
of  film  that  is  completed  in  a  day  is  shown 
me  the  following  afternoon.  Our  next 
picture  will  be  'The  Devil's  Garden,'  and the  one  following  it  will  be  from  a  famous 
play  with  a  fine  part  for  Mr.  Barrymore." 
"As  strong  as  Milt  Shanks  in  'The  Cop- 

perhead?' " 
Lionel   Barrymore's  Method. 

"Yes,  but  in  a  different  vein.  We  are 
trying  to  go  deeper  into  life  than  is  usual 
with  the  average  screen  drama,  and  Mr. 
Barrymore  is  helping  materially  by  the 
careful  study  he  is  putting  upon  his  own 
part.  While  discussing  one  of  the  char- 

acters that  he  is  to  play  he  surprised  me 
by  remarking,  'I  can  see  the  house  this man  lives  in.    It  is  at  the  end  of  a  lane 

Whitman  Bennett. 
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and  there  are  no  other  houses  near  it — he 
is  safe  from  prying  eyes.'  That  is  the  way Mr.  Barrymore  goes  into  the  details  of  a 
character,  and  we  are  trying  to  be  just  as 
thorough  with  everything  connected  with 

the  picture." The  Man  in  the  Orchestra  Chair. 
I  was  much  interested  in  the  turn  the 

conversation  had  taken,  but  I  hadn't 
grasped  the  distinction  between  the  pro- 

ducing manager  and  the  producing  director, 
and  asked  Mr.  Bennett  for  further  infor- mation. 

"The  main  point  of  difference,"  he  ex- 
plained, "is  that  the  director  and  his  work is  constantly  under  the  supervision  of  the 

man  whose  money  is  being  spent,  and  he  is 
always  at  hand  to  have  the  last  word  in 
deciding  each  detail  of  production.  This, 
of  course,  presupposes  that  the  producing 
manager  is  practically  an  expert  in  every 
branch  of  moving  picture  making,  just  as 
Charles  Frohman  was  an  adept  in  the  stag- 

ing of  a  pl^y.  Seated  at  the  prompt  table 
or  in  an  orchestra  chair,  the  manager  of 
the  Empire  Theatre  followed  closely  the 
work  going  on  at  rehearsal.    Having  se- 

lected the  cast  and  given  the  instructions 
for  the  stage  sets,  he  was  fully  competent 
to  order  changes  in  the  acting,  lighting  or 
lines  of  the  play,  and  his  suggestions  ex- tended to  the  smallest  detail.  His  stage 
director  was  always  a  skilled  member  of 
his  profession,  but  Mr.  Frohman's  point  of view  was  similar  to  that  of  the  man  who 
has  paid  for  his  seat  and  is  interested  only 
in  the  result  of  the  combined  efforts  of  the 

cast  and  the  director." "On  the  theory  that  a  play  is  an  argu- 
ment and,  to  succeed,  must  convince  the 

other  fellow?" "Exactly.  While  at  work  the  director 
does  not  know  just  how  the  argument  he 
is  building  up  will  react  on  another  man's mind.  The  producing  manager  not  only 
supplies  the  necessary  funds  and  compre- 

hensive knowledge  in  all  branches  of  pro- 
duction, but  takes  the  place  of  the  man 

in  the  orchestra  chair  and  is  ready,  at  any 
moment,  during  the  making  of  a  picture 
to  give  the  director  the  benefit  of  his  keen 
observation  and  mature  judgment.  It  was 
this  system  that  gave  the  Empire  Theatre 
productions  their  high  standing  in  the 
amusement  world.  Personally  in  close 
touch  with  the  authors  of  the  plays  he 
produced,  Charles  Frohman  decided  every 
detail  of  the  staging  of  the  dramas  he  se- 

lected. The  screen  needs  producing  man- 
agers of  the  same  sort.  It  is  my  ambition 

to  be  of  their  number." 

Kaufman  Back  in  California 

to  Start  First  Holubar  Film 

ALBERT  KAUFMAN  left  New  York  on Sunday,  April  25,  for  California.  Mr. 
Kaufman  expressed  enthusiasm  over 

the  results  of  his  short  visit  to  New  York 
and  stated  that  he  was  not  yet  in  a  posi- 

tion to  disclose  his  new  plays,  but  expected 
to  do  so  within  the  next  few  weeks. 
Immediately  on  his  return  to  Hollywood, 

Mr.  Kaufman  will  start  shooting  on  his 
first  Allen  Holubar  production  starring 
Dorothy  Phillips,  all  the  advance  prepara- 

tions for  which  were  completed  under  his 
supervision  during  the  past  month.  Olga 
Scholl,  author  of  the  "Heart  of  Human- 

ity" and  "Right  of  Happiness,"  the  two 
former  Holubar-Phillips  successes,  has  just 
finished  the  first  story  to  be  handled  by 
Mr.  Kaufman. 
Agnes  Ayres,  now  appearing  in  a  Mar- 

shall Neilan  Production  for  First  National 
release,  will  soon  be  starred  by  Mr.  Kauf- 

man, who  has  just  closed  with  a  director  of 
prominence  to  stage  her  first  offering. 

In  addition  to  these  units,  Mr.  Kaufman 
promises  to  announce  the  names  of  a  new 
star  and  director  with  whom  he  expects  to 
close  arrangements  during  the  next  few 
days.  Anthony  Paul  Kelley  will  also  do  a 
story  for  Mr.  Kaufman's  presentation. Other  plans  are  now  underway  which 
indicate  that  Mr.  Kaufman  will  soon  have 
a  large  producing  organization  on  the  West 
Coast.  In  accordance  with  his  recent  al- 

liance with  Marshall  Neilan  and  by  ar- 
rangement with  that  producer,  the  ad- 

vertising and  publicity  of  Albert  Kaufman 
Productions  will  be  directed  by  Pete  Smith 
in  the  Marshall  Neilan  New  York  office. 
A  large  national  advertising  and  publicity 
campaign  on  all  Kaufman  stars,  directors 
and  productions  is  now  being  planned  and 
will  be  put  into  execution  in  the  near  fu- 

ture. At  the  large  studio  which  Mr.  Kauf- 
man shares  with  Mr.  Neilan  at  Hollywood, 

Edward  O'Hara  will  be  in  charge  of  the 
repertorial  publicity  work  of  both  organi- 
zations. 
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Lasky  Defends  Entry  of  Famous  Players 

Into  the  Theatrical  Producing  Field 

THE  action  of  the  Famous  Players- Las -y  Corporation  in  helping  to 
finance  plays  and  in  securing  the 

control  of  various  theatres  is  not  going  to 
hurt  the  stage,  as  some  people  profess  to 
think,  but  on  the  contrary  is  going  to  help 
it,"  says  Jesse  L.  Lasky,  Famous  Players- 
Lasky  vice-president. 
"Persons  w)^o  have  said  our  entrance  into 

the  legitimate  producing  field  would  debase 
the  standard  of  the  drama  seem  to  forget 
that  the  most  artistically  successful  legiti- 

mate plays  in  recent  years  have  been  made 
into  motion  pictures.  The  fact  that  a  play 
is  artistic  in  no  way  bars  it  as  film  mate- 

rial; on  the  contrary,  if  any  Broadway 
producer  puts  on  a  production  that  is  ar- 

tistic, no  matter  what  its  commercial  suc- 
cess may  be,  he  will  find  the  Famous 

Players-Lasky  Corporation  the  first  to  bid 
for  its  motion  picture  rights.  Instead  of 
seeking  to  lower  the  standards  of  the  legiti- 

mate drama,  we  want  to  raise  those  stand- ards. 
"Our  critics  also  seem  to  ignore  the  fact, well  known  in  the  theatrical  business,  that 

no  Broadway  manager  will  accept  a  play 
for  stage  production  unless  he  also  can 
have  the  motion  picture  rights  to  that  play 
for  disposal,  at  a  big  profit  to  him,  to  the 
motion  picture  producers.  No  matter  how 
high  and  artistic  standards  a  given  play 
may  set,  not  a  producer  on  Broadway  will 
put  it  on  the  stage  unless  he  has  the  mo- 

tion picture  rights.  Are  these  producers 
who  are  so  loud  in  their  defense  of  the 
drama  seeking  themselves  to  drag  it  into 
the  mire? 
"Moreover,  in  the  past  many  an  artistic and  praiseworthy  play  has  been  denied  a 

hearing  because  its  theme  was  one  which 
the  prospective  producer  feared  might  pre- 

vent it  from  becoming  a  popular  success. 
Has  any  Broadway  manager  produced  'Dr. 
Jekyll  and  Mr.  Hyde'  since  Mansfield? 
Has  any  Broadway  manager  produced  'The 
Admirable  Crichton'  in  recent  years?  Fa- 

mous Players-Lasky  has  produced  both 
these  famous  works  in  motion  pictures. 
'Treasure  Island'  ran  only  a  comparatively short  time  as  a  stage  play  at  the  Punch  and 

Judy  Theatre,  yet  its  meager  success  did 
not  prevent  us  from  producing  it  in  the 
films. 
"Dramatic  critics  for  years  have  been 

assailing  the  managers  for  having  an  eye 
only  to  the  box  office.  These  are  the  man- 

agers who  have  raised  the  American  drama 
to  the  dizzy  heights  of  the  bedroom  farce, 
the  crook  melodrama,  the  sex  play.  And 
these  are  the  managers  who  now  loudly 
protest  that  Famous  Players-Lasky  is  seek- 

ing to  drag  the  drama  down  from  this  high 
estate  ! 
"The  entrance  of  Famous  Players-Lasky 

into  the  legitimate  field  cannot  but  have  a 
salutary  effect  on  the  American  drama.  It 
stands  to  reason  that  if  an  arrangement  is 
made  between  a  producer  and  a  motion 
picture  organization  whereby  the  former 
is  assured  against  loss,  he  can  select  his 
plays  on  artistic  merit  alone.  Our  fore- 

most stars,  like  Ethel  Barrymore  and  Elsie 
Ferguson,  under  such  arrangements,  can 
produce  plays  of  high  artistic  merit,  re- 

gardless of  the  prospect  of  commercial 
success. 
"Let  me  call  your  attention  that  this  is 

ANOTHER  Benjamin  B.  Hampton-El- tinge  F.  Warner  production  is  ready 
for  exhibitor.  The  publisher-pro- 

ducer's newest  achievement  is  "Riders  of 
the  Dawn,"  from  Zane  Grey's  novel,  "The 
Desert  of  Wheat." 
"Riders  of  the  Dawn,"  a  worthy  succes- 

sor to  Zane  Grey's  "Desert  Gold,"  had  the advantages  of  every  attribute  that  made 
Benjamin  B.  Hampton's  first  Zane  Grey 
picture  one  of  the  most  talked  of  produc- 

tions. All  during  the  course  of  produc- 
tion, a  matter  of  eight  months,  the  pro- 

ducer had  the  assistance  of  the  author, Zane  Grey. 

Shipment  of  prints  of  the  new  produc- 
tion to  all  Hodkinson  branches  is  now  be- 

the  first  season  in  which  the  influence  of 
motion  piciures  has  been  felt  in  the  the- 

atre, and  that  this  has  been  the  greatest 
season  in  the  history  of  the  theatre  for 
the  independent  producer.  It  is  interesting 
to  note  that  among  the  greatest  successes 
of  the  year  are  plays  which  have  been  sub- 

sidized by  Famous  Players-Lasky,  such  as 
'Declasse,'  Elsie  Ferguson  in  'Sacred  and 
Profane  Love,"  'The  Letter  of  the  Law'  and 
'Beyond  the  Horizon.' "I  believe  that  whoever  their  producers 
may  be.  good  plays  will  continue  to  suc- 

ceed and  poor  plays  to  fail  in  exactly  the 
same  proportion  that  they  have  succeeded 

or  failed  heretofore." 
Flynn  Series  Going  Strong. 

According  to  Briton  N.  Busch,  president 
of  the  Republican  Distributing  Corporatioa 
of  which  Lewis  J.  Selznick  is  Advisory  Di- 

rector, the  Chief  William  J.  Flynn  series 
of  two  reel  detective  dramas  are  blazing 
a  trail  of  satisfaction  wherever  they  are 
shown.  The  entire  series  of  eight  Flynn 
dramas  are  being  distributed  by  Republic. 
The  entire  series  of  Flynn  pictures  in- 

clude "The  Silkless  Banknote,"  "Outlaws  of 
the  Deep,"  "The  Five-Dollar  Plate."  "Chang 
and  the  Law,"  "The  Poppy  Trail,"  "The 
Phantom-Butler,"  "The  Fakir"  and  "The 

Kalda  Ruby." 

ing  made  and  during  the  forthcoming  ten 
days  "Riders  of  the  Dawn"  will  be  shown 
to  exhibitors  in  all  the  first-run  cities  of the  country. 

"Riders  of  the  Dawn"  was  produced  un- der the  direction  of  Hugh  Ryan  Conway. 
In  the  cast  are  Roy  Stewart,  Robert  Mc- 
Kim,  Joseph  J.  Dowling,  Marc  Robbins, 
Frederick  Starr,  Violet  Schram,  Marie 
Messenger,  Frank  Brownlee  and  Arthur Morrison. 

Belgian  Film  Stock  Attracts 
Attention  of  Producers  Here 

ONE  of  the  most  recent  "invasions"  of the  American  film  industry  by  the 
continent  and  one  which  promises 

to  become  a  part  of  the  production  machin- 
ery of  this  country  is  the  Gevaert  Film 

Company,  of  Antwerp,  Belgium,  manufac- turers of  raw  stock. 
The  Gevaert  company  has  been  produc- 

ing negatives  for  the  past  twenty-five 
years.  Its  moving  picture  stock  is  exten- 

sively used  by  foreign  producers,  and  even 
during  the  war  the  Belgian  factory  was 
able  to  put  forth  its  product,  although  not at  capacity  rate. 
The  Gevaert  stock,  according  to  reports, 

has  a  number  of  qualities  which  recom- 
rnend  it  to  the  producer.  It  requires  no 
tinting,  as  the  color  is  in  the  base.  Four- 

teen color  schemes  are  put  out  by  the 
Gevaert  experts.  The  base  employed  in 
manufacturing  the  film  is  of  such  a  resist- 

ant nature  that  it  will  stand  up  under  the 
wear  and  tear  of  use  better  than  the  ordi- 

nary stock,  thus  giving  it  longer  life  and 
recommending  it  to  harassed  exchange 
managers.  The  film  is  also  guaranteed 
against  static  and  halo  danger. 
The  Gevaert  factory  in  Belgium  is  so 

equipped  and  its  organization  so  flexible that  should  it  suddenly  be  called  upon  to 
increase  its  output  by  several  million  feet 
a  week,  it  could  do  so  without  any  dif- 
ficulty. 

Joseph  P.  Lamy,  1492  Broadway,  is  acting as  salesman  for  the  Gevaert  company, which  is  establishing  offices  here  in  New 
York  and  preparing  for  an  extensive campaign. 

Nazimova  About  to  Take  a  Whirl  in  the  Charmed  Circle.  Chawmed! Encore!    Et  Al! 
The  dramatic  Metro  star  in  an  overall  variation  from  her  latest  production "The  Heart  of  a  Child." 

"Riders  of  the  Dawn,"  Hampton  s  Newest, 
Listed  for  Early  Release  by  Hodkinson 
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Broadway  Picture  Theatres  Will  Not 

Follow  Stage  in  Increase  of  Prices 

THE  increase  in  prices  for  legitimate Broadway  attractions,  due  to  climb  to 
five  dollars  a  seat  in  the  fall,  as  an- 

nounced by  several  producers,  will  not 
spread  to  the  big  Broadway  picture  houses, 
according  to  the  canvass  made  this  week 
by  Moving  Picture  World. 
The  only  theatre  unable  to  say  what  its 

policy  in  the  fall  would  be  was  the  Capitol, 
whose  prices  now  range  from  thirty  cents 
to  $2.75.  The  Rivoli  and  Rialto,  the  Strand, 
together  with  the  B.  S.  Moss  and  the  Loew 
circuits  stated  that  the  only  thing  which 
would  force  them  to  raise  their  scale  as  :t 
now  stands  would  be  a  substantial  in- 

crease in   running  expenses,  unforeseen. 
To  Keep  Amusement  Popular. 

The  Strand,  at  a  meeting  of  its  board  of 
directors,  authorized  the  statement  that  its 
policy  was  to  furnish  good  picture  enter- 

tainment to  the  public  as  reasonably  as 
possible  and  that  it  contemplated  no  in- 

crease in  prices. 
Hugo  Riesenfeld,  director  of  the  Rivoli, 

Rialto,  and  the  newly  opened  Criterion, 
said,  "The  Rivoli  and  Rialto  theatres  may be  forced  to  advance  their  prices  in  the 
fall,  not  because  the  spoken  stage  is  plan- 

ning it,  but  because  costs  are  going  up  on 
every  side." As  to  the  Criterion,  which  is  now  charg- 

ing straight  prices  for  all  seats,  fifty  cents 
for  matinee  shows  and  one  dollar  in  the 
evening,  no  statement  could  be  made.  "It 
would  be  obviously  unfair,"  said  the 
Rivoli-Rialto  office,  "to  discuss  an  in- 

stitution scarcely  a  week  old.  The  Cri- 
terion seats  only  six  hundred,  and  at 

present  it  might  be  classed  as  an  experi- 
ment among  picture  theatres  as  to  prices." The  top  evening  and  holiday  price  at  the 

Rivoli,  Rialto,  and  Strand  is  now  seventy- 
five  cents  for  orchestra  seats,  although  the 
first   two   houses   charge   one   dollar  for 
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High  "Legitimate"  Prices 
Will  Not  Drive  Patrons 

to  Pictures — Riesenfeld 

DOES  the  picture  theatre  confict with  the  legitimate  house?  Ac- 
cording to  Hugo  Riesenfeld, 

director  of  the  Rialto,  Rivoli  and  Cri- 
terion theatres,  it  does  not.  In  dis- 

cussing the  announced  increase  to  live 
dollars  a  seat  by  several  legitimate 
producers,  Mr.  Riesenfeld  said: 

"I  do  not  believe  an  advance  in  prices 
for  spoken  attractions  will  drive  peo- 

ple from  that  form  of  amusement  to 
ours,  nor  will  the  reverse  happen  if 
we  advance  our  admission  fees.  The 
two  fields  of  entertainment  are  dis- 

tinct. Of  course,  they  overlap.  People 
who  go  to  the  movies  also  go  to  the 
legitimate  theatre,  but  while  they  go  to 
both,  for  the  same  purpose,  entertain- 

ment, they  do  it  in  a  different  frame 
of  mind.  One  does  not  take  the  place 

of  the  other." tiiiilii>ill1iltlltilHllllliiiiillilltillililllulli(iiiiiilii<iilliilll1II1llil1iiMi)iiiiiiiniiiiiiiiiiiiiiiiniiiiiiiiii 

the  loges.  Fifty  cents  is  the  top  price  at 
Loew's  New  York. 

Public  Interest  Manifest. 
New  York  legitimate  producers  are  not 

all  agreed  on  the  five-dollar  "hold-up." Lee  Shubert  has  called  the  five-dollar 
ticket  a  joke,  while  Marc  Klaw  has  de- 

nounced those  managers  who  have  an- nounced the  increase.  The  New  York  press 
has  taken  a  general  attitude  of  disfavor 
toward  the  movement. 
As  an  index  of  the  interest  taken  by  the 

public  in  the  question  as  to  whether  the 
picture  houses  of  New  York  contemplated 
an  increase  in  prices  may  be  taken  the 
following  letter  to  the  editor  of  Moving 
Picture  World  from  A.  H.  Melville,  director 
of  research  for  the  Nast  Publications  : 

Editor  Moving-  Picture  World: 
The  New  York  World  this  morning  carries 

a  story  telling  ot  the  intention  of  the  owners 
of  theatres  to  increase  their  prices  100  per 
cent,  for  the  next  season. 

I  doubt  not  that  the  "get  rich  quick"  class and  those  who  come  to  New  York  primarily 
for  the  purpose  of  spending  money  would 
care  little  about  an  increase  ot  a  few  dollars 
for  a  ticket  to  see  a  few  shows  while  they 
are  in  town.  I  do,  however,  believe  that  the 
theatre  lover  and  the  theatre  goer  will  rebel 
at  this  increase  of  100  per  cent,  in  theatre 
ticket  prices. 

I  certainly  hope  that  the  motion  picture 
houses  will  not  follow  in  the  footsteps  of 
the  theatrps  and  increase  their  prices  again, 
and  thus  make  is  impossible  for  thousands 
of  salaried  people  who  love  and  enjoy  this 
wholesome  recreation  to  have  their  usual 
evening's  entertainment. 

Is  there  not  an  opportunity  here  for  you 
men  who  stand  for  the  best  in  filmdom  and 
particularly  for  the  mass  of  the  population 
to  enter  a  word  of  warning  to  moving  picture 
houses  along  this  line? 
My  own  feeling  is  that  the  theatres  will 

cut  down  their  attendance  appreciably  by 
raising  prices  and  that  the  moving  picture 
houses  will  greatly  increase  their  attendance 
and  receipts  as  a  result  of  the  theatres 
action,  providing  they  too  do  not  put  on  a 
similar  price  raising  campaign. 

A.  H.  MELVILLE. 
New  York,  April  22,  1920. 
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Pathe  Exchange  to  Continue 

Established  Serial  Policy 

PAUL  BRUNET,  vice-president  and  gen- eral manager  of  Pathe  Exchange,  Inc., 
announces  that  the  policy  of  two  serials 

at  a  time,  inaugurated  last  fall,  when  the 
"Bound  and  Gagged"  serial  and  "The  Black 
Secret"  were  released  at  practically  the 
same  date,  has  been  successfully  estab- 

lished and  that  the  plans  for  the  balance 
of  this  year  and  1921  with  regard  to  serials 
are  to  be  drawn  on  the  "two  at  a  time" basis. 

It  is  stated  that  the  success  of  "Trailed 
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by  Three,"  released  early  in  April,  in  ob- taining bookings  in  practically  every  house 
that  ran  "The  Adventures  of  Ruth,"  has 
been  accepted  by  Pathe  as  final  and  con- clusive evidence  that  the  scheme  introduced 
October  last  has  now  been  established  and 
that  there  is  an  active  demand  for  serials 
great  enough  to  warrant  the  continuance 
of  a  schedule  offering  exhibitors  two  serial 
episodes  a  week. 
Reports  of  increased  demand  for  serial 

plays  during  the  latter  half  of  last  year 
and  in  1920  have  been  insistent,  and  the 
announcement  from  Pathe  takes  on  added 
significance  as  proof  that  these  reports 
were  based  on  facts. 

"Fallen   Idol"  Available  to  Producers. 
"The  Fallen  Idol,"  a  society  drama  by 

Guy  Bolton,  is  another  offering  to  motion 
picture  producers,  by  the  Authors  Stage 
and  Screen  Plays,  Inc. 
Guy  Bolton  has  been  responsible  for 

many  Broadway  successes,  such  as  "Adam 
and  Eva,"  "Have  a  Heart,"  "The  Riviera 
Girl,"  "Miss  Springtime,"  "Polly  with  a 
Past,"  "Leave  It  To  Jane,"  "The  Girl  Be- 

hind the  Gun"  and  "Oh  Boy." "The  Fallen  Idol"  has  a  wealth  of  screen 
material. 

Genus,  Flapper;  Species,  Olive  Thomas;  Lingerie,  Nifty;  Alarm  Clock,  Excited. 
Some  sweet  'n  pretty  views  of  Olive  Thomas  as  she  sighs — and  gets  the  bird  she  wants  in  her  Selznlck,  "The  Flapper." 
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Broadway  First  "Unified''  Program  Theatre 

Opens  with  De  Milles  "Why  Change  Your  Wife 
SATURDAY  evening,  April  24,  saw  the 

opening  of  the  first  theatre  in  this 

country  devoted  to  the  "unified"  pro- 
gram. Hugo  Riesenfeld,  the  managing  di- rector, with  but  four  days  at  his  disposal 

succeeded  in  having  the  necessary  altera- tions made  in  the  Criterion  Theatre,  at 
the  corner  of  Broadway  and  Forty-fourth 
street,  New  York  City,  and  Times  Square 
now  owns  a  first  run  house  at  which  the 
length  of  a  picture's  engagement  will  be 
determined  solely  by  the  attraction's  draw- ing powers,  a  policy  pursued  by  all  the 
spoken  drama  theatres  of  the  neighbor- 

hood. This  method  of  presenting  moving 
pictures  was  bound  to  arrive,  and  marks 
another  forward  step  for  the  screen. 
The  Criterion  is  a  small  house,  seating 

about  six  hundred  persons  on  the  main 
floor  and  in  the  first  balcony.  Five  per- 

formances will  be  given  daily.  The  ad- 
mission for  the  evening  performances  and 

at  the  Saturday,  Sunday  and  holiday 
matinees  is  one  dollar,  including  war  tax, 
for  all  seats.  At  the  other  matinees  all 
seats  are  fifty  cents. 

The  Picture  is  the  Thing. 
At  the  Criterion  the  picture  is  the  thing. 

The  program  includes  an  overture,  played 
by  a  concealed  orchestra ;  a  picture  num- 

ber, "Beautiful  Things,"  made  up  of  bits 
from  many  different  scenics  and  educa- 

tions; a  Paramount-Post  production  "A 
"Tale  of  a  Terrier,"  and  the  Paramount- 
Artcraft  picture  presented  by  Jesse  L. 
Lasky  "Why  Change  Your  Wife,"  Cecil  B. 
DeMille's  latest  society  satire.  As  an  in- 

troduction to  the  feature  picture  Helen 
Shipman  and  four  youthful  assistants  ap- 

pear in  a  musical  trifle,  "A  Probable  Rea- 
son for  Changing  Your  Wife."  The  ab- sence of  a  news  reel  or  the  special  vocal 

and  instrumental  numbers  that  find  a  place 
on  the  programs  of  the  one  week  run 
picture  houses  in  Times  Square  helps  to 
focus  the  attention  on  the  feature  and 
adds  to  the  weight  of  merit  must  carry. 

Long  Run  Indicated. 
"Why  Change  Your  Wife"  gives  every indication  of  being  in  for  a  long  run.  It 

is  smart  according  to  the  Broadway  under- 
standing of  the  word.  Up-to-date,  in  theme 

and  treatment,  it  more  than  holds  its  own 
with  the  sophisticated  public  which  is 
familiar  with  the  best  the  regular  stage  has 
to  offer.  The  reputation  of  the  "Follies" for  startling  and  expensive  costumes  is 
not  more  well  deserved  than  is  the  lavish 
dressing     or     undressing     displayed  by 

Gloria  Swanson  and  Bebc  Daniels.  But 
"Why  Change  Your  Wife"  is  not  a  feast 
for  the  eye  alone.  William  DeMille  has 
taken  an  old  theme  which  is  ever  new  and 
given  it  clever  and  interesting  characters, 
bright  subtitles  and  a  steady  flow  of  amus- ing satire  that  reacts  upon  the  spectator 
most  entertainingly.  And  brother  Cecile 
has  supplied  a  capital  cast,  with  Thomas 
Meighan  as  the  leading  male  member,  and 
has  directed  everything  with  keen  artistic 
cunning.  "Why  Change  Your  Wife"  is  a 
question  that  will  be  answered  on  Broad- 

way five  times  a  day  for  some  time  to  come. 
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Click  Click  Talk  Js  the 

Speech  in  Use  at  Lyceum 
In  New  Britain,  Conn. 

IT'S  a  fight  scene,  and  the  operator, employing  the  cubist  ray  to  projec- 
tion, is  running  the  picture  anywhere 

but  on  the  screen.  Business  of  exhib- 
itor down  on  the  orchestra  floor  getting 

friend  operator  on  the  telephone  and 
starting  the  following  conversation: 

"Say,  get  the  picture  on  the  screen. 
It's  on  the  floor  now." 

"Sure,  I  know,"  comes  back  the  reply. 
"They  always  have  a  fight  on  the  floor." 

But  that  isn't  the  way  they  do  it  up 
at  the  Lyceum,  New  Britain,  Conn. 
Should  the  picture  be  out  of  frame  or 
anything  wrong  with  the  projection  at 
all.  Manager  Carney  gets  his  operator 
on  the  TELEGRAPH. 

Click  click,  clickety  click !  !  !  Goes  up 
the  cryptic  message  to  the  projection 
room. 

Click  clickety  click  clack  I  I  !  Comes 
back  the  Morse,  "Look  at  it  now." 
They're  fast  workers  up  in  New 

Britain,  Conn. 

bers  of  the  Drama  League  at  the  McAlpin 
Hotel  yesterday. 
"Although  I  do  not  think  that  motion 

picture  interests  intend  to  monopolize  the 
legitimate  stage,  I  do  think  that  such  a 
monopoly  would  be  an  incalculable 
calamity,  just  as  a  monopoly  by  a  Wall 
Street  pool  would  be  a  misfortune,"  said Mr.  Emerson.  "If  writers  of  plays  will 
only  organize  as  the  actors  have  organized, 
they  could  force  such  a  monopoly  out  of 
business  within  two  months  by  shutting  off 
the  supply  of  plays— and  the  eflforts  of  the 
dramatists  during  the  strike  has  shown 
that  they  can  organize.  Personally,  I  do 
not  think  movie  producers  have  any  desire 

to  wreck  American  drama." Miss  Anita  Loos,  wife  and  collaborator 
with  Mr.  Emerson  in  motion  picture  writ- 

ing, also  spoke. 

Foster's  Novel  Available  for  Screen. 
The  latest  literary  eflfort  from  the  pen 

of  Maximilian  Foster,  "The  Trap,"  is  a novel  of  society  life,  dealing  with  love, 
mystery  and  intrigue. 
The  story  has  been  running  serially  in 

McClure's  Magazine  and  will  come  out  in 
the  fall  in  book  form. 
This  is  the  first  literary  oflfering  to  mo- 

tion picture  producers  by  the  Authors 
Stage  and  Screen  Plays,  Inc.  This  or- 

ganization intends  to  co-operate  with  the 
producer  of  this  story  in  a  national  pub- licity campaign. 

Playwrights  Could  Break  Any 

Attempted  Theatre  Monopoly 

ANY  attempted  monopoly  of  the  legiti- mate stage  by  motion  picture  in- 
terests, which  tended  to  lower  ar- tistic standards,  could  be  broken  within 

two  months  if  dramatists  will  organize,  ac- 
cording to  John  Emerson,  photoplay  author 

and  director,  in  a  speech  before  300  mem- 

Famous  Lets  St.  John  Option  Expire. 
For  the  past  year  St.  John,  N.  B.,  has 

been  the  centre  of  rumors  regarding  the 
building  or  acquiring  of  new  theatres. 
Famous  Players-Lasky  has,  it  is  stated, 
held  an  option  upon  what  is  known  as 
the  Duflferin  property  at  the  corner  of 
King  Square  and  Charlotte  streets.  This 
option,  upon  which  the  sum  of  $1,000  was 
paid,  it  is  reported,  expired  on  April  4 
and  the  property  owners  will  not  renew 
it  unless  a  further  deposit  is  forthcoming. 

F.  G.  Spencer  who  recently  purchased  a 
large  property  on  Charlotte  street  is  said 
to  have  plans  for  erecting  in  the  rear  of 
the  existing  shops  a  large  modern  theatre. 

Backer  Makes  Southern  Trip. 
F.  E.  Backer,  general  sales  manager  of 

Jans  Pictures,  Inc.,  left  recently  for  a  flying 
trip  through  the  South  in  the  interest  of the  first  two  Jans  pictures  starring  Olive 
Tell,  "Love  Without  Question"  and  "A 
Woman's  Business." The  purpose  of  the  trip  is  to  bring  the 
exchanges  into  closer  co-operation  with  the 
home  office  and  to  introduce  the  pictures 
into  localities  where  they  are  not  already known. 

In  Every  Scene  They  Are  Looking  for  "The  Secret  Formula."      The  Villain  Evidently  Is  on  the  Right  Trail  in  Number  Four. Striking  scenes  taken  from  this  coming  Efanel  Films  Corporation  production. 
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Fox  Company  to  Hold  International 

Convention  of  Branch  Managers  in  May 

COMMENSURATE  with  the  growth  of the  Fox  Film  Corporation  throughout 
the  world  is  the  latest  announcement 

issuing  from  the  executive  offices  of  that 
firm  in  West  Fifty-fifth  street,  New  York, 
heralding  the  sixth  annual  convention  of  its 
sales  forces,  which  will  be  held  at  the  Com- 

modore Hotel,  New  York  City,  and  which 
will  bring  together  the  Fox  branch  mana- 

gers, district  superintendents,  special  repre- 
sentatives and  sales  heads  from  every  Fox 

office  in  -the  world. 
It  is  an  international  convention  which 

William  Fox  has  planned  and  according  to 
the  schedule  it  will  be  opened  on  Monday. 
May  24,  and  continue  throughout  the  week, 
closing  on  Saturday,  May  29. 
Herman  Robbins,  general  sales  manager 

of  Fox  Film  Corporation,  has  sent  out  a 
call  to  all  branch  offices  of  the  firm — in- 

cluding all  foreign  exchanges  of  the  or- 
ganization. 

Among  Largest  of  Its  Kind. 
This  convention  of  Fox  Film  Corporation, 

will  be  among  the  biggest  affairs  of  its 
kind  in  the  film  world.  Representatives  of 
the  firm  will  come  from  all  the  ptincipal 
cities  of  the  United  States  and  from  the 
various  branches  located  in  the  Dominion  of 
Canada.  They  will  come  from  the  north 
and  from  the  south,  from  Calgary  to  the 
Gulf  of  Mexico,  and  from  California  to 
Maine.  They  will  come  from  Algiers,  from 
France  and  Great  Britain.  Others  will 
journey  from  South  America. 
London,  Liverpool,  Manchester,  Newcas- 

tle, Glascow,  Cardiff,  Leeds,  Birmingham  and 
Dublin  will  furnish  the  quota  of  Fox  offi- 

cials from  Great  Britain.  The  Australasian 
field  will  send  managers  from  Sydney,  Mel- 

bourne, Brisbane,  Adelaide  and  Welling- 
ton, New  Zealand. 

The  South  American  field  will  contribute 
its  share  from  the  Fox  exchanges  in  Rio 
de  Janeiro,  Sao  Paulo,  Buenos  Aires,  Ros- 
ario,  Montevideo  and  Lima. 

Holland  Branch  Represented. 
The  corporation  for  some  time  has  main- 

tained offices  in  France  at  Paris,  Marseilles, 
Strassbourg,  Lyons,  Lille  and  Bordeaux. 
Additional  branches  have  recently  been  es- 

tablished in  Treves,  Nancy  and  Toulouse. 

The  managers  of  these  new  branches  are 
not  expected  to  attend  the  convention,  in 
viev/  of  the  fact  that  these  are  sub-divisions 
of  the  territory  covered  by  the  Paris 
branch. 
The  other  foreign  branches  which  will 

be  represented  include  the  Brussels  office 
in  Belgium,  the  Amsterdam  branch  in  Hol- 

land and  the  Italian  exchanges  in  Rome 
and  Turin. 
William  Fox  brings  his  sales  force  to- 

gether this  year  for  the  most  important 
business  meeting  in  the  history  of  the  cor- 

poration. This  convention  comes  as  a 
climax  to  the  broadest  and  most  success- 

ful saics  campaign  ever  instituted  by  the 
organization. 

Sheehan  to  Take  Charge. 
Winfield  R.  Sheehan,  general  manager  of 

the  corporation,  who  is  in  Europe,  will  re- 
turn in  time  to  take  charge  of  the  con- 

vention, as  in  the  past.  Mr.  Sheehan  will 
be  thoroughly  equipped  for  an  exhaustive 
conference  with  Mr.  Fox  regarding  the  re- 

sults of  his  tour  and  the  conditions  of  the 
foreign  market  with  relation  to  Fox  films. 
William  Fox  will  open  the  convention, 

and  will  outline  to  his  sales  organization 
the  policy  to  be  adopted  by  the  corpora- 

tion for  the  ensuing  year  as  regards  the 
distribution  of  Fox  productions.  Other 
matters  of  import  will  be  brought  before 
the  sales  force  by  Jack  Leo,  vice-president 
of  the  company,  John  C.  Eisele,  treasurer, 
and  Saul  Rogers,  general  counsel  for  the 
corporation.  Each  of  these  will  address 
the  body  on  matters  pertaining  to  policy. 
Most  of  the  convention  delegates  have 

never  seen  the  new  Fox  studio  building  on 
West  Fifty-fifth  street.  It  is  therefore 
planned  to  receive  them  in  a  body  at  the 
studio  and  conduct  them  through  the  vari- 

ous departments,  including  the  large  stages 
on  the  third  floor.  Herman  Robbins  will 
have  thrown  on  the  screens  of  the  battery 
of  projection  rooms  the  Fox  special  pro- 

ductions and  the  early  forthcoming  regu- 
lar releases  in  which  the  following  stars 

appear:  Tom  Mix,  William  Russell,  Buck 
Jones,  George  Walsh,  William  Farnum, 
Pearl  White,  Madlaine  Traverse,  Gladys 
Brockwell  and  Vivian  Rich.    These  films 

will  be  shown  to  the  sales  force  before 
the  scheduled  release  dates. 
Those  who  will  attend  the  convention 

from  various  sections  of  the  United  States 
and  Canada  are  listed  below  and  will  rep- 

resent thirty-five  or  more  branches  of  the 
Fox  organization  in  this  country  and  at 
least  a  half  dozen  in  the  Dominion  of  Can- 
ada. 

District  superintendents  witli  headquar- 
ters: Harry  F.  Campbell,  Boston;  Clayton  P. 

Sheehan,  Buffalo;  George  Allison,  Atlanta; 
E.  M.  Wachter,  Kansas  City;  Howard  J.  Shee- 

han, Los  Angeles;  Vincent  J.  McCabe,  Toron- 
to. 
Dominion  branch  managers:  Maurice  West, 

Montreal;  L.  M.  Devaney,  Toronto;  Jos.  Lieb- 
erman,  St.  John,  N.  B. ;  R.  A.  Scott,  Van- 

couver; William  Spencer  Jones,  Winnipeg; 
Mitchell  Rose,  Calgary. 
United  States  branch  managers:  George 

Allison,  Atlanta;  H.  P.  Campbell,  Boston;  M. 
H.  Greenwald,  Buffalo;  C.  W.  Eckhardt,  Chi- 

cago; Rudolph  Knoepfle,  Cincinnati;  William 
Shapiro,  Cleveland;  L.  E.  Harrington,  Dallas; 
Joseph  Kaliski,  Denver;  W.  C.  Barnes,  De- 

troit; C.  E.  Penrod,  Indianapolis;  B.  H. 
Wachter,  Kansas  City;  B.  E.  Loper,  Los 
Angeles;  M.  J.  Weisfeldt,  Minneapolis;  B.  L. 
Dudenhofer,  New  Orleans;  Sidney  Meyer, 
Omaha;  George  F.  Dembow,  Philadelphia: 
Leo  Burnstine,  Pittsburg;  Cylde  A.  Walker, 
Salt  Lake  City;  Charles  Muehlman,  San 
Francisco;  Lester  Sturm,  Seattle;  G.  E.  Mc- 
Kean,  St.  Louis;  Paul  E.  Krieger,  Washing- 

ton; Louis  Rosenbluh,  New  York  City. 

Fox  Will  Open  Convention. 

On  the  morning  of  the  24th  the  conven- 
tion will  be  opened  by  Mr.  Fox.  The  after- noon will  be  given  over  to  the  viewing  of 

Fox  screen  productions  at  the  new  studio 
and  the  evening  will  be  devoted  to  enter- tainment of  the  conventionites.  This  is  the 
schedule  which  will  remain  in  force  during 
the  entire  week,  the  mornings  being  de- voted to  conference  and  the  afternoons  to 
the  studio  projection  rooms. 
On  Friday  night  delegates  hailing  from 

the  most  distant  points  on  this  continent 
will  leave  for  their  homes.  The  others  will 
remain  until  Saturday  morning,  and  depart 
under  fire  of  the  Fox  cameras — still  and 
motion  prints  to  be  filed  in  the  Fox  library, 
which  contains  records  of  all  the  conven- 
tions. 

The  Quartette  That  Keeps  the  Fox  Film  Corporation  in  Motion. 
Left  to  right:    William  Fox,  president;  Winfield  R.  Sheehan,  general  manager;  Jack  Leo,  vice-president,  and  Herman  Robbins, general  sales  manager. 
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Chicago  Convention  Thanks  Universal 

for  Its  Offer  of  Financial  Backing 

UNIVERSAL  has  definitely  taken  its stand  on  the  side  of  the  independent 
exhibitor.  Not  only  has  the  fullest 

support  been  pledged  to  the  welfare  and 
activities  of  the  various  exhibitor  associa- 

tions, but  President  Carl  Laemmle  has 
offered  financial  backing  to  the  Indepen- 

dent Exhibitors'  Association,  now  in  con- 
vention in  the  Congress  Hotel,  Chicago. 

Through  his  representatives,  H.  M.  Her- 
man and  Harry  Levey,  Mr.  Laemmle  as- 
sured the  independents  that  they  can  count 

on  Universal  to  take  a  leading  stand  in  the 
fight  for  open  bookings  and  the  rights  of 
the  independent  exhibitor.  He  pledged 
that  Universal  will  at  all  times  supply  in- 

dependents with  its  pictures  and  will  fur- 
ther seek  to  produce  the  kind  of  pi>.tures 

that  the  members  of  the  independent  as- 
sociation want. 

In  accepting  the  offer  the  association 
pledged  itself  to  cancel  and  refrain  from 
buying  service  from  any  producer  who  has 
not  declared  himself  to  the  effect  that  he 
will  not  buy  or  operate  theatres  in  com- 

petition to  the  independent  exhibitors. 
Frank  Rembush,  chairman  of  the  Inde- 

pendent Exhibitors'  Association  of  Ameri- ca, sent  the  following  telegram  of  thanks 
and  acceptance  to  R.  H.  Cochrans,  vice- 
president  of  Universal,  whose  office  is  in 
New  York  City: 

Text  of  Telegram. 
"The  convention  of  independent  ex- 

hibitors in  session  at  Congress  Hotel  today 
formed  a  permanent  national  association 
and  greatly  appreciates  the  offer  of  Uni- 

versal Film  Manufacturing  Company  for 
the  clear  cut  and  straight  forward  state- 

ment made  by  your  representatives,  Her- 
man and  Levey,  on  the  floor  of  the  Con- 

vention Hall  this  afternoon  in  which  they 
declared  Universal  being  heart  and  soul 
with  the  independent  exhibitors  in  their 
fight  against  the  producing  companies  who 
are  building  and  buying  theatres. 

"It  was  further  voted  and  will  so  be  en- 
forced that  the  independent  exhibitors 

shall  cancel  and  refrain  from  buying  seiv- 
ice  from  any  producer  who  has  not  de- 

clared himself  to  the  effect  that  he  will 
not  buy  or  operate  theatres  in  competition 
to  the  independent  exhibitors.  Your  hand- 

some offer  of  support,  backed  by  Mr. 
Laemmle's  offer  of  financial  aid  to  put  our 
association  on  its  feet,  is  deeply  appre- 
auliiiitmiliilitlililllilillililltililtiililiiMiMiiMitiitiirlitliiiiliriiiiitiirii 

ciated.  The  names  of  the  men  selected 
today  is  an  evidence  of  the  calibre  of  our 
newly  organized  association. 
"Give  this  telegram  the  widest  publicity. 
"The  exhibitors  of  this  convention  have 

asked  and  have  given  us  their  promise  that 
they  will  cancel  and  refrain  from  purchas- 

ing any  further  film  service  from  any  pro- 
ducer who  is  operating  theatres  in  com- 

petition with  us.  We  are  sincere  and  pro- 
pose to  fight  it  out  on  these  lines  until 

the  issue  is  decided." 

Says  Old  Reliable  World 
Is  Still  the  One  Best  Bet 

Opera  House,  H.  B.  Wells, Manager 

Newberry,  S.  C,  April  20. 
Moving  Picture  World,  New  York: 

Inclosed  find  check  for  $3  covering 
renewal  of  subscription  to  the  (Old 
Reliable)  World.  We  haven't  seen them  all,  but  we  have  seen  a  lot  of 
them,  and  we  still  consider  the  World 
the  one  best  bet. Yours  truly, 

H.  B.  WELLS. 

Triangle  Exchange  System  and  Pictures 

Are  Secured  by  Frank  Hall  of  Hallmark 

FRANK  G.  HALL,  president  of  Hallmark, and  Percy  L.  Waters,  president  of 
Triangle,  have  just  closed  another  big 

deal  of  interest  to  the  industry.  It  not  only 
involves  the  taking  over  of  a  complete  dis- 

tributing organization  with  eighteen 
branches  but  also  includes  control  of  many 
big  productions  of  some  of  the  screen's best  known  stars. 

Mr.  Hall  has  acquired  for  Hallmark  Pic- 
tures Corporation  the  complete  system  of 

Triangle  exchanges  from  the  Triangle  Dis- 
tributing Corporation  and  also  control  of 

the  pictures  of  Triangle  Film  Corporation. 
This  gives  Hallmark  firmly  established  ex- 

changes in  Boston,  Buffalo,  Chicago, 
Cincinnati,  Cleveland,  Denver,  Los  Angeles, 
Minneapolis,  New  York,  Philadelphia, 
Pittsburgh,  San  Francisco,  Seattle,  Detroit, 
Salt  Lake  City,  Washington,  New  Haven 
and  Milwaukee,  all  of  which  have  been 
handling  the  physical  distribution  of  Hall- 

mark pictures  for  some  time. 
This  move  by  Frank  Hall  is  the  opening 

gun  of  an  offensive  campaign  intended  to 
place  Hallmark  at  the  top  of  the  list  of 
independent  producers  and  distribute  rs. 
Preparations  for  large  expansion  have  been 
going  on  quietly  for  several  months.  With 
the  announcement  of  the  closing  of  the 
Hall-Waters  deal  comes  the  news  of  four 
special  pictures  completed  and  ready  for 
immediate  release,  with  eight  more  to 
follow  at  short  intervals,  two  of  which 
are  already  in  preparation.  The  finished 
specials  are  "The  Discarded  Woman"  and 
"For  Love  or  Money,"  both  Barton  King 
productions,  and  "Should  a  Wife  Work?' 
and  "What  Children  Will  Do,"  staged  by 
Horace  Plimpton.  "The  Common  Sin," another  Burton  King  production  the  title 
of  which  has  not  been  decided  upon. 
The  former  Triangle  distributing  or- 

ganization, now  Hallmark,  will  be  kept 
intact  and  the  personnel  of  each  office  will 
remain  the  same  with  George  N.  Mont- 

gomery, general  sales  manager  for  Hall- 
mark, in  charge.  Mr.  Montgomery  recently 

completed  an  extended  trip  which  took  in 
all  of  the  branches.  He  was  greatly  pleased 
with  the  marked  spirit  of  co-operation  he 
found,  a  spirit  which  is  very  much  in  keep- 

ing with  Frank  Hall's  ideas. 
The  productions  controlled  by  Hallmark 

through  the  purchase  include  some  of  the 
best  pictures  of  many  big  stars  and  leading 
directors.  Frank  Keenan,  William  S.  Hart, 
Douglas  Fairbanks  and  Norma  Talmadge 
are  among  the  more  prominent  stars  in  the 
Triangle  list,  which  contains  nine  Keenan 
pictures,  thirteen  Fairbanks  pictures  and 
seven  Talmadge  pictures  in  addition  to  six- 

teen elaborate  Keystone  comedies  and 
other  interesting  productions. 

City,  Mo.,  and  Eugene  J.  Zukor,  assistant 
treasurer  of  the  Famous  Players-Lasky 
Corporation,  will  take  place  the  evening  of 
May  6  in  the  Blackstone  Hotel,  Chicago. 
The  ceremony  will  be  performed  by  the 
Rev.  G.  B.  Levi,  of  Chicago,  and  about  100 
relatives  and  close  friends  of  the  young 
couple  will  be  present. 
Mr.  Zukor  is  the  son  of  Adolph  Zukor, 

president  of  the  Famous  Players-Lasky 
Corporation.  Miss  Roth  has  been  a  teacher 
in  the  Kansas  City  public  schools. 

Veteran  Showmen  to  Judge 

Vidor's  "Jack  Knife  Man" 
KING  W.  VIDOR  has  announced  that 

he  will  apply  the  same  test  in  "The 
Jack  Knife  Man,"  his  second  produc- tion for  First  National,  that  he  made  in 

ascertaining  the  exhibiting  of  his  previous 
picture,  "The  Family  Honor,"  in  which 
Florence  Vidor  played  the  leading  femi- nine role. 

Mr.  Vidor  attributes  the  big  success  of 
"The  Family  Honor"  in  the  exhibiting  field 
to  his  experiment,  which  consisted  of  show- 

ing it  in  a  dozen  motion  picture  houses  in 
California  before  its  general  release  and 
in  obtaining  the  views  and  suggestions  of 
veteran  showmen  for  its  betterment.  Thus 
he  was  enabled,  by  making  a  few  changes, 
to  put  bigger  box  office  punch  into  the  at- 

traction. He  was  present  in  person  at  each of  these  showings. 
"The  trouble  with  many  producers  is 

that  they  do  not  make  a  sufficient  study  of 
exhibitor  problems,"  said  Mr.  Vidor.  "They do  not  get  into  the  field.  As  soon  as  they 
finish  one  picture,  they  shove  it  onto  the 
market  without  giving  it  a  fair  test  and 
then  begin  work  on  another.  They  think 
that  the  picture  is  pood  and  let  it  go  at 
that,  not  taking  into  consideration  the  fact 
that  the  exhibitor  may  entertain  entirely 
different  views." 

Irving  C.  Schwab 
Who  has  Just  left  Vitagraph's  publicity department. 

Eugene  Zukor  Wedding  Announced. 
The  wedding  of  Miss  Emma  Dorothy Roth,  daughter  of  John  Roth,  of  Kansas 

Precision  Company  Opens 
Non-Theatrical  Division 

IN  keeping  with  the  progressive  policy that   has   characterized    the  Precision 
Machine  Company  since  its  inception,  a 

newly  organized  division  is  now  part  of 
this  projector  building  plant  known  as  the non-theatrical  division. 
E.  M.  Porter,  general  manager  of  the 

company,  has  for  some  time  been  preparing 
an  analysis  of  the  groups  included  in  the fields  outside  of  the  theatrical  one,  and  so 
promising  does  the  future  for  Simplex  in- stallations in  churches,  schools,  industrial 
plants  and  other  public  buildings  look,  that 
it  was  decided  to  create  a  separate  divis- ion for  the  cultivation  of  this  market. 
Leon  L.  Horstmann  has  been  placed  in 

charge  of  the  non-theatrical  division. 
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Despite  Embargo,  Germany  Will  Become 

Excellent  Market  for  American  Films 

Alfred  G.  Anderson,  Former  Berlin  News  Correspondent,  Declares  Teutons  Want 

Our  Product  and  Eagerly  Await  the  Lifting  of  Import  Ban — Threatened 

Nationalization  of  Industry  of  No  Consequence  to  Us 

IF  the  old  adage  that  coming  events  cast their  shadows  before  them  holds  good, 
and  the  prospect  is  favorable,  Germany 

will  in  time  become  one  of  the  best  mar- 
kets in  the  world  for  American  motion  pic- 

tures, pessimists  of  contrary  convictions 
notwithstanding.  The  present  embargo  is 
only  a  passing  obstacle  that  soon  will  dis- 
appear. 
This  is  the  opinion  of  Alfred  G.  Ander- 

son, of  the  Inter-Ocean  sales  stafT,  who 
recently  returned  from  an  extended  stay 
in  Germany.  Before  his  affiliation  with  the 
Inter-Ocean  Film  Corporation,  Mr.  Ander- 

son was  the  Berlin  correspondent  of  the 
International  News  Service.  By  virtue  of 
his  newspaper  connections  he  was  in  an 
excellent  position  to  analyze  film  conditions 
in  the  Teuton  regions. 

Prefer  American  Pictures. 

"German  audiences  far  prefer  American 
pictures  to  any  others  produced,  including 
their  own,"  said  Mr.  Anderson.  "They  cul- tivated a  taste  for  our  product  before  the 
war,  and  this  taste  was  amply  developed 
during  the  actual  conflict  when  German 
motion  picture  production,  like  other  non- 
war  industries,  was  seriously  crippled,  thus 
opening  the  way  for  a  foreign  picture  in- vasion. 
"Of  all  foreign  pictures  American  pro- ductions were  by  far  the  most  popular.  The 

Germans  like  snappy  stories  and  a  maxi- 
mum of  action.  This  they  find  only  in  a 

limited  measure  in  their  own  pictures.  And 
where  the  demand  exists  the  supply  cannot 
be  indefinitely  withheld  from  the  con- 
sumer. 

"In  the  summer  of  1918,  at  a  time  when 
the  American  doughboys  were  putting  the 
finishing  touches  to  Germany's  defeat,  I personally  witnessed  the  cordial  reception 
given  a  World  Film  production  distributed 
abroad  by  the  Inter-Ocean  Film  Corpora- 

tion, by  a  packed  house  at  the  Wittelsbach 
Theatre  in  Berlin.  This  film,  like  many 
other  World  pictures,  had  come  into  Ger- 

many through  a  neighboring  neutral  coun- try. 

Negotiations  Long  Under  Way. 

"During  the  same  period  I  saw  audiences roar  with  laughter  over  American  animated 
cartoons  exhibited  at  the  Tauentzienpalast 
in  Berlin.  In  both  cases  every  man,  woman 
and  child  in  the  audience  knew  perfectly 
well  that  they  were  looking  at  American 
pictures. 
"There  is  nothing  surprising  nor  astound- ing to  me  in  recent  reports  that  some  Ger- 

man film  men  have  opened  negotiations 
with  American  producers  and  exporters  for 
large  supplies  of  American  pictures  as  soon 
as  the  embargo  is  lifted.  More  than  once 
during  1919,  while  a  newspaper  correspon- 

dent in  Berlin,  I  was  approached  by  Ger- 
man motion  picture  people  who  both 

wanted  to  buy  American  films  for  Germany 
and  sell  German  films  in  America. 
"At  the  time  I  was  too  busy  with  my newspaper  work  to  give  such  matters  the 

attention  they  deserved.  But  that  does 
not  alter  the  fact  that  the  intention  was 
present.  And  I  did  live  long  enough  in Berlin  to  see  American  news  film  enter 
the  country  legitimately  and  become  in- 

cluded in  the  regular  programs  before  I 
returned  to  America  a  few  months  ago. 
"Since  my  return  home  I  have  followed events  in  Germany  closely.  I  have,  among 

other  news  articles,  read  all  the  reports 
I  could  find  in  German  trade  journals  on 
the  present  film  embargo.  From  the  Ger- 

man trade  press  it  appears  that  the  em- 
bargo is  by  no  means  hailed  as  an  unmixed 

blessing  by  German  exhibitors. 
"The  Erste  Internationale  Film-Zeitung, 

one  of  the  leading  Berlin  trade  journals, 
quoting  the  Berliner  Tageblatt,  recently  re- 

ported turbulent  session  of  the  Berlin 
Chamber  of  Commerce  when  the  motion 
picture  element  of  that  body  launched  an 
attack  on  the  embargo  and  introduced  a 
resolution  for  its  removal  by  August  15, 
1920.  The  resolution,  according  to  the  Film- 
Zeitung,  was  voted  down  under  the  in- 

fluence of  producers  and  the  non-film  ele- 
ments of  the  chamber,  who  were  opposed 

to  the  importation  of  'luxuries.' 
Life  of  Embargo  to  Be  Short. 

"The  life  of  the  embargo,  however,  will 
hardly  be  long.  The  German  government, 
facing  internal  disturbances  and  uprisings 
on  every  hand,  is  beginning  to  realize  that 
motion  pictures  are  a  necessity  rather  than 
a  luxury,  according  to  recent  advices  from 
Berlin.  The  government  is  awakening  to 
the  fact  that  a  healthy  and  popular  source 
of  amusement  like  photoplays  will  go  a 
long  way  toward  making  the  people  forget 
their  material  wants,  which  are  at  the  bot- 

tom of  all  disturbances  in  Germany. 
"A  few  days  ago  I  received  a  letter  from 

one  of  the  leading  men  of  the  industry  in 
Germany,  who  declared  that  he  soon  would 
be  in  the  market  for  American  pictures. 
This  does  not  indicate  a  protraction  of  the 
embargo,  though  the  report  that  it  will  be 
lifted  as  early  as  May  1  does  not  appear 
iiiritiiiimniiHiiiiiitifliriiiniiiiiiiiimiiimiiiiiiiiiiiiHiiiiuiiiiiiiiiiiiiiiiiiiNiiiiiiiiiiitiiiiiiiititiiiiiriiiiiiiiiiiiiiJMiiiMiiii 

Ralph  Spence 
Who  cuts,   edits  and   writes   titles  for 

Pox  pictures. 

to  be  authenticated  by  German  official 
sources. 

Need  Not  Fear  "Nationalization." 
"The  threatened  'nationalization'  of  the 

German  motion  picture  industry  should 
not,  even  if  it  materializes,  interfere  with 
the  exportation  of  American  pictures  to 
Germany.  National  or  municipal  control 
of  production  and  exhibition  means  merely 
that  our  competitors  in  Germany  will  be 
the  government  or  municipalities  instead 
of  a  large  number  of  private  individuals 
and  concerns. 

"In  Norway  some  of  the  cities  and  towns 
have  already  taken  the  motion  picture  the- 

atres out  of  the  owners'  hands.  They  have become  nationalized  in  the  German  sense. 
Still  we  are  selling  as  many  American  pic- 

tures as  ever  in  Norway,  for  the  municipali- 
ties can  no  more  than  individual  owners 

operate  a  'movie'  without  pictures. 
"From  German  trade  papers  it  is  evident 

that  Scandinavian  producers  are  busy 
building  up  future  markets  in  Germany. 
The  Scandinavians  are  close  enough  to 
Germany  to  always  perceive  the  direction 
of  the  wind,  and  be  the  wind  ever  so  ill, 
if  it  blows  something  good  for  Scandi- 

navian pictures  it  will  do  fully  as  much  for 
American  films. 

"Greater  Danger  of  Americanization." 

"Speaking  of  the  prospects  of  nationali- zation, Herr  Koch,  German  minister  of  the 
interior,  declared  to  an  interviewer  of  the 
Berliner  Tageblatt  that  'there  is  a  greater 
danger  of  Americanization  than  of  nation- 

alization of  the  German  motion  picture  in- 

dustry.' 

"This,  to  be  sure,  was  a  hard  admission 
for  a  German  cabinet  officer  to  make,  but 
he  voiced  a  popular  sentiment  that  in  time 
will  bring  a  handsome  addition  to  the 
profits  of  American  motion  picture  ex- 

porters." 

Gus  Schlesinger,  manager  of  the  depart- 
ment of  foreign  film  sales,  when  questioned 

on  the  German  situation  regarding  the  dif- 
ficulties in  foreign  exchange,  said: 
Can  Afford  to  Pay  Prices. 

"The  problem  of  receiving  a  fair  price 
for  pictures  sold  to  the  Germans  is  not  so 
difficult  as  the  depreciated  state  of  the  ex- 

change would  lead  one  to  think.  The  ex- 
change, to  be  sure,  must  be  taken  into  con- 

sideration in  dealing  with  Germany,  and 
it  will,  until  the  mark  takes  an  upward 
climb  toward  its  pre-war  value,  be  neces- 

sary to  make  some  sacrifice  in  profit. 
"On  the  other  hand,  the  Germans  can 

afiford  to  pay  a  high  price  for  American 
films,  for  German  motion  picture  patrons 
pay  well  for  their  amusement — much  more, 
correspondingly,  than  American  screen  fans 
do.  A  German  will  cheerfully  pay  15  to  20 
marks  to  see  a  program  that  in  America 
would  be  regarded  as  quite  ordinary. 

"As  the  exchange  now  stands,  this  admis- sion price  revolves  around  30  cents,  just  a 
little  more  than  high-class  American 
neighborhood  'movies'  charge  their  patrons 
for  a  good  show.  It  is,  therefore,  evident 
that  German  film  importers,  even  with  the 
exchange  against  them,  can  afford  to  pay 
the  price  for  American  pictures." 



812 THE    MOVL\G    PICTURE  WORLD 
May  8.  1920 

Mayflower  Product  Will  Be  Released  by 

Associated  First  National  Exhibitors 

^-fCXiL  reports  concerning  the  distribution 
f\  plans  of  Mayflower  were  definitely *■  set  at  rest  last  week  by  the  announce- 

ment of  Benjamin  A.  Prager,  president  of 
the  Mayflower  Photoplay  Corporation, 
that  a  releasing  contract  had  been  signed 
with  Associated  First  National  Exhibitors 

whereby  the  bulk  of  Mayflower's  future 
productions  will  be  distributed  through the  First  National  organization. 

In  consummating  these  negotiations  the 
Associated  First  National  Exhibitors  were 
represented  by  Harry  Schwalbe,  secretary- 
treasurer,  while  President  Prager  and  Gen- 

eral Manager  John  W.  McKay  acted  for 
Mayflower.  Under  the  terms  of  the  con- tract, Associated  First  National  will  take 
over  the  distribution  of  the  Allan  Dwan 
features,  all  future  R.  A.  Walsh  productions 
and  the  picture  now  being  completed  in 
Los  Angeles  by  Sidney  A.  Franklin. 

Of  the  Dwan  series,  the  first  subject,  "A 
Splendid  Hazard,"  from  the  Harold  Mc- Grath  novel,  is  now  ready  for  release. 
When  shown  to  First  National  officials,  it 
evoked  great  enthusiasm.  The  other  Dwan 
pictures  are  "In  the  Heart  of  a  Fool,"  based 
on  William  Allen  White's  book  of  that 
name,  and  "The  Scoffer,"  from  a  magazine 
story  by  Val  Cleveland.  Both  of  these  pic- 

tures will  soon  be  available,  and  prepara- 
tions are  now  being  made  by  Mr.  Dwan 

for  another  production,  as  yet  unnamed, 
which  he  is  scheduled  to  start  shooting  on 
May  1. 

Distribution  Methods. 

With  the  exception  of  "The  Deep  Pur- 
ple," which  is  being  handled  by  Realart, 

all  of  Walsh's  product  will  go  through First  National  in  the  future. 
It  is  expected  that  Mr.  Franklin  will  be 

finished  shortly  with  "Athalie,"  his  current production,  which  is  an  adaption  of  the 
Robert  W.  Chambers'  novel,  and  according to  the  tentative  program,  this  will  be  the 
second  Mayflower  production  to  go  through 
the  First  National  channel.  Incidentally 
it  will  also  be  the  third  picture  directed 
by  Mr.  Franklin  to  be  handled  by  First 
National.  The  other  two  were  Mary  Pick- 
ford's  "The  Hoodlum"  and  "Heart  o'  the 
Hills." 
"In  contracting  with  First  National  for 

the  distribution  of  our  pictures,"  said 
President  Prager,  "I  believe  the  Mayflower company  has  put  into  effect  an  arrange- 

ment which  will  enable  it  to  reach  the 

photoplay  public  through  the  very  best 
medium  in  the  film  industry.  First  National 
has  demonstrated  by  results  the  practica- 

bility of  its  system.  There  can  be  no  doubt 
that  the  magnitude  of  the  organization, 
with  its  unlimited  facilities  for  distributing, 
advertising  and  exploiting,  will  give  to  all 
Mayflower  productions  the  maximum  of 
exhibition,  as  well  as  the  very  best  of  sat- 

isfaction to  exhibitors  and  picture  patrons." 

SEVERAL  heavily  capitalized  concerns have  been  incorporated  in  New  York 
State  during  the  past  few  days  for  the 

purpose  of  entering  the  motion  picture business. 
These  and  other  smaller  concerns  are: 

the  Independent  Movie  Supply  Company, 
$200,000,  with  William  H.  Rabell,  C.  F.  Ra- 
bell  and  James  J.  Wilkinson  as  incorpora- 

tors; the  Ultimate  Productions,  Inc.,  New 
York  City,  $200,000,  Harry  Rosenbaum,  Nan 
Esterman  and  Almon  C.  Kellogg:  Talking 
Picture  Sales  Corporation,  $25,000,  Philip 
LofT,  Charles  J.  Post  and  August  Weyman, 
of  New  York  City;  E.  &  S.  Amusement 
Company,  Inc.,  $12,000,  Samuel  and  Sophie 
Eisenberg  and  Samuel  Schmookler,  of  New 
York;  Killester  Films,  Inc.,  $100,000,  New 
York,  with  James  A.  Rafiferty,  John  J. 
Rooney  and  Robert  D.  Ireland. 
New  One  Hundred  and  Twenty-fifth 

Street  Corporation,  $10,000,  Jerome  Rosen- 
berg, M.  L.  Browning  and  Janet  Behrens, 

New  York  ;  Wilpak  Amusement  Company, 
$50,000,  J.  Victor  Wilson,  of  Brooklyn,  and 
Olav  K.  Pacjt  and  Emile  E.  Larkin,  of  New 
York  City;  Cine-Plant,  Inc.,  New  Rochelle, 
$25,000,  Michael  Doherty,  James  K.  McGuire 
and  Andrew  J.  Harte,  of  New  Rochelle; 
Brunswick  Film  Corporation,  $100,000, 
James  Currie,  Jr.,  H.  F.  Parmelee  and  Ed- 

ward L.  Parker,  of  New  York;  Sumner 
Charles  Britton,  Inc.,  $100,000,  Orpha  Em- 

ily and  William  A.  Britton  and  Julius  Gold- 
smith, of  New  York. 

New  York  Exchange  for  Educational 
Films,  $100,000,  Earle  W.  Hammons,  George 
A.  Skinner  and  Harry  K.  Kosch,  of  New 
York ;  Climax  Film  Corporation,  $50,000, 
Morris  E.  Vanbergh,  Jacob  H.  Friedenwald 
and  Aaron  H.  Scharz,  New  York;  Civic 
Theatre,  $100,000,  Florence  Lipnick,  David 
K.  Shappiro,  Harry  Wolfe,  New  York  City; 
Federated  Film  Exchange  of  America,  $50,- 

De  Vassey   Engages   Legotie  Hoover. 
Thomas  De  Vassey,  secretary  of  the 

Wistaria  Company,  claims  a  discovery  in 
the  personality  of  Legotie  Hoover,  the 
"perfect"  girl  of  the  Ziegfeld  Follies.  Miss Hoover  was  the  selection  among  the  three 
hundred  Ziegfeld  beauties  of  Ben  Ali  Hag- 
gin,  Harrison  Fisher  and  Florenz  Ziegfeld, 
Jr.,  as  the  most  perfectly  formed  girl  on 
the  Ziegfeld  Roof. 

Mr.  De  Vassey,  always  on  the  lookout 
for  new  talent  and  believing  that  Miss 
Hoover  is  a  potential  star,  has  engaged 
her  for  a  long  period  to  appear  in  a  Wis- 

taria production. 

000,  Louis  J.  Rosett,  Henry  Margoshes  and 
Nancy  Katz,  New  York ;  Ward  &  Glynne, 
Inc.,  $520,000,  James  H.  Ward,  Michael 
Glynne,  Joseph  P.  Ward,  Brooklyn. 
Savoy  Producing  Corporation,  $25,000, 

George  L.  Perkins,  Paul  James,  Warren  C. 
Pyne,  New  York;  Walter  Hast  .Amusement 
Company,  $5,000,  Etta  London,  Marion  El- 
kin,  Charles  Kahn,  New  York;  Transatlan- 

tic Projector  Company,  $10,000,  manufac- 
turing motion  picture  machines,  H.  C. 

Hoagland,  A.  B.  Carrick,  Solomon  Klapper, 
New  York  City;  Film  Service  Bureau,  $5,- 
000,  Leon,  Berenice  and  Joseph  Schlesinger, 
New  York  ;  239-247  West  45th  Street  Cor- 

poration, $10,000,  Irving  Berlin,  Samuel  H. 
Harris,  Dennis  F.  O'Brien,  New  York; Charm  School  Corporation,  $10,000,  Marion 
Elkin,  Charles  L.  Kahn  and  Charles 
Schwarz,  New  York. 

Demand  for  "Sex"  Results 
in  Extra  Prints  for  Exchanges 

THE  demand  for  "Sex,"  J.  Parker Read,  Jr.'s  Louise  Glaum  production, from  every  section  of  the  country  has 
necessitated  the  shipment  of  additional 
prints  the  past  week  to  twenty-two  of  the Hodkinson  exchanges. 
Last  week  the  production  created  two 

records  in  Des  Moines,  playing  to  the 
largest  business  ever  done  on  a  picture  in 
the  Iowa  metropolis.  B.  I.  Van  Dyke, 
owner  of  the  Royal  Theatre,  was  compelled 
to  extend  a  week  run  to  ten  days  because 
of  the  crowds  that  clamored  for  admis- 
sion. 
Harry  Koplar,  the  prominent  St.  Louis 

exhibitor,  has  booked  "Sex"  for  his  entire chain  of  thirteen  theatres  in  the  Mound 
City.  In  California,  Turner  &  Dahnken  has 
signed  for  week  runs  at  their  T.  &  D.  the- 

atres in  Oakland  and  San  Jose. 

Incorporations  Totaling  $1  JOT, 000  Are 

Filed  in  New  York  State  in  Few  Days 
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Scenic  Pictures  Show  Cannibal  Isles, 

South  Polar  Region  and  Our  Northwest 

IT  will  be  good  news  to  every  exhibitor in  the  United  States  to  learn  that 
Martin  Johnson,  the  famous  photog- 

rapher and  explorer,  is  sending  to  the  civil- 
ized world  a  new  series  of  pictures  which 

will  be  released  under  the  name  of  "Wild 
Men  of  Malekula."  Robertson-Cole,  which 
made  one  of  the  great  strokes  of  its  early 
career  in  obtnining  foi  distribution  the  first 
of  the  Johnson  pictures,  will  release  the 
new  feature 

Mr.  Johnson,  a  friend  of  the  late  Jack 
London,  knows  every  corner  of  the  anti- 

podes, and  in  the  early  South  Sea  Inland 
cannibal  pictures  gave  the  civilized  world 
one  of  the  greatest  thrills  of  this  char- 

acter in  the  history  of  motion  pictures. 
"The  Bottom  of  the  World,"  the  pictur- 

ized  version  of  Sir  Ernest  Shackleton's 
famous  expedition  into  the  Antarctic  reg- 

ions, has  been  released  by  Robertson-Cole 
as  "the  season's  most  successful  travel  and 
exploration  picture." 

Show»  South  Polar  Adventures. 
It  traces  in  minute  detail  the  trip  which 

Sir  Ernest  Shackleton  and  his  followers 
in  their  ship,  "The  Endurance,"  made  from South  America  into  the  most  remote  parts 
of  the  South  Polar  circle,  showing  a  won- 

derful wealth  of  detail,  including  animal 

Beisie  Barriscale. 
Starring   in   Robertson-Cole  productions. 

«iij|i|iiiiHiiiuimiiiiitiiiiiiiiiiiiriiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiuiiiMiiiiiiiiMiiiiiitiiiiiiiiiiiiiiiiimiiut 
life,  studies  of  the  ice  and  snow  and  dozens 
of  humanly  interesting  adventures  which 
were  the  lot  of  the  Shackleton  party. 
Robertson-Cole  declares  it  is  making  an 

honest  statement  in  asserting  that  the 
series  of  thirty  Adventure  Scenics  which 
it  is  releasing  are  the  best  short  subjects 
of  their  character  ever  placed  on  the  mar- 

ket. These  pictures  are  being  made  by  the 
Adventure  Scenic  Corporation,  of  Los  An- 

geles, a  producing  ally  of  the  Robertson- 
Cole  Company.  The  first  ten  already  have 
been  released  and  work  on  the  second  ten 
is  progressing. 

Beautiful  Scenic*  of  Northwe«t. 
Up  to  the  present  most  of  the  pictures 

have  been  made  in  the  American  and  Can- 
adian Northwest.  A  number  of  these,  made 

last  winter  amid  beautiful  snow  scenes  by 
J.  G.  Sill,  of  the  Adevnture  Scenic  Corpora- 

tion, are  soon  to  be  released,  and  H.  H. 
Brownell  has  gone  into  the  Everglades  of 
Florida  to  obtain  a  series  of  southern  sub- 

jects. The  short  subject  is  now  as  impor- 
tant upon  every  program  as  the  feature,  and 

Robertson-Cole     in     offering  Adventure 

Scenics  helps  to  fill  a  need  which  is  unusual. 
As  a  fitting  climax  for  this  succession  of 

announcements,  Robertson-Cole  leaves  with 
the  exhibitor  a  final  thought:  the  end  is 
not  yet.  Before  the  autumn  season  comes, 
this  rapidly-moving  organization  may  have 
an  announcement  for  the  motion  picture 
world  which  will  prove  even  more  impor- 

tant than  all,  or  any  of  those  herein  set 
forth. 

Robertson-Cole  Building 
to  Have  Many  Features 

BESIDES  the  rapid  growth  of  its  or- ganization, its  swiftly  increasing  pres- 
tige in  the  industry,  and  the  worth  of 

its  stars  and  productions,  Robertson-Cole 
has  another  and  even  more  convincing 
claim  to  permanence.  This  is  its  home 
office  building  now  under  course  of  con- 

struction at  the  corner  of  Seventh  avenue 
and  Forty-eighth  street.  New  York  City,  in 
the  heart  of  the  film  administrative  world. 
The  new  building  will  be  "by,  for  and 

of"  Robertson-Cole.  Robertson-Cole  is building  it  and  will  own,  occupy  and  con- trol it. 
There  will  be  three  theatres  on  the  roof. 

These  will  be  utilized  for  the  showing  of 
film  to  press  representatives,  foreign  buyers 
and  various  persons  interested  in  Robert- 

son-Cole pictures.  The  best  possible  equip- 
ment will  be  installed  in  these  theatres, 

including  six  standard  machines.  Three 
operators  will  constantly  be  on  duty.  This 
will  treble  the  present  facilities  of  Robert- 

son-Cole for  the  screening  of  pictures. 

Lew  Cody. 

Playing   for  Robertson-Cole. 'iiiiiiriiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiijiiiiiiijMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiMiMiiiiiiiiiiiiiiiiiKiii  iiiHitiiiiiiiiinim 

As  a  most  unusual  feature  of  these  three 
theatres,  on  the  top  floor  of  the  building 
there  will  be  installed  a  suitable  organ. 
This  will  enable  the  company  to  give  spe- 

cial exhibitions  at  various  times  to  which 
guests  will  be  invited,  as  well  as  to  screen 
a  picture  with  musical  accompaniment, 
thus  obtaining  the  exact  effect  of  a  regu- lar theatre  showing. 
Probably  the  most  unusual  and  progres- 

sive feature  contemplated  is  the  depart- 
ment which  will  entertain  exhibitors  from 

all  parts  of  the  world. 

Otis  Skinner  to  Film  Famous  "Kismet" 

and  Ethel  Barry  more  "The  Superwoman 
HARDLY  less  important  to  the  alert exhibitor  is  the  announcement  that 

Robertson-Cole  has  induced  Otis 
Skinner  to  place  on  the  screen  his  stage 
triumph,  "Kismet,"  which  is  to  be  released 
early  in  the  autumn  as  a  super-spe-cial. 
Back  of  this  attraction  there  will  be  a  pub- 

licity campaign  of  great  magnitude  and efTectiveness. 

The  play  itself  was  acclaimed  by  the 
critics  as  one  of  the  most  harmonious 
blendings  of  color  and  dramatic  action  ever 
presented  on  the  American  stage.  It  com- 

bines all  of  the  pomp  of  a  spectacle,  all 
of  the  suspense  of  a  tragedy,  all  the  allure- 

ment of  romance,  and  all  the  keen  subtility of  philosophy. 
Ethel  Barrymore,  who  won  another  suc- 

cess in  "Declasse,"  the  dramatic  triumph 
in  which  she  has  been  appearing  this  sea- 

son at  the  Empire  Theatre  in  New  York 
City,  is  now  at  work  on  one  production 
for  the  screen.  This  will  be  "The  Super- 
woman,"  a  picture  particularly  suited  to her  talents.  Robertson-Cole  has  a  con- 

tract for  its  release. 
"The  Super-Woman"  is  being  filmed  with 

great  care  and  at  an  expense  which  should 
make  it  one  of  the  finest  pictures  of  the 
year.  It  contains  a  part  which  fits  its  star 
eminently  and  oflfers  a  dramatic  situation 
which  is  comparable  to  the  strongest  in 
which  she  has  ever  appeared.  Miss  Barry- 
more  comes  of  a  famous  family  of  actors 
which  stands  near  the  pinnacle  of  the 
American  theatrical  world. 
An  announcement  which  holds  itself  out 

to  the  exhibitor  the  promise  of  money- 
making  productions  unrivaled  in  their  in- 

troduction to  the  public,  is  to  the  effect 
that  Robertson-Cole  has  obtained  the  ex- 

clusive rights  to  all  of  the  Arsene  Lupin 
French  detective  stori«6.  The  first  will  be 
"813."    This  is  one  of  the  most  striking 

stories  in  the  series,  which  is  world- famous. 

Wedgwood  Nowell.  an  artist  whose  per- 
sonal appearance  is  said  to  fit  exactly  the 

character  of  the  famous  French  detec- 
tive, who  is  the  central  figure  of  the 

Arsene  Lupin  stories,  has  been  engaged 
to  appear  as  the  leading  character  in  the 
first  one  of  the  pictures. 
The  amount  of  publicity  which  the  Ar- 

sene Lupin  stories  have  received  is  a  prom- 
ising index  as  to  the  drawing  power  they 

will  have  when  converted  into  productions 
on  which  no  care  or  money  will  be  spared. 

Sestue  Hayakawa. 
Starring  for  Robertson-Cole. 
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Says  Alice  Joyce:    "Don't  You  Just  Love  the  Camp  fires  and  the  Great,  W 
Alice,  coming  in  "Dollars  and  the  Woman,"  looks  on  while  the  principals  of  "The  Courage of  their  big  forthcoming  Vltagraph. 

ild  Moments  of  the  Woods?" of  Marge  O'Doone"  stage  the  wild  moments 
liiiiliriiiiitiiiniiiililMiliilinillililiitllliiiiiiMllllilliitiiiiiuliliiiiii 

Pathe  Discloses  "Simple  Souls*'  as  New 
Starring  Vehicle  for  Blanche  Sweet 

THE  widespread  comment  caused  by the  recent  appearance  in  the  trade 
papers  of  the  teaser  advertising  on 

"Simple  Souls"  came  to  a  climax  with  the announcements  that  it  is  the  title  of  the 
latest  Blanche  Sweet  production  to  be  com- 

pleted for  release  by  Pathe.  Production 
experts  who  have  seen  the  film  say  that 
it  is  one  of  the  best  productions  of  Blanche 
Sweet's  career. 
Pathe  has  determined  to  back  the  pro- 

duction with  an  exceptional  campaign  of 
advertising  and  exploitation.  Nothing  will 
be  spared  to  make  clear  the  merits  of  the 
production  to  the  end  that  the  thousands 
of  exhibitors  who  have  been  steadily  build- 

ing a  Blanche  Sweet  clientele  in  their 
houses  may  clearly  realize  on  this  latest 
picture. 
The  story  is  from  the  widely  known 

novel  by  John  Hastings  Turner  and  tells 
the  romance  of  Molly  Shine,  a  show  girl 
of  lowly  birth,  and  the  Duke  of  Wyning- 
hame.  They  were  two  simple  souls,  de- 

lighting in  their  youth  and  simplicity. 
Their  ideals  and  dreams  made  them 
kindred  spirits,  but  their  attachment  could 
not  be  understood  by  his  rich  relatives  or 
her  poor  folks  and  scandal  brought  its 
sting  into  their  lives. 
Richard  Thornby  directed  the  picture. 

He  has  scored  in  all  of  the  recent  Blanche 
Sweet  pictures,  "The  Woman  of  Pleasure," 
"Fighting  Cressy"  and  "The  Deadlier  Sex." 
In  selecting  a  cast  he  strengthened  the  pro- 

duction with  such  performers  as  Charles 
Meredith,  Herbert  Grimwood,  Mayme  Kel- 

so, Herbert  Standing  and  Kate  Lester. 
"The  Deadlier  Sex"  has  started  out  with 

a  greater  number  of  bookings  in  advance 
of  release  date  than  any  other  Pathe  pro- 

duction with  the  exception  of  "Other  Men's 
Shoes,"  the  Edgar  Lewis  production  which 
is  ranked  with  the  very  best  money-makers 
of  the  year.  An  opportunity  for  an  ex- 

ploitation tie-up  with  the  book  and  picture 
is  presented,  for  Scribner  &  Co.  is  getting 
out  special  material  to  assist  in  a  promo- 

tion campaign  on  the  book  and  the  pic- 
ture. 

Many  Follow  Suit  as  Neilan 

Puts  on  Overalls  and  Jumper 

THE  "back  to  old  clothes"  movement has  hit  the  Hollywood  motion  picture 
colony.  One  day  last  week  Marshall 

Neilan  appeared  at  his  studio  clad  in  old 
overalls  and  a  jumper  which  had  seen  con- 

siderable service  around  his  garage.  Mar- 
jorie  Daw,  who  appears  in  "Don't  Ever Marry"  and  "The  River's  End,"  wore  an old  middy  blouse  and  walking  skirt. 
Mr.  Neilan  posted  a  notice  inviting  his 

employes  to  join  in  the  movement  to  re- 
duce the  high  cost  of  living.  The  follow- 

ing day  Agnes  Ayres,  the  Neilan-Kaufman star,  wore  a  gingham  dress.  Wesley  Barry 
arrived  in  a  pair  of  overalls.  Wellington 
Wales,  business  manager,  worked  at  his 
desk  all  day  clad  in  khaki  trousers  and  a 
flannel  shirt.  Ben  Carre,  art  director,  and 
Howard  Ewing,  electrical  expert,  wore overalls. 

Over  on  the  Albert  Kaufman  lot  Dorothy 
Phillips  wore  a  gingham  bungalow  apron 
and  Allen  Holubar  was  attired  in  an  old 
golf  suit.  Mr.  Kaufman,  who  is  now  in 
New  York,  expects  to  wear  a  pair  of  blue 
overalls  on  his  return  trip  to  California 
this  week. 
Many  other  studio  folk  are  following 

suit. 

Pauline  Frederick  Is  Released 

from  Her  Goldwyn  Contract 

THAT  Pauline  Frederick  is  being  re- leased from  her  contract  with  the 
Goldwyn  Pictures  Corporation  was 

announced  by  officials  of  that  company  this 
week.  No  break  in  the  pleasant  relations 
between  the  star  and  the  producer  has  oc- 

curred, and  the  Goldwyn  company  was  em- 
phatic in  its  expression  of  the  satisfaction 

and  profit  which  have  come  through  Miss 
Frederick's  services  with  Goldwyn.  The 
company,  however,  is  now  engaged  in  pro- 

ducing a  series  of  big  pictufes,  and  has 
contracts  for  others  which  will  be  put  into 
work  in  the  next  few  months. 
The  latest  release  in  which  Miss  Fred- 

erick has  appeared,  "The  Woman  in  Room 
Thirteen,"  was  received  by  the  reviewers 
with  unstinted  praise.  Her  next  two  photo- 

plays, "Roads  of  Destiny,"  which  was  pic- 
turized  from  Channing  Pollock's  stage  play 
founded  on  an  O.  Henry  story,  and  "Ma- 

dame X,"  from  the  French  play  of  the 
same  name  by  Alexandre  Bisson,  will  soon be  released. 

Hugrh  Woody  Back  from  Coast. 
President  Hugh  Woody,  of  the  Capital 

Film  Company,  has  just  returned  to  Chi- 
cago after  a  protracted  visit  to  the  Capital 

Film  Company's  studios  at  Hollywood,  Cal. 

Mr.  Woody  is  enthusiastic  over  the  work 
that  is  being  done  by  the  Capital  com- 

panies on  the  coast  in  the  production  of  its 
subjects  featuring  Neal  Hart  in  his  West- 

erns, Al  Jennings  in  the  outlaw  series  in 
which  he  is  now  being  featured,  and  Helen 
Gibson,  the  daredevil  of  the  screen,  in  her 
railroad  subjects.  Work  is  also  progress- 

ing on  the  five-reel  productions  which  will 
shortly  be  announced,  on  the  big  Irish 
picture  "For  the  Freedom  of  Ireland,"  and on  the  Pippin  Comedies. 

Small  Nebraska  Town  Takes 

Entire  Output  of  Realart 

ONCE  and  awhile  the  small  town  exhib- itor, commonly  referred  to  in  a  gen- 
eral way  as  the  "backbone  of  the  in- 

dustry," comes  in  for  his  proper  share  of 
glory,  as  in  the  case  of  H.  E.  Rodell,  owner 
of  the  Crystal  Theatre  in  Mitchell,  Neb., 
who  gets  credit  as  the  pacemaker  in  Real- 
art's  end-of-season  campaign.  Mitchell 
has  only  840  inhabitants. 
This  finish  to  the  new  company's  first 

season  was  recently  inaugurated  to  estab- 
lish a  new  record  for  sales  organization 

and  demonstrate  the  strength  of  the  Real- 
art  trademark.  It  has  now  been  in  prog- 

ress several  days  with  the  entire  sales 
force  in  the  field,  closing  out  on  two  big 
Mayflower  specials  and  five  star  produc- tions. 

Bert  R.  Latz,  Realart's  Denver  manager, visited  Mr.  Rodell.  First  of  all,  Mr.  Rodell 
signed  contracts  for  Realart's  entire  star series  of  fourteen  pictures,  each  one  to  be 
played  a  day.  Next  he  contracted  for 
"Miss  Hobbs,"  the  first  production  in  which 
Wanda  Hawley  is  to  be  starred  by  Realart. 
After  that  the  conversation  turned  to  the 
Realart  specials  and  Mr.  Rodell  booked 
"Soldiers  of  Fortune,"  an  Allan  Dwan  pro- 

duction;  "The  Mystery  of  the  Yellow 
Room,"  an  Emile  Chautard  production,  and 
"The  Luck  of  the  Irish,"  an  Allan  Dwan 
production. 

Anita  Stewart  Begins  Work. 
Anita  Stewart's  new  picture,  "Harriet 

and  the  Piper,"  has  gone  into  production at  the  Louis  B.  Mayer  studio  with  Bertram 
Bracken  directing.  The  story  by  Kath- 

leen Norris  originally  appeared  as  a  serial 
in  the  Pictorial  Review.  The  screen  ver- 

sion was  arranged  by  Monte  M.  Katter- 

john. 
In  the  supporting  cast  are  Ward  Crane, 

Irving  Cummings,  Charles  Richman,  Mar- 
garet Landis,  Barbara  La  Marr  Deely  and 

Byron  Munson.  Rene  Guissart  is  in  charge 
of  the  protography  and  effects.  The  picture 
is  being  made  as  a  Louis  B.  Mayer-First National  attraction. 
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1WENT  out  to  the  Fox  studios  this  week 
to  watch  Tom  Mix  make  a  western 
dance  hall  scene  and  stage  a  big  fight 

in  "No  Limit  Carson,"  a  forthcoming  Fox feature. 
All  of  the  Fox  stars  have  little  bungalows 

which  are  used  as  offices  and  dressing 
rooms,  and  as  Tom  was  not  on  the  set 
when  I  got  to  the  plant,  I  went  over  to 
his  bungalow,  watched  him  make  up  and 
encouraged  him  to  talk. 
Tom  is  a  great  guy.  He's  as  good  as 

reading  a  book — a  sort  of  human  docu- 
ment. He  showed  me  a  picture  some  one 

had  snapped  of  him  while  he  was  engaged 
in  the  gentle  art  of  building  a  dog  house 
at  his  home. 
"Don't  you  get  enough  exercise  whip- 

ping husky  extras,  jumping  off  seventy-five 
foot  cliffs,  and  otherwise  helling  around 
in  the  movies?"  I  asked  him. 

"Oh,  I  like  to  keep  busy  all  the  time," 
he  said.  "Nothing  pleases  me  better  than to  get  a  hammer  and  nails  and  some  lumber 
and  then  build  something.  A  healthy  man 
can't  do  too  much  work .  People  that 
haven't  got  any  hard  work  to  do  should 
be  made  to  box,  run,  swim,  jump — do  some- ulillilllllllllltliilltliiiiiiMiiiMiiiiijtiiiirMtliMiiitiiMiiriiriiiirirMiiiriiiiMiiiititttMiiiriiMiiiriintiiiiiiiiiiiirplriiiiiiririiMiii 

Tom  Mix  Wood  Work  AH  the  Time. 
Fox  star  building  a  dog  house. 
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thing  to  keep  them  in  shape.  I  don't  mean 
healthy  from  a  physical  standpoint  alone. 
Exercise  is  just  as  good  a  tonic  for  the 
morals  as  it  is  for  the  muscles." 

Ornery  Men  Are  Lazy  Men. 

"You  believe  in  the  theory  that  an  idle 
mind  is  the  devil's  workshop,  do  you?"  I asked. 

"Absolutely,"  said  Tom.  "Nearly  all  of the  ornery  men  I  know  are  lazy  men.  The 
chap  that's  got  nothing  to  do  but  sit around  and  think  is  pretty  sure  to  get  to 
thinking  the  wrong  kind  of  thought.  About 
half  of  the  so-called  moral  sins  are  com- 

mitted by  lounge  lizards  who  don't  do anything  more  strenuous  than  manicure 
their  nails.  A  man  had  better  sweat  his 
body  with  work  than  sweat  his  soul  with 
remorse,  which  he'll  surely  do  if  he  lazes 
around  long  enough.  That  is,  supposing  a 
lazy  man  has  got  a  soul." 
Tom's  secretary  called  him  to  the  tele- 

phone, and  I  took  stock  of  his  dressing 

Better  Sweat  the  Body  With 

Work  Than  the  Soul  With 

Remorse,    Is   Tom  Mix's 
Own  Philosophy 

Bv  GIEBLER 

room  while  he  was  gone.  Two  big  moun- 
tain lion  rugs  with  the  heads  on,  a  phono- 

graph, a  weighing  machine,  a  punching 
bag,  a  few  guns,  five  or  six  pairs  of  boxing 
gloves,  a  make-up  table,  and  at  a  rough 
guess,  seventy-five  or  eighty  pounds  of 
western  hats  of  various  kinds.  Through 
the  window  I  could  see  the  fully  equipped 
boxing  ring  that  stands  on  the  lawn  along- 

side of  the  bungalow. 
Boxed  Jack  Dempsey. 

"Do  you  work  out  there  much?"  I  asked him  when  he  came  back. 
"Almost  every  day,"  he  replied.  "I've  got a  split  lip  and  a  black  eye  a  good  deal  of 

the  time  from  the  bouts  we  stage  in  the 
ring.  I  took  on  Jack  Dempsey  the  other 
day.    Jack's  a  husky  boy." It  is  well  known  in  the  colony  that  Tom 
never  uses  a  double  and  that  he  frequently 
doubles  in  difficult  and  dangerous  parts  for 
other  players. 
"Why,  it  would  take  all  the  fun  out  of 

the  game,"  he  said,  speaking  in  this  con- 
nection, "if  I  couldn't  do  my  own  stunts. 

I  get  a  lot  of  kick  out  of  it,  and,  besides, 
I've  got  the  public  to  consider.  The  public is  my  boss  just  as  much  as  William  Fox 
is,  and  I  don't  believe  in  this  'public  be 
damned'  stuff.  I  don't  believe  in  faking  the 
people  that  support  me." We  got  to  talking  about  temperament. 

Actors  Swallow  P.  A.'s  Praise. 
"That  comes  from  publicity  stories,"  de- 

clared Tom.  "Some  actors  get  to  believing 
what  their  press  agents  say  about  them. 
My  father  took  all  the  temperament  out 
of  me  with  a  strap  in  the  woodshed  when 
I  was  a  kid — my  father  was  a  great  man. 
We  always  had  a  lot  of  horses  and  I 
remember  once  he  got  a  pair  of  horse 
clippers  that  .  he  didn't  know  how  to 

work — " 

I  had  to  wait  until  later  for  the  horse 
clipper  story,  because  Jacques  Jaccard,  wno 
was  directing  the  dance  hall  scene,  had  got 
his  two  hundred  people  all  ready  to  re- 

hearse by  this  time,  and  Tom  had  to  cut 
his  remarks  short  and  hustle  over  to  the stage. 
The  dance  hall  was  one  of  the  biggest 

things  of  its  kind  I've  ever  seen.  The  set was  a  hundred  feet  long  and  fifty  feet  wide. 
There  was  a  regular  stage  at  one  end  and 
a  double  tier  of  boxes  extending  about 
forty  feet  away  from  the  stage  on  either 
side — the  kind  of  dance  hall  of  the  free 
and  easy  type  that  flourished  in  the  West 
when  the  flourishing  was  good. 

Page  "Pussyfoot." There  was  a  long  bar  with  realistic  look- 
ing stuff  in  bottles,  and  five  bartenders, 

headed  by  Mike  Ready  as  head  drink 
slinger,  and  every  kind  of  gambling  device 
that  was  ever  invented — roulette,  rouge  et 
noir,  cards,  dice  in  a  bird  cage,  slot  ma- 

chines by  the  dozen,  and  D.  G.  Sherlock — 
who  has  dealt  faro  in  Bob  Austin's  Cottage 
in  Denver,  and  Jack  Davis'  place  in  Pueblo, 
and  who  knew  Soapy  Smith  in  Skagway 

and  saw  him  killed  and  has  got  one  of  the 
few  pictures  of  Soapy  with  whiskers — 
turning  the  cards  at  a  regularly  appointed 
layout. 

Mr.  Sherlock  specializes  in  gambler  parts- 
because  of  his  intimate  knowledge  of 
games.  He  was  the  gambler  in  "The 
Spoilers"  with  Bill  Farnum,  in  the  Parson 
of  Panamint  with  Bill  Hart,  and  in  "The 
Beast"  with  George  Walsh,  and  ha» 
gambled  in  many  another  film. 
The  room  was  full  of  miners,  cowboys, 

gamblers,  hard  eggs  and  dance  hall  girls. 
Sol  Wurtzel,  general  manager  of  the  Fox 
studio,  with  a  party  of  friends,  Francelia 
Billington,  Lester  Cuneo  and  Wilbur  Higby, 
who  were  in  the  cast,  stood  by  watching. 

A  Battle  Royal  Starts. 
Seven  cameras  were  arranged  to  shoot 

the  long  shots  and  close-up  bits  at  the 
same  time.  Three  one  hundred  thousand 
candle  power  Sunlight  Arcs  were  pouring 
their  rays  into  the  scene.  Arthur  Ford, 
production  manager  for  Mix,  and  Lloyd 
Nosier,  film  editor,  were  helping  Jacques 

Jaccard. They  started  shooting.  The  games  got 
busy.    The  bartenders  and  waiters  began 
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"Jack's  a  Husky  Boy" 
Says  Tom  Mix  after  exchanging  friendly blows  with  Jack  Dempsey. 
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serving  their  prop  drinks.  The  curtain' went  up  on  the  stage.  Lucille  Young,  the 
lady  heavy  of  the  piece,  costumed  as  a 
Spanish  senorita,  came  out  and  danced. 
Then  a  chorus  of  twenty  girls  headed  by 
Dorothy  Lee,  who  led  them  through  a  maze 
of  whirling,  swirling,  posing  and  posturing;, 
down  a  runway  into  the  crowd  on  the  floor 
and  back  to  the  stage. 
Tom  Mix  came  in  the  scene,  crossed  the 

room  to  where  Joe  Bennett,  the  juvenile  of 
the  story,  was  playing  at  roulette.  Torru 
said  something  to  Joe  and  Joe  said,, 
"Gettohell  out  o'  here,"  or  words  to  that 
effect,  and  Tom  started  to  take  Joe  out  of 
the  place,  and  that  started  a  fight. 

Via  the  Chandelier  Route. 
There  were  a  lot  of  tough  eggs  in  the 

crowd  that  wanted  to  get  Tom,  and  a 
general  mix-up  followed.  Tom  fought  his 
way  to  where  a  long  drapery  hung  from  an 
upper  box,  and  started  to  climb.  He  made 
the  upper  box  and  found  a  bunch  there 
waiting  for  him.    He  threw  six  or  eight  of 
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When  Theatre  Menus  Will  Differ  Widely 

them  out  of  the  box  like  bags  of  straw, 
but  it  got  too  hot  for  him;  he  jumped  on 
the  railing  of  the  box,  grabbed  a  chandeiier 
and  swung  out  over  the  heads  of  the 
people. 
From  this  he  swung  to  another  chandelier 

in  the  center  of  the  room,  then  to  another 
closer  to  the  stage.  The  crowd  holiered 
and  yelled  and  tried  to  drag  him  down, 
but  old  Tom  just  kept  a-going  from 
chandelier  to  chandelier,  showering  the 
crowd  below  with  broken  glass. 

Tony  to  the  Rescue. 
Tom  got  above  the  stage,  dropped,  pulled 

his  guns  and  held  the  crowd  at  bay.  Then 
there  was  a  rattle  and  a  clatter  as  if  some 
one  had  dumped  a  load  of  bricks  on  the 
wooden  floor,  and  Tom's  horse,  Tony, charged  into  the  room,  scattering  the  crowd 
that  scampered  wildly  to  get  out  of  the  way 
of  his  flying  hoofs  as  he  made  his  way  to 
the  runway  and  up  on  the  stage  to  Tom. 
Then  Jacques  Jaccard  blew  a  whistle,  the 

lights  went  out — and  the  thrilling  stuflf  was 
over. 

I  talked  to  Tom  some  more  that  day. 
Few  people  know  it,  but  one  of  Mix's  arms is  a  full  inch  shorter  than  its  mate. 

"See  that  arm?"  said  Tom,  rolling  up  his 
sleeve.  "That's  another  example  of  what hard  work  will  do.  I  got  it  broken,  along 
with  three  cracked  ribs  and  a  fractured 
skull  in  a  smash-up  in  a  chuck  wagon  race. 
When  I  was  able  to  crawl  around  that  arm 
was  a  stiff  as  a  poker.  I  had  just  got  to 
where  I  was  able  to  make  headway  in  my 
line  of  work  when  the  accident  happened. 

Exercise  and  Patience  Effected  a  Cure. 

"It  seemed  as  though  I  would  never  be 
able  to  use  the  arm  again.  It  was  a  dis- 

couraging outlook,  but  knowing  what  ex- 
ercise will  do  to  the  muscles,  I  set  out  to 

fix  the  arm  with  exercise.  The  bone  was 
badly  set  and  projected  an  inch  above  the 
elbow  and  was  stiffened  in  that  manner. 
I  fixed  it  by  sawing  wood — two  hours  each 
morning  and  one  hour  each  evening. 

"It  was  torture,  but  I  built  up  a  new  set of  muscles  around  the  broken  end  of  the 
bone.  It  took  weeks  before  I  saw  much  in 
the  way  of  improvement,  and  the  day  that 
I  could  raise  the  arm  high  enough  to 
scratch  my  head  was  one  of  the  happiest 
days  of  my  life.  Now  it's  a  good  old  arm, even  if  it  is  a  little  shy  in  length.  A  buck 
saw  and  a  pile  of  logs  and  hard  work  did 
what  the  doctors  couldn't  do." 

"I  was  raised  down  in  El  Paso  County, 
Texas,  when  it  was  pretty  wild,"  he  said. 
"I  was  always  around  horses  and  was  riding the  trail  with  the  men  when  I  was  twelve. 
I  was  always  fond  of  trick  riding  and  took 
in  all  the  contests  and  rodeos.  I  went  to 
a  big  rodeo  at  Cheyenne,  Wyoming,  and 
won  a  championship,  and  as  I  went  into  the 
bank  to  get  my  check  cashed,  the  banker 
told  me  he  had  a  telegram  from  Col.  Selig. 
of  Chicago,  asking  him  to  employ  a  rider 
that  could  act  as  head  cowboy  for  his 
western  riders. 

"I  took  the  job.  My  first  work  in  the 
pictures  was  'The  Million  Dollar  Cowboy,' with  Winnifred  Greenwood,  under  Director 
Oscar  Eagle.  I've  been  in  the  films  ever since,  and  I  have  been  with  Fox  three 

years." Horse  Clippers  Ruined  Romance. 

After  this  Tom  set  'em  up  to  roast  pork  and apple  sass  in  the  studio  restaurant,  and  I 
reminded  him  of  his  unfinished  remark 
about  the  horse  clippers. 

"Oh,  yes,"  he  said.  "That  was  one  of  the sad  chapters  of  my  life.  You  see  my  father 
didn't  know  how  to  handle  the  clippers  very 
well,  and  every  time  he'd  tune  them  up  he'd try  them  out  on  me.  I  was  just  at  the  age 
when  I  was  thinking  of  going  around  with 
the  girls  to  parties  and  things,  and  horse 
clipper  hair  cuts  weren't  very  fashionable. I  remember  getting  my  hair  cut  four  times 
in  two  weeks  before  the  old  gentleman  got 
the  hang  of  the  clippers." 

THE  high-class  small  theatre  and  the policy  of  long  runs  for  good  pictures 
are  factors  that  will  materially  influ- 
ence the  future  of  motion  picture  produc- 

tion," is  the  opinion  of  Benjamin  B.  Hamp- 
ton, producer  of  Great  Authors  and  Zane 

Grey  pictures.  "That  is  simply  an  inev- itable step  in  advance  of  conditions  now. 
Distinctive  pictures  will  play  small  houses 
seating  from  500  to  800  and  have  runs  of  a 
month  or  longer.  Large  houses  will  be 
more  and  more  dependent  upon  a  mixed 
program  of  feature,  comedy  and  educa- 

tional films,  grand  opera  and  concert. 
"It  will  come  down  to  a  basis  of  selec- 

tion. Tastes  differ  so  greatly  that  liter- 
ature, art,  drama  and  music  have  half  a 

dozen  different  schools,  each  supported  by 
its  devotees.  There  is  every  reason  why 
this  should  become  the  case  with  motion 
pictures.  To  use  effective  slang,  a  certain 
downtown  house  with  a  limited  seating 

capacity  will  cater  to  a  'highbrow'  audi- ence, another  to  an  audience  that  likes 
thrills  for  the  major  part  of  its  film  menu, 
another,  perhaps,  will  be  running  a  sex 
play,  and  another  a  human  play,  a  'glad 
story,'  a  children's  play. 
Rich  Man  and  Poor  Man  Now  Take  Pot 

Luck. 

"Pictures  will  be  advertised  for  what 
they  are,  and  word  of  mouth  advertising 
will  bring  in  a  comfortable  capacity  for  a 
small  house,  depending  upon  the  appeal  of 
the  subject  for  weeks.  The  patrons  will 
be  pleased  because  for  the  most  part  they 
know  what  they  are  to  be  given;  the  type 
of  picture  they  see  is  their  choice.  Then 
audiences  will  have  a  wider  range  of  se- 

lection than  is  possible  under  present  ex- 
hibiting conditions. 

Pictures  are  exploited  now  with  a  view 
to  attracting  every  class  of  patron;  per- 

sons who  attend  grand  opera  and  those 
who  prefer  burlesque  have  to  take  pot  luck 

together  on  their  evening's  film  entertain- ment. The  policy  of  our  best  showmen  in 

giving  quite  a  program  tends  to  allay  dis- 
satisfaction, for  with  these  houses  the  pic- 

ture becomes  of  less  importance,  and  the 
feeling  with  the  audiences  is  that  their 
money  has  not  been  wasted,  however  little 
the  picture  may  appeal  to  them. 

No  "Glad  Stuff"  for  Him. 
This  conditon  reacts  to  the  disadvantage 
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Benjamin  B.  Hampton. 
Producins  plays  for  Robertson-Cole  release. 

of  the  smaller  showman.  It  also  permits 
mediocre  pictures  to  'get  by,'  and  in  many 
cases  may  injure  the  reputation  of  a  film 
that  would  otherwise  be  very  successful, 
by  showing  it  to  an  audience  which  for 
the  most  part  does  not  care  for  that  type 
of  picture. 

"Pictures  suffer  in  popularity  today  when 
the  cynical  young  clubman,  obliged  to  sit 
through  a  'glad-good-glad'  picture,  reports 
it  'rotten'  to  his  friends,  and  when  the 
little  school  girl  who  would  have  delighted 
in  the  'glad'  stuff  reports  to  her  friends 
that  a  stormy  emotional  drama  she  has 
just  seen  'isn't  much  good.'  I  have  two  pic- tures in  mind  when  I  say  this;  two  very 
popular  photoplays  recently  produced, 
which  could  have  played  profitably  many, 
many  vreeks  on  end  at  a  small  downtown 
house  on  the  long  run  system. 
"Of  course  a  large  theatre  could  not  do 

this  profitably;  the  problem  of  the  large 
theatre  owner  will  be  to  please  the  most 
number  of  patrons  and  mollify  those  he 
does  not  please  by  the  variety  and  at- 

tractiveness of  his  program.  But  the  small 
theatre  will  in  the  future  exhibit  the  best 
photoplays  for  long  runs  to  a  selective 
audience;  the  standard  of  production  will 
be  raised,  and  artistic  successes  like 
'Broken  Blossoms'  will  become  financial 
successes  as  well." 

Equity's  Latest  Young  Picture 
Playing  to  Heavy  Business 

EQUITY  PICTURES'  latest  Clara  Kim- ball Young  production,  "For  the  Soul 
of  Rafael,"  an  adaptation  from  Marah 

Ellis  Ryan's  popular  novel  of  the  golden days  of  Southern  California,  is  nearing  the 
completion  of  its  second  big  week  at  Grau- 
man's  Theatre,  Los  Angeles.  The  produc- tion has  broken  all  box-office  records  of 
the  theatre,  where  capacity  attendance  is 
evident  at  every  performance. 
Those  who  have  been  fortunate  enough 

to  gain  admission  to  Grauman's  Theatre 
during  the  second  week's  shewing  have pronounced  the  production  one  of  the  finest 
seen  there  in  a  long  time.  Crowds  have 
been  turned  away  every  night  unable  to 
gain  admission.  The  matinee  perform- 

ances have  been  unusually  large. 
The  story  offers  an  exceptional  lore 

theme  of  old  California,  presented  in  a 
way  that  will  both  startle  and  fascinate, 
and  is  readily  conceded  to  be  Clara  Kimball 
Young's  crowning  achievement — greater, 
indeed,  than  "Eyes  of  Youth"  or  "The  For- 

bidden Woman." "For  the  Soul  of  Rafael"  had  its  premiere 
at  Grauman's  Theatre,  April  21.  Since  then 
many  congratulatory  telegraphic  reports, 
too  long  for  publication,  have  been  re- 

ceived at  the  Equity  offices. 
The  picture  received  elaborate  exploita- 

tion in  Los  Angeles  under  the  supervision 
of  Harry  L.  Reichenbach. 

Quick  Work  by  International. 
Hearst's  International  News  Weekly 

made  another  speed  record  on  Saturday, 
.\pr'\\  24,  when  it  took  a  scene  and  three hours  later  showed  that  scene  at  all  the 
Broadway,  New  York,  motion  picture houses. 

The  record  was  made  in  connection  with 
the  high-price-protest  parade  engineered 
by  New  York's  Cheese  Club.  As  fast  as 
the  scenes  were  taken  they  were  hurried 
over  to  the  laboratory  by  special  automo- 

bile, developed  and  printed  and  hurried 
over  to  the  different  theatres  for  matinee showing. 
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Why  Theatres  Are  Bought 

Zukor  Points  to  New 

as  Examples 

IN  a  personal  interview  with  a  repre- sentative of  Moving  Picture  World  on 
April  30,  shortly  after  his  return  from 

Chicago,  Adolph  Zukor,  president  of  Fam- 
ous Players-Lasky  Corporation,  reiterated 

his  previous  declarations  that  the  "excite- 
ment" about  the  alleged  acquisition  of theatres  by  producers  with  the  intention 

of  creating  a  monopoly  is  founded  on  a 
misunderstanding  of  the  situation  deliber- 

ately created  by  certain  people. 
"I  know  that  the  producers  have  no  de- sire to  take  the  theatres  away  from  the 

exhibitors,"  Mr.  Zukor  said  emphatically. 
"Our  acquisition  of  theatres  in  certain  lo- 

calities is  only  m  order  to  protect  cur- 
selves.  Take  New  York  City  for  an  in- 

stance. In  order  to  obtain  sufficient  rep- 
resentation for  the  productions  of  Fam- 

ous Players-Lasky  Corporation  in  this  city 
we  have  been  obliged  to  acquire  the  Cri- 

terion Theatre  at  an  enormous  expense. 
That  action  was  absolutely  necessary  be- 

cause other  theatres  are  tied  up  to  other 
interests. 
"The  taking  over  of  the  Criterion  will be  a  boon  to  exhibitors.  It  furnishes  a 

try-out  for  our  best  productions  and  makes 
their  worth  known  from  coast  to  coast. 
The  Famous  Players-Lasky  Corporation  is 
thinking  of  the  exhibitors'  welfare  all  the 
time;  its  desire  to  help  the  exhibitors  is 
a  primary  reason  why  the  Criterion  was 

acquired." 
Texas  Exhibitors  Unduly  Alarmed. 

"Texas  exhibitors  are  excited  at  the  pos- sibility that  you  are  seeking  a  theatre 
monopoly  in  that  state ;  would  you  care 
to  say  that  you  are  interested  only  in 
Dallas?"  Mr.  Zukor  was  asked. 
"That  is  an  example  of  what  I  was  say- 

ing," Mr.  Zukor  replied.  "We  want  rep- resentation in  Dallas;  we  are  not  try- 
ing to  monopolize  the  state." 

"Whitman  Bennett  told  the  convention 
that  the  oldtimers  (meaning  the  producers) 
have  put  themselves  in  the  hands  of  men 
stronger  than  they  are,"  suggested  the  in- terviewer. 
Mr.  Zukor  answered  that  the  statement 

is  incorrect,  that  the  fear  of  a  monopoly 
by  anybody  in  the  industry  is  founded  on 
a  misunderstanding  of  the  situation. 
"Has  Paramount  taken  over  the  fifty- 

four  Black  theatres  in  the  East?" 
"Paramount  has  not;  Paramount  has  had a  booking  arrangement  with  them  for  a 

long  time,"  said  Mr.  Zukor.  "There  is 
nothing  to  the  story.  Famous  Players  is 
acquiring  theatres  only  here  it  needs  rep- 

resentation. It  is  merely  protecting  its 
own  business  interests." 

Mr.  Zukor  explained  that  while  he  had 
been  in  Chicago,  he  had  not  had  the  op- 

portunity to  hear  details  of  the  conven- 
tions and  knew  little  about  what  trans- 

pired. He  went  to  Chicago  to  attend  a 
wedding  and  not  to  talk  business,  he  said, 
and  he  only  met  one  or  two  theatre  men 
while  in  the  city. 

United  Picture  Theatres 

Corporation  Has  Receiver 
INVOLUNTARY  proceedings  in  bank- 

ruptcy have  been  instituted  in  the 
United  States  District  Court  against  the 

United  Picture  Productions  Corporation 
and  the  United  Picture  Theatres  of 
America,  and  Harry  Zalkin  is  in  charge 
of _  the  aflFairj  of  both  corporations  as  re- ceiver. 
The  appointment  of  Mr.  Zalkin  as  re- 

ceiver of  the  United  companies  was  made 
by  Judge  Mayer  upon  the  application  of 
creditor.s  and  did  not  meet  with  any  op- 

position from  the  film  companies  which 
have  become  involved  in  financial  difficul- 

ties necessitating  the  indulgence  of  the 
crfciitors  and  c('-.jperatii>n  on  ihe  part  rf 
all  interests  concerned  to  work  out  an 
adjustment. 

Liabilities  Approximate  $375,000. 
The  liabilities  of  the  United  Picture 

Theatres  of  America,  which  is  engaged 
chiefly  in  the  distribution  of  motion  pic- 

tures under  contracts  with  approximately 
2,000  exhibitors,  amount  to  at  least  $375,000, 
while  the  assets  are  estimated  roughly  at 
$300,000,  dependent,  of  course,  upon  the 
fulfillment  of  the  contracts  with  the  ex- 

hibitors and  the  amount  derived  from 
these  contracts. 

In  view  of  this  situation  Judge  Mayer 

WE  never  dreamt  there  were  so  many styles  of  hosiery  on  the  beauty  mar- 
ket, but  the  ankle  contest  at  the 

Eastern  Studios  Ball  of  the  Famous 
Players-Lasky  Corporation,  held  at  the 
Commodore,  Wednesday  evening,  April  28, 
proved  that  every  little  ankle  had  a  hosiery 
all  its  own. 
Which  delightful  bit  of  fact  not  only 

puzzled  the  judges  but  baffled  the  specta- 
tors by  whose  applause  the  judges  regu- 

lated their  awards.  So  much  so  that  it 
took  deliberate  consideration  and  elimina- 

tion to  make  the  final  decision. 

Beautiful  "Footage." 
A  curtain  shielded  the  contestants — with 

the  exception  of  the  ankles,  of  courss — 
and  when  one  young  lady  stepped  to  the 
footlights  with  some  paper  specie  of  the 
realm  visible  in  the  well-known  "First  Na- 

tional Bank,"  she  threw  more  uncertainty into  the  contest  than  the  recent  arrival 
of  English  gold  did  to  the  exchange  rate. 
Upon  viewing  which  demonstration  of  the 
financial  solidarity  of  the  American  woman 
one  old  gentleman  was  heard  to  murmur, 
"I'm  glad  I've  got  a  good  seat  on  this 
Stocking  Exchange." 
Miss  Camelia  Penny's  trim  "footage" won  the  first  prize  of  $20  in  gold,  while 

Miss  Aleta  Dore  and  Mrs.  Caroline  Moore 
showed  the  prettiest  ankles  for  the  second 
and  third  prizes  of  $10  and  $5,  respectively. 
Mile.  Spinelle  of  the  Ziegfeld  Follies  super- 

vised the  judging  of  the  thirty  contestants. 
This  bit  of  originality  displayed  by  those 

responsible  for  the  program  and  manage- ment of  the  ball  characterized  the  aflfair 
from  start  to  finish,  or  chronologically 
speaking  from  8.30  p.  m.  to  4.30  a.  m. 

A  "Different  Ball." 

Which  obliges  us  to  use  the  word  "dif- 
ferent." This  was  a  "different"  ball.  Well 

managed  and  well  directed,  it  caused  favor- 
able comment  on  all  sides.  "This  isn't  at 

all  like  the  movie  balls  I've  attended," 
"This  is  certainly  a  well-handled  affair," 
"Altogether  different"  were  some  of  the comments  heard  as  event  after  event  fitted 
into  each  other  as  if  made  to  order. 
A  bill  of  Keith  vaudeville  artists  enter- 

tained the  crowd  of  1,200  until  10  o'clock. Then  the  dancing  started,  interrupted  now 
and  then  by  more  "talent."  At  midnight the  grand  march  was  staged,  lead  by  Elsie 
Ferguson  and  Colonel  William  Weigle,  rep- 

resenting Major-General  Bullard.  It 
looked  more  like  the  First  Division  march- 

ing down  Fifth  Avenue  behind  Pershing 

authorized  Receiver  Zalkin  to  continue  the 
business  temporarily,  and  it  is  expected 
that  he  will  obtain  the  further  permissiorl 
of  the  court  to  continue  the  business  in 
the  usual  course  pending  the  consumma- 

tion of  some  definite  plan  of  adjustment 
to  be  determined  upon. 

Proceedings  Instituted  April  27. 
The  bankruptcy  proceedings  against  the 

producing  company  were  instituted  on 
April  27  by  Strasbourger  &  Schallek  rep- 

resenting the  following  creditors :  Royal 
Ribbon  &  Carbon  Company,  on  a  claim 
of  $,S,890;  Zinnsniith  Press,  on  a  claim  of 
$1,278,  and  the  Barclay  Desk  Company,  on 
a  claim  of  $496. 

The  proceedings  against  the  distribt-t- 
ing  company  were  filed  on  April  20  by  01- 
cott,  Bonynge,  McManus  &  Ernst  for  these 
creditors  :  The  Water  Color  Compa.iy.  Inc., 
on  a  claim  of  $330;  Elco  Gelatone  Publish- 

ing Corporation,  on  a  claim  of  $993,  and 
Ethel  Cotter,  on  a  claim  of  $.iOO. 

instead  of  the  usual  tangled  affair  lii^ed 
under  the  general  misnomer  of  "Grand 

March." 

Beauty  Contest  Popular. 
A  buffet  supper  was  served  at  12:30, 

followed  by  the  aforementioned  ankle  con- 
test. The  contest  which  undoubtedly 

raised  feminine  interest  to  the  highest 
pitch  was  the  beauty  contest.  Fifteen  beau- 

ties were  picked  at  the  conclusion  of  the 
grand  march  and  from  these,  pictures  of 
whom  were  taken,  Daniel  Frohman  will 
select  the  three  who  will  be  given  scieen 
tests  by  Famous  Players-Lasky.  The 
names  of  the  three  possible  stars  are  not 
available  as  we  go  to  press. 
The  proceeds  of  the  ball  will  go  toward 

the  establishment  of  a  welfare  fund  for 
the  benefit  of  the  studio  employes  of 
Famous  Players.  The  welfare  association 
is  headed  by  J.  N.  Naulty,  general  mana- 

ger of  the  Eastern  Studios,  with  Daniel 
Hunting,  vice-president,  M.  Healy,  treas- 

urer, and  James  Hood  Macfarland,  secre- 

tary. 

Affair  Well  Managed. 

Large  issues  of  credit  go  to  Mr.  Naulty 
for  the  capable  arrangement  and  handling 
of  the  ball,  and  to  his  various  committees 
who  shared  in  the  work.  The  program 
deserves  particular  commendation  for  a 
beautiful  and  business  like  piece  of  work. 
Among  those  present  besides  those  above 

mentioned  were  Jesse  L.  Lasky,  Arthur 
Friend,  Thomas  B.  Clarke,  Jr.,  Jules  Brula- 
tour.  General  Sir  Charles  Ferguson,  Mme. 
Trentini,  Fay  Marbee,  Mrs.  George  Fitz- 
maurice,  Edward  Small,  Gypsy  O'Brien, Arthur  Cheney  Johnson,  Martha  Mansfield, 
Marjorie  Rambeau.  Percy  Marmont.  Tom 
Wise,  C.  P.  Holzderber,  Faire  Binney, 
Lillian  Walker,  R.  R.  Neill,  Grace  Darmond, 
Guyer  P.  Dominick.  Marie  Shotwell.  Cham- 

berlain Brown,  H.  H.  Wentworth,  Crauford 
Kent  and  Maurice  Werthin. 

Offer  Reward  for  H.  E.  Specker. 

The  St.  Louis  Film  Board  of  Trade  of- 
fers a  reward  of  $25  for  the  arrest  and 

conviction  of  one  H.  E.  Specker.  who  for- 
merly operated  motion  picture  theatres  at 

Mattoon  and  Neoga,  III.  The  organization 
writes  that  on  March  4  five  reels  of  film 
were  shipped  to  Specker  at  Mattoon  and 
have  since  that  time  been  held  by  him. 
The  reels  cover  the  followin.'^  subjects: 

"Knight  of  the  Western  Land,"  "Threads 
of  Fate"  and  "The  Wrong  Flat." 

Pretty  Ankles  Help  Famous  Players 

Studios  Ball  to  Walk  Off  with  Honors 



320 THE   MOVING   PICTURE  WORLD 
May  8,  1920 

Sales  Branches  of  Selznick  Speed  Up 

After  Annual  Convention  in  New  York 

A RESUME  of  the  sales  and  booking 
reports  from  widely  separated  cities 
indicates  a  general  acceleration  in  the 

business  of  the  Select,  Republic  and  Na- 
tional Picture  exchanges.  The  exchange 

manager  are  now  busy  imparting  to  tne 
sales  forces  the  news  of  the  Selznick  con- 

vention and  in  arranging  for  the  starting 
of  some  of  the  new  methods  outlined  to 
them  at  the  New  York  meeting. 
The  Atlanta  office  is  the  recipient  of 

many  compliments  from  several  exhibitors 
in  that  territory  who  have  benefited  tiom 
the  exploitation  department's  assistance. The  Criterior  Theatre,  of  Atlanta,  was  one 
of  the  theatres  which  played  to  a  capacity 
house  with  the  Olive  Thomas  production, 
"Footlights  and  Shadows." Following  an  extensive  campaign  in 
Savannah  in  which  window  displays,  song 
tie-ups,  and  elaborate  lobby  displays  were 
•used,  the  Odeon  Theatre  played  to  capacity 
business  during  the  run  of  "Upstairs  and 
Down,"  the  Select  production  starring Olive  Thomas.  The  novel  idea  of  dressing 
a  negro  in  a  red  uniform  and  sending  him 
about  town  pushing  a  wheelbarrow  filled 
with  money  bags,  did  much  to  put  over 
the  Eugene  O'Brien  production  at  the  Al- cazar Theatre  in  Birmingham,  recently. 

In  Buffalo,  T.  W.  Brady,  Republic  mana- 
ger, screened  the  first  episodes  of  the  new 

serial  "The  Whirlwind"  and  Manager 
Howard,  of  the  National  Picture  organiza- 

tion, screened  "Just  a  Wife."  This  gen- 
eral screening  resulted  in  several  con- 

tracts, a  report  says,  and  Manager  Howard 
closed  contracts  for  National  with  the 
Schugert  Enterprises,  of  Buffalo;  Charles 
Havens,  of  the  Cataract,  Niagara  Falls, 
and  Max  Andrews,  of  Salamanca. 

Manager  Moses,  of  the  Buffalo  Select  of- 
fice, has  started  a  sales  drive  on  Prizma 

productions  and  it  is  said  that  several  of 
the  salesmen  have  started  brushing  up  on 
the  geography  of  the  world  as  a  result. 
The  San  Francisco  office  has  reported  ex- 

cellent business  for  the  past  few  weeks 
and  the  Eugene  O'Brien  production  are  re- ported even  more  popular  than  usual.  His 
latest  production,  "A  Fool  and  His  Money," is  said  to  have  scored  heavily  on  the  West 
Coast. 

given  a  special  private  showing  in  the 
big  ball  room  of  the  Ritz-Carlton  Hotel, 
New  York,  on  May  4.  Prominent  men  and 
women  will  be  invited.  There  will  also 
be  another  special  showing  to  professional 
concert  violinists  which  will  be  held  about 
the  same  time. 

Two  Goldwyn  Pictures  Go 

Over  Big  in  San  Francisco 

GOLDWYN  WEEK  on  Market  street, San  Francisco,  brought  record-break- 
ing crowds  at  the  California  Theatre, 

where  Pauline  Frederick  in  "The  Woman 
in  Room  13"  was  the  attraction,  and  at  the 
Rialto,  showing  Rex  Beach's  "The  Silver 
Horde."  The  pictures  opened  on  a  Sunday, one  of  the  finest  of  California  spring  days. 
Thousands  of  people  had  gone  to  the 
beaches  or  on  motor  trips,  yet  lines  two 
and  three  deep  waited  in  front  of  the  the- 

atres from  opening  time  until  shortly  be- 
fore the  closing  hour. 

The  publicity  received  on  both  produc- 
tions was  far  above  normal  for  San  Fran- 
cisco, although  the  expenditure  on  exploi- 
tation was  kept  within  a  reasonable  figure. 

Walter  Bodin,  Goldwyn  press  and  service 
representative  at  the  San  Francisco  ex- 

change, started  the  circulation  of  publicity 
on  the  two  pictures  about  six  weeks  in  ad- 

vance of  the  shov;ings,  and  as  a  result  there 
was  a  considerable  popular  interest  in  the 
productions. 
The  city  was  so  well  covered  with  twenty- 

four,  three  and  one  sheets  that  no  one 
could  travel  about  San  Francisco  without 
being  met  by  the  name  of  Goldwyn. 

"Humoresque"  to  Have  Private  View. 
"Humoresque,"  Cosmopolitan  Produc- 

tions' new  feature  picture  featuring  Alma Rubens,  which  is  scheduled  for  release  by 
Paramount-.Artcraft    on    June   6,   will  be 

Disposes  of  "Adventuress" 
for  Big  Foreign  Territory 

IXTER-OCE.A.N  through  Gus  Schlesinger, manager  of  the  department  of  foreign 
film  sales,  recently  closed  for  the  major 

portion  of  the  foreign  territorial  rights  to 
"An  Adventuress,"  according  to  a  state- ment issued  from  the  New  York  offices  of 
the  company.  While  the  name  of  the  buyer 
is  not  mentioned  in  the  text  of  the  state- 

ment, it  is  understood  that  he  is  the  ac- 
credited representative  of  a  large  export 

house  distributing  motion  pictures  in  for- 
eign territories. 

By  the  terms  of  the  contract,  the  buyer 
takes  over  the  exclusive  distribution  for 
United  Kingdom  of  Great  Britain  and  Ire- 

land, including  the  Channel  Islands;  Bel- 
gium, Australia  and  New  Zealand;  Norway, 

Sweden  and  Denmark;  France  and  its 
Mediterranean  Colonies;  Switzerland;  In- 

dia; Mexico,  Cuba,  Holland,  Spain  and 
Portugal;  Dutch  East  Indies  and  Strait 
Settlement;  Porto  Rico,  Santo  Domingo  and 
Venezuela:  British  South  Africa,  Argen- 

tine and  Paraguay,  Chile,  Peru,  Ecuador, 

Egypt  and  Finland. 

"Gift  Supreme"  in  South  America. 
"The  Gift  Supreme,"  recently  acquired  by 

Inter-Ocean  Film  Corporation  for  exclu- 
sive foreign  distribution,  has  been  dis- 

posed of  for  physical  distribution  through- 
out seven  Latin-American  territories,  ac- 

cording to  a  statement  by  Gus  Schlesinger, 
manager  of  the  department  of  foreign  film 
sales  for  Inter-Ocean. 
The  deal  in  question  calls  for  the  distribu- tion in  Argentine,  Paraguay,  Uruguay, 

Chile,  Peru,  Bolivia  and  Ecuador. 

Purchase  Franklin  Novel  for 

Eddie  Lyons  and  Lee  Moran 

FIXED  BY  GEORGE,"  one  of  Edgar Franklin's  recent  novels,  has  been 
bought  by  Universal  for  Eddie  Lyons 

and  Lee  Moran.  It  will  be  produced  as  a 
five  reel  comedy.  Mr.  Franklin  has  come 
to  be  recognized  as  one  of  the  leading 
writers  of  farce  plots.  Two  of  his  stories 
recently  put  into  films  with  great  success 
were  "Everything  But  the  Truth,"  a  Uni- versal starring  Lyons  and  Moran,  and 
"Don't  Every  Marry,"  a  Marshall  Neilan 
production. 

"Fixed  by  George"  will  be  the  third  five- reel  Lyons  and  Moran  comedy.  The  first 
was  "Everything  But  the  Truth"  and  the second  was  the  screen  version  of  Fred 
Jackson's  musical  comedy,  "La  La  Lu- 

cille." 

"Fixed  by  George"  is  the  story  of  a  young 
married  man  who  tries  to  tell  everybody 
else  how  to  manage  their  affairs.  It  was 
published  serially  in  the  Argosy,  beginning 
with  the  issue  of  February  21  this  year.  It 
will  be  put  into  production  early  in  the  sum- 

mer and  will  be  released  next  fall  by  Uni- 
versal as  one  of  its  Star  Series  pictures. 

Trade  Showing  of  Pathe  Serial. 
W'.  E.  Raynor,  manager  of  Bathe's  New York  branch,  has  announced  that  a  special 

trade  showing  of  the  new  Pathe  serial, 
"The  Third  Eye,"  for  exhibitors  in  the  met- 

ropolitan district  will  be  held  at  the  Stan- 
ley Theatre,  Seventh  avenue,  near  Forty- second  street,  on  Tuesday  morning  at  10.30 

A.  M.  The  first  three  episodes  of  the  se- rial will  be  screened. 
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Paragon  Company  Will  Feature  a  Clergyman 

in  Series  of  Twenty-six  Two-Reel  Comedies 
ANNOUNCED  as  one  of  the film  oddities  of  the  year, 

Paragon  Pictures  Corpora- 
tion, of  Long  Beach,  Cal.,  are 

producing  a  series  of  two-reel comedies  in  which  the  Reverend 
George  LeRoi  Clarke,  a  Baptist 
clergyman,  who  has  turned  from 
the  pulpit  to  the  screen,  will  be 
starred. 
The  Reverend  Clarke  was  for 

eleven  years  an  evangelist,  and 
is  said  to  be  the  only  regularly 
ordained  minister  now  in  motion 
pictures.  As  soon  as  he  has 
finished  the  last  of  his  twenty- 
Bix  pictures,  which  will  be  dis- 

tributed by  Romayne  Superfllm 
Company  of  Los  Angeles,  he  will 
return  to  his  work  as  a  minister. 
These  productions  are  being 

made  at  the  former  Balboa 
studios  in  Long  Beach,  Cali- fornia. Fred  Jefferson  will 
direct,  and  the  supporting  cast 
Includes  Marian  Pickering  and 
Johnny  Hayes.  The  pictures  will 
have  a  wide  range  of  appeal,  but 
will    be    "comedies"    pure  and 

simple,  without  the  ghost  of  a 
moral  or  teaching,  declares  the minister. 
He  aJso  states  that  he  is  ap- 

pearing in  films  to  prove  that  the 
gospel  of  fun  is  one  of  the  bul- 

warks of  Biblical  teaching.  "I 
want  to  help  people  help  them- 

selves to  laughs  galore."  It  is announced  that  a  special  effort 
will  be  made  to  interest  promi- nent church  workers. 

"Up  in  Mary's  Attic"  Will  Be  Title 
of  Fine  Arts  Comedy  in  Five  Reels 

FINE  ARTS  PICTURES,  INC., of  which  Murray  W.  Gars- 
son  is  president,  announces 

that  the  five-reel  comedy  pur- 
chased from  Ascher  Enterprises. 

Inc.,  will  be  released  under  its 
original  title,  "Up  in  Mary's 
Attic,"  in-stead  of  "Some  Baby" as  first  planned.  Several  reasons 
prompted  this  move,  chief  among 
which  is  the  fact  that  a  number 
of  prominent  exchangemen  pre- ferred the  longer  title,  and  also 
the  fact  that  "Some  Baby"  has already  been  used. 

"Up    in    Mary's    Attic"    is  de- 

Pioneer  Appoints  C.  A.  (Buck)  Taylor 

General  Manager  of  Buffalo  Exchange 

PIONEER  FILM  CORPORA- TION has  appointed  C.  A. 
(Buck)  Taylor  as  general 

manager  of  its  Buffalo  branch, 
and  he  has  already  taken  up  his 
duties.  Mr.  Murphy  will  remain 
as  office  manager  under  the  direc- 

tion of  Mr.  Taylor.  Mr.  Taylor  is 
well  known  to  New  York  State 
exhibitors,  and  was  for  three 
years  manager  of  one  of  the 
Pathe  exchanges. 

Reports  from  the  Buffalo  office 
Indicate  that  a  large  number  of 
contracts  are  being  secured  for 
"Dr.  Jeykll  and  Mr.  Hyde"  and 
"Empty  Arms,"  and  that  great Interest  is  being  manifested  in 
the  forthcoming  release  of 
"Bubbles." 

Mr.  Taylor  is  pleased  with  the 
outlook  for  business,  and  expects 
his  office  to  continue  the  rapid 
stride  it  has  made  during  the 
past  year  and  to  soon  become 
one  of  the  foremost  links  in  the 
Pioneer  chain. 

— o — 

Kremer  Corrects  Error 
and  Announces  a  Sale 

Victor  Kremer  Film  Features 
reports  that  its  recent  announce- 

ment that  rights  to  four  Essanay 
Chaplins  were  purchased  by 
Standard  Film  Corporation  for 
Kansas  and  Missouri  Is  In  error, 
as  this  should  be  for  Southern 
Illinois  and  Eastern  Missouri. 
Western  Missouri  and  Kansas  is 
controlled  by  First  National  of 
Kansas  City. 

Victor  Kremer,  who  Is  on  tour 
and  expects  to  return  to  New 
York  within  a  week,  announces 
he  has  sold  the  rights  to  these 

productions  and  also  for  "A  Bur- 
lesque on  Carmen"  for  Texas, Oklahoma  and  Arkansas. 

— o — 
Benudine   at   Work  on  Another. 
William  Beaudine,  who  di- 

rected "Petticoats  and  Pants" for  Christie,  is  now  producing 
another  two-reel  comedy  for  the 
same  company,  .  with  a  cast  in- 

cluding Fay  Tincher,  Jimmie 
Harrison,  Charlotte  Merriam  and 
Eddie  Baker. 

scribed  as  a  rollicking  comedy 
of  a  different  type,  with  a  clever 
and  original  story  depicted  in  a 
whimsical  and  farcical  manner, 
care  being  taken  to  maintain  the 
story  throughout  so  that  thrill, 
suspense  and  interest  abound 
throughout  the  picture. 
The  cast  includes  Eva  Novak. 

Harry  Gribbon,  Minne-ha-ha,  the 
Indian  who  appeared  in  "Mickey." and  a  large  number  of  beautiful 
girls.  More  than  30,000  feet  of 
negative  were  exposed,  and  is 
now  being  cut  by  Elmer  Mc- Govern.  Charles  F.  Schwerin, 
general  sales  manager  of  the 
company,  announces  that  a  trade 
showing  will  probably  be  held  in 
about  ten  days. 

While  many  bathing  girls  are 
shown  in  the  picture,  it  is  said 
not  to  be,  in  its  strictest  sense, 
a  bathing  girl  picture,  as  most 
of  the  scenes  are  laid  in  a  girls' school,  the  girls  being  shown  as 
students  of  the  school. 
The  story  is  novel,  and  its 

whimsical  tone  will,  it  is  said, 
bring  tears  of  joy  to  the  specta- tor. Fine  Arts  states  a  large 
sum  of  .  money  will  be  spent  to aid  exhibitors  in  putting  over 
this  feature,  and  thiat  exploita- tion aids  of  all  kinds,  as  well  as 

"The  Kentucky  Colonel"  Without  the  Eagle  on  His  Shoulder. 
Nevertheless  he's  got  a  chicken  on  his  arm  in  this  National  Film Corporation  production. 

co-operation  in  advertising.  Is 
planned  by  the  Fine  Arts  adver- 

tising department. 

Mrs.  Cobb  Will  Visit 

Big  Exchange  Centres As  announced  in  our  last  issue, 
Agnes  Egan  Cobb,  sales  and 
publicity  manager  for  Schomer- Ross  Productions,  Inc.,  has 
started  on  a  country-wide  sales 
tour.  After  attending  the  First 
National  convention  in  Chicago, 
she  will  visit  buyers  in  princi- 

pal cities,  including  Pittsburgh, 
Cleveland,  Chicago,  Minneapolis, 
Denver,  San  Francisco,  Omaha, 
Kansas  City,  Salt  Lake  City,  Se- attle, St.  Louis,  New  Orleans  and Atlanta. 
Mrs.  Cobb's  trip  is  in  the  in- 

terest of  her  company's  pictures 
and  also  Joe  Brandt's  products, and  she  will  be  in  position  to 
offer  practically  a  complete  pro- Kram  to  state  right  buyers.  It 
will  also  be  her  purpose  to  study 
closely  the  public  taste  and  as- certain just  what  should  be  done 
to  cater  to  the  demand.  She  is 
highly  pleased  with  the  recep- 

tion accorded  the  first  Schomer- 
Ross  production,  "The  Sacred Flame,"  featuring  Emily  Stevens. 

Marie  Doro  Picture  Is 

Pioneer's  May  Release 
The  Pioneer  Film  Corpora- 

tion's May  release  will  be  Marie 
Doro  in  "Midnight  Gambols." The  story  deals  with  a  girl  who, 
because  of  prenatal  influences, 
is  possessed  of  a  double  con- 

sciousness, and  who  becomes  en- meshed in  the  perils  of  New 
York's  White  Light  district. 
The  supporting  cast  is  headed 

by  Godfrey  Tearle,  while  Mary 
Jerrold,  Christine  Maitland  and 
Sam  Livesay  have  prominent 
roles.  An  elaborate  line  of  ex- 

ploitation matter,  including 
lithographs,  lobby  displays  and 
novelties  is  being  prepared,  to- 

gether with  a  comprehensive 
press  book.  Arrangements  are 
being  made  to  post  a  large  num- ber of  twenty-four  sheets  on 
this  production. 

— o — 
Billy  West  Discards 

His  Familiar  Make-Up 
Billy  West,  now  producing 

two-reel  comedies  for  Reelcraft 
Pictures  Corporation,  has  dis- 

carded the  eccentric  make-up 
which  he  has  used  for  several 
years,  and  beginning  with  his first  for  Reelcraft  has  adopted 
a  straight  make-up,  and  will 
wear  whatever  apparel  the  type 
of  character  calls  for  in  the 
script.  This  opens  up  a  wider 
field  for  the  selection  of  subjects. 

Theodore  Lorch,  who  has  head- 
ed his  own  stock  company  for 

several  years,  has  been  added  to 
Billy  West's  support,  which  in- cludes Ethlyn  Gibson,  Leo  White, 
Bud  Ross  and  Al  Martin.  "Brass Buttons"  Is  the  title  of  the  first 
comedy  in  which  Billy  West  ap- 

pears without  his  familiar  make- 

up. 
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Marion  Kohn  Announces  Additional  Stress 

Will  Be  Placed  on  Plots  for  His  Pictures 

MARION  H.  KOHX,  presi- dent of  Marion  H.  Kohn 
Producti  ons,  announces 

that  in  the  future  more  attention 
will  be  paid  to  the  plots  of  the 
short  subjects  he  is  producing. 
"People  demand  a  story  in  a 
comedy  as  well  as  in  a  bi^  pro- 

duction, and  it  must  be  a  good 
story  sr  the  picture  will  not  get 
by."  says  Mr.  Kohn. 

"It  is  my  intention  to  pick  only- clever  stories.  I  have  added 
several  scenario  writers  to  my 
staff  as  I  want  every  subject  to 
be  thoroughly  up  to  the  minute 
in  plot  as  well  as  in  picture. 
There  will  be  logical  reason  for 
every  move  in  the  lively,  fast- 
moving  Grace  Cunard  Westerns, 
and  plots  will  also  bolster  up  the 
work  of  Polly  Moran  and  Smiling 
Bill  Jones  in  their  comedies.  The 
plot  in  the  short  subject  will  be 
the  biggest  thing." Polly  Moran  has  completed  her 
first  "Sheriff  Nell"  comedy,  while Smiling   Bill  Jones   has  finished 

his     fourth     single-reeler,  "A 
Fishy  Affair,"  in  which  the  Kohn 
bathing  girls  will  be  featured. — 0 — 
Jans   Special   Xears  Completion. 

The  final  scenes  of  Jans  Pic- 
tures, Inc..  feature  drama.  "Ma- 

donnas and  Men."  are  now  being Aimed  under  the  direction  of  B. 
A.  Rolfe,  who  promises  it  will  be 
one  of  the  finest  pieces  of  screen- craft  he  has  ever  turned  out.  The 
story  deals  with  both  ancient  and 
modern  times,  and  is  said  to  have 
same    unusually    elaborate  sets. 

Great  Interest  Shown 

in  "Vanishing  Trails" Hardly  had  the  advertising 
campaign  started,  announces 
Canyon  Pictures  Corporation, 
when  numerous  inquiries  were 
received  regarding  the  Selig 
serial,  "Vanishing  Trails,"  fea- turing Franklyn  Farnum  and 
Mary  Anderson. J.    M.    Goldstein,    treasurer  of 

Chadwick  Pictures  Corporation  Offers 

Briggs  Comedies  on  State  Right  Market 

T 
HE  Briggs  Comedies,  which 
during  the  past  year  have 
been  released  through  Para- 

mount exchanges,  will  in  the  fu- 
ture be  released  on  the  state 

rights  market  by  Chadwick  Pic- 
tures Corporation,  a  company  re- 

cently formed  to  handle  high- 
class  productions. 

I.  E.  Chadwick,  president  of 
the  company,  announces  that  at 
present  ten  subjects  are  ready: 
'It  Happens  in  the  Best  Regu- 

lated Families,"  "Oh.  Man,"  "Oh. 
How  He  Could  Dance,"  "The 
Handy  Man  Around  the  House," 
"The  Town  Lock-up,"  "Wonder 
What  a  Baby  Thinks  About," 
"Sticky  Six,"  "The  Tramp," 
"Buried  Gold"  and  "Circus  Day." These  are  all  based  on  the 
Briggs  comic  series  appearing  in 
many  prominent  daily  news- 

papers, and  will  be  released  at 
the  rate  of  one  a  week  for  ten 
weeks.  Elaborate  advertising 
accessories  have  been  prepared. 
Chadwick  Pictures  Corporation 

is  located  in  the  Leavitt  Building. 

130  West  Forty-sixth  street,  and 
Jacques  Kopfstein.  vice-president of  the  company,  is  in  charge  of 
the  sales  department. 

Censors  Have  Not  Cut 

"Hall  Room"  Comedies 
Jack  Cohn,  of  Jack  and  Harry 

Cohn.  producers  of  Hall  Room 
Boys  Comedies,  in  which  Neeley 
Edwards  and  Hugh  Fay  are  fea- 

tured, states  these  comedies  are 
practically  censor-proof.  "Of the  sixteen  comedies  already 
produced."  says  Mr.  Cohn,  "not one  has  lost  a  foot  through  the 
use  of  censor's  shears. 

"This  is  a  record  in  which  we 
take  pride.  It  does  not  mean 
there  is  no  live  action  to  these 
comedies,  but  goes  to  show  that 
even  though  a  picture  is  full  of 
laughable  situations,  with  action 
and  pep,  there  is  also  a  chance 
to  keep  it  clean  and  wholesome." 
"Tell  Us  Ouija"  is  the  latest  of this  series. 

the  company,  announces  that 
several  sales  of  territory  have 
been  made.  "We  have  built  up  a 
state  rights  clientele  In  the  past 
few  years."  says  Mr.  Goldstein, 
"by  holding  to  our  promises. Once  a  man  starts  buying  our 
pictures  we  can  generally  count 
on  him  when  we  release  future 

pictures." 

Burston  Selects  Title 
for  Latest  Ford  Serial 

It  has  been  definitely  decided 
by  Louis  Burston  to  release  his 
latest  serial,  starring  Francis 
Ford,  under  the  title  of  "The 
Great  Reward."  This  serial  is  In fifteen  episodes  and  relates  the 
story  of  a  young  man  who  takes 
the  place  of  an  ancient  monarch. 

Mr.  Burston  announces  that  all 
of  the  titles  suggested  were 
found  to  be  unsatisfactory,  as 
they  adhered  too  closely  to  the 
spirit  of  the  stery. 

Sol  Lesser  Will  Star  Wheeler  Oakntan 

.Now  Annette  Kellerman's  Leading  Man 
As  the  result  of  his  work  with Annette  Kellerman  in  her 

new  modern  comedy-drama, 
which  she  has  just  completed 
for  Sol  Lesser,  Wheeler  Oakman 
will  become  a  star  in  his  own 
right  under  the  Lesser  banner. 
He  has  appeared  in  prominent 
roles  In  several  big  productions, 
including  "The  Spoilers."  "The Ne'er  Do  Well,"  "Mickey"  and 
"The  Virgin  of  Stamboul." In  each  of  these  pictures  he 
has  portrayed  a  distinct  type. 
The  first  three  of  these  produc- tions Mr.  Lesser  handled  for  his 
territory  and  was  attracted  to 
his  work.  In  the  Kellerman  pic- ture he  is  the  leading  man.  and 
is  said  to  have  a  role  different 
from  any  he  has  attempted. 
After  viewing  his  work  in  this 
film  Mr.  Lesser  placed  him  under 
a  long-term  contract. While  a  new  studio  is  being 
built  to  house  the  Lesser  pro- 

ductions and  a  story  secured  for 

Mr.  Oakman  he  will  be  loaned 
for  two  prodctions  to  another 
producing  organization. 

Arrow  Secures  Rights 
to  Several  Productions 

Several  new  productions  have 
been  secured  recently  by  Arrow 
Film  Corporation  for  distribu- tion on  the  state  rights  market. 
Among  them  is  "A  Woman's Man,"  made  by  Screencraft  Pic- tures Corporation,  In  five  reels 
and  starring  Romaine  Fielding. 

In  addition,  there  is  a  series 
of  twelve  new  high  class  two- 
reel  comedies,  starring  Muriel 
Ostrlche,  which  will  be  released 
one  each  month;  and  an  educa- 

tional series  of  one-reel  pictures, 
titled  "The  Nation's  Mirror," which  will  show  scenes  of  his- 

torical Interest  throughout  the 
country,  and  which  should  prove 
of  especial  interest  to  schools. 

Kremer  Organization  Achieves  Rapid 

Growth  During  the  Past  Six  Months 

"Move  a  Little  Will  Ya  Lady— Yer  Not  Posin'  Per  a  Gallery 
Portrait," So  speaks  Rev.  George  LeRoi  Clarke,  who  is  featured  in  Paraeon comedies  with  Miriam  Pickering. 

DURING  the  past  half  year victor  Kremer  Film  Fea- 
tures, Inc.,  have  achieved 

an  excellent  record  In  sales  and 
bookings,  and  from  October, 
1919,  when  rights  for  five  Chap- lin reissues  for  the  United  States 
and  Canada,  an  almost  unbroken 
record  of  weekly  sales  for  these 
productions  has  been  main- tained. 
From  one  room  the  ofiBce  space 

has,  during  this  period,  been  in- creased until  a  large  portion  of 
one  floor  of  a  prominent  film 
building  is  now  occupied.  A  local 
exchange  for  New  York  and 
northern  New  Jersey  has  been 
opened,  and  the  staff  of  the 
ofllce  increased  from  five  to thirty. 

Bookings  on  the  Chapllns  have 
been  secured  in  some  of  the  best 
theatres.  Including  the  New  York 
Rivoli  and  RIalto  and  Grauman's Los  Angeles,  and  at  present  less 
than  ten  per  cent,  of  the  terri- 

tory remains  unsold. The  following  exchanges  have 
bought  rights  on  these  produc- tions: Bee  Hive,  Chicago;  First 
.Vational,  Kansas  City;  Twentieth 
Century  Film  Company,  Philadel- 

phia: Superfilm  Attractions, 
Washington;  Quality  Film  Cor- 

poration, Pittsburgh;  Essenel 
Productions  DuLuxe  Company, 
Cleveland;  Big  Feature  Rights 
Corporation,  Louisville;  A.  C. 
Bromberg  Attractions,  Atlanta; 
Eastern  Feature  Film  Company, 
Boston;  Feature  Film  Company, 
Minneapolis;  Standard  Film  Cor- 

poration, St.  Louis;  Metro  Pic- tures Corportion,  Dallas;  Mickey 
Film  Corporation,  Chicago;  Ex- 

hibitors Films  Exchange,  Wash- 
ington; F.  A.  F.  Enterprises, 

Omaha;  D.  W.  Griffith  Film  Ser- 

vice for  Ohio  and  Kentucky;  A. 
Glasnapp,  Bowman.  N.  D.,  and 
Davis  Amusement  Enterprises. 
Montreal. 

— 0 — 

Yudkin  Makes  Trip  to 

Boost  "Screen  Smiles" 
Originator  of  "Screen  Smiles," Herbert  H.  Yudkin,  left  New 

York  recently  for  a  trip  to  promi- 
nent independent  exchanges  Id 

the  Interest  of  this  novelty  topi- 
cal, which  Is  being  distributed 

by  Victor  Kremer  Film  Features. 
He  will  visit  Philadelphia,  Wash- ington, Baltimore.  Pittsburgh, 
Indianapolis,  Cleveland,  Detroit 
and  Chicago. 

Mr.  Yudkin  carries  prints  of 
the  last  three  Issues,  together 
with  samples  of  advertising 
accessories.  Including  stock  one- 
sheets,  heralds,  press  matter  and 
a  lobby  display  of  eight  photo- 

graphs showing  the  main  title 
and  animated  illustrations. 

Rights  to  this  series  for  east- ern Pennsylvania  and  southern 
New  Jersey  have  been  acquired 
by  Consolidated  Film  Company 
of  Philadelphia. — o — 

Release  Date  Named  for 
Initial  "Franey"  Comedy 

May  17  has  been  set  by  R.  C. 
Cropper,  president  of  Reelcraft 
Pictures  Corporation,  as  release 
date  for  the  first  of  a  series  of 
one-reel  Billy  Franey  comedies. 
Titles  of  the  first  three  releases 
are  "The  Paper-Hanger,"  "The 
Dog-Catcher"  and  "The  Water 

Plug." 

It  Is  announced  that  exchanges 
distributing  this  series  will  be 
advertised  In  a  national  campaign 
which  has  just  been  started 

I 
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Polly  Moran  Comedies 

Will  Be  Two  Heelers 
The  Polly  Moran  comedies  will 

be  released  as  two-reelers  in- 
stead of  single  reelers  as  origi- 
nally planned,  announces  Marion 

H.  Kohn  Productions.  Miss  Mo- 
ran is  at  work  on  the  new  series 

of  "Sheriff  Nell"  pictures,  and 
the  first,  "Sherife  Nell  Surround- 

ed," has  been  completed. 
A  special  water  set,  with  ca- 

pacity for  5,000  gallons  was  con- 
structed for  this  comedy,  and 

Marion  Kohn  asserts  this  is  typi- 
cal of  the  care  and  expense 

which  will  be  gone  to  to  make 
these  "slap-stick"  comedies  above the  average.  Joe  Brandt  reports 
considerable  territory  has  been 
sold  on  this  series. 
Marion  H.  Kohn  Productions 

has  been  granted  articles  of  in- 
corpora-tion  in  California  to  pro- 

duce motion  pictures. 
Marion  H.  Kohn  is  president; 

D.  J.  Chatkin,  vice-president;  J. 
D.  Letterman,  secretary,  and 
George  A.  Oppenheimer,  treas- 

urer. Joe  Brandt  is  eastern  rep- resentative. 

Interstate  Photoplay  Company  Announces 

Feature  Picture  ''The  Ninth  Commandment 
INTERSTATE  PHOTOPLAYS COMPANY,  which  recently 

announced  a  feature  produc- 
tion, "The  Ninth  Commandment," starring  Fernando  R.  Blizondo,  is 

getting  ready  to  begin  on  a 
second  production  in  which  this 
new  star  will  be  featured.  Emil 
Harder,  who  directed  the  first 
production,  will  also  direct  this 
one. 
The  actual  filming  of  "The 

Ninth  Commandment"  is  now complete  and  it  is  being  cut  and 
assembled.  The  picture  is  based 
on  the  theme  "Thou  shalt  not 
covet  thy  neighbor's  wife,"  and deals  with  a  character  Zaldou, 
who,  rebuffed  in  trying  to  gain  a 
woman's  love,  sets  out  to  revenge 
himself  after  she  is  happily  mar- 

ried. He  kidnaps  one  infant  son 
and  later  tries  to  make  away 
with  the  other  one. 

Believing  he  has  succeeded  he 
again  tries  to  win  the  woman's 

Alice  Howell  Films  Sold  for  Entire 

Country — Print  of  Latest  Received 

REELCRAFT  PICTURES  COR- PORATION has  received 
negative  and  sample  print 

from  its  Chicago  studio  on  the 
latest  two-reel  Alice  Howell 
comedy,  "Her  Bargain  Day." This  picture  was  directed  by 
Frederick  J.  Ireland,  vice-presi- 

dent in  charge  of  production  for 
Reelcraft,  and  several  of  the 
scenes  were  filmed  in  the  Chicago 
"Loop"  district,  in  and  around  a prominent  department  store,  the 
Chicago  traffic  police  being  used 
in  many  scenes.  This  is  said  to 
be  the  first  time  in  several  years 
that  a  picture  company  has  taken 
pictures  inside  the  "Loop." 

Standard  Gets  Rights. 
Rights  on  the  series  of  Alice 

Howell  comedies  were  recently 
sold  to  Standard  Film  Company, 
of  Cincinnati,  Detroit  and  Cleve- 

land,   and    Masterpiece  Pictures 

Company,  of  Philadelphia,  for 
their  respective  territories.  This 
is  announced  by  Reelcraft  as 
closing  out  the  entire  territory 
in  the  United  States  on  these 
comedies. 

Pioneer  Will  Appoint 
Big  Promotion  Force 

At  the  recent  conference  of 
the  executives  of  the  Pioneer 
Co-operative  Distribution  Sys- 

tem, in  New  York,  it  was  de- 
cided to  create  a  body  of  spe- 

cial representatives  to  visit  the 
exchange  centers  and  work  in 
conjunction  with  the  local  staff. 
The  formation  of  this  staff  is 

in  progress,  but  has  been  some- 
what delayed  on  account  of  get- 

ting the  list  of  spring  offerings 
in  order,  but  it  is  expected  that 
within  the  next  few  weeks  the 
first  group  will  be  appointed. 

Louis  Burston  Presents  Francis  Ford 

in  a  Five-Reel  Abraham  Lincoln  Film 
LOUIS  BURSTON  announces for  early  release  a  new 

Abraham  Lincoln  five-reel 
drama  entitled  "The  Heart  of 
Lincoln,"  in  which  Francis  Ford 
portrays  the  leading  role.  Mr. 
Burston  states  that  he  made  this 
picture  because  of  the  interest 
shown  by  exhibitors  In  the  Lin- 

coln pictures  issued  in  connec- 
tion with  this  great  American's birthday,  and  that  in  this  pro- duction he  has  attempted  to 

show  some  of  the  lively  moods 
of  Lincoln,  as  well  as  his  hours 
of  great  grief  and  stress. 
Interwoven  in  the  picture  Is 

a  love  story  of  a  young  couple 
whose  path  crossed  that  of  the 
martyred  president.  An  attrac- 

tive line  of  advertising  and  ex- 
ploitation matter  has  been  pre- 

pared in  connection  with  this 
picture. 

— o — 
Halbert  Brown  Portrays 

Dignified  Role  in  Film 
Prominent  In  the  cast  of  the 

Lee  Francis  Lybarger  thought 
drama,  "Democracy,  the  Vision 
Restored,"  is  Halbert  W.  Brown, 
who  impersonated  Ambassador 
Gerard   In   "My    Four   Years  In 

Germany,"  which  was  also  di- rected by  William  Nigh. 
Mr.  Brown  is  a  native  of  Ver- 

mont, and  in  his  early  youth  was 
featured  in  melodrama.  Later 
he  made  a  name  in  heavy  and 
character  roles.  He  was  with 
Margaret  Anglin  for  three  years 
and  also  appeared  in  prominent 
roles  with  several  other  stage 
stars.  He  has  also  been  seen 
in  several  photoplays,  Including 
"A  Perfect  Lover,"  "The  World 
Aflame,"  "Please  Help  Emily" 
and  "Civilian  Clothes."  In  the 
Lybarger  drama  he  portrays  the 
role  of  the  doctor. — o — 

Many  First-Run  Houses 
Show  Christie  Special 

The  latest  Christie  two-reeler, 
"Petticoats  and  Pants,"  directed 
by  William  Beaudine,  is  said  to 
have  registered  stronger  with 
exhibitors  than  any  of  the  pre- 

vious two-reelers  which  have 
played  many  of  the  best  the- atres. During  the  week  of  April 
12,  It  was  featured  by  Miller's 
Theatre  in  Los  Angeles  In  news- 

paper publicity,  and  received  ex- cellent reviews  from  the  five  lo- 
cal newspapers. 

love,  but  is  recognized  by  the 
son  who  he  has  kidnapped,  and 
who  succeeds  in  foiling  his  plan. 
Interest  is  added  to  the  story  by 
a  charming  love  affair  between 
the  kidnapped  boy  and  a  distant 
relative  of  his  mother,  and  the 
further  fact  that  the  boy,  reared 

in  luxury,  when  he  is  injured, 
gets  his  brother  to  pose  as  his 
double  and  visit  his  mother  and Bister. 
Featured  in  this  production  is 

Mme.  Halina  Bruzovna,  who  ap- 
peared in  Selznick's  "The  Faded 

Butterfly." 
National  Film  Going  Right  Ahead  With 

Its  Program  of  Increased  Production 

HARRY  M.  RUBEY,  president of  National  Film  Corpora- 
tion, announces  that  all 

difficulties  have  been  adjusted 
and  everything  is  now  in  excel- 

lent shape  at  the  studios,  and 
production  activities  will  go 
ahead  in  keeping  with  pre- 

arranged increased  program. 
The  "Buddy"  Post  unit  is  mak- 

ing twenty-six  two-reel  comedies to  be  released  by  Goldwyn  under 
the  Capitol  brand,  and  the  vari- ous Marion  Kohn  units  are 
rapidly  turning  out  numerous 
subjects.  Preparations  for  "The 
Son  of  Tarzan"  serial  are  Hear- 

ing completion,  but  the  company 
is  awaiting  the  arrival  of  Joe 
Brandt  before  sailing  to  a  South 
Pacific  island  to  film  the  main 
scenes  of  this  Edgar  Rice  Bur- 

roughs' novel. 
Roy  Somerville  has  completed 

the  continuity  for  the  first  three 
episodes,  and  Harry  Revier,  the 
director,   announces  he  will  in- 

troduce several  unique  ideas  in 
this  serial,  of  which  Jack  Hoxie 
is  the  star. 

There  will  be  a  little  lapse  of 
time  before  production  is  started 
on  the  next  feature  to  follow, 
"The  Kentucky  Colonel,"  due  to the  illness  of  Director  William  A. 
Seiter.  Several  big  stories  are 
under  consideration. 

Brandt  Optimistic. 
Joe  Brandt,  director  general, 

is  optimistic  regarding  his  com- 
pany's plans,  and  states  that 

"The  Confession,"  "Parted  Cur- 
tains," "Nobody's  Girl"  and  "The 

Kentucky  Colonel"  are  repre- 
sentative of  National's  capabili- ties, and  that  future  efforts  will 

be  centered  on  producing  a  small 
number  of  pictures  of  this  calibre 
each  year.  "We  expect  to  make each  succeeding  picture  better, 
to  spend  more  money  on  them, 
and  exhibitors  will  find  that  the 
extra    expense    is  justified." 

Jack  Cohn  Announces  "Laughographs" 
A  Reel  of  Animated  Jokes  and  Gags 

CLOSELY  following  the  an- nouncement of  "Screen 
Snapshots"  Jack  Cohn  an- nounces he  is  about  to  launch 

another  novelty  reel,  which  will 
also  be  issued  every  other  week, 
and  thus,  with  the  "Snapshots," provide  exhibitors  with  a  weekly 
release. 
"Laughographs"  is  the  title  of 

this  new  reel.  It  will  be  com- 
posed of  animated  jokes  and  a 

varied  assortment  of  quips  and 
gags,  and  is  said  to  be  entirely 

new  in  its  conception.  For  ex- 
ample, in  the  first  issue  a  negro 

preacher  explains  to  his  congre- 
gation the  meaning  of  "miracle," providing  exceptional  humor,  it 

is  claimed. 
Jack  Cohn  states  he  will  have 

some  of  the  best  known  "column- ists" prepare  "copy"  for  this  reel, 
and  that  the  funny  side  of  life 
from  all  corners  of  the  globe  will 
be  the  basis  of  each  issue. 
"Laughographs"  will  be  released 
on  the  state  rights  market. 

The  Trouble?— Well,  the  Fat  Man's  Wife  Is  Under  the  UmbrelU Making  Love 
And  Annette  Kellerman  is  trying  to  whisper  the  fact  to  "heavy 

hubby."  Clipped  from  Sol  Lesser's  new  comedy  drama with  the  noted  swimmer  as  fie  star. 
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Educational  Describes  Chester  Studios 

Now  N earing  Completion  in  Los  Angeles 

LATE  dispatches  from  Los  Angeles  an- nounce the  practical  completion  of 
the  physical  organization  of  C.  L. 

Chester  Productions,  Inc.,  whose  entire 
product  will  be  released  through  Educa- 

tional Films  Corporation.  Only  the  labora- 
tory and  permanent  offices  remain  to  be 

finished  before  the  entire  plant  will  be  in 
operation. 

Mr.  Chester  is  in  personal  charge  of  ill 
the  activities  on  the  West  Coast,  havin,? 
offices  for  the  present  at  6372  Hollywood 
Boulevard.  Here  also  are  located  Katherine 
Hilliker,  whose  work  on  the  titles  for 
Chester  Outings  is  so  well  known  and 
who  will  do  the  title  work  for  all  the  Che3- 
ter  offerings,  and  Arthur  W.  Loomer,  di- rector of  art  work. 

Until  the  new  Chester  laboratory  is  com- 
pleted, the  cutting  and  projection  rooms 

are  located  in  the  William  Horsley  Labora- 
tories at  6060  Sunset  Boulevard.  Here  Jo- 

seph LaRose,  who  is  so  well  known  as  pro- 
duction manager  for  the  Rialto  and  Rivoli 

Theatres,  New  York,  is  located.  Mr.  La- 
Rose  is  assembling  and  editing  the  comedy 
and  travel  productions  under  the  direct 
supervision  of  Mr.  Chester. 
The  Chester  Studios,  where  the  comedies 

are  being  produced,  are  located  near  Lin- 
coln Park,  not  far  from  the  Selig  Zoo. 

William  S.  Campbell,  who  has  had  long 
experience  in  handling  productions  in 
which  animals  participate,  is  in  charge  li 
activities,  with  Harry  Burns  as  his  assis- 

tant and  Lee  Garmes  as  cameraman. 
Adjoining  the  studios  is  the  Chester  Zoo, 

which  afYords  unusual  facilities  for  the 
production  of  animal  scenes.  Animals  fig- 

ure as  prominently  in  the  second  of  the 
Chester  Comedies,  now  nearing  comple- 

tion, as  they  did  in  "Four  Times  Foiled," the  initial  production,  which  recently  had 
its  pre-release  showings  in  New  York.  The 
Chester  Zoo  offers  a  variety  of  animal  ac- 

tors, including  the  lion  family  of  six, 
headed  by  Leo  and  Queenie;  Meatsie,  a 
leopard,  and  her  two  cubs;  a  puma,  an  ant- 
eater,  a  pair  of  raccoons  and  an  African 
vulture.  There  are  some  twelve  breeds  of 
the  monkey  family,  including  Alexander, 
who  took  the  hero's  role  in  "Four  Times 
Foiled." There  are  in  addition  to  the  domestic 
animals,  including  the  horse  and  dog  that 
showed  such  intelligence  in  the  initial 
Chester  comedy  creation. 
Before  leaving  Los  Angeles  the  Chcstc- 

Comedies  will  be  ready  for  the  exhibitor. 
There     also     the     Chester-Outings  ami 

Screenics  will  be  edited  and  titled,  the  film 
being  dispatched  to  Los  Angeles  by  the 
five  Chester  cameramen  who  are  "scat-- 
tcred  to  the  four  winds." Educational  will  announce  a  definite  re- 

lease schedule  for  the  Chester  prodi-ct 
within  a  few  days.  Ample  exploitation 
material  on  each  release  is  being  prepared. 

Theatre  Publicity  Manager 

Complains  of  Poor  Quality 

of  Exploitation  Materials 
Editor  Moving  Picture  World: 

THERE  is  a  subject  vital  to  the  promo- tion of  the  popularity  of  the  motion 
picture  that  is  seemingly  overlooked 

by  all  except  the  one  responsible  for  the 
publicity  for  the  individual  or  chain  of 
theatres  devoted  to  first  runs  in  the  larger 
cities.  This  is  the  inadequate  supply  of 
suitable  stills  for  publicity  purposes  in  the 
metropolitan  newspapers  or  other  publica- 

tions wherein  stills  may  be  "planted"  pro- viding they  are  of  a  sutiaitable  nature. 
Why  is  it  that  seeming  care  is  given  to 

the  smooth  working  of  the  departments  of 
the  producing  company  with  the  exception 
of  that  department  which  can  be  counted 
as  one  of  the  most  important  of  all — the 
publicity?  That  is,  as  far  as  the  tools  with 
which  to  work,  in  this  instance  such  tools 
being  suitable  stills  for  publication  pur- 

poses. It  is  said  that  the  average  cost  per 
still  to  the  studio  is  45  cents  and  that  the 
aggregate  cost  of  such  material  is  far  out  of 
proportion.  Still  if  this  is  a  fact,  why  do 
the  producing  studios  insist  in  foisting 
upon  the  exchanges  for  publicity  distribu- 

tion a  bunch  of  junk  that  is  apparently  use- 
less by  those  upon  whom  such  publicity  dis- 

tribution depends. 
Complain  as  to  expense  and  then  willfully 

cast  their  money  to  the  "four  winds  of 
Heaven."  A  pretty  girl  can  always  get  at- 

tention from  the  press  and  can  top  the  lay- 
out. Those  engaged  in  the  work  of  the- 

atrical publicity  know  this  and  work  to 
this  end,  but  if  one  does  attempt  to  gain 
good-looking  stills  of  the  more  popular 
stars  from  the  exchanges  there  is  always 
an  appalling  lack  of  such  and  in  their  places 
is  an  inconsequental  collection  of  stills 
which  mean  nothing  and  in  most  instances 
non-publishable  except  where  a  figure  is 
blocked  out  here  and  there.  This  occurs 
even  when  it  happens  that  you  are  the  first 
man  to  handle  the  run.  Either  the  stars 
do  not  wish  to  become  popular  (and  I  do 

not  certainly  believe  that  this  is  the  case) 
or  else  the  producing  companies  are  fear- 

ful that  their  stars  may  become  too  popu- 
lar. 
Anyway  in  the  long  run,  it  is  only  work- 

ing injury  upon  the  producer. HOWARD  O.  PIERCE. 
Publicity  Manager,  John  H.  Kunsky,  Inc. 

Zukor  Will  Produce  British 

Stage  Successes  in  England 

FILMING  of  British  stage  successes  in England  for  distribution  in  this  coun- 
try, England  and  on  the  Continent 

will  begin  at  once  by  a  Famous  Players- 
Lasky  British  producing  company,  it  was 
declared  by  Adolph  Zukor,  president  of  the 
Famous  Players-Lasky  Corporation,  upon 
his  arrival  in  New  York  City  from  abroad, 
last  week. 
The  plays  include  all  of  Sir  James  M. 

Rarrie's  successes,  including  "Peter  Pan," 
"What  Every  Woman  Knows"  and  "The 
Little  Minister."  A  new  play  being  writ- 

ten by  Henry  Arthur  Jones  and  the  Drury 
Lane  spectacle,  "The  Great  Day,"  also  are among  the  British  stage  successes  which 
will  be  converted  into  motion  pictures 
under  the  direction  of  Jesse  L.  Lasky,  pro- 

ducing head  of  the  corporation.  Hugh 
P'ord,  a  director,  is  already  on  his  way 
to  London  to  open  the  new  Famous 
Players-Lasky  studio  in  that  city  with  the 
production  of  Marie  Corelli's  novel,  "The 
Sorrows  of  Satan." These  plays,  Mr.  Zukor  stated,  will  be 
enacted  by  British  casts  in  British  set- 

tings, and  more  than  anything  else  will 
serve  to  bring  the  Old  World  cioser  to -America. 
While  in  London  Mr.  Zukor  conferred 

with  several  leaders  of  British  ufe  and 
he  says  he  received  many  indications  that 
the  British  people  are  greatly  pleased  be- 

cause American  motion  picture  producers 
will  film  British  plays  in  British  settings 
for  .American  consumption. 
"When  I  was  in  England,"  he  asserted, 

"I  received  letters  by  the  score  congratu- 
lating me  and  my  associates  on  our  enter- 

prise. The  British  people  like  American 
photoplays,  which  are  having  a  tremendous 
success  throughout  the  British  Isles  as 
well  as  on  the  continent,  but,  naturally, 
they  want  to  see  photoplays  in  English 
settings,  and  with  our  new  London  studio 
we  are  in  a  position  to  supply  tl.em. 
"Nearly  all  the  comment  I  heard  while 

in  England  was  to  the  eflfect  that  mo- 
tion pictures  made  in  England  and  dis- tributed in  America  would  have  a  most 

salutary  effect  in  uniting  even  closer  the 
two  nations  in  the  bonds  of  friendship 

and  understanding." 

Effects  of  a  Telegram:  No. 
Paramount's  "Mrs.  Temple's  Telegram' 

'^''•'K'a"  Coming,  Sir;  No.  2— Ju»t  Before  Its  Arrival;  No.  3— After  Reading  It. shows  Bryant  Washburn  getting  temperamental  while  pretty  Wanda  Hawley  endeavors  to console  nlm 
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Advertising  and  Exploitation 

By  Epes  Winthrop  Sargent 

Sometimes  White  Space  Will  Sell  More 
Seats  Than  Four  Times  as  Much  Text 

Two  examples  from  Manchester,  N.  H.,  point  up  the  value  of 
white  space  in  advertising.  The  Star  takes  a  double  fives 
and  the  Eagle  a  pair  of  fours,  and  both  houses  fill  the  spaces 

so  full  of  type  that  the  value  of  the  space  is  lost.  A  religious  ad- 
vertisement in  the  same  section  and  only  six  inches  deep  com- 

pletely overshadows  them.    It  does  not  pay  to  take  a  small  space 

EAGLE  THEATRE 
MONDAY.  TUESDAY,  WKDNESDAY.  MAIUH  29-30-31 
DOLORES  CASSINELLI 

"The  Web  of  Deceit" 

EUGENE  O'BRIEN 

"His  Wife's  Money" 
TWKEC^EE  DAN  is  "AJwosi  Married" 
BLANCHE  SWEET  to  "HGHTI1^^<;  dttSSEV 
JAMES  K.  HACKEtTln  "THE  GREATOt  SINNER-- 

STAR 
T  M  e:a  I  u.  tL  flu  . 

CO»ILNC  MON.-tL'ES.-WED,  MARCH  Zl-llkn 
normTtalmadge 

"A  Daughter  of  Two  World's" From  LEROY  SCOTTS  Crwlts!  Novel 

DUSTIN  FARNUM 

"Durand  of  the  Bad  Lands" 
"«T  DOC  PAL-  Hji[f-Hoiir  af  L«iirh(«r •  .U1.T  MATUVFE— «o— IKXXT  MKft  TUIS  OVi: 

Marion  Davie*  in  '*Apri1  Folly" 
Cladn  Brockwell  in  "The  Devil'i  Riddle" 

Two  Overstuffed  Advertisements  from  New  Hampshire. 
and  try  to  make  up  with  big,  black  letters.  It  is  better  to  use 
small  light  letters  which  will  seem  large  in  the  space. 
These  houses  are  handicapped  by  the  fact  that  they  run  double 

features  and  must  give  two  titles  equal  display,  yet  other  man- 
agers, in  other  towns,  can  get  apparent  display  in  the  same  or 

even  smaller  spaces.  They  do  it  by  studying  how  to  get  big  effects 
with  small  type  faces,  and  generally  they  find  the  answer  in 
lighter  faces.  Bold  type  faces  should  not  be  used  in  limited 
spaces.  They  are  for  use  in  large  spaces  where  there  is  plenty 
of  room  in  which  they  can  spread  out  and  have  their  effect. 

For  the  small  area  the  preference  should  be  for  light  letters 
which  gain  seeming  size  by  the  relative  proportioning  of  the  lines. 
This  is  something  the  average  manager  does  not  seem  able  to 
undrstand.  He  does  not  realize  that  a  large  letter  in  a  small  space 
is  too  crowded  to  have  effect.  The  smaller  the  space  the  larger 
the  letter  he  tries  to  use,  and  so  he  defeats  his  end,  whether  it  be 
newspaper  space  or  a  weekly  program.  Value  is  not  a  matter  of 
blackness,  but  of  conspicuousness,  and  the  two  are  utterly  dif- ferent. 

—P.  T.  A.— 
Grew  a  Tent  Into  a  Theatre 

FRANK  E.  Lee,  of  Three  Oaks,  Mich.,  sends  in  a  local  weekly 
in  which  he  has  five  advertisements  and  adds  that  he  has 
been  in  Three  Oaks  for  nine  years.  He  started  in  a  tent, 

showing  a  single  reel  for  three  days  and  then  changing.  With 
the  approach  of  winter  he  got  into  a  store  fit-up  and  in  course  of 
time  sprouted  this  into  a  regular  theatre.  He  has  been  a  steady 
and  consistent  advertiser,  and  is  not  afraid  to  take  an  extra  page 
to  put  over  a  special  attraction. 

He  is  the  leader  of  the  local  band,  as  well,  and  the  issue  he 
sends  advertises  a  special  benefit  for  the  band  at  the  opera  house, 
under  his  management.  With  some  houses  changing  hands  two 
and  three  times  a  year,  it  is  pleasant  to  find  an  old  timer  who 
has  stuck.  But  Mr.  Lee  stuck  because  he  went  into  a  town, 
worked  right,  advertised— and  kept  on  advertising.  He  gives  good 
shows  and  scales  his  prices  to  match  the  current  program,  start- 

ing in  at  ten  and  twenty  and  raising  for  the  larger  features. —p.  T.  A.~ 

Another  Cleveland  Half  Page  in  Which 

Type  and  Lettering  Are  Well  Combined 
JUST  as  the  Grauman  style  is  a  distinctive  type,  so  the  adver- 

tisements from  M.  A.  Maloney,  of  the  Loew  theatres,  Cleve- 
land, are  distinctly  educative;  particularly  the  Euclid  half 

pages.  It  is  not  to  be  supposed  that  many  advertisers  will  use 
half  pages  to  follow  Mr.  Malaney,  but  this  small  reproduction 

looks  well  and  the  style  can  be  followed  where  the  space  cannot 
be  afforded.  It  is  not  so  much  a  mater  of  how  much  space  you 
use  as  what  you  do  in  that  space,  and  a  four  fives  would  look  just 
as  well  as  an  eight  tens  with  practically  the  same  design. 
For  his  second  week  Mr.  Malaney  is  less  apt  to  use  a  cut  at- 

tractor  as  for  an  opening,  but  the  plain  announcement,  backed  up 
by  press  work,  will  probably  sell  a  first  run  as  easily  as  would  a 
cut,  and  the  dignity  and  appeal  of  this  display  would  be  hard  to 
better.  The  border  is  perhaps  a  trifle  too  ornate.  A  more  sketchy 
design  might  have  helped  in  some  small  degree,  but  the  main 
point  is  getting  the  announcement  over,  and  this  could  not  be 
bettered   very  materially. 

Another  Euclid  Half  Page. 
There  seems  to  be  a  method  in  this  madness  of  Mr.  Malaney 

for  large  spaces.  He  takes  this  half  page  and  a  matching  half 
for  the  other  Loew  theatres  in  Cleveland,  the  Euclid  running  at 
the  bottom  of  the  first  photoplay  page,  while  the  other  display 
bottoms  the  facing  page.  As  a  result  the  Loew  houses  get  the 
first  chance  at  the  prospective  patron.  He  naturally  turns  to  the 
photoplay  page,  and  he  sees  only  the  Loew  announcements.  If 
he  wants  anything  else  he  must  turn  the  page.  The  chances  of 
selling  him  before  he  turns  the  page  are  sufficiently  strong  to 
make  the  additional  cost  for  space  worth  while. 

—P.  T.  A.— 
Rochester  Tfieatres  Vary  Style  and  Get 

Distinction  Without  Too  Large  Displays 

ROCHESTER  must  be  a  comfortable  sort  of  town  to  have 
a  theatre  in.  The  theatres  mostly  use  double  sizes  or  sevens 
and  instead  of  sitting  up  nights  trying  to  "fade"  the  other fellows,  each  house  gets  out  a  good  design  and  stops  worrying. 

They  do  not  copy  styles,  apparently,  but  trust  to  a  difference  in 
the  layouts  to  get  a  good  show  with  a  double  five  or  six  instead 

VICTORIA 
TO-DAY  TO  WEDNESDAY 

LARRV  StMON  in  ■ 
" THE  GAil'DENjoi^"  MIRTI*^ 

PENIt 
  ^^ 

ACTS 

Three  Displays  from  Rochester  Theatres. 

of  going  strong  on  black  borders  and  similar  devices  in  an  effort 
to  dominate  the  page.  It  is  the  better  scheme  where  all  wfll  play the  game  right  and  not  try  to  cut  under.  Then  when  one  house 
has  an  exceptional  attraction  it  can  get  a  splash  in  a  three  tens. 
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See  What  a  Fashion  Show  Can  Do 

Of  the  three  displays  we  like  that  for  the  Regent  best.  Miss 
Pickford  does  not  need  much  shouting  and  this  two  fives  is  at- 

tractive and  dignified.  The  Fay  space  has  the  lower  portion,  ad- 
vertising the  vaudeville,  cut  off.  This  is  plain  type  display  and 

does  not  work  in  with  the  drawn  design  which  advertises  the 
film.  The  picture  of  Tob  Mix  standing  on  one  foot  is  a  crazy 
sort  of  thing  to  use  for  a  cut,  which  is  the  very  reason  why  it  is 
a  good  idea  to  use  it.    It  is  different,  therefore  it  attracts. 
The  Victoria  has  the  most  conventional  showing,  but  it  man- 

ages to  make  much  of  the  elephant  strips,  and  between  that  and 
the  circus  cut  they  get  attention.  They  seem  to  use  a  tab  show 
weekly  to  offset  the  Fay  vaudeville.  A  lot  of  people  seem  to  like 
tab  shows,  but  we  never  could  stand  chorus  girls  in  cotton  stock- 

ings. Rochester  seems  to  put  it  all  over  its  neighbor,  Utica,  in 
theatrical  advertising,  probably  because  the  Rochester  papers  are 
more  generous  with  their  advrtisers.  The  tightwad  business  policy 
never  helped  a  newspaper  get  large  spaces,  yet  it  is  still  followed 
in  some  sections. 

—p.  T.  A.— 

Samuel  Sivitz's  Three-in-One  Would  Be 
Better  Did  His  Artist  Letter  Plainly 

HERE  is  another  example  of  how  Samuel  Sivitz,  of  the  Row- 
land and  Clark  theatres,  Pittsburgh,  tries  to  get  full  effect 

for  three  houses  in  a  five  fives.    This  is  more  or  less  along 
the  lines  of  the  Franklin  style,  but  Mr.  Franklin  takes  half  this 

AFTER.    L'PE   COMfS   -  -  r -  ̂  

GRIFFITH'S/ 

d  6-  Clar}<^  "^Mmti?^ 

Kerrigan 

I     1,  lllJIUi^iJ 
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Mr.  Sivitz's  Strip. 
space  or  more,  and  hampers  the  telling  by  using  lettering  not always  clear.  It  would  be  much  better  did  to  have  the  text  set  up and  printed  on  strips  of  paper  which  could  be  pasted  into  place. The  idea  of  a  combination  space  is  good,  but  it  is  possible  to  use three  small  spaces  to  give  one  large  display  and  still  have  the 
stuff  legible.  We  do  not  think  the  artist  has  been  very  successful m  this  sample. 

—P.  T.  A.— 
Philadelphia  Artist  Does  Not  Sense 

Value  of  Open  Display  to  Make  Appeal 

EX^PF^^.^"^-  employed  by  the  Stanley  houses  in Philadelphia  does  not  appreciate  the  value  of  open  display in  his  Sunday  spaces  or  else  he  is  overwhelmed  by  the  amount of  copy  supplied.    Recently  we  showed  one  of  the  spaces  in  the joint  announcement.    Here  is  another,  this  time  for  the  Stanley 
DIRECTION  STANLEY  COMPANY  Of  AMEf^lCA 

MAURICE  TOURNEUR 

ETLST  KCEKE  A  THaiLL  OH  A  8PECTA0LE 

TOMORROW  NIGHT 
THOMAS  MEIGHAN 

WILL  AFPr,  R  IN  PERSON 

EASTER  WEEK— CLARA   KIMBAU.  YOUNG "THE  FORBIDDEN  WOMAN" 
CereLjt    Soon— "HUCKLEBERRY    HNN."    PItturli.d  F~ 

A  Three  Fours  Far  Too  Crowded. 

It  is  about  sixty  lines  across  three  columns,  and  something  could have  been  made  of  this  space  through  planning,  but  the  space  is 

reduced  to  a  two-column,  though  the  use  of  a  blotchy  looking  cut 
showing  a  woman's  bust  set  into  something  which  might  be  a Philadelphia  garter  or  a  life  preserver.  The  house  signature  and 
an  underline  and  a  "coming  soon"  and  a  personal  appearance  take 
up  so  much  space  that  the  lines  are  all  huddled  together. 

This  is  not  as  poor  a  specimen  as  the  recent  Nazimova  space, 
but  it  cannot  be  called  good  work.  The  Stanley  management  is 
so  excellent  in  so  many  respects  that  we  are  surprised  that  they 
should  be  content  with  such  poor  art  work.  It  should  be  possible 
to  obtain  a  first-class  display  in  better  than  twelve  column  inches. —p.  T.  A.— 

Another  Angle  to  the  Fashion  Show 
FASHION  shows  are  not  only  good  business  makers  in  a  house, 

but  when  they  are  worked  right  they  can  be  made  to  pro- 
duce much  extra  advertising.    This  cut  shows  how  a  San 

Francisco  store  hooked  up  with  the  California  Theatre  to  put 
over  a  fashion  showing.    The  store  posed  a  special  case  display 
with  a  large  sign  announcing  the  showing,  and  gave  all  that  extra 

A  Store  Advertisement  for  a  Fashion  Show. 

advertising  well  in  advance  of  the  playing  date.  Even  without 
this  advertising  hook-up  the  fashion  show  properly  worked  is  a 
big  draw,  but  with  the  show  better  than  paying  for  itself,  there 
remains  all  of  the  booming  the  store  must  give  to  get  its  own 
value  out  of  the  joint  enterprise.  In  proportion  to  the  cost,  we 
know  of  nothing  better  calculated  to  bring  returns  than  a  fashion 
show  well  staged,  and  yet  hundreds  of  managers  never  try  the 
scheme  because  they  are  afraid  to  tackle  even  so  simple  a  propo- 

sition. The  fashion  show  can  be  worked  in  any  town  of  fire 
thousand  or  over  and  can  be  made  a  big  revenue  getter. 

—P.  T.  A.— 
Made  City  Directory  Basis  of  Display 

in  Advertising  for  "Too  Much  Johnson" 
MAKING  a  page  of  the  city  directory  the  frame  for  a  three 

tens  for  the  New  Aster,  Minneapolis,  was  John  Leroy 
Johnston's  way  of  getting  attention  for  Bryant  Washburn 

in  "Too  Much  Johnson.  Just  enough  of  the  page  was  used  around the  edges  to  show  what  it  was,  but  not  enough  to  intrude  on  the 
space,  and  the  cutting  was  done  so  that  the  greatest  possible  num- 

ber of  given  names  could  be  run.  Johnsons  are  more  plentiful 
than  Smiths  in  some  sections  of  Minnesota,  and  the  appeal  was 
strong  and  direct.  It  is  more  than  a  quarter  of  a  century  since 
Russell's  comedians  used  the  Smith  page  for  "The  City  Directory," and  probably  Johnston  does  not  recall  this,  but  it  worked  then 
and  it  works  now.  Try  it  some  time  for  Johnson  or  Smith  or 
Jones.   The  stunt  is  interchangeable. 

—p.  T.  A.— 
Build  Your  Programs  Right 

PROGR.AM  building  is  not  yet  become  an  art  in  the  picture 
game.  Managers  are  guided  more  by  release  dates  than  by 
the  relation  of  subjects,  but  release  date  has  very  little  to 

do  with  the  Boston  genius  who  mixed  up  Pathe's  "The  Life  of 
Christ,"  Mrs.  Castle  in  "The  Amateur  Wife"  and  the  serial,  "The 
Lost  City"  for  a  Holy  Week  bill.  And  it  was  one  of  the  large 
houses,  if  you  please,  and  not  a  small  house  where  the  manager 
might  not  be  supposed  to  know  better.  And  then  some  people 
wonder  why  the  pictures  do  not  tnake  greater  progress. 
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Press  Bunk  and  Publicity  Are  Not  the  Same 

wmimiiiiiiiiiiiiiin^^   iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin  iiiiiiiiiiiii.iiiiiiiiiiiiuiiiiiiiiiiiii:<iiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiii^^ 

Prelude,  Prologue  and  Production  All  Used 

Alert  San  Francisco  Man- 

agers Jazz  New  Sennett 

Five  Reeler  to  Big  Business 

G 
OING  the  limit  with  Mack  Bennett's 

-J  fourth  experiment  in  a  five-reel  story, 
"Down  on  the  Farm,"  the  Imperial, 

San  Francisco,  which  had  first  chance  at 
the  production,  is  still  cleaning  up  big 
business.  They  are  handling  it  like  a  super- 
feature  dramatic  film  just  to  make  people 
realize  it  is  different.  As  a  result  the  pro- 

duction got  off  to  a  jam  and  has  held  the 
crowds.  Not  all  of  the  stunts  can  be  copied 
by  the  smaller  time  managers  when  the 
film  comes  into  their  field,  but  it  will  be 
worth  while  to  remember  what  the  Im- 

perial has  done  and  at  least  adapt  a  por- tion of  the  stunts. 
When  it  was  decided  to  let  the  Imperial 

have  it  first,  Eugene  Roth  and  J.  A.  Par- 
tington, managing  directors  of  the  string 

with  which  the  Imperial  is  connected,  got 
into  conference  with  Harry  David,  the 
house  manager. 

To   Make   It  Important. 
It  was  felt  that  to  get  the  most  out  of 

the  picture  it  must  be  handled  in  the  same 
way  that  the  dramatic  stuff  is  worked.  Be- 

fore they  got  through  they  had  worked 
out  a  program  which  combined  about  all 
of  the  features  ever  used  to  put  over  the 
extra  big  attractions.  As  a  result  the  pub- 

lic and  the  critics  took  it  seriously  while 
laughing  their  heads  off.  Just  as  a  red  and 
gold  sash  makes  a  good  cigar  seem  better, 
the  production  enhanced  the  value  of  the 
film  in  critical  and  other  eyes. 
A  Pierrette  was  employed  to  open  the 

program,  and  she  appeared  before  the  cur- 
tain after  the  fashion  of  "Pagliacci"  and made  the  prologue.    It  lacked  the  vocalism 

"Number  Nine  in  the  Red  Book,  Boys.    Kill  It!" How  Severl  and  his  famous  San  Francisco  orchestra  helped  to  put  over  Mack 
Sennett's  new  flve-reeler,  "Down  on  the  Farm,"  at  the  Imperial, ii'xx'ioiii'ii"  'iiiiiiiiiiiiiii  KiiiiiiniriHiiiiiiiiiiiiiimiHinnimnuiiiiiaiim  iHiniimimtiiiiiiiuiiiiiniiHi  umiiii  hir  iiiiiiiiiii  t  t  hmmkhimiu  iiitiiiitiK.iiinMin 

of  the  opera,  but  it  was  direct  and  to  the 
point,  running: 

Listen  folks:  We're  going  to  give 
you  a  show  without  rhyme  or  reason. 
As  our  old  friend,  Mark  Twain,  said: 
"Persons  attempting  to  find  a  motive  in this  show  will  be  prosecuted;  persons 
attempting  to  find  a  moral  will  be 
ijected  and  any  one  who  seek  to  dis- 

Were  They  All  Like  That  "Down  on  th«  Farm" We  shourd  hear  less  talk  about  getting  the  boys  back  to  the  cornfields.  Congressional 
committees  are'advised  to  consult  with  Mack  Sennett. 

cover  a  plot  will  be  shot  at  sunrise. 
This  is  the  order  of  the  management." Then  a  Song, 

She  vanished  behind  the  curtain  to  give 
place  to  a  girl  in  farmerette  sostume  who 
sang  a  song  written  by  Ben  Black,  who 
collaborates  with  Art  Hickman,  the  Jazz 
King.  It  was  not  much  of  a  song;  just 
doggerel  verses  outlining  the  program,  but 
it  was  different,  and  got  the  audience  in  a 
proper  frame  of  mind. 
As  soon  as  the  song  ended  the  curtain 

was  taken  up  without  giving  the  applause 
a  chance  to  die  out  and  the  first  film  fea- 

ture, "Bobby  Bumps,"  was  proj-'cted. 
Then  the  screen  went  up  for  the  pro- logue. 

Severi's  orchestra  is  one  of  the  things  the 
San  Francisco  picture  goer  likes  to  brag 
about.  His  Sunday  concerts  are  local  mu- 

sical events  and  his  men  are  artists.  It 
was  something  of  a  shock  to  discover  them 
in  a  haymow,  anticipating  the  country- 

wide overalls  movement  by  a  couple  of 
weeks.  They  reveled  in  top  boots  and 
false  whiskers  and  they  gave  one  of  the 
always  popular  village  band  selections 
about  as  badly  as  the  worst  local  band ever  attempted. 

Musicians  a  Hit. 

The  sight  of  the  familiar  players  draped 
in  denim  and  Spanish  moss  was  almost  as 
much  of  a  treat  to  the  crowd  as  the  fun 
which  followed.  It  was  not  as  funny,  but 
the  men  were  known  and  this  gave  humor 
to  the  appearance. 
A  two-reel  Harold  Lloyd  comedy  gave 

the  men  a  chance  to  change -and-  get  into 
the  orchestra  pit  for  the  production.  This 
was  a  farm  scene,  shown  in  the  cut,  with  a 
fat  legged  little  girl  to  sing  an  old-fash- ioned rural  song. 

.  Before  h^r.  appearance  .tbe  Jights  were 
used  to  carry  the  scene  from  dim  light  to 



828. THE    MOVING    PICTURE  WORLD May  8,  1920 

Dm'.t  Use  a  Hundred  Words  If  Ten  
Will  Tell  It •   .<„.„,.  niniinmiiniltmilMllllllinillt  1111111111(1  llllllllllllllllllllllllllllllllllllllllllllllllllllllllIIIIIIIUIIIIIllllll"ll"l"llUI«ll'lll'i'-""l^ 

^^^^  ^^m^mMmmmnmm^^mmmmmmmmmmm  mmmmmmm  —  
IlllulllilJliilllillllllllilllll 

a  sunrise  effect  and  so  to  the  full  lighting, 
the  orchestra  in  the  meantime  helping  the 
effect.  On  her  exit  the  screen  was  dropped 
and  the  presentation  of  "Down  on  the 
Farm"  begun. 

In  the  Proper  Mood. 
All  that  had  gone  before  had  worked  to 

get  them  into  the  proper  frame  of  mind 
for  the  fullest  enjoyment  of  the  nonsen- 
sicalities  of  Louise  Fazenda,  Marie  Pre- 
vost,  Ben  Turpin,  Harry  Gribbon,  the  Great 
Dane,  the  thespian  cat  and  all  the  other 
factors  of  the  Sennett  two-reel  hits. 

Probably  the  story  would  have  been 
found  enjoyable  without  all  this  prepara- tion, but  by  working  the  audience  to  the 
proper  pitch  the  utmost  was  gotten  from 
the  play  and  the  audiences  went  out  talk- ing it  up  to  those  who  had  not  seen  it, 
while  the  critics  went  back  to  their  offices 
and  wrote  glowing  stories.  They  forgot  to 
be  analytic  and  look  for  the  plot.  They 
were  in  the  right  mood,  the  same  as  the 
rest  of  the  crowd,  and  some  oi  the  criti- 

cisms sounded  as  though  Harry  David  has 
shown  them  what  he  keeps  in  the  cellar 
before  they  went  home. 

Do  Some  of  It. 
Kot  many  houses  can  afford  to  do  as 

much  as  this,  but  the  suggestions  can  be 
modified  to  suit  the  individual  purse  from  a 
straight  orchestral  selection  to  a  "Sis  Hop- 

kins" prologue.  The  more  the  manager does,  the  better  pleased  his  patrons  will 
be.  Making  good  with  a  film  is  not  merely 
a  matter  of  renting  a  good  story.  The  pro- 

duction can  contribute  very  materially  to 
the  acceptance  of  the  entertainment,  and 
make  the  story  seem  better  just  as  a  paint- 

ing in  a  proper  frame  is  more  presentable 
than  an  unframed  canvas.  The  San  Fran- 

cisco management  has  gone  the  limit,  but 
it  is  not  much  of  a  price  to  pay  for  several 
weeks'  big  business. 

Played  Local  Leading  Man  to  Limit  
to 

Put  Over  "A  Daughter  of  Two  Worlds" 

Reviews  printed  in  Moving  Picture  World 
are  written  with  authority  by  experienced 
craftsmen,  who  express  an  honest  opinion  in 
just  and  fair  judgment  of  what  they  see  upon 
the  screen.  That's  xvhy  our  reviews  arc 
dependable. 

ALTHOUGH  publicity  man  is 
 the  term 

applied  to  any  person  who  writes  ad- vertisement and  press  stuff,  the  real 

press  agent  is  only  the  man  who  knows 
how  to  get  more  than  he  is  given  from  the stuff  at  command.    ,    ,         .  .  . 

Charles  Beahan,  of  the  Driggs  Theatre, 
Clearfield,  Pa.,  put  one  over  big  recently, 
and  got  results  that  reached  back  to  New 

Soriiehow  the  management  learned  that 
a  local  man  of  considerable  wealth  and 
high  social  standing  had  written  home  to 
friends  that  he  was  the  leading  man  for 
Norma  Talmadge  in  "A  Daughter  of  Two 
Worlds,"  playing  under  the  name  of  Jack Crosby. 

Worked  on  the  Tip. 
That  was  all  the  Driggs  needed.  The 

picture  was  booked  in  for  a  two-day  run, and  as  soon  as  the  contract  was  signed 
the  billboards  blossomed  out  with  the  an- 

nouncement that  "Sam  Stewart,  Clearfield's 
First  Motion  Picture  Star"  would  be  seen 
in  support  of  Norma  Talmadge. 
Then  the  newspapers  came  out  like  this: 

NORMA  TALMADGE 
and 

SAM  STEWART in 

"A  Daughter  of  Two  Worlds." 
and  after  that  the  chief  of  police  himself 
could   not  have   driven   the   crowds  from the  front  of  the  Driggs. 

And  Sam  Denied. 
The  advertising  was  launched  so  far  in 

advance  that  there  was  plenty  of  time 
for  talk  to  spread  around.  It  did  not  have 
to  be  pushed,  it  was  self-propelling.  Clear- field is  not  so  large  that  the  publication 
of  a  local  Who's  Who  is  considered  neces- 

sary. Everyone  knew  who  Sam  was  and 
the  announcement  that  President  Wilson 
and  Bill  Bryan  would  appear  in  a  joint 
debate  on  state  letter  writing  could  have 
done  no  more  so  far  as  Clearfield  was  con- cerned. 

Of  course  the  news  was  rushed  to  Sam 
that  he  was  being  billed  like  a  circus,  so 
he  sat  down  and  wrote  to  his  friends  to 
deny  the  reports.  His  friends  rushed  to 
print  denials,  but  the  Driggs  kept  right 
on  advertising  two  stars.  The  denial  sim- 

ply helped  to  make  more  business. 
And  It  Wai. 

The  local  gossips  could  scarcely  wait 
until  the  show  came  to  town  and  Beahan 
(lid  not  have  to  go  out  and  ring  a  bell 
in  front  of  the  house  to  draw  a  crowd. 
The  line  did  not  form  the  night  before,  but 
the  wise  ones  came  early  and  the  house 
was  packed  to  the  police  limits  as  quickly 
as  the  tickets  could  be  taken  up. 
And  it  was  Sam,  for  the  dope  was  straight 

and  the  management  felt  that  it  was  a 
straight  hunch,  and  everyone  went  out  and 
told  the  world  that  Clearfield  at  last  had 
a  he  Mary  Pickford  for  its  very  own,  and 
the  rest  of  the  town  came  down  to  the 
theatre  in  a  body. 
Not  all  of  them  could  get  in,  but  the 

picture  has  been  rebooked  and  promises 
to  repeat  its  success. 

It  was  a  good  job  of  press  work. 

Wrote  House  Plugger  Song 

for  "Why  Change  Your  Wife?" 
GETTING  his  house  leader  to  write  a I)lugger  song  tor  "Why  Change  Your Wife?"  carrying  the  same  title,  was 
one  of  the  things  Charles  Gross,  of  the 
Columbia,  Dayton,  did  to  get  over  the  De 
Mille  picture  for  an  eleven-day  run Harold  A.  Krell  wrote  the  music  to  which 
Leon  Berg,  another  local  man,  added  the 
words.  It  was  used  as  a  plugger,  a  singer 
being  brought  from  Cincinnati.  The  local 
angle  gave  even  more  than  a  national  song, 
and  helped  a  lot  to  put  the  story  over  big 
after  a  poor  opening  due  to  bad  weather. 

But  Mr.  Gross  did  not  trust  entirely  to 
the  song.  Five  hundred  one-sheets  and heralds  and  window  cards  in  proportion 
were  used  as  well  as  generous  newspaper 

spaces. 

Better  Edit  Your  Hook-up  Pages 

THE  Majestic,  Jackson,  Mich.,  sends  in a  hook-up  double  page  for  "Polly- anna"  along  the  old  lines,  but  one 
clothing  store  advertised  that  the  reason 
Miss  Pickford  got  a  divorce  was  not  Fair- 
lianks,  but  the  fact  that  Moore  did  not 
wear  a  certain  brand  of  clothes  they 
handle.  Probably  they  thought  this  was 
clever,  but  it  certainly  did  not  help  the 
theatre  any.  A  certain  editorial  supervision 
over  the  copy  for  a  hook-up  page  is  needed. 

Local  Color  for  a  South  Seat  Picture. 
Of  course  the  local  color  must  be  dark,  so  Frank  Costello,  of  the  Tlvoli,  San  Fran- cisco, used  six  colored  ukulele  urgers,  a  cafe  au  lait  dancer  and  a  lighter 

singer  for  "The  Idol  Dancer."  Griffith's  First  National  production. 

Here's  a  Prologue  Setting 

to  Go  With  "The  Idol  Dancer" 
N.'\TURALLY,  the  Hawaiian  troupe  is 

coming  into  its  own  for  Griffith's 
First  National  production,  "The  Idol 

Dancer."  The  cut  on  this  page  shows  the 
setting  used  by  Turner  and  Dahnken  at  the 
Tivoli,  San  Francisco.  The  top  of  the  vol- 

cano appears  rather  crudely  done,  but  this 
is  because  it  was  painted  for  light  effects, 
and  the  flowing  lava  did  much  to  put  over 
the  production.  Mme.  Worthington,  a 
Hawaaian  singer,  was  the  soloist,  and  the 
dance  was  done  by  Pau  Lei  Lani,  six  more 
or  less  musicians  being  employed  for  the 
accompaniments. 
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Dont  Try  to  Fool  Editors  or  They'll  Fool  You 

Lem  L.  Stewart  Works  New  Key  Stunt 

to  Interest  in  Opening  of  New  House 

(■>  OLUMBIA,  S.  C,  is  now  a  "Key  City" .  in  the  real  sense  of  the  word.  "The 
Rambler"  and  others  will  please  take 

notice.  As  told  recently,  Lem  L.  Stewart, 
general  publicity  man  for  Southern  Enter- 

prises, Inc.,  closed  down  his  desk  in  Atlanta 
to  work  closer  to  the  ground.  Lately  he 
has  been  in  Columbia,  S.  C,  helping  to  put 
the  New  Imperial  Theatre  on  the  map.  The 
stunts  he  worked  are  interesting,  credit 
beitig  shared  with  J.  S.  Hursey,  local  mana- 

ger, and  Mr.  Laskin,  the  Paramount  publi- 
city man  in  that  territory. 

The  Imperial  is  the  old  Pastime  Theatre, 
formerly  devoted  to  vaudeville.  Fire  closed 
the  house,  which  was  fixed  up  and  turned 
over  to  such  amateur  events  as  offered. 
The  Lynch  people  took  over  the  property 
and  practically  rebuilt.  The  problem  was 
to  put  the  house  back  on  the  attendance 
list,  with  competition  from  four  other  pic- 

ture theatres  and  a  vaudeville  house.  The 
white  population  is  about  18,000  and  the 
six  houses  combined  offer  about  6,000  seats, 
so  that  there  are  but  three  persons  to  each 
seat. 

Working  the  Keys. 
About  a  week  before  the  opening  a  local 

hardware  store  made  a  window  display  of 
locks  of  various  sorts,  with  an  ordinary 
door  lock  featured  as  the  lock  of  the  New 
Imperial.  A  card  announced  that  season 
passes  would  be  given  to  the  first  seven 
who  could  fit  a  key,  weekly  passes  to  the 
next  seven  and  admission  to  the  opening 
day  performances  to  all  who  succeeded 
after  the  first  fourteen,  Further  details 
were  to  be  given  in  the  Sunday  paper. 
One  hundred  keys  were  "lost"  through- out the  city,  seven  of  which  were  capable  of 

opening  the  lock.  Each  had  a  tag  attached 
stating  the  terms  of  the  contest  and  ad- 

vertising "On  With  the  Dance,"  the  opening attraction.  The  contest  was  also  adver- 
tised in  a  two  twelves  in  the  Sunday  issue. 

Helped  the  Hook-ups. 
Following  the  opening  shot  the  classified 

columns  were  used  to  advertise  the  "lost" 
keys.  Six  window  hook-ups  had  been  ar- 

ranged for,  two  in  ten  cent  stores,  three 
in  clothing  stores  and  the  hardware  store 
already  spoken  of.  Each  day  these  classi- 

fied advertisements  picked  up  one  store, 
stating  that  the  key  had  been  lost  in  this 
store,  one,  for  example,  stating  that  the  key 
had  been  lost  while  purchasing  music  in 
^\Yoolworth's.  This  helped  the  store  busi- ness. 

Although  later  investigation  seemed  to 
show  that  these  advertisements  were  most- 

ly read  by  the  young  people,  the  whole 
town  was  soon  talking  about  the  keys, 
and  the  tagged  keys  held  by  small  boys 
were  articles  of  barter  and  invitations  to 
assault  and  robbery. 
The  opening  day  the  lock  was  set  in  the 

lobby,  and  apparently  most  of  the  town 
was  on  hand  to  try  the  lock.  Any  key 
could  be  used,  and  some  tried  as  many  as 
twenty-five  keys  before  they  gave  it  up. 
The  season  and  weekly  passes  had  been 
won  by  half  past  four,  and  about  fifty 
more  qualified  under  the  single  admission 
clause. 

Adapted  Stunts. 
This  was  the  most  novel,  but  by  no  means 

the  only  stunt.  The  window  dancer  used 
in  Atlanta  was  also  employed,  and  the 
same  dancer  appeared  without  her  mask 
at  an  "On  With  the  Da.nce"  night  of  the 
Civic  League  the- Saturda-y  before  the  open- 

ing. A  prize  waltz  was  also  held,  the  prize 
being  a  season  pass.  This  provided  two 
opportunities  for  announcing  the  opening 
to  a  large  crowd,  representative  of  the  best 
element  in  the  city. 
Coming  in  so  late  in  the  season,  Mr. 

Stewart  found  all  of  the  billboards  under 
contract  to  the  other  houses,  so  he  could 
use  only  three  and  six  sheet  stands,  but 
giiiitlilllirriiiiiiiiiiiiriiriiMiii  IilllMlililiiiiiiiriinriiiiiMtiiiiiiiiliiiiiiiiiiDtiiriiiiirir  iiitiiiiiiiiiiiiiMU 

I  Who  Reads  the  Ads.  I 
I        The  crowd  represented  all  classes,  j 
I  from   the   street   urchins   up  to   the  1 
I  highest  type  of  business  men.  About  j 
I  SO  per  cent,  were  women  and  girls.  1 
I  By  question,  I  found  that  the  boys  | 
I  and    younger    men    had    read    the  | 
I  papers.    The  older  men  had  not  seen  | 
I  the  advertisement,  but  had  heard  of  I 
I  the    stunt   from   others   or   saw   the  | 
I  crowds.    It  would  appear  that  a  ma-  i 
I  jority  of  the  readers  of  the  motion  1 
I  picture  advertising  in  the  newspapers  f 
I  are  the  younger  folks,  who  pass  the  1 
I  word  along  to  their  elders.  | 
I  LEM  L.  STEWART,  ! 
i  Southern  Enterprises.  1 
^millllllllMMIt  IIIIIIIMIIIIIItlllllllllUH  IIIIIIINIUIIIIIIIIIIIIIIIIIIIItlllllllllllllll 

dressed  for  Louise  Glaum  in  "Sex"  with  end panels  for  a  local  fashion  show,  hooking 
up  with  the  elaborate  costumes  worn  by Miss  Glaum  in  this  play.  There  are  five 
cutouts  from  lithographs  and  two  special 
pamtings  for  the  fashion  show  stretching across  the  front  of  the  entrance.  This  is 
not  only  more  effective  than  the  use  of banners,  but  it  gives  a  touch  of  distinction 
to  the  house  where  the  banner  cheapens 
the  display.  A  slight  drapery  across  the 
top  masks  the  top  lightning  and  also  gives 
a  finish  to  the  set-up,  while  other  lights across  the  bottom  are  hidden  by  the  dis- 

play title.  An  adaptation  of  this  useful 
idea  IS  possible  to  many  houses  not  orig- mally  planned  for  such  a  showing.  For 
a  temporary  display  beaver  or  corrugated board  can  be  used,  but  for  a  permanent 
showing  the  preparation  should  be  more elaborate. 

he  put  out  a  street  car  similar  to  that  used 
by  the  Rialto,  Tulsa,  with  cut-outs  of  the 
various  Paramount  stars  for  the  passen- 

gers. This  was  new  in  Columbia  and  more 
than  compensated  for  a  lack  of  24-sheets. 

Effective  Use  of  Cutouts 

Marks  Kansas  City  Theatre 

CUTOUTS  from  lithographs  were  ap- parently provided  for  when  the  New- 
man Theatre,  Kansas  City,  was  built, 

for  several  excellent  displays  have  come  in 
from  this  theatre.   The  cut  shows  the  house 

Broke  Old  Tradition  with 
"The  River's  End"  for  Week 

EVERY  little  while  someone  finds  that 
.  he  can  do  something  which  "everyone" knows  cannot  be  done.  There  is  a  tra- 

dition out  in  Salt  Lake  City  that  a  film 
show  is  good  for  not  more  than  five  days and  they  mostly  play  split  weeks.  Back 
in  the  dim  past  this  probably  was  true,  but George  Mayne,  of  the  American,  began  to wonder  if  perhaps  something  could  not  be done  to  let  a  show  come  in  for  a  week. 
He  had  "The  River's  End"  and  he  de- fiantly booked  it  in  for  a  whole  seven  days then  he  got  after  Old  Man  Hoodoo  with a  sharp  stick.  There  was  good  paper,  so 

he  used  paper,  and  he  backed  this  up  with heralds,  throwaways,  and,  above  all,  news- 
paper work.  He  got  so  much  publicity  that people  forgot  to  stop  going  at  the  end  of 

the  fifth  day  and  whole  crowds  absent- mindedly  strolled  up  to  the  box  office  as 
late  as  the  last  day  of  the  run  and  put 
down  good  hard  money  fo'r  tickets. Now  when  you  tell  Mr.  Mayne  that  a picture  cannot  show  for  more  than  five 
days  he  merely  smiles  and  replies  that  it all  depends. 

"Long  May  She  Wave!"  Chant  the  Sign-Painters. 
But  the  Newman  Theatre.  Kansas  City,  has  done  away  with  banners  and  gets  a,  more 

sightly  and  effective  display  with  cutouts  fpom  posters  and  paintings  ' 
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'Tress  Agent"  Is  Something  More  Than  a  Title 

Sympathetic  Barkeeps  Gave  Windows 

to  Help  "Water,  Water  Everywhere 
WORKING  on  the  sympathies  of mournful  barkeepers  was  only  one 

of  the  angles  employed  by  the 
Philadelphia  Goldwyn  exchange  in  helping 
the  Stanley  Company  put  over  "Water, 
Water  Everywhere"  in  the  City  of  Brother- ly Love. 

The  poking  of  a  flooded  residential  dis- 
trict has  already  been  described,  but  that 

was  not  a  marker  on  the  stunt  of  getting 
the  bottlers  of  soft  stuff  to  use  125,000 
labels,  one  on  every  bottle  of  stuff  sent 
to  the  clubs,  restaurants  and  cabarets. 
You  could  not  toy  with  a  ginger  ale  or 
lemon  soda  without  being  reminded  ol 
the  happy  days. 
The  manufacturers  looked  upon  it  as 

a  species  of  propaganda  and  were  enthu- 
siastic in  their  support  of  the  scheme,  mak- 

ing it  unanimous. 
Used  Trailers. 

The  film  opened  at  the  Victoria,  but 
every  Stanley  theatre  carried  a  trailer 
showing  Rogers  being  engulfed  in  a 
waterly  flood  with  his  quip,  "I  remember the  time  it  was  considered  a  disgrace  for 
a  man  to  get  drunk.  Now  it  is  considered 
an  achievement." This  not  only  got  a  laugh  but  it  took 
the  title  all  over  town,  and  became  as 
much  of  a  by-word  as  the  "Once  a  man entertained  his  friends  in  the  parlor;  now 
he  takes  them  down  cellar,"  which  was used  on  the  cutouts  which  adorned  every 
window  the  barkeepers  donated. 
The  barkeeps  seemed  to  take  a  mournful 

pleasure  in  donating  space  to  help  rub  it 
in,  and  they  regarded  the  bills  with  de- 
light. 

Hotels  Came  In. 

Some  25,000  cut  out  novelties  were  dis- 
tributed to  diners  by  the  hotels  and  lead- 

ing restaurants,  and  in  addition  five  foot 
soda  glasses  were  given  a  place  in  most 
of  the  lobbies  with  displays  of  stills.  Like 
the  barkeepers,  the  hotel  managers  seemed 

iiiiiiiiiiiiiiiiiiin  Ill  nil  mil  niiiini  iiiiiiiiiiiiiiiiiiniiiiiii  ii  i  uimniiiiiiiimiiim  iiiiiiii  giiiiniiiiuiiiiiuniiiiHiiiiininiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiH   iiiiiuinniiniiiiiiiiuui 
made  the  subject  of  mystery  advertising, 
the  announcement  merely  stating  that  an 
event  of  local  interest  would  be  staged  in 
connection  with  the  showing. 
The  idea  is  capable  of  elaboration  and 

adaptation.  Where  the  local  laws  permit 
bouts  may  be  staged  with  contestants  from 
the  local  athletic  club  or  school  gymnasium. 
It  is  always  possible  to  get  someone,  and 
exhibitions  may  be  permitted  where  bouts 
are  not  allowed.  The  stunt  worked  big  in 
Waterbury.    It  will  work  for  others. 

to  feel  that  it  would  help  keep  the  pub- 
lic stirred  up,  so  you  passed  the  soda 

glasses  to  sit  at  a  table  and  look  at  the 
cutouts  until  the  waiter  brought  you  the 
best  you  could  get  with  a  watery  label 
stuck  on  for  good  measure. 
Sandwich  men  were  sent  out  with  cham- 

pagne bottle  signs  and  the  film  delivery 
wagons  carried  painted  signs  on  both  sides, 
to  help  along. 

A  Big  Window  Hook-up. 
The  most  elaborate  single  display  was  a 

window  in  the  downtown  section  which 
gave  a  motion  picture  exhibit.  Portions 
of  the  scenario  were  shown  and  wax  fig- 

ures were  used  to  illustrate  the  making 
of  a  scene,  with  backings,  lights  and  a 
camera  with  a  dummy  director. 
The  development  and  printing  of  the  film 

were  also  explained,  and  finally  a  22  by  28 
picture  was  illuminated  by  a  nitrogen  lamp 
placed  in  a  projection  machine. 
This  display  attracted  so  much  attention 

that  the  Public  Ledger  picked  up  the  story 
for  its  business  section,  illustrating  with 
photographs  of  the  display. 

It  was  an  unusually  elaborate  hook-up, 
and  it  put  the  picture  over  strong.  The 
bottle  label  idea  is  particularly  to  be  com- 

mended. This  is  practical  even  in  the 
smaller  towns. 

Used  a  Boxing  Match  with 
First  Dempsey  Serial  Show 

EMPLOYING  a  local  boxer  to  give  an exhibition  with  a  sparring  partner 
was  the  scheme  used  by  Manager  Sell- 

man  of  the  Strand,  Waterbury,  Conn.,  to 
put  over  the  first  installment  of  the  Jack 
Dempsey  serial,  "Daredevil  Jack."  The serial  was  booked  for  three  days  for  each 
installment  and  Mr.  Sellman  wanted  to  get 
it  off  to  a  good  start.  A  local  boxer  who 
had  showed  up  well  in  nearby  contests 
was  engaged  for  an  exhibition  and  was 

Used  "Different"  Display  for 

Sennett's  "Down  on  the  Farm" 

EMPHASIZING  the  fact  that  "Down  on the  Farm"  was  different  from  the 
usual  Sennett  comedies,  Nick  Ayer,  of 

the  Imperial,  San  Francisco,  studied  out 
something  new  for  the  advertising.  It 
speaks  for  itself,  but  if  you  can  vision  this 
on  a  page  with  the  usual  run  of  display 
advertising,  you  can  realize  that  the  space 
stood  out  like  a  cocktail  at  a  prohibition 
conference. 

mperial 

Perhaps  You  Don't  Believe  in  Signs. 
But  the  Philadelphia  Goldwyn  Exchange  does,  so. they  pasted  thei*  delivery  fleet  to help  along-  a  drive  on  "Water.  Water  Everywhere,"  which  went  over  strong with  the  kind  collaboration  of  bottlers  and  barkeepers. 

DOWONTi™ 

A  MackSennctt  IGxxitout' 

l^J^^^jHiis  is  Ben  Turpin  who 
g^^chaperone  s  the  ccws  and 

chicfeens  P^^llhis  is  Harold 
Lloyd  flirtatious  with, 

llaunted  Spooks'f-#^THis  \s 
Gino  Severi  ,  jLlthe  bi^ 
little  leader  of  the  Yap  Towti  band 

\ynmarhs  the  spot  where  a 
i^-jJ  man  fell  out  of  his  scat  fioai 

lau^hingl  ̂ T^s  is  KoaK. Webster  QlJwho  loaned  a  fevof 

his  cra2icst  ■words  for  a  son^  sun^ 

by  Evelyn  Banoouer.....andthisistiK 

way  you'll  look  when  you  sec  this  shew 

Sccxmd  Week  Sbartir^  Sunr'ay 

The  Imperial's  Novelty  Ad. 
The  bill  was  an  all-comedy,  as  told  else- 

where, and  even  the  dignified  orchestra 
leader  put  on  a  pair  of  high-water  pants 
and  a  Chaplin  moustache  and  led  a  rube 
orchestra.  Mr.  Ayer  and  Messrs.  Roth 
and  Partington,  the  managing  directors, 
felt  that  something  out  of  the  ordinary 
was  needed  for  the  advertising  display, 
and  they  certainly  achieved  it.  It  is  a  safe 
bet  that  more  people  studied  out  this  ad- 

vertisement than  were  held  by  any  other 
one  advertisement  on  the  amusement  pages 
simply  because  it  was  so  different  frotp  the 
rest,  and  evidently  a  large  proportion  felt 
called  upon  to  go  and  sec  the  show. 
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Only  Ticket  Selling  Stuff  Is  Good  Press  Work 
inninillllllllllllllllllllllllllllllllllllllllllllinilllllllNlllllin^   i  iimni  n  nm  i  iiiiiiiiniiiiiiijlllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll^^ 

Narrow  Lobby  Used  Circus  Connection 

to  Carry  Out  the  Tent  Idea  for  *'Jinx 

Try  the  Street  Address  for 

a  Mystery  Letter  Campaign 

NEW  ENGLAND  exhibitors  have  been 
puzzled  over  a  letter  which  urged 
them  to  hurry  to  13  Stanhope  street, 

Boston,  to  listen  to  the  troubles  of  the 
writer  with  "my  husband's  other  wife." 
These  were  written  in  longhand  in  fem- 

inine script  and  even  some  of  those  who 
knew  the  address  to  be  that  of  the  Pathe 
Exchange  wondered  for  a  moment  which 
typewriter  or  inspector  they  had  been  talk- 

ing to  was  married. 
The  stunt  is  by  no  means  new  and  the 

suggestion  that  the  theatre's  address  in- stead of  name  be  used  was  ofiFered  in  Pic- 
ture Theatre  Advertising  some  years  ago, 

but  few  managers  seem  to  have  used  this 
angle,  though  it  works  well.  Most  per- sons do  not  think  of  the  Rivoli  theatre  as 
"268  Main  street."  It  is  the  Rivoli.  The  use 
of  the  street  number  will  get  a  lot  of 
people  looking  for  the  number  who  other- 

wise would  pay  no  attention  to  a  letter. 
They  can't  remember  what  is  at  268  Main 
street,  so  they  go  to  see — and  they  remem- 

ber the  message. 
A  number  of  current  films  lend  them- 

selves well  to  this  form  of  advertising.  Why 
not  try  it  out? 

Black  and  White  Scenery 

Used  for  Film  Prologue 

SOMETHING  radically  new  was  used  at 
the  Capitol  Theatre,  New  York,  dur- 

ing the  run  of  Nazimova  in  "The 
Heart  of  a  Child."  For  the  prologue  a 
scene  depicting  the  Limehouse  district  of 
London  was  employed,  and  this  was  done 
in  black  and  white  instead  of  color,  to  har- 

monize with  the  film  to  follow.  The  stage 
showed  a  street  in  the  district  with  a 
group  of  figures  dancing  to  the  music  of 
a  street  organ. 
Light  effects  were  used  to  get  color  for 

the  scene,  but  the  setting  and  costum- 
ing were  held  to  black  and  the  colored 

lights  heightened  this  film  effect. 
The  idea  is  not  only  new,  but  it  vill  be 

found  handy  by  managers  who  cannot  han- 
dle color. 

PROBABLY  nothing  carries  a  stronger appeal  to  the  general  public  than  a 
circus  play.  In  this  it  pulls  even 

stronger  than  behind-the-scenes  stories 
and  tales  of  bold,  bad  Broadway.  And  the 
more  emphasis  the  management  gives  to 
the  circus  angle,  the  better  the  business  is 
apt  to  be. 
William  Koch,  of  the  New  Aster,  Min- 

neapolis, who  seems  to  vie  with  the  New 
Lyric  for  stunts,  got  a  new  touch  for 
"Jinx"  recently,  playing  this  Goldwyn  at- traction rather  belatedly. 
The  New  Aster  has  a  circular  outer  lob- 

by, with  a  long  and  rather  narrow  inside 
passage.  The  outer  lobby  was  dressed  as 
a  tent  and  the  passage  to  the  auditorium 
was  fixed  up  as  a  "connection,"  as  the  cir- cus people  call  the  passages  between  two tents. 

Went  the  Limit. 
The  efifect  of  the  connection  was  some- 

what detracted  from  by  the  use  of  ad- 
vertising material  for  the  succeeding  at- 
traction, but  the  atmosphere  was  fairly 

well  preserved,  and  it  did  not  matter  as 
much,  once  the  ticket  taker  was  passed. 
It  did  help  materially  when  viewed  from 
the  outside  in  connection  with  the  outer 
lobby  display. 
The  chief  stunt  with  the  outer  lobby 

was  a  set  of  paintings  for  the  side  show 
freaks,  with  a  center  painting  rather  larger 
than  the  rest  for  Miss  Normand  herself. 
There  were  a  Siamese  twins,  a  snake 
charmer,  a  fat  woman  and  a  wild  man,  and 
one  of  the  house  employees  worked  as  a 
stilt  clown  around  the  front  and  up  and 
down  the  street. 
A  painted  piece  helped  to  convert  the 

box  office  into  a  ticket  wagon,  and  house 
employes  were  dressed  in  clown  suits  to 
give  the  proper  color  and  life  to  the  dis- 
play. Not  New,  But  Good. 
The  stunts  were  not  new,  with  the  ex- 

ception of  the  connection,  but  the  general 
idea  was  more  fully  carried. out  than  usual. 

Mr.  Koch  had  no  winter  quarters  circus  to 
fall  back  upon  for  animals,  but  the  clown 
on  stilts  did  almost  as  well  as  an  excite- 

ment maker  and  was  more  tractable. 
The  paintings  were  the  chief  touch  of 

local  color,  and  these  are  beyond  the  reach 
of  the  small  town  man,  but  there  is  a 
chance  to  replace  these  with  the  stock 
paper  from  such  concerns  as  Hennegan, 
who  carry  in  stock  paper  for  most  standard 
freaks,  wild  men,  living  skeletons,  sword 
swallowers  and  the  like.  The  paper  is 
cheap  and  flashy,  and  it  would  pay  the 
small  town  man  to  lay  in  a  set  and  hold 
them  against  the  next  circus  play. 

It  is  not  always  possible  to  hire  tents, 
but  in  a  pinch  hay  covers  can  be  borrowed 
or  perhaps  canvas  can  be  dug  up  from  the 
boy  scout  troops.  A  tent  flash  for  a  cir- 

cus play  is  worth  all  the  money  it  costs, 
and  most  lobbies  will  lend  themselves  to 
some  sort  of  decoration,  if  nothing  more 
than  the  paintings. 

Do  the  Best  You  Can. 
Now  that  the  circus  season  is  on  it  will 

pay  to  keep  an  eye  out  for  the  shows  and 
run  a  circus  play,  with  proper  trimmings, 
a  week  or  ten  days  before  the  traveling 
show  comes.  The  bills  will  whet  the  ap- 

petite for  the  tent  shows.  The  elaborate 
billing  of  the  road  show  can  be  made  to 
work  for  the  house,  and  possibly  be  made 
to  take  the  edge  off  the  circus  when  it comes. 
As  soon  as  the  bills  go  up,  dig  out  your 

own  preparations,  wire  to  the  exchange  to 
ship  the  play  you  have  determined  upon, 
and  you  can  get  the  advantage  of  several 
hundred  sheets  of  billing  at  small  cost. 

Mr.  Koch  did  things  in  a  big  way,  but 
you  do  not  have  to  work  as  big.  Just  do 
the  best  you  can. 

Moving  Picture  World  is  sold  on  netvs~ 
stands  at  15  cents  the  copy.  The  subscrip- 

tion price  is  $3  the  year.  By  subscribing, 

you  save  $4.80  on  52  issues — and  that's ivorth  while.   Do  it  now! 

Ever  Go  to  the  Circus  and  Stroll  from  the  Menagerie  to  the  "Big  Top"? 

If  you  did  you  passed  through  the  "connection."    This  is  a  connection  rigged  In  the  lobby  of  the  New  Aster,  Minneapolis,  to  create 
local  color  for  Goldywn's  presentation  of  Mabel  Normand  in  "Jinx."    The  front  was  all  dressed  up  with  side-show  paint- ings, and  this  is  a  continuation  of  that  effect.    It  did  not  cost  much  and  it  helped  a  lot. 
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"Loo^s  Like  Fair  Weather  from  Now  On, 

sales  and  distribution  force.   An  expedition 
now   is   nearing  Australia   to   set  up  the 

^  ^       J    Y  1  '  •  T  J     •  1    ̂ ^^^  Universal  branch  in  that  continent. 

Says  Carl  Laemmle,  Discussing  (Jmversal  Keep  your  eye  on  the  universal  we  ve 

just  begun  to  fight.' IN  buying  out  P.  A.  Powers'  interest  in the  Universal  Film  Manufacturing 
Company  I  have  achieved  the  ambition 

of  my  life,"  announced  Carl  Laemmle  in  a 
recent  interview  concerning  the  re-adjust- 

ment of  Universal  holdings  when  Mr. 
Powers  sold  out  to  Mr.  Laemmle  and 
resigned  as  treasurer  of  the  film  company. 

"I  organized  the  Universal  company  eight 
years  ago  and  it  always  has  been  my  'baby.' In  all  the  vicissitudes  of  the  Universal 
company's  varied  existence,  I  never  gav; up  hope  of  gaining  practical  control  of  it 
some  day.  That  day  has  come.  There  is 
the  friendliest  feeling  between  Mr.  Powers 
and  myself.  The  deal  was  consummated 
in  all  friendliness  and  with  regard  for  the 
mutual  interests  of  both  of  us.  Although 
he  no  longer  is  connected  with  Universal, 
he  has  my  good  will  and  I  have  his. 

"It  has  been  a  hard  struggle  most  of  the time,  building  Universal.  We  have  taken 
the  slowest  but  the  surest  method.  Our 
basis  has  been  fair  treatment  of  exhibitors 
plus  fair  treatment  of  competitors.  It  looks 
like  fair  weather  for  Universal  from  now 
on.  In  the  past  year  there  has  bee;i  a 
striking  improvement  in  the  quality  cf 
Universal  pictures.  Our  latest  success, 
'The  Virgin  of  Stamboul,'  is  proving  itself one  of  the  most  popular  pictures  of  the 
year.  And  it  is  only  the  beginning  of  a 
succession  of  master  productions,  many  of 
which  already  are  completed,  which  we  will 
release  in  the  near  future. 

Five  Jewel  Pictures  Ready. 

"  'The  Devil's  Pass  Key,'  Erich  von 
Stroheim's  latest  Jewel  production  makes 
you  think  you're  set  right  down  in  Paris, so  realistic  is  the  Parisian  atmosphere. 
We  have  five  of  these  big  pictures  ready 
now,  including  'The  Virgin  of  Stamboul' 
and  'The  Devil's  Pass  Key.'  The  others 
are  'Ambition,'  with  Dorothy  Phillips, 
The  Breath  of  the  Gods,'  with  Tsuru  Aoki, 
and  'The  Beach  Comber,'  with  Elmo Lincoln. 
"For  its  special  pictures,  to  be  released 

approximately  every  week,  beginning  next 
July,  Universal  has  selected  six  popular 
stars,  each  star  to  make  a  series  of  eight 
pictures  during  the  ensuing  year.  This 
plan  will  assure  exhibitors  a  steady  output 
of  excellent  pictures  starring  players  of 
first  rate  ability  and  prestige. 
"Our  five  great  1920  serials  are  taking 

like  hot  cakes.  'The  Lion  Man,'  'Elmo  the 
Fearless,'  'The  Moon  Riders,'  'The  Vanish- 

ing Dagger'  and  'The  Dragon's  Net,'  taken 

cither  individually  or  together,  form  a  dis- 
tinct stride  in  chaptered  photodrama.  Two 

of  them  are  the  results  of  foreign  ex- 
peditions, one  to  Europe  and  the  other  to 

Asia  to  obtain  the  proper  settings. 

"Universal  is  beating  new  paths  in  other directions.  Two  exploring  expeditions  now 
are  in  the  heart  of  Africa  and  Borneo, 
getting  pictures  of  native  life,  of  the  scenic 
wonders  and  of  the  strange-  animals  of those  two  sections  of  the  world. 
"Other  new  and  recent  ventures  by  Uni- 

versal include  the  turning  out  of  high- 
class  five-reel  comedies  based  on  farcial 
stories  by  popular  writers,  a  new  brand  of 
high-class  two-reel  comedies  and  a  weekly 
novelty  reel  of  curious  things  in  nature 
and  in  the  works  of  mankind. 
"Universal  rapidly  is  expanding  its  great 

Archainbaud  Signed  on  Long 

Contract  by  Myron  Selznick 

GEORGE  ARCHAINBAUD,  director  of Selznick  Pictures,  has  been  signed  to 
a  long  term  contract  by  Myron  Selz- 

nick. Mr.  Selznick's  announcement  is  said to  be  the  aftermath  of  the  success  of 
Elaine  Hammerstein's  latest  Selznick  pic- 

ture, "The  Shadow  of  Rosalie  Byrnes." This  production,  made  under  the  direction 
of  Archainbaud,  according  to  report,  has 
and  is  proving  to  be  one  of  the  biggest 
successes  Miss  Hammerstein  has  had. 
Although  )Ir.  Archainbaud  has  not  yet 

reached  his  thirtieth  birthday,  he  is  cred- 
ited with  a  career  that  many  an  older 

director  might  be  proud  to  boast. 

National  Picture  Theatres  Appoints 

Directors  Acting  jor  1,200  Exhibitors 

THE  National  Picture  Theatres,  Inc., 
is  to  be  an  absolutely  self-governing 
organization  and  the  directors  for 

the  organization,  who  represent  more  than 
1,200  leading  exhibitors  have  been  ap- 

pointed, according  to  an  announcement 
made  by  President  Lewis  J.  Selznick. 
The  appointments  were  made  just  previ- 

ous to  the  Selznick  convention  heid  re- 
cently in  New  York  City  and  the  names 

of  the  directors  are  made  public  liiis  week 
for  the  first  time.  At  the  time  tiie  Na- 
tioiial  Pictures  idea  was  conceived  by  Mr. 
Selznick,  he  hoped  to  obtain  the  services 
and  backing  of  the  best  exhibitors  in  the 
(.oiintry.  The  outcome  of  this  ambition  is 
now  self-evident  and  no  better  assurance 
of  the  continued  success  of  the  enterprise 
could  be  offered  than  the  announcement 
of  the  men  who  will  govern  the  progress 
of  the  organization. 
The  newly  appointed  directors  are:  Nat 

-A.scher,  Aaron  Jones,  of  Jones,  Linick, 
Character  &  Schaefer;  Harry  Lubliner,  of 
Lubliner  &  Trintz,  all  of  Chicago;  Jules 
Mastbaum,  of  the  Stanley  Booking  Com- 

pany, Philadelphia;  Tom  Saxe,  Milwaukee^ 
Harry  Bernstein,  Richmond,  Va. ;  W.  H. 
Cline,  Los  Angeles;  Harry  Crandall,  Wash- 

ington, D.  C. ;  Fred  DoUe,  Louisville;  George 
Giles,  Boston;  John  P.  Harris,  Pittsburgh; 
Ike  Libson,  Cincinnati ;  Charles  Olson,  In- 

dianapolis ;    H.    M.    F.    Pasemezoglu,  St. 

Louis;  E.  S.  Rebner,  Youngstown,  Ohio; 
Ross  B.  Rogers,  Wichita  Falls,  Texas; 
George  Simpson,  Rochester,  and  Jake  Wells, Richmond,  Va. 

The  organization  is  now  in  complete  con- 
trol of  tlie  exhibitors  and  three  of  the 

members  have  been  appointed  to  frame  the 
bj'laws. 

In  speaking  of  this  action  Mr.  Selznick 
said:  "I  believe  it  essential  to  the  best  in- 

terests of  National  Picture  Theatres,  Inc., 
that  all  the  important  matters  of  policy 
shall  be  decided  by  exhibitor  directors,  and 
as  the  bylaws  are  among  the  most  import- ant factors  of  our  success,  I  want  to  carry 
out  the  principle  of  self-government  to  the 

limit." 

Good  Business  Reported  for  Kremer  Show. 
New  York  Independent  Masterfilms  re- 

port the  booking  of  four  short-length Chaplin  reissues  by  the  B.  S.  Moss  and  also 
the  Proctor  circuits  in  New  York;  also  that 
"A  Burlesque  on  Carmen,"  presented  with the  Carmen  Beauties  Revue,  has  broken 
house  records  in  Perth  Amboy  and  Newark. 
This  latter  attraction  is  booked  for 

Elmira,  which  will  be  followed  by  a  week's 
engagement  at  the  Empire  Theatre,  Buf- falo. So  far  this  production  has  played 
Kingston,  Tarrytown,  White  Plains,  Penns 
Grove,  Perth  .^mbov  and  Newark 

"I  See  Myself  as  a  Poor Bessie  Love  Looks  in  the  Heart  of  a  Flower  and  Says: 
And  na  more  than  she  speaks  the  dream  comes  true  in  "Th©  Mldlanders."  an  Andrew  J.  Callaghan  production adapted  from  the  well-known  novel. 

Girl  in  the  End." which  has  been 
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Bernstein  Given  Reception  at 
Universal  Studio  in  Honor 

of  His  Return  to  the  Firm 

ISADORE  BERNSTEIN,  the  first  general 
manager  of  Universal  City,  and  who  di- 

rected the  building  of  the  mammoth  film 
plant,  has  returned  to  the  scene  of  his 
former  activities,  after  an  absence  of  sev- 
■eral  years,  as  manager  of  productions. 

In  celebration  of  Bernstein's  return,  a reception  and  dance  was  given  at  the  studio 
and  in  the  receiving  line  were  a  number 
of  the  stars  of  Universal  productions,  in- 

cluding Priscilla  Dean,  Edith  Roberts, 
Frank  Mayo,  Anne  Cornwall,  Eddie  Lyons, 
Lee  Moran,  Marie  Walcamp,  Eddy  Polo, 
Harry  Gtrey  and  several  of  the  leading  di- 

rectors, among  them  Henry  McRae,  Tod 
Browning,  Lynn  Reynolds,  Jack  Ford  and 
Reeves  Eason. 
A  negro  jazz  band  furnished  snappy 

music  for  dancing  on  the  new  north  stage. 
Four  big  ball  room  sets  had  been  prepared 
for  the  occasion  and  the  studio  was  strung 
-with  gaily  decorated  Japanese  lanterns. 
More  than  a  thousand  guests,  among  them 
many  of  the  stars  who  were  appearing  in 
Universal  productions  under  Mr.  Bern- 

stein's former  administration  at  U  City, attended  the  reception. 
Mr.  Bernstein  is  production  manager. 

Thompson  Returns  from  Trip. 
Louis  W.  Thompson,  president  of  the 

Special  Pictures  Corporation,  has  returned 
to  Los  Angeles  after  a  four  weeks  trip  to 
Chicago,  Pittsburg,  Cleveland  and  New 
York.  While  in  the  latter  city  Mr.  Thomp- 

son started  camera  expeditions  to  different 
parts  of  the  world  to  secure  scenic  sub- 

jects for  his  productions  that  will  be 
colored  and  presented  with  the  Artcolor 
weekly  release. 

E.  L.  Silcocks,  special  traveling  repre- 
sentative of  the  company,  has  just  estab- 

lished a  branch  in  New  Orleans  with  Al 
Burning  as  manager.  The  Pearce  Film 
Corporation  of  that  city  will  also  handle 
the  Comedyart  Productions. 

Will  Make  Comedies  in  France. 
Walter  W.  Bell,  cameraman  with  the 

Buddy  Post  comedy  company  at  the  Na- 
tional studios  in  Hollywood,  will  sail  for 

France  about  June  1  to  film  American 
comedies  in  a  continental  setting  near 
Paris.  Bell  will  also  be  prepared  to  supply 
inserts  and  scenics  photographed  in  Europe 
to  American  producers. 

Invents  Enlarging  Camera. 
Two  inventions  of  importance  to  the 

motion  picture  industry  have  been  de- 
veloped in  the  research  laboratories  of  the 

National  Film  Corporation  recently.  Len- 
■wood  Abbott,  superintendent  of  the  Na- 

tional laboratory,  has  perfected  an  en- 
larging camera  which  will  make  a  clear 

cut  print  from  a  motion  picture  negative, 
making  it  possible  to  reproduce  pictures 
for  publicity  purposes  without  the  use  of 
a  Graflex  camera. 

The  other  invention  is  a  tubular  ray  filter 
to  be  attached  to  the  lens  of  a  stop-motion 
camera  with  a  vertical  focus.    This  filter,. 

which  is  the  work  of  William  Paley,  is 
built  on  the  principle  of  the  Maxim 
silencer,  thin  blades  inside  the  tube  absorb- 

ing the  necessary  light.  Both  inventions 
have  been  registered  at  the  Patent  Office. 

Two  Weddings  in  Filmland. 
Josephine  Hill,  leading  woman  in  Metro 

features,  and  Jack  Perrin,  Universal  serial 
star,  were  married  recently.  The  two  film 
players  met  several  months  ago  when  both 
were  working  at  Metro.  Mrs.  Perrin  will 
not  retire  from  the  screen,  and  a  new  home 
will  soon  be  built  in  Hollywood  for  the 
couple. 
Hope  Loring,  of  the  scenario  department 

at  Universal  City,  was  married  a  few  days 
ago  to  Louis  R.  Lighton,  son  of  the  author 
of  the  Billy  Fortune  stories,  and  himself 
a  writer  for  the  magazines.  Miss  Loring 
and  Mr.  LightOn  met  when  Lighton  visited 
U  City  to  arrange  for  putting  one  of  his 
stories  on  the  screen. 

Eclypse  Company  Starts. 
The  Eclypse  Film  Company  is  a  new  pro- 

ducing compnay  that  has  just  started  work 
at  the  David  Horsley  studio,  and  will  pro- 

duce a  series  of  two-reel  comedies,  using 
the.  same  cast  and  characters  in  each  pic- ture. 

Wyclifife  A.  Hill  is  the  author  of  the 
series  and  will  supervise  production.  Tom 
Gibson  will  direct.  Dan  Crimmons,  of  the 
vaiideville  team  of  Crimmons  and  Gore, 
will  head  the  cast,  and  other  principal 
players  will  be  Hattie  Wade  Mack,  Lottie 
McPhearson,  Allan  Cuthbert  and  Helen 
Carpenter.  The  series  will  be  called  "The 
Problems  of  the  Potts  Family." 

Willat  Productions  at  Work. 
The  Willat  Productions,  recently  incor- 

porated with  C.  H.  Willat,  former  director 
for  Famous  Players-Lasky,  as  president 
and  general  manager,  and  Irving  Willat  in 
charge  of  productions  as  director,  are  at 
work  on  their  first  feature  at  the  National 
studios  in  Los  Angeles.  The  Willat  pro- 

ductions are  to  make  a  series  of  adapta- 
tions of  well  known  books  for  release 

through  the  Hodkinson  organization.  The 
first  film  by  the  new  company  will  be  ready 
for  release  about  June  15. 

Jack  Wheeler  Comes  Back. 
L.  C.  Wheeler,  known  to  the  picture  in- 

dustry as  Jack  Wheeler,  and  remembered 
as  the  editor  of  the  Selig-Tribune  News 
Weekly,  and  for  other  intensive  film  ac- 

tivities in  and  around  Chicago,  has  re- 
turned to  the  pictures  as  treasurer  of  the 

Kosmik  Films,  Inc.  Mr.  Wheeler  is  in  Los 
Angeles  to  personally  supervise  the  filming 
of  "The  Hope  Diamond  Mystery"  being made  under  the  direction  of  Stuart  Paton. 

Kosmik  Films  Producing. 
The  Kosmik  Films,  Inc.,  of  Chicago,  com- 

posed of  George  Kleine,  president;  John 
Larsen,  vice-president;  L.  C.  Wheeler, 
treasurer,  and  B.  C.  Hardcastle,  secretary, 
has  opened  a  studio  on  the  west  coast  for 
the  production  of  a  serial  entitled,  "The 
Hope  Diamond  Mystery." The  serial  will  be  directed  by  Stuart 
Paton  with  Grace  Darmond-  and  George 
Chesebro  at  the  head  of  a  cast  which  in- 

cludes William  Alarion,  Boris  Karoloff, 
Carmen  Phillips,  William  Puckley,  Captain 
Clayton,  Ethel  Shannon  and  May  Yohe. 

Salisbury  to  Start  Production. 
Monroe  Salisbury,  recent  Universal  star, 

has  completed  the  organization  of  his  com- 
pany, which  will  be  known  as  the  Monroe 

Salisbury  Players,  and  will  begin  on  his 
first  picture  within  a  short  time  at  the 
Brunton  studio. 

Clermont  Enters  Production  Field. 
Clermont  Photoplays  Corporation,  with 

a  capital  of  $500,000  is  the  newest  company 
to  enter  the  field  of  motion  picture  pro- 

duction in  California.  The  new  company 
has  begun  work  at  Bernstein  studio  on 
Boyle  Heights,  with  the  first  unit,  Lloyd 
Carleton  Productions,  directed  by  Lloyd  B. 
Carleton.  Six  more  producing  units  are 
being  added  and  a  studio  will  be  built  some 
time  in  the  future.  Stories  with  all  star 
casts  will  be  featured.  Hannibal  N. 
Clermont  is  president  of  the  new  concern, 
and  Lloyd  ,  B.  Carleton,  supervising 
director. 

Only  a  Scratch. 
Edna  Purviance,  who  took  part  in  an 

automobile  accident  a  few  weeks  ago, 
wants  it  known  that  the  cut  she  received 
in  fhe  smashup  did  not  extend  clear  across 
her  face  to  her  ear,  but  was  a  mere  scratch 
on  her  nose,  which  is  now  entirely  healed 
and  will  not  mar  her  "so-called  beauty" 
(her  own  words)  nor  keep  her  out  of  pic- tures. 

Thomas  Persse  Dies. 
Thomas  Henry  Persse,  a  member  of  the 

local  film  colony  and  of  the  Actors  Associa- 
tion of  Los  Angeles,  and  an  opera  singer 

for  years,  died  at  a  Santa  Monica  Hos- 
pital on  April  20,  at  the  age  of  57  years.  He 

leaves  a  widow,  four  sisters,  three  brothers 
and  his  mother,  all  living  in  Canada. 

Casino  Converted  into  Cinema. 
The  Casino  at  Redondo  Beach  has  been 

leased  by  George  Cleveland  and  C.  Gordon 
Parkhurst  of  Venice,  and  will  be  made  intc 
a  motion  picture  theatre.  Cleveland  and 
Parkhurst  are  planning  to  open  a  large 
picture  theatre  in  Venice,  and  expect  to 
arrange  for  a  third  theatre  in  Santa 
Monica  soon. 

Sig  Schlager  Breezes  In. 
Sig  Schlager,  erstwhile  publicity  director 

of  the  J.  Parker  Read  productions,  but  now 
special  traveling  representative  for  Read, 
has  just  come  in  from  a  trip  to  New  York, 
Chicago,  Boston,  Kansas  City  and  other 
ports,  where  he  boosted  the  productions 
of  Louise  Glaum  and  of  Hobart  Bosworth. 

Historical  Film  Producing. 
Four  months  behind  schedule  because  of 

reorganization  and  rearrangement  of  plans, 
the  cameras  of  the  Historical  Film  Cor- 

poration of  America,  the  company  or- 
ganized to  film  the  Bible,  began  to  purr 

at  Santa  Barbara  on  April  12,  and  the  first 
unit  of  The  Pagreant  of  the  Bible  is  now  on 
its  way  to  the  screen. 
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Among  Busy  Exchangemen 

Buffalo 
C.  A.  Taylor  With  Pioneer. 

C.  A.  Taylor,  who  recently  resigned  as  man- 
agrer  of  the  Pathe  office,  Buffalo,  and  was 
succeeded  by  J.  E.  Kimberly  from  the  Re- 

public exchange,  has  become  general  man- 
ager of  New  York  State  for  the  Pioneer 

Film  corporation  with  offices  at  145  Frank- 
lin street.  "Buck"  has  hit  the  foothills  and 

glaring  lights  of  every  town  in  the  Empire 
State  and  knows  the  territory  like  a  booTi. 
"Buck"  is  one  of  the  pioneers  who  blazed the  film  trail  In  Buffalo  and  film  men  are 
glad  that  he  is  still  going  to  call  the  Queen 
City  of  the  Lakes  his  "Home,  Sweet  Home." 

Barnett  at  Select  Office. 
A.  T.  Barnett,  former  Metro  and  Paramount 

salesman,  has  been  appointed  assistant  branch 
manager  at  the  Buffalo  Select  office  to  suc- 

ceed Jerome  Weiss,  who  has  entered  busi- 
ness for  himself.  Mr.  Barnett  will  also 

have  charge  of  booking,  relieving  Al  Botham, 
who  will  be  supervisor  of  shipping,  a  new 
department  being  developed  to  take  care  of 
the  increased  business.  H.  C.  Wallner,  for- 

mer Goldwyn  salesman  is  now  with  Select. 
He  will  handle  short  subjects  and  specials 
In  the  Buffalo  territory. 

Canty  Pox  Book  Keeper. 
George  Canty,  who  has  been  In  the  poster 

department  at  the  local  Fox  office,  is  now  a 
book  keeper  at  the  same  exchange.  George 
is  the  son  of  Sergeant  Tim  Canty,  of  Police 
Station  No.  14.  Clayton  Sheehan,  district 
manager  for  Fox,  who  has  been  touring  all 
over  the  country  in  the  interest  of  the  big 
sales  drive,  stopped  off  in  town  a  few  days 
recently  and  then  went  to  New  York.  He  Is 
expected  In  Buffalo  soon. 

Breaks  All  Records. 
Allan  S.  Morltz,  Famous  Players-Laeky 

manager,  is  authority  for  the  statement  that 
"Why  Change  Your  Wife,"  is  breaking  all records  at  the  Regent  Theatre,  Rochester, 
where  It  Is  being  presented  for  a  two  weeks' run,  the  first,  by  the  way,  at  this  house.  Mr. 
Moritz  also  announces  the  promotion  of  Le- 
roy  Rouff  from  the  percentage  department 
to  the  sales  force.  The  looal  office  broke  all 
business  records  the  week  of  April  19,  which 
proves  that  the  popularity  of  the  film  play 
is  growing  daily. 

P.  H.  Smith  BDsy  Man. 
P.  H.  Smith,  local  First  National  manager. 

Is  up  to  his  ears  in  contracts  these  days. 
There  Is  a  veritable  avalanche  of  them 
pouring  In  from  all  directions.  Mr.  Smith 
has  Just  closed  a  contract  for  the  showing 
of  "Auction  of  Souls"  at  the  Empire  Theatre in  conjunction  with  the  personal  appearance 
of  Aurora  Mardiganian,  the  star  of  the  pic- 

ture, for  a  week  run.  This  is  a  notable  bit 
of  work,  because  of  the  fact  that  the  film 
has  been  shown  In  almost  every  other  house In  Buffalo. 

Lieut.  Jim  Anderson  Is  working  on  some 
unusual  exploitation  methods  to  put  the  film 
over  like  a  shell  from  a  Big  Bertha.  Among 
western  New  York  houses  that  have  closed 
for  the  First  National  feature  are  Richard- 

son, Oswego  and  the  Bertis  Grande,  Auburn. 
Miss  Mardiganian  will  appear  at  both  houses 
in  person. 

Buffalo   Exchange  Notes. 
H.  E.  Wilkinson,  Realart  manager,  toured 

the  state  the  week  of  April  19,  boosting 
Wanda  Hawley  in  her  first  production,  "Miss 
Hobbs." 

Jack  Kelly,  Robertson-Cole  publicity  man, 
is  busy  with  a  preliminary  campaign  on  the 
local  appearance  of  Carpentier  in  the  Broad- 

way Auditorium.  Jack  has  put  over  several 
good  stories  on  the  local  sport  pages. 
Henry  W.  Kahn,  manager  of  the  Metro 

office,  is  spending  most  of  his  time  these 
days  getting  his  new  headquarters  In  the 
Warner  Building  ready  for  occupancy  on 
May  1. 

Attraction,s  April  26-May  1 Chlcaso. 

Randolph:     "Why  Change  Your  Wife?" 
Playhouse:     "The  Virgin  of  Stamboul." 
Ziegfeld:    "The  Woman  Gives." 
Barbee's:     "The  Woman  He  Chose." 
Alcazar:  "Alias  Jimmy  Valentine"  and "Treasure  Island." 
Boston:     "The  Toll  Gate." 
Rose:  "The  Heart  of  a  Child"  and  "The 

Orphan." 
Casino:    "Locked  Lips." 
Bandbox:    "The  Adventuress." 
Riviera:     "The  Turning  Point." 
State-Lake:  "The  Shadow  .  o(  Rosalie 

Byrnes." Bijou  Dream:    "In  Search  of  a  Sinner." 
Philadelphia. 

Fairmount:    "The  Dream  Cheater." 
Stanley:       "Huckleberry     Finn"  (second week). 

Palace:    "The  Toll  Gate"  (second  week), 
Arcadia:    "The  Woman  Game." 
Victoria:     "His  Wife's  Money," 
Capitol:    "The  Cost." 
Rivoli:    "A  Daughter  of  the  Gods." 
Locust:    "Thou  Art  the  Man." 
Imperial:    "In  Old  Kentucky." 
Market  Street:    "The  Luck  of  the  Irish." 
Allegheny:    "In  Old  Kentucky." 

San  Francisco. 
California:    "The  Broken  Melody." 
Portola:  "Silk  Husbands  and  Calico  Wives." 
Imperial:  "Dr.  Jekyll  and  Mr.  Hyde"  (Para- mount). 

Strand:  "The  Adventurer." 
Rialto:  "Tower  of  Ivory." 
Tivoli:    "Just  a  Wife." 
Frolic:  "Dr.  Jekyll  and  Mr.  Hyde"  (Pio- neer). 

Sun:     "Eve  in  Exile." 
Toronto. 

Grand  Theatre:    "The  Right  to  Happiness.' 
Strand:    "The  Amateur  Wife." 
Allen:    "The  Virgin  of  Stamboul." 
Regent:    "The  Fighting  Shepherdess." 
Loew's:    "In  Search  of  a  Sinner." 
Hippodrome:    "The  Right  to  Lie." 

Los  Angeles. 
California:    "The  Silver  Horde." 
Grauman's:    "The  Amateur  Wife." 
Grauman's  Rialto:  "The  Soul  of  Rafael" (second  week). 
Kinema:    "The  Idol  Dancer." 
Miller's:  "Jiggs  in  Society"  and  "The  Val- 

ley of  Tomorrow." 
Symphony:    "Desert  Love." 
Tally's  Broadway:    "Women  Men  Forget." 
Garrick:    "The  Inferior  Sex." 
Victory:    "The  Deadlier  Sex." 
Clune's  Broadway:     "Blind  Youth." 
Superba:  "Virgin  of  Stamboul" — third week. 
Palace:    "Live  Sparks." 

Boston. 
Park:    "Treasure  Island." 
Modern  and  Beacon:    "The  Deadlier  Sex." 
Tremont  Temple:    "In  Old  Kentucky." 
Gordon's     ScoUay     Square:       "The  Idol 

Dancer." Loew's  Orpheum:  First  part,  "The  Mother of  His  Children";  second  part,  "Rio  Grande." Loews  Globe:  First  part,  "The  Mother 
of  His  Children";  second  part,  "The  Greatest 
Sinner." Boston:     "Captain  Swift." 

WashingrtOB. 
Garden:  "Why  Change  Your  Wife?"  (Fourth 

week.) 

Columbia:    First   half:    "A   Fool   and  His 
Money':  last  half,  "The  Very  Idea" Metropolitan:  "The  Sporting  Duchess." Strand:  "The  Luck  of  the  Irish." Palace:  "The  Woman  Game." Rialto:  "The  Woman  Gives," 

Washington,  D.  C. 
Renovating  Mrnder'H  Theatre. 

Tom  O'Donnell,  who  recently  secured  con- 
trol of  Meader's  Theatre  on  Eighth  street, southwest,  from  Harry  M.  Crandall,  is  mate- 

rially improving  that  house.  He  has  closed 
his  Navy  Theatre  on  the  same  street,  and  has 
sub-rented  it  to  the  Piggly  Wiggly  Stores. 
He  is  spending  several  thousand  dollars  In 
this  work.  He  has  cut  down  the  forty  foot 
stage  at  the  front  of  the  theatre  and  has  put 
in  160  more  seats.  The  front  of  the  build- 

ing Is  being  re-decorated,  and  the  Innumer- 
able small  lights  are  being  taken  out  to  be 

supplanted  by  a  more  modern  flood  lighting 
system.  Also  a  large  organ  is  being  Installed 
by  the  American  Photoplayer  Company. 

Harris  Closes  the  Zenith. 
John  Harris,  who  has  been  operating  the 

Zenith  Theatre,  on  Eighth  street  near  G 
street,  southwest,  has  closed  the  house  and 
turned  the  property  over  to  a  chain  store 
concern.  Mr.  Harris  formerly  operated  the 
Senate,  disposing  of  his  interests  in  that 
house  some  time  ago  to  Tom  O'Donnell. Improving  Victoria  Theatre. 
Miss  Sadie  Cohen,  who  operates  the  Vic- 

toria Theatre  in  Southwest  Washington,  is 
contemplating  materialy  Improving  that 
house.  It  Is  one  of  the  smallest  and  oldest 
theatres  in  the  city,  and  enjoys  a  good  pa- 

tronage. It  Is  probable  that  she  will  tear  out 
one  of  the  side  walls  and  widen  the  property 
and  possibly  tear  out  the  rear  wall  and 
lengthen  the  building. 

Pittsburgh 

Nally  to  Bnlld  yiOO.OOO  Theatre. 
F.  J,  Nally,  of  the  Lyric  Amusement  Com- 

pany, operating  the  Arcade  Theatre,  Carnegie, 
Pa.,  has  purchased  a  lot  60  by  100  feet  at  the 
corner  of  East  Main  and  Mary  streets,  that 
town,  on  which  will  be  erected  a  model  pho- 

toplay theatre,  to  cost  in  the  neighborhood  of 
$100,000.  Ground  will  be  broken  May  1,  and 
the  Intention  is  to  have  the  building  com- 

pleted by  the  first  of  September. 
Buys  New  Alpine  Theatre. 

The  McCartney  Interests  bought  the  New 
Alpine  Theatre,  Punxsutawney,  from  Jim 
Carvella.  Mr.  Carvella  has  been  sick  for  the 
last  several  weeks,  and  the  house  has  been 
managed  by  the  operator.  Mr.  McCartney 
controls  the  Jefferson,  Majestic  and  now  th« 
New  Alpine,  which  makes  the  total  of  Punx- 
sutawney's  amusement  houses. 

Purchases  Arcade  Property. 
The  Scottdale  Amusement  Company,  which 

operates  the  Arcade  and  Scottdale  theatres, 
has  purchased  the  property  on  which  the 
Arcade  stands.  The  consideration.  It  Is 
understood,  was  $35,000.  An  Imposing  thea- 

tre devoted  exclusively  to  the  exhibition  of 
mction  pictures  will  be  erected  in  the  near future. 

Detroit 

The  Vitngraph  Exchange  Territory 
Vitagraph  exchange,  Detroit,  will  serve  the 

counties  of  Van  Buren,  Berrien,  Cass,  Kala- 
mazoo and  St.  Joseph  effective  May  2.  In  the 

past  these  counties  have  been  served  from 
the  Chlcas:o  exchange.  It  means  that  the 
Detroit  office  will  serve  exhibitors  In  the  en- 

tire lower  peninsula  of  Michigan. 
Popular    Booker   Becomes  Bride. 

Gladys  Fraser,  booker  for  nearly  three 
years  at  the  Paramount  Exchange,  Detroit, 
has  resigned  and  on  April  17  she  became  a 
bride.  She  was  the  recipient  of  many  pres- 

ents from  employees  and  exhibitors.  Her 
successor  is  Sarah  Koslow — another  charm- 

ing young  lady  who  already  has  become  very 
popular  with  Michigan  exhibitors. 

Dow  Thompson's  New  Responsibilities. 
Dow  Thompson,  former  Fox  salesman  In 

Detroit,  has  taken  charge  of  the  new  Lln- 
wood-La  Salle  Theatre,  Detroit,  which  opens 
this  month.  It  is  one  of  the  finest  houses  In 
Detroit,  seating  nearly  1,600. 
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Pittsburgh 

Pathe  Changes  Managers. 
Miles  Gibbons,  manager  of  the  Pittsburgh! 

Pathe  branch,  has  been  promoted  to  the  New 
York  home  office,  in  the  capacity  of  short  sub- 

ject sales  manager. 
F.  C.  Bonistall  has  been  selected  as  suc- 

cessor to  Mr.  Gibbons,  and  has  been  acting 
manager  of  the  Pittsburgh  office,  since  April 
19.  Mr.  Bonistall  was  formerly  sales  man- 

ager of  Pathe  here,  also  manager  of  Para- 
mount in  Pittsburgh  and  for  the  past  few 

months  has  been  in  charge  of  the  National 
Pictures,  a  Selznick  enterprise.  "Bonnie" 
says  it's  just  like  going  home  to  get  back at  the  Pathe  exchange. 

Give  Gibbons  a  "Send-off." 
On  Tuesday,  preceding  his  departure  for 

New  York,  Mr.  Gibbons  was  tendered  a  fond 
farewell  party  by  the  members  of  the  Pitts- 

burgh F.  I.  Li.  M.  Club,  when  he  was  pre- 
sented with  a  beautiful  sterling  silver  card 

case,  suitably  engraved.  The  presentation 
speech  was  made  by  President  L.  F.  Levison 
and  Mr.  Gibbons  accepted  the  gift  in  a  few 
well-chosen  words. 

Screen  Actor  Now  Salesman. 

Paul  C.  Sahner,  a  former  screen  actor  for 
the  Kalem  and  later  with  Vitagraph,  has 
deserted  the  ranks  of  the  producers  and  has 
■entered  the  selling  end  of  the  game,  owing to  eye  trouble.  He  has  affiliated  himself  with 
"the  Simlec  exchange,  Pittsburgh. 

Becomes  Theatre  Pnblicist. 
J.  Howard  Lichtenstein,  manager  of  ex- 

ploitation and  publicity  tor  the  Select-Selz- 
nick  Enterprises  in  this  territory,  left  that 
■organization  April  24  to  become  manager 
of  produotons  and  exploitation  for  the  Cam- 
eraphone  Theatre,  East  Liberty,  Pittsburgh. 

During  Mr.  Lichtenstein's  stay  in  this  city, he  has  built  up  a  following  of  successful  and 
original  exploitation  ideas,  and  his  prologue 
presentations  at  the  Cameraphone  Theatre  in 
connection  with  various  Selznick  productions, 
have  called  forth  the  greatest  kind  of  praise 
and  comment,  for  the  originality  and  clever- 

ness displayed. 
In  addition  to  Mr.  Lichtenstein's  work  at 

the  Cameraphone,  he  also  plans  to  handle  the 
advertising  and  publicity  for  a  number  of 
theatres  in  this  territory. 

Plttsbnrgh  Film  Items. 
Clyde  Book,  of  McDonald,  has  been  en- 

gaged by  Manager  Moore,  of  tho  United  Art- 
ists, to  do  the  Rube  stunt  in  connection  with 

the  boosting  of  the  "Down  on  the  Farm"  pic- ture. A  Rube  orchestra  will  also  be  a  fea- 
ture "of  the  exploitation  to  be  worked  with this  picture. 

Ganding  with  Comedy  Art. 
Harold  Gauding,  formerly  of  Universal  and 

Robertson-Cole,  is  now  on  the  road  for  Com- 
edyart  Films  in  this  territry. 
M.  M.  Copeland,  formerly  with  the  Gulf 

Refining  Co.,  has  joined  the  salesforce  of  the 
Pittsburgh  branch  of  the  United  Theatre 
Equipment  Corporation. 

San  Francisco 

Seattle 

Retzner  in  Seattle. 
George  Reizner,  owner  of  several  theatres 

in  Raymond  and  South  Bend,  was  in  Seattle 
'his  week  completing  his  line-up  of  bookings 
for  his  fine  new  Tokay  Theatre  at  Raymond. 
He  also  ordered  a  $16,000  organ  while  on  this 
trip.  The  Tokay  will  be  the  finest  small- 

town theatre  in  the  Pacific  Northwest  when 
it  is  completed  some  time  next  month. 

United  Artists  Open  New  Office. 
One  of  the  handsomest  and  most  efficiently 

arranged  film  offices  on  the  Pacific  Coast  was 
opened  this  week,  when  Charles  W.  Harden, 
Seattle  manager  of  United  Artists,  moved  his 
force  into  the  new  building  just  completed 
for  them  on  Film  Row  at  1913  Third  avenue. 
The  woodwork  is  all  mahogany  finish,  and 
the  individual  offices  are  enclosed  with  par- 

titions of  glass  in  small  square  panes.  The 
manager's  office  is  enclosed  to  the  ceiling, 
while  the  booker's  office,  just  back  of  it,  is enclosed  part  way  up.  The  space  opposite 
Mr.  Harden's  private  office  is  used  as  a  re- 

ception room,  while  just  back  of  it  the  book- 
keeper has  a  separate  office  partitioned  off 

part  way  up.  The  general  office  extends 
across  the  entire  width  of  the  building 
just  back  of  the  booker's  and  bookkeeper's offices. 

Aronson    for    San  Francisco. 
J.  A.  Koerpel,  who  was  appointed  to  suc- 

ceed A.  S.  Aronson  as  Western  division  man- 
ager of  Goldwyn,  now  that  plans  to  have 

Mr.  Aronson  open  Goldwyn  offices  in  Aus- 
tralia have  been  abandoned,  will  take  the 

position  of  special  representative  of  the 
home  office  in  San  Francisco,  with  the  ter- 

ritory including  northern  California,  Oregon, 
Idaho,  Washington,  and  Alaska,  under  his 
.-supervision.  Mr.  Koerpel  will  leave  for  New 
Vork  to  confer  with  heads  of  the  organiza- tion next  month. 

Select  IVIOTlns  and  Consolidating. 
The  San  Francisco  branch  of  the  Select 

Pictures  Corporation  will  be  moved  shortly 
to  105  Golden  Gate  avenue,  where  it  will  be 
consolidated  with  that  of  the  Republic  Dis- 

tributing Corporation.  One  office  force  will 
attend  to  the  work  of  the  two  organizations, 
but  each  will  have  its  separate  manager.  B. 
C.  Mix,  manager  of  the  Republic,  has  re- 

turned from  a  trip  to  New  York  and  has  in- 
augurated the  work  of  combining  the  ex- 

changes. 
Metro  Offlclal  Visits  San  Francisco. 

J.  Robert  Rubin,  secretary  of  the  Metro 
Pictures  Corporation,  was  a  recent  visitor 
here,  accompanied  by  his  wife  and  son.  A 
stop  was  made  at  Del  Monte  on  the  way 
from  Los  Angeles,  the  trip  to  the  Coast  being 
in  the  nature  of  a  vacation.  Mr.  Rubin  has 
since  left  for  New  York. 

Hundred  Per  Cent.  Record. 
Jack  Frazler,  who  travels  out  of  the  San 

Francisco  office  of  Universal,  has  returned 
from  a  five  weeks'  trip  through  Northern California  and  Nevada,  which  comprises  his 
territory,  and  succeeded  in  closing  contracts 
in  every  town  he  visited,  making  this  his 
best  selling  trip.  Exhibitors  in  Nevada  are 
doing  a  good  busness  and  improvements  are 
being  made  in  many  houses  there. 

E^xchange  Managers  Go  to  New  Yorlc 
Ben  Simpson,  manager  of  the  San  Francisco 

office  of  Realart,  expects  to  leave  for  New 
York  to  attend  a  conference  of  branch  man- 

agers about  May  10.  H.  J.  Henrloulle,  man- 
ager for  Pathe  at  San  Francisco,  will  also 

leave  shortly  for  New  York. 
District  Manager  Locates  at  Golden  Gate. 
C.  S.  Edwards,  Jr.,  West  Coast  supervisor 

for  Hallmark,  arrived  here  recently  and  has 
decided  to  make  San  Francisco  his  head- 

quarters, the  local  exchange  being  at  86 
Golden  Gate  avenue.  At  one  time  he  was 
connected  with  the  Pathe  Exchange. 

Dons  Film  Harness  Again. 
Joe  Dietz,  formerly  In  the  film  exchange 

business,  but  who  has  been  connected  with  a 
talking  machine  company  during  the  past 
year,  has  returned  to  his  former  love  and  is 
now  connected  with  the  San  Francisco  branch 
of  the  Special  Pictures  Corporation  as  gen- eral salesman. 

"Gosh,  Miss  Tell,  But  Ain't  This  Pitcher  Business  Tryin'  on  Yer  Nerves  and  Joels?" 
A  little  interview  between  Olive  Tell  and   ournflves  as  we  see  her  in  the  above  startling  scenes  from  her  Jana 

production,  "A  Woman's  Business." 
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Seattle  Shots 

Attrnctlons  Week  of  April  2a. 
Coliseum:  "The  Adventurer." 
Clemmer:  "The  Silver  Horde." 
Colonial:  "A  Modern  Salome." 
Liberty:  "Easy  to  Get." 
Strand:  "Everywoman." 

Open  Kxchangre  in  Shangrhni. 
ROBINSON  and  Walker  Company,  Ltd.,  of 

Seattle,  who  have  been  exporting  film  to 
Java  and  the  other  Dutch  East  Indies 

for  the  past  three  years,  have  opened  an  ex- 
change of  their  own  in  Shanghai,  which  Is 

under  the.  personal  supervision  of  F.  Marion 
Sanderson.  Next  fall  they  plan  to  open  an- 

other in  Manila.  They  will  handle  twelve  big 
feature  pictures  per  year,  as  well  as  used 
service.  They  will  also  act  as  agents  for  ac- 

cessories and  the  Acme  Projector.  Besides 
handling  purely  theatrical  pictures,  they  will 
also  handle  commercial  films. 

A.  W.  Walker,  secretary  and  treasurer  of 
the  company,  has  jyst  returned  to  Seattle 
from  a  trip  to  Shanghai,  Manila  and  Java.  He 
declares  the  demand  for  American  films  to  be 
growing  at  a  great  rate,  and  he  adds  that 
their  importation  is  being  encouraged  by  the 
authorities,  who  recognize  them  as  the  most 
effective  means  of  educating  the  natives. 

Tieryr  Policy  at  Strand. 
The  new  management  of  the  Strand  Thea- 

tre, Seattle,  which  is  a  company  composed  of 
A.  Shemanski,  Mike  and  Al  Rosenberg  and 
Jensen  and  Von  Herberg,  have  Inaugurated  a 
new  policy  for  that  house.  It  began  the  week 
of  April  18  with  "Everywoman."  The  policy is  to  show  only  super-productions  at  ad- 

vanced prices  of  from  50  cents  to  76  cents. 
The  bookings  of  these  big  pictures  will  be 
made  so  that  they  can  run  indefinitely. 

Buffalo  Briefs 

AttractlODN,  Week  April  25. 
Shea's  Hippodrome:  First  Half,  "Excuse 

My  Dust";  last- half  "The  Silver  Horde." 
Strand:  "The  Woman  Gives." 
Palace:   "The   Gay  Lord  Quex." 
Family:  "Eyes  of  Youth." 
Empire:  "Carmen."  Chaplin  revival,  with Carmen  Beauty  Girls. 
Lyric:    "The  Right  to  Lie." 

Big  Olean  Tlieatre  Deal. 
A DEAL  of  unusual  interest  In  Western 

New  York  film  circles  was  put  over 
on  Friday,  April  23,  when  the  old 

Havens  Theatre  in  Olean,  N.  Y.,  was  sold  by 
James  H.  Havens  to  Nicholas  Dipson,  of 
Batavla,  and  Marcus  James,  of  Buffalo. 
While  the  purchase  price  has  not  been  made 
public,  it  is  understood  that  it  is  close  to 
$100,000. 

The  new  proprietors  will  take  possession 
June  1.  Mr.  Dipson  will  make  his  home  in 
Olean,  and  will  take  over  active  manage- 

ment of  the  theatre.  The  Havens  theatre 
for  the  past  several  years  has  been  managed 
by  Fred  Bittner.  Mr.  Dipson  and  his  associ- 

ates also  operate  the  Family  and  Grand  the- 
atres in  Batavia,  N.  Y. 

Under  the  new  mnagement  the  Havens 
will  run  continuous  performances  from  1 
to  11  p.  m.  This  will  prove  a  departure  for 
a  town  the  size  of  Olean,  but  it  is  believed 
that  the  policy  will  be  a  success.  The  new 
owners  of  the  Havens  have  also  secured  a 
lease  on  the  Gem  Theatre,  now  operated  by 
C.  T.  Nickum,  and  will  shortly  assume  the 
management  of  this  Olean  film  house. 

Roberts  Diphtheria  Victim. 
Walter  Roberts,  assistant  manager  at  the 

Strand  Theatre,  is  confined  to  his  home  with 
a  serious  attack  of  diphtheria.  Walter  is  one 

of  the  most  popular  men   in   the  local  film 
game,  and  his  early  recovery  is  hoped  for. 

Auto  on  "Hipp"  Stagre. 
In  connection  with  the  presentation  of 

"Excuse  My  Dust,"  at  Shea's  Hippodrome the  week  of  April  25,  Managing  Director 
Harold  B.  Franklin  introduced  a  Stutz  racer 
in  the  race  scene.  At  the  most  thrilling  mo- 

ment the  screen  was  raised,  disclosing  the 
car  going  at  high  speed  on  a  tread  mill,  with 
a  swiftly  moving  landscape  scene  revolving 
in  the  rear. 

General   Theatres  AdvertiNlng;. 
The  General  Theatres  Corporation,  which 

controls  several  houses  in  Buffalo,  is  using 
newspaper  space  to  advertise  the  various 
attractions.  A  composite  ad,  with  the  name 
of  theatres  white  on  black  and  type  inserted, 
is  being  used.  The  Allendale,  Arcadia.  Ellen 
Terry  and  Marlowe  are  the  houses  boosted. 

I'enn   Yann  Theatre  Sold. 
H.  C.  Morse,  owner  and  manager  of  the 

Sampson  Theatre,  Penn  Yann.  has  sold  his 
house  to  M.  I*.  Sackett  and  will  erect  a  new theatre  in  the  same  town  soon.  Mr.  Sackett 
will  take  possession  of  the  Sampson  on  May 
1.  Between  then  and  the  time  the  new 
house  is  ready  Mr.  Morse  will  play  out  his 
bookings  in  the  Penn  Yann  skating  rink, 
which  will  be  fitted  up  temporarily  for  this 
purpose.  It  is  hoped  to  have  the  new  thea- 

Fennyvessy  in  Town. 
A.  A.  Fennyvessy,  of  Rochester,  was  In 

town  on  April  23  for  conferences  with  local 
interests  on  the  disposal  of  the  Star  Thea- 

tre, which  closed  its  doors  April  18.  No  an- 
nouncement has  as  yet  been  made  as  to  fu- 

ture plans  for  this  historic  theatre,  which 
has  had  a  somewhat  stormy  career  for  the 
past  few  years. 

MovieH  in  Chnrch. 
The  Rev.  Thomas  Timmons,  of  Saint  Mar- 

garet's Church,  Hertel  avenue,  has  installed a  projection  machine  in  the  institution  and  Is 
giving  shows  on  Sunday,  Tuesday  and  Friday 
nights  for  the  members  of  his  extensive  par- 

ish. The  film  shown  April  25  was  Tom  Mix  in 
"The  Cyclone." 

Garagre  May  Replace  Empire. 
A  project  to  build  a  big  garage  on  the  site 

of  the  Empire  Theatre,  Pearl  and  Niagara 
streets,  was  discussed  at  a  dinner  in  the 
ElUcott  Club  on  April  28.  The  plans  call  for 
a  $1,000,000  garage.  The  Empire,  which  is 
the  old  Garden  burlesque  house  and  prior 
to  that  policy,  the  old  Shea  vaudeville  thea- 

tre, recently  changed  its  program  to  week 
run  picture  bills. 
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Pretty  Alice  Calhoun 
Playing  in  Vitagraph's  "The  Sea  Rider." 

Dominion  of  Canada 

Percy   Dawson's   New  Situation. 
PERCY  D.VWSON,  of  Toronto,  an  outstand- ing authority  in  Canada  on  the  subject 

of  moving  picture  projection,  has  been 
appointed  superintendent  of  the  repair  de- partment of  the  Perkins  Electric  Company, 
Toronto,  Montreal  and  Winnipeg.  Mr.  Daw- 

son is  one  of  the  pioneer  members  of  Mov- 
ing Operators'  Local  173,  Toronto.  The  Per- kins company  now  employs  four  members  of 

this  union,  who  are  department  specialists. 
Incidentally,  the  Perkins  people  are  dis- tributors of  Powers  and  Simplex  projectors 
and  many  other  lines  of  equipment. 

ChaniseN    ■■Haivthorne"  Title. 
"Hawthorne  the  .\dventurer"  is  the  title 

that  has  been  adopted  for  the  Famous-Lasky 
release,  "Hawthorne  of  the  U.  S.  A.,"  for  the 
presentation  of  the  feature  in  Canada.  The 
feature  has  also  been  retitled  so  that  the 
hero  reveals  himself  as  a  British  subject  and 
a  native  of  Canada.  It  is  understood  that  the 
retitled  picture  will  be  released  in  England 
and  Australia  as  well  as  Canada. 

Association  Asks  Support. 
President  J.  C.  Brady,  of  the  Canadian  Ex- 

hibitors' Exchange,  Limited,  34  Richmond street  East.  Toronto,  has  issued  a  personal 
appeal  to  every  exhibitor  in  Canada  for  sup- 

port for  the  company,  which  is  a  subsidiary 
organization  of  the  Moving  Picture  Exhib- 

itors' Protective  Association  of  Ontario.  This 
exchange  was  organized  seven  months  ago 
by  a  group  of  the  association's  members  as a  protection  for  themselves  and  other  Inde- pendent exhibitors  in  Canada,  he  states,  and 
there  are  now  more  than  one  hundred  and 
twenty-five  independent  exhibitors  who  are stockholders. 

In  his  letter,  which  has  just  been  sent  to 
all  exhibitors  In  the  Dominion,  Mr.  Brady 
appeals  to  the  independent  men  to  "protect their  investment"  because  of  the  fact  that 
"monopolists  are  making  every  effort  to  con- 

trol the  theatres  and  the  film  Industry."  He 
asserts  that  every  dollar  Invested  In  the  co- 

operative exchange  Is  "a  great  protection 
for  your  theatre." BrltlHli.    Columbia    Taxing  Themti^ 

The  British  Columbia  Legislature  la  appar- 
ently running  wild  with  proposals  for  legis- 

lation that  affects  the  moving  picture  busi- 
ness throughout  the  Province.  The  law- 

makers at  Victoria,  B.  C,  have  been  Juggling 
with  the  measure  that  is  Intended  to  Impose 
a  tax  on  theatres  that  is  equal  to  twenty  per 
cent,  of  the  gross  receipts,  the  assessment 
to  be  paid  by  the  exhibitors  or  by  patrons  In the  form  of  a  ticket  tax. 

LegiMlatini;  Educational  FMlms. 
Still  under  freak  law  that  ig  making  the 

jumps  in  the  British  Columbia  Legislature  la 
a  measure  providing  that  at  least  one  "edu- cational reel"  must  be  screened  at  every  per- 

formance in  a  moving  picture  theatre  In  the 
Province.  No  show  can  be  held  at  all  unless 
one  picture  is  an  educational,  according  to 
the  proposed  legislation. 

"Kick   Back"   to  Legislation. 
Annoiincement  has  been  made  that  the 

Film  Managers'  Protective  Association  of 
British  Columbia  has  Important  conferences 
with  a  view  to  withdrawing  moving  picture 
exchanges  from  British  Columbia  In  case  the 
above  laws  are  definitely  adopted  and  en- 

forced. It  has  been  claimed  that  all  film  com- 
panies have  operated  at  a  loss  in  British 

Columbia  because  of  the  comparatively  few 
theatres  in  the  Province  and  it  Is  suggested 
that  the  new  conditions  will  only  serve  to make  matters  worse. 
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Hoosier  Happenings 

Attractions  Week  «f  April  ZSi. 
Circle:  "The  Virgin  of  Stamboul." 
Ohio:  "Old  Lady  31." 
Colonial:  "A  Fool  and  His  Money." 
Alhambra:  "$30,000."' 
Isis:  "The  Amateur  Wife." 
Smiths:  "My  Husband's  Other  Wife." 
Crystal:  "The  Broken  Butterfly." 

Winn  Now  a  Manager. 

ACTIVE  management  of  the  Grand  Thea- tre at  Washington,  Ind.,  is  now  vested 
in  Raymond  W.  Winn,  formerly  a  sales- 
man in  Indiana  for  the  Select  Pictures  Cor- 

poration. Mr.  Winn  has  moved  his  family 
from  Indianapolis,  where  he  resided,  and  has 
taken  active  charge  of  the  theatre.  The 
theatre  has  been  under  the  management  of 
L.  H.  O'Donnell,  one  of  the  principal  owners. 
It  is  understood  that  Mr.  O'Donnell's  numer- ous other  business  interests  prevented  him 
from  continuing  as  active  manager  of  the 
theatre. 

Mystic  Theatre  Sold. 
The  Mystic  Theatre  at  Rushville,  Ind.,  was 

sold  by  R.  D.  Sampson  to  Marshall  Eakin,  of 
Chicago.  Mr.  Sampson  said  that  he  wanted 
a  larger  theatre,  and  as  there  was  no  chance 
to  expand  in  Rushville,  he  decided  to  sell  the 
Mystic  and  buy  a  bigger  theatre  elsewhere. 
Eakin,  Sampson  said,  bought  the  theatre  be- cause he  wished  to  locate  in  a  city  where 
Sunday  shows  are  not  permitted. 

New  Corporation  Forms. 
Articles  of  incorporation  have  been  filed 

with  the  secretary  of  state  at  Indianapolis 
for  the  United  Exhibitors'  Productions  Cor- 

poration with  a  capitalization  of  $1,000,000, 
to  maintain  and  operate  theatres.  None  of 
the  directors,  listed  as  Sherman  Williams, 
Merrill  Moore,  Robert  H.  McCloskey.  Frank 
Fitzgibbons  and  G.  L.  Pugh,  are  Indianapolis 
men,  so  far  as  could  be  learned.  Indianapolis 
moving  picture  men  said  they  understand 
the  new  company  will  conduct  a  booking 
agency  for  exhibitors  who  were  stockholders 
and  become  members  of  a  proposed  motion 
picture  circuit. 

Florida  Flora 

"Isle   of   Destiny"    Put    Into  Work. 

MEMBERS  of  the  Character  Film  Com- pany have  arrived  from  New  York 
and  have  begun  work  on  their  new 

picture,  "The  Isle  of  Destiny,"  which  Is  be- ing filmed  on  the  estate  of  Paul  Gllraore, 
who  is  to  be  starred  in  the  play.  The  co- 
star  will  be  Hazel  Hudson  and  the  director 
is  Tamar  Lane. 
Upon  the  completion  of  "The  Isle  of  Des- 

tiny," it  is  planned  to  make  several  other 
moving  pictures  here.  The  Gilmore  estate, 
which  is  located  on  Anna  Maria  Key,  a  few 
miles  south  of  Tampa,  is  a  splendid  loca- 

tion for  outdoor  work,  as  the  island  abounds 
in  all  kinds  of  tropical  jungle  and  other  good 
scenery. 

Plans  for  Permanent  Work. 
It  la  the  plan  of  Mr.  Gilmore,  who  formerly 

appeared  on  the  legitimate  stage  as  star  of 
many  plays,  to  make  his  estate  a  permnent 
movie  city,  and  accordingly  a  large  force  of 
carpenters  and  mechanics  is  at  work.  Other 
moving  picture  companies  will  be  invited  to 
make  use  of  It  and  Mr.  Gilmore  believes  that 
it  will  eventually  become  an  important  point 
for  the  production  of  pictures. 
Upon  their  arrival  at  Bradentown,  the 

county  seat  of  Manatee  County,  in  which  the 
Gilmore  property  is  situated,  Mr.  Gilmore, 
Mr.  Lane  and  Albert  W.  Plummer  of  the  com- 

pany were  met  by  the  mayor  and  board  of 
trade  and  tendered  a  reception  and  banquet. 
The  people  of  that  section  welcome  the  new 
industry  and  look  for  great  things  from  it. 
As  the  Gilmore  property  is  only  a  short 

distance   from    Tampa,   all   street   and  city 
scenes  will  be  filmed  in  that  city,  where  a 
number  of  companies  already  are  at  work. 

Bioscope  Baildlng  Tampa  Studio. 
The  American  Bioscope  Company  is  finish- 

ing its  second  comedy,  which  will  be  slightly 
different  in  character  from  the  first,  and 
plans  to  complete  one  good  comedy  each 
week  indefinitely.     Rapid  progress  Is  being 

made  in  the  construction  of  its  studios  and 
other  buildings  on  a  large  tract  north  of  the city. 

This  tract  is  located  midway  between  Sul- 
phur Springs  and  Goldstein's  Springs  and close  to  the  banks  of  the  Hillsborough  River, 

affording  splendid  settings,  especially  for 
bathing  girl  and  other  acquatic  scenes.  In 
addition  to  making  use  of  many  professional 
players  the  company  is  drawing  extensively 
on  local  talent. 

To  Get  Scenarios  for  Advertising. 
The  Volvan  Film  Company,  a  new  concern 

which  will  manufacture  advertising  films, 
has  started  competition  for  the  best  scenario 
produced  by  any  resident  of  Tampa,  not  a 
professional  scenario  writer,  which  may  be 
used  by  the  film  company  in  the  advertising 
of  men's  furnishings,  music  stores,  restau- rants, shoe  repair  shops  and  sporting  goods. 

Des  Moines  Doings 

Attractions  Week  April  25. 
Des  Moines:  "In  the  Heart  of  a  Child." 
Garden:  "In  Search  of  a  Sinner." 
Rialto:  First  half,  "Sinners";  second  half, 

"Husbands  and  Wives." 
Palace:  First  half,  "Water,  Water,  Every- 

where"; second  half.  "Molly  and  I." 
Casino:  First  half,  "Victory";  second  half, 

"A  Girl  of  Bohemia." 
Adams  Gets  Empress  Lease. 

JL.  ADAMS,  of  the  Adams  Theatre  Com- pany, Des  Moines,  has  announced  the 
•  purchase  of  the  lease  on  the  Des  Moines 

Empress  from  Elbert  and  Getchell,  effective 
June  1.  The  house  was  built  in  1913,  and  has 
been  operated  as  a  four-a-day  vaudeville 
house  ever  since.  It  is  the  largest  theatre 
in  Des  Moines,  with  2,500  capacity. 
The  Adams  Circuit  now  includes  twenty- 

three  theatres,  all  pictures  but  the  Empress. 
The  Empress  will  run  vaudeville  and  pictures 
for  the  present  at  least. 

Unique  to  Be  Remodeled. 
Elbert  and  .Getchell  have  announced  that 

they  will  remodel  the  Unique,  commencing 
May  15,  and  will  convert  it  into  a  big  time 
movie  house,  playing  first-run  films.  The 
house  is  on  Locust  strset,  directly  opposite 
A.  H.  Blank's  Garden,  in  the  heart  of  the amusement  district. 

Elbert  and  Getchel  have  made  the  Unique 
pay  with  its  present  policy  of  short  films 
at  the  lowest  prices  in  the  city. 

Gives  Free  Show  for  Kiddles. 
Manager  Ray  Harding  of  the  Casino  gave 

the  kids  of  the  town  a  free  showing  of  "The 
Lost  City"   at   9   a.   m.   last   Saturday.  The house  was  packed. 

Cincinnati  Chatter 

Attractions  Week  April  35. 
Walnut:  "On  with  the  Dance." 
Strand:  "Should  a  Woman  Tell?" 
Family:    First    half,    "Shadow    of  Rosalie 

Byrnes";  second  half,  "The  Brand  of  Lopez." 
Gifts:  "Heart  Strings." 
Boulevard:  "Dr.  Jekyll  and  Mr.  Hyde." 
Palace:   "Mrs.  Temple's  Telegram." 
Alhambra:  "The  House  Without  Children." 

Bushman-Bayne  at  Luncheon. 
F FRANCIS  X.  BUSHMAN  and  Beverly Bayne.  who  have  been  appearing  per- 

sonally at  the  Grand  Opera  House  in 
"The  Master  Thief,"  were  the  guests  of  honor 
at  a  luncheon  given  recently  by  the  Exchange 
Club  at  the  Burnet  House.  Mr.  Bushman  en- 

tertained the  club  members  with  an  address 
on  moving  picture  subjects,  with  especial 
reference  to  their  influence  among  the  in- habitants of  almost  the  entire  world.  Judge 
Charles  W.  Hoffman,  of  the  Juvenile  Court, 
also  spoke  on  the  care  of  children,  and 
stressed  on  the  influence  of  the  pictures  on the  child  mind. 
Boulevard  Theatre  Company  Incorporates. 
The  Boulevard  Theatre  Company.  Cincin- 

nati, was  incorporated  April  22  with  a  capi- talization of  $25,000  by  C.  J.  Broughton,  L. 
H.  Fischer,  C.  G.  Neff,  M.  L.  Buchwalter  and 
S.  A.  Headley.  This  is  the  company  which 
will  operate  the  former  Standard  Theatre, 
which  has  been  remodeled  for  a  picture  house 
and  has  been  running  for  several  weeks 
under  the  name  of  the  Boulevard. 

Libson  Trying  for  Grand  Opera  House. 
I.  Libson,  of  the  I.  Libson  Amusement 

Company,  which  operates  the  Walnut,  Strand, 
Family,  Bijou,  Star  and  other  houses  in  Cin- cinnati, as  well  as  several  theatres  in  other 
cities  and  towns  in  this  vicinity,  is  negoti- 

ating for  a  perpetual  lease  of  the  Grand 
Opera  House,  which  at  present  is  under  the 
inanagement  of  John  H.  Havlin  and  T.  E.  Ayl- 
vvard.  The  present  lease  has  three  years  to 
run,  but  it  is  believed  that  if  Mr.  Libson 
closes  the  deal  he  will  manage  the  theatre 
during  the  summer  season  of  pictures. 
Whether  it  will  be  used  as  a  regular  picture 
house  or  as  at  present  for  the  legitimate, 
during  the  winter  months,  has  not  been stated. 
Thomas  P.  Hall  has  been  appointed  exploi- 

tation manager  for  the  Cincinnati  exchange 
of  the  Robertson-Cole  Distributing  Corpora- 
tion. 

Harry  V.  Martin,  formerly  publicity  man 
for  the  Goldwyn  Picture  Corporation,  has 
left  that  company  and  accepted  a  position 
on  the  Cincinnati  Commercial  Tribune. 

Who  Said  That  Music  Had  Charms  ? — Not  Trying  to  Argue — Just  Going  to  Say  They 
Were  Right. 

Carpentier,  Frerch  heavyweight  champion,  and  Faire  Binney  In  Robertson-Cole's American  society  drama  starring  the  French  boxer. 
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Baltimore  News 

Attractions,  Week  of  April  35. 
New  Theatre:  Anita  Stewart  in  "The 

Fighting  Shepherdess." 
Parkway:  Olive  Thomas  in  "Youthful 

Folly." Strand:  Owen  Moore  in  "Sooner  or  Later." 
New  Wizard:  James  Kirkwood  in  "The 

Luck  of  the  Irish." 
Garden:  William  Russell  in  "Leave  It  To 

Me." Picture  Garden:  Sheldon  Lewis  in  "Dr. 
Jekyll  and  Mr.  Hyde." 

Labor  Indorses  MoTing  Pictures. 
AS  the  representative  of  the  Moving  Pic- 

ture Operators'  Union,  Local  181,  G. Kingston  Howard,  president  of  that 
organization,  attended  the  sixteenth  annual 
convention  of  the  Maryland  State  and  Dis- 

trict of  Columbia  Federation  of  Labor,  which 
was  held  in  Hagerstown,  Md.,  during  the 
week  of  April  19.  Following  an  address 
which  was  made  by  John  W.  Slaton,  of 
Pittsburgh,  a  former  organizer  of  the 
American  Federation  of  Labor,  the  labor 
men  in  session  at  this  convention  indorsed 
moving  picture  shows  as  a  means  of  spread- 

ing propaganda  at  the  opening  session.  A 
large  list  of  labor  bodies  who  favored  the 
plan  was  read  by  Mr.  Slaton,  and  he  said 
the  two  greatest  guides  of  public  opinion 
were  the  press  and  motion  pictures. 

Operators  Chang^e  Location. 
The  headquarters  of  the  Moving  Picture 

Operators'  Union,  Local  181,  have  been  re- moved from  the  third  floor  of  the  Gayety 
Theatre  Building,  to  the  third  floor  of  419 
East  Baltimore  street,  the  location  which 
was  formerly  occupied  by  the  Exhibitors' League  of  Maryland.  The  back  part  has 
been  portitioned  off  and  will  be  used  as  the 
ofllce  of  the  executivea  of  the  union. 

Protests  Tlieatre  Ordinance. 
A  protest  against  the  passage  of  an  ordi- 

nance giving  permission  for  a  moving  pic- 
ture theatre  to  be  erected  at  1610-12-14 

Druid  Hill  avenue,  has  been  lodged  by  the 
Rev.  James  R.  L.  Diggs,  of  Trinity  Baptist 
Church.  This  ordinance  is  now  awaiting  the 
signature  of  Mayor  Broening  and  was  passed 
by  the  City  Council  of  Baltimore  on  March  8. 

Meets  Tra^c  DeatlL. 
Stating  that  he  was  going  for  one  last  ride 

on  his  motorcycle  which  he  had  just  pur- 
chased, before  he  returned  home  with  his 

father,  James  S.  Browning,  28  years  old,  an 
operator  at  the  Fairmount  Theatre,  was 
later  found  unconscious  on  the  road  beside 
the  machine,  by  his  sister,  Mrs.  Joseph 
Southard,  of  Gittings,  Md.,  on  Sunday  even- 

ing, April  25,  about  5  o'clock,  on  the  Long Green  Valley  road.  He  was  taken  to  St. 
Joseph's  hospital  in  Baltimore  and  died  on April  26. 

Benefit  at  Parlcway. 
A  benefit  moving  picture  performance  was 

held  at  the  Parkway  Theatre,  which  is  un- 
der the  management  of  Howard  Jefferson, 

for  the  Girl  Scouts  on  Saturday  morning, 
April  24,  to  raise  funds  for  the  summer 
camp  of  that  organization,  and  it  proved 
very  successful.  It  is  planned  to  hold  an- 

other benefit  performance  at  the  Parkway 
on  Saturday,  May  8. 

Garden  Holds  Benefit  Show. 
A  benefit  performance  to  raise  funds  to 

go  toward  the  enlarging  of  the  Free  Hos- 
pital by  the  Volunteers  of  America,  was 

held  at  the  Garden  Theatre,  Lexington  street 
at  Park  avenue,  on  Sunday  night,  April  25. 
A  program  of  moving  pictures  was  arranged 
for  the  occasion  by  Louis  A.  DeHofC,  super- 

vising director  of  the  Whitehurst  Theatrical 
Enterprises,  by  whom  this  house  is  con- 

ducted. Music  was  furnished  for  the  occa- 
sion by  the  band  of  McDonogh  School. 

Capt.  John  Logan  of  the  Volunteers  made 
an  address. 

Tax  Rate  for  Allegrhany. 
The  tax  rate  for  Alleghany  county  has 

been  fixed  at  $1.42  on  each  $100  for  1920-21 
by  the  County  Commissioners,  who  met  at 
Cumberland,  Md,,  recently.  This  is  25  cents 
over  the  1919  rate. 

Elks    Reward    Good  SliowmanslUp. 
A  handsome  sliver  mounted  card  case  has 

been  presented  to  Joseph  Brodie,  manager  of 
the  Brodie  Theatre,  by  the  Baltimore  branch 

of  the  B.  P.  O.  Elks,  as  the  shows  which 
were  furnished  by  Mr.  Bodie  for  the  Sun- 

day evening  performances  at  the  Elks  Club 
on  West  Fayette  street  during  the  season 
were  judged  to  be  the  best.  There  were 
four  other  exhibitors  who  contested  for  the 
prize  and  a  committee  was  formed  to  Judge 
which  moving  picture  shows  were  the  best 
and  Mr.  Bodie  won. 

Cleveland  Clippings 

Attractions  Week  of  April  2S. 
Euclid:  "Why  Change  Your  Wife?" (Fourth  Week). 
Stillman  and  Alhambra:  "The  Heart  of  a 

Child." 
Metropolitan  and  Strand:  "The  Silver 

Hoard." Orpheum:    "Tarnished  Reputations." 
Standard:     "Locked  Lips." 
Mall:     "The  "SMrgin  of  Stamboul." 
Knickerbocker:     "The  Forbidden  Woman." 
Libert/:     "Dollar  for  Dollar." 
Miles.     "Desert  Love." 
Grana:     "The  Orphan." 

Grossman's  Return  from  Orient. 
MR.  and  Mrs.  Joseph  Grossman,  of  Cleve- land, have  returned  to  that  city  after 

several  months'  tour  of  the  far  east. 
They  are  well  known  exhibitors,  having  op- erated the  downtown  Standard  Theatre  for 

years. They  visited  Japan,  China,  Australia  and 
the  Philippines.  Joe  says  it  was  a  rule  in 
some  Chinese  theatres  that  patrons  would 
have  to  take  off  their  shoes  when  entering 
the  theatres. 

Loew  Builds  Another. 
Marcus  Loew,  who  now  has  five  theatres 

in  Cleveland,  and  two  building,  now  will  in 
vade  the  West  Side  of  the  city.  A  new  thei- 
l.re  will  be  located  in  the  West  End  at  Wesi 
117th  street  and  Detroit  avenue.  This  will 
be  the  first  house  to  be  built  by  Loew  on 
the  west  side,  which  practically  is  a  city  in Itself. 

The  theatre  will  contain  a'seating  capacity of  2,500.  It  will  cost  between  $250,000  and 
$300,000  and  will  be  designed  to  present  both 
vaudeville  and  pictures. 
Ground  has  already  been  broken  and  the 

excavation  work  will  be  finished  by  May  1. 
The  theatre  is  scheduled  for  opening  Octo- 

ber 1.  Two  parcels  of  real  estate,  each  100 
by  200  feet  have  been  purchased  for  the building. 

"Sex"  Stopped  by  Censors. 
The  Ohio  Board  of  Censors  has  declined 

to  pass  the  Louise  Glaum  production,  "Sex." it  was  considered  objectionable  in  its  pres- 
ent form,  and  now  the  producers  are  at- 

tempting to  remake  it  for  presentation  to the  censors  again. 

Criticisms  Must  Be  Good. 
Priscilla  Dean,   star,  and   H.   H.   Van  Loan, 

author    of    "The    Virgin    of  Stamboul, made  by  Universal,  reading  reviews 
on   the  production. 

San  Francisco  Sayings 

Frolic  Has  New  manager. 

WALLACE  FEEHAN,  formerly  assistant manager  at  the  Frolic  Theatre,  San 
Francisco,  has  been  made  manager 

of  that  house,  succeeding  Barney  A.  Good- 
man, who  has  resigned  to  open  a  musical 

comedy  show  in  the  Majestic  Theatre.  Mr. 
Feehan  has  been  in  the  moving  picture  busi- 

ness for  several  years,  having  been  con- 
nected with  the  Frolic  for  the  past  year  and 

before  that  was  assistant  manager  to  Leo 
Weinberger  at  the  Strand. 

Exhibitor    to   Visit  East. 
Emil  Kehrleln,  Sr.,  of  the  Kinema  Theatres, 

Oakland  and  Fresno,  and  one  of  the  pioneer 
exhibitors  of  California,  is  arranging  to 
leave  for  the  East  at  an  early  date  for  a  stay 
of  several  months.  The  Kinema  Theatre  In- 

terests are  planning  the  erection  of  several 
new  houses  and  the  trip  will  be  made  In 
connection  with  these  projects. 

DiTingr  Contest  on  Stage. 
The  Sun  Theatre,  San  Francisco,  recently 

offered  a  novelty  in  the  form  of  a  bathing 
girl  revue  and  diving  contest,  a  large  glasi 
tank  having  been  installed  on  the  stage. 
Local  swimmers  and  divers  took  part,  Includ- 

ing Hazel  Cunningham,  a  champion  long 
distance  swimmer.  This  act  was  presented 
in  conjunction  with  the  photoplay,  "The  Law 

of  Nature." Orchestra  Leader  Starts  Overall  Clak. 
John  Wharry  Lewis,  musical  director  of 

the  American  "Theatre.  Oakland,  recently  ap- 
peared before  his  orchestra  for  the  regular 

performance  attired  In  overalls.  The  Idea 
took  at  once  and  other  members  of  the  or- 

chestra signed  the  overall  club's  roster  a« a  protest  against  the  high  cost  of  clothing. 
Camera  Club  Holds  Annual  Meeting. 

The  California  Camera  Club,  with  which 
many  picture  camera  men  are  affiliated,  held 
its  annul  meeting  on  April  14,  this  being  the 
thirtieth  event  of  this  kind.  Edwrd  H.  Kemp, 
moving  picture  expert  and  distributor  of 
the  Motlograph  in  this  territory,  was  chosen 
first  vice-president,  the  president  being  Dr. Edward  G.  Elsen. 

Productng  Activities  at  San  Francisco. 
Mrs.  Vincent  Whitney,  prominent  social 

leader,  is  lending  her  assistance  to  John  Mo- 
Henry,  Jr.,  who  has  a  studio  in  the  suburban 
city  of  San  Mateo,  and  a  series  of  Inspira- 

tional and  educational  subjects  will  be  pro- duced. 
The  old  barkentine,  Mary  WInkleman, 

upon  whose  decks  Jack  London  played  while 
a  boy,  has  been  fitted  up  for  an  expedition 
outside  the  Heads  to  film  one  of  the  novels of  this  author. 
William  V.  Mong,  a  director  of  the  Metro 

Pictures  Corporation,  was  a  recent  visitor 
here,  together  with  David  Howard,  Edward 
Sloman  and  H.  C.  Cope  from  the  Los  Angeles studio. 

The  University  Film  Manufacturing  Com- 
pany has  a  company  working  at  Alum  Rock Park,  near  San  Jose,  Cal. 

Producers    Favoring    Forelgm  Harketaf 
C.  W.  Midgley,  of  the  American  Theatre, 

Oakland,  Cal.,  and  one  of  the  best  known 
exhibitors  In  the  Golden  State,  declared  that 
it  is  very  evident  that  program  producers  are 
catering  more  to  the  demands  of  foreign 
buyers  than  ever  before  and  that  exhibitors 
In  this  country  are  suffering  as  a  result. 

West  Coast  Trade  Briefs. 
The  Rod  River  Lumber  Company  has  pur- 

chased the  Orpheum  Theatre,  Susanvllle,  Cal., 
and  will  operate  It  in  conjunction  with  a house  at  Westwood. 

J.  E.  Snelson  announces  that  a  new  theatre 
will  be  erected  at  Elko,  Nev.,  during  the  pres- ent year. 

The  Commercial  Club  of  MIna,  Nev.,  Is  of- 
fering moving  picture  entertainment  one night  a  week. 

M.  M.  Morris  and  Isldor  H.  Lltchtensteta 
have  filed  a  statement  to  indicate  that  they 
are  engaged  in  business  at  San  Francisco  as 
the  Western  Poster  Compny,  247  Oolden 
Gate  avenue. 
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PRO  J  E  CTION 

%  F.  H.  RICHARDS  ON" 

TWENTY-ONE.  Why  should  the  con- denser lenses  not  actually  touch  each 
other?    (P.  115). 

22.  Why  does  spacing  condenser  lenses 
make  for  waste  of  light?  (P.  115). 

23.  How  would  you  measure  the  focal 
length  of  a  condenser  lens?  (P.  103). 

24.  What  is  the  eflfect  of  dirty  condenser 
lenses?  (P.  102). 

25.  Does  a  lens  actually  focus  to  a  point? 
Yes  and  no.  Taking  all  rays  received  by 
the  lens  from  a  given  pinpoint  of  an  ob- 

ject, yes,  they  are  all  focused  to  a  corre- 
sponding pin-point.  Taking  the  ray  from 

the  lens  as  a  whole,  no,  because  there  would 
then  be  no  image.  Cut,  page  132,  illustrates. 
All  rays  received  by  the  lens  from  points  A, 
B  and  C  of  the  object  are  focused  at  points 
A,  B  and  C  of  the  image,  but  the  ray  as  a 
whole  covers  space  from  A  to  C,  the  size  of 
which  will  depend  on  E  F  of  combination 
and  relative  distance  of  object  and  image 
from  lens. 

26.  What  is  meant  by  the  "ghost  zone"  of the  condenser  beam,  and  what  is  its  location 
and  shape?  (P.  124). 

27.  What  is  meant  by  chromatic  aberra- 
tion?   (P.  94  and  98.) 

28.  What  is  meant  by  chromatic  aberra- 
tion of  the  condenser  beam,  and  what  is  its 

effect?  (P.  123-4). 
29.  What  is  meant  by  spherical  aberra- 

tion? (P.  94). 
30.  What  is  the  effect  of  spherical  aber- 

ration? (P.  122). 

Open  Letter  to  President  Shay 
The;  writer  counts  among  his  personal 

friends  Charles  Shay,  President  I.  A.  T.  S.  E. 
&  M.  P.  M.  O.  of  the  U.  S.  &  C.  He  is  glad 
to  do  so  because  he  regards  Shay  as  a  bril- 

liant man,  an  able  leader  of  men  and  pre- 
eminently the  right  man  in  the  correct 

place,  but  that  does  NOT  mean  that  we 
must  or  do  agree  with  everything  friend 
Shay  does,  or  with  every  idea  or  policy 
advanced  by  him.  We  hold  that  that  man 
has  never  lived  who  was  always  right. 

The  Letter. 
Believing  it  to  be  the  duty  of  every  de- 

cent man  to  question,  and  to  criticise  those 
policies  of  men  in  authority  which  they 
believe  to  be  wrong,  and  calculated  to  work 
injury,  in  a  spirit  of  friendliness  but  never- 

theless in  direct  criticism  of  the  policy  we 
shall  speak  of,  v/e  publish  the  following 
Open  letter  to  President  Shay. 
Mr.  Charles  Shay,  President  I.  A.  T.  S.  E.  & 

M.  P.  M.  O.,  New  York  City,  N.  Y. 
My  Dear  Mr.  Shay:  From  several  sources 

It  has  been  brought  to  our  attention  that  you, as  International  President,  have,  with  or 
without  the  sanction  of  the  main  body  (we are  not  certain  as  to  that  point),  adopted  a 
policy  of  opposition  to  the  examination  and 
llcenBlng-  of  moving  picture  projectionists. 

"We  were  more  than  sorry  to  learn  this  be- cause we  firmly  believe  such  policy  to  be  in 
error,  and  one  which,  if  successful  In  attain- 

ing- the  abolition  of  examinations  and  licens- ing:, win  react  to  the  very  grave  damage  of the  profession  of  projection. 
Right  to  Criticise. 

We  assert  our  right  to  publicly  criticise 
this  policy,  because  It  is  one  which  imme- 

diately concerns  the  very  foundation  of  the 
fourth  Industry  of  the  North  American  con- 

tinent, the  moving  picture  Industry.  It  is 
not  a  policy  which  can,  by  any  stretch  of 
Imagination,  be  confined  in  its  effects  to  the 
I.  A.  and  the  exhibitor.  It  goes  to  the  very 
foundation  of  things,  and  directly  concerns 
»t  least  a  hundred  and  a  half  millions  of 

fniniiiiiiiiiiiiiniiiuiiiiiiniiiiniiiiininiiniiiiiiHiiiiiiiitiiiniitmiitiiji^ 

j  Notice  to  All  | 
I  DRESSURE  on  our  columns  Is  such  1 
I  A     that  published  replies  to  questions  1 
=           cannot  be  euaranteed  under  two  or  § I  three  weeks.    If  quick  action  Is  desired,  | g  remit  four  cents,  stamps,  and  we  will  p I  send  carbon  copy  of  department  reply  1 =  as  soon  as  written.  = 
I        For  special  replies,  by  mall,  on  mat-  1 g  ters  which,  for  any  reason,  cannot  be  S 
I  replied  to  through  the  department,  re-  1 m  tnit  one  dollar.  jg 

I  QUESTION  BOOKLETS.  I 
1  We  have  two  paper  covered  booklets  ■ 
I  containing  150  questions  designed  as  a  1 i  guide  to  study.    They  Indicate  what  the  M 
I  projectionist  should  know.  | 
g  Either  booklet,  postpaid,  twenty-flve  1 s  cents;  both,  forty  cents  .  United  States  1 m  stamps  accepted;  cannot  use  Canadian  1 
I  stamps.  = 

I  THE  LENS  CHARTS.  | 
g  Are  Yon  Working  by  "GaeM,"  or  Do  1 
M  Yon  Employ  Up-to-Date  M 
1  l»letbodsr  p B  You  demand  that  your  employer  keep  B 
1  his  equipment  In  good  order  and  up  to  | 
g  date.    He  owes  It  both  to  himself  and  to  I 
g  you  to  do  so,  but  you  ofe  It  to  him  to  1 
g  keep  abreast  with  the  times  In  knowl-  M 
^  edge  and  In  your  methods.  i 
J  The  lens  charts   (two  In  one,  11x17  | 
g  Inches,  on  heavy  paper  for  framing)  | 
I  are  In  successful  use  by  hundreds  of  = 
=  progressive  projectionists.  [ 
g  Don't  "guess."  Do  your  work  RIGHT.  1 
m  Price,  fifty  cents,  stamps.  j 
g  Address  Moving  Picture  World,  either  | 
g  616    Fifth    avenue.    New    York    City;  1 
1  Schiller    Building,     Chicago,     111.,    or  | 
i  Wright  &  Callender  Building,  Los  An-  | 
g  geles,  Cal.  = 
iiiiuiinuniinniiiiiiiiHiiuiiiiiiiiiiiiiiniiiiiiiniiiniiiuiuiniifliiHiniiiiiiiiiiiiiiiuiin^ 

people.  For  without  high  class  competency 
in  the  projection  rooms  the  result  upon  the 
screen  will  inevitably  suffer,  hundreds  of 
thousands  of  tons  of  our  fast  diminishing 
fuel  supply  will  be  wasted,  hundreds  of 
thousands  of  dollars  will  be  wasted  yearly 
through  unnecessary  damage  to  projection 
equipment  and  the  eyesight  of  coming  gen- 

erations, one  of  the  very  most  precious  gifts 
the  Creator  has  vouchsafed  mankind,  will 
be  placed  under  unnecessary  strain  and  per- 

manently weakened.  We  shall  not  consume 
space  arguing  that  thes«  things  are  true  be- 

cause we  believe  you  very  well  know  that  all 
these  things  will,  or  may  follow  in  the 
wake  of  incompetency  in  the  moving  picture 
projectionist. 
The  thing  then  hinges  on  what  would 

be  the  effect  of  an  elimination  of  projection- 
ist examinations.  Opposition  to  license  Is 

based  on  the  undisputed  fact  that  up  to  now 
there  have  been  very  few  competent,  hon- 

est examinations  On  the  further  fact  that 
our  men  are  charged  a  fee  for  what  amounts 
to  a  very  meager  examination,  with  yearly 
"renewal"  fee,  and  on  the  possibility  of  an 
incompetent  examination  being  as  bad  as,  or 
even  worse  than  no  examination  at  all,  to 
which  must  be  added  the  annoyance  to  road 
men  of  having  to  accumulate  a  lot  of  license 
cards,  which  cost  considerable  and  are  of 
questionable  benefit. 

Sliays'  Position  Wrong, 
First,  my  dear  Mr.  Shay,  having  granted 

the  justice  of  the  charge  that  a  very  large 
percentage  of  examinations  are  such  largely 
by  stretch  of  a  vivid  imagination,  and  that 
there  is  a  respectable  percentage  of  them 
which  probably  represent  pure,  unadulterated 
graft,  we  still  hold  that  to  abolish  govern- 

ment examinations  would  be  wrong,  and  that 
it  would  work  great  injury. Endangering  His   Own  Home. 

of^!,,"^^"®"  '°  """""^  '^^^t  you  have  a  home 

plumb^n/^";,  P'-^«"™ably  in  that  home "s 

plumbing  and  electric  wiring.  We  have  it from  very  excellent  authority  that  the  ex 

el~°a"  Of  ̂Plumbers  and 
electricians  in  the  citv  of  Now  Vn,.i,  i 
«uch  to  be  desired;  th'at°i'  fet^ through'^vlrl 
many   incompetent   men      That  tho 

tricans  and  plumbers  thrown  out    ?he  flre 
?h:\^\irb^rf"^hrfa^,^iry contingent  on'^slfeTllfmblng  \Ta7ed"u,lder 
Would  you  not  even  rather  have  a  rvoor 

"rength  n  "it  Tha  '.""^ 

sirengtnen  it,  than  have  none  at  all  with every  man  jack  who  could  get  Tnto  the 

knLw  f^"  ̂   <^"<1  both  you  and  ? 
know  though  we  would  not,  of  course  admit 

onll  h»''^'"n  '^^"^  examinations  could 
inl^t^     ̂ ^^"^  ^^^amlnation   by  stretch 
hrLi!^  ""agination  dangerously  near  the 
the  hl^f.v,"'""'^  privileged  to  endanger 
the  health— yes,  the  very  lives  of  the  mem- 

bers of  YOUR  family,  or  to  run  the  ri^k  "f des  roying  YOUR  home  by  fire?  Answer  me that,  brother  Shay? 
A  Pertinent  Question. 

And  if  your  answer  is  no,  as  I  think  it must  be,  then  apply  the  same  answer  to  the profession  of  projection,  because,  whether you  admit  it  or  not,  the  eyesight  of  future generations  is  dependent,  in  measurable  de- gree, upon  what  is  being  done  in  moving picture  theatres  today.  Not  only  Is  that true,  but  the  welfare  of  the  moving  picture Industry  itself  rests  to  a  considerable  ex- 
tent upon  high  grade  competency  of  pro- jectionists. Oh,  you  deny  it,  I  venture  the assertion  that  I  can  prove  you  wrong  by 

the  word  of  high  government  oflScials  of  at least  three  Canadian  provinces,  in  at  least 
one  of  which  there  is  a  really  competent  ex- amination. 

I  can  prove  you  in  error,  too.  by  the  local unions  of  British  Columbia,  where  that  ex- amination is  held;  also  that  the  morale  of 
the  men  of  those  locals  have  been  measur- 

ably raised  by  the  examination  they  have 
been  obliged  to  fit  themselves  to  pass. 
Your  objections  to  the  many  farcical  ex- 

aminations we  heartily  agree  with,  but  we 
most  emphatically  do  NOT  agree  with  abol- 

ishing all  license  and  examination  merely 
because  most  of  them  are  bad.  Let  us  rather 
work,  as  we  of  this  department  are  working, 
to  secure  better  examinations.  It  can  be 
done,  and  will  be  done,  though  the  process 
admittedly  will  be  slow. 
We  trust  you  will  pardon  this  open  letter. 

We  believe  the  entire  fraternity  should  read 
It  and  weigh  Its  arguments,  and  we  believe 
you  are  big  enough  and  fair  enough  to 
give  It  that  careful,  honest,  unbiased  con- 

sideration which  the  importance  of  the  mat- 
ter to  the  industry  and  to  the  public  de- 

mands. We  also  have  faith  to  believe  that 
yourself  and  your  colleagues  of  the  Inter- 

national ofBce  will  agree  that  the  entire 
Industry  Is  just  as  deeply  concerned  in  this 
matter  as  is  the  I.  A.  itself;  also  that  Its 
claims  should  and  must  be  considered  by  all 
fair  minded  men. 

Very  truly  yours, 
F.  H.  RICHARDSON. 

President  Shay's  Reply. 
In  order  that  due  courtesy  and  fairness 

be  shown,  we  mailed  a  copy  of  the  fore- 
going to  President  Shay,  who  replied 

promptly,  as  follows: My  Dear  Mr.  Richardson:  Allow  me  to 
acknowledge  receipt  of  your  communication 
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of  March  27,  enclosing  proposed  article  on 
tlie  licensing-  of  motion  picture  machine 
operators,  which  is  to  appear  in  the  forth- 

coming issue  of  your  publication. 
It  might  be  well  for  us  to  call  to  your  at- 

tention the  attitude  maintained  by  our  Ot- 
tawa convention  on  this  question,  as  indi- 
cated on  page  21  of  the  Proceedings  of  that 

Convention.  This  attitude  was  affirmed  by 
unanimous  action  of  the  convention.  Allow 
me  to  assure  you  that  you  have  not  presented 
any  concrete  reason  why  we  should  deviate 
from  the  action  taken  by  that  body. 

Rather  Surprised. 
We  are  rather  surprised  that  a  man  of 

your  recognized  standing  in  the  motion  pic- 
ture business  should  be  furnishing  propa- 

ganda for  pussyfooting  reformers  by  stat- 
ing that  the  eyesight  of  future  generations 

is  dependent  upon  what  is  being  done  in 
the  motion  picture  theatres  to-day.  It  ap- 

pears to  us  from  very  definite  information 
furnished  by  our  affiliated  local  unions  and 
the  representatives  of  the  National  Associa- 

tion of  the  Motion  Picture  Industry  that  there 
are  altogether  too  many  pernicious  laws 
both  pending  and  operative  against  the  mo- 

tion picture  industry,  and  for  you  at  this 
time  to  furnish  additional  assurances  to  these 
alleged  reformers  that  the  motion  picture 
industry  needs  further  attention  from  those 
who  have  no  other  business  but  other 
peoples',  is  very  ill-timed. We  cannot  refrain  from  mentioning  that 
from  a  very  practical  knowledge  we  know 
that  the  vast  majority  of  licensing  laws,  both 
municipal  and  state,  throughout  the  United 
States  and  Canada,  are  positively  a  disgrace, 
and  instead  of  guaranteeing  the  qualifications 
of  the  motion  picture  operator  they  make  it 
possible  for  those  who  have  political  af- filiations to  secure  licenses  and  then  be 
foisted  upon  the  public  as  capable  and  com- 

petent operators,  thereby  lulling  the  patrons 
of  the  motion  picture  theatre  into  the  be- 

lief that  they  are  safeguarded  from  injury 
when  entering  any  theatre  wherein  a  licensed 
operator  is  employed.  We  also  know  from 
practical  experience  that  matters  of  this  kind 
will  continue  to  be  the  political  football  of 
persons  whose  only  interest  is  to  pay  off  pre- 

election promises  by  having  licenses  issued 
to  incompetents.  Therefore,  as  stated  above, 
you  have  failed  to  advance  any  legitimate 
ind  reasonable  argument  why  we  should 
change  our  opinions  on  the  subject. 

Very  truly  yours, 
CHAS.  C.  SHAY, 

International  President. 

We  believe  we  are  justified  in  comment- 
ing briefly  on  President  Shay's  letter. 

First,  he  blames  us  for  furnishing  "pussy- 
footing reformers"  with  propaganda  by saying  the  eyesight  of  future  generations 

is  dependent,  IN  MEASURABLE  DE- 
GREE, on  what  is  being  done  in  moving 

picture  theatres  to-day  (caps  are  part  of 
our  statement  omitted  by  Mr.  Shay). 
For  Mr.  Shay's  benefit  let  us  say  that I  cannot  alter  facts,  and  it  is  just  plain 

FACT  that  we  set  forth.  Mr.  Shay  wants 
concrete  things.  Well,  here  are  a  few. 
There  is  no  eye  strain  whatever  in  a  prop- 

erly projected  picture  projected  under 
proper  conditions. 

Oil  on  film,  wrong  adjustment  of  pro- 
jector optical  system,  failure  to  properly 

adjust  revolving  shutter  to  local  condition, 
failure  to  stop  down  lens  to  effective  ray 
and  many  other  things  traceable  directly 
to  wrong  projection  room  practice  adds  to 
eyestrain,  and  adds  to  it  in  a  measurable  de- 

gree and  as  the  moving  picture  comes  more 
and  more  into  universal  use,  as  it  most  cer- 

tainly will,  this  becomes  a  very  serious  matter 
indeed. 

No  Argument  Advanced. 
President  Shay  has,  so  far  as  we  can  see, 

advanced  absolutely  no  valid  argument  for 
the  elimination  of  examinations  and  li- 

cense. He  says  licenses  obtained  through 
political  influence  are  used  to  foist  upon 
the  industry  incompetent  men.  Unques- 

tionably true,  but  is  it  not  also  true  that 
some  awful  dubs  somehow  manage  to  se- 

cure licenses  as  doctors  and  dentists,  which 
license  helps  them  foist  themselves  upon 
the  medical  profession  and  the  public. 

Projection  Experience 
I  MOTION  PICTURE 

HANDBOOK 
I  For  Managers  and  Operators 

I  By  F.  H.  RICHARDSON 
1  The  reoognlz€d  standard  book  on  the  work  of  pro- 
1  jecUon.    Complete  descriptions  and  InBtnictioni  on  all 
I  leading  machines  and  projection  eqtiipment. 
1  There  Isn't  a  projection  room  In  the  universe  In  which 
I  this  carefully  compiled  booked  will  not  save  Itj  purchase 
=  price  each  month. 
I  Buy  It  Today                 (4  the  Copy,  postpaid 

I  MOVING  PICTURE  WORLD 
I  516  Fifth  Avenue,  New  York  City 
I         Sohlller  Building,  Chicago,  III. 
I  Wright  &  Callender  BIdg.,  Los  Angeles,  Cal. 
1  To  save  time,  order  from  nearest  office. 
!tillililuimllilitiiiiiMiiiiiuiltuliiiii"ii'ii"iii"i'MtiiiiiiiiiiiMiiiiiiiiiiiiiitiiiiiiiiiiiiiili,iiiiiinlliiliiiiiliiiiiniiiitiiiiii(iiu 

Would  President  Shay  abolish  the  exam- 
ination and  licensing  of  doctors  and  den- 

tists, allowing  every  dub  who  could  get 
an  office  and  have  a  shingle  painted  to  set 
up  as  doctor  or  dentist?  Well  we  rather 
think  not ! 

Not  the  Same. 
But,  we  think  we  hear  President  Shay 

say,  it  is  not  the  same,  which  proposition 
we  dispute  in  toto.  In  principle  there  is 
not  the  slightest  difference.  It  is  a  question 
of  COMPETENCY,  and  God  knows  the 
moving  picture  industry  stands  in  sore 
need  of  that  in  its  projection  rooms. 

It  is  nothing  less  than  astounding  what 
the  average  projectionist  does  NOT  know, 
though  he  is  improving  in  knowledge  rap- 

idly, for  which  we  take  to  ourselves  some 
degree  of  credit.  As  to  "lulling  the  audi- 

ence into  security,"  why  with  modern  fire- proof projection  rooms,  audiences  educated 
to  the  fact  that  they  are  fireproof,  and 
theatres  well  provided  with  exits,  there 
is  slight  danger  in  a  fire  to  any  one  ex- 

cept the  projectionist  himself. 
The  fire  hazard  is  no  longer  a  serious 

one  and,  it  being  only  the  question  of  a 
comparatively  short  time  when  non-flam 
film  will  be  in  universal  use,  it  will  pass 
entirely.  The  real  danger  is  to  the  eyes  of 
future  generations. 

As  to  Convention  Action. 
We  note  that  the  Ottawa  convention 

went  on  record  against  licenses.  Well, 
with  all  due  respect  to  that  body,  we  have 
known  very  many  instances  in  which  con- 

ventions have  solemnly  taken  action,  only 
to  have  the  very  next  convention  declare 
the  action  wrong,  and  overturn  it,  hence 
action  by  a  convention  does  not  neces- 

sarily establish  the  action  as  right. 
President  Shay  speaks  of  political  in- 

fluence. Well,  there  are  quite  some  sev- 
eral varieties  of  "politics,"  and  doubtless the  international  officers  understand  the 

subject  fairly  well. 
In  our  opinion  neither  farcical  examin- 

ations, licenses  secured  through  political 
influence  or  anything  President  Shay  has 
submitted  is  valid  reason  for  throwing  out 
official  examinations  and  the  license. 

Not  for  General  Discussion. 

In  closing  this  matter  let  it  be  clearly 
understood  that  this  argument  is,  insofar  as 
this  department  be  concerned,  between  the 
I.  A.  and  the  editor.  We  have  no  intention 
of  throwing  the  columns  of  the  department 
open  to  general  criticism  of  the  I.  A.,  in 
this  or  any  other  matter.  We  have  laid 
our  views  before  you,  and  the  I.  A. 
through  President  Shay,  has  replied.  All 
we  ask  is  that  projectionists,  both  union 
and  non-union,  think  this  matter  over  very carefully. 
We  are  for  the  license,  with  the  hope 

that  there  will  be  a  strengthening  of  ex- 

aminations and  an  elimination  of  politics 
therefrom,  in  both  of  which  the  unions 
can  work  wonders  if  they  set  their  minds 
to  it.  This  will  continue  to  be  our  atti- 

tude until  it  is  shown  us  that  we  are 
wrong.  It  will  take  time  to  eradicate  the 
admitted  evils  of  present  license  methods, 
but  it  can  be  done. 

From  Honolulu 
From  George  A.  Lodge,  Troop  B,  17th 

Cavalry,  Honolulu,  comes  a  letter  describ- 
ing an  impossible  proposition.  Friend 

Lodge  says : 
Am  in  trouble.  Have  a  Handbook,  and  be- 

lieve me,  it  is  worth  the  price.  Started  In 
this  game  about  eighteen  months  ago.  Pro- 

jected with  a  Motiograph  for  a  while  for  the 
Y.  M.  C.  A.  Later  went  to  an  army  training 
school  and  have  been  working  under  a  real 
projectionist.  He  is  now  on  furlough,  how- 

ever, and  I  am  left  to  handle  the  outfit  alone. 
Here  are  the  facts:  Have  one  brand  new 

Simplex  and  one  Issued  by  the  Government. 
The  new  projector  has  a  six  inch  objective, 
which  was  on  the  machine  when  I  received 
it. 

Am  using  two  six  inch  condensers,  but 
have  a  ghost  in  the  center  of  the  screen. 
Have  used  every  combination  of  condenser 
I  could  think  of,  also  tried  moving  the  lamp- 
house,  but  to  date  Mr.  Ghost  is  still  on  the 

job. 

Have  a  throw  of  17  1/6  feet  from  film  to 
screen,  with  a  picture  sixteen  and  a  half  feet 
wide.  Use  A.  C.  through  a  G.  E.  Compensarc. 
White  Arc  carbons. 

Proposition  Impossible. 
Your  proposition  is  both  impossible  and 

contradictory.  If  you  have  a  six  inch  lens 
it  would  give  a  16.5  picture  at  about  100 
feet,  so  you  either  havn't  a  six  inch  E  F objective  or  else  you  have  a  very  small  pic- 

ture indeed.  In  practice  you  could  not  pro- 
ject a  16.5  moving  picture  at  17.5  feet.  Too 

bad  you  have  written  all  those  thousands 
of  miles  without  stating  the  proposition 
clearly  and  correctly. 

I  want  to  help  you,  but  unless  you  de- 
scribe the  conditions  very  clearly  and  cor- 
rectly you  can  hardly  expect  me  to  diag- nose the  case. 

Above  all  things  you  should  have  told  me 
how  many  amperes  of  current  you  are 
using.  If  it  is  60  amperes  A  C,  then  use 
the  following  combination:  Two  6.5  plane 
convex  condensers,  spaced  not  to  exceed 
1/16  of  an  inch  apart,  with  18.5  inches  from 
center  of  condenser  combination  to  film. 
That  should  kill  the  ghost,  provided  the 

amperage  is  sixty  A  C  at  the  arc. 
If  it  is  forty,  then  use  the  same  lenses, 

set  the  same  relation  to  each  other,  but 
have  21  inches  from  center  of  condenser 
to  film.  If  it  is  fifty  amperes,  then  make 
the  distance  a  little  more  than  nineteen  and a  half. 

Half  a  Thousand  Dollars 

Don't  forget  that  there  is  an  even  half thousand  dollars,  in  perfectly  good  United 
States  coin  lying  in  this  office,  all  of  which 
vvill  be  carried  away  by  the  three  men  who 
give  the  best  answers  to  the  questions  pro- 

pounded in  the  department,  issue  of  April 
10. 

Remember,  too,  that  a  mere  statement 
that  a  given  improvement  will  be  the  most 
important  thing  will  not  win  you  a  prize. 
You  must  tell  us  why  you  believe  the  thing 
you  name  will  become  fact  within  the  spe- 

cified time,  and  what  its  adoption  will  do 
for  the  industry.  Get  busy  if  you  want 
some  of  the  money.  In  these  days  of  the 
H.  C.  L.  you  could  use  that  first  prize  to  dis- 

tinct advantage,  the  second  prize  would 
help  some  and  even  the  third  would  not 
come  at  all  amiss.    Get  busily  busy. 

Reviews  printed  in  Moving  Picture  World 
are  written  with  authority  by  experienced 
craftsmen,  who  express  an  honest  opinion  in 
just  and  fair  judgment  of  what  they  see  upon 
the  screen.  That's  why  our  reznews  art dependable. 
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Robertson-Cole  Will  Build 

Their  Own  Chicago  Office 

MAX  LEVEY,  manager  of  Robertson- Cole's  Chicago  office,  advises  the writer  that  work  will  be  begun  on 
the  new  office  building  of  the  organization, 
in  this  city,  about  ten  days  from  the  time 
of  writing.  The  location  is  at  Ninth  street 
and  Wabash  avenue,  with  a  frontage  of 
45  feet  on  Wabash  and  a  depth  of  180  feet. 
The  lease  of  the  present  quarters  in  the 

Consumers  Building  will  expire  on  May  1; 
but  the  Robertson-Cole  office  force  will 
remain  until  their  new  building  is  finished, 
which  will  be  in  about  sixty  days.  After 
May  1,  until  the  new  structure  is  in  readi- 

ness, the  Robertson-Cole  films  will  be  dis- 
tributed from  and  received  at  some  build- 

ing outside  the  "Loop"  district. The  new  building  on  Wabash  avenue  will 
be  one  story  in  height,  with  a  glass  roof, 
and  will  house  the  offices,  a  large  projec- 

tion room  and  the  film  storage  vaults.  Its 
cost  will  be  $100,000,  and  the  99  year  ground 
lease  costs  an  additional  $150,000. 

Under  his  direction  a  strong  press  cam- 
paign is  being  promoted  to  assist  terri- 
torial exchanges  in  bringing  the  merits  of 

"The  Gumps"  prominently  before  their customers. 

"The  Deadlier  Sex"  has  been  booked  for 
extended  runs  in  all  the  key  cities  subject 
to  Chicago.  It  was  released  for  a  two 
weeks'  run  in  the  Loop,  at  the  Castle,  and was  also  booked  in  all  the  Lubliner  & Trinz  houses. 

Transfer  "Woman  He  Chose" 

to  Barbee's  Loop  Theatre 

THE  WOMAN  HE  CHOSE"  has  been transferred  from  the  Ziegfeld  Thea- 
tre to  Barbee's  Loop  Theatre  for  a 

week's  run,  beginning  Sunday,  April  25. 
F.  O.  Nielsen,  general  manager  of  Mickey 
Film  Corporation,  says  that  the  change 
was  necessary  owing  to  the  fact  that  many 
people  were  turned  away  at  the  Ziegfeld, 
due  to  its  limited  seating  capacity.  The 
Barbee  seats  1,000  persons  on  the  main 
floor  and  is  in  the  center  of  the  "Loop" district. 
"The  Woman  He  Chose"  has  created 

wide  interest  among  the  best  patrons  of 
the  movies  in  Chicago,  and  its  run  at  the 
Barbee  will  be  watched  with  more  than 
ordinary  interest. 

Rozelle  Manager  of  Triangle  Office. 
L.  A.  Rozelle,  for  several  years  manager 

of  the  World's  Chicago  office,  has  suc- 
ceeded Jack  O'TooIe  as  manager  of  Chi- 

cago's Triangle  office,  his  appointment  tak- ing effect  Monday,  April  19. 

Lila  Lee  to  Have  New  Guardian. 
Little  Lila  Lee,  the  fifteen  year  old  movie 

actress,  whose  father  recently  brought  an 
injunction  suit  restraining  Mrs.  Gus  Ed- 

wards from  collecting  any  further  money 
as  Lila's  guardian  while  acting  in  a  Los 
Angeles  studio,  will  succeed  in  getting  a 
temporary  injunction.  Circuit  Judge  Mc- 
GoOrty,  before  whom  the  suit  is  being  tried, 
intimated  as  much  last  week.  Judge  Mc- 
Goorty  has  not  yet  announced  whom  he 
will  appoint  to  succeed  Mrs.  Edwards. 

"The  Gumps"  in  Big  Demand 
Says  Salesman  M.  J.  Mintz 

MJ.  MINTZ,  at  one  time  Chicago manager  of  Exhibitors  Mutual,  and 
•  now  traveling  sales  representative 

of  Celebrated  Players,  in  the  interest  of 
"The  Gumps,"  returned  to  the  home  office recently  after  an  extended  trip  through 
eastern  territory.  On  this  tour  Mr.  Mintz 
closed  with  the  Merit  Film  Corporation, 
New  York  City,  for  the  rights  to  New  York 
state  and  Northern  New  Jersey;  with  the 
First  National  Exhibitors'  Circuits  of  New 
England,  Boston,  for  all  the  New  England 
states;  with  Royal  Pictures,  Inc.,  Phila- 

delphia, for  Eastern  Pennsylvania  and 
Southern  New  Jersey;  with  Savini  Films, 
Inc.,  Atlanta,  for  Tennessee,  North  and 
South  Carolina,  Georgia,  Alabama  and 
Florida,  and  with  Pearce  Films,  Inc.,  New 
Orleans,  for  Louisiana  and  Mississippi. 

Mr.  Mintz  will  make  a  tour  of  the  Pacific 
Coast  in  the  near  future  in  the  interests 
of  "The  Gumps."  He  reports  an  increasing demand  and  popularity  for  thefe  popular 
screen  cartoons  in  every  section  visited. 

O'Toole  Made  Division  Head 
for  National  Theatres,  Inc. 

JACK  O'TOOLE,  formerly  Chicago  man- ager of  United  Pictures  Theatres,  Inc., 
\\'3.s  recently  appointed  central  divi- 
sion manager  of  National  Picture  Theatres, 

Inc.,  by  President  Louis  J.  Selznick  and 
General  Manager  C.  R.  Seelye,  of  the  latter 
organization,  his  duties  commencing  Sat- 

urday, April  17.  Mr.  O'Toole  will  make 
his  headquarters  in  Select's  Chicago  office. 

Mr.  O'Toole  will  be  on  the  road  most  of 
the  time,  and  will  have  jurisdiction  over 
the  offices  in  Chicago,  Minneapolis,  Mil- 

waukee, Omaha,  Kansas  City  and  St.  Louis. 
He  left  Thursday,  April  22,  on  a  swing 
around  the  circuit. 

"The  Deadlier  Sex"  Breaks  Records. 

W.  A.  Aschmann,  manager  of  Pathe's 
Chicago  office,  announces  that  "The  Dead- 

lier Sex,"  featuring  Blanche  Sweet,  has exceeded  considerably  the  bookings  for 
"Other  Men's  Shoes,"  which  broke  all  pre- 

vious records  in  the  Chicago  office. 

Campeau  to  Support  Arbuckle 

in  "The  Life  of  the  Party" 

THE  first  of  the  five  reel  feature  com- edies in  which  Roscoe  Arbuckle  is  to 
star  by  arrangement  of  the  Famous 

Players-Lasky  Corporation  and  Joseph  M. 
Schenck  will  be  "The  Life  of  the  Party," 
a  story  by  Irvin  S.  Cobb  which  was  pub- 

lished in  the  Saturday  Evening  Post.  This 
announcement  is  made  by  Jesse  L.  Lasky, 
who  also  says  that  the  continuity  is  being 
written  by  Walter  Woods  and  that  the 
production  will  be  directed  by  Joseph  Hen- abery. 

No  announcement  has  yet  been  made 
regarding  the  cast  beyond  the  statement 
that  Frank  Campeau  will  play  a  heavy  role. 
Hundreds  of  thousands  saw  and  praised 
his  work  as  Trampas  in  "The  Virginian" 
during  the  years  of  that  production's  stage life,  and  there  have  been  few  Fairbanks 
pictures  of  the  past  two  and  a  half  years 
that  have  not  presented  him  either  as  a 
villain  or  as  a  rough-and-ready  western 
type  bordering  on  the  heavy. 

Chorus:    "Oh,  the  Dear,  Dear  Girls  with  Their  Pretty  Curls  and  Their  Smiles  of"— (Can't  CompUte'This  'Cause  We  Just  Discovered ,      „^  ,  ,  ,  They're  Not  All  Smiling). They  re  Christie  players,  reading  from  left  to  right:    Dorothy  Devore.  Fay  Tincher,  Vera  Stedman.  Colleen  Moore,  Charlotte Merrlam  and  Helen  Darling. 
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B,  P,  Schulberg  is  Elected  President  of 

Attractions  Distributing  Corporation 

Bp.  SCHULBERG,  one  of  the  oldest executives  in  point  of  service  in  the 
•  motion  picture  industry,  has  acquired 

an  interest  in  and  been  elected  president 
of  the  Attractions  Distributing  Corpora- 

tion, which  releases  the  Katherine  Mac- 
Donald  productions  through  the  First  Na- 

tional Exhibitors'  Circuit. 
B.  P.  Fineman,  who  has  been  president 

of  Attractions  since  its  inception  a  year 
ago,  becomes  vice-president  and  will  re- 

main in  Los  Angeles  to  co-operate  with 
Sam  E.  Rork,  president  of  the  Katherine 
MacDonald  Pictures  Corporation,  on  the 
productions  of  this  star  and  others  whom 
Attractions  plans  soon  to  present  on  the 
screen.  Mr.  Schulberg's  headquarters  will be  in  New  York,  and  he  will  move  the  of- 

fices of  Attractions  to  those  he  has  occu- 
pied for  some  time  in  the  Longacre  Build- 

ing. 
The  assumption  of  this  office  restores  to 

activity  in  American  film  circles  one  who 
has  steadfastly  endeavored  to  advance  the 
standards  both  of  production  and  distribu- 

tion. For  the  past  year,  since  leaving  Fa- 
mous Players-Lasky  and  the  United  Ar- 
tists' Corporation,  after  aiding  Hiram Abrams  in  the  formation  of  the  latter,  Mr. 

Schulberg  has  been  identified  with  the  ex- 
port end  of  the  business,  through  an  affilia- 
tion with  one  of  the  largest  distributing 

concerns  of  Europe,  who  entrusted  him 
with  the  purchase,  to  an  extent  of  many 
hundreds  of  thousands  of  dollars,  of  Ameri- 

can film  product. 
Was  With  Zukor  in  1912. 

This  association  supplemented  a  film 
education  dating  back  over  twelve  years,  a 
period  during  which  Mr.  Schulberg  has 
been  identified  with  every  progressive  de- 

velopment of  the  industry,  and  seven  years 
of  which  were  served  with  Famous  Players- 
Lasky,  starting  with  Adolph  Zukor's  for- mation of  the  Famous  Players  Film  Com- 

pany in  1912  and  culminating  as  general 
manager  of  the  combined  Paramount  and 
Artcraft. 
Under  the  new  regime,  Attractions  in- 

tends to  offer  specialized  representation  to 
stars,  directors  and  other  factors  in  the 
business,  besides  producing  big  special  fea- 

tures from  time  to  time. 
In  a  statement  regarding  the  new  plans 

of  the  company,  Mr.  Schulberg  said: 
"Although  I  have  thought  so  for  a  long time,  I  have  never  felt  with  more  convic- 

tion that  the  time  has  come  when  indi- 

vidual initiative  and  original  thought  and 
action  are  at  last  to  bring  their  fullest  re- 

ward in  the  film  industry.  Whether  in  the 
case  of  star,  director  or  sales  or  exploita- 

tion executive,  the  independent  worker  in 
the  industry  who  really  serves  the  screen 
by  conscientious  effort  and  serious  purpose 
can  now  accomplish  more  than  was  ever 
before  possible. 

"This  is  because  the  industry  has,  fortu- 

nately, reached  that  stage  where  personal 
and  specialized  methods  of  production  or 
exploitation  transcend  in  value  and  in 
effect  all  the  machinery  or  unwieldy  or- 

ganizations lacking  the  same  degree  of 
personal  inspiration  and  zeal,  without 
which  all  creative  art  is  futile. 

"It  is  our  purpose  to  maintain  such  a 
policy  as  will  enable  us  to  bring  most 
readily  and  with  the  least  hindrance  to 
the  open  market  all  such  pictures  as  we 
may  be  selected  to  sell  or  exploit,  and  to 
bring  to  independent  producers  and  dis- tributors all  stars  and  directors  who  wish 
to  establish  independent  units  of  produc- 

tion." 

Showing  of  ''Silver  Horde  '  at  Capitol 
Follows  Strong  Exploitation  Campaign 

HE  Goldwyn   Pictures  Corporation's T intensive  exploitation  campaign  on 
Rex  Beach's  special  production,  'The 

Silver  Horde,"  to  be  shown  at  the  Capitol Theatre,  New  York,  the  week  of  May  9,  is 
in  full  swing.  Window  displays  have  been 
installed  in  many  stores  in  different  parts 
of  the  city,  and  choice  locations  are  being 
secured  for  the  striking  "Silver  Horde" paper.  In  all  there  will  be  approximately 
1,000  boards. 
The  ingenious  lobby  and  window  display 

is  a  mechanical  arrangement  that  repre- 
sents a  horde  of  fish  caught  in  a  net.  A 

play  of  colored  lights  on  the  silvery  bodies 
of  the  fish,  so  arranged  that  they  are 
moved  by  a  breeze  blowing  through  the  net, 
gives  a  brilliant  appearance  to  the  animated 
display.  It  will  occupy  a  conspicuous  posi- 

tion in  the  lobby  of  the  Capitol. 
Arrangements  are  being  made  with  the 

publishers  of  the  novel  to  ship  books  to  a 
long  list  of  drug  and  stationery  stores 
where  they  will  be  used  in  a  window  dis- 

play. The  active  co-operation  of  book 
dealers  in  pushing  the  sale  of  the  book  in 
connection  with  advertising  of  the  New 
York  run  of  the  film,  has  been  secured. 

Tie  -ups  With  Merchants. 
Co-operative  advertising  in  newspapers 

is  being  arranged  with  dealers  whose  goods 
make  a  tie-up  campaign  feasible.  For  ex- 

ample, retail  fish  stores  are  being  induced 
to  make  a  special  feature  of  salmon  ad- 

vertising, using  "The  Silver  Horde"  as  a 
catchline,  whereas  a  number  of  sporting 
goods  concerns  are  preparing  to  push  the 
sale  of  fishing  tackle,  making  "The  Silver 
Horde"  window  display  the  central  point of  interest  in  their  advertising  layout. 
Another  phase  of  the  campaign  that  has 

been  favorably  received  by  a  number  of  the 

leading  hotels  and  restaurants  is  the  fea- 
turing of  "The  Silver  Horde"  salmon  on 

their  menus.  Negotiations  are  now  under- 
way with  Alfred  McCann,  the  food  expert, 

with  a  view  to  having  him  endorse  the  pro- 
duction in  a  way  that  will  arouse  interest 

in  the  industrial  aspect  of  the  fish  industry 
in  schools  and  colleges. 
For  street  exploitation,  a  float  carrying 

an  Artie  set  is  being  prepared,  also  an  auto- 
mobile rigged  up  with  a  special  body  repre- 

senting a  fish.  A  booklet  entitled  "The Story  of  Rex  Beach,  the  man  who  wrote 
"The  Silver  Horde'"  will  be  distributed  in 
large  quantities  from  the  floats  and  by  boys 
assigned  to  different  parts  of  the  city. 
The  exploitation  campaign  is  being 

planned  and  carried  out  by  Howard  Dietz, 
manager  of  publicity  for  Goldwyn,  and  G.  L. 
Brightman,  manager  of  the  exploitation 
department. 

Crosland  Completes  "The  Flapper." 
Containing  a  splendid  cast,  out  of  the 

beaten  track  outdoor  scenes,  and  a  delight- 
fully pleasing  story,  "The  Flapper,"  in which  Lewis  J.  Selznick  presents  Olive 

Thomas  as  star,  is  announced  as  having 
been  completed  under  the  direction  of  F. 
Alan  Crosland.  The  supporting  cast  in- 

cludes Arthur  Houseman,  William  P.  Carle- 
ton,  Katherine  Johnston,  Theodore  West- 
man,  Jr.,  Norma  Shearer,  Athole  Shearer, 
Dorothy  Kent,  Marcis  Harris,  Russell 
Hewitt,  Aleene  Bergman,  Maury  Stewart, 
Jr.,  Mildred  Cheshire  and  Warren  Cook. 

Costello  in  "The  Wilderness  Fear." 
Maurice  Costello  marks  his  return  to  the 

silent  drama  in  the  forthcoming  Selznick 
production.  "The  Wilderness  Fear."  star- ring William  Faversham.  Mr.  Costello 
portrays  the  role  of  "La  Fleche." 
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Universal  Film  Stolen. 
Film  thieves  are  busy  again  in  Kansas 

City,  Mo.,  it  has  just  been  reported  by  J. 
H.  Calvert,  manager  of  the  Universal  branch 
exchange  at  that  place.  The  latest  print  to 
be  missed  is  episode  ten  of  the  Universal 
serial  "The  Lion  Man."  The  question  that worries  Calvert,  is  just  what  any  film  thief 
thinlcs  he  can  do  with  one  episode  of  a 
serial. 

Hugh  Ford  Sails  for  London  to  Produce 

Marie  Corellfs  "The  Sorrows  of  Satan 

Beck  Returns  from  Trip. 
Arthur  F.  Beck,  president  of  Gibraltar 

Pictures,  who  has  just  returned  from  a 
three  weeks'  sojourn  on  the  Pacilc  coast, announces  the  definite  conclusion  of  ar- 

rangements through  four  different  units  for 
the  production  of  sixteen  big  special  fea- 

ture pictures.  Mr.  Beck  has  made  studio 
arrangements  in  Los  Angeles  for  the  pro- 

duction of  Miss  Leah  Baird's  next  picture, announcements  concerning  which  will  be 
made  shortly. 

HUGH  FORD,  director  general  of European  studios  of  the  Famous 
Players-Lasky  Corporation,  has  left New  York  for  London.  Since  the  first  of 

the  year  his  trip  has  been  postponed  many 
times,  due  to  the  building  conditions  in 
England  and  the  impossibility  of  preparing 
the  new  London  studio  of  Famous  Players- 
Lasky  British  Producers,  Ltd.,  for  im- 

mediate production  of  pictures.  Every- 
thing is  now  ready  and  the  first  picture 

to  be  done  by  Mr.  Ford  will  be  "The 
Sorrows  of  Satan,"  by  Marie  Corelli. Mr.  Ford  had  many  interesting  things  to 
say    in    regard    to   his    contemplated  ac- 

tivities   with    the   Famous  Players-Lasky 
British  Producers,  Ltd. 
"My  particular  work  will  be  assisting  to 

Myron  Selznick  Has  Twelve  Productions 

in  Work  and  Four  Nearing  Completion 

WITH  the  beginning  of  the  week  of 
April  26,  Myron  Selznick,  president 
of  Selznick  Pictures  Corporation, 

gathered  the  reins  of  no  less  than  twelve 
important  productions,  eight  of  which  are 
being  started  almost  simultaneously  and 
the  other  four  nearing  completing. 
Prominent  in  the  list  of  the  productions 

is  a  screen  version  of  Roy  Horiman's 
widely  read  novel,  "Jenny."  Olive  Thomas will  be  starred  in  this  under  the  direction 
of  Larry  Trimble. 

Miss  Elaine  Hammerstein's  next  Selznick 
picture,  work  on  which  has  already  been 
started,  is  announced  as  "The  Point  of 
View,"  a  screen  adaptation  of  the  play  of the  same  name  by  Edith  Ellis,  author  of 
"Mary  Jane's  Pa,"  "The  Seven  Sisters,"  and other  Broadway  successes.  Included  in 
the  cast  is  Arthur  Housman,  the  well- 
known  portrayer  of  heavy  roles.  F.  Alan 
Crosland  will  direct. 
At  Bahamas  Director  George  Archain- 

baud  is  reported  taking  scenes  for 
"Marooned  Hearts,"  a  Selznick  special  pro- duction in  which  Zena  Keefe  and  Conway 
Tearle  are  playing  the  leading  roles.  Final 
scenes  have  been  taken  for  Owen  Moore's 
forthcoming  Selznick  production,  "Stop 
That  Man,"  written  by  George  V.  Hobart. Frank  G.  Griffin  directed. 
Ralph  Ince  is  producing  "The  Man  of 

Iron"  at  the  Selznick  Fort  Lee  studio.  This 
will  be  a  Ralph  Ince  special  production, 
with  the  well-known  director  appearing  in 
the  leading  male  role. 
What  is  claimed  to  be  one  of  the  biggest 

special  productions  ever  made  by  Selznick 
Pictures  will  be  "The  Wilderness  Fear,"  a screen  version  of  the  Michael  J.  Phillips 
story  which  attracted  much  attention  when 
it  ran  serially  in  Munsey's  magazine.  This picture  is  being  directed  by  Burton  George. 
Scenes  are  being  taken  at  Banff,  Canada,  in 
and  around  the  Canadian  Rockies,  on  Lake 
Louise  and  in  International  Park. 
Rounding  out  the  dozen  productions 

under  way  or  being  started  by  Selznick 
Pictures  are  five  Kaufman  weeklies.  Two 
of  these  productions  have  been  completed 
and  within  the  next  seven  days  three  more 
will  be  started. 

Gets  West  Coast  Agency  for 
Black  and  White  Raw  Stock 

FOLLOWING  close  upon  the  heels  of  its announcement  in  the  trade  press  of 
the  opening  of  branch  offices  in  Los 

Angeles,  San  Francieco  and  Portland  for 
the  distribution  of  motion  picture  acces- 

sories on  the  West  Coast,  comes  a  sec- 
ond announcement  from  the  Inter-Ocean 

Film  Corporation  offices  stating  that  it  has 
taken  over  the  west  coast  distributing 
agency  of  the  black  and  white  raw  stock, 
manufactured  by  L.  Gevaert  &  Co.,  of  Ant- 

werp, Belgium. 
Eugene  H.  Kaufman,  manager  of  Inter- 

Ocean's  accessory  department  who  has  left for  the  Pacific  Coast  for  the  purpose  of 
opening  the  new  branch  offices,  will  be  in 
personal  charge  of  the  domestic  distribution 
of  Inter-Ocean's  latest  acquisition. 

establish  a  British  institution,  to  de- 
velop British  talent  and  produce  pictures 

with  an  international  appeal,"  he  stated 
"It  is  my  firm  belief  that  motion  pictures 
will  play  a  big  part  in  keeping  up  the  spirit 
of  friendliness  and  good  feeling  between 
the  United  States  and  Great  Britain  by  the 
production  of  pictures  with  an  inter- 

national appeal.  By  developing  new 
British  talent  and  writers,  and  interchang- 

ing them  between  our  New  York  and  West 
Coast  studios  and  having  our  leading  stars 
working  in  the  European  studios,  it  is 
bound  to  bring  about  a  common  interest  in 
motion  pictures  between  the  two  countries, 
and  a  common  interest  in  any  one  thing 
is  bound  to  increase  the  friendliness  and 
gjod  feeling. 
Wealth  of  Photographic  Opportunities. 

"A  complete  lighting  system  has  been 
sent  abroad  to  introduce  the  American 
lighting  system,  the  possibilities  of  which 
have  not  been  capitalized  by  the  British. 
They  do  not  use  the  Copper-Hewitt  banks, 
and  the  Sunlight  arc  is  a  comparatively 
recent  invention,  so  it  was  necessary  to 
send  a  shipment  of  these  lights  ahead  of 
us. 

"I  am  very  enthusiastic  over  the  possi- 
bilities of  the  natural  settings  offered  by 

Great  Britain  in  the  springtime  and  very 
eager  to  get  started.  There  is  no  more 
beautiful  country  in  the  world.  Think  of 
the  beauty  of  a  picture  with  backgrounds 
of  true  British  architecture,  which  is  so  full 
of  tradition  and  romance,  and  it  lies  there 
waiting  to  be  put  on  record  so  that  all  the 
world  may  see  and  admire.  The  proximity 
to  other  countries  with  settings  equally  as 
romantic  and  beautiful  is  another  ad- 

vantage not  to  be  overlooked.  It  does  not 
take  longer  to  go  on  location  to  the  south 
of  France  than  to  go  from  New  York  to 

Florida." 

This  is  not  the  first  time  Hugh  Ford  has 
produced  in  Britain.  He  produced  many 
stage  succeeses  in  both  London  and  Paris 
and  it  is  an  odd  coincidence  that  just  at 
this  time  the  stage  production  of  "The 
Garden  of  Allah"  is  being  prepared  for  the Drury  Lane  Theatre.  This  was  one  of  Mr. 
Ford's  most  successful  productions  in  this 
country.  His  first  picture  was  "The  Eternal 
City"  with  Pauline  Frederick,  which  was 
taken  in  England  and  Rome  for  the 
Famous  Players-Lasky  Corporation  and 
shown  five  years  ago. 

Well,  If  It  Ain't  Mary  Pickford— She  Says  That  She  Can  Wring  More  Necks  Now  Than  Ever  Before— That  Is  on  Shirts,  Etc 
She's  "The  Duchess  of  Suds"  in  this  new  United  Artists'  play.    Scene  three  shows  Mary  just  after  the  discovery she  has  worked  overtime  without  pay. 
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Otis  Harlan  Congratulates  Charles  Ray 

on  Buying  C  H.  Hoyt's  Farce  Comedies 
OTIS  HARLAN,  the  comedian  who  first became  famous  as  star  of  the  Charles 

H.  Hoyt  farce  comedies,  which  were 
recently  purchased  by  the  Charles  Ray  Pro- 

ductions, Inc.,  made  a  recent  visit  to  the 
Ray  studios  in  Los  Angeles  to  congratu- 

late the  First  National  star  on  the  acquisi- 
tion of  a  wealth  of  unusual  screen  material 

in  the  Hoyt  plays.  Mr.  Harlan  first  ap- 
peared in  a  Hoyt  comedy  at  the  age  of  17 

years  and  during  his  career  acted  in  eleven 
of  these  stage  pieces. 

Mr.  Harlan  told  the  First  National  star 
that  he  almost  felt  a  proprietary  interest 
in  the  plays,  having  acted  in  so  many  of 
them,  and  said  that  he  was  glad  Mr.  Ray 
was  to  appear  in  one  or  more  of  them. 
Mr.  Harlan  owes  his  fame  to  these  stage 
classics.  He  was  intimately  acquainted 
with  the  author  and,  in  fact,  lived  with  him 
for  some  years.  He  claims  that  "A  Trip 
to  Chinatown"  still  holds  the  record  for 
continuous  performances  in  this  country. 
A  curious  thing  he  reported  about  "A  Tem- 

perance Town,"  another  of  the  comedies acquired  by  Charles  Ray,  is  that  it  ran 
so  long  in  Boston.  The  reason  suggested 
by  Mr.  Harlan  is  that  the  residents  un- 

derstood the  New  England  atmosphere  so 
well.  Mr.  Harlan  played  the  part  of  Mink in  this  play. 

Mr.  Harlan  says  that  the  author  wrote 
ahead  of  his  time,  and  a  perusal  of  his 
plays  shows  a  perceptiorr  of  things  which 
soon  after  came  to  pass,  the  woman  suf- 

frage movement  among  other  things.  "A 
Day  and  a  Night"  was  written  especially for  his  own  use,  as  a  starring  vehicle,  said 
Mr.  Harlan.  He  enjoyed  considerable  fame 
for  his  acting  the  part  of  Uncle  Toby  in 
the  successful  comedy,  "A  Contented  Wom- 

an," one  of  the  most  humorous  and  popu- lar of  the  plays. 
In  discussing  "A  Texas  Steer,"  which  Mr. Ray  sold  soon  after  he  had  completed  the 

deal  for  the  Hoyt  plays,  Mr.  Harlan  re- 
called the  fact  that  Tyrone  Power  made 

a  big  hit  in  it.  Mr.  Harlan  said  that  his 
connection  with  the  author  was  a  most  de- 

lightful one  and  that  he  owed  much  to  his 
former  friend,  who  raised  him  from  a  few 
dollars  a  week  to  what  was  a  splendid 
salary  in  those  days. 

It  has  not  been  decided  which  of  these 
comedies  Mr.  Ray  will  make  in  the  future 
for  the  screen.    The  initial  First  National 

production  in  which  Arthur  S.  Kane  will 
present  him  as  an  independent  star  is 
"Forty-five  Minutes  from  Broadway," 
adapted  from  the  George  M.  Cohan  com- 
edy-drama. 

To  Direct  Mildred  Harris  Chaplin. 
Mildred  Harris  Chaplin's  fourth  First National  attraction  will  be  directed  by 

Lloyd  Ingraham,  who  has  "Mary's  Ankle" and  "What's  Your  Husband  Doing?"  to  his 
credit.  Mrs.  Chaplin  has  been  excep- 

tionally fortunate  in  directors.  Her  first 
First  National  release  was  directed  by  Jo- 

seph Henabery,  the  second  by  Arthur  H. 
Rosson  and  the  third  by  John  Stahl,  who 
was  brought  to  California  from  New  York 
by  Louis  B.  Mayer  and  Bennie  Zeidman, 
vice-president  of  this  First  National  pro- 

ducing unit. 
Selznick  Buys  Terhune  Storjr. 

"The  Fighter"  is  announced  as  having 
been  purchased  by  Myron  Selznick  from 
Albert  Payson  Terhune,  short  story  and 
novel  writer,  whose  works  have  appeared 
in  all  the  leading  magazines. 

This  marks  the  second  acquisition  by  Mr. 
Selznick  from  the  pen  of  Mr.  Terhune.  The 
first  story  is  a  serial  written  especially  for 
Selznick  Pictures.  The  serial  is  said  to 
offer  strikingly  original  innovations  in  the 
way  of  exploitation  and  screen  presenta- 
tion. 

"The  Miracle  of  Money"  Seems  in  This  Pathe  Drama  to  Transform  a  "Hen"  Into  a  "Chicken." The  chanire  is  going  on  at  the  right,  accompanied  by  the  song  of  the  waves  (permanent)  In  this  Hobart  Henley  production. iiitiiiiiiiiiiiriiiim 

Director  of  Pathe  Exchanges  Begins 

Swing  Around  Central  Western  Cities 

an  attack  of  grip  encountered  while  on  a visit  in  New  York. 

ELMER  R.  PEARSON,  director  of  ex- changes of  Pathe  Exchange,  Inc.,  is 
on  a  tour  around  the  key  cities  of  the 

central  western  states.  In  the  three  weeks 
he  has  arranged  to  be  away  from  New 
York,  visits  will  be  made  to  ten  of  the 
Pathe  exchanges.  He  began  his  tour  in 
Cleveland,  and  in  turn  will  visit  Indianap- 

olis, Chicago,  Milwaukee,  Minneapolis,  Des 
Moines,  Omaha,  Kansas  City,  St.  Louis 
and  Pittsburgh. 
This  is  Mr.  Pearson's  first  tour  of  the 

Pathe  branches  since  his  appointment  as 
director  of  exchanges.  Promotion  of  sales 
has  confined  him  entirely  to  the  home  of- 

fice, and  the  results  of  his  efforts  are  best 
reflected  in  the  glowing  reports  just  issued 
on  "Brunet  Month,"  when  an  increase  of 
45  per  cent,  in  Pathe's  total  business  was 
made  over  the  average  for  November,  De- 

cember and  January,  three  of  the  biggest 
months  in  the  history  of  Pathe. 

Just  before  Mr.  Pearson's  departure,  he 
had  a  long  conference  with  Vice-President 
and  General  Manager  Paul  Brunet,  during 
which  plans  were  discussed  for  the  ex- 

tensive development  of  all  Pathe's  distri- 

bution facilities,  in  anticipation  of  the  in- 
creased business  it  will  be  called  upon  to 

handle,  incident  to  the  growing  volume  and 
quality  of  its  serials,  short  subjects  and features. 

Its  present  feature  business  is  destined 
to  double,  due  to  great  production  expan- 

sion, announcements  covering  which  soon 
will  be  made  by  Mr.  Brunet;  this,  too,  in 
addition  to  the  Associated  Exhibitors' 
product,  which  gives  every  promise  of  im- 

posing proportions. 
Mr.  Pearson  is  emphatic  in  his  "co-opera- 

tion with  customers"  policy,  and  in  a  re- 
cent letter  to  branches  he  laid  particular 

stress  upon  the  imperativeness  of  each 
branch  being,  at  all  times,  equipped  to  live 
up  to  Pathe's  slogan  of  "Better  Service" in  every  particular. 

Sullivan  Has  the  Grip. 
C.  Gardner  Sullivan,  who  left  Los  An- 

geles early  in  March  on  a  tour  of  the  world 
in  quest  of  new  ideas  and  "color"  for screen  plots,  has  returned  to  the  Thomas 
H.  Ince  Studios  in  Culver  City,  following 

Famous  Players'  British 
Publicity  Manager  Here 

FREDERICK  MARTIN,  publicity  and advertising  manager  for  Famous- 
Lasky  Film  Service,  Ltd.,  distributors 

of  Paramount  Artcraft  pictures  in  Great 
Britain,  arrived  in  New  York  on  ApriJ 
22  for  a  visit  of  several  weeks  at  the  home 
offices  and  studios  of  the  Famous  Players- 
Lasky  Corporation.  He  was  accompanied 
by  Mrs.  Martin,  a  well-known  writer  of fiction  for  English  publication. 
While  in  New  York  and  Los  Angeles, 

Mr.  Martin  will  make  an  extensive  study 
of  American  exploitation  methods  with  a 
view  to  obtaining  ideas  for  use  in  the 
exploitation  of  Paramount  Artcraft  pic- 

tures abroad.  He  expects  to  spend  some 
time  at  the  Lasky  studio  in  Hollywood, 
and  will  return  to  England  in  a  month 
or  six  weeks.  Mr.  Martin  is  regarded  as 
one  of  the  best  posted  and  ablest  ex- 

ploitation and  publicity  experts  in  the  Brit- ish film  industry.  For  a  number  of  years, 
prior  to  taking  up  his  work  with  Famous- 
Lasky  he  managed  a  string  of  sixteen  mo- 

tion picture  houses. 
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Glucksmanns  Get  Control  of  Metro's 
1920  Entire  Output  jor  South  America 

UNDER  an  arrangement  just  conclud  ■ 
with  14#tro  Pictures  Corporatio.), 
Jacobo  Glucksmann,  acting  for  his 

brother  Max,  has  obtained  control  of 
Metro's  entire  output  of  de  luxe  specials for  1920,  together  with  some  two  score 
of  Metro's  program  pictures  for  all  of South  America.  The  Glucksmanns  prior 
to  closing  the  new  contract  had  Metro 
releases  for  Argentina,  Uruguay,  Para- 

guay, Chile,  Peru  and  Bolivia.  Now  they 
have  the  rights  for  the  entire  continent 
of  Latin  America,  embracing  in  addition 
to  the  republics  named,  Ecuador,  Colombia, 
Venezuela,  the  Guianas  and  Brazil. 

Negotiations  for  the  contract  were  con- 
ducted by  Harry  J.  Cohen,  manager  of 

Metro's  foreign  department  and  Jacobo Glucksmann.  The  contract  was  signed  by 
Richard  A.  Rowland,  president  of  Metro. 
95  Per   Cent.   Are  American  Picture* 
Jacobo  Glucksmann  was  one  of  the 

pioneers  of  the  new  era  in  motion  pic- 
tures for  South  America.  He  had  formerly 

been  associated  with  his  brother,  Max,  in 
Buenos  Ayres,  where  Max  had  his  begin- 

nings as  Pathe  representative  about  seven- 
teen years  ago.  Jacobo  came  to  the 

United  States  in  1917  to  study  for  a  few 
months  the  methods  of  exchange  and  ex- 

hibition here.  He  saw  such  wide  oppor- 
tunities for  development  that  he  decided  to 

stay  and  opened  an  office  at  110  West  For- 
tieth street,  later  moving  to  the  Candler 

Building,  at  220  West  Forty-second  Street. 
"I  venture  to  estimate,"  he  said,  "that 

95  per  cent,  of  all  pictures  shown  through- 
out South  America  to-day  are  made  in 

the  United  States.  American  productions 
have  almost  cornered  the  market  whereas, 
before  the  war,  I  don't  think  the  United States  had  as  much  as  5  per  cent,  of  the 
pictures  in  the  market  there.  Nearly  95 
per  cent,  came  from  France  and  Spain. 
"I  never  could  have  imagined  such 

rapid  development  in  the  industry  as  has 
taken  place  there.  So  far  as  the  exhibi- 

tors are  concerned,  South  America  is  keep- 
ing right  abreast  of  the  United  States. 

In  the  big  cities,  theatres  are  being  erected 
that  are  right  on  par  with  the  best  on 
Broadway,  New  York,  and  the  demand  for 
good  pictures  is  growing  all  the  time.. 

Stars  and  Stories  Appeal. 
"Another  thing  that  makes  American  pic- 

tures appeal  is  that  most  of  them  have 
pleasant  stars  and  agreeable  stories.  I 
have  noticed  an  impression  among  people 
up  here  that  the  Latin  peoples  desire  most 
of  all  a  lot  of  bloodthirsty  tales,  such  as 
you  get  in  the  Italian  opera.  But  that 
isn't  true.  The  Latin  above  all  likes  the 
sweet  and  charming  things  of  life.  He 
likes  well-mannered  people  and  women 
well  gowned.  He  likes  the  atmosphere  of 
social  life  as  represented  in  American 
films.  At  the  same  time,  'the  play's  the 
thing,'  and  he  likes  a  forceful,  gripping story. 
"The  only  thing  that  prevents  theatres 

from  equalling  in  capacity  some  of  the 
theatres  up  here  is  the  building  laws.  Take 
in  Buenos  Ayres,  they  have  a  regulation 
that  there  must  be  enough  space  for  a 
person  to  pass  between  a  row  of  seats 
where  others  are  sitting.  That  takes  up  a 
lot  of  room. 

Big  Theatres  Well  Decorated. 
"The  big  theatres  make  a  specialty  of artistic  decoration  inside.  I  think  the  last 

word  in  this  sort  of  development  is  re;i- 
lized  in  my  brother's  Grand  Splendid Theatre  in  Buenos  Ayres.  This  has  rust 
been  opened.  Its  ceilings  are  painted  by 
masters  with  beautifully  symbolic  works 

of  art  and  there  are  splendid  painte  !  panels- 
on  the  walls.  The  backgrouiuis  are  of 
gold  leaf. 

"But,  of  course,  the  theatres  throughout South  America  are  as  various  as  the  cities 
themselves.  Back  in  the  country  places, 
motion  picture  shows  are  frequently  given 
in  tents. 

"The  production  of  pictures  in  South 
America  itself  has  made  little  headway. 
There  is  some  production  on  a  small  scale, 
but  it  doesn't  compare  in  quality  with 
the  American  product.  There  isn't  enough capital  back  of  the  producing  end  and 
there  is  a  lack  of  directors  and  motion 

picture  actors." 
Wesley  Ruggles  Joins  Read,  Jr. 

Another  name  has  been  annexed  to  the 
J.  Parker  Read,  Jr.,  organization  in  Culver 
City,  Cal.  This  time  it  is  Wesley  Ruggles, 
actor,  director  and  war  hero.  Ruggles  is 
at  present  directing  Louise  Glaum's  second special  Read  production. 

King  Baggot 
Will  support  May  Allison  in  her  Metro, 

"The  Cheater."" 
IIIIIIIIIIIIIIIIIIIIKItllltltlltltltllllllllli  I umninnmmniirmiiiiiiiiitiiiiiiiiiDtiiiiiiiiMiMiiiiiiiiiHiiiii 

Educational  Will  Release  Scenic  Films 

of  New  York  Conservation  Commission 

STARTING  with  the  opening  of  its  new 
exchanges.  Educational  Films  Corpora- 

tion will  release  the  motion  picture 
productions  of  the  Conservation  Commis- 

sion of  the  State  of  New  York.  In  making 
this  announcement  E.  W.  Hammons,  vice- 
president  and  general  manager,  pointed  out 
its  special  significance. 
"These  pictures  will  have  a  great  draw- 

ing power,"  said  Mr.  Hammons,  "and  a general  appeal  to  audiences,  but  it  is  more 
important  that  their  acquisition  gives  an- 

other evidence  that  Educational  Films 
Corporation  is  recognized  by  official  and 
semi-public  bodies  everywhere  as  a  proper 
medium  for  release.  "These  organizations see  in  Educational  not  only  the  mechanical 
arrangements  for  distribution,  but  a  com- 

pany that  maintains  the  atmosphere  of  the 
high-class  product. 
"Educational  is  the  first  and  only  com- 

pany to  distribute  pictures  of  the  National 
Geographic  Society,  an  organization  that 
has  shunned  association  with  any  other 
film  organization.  For  some  months  we 
have  been  distributing  the  officials  pic- 

tures of  the  American  Red  Cross,  whicii 
are  being  made  abroad,  and  two  expedi- 

tions are  out  for  the  Interchurch  World 
Movement  and  these  pictures  will  be  sup- 

plied through  Educational  exchanges.  We 
have  very  close  relations  with  several 
other  organizations.  It  should  be  pointed 
out  that  these  arrangements  are  not  com- 

mercial but  that  the  organizations  have 
selected  Educational  because  it  offers  the 
assurance  that  the  pictures  will  go  to  the 
class  of  people  that  it  is  desired  to  reach." 
New   York   Scenic    Beauty   Little  Known. 

The  New  York  Conservation  Commis- 
sion has  been  engaged  in  making  motion 

pictures  for  its  own  special  uses  for  sev- 
eral years,  under  the  active  supervision 

of  Warwick  S.  Carpenter,  secretary  of  the 
commission.  This  work  has  not  only  sup- 

plied the  necessary  information  for  the 
proper  production,  but  has  convinced  the 
members  of  the  commission  of  the  desir- 

ability of  having  proper  distribution 
methods  through  the  nation.  The  pictures 
will  be  offered  for  general  release  in  single 
reels,  starting  in  June. 
New  York  State  has  not  been  exploited 

well  for  its  scenic  possibilities.    The  beau- 

ties of  the  Adirondacks  and  Catskills,  the 
attractive  water  scenery  around  Lakes' 
Placid,  George  and  Champlain  and  the  my- 

riad of  smaller  lakes  of  the  state  are  lit- 
tle known  except  to  the  visitors.  Matiy 

declare  that  this  state  offers  more  attrac- 
tive vacation  trips  than  any  portion  of; 

America,  but  that  they  are  often  neglected 
for  longer  railroad  trips  because  they  are 
so  little  known. 
However,  these  pictures  will  by  no  means 

be  confined  to  scenic  beauties.  Mr.  Car- 
penter has  access  to  every  portion  of  thei 

state  and  a  full  appreciation  of  ihc  \alue 
of  its  exploitation  for  purely  stat":  pur- 

poses. Included  in  the  pictures  that  have 
been  made  are  some  good  pictures  of  birds 
and  animals  in  the  native  habitats,  many- 
of  which  were  taken  in  the  state's  own 
preserves.  i 
Much  attention  will  be  paid  in  these  pic-' tures  to  the  scientific  and  development 

angles.  There  will  be  attention  given  to 
the  fisheries  and  hatcheries,  to  the  reserva- 

tions where  fur-bearing  animals  and  game 
birds  are  guarded.  Forest  conservation  is 
another  point  that  will  be  covered. 

Capital  to  Make  Sport  Feature. 
In  line  with  the  progressive  spirit  in- 

jected into  the  operations  of  the  Capital 
Film  Company  by  its  new  executives.  Presi- 

dent Hugh  Woody  and  B.  Herbert  Milli- 
gan,  general  manager,  the  firm  has  just  ac- 

quired the  rights  to  and  will  distribute 
Bill  Foreman's  Sporting  Page,  "The  Pink 
Sheet  of  the  Movies,"  a  novelty  which  I's sure  to  appeal  to  a  large  following. 
This  feature  will  constitute  a  periodic 

sport  review  of  the  screen,  produced  and 
edited  by  William  S.  Foreman,  former 
sporting  editor  of  the  Chicago  Evening 
Post.  It  will  be  a  monthly  release.  Twelve 
releases  arc  now  provided  for,  covering 
every  form  of  sport. 

I     Business  before  pleasure  | 

I  always !  Will  write  the  Let-  ■ 
I  ter  in  the  Back  of  the  Book  | 

I  next  week!  1 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  iiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiAiiiiiiiun^ 
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Easy  to  Tell  He'i  an  Easterner  by  the  Way  He  "Looks." Harold  Uoyd  seems  to  forget  all  about  the  pretty  maiden  to  his  left  when  he  sees 
regular  American  hosiery  in  Pathe's  "An  Eastern  Westerner." 

«niiiM0iMimiiMiiiiKiuiiiiliiMiiiiittiiiiiiniiitiMiiililiiriiiTIIII1lllliMrimiMIITIIMIIIIIirillMIIIHIItlllimillltillliniiillllliiiillllllllliliiiliin^^ 

George  Fitzmaurice's  ''Right  to  Love** 
Is  Highly  Praised  by  Jesse  L,  Lasky 

ONE  of  the  greatest  photoplays  I  have 
ever  seen,"  is  the  comment  of  Jesse  L. 
Lasky,  first  vice-president  of  the 

Famous  Players-Lasky  Corporation,  on 
the  second  special  production  which  George 
Fitzmaurice  has  made  for  Paramount  Art- 
craft.  Mr.  Lasky  has  given  "The  Right  to 
Love"  as  the  title  of  the  picture,  vi'hich  he predicts  will  be  even  a  greater  success  than 
the  first  George  Fitzmaurice  production, 
"On  With  the  Dance." 

It  is  rare  that  Mr.  Lasky  goes  out  of  his 
way  to  praise  a  picture  in  advance  of  its 
release,  preferring  to  let  exhibitors  and 
the  public  judge  for  themselves  the  merit 
of  each  Paramount  production.  Only  on 
some  of  Cecil  B.  DeMille's  pictures  and  on 
a  select  few  of  the  long  list  of  special  pro- 

ductions made  by  his  company  has  Mr. 
Lasky  gone  on  record  in  advance  of  re- 
lease. 
"I  firmly  believe,"  said  Mr.  Lasky  after 

having  seen  "The  Right  to  Love"  at  a 
private  screening,  "that  in  this  picture  Mr. Fitzmaurice  has  taken  the  motion  picture 
art  a  long  step  forward.  I  have  seldom 
seen  a  photoplay  which  combines  so  ex- 

cellently all  the  elements  that  go  into  the 
production  of  an  artistic  screen  drama. 

"  'The  Right  to  Love'  has  drama — strong, virile  conflict  of  human  emotions;  it  has 
beauty — I  cannot  recall  a  picture  which 
tells  a  dramatic  story  with  such  lavishness 
of  scenic  and  photographic  beauty;  it  lias 
pathos  and  humor.  And  not  the  least  of 
its  merits  is  the  acting  done  by  a  cast 
headed  by  Mae  Murray  and  David  Powell, 
whose  work  in  'On  With  the  Dance'  was  so eflfective.  This  cast  includes  Holmes  E. 
Herbert,  Macey  Harlem,  Alma  Tell,  Frank 
Losee,  and  Lawrence  Johnson,  the  boy  who 
^iiiiiiiiiiiiiiiniiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiH^ 

I  Business  too  rushing!  The  | 
I  Letter  in  the  Back  of  the  | 
I  Book  postponed  until  next  | 
I  week!  | 
i.illllJIIIIIIIIIUIIIIIIIIIIIIIIIIIIIlllllllllllllllllllllllllllllllllllllllllllllllllllllll^ 

will  be  remembered  for  his  work  in  'His 
House  in  Order.'" Ouida  Bergere  wrote  the  story  of  "The 
Right  to  Love"  from  the  play,  "The  Man 
Who  Killed,"  by  Pierre  Frondaie,  which  in 
turn  was  based  on  the  novel,  "L'Homme 
Qui  Assassina"  by  Claude  Farrere.  The French  play  was  translated  into  English  by 
Gilbert  Cannan  and  Francis  Keyser  as 
"The  Right  to  Kill"  and  produced  with 
great  success  at  His  Majesty's  Theatre, London,  in  1915. 
The  locale  of  the  story  is  Turkey,  which 

fact  will  stir  the  imagination  of  all  those 
familiar  with  Mr.  Fitzmaurice's  genius  for telling  his  film  stories  in  settings  that  are 
beautiful  and  atmospheric. 

Bickel  in  Full  Charge  of 

Dallas  Exchange  for  Metro 

L BICKEL  has  taken  over  complete charge  of  its  Dallas  exchange  for 
*  Metro  Pictures  Corporation,  under 

instructions  from  the  home  office.  As  re- 
cently announced,  Metro  now  has  full 

ownership  of  the  Dallas  exchange  for  the 
exclusive  distribution  of  Metro  productions 
in  the  southeastern  territory  embraced  in 
Texas,  Oklahoma  and  Arkansas. 
As  the  result  of  an  errer  it  has  been 

stated  that  L.  L.  Dent  remained  at  the  ex- 
change as  district  manager  for  Metro.  This 

is  not,  of  course,  the  case.  Mr.  Dent  is  not 
associated  with  Metro  pictures  in  any  way, 
Mr.  Bickel  being  in  absolute  charge  of  the 
exchange  as  a  Metro  branch  manager. 
The  position  is  not  new  to  Mr.  Bickel,  who 
had  filled  it  before  Metro  recently  acquired 
entire  ownership  and  exclusive  use  of  the 
exchange  from  the  Hulscy  interests. 
Absorption  of  the  Dallas  exchange,  fol- 

lowing Metro's  purchase  of  its  New  Jer- sey exchange  from  Herman  Jans  about  a 
month  ago,  leaves  only  two  offices  among 
those  handling  Metro  pictures  throughout 
the  United  States  still  under  independent management.  These  are  in  Boston  and Philadelphia. 

June  Mathis  Completes  Four 
Scenarios  in  Four  Months 

WHEN  June  Mathis,  head  of  the  sce- 
nario department  of  Metro  Pictures 

Corporation,  finished  her  adaptation 
of  the  spectacular  Drury  Lane  melodrama, 
"Hearts  Are  Trumps,"  by  Cecil  Raleigh, 
which  will  be  picturized  for  release  by 
Loew-Metro  with  an  all-star  cast.  Miss 
Mathis  signalized  the  completion  of  her 
fourth  continuity  in  something  like  four 
months. 

Miss  Mathis  scenarioized  "The  Right  of 
Way,"  from  Sir  Gilbert  Parker's  novel,  for Bert  Lytell,  as  the  first  of  the  quartet. 
She  followed  that  with  "The  Saphead,"  done 
from  "The  New  Henrietta,"  by  Winchell 
Smith  and  Victor  Mapes,  and  "Parlor,  Bed- 

room and  Bath,"  from  the  stage  comedy 
by  C.  W.  Bell  and  Mark  Swan,  the  latter  in 
collaboration  with  A.  P.  Younger.  Miss 
Mathis  is  an  exceptionally  facile  worker, 
and  although  she  frequently  rewrites  her 
scripts  entirely,  has  been  known  to  com- 

plete one  in  two  weeks. 
When  Vicente  Blasco  Ibanez,  the  Span- 

ish novelist,  visited  California  several 
weeks  ago,  June  Mathis  was  selected  as 
the  transposer  to  the  screen  of  his  novel, 
"The  Four  Horsemen  of  the  Apocalypse." 
June  Mathis  has  been  regarded  as  the 

prop  and  mainstay  of  the  Metro  scenario 
department  for  more  than  four  years,  hav- 

ing been  with  the  company  almost  from  its 
very  beginning.  She  has  a  long  list  of 
successes  to  her  credit.  Prior  to  taking 
up  the  work  for  the  screen  Miss  Mathis 
had  a  stage  career  as  an  ingenue. 

Mary  Miles  Minter's  Next 

Will  Be  "Jenny  Be  Good" 
FOLLOWING  its  policy  of  presenting Mary  Miles  Minter  in  roles  that  will 

emphasize  her  dramatic  talents.  Real- 
art  Pictures  Corporation  announces  that 
the  star's  next  appearance  will  be  in  the 
title  role  of  "Jenny,  Be  Good,"  Wilbur  Fin- 
ley  Pauley's  widely  read  novel  of  New York  City  social  life. 
The  picture  will  be  available  sometime 

in  May.  In  it  Miss  Minter  is  said  to  as- 
sume the  strongest  dramatic  part  of  her 

career,  one  that  marks  a  definite  step  for- 
ward in  the  steady  progress  she  has  dis- 

played in  her  Realart  productions  of  "Anne 
of  Green  Gables,"  "Judy  of  Rogues  Harbor" 
and  "Nurse  Marjorie." 
The  production  was  directed  by  William 

Desmond  Taylor,  who  directed  Miss  Min- 
ter in  "Nurse  Marjorie."  Miss  Minter  is 

supported  by  a  Realart  cast  of  customary 
excellence,  which  includes  Jay  Belasco, 
cousin  of  the  famous  American  producer,  as 
leading  man,  and  the  star's  sister,  Margaret Shelby,  in  an  important  role.  Others  in  the 
cast  are  Frederick  Stanton,  Sylvia  Ashton, 
Edwin  Brown,  Lillian  Rambeau,  Catherine 
Wallace,  Fanny  Cossar,  Maggie  Halloway Fisher  and  Grace  Pike. 

Myron  Selznick  Is  Made 

Vice-President  Select  Pictures 

MYRON  SELZNICK,  president  of Selznick  Pictures  Corporation,  has 
been  appointed  vice-president  of  Se- 

lect Pictures,  and  will  have  direct  super- 
vision of  all  productions  distributed 

through  Select  in  addition  to  his  other duties. 
This  appointment  marks  but  one  of  the 

successful  milestones  that  have  been  meet- 
ing Mr.  Selznick  at  every  turn  in  the  road. 

For  the  past  six  months,  and  since  he  was 
placed  in  direct  charge  of  all  productions, 
there  has  been  a  decided  advance  in  not 
only  the  producing  end,  but  also  in  the  all 
around  efficiency  necessary  to  carry  on  the 
tremendous  output  of  Selznick  productions. 



May  8,  1920 THE   MOVING   PICTURE  WORLD 

851 

These  Czecho-Slovakian  Door-Knob  Hounds  Won  the  League  of  Nations Celluloid  Derby. 
Mary  Miles  Minter  is  shown  here  about  to  take  them  for  their  morning  Itnob  hunt 

before  going  before  the  camera  in  the  Realart  studios. 
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"The  Toll  Gate,''  a  Paramount  Artcraft, 

Was  Conceived  by  William  S.  Hart  Alone 

Templer-Powell  Is  Member 
of  Cast  of  Melford  Special 

IN  America  primarily  as  a  representative 
of  the  Anglo-American  Unity  League,  an 
organization  whose  purpose  is  to  en- 

courage a  better  understanding  between 
America  and  Great  Britain  and  to  combat 
propaganda  launched  to  estrange  the  two 
nations,  F.  Templer-Powell,  one  of  Eng- 

land's foremost  actors,  has  joined  the  all- 
star  cast  of  "The  Translation  of  a  Sav- 

age," the  George  Melford  special  for  Par- amount Artcraft  now  being  produced  at 
the  Lasky  studio. 

Mr.  Powell  is  prominent  both  in  public 
and  professional  life.  He  was  one  of  the 
fifty  officers  on  the  American-British  mis- 

sion which  came  to  America  during  the 
war,  at  the  suggestion  of  President  Wil- 

son, and  made  speeches,  spread  Allied 
propaganda  and  helped  to  keep  down 
strikes  and  arouse  general  patriotism. 
Mr.  Powell  states  that  Lord  North,  of 

England,  who  is  one  of  the  leaders  of  the 
Anglo-American  Unity  League,  has  real- 

ized the  power  of  pictures  as  a  propaganda 
medium  and  is  going  to  use  that  medium  in 
the  work  of  the  league.  One  production 
is  already  being  made. 
The  picture  is  enacted  by  an  all-star  cast, 

including  Mabel  Juliene  Scott,  Milton  Sills, 
Elliott  Dexter,  Ann  Forrest,  Maude  Wayne, 
Helen  Dunbar,  Winter  Hall,  Fred  Huntley 
and  other  notable  screen  players.  Frank 
Condon  wrote  the  scenario  and  Paul  Perry 
is  cameraman. 

^^ational  Exhibitor  Convention 

Plans  Complete,  Says  Cohen 
FURTHER  plans  for  the  national  con- 

vention of  the  Motion  Picture  Theatre 
Owners  of  America  in  Cleveland  in 

June  have  been  settled  in  Albany  between 
Sydney  S.  Cohen,  president  of  the  New 
York  State  Motion  Picture  Exhibitors' 
League  and  temporary  president  of  the 
coming  national  convention,  and  others  in 
authority. 
"The  outcome  of  the  Cleveland  conven- 

tiori,"  said  Mr.  Cohen,  "will  result  in  a nation-wide  organization  concentrating  its efforts  at  Washington  for  relief  from  the 
5  per  cent,  film  tax,  now  amounting  to 
three  times  the  sum  originally  intended  to 
be  raised  by  Congress  because  of  the  big 
increase  in  film  rental.  We  expect  a  na- 

tional organization  to  be  effected  in  Cleve- 
land that  will  be  uncontrolled  and  unin- 

fluenced by  any  of  the  special  representa- 
tives of  film  manufacturing  companies  and 

distributing  companies. 
"If  90  per  cent,  of  the  exhibitors  act  to- gether, functioning  fairly  and  equitably  to 

all  states,  the  exhibitors'  plight  will  cer- tainly be  lessened  and  the  many  abuses  and 
injustices  will  be  done  away  with.  Antago- nistic legislation  will  be  defeated.  There 
will  be  at  least  forty-seven  states  repre- 

sented at  the  convention  in  Cleveland." 

Lila  Lee's  Contract  Renewed 
with  Famous  Players-Lasky 

JESSE  L.  LASKY,  first  vice  president  of 
the  Famous  Players-Lasky  Corpora- 

tion, in  charge  of  production,  an- 
nounces the  renewal  of  Lila  Lee's  contract, and  it  is  understood  that  she  will  con- 

tinue to  appear  in  roles  similar  in  charac- 
ter to  those  which  she  has  been  doing of  late. 

Miss  Lee  has  developed  into  a  beautiful 
woman  and  is  no  longer  the  child  she 
vvas  when  she  first  came  to  the  organiza- 

tion about  two  years  ago.  It  is  not  a.s 
yet  announced  what  her  next  work  will 
be,  but  in  the  meantime  she  is  appear- 

ing in  William  D.  Taylor's  production,  tem- 
porarily titled  "The  Boy." 

APRIL  25,  according  to  the  Famous Players-Lasky  Corporation,  was  a  red 
letter  day  in  the  history  of  its  dis- 

tribution department,  for  it  marks  the  re- 
lease of  the  first  production  made  by  Wil- 
liam S.  Hart  as  an  independent  star-pro- 

ducer. This  is  "The  Toll  Gate,"  the  Par- 
amount Artcraft  super-special  which  was 

the  attraction  at  the  Rivoli  Theatre,  New 
York,  throughout  last  week. 
"The  Toll  Gate"  is  Hart's  own  story,  con- 

ceived by  the  western  star  nearly  three 
years  ago.  In  the  months  that  followed,  so 
it  is  related,  he  worked  over  it,  dreamed 
of  it  and  polished  it  to  perfection.'  He 
was  confident  that  it  would  make  the  great- 

est motion  picture  of  his  career,  but  he 
would  not  attempt  its  filming  until  he  could 
put  into  it  the  full  expenditure  of  time, 
money  and  care  that  he  felt  that  it  de- served. 

When  Hart  began  making  his  own  pro- 
ductions, with  his  own  company  and  under 

his  own  supervision,  it  was  natural  that 
he  should  start  at  once  producing  his  great 
story  as  a  photoplay.  It  was  also  natural 
that  he  should  put  into  the  production  every 
ounce  of  energy,  ingenuity  and  dramatic 
talent  that  he  possessed;  that  he  should 
procure  the  best  supporting  cast  available; 
in  short,  that  he  should  move  Heaven  and 
earth  to  make  this  story  his  film  master- 

piece. Long  Search  for  Locations. 
The  result  has  been  that  after  six  months 

of  the  most  arduous  labor,  "The  Toll  Gate" has  reached  the  screen  and  already  has 
been  acclaimed  in  several  of  the  largest 
cities  as  the  best  William  S.  Hart  picture 
ever  produced. 
On  one  occasion,  it  is  said,  four  days 

were  spent  in  hunting  a  location  for  a 
scene  that  occupies  only  eight  feet  of 
film.  And  even  after  "The  Toll  Gate"  was 
to  all  intents  and  purposes  completed,  ten 
days  were  taken  to  rephotograph  certain 
scenes  to  improve  them  a  little,  and  two 
^yeeks  were  consumed  in  giving  certain 
little  artistic  touches  to  the  subtitles. 
Not  only  did  Mr.  Hart  take  infinite  pains 

to  make  "The  Toll  Gate"  his  masterpiece, but  he  risked  his  life  several  times  in  the 
effort,  it  is  declared,  for,  although  the  pic- 

ture, intended  primarily  not  to  be  a  "thril- 
ler," abounds  in  heart  interest  and  simple 

human  touches,  it  also  contains  spectacular 
scenes  that  are  said  to  make  the  hair  stand 
on  end. 

In  the  cast  supporting  Mr.  Hart  are  Anna 
Q.  Nilsson,  Joe  Singleton,  Jack  Richardson 
and  Master  Richard  Headrick.  And  the 
Pinto  pony,  the  famous  little  horse  which 
Hart  put  through  so  many  stunts  in  some 
of  his  earlier  pictures,  is  back  after  more 
than  two  years  of  retired  life— a  return  at- 

tended by  a  world  of  sentiment  not  only 
on  the  part  of  his  master  but  on  the  part 
of  every  Hart  "fan"  of  more  than  two 
years'  standing.  Lambert  Hillyer  directed 
the  production. 

Wilda^  Bennett  Makes  Screen 

Debut  in  "S-L"  Special  Picture 

WILDA  BENNETT,  who  has  been  en- gaged to  play  the  leading  role  in 
"Love,  Honor  and  Obey,"  the  S-L 

special  production  to  be  distributed  by  Me- 
tro, was  selected  from  a  number  of  promi- 
nent actresses  who  were  given  camera  tests 

for  the  role  of  Conscience  Williams,  at  Me- 
tro's New  York  studios.  In  this  role  Miss Bennett  will  make  her  first  screen  appear- ance. 

It  is  a  coincidence  that  Miss  Bennett's 
first  stage  appearance  was  also  made  as  a 
character  called  Conscience.  That  Con- 

science was  in  "Everywoman."  Miss  Ben- nett was  16  years  old  then. 
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Metro  Starts  on  Drury  Lane 

Play,  "Marriages  of  Mayfair" RODUCTION    work    on    "The  Marriages 
Pof  Mayfair"  with  an  all-star  cast  has 

been  started  at  Metro's  New  York  stu- 
dios in  West  Sixty-first  street.  "The  Mar- 

riages of  Mayfair"  is  a  screen  version  of 
Cecil  Raleigh's  Drury  Lane  melodrama. Julia  Burnham  wrote  the  scenario. 
The  cast  includes  Thomas  W.  Ross  as  Jim 

Callender,  the  English  gambler;  Wilfred 
Lytell.  brother  of  Bert  Lytell,  as  Migel  Vil- 
liers,  lieutenant  in  the  Welsh  Guards;  Fran- 

cis X.  Conlan.  as  Lord  Adolphus  Villiers; 
Lionel  Pape  as  the  Duke  of  Exmor;  Henry 
Hallam  as  Anthony;  Jack  Crosby  as  Dudley; 
Louis  Seeley  as  Felix;  Gladys  Coburn  as 
Dorothy  Gore:  Thea  Talbot  as  Bessie  Bis- sett,  an  actress;  Jennie  Dickerson  as  Mrs. 
Bisaett;  Effle  Conley  as  Sally;  Florence  Court 
as  Lily  de  Mario,  and  Marie  Shaffer  as  Lady 
Margaret  Villiers. 

The  director  is  George  W.  Terwilliger.  who 
comes  from  Vitagraph,  and  is  making  his 
first  Metro  picture.  He  is  being  assisted  in 
the  direction  by  Clarence  Jay  Elmer,  who 
has  returned  to  picture  work  after  recover- 

ing from  a  shrapnel  wound  received  in  the 
Argonne,  where  he  was  serving  with  the 
Signal  Corps  of  the  First  Division. 

Thomas  Meighan  Begins  on 

"Conrad  in  Quest  of  Youth" THOMAS  MEIGHAN,  back  once  more  in 
Hollywood  after  his  recent  sojourn  in 
the  East  where  he  played  the  stellar 

role  in  "Civilian  Clothe.s  "  under  Hugh  Ford's direction,  has  started  work  at  the  Lasky 
studio  in  the  title  role  of  William  DeMille's special  production  for  Paramount  Artcraft, 
"Conrad  in  Quest  of  His  Youth." Olga  Printzlau  adapted  this  famous  novel 
by  Leonard  Merrick  for  the  screen  and  the 
picture  is  being  produced  with  all  the  skill 
and  attention  to  artistic  detail  for  which 
William  DeMille  is  known. 

Special  attention  has  been  paid  to  the 
selection  of  the  supporting  cast.  That  there 
will  be  two  feminine  leads,  played  by  Kathlyn 
Williams  and  Margaret  Loomis,  has  already 

been  announced.  Seen  In  two  scarcely  less 
important  roles  will  be  Mabel  Van  Buren  and 
Mayme  Kelso,  both  of  whom  were  with  the 
Jesse  L.  Lasky  Feature  Play  Corapany  in  the 
earliest  days  of  that  organization. 

Metro  Changes  the  Name  of 
Next  Bert  Lytell  Production 

THE  PRICE  OF  REDEMPTION"  will 
be  the  screen  title  of  Bert  Lytell's  next Metro  special  production,  which  has 

been  known  hitherto  at  the  company's  West 
Coast  studios  by  the  name  of  I.  A.  R.  Wylie's novel  from  which  the  photoplay  was  adapted, 
"The  Temple  of  Dawn." 
The  story  being  a  novel  of  regeneration — the  narrative  of  a  man  who  had  been  through 

fire  and  was  seeking  to  bring  himself  back 
to  win  his  own  and  the  world's  respect — those  in  charge  of  Metro  production  deemed 
"The  Price  of  Redemption"  a  better  box- 
office  denomination  than  that  of  the  orig- 

inal work  of  fiction,  which,  while  vivid  and 
perfect  symbolically  might  be  confusing  to 
the  public. 
More  elaborate  than  any  other  Metro  spe- 

cial in  which  he  has  yet  appeared  are  the 
settings  for  Lytell's  "Price  of  Redemption." The  locale  of  the  story  is  in  India,  and  none 
of  the  background  necessary  to  bring  out  the 
barbaric  splendor  and  vivid  richness  of  that 
country  has  been  omitted.  Statues  have 
been  designed  and  carved  especially  for  this 
production;  whole  temples  have  risen  from 
the  studio  lot;  villages  have  appeared  where 
before  was  only  a  stretch  of  grass  and  earth. 
The  image  of  Buddha  for  the  production 

is  an  exquisite  bit  of  sculptured  work  by 
Victor  Andre,  reflecting  as  it  does  all  the 
spirit  of  the  Orient. 
Arthur  Zellner  wrote  the  scenario  from 

I.  A.  R.  Wylie's  novel.  The  director  is  Dallas M.  Fitzgerald,  assisted  by  John  T.  Prince. 
Sol  Polito  is  the  photographer,  and  special 
art  settings  and  effects  have  been  designed 
and  executed  by  A.  W.  Alley  and  G.  M.  Car- 
penter. The  cast  supporting  Mr.  Lytell  inbludes 
Seena  Owen,  as  leading  woman,  Cleo  Madi- 

son, Landers  Stevens,  Edward  Cecil,  Arthur 
Morrison  and  Wilbur  Higby. 

Heavy  Bookings  Recorded  on 

Republic  Serial,  "Whirlwind" 
BOOKINGS  on  the  fifteen  episode  Repub- 

lic serial,  "The  Whirlwind,"  featuring 
dare-devil  Charles  Hutchison,  the  initial 

episode  of  which  was  released  "by  the  Re- public Distributing  Corporation  on  April  18, 
are  said  to  be  more  than  exceeding  the 
highest  expectations   of  Republic  ofllcals. 
Preceding  the  initial  release  of  the  serial. 

Republic  offers  exhibitors  a  300  foot  trailer 
.said  to  be  composed  of  the  most  thrilling 
incidents  of  the  entire  series.  This  is  offered 
primarily  to  assure  exhibitors  and  their 
audiences  that  the  fifteen  episodes  are  re- 

plete with  dare-devil  Hutchison  stunts  said 
to  be  unparalleled  for  sheer  realism. 
The  Saenger  Circuit,  it  Is  stated,  has 

booked  the  entire  series  to  play  all  their 
southern  theatres,  the  Hippodrome,  Prince 
and  Princess  of  Texas;  Blackmore,  of  Du- 
luth;  World  In  Motion,  Kansas  City;  Casino, 
Chester,  Pa.;  Olympla,  Altoona,  Pa.;  Princess, 
Roanoke,  Va.,  and  many  other  theatres  have 
also  signed  to  play  the  serial. 

Oland  Return  to  Serial  Screen. 
Warner  Oland,  Pathe's  premier  heavy,  will 

be  seen  as  a  serial  villain  for  the  first  time 
in  over  a  year  when  "The  Third  Eye"  is  re- 

leased May  23.  Mr.  Gland's  previous  charac- 
terization was  Wu  Fang  in  "The  Lightning 

Raider,"  Upon  the  completion  of  the  Pathe serial,  Mr.  Oland  took  a  brief  vacation  from 
the  episode  plays  and  apeared  opposite  Elsie 
Ferguson  in  two  of  her  features  for  Para- mount-Art  craft. 

"In    Old    Kentacky"    Breaking  Records. 
Anita  Stewart's  "In  Old  Kentucky"  con- tinues to  smash  theatre  box  office  records 

throughout  the  country.  In  Shea's  Hippo- drome, Buffalo,  the  gross  receipts  reached  a 
very  high  figure.  Nearly  $3,500  was  taken  in 
Sunday,  the  opening  day,  and  business  all 
week  was  absolute  capacity. 

Universal's  "Ransome"  Listed 
for  Release  Week  of  May  10 

HOOT  GIBSON  is  supported  by  Virginia 
Faire,  the  winner  of  a  recent  "Fame  and 
Fortune"  contest,  in  "Ransome,"  Univer- 

sal  s  new  western  two-reeler.  How  Jack  Mor- 
san.  played  by  Hoot  Gibson,  puts  one  over on  his  father,  saves  him  and  his  future 
father-in-law  from  outlaws  and  then  mar- 

ries the  girl  he  loves.  Is  told  in  a  new  west- 
ern way.    The  picture  will  be  released  May  10. 

The  fourteenth  episode  of  "Elmo  the  Fear- 
less," featuring  Elmo  Lincoln,  and  the  third 

episode  of  "The  Moon  Riders"  with  Art  Ac- cord and  Mildred  Moore,  constitute  the  se- 
rials releases  for  the  week. 

.\mong  the  comedy  features  are  Eddie 
Lyons  and  Lee  Moran  in  a  home-made  com- 

edy entitled  "Concrete  Biscuits"  and  a  Cen- 
tury comedy,  "My  Salomy  Lions,"  with  Louise Lorraine,  Billy  Engel,  Bud  Jamison,  Edna 

Gregory  and  a  Century  beauty  chorus. 
Universal's  New  Screen  Magazine  No.  66 

contains  many  interesting  scenes,  showing 
how  a  big  New  York  railroad  terminal  is 
operated,  and  the  complicated  mechanism 
necessary  in  the  dally  handling  of  New 
York's  millions  of  commuters.  The  subject 
throws  considerable  light  on  how  the  recent 
railroad  strike  paralyzed  the  metropolis  BO 
quickly  and  effectively. 

"Don't  Ever  Marry"  Scores 
Another  Success  for  Neilan 

MARSHALL   NEILANS   second  indepen- 
dent production,  "Don't  Ever  Marry," 

an  adaptation  from  Edgar  Franklin's popular  story,  is  achieving  another  big  suc- 
cess for  the  young  producer,  closely  follow- 

ing the  triumph  of  "The  River's  End." A  telegram  received  by  J.  R.  Grainger,  of 
the  Neilan  offices  in  New  York,  from  J.  H. 
Kunsky,  in  Detroit,  where  the  picture  opened 
at  the  Adams  Theatre,  reads  as  follows: 
"Great  picture;  going  over  big.  Received 
most  favorable  notice  from  press  and  pa- 

trons. Should  grow  In  popular  favor  as  week 

progresses." 
In  New  York,  at  the  Strand  Theatre,  Jack 

Eaton  reported  exceptional  business.  The 
newspapers  proclaimed  the  picture  another 
big  success.  McElllott,  of  the  Illustrated 
Daily  News,  said:  "  'Don't  Ever  Marry"  is  an exceptionally  bright  farce,  brisk  as  they 
make  'em.  and  adorned  by  two  very  pretty 
girls,  Marjorie  Daw  and  Betty  Bouton."  Ben. F.  Holzman,  of  the  Evening  Mail,  stated  that 
the  picture  is  not  only  amusing  from  start 
to  finish,  but  the  titles  Indicate  that  the  pro- 

ducer realized  the  important  part  that  read- 
ing matter  plays  In  screen  presentations. 

Allison  Smith,  of  the  Globe,  featured  Mar- 
jorie Daw  In  the  review,  saying:  "Marjorie 

Daw  is  the  funniest  thing  and  most  agree- 
able. She  can  gladden  any  plot  simply  by 

being  so  exceedingly  pleasant  to  watch."  The 
Brooklyn  Citizen  said:  "'Don't  Ever  Marry' 
is  the  title  of  Marshall  Nellan's  latest  screen 
production.    It  is  an  uproarous  comedy." Tlie  New  York  Tribune  stated  that  lack  of 
space  prevented  It  from  giving  this  picture 
the  detailed  comment  that  it  deserves,  "but 
it  will  be  safe  to  recommend  It  to  all  sorts 
of  friends."  The  Journal  of  Commerce  said: "  'Don't  Ever  Marry"  is  a  clever  and  well played  comedy,  as  Interesting  in  its  way  as 
was  Mr.  Nellan's  recent  success,  'The  River's 

End.'  " 

.Addition))   to   ".Stop   That  Man." 
To  the  already  strong  cast  of  the  fourth 

Owen  Moore  Selznlck  production,  "Stop  That Man,"  have  been  added  several  other  well known  screen  and  stage  players. 
Truly  Shattuck,  long  known  as  a  musical 

comedy  prima  donna,  and  Nell  Craig,  who has  appeared  In  many  screen  productions,  are 
the  two  most  recent  additions  to  "Stop  That Man."  Other  players  In  support  of  Mr.  Moore include  Henry  Miller,  Jr.,  Sydney  De  Gray 
and  Dagmar  Godowsky,  daughter  of  the  In- 

ternationally-famed Russian  pianist. 

"Marooned  Heartu"  BeinK  Filmed  tn  MlamL 
Scenes  for  "Marooned  Hearts,"  a  forth- coming Selznlck  production  in  which  Lewis J.  Selznlck  presents  Zena  Keefe  have  been 

taken  at  Miami,  Fla.,  by  Director  George Archainbaud.  Conway  Tearle  plays  the  lead- 
ing male  role  opposite  Miss  Keefe.  ".Marooned Hearts"  was  written  by  Lewis  Allen  Browne. 

A  picture  that 

stamps  the  star 

as  one  of  the 

greatest  of  the 

day— 

SIMPLE 

SOULS 

A  play  so  hu- 

man, so  sweet, 

so  beautiful  that 

the  public  will 

rave  over  it. 
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"The  Inferior  Sex"  Receives 
High  Praise  from  Showmen 

AN  indication  of  tiie  universal  success  of 
"The  Inferior  Sex,"  Mildred  Harris  Chap- 

lin's first  starring  release  through  the 
First  National,  may  be  found  in  the  enthusi- 

astic comments  from  exhibitors  who  have 
already  played  it.  Mr.  Conover,  manager  of 
the  Strand  Theatre,  Red  Bank,  N.  J.,  said: 

"  'The  Inferior  Sex'  was,  in  my  opinion,  the 
best  lilted  .screen  production  among  my  fe- 

male patronage  that  has  been  shown  at  the 
Strand  in  months.  They  went  wild  over  Mrs. 
Chaplin  and  the  story  suited  them  exactly." Manager  Mason,  of  the  Orpheum  Theatre, 
Ft.  Wayne,  Ind.,  was  extremely  well  pleased 
with  the  results  of  his  showing  of  "The 
Inferior  Sex." Mrs.  T,  T.  Covington,  manager  of  the  Ada 
Meade  in  Lexington,  Ky.,  said: 

"During  the.  engagement  of  'The  Inferior 
Sex'  the  house  was  booked  to  its  very  ut- 

most and  not  even  standing  room  was  avail- 

able." 

Declare  "The  Deep  Purple" 
R.  A.  Walsh's  Best  Picture 

A NUMBER  of  important  first  run  exhib- 
itors gathered  last  week  in  the  projec- 
tion room  of  Realart  Pictures  Corpor- 

ation to  view  "The  Deep  Purple,"  an  R.  A. Walsh  production  presented  by  Mayflower 
Photoplay  Corporation,  and  declared  the 
picture  to  be  the  best  of  the  noted  director's career. 
Edward  Bowes,  managing  director,  and 

Thomas  F.  Walker,  director  of  film,  of  the 
Capitol  Theatre,  were  present  and  at  the 
close  of  the  showing  announced  that  they 
would  run  the  feature  during  the  week  of 
May  2. 

Representatives  of  the  Park  Theatre,  Bos- 
ton, also  were  present  and  after  viewing  the 

picture  concluded  a  contract  to  present  the 
Mayflower  special  during  the  same  week. 
The  Rose  Theatre  in  Chicago  has  also  taken 
a  contract  to  show  the  picture  for  two 
weeks. 

These  separate  bookings  in  important  first 
run  territory  combined  to  give  the  Walsh  fea- 

ture one  of  the  most  empressive  send-offs  of 
the  year.  Realart  officials  expressed  satis- faction that  this  substantial  endorsement  of 
the  new  production  was  based  upon  an  ac- 

tual viewing  of  the  picture  itself  by  expe- 
rienced exhibitors. 

The  prediction  was  made  by  several  ex- 
hibitors that  the  picture  would  make  a  great 

showing  because  of  its  timeliness.  Its  story 
deals  with  the  tenderloin  district  of  New 
York,  which  is  now  the  subject  of  an  inves- 

tigation which  has  Interested  the  country  at 
large. 

Fltzmanrice  Takes  Company  to  Florida, 
George  Fitzmaurice,  whose  "On  with  the 

Dance"  wa-  one  of  the  outstanding  pictures of  the  year,  and  who  recently  completed  a 
big  special  production  as  yet  unnamed  has 
taken  an  entire  company  to  Florida  to  take 
exteriors  for  his  third  special  production 
for  Paramount  Artcraft.  The  title  of  this  is 
"Idols  of  Clay,"  an  original  story  by  Oulda Bergere,  who  was  also  responsible  for  the 
continuities  of  the  two  preceding  speciai 
productions. 
Mae  Murray  and  David  Powell  will  be  the 

principal  players. 

Bookings   Heavy   on   "Rio  Grande." 
The  public  demand  for  melodrama  and 

for  pictures  of  the  great  outdoors  is  well 
reflected  In  the  number  of  bookings  received 
In  advanC3  of  release  date  on  Pathe's  "Rio 
Grande,"  the  film  version  of  the  stage  play written  by  Augustus  Thomas.  The  picture 
is  full  of  action,  spectacular  scenes,  and  is 
almost  entirely  an  outdoor  picture  with  many 
beautiful  scenic  effects.  Scores  of  exhibitors 
who  have  seen  the  picture  at  exchange  show- 

ings have  wired  congratulations.  The  pic- 
ture was  directed  by  Edwin  Carewe. 

Announces    Next    HanunerHteln  Picture. 
The  screen  rights  to  the  next  Elaine  Ham- 

mersteln  picture,  "The  Point  of  View,"  were 
recently  purchased  by  Myron  Selznick.  "The Point  of  View"  Is  an  adaptation  of  the  play of  the  same  name  by  Edith  Bills.  F.  Alan 
Crosland  has  been  chosen  to  direct  Miss 
Hammerstein. 

Kolker  to   Direct  National  Picture. 
Henry  Kollter  has  been  chosen  by  Harry 

Rapf,  Selznick  west  coast  production  man- 
ager, to  direct  the  fourth  National  Picture 

Theatres  production,  "The  Palace  of  Dark- 
ened Shadows." Many  pretentious  sets  and  unique  outdoor 

scenes  will  be  included  in  the  National  Pic- 
tures production.  The  scene  of  the  story  is 

said  to  be  laid  in  India,  and  the  production 
will  be  a  spectacle  of  East  Indian  scenes 
and  life. 

Announces  Episode  Titles 
of  New  Vitagraph  Serial 

ALBERT  E.  SMITH,  president  of  Vita- graph,  who  is  on  the  West  Coast  per- 
sonally supervising  the  production  of 

the  latest  serial,  of  which  he  is  co-author, 
"Hidden  Dangers,"  has  wired  to  John  M. 
Quinn,  general  manager,  the  episode  titles 
of  this  serial,  in  which  Jos  Ryan  and  Jean 
Paige  are  starred.     They  are: 

Episode  1,  "The  Evil  Spell";  Episode  2,  "The 
Murder  Mood";  Episode  3,  "Plucked  from 
Peril";  Episode  4,  "The  Fatal  Choice";  Epi- 

sode 5,  "Hands  of  Horror";  Episode  6, 
"Springing  the  Trap";  Episode  7,  "Hindoo 
Hate";  Episode  8,  "Hemmed  In";  Episode 
9,  "An  Inch  from  Doom";  Episode  10,  "A 
Fanatic's  Revenge";  Episode  11,  "The  Tank's 
Secret";  Episode  12,  "Human  Bait";  Episode 
13,  "A  Woman's  Grit";  Episode  14,  "The 
Fatal  Escape,"  and  Episode  15,  "The  Lifting 

Fog." 

At  the  present  rate  of  production  It  is 
believed  more  than  likely  that  the  entire 
serial  will  be  finished  and  the  prints  in  the 
various  Vitagraph  exchanges  before  the  re- lease date  is  set. 
A  big  pre-release  booking  is  already  an- nounced, exhibitors  having  been  greatly 

impressed  with  the  first  episode,  in  which 
occurs  the  exposition  of  a  most  unusual 
serial  plot.  It  is  in  this  episode  that  Joe 
Ryan  is  seen  bulldogglng  the  steer  which 
fell  on  him  and  sent  him  to  the  hospital  for 
several  weeks.  This  untoward  incident  threw 
the  serial  schedule  back  considerably. 

Jean  Paige  makes  her  first  appearance  as 
a  star  in  thii  serial.  William  Bertra^i  is 
directing  the  serial. 

Miss  Minter  in  American  Film. 
"Peggy  Rebels,"  starring  Mary  Miles  Min- 

ter, adapted  from  "The  Mate  of  the  Sally 
Ann,"  will  soon  be  put  on  the  market  by the  American  Film  Company.  In  this  drama, 
written  by  Henry  Albert  Phillips,  Mary  Miles 
Minter  is  charming  as  a  bewitching  water 
sprite  in  disheveled  hair  and  ragged  trowsers, 
and  later,  as  a  dream  of  a  girl  arrayed  for 
her  first  ball.  In  silk  and  gauze,  with  the 
manners  and  vocabulary  of  an  old  tar.  The 
drama  will  be  presented  in  five  acts,  and  the 
cast  includes  Alan  Forrest,  George  Periolat, 
Jack  Connolly  and  Adele  Farrington.  The 
scenario  was  written  by  Elizabeth  Mahoney 
and  the  direction  was  by  Henry  King. 

Animated  Cartoon  In  Novelty  Reel. 
An  animated  cartoon  by  Leslie  Elton,  In 

which  there  is  a  separate  drawing  for  each 
frame  of  the  entire  three  hundred  feet  of 
film.  Is  announced  by  Hal  Hodes  for  the 
new  novelty  reel  soon  to  be  released  by  Uni- versal. 

The  subject  which  features  "Cinema  Luke," 
the  funny  cartoon  comedian  of  Elton's  "com- 

ics," took  more  than  five  thousand  separate drawings.    Elton  was  assisted  by  ten  artists. 

"Brlniarlng  Up  Father"  Going  Strongr. 
The  "Bringing  Up  Father"  two-reel  com- edies released  by  International  through 

Pathe,  are  being  energetically  "brought  up" under  the  direction  of  Pathe. 
The  valuable  exploitation  these  comedies 

are  receiving  in  the  tie-ups  of  exhibitors 
with  newspapers  running  the  George  Mc- 
Manus  cartoons  is  having  its  effect  on  the 
bookings. 

Complete  First  Post  Capitol  Comedy. 
The  first  of  the  "Buddy"  Post  Capitol Comedies  being  produced  by  National  Film 

Corporation,  to  be  distributed  by  Goldwyn, 
has  been  completed  at  the  Coast  studios  of 
the  National  Corporation.  Mark  Goldalne, 
who  is  directing  the  giant  comedian,  has 
selected  "Oh,  Girls"  as  the  title  for  the  first 
release.  This  title  has  been  accepted  "by  the officials  of  the  company. 

Weil-Known  Cartoon  Subjects 

in  First  Goldwyn-Bray  Comics 

THE  first  Issues  of  the  Goldwyn-Bray Comic,  the  new  single  reel  being  dis- 
tributed weekly  through  the  Goldwyn 

exchanges,  bring  three  well-known  cartoon subjects  to  the  screen,  in  addition  to  the 
"Lampoons,"  a  selection  of  clever  sayings, 
gibes,  jests  and  jokes  clipped  from  the 
press  of  the  world.  Approximately  one 
dozen  "Lampoons"  are  presented  in  each 
reel. Happy  Hooligan  in  "The  Great  Umbrella 
Mystery"  follows  the  experiences  of  Hooli- gan and  Gloomy  Gus  when  they  enter  the 
umbrella  mending  business. 
The  Shenanigan  Kids  in  "Knock  on  the 

Window,  the  Door  is  in  a  Jamb"  are  the comedy  cartoon  attraction  in  the  Comic  No. 
802. "Shimmie  Shivers"  is  the  title  of  the  Judge 
Rumhauser  subject  presented  in  the  succeed- 

ing comic. 

Benny  Leonard  Entertains  Newsies. 
Benny  Leonard,  lightweight  champion  of 

the  world,  who  is  now  in  Los  Angeles  com- 
pleting the  final  episodes  of  the  Hallmark 

super-serial,  "The  Evil  Eye,"  recently  enter- tained the  newsboys  of  San  Francisco  and 
Oakland  at  the  Dreamland  Rink. 

The  champion  sparred  four  rounds  with  a 
Coast  aspirant  for  lightweight  honors.  Leon- ard also  gave  the  boys  a  few  tips  along  the 
lines  of  clean  living. 

Week  Runs  for  American  Films. 
A  seven-day  run  in  the  Pickwick  Theatre 

starts  "The  Thirtieth  Piece  of  Silver,"  the 
new  "Flying  A"  Special,  in  San  Diego,  and 
the  Isis  starts  off  in  Indianapolis  for  a  week; 
the  New  Park  entertains  the  Worcester, 
Mass.,  people  for  a  week;  the  Olympic  of  New 
Bedford,  the  Colonial  of  Galesburg,  lU.,  the 
Lyric  of  Marion,  Ind.,  the  Broadway  of  Chel- 

sea, Mass.,  and  the  Music  Hall  of  Pawtucket, 
R.  I.,  contracted  for  extended  runs. 

Can  tKe  JaugKter  of 

^"common  parents 

marry  tke  tlue-bloodecl 

millionaire,  and  totk 

te  Lappy?  Can  tke 

one  step  up  witkout  tke 

otker  stepping  down. 

After  all,  is  similarity 

of  soul  tke  only  tking 

tkat  counts? 
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Tarkington  Baker  Sees  Growing  Demand 

for  Stories  Written  Solely  for  the  Screen 

TARKINGTON  BAKER,  who  is  to  pro- duce the  Booth  Tarkington  pictures, 
has  returned  from  Indianapolis  where 

he  was  in  conference  with  Mr.  Tarkington 
regarding  the  first  of  the  Tarkington  pic- tures. Production,  Mr.  Baker  announced, 
will  be  begun  within  the  next  few  weeks, 
probably  on  the  coast. 
"One  of  the  outstanding  features  of  pic- 

ture production  today,"  said  Mr.  Baker,  "is the  scarcity  of  available  story  or  plot  ma- 
terial. This  scarcity  has  lately  been 

brought  all  the  more  prominently  to  the  at- 
tention of  producers  through  the  fact  that 

exhibitors  and  public  alike  are  no  longer 
attracted  by  the  mere  fame  and  personality 
of  star  alone. 

"In  short,  it  is  already  a  demonstrated 
fact  that  the  star,  when  cast  in  an  inade- 

quate, flimsy  story,  is  by  no  means  suc- 
cessful commercially.  On  the  other  hand, 

it  is  similarly  a  demonstrated  fact  that  the 
good  story,  adequately  cast,  and  minus  a 
screen  luminary,  is  successful  commercially. 
"The  far-sighted  producer  is  already aware  of  these  facts.  He  accepts  them. 

But  what  he  wants  to  know  is  where  and 
how  the  bigger  and  better  stories  are  to  be 
obtained. 
Little  Encouragement  for  Screen  Writers. 
"And  this  brings  us  to  the  subject  of  the situation.  Because  screen  producers  in 

their  fight  to  obtain  material  have  spent 
big  money  for  adaptation  rather  than  for 
originality,  they  have  done  little  or  nothing 
to  encourage  or  cultivate  a  school  of  screen 
writers. 

"All  this  no  doubt  is  a  fine  thing  for  au- thors and  playwrights  but  it  is  a  bad 
thing  for  the  screen.  It  shuts  out  original- 

ity. But  the  last  few  months  have  brought 

a  big  change.  With  adaptation  material 
practically  exhausted,  a  demand  has  sud- 

denly sprung  up  for  original  material.  It 
is  a  demand,  moreover,  that  has  its  origin 
with  exhibitor  and  with  the  public.  Ac- 

cording to  the  terms  of  the  contract  entered 
into  with  me,  Booth  Tarkington  will  write 
directly  for  the  screen.  Instead  of  first 
presenting  the  product  of  his  imagination 
as  a  novel,  or  as  a  play,  he  will  present  it 
as  a  picture.  Instead  of  compelling  the 
screen  to  resort  to  adaptation,  this  new 
arrangement  very  likely  will  result  in  the 
output  of  stories  adapted  from  the  screen 
or  for  that  matter  even  in  plays  adapted 
from  the  screen.  It  is,  in  brief,  a  complete 
reversal  of  the  ordinary  procedure." 

Robertson-Cole  Outlines 
Its  Policy  in  Telegrram 

to  Willard  C.  Patterson 
*  TELEGRAM  placing  on  record  the 
h\  position  of  the  Robertson-Cole  Com- 

pany  in  the  motion  picture  industry 
was  sent  to  Willard  C.  Patterson,  who 
called  the  convention  of  independent  ex- 

hibitors in  Chicago,  by  President  R.  S. 
Cole  on  April  23.  It  gives  the  company's 
policy  as  absolutely  against  the  acquisi- 

tion of  theatres  so  long  as  Robertson-Cole 
pictures  are  assured  a  market.  The  tele- 

gram follows : 
"I  desire  to  place  on  record  the  position 

of  Robertson-Cole  in  this  industry.  Our 
plans  have  been  completed,  calling  for  the 
release  of  . nothing  but  the  biggest  of  spe- 

cial productions.  Robertson-Cole  is  now 
in  a  position  to  offer  independent  exhibi- 

tors a  product  worthy  of  their  support 
and  with  their  support  to  continue  to  de- 

liver bigger  and  better  pictures. 
"Our  definite  fixed  policy  is  to  remain 

independnet  of  all  entanglements  and  we 
are  absolutely  against  the  acquisition  of 
theatres.  Robertson-Cole  has  no  desire  to 
enter  the  theatrical  field.  But  we  feel 
that  with  the  quality  of  productions  that 
we  are  offering  we  have  the  right  to  rep- 

resentation in  the  finest  theatres  every- 
where. If  this  right  is  continually  denied 

us  we  must  in  justice  to  ourselves  and  vo 
properly  place  our  pictures  before  the 
public  take  steps  for  the  exhibition  of 
our  pictures  under  proper  auspices  in  all 
of  the  big  centers  of  population. 
"We  feel  that  our  productions  merit  rec- ognition of  this  kind  and  we  are  deter- 

mined to  have  this  recognition,  but  ve 
earnestly  hope  that  it  can  be  accomplished 
without  the  acquisition  of  theatres.  We 
are  independent  distributors  and  we  de- 

sire to  do  business  on  an  honesty  of  pur- 
pose basis.  We  will  never  be  satisfied  un- 

til our  productions,  standing  as  they  do 
on  merit  alone,  are  absolutely  at  the  pin- 

nacle in  the  motion  picture  industry,  and 
if  exhibitors  appreciate  our  efforts  in  this 
direction  we  will  feel  justified  in  making 
whatever  investments  are  necessary  to  in- sure success  for  all. 

"If  properly  supported  in  our  efforts  we will  go  to  the  limit  in  the  acquisition  of 
stars  and  productions  of  the  highest 
standard  excellence.  We  are  in  the  busi- 

ness of  distributing  motion  pictures  and 
we  repeat  we  have  no  desire  to  trespass 
on  the  premises  of  the  exhibitor  unless 
we  are  forced  to  do  so  in  justice  to  our- 

selves and  to  the  public. 

Reviews  printed  in  Moving  Picture  World 
are  based  upon  the  production  exactly  as 
it  will  be  shown  upon  your  screen.  And 
they  are  dependable,  fair  and  honest  in  their 
expressions. 

Backed  by  Buddha. 
"The  Dragon's  Net,"  Universal  serial,  com- 

pany photoed  Just  before  leaving  for  America. Marie  Walcamp,  the  star,  is  on  the  right  In the  front  row. 

Bessie  Love  Returns  from 

Taking  Rio  Vista  Exteriors 

BESSIE  LOVE  and  the  cast  of  her  first Andrew  J.  Callaghan  production,  have 
just  returned  to  their  Los  Angeles 

studio  after  a  long  period  devoted  to  ex- 
terior shooting  in  the  Rio  Vista  country. 

The  demands  of  "The  Midlanders,"  the well-known  Charles  Tenney  Jackson  novel 
which  the  star  is  adapting  to  the  screen, 
were  such  that  special  emphasis  was  laid 
on  accurate  and  colorful  location  work. 

Directors  Ida  May  Park  and  Joseph  de 
Grasse,  who  are  collaborating  in  supervi- 

sion of  Miss  Love,  declare  that  the  exte- 
rior scenes  made  in  Rio  Vista  will  give  the 

first  production  of  the  star  a  unique  tone 
in  that  aspect  of  the  film  alone.  The  Cal- 

laghan organization  announces  that  Ber- 
nard McConnville,  who  wrote  the  continu- 

ity for  Mary  Pickford's  "The  Hoodlum" and  "Heart  of  the  Hills,"  will  do  the  con- tinuity work  for  the  Bessie  Love  company. 
At  the  same  time  the  announcement  is 
made  that  Jane  Horton  and  Rosemary  Gray 
have  been  added  to  the  regular  reading 
staff  of  the  Andrew  J.  Callaghan  com- 

pany. Both  young  women  are  well  known in  newspaper  circles. 

N.  Y.  U.  Strong  in  Film  Business. 
As  an  indication  of  the  increasing  num- 

ber of  college  men  and  women  who  are 
entering  the  various  branches  of  the  film 
industry  may  be  taken  the  list  which  is 
presented  by  New  York  University. 
While  all  the  precincts  may  not  be  in- 

cluded in  the  returns,  the  list  now  totals 
fourteen.  An  "old  timer"  on  the  N.  Y.  U. 
honor  roll  is  Hopp  Hadley,  advertising 
and  publicity  director  for  Hallmark  Pic- 

tures. William  LeBaron,  scenario  mana- 
ger for  International;  Abraham  Fabian,  of 

First  National  in  New  Jersey;  Herman  H. 
Bruenncr,  secretary-treasurer  of  Biograph; 
John  Waldron,  of  the  Mack  Sennet  forces; 
Ralph  Kohn,  in  the  legal  department  of 
Famous  Players;  Howard  Young,  editor 
of  the  Paramount  Screen  Magazine;  David 
and  Arthur  Loew,  of  Metro  and  the  Loew 
Enterprises;  Victor  Shapiro,  in  the  Pathe 
exploitation  department;  Martin  Stern, 
who  produced  the  N.  Y.  U.  "Americaniza- tion" endowment  film;  Edward  Marin,  of 
the  office  management  of  Famous  Players; 
Rutgers  Nielson,  handling  publicity  for  the 
"Literary  Digest  Topics  of  the  Day";  and Edna  Michaels,  of  Goldwyn  all  are  from 
the  classic  halls  of  New  York  University. 

Her  neighbors, 

small  persons  with 

soiled  souls,  and  even 

her  parents,  thought 
that  because  she  was 

"friends  with  a 

swell"  the  friendship 
could  not  be  inno- 
cent. 

Persons  with  soiled 

souls  can  never  un- 

derstand persons 

with 
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The  icy  eye,  the  down- 
turned  mouth,  shrugging 

shoulders  and  ill-veiled 

insolence, — that  was  the 

way  she  was  welcomed 
in  the  social  set  of  the 
man  she  loved. 

Generally  Cupid  flies  out 
of  the  window  in  the 

face  of  hostile  opinion. 

Is  it  true  of 
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as  it  is  of  those  more 

calculating,  that  they 

love  with  an  eye  to  what 

others  think  ? 

A  picture  for  record 

runs,  —everywhere ! 

Earle  Williams  Next  Vitagraph  Production, 

"A  Master  Stroke/'  Is  N earing  Completion 
E ARLE_  WILLIAMS  is  just  putting  the finishing  touches,  out  on  the  coast,  to 

'  his  newest  Vitagraph  production  which 
has  been  named  "A  Master  Stroke."  The 
working  title  of  this  picture  was  "The 
Three  Keys,"  this  having  been  the  title  of 
Frederick  Van  Rensselaer  Dey's  well- 
known  novel  from  which  the  picture  was 
adapted  by  H.  Thompson  Rich  and  Lucien 
Hubbard.  The  direction  of  the  picture  has 
been  in  charge  of  Chester  Bennett. 
"A  Master  Stroke"  is  anounced  as  a 

clever  comedy  drama  of  wits,  women  and 
Wall  street.  That  Williams  can  handle  the 
comedy  touches  deftly  has  been  proved 
beyond  all  doubt  by  his  work  in  Winchell 
Smith's  comedy,  "The  Fortune  Hunter," 
in  which  he  portrayed  the  John  Barry- 
more  role,  and  big  things  are  expected  of 
him  in  the  role  of  Yale  Durant  in  "A 
Master  Stroke."  A  little  idea  of  the  original 
touches  majr  be  formed  from  the  knowledge 
that  the  "safe-and-money"  action  _seen  in so  many  pictures  is  here  given  a  novej twist. 
There  are  also  moments  of  high  dramatic 

tension.  The  roar  of  the  stock  exchange 
floor  on  a  panicky  day  and  the  ominous  note 
of  the  ticker  are  blended  into  the  big, crashing  climax,  but  at  no  time  do  the 
financial  operations  become  too  technical 
for  the  average  audience  to  follow.  A 
strong  love  interest  is  said  to  pervade  its story. 
The  exteriors  of  the  production  were 

taken  at  Santa  Barbara,  where  several  beau- 
tiful estates  and  the  noted  country  club were  used.  One  of  the  exteriors  shows  an 

auto  crash  on  a  mountain  road. 
The  picture  will  be  released  in  June. 

Frank  Keenan  to  Be  Seen  in 

"Dollar  for  Dollar"  in  May THE  first  of  the  Pathe  features  to  be 
released  m  May  will  be  "Dollar  for 
Dollar,"  a  Frank  Keenan  production said  to  be  one  of  the  finest  pictures  in which  the  star  has  ever  appeared.  It  will be  released  on  May  2  and  hundreds  of  ex- 

hibitors who  have  shared  in  the  success 
of  previous  Keenan  pictures  have  already 
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I   Sid  Grauman  Denies  Split  I 
I         With  Famous  Players-Lasky  | 
I  Los  Angeles,  April  28,  1920.  I 
I    Editor  Moving  Picture  World  :  1 

I    TTj  UMORS    that   I   have   had   un-  | 
I    1^  friendly  relations  with  Famous  | 
I  Players-Lasky  or  Mr.  Zukor  are  | 
j    entirely  false  and  unfounded.   On  the  | 
I    contrary,    my    relations    with    them  | 
i    have  been  100  per  cent,  satisfactory  | 
I    Grauman's    Million    Dollar    Theatre  | .|    has  played  only  Paramount-Artcraft  | 
I    productions    with    the    exception   of  1 
I    one    Realart    production    since    its  | 
I    opening  two  and  a  half  years  ago.  | 
1       I    have    never    had    greater    cjn-  | 

fidence  in  Famous  Players-Lasky  or  i 
Mr.  Zukor  than  at  present  and  antici-  | 
pate  the  rnost  cordial  future  relations.  1 
I  still  consider  and  have  always  c-.n-  1 
sidered  that  Paramount-Artcraft  pro-  1 
ductions   are   representative?   of   the  1 
highest  degree  of  perfeciioii  yet  at-  1 
tained  in  the  making  of  motion  pic-  | 
tures.    Just  say  for  me  that  I  am  1 
just   as   strong  for   Paramount-Art-  | 
craft  pictures  in  the  future  as  I  have  | 
been  in  the  past.  1 

SID.  GRAUMAN,  | 
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booked  it.  A  strong  coast  is  seen  in  sup- 
port of  Mr.  Keenan. 

Kathleen  Kirkham,  Kate  Van  Buren,  Jay 
Belasco  and  Gertrude  Clair  are  among  the 
well-known  faces  in  the  supporting  cast. 
Miss  Kirkham  will  be  remembered  for  her 
work  in  "The  Master  Mind."  Kate  Van 
Buren  and  Jay  Belasco  were  the  youthful 
lovers  in  "Smouldering  Embers"  and  they have  similar  roles  in  this  picture.  Others 
in  the  cast  are  Harry  Van  Meter,  Larry 
Steers  and  Harry  Kendall. 
The  strength  that  has  characterized  the 

previous  work  of  Mr.  Keenan  is  said  to  be 
in  "Dollar  for  Dollar,"  as  well  as  all  the 
able  direction  evident  in  his  previous  pic- 

tures. Several  of  the  exteriors  were  staged 
at  Bear  Valley  in  the  mountains  of  South- 

ern California  and  some  unusual  effects 
were  achieved. 

Rubye  Del  Reiner  Gives  Party. 
A  "re-union"  of  the  guests  of  Marcus 

Loew  who  accompanied  him  on  his  tour 
of  the  South  some  time  ago  was  held  on 
the  evening  of  Friday,  April  23  at  the  home 
of  Rubye  De  Remer,  33  West  Sixty-seventh 
street.  New  York.  Miss  De  Remer  was  a 
member  of  the  party  of  film  stars  who  had 
such  a  wonderful  time  in  the  south  for  a 
week,  and  ran  a  party  for  her  fellow 
travelers,  other  stars  of  the  stage  and 
screen,  and  made  Mr.  Loew  the  guest  of 
honor. 
The  feature  of  the  affair  was  the  dancing, 

in  Hawaiian  Costume,  of  Doraldina,  a  mem- 
ber of  the  South  party,  and  the  playing 

of  her  four  Hawaiian  musicians,  who  ac- 
companied her. 

Among  the  guests  were  Mr.  and  Mrs. 
Richard  Rowland;  Doraldina,  Frank  Saun- 

ders, Florence  Moore,  of  the  "Breakfast 
in  Bed"  company;  Olive  Tell,  Claire  Whit- 

ney, Helen  Moyer,  Anne  Luther,  Jack  Clif- 
ford, Mrs.  Morris  Gest,  Taylor  Tolmes,  N. 

T.  Granlund,  Montagu  Love,  Ben  Throope, 
Rose  Mintz,  Eugene  O'Brien,  Richard  Bar- thelmess,  June  Caprice  and  Louise  HufF. 

Favor   Penal   Law  Amendment. 
The  Senate  committee  on  the  judiciary 

has  rendered  a  favorable  report  on  the 
bill  amending  the  penal  laws  by  the  addi- 
ion  of  indecent  motion  picture  films,  and 
it  is  probable  that  this  measure,  which 
was  passed  by  the  House  of  Representa- 

tives on  January  28,  will  become  a  law 
within  a  short  time.  Only  one  or  two  minor 
changes  are  made  in  the  bill  by  the  com- 

mittee, to  which  it  is  not  expected  there 
will  be  any  serious  protest  on  the  part  of the  House. 
The  measure  would  change  section  245 

of  the  penal  laws  by  adding  the  words  "mo- 
tion picture  films"  to  the  list  of  articles which  are  prohibited  from  carriage  by 

common  carrier  from  one  state,  territory, 
or  district  of  the  United  States,  or  place 
non-contiguous  to  but  subject  to  the  juris- 

diction thereof,  or  from  any  place  in  or 
subject  to  the  jurisdiction  of  the  United 
States,  through  any  foreign  country,  to 
any  place  in  or  subject  to  the  jurisdiction 
thereof,  or  from  any  place  in  or  subject  to 
the  jurisdiction  of  the  United  States  to  a 
foreign  country. 

Exhibitors  Indorse  "Daredevil  Jack." 
Though  it  is  only  eight  weeks  since  the 

release  of  "Daredevil  Jack"  the  books  at 
the  home  office  of  Pathe  show  that  this  pic- 

ture has  the  record  for  all  Pathe  serials  in 
playing  long  established  hbuses  that  pre- viously never  ran  an  episode  play. 
The  latest  is  Rickards  and  Nace  of 

Phoenix,  Ariz.,  who  have  booked  "Dare- 
devil Jack"  as  the  first  serial  to  play  their first  class  house. 

Sheldon  Lewis  Heads  Cast  of 

Players  in  "Silent  Barrier" 
PLAYERS  of  uncommon  merit  make  up the  cast  of  the  recently  completed 

"The  Silent  Barrier,"  first  of  the  Louis 
Tracy  novels  to  be  produced  on  the  screen 
by  Gibraltar  Pictures  for  Louis  Tracy  Pro- 

ductions, Inc.  The  picture,  now  being  titled 
and  edited  under  the  supervision  of  Direc- 

tor William  Worthington  at  the  Leah 
Baird  studios,  Cliffside,  N.  J.,  will  be  re- 

leased early  in  June  by  the  W.  W.  Hod- 
kinson  Corporation. 
Sheldon  Lewis  heads  the  ensemble.  A 

role  of  importance  is  in  the  hands  of 
Gladys  Hulette.  Florence  Dixon  has  a  role 
commensurate  with  her  ability.  Mathilde 
Brundage  furnishes  brilliant  bits  of  acting 
that  rank  with  her  fine  performance  in 
Leah  Baird's  new  Gibraltar  picture, 
"Cynthia-of-the-Minute."  Donald  Came- 

ron lends  finesse  and  polish  to  an  impor- 
tant role,  as  does  Corinne  Barker.  Fuller 

Mellish  is  seen  to  advantage.  Jack  Ray- 
mond and  Joseph  Burke  complete  the  ros- 

ter of  the  first  Louis  Tracy  production. 

Fox  Buys  Novels  for  Tom  Mix. 
In  combing  the  market  for  the  new  and 

novel  in  literary  material  for  use  by  his 
increasingly  popular  cowboy  star,  Tom 
Mix,  William  Fox,  president  of  Fox  Film 
Corporation,  has  purchased  the  picture 
rights  in  two  of  the  most  successful 
western  novels  from  the  pen  of  James R.  Hendryx. 
"The  Texan"  is  the  name  of  the  first  one, 

which  will  go  into  production  very  shortly 
at  the  Hollywood  studios  of  the  corpora- 

tion. The  other  book  is  entitled  "Prairie 
Flowers."  While  both  are  western  stories and  can  be  made  in  the  same  locality,  it 
is  understood  that  the  leading  roles  are  i.i 
strong  contrast. 
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Carpentier  Delights  Notable  Crowd  at 

Solax  Studio  as  Both  Fighter  and  Actor 

THUMBING  over  the  bound  volume of  champion  publicity  stories  that 
have  appeared  in  Moving  Picture 

World,  we  come  across  this  phrase — polish- 
ed with  use,  but  nevertheless  just  as  good 

as  it  was  on  the  first  day  o£  creation — 
"Never  in  the  history  of  the  film  business." Lifting  it  from  the  page  where  it  has  lain 
dormant  for  at  least  a  week,  we  apply  it 
to  the  fight  scene  from  the  Georges  Car- 

pentier picture  which  Robertson-Cole 
staged  at  the  Solax  studio,  Monday  even- 

ing, April  26.    So — 
Never  in  the  history  of  the  film  busi- ness did  so  notable  and  enthusiastic  a 

crowd  attend  such  a  novel  studio  perform- 
ance. The  "fight,"  which  marks  one  of 

the  high  spots  of  the  picture  in  which  Car- 
pentier is  starring  for  Robertson-Cole,  was 

given  an  air  of  more  than  ordinary  im- 
portance inasmuch  as  it  was  the  first  public 

appearance  in  ring  costume  made  in  this 
country  by  the  "idol  of  France." 

Flossy  Fight  Crowd. 
Nor  was  this  the  ordinary  fight  scene  iii 

the  ordinary  fighting  club  for  which  the  di- 
rector hires  several  hundred  extras,  and 

has  them  remove  their  coats  and  show  their 
favorite  brand  of  suspenders.  This  was  an 
invitation  affair  and  the  majority  of  1,000 
Carpentier  rooters  who  packed  the  amphi- 

theatre in  the  Solax  studio  were  entrenched 
behind  the  gleaming  white  expanse  of  dress 
shirt.  This  gave  the  set  the  wanted  at- 

mosphere of  the  exclusive  London  sporting 
club  in  which  the  fight  is  supposed  to  be 
staged. 
Before  Carpentier  and  Robert  Barrett, 

the  villain  of  the  picture,  crossed  gloves, 
director  John  Adolphi  announced  to  the 
crowd  that  Carpentier  the  fighter  was  about 
to  show  himself  as  Carpentier  the  actor. 
The  significance  of  his  remarks  became  evi- 

dent as  the  fight  started,  and  for  three 
rounds  the  heavyweight  champion  of  Eu- 

rope permitted  himself  to  take  a  beating  at 
the  hands  of  his  opponent,  as  called  for 
in  the  story. 

But  at  that,  it  wasn't  all  plain  sailing  for Barrett.  So  real  was  the  encounter  that 
at  the  end  of  the  second  round  his  nose  was 
bleeding  profusely  from  a  wallop  handed him  by  Carpentier.  In  the  third  round  the 
Frenchman  was  given  a  loud  salvo  applause 
as,  "battered"  by  his  opponent's  blows,  he staggered  from  the  ropes  at  the  gong, blmdly  searching  for  his  corner. 

Adolphi  Delighted. 
This  was  the  signal  for  director  Adolphi 

to  leap  mto  the  ring,  rush  to  Carpentier's corner,  pat  him  wildly  on  the  back,  and  then 
turnmg  to  the  delighted  audience,  say 
Didn't  I  tell  you  he  was  going  to  show himself  an  artist?" 
But  from  then  on,  the  story  called  for the  artist  to  become  the  fighter,  so  the smooth,  cat-like  Frenchman  just  waded  into victory.  We  regret  that  we  cannot  get  out a  sporting  edition  to  discuss  the  beauty  of 

Carpentier's  physical  and  boxing  form  but suffice  to  say  that  the  smiling  ex-poilu made  for  himself  a  host  of  admirers  who will  in  turn  make  more  hosts  by  their  en- thusiasm. 
A  look  at  the  line-up  of  cars  in  front ot  the  Solax  studio  Monday  night  would convince  anyone  that  Wall  Street  had  taken out  Its  pet  machines  and  moved  on  Fort Lee  Representatives  of  all  the  big  New York  picture  houses  and  circuits  were  pres- ent, together  with  a  large  delegation  of  the i\ew  York  press. 

sational  thrill  of  the  twelfth  episode  of 
"The  Silent  Avenger"  Vitagraph  has  booked 2,400  contracts  with  theatres  that  never 
before  booked  a  William  Duncan  serial, 
and  hundreds  that  never  ran  a  serial  of  any 
kind,  is  regarded  as  significant.  The  in- dications are  that  the  total  number  of 
theatre  contracts  signed  for  "The  Silent 
Avenger"  within  the  next  thirty  days  will 
exceed  6,000. 

Beadell  to  Direct  Municipal  Picture. 
Ben  W.  Beadell,  Select  manager  of  Chi- 

cago, was  recently  chosen  by  the  film  in- 
terests of  the  Windy  City  to  take  charge 

of  the  production  of  a  picture  that  is  to 
be  used  in  introducing  a  bond  issue  for 
the  erection  of  a  convention  hall. 
The  question  of  how  to  get  this  bond 

issue  before  the  public  of  Chicago  was 
under  discussion  at  the  meetings  of  the 
Chicago  Association  of  Commerce.  Mayor 
William  Hale  Thompson  was  one  of  the 
prominent  figures  in  the  discussion  and  it 
was  finally  decided  that  a  motion  picture 
would    be    the    most    effective  medium. 

Another  Alice  Joyce  Picture  Among  the 

Productions  on  Vitagraph' s  List  for  May 

A
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6,000  Contracts  on  Duncan  Serial. 
The  announcement  that  just  as  William 

Duncan  is  preparing  to  stage  the  big  sen- 

MONG  the  Vitagraph  productions 
scheduled  for  release  during  the 
month  of  May  are:  Larry  Semon  in 

"School  Days,"  written  and  directed  by 
Larry  Semon ;  Harry  T.  Morey  in  "The 
Sea  Rider,"  written  by  Harry  T.  Dittmar, directed  by  Edwin  L.  Hollywood;  Alice 
Joyce  in  "Dollars  and  the  Woman,"  a  spe- cial production  from  the  story  by  Albert 
Payson  Terhune,  directed  by  George  Ter- 
williger;  Earle  Williams  in  "A  Master 
Stroke,"  from  the  novel  by  Frederick  Van 
Rensselaer  Dey,  directed  by  Chester  Ben- nett. 
As  in  his  former  comedies  Larry  Semon 

has  a  well  connected  story  in  his  new 
comedy,  "School  Days."  The  earlier  scenes 
show  Larry  and  his  boyhood  friends  learn- 

ing their  three  R's  at  the  little  one-room 
"district  school." 

Morey  in  Excellent  Role. 
In  "The  Sea  Rider"  Mr.  Morey  has  as- sumed an  entirely  new  type  of  character 

but  one  that  fits  perfectly  his  robust  phys- 
ique.   As  the  title  indicates,  he  is  seen  as 
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When  like  meets  like,  of 

•  what  weight  are  riches  or 
poverty,  blue  blood  or  just 

good  red  ? 

Just  as  naturally  as  rain 
falls  and  rivers  flow  to  the 
sea  so  do 

SIMPLE 

SOULS 

know  one  another  when 

they  meet,  and  meeting  love, 
and  loving  flout  the  opinion 

of  those  with  more  worldly 

wisdom,  but  less  clean 
minds. 

And  who,  seeing  these 

Simple  Souls,  can  help  but 
love  them  a  lot,  smile  at 
them  a  little,  admire  them 
much  and  hide  a  tear  or  two? 

Man  alive,  WHAT  a  picture! 

a  seaman,  the  master  of  a  big  fishing 
schooner.  The  two  leading  feminine  roles, 
of  practically  equal  importance,  are  played 
by  Alice  Calhoun  and  Louiszeti  Valentine. 
The  new  Alice  Joyce  special  production, 

"Dollars  and  the  Woman,"  affords  the  Vita- 
graph star  one  of  the  most  emotional  roles 

she  has  assumed  for  some  time,  one  that 
shows  her  in  a  variety  of  moods  and  takes 
her  from  the  "daughter  of  luxury"  type  in which  she  has  met  with  such  great  succcess 
to  poverty  and  then  back  again  to  wealth 
which  she  cannot  fully  enjoy  through  her 
fear  of  meeting  straightened  circumstances. 
Robert  Gordon  is  Miss  Joyce's  leading  man in  this  picture. 
"A  Master  Stroke"  again  presents  Earle 

Williams  in  a  role  that  is  partly  serious  and 
sometimes  light  comedy.  It  is  a  comedy- 
drama  of  wits,  women  and  Wall  street. 
Vola  Vale  is  Mr.  Williams'  leading  woman. 

Hodkinson  to  Increase 

Sales  Force  50  Per  Cent 

THE  W.  W.  Hodkinson  Corporation  an- nounces its  intention  of  immediately 
enlarging  its  selling  staff  by  SO  per 

cent.  Mr.  Hodkinson,  in  speaking  of  the 
proposed  increase,  called  attention  to  the 
circumstances  which  have  made  the  en- 

largement of  the  selling  organization  an 
imperative  necessity. 
"The  progress  of  our  organization  and 

the  constant  improvement  in  the  quality 
of  our  pictures,"  said  Mr.  Hodkinson, 
"have  naturally  resulted  in  an  increased 
volume  of  business,  with  which  the  present 
selling  force  is  scarcely  able  to  cope.  We 
are,  therefore,  looking  for  the  best  mate- 

rial which  can  be  found  in  the  selling  field 
of  the  industry.  I  want  to  take  this  occa- 

sion to  point  out  the  unusual  opportunity 
offered  to  young  men  gifted  with  energy 
and  vision.  These  qualities  are  as  essen- 

tial as  experience  and  much  harder  to  find. 
Wants  Men  Looking   for  a  Career. 

"I  hope  that  every  man  in  the  selling 
field  who  is  looking  for  a  career,  rather 
than  a  mere  job,  will  send  me  his  name. 
I  want  the  best  brains  in  the  selling  field, 
as  well  as  every  other  department  of  our 
organization.  The  motion  picture  industry 
today  offers  a  maximum  of  reward  to  a 
younp  man  with  ambition  and  the  ability 
to  think  and  look  ahead." 

C.   H.  Rosenfeld Forms  Company. 

formerly   New  York C.  H.  Rosenfeld, 
sales  manager  for  Robertson-Cole,  has  es- 

tablished the  Climax  Film  Corporation,  at 
604,  729  Seventh  avenue.  New  York.  His 
many  exhibitor  friends  and  those  of  the 
industry  will  be  pleased  to  learn  that  he 
has  purchased  "On  Common  Level,"  fea- turing Edmund  Breese  and  Claire  Whitney, 
for  New  York  State  and  Northern  New 
Jersey. 
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Consensus  of  Trade  Press  Reviews 

Here  are  extracts  from  available  reviews  printed  in  the  five  motion  picture  trade  papers. 

It  is  the  aim  to  present  one  sentence  that  will  reilect  the  spirit  of  the  writer's  opinion.  The 
papers  are  indicated  as  follows:  Moving  Picture  World  (M.  P.  W.);  Motion  Picture  News 

(N.);    Exhibitor's   Trade   Review    (T.   R.);   Wid's  (W.);  Exhibitors'  Herald  (E.  H.). 

iHiiniltililliiiiiruriiiiiiiiiHilMliKlilllirMlllllillinillU 
The  Cost 

(Violet   Heming   and    Ralph    Kellard — Para- 
mount-Artcraft) 

M.  P.  W. — An  elaborate  production  of  Da- 
vid Graham  Phillips'  story. N. — Picture  is  disappointing  through  lack 

of  moving  moments. 
T.  R. — Owing  to  the  powerful  heart  In- 

t«rest  material  and  the  fact  that  "The  Cost" 
was  one  of  the  most  widely  read  of  Mr.  Phil- 

lips' books,  the  film  version  will  no  doubt 
be  of  above  the  average  box-  office  value. 

W. — Not  up  to  the  Paramount-Artcraft standard. 
E.  H. — Is  not  as  convincing  in  picture  form, 

as  it  was  in  Action. 
Treasure  Island 

(Shirley  Mason — Paramount-Artcraft) 
M.  P.  W. — Maurice  Tourneur  has  trans- 

ferred the  Stevenson  story  to  the  screen  with 
a  fine  regard  for  the  spirit  of  the  original, 
and  the  picture  smacks  of  romance  and  the 
lure  of  hidden  gold  in  the  same  wonderful 
way  that  makes  readers  of  the  tale  stick  to 
the  book  until  the  last  page  has  been  reached. 

N. — Interesting  picture  made  from  Steven- 
son's famous  story, 

T.  R. — Carefully  directed,  ably  presented 
"Treasure  Island"  will  make  Its  mark  In  the film  world. 

W. — Colorful  production  furnished  Steven- 
son's classic  pirate  tale. 

E.  H. — The  high  points  of  the  original  story 
have  been  well  brought  out  by  Maurice  Tour- neur. 

The  Woman  Gives 
(Norma  Talmadge — First  National) 

M.  P.  W.— The  fact  that  the  picture  Is 
graced  by  the  art  of  one  of  the  screen's most  accomplished  actresses,  and  that  she 
is  supported  by  an  excellent  cast,  goes  far 
In  establishing  the  feature  as  a  likeable  one. 

N. — A  highly  developed  melodrama  of  rare 
order  is  this  latest  photoplay  of  Norma  Tal- 
madge. 

T.  R. — The  feature  will  undoubtedly  be 
popular  with  all  the  followers  of  the  clever 
little  actress,  and  win  new  friends  for  her  as 
Well. 

W. — More  like  this  will  help  neither  star 
nor  producer. 

E.  H. — Compares  well  with  the  former 
works  of  Norma  Talmadge,  whose  name  has 
come  to  be  popularly  accepted  as  guarantee 
of  satisfaction. 

Alias  Jimmy  Valentine 
(Bert  Lytell— Metro) 

M.  P.  W. — -"Alias  Jimmy  Valentine"  should repeat  its  stage  success  upon  the  screen. 
N. — Old  time  crook  play  as  thrilling  as 

ever. 
T.  R. — Best  of  all  crook  dramas. 
W. — Clever,  suspensful,  appealing,  amusing 

— a  real  picture. 
E.  H. — This  polite  crime  play  has  been 

adapted  in  a  very  satisfactory  manner  and convincingly. 
Dollar  for  Dollar 

(Frank  Keenan — Pathe) 
M.  P.  W. — The  development  of  the  plot  is 

skilful  and  dramatic.  The  subject  is  a  strong 
one  of  its  kind. 

N. — Should  give  satisfaction  wherever  it 
is  shown. 

T.  R. — Is  of  the  sensational  sort  and  pro- 
vides thrills  and  suspense. 

W. — Fair  production  with  story  that  has 
too  many  angles  for  one  picture. 

E.  H. — Displays  the  absorbing  and  enter- 
taining work  of  Frank  Keenan. 

The  Heart  of  a  Child 
(Nazimova — Metro) 

M.  P.  W. — Should  rank  as  Nazimova's  best screen  work. 
N. — Nazimova's  art  will  carry  this  picture 

by.  . T.  R. — All  in  all  the  picture  is  one  to  ap- 
peal favorably  to  almost  any  class  of  fan. 

W. — Should  give  general  satisfaction  to star's  admirers. 
E.  H. — Is  qualified  to  duplicate  the  best  of 

her  previous  successes. 
Locked  Lips 

(Tsuru  Aoki — Universal) 
M.  P.  W. — The  production  as  a  whole 

strikes  a  quite  original  vein. 
N. — Antique  story  and  crude  touches  pro- vide weak  entertainment. 
T.  R. — Tsuru  Aoki  comes  into  her  own  as  a 

star  in  the  Universal  offering,  "Locked  Lips." W. — Tsuru  Aoki  In  feature  slightly  above 
average  merit. 

The  Mother  of  His  Children 

(Gladys  Brockwell — Fox) 
M.  P.  W. — A  strongly  entertaining,  if  not 

powerfully    dramatic   story    of    art    life  In Paris. 
N. — It  will  shock  no  one  and  If  your  patrons 

like  high  society  pictures,  they  will  go  away 
pleased. 

T.  R. — It  makes  a  very  acceptable  attrac- tion. 
W. — Adequate  production  given  to  story 

that  lacks  forceful  elements. 

Bullet-Proof 
(Harry  Carey — Universal) 

M.  P.  W. — The  picture  will  appeal  to  Harry 
Carey's  admirers. 

N. — The  picture  measures  out  a  healthy 
lot  of  Western  action — action  which  is  per- 

fectly blended  with  the  backgrounds  of 
primeval  nature  which  Lynn  Reynolds  has 
collected. 

T.  R. — Conventional  western  melodrama 
strung  around  the  hero's  threat  to  avenge 
his  father's  death. 

W. — Has  a  fair  chance  of  getting  over  with 
the  star's  following. 

Paris  Green 
(Charles  Ray — Paramount-Artcraft) 

M.  P.  W. — The  Ray  following  will  take  to 
"Paris  Green"  like  a  Sunday  School  picnic  to 
pink  ice  cream. N.— Interesting  moments  in  homespun  story 
despite  hokum. 

T.  R. — Clever  comedy,  dealing  with  the  re- 
action which  naturally  sets  in  in  the  case  of 

a  doughboy. 
W. — It's  not  as  good  as  previous  Ray  pic- 

tures, but  should  please. 
The  Toll  Gate 

(William  S.  Hart — Paramount-Artcraft) 
M.  P.  W. — It  is  sure  to  win  wherever  It  la shown. 
N. — Quite  entertaining  picture  with  Hart 

as  good-bad  man  again. 
T.  R. — The  human  interest  element  runs 

through  the  entire  story,  and  we  pronounce 
it  one  of  the  best  things  Mr.  Hart  has  ever done. 

W. — Cowboy  favorite's  latest  proves  he's still  there. 

"Trouble* 
hortage  of  Wall  Paper,  Prices,  Paste  or  Comedy 

in  AI  St.  John's  "Trouble." la  Al's  first  Independent  production,  released  by  Warner  Brothers, 
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LATEST  RWlEWSand  COMMENTS 

CONDUCTED  BY  EDWARD  WEITZEL,  ASSOCIATE  EDITOR 

Sidelights  and  Reflections 

THE  long  run  moving  picture  house which  began  operations  in  Times 
Square  the  other  night  with  Cecil 

B.  DeMille's  "Why  Change  Your  Wife" found  the  amusement  loving  public  ready 
to  rush  in  and  fill  the  theatre  the  moment 
the  doors  were  opened.  New  York  City 
has  been  waiting  for  a  theatre  devoted  ex- 

clusively to  this  grade  of  screen  entertain- 
ment ever  since  "The  Birth  of  a  Nation" 

completed  its  engagement  at  the  Liberty 
Theatre  four  years  ago.  The  Criterion, 
under  the  direction  of  Hugo  Riesenfeld, 
gives  every  promise  of  becoming  a  Broad- 

way institution  and  the  fore-runner  of  a 
group  of  moving  picture  houses  conducted 
along  the  same  lines.  It  is  only  natural  to 
infer  that  if  dozens  of  stage  productions 
can  run  on  Broadway  for  an  entire  season, 
feature  pictures  of  equal  or  superior  merit 
can  do  the  same  thing.  With  the  oppor- 

tunity to  learn  by  experience  offered  the 
management  of  such  a  picture  house,  new 
and  valuable  efifects  in  the  presentation 
of  the  entertainment  will  come  into  use. 
The  one  week  houses  in  Times  Square  will 
still  have  their  following,  where  the  news 
reel,  the  vocal  and  instrumental  numbers 
and  the  short  comedy  are  on  the  program. 
Show  business  in  New  York,  Chicago,  Phil- 

adelphia and  Boston  has  its  own  laws ;  and 
where  the  long  run  theatres  of  the  stage 
exist,  sooner  or  later  will  be  found  picture 
houses  governed  by  the  same  policy.  They 
will  be  the  hallmark  of  the  best  in  screen 
production. 

It  is  doubtful  if  a  moving  picture  play 
could  have  been  chosen  that  would  have 
appealed  stronger  to  Broadway's  love  of lavish  display,  keen  but  not  ill-natured  sa- 

tire and  the  hot-house  method  of  forcing 
the  artificial  sweets  of  life  to  respond  to 
the  call  of  the  corpulent  bank  roll,  then 
will  "Why  Change  Your  Wife."  This  joint product  of  the  Brothers  DeMille  takes  a 
light  but  firm  hold  of  a  very  serious  sub- 

ject and  for  over  five  reels  plays  with  it, tosses  it  in  the  air  and  throws  it  about 
with  the  ease  and  dexterity  of  a  master 
juggler.  The  wrecking  of  a  home  and  the 
happiness  of  its  inmates  is  told  with  un- 

impeachable veracity,  but  with  a  studied 
indif¥erence  that  reveals  only  the  amusing side  of  the  matter.  The  man  and  wife  in 
the  case  are  quite  ordinary  persons,  not 
very  clever  and  never  very  good  or 'very bad ;  just  the  average  run  of  humanity. 
Both  do  foolish  things— and  pay  the  price of  their  folly.  With  the  slipping  of  Rob- ert Gordon  on  a  banana  peel  the  treatment 
of  the  story  descends  to  good  old  melo- 

dramatic devices,  with  a  lively  fight  be- tween the  ex-  and  the  present  wife  that delivers  a  physical  punch  in  more  than one  sense  of  the  word. 
Cecil  DeMille's  devotion  to  satirical  com- edy has  given  the  screen  a  well  founded claim  to  a  place  among  the  higher  walks 
,  ^"^  ̂ '^   craftsmanship  in 

Why  Change  Your  Wife"  is  more  facile than  ever.  William  DeMille's  share  in  the making  of  the  picture  is  quite  as  important and  has  been  executed  with  the  same  dex- 
trality.  If  there  is  a  preachment  against divorce  in  the  story,  it  is  made  to  don the  garments  of  the  jester  and  poke  fun  at the  weakness  it  unmasks. WEITZEL. 
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"The  Orphan" 
New  Six-Pait  Fox  Subject  Features  Wil- 

liam Farnum  in  a  Vigorous  Western Role. 
Reviewed  by  Robert  C.  McBlravy. 

ANOTHER  powerful  subject  is  added  in 
"The  Orphan"  to  William  Farnum's portrayal  of  Western  characters.  The 

new  number,  in  six  reels,  released  by  Fox, 
was  produced  under  direction  of  J.  Gor- 

don Edwards  from  a  story  by  Clarence  E. Mulford. 

Mr.  Farnum  again  demonstrates  his  abil- 
ity to  present  vividly  one  of  the  strong  men 

of  the  plans.  As  the  Orphan,  he  is  the 
terror  of  a  wild,  rugged  country,  where  he 
has  grown  up  from  boyhood.  His  father 
was  hung  in  a  cold-blooded  manner  by  his 
enemies  at  an  earlier  period,  and  the  youth 
has  spent  his  days  seeking  vengeance  for 
this  crime.  The  hand  of  every  honest  man 
is  against  him,  yet  as  the  story  develops, 
he  has  many  fine,  manly  qualities. 
The  scen&s  are  laid  in  a  typical  bad  land 

country,  one  of  the  most  picturesque  shown 
on  the  screen  in  some  time.  The  roads 
wind  in  and  out  among  buttes  and  moun- 

tains, flanked  on  each  side  by  giant  cactus 
and  desert  growths  of  all  sorts.  Some 
great  riding  ij  done  in  this  production,  and 
G.  Raymond  Nye's  handling  of  a  six-horse stage  coach  is  something  to  be  remem- 

bered. A  band  of  Indians  appears,  lending 
picturesque  touches  to  the  action  and  some 
sanguinary  incidents  to  the  plot.  While 
there  is  much  of  a  dramatic  and  violent 
nature  in  this  production,  it  is  enriched  by 
some  humor  highly  characteristic  of  the 
times  depicted.  Louise  Lovely  is  charm- 

ing in  the  feminine  lead. 
Cast. The  Orphan  William  Farnum 

Helen    Shields  Louise  Lovely 
Tex  Willard  Henry  J.  Hebert 
Bucknel  Earl  Grain 
Bill  Howland  G.  Raymond  Nye 
Sheriff  Jim  Shields  George  Nichols 
Joe  Sneed  Harry  De  Vere 
Martin   Al  Fremont 
Margaret  Shields  Olive  White 
Aunt  Cynthia  Carrie  Clark  Ward 

Story  by  Clarence  E.  Mulford 
Scenario  by  Roy  Somerville. 

Direction  by  J.   Gordon  Edwards. 
Length.  Six  Reels. The  Story. 

An  outlaw  known  as  "The  Orphan,"  In  the 
production  of  that  name,  is  feared  through- 

out Cactus  county.  He  has  terrorized  the 
wild  regrion,  near  the  town  of  Ford's  Stp.tlon, and  is  badly  wanted  by  the  law.  At  heart 
the    Orphan    is   generous    and   kindly.  He 

turned  outlaw  wln-n  a  boy  in  order  to  avenge 
the  death  of  hi.s  father,  but  his  finer  qual- 

ities are  as  yet  unknown. 
Sheriff  Jim  Shields  is  on  his  trail  and  when 

the  meeting  comes  he  and  the  Orphan  join 
forces  unexpectedly  in  a  brush  with  the  In- 

dians. The  sheriff  owes  his  life  to  the  Or- 
phan, but  warns  him  that  on  his  return  home 

friendship  will  cease.  The  Orphan  smiles  at 
this  and  follows  the  sheriff  to  the  town, 
where  he  amuses  himself  In  playing  tricks 
of  a  highly  humorous  character.  He  also 
meets  a  second  time  the  sheriff's  niece,  Helen, whom  he  had  seen  on  the  stage  a  few  days 
previous.  At  this  time  he  had  saved  both  the 
girl  and  the  driver  from  an  attempted  hold- 
up. Some  bad  men  of  the  neighborhood,  sus- 

pecting collusion  between  the  sheriff  and 
the  Orphan,  plan  to  kill  the  former  and 
later  deal  with  the  outlaw.  But  their  scheme 
is  upset  in  a  dramatic  manner.  The  Orphan 
afterward  recognizes  the  leader  of  these  men 
as  the  man  who  killed  his  father  and  kills 
him  in  a  gun  duel.  He  wins  the  love  of Helen. 

Program  and  Exploitation  Catchllnest  Wil- 
liam Farnum  in  Another  Powerful  West- 

ern Role — As  a  Strong  Man  of  the  Plains 
He  Sets   Out  Seeking  Vengeance  Upon 
the  Men  Who  Murdered  His  Father. 

They  Call  Him  "The  Orphan" — He's  an  Out- law and  Feared  by  All  in  the  Wild  Cac- 
tus County — But  He  Is  Not  too  Rough  to 

Have  a  Sweetheart — See  This  Compelling 
Drama    Which   Boasts   of  Some   of  the 
Most  Beautiful  Scenery  Ever  Filmed. 

Pee    William    Farnum    as    the    Outlaw  ot 
the  Plains — How  He  Saves  the  Life  of 
the  Sheriff  Who  Was  Hunting  for  Him 
— And   Wins   the  Love   of  the  Girl  He 
Saves  in  a  Holdup — A  Vivid  Tale  with the  Star  at  His  Best. 

Exploitation  Angle*:    Play  on  Farnum  and 
make   some   mention    of   the   locale   of  the 
story.     Pick  up  the  situation  In  which  the 
outlaw  joins  forces  with  the  Sheriff  to  flght 
off  a  band  of  Indians. 

'The  Shadow  of  Rosalie  Byrnes* 
Elaine  Hammerstein  Does  Fine  Acting  in 

Dual  Role  Picture  Produced  by 
Selznick. 

Reviewed  by  Herbert  Caryl. 

EI-MNE  HAMMERSTEIN  plays  a  dual role  in  the  Selznick  picture,  "The 
Shadow  of  Rosalie  Byrnes,"  and  again demonstrates  her  fine  talent  for  screen  act- 
ing. She  portrays  the  character  of  Leon- tine  Maddern,  known  along  Broadway  as 

"The  Flame,"  as  effectively  as  she  does 
that  of  Leona  Maddern,  beautiful,  accom- 

plished singer,  who  is  doing  her  bit  to 
help  win  the  war.  One  minute  Miss  Ham- merstein is  the  vampire,  the  next  she  is 
the  twin  sister,  sweet  and  lovable.  It  is 
really  a  remarkable  piece  of  acting. 
"The  Shadow  of  Rosalie  Byrnes"  is  minus 

the  usual  pretty  settings  in  Selznick  pieces. 
But  what  it  lacks  in  beautiful  photography 
is  made  up  by  intense  dramatic  action  and 
appealing  sentiment.  The  scene  in  the 
hostess  house  at  the  army  cantonment, 
where  Leona  Maddern  meets  the  man  she 
loves,  will  bring  back  memories  to  the 
tens  of  thousands  of  boys  who  entered 
the  army  in  the  stirring  days  of  1918.  As 
Leona  gives  up  her  sweetheart  to  her 
country  a  heart-gripping  love  scene  is enacted. 

Cast. 
Leontine  Maddern  (  r<i«i-«  tt„~~..o»<.i_ 
T  ^....Elaine  Hammerstein Leona  Maddern  J 
Gerald  Cromwell  Edward  Langford 
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Eleanor   Anita  Booth 
Hugo    Stone  Alfred  Hickman 
Mrs.  Lange  Fanny  Cogan 
Vasco  Lamar  George  Cowle 
Miss  Christine.....  Juliette  Benson 

Story  by  Grace  Sartwell  Mason. 
Scenario  by  R.  Cecil  Smith. 

Directed  by  George  Auchainbaud. 
Length,  Five  Reels. 

The  Story. 
An  unscrupulous  vaudeville  actress  Is 

Leontine  Maddern,  while  her  sister,  Leona 
Maddern,  is  an  artist  and  a  singer,  very  se- 

rious and  lovable.  Leona  never  uses  her 
right  name,  because  of  a  scandal  in  which 
her  sister  Leontine  figured,  and  goes  under 
her  mother's  maiden  name  of  Rosalie  Byrnes. Rosalie  meets  Lient.  Gerald  Cromwell  in  the 
early  part  of  the  war,  while  singing  at  a 
hostess  house  in  one  of  the  army  canton- 

ments. They  fall  In  love.  Overseas  orders 
come  to  Cromwell  and  before  he  leaves  he 
wins  Rosalie's  consent  to  an  immediate  mar- riage. They  are  married  and  the  bride 
watches  her  husband  depart. 
Cromwell's  family  consists  of  an  invalid mother  and  his  sister  Eleanor.  Their  bank 

balance  is  depleted,  but  they  have  entrance 
into  fashionable  society.  Eleanor  is  en- 

gaged to  Hugo  Stone,  a  cruel  and  mercenary 
man,  who  has  craftily  planned  to  have  Ger- 

ald marry  the  only  daughter  of  a  millionaire. 
In  order  to  bring  money  into  the  family. 

Stone,  knowing  of  the  scandal  attached  to 
the  name  of  Leontine  Maddern,  jumps  to  the 
conclusion  that  she  and  Rosalie  are  one.  He 
is  confident  he  can  buy  her  consent  to  a 
separation  and  divorce,  thus  clearing  the 
way  for  a  "profitable  marriage."  Leontine  is in  a  desperate  financial  situation,  and  also 
wants  to  get  away  from  an  ardent  lover, 
Vasco  Lamar,  a  drug  addict,  so  seeks  refuge 
in  Rosalie's  modest  apartment. 

Stone  calls  at  Rosalie's  apartment,  finds Leontine  there,  and  mistakes  her  for  Rosalie. 
He  offers  Leontine  money  to  consent  to  a 
divorce.  She  takes  it  as  a  Joke  at  first,  then 
becomes  serious.  She  takes  ten  thousand, 
rushes  to  a  broker's  office  and  loses  all  of the  money  on  a  tip.  In  France,  Cromwell 
receives  word  that  his  wife  has  signed  an 
agreement  to  get  a  divorce.  He  writes  a 
bitter  note  to  Rosalie.  When  she  receives 
it  she  is  disconsolate. 
One  morning,  hysterical  and  disheveled, 

Leontine  bursts  in  upon  Rosalie  and  says 
she  has  killed  Vasco  Lamar.  In  self-defense 
she  struck  him.  She  had  left  her  purse  at 
the  scene  of  the  struggle.  Rosalie  bravely 
goes  to  Lamar's  place  to  remove  the  incrimi- nating article.  While  there  she  feels  the 
presence  of  someone  in  the  room.  She  looks 
up;  It  is  Gerald  Cromwell.  The  officer  ex- 

plains that  since  his  return  home  he  has 
been  quietly  Investigating  matters.  Having 
gone  to  Rosalie's  apartment  he  learned  the truth  from  Leontine,  includng  the  Lamar 
killing.  After  removing  the  evidence  they 
discover  Lamar  is  not  dead,  but  Injured. 
They  leave  hurriedly  for  their  honeymoon. 
Progrram      and      ISxpIoitatlon  CatcUinot 

See  This  Compelling  Drama  With  Pretty 
Elaine  Hammerstein — Story  of  Sister 
Against  Sister  in  a  Struggle  for  Happi- ness. 

A  Story  of  Pathos  and  Humor  with  Elaine 
-■  Hammerstein. 
What  Would  You  Do  If  Your  Sister  Tried 

to  Divorce  You? — See  What  Elaine  Ham- 
merstein Does  in  "The  Shadow  of  Rosa- 

lie Byrnes" — A  Dual  Role  Story. 
Kxploltation  Angrles:     Use  Miss  Hammer- 

stein for  your  chief  talking  point  and  play 
on  the  duality  angle  rather  than  upon  the 
war   stuff.     In   your  advertising   draw  the 
contrast  between  the  two  sisters,  putting  the 
emphasis  on  the  vampire.    It  has  been  done 
before,  but  it  your  surest  bet. 

"Bright  Skies" 
Robertson-Cole  Production  Presents  Zasu 

Pitts  in  a  Pleasing  Story  of  the  Open 
Road. 

Reviewed  by  Margaret  I.  MacDonald. 

THE  exhibitor  may  look  far  and  not find  as  pleasing  a  production  as 
"Bright  Skies,"  a  five-part  production 

made  at  the  Brentwood  studios,  and  re- 
leased by  Robertson-Cole.  Zasu  Pitts  is 

the  star  of  the  picture,  and  divides  honors 
gracefully  with  a  splendid  cast,  including 
a  very  clever  monkey.    The  realism  with 

which  Zasu  Pitts  imbues  the  character  of 
Sally,  the  refreshing  individuality  with 
which  she  clothes  the  part,  places  her  in 
the  class  of  the  unforgetable. 
The  picture  is  artistic.  It  is  well  con- 

structed, and  the  director  seems  to  hav-e 
given  as  much  attention  to  one  character 
or  situation  as  to  another,  with  the  result 
that  the  picture  stands  out  as  a  distinct 
chapter  of  life.  The  homely  natures  of  its 
people,  the  convincing  quality  of  their  en- 

vironment, the  painstaking  interpretation 
from  which  the  appearance  of  effort  is 
eliminated,  all  combine  to  make  the  pro- 

duction one  of  unusual  appeal.  It  contains 
a  pronounced  vein  of  comedy,  which  re- 

lieves the  pathos  of  the  situations  and 
brings  with  it  a  delightful  atmosphere  of 
bright  skies  and  the  open  road. 

Cast. Sally   Zasu  Pitts 
Billy   Tom  Gallery 
Carnsworth   Jack  Pratt 
Mrs.  Cassidy   Kate  Price 
Antonio   Edward  Delavanti 
Dawkin   Jack  Braughall 

Story  by  Burke  Jenkins. 
Scenario  by  Sarah  Y.  Mason. 
Direction  by  Henry  Kolker. 

Length,   Five  Parts. 
The  Story. 

Sally,  the  little  waif  in  "Bright  Skies,"  had no  last  name  as  far  as  she  knew.  She  lived 
with  Mrs.  Cassidy,  who  kept  a  rooming 
house,  and  worked  without  appreciation. 
One  day  Sally  became  the  possessor  of  a 
book  on  health  and  beauty,  and  her  struggle 
to  become  a  perfect  model  by  exercise  and 
deep  breathing  causes  a  revulsion  of  circum- stances which  finally  lands  her  on  the  open 
road  in  the  company  of  an  old  organ  grinder, 
his  monkey  and  her  black  kitten,  which  she 
calls  Aunt  Mary. 

After  the  joy  of  a  few  days  of  gypsylng, 
the  old  man  begins  to  droop,  and  one  morn- 

ing Sally  awakens  to  find  him  dead.  Fortu- nately for  her,  a  farmer  boy  named  Billy, 
with  whom  she  had  made  friends  on  the 
day  previous,  happened  by.  Through  his 
efforts  she  finds  a  place  to  work  and  live 
with  a  farmer  couple.  Here  a  romance  be- 

tween Sally  and  Billy  has  its  beginning  and 
development.  One  day  when  they  are  at 
the  depot  a  detective  steps  up  to  Sally  and 
hands  her  a  letter  from  a  father  of  whom 
she  knew  nothing.  Sally  then  learns  that 
she  really  has  a  home,  and  soon  becomes 
accustomed  to  the  luxuries  with  which  Carns- 

worth, her  supposed  father,  surrounds  her. 
The  simple  matter  of  a  photograph  of  her 
mother,  presented  to  her  by  Carnsworth,  re- veals to  her  the  fact  that  Carnsworth  Is 
Billy's  father  and  that  she  is  still  a  nameless waif. 
Sally  leaves  the  Carnsworth  home  at 

dawn,  is  later  found  with  Billy,  and  con- fronted with  a  request  that  she  return  to 
Carnsworth's  home  to  become  Billy's  wife. 
Program  and  Exploitation  Catchlines: 

Bright  and  Humorous  Drama  of  Love  That 
Radiates  with  Good  Cheer. 

She  Searched  the  "Bright  Skies"  and finally  Found  the  Silver  Lining  That 
Was  Hiding  Behind  the  Cloud  of  Sor- 

row— See  Zasu  Pitts  in  This  Unique  Love Drama. 
A  Pretty  Country  Romance — See  Zasu  Pitts 

as  a  Young  and  Graceful  Dancer — See 
What  She  Does  When  She  Finds  Her- 

self the  Daughter  of  a  Millionaire  Oil King. 

Exploitation  Angles:  Play  on  the  star,  but 
make  the  title  work  for  you.  You  can  get 
considerable  out  of  the  beauty  course  little 
Sally  takes,  and  can  hook  this  up  with  health 
books  and  exercisers,  getting  at  least  two 
windows  on  these  angles. 

"The  Vanishing  Dagger** 
Eddie  Polo  in  New  Universal  Serial  Lives 
Up  to  Pace  Set  in  Previous  Productions. 

Reviewed  by  Robert  C.  McElravy. 

THAT  eager  host  of  serial  fans  who have  followed  Eddie  Polo's  adven- turous career  in  the  films  since  the 

days  of  "Liberty,"  will  find  in  "The  Van- 
ishing Dagger"  a  worthy  successor  to  for- 

mer chapter  productions  in  which  he  has 
starred.  The  first  four  episodes  of  this 
serial  are  packed  with  exciting  action,  and 
Eddie  finds  constant  opportunities  to  per- 

form the  perilous  stunts  for  which  he  is famous. 

The  opening  reels  were  taken  in  Eng- 
land, where  Mr.  Polo  and  his  supporting 

cast  went  in  search  of  realistic  atmosphere 
for  the  fore  part  of  the  story,  which  opens 
there.  The  English  settings  stand  out  pic- 

turesquely at  times,  and  the  spectator 
would  no  doubt  have  welcomed  more  of 
this  scenic  charm.  However,  it  is  the 
fashion  of  a  good  serial  to  grip  the  inter- 

est quickly  and  be  on  its  way,  and  "The 
Vanishing  Dagger"  is  no  exception  to  the rule.  Once  Prince  Narr,  of  the  royal 
house  of  Numidia,  has  set  his  evil  influ- 

ence working  in  the  beautiful  home  of  Sir 
George  Latimer,  a  chain  of  events  follows 
with  melodramatic  swiftness. 
The  hypnotic  episodes  are  presented 

convincingly,  and  a  particularly  fiendish 
feature  is  that  in  which  Sir  George  is 
forced  to  write  a  confession  of  a  crime  he 
did  not  commit  across  the  forehead  of  his 
daughter.  The  supporting  cast  is  a  strong one. 

Cast. 
John  Grant  Eddie  Polo 
Sir  George  Latimer.  ..  .C.  Norman  Hammond 
Lady  Mary  Latimer....  Laura  Oakley 
Elizabeth   Latimer  Thelma  Percy 
Sir  Richard  Upton  Arthur  Jervis 
Prince  Narr  Ray  Ripley 
Claypool   Thomas  Tingham 
Story  by  Jacques  Jaccard,  Milton  Moore  and 

Hope  Loring. 
Scenario  by  Hope  Loring. 

Directed  by  Eddie  Polo  and  Edward  Kull. 
The  Story. 

John  Grant,  an  American,  in  "The  Vanish- 
ing Dagger,"  is  visiting  in  England  with  the family  of  Sir  George  Latimer,  in  a  fine  house 

near  London.  Prince  Narr,  of  the  royal 
house  of  Numidia,  is  also  a  guest  with  his 
retainers.  Prince  Narr  is  possessed  of  a 
strong  hypnotic  power,  which  he  demon- 

strates in  the  course  of  a  reception. 
After  a  few  days  Prince  Narr  falls  in  love 

with  Sir  George's  daughter,  Beth,  and  asks for  her  hand  in  marriage.  Sir  George  does 
not  believe  in  intermarriage  between  the 
white  and  dark  races  and  refuses  the  prince's 
offer  of  his  hand.  This  arouses  the  latter's displeasure  and  he  also  becomes  intensely 
jealous  of  Grant,  who  has  saved  Beth  from 
death  during  a  ride  behind  the  hounds. 
To  avenge  himself  Prince  Narr  presents 

Sir  George  with  a  jeweled  dagger,  and 
through  hypnotic  suggestion  commands  Sir 
George  to  commit  murder.  The  crime  is 
really  committed  by  a  servant  of  the  Prince, 
but  Sir  George  is  made  to  believe  himself 
guilty.  He  is  forced,  while  under  the  spell, 
to  write  a  confession  across  Beth's  forehead, which  confession  is  In  indelible  ink.  This 
at  first  fades  out,  but  later  reappears  and 
can  only  be  removed  by  a  solution  concealed 
in  the  dagger.  The  latter  weapon  is  stolen 
by  Claypool,  a  notorious  criminal,  and 
brought  to  America,  where  the  chief  char- acters follow  in  due  time. 

"The  Family  Honor" 
King  W.  Vidor  Production  in  Which  First 
National  Presents  Heart  Interest  Story 

of  Proud  Southern  Family. 
Reviewed  by  Margaret  I.  MacDonald. 

THE  First  National-King  Vidor  pro- duction, "The  Family  Honor,"  sup- plies another  proof  that  a  picture 
can  be  entertaining  without  having  a  sloppy 
sex  interest.  It  is  based  on  a  story  by 
John  Booth  Harrower  and,  while  it  is  not 
one  of  King  W.  Vidor's  best,  it  is  an  excel- lent example  of  what  a  picture  ought  to 
be  as  regards  the  moral  aspect. 
The  casting  of  the  production  is  some- 

what at  fault;  and  although  there  is  no 
glaring  example  to  point  at,  the  impres- 

sion is  that  one  or  two  of  the  players 
would  have  found  better  opportunities  in 
different   roles,  and   that   stronger  prin- 
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cipals  would  have  added  to  the  appeal  of 
"The  Family  Honor." 
The  picture  contains  a  deep  heart  inter- 

est, and  Little  Ben  Alexander  does  his  best 
to  inject  a  pathetic  punch  into  his  work. 
Roscoe  Karns  as  Dal  Tucker  is  convinc- 

ing, and  Florence  Vidor  as  Beverly  Tucker 
IS  attractive.  J.  P.  Lockney,  as  the  keeper 
of  a  saloon  and  gambling  den,  and  George 
Nicholas  as  the  Mayor,  evidence  a  fine 
knowledge  of  the  moving  picture  art. 
The  production  is  a  safe  bet  for  the  av- 

erage theatre.  Its  appeal  is  wholesorrie, 
and  the  majority  of  people  will  rejoice 
when  a  proud  son  of  the  old  South,  after 
wasting  his  forces  in  drinking  and  gambling 
finally  jumps  on  the  village  grocer's  deliv- ery wagon  and  gets  busy  earning  an  honest 
living. 

Cast. 
Beverly    Tucker  Florence  Vidor 
Dal  Tucker  Roscoe  Karns 
Little  Ben  Tucker  Ben  Alexander 
Merle  Cjrran  Charles  Meredith 
Mayor  Curran  George  Nicholas 
Felix  '  J.    P.  Lockney Dobbs  Willis  Marks 
The  Grocer  Boy  Harold  Goodwin 

Story  by  John  Booth  narrower. 
Scenario  by  William  Parker. 
Direction  by  King  W.  Vidor. 

Leng-th — Five  Reels. Story. 
The  story  of  "The  Family  Honor"  presents 

the  problem  of  Beverly  Tucker,  the  daugh- ter of  an  old  Southern  family,  when  her  last 
d  )llar  has  been  squandered  by  her  brother 
Dal,  for  whose  education  she  has  sacrificed 
much.  Dal.  arriving  at  home,  brings  with 
him  in  place  of  the  brotherly  aid  and  en- 

couragement which  Beverly  had  hoped  for, 
only  vicious  habits,  and  a  determination  to 
earn  his  living  by  grafting  on  others. 

With  this  in  view  he  visits  a  gambling  den, 
where  he  sets  up  a  roulette  wheel  and  pro- 

ceeds to  follow  the  path  of  dishonor.  The 
fact  that  Mayor  Curran  owns  the  village 
gambling  house,  and  that  his  son,  who  Is  in 
loVe  with  Beverly,  becomes  mixed  up  in  a 
raid  on  the  house,  makes  an  interesting  com- 

plication. The  shooting  of  one  of  the  detec- tives causes  Dal  to  be  accused  of  murder. 
One  of  the  witnesses,  after  considerable 
pressure.  Is  brought  to  bear,  tells  of  having 
seen  Felix,  the  manager  of  the  house,  when 
he  was  trying  to  get  away  with  the  cash, 
shoot  the  officer. 

The  matter  is  finally  cleared  up,  and  Bev- 
erly promises  to  marry  Merle  Curran.  while 

Dal.  who  has  come  to  his  senses,  accepts  a 
position  with  the  village  grocer  to  drive  his 
delivery  wagon. 
Proernm  anil  Exploitation  Catcblinen:  Heart 

Interest  Story  of  a  Proud  Southern  Fam- ily. 
Story   of  a  Proud   Son  of   the  Old  South 
.  Who  After  Drinking  and  Gambling  His 
Life  Away  Takes  a  Job  with  the  Village 

'  Grocer  and  Makes  a  Man  of  Himself. .  Entertaining  Drama  of  the  Old  South  That 
Will  Arouse  Your  Interest. 

Exploitation   Angles:     Play    up    the  pro- 
ducer rather  than  the  cast  and  hook  this  up 

with  Vidor's  previous  genre  studies.  Make use  of  the  featured  players,  but  sell  on  Vi- 
dor's accomplishments. 

"The  Love  Expert" 
First    National    Presents    Constance  Tal- 

madge  in  a  Bright  Farce  Comedy. 
Reviewed  by  Louis  Reeves  Harrison. 

THOUGH  "The  Love  Expert"  seems  to have  been  written  especially  for 
Constance  Talmadge,  it  rises  far 

above  the  machine  made  story  in  quality 
and  quantity  of  entertainment.  In  the  first 
place  it  is  distinctively  a  screen  comedy 
by  people  who  know  how  to  write  one;  it 
IS  a  John  Emerson-Anita  Loos  production. 
In  the  second  place,  and  not  less  impor- 

tant in  many  respects,  it  is  written  in  har- 
mony with  the  natural  qualifications  of  the 

star.  It  holds  to  the  mood  with  a  flaw- 
less continuity  and  bright  sub-titles  that 

fit.  It  is  a  genuine  photoplay  instead  of 
a  half  breed  of  some  other  and  doubtful 
extraction. 
Like  "In  Search  of  a  Sinner"  it  does  not 

Bet  He  Can  Escape! 
Houdini  Is  only  stalling  in  Paramount's "Terror  Island." 

exalt  mankind  to  any  obvious  extent.  It 
depicts  the  woman  of  today  as  a  creature 
of  intelligence  superior  to  that  of  the  old- fashioned  male. 

Needless  to  say  the  star  is  at  home  in 
her  new-woman  role.  She  carries  her  full 
share  of  the  entertainment  without  be- 

grudging others  opportunity.  From  her 
generally  good  support  one  characteriza- 

tion stands  out,  that  of  the  heroine's  father, played  by  Arnold  Lucy.  His  big  scene  is  a 
scream  because  of  his  amusing  interpreta- 

tion of  his  role.  As  presented  at  the 
Strand,  "The  Love  Expert"  is  a  sure  win- ner, bound  to  please  wherever  shown. 

Cast. 
Babs   Constance  Talmadge 
Mr.  Hardcastle   Arnold  Lucy 
Jim  Winthrop   John  Holliday 
Dorcas  Winthrop  Natalie  Talmadge 
Matilda  Winthrop   Fanny  Bourke 
Aunt  Cornelia   Mrs.  Nellie  P.  Spaulding 
Aunt  Emily   Marlon  Sitgreave 
Mr.  Smithers   David  Kirkland 

Story  by  John  Emerson  and  Anita  Loos. 
Directed  by  David  Kirkland. 

Length,  Five  Reels. 
The  Story. 

"The  Love  Expert"  at  private  school  Is 
"Babs."  She  studies  her  emotions,  while 
other  girls  merely  develop  their  minds.  By 
observing  her  pulse  she  detects  an  affinity. 
She  tests  herself  on  meeting  men.  and  they 
are  stupidly  puzzled  by  her  conduct.  Be- cause of  her  antics,  her  dad  sends  her  to 
visit  Aunt  Emily  in  Boston,  while  he  goes  to 
Palm  Beach.  Babs  there  makes  the  alarming 
discovery  that  she  is  in  love  with  Jim  Win- 

throp, her  father's  agent  and  the  fiance  of Aunt  Emily.  He  has  been  engaged  to  Emily 
for  six  years,  but  can  not  marry  her — he  has so  many  relatives  to  support. 

Babs  has  a  brilliant  idea.  She  sends  Win- 
throp a  telegram  over  her  father's  signature, ordering  him  to  Palm  Beach  with  his  rela- 
tives and  Babs.  At  Palm  Beach  Bab  covers 

her  trick  and  starts  in  systematically  to  get 
rid  of  Winthrop's  relatives.  She  pairs  oft 
his  two  sisters  through  match-making  in- 

genuity, but  his  aunt  Cordelia,  somewhat 
deaf  and  near-sighted,  is  a  problem. 
Babs  has  another  brilliant  idea  when  her 

father  reproves  her  for  light  conduct.  He 
reminds  her  that  a  man  who  compromises  a 
woman  must  mary  her.  He  would  do  this 
himself,  like  an  honorable  man.  This  seals 
his  doom.  During  a  hotel  hop  Babs  manages 
to  break  Cordelia's  specs.  She  then  leads 
the  helpless  Cordelia  up  to  Dad's  room,  steers 
the  half  blind  lady  in,  and  puts  her  to  bed. 
When  father  comes  in  later,  he  disrobes  in 
his  sitting  room  and  goes  to  the  bedroom  In 
his  nightgown,  only  to  find  Aunt  Cordelia  in 
his  bed.  Before  he  can  hustle  on  some  clothes 
and  escape,  there  Is  a  crowd  at  the  door. 
One  by  one  Babs  disposes  of  Winthrop's  rela- tives, and  fortune  favors  her.    He  Is  freed  by 

his  fiance.  He  has  all  the  signs,  palpitation 
and  flushes.  Babs  knows  he  loves  her,  and 
she  makes  him  speak  out. 
I'roin'nm      and      Exploitation  Catchllnest 
Do  You  Want  to  Know  Whether  or  Not 

"The"  Man  Loves  You?  — See  Constance 
Talmadge — She's  "The  Love  Expert"  In 
Her  Latest  Comedy  Drama. 

Does     Your     Heart     Palpitate? — Do  You 
Blush?  See  Constance  Talmadge  In  This 
Highly  Amusing  Play  of  Heart  Throbs — 
She's  "The  Love  Expert." 

What  Are  Your  Love  Troubles?  There's 
a  New  Love  Doctor — It's  None  Other  Than 
Constance  Talmadge,  Called  "The  Love 
Expert" — See    This    Delightful  Comedy 
Drama,  with  the  Star  at  Her  Best. 

Exploitation  .\nsleH:  Play  up  the  stars  and 
authors,  for  both  have  a  real  box-oflfice  value. 
Then  dig  up  the  situations  from   the  press 
book  and  play  these  up.    Take  a  little  trouble 
to  get  the  stuff  over  right,  for  it  will  cash  In for  you. 

"The  Miracle  of  Money" 
Five-Reel  Pathe  Release  Tells  Simple  But 

Effective    Heart    Interest  Story. 
Reviewed  by  Robert  C.  McElravy. 

THERE  is  nothing  showy  or  elaborate, except  in  a  few  settings,  about  this 
five-reel  Pathe  release,  based  on  a 

story  by  Beulah  Foynter  and  produced  by 
Hobart  Henley.  It  is  on  the  contrary  a 
story  of  a  simple,  elemental  type,  which 
develops  unexpected  emotional  appeal. 
This  latter  fact  is  undoubtedly  due  to 
the  exceptional  acting  of  Mrs.  Bess  Gear- 
hart  Morrison  and  Margaret  Seddon,  in 
the  roles  of  the  two  sisters.  The  picture 
is  described  as  a  subject  without  "stars," but  the  leading  roles  are  nevertheless  in 
excellent  hands.  If  Mr.  Henley  can  turn 
up  such  able  performers  as  the  principals 
in  this,  he  is  justified  in  dispensing  with 
more  highly  advertised  players. 
There  is  something  delightfully  refresh- 

ing in  the  character  of  this  story,  with  its 
strong  underlying  pathos.  It  pictures  the 
romanme  of  two  milliners,  who  suddenly 
fall  heir  to  two  hundred  thoirsand  dollars. 
They  have  each  passed  the  middle  of  life 
and  the  new-found  wealth  carries  a  touch 
of  irony  from  this  fact.  But  they  invade 
Fifth  avenue,  like  other  newly  rich,  and 
in  the  end  the  self-sacrificing  one  has  the 
happiness  of  seeing  the  other  married. 
There  is  a  great  deal  of  real  life  in  this, 

gilded  by  obvioiis  romance.    It  is  a  sub- 
ject that  makes  a  genuine  appeal  and  will 

be  remembered  by  those  who  see  it. 
Caat. 

Emtoellne  Margaret  Seddon 
Patience  Mrs.  Bess  Gearhart  Morrison 

Story  by  Beulah  Poynter. 
Directed  by  Hobart  Henley. 

Length.    Five  Reels. The  Story. 
Two  cousins.  Patience  and  Emmellne 

Hodges,  in  "The  Miracle  of  Money,"  are  mil- liners In  Provincetown,  where  they  have 
set  the  styles  In  bonnets  for  more  than 
twenty  years.  Neither  has  married,  though 
Emmy  previously  had  an  affair  of  the  heart 
with  a  man  named  Jim  Heth,  of  some  eight 
years  standihg.  Patience,  as  she  herself  says. 
Is  not  "one  of  the  marrying  kind,"  but  she still  has  hopes  for  Emmy.  Emmy  has  never 
forgotten  Jim,  who  disappeared  after  the 
elopement   of   his   younger  brother. 
Thu  Misses  Hodges  suddenly  fall  heir  to 

two  hundred  thousand  dollars.  They  rejoice 
in  this  fact,  but  it  brings  a  touch  of  sadness 
because  they  are  each  past  forty.  Neverthe- less they  determine  to  go  to  New  York,  where 
they  visit  the  Fifth  avenue  shops  and  live 
at  a  fine  hotel.  They  don  costly  gowns,  but 
are  smiled  at  by  other  guests  of  the  hotel. 
Then  they  patronize  a  beauty  parlor,  which 
accomplishes  considerable  for  both  of  them. 
Emmy  insists  upon  retiring  at  nine  o'clock, but  Patience  still  remains  up.  She  discovers 

a  sick  man.  who,  of  course,  turns  out  to  be 
Jim.  He  calls  for  Emmy  In  his  delirium 
and  there  is  a  joyful  reunion.  Jim,  it  de- 

velops, has  been  making  up  for  a  theft  com- mitted by  his  brother. 
Proeram    and    E^sploitntion    Oatchlines:  A 

Simple  Heart  Interest  Story  Which  Tells 
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of  Two  Milliners  Who  Fall  Heir  to 
a  Kortune. 

Romantic  Drama  of  Great  Appeal — A  De- 
lightful Picturlzation  of  a  Pleasing  Story. 

"The  Miracle  of  Money" — It  Sure  Does Prove  a  Miracle  to  Two  Milliners  Who 
After  Working  Hard  for  Many  Years 
Finally  Enjoy  Life  After  Inheriting  a 
Fortune. 

Exploitation  Angles:  Offer  this  as  the 
novelty,  the  romance  of  two  women  each 
over  forty.  Sell  on  the  story,  but  add  that 
It  is  given  excellent  playing  at  the  hands  of 
the  cast.  Play  up  the  ensemble  effect  as 
strongly  as  you  would  a  star  and  tell  that  It 
Is  pure  entertainment  and  not  merely  a  star- 

ring vehicle. 

"Terror  Island" 
Paramount    Presents    Houdini    in  Sensa- 

tional Melodrama  by  Arthur  B.  Reeves 
and  John  W.  Grey. 

Reviewed  by  Louis  Reeves  Harrison. 

TERROR  ISLAND"  is  too  well  con- structed as  a  story  to  be  classed  as  a 
vehicle,  but  it  suits  the  peculiar  quali- 

fications of  Houdini  as  if  it  was  made  ex- 
pressly for  him.  The  authors  have  done 

their  part  with  skill  and  good  taste.  A 
vast  amount  of  capable  effort  has  been 
made  by  the  director  to  give  the  voyage  to 
a  treasure  island  the  force  and  charm  of 
realism.  The  settings  are  ingenious  and 
admirable.  The  large  ensembles  are  han- 

dled in  masterly  fashion.  Throughout  the 
entire  story  there  is  so  much  to  admire 
and  commend  in  the  way  of  good  work- 

manship that  it  seems  a  pity  that  it  is 
marred  in  any  particular.  It  starts  ofT  with 
zip,  and  it  is  carried  on  with  enthusiasm, 
but  Houdini  is  too  intent  on  exploiting  his 
tricks  to  realze  that,  even  in  sensational 
melodrama,  it  is  dangerous  to  grossly  falsify 
the  admitted  facts  of  nature. 
When  a  young  lady  is  crowded  in  to  a 

safe  that  barely  admits  her  being  inside, 
locked  in  and  the  combination  unknown, 
then  thrown  over  a  high  precipice  into  the 
deep  sea,  no  imagination  is  elastic  enough 
to  conceive  of  her  rescue.  When  Houdini 
enters  a  submarine  tank,  emerges  from 
the  submarine  below  water  and  swims  to 
the  exact  spot  where  the  safe  rests  on  bot- 

tom, experiments  with  the  combination 
awhile,  opens  the  safe,  swims  back  with 
the  lady  under  water,  enters  the  submarine 
tank,  and  then  emerges  into  the  boat — 
whewl  The  spectator  may  concede  much, 
but,  for  the  sake  of  good  entertainment,  the 
unplausible,  the  impossible,  should  not  be 
thrust  down  his  throat.  The  faults  of  "Ter- 

ror Island"  are  those  of  Houdini  alone.  He 
is,  nevertheless,  a  good  actor  when  fairly 
reasonable.  Lila  Lee  does  her  best  screen 
work  in  his  support,  and  the  entire  product 
has  so  much  that  is  really  entertaining  that 
it  must  be  valued  as  good  in  the  summing 
up. 

Cast. 
Harry   Harper   Houdini 
Starkey   Jack  Brammall 
Beverly  West   Lila  Lee 
Stella  Mordaunt  Rosemary  Theby 
Job  Mordaunt   Wilton  Taylor 
Guy  Mordaunt  Eugene  Pallette 
Captain   Black   Edward  Brady 
Chief  Bakaida   Frank  Bonner 
First  Officer  Murphy  ..Capt.  Ted  E.  Duncan 
Mr.  West   Fred  Turner 
Story  by  Arthur  B.  Reeve  and  John  W.  Grey. 

Directed  by  James  Cruze. 
Length,  5.813  feet. 

Tlie  Story. 
Harry  Harper  had  invented  and  constructed 

a  submarine  with  a  submerged  tank  device 
for  salvaging  the  cargoes  of  sunken  ships 
when  he  first  heard  of  "Terror  Island."  His Information  came  from  a  bright  young  girl, Beverly  West,  ward  of  Job  Mordaunt.  She 
communicates  that  her  father  is  held  captive 
on  Terror  Island  in  the  South  Seas  and 
threatened  with  death  by  the  natives.  She 
shows  Harper  a  letter  from  her  father  ex- 

plaining his  situation  and  describing  the  lo- 
cation of  a  wrecked  ship  on  which  were  valu- 

able consignments  of  daimonds  and  jewelry. 
His  life  will  be  spared  if  his  daughter  brings 

the  natives  a  sacred  pearl,  in  her  possession. 
Harper  makes  ready  to  undertake  the  rescue 
on  his  submarine. 
Mordaunt  makes  one  desperate  attempt 

after  another  to  thwart  this  plan,  and  obtain 
the  sacred  pearl.  He  finally  succeeds  in  car- 

rying Beverly  and  the  pearl  away  in  a  vessel 
he  has  outfitted  for  the  same  voyage.  Bev- 

erly is  sewn  up  in  a  sack  and  thrown  over- 
board, but  Harper  is  close  behind  with  his 

submarine,  and  he  rescues  the  girl  by  swim- 
ming out  from  his  submerged  tank.  There 

are  many  thrilling  adventures  on  the  island 
when  the  two  vessels  arrive,  but  Harper  is 
finally  captured  and  returns  to  his  boat  in 
time  to  see  the  natives  thrust  Beverly  into 
an  iron  safe  they  have  taken  from  the  wreck 
and  thrown  from  a  cliff  into  the  sea.  He  goes 
out  from  his  submerged  tank  without  diving 
costume  and  rescues  her  from  the  safe.  He 
returns  and  fights  a  man  in  diving  suit  for 
the  box  of  jewels.  By  his  bravery  and  in- 

genuity he  rescues  the  father  of  Beverly,  and 
all  sail  for  home  in  a  state  of  happiness. 
Progrrnin  and  Kxploitation  Catciillnes: 

Smashing  Melodrama  Full  of  Love— Thrills 
and    Adventure    with    the  Well-known 
Houdini. 

Houdini  in  "Terror  Island" — See  Him  Es- 
cape from  a  Nailed  Box  Under  the  Water 

— Hand  to  Hand  Battle  with  Pirate  Diver 
Under  the  Waves — Tremendous  Encoun- 

ter for  Love  and  Gold  in  the  Submarine 
— And  Many  Other  Thrilling  Scenes. 

A  Dashing,  Crashing  Melodrama  with  Hou- 
dini— Thrill    After    Thrill — Battle  After 

Battle — No  End  to  the  Intense  Action  in This  Stirring  Play. 
Exploitation  i^n>;Ies:  Play  on  Houdini  for 

your  appeal.     There  is  a  good  story,  well 
played,  to  back  up  his  stunts,  but  the  stunts 
will  sell  most  of  the  tickets;  so  play  up  the 
stunts,  listing  the  most  spectacular,  such  as 
the  underwater  rescue  and  the  escape  from 
the  native  noose.     For  a  novelty  angle  try 
"The  only  actor  who  ever  got  into  the  dic- 
tionary." 

"A  Nurse  Among  the  Teepees" 
Public   Health  Film  Produced  by  Carlyle 

Ellis  Gives  Arapahoe  Indians  First 
Screen  Introduction. 

Reviewed  by  Margaret  I.  MacDonald. 

A PLEASING  and  valuable  piece  of work  has  been  done  by  James  Goebel 
under  the  direction  of  Carlyle  Ellis  in 

filming  scenes  among  the  Arapahoe  Indians 
on  the  Windy  River  reservation  in  Wyo- 

ming. The  picture,  "A  Nurse  Among  the 
Teepees,"  is  primarily  intended  to  empha- size the  necessity  for,  and  the  efficiency  of 
the  public  health  nurse  who,  from  the  log 
cabin  in  which  she  makes  her  headquarters, 
deals  out  consolation  and  practical  aid  to 
the  Indians.  Their  children,  many  of  whom 
are  afflicted  with  a  distressing  eye  disease, 
are  treated  by  the  public  health  nurse,  and 
under  her  care  the  race  is  found  to  be  in- 

creasing instead  of  decreasing  in  numbers. 
The  fact  that  it  was  forty  degrees  below 

zero  when  the  picture  was  taken  made  it 
very  difficult  for  the  photographer,  Mr. 
Goebel,  to  get  the  scenes  with  any  degree 
of  comfort.  He  also  states  that  he  had  con- 

siderable trouble  to  persuade  some  of  the 
Indians  to  pose  for  the  camera.  The  truth 
of  this  was  evidenced  as  the  women  hid 
their  faces  behind  the  babies  which  they 
carry  in  their  arms.  As  the  picture  prog- 

ressed, however,  they  took  courage,  and 
finally  consented  to  "smile  for  the  lady." The  types  shown  in  the  picture,  from 
very  young  men  and  women  to  the  squaw 
and  genuine  warrior  brave,  are  unusually 
interesting.  One  of  the  notable  features 
of  these  scenes  is  the  blending  of  ancient 
and  modern  customs.  For  instance,  an 
Indian  wearing  the  clothes  of  the  modern 
man  is  not  averse  to  the  use  of  the  blanket, 
as  of  old.  This  is  the  first  time  that  the 
Arapahoes  have  been  filmed;  and  it  is  per- 

haps fortunate  that  the  pictures  were  taken 
in  the  dead  of  winter,  with  the  snow- 
covered  Rockies  in  the  distance  as  a  back- 

ground. The  "snow  stuff"  in  this  picture is  delightful,  and  the  production  is  one 
that  will  fit  well  into  the  theatre  program. 

"Edgar's  Hamlet" 

Second    of    Booth    Tarkington's  "Edgar* Stories  Produced  by  Goldwyn  Is  Re- 
plete with  Lively  Comedy. 

Reviewed  by  Margaret  I.  MacDonald. 

THE  second  of  the  Goldwyn  two-reel comedies  based  on  Booth  Tarkington's "Adventures  and  Emotions  of  Edgar 
Pomeroy,"  is  a  delightful  example  of  juve- 

nile comedy.  It  serves  the  purpose  of  en- 
tertainment for  the  adult  audience  as  well 

for  children,  and  is  well  made.  The  youth- 
ful players  do  credit  to  the  director  by  the 

perfectly  natural  manner  in  which  they 
portray  the  different  characters  of  the 
story;  and  the  person  who  fails  to  derive 
genuine  pleasure  from  viewing  this  pic- 

ture, is  indeed  hard  to  please. 
As  the  story  runs  Edgar  decides  that  the 

next  Saturday's  entertainment  shall  be  a 
Shakespeare  day.  With  this  in  view  he 
gets  his  cast  together  and,  accompanied  by 
a  book  of  Charles  Lamb's  "Tales  of  Shakes- 

peare," he  proceeds  to  put  on  the  show. His  littL  sweetheart,  who  refuses  to  play 
the  part  of  Ophelia,  turns  out  to  be  "the 
fly  in  the  ointment."  She  discovers  that 
the  boys  have  stolen  their  mothers'  best clothes  and  threatens  them  with  disclosure 
of  the  fact,  all  of  which  leads  to  her  get- 

ting a  free  ticket  to  the  show,  and  a  treat 
of  ice  cream  and  fruit  sundaes  which  leaves 
the  treasury  bankrupt. 

Finally  the  time  comes  when,  after  the 
show  is  over  and  Ophelia  has  attempted 
to  drown  herself  in  an  improvised  lake, 
with  "mother's"  best  dress  and  hat  on,  there 
is  a  sad  reckoning  for  Edgar  and  his  best 
friend.  Not  only  does  he  suffer  the  pains 
of  punishment,  but  he  is  also  blac<-listed 
by  the  parents  of  his  pal,  who  is  told  that 
he  must  not  play  with  Edgar  for  a  month. 

Goldwyn-Bray  Pictograph 
Features  of  Recent  Issue  Shows  Activities 

of  Travelers'  Aid  Society  and  Childe Hassam  at  Work. 
Reviewed  by  Margaret  I.  MacDonald. 

THE  latest  issue  of  the  Goldwyn-Bray Pictograph  covers  one  of  the  most 
important  welfare  movements  at 

work  in  our  country.  This  is  the  Travelers' Aid  Society,  whose  activities  shown  in  this 
issue  of  the  Pictograph  bring  before  us  the 
necessity  for  lending  a  hand  to  strangers 
landing  at  our  gates,  or  unsophisticated 
persons  trying  to  get  from  one  point  to  an- 

other in  their  own  country.  This  number 
of  the  series  shows  a  fainily  from  Italy,  en 
route  to  Texas,  being  met  by  an  agent  of 
the  society,  placed  in  a  taxi  with  fare  pre- 

paid to  avoid  grafting  of  taxi  drivers  at 
the  other  end,  and  headed  for  the  train 
which  is  to  convey  them  across  country 
to  a  father  waiting  on  his  little  farm  in 
Texas.  Another  illustration  of  helpfulness 
shows  the  arrival  of  a  war  bride,  whose 
fiance  is  unable  to  get  leave  to  meet  her 
at  the  time  of  the  arrival  of  the  boat.  She 
is  met  by  an  agent  of  the  Traveler's  Aid Society  and  conveyed  to  headquarters, 
where  the  young  man  comes  later,  and  the 
marriage  ceremony  duly  performed,  the 
young  couple  are  started  on  their  way  in 
a  happy  frame  of  mind. 
Another  interesting  subject  of  the  Picto- 

graph shows  the  well-known  artist,  Childe 
Hassam,  at  work  in  his  studio.  His  method 
of  preparing  etchings  is  one  of  the  attrac- 

tions of  the  picture. 
An  "Out  of  the  Ink  Well"  number  shows 

the  cartoonist  overwhelmed  with  work,  too 
busy  to  complete  the  cartoon.  So  he  sends 
a  drawing  of  "Dave,"  the  clown,  to  the 
operator;  and  Dave  takes  a  hand,  directs 
the  picture,  and  provides  some  interesting 
cornedy  scenes  for  the  audience,  after 
which  he  dives  into  the  ink  well,  pulling 
the  cork  in  behind  him. 
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"Mrs.  Temple's  Telegram" 
Bryant  Washburn  Scores  in  Lively  Farce 

Produced  by  Paramount  Artcraft. 
Reviewed  by  Herbert  Caryl. 

FOR  good  clean  wholesome  comedy  you 
can't  beat  "Mrs.  Temple's  Telegram." 
For  a  matinee  idol  you  can't  beat Bryant  Washburn.  And  for  a  leading 

woman  you  can't  beat  Wanda  Hawley,  now 
in  the  star  class.  So  "Mrs.  Temple's  Tele- 

gram" is  100  per  cent.  A  screen  version  of 
the  popular  stage  farce  of  that  name,  the 
picture  keeps  the  audience  in  a  continual 
roar.  And  being  about  the  troubles  of  the 
jealous  married  woman,  the  feminine 
voices  can  be  hear  above  those  of  the  men. 
Walter  Hiers  as  "Babe,"  the  fat  boy  hus- 

band, is  a  scream.  He  is  the  key  funmaker 
of  the  whole  piece. 

Yes,  the  film  has  a  "vamp,"  but  she  is 
such  a  very  charming  "vamp"  that  she does  not  shock  even  the  most  sensitive. 
The  part  is  played  by  Carmen  Phillips. 
Anne  Scharfer,  in  the  role  of  the  Italian 
woman,  is  excellent  but  one  wishes  that 
those  who  wrote  the  screen  version  would 
not  have  compelled  quite  such  a  pro- 

nounced Italian  type.  It  is  the  only  jar  to 
an  otherwise  smooth-running,  rollicking 
farce.  Paramount  .'\rtcraft  have  gathered 
together  a  commendable  group  of  fun- 
ma'  ers  for  the  picture.  If  you  are  a  show- 

man see  it;  if  you  are  in  any  other  line  of 
this  screen  business  see  it;  or  if  you  are 
just  a  movie  fan  see  it — "Mrs.  Temple's 
Telegram"  will  cheer  you  up. 

Ca»f. 
Jack  Temple  Bryant  Washburn 
Mrs.  Temple  Wanda  Hawley 
Pauline  Carmen  Phillips 
Frank  Fuller  Walter  Hiers 
Mrs.  Fuller  Sylvia  Ashton 
John    Brown  Leo  White 
Mrs.  Brown  Anne  Schaefer 
Wigson  Edward  Jobson 
Story  by  Frank  Wyatt  and  William  Morris 

Scenario  by  Elmer  Harris. 
Directed  by  James  Cruze. 

Length,  4.138  Feet. 
The  Story. 

Mrs.  Jack  Temple  is  so  jealous  of  her  hus- 
band that  when  he  Is  away  she  fears  that 

some   woman  has  bewitched  him.     Jack  Is 
attracted  to  a  woman  at  an  Ice  cream  parlor, 
and  the  woman's  husband  upbraids  her  for her    conduct.      Jck    encounters    the  same 
woman  on  a  department  store  roof.  They 
linger  so  long  that  they  are  locked  out  alone 
on  the  roof.    Arriving  home.  Jack  is  met  by 
his  wife,  who  has  been  waiting  all  night  for 
him.    He  tries  to  tell  a  lie,  stating  that  he 
met   a   friend,   John   Brown.     Mrs.  Temple 
telegraphs  Brown.     Jack  persuades  another 
friend,  Frank  Fuller,  to  impersonate  Brown. 
Fuller's  wife  is  jealous  of  him. Just  as  Fuller  at  the  Temple  home 
furnishes  Jack  with  an  alibi,  a  man  calling 
himself  John  Brown  arrives.  Sure  enough 
Mrs.  Temple's  telegram  has  reached  a  John Brown.  It  appears  that  Brown,  a  hair 
dresser,  has  cherished  a  love  for  Mrs. 
Temple.  In  the  meantime,  Mrs.  Brown,  who 
is  jealous  of  her  husband,  finds  Mrs.  Temple's telegram,  and  follows  her  husband.  Upon  her 
arrival.  Fuller  is  forced  to  recognize  Mrs. 
Brown,  an  Italian,  as  his  wife. 

Fuller's  wife,  in  search  of  a  butler,  arrives on  the  scene.  Temple,  Brown  and  Fuller 
and  their  respective  wives  are  in  a  hub  bub 
when  Pauline,  the  vampire,  who  was  with 
Jack  on  the  roof,  comes  to  find  her  opera 
glasses  which  she  put  in  Jack's  pocket.  To the  astonishment  of  all,  Mrs.  Temple  and 
Pauline  embrace.  Then  comes  the  climax. 
Mrs.  Temple  confesses  that  she  got  Pauline 
to  try  to  kiss  Jack.  Pauline  failed.  The 
three  couples  are  promptly  reunited. 
Program  and  Exploitation  Catchllnes: 
He  was  Vamped  and  Then  Revamped  by  a 

Bold  Woman — But  He  Was  Wide  Awake 
at  All  Times — Fought  the  Temptation 
and  Won — That's  Bryant  Washburn  in This  Riotous  Farce. 

Bryant  Washburn  Starred  in  Irreslstable 
Comedy  Drama — 

His  Jealous   Wife  Reprimanded  Him  for 
Flirting:  with  a  Vamp — By  Mistake  He  Is 
Locked  on  the  Store  Roof  with  Her — 

What  Explanation  Can  He  Make  to  His 
Wife  When  He  Gets  Home? — See  This 
Rollicking  Comedy  with  Bryant  Wash- burn. 

E:xploltation  Angrlet):  Use  the  star,  but 
don't  overlook  the  fact  that  this  is  a  de- 

cidedly clever  play  which  will  entertain  a  lot 
of  people  who  think  Washburn  makes  flour. 
Get  after  these  patron,  too,  with  the  story 
angle.  Jazz  up  your  copy.  You  can  work  a 
fake  telegram  stunt  to  fit  this. 

"Down  on  the  Farm" 
Mack   Sennett's    Farce    Comedy    of  Rural Life  Is  Full  of  Mirth. 

Reviewed   by  Louis  Reeves  Harrison. 

IN  "Down  on  the  Farm,"  Mack  Sennett, creator  of  the  hilarious  two-reel  farce, 
has  attempted  what  he  styles  "a  five- 

reel  super  feature,"  but  it  is  mostly  com- 
posed of  two-reel  material.  There  is  a 

slender  thread  of  story  running  through 
the  production,  but  it  is  not  essential.  The 
fun-making  elements  are  the  same,  ignor- 

ance and  whatever  is  foolish  in  human 
nature  being  held  up  to  ridicule.  A  very 
large  part  of  "Down  on  the  Farm"  is  exag- geration of  character  and  incident  and 
therefore  farcical. 

Louise  Fazenda  is  still  among  the  best 
of  the  eccentric  comedy  actresses.  James 
Finlayson  carries  the  main  line  of  interest 
in  true  Mack  Sennett  style.  Ben  Turpin 
and  Harry  Gibbon  are  as  amusing  as  ever. 
The  trained  dog,  Teddy,  is  a  marvel  of  in- 

telligence utilized  by  fine  training.  Pepper, 
the  Maltese  cat,  does  some  psychological 
stunts  all  her  own.  Here  is  the  same  ad- 

mixture of  Sennett  material  and  charac- 
ters with  a  thread  of  story  thrown  in. 

"Down  on  the  Farm,"  as  shown  at  the 
Broadway,  is  good  entertainment. 

Caat. The  Girl  Louise  Fazenda 
Her  Father  Bert  Roach 
The  Rustic  Sweetheart  Harry  Gibbon 
The  Faithful  Wife  Marie  Provost 
Her  Husband  Ben  Turpin 
The  Sportive  Banker  James  Finlayson 
The  Man  of  Mystery  Billy  Armstrong 
The   Baby  John   Henry,  Jr. 
His  Gallant   Friend  Teddy 
His  Playmate  Pepper 
Produced  under  the  personal  supervision  of 

Mack  Sennett. 
Length,  Five  Reels. 

The  Story. 

"Down  on  the  Farm"  there  Is  a  girl  with  a 
rustic   sweetheart.     She   Is  a  Tflld  tomboy 

until  a  sportive  banker  with  a  mortgage  on 
her  father's  house  comes  along  to  collect 
from  her  father.  Then  she  becomes  a  wom- 

an. She  resents  his  amorous  attentions,  but 
father,  with  an  eye  to  clearing  the  mortgage 
and  getting  rid  of  his  daughter  at  the  same 
time,  consents  to  the  banker's  proposal  of marriage.  In  order  to  disenchant  her 
wealthy  lover,  she  writes  a  letter,  purportlngr 
to  come  from  a  man  of  mystery,  an  artist 
who  painted  the  barn,  which  hints  at  her  be- 

ing compromised  by  him.  The  sportive  bank- er turns  his  attention  to  the  faithful  wife  of 
a  tenant.  He  is  frightened  by  the  sudden 
appearance  of  a  big  man,  whom  he  supposes 
to  be  the  husband.  The  big  man  is  only  the 
grocer.  When  the  real  husband  turns  up  the 
sportive  banker  dares  kiss  the  faithful  wife 
in  his  presence.  For  this  expression  of  con- 

tempt he  gets  soundly  beaten. 
All  is  ready  for  the  wedding  between  the 

girl  and  her  rustic  sweetheart,  when  the 
sportive  banker  spoils  it  all  by  displaying 
the  compromising  letter.  He  has  opened  the 
father's  mall  and  found  that  the  girl  Is  heir 
to  a  hundred  thousand  life  insurance  money 
of  a  relative.  He  offers  to  take  the  groom's place,  but,  in  his  eagerness,  he  drops  the 
letter  concerning  the  inheritance,  and  the 
rustic  lover,  on  reading  it,  decides  to  take 
the  girl  in  spite  of  all. 
Now  appears  the  Man  of  Mystery  in  search 

of  his  baby  boy.  He  wrote  no  such  letter. 
His  baby  Is  saved  from  drowning  by  faith- 

ful "Teddy."  an  intelligent  dog,  and  all 
turns  out  happily.  The  rustic  sweetheart 
gets  the  girl  uncompromised,  and  she  pays 
oft  the  mortgage. 
Profirmm  and   Exploitation   Catchlineai  She 

Was  Just  a  Tomboy  with  a  Rustic  Sweet- 
heart— And  then  a  Sporting  Banker 

Comes  to  Collect  the  Mortgage  on  Her 
Father's  Home — And  Then  the  Fun  Be- 

gins— See  This  Typical  Mack  Sennett 
Comedy  Drama. 

A  Riot  of  Fun  From  Beginning  to  End  with 
All  the  Sennett  Favorites  In  the  Cast. 

Do   You   Want   to   Go   Back    to   the  Good 
Old  Farm  Days? — The  Days  of  the  Cowa 
and  Chickens — Then  Don't  Fall  to  See 
"Down  on  the  Farm — Mack  Sennett's  New 
Super-Comedy     Drama — A     Laugh  for 
Every  Move. 

Exploitation  AnKleai     Get  this  story  over 
with  a   bang   if  you  expect  to  collect.  It 
cannot  be  offered  merely  as  program  mate- 

rial.   You  must  make  a  fuss  over  It.  Tou 
can  probably  get  some  suggestions  from  the 
exploitation    department    in    this    issue  by 
studying  the  Imperial  first  presentation.  Tou 
can  at  least  work  a  country  band  selection 
from  your  orchestra,  and  it  will  take  little 
effort  to  work  up  a  proper  rural  setting. 
Use  the  press  book  material  to  get  it  over, 
and  go  as  far  as  you  can. 

Guy  Empey  Can  Be  Seen  Here  Preventing  the  Men  from  Continuing  Their  "Uplift"  Work. 
A  scene  from  "Oil,"  a  special  production  made  by  the  Guy  Empey  Pictures  Corporation. 
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863 "A  Common  Level" 
Transatlantic     Film     Presents  Edmund 

Breese  in  a  Story  of  Modern  Theme 
and  Time  Illustrated. 

Reviewed  by  Louis  Reeves  Harrison. 

A COMMON  LEVEL"  is  an  uncommon screen  story.  It  illustrates  that  the 
modern  magnate  is  but  the  ancient 

potentate  with  a  change  of  method.  He 
uses  dollars  instead  of  spears  to  accom- 

plish his  evil  ends.  One  disregards  human 
rights  quite  as  much  as  the  other.  It  is 
not  love  that  rules  the  camp,  but  cash  that 
dominates  both.  While  the  theme  itself  is 
not  new,  there  is  much  in  the  transatlantic 
presentation  that  commends  attention. 
Foremost  feature  is  the  use  of  spectacular 
ensembles  in  which,  not  hundreds,  but 
thousands  take  part.  Great  massed  ef- 

fects are  handled  with  masterly  skill.  All 
this  has  been  done  in  Europe  under  the 
direction  of  Ambrose. 
These  grand  spectacles  represent  a  tre- 

mendous outlay  of  energy  to  handle.  The 
costuming  and  settings  are  also  on  a  grand 
scale.  In  the  modern  story  by  Lonergan, 
directed  by  Burton  King,  there  is  but  a 
small  cast  and  slender  story  into  which  the 
European  product  is  artfully  woven.  It 
looks  as  though  a  massive  historical  spec- 

tacle had  been  cleverly  utilized  to  fit  in 
with  the  modern  story  as  a  splendid  illus- 

tration of  its  motif. 
The  performance  of  Edmund  Breese  gives 

dignity  and  sincerity  to  the  entire  produc- 
tion. He  is  well  supported  by  Miss  Claire 

Whitney  in  a  role  of  limited  opportunity. 
Febomari  as  Attila  is  a  fine  type  and  a 
capable  actor.  "A  Common  Level,"  there- fore, ofifers  some  unusual  merits  as  a  state 
rights  proposition.  It  is  a  departure  from 
the  outworn  "Desperate  Desmond"  stufif with  which  we  have  been  surfeited.  It  has 
an  idea,  the  one  thing  usually  lacking  in 
this  character  of  product,  and  it  should 
win  with  spectators  because  it  will  hold 
close  attention  wherever  it  is  shown. 

Cast. 
Matthew  Ryan  Edmund  Breese 
Marion  Schuyler  Claire  Whitney 
Mr.  Schuyler  Sydney  Gratton 
Attila   Febomari 

Directed  by  Burton  King  and  Ambrose. 
The  Story. 

Matthew  Ryan  is  a  wheat  magnate  of  low 
breeding  and  great  force  of  character,  but 
ruthless  in  his  methods  with  friend  and 
foe.  He  is  on  the  point  of  ruining  an  old 
friend,  Schuyler,  when  he  proposes  to  lit- 

erally buy  the  latter's  daughter  Marion.  In her  denunciation  of  Ryan,  Marion  calls  Mm 

a  modern  Attila.  This  worries  Ryan — he  is 
Ignorant  of  what  she  means.  He  goes  home 
and  reads  an  account  of  Attila.  He  falls 
asleep,  and  a  mysterious  character  appears  to 
point  out  the  meaning  of  Marion's  accusation. 

Attila,  "Scourge  of  God,"  king  of  the Huns  in  the  fifth  century,  assassinates  his 
brother  to  control  the  throne  and  then  con- 

ceives the  idea  of  conquering  all  Europe. 
He  extends  his  sway  over  Gotha.  He  lays 
waste  the  Eastern  Empire,  practising  thor- 

oughly modern  cruelties.  He  is  defeated, 
Just  as  were  the  modern  Huns,  on  the  Marne, 
the  Romans  aiding.  He  then  overruns  north- 

ern Italy,  but  fails  to  attack  Rome.  He 
demands  a  Roman  princess  as  his  bride,  buys 
her,  as  Ryan  would  buy  Marion,  and  treats 
her  with  such  disgusting  brutality  on  the 
wedding  night  that  she  kills  him. 

All  this  and  more  is  shown  Ryan  by  the 
Mysterious  Stranger  in  suggestive  prophecy. 
Ryan  is  powerfully  affected  when  he  wakes 
from  his  dream.  He  is  recalled  to  conscious- 

ness by  a  visit  from  Marlon's  father,  who announces  that  she  has  fled  with  the  man 
she  loves.  Ryan,  now  softened  by  what  he 
has  learned  of  himself  in  the  character  of  At- 

tila, begs  forgiveness  for  his  pitiless  atti- 
tude and  promises  to  redeem  himself  in  all 

future  time  by  an  exhibition  of  true  man- 
hood. 
Program  and  Exploitation  Catchlines:  Who 

Was  Attila?  See  "A  Common  Level"  with Edmund  Breese  and  Determine  Who  He 
Was. 

A  Story  of  Modern  Times  Illustrated  by  the 
Big  Spectacles  of  Ancient  Days. 

The  Man  of  Old  Used  the  Spear  to  Bring 
About  a  Realization  of  His  Evil  Ideas — 
the   Man    of   To-day   Uses   Dollars — See 
"A  Common  Level"  with  Edmund  Breese 
for  This  Powerful  Story. 

Exploitation  Angles;    Play  up  the  spectac- 
ular side  instead  of  offering  it  as  a  Breese 

star  play.     Treat  it  in  a  large  way,  using 
newspaper  spaces  and  lithographs  to  get  it 
over,  and  in  your  advertising  text  dwell  upon 
the  story  of  Attila.    Hundreds  of  people  since 
the  war  began  have  been  wondering,  as  does 
Ryan  in  the  play,  who  Attila  was.  Others 
merely  know  him  as  the  inventor  of  German 
frightfulness.    All  will  want  to  see  him,  so 
work  on  that  angle.    Book  it  for  a  sufficiently 
long  run  to  permit  you  to  spend  money  on the  advertising. 

Comments 

SHOT  IN  THE  GET-AWAY  (Rainbow).  A 
very  fair  two-reel  comic,  directed  by  Wil- 

liam H.  Watson.  This  carries  a  slight  plot, 
but  one  that  Is  sufficient  to  connect  some 
amusing  knockabout  situations.  The  girl's father  wants  her  to  wed  a  man  named  Percy 
and  she  won't  have  him,  being  in  lovfe  with another.  The  unwelcome  wedding  ceremony 
is  evaded  and  an  escaped  convict  comes 
along  and  puts  Percy  out  of  the  running. 
This  is  good  In  action. 

I  WE'LL  SAY  IT'S  GOOD!  | 
I  Grand  Island,  Neb.  | 
I  Editor,  Moving  Picture  World :  I 
I  Wish  to  inform  you  as  to  a  big  elec-  1 i  tion  battle  waged  here  in  our  little  city,  e 
1  The  Ministerial  Union  endeavored  to  1 
I  close  us  Sundays.    They  brought  the  1 
I  issue  to  a  vote  of  the  people  and,  of  \ , 
I  course,   the   motion  picture   managers  | 
I  here  pulled  off  their  coats  and  waded  in.  | 
I  Here  is  the  outcome :  For  Sunday  mo-  | 
I  tion  pictures,  2,643 ;  against  Sunday  pic-  1 
I  tures,  863 — a  three  to  one  victory.  | 1  Pretty  good,  hey?  | 
I  S.  A.  HOY  MAN,  1 
1  The  Lyda  Theatre,.  | 

SHOOT  ON  SIGHT  (Rolin-Pathe),  a  "Snub" Pollard  comic,  which  opens  in  a  wild  West- 
ern gambling  resort.  Snub  and  little  Sambo 

do  most  of  the  knockabout  work  and  the 
former  shoots  up  the  place  in  typical  style. 
This  makes  an  amusing  burlesque,  wltli  a 
number  of  laughs  in  it. 
DON'T  WEAKEN  (Rolin-Pathe),  a  comic 

number,  featuring  "Snub"  Pollard,  assisted by  little  Sambo,  the  colored  boy.  The  golf 
links  provides  a  pleasing  setting  for  some 
good  humorous  action  ,and  the  gypsy  camp  is 
elaborately  staged.  Snub  plays  a  strolling 
actor  who  rescues  the  kidnapped  heroine 
from  the  gypsies.  This  is  good  in  action  and has  humorous  moments. 

TRAINING   FOR   HUSBANDS  (Sunshine). 
This  is  one  of  the  most  entertaining  of  re- cent comedies,  in  which  the  real  actors  of 
the  picture  give  second  place  to  the  animals 
of  the  play,  namely,  a  dog  and  a  monkey. 
Some  remarkable  stunts  are  pulled  off  by 
said  animals,  including  the  running  of  a 
motor  boat.  It  is  a  comedy  that  will  surely 
be  enjoyed  by  any  audience,  although  tue 
plot  covers  the  common  theme  of  the  rivalry 
of  men  and  the  perversity  of  women. 

WHAT  COULD  BE  SWEETER  (Goldwyn- 
Carter  De  Haven).  Clean,  wholesome  and 
moderately  entertaining  is  this  comedy  fea- 

turing Mr.  and  Mrs.  Carter  de  Haven.  A 
rich  man  and  his  pretty  daughter  motoring 
through  a  certain  village,  puncture  a  tire. 
The  young  mechanic  who  mends  the  tire  falls 
in  love  with  the  daughter,  and  she  with  him. 
Together  they  plot  to  keep  father  over  night 
at  the  village  hotel,  and  succeed  in  staging  a 
fake  influenza  scare,  on  the  strength  of 
which  the  hotel  is  quarantined.  By  the  time 
the  quarantine  is  lifted  father  is  willing  to 
welcome  the  young  man  as  his  son-in-law. 
The  by-play  of  the  picture  la  good,  and  It will  be  welcome  on  any  programs. 
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Five  Officials  of  the  Schomer-Ross  Productions,  Inc. 
From  left  to  right,  they  are:   Leon  Rosen,  secretary;  Abraham  S.  Schemer,  author  and  director;  Agnes  Egan  Cobb,  sales  manager; 

Sydney  Ross,  president  and  treasurer;  E.  S.  Manhelm  er,  general  manager.    This  organization  produced 
"The  Sacred  Flame,"  starring  Emily  Stevens. 
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Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to 
Comments,  and  "R"  to  Reviews.  C-R  signifies  page  where  may  be  found  resume  of  reviewers'  opinions.  Ex.  indicates 
pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  published  in  previous  volumes.   Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 

FOX  FILM  CORPORATION 

SPECIALS. 
The  StroDKept    (A  ll-Siar)— Vol.   41;  P-llt«: 

C-H-Vol.  H;  P-iit. 
Should  ■  lluHl.Hiid  KorKlveT    Vol.  43;  P-1191. 
While  N»w  York  Slerpa  (All-Rlar). 

WII.I.MM  fAHSVM  tIKKIKS. 
Heart  BtrlnKi  (William  Farnum — Six  Parts) 

Vol.  43.  I'-299;  C-H.  r'-l619. The      Adventurer      fWIIIInm      Farnum — Six 
TnrtH).     Vol.   43;   I'-IGSO;   C-R;  Vol.  44; y-m. 

TOM  MIX  SERIES. 
The  Feud  (Tom  Mix).    Vol.  41;  P-100*;  C-R 2002. 
The  Cyclnn*.    Vol.  41:  P-776. The  Daredevil  (Tom  Mix).    Vol.  4t;  P-MOI. 
Desert  l^ove.    Vol.  44;  l'-5!)9. 

FOX  EXTEnXAINMF.WTS. 
Flamen  of  the  Flenh  (Olndys  Urockwell).  Vol. 

43:  P-HB:  c-|{,  p. 1619. 
The  S<iuaro  Shooter  (Uuck  Jonee). 
Tin-Pan  Alley  (Albert  Ray  &  Elinor  Fair). 

Vol.  43:  P-2D«. What  Would  You  Do7  (Madlalne  Trayarae). 
Vol.  43;  P-778 Her  Elephant  Man  (Shirley  Maaon).    Vol.  48; 
P-941;  Kx.  1801. 

The  l^aat  Stniw  (Buck  Jones).  Vol.  4S;  P-lllB. 
The  Hell  Khip  (Madlulne  Traverse).    Vol.  4S; P-1288. 
Faith  ll'cKKy  Ilyland).    Vol.  43;  P-16«l. The  DhvII  b  Kiddle  (Uladys  Rrockwell)  Vol. 

41:  P-1S40. A  Manhattan  Knltht  (George  Walsh).  Vol. 
43;  P-2173 

Molly  and  I  (Shirley  Mason).  Vol.  44;  P-1S8; C-lt  456. 
Black  HhadowB    (Peggy  Hyland).     Vol.  44; 

P-142;  C-K  4(>6. 
J^oave  U  to  Me  (William  Runsell).    Vol.  44;  P- 729. 
The  Tat  Hern  (Madliiltjo  Traverse).  Vol.  44; 

P-303;  C-n,  P-B97. 
The  Mother  of  Ills  milldron  (Qladys  Brock- 

well).    Vol.  44;  P-4B8. 
Trftave  It  to  Me  (William  Rusaell). 
Would  You  ForKlve?  (VIvl.in  Ulch),  Vol  44; I'-724. 
The  Dead  IJne  (Ocorjce  Walsh). 
Love's  Harvest  (Shirley  Mason). Forbidden  Trails  (Buck  Jones). 
The  Spirit  of  Good  (Madlalne  Traverse). 

KxirniirdlnHr^  *(ppi-laiB. 
Salome   ((Theda  Ilara). 
"""he  Honor  byatem  (All-Star). A    DuuKhter   of   the  Uods   (Annette  Kallar- man). 
Cleopatra  (Theda  Bara). 
\Am  MIserables  (William  Farnum). 

SUNStllNE  COMEDIES. 
The  Great  Nickel  Robbery. 
A  LUht  WolKht  Lover. 
Tralnlnir   for  Huohands. 
A  Walter's  Wasted  Life. DanKerous  Eyes. 
The  IliKh  Diver's  Last  Klsa. Should  Dummies  Wed7 
Monicrels. 

MIITT   AND  JEFF. 
The  Price  of  a  Good  Squeexe. 
CbewlPK  Gum  Industry. Hula  Hula  Town. 
The  Beautiful  Model. 
The  Bicycle  Race. 
The  BowlInK  Alley. Nolhlns:  But  Girls. 
The  Private  Detective. 
The  Wrestlers. 
The  Paper  Hangers. 

FAMOUS  PLAYERS-LASKY 

Fehniary. 
Double    Speed    (WaUare  I{eld)-L — 4144  Ft.; Vol.  48;  P-944:  C-R,  P-2172. 
4!l-«f-a-Budden   Pe^Ky   (Mariruerlte  Clark)- L — 4448  Ft.    Vol.  4S;  P-1114. 
The  Six  Best  Cellars  (Brvsnt  Waahbnro)-I< 

4(11  rt.  Vol  41;  r-uu 

On  With  the  Dance  (Mae  Murray — Super 
8peclal)-L — 6481  Ft.  Vol.  43;  P-l(26;  Ex. 1960. 

T^e  Amateur  Wife  (Irene  Caatla).    Vol.  41; P-18S8 ). 

Black    la  White    (Dorothy   Dalton— L— S.E«1 
Fl  ).    Vol.  43;  P-  1  627  :  C-It;  Vol.  44;  P-134. 

Huckleberry    I'Mnn    (buper    Special) — L-l.lSt 
ft.    Vol.  43;  P-1290;  Ex.  886;  C-R  Vol.  44; P-456. 

Young  Mrs.  Wlnthrop  (Ethel  (Tlayton) — L> — 
4.707  ft.    Vol.  43;  P-1681;  C-R  2002. Marek. 

Alarm  Clock  Andy  (Charles  Rsy)-Li — 4(18  Ft. 
Vol.  43;  P-1293. 

April  Folly  (Marlon  Davles).    Vol.  41;  P-1819; C-R.  P-2172. 
His  House  In  Order  (Elsie  Ferguson) -L-4941 

ft.     Vol.  43;  P-1838. 
Jack   Straw    (Robert    Warwick) — L-4,707  ft. 

Vol.  43;  P-1837;  C-R  455;  Vol.  44;  P- Mary  Ellen  Cornea  to  Town  (Dorothy  Oiah), 
L-4704  Ft;  Vol.  43;  P-1680. 

Excuse  My  Dust  (Wallace  Reld— L-4180  Ft.; 
Vol.  43;  P-2003;  C-R-Vol.  44;  P-299;  Ex. 414. 

My  Lady's  Carter  (Tourneur  Production) — L — 4H23  Ft.    Vol.  43;  P-1837;  C-R,  P-723. 
Easy  to  Get  (Marguerite  Clark) — L — 4.11U  ft. 

Vol.  43;  P-1678;  C-R  2001. APRIIy. 
Treasure  Island  (Super-Special — Tourneur)- 

Iv— 5,   M:i   Ft      Vol.   44;  P-6B0. 
Thou  Art  the  Man  (Robert  Warwick).  L-6001 

ft.    Vol.  44;  P.469. 
The  Cost  (Violet  Hemlng — B.B47  FL).  VoL 44;  p-141. 
The  l''!ilHo  Road  (linid  Bennotl — Ince).  Vol. 44:  P-724. Terror  Island  (Houdlnl)-I^6811  Ft 
The    Toll    Cate    (Super— Special — William  S. Hart)— L--R5;»0  Ft.    Vol.  44;  P-727. 
Dr.  Jekyll  and  Mr.  Hyde  (Supor  Special).  Vol. 

44;  P-239;  C-R,  P-723. May. 

Why  Why  Change  Your  Wife?  (Cecil  B.  De- 
Mllle  Hpeclal)-L— 7.  175  Ft.  Vol  41;  P- 1(71. 

.Mrs  Temple's  Telegram  (Bryant  Wasbburn)- I. — 4,  138  Ft. 
The  Sea  Wolf  (George  Melford  Special)-Lr— 0.797  Ft. 
The  Dark  Mirror  (Dorothy  DaKon)-Lr— fi084 Ft, 
The  Dancin'  Fool  (Wallace  Reld)-L — 4.  124 Ft, 

A  Lady  In  Love  (Ethel  Clayton), ("omnlles. 

Hoodooed  (Mr.  and  Mrs.  Cartar  Da  Hsran — 
Two  Reels).    Vol.  41;  P-1682. 

April    4 — Gee  Whir  (Bennett — Two  Reels). 
April  18 — The  Gingham  Girl   (Bennett — Two Reels). 
April  11— Ship    Ahoy!     (Al    SL    John— Two Reels). 
May    2— FreHh  from  the  City  (Bennett). May    8 — Spring  (Dellaven). 
.May  23— Let  'er  Go  (Bennett). 
May  30 — Beating  Cheaters  (DoHaven). 
Pnrnmoant-llarton    IfolniFa   Trarel  PlctarMi. 

(One  Iteel.) 
Mar.     7 — Bustling  Brussels. 
Mar.  14— KlriKdom  of  the  Yellow  Robe. 
Mar.  21 — .Strassburg  Ttedeemed. 
Mar.  28— The  Boya'^  Big  Club. Apr.    4 — Martyred  Citlea. 
Apr,     ll_The  Franco- British  Rhint. 
Apr.  18 — Up-Country   In  Slam. 
Apr.  26 — In  Lovely  Lorraine. 
.May    2 — In  Happy  Alsace. May     9— An  Oriental  Sing  Sing, May  16 — Arllstlc  Antwerp. 
May  23 — Musko  and  Musume  of  Nippon. May  30— BaltlefleldH  of  France, 

Paramonnt  Macaalaa. (One  Reel.) 
Mar,    7 — Popping  the  guestlon. 
Mar.  14 — Reclaiming  the  Everglades. 
Mar,  21 — Game  Trails  of  the  Southland, Mar.  28 — The  Song  Factory, 
April     4 — The  Zero  Hour  In  Art, 
April  11 — Tailoring  In  Metal. 
April  18— Mental  Acrobatics. 
April  2B — Th>  Nurse  of  the  Tenements. 
May    2— A  Featherhead  Physician. May    9— The  Teeth  of  the  I^w, 
May  IH— Lounge  Lizards  of  the  Jungle  . May  23— Stars   of  Stage  and  Screen. 
May  30 — A    Jungle  Honeymoon. 

GOLDWYN  DISTRIBUTINO 

strictly  Confidential  (Madge  Kennedy).  VoL 
42.  P-I0I4. Bonds  of  Love  (Pauline  Frederick).    VoL  (1: P-364. 

Jinx  (Mabel  Normand).    Vol.  42;  P-118(. 
The  Gay  Lord  Quex  (Tom  Moore).    VoL  41: P-117. 

Jubllo  (Will  Rogers).    Vol.  42;  P-1007. Flame  of  the  Desert  (Geraldlne  Farrar).  VoL 
42:  P-246. 

The  Cup  of  Fury  (Rupert  I^ughea — Helena CliadwUk).    Vol.  43;  P-1291. 
Pinto  (.Mabel  Normand).    Vol.  41;  P-940. 
Toby's  Bow  (Tom  Moore).    Vol,  42;  P-112t. The  Silver   Horde   (Rox  Beach  Production). 

Vol,  44;  P-460. The  I'alllscr  Case  (Pauline  Frederick).  VoL 43:  P-1115.  Kx.  886, 
The  Bloom^lng  Angel  (Madge  Kennedy).  VoL 
The  I^ves  of  Letty  (Pauline  Frederick).  VoL 

43:  P-1290. The  Little  Shepherd  of  Kingdom  Come  (Jack 
Pl(kford).    Vol.  43;  P-1B22. 

Duds  (Tom  Moori*). 
Water,  Water,  Everywhere  (Will  Rogera). 

Vol,  43;  p. 1113;  C-R.  Vol.  44;  P-456;  Ex. 
Partners  of  the  Night.  Vol.  43;  P-1842;  C-R. Vol.  44;  P-723. 
Dangerous  Da>»  (Rex  Beach  Production). Vol.  43;  P-2175. 
The  Street  Called  Straight  (Basil  King— All 

Star),    Vol,  43;  P-1293;  C-R  Vol.  44;  P-114. 
The  Woman  In  Room  13  (Pauline  Frederick). 

Vol.  44;  P-138;  C-R.  P-597. 
The  Woman  and  the  Puppet  (Oernldlne  Far- 

rar—Seven  Reels).     Vol.  44;  P-142;  C-R, 
The  Strange  Boarder  (Will  Rogers).  Vol.  44; 

P-729. 

BRAY  I'lCTOnilAPHS. 
(One  Reel.) Wireless  Telephony, 

Pheasants.  Aristocrats  of  BIrdland. 
Profes.sor  B.  Flat,  A  Musical  Novelty. Guardians  of  Our  Gateways. Famous  Robberies, 
High  Cost  of  Courting, 
Taos  Indians  and  Other  Subjects. KOItU  EDUCATIONAbt. 

(One  Reel.) Jan,    4—  Eventide. Jan.  11 — Bubble. 
Jan,  18— Just  Kids, 
Jan,  25 — Taken  with  a  Or«ln  of  Bmlt. Feb,     1 — The  Flowing  Road. 
Feb.    8- De-Llght. 
Feb.  15— In  Higher  Spheres. 
Feb.  22 — Silverware. 
Feb.  29— TIck-Tock. 
Mar.    7— Broken  Silence, Mar.  n_with  Every  Meal, Mar,  21— Alligator  Hunt. 

AMERICAN  FILM  COMPANY 

"KI.YIlVtJ  A"  SPRCIALS. 
Six  Feet  Four  (William   Rusaell).     VoL  41: P-  1703, 

Bve  In   Exile  (Charlotte  Walker).    VoL  41; 
P-854. 

The  Valley  of  Tomorrow  (William  Ruaaall). Vol.  48;  P-461. The  Honey  iiee  (Mmo,  Marguerite  do  Sylva); Vol.   41;   p. 600, 
The   Dangerous   Talent    (Margarita  Fisher). 

Vol.  43;  P-2011;  C-R  Vol.  44;  P-114. Slam  Bang  Jim  (William  Russell). 
The   Thirtieth    Piece    of    Silver  (MarsarltA Flslier). 

W.  W.  HODKINSON 

DENJAMIIV    fl.    IIAMITON — nilKAT 
AUTHORS    PICrrilRKS.  Ibp. 

The  Sagebrusher  (Hampton  Production).  Vol 
43;  P-297;  C-R.  P-1619. 
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ZANE  GREY  PICTUnES.  INC. 
Riders  of  the  Pawn  (Six  Parts — Hampton 
Desert  Gold  (Hampton  Production). 

J.  PAnKKR  READ.  JR.,  PRODCCTTONS. 
The  Lone  Wolfs  Daughter  (T^oulse  Glaum — 

Seven  Parts).    Vol.  42;  P-IOIO. 
B«z  (Ionise  Glaum — Seven  Reels).  Vol.  41; P-2013. 

DEITRICH-nBCK.  IBO. 
Th«  Bandhox  (Six  Parts — Horls  K^nyon). 
The  ILarvePt  Moon  (Doris  Kpnvon — Six 

Reels).    Vol.  44;  P-3n2;  C-R,  P-723. 
ARTCO  PRODUCTIO.XS. 

Cynthta-nf-the-MInute  (Leah  Balrd  —  BU Parts). 
ROBERT  BRtTNTOW  PRODCCTIOIVS. 

Live  Sparks  (J.  Warren  Kerrigan).    VoL  4S; P-777. 
ISO. 000  (J.  Warren  Kerrigan).  Vol.  41; P-liSS. 
The  Dream  Cheater  (J.  Warren  Kerrigan) — 

Vol.  43;  P-2013;  C-R-Vol.  44;  P-299. 
JOSEPH   LEVERING  PRODl'CTIONS. 

Hl8  Temporary  Wife  (Rubye  de  Remer).  VoL 
43;  P-778;  C-R  2002. 

DIAL,  FILM  COMPANY  PRODUCTIONS. 
Kins  Spruce  (Mitchell  Lewis — Seven  Reels). 

Vol.  43;  P-2177;  C-R.  Vol.  44;  P-723. 

PATHE  EXCHANGE,  INC. 

Rrlennea  for  Week  of  Mnrch  14. 
Tarnished   Reputations   (Dolores  Casslnelll). 

Vol.  43;  P-1838. No.  12  of  The  Adventures  of  Ruth  (The  Vault 
of  Terror). 

No.  6  of  Daredevil  Jack  (A  Race  for  Glory). 
Plat  Broke  (Harry  Pollard — One  Reel). Pathe  Review  No.  42. 
Topics  of  the  Day  No.  46. 
Pathe  Nos.  -22  and  23. 

Rcleanea  (or  Week  of  March  21. 
No.  13  of-  Th«  Advetitures  of  Ruth  (Within Hollow  Walls). 
No.  «  of  Daredevil  .lack  (A  Skirmish  of  Wlta). 
Cut  the  Cards   (Harry  Pollard — One  Reel). 

Vol.  44;  P-461 Pathe  Review  No.  43. 
Topics  of  the  Day  No.  47. 
Pathe  News  Nos.  24  and  26. 

Releases  for  Week  of  March  28. 
The  Deadlier  Sex  (Blanche  Sweet — Six  Reels). Vol.  43;  P-2174. 
No.   14   of  The   Adventures  of  Ruth  (The Fighting  Chance). 
No.   7  of  Daredevil  Jack   (A  Blow  in  the Dark). 
The  Dinner  Hour  (Harry  Pollard — One  Reel). Pathe  Review  No.  44. 
Topics  of  the  Day  No.  48. 
Pathe  News  Nos.  26  and  27. 

Releases  for  Week  of  April  4. 
Lifting  Shadows  (Emmy  Wehlen — Six  Reels) 

— Vol.  44;  P-139;  C-R-Vol.  44;  P-299. 
No.  15  of  The  Adventures  of  Ruth  (The  Key of  Victory). 
No.  1  of  Trailed  by  Three  (The  Mystery  Pearl 

— Featuring  Stuart  Holmes  and  Frankie 
Mann— Three  Reels).    Vol.  44;  C-723. 

No.  8  of  Daredevil  Jack  (Blinding  Hate). 
No.  1  of  Bringing  Up  Father  Series  (Jiggs  In Society — Two  Reels). 
Harry  Pollard  Comedy  (One  Reel). Pathe  Review  No.  46. 
Topics  of  the  Day  No.  49. Pathe  No.  28  and  29. 

Releases  for  Week  of  April  11. 
The  Blood  Barrier  (Sylvia  Breamer — Robert 

Gordon — Six  Reels).  Vol.  44;  P-300;  C-R. P-723. 
No.  9  of  Daredevil  Jack  (Phantoms  of  Treach- ery). 
Ho.  2  of  Trailed  By  Three  (Trapped  In  China- town). 

Harry  Pollard  Comedy  (One  Reel). 
Pathe  Review  No.  46. 
Topics  of  the  Day  No.  BO. 
Pathe  News  No.  30  and  31. 

RplMiura  for  Week  of  April  IS. 
After  Thirty  No.  2  (The  Stimulating  Mrs. 

Barton — Mrs.  Sydney  Drew — Two  Reels). 
No.  10  of  Daredevil  Jack  (Paths  of  De- struction). 
No.  3  of  Trailed  by  Three  (The  Tyrant  of  the South  Seas). 
Harry  Pollard  One  Reel  Comedy. 
Pathe  Review  No.  47. 
Topics  of  the  Dav  No.  61. 
Pathe  News  No.  32.  33. 

Rrleiisrn  for  Week  of  April  25. 
Rio  Grande  (Rosemary  Theby-Allan  Sears — Seven  Reels).     Vol.  44:  P-600. 
No.  11  of  Daredevil  Jack  (Flames  of  Wrath). 
No.  4  of  Trailed  by  Three  (The  Prison  Ship). 
Harry  Pollard  Comedy  (One  Reel). 
I'ath?  Review  No.  48. 
Topics  of  the  Day  No.  52. 
Pathe  News  Nos.  34  and  35  (April  25,  May  1). 

Relennrn  for  Week  of  Mny  2. 
Doll.ir  for  Dollar  (Frank  Keenan).  Vol.  44; P-727. 

No.  12  of  Daredevil  Jack  (The  Unseen  Men- ace). 
No.  5  of  Trailed  by  Three  (Buried  Alive). 
The  Eastern  Westerner  (Harold  Lloyd — Two Reels). 

Drink  Hearty  (Harry  Pollard — One  Reel). Pathe  Review  No.  49. 
Topics  of  the  Day  No.  53. 
Pathe  News  No.  36  and  37  (May  5 — May  8). 

Releases  for  Week  of  May  9. 
The  Miracle  of  Money  (Margaret  Seddon  and 

Bess  Gearhart  Morrison). 
No,  13  of  Daredevil  Jack  (Baiting  the  Trap). 
No.  6  of  Trailed  by  Three  (Wanted  for  Bur- 

glary). 
Trottiiis     Tliriugh     Turkey     (Harry     Pollard  — One  Reel). 
Pathe  Review  No.  50. 
Topics  of  the  Day  No.  54. 
Pathe  News  Nos.  58  and  39  (Shipped  May  12, 15). 

ROBERTSON-COLE 

The  Third  Generation  (Betty  Blythe).  Vol. 
43;  P-777;  C-R  2002. The  Beggar  Prince  (Sessue  Hayakawa).  Vol. 
43:  P-943. The  Luck  of  Geraldine  Laird  (Bessie  Barris- 
cale).  Vol.  43;  P-1118;  C-R  Vol.  44; P-456. 

Seeing  It  Through  (ZaS^u  Pitts).    Vol.  43; Vol.  43;  P-1523;  Ex.  1799. 
Who's  Tour  Servant?    Vol.  43;  P-1841;  C-R, P-597. 

The  Flame  of  Hellgate  (Beatrix  Mlchelena). 
Vol.  43;  P-2007. The  White  Dove  (H.  B.  Warner) — Vol.  44; P-301. 

A  Woman  Who  Understood  (Bessie  Barrl- 
scale).    Vol.  44;  P-139;  C-R.  P-597. The  Brand  of  Lopez  (Sessue  Hayakawa).  Vol. 
44;  P-302;  C-R;  P-455. The  Third  Woman  (Carlyle  Blackwell) — ^Vol. 
43;  P-2174;  C-R-Vol.  44;  P-299. 

Snpreme  Comedies. 
Mollle's  Mumps. Her  Novel  Idea. 
Artistic  Temperament. 
In  Room  202. 
Come  Into  the  Kitchen. 
Take  Doctor's  Advice. 
Oh,  You  Kid! MARTIN  JOHNSON. 
January — Cruising  In  the  Solomons. 
February — Domesticating  Wild  Men. Lonely  South  Pacific  Missions. 
Recruiting  In  the  Solomons. 
The  City  of  Broken  Old  Men. Marooned  In  the  South  Seas. 

ADVENTURE  SCENICS. 
January — The  Last  Resort. 
January — Flaming  Sea. 
February — Sheep  O'Leavenworth. Sons  of  Salooskln. 
Ghosts  of  Romance. 

METRO  PICTURES  CORP. 

Fair  and  Warmer  (May  Allison).     Vol.  42; 
P-1191. 

The  Best  of  Luck  (Six  Parts). 
Should  a  Woman  Tell?  (Alice  Lake).    VoL  43; 

P-63;    C-R,  P-1619. 
The   Willow   Tree    (Vioa  Dana — Six  Parts). Vol.  43;  P-465;  C-R.  P-1619.  Ex.  1223. 
The  Right  of  Way   (Bert  Lvtell).     Vol.  4S; P-ine;  C-R  2002. 
The  Walk-Ofts  (May  Allison— Six  Parts).  VoL 

43;  P-93S. Stronger     Than     Death  (Nazlmova — Seven 
Parts).     Vol.  43;  P-631. Nothing  Biit  the  Truth  (Taylor  Holmes-^Slx 
Parts).    Vol.  43;  P-468. 

A  Modern  Salome  (Hope  Hampton).    Vol.  43; 
P-773. 

The  Very  Idea  (Taylor  Holmes — Six  Reels). Vol.  43;  P-1527;  C-R  2002). 
March — Old  Lady  31  (Emma  Dunn) — Vol.  44; P-301 ;  C-R,  P-723. 
March — Shore  Acres  (Alice  Lake — Six  Reels). 

Vol.  44;  P-135;  C-R,  P-723. April — Dangerous  to  Men  (Viola  Dana);  Vol. 
44;  P-59S. April — Alias  Jimmy  Valentine  (Bert  Lytell — 
Six  Reels).    Vol.  44;  P-456. April — The  Hope  (Special  Cast). 

April — The   Heart   of   a   Child  (Nazlmova — 
Seven  Reels).    Vol.  44;  P-459. 

April — Parlor,    Bedroom    and    Bath  (Viola Dana). 

April — Fine  Feathers  (May  Allison). 
April — The  Skylark  (Bert  Lytell). 
April — Burning  Daylight  (Mitchell  Lewis). 
April — Nothing  But  Lies  (Taylor  Holmes — SIz 

Reels). 

May — Four    Horsemen    (All-Star    Cast — Six Heels). 

May — The    Marriages    of   Mayfalr  (All-Star Cast — Six  Reels). 
May— The  Temple  of  Dawn  (Bert  Lytell — Six 

Reels). 

May — A   Daughter   of   the   Snows  (Mltohell Lewis— Six  Reels). 

TRIANGLE 

Jan.  11 — Only  a  Farmer's  Daughter  (Bennett — Two  Reels). 

Jan.  IR — Mabel's  Speed  Cop  (Mabel  Normand — Sennett — One  Reel). 
Jan.  25 — A  Gamble  In  Souls  (Dorothy  DaltOB). 
Feb.    1 — His  Baby  Doll  (One  Reel). 
Feb.    8 — The  Dancing  Master  (Alice  Lake — Two  Reels). 

Feb.  15— Tiger  Girl  (Lillian  Glsh). 
Feb.  16 — His  Day  of  Doom  (One  Reel). 
Feb.  22 — The  Love  Riot  (Two  Reels). 

UNIVERSAL  FILM  MFG.  CO. 

Releases  for  Week  of  March  IB. 
No.  12  of  The  Lion  Man  (The  Jaws  of  De- struction). 
No.  6  of  Elmo  the  Fearless  (The  Battle  Under the  Sea). 
Stop     That     Shlmmle     (Lyons-Moran — One Reel). 

The  Mad  Woman  (Stare  Women's  War  Re- lief— Two  Reels).    Vol.  43:  P-18S8. 
A  Roaring  Love  Affair  (Consuela  Henley — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 
Robert  Burns — Western — Two  Reels). Hearst  News  No.  11. 

International  News  No.  11. 
New  Screen  Magazine  No.  67. 
Universal  Current  Events  No.  11. 

.  Releases  for  Week  of  March  23. Overland  Red  (Harry  Carey), 
No.  7  of  Elmo  the  Fearless  (The  House  of Mystery). 
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Ko.  It  of  The  Lion  Man  (When  HeU  Broke 

Loose). 
Olllns  Uncle  (Lyons-Moran — One  Reel). 
A  Lion's  Alliance  (Century — Two  Reels). 
The  Rattler's  Hiss  (Hoot  Qlbson  and  MUdr*d Moore— Western — Two  Reels). Hearst  News  No.  12. 
International  News  No.  IS. 
New  Screen  Magazine  No.  6t. 
Universal  Current  Events  No.  IS. 

Releasea  for  Week  of  March  28. 
Burnt   Wings    (Frank  Mayo  and  Josephine HIH). 
No.  8  of  Elmo  the  Fearless  (The  Fatal  Cross- ing). 
No.  14  of  The  Lion  Man  (Desperate  Deeds). 
Butting  in  on  Baby  (Lyons-Moran — One  Reel). 
The   Virgin    of    Stamboul    (Priscilla   Dean — 

Seven   Reels).     Vol.   44;   P-140;  Ex-571; 
C-R,  P-723. 

Light  Hearts  and  Leaking  Pipes  (Zip  Mon- 
berg  and  Virginia  Warwick — Two  Reels). 

Finger    Prints    (Robert  Reeves — Western — Two  Reels). 
Hearst  News  No.  13. 
International  News  No.  13. 
New  Screen  Magazine  No.  B9. 
Universal  Current  Events  No.  1$. 

Release*  for  Week  of  April  B. 
The  Road  to  Divorce  (Mary  MacLaren),  Vol. 

43;  P-1840. 
No.  9  of  Elmo  the  Fearless  (The  Aaaassln'a Knife). 
No.  15  of  The  Lion  Man  (The  Furnace  of 

Fury). 
Downing   An   Uprising    (Lyons-Moran — On* Reef). 
Major  Allen's  Animal  Hunt  (The  Story  of  the Wolf — One  Reel). 
A  CThamplon  Loser   (June  Love — Rainbow — Two  Reels). 
When  the  Cougar  Called  (Magda  Lane  and 

Frank  Burns — Western — Two  Reels). International  News  No.  16. 
New  Screen  Magazine  No.  CO. 
International  News  No.  16. 

Release*  tor  Week  of  April  12. 
No.   10  of  Elmo  the  Fearleaa   (The  Fatal 

Bullet). 
No.  16  of  The  Lion  Man   (The  Relentless 

Renegades). 
Stop    That    Wedding     (Lyons-Moran  —  One Reel). 
International  News  No.  17  (Shipped  April  IS). 
Dog  Gone  Clever  (Century  Wonder  Dog — Two Reels). 
International  News  No.  18  (S'htpped  April  16). New  Screen  Magazine  No.  61. 
The  Texas  Kid  (Hoot  Gibson-Western — Two 

Reels) — C-Vol.  44;  P-303. 
Release*  for  Week  of  April  19. 

Her  Five-Foot  Highness  (Edith  Roberta).  Vol. 
44;  P-302:  C-R.  P-723. 

No.  17  of  The  Lion  Man  (In  Cruel  Clutches). 
No.  11  of  Elmo  the  Fearless  (The  Temple  of the  Dragon). 
Somebody  Lied  (Lyons  Moran — One  Reel). 
A  Jazzy  Janitor  (Zip  Monberg-Vlrglnia  War- 

wick— Two  Reels). 
One  He  Man  (Jack  Perrin-Josephlne  HiU — 

Western — Two  Reels).    Vol.  44;  C-462. 
International  News  No.  19  (Shipped  April  20). International  News  No.  20  (Shipped  April  23) New  Screen  Magazine  No.  62. 

Releases  for  Week  of  April  26. 
Locked  Lips  (Tsuru  Aokl),  Vol.  44;  P-601. 
No.    18   of   The  Lion   Man    (In  the  Nick  of Time). 
No.    12    of    Elmo    the    Fearless  (Oashlne Through). 
No.  1  of  The  Moon  Riders  (Art  Accord  Serial 

— Over  the  Precipice). 
Pick  Out  Your  Husband  (Lyons-Moran — One Reel). 
Lion  Paws  and  Ladie  Fingers  (Century  Lions Two  Reels). 
The  Gun  Game  (Bob  Reeves  and  Josephine 

Hill — Western — Two  Reels). 
International  News  No.  21  and  22  ."hlnned April  27  and  30). 
New  Screen  Magazine  No.  63. 

Releases  for  Week  of  Mar  8. 
Bullet  Proof  (Harry  Carey). 
No.  13  of  Elmo  the  Fearless  (The  Avalanche). No.  2  of  The  Moon  Riders  (The  Masked  Ma- rauders). 
Why  Lee!  (Lyons — Moran — One  Reel). 

The  Story  of  the  Wolf  (Major  Allen's  Animal Hunt — One  Reel). 
A  Restaurant  Riot  (Lyn  Cole — Celeste  Zlm- llck — Two  Reels). 
Wolf  Tracks  (Hoot  Gibson — Thelma  Percey — Two  Reels). 
International  News  Nos.  23  and  24  (Shipped 

May  4,  7). 
New  Screen  Magazine  No.  64. 

VITAGRAPH 

SPECIAL  PRODUCTIONS. 
The  Fortune  Hunter  (Earle  WiUlaniB— fileven 

Reels).    Vol.  4)1;  P-1287. 
The  Sporting  Duchess  (Alice  Joyce — Seven 

Reels).     Vol.  43;  P-1840;  C-R,  P-697. 
Captain  Swift  (Earle  Williams).  Vol.  44;  P- 728 STAR  PRODUCTIONS. 
The  Darkest  Hour  (Harry  T.  Morejr).  Vol. 

4S;  P-IBO. When  a  Man  Lores  (Barlo  WUllaoM).  ToL 
4S:  P-6S4. Pegeen  (Bessie  Love).    Vol.  41;  P-4<4. 

The  Darkest  Hour  (Harry  T.  Morey).  Vol. 
43;  P-160. 

The  Midnight  Bride  (Oladya  Lealla).   VoL  4t; P-844. 
Human  Collateral  (Corlnne  Orlfflth).  VoL 

43;  P-776. 
The  Birth  of  a  Soul  (Harry  T.  Morey).  Vol. 

48;  P-1286. The  Juggernaut  (Anita  Stewart). 
Deadline  at  Eleven  (Corlnne  Grifflth).  VoL 

43;  P-2009. 
The  Flaming  Clue  (Harry  T.  Morey).    Vol.  44; P-136:  C-R  45B. 
The  More  Excellent  Way  (Anita  Stewart). 
The  Garter  Girl  (Corlnne  Grifflth). 
The  Sea  Raider  (Harry  T.  Morey). 
Dollars  and   the  Woman    (Alice  Joyce — Six Reels). 
The  Courage  of  Marge  O'Doone  (James  Oliver Curwood — Seven  Reels). 
The    Silent    Avenger    (William    Duncan — IB BplBode  Serial). 
The    Invisible    Hand    (Antonio    Morano— II Episode  Serial). 

LARRY   SBMON  OOMEDIBS. 
The  Head  Walter  (Two  Reels). 
The  Grocery  Clerk  (Two  Reels). 
The  Fly  Cop  (Two  Reels).    Vol.  44;  C-46S. 
Clover's  Rebellion  (Anita  Stewart). School  Days. 

BIO  T  OOMKOIBS. 
(Tmd  SMto) 

Loafers  and  Lovers  (Montromsry  and  Rook). Squaaka  and  Squawka  (Jimmy  Avbray). Saaca  and  Senorltas  (Montcooary  and  Raok). Malda  and  Muslin  (Jimmy  Atibray). 
■nirobs  and  Thrills  (Montgomery  and  Koak) Fists  and  Foder  (Jimmy  Aubrey). Pals  and  Pugs  (Jimmy  Aubrey). 

O.  HBNRY  raATURES. 
(Tmo  Jteele) 

The  Roada  We  Take  (Jay  Morley). A  Philistine  In  Bohemia  (Edna  Murphy). The  Passing  of  Black  Bagla  (Joe  Ryaa). The  Ransom  of  Mack  (All-*tar). Thimble,  Thimble  (All-8Ur). An  Afternoon  Musical*. 
An  Afternoon  Miracle. 
A  Ruler  of  Men. 

FIRST  NATL  EXHIBITOB8 

In  Old  Kentucky  (Anita  Stewart).    VoL  4»- 
^'l*^'-  C-R.  P-1619;  L-764*  ft.   Bx.  l«4l" 

'^''•L-^4sr'v?i°^^4,.^f-v.V''"  ̂ ^-iSiv. 

°**Vof'  it  '^ii!  «c«»rd).  L-MSS; 

'^'^iinf^lfii^S'^^*'"'*  M.«Da.ald). 
^*V^.*4I?  ̂ Sm"/^""*  T»H»ad»*).  L-|»»S; 
°''*4s"p-"itgi.^°'"'°*  I^WI:  V*L A  Daughter  of  Two  Worlds   (Norma  Tkl- madge).    L-6071.  VoL  41;  P.^Ji. 

The  Turning  Point  (Katherlne  MacDonald), 
L-5778;  Vol.  43;  P-1289. 

The  River's  End  (Marshall  Neilan) — L — 6534; Vol.  43;  P-1523;  Ex.  570,  C-R,  Vol.  44;  P- 
723 Vol.  43;  P-1523;  Ex.  570. 

In  Search  of  a  Sinner  (Constance  Talmadge)- 
L— 5458  Ft.;  Vol.  43;  P-2006;  C-R,  VoL  44; P-134. 

The  Inferior  Sex  (Mildred  Harris  ChapUn)- 
L — 5695  Ft.;  Vol,  43;  P-2175. 

Th*  Family  Honor  (King  W.  Vldor). The  Notorious  Miss  Lisle  (Katherlne  Mac- Donald). 

March  1— The  Fighting  Shepherdess  (AnIU 
Stewart).   Vol.  44;  P-141. 

March  22 — The  Idol  Dancer  (David  Wark 
Grifflth).    VoL  44;  P-137;  C-R,  P-597. 

March  29 — The  Woman  Gives  (Norma  Tal- 
madge).    Vol.  44;  P-460. 

April  4 — Polly  of  the  Storm  Country  (Mil- dred Harris  Chapinl). 
April  11 — Don't  Ever  Marry  (Marshall  Nellan Production).    Vol.  44;  P-726. 
April  18 — The  Love  Expert  (Constance  Tal- 

madge — John  Emerson — Anita  Loos  Pro- duction). 

April    25 — Passion's  Playground  (Katherlne MacDonald). 
May       3— The     Yellow     Typhoon  (Anita Stewart). 

May      31— David  Wark  Orlfflth  Production. June     14 — Marshall  Neilan  Production. 
June     28 — Constance  Talmadge  Production. 
July     19 — Yes  or  No?    (Norma  Talmads*). August   2 — Curtain  (Katherlne  MacDonald). August  16— Jack  Knife  Man  (King  Vldor). 
August  30 — Forty-five  Minutes  from  Broad- way (Charles  Ray). 

HALLMARK  PICTURES  CORP. 

A  Woman's  Experience  (Bacon — Baker — Tan- Twenty-Thirty). 
Suspense  (Reicher — Ten-Twenty-Thirty). 
The  Screaming  Shadow  (Ben  WilaoB — 4B*rl*l). Crhaina  of  Evidence  (.n.ll-Star). 
High  Speed  (Gladys  Hulette  and  Bdward Harle).    Vol.  4S;  P-447. 
Carmen  of  the  North  (Anna  Boss).  VoL  44; 

P-716. 

The  Veiled  Marrlas*  (Anna  Lahr  and  Ralph 
Kallard)— Vol  41;  P-184S;  C-R-VoL  44; 

P-SM. 

The  Evil  Eye   (Benny  Leonard— II  Bpiaod* SerUl).    Vol.  4S;  P-S174. A  Dangerous  Affair. Wit  Wins. Wits  vs.  Wits. 

„  SPECIALS. When  a  Woman  Strikes. 
Life's  Greatest  Problem. 
The  Other  Man'a  Wife. The  Littlest  (Junior  Special). 

L.  J.  SELZNICK  ENTERPRISES 

SELZNICK  PICTURES. 
Distributed  by  Select  Exchanges. 

Sooner    or   Later    (Owen    Moore),    Vol.  4S- P-1524. 

Greater  Than  Fame  (Elaine  Haramersteln). Vol.  43;  P-636. 
Footlights  and  Shadows  (Olive  Thomas.  Vol. 43;  P-1119. 
The  Land  of  Opportunity  (Two  Ra*la — lUlpk Inee).    Vol.  4S;  P-1S84. 

.Y^t*''  Money   (Eugene  O'Brien).  VoL 4S;  P-1679;  C-R  2002. 
The  Woman  Game  (Blalna  Hammersteln) — Vol.  43;  P-2176;  C-R-V*L  44;  P-29*. Youthful   Folly    (Olive   Thomas).     Vol  44- P-136;  C-R  Vol.  44;  P-465. The  Woman  God  Sent  (Bpaalal). 

44-  p"59?'^  Money  (Eugene  O'Brien);  VoL 
n»  Shadow  of  Roaalia  Byraas  (Blalna  Ham- oersteln). 
The  Desperate  Hero  (Owaa  Moora). Out  of  the  Snows  (Spaelal). 

SELECT  PItrrURES. 
Distributed  by  Select  Exchanges. 

The  Last^of  His  People  (Mitchell  Lewis).  VoL 
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Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to 
Comments,  and  "R"  to  Reviews.  C-R  signifies  page  where  may  be  found  resume  of  reviewers'  opinions.  Ex.  indicate* 
pages  on  which  have  appeared  stories  on  the  exploitation  of  that  production.  Volume  number  is  also  shown  where 
information  was  published  in  previous  volumes.   Unless  otherwise  specified  all  dramas  are  five  reels  in  length. 
She  Loves  &  lAee  (Norma  Talmadse).  Vol. 

43;  P-460. PrUma  Pictures  (Nature  Color  Pictures). 
NATIOIfAL  MtrrURES. 

Distributed  by  Select  EzchaiiKai. 
March — Just  a  Wife.    Vol.  H;  P-4B8. 
March — Blind  Youth;  Vol.  44;  P-600. 

■  April — The  Invisible  Divorce. REPTJBLIO  PICrrURKS, 
Distributed  Througrh  Republic  ExchanKea. 

Klno^rams  (News  Reel). 
February — Dad's  Olrl  (Jackie  S'aunders). 
April— The  Gift  Supreme.    Vol.  44;  P-727. 
February — The  Gift  Supreme. 
February — The  One  Way  Trail  (Bdythe  Ster- ling. 
Girl  of  the  Sea  (Williamson  Submarine  Pro- 

duction).   Vol.  4J;  P-2173. 
Trilby  (Clara  Kimball  Touns — Toumeur  Re- issue). 
March — The  Great  Shadow. 
March — The  Adventuress. 
March — Man's  Plaything:. 
March — Children  Not  Wanted  (Edith  Day). 
The  Woman  God  Sent  (Special).    Vol.  44;  P- 726. 

REALART  PICTURES 

Special  Peatnrea. The  Luck  of  the  Irish   (Dwan).    Vol.  4t: P-774. 
Soldiers  of  Fortune   (Dwan — Seven  Parts). 

Vol.  42;  P-454. The  Mystery  of  the  Yellow  Room  (ChantarA 
— Six  Parts),  Ex.  889. 

Star  Prodnrtloim. 
Anne  of  the  Green  Gables  (Mary  Miles  Mln- 

ter).    Vol.  42;  P-465. Erstwhile  Susan  (Constance  Blnney).  Vol. 
42;  P-854. The  Fear  Market  (Alice  Brady).    Vol.  43;  P. 

465;  C.  R.  Vol.  44;  P.  134. 
Judy  of  Rogue's  Harbor  (Mary  Miles  Mlnter). Vol.   43;   P-1120;   C-R,  2172. 
The  Stolen  Kiss  (Constance  Blnney).  Vol. 

43;  P.  2011;  C-R  Vol.  44;  P.  134. 
Sinners  (Alice  Brady).    Vol.  43;  P-2175. Nurse  Marjorle  (Mary  Miles  Mlnter).    Vol.  44; 

P-135;  C-R,  P-723. 

MISCELLANEOUS  RELEASES 

AMERICAN  CINEMA  COnPORATIOlf. 
Women  Men  Forget  (Mollie  King).    Vol.  4t; P-2009. 
The  Inner  Voice  (E.  K.  Lincoln).    Vol.  44;  P. 140. 

UNITED  ARTISTS. 
Sept.    2 — His  Majesty  the  American  (Douglas 

Fairbanks).    Vol.  42;  P-245. 
Oct.    2e^Broken  Blossoms  (D.  W.  QrllBth — 

Six  Reels). 
Dec.   29 — When  the  Clouds  Roll  By  (Dougrlas 

Fairbanks — Six  Reels).    Vol.  43;  P-298; 
C-R;  P-1619. 

Jan.   18 — Pollyanna      (Mary     Plckford  —  Six 
Reels).    Vol.  43;  P-636;  Ex.  &87. 

April  25 — Down  on  the  Farm  (Mack  Sennett). 
Vol.  44;  Ex.  573. 

GAVKTY  COMBDIBS. 
Are  Floorwalkers  Fickle? 
Cursed  by  His  cnevemess. 
His  Fatal  Bite. 
Kissed  In  a  Harem  (Billy  Bletcher  and  Vera 

Reynolds). 
The  Fatal  Wallop  (George  Ovey). 
Beaned  on  the  Boarder  (Billy  Bletcher  and 

Vera  Reynolds). 
OHRISTIB   FTL.M  COMPANY. 

(One  Bwt.) 
Nearly  Newlyweds. 
Watch  Tour  Step-Mother. 
Mary's  Nightmare. The  Captivating  Captive.    Vol.  44;  C-729. 
Are  Bride's  Happy?    Vol.  44;  C-729. Her  Perfect  Husband.    Vol.  44;  C-729. (Tm  K««b.) 
Go  West,  Tounr  Woman  (l^v  Tlneher).  Vol. 

4t;  P-470. 
Janaary — Save  Mo  Sadla  (Bddla  Barry).  Vol. 

4t:  P-t4S. 

Her  Bridal  Nightmare. 
Pettlcoata  and  Pants. 

E<lUrrY  PICTURES. Silk   Husbands   and    Calico    Wives  (House 
Peters).    Vol.  43;  P-1842. 
Byes  of  Youth  (Clara  Kimball  Toung).  Vol. 

42;  P-362:  Ex.  2122. 
Tbe     Forbidden    Woman     (Clara  Kimball 

Young)— Vol.  43;  P-12yi;  Ex.  1800;  C-R- Vol.  44;  P-J99. 
OAPITAI.   FILM  COMPANY. 

(Tuie  Reel*  Saoh.) 
Escaped  Convict. 
The  Square  Gambler. 
DEMOCRACY  PHOTOPLAY  CWUPANY. Democracy. 
SPECIAL  PICTURES  CORPORATION. 

(Comedyart — Two  Reels  Each). 
Uneasy  Feet;  Vol.  43;  P-2176. 

STATE  RIGHT  RELEASES 

ALEXANDER   FILM  CORPORATION. 
March  15 — The  Lone  Hand  (Roy  Stewart).  Vol. 

43;  P-2013;  C-R,  Vol.  44;  P-723. ARHUW  riLM  COKPORATION. 
Tex,  Elucldator  of  Mysteries.    Vol.  48;  P-1292. Blazed  Trail  Productions  (Series  of  Twelve 

Two-Part  North  Woods  Dramas). 
Wolves  of  the  Street  (SU  Reels).    Vol.  4t; P-lt26. 
Broken  Bubbles  (Hank  Mann — Two  Raals). 

Vol.  48;  P-16S*. Vlrllantes  (Seven  Reals). 
Children  Not  Wanted. FROHMAN   AMUSEMENT  COMPANY. 
The  Invisible  Ray  (Ruth  Clifford  and  Jaok 

Sherrlll — Serial). GROSSMAN  PICTURES  INCORPORATin). 
11,000,000  Reward   (LUUaa  Walker — Sorlal). 

Vol.  43;  P-162S. Face  to  Face  (Marguerite  Harah). NATIONAL  FILM  CORPORATION. 
The  Kentucky  Colonel  (Joseph  J.  DowUngr). 
The  Confession  (Henry  Walthall).    Vol.  4>; P-1841. 

HALL    ROOM   BOYS  COMBDIBS. 
March  23 — Oh,  Baby! 
April      6 — This  Way  Out. 

April      13 — Four  of  a  Kind. GREIVER  BDUCATIONALS. 
Royal  Ease. CoUossus  of  Roads. 
The  Spirit  of  the  Birch. 
Suds. 
Precisely  as  Polly. JANS  PICTTURES,  INC. 
Love    Without    Question     (Olive    Tell — Six 

Reels).    Vol.  44;  P-141;  C-R,  P-597. 
A  Woman's  Business  (Olhre  Tell — Six  Reels). PIONEER  FILM  CORPORATlOli. 
Hidden  Code. 
Sins  of  the  Children. 
Bubbles  (Mary  Anderson). 
Midnight  Gambols  (Maria  Doro). The  Place  of  Honeymoons   (Emily  Stevens 

and  Montague  Love — Six  Parts). 
The  Hidden  Code  (Grace  Davidson). Dr.  Jekyll  and  Mr.  Hyde  (Sheldon  Lewis); 

Vol.  44;  P-599. Nobody's     Child     (Jose     Collins  —  Godlray 
GAUMONT  COMPANY. 

In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives  (Vivian  Martin).  Vol. 

44;  P.  142. REELCRAFT  PICTURES  CORPORATION. 
Billy  West  Comedies. 

(Two  Reels.) 
Mustered  Out. 
Strike  Breaker. 
Happy  Days. Cleaning  Up. 
Foiled. 
Dodger.  '  1 Masquerader. Brass  Buttons. 
Hard  Luck. Beauty  Shop. 
The  Artist. 
Going  Straight. What  Next? Texnn  Gainan  Comedies. 

(Two  Reels.) A  Moonshine  Feud. 
The  White  Squaw. 

The  Night  Rider. The  Wild  Cat. 
My  Lady  Robin  Hood. Outwitted. 
Letters  of  Fire. Not  Guilty. 
The  Lady  of  the  Law. 
Fighting  the  Vigilantes. Alice  Howell  Comedies. 

(Two  Reels.) Cinderella  Cinders. Her  Lucky  Day. 
Her  Bargain  Day. 
His  Wooden  Leg-acy. Distilled  Love. 

Billy  Franey  Comedies. 
(One  Reel.) The  Dog  Catcher. 

The  Paper  Hanger. 
The  Water  Plug. 
Tarred  and  Feathered. 

Milbnrn  MorantI  Comedies. 
(Two  Reels.) Jealousy. 

Simp  and  Satan. Wild,  Wild  West. 
Installment  Plan. 
Love,  Where  Art  Thou? Kick. 
His  Wedding  Day. 

Napoleon  &  Sally  Comedies. 
(One  Reel.) The  Deserter. 

Dreamy  Chinatown. 
Perils  of  the  Beach. Circus  Brides. 
Film  Fairies. 
Caught  with  the  Goods. 
One  Big  Night. 
As  Others  See  Us. 
Their  First  Flivver. 
Stopping  Bullets. Gale  Henry  Comedies. 

(Two  Reels.) Heirlooms. Help! 

The  Movies. 
The  Champeen. This  Way  Out. 
Kids. Chicken  a  la  King. 
Don't  Change  Your  Wife. 
Her  First  Flame. 
Pants. 
Her  Honor  the  Scrublady. Stung. 

Bnrmd  (Sonset)  Scenfcs. 

„  (One  Reel.) The  Mountain  That  Was  God. 
The  Wind  Goddess. 
Living  Waters  of  Lake  Chelan. TVKAD    PICTUUKS,  INC., 

^  729  Seventh  Avenue. Johnny  Dooley  Comedies  (Two  Each  Montk) Brind  8  Educatlonals  (One  Every  Week). U.  S.  PHOTOPLAY  CORPORATION. Washington,  D.  C. 
Determination  (All-Star — Ten  Parts). VICTOR  KREMER. 
Apr.  1 — Reissue    of    Work     iChaplIn  ^Twe 

Reels). 

Mar.  1 — Reissue  of  Jitney  Elopement  (Cba»- 

lln— Two  Reels).  vv-«»f 

May  1 — Reissue  of  By  the  Sea  (Chaplin— -Oae 
Reel). 

„^     „  W.  H.  PRODUCTIONS. 
The  Superman  (Six  Parts).    Vol.  4J;  P-814 Reissue  of  Seven  Olive  Thomas  Trlansle  Pre- ductlons. 
Special  Chaplin  Reissue. CP.  PRICE  A  CO.,  INC. 
The  Los  of  U-85.    Vol.  48;  P-470. RADIOSOUL  FILMS,  INC. 
A  Man  There  Was  (Victor  Seastrom). JACOB  WILK, 1476  Broadway. 
10  Alice  Brady  Reissues. 
10  Robert  Warwick  RelssueB. ROMAYNB   SUPER-FII^M  OO. Culver  City,  OnL 
Jan.  15 — Shot  In  the  Kitchen. 
Feb.    1 — Underground  Romeo. WISTARIA  PRODUCTIONS,  INC. 
Neglected  Wives  (Anne  Luther).    Vol.  44;  P- 

601.  ' 
MURRAY   W.  OARSSON. 

A  Dream  of  Fair  Women   (Two  Reel  Fea- ture). 

WARNER  BROTHERS. 
The  Lost  City   Muanlta  Hansen).    VeL  41; 

T>.775 

WILK  AND  WILK. Ashes  of  Desire. 
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Better  Equipment 

CONDUCTED  BY  E.T.  KEYSER 

Make  All  of  Your  Seats  Good  Seats 

and  Realize  on  the  House  Capacity 

PLENTY  of  seats  up  front,"  says  the 
polite  usher.  "Not  on  your  life," replies  the  unpolitely  positive  patron, 

"you  know  mighty  well  why  they  are 
empty,"  and  he  proceeds  to  crowd  into  a 
lonely  vacancy  totally  surrounded  by  in- terested spectators. 
Every  exhibitor  has  often  wished  that  he 

could  realize  on  those  front  rows  and  that 
his  boxes  and  the  seats  at  the  extreme 
sides  of  the  house  could  be  made  popular 
and  profitable. 
And  every  planner  of  a  new  picture 

theatre  has  realized  the  lattitude  of  design 
that  would  be  his  if  he  did  not  feel  con- 

fined to  a  comparatively  long  and  narrow 
house  for  best  screen  effects. 
Now  comes  the  Glifograph  Corporation, 

of  280  Broadway,  New  York,  with  a  screen 
which  they  claim  will  make  each  and  every 
seat  in  the  house  an  equally  good  position 
from  which  to  view  the  screen.  This 
sounds  like  a  pretty  large  order,  but  here  is 
what  occurred  when  the  Glifograph  screen 
was  tried  out  in  actual  exhibiting  under 
•xtremely  adverse  conditions. 

Made  Good  at  Loew's  Roof. 
Marcus  Loew's  New  York  Roof  Theatre 

has  always  been  regarded  by  projection 
experts  as  offering  a  most  severe  test.  The 
Roof  is  one  block  wide  and  the  screen  is 
in  the  center,  with  a  vast  expanse  of  box 
seats  and  chairs  extending  on  either  side 
of  the  two  center  sections. 
With  the  ordinary  flat  screen,  the  man- 

ager and  ushers  found  it  almost  impossible 
to  get  patrons  to  sit  anywhere  except  in 
the  center  sections,  because  of  the  dis- 

tortion of  the  pictures  to  those  sitting  in 
front  rows  or  in  the  side  seats.  .  The  many 

box  seats  on  either  side  of  the  center  were 
seldom  used. 
During  the  run  of  "Dr.  Jekyll  and  Mr. 

Hyde,"  at  the  Roof,  capacity  business  was 
played  at  every  performance,  yet  when  the 
center  sections  emptied,  no  effort  was 
made  by  those  in  side  seats  and  boxes 
to  move.    Even  when  the  ushers  asked 

I 

Tell  Us  Your  Troubles 

WHENEVER  any  exhibitor  or house  manager  runs  up  against 
a  snag  in  the  matter  of  equip- 

ment— its  choice,  use  or  installation; 
whenever  you  are  in  doubt  as  to  just 
what  you  should  do  to  make  a  new 
house  attractive  or  improve  an  old 
one — ask  the  "Better  Equipment"  De- partment and  we  will  dig  up  the  dope 
for  you.  BUT  don't  forget  to  enclose a  stamped  return  envelope  with  your inquiry. 

iiiHininnniiiiiiiiHiitniimiiiiritniimitiiiiiitmaiituiiHitiiiiiiiiiiiiuiiiiiiiiiiriiiiiidiDriiiiiiiK; 

those  seated  off  the  center  sections  if  they 
did  not  wish  to  move  over,  the  invitation 
was  invariably  declined  with  the  added 
statement  that  "We  can  see  perfectly 
from  where  we  are  now." Before  accepting  the  Glifograph  Screen 
for  other  of  his  theatres  Mr.  Loew  in- 

sisted upon  giving  it  the  most  severe  test 
his  projection  experts  could  devise.  It  has 
been  installed  in  seven  of  his  more  im- 

portant houses,  and  others  will  be  equipped 
with  it  as  quickly  as  the  screens  can  be 
manufactured. 

What  the  New  York  Manager  Says. 

The  manager  of  Loew's  New  York Theatre  and  Roof,  both  of  which  use 
Glifographs,  is  most  enthusiastic  about  the screen. 
"With  your  audience  satisfied  with  their 

seats,  it  is  a  pleasure  to  do  capacity  busi- 
ness," he  declared.  "At  no  time  since  we 

installed  the  Glifograph  Screens  have  we 
had  a  single  complaint  from  patrons,  no 
matter  in  what  part  of  the  house  they  were 
sitting.  People  have  marveled  at  the 
change  and  have  remarked  on  it.  Many 
who  previously  stood  until  they  could  get 
center  section  seats  have,  on  the  sugges- 

tion of  our  ushers,  tried  the  other  seals 
since  the  installation  of  the  Glifographs, 
have  been  amazed  at  the  difference  and 

now  sit  anywhere." Another  advantage  claimed  for  the  Glifo- 
graph screen  is  its  adaptability  to  theatres 

playing  vaudeville  and  motion  pictures. 
In  these  combination  houses  patrons  in- 

variably want  to  sit  as  near  the  stage  as 
possible  during  the  vaudeville,  but  seri- 

ously object  to  this  nearness  during  the 
showing  of  the  pictures  because  of  the 
distortion.  With  a  Glifograph  screen  this 
objection  is  claimed  to  be  entirely  removed. 
Those  in  the  front  seats,  and  even  stage 
boxes,  see  equally  as  well.  This  is  particu- 

larly true  of  the  older  houses  with  many 
seats  off  to  the  sides  which  were  built  be- 

fore the  universal  demand  for  motion  pic- tures. 

Description  of  Screen. 
The  surface  of  the  Glifograph  screen  is 

an  extremely  finely  woven  gummed  canvas, 
specially  impregnated,  reinforced  and 
cured,  with  rubber  backing,  which,  by  rea- 

son of  lacing  on  the  frame,  insures  at  all 
times  a  perfect  surface.  This  surface  is 
extremely  durable  and  may  be  washed when  soiled. 
The   surface  of  the   Glifograph  screen 

The  Glifograph  Screen. 
The  above  Illustrations  show  front,  side  and  rear  views  of  the  new  wonder  working  device. 
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ALABAMA ANNISTON Noblf  Theatre •  IRMtNGHAM Alcazar  Theatre 
Champion  Theatre Frolic  Theatre 
Gay  Theatre Strand  Theatre BREWTON Vaudrtte  Theatre FLORENCE 
Majestic  Theatre Strand  Theatre Theato  Theatre HUNTSVILLE HackwoTth  Theatre 
Lyric  Theatre MOBILE 
Crescent  Theatre 
Dolphin  Theatre Emnire  Theatre MONTGOMERY 
Colonial  Theatre Strand  Theatre 

9ELHA Academy  of  Musif •  HEFFIFLD 
l.yric  Theatre Majestic  Theatre Theato  1 

LAKELAND Auditorium  Theatre Casino  Theatre LEESBURO 
Prince  Theatre MIAMI Theatre 
Hippodrome  Theatre Paramoutit  Theatre PENSACOLA lsi»  Theatre Pastime  Theatre $T.  PETERSBURG Grand  Theatre Star  Theatre TAMPA 
Strand  Theatr 

9HELBYVILLE 
Mirror  Theatr* TCRRE  HAUTE 
American  Theai Terre   Haute  T VINCENNES 

CUMBERLAND Strand  Theatre HAGER3T0WN 
Colonial  Theatre Maryland  Thejj 

WEST   FORT  LEE 
Goldwyn  Studio' WEST  HOBOKEN 
Summit  Hippodrome WEST   NEW  YORK Rialto  Theatre 

NEW  YORK ASTORIA 
Sieinway  Theatre BrNGHAMPTON 
Amuiu  Theatre Stone  Opera  House BROOKLYN 
Alhambra  Theatre Atlanta  Theatre Brevoon  Theatre 
Century  Theatre Crown  Theatre Duffield  St,  Theatre Theatre 

ARIMN 

iJKtattt  M     i*Cr  The, j0n   Theatr<^^  WjltsONS 
I   Theatre    ̂ L^^e^t  The s  Howard  The^sALINA 

Linde: 
The; Me 

Royal  Theatre Strand  Theatre TOWANOA 
Crystal  Theatre KENTUCKY 

COVINGTON 
Lync  Theatre LOUISVILLE Alam..  Theatre MAYFIELD 

Theatre 

AR 
DE  QUEE 

Eiite  Th^ FORT  SMITH New  Theatr HOT  SPRINGS Princess  Theatre MNESBORO Grand  Thtittt Liberty  Theatre WTTLE  ROCK Gem  Theatre Prineest  ThnUe 
Royal  Theatre MARIANNA 
Resent  Theatre 1I0«ERS 6em  Theatre STAMPS Brown  The; 
CALIFORNIA •AKERSFIELO Bakcrsfield  Theatre 4.DS  ANGELES Victoria  Theatre PASADENA Florence  Theatre KCDLEV Star  Theatre «AN«ER Sanger  Theatre SANTA  PAULA De  Lu«e  Theatre YISALIA Viialia  Theatre 

The; 
e  Theatre Strand  Theatre "SAVANNAH 

Arcadia  Theatre Colonial  Theatre 
Folly  Theatre Odeon  Theatre Star  Theatre VALDOSTA Alamo  Theatre VIENNA De  Sota  Theatre 
ILLINOIS ALEDO Aledo  Opera  House AURORA Fox  Theatre CHICAGO Panacea  Theatre Pantheon  Theatre Riv.era  Theatre Stratford  Theatre DANVILLE 

Palace  Theatre 
DECATUR Lincoln  Sq.  Theatr 6ALVA Gibbes  Theatre HERRIN Hippodrome  The 
PEORIA Apollo  Theatre ROCK  ISLAND Ft  Armitrong  Thea RUSHVILLE Princess  Theatre WESTVILLE EaRle  Theatre WHITEHALL Princess  Theatre WILMCTTE 
Village  Theatre 
INDIANA 

DUNKIRK Rex  Theatre ELWOOD Grand  Opera  Rouse FOWLER Dreamland  Theatre MUNTIIIGTON Perfect  The; INDIANAPOLIS Alhambra  Theatre 
Gaycty  Theatre Lyric  Theatre LAFAYETTE Luna  Theatre LEBANON Lebanon  Theatre LOGANSPORT Paramont  Theatre MUNCIE 
Lyric  Theatre Moncie  Theatre PERU 
Victoria  Theatre SULLIVAN Medibben  Theatre 

OWENSBORO Empi 

Queen  Th. PADUCAH Arcade  Theatre 
LOUISIANA ALEXANDRIA Pastime  Theatre Saencer  Theatre ALGIERS Folly  Theatre BATON  ROUGE Columbia  Theatre Louisiana  Theatre 

CROWLEY New  T OONALDSONVILLE Grand  Theatre EUNICE Ktectnc  Theatre Liberty  Theatre JENNINGS Strand  Theatre LAFAYETTE 
Jefierson  Theatre LAKE  CHARLES Arcade  Theatre 
Paramount  Thea' MONROE 
Lyceum  Theatre Opera  House OPELOUSAS Princess  Theatre PLAQUENINE Liberty  Theatre NEW  ORLEANS 
Rijo- 
Cres. 
Globe  Theatre 
Empire  Theatre Famous  Theatre 
Happy  Hour  The Theatre Lyceum  Theatre Lyric  Theatre Liberty  Theatre 

Newci    ■  — 

New   Ivy  Theatr* Palace  Theatre PotroUer  TheatM 

Tudor  Theatre Variety  Theatre Wonderland  Thertre 
SHREVEPORT Grand  Opera  Home Majestic  Theatre Opera  House Saenget-  Theatre Star  Theatre 
Oueen  Th< MARYLAND 

BALTIMORE 
Bridge  Theatre Broadway  Theatre Brodie  Theatre 
Gayety  Theatre Red  Wing  Theatre Wilion  Theatre 

GREENWOOD 
ATTISBURG Lom 
Strifid  Theat 

JACKSON Majestic  The LAUREL 
City  Investmt MERIDAN Pnnceis  The; Strand  Theai 

MATSCHEZ Bekcr  Gr.ind 
STARKVILLE Rrx  Thf.ifre 
WEST  POINT 

Myrtle  Thcatr< New  Seneca  Theatre Normandy  Theatre 
Peerless  Theatre 
Penn  Theatre Premier  Theatre 
Rialto  Theatre St.  John's  PI  Theatr( Sheffield  Theatre Stone   Av.  Theatre West  End  Theatre 

FREEPORT 

Pla 

The; 
GLOVERSVILLE 

GI-. 

The; 

Elii 
The; 

MISSOURI CAPE  GIRARDEAU 
Orpheum  Theatre JEFFERSON  CITY JeiH»-ion  Theatre KANSAS  CITY Twelfth   St.  Theatre ST.  LOUIS Washington 

Deln- 

The; 
„.,;.A.Me   
Laf.iyefte  Theatre .   Novelty  Theatre 
Paul.ne  Theatre Shenandoah  Amuse  Cc 
MONTANA WHITEFISH 

Orpheum  Theatre NEBRASKA 
GRAND  ISLAND Emorr^s  Theatre 
LINCOLN Colonial  Theatre 
OMAHA Empress  Theatre YORK 
Sun  Theatre 
NEW  JERSEY BAVONNE 
Empire  Theatre Pla7a  Theatre BRIOGETON 
Majestic  Theatir CAMDEN Victoria  Theatre 

CAPE  MAY Liberty  Theatre 
DUMONT Casino  Theatre CAST  RUTHERFORD Rutherford  Theatre JERSEY  CITY National  Theatre 
KEARNY Reaent  Theatre 
NEWARK Bergen  Theatre City  Theatre Clinton  Theam 
Grand  Theatre 
Liberty  Theatre Morris  Scharff.The Newark  Th^ 

NEW  BRUNS Strand  Ti 
PASSAIC 
Garden  Thi PATERSON 
Strand  Theatre PERTH  AMBOY Perth  Amboy  Thi Strand  Theatre 

SOUTH  RIVER Star  Theatre UNION  HILL Bergen  Line  Theatre Fuiton  Theatre Pastime  Theatre 

GOUVERNEUR Gr;tlyn  Theatre HAVERSTRAW Haverstraw  Theatre 
HUDSON Rialto  Theatre LAKE  PLACID 
Happy  Hour  Theatre LARCHMONT D    W.  Griffith  Studio MALONE 
Grand  Theatre NEW  BRIGHTON Star  Theatre NEW  ROCHELLE 
Koghlan  Theatre NEW  YORK Brcvort  Theatre 
Bronx  Golden  Rule Bnrland  Theatre 
Citr  Hall  The; Clinton  Theatre Colonial  Theatre Costello  Theatre 
Drury  Lane  Theatre 

CHARLOTTE 
Imperial  Theatre McAden's  Theatre 

eoLDseoRo Acme  Theatre 
GREENVILLE White's  Theatre 
KINGSTON Oasis  Theatre Strand  Theatre LEXINGTON 
Lyric  Amusement  Co. NEW  BERNE Athens  Theatre 

RALEIGH Almo  Theatre 
ROCKY  MOUNTAIN 
Masonic  Opera  House SALISBURY 
Victory  Theatre WILSON Opera    House  ̂  
N.  DAKOTA MILNOR 

Iris  Theatre OHIO 
AKRON Majestic  Theatre ALLIANCE Smith  Amuse.  Co 
CANTON Alhambra  Theatre 
CHtLLICOTHE Queen  Theatre CINCINNATI Bijou  Theatre Family  Theatre Lincoln  Theatre 
Olympic  Theatre Star  Theatre Walnut  Theatre 

CLEVELAND Alhambra  Theatre 

Thea 

PITTSBURGH 
Brighton  The: PORTAGE Pastime  Theai 

POTTSTOWN Hippodro READING 
Colonial  Theatre P.ctureland  Theatre RENOVA 
Dreamland  Theatre Rennva  Theatre 

SHAMOKIN Majestic  Theatre UNtONTOWN 
Lyric  Theatre 

YORK Hippodrome  Theatre Scenic  Theatre 
S.  CAROLINA CHARLESTON 
Lyric  Theatre Majestic  Thcaue Princess  Theatre 
Victory  Theatre 

Vici 

The; 

Brc The; 

rich  Theatre Harlem  Strand Locw's  86th  St 
Lync  ThejMTe Madison   Sq.  Gardei Momingside  Theatre 
Nat'l  Vaud.  A.s'n.  ' Norma  Talmadge  Studip  YALE* l2Jth    St.  Theatre Orpheum  Theatre Palace  Theatre Palace  Annex Panama  Theatre 
Regent  Theatre Rialto  Theatnc Rivoli  The: 
Royal  Theatre New  Strand  Th. Stuyvesant  Theatre Sunshine  Theatre 
Symphony  Theati United  States 

Mall  The National  Theatre Standard  Theatre 
Victor  I  heatre 

DAYTON Dayton  Theatre SANDUSKY Schade  Theatre 
TOLEDO LaGrangc  St.Amus.Co. YOUNGSTOWN Dome  Theatre 
OKLAHOMA 

DEWEY Gem  Theatre 
GUYMON Dime  Theatre MIAMI 

Glory   "B"  Theatre MUSKOGEE 
.    Broadway  Theatre 
OKEENE Majestic  Theatre OKMULGEE 
Cozy  Theatre SHAWNEE 
Odeon  Theatre 

CHERAW Lyric  Theatre 
COLUMBIA Broadway  Theatre Ideal  Theatre 

Riattt>  Theatre 

DARLINGTON- 
Liberty  Theatre FLORENCE Crosland  Theatre O'Dowd  Theatre 
Tyson  Theatre GREENWtJOD .Greenwood  Theatre SPARTANSBUTtG 
Bijou  Theatre 

Ha: 

The; 
Rialto  Theatre 
Strand  Theatre 
S:  DAKOTA 

FLANDREAU 
Crystal  Theatre SIOUX  FALLS Jewel'  Theatre 
TB^INESSEE CHATTANOOGA 
Aotae  Theatre Alcazar  Theatre 
Bijou  Thea Bonita  Thea 
Civil  Centci 

FORT  WORTH 
Hrppodrome  The GALVESTON Strand  Theatre 

Sterns  Theatr 
LONE  VIEW Elk  Theatre MARSHALL 

Elk  Theatre 
0«icrn  Theatr ORANGE Airdcmr  Tliea 
Prm<<-,.  TliC. SAN  ANTONIO 
.If I  he. 

oln  The: nal  Theatre 
Pike  Theatre 
Wigwam  Theatre Zarapoza  Theatre TEMPLE 
Gem  Theatre TEXARKANA 
Royal  Theatre Saenq^r  Theatre 

VICTORIA Prince..s  Tlif;nre WICHITA  FALLS 

UTAH PROVO 
Strand  Theatre 
VIRGINIA 

ALEXANDRIA 
Grand  Theatre SaeoECT  Theatre 

HAMPTON Apollo  Theatre Lytic  Theatre HOPEWELL Broadway  Theatre 
NORFOLK Columbia  Theatre Manhattan  Thrati* Rex  Theatre 

Star  TheaUT^ 
PETERSSURQ Columbia  Tlwatrr 
PHOEBUS American  Theatre * PORTSMOUTH 

Theatre 

Great  Northern Ideal  Theatre 
Imperial  Theatre 
Keystone  Theatre Leader  Theatre Lubin  Auditorium Model  Theatre 
Montsonterr  Theatre 

Thea 
Theatre 

Metropolitan s  Theatre lARYSVILLE 
Palace  Theatre 

NASHVILLE Fifth  Ave.  Theatre Loew's  Vendome  Thea TEXAS 
BEAUMONT Crystal  Theatre Jewel  Theatre Liberty  Theatr* Peoples   Amuse.  Co. 
Rex  Theatre Trovoli  Thea 

CANADIAN Pastime  Theatre CORPUS  CHRI8TI Amusement  Theatre 
DALLAS Jefferson  Theatre DENISON Rialto  Theatre DENTON 
Dreamland  Theatre EL  PASO 
Ellaney  Theatre Unique  Theatre 

Opera  House MARTINSBURQ Central  Oocra  House NEW  MARTINSVILLE 
Pastime  Theatre 

OMAR Paramount  Theatre 
ST.  ALBANS Isis  Theatre WINDING  GULF Gulf  Colliery 
WISCONSIN KENOSHA 

Burke  Theatre 
CANADA MONTREAL 

Midway  Theatre MOOSE   JAW.  SA8K Sherman.  Theatre 

TORONTO Colonial  Theatre 

CUBA HAVANA Havana  Theatr> 
ito  Theatre Tcatro  Companor MEXICO 

CANANEA Lirico  Th««« 
MEXICO  CITV A.  S    Ehltc  Studio 
VERA  CRUZ Thcitrt 
PORTO  RICO SAN  JUAN 
E.G-Gonvalei  Theatre 

WRITE  FOR  CATALOG  "M" 
TYPHOON  FAN  COMPANY 

ERNST  GLANTZBERO,  President 
343-347  WEST  39TH  STREET,  NEW  YORK,  N.  Y. 

255  No.  13th  STREET 
PHILADELPHIA,  PA. 

(4  W.  RANDOLPH  STREET 
CHICAGO,  ILL. 
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PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yovn. 

District  of  Columbia 
REGINALD  W.  6EAKB 

327  Woodward  Bld«.,  Waahinrton,  D.  C 
ZINK  &  SPARKLIN,  Inc. 

Ml  Manier  Bids..  Waahla«tMi.  ».  O. 
Michigan 

CHRISTIAN  W.  BRANDT 
1114  Kreace  Btdc,  Detrait.  HIcli. 

C.  HOWARD  CRANK 
1««  Griavold  Bid*.,  Detroit.  Hleh. 

 Missouri  
Carl  Boiler  A  Brother 

Theatre  Architects 
RIDOa  BUILDING,  KANSAS  CITT,  MO. 

Oaotaliaata   to   ethar  ai^AHaaaa Atf?laon  U)  owuen  ncanUac  plaaa  aaii 
avaoUleatloiu  of 

EDGAR  P.  BIADOSIE 
llM-«-T  Bapnblie  Bide  Kanaaa  Cltr,  H*- 

New  York 
EUGENE  DE  ROSA 

11«  West  4«tli  St..  Naw  Tork 
Pennsylvania 

RITCHER-LEE  COMPANY 
SI  Sooth  17tb  St..  Philadelphia.  Pa. 

W.  Albert  Swasey,  Inc. 

101  Park  Avenue,  New  York 

Telephone:  Murray  Hill  7916 

Send  us  the  size  of  your  lot  and 

we  -will  submit  sketch  blue  print 
plan  of  theatre  to  fit  it,  with  estim- 

ates of  cost.  No  charge  for  pre- 
liminary services. 

Ross  and  Company (RODERICK  R0S8) 

PRINTERS 

448  N.  WELLS  STREET 

CHICAGO,  ILL. 

PRINTING  SUPPLIES  FOR 
MOVING  PICTURE  EXCHANGES 

Protect  Your  Negative  Investment 
By  Pladat  Yaw  Pilatlat  Ortfar  ¥ntli  a  RallaMa  Haaa 

STANDARD  MOTION  PICTURE  CO. 
Hat  aa   Earnaa    Raputatlon  for 
aaa<  Wait— M  SmdMa  Prleaa 

AddraM:     1M7    Mallara    Bmlldlns.  CHICA60 Pksaa:  Oaa«ral  2347 
Camtramen  FumUhtd  for  An  OecatUmt 

furnishes  superior  projection,  as  the  light 
is  not  confined  to  the  center  of  the  screen, 
but  is  evenly  distributed  over  its  -whole 
area.*  With  the  Glifograph  there  is  not 
that  dimming  of  the  light  around  the  edges 
of  the  screen  so  noticeable  and  objection- 

able to  persons  viewing  the  picture  from 
the  side  seats  and  from  balconies.  There 
is,  the  makers  claim,  absolutely  no  re- 

flected glare  from  the  Glifograph  screens — 
it  shows  an  evenly  dififused  light  over  the 
entire  surface. 
Each  Glifograph  screen  is  manufactured 

according  to  specification  for  individual 
theatres;  it  being  necessary  to  have  all 
technical  data  regarding  projection,  pitch, 
lenses,  etc.  The  curvatures  of  the  hyper- boloid  surfaces  are  calculated  in  each 
case,  exactly  as  are  the  curvatures  of 
lenses  or  mirrors. 
The  Glifograph  screen  presents  no  radi- 

cal difference  in  appearance  to  the  or- 
dinary flat  sufface  screen  to  the  theatre- 

goer. There  are  a  few  angles  from  which 
the  hyperboloid  curves  may  be  seen.  It 
is  exceedingly  light  in  weight,  and  in  com- 

bination houses  may  be  easily  hoisted  by 
screen  ropes.  It  occupies  no  greater  space 
than  the  ordinary  flat  surface  screen. 

Those  Who  Have  Ordered. 
Exhibitors  to  whom  the  Glifograph  has 

been  demonstrated  have  been  quick  to  ap- 
preciate its  advantages.  In  addition  to  the 

Marcus  Loew  Theatres  in  New  York, 
others  who  have  ordered  these  screens 
are  the  Palace  and  Riverside  Theatres  in 
New  York  City,  both  Keith  houses;  The 
First  National  Exhibitor's  projection  room; the  Rialto  Theatre  projection  room,  New 
York  City;  Loew's  Palace  Theatre,  Wash- ington, D.  C. ;  De  Luxe  Theatre,  Utica, 
N.  Y. ;  Cortlandt  Theatre,  North  Bergen, 
N.  J.;  The  Plaza  Theatre,  New  York  City, 
and  many  others. 

The  American  Photoplayer 
Finds  Southern  Trade  Good 

FK.  RICKSECKER,  Southern  repre- sentative of  the  American  Photo- 
player  Company,  reports  having 

closed  deals  with  the  following  theatres  for 
the  Robert  Morton  reproduction  of  the 
Symphony  Orchestra;  New  Theatre,  Hen- 

derson, N.  C,  a  $15,000  instrument;  Stal- 
lings  and  Mason  for  a  new  theatre  in  Wil- 

son, N.  C,  a  $20,000  instrument ;  The  Cres- 
cent Theatre,  Statesville,  N.  C,  a  $15,000 

instrument;  Grand  Theatre,  Kinston,  N.  C, 
a  $15,000  instrument;  Acme  Theatre,  Golds- 
boro,  N.  C,  a  $15,000  instrument;  Alamo 
Theatre,  Raleigh,  N.  C,  a  $15,000  instru- 

ment, in  addition  to  a  number  of  others. 
Mr.  Ricksecker  also  reports  that  a  num- 

ber of  theatres  have  purchased  the  photo- 
players,  among  whom  are  Roland  G.  Hill,  of 
Greensboro,  H.  B.  Varner  of  Lexington, 
N.  C;  Liberty  Theatre,  Darlington,  S.  C, 
and  L.  D.  Joel,  of  the  Casino  Theatre,  Jack- 

sonville, a  $15,000  Robert  Morton  Sym- 
phony Orchestra. 

Mr.  Ricksecker  will  open  an  Atlanta 
office  shortly  and  will  have  these  instru- 

ments on  exhibition. 

Picture  Theatre 

Construction 

By  KINSELA 

THE  TEXT-BOOK  OF  THE 
INDUSTRY 

Write  for  it  to 

Chalmers    Publishing  Company 

FOOL- 

PROOF 
SPLICING 
MACHINE  I 

MODEL 
No.  3 

PRICE 

$7.50 WRITE 

FOR FOLDER 

OR 
ASK 
YOUR DEALER 

lEUTION  OF  MUHINE.  FILM  IND  nUieHT-EDSE DESTRUCTION  BECOMES  INEVITABLE 
WHEN  THE  FILM  LEAVE!  THE  tPROCKn 
GOOD  SPLICES  PREVENT  THIS 

GENERAL  MACHINE  COMPANY' ISMI  EJUT  ISHH  STREET  NEW  TOIK  CITT 

4  K.  W.  Electric  Generating  Set 
60  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all self-contained. 

Send  for  Bnlletin  No.  3t 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  Wise. 

THE  CINEMA 
NBWS  AND  PROPERTY  GAZBTn 

30  Gerrard  Street 
W.  I.  London,  England 

Baa  the  qaalltr  circniatlon  af  tha  trada  la Graat  BriUta  and  the  Domialaaa.  All  OCIdal 
Noticaa  and  Nnri  from  tha  A88OCIAT10N 
ta  Ita  Braibara  ara  pabllahtd  axclaalTaly  la thta  JoaroaL 

TEABLT  RATK: 
POITPAID.  WEEKLT.  I7J». 

8AMPLB  COPT  AND ADYXRTISING  RATES  ON  REQCMT. 
Appointed  by  Agreement  Datii  7/8/14 

THE  OFFIOAL  ORGAN  OF 
THE  CINeMATOaflAPH  EXHIBITORS  AaSOCIA. 
TION    OF    antAT    BRITAIN    4    IRCLANO.  LT*. 

LA  CINEMATOGRAITA 
ITALLANA  ED  ESTERA 

OflloUl  Orgu  of  Clw  IUUm 
Published  on  the 

15th  and  30th  of  Each  Month 
Fanltn  tabaerlptlen:  20  fraaaa  Mr  aaaaa. 

Bditorial  and  Boalnaaa  OiTleaa: 
Via  Cumiana,  31,  Turin,  Italy 
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MAKE  YOUR  WORST  SEATS 

AS  GOOD  AS  YOUR  BEST 

Those  box  seats — the  front  rows  and  the  side  seats — those  are  the  ones  that  "get  your  goat" 
and  that  of  your  patrons  too,  who  often  leave  rather  than  sit  in  them. 

You  can  make  every  seat  in  your  theatre  a  desirable  one  without  remodelling  your  house  or 
moving  a  single  chair  by  installing  the 

GLIFOGRAPH  SCREEN 

The  only  screen  achievement,  constructed  on  scientifically  correct  lines  since  the  beginning 
of  motion  pictures.  With  the  Glifograph  Screen  you  see  a  perfect  picture  no  matter  from 
what  angle  you  view  it. 

NO  EYE  STRAIN  NO  GLARE  NO  DISTORTION 

STEREOSCOPIC  EFFECT  BETTER  ILLUMINATION 

Write  for  descriptive  matter. 

GLIFOGRAPH  CORPORATION 

I;ATER  new  YORK 
Loew's  New  York  Theatre  and  Roof 
Loew's  116th  Street  Theatre 
Loew's  86th  Street  Theatre 
Loew's  Brevoort  Theatre 
Loew's  Bijon  Theatre 
Loew's  Palace  Theatre,  Washington, D.  C. 

280  BROADWAY,  NEW  YORK  CITY 

Some  of  those  who  are  using 
Glifograph  Screens  are: 

Keith's  Palace  Theatre 
Keith's  Riverside  Theatre 
First  National  Projection  Room Rialto  Projection  Room 
The  Plaza  Theatre 
De  Luxe  Theatre,  Utica,  N.  Y. 
Cortlandt  Theatre,  North  Bergen,  N.  J. 

"THE  COSMOGRAPH" 

Semi-Professional  Portable  Projector 

MAKES  FRIENDS  ON  ITS  QUAUTY 

KEEPS  THEM  ON  ITS  PERFORMANCE 

The  COSMOGRAPH 

represents  an  ideal 
successfully 
achieved.  That  ideal 
has  been  to  produce 
a  portable  projector 
compact,  and  light  in 
weight,  simple  and 
economical  to  oper- 

ate, of  sturdy  con- 
struction, and  sur- 

passing in  perform- ance. 

THE  DWYER  BROS.  &  CO. 

BROADWAY  FILM  BUILDING 
CINCINNATI,  OHIO 

729  SEVENTH  AVENUE 
NEW  YORK  CITY 

TRACTIVE  PROPOSITION  TO  DEALERS 

Gundlach 

Projection  Lenses 

Can  not  be  surpassed  for  critical  definition, 

flatness  of  field,  brilliancy  of  image  and  il- 
lumination, and  we  maintain  absolute  uni- 

formity of  quality.  That's  the  reason  they 
are  used  in  nearly  every  theatre  in  the 
United  States  and  Canada. 

Gundlach-Manhattan  Optical  Co. 
808  So.  Clinton  Ave.,  Rochester,  N.  Y. 
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The  Stratford  Theatre  of  Chicago. 
These  reproductions  of  the  architect's  wash  drawings  show  how  the  exterior  and lltUinillttlllllRHIIIIIIIIIIUIUIIIUHUllCXlllllllMi 

interior  will  appear  on  completion iiiiMiiiiiiiiiiiiiiiiiiMiiiiiii  iiinniiiiiiiiii 

Chicago's  New  Stratford  Theatre  Will 
Be  Equipped  with  the  Typhoon  System 

CHICAGO'S  latest  addition  to  an  already large  list  of  beautiful  theatres  is  the 
Stratford,  at  present  under  course  of 

construction,  at  Sixty-third  and  Union 
streets.  The  owners,  the  Chicago  United 
Theatres  Company,  expect  to  have  the 
structure  completed  in  time  to  permit  of 
the  opening  on  or  before  July  15. 
The  Stratford,  which  will  seat  3,000,  was 

designed  by  Walter  VV.  Ahlschlager,  of 
Chicago,  who  in  his  plans  has  left  little 
to  be  desired  in  the  way  of  modern  equip- 

ment for  the  comfort  of  the  public. 
Among  the  most  important  items  con- 

sidered in  the  equipment  of  the  Stratford 

were  the  cooling,  heating  and  ventilation 
and  after  a  thorough  investigation  it  was 
finally  decided  to  install  the  Typhoon  cool- 

ing, heating  and  ventilating  system  manu- 
factured by  the  Typhoon  Fan  Co.,  of  New 

York. 
Co-operating  with  the  architect,  the 

Typhoon  engineers  laid  out  a  system  that 
will  thoroughly  cool  and  ventilate  the  en- 

tire house  during  the  warm  weather  and 
also  take  care  of  the  heating  during  the 
winter  months. 

Based  on  a  Common  Seme  Principle. 

The  Typhoon  system  is  based  on  a  com- 

Longitudinal  and  Roof  Plans  of  Typhoon  Installation. 
Showing  the  Stratford  Theatre's  ventilating  system  and  Indicating  how  well  this house  is  provided  for  In  regard  to  fresh  air  supply. 

mon  sense  principle  and  uses  immensely 
large  fans  running  at  comparatively  low 
speed.  Ducts  are  entirely  done  away  witli, 
thus  effecting  a  considerable  saving  not 
only  in  the  cost  of  installation,  but  also  m 
the  cost  of  operation. 
The  Typhoon  installation  in  the  Strat- ford Theatre  consists  of  two  No.  19 

Typhoon  single  sets,  one  No.  29  Typhoon 
twin  set,  four  No.  18  single  sets,  and  one 
No.  27  twin  set. 
For  heating  purposes,  the  two  No.  19 

Typhoon  single  sets,  which  are  located  in 
special  chambers  in  the  attic  space,  draw 
the  air  through  3,264  square  feet  of  vento 
heaters  and  discharge  this  air  into  the 
theatre  through  grilles  located  on  each  side of  the  stage. 

This  equipment  will  blow  ten  and  a  half 
million  cubic  feet  of  fresh  heated  air  per 
hour  into  the  theatre. 
To  heat  the  theatre  before  opening  up, 

the  air  may  be  recirculated  through  the 
auditorium  by  the  No.  27  twin  set,  located 
in  a  specially  constructed  chamber  on  the 
roof  of  the  theatre  at  the  back  of  the 
balcony.  This  No.  27  Typhoon  twin  set 
takes  the  air  from  the  grilles  located 
underneath  the  balcony,  and  the  grilles 
located  in  the  ceiling  of  the  lounging  room 
and  returns  the  air  to  the  No.  19  heating 
Typhoons,  located  in  the  attic  space  on 
each  side  of  the  stage,  thus  effecting  great 
economy  in  coal  consumption. 
By  a  simple  damper  arrangement,  this 

same  No.  27  Typhoon  twin  set  may  be 
utilized  to  exhaust  the  air  when  necessary. 

During  the  Summer  Months. 
For  the  cooling  and  ventilation  of  the 

house  during  the  summer  months,  the  cool- 
ing equipment  consists  also  of  the  two  No. 

19  Typhoon  single  sets  (in  summer  the 
heating  stacks  being  cut  down  and  by- 

passed) and  in  addition  there  is  also  used 
a  No.  29  Typhoon  twin  set  located  in  a 
specially  constructed  chamber  over  the stage. 

This  equipment  takes  fresh  air  from  high 
above  the  street  and  blows  it  into  the 
theatre  through  the  grilles  located  in  the 
proscenium  arch  and  on  each  side  of  the 
stage.  Above  the  balcony  there  are  also, 
in  addition  to  the  above  equipment,  four 
No.  18  Typhoon  single  sets,  located  in 
specially  constructed  chambers  in  the  attic 
space,  which  blow  large  volumes  of  fresh 
air  directly  into  the  theatre  through  cir- 

cular grilles  located  in  the  ceiling  just  over the  balcony. 

The  air  is  blown  out  through  the  en- 
trance doors  and  through  the  grilles 

located  in  the  ceiling  at  the  back  of  the 
balcony,  assisted  also  by  the  No.  27 
Typhoon  twin  set,  which  during  the 
summer  is  used  for  exhausting  purposes. 
Through  the  use  of  these  Typhoon  cool- 

ing equipments,  there  is  blown  into  the 
theatre  every  hour  thirty-five  and  a  half 
million  cubic  feet  of  pure  fresh  air,  creat- 
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$73 
EASTMAN 

FILM 

is  identified  by  the  words 

"Eastman"  and  "Kodak" 

in  the  film  margin. 

It  is  the  film  that  first  made 

motion  pictures  practical 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 

The 

Ghost  On  the  Screen 

is  caused  by  the  core  of  the 

positive  carbon  burning  back 
in  the  shell.  Users  of  Speer 

Direct©  Carbons  are  not  trou- 
bled with  ghosts  because  with 

these  carbons 

THE  CORE 

BURNS  FLUSH 

SPEER 

"Hold-Ark"  Carbons  for  D.  C.  Projection 

SPEER 

"Altemo"  White  Combination  Carbons 
for  A.  C.  Projection 

SPEER  CARBON  COMPANY 

SAINT  MARYS,  PA. 

Thirsty  Patrons  Don't 
Enjoy  the  Show 

Water  is  not  more  necessary  than  clean,  con- venient cups  to  drink  it  from. 

DIXIE  cup 

T^enny  Vending  Machines 
give  your  patrons  white,  sanitary,  glass- 
shaped  Dixie  Cups— pleasant  to  drink  from 
• — worth  a  penny  of  anyone's  money. 
Dixie  Cup  Penny  Vending  Service  converts 
one  item  of  your  expense  into  a  wcyrth-tchile 

profit. 
It  is  popular  everywhere  and  meets  every 
requirement. 
Railroads,  excursion  steamers,  hotels,  thea- 

tres and  picture  houses  find  in  it  the  solu- 
tion of  their  drinking  cup  problem. 

It  will  solve  yours  also. 
Sample  cupt  and  terms  on  request. 

[mdividval  Drinking     (ompanv.  inc. 
Original  Makers  of  the  Paper  Cup 

222  West  19th  Street.  New  York 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jentj 
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SPECIAL 

ROLL 

TICKETS 

Iilil'  IflHmiuI  IIHBU  epedal  Ticket, nli  .liniinHI/.'lllllIIIB    any  colors,  accurately  num- bered :  every  roll  guaranteed. 
"  >n1t\\UWnffS<^y#///'/^H    Coupon   Tickets   for  Prize ^>'^JIlWlKv^^7f>7//Uln    Drawings:  5,000.  $3.00. 

Prompt  shipment*.  Cash with  the  order.    Get  the 
  lamples.    Send  diagram  for  Re- 7  f\  V^IS^Cjjr    lerved  Seat  Coupon  Tickets,  serial 

USSS^B^      °'  dated.    All  tickets  must  con- form   to   Government  rettiiation 
and  bear  established  price  of  admission  and  tax 
paid. SPECIAL  TICKET  PRICES 
Five  Thousand   $1.50 
Ten  Thousand   3.00 
Fifty  Thousand    9.00 Fifteen  Thousand    4.00 
Twenty-five  Thousand   6.00 
One  Hundred  Thousand   15.00 

National  Ticket  Co.  shamokin.  Pa. 

MACHINES 

THEATRE  EQUffMENT 
AND  8UPPUES 

WRITE    FOR  CATALOa 
ERKER  BROS.  OPTICAL  CO. 

ST.  LOUIS,  MO. 

Inatemd  of  dipped  lamp*. 
Infinitely  better 
more  lasting  and 

cheaper  in  the  long  ran. 
Made  of  natnral  colored 

blown  glasa. 
Do  Not  Fade  or  Wear  Oat 
Reynolds  Electric  Co. 
426  8.  Talmaa  Ava..  Chleafo,  III. 

GUARANTEED 

Mailing  Lists 
MOVING  PICTURE  THEATRES 
■vary  atato— t«tal  Z6,8Nt  br  Btatw,  UM. ParlL 
Ijm  Um  •zchaavM  tT.M 
111  ■aaafactnrera  and  atndio*  4.H 
SM  Bachin*  and  anpplr  dealer*  4.M 

FartlMr  Parltealm: 
A.  F.WILLIAMS.  166  W.  Adams  St.,  Chicane 

IranJ^rieK 

Antomatleally  suppllet  only  such  Toltas*  aa 
are  requires.  No  waste  of  current  In  ballaat. 

HERTNER  ELECTRIC  CO. 
W«at  114th  Street  aercland.  OU* 

^k^^^RcCO  Color  Hoods 

"THE  BIOSCOPE 
The  Representattre  Weekly  Jeoraal  •( 

the  British  Film  Indnstry 
»f  lesalal  latrat  ta  all  wlia  bay  er  Mil  Fllai*. 

OFFICES: 
86,  SHAFTESBURY  AVENUE 

LONDON,  W.  L 
wn  flW  SB  rSQUML 

:  Oa«  poand  \m  ridUlna  (OM). 

ing  a  steady  refreshing  breeze  throughout 
the  entire  house  without  draughts. 
Owing  to  the  fact  that  the  theatre  is  not 

yet  completed,  we  are  unable  to  reproduce 
photographs  of  same.  However,  the  ac- 

companying cuts  will  show  reproductions 
of  the  architect's  drawings,  and  the  ex- 

terior of  the  Stratford  and  also  the  in- 
terior of  a  portion  of  the  orchestra  show- 

ing a  corner  of  the  stage  and  ceiling  grilles. 
The  plans  give  an  idea  of  the  location  of 
the  various  sized  Typhoon  sets  as  they  are 
installed. 

But  One  of  Many. 
The  Stratford  is  but  one  of  many  of  the 

newer  and  larger  theatres  throughout  the 
country  now  being  equipped  with  the 
Typhoon  System. 
The  recent  warm  weather  throughout  the 

South,  has  convinced  theatre  owners  that 
it  is  time  to  install  their  cooling  apparatus 
for  the  coming  summer,  and,  during  the 
past  week,  the  Typhoon  Fan  Company  has 
closed  contracts  to  equip  the  following 
houses  with  the  Typhoon  Cooling  System  : 
Howard,  Atlanta;  Royal,  S.  A.  Lynch 

Enterprises,  San  Antonio;  Rex,  Sumptcr, 
S.  C;  Bijou,  West  Palm  Beach;  Capitol, 
Moultrie,  Ga.;  Spohn,  Goshen,  Ind. ; 
the  Empress,  of  Wichita  Falls;  Lucas, 
Savannah;  Georgia  Amusement  Company 
Theatre,  Athens,  Ga. ;  Strand,  Rome,  Ga. ; 
Princess,  Henderson,  N.  C. ;  and  the  Crite- 

rion Amusement  Co.,  Chattanooga. 

The  Howeirs  Cine  Equipment 

Moves  to  Larger  Quarters 

HOWELL'S  CINE  EQUIPMENT  has moved  from  the  offices  it  has  occu- 
pied with  David  P.  Howells,  Inc.,  into 

new  and  larger  quarters  in  Suite  1110-1111 
of  the  Godfrey  Building,  729  Seventh  ave- nue. 
The  new  offices  which  have  been  taken 

over  by  the  Howell's  Cine  Equipment  Com- pany have  been  remodeled,  redecorated  and 
refurnished,  and  the  projection  room  in 
connection  has  been  reconstructed  and  re- 
equipped. 
Howell's  Cine  Equipment  Company  was 

organized  six  months  ago  by  David  P. 
Howells  and  placed  under  the  management 
of  Joe  C.  Hornstein,  a  pioneer  in  the  film 
business,  who  has  been  a  projectionist  and 
an  exhibitor  as  well  as  an  equipment 
specialist.  He  was  one  of  the  first  to 
turn  from  the  theatre  to  the  equipment 
business. 

The  Automaticket  Now 

Plaything  to  Big  Houses 

WITH  such  installations  as  the  new Grauman  million-dollar  theatre  in 
Los  Angeles,  the  Criterion  in  New 

York,  just  opened,  the  Garden  in  Paterson 
and  the  Harris  in  Pittsburgh  to  its  credit, 
the  automaticket  register  may  be  said  to 
be  playing  to  big  houses. 

It  isn't,  of  course,  simply  a  big  house ticket  selling  register,  but  the  big  guns 
know  what's  what,  and  what  is  good  in  the way  of  motion  picture  theatre  equipment, 
and  if  they  find  it  good  business  to  protect 
their  money,  it  is  good  business  for  every 
other  exhibitor  in  the  country  to  do  the same. 

If  you  don't  know  all  about  the  automa- 
ticket system,  you  owe  it  to  yourself  to 

write  the  Automatic  Ticket  Selling  and 
Cash  Register  Company  at  1780  Broadway, 
New  York,  at  once  and  see  just  what  the concern  can  do  for  you. 

Save  $4.80  by  subscribing  direct  for  Mov- 
ing Picture  World.  News  men  charge  the  IS 

cents  per  copy  price.  Send  $3  and  get  your 
paper  every  week  by  early  mail,  and  miss 
no  issues.  That  will  give  you  $4.80  for  Wir 
Savings  Stamp  investment. 

National  Electric 
Ticket  Regiater  C*. 

Uaimfaatann  of  ■•oDlo  ndtat  laalu 
katMaa  for  Ifoflac  Ptottira  nualm  aM Sold  dlrnt  or  tlkrmish  jroor 

NATIONAL  ELECTRIC 
TICKBT    SBGUTEB  COMPANY ISM  Nwtk  Braatfway 

at.  \jmd»,  m:.  U.  8.  A. 

KEEP 
THEM 

COOL 
BUY 

FANS ALL 
STYLES 

Prorapt  Delivery  and  Low  Prices 
FIDELITY  ELECTRIC  COMPANY 

LANCASTER,  PA. 

Write  for  our  up-to-date  price  list. 

Amusement  Supply  Co. 
We  are  tlie  Oldest  Supply  Boase  in  tlie  • 
MOTION  PICTURE  TRADE 

2nd   floor    Consamers  Bldg., 
220  Sooth  State  Street, 

Chicago,  Illinois. 
Dealers  In  MoUogr«ph  MoTlne  Picture  Machtnea. 
National  CarboDB,  Mtnusa  Scre«iiB  and  e^erytblng  for the  Theatre. 

WE  SELL  ON  THE  INSTALMENT  PLAN 

AMERICAN 

jf otoplaper (Trade-Uark  Reclatered) Tho  Mnileal  Marvel        Write  for  Catalaca* 
AMERICAN  PHOTO  PLAYER  CO. 

M  Waat  Uth  Street  New  York  City 

THE  NEW 
PREMIER  PATHESCOPE 
PUCKERLESS   "SAFETY  STANDABD" MOTION  PICTURE  PROJECTOR 

Dept.  M.W. 
The  Pathescope  Co.  of  Amarlca,  Inc. 

Aaalian  HaU  N«w  Yark 

MIRROROID 
The  Perfect  Projection  Screen 

OVER  12.000  IN  USE 
Write  for   Sample  and  Qootatlona 

H.  C.  CENTER  &  CO. 
NEWBURGH.  N.  Y. 

We  take  movinc  pictorea  anywhere. 

ANDLAUER  &  SIMES 
625  GLOYD  BLDG.,  KANSAS  CITY,  MO. 
RELIABLE  CAMERAMEN 

Let  us  take  care  of  yoar  camera work    in    tlie    Middle  Weat. 

15,012  Motion  Picture  Theatres 
la  the  United  Bute*— no  more.    Uae  ear  aililna^ai or  llat  MCTloe  and  uts  30  to  50%  In  po«ta<ei Alio  llata  of  Bute  RUhu  Boyeri.  Bupplr  D« and  lYoduoeia. 
Motion  Picture  Directory  Co, 

244  W.  42nd  St.,  New  York.  N.  Y. 
Plione  Bryant  till 
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COMMKRCIAL  LABORATORY  WORK 
In  all  its  bFanches,  receives  INDIVIDUAL  attention. 
Has  the  QUALITY  and  PUNCH  which  SELL  prints. 

RELEASE  WORK 
Specially  equipped  for  QUANTITY  production. 
Uniform  SUPERIOR  QUALITY  such  as  only 
EXPERTS  with  scientific  supervision  can  produce. 

SPECIALTIES 
If  you  have  work  requiring  EXPERT  SCIENTIFIC 
knowledge,  we  are  BEST  qualified  to  do  it. 

Empire  City  Film  Lab.,  Inc. 

345  W.  40th  St.,  New  York  City 
Bryant  5437 Bet.  Eishth  and  Ninth  Atci. 

"NEWMAN"  Brass  Frames  and  Rails DO  YOU  KNOW 
that  90%  of  all  the  brass  frames  used  in  the  moripg 
picture  houses  throughout  the  country  are  "NEW- 

MANS" ? WHY? 
Because  we  steadily  have  refused  to  cheapen  or lower  the  quality  of  our  goods,  even  though  others 

have  sought  to  undermine  our  prestige  by  undersell- ing vrith  cheapened  products.    That  is  one  of  the reasons  why  nine  out  of  every  ten  frames  sold  bear 
the  name  "NEWMAN." Insist  on  that  name  and  save  money. 

You  ought  to  have  our  latest  catalogue. Write  ua  today. 
We   manufacture  the  frames   in  various  finishes 

which  do  not  require  polishing. 

THE  NEWMAN  MFG.  CO. 
ESTABLISHED  1882 

717-19  SYCAMORE  STREET,  CINCINNATI,  O. 
68  W.  WASHINGTON  STREET,  CHICAGO,  ILL. 

Canadian  Distributors — Perkins  Electric  Co.,  Toronto,  Montreal  and  Winnipeg. Patitlo  Coast — G.  A.  Metcalfe,  San  Francisco.  Cal. Framet,  Easels,  Grillet,  Ralls,  Signs,  Choppers,  Kick  Plate*,  Door  Bare 

AMERICA'S  FINEST 

LABORATORY 

NOW  DOING  THE  PRINTING  AND  DEVELOPING 

FOR  AMERICA'S  FOREMOST  PRODUCERS 

NEGATIVE  DEVELOPING 
AND  SAMPLE  PRINTS  A  SPECLALTY 

H.  J.  STRETCKHANS.  Hanafinc  Director 

PALISADE  FILM  LABORATORIES 
PALISADE,  N.  J. 

OPPOSITE  129TH  STREET  Telephone:  Horiemere  «21-«22 

Gold  Fibre  Screens 

Last  Year  We  QUADRUPLED  Our  Largest 
Previous  Annual  Output  of  Minusa  Screens. 

What's  the  Answer? 

GOOD  INVESTMENT 
Samplet  and  Literature  upon  request. 
There's  a  Distribator  Near  You 

MINUSA  CINE 
SCREEN  CO. 

ST.  LOUIS,  U.  S.  A. 

THE  COST  OF 

DOING  WITHOUT 

You  can  do  busines.s  without  installing  a  Per- fected   AUTOMATICKET    REGISTER    but  you 
won't  realize  the  profit  you  should  until  you  install  a  Register  to  pro- tect your  tickets  and  cash  receipts. 
Our  1920  catalog  of  vital  box-oifice  facts  will  be  sent  on  request, 
DEALERS:  AUTOMATICKET  dealers  find  our  proposition  highly  profit- able. You  will,  too.  Write  for  information. 

KET 

REGISTER  Co. 
New  York  City 

CONSIDER 

Our  Gigantic  stock,  adequate  service  and  efficient  organization 
and  it  will  be  surprisingly  easy  for  you  to  understand  the 
advantage  of  entrusting  your  equipment  requirements  in  our  care. 

THEATRE  ACCESSpglES^ 

ATLANTA- GEORGIA. 
[■■AMERICA'S  C»EATC5T  INDEPENDENT  MOVING  PICTURE  MAIL  ORDER  SUPPLy  HOUSE"] 

iD&«<feg#  PRWEC
TORS 

If  3^ou  want  a  good, 

profitable  business  dur- 

ing hot  weather  —  all 

summer — 

And  if  you  want  to  find 

out  how  you  can  get  this 

good  summer  business — 

We  have  an  interesting 

booklet  on  this  subject 

that  we  shall  gladly  send 

you. 

Write  for  it  TODAY 

Monsoon  Cooling  System,  Inc. 

Room  662,  70  West  45th  St.,  New  York 
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CLASSIFIED  ADVERTISEMENTS 

3c  Per  word  for  situations  wanted  and  help  wanted.  IMinimum  $0.50 
5c  Per  word  for  all   commercial   advertisements.    Minimum  $1.00 

SITUATIONS  WANTED. 
AT  LIBERTY — Manager,  with  14  years'  experi- ence In  mOTing  picture  and  vaudeTllle  theatres. 

Knows  business  from  A  to  Z.  Will  go  anywhere. 
Sober,  reliable ;  best  references ;  business  producer. 
Address  Christian,  care  M.  P.  World,  N.  Y.  City. 
OPERATOR,  experienced,  desires  permanent  posi- 

tion only  where  ability  is  appreciated.  "Operator," Box  123,  Mayfleld,  Kentucky. 
FIRST  CLASS  ORGANIST  desires  immediate  en- 

gagement in  high  class  picture  theatre.  Thoroughly 
trained  musician  of  international  reputation.  Ex- 

perienced, expert  picture  player.  Splendid  library. 
Pipe  organ  and  good  salary  essential.  Arthur  Ed- 

ward Jones,  Hotel  Dagmar,  Hagerstown,  Md. 
CAMERAMAN  desires  position  as  second  cam- 

eraman. Can  furnish  outfit  if  desired.  Also  capa- 
ble of  making  repairs.  G.  S.,  18  Turner  Place, Brooklyn,  N.  Y. 

CAMERAMAN ;  will  travel  anrwhere.  SUte 
particulars.  Write  Box  108,  care  M.  P.  World,  New York  City. 

HELP  WANTED. 
PROJECTIONIST  WANTED— One  that  will  de- 

liver first  class  projection.  Married  preferred ;  use 
wife  as  cashier.  Newman  Theatre  Co.,  Sturgls, Michigan. 
SALESMEN— OPPORTUNITY— Man  for  New 

York,  Philadelphia,  Washington,  Baltimore,  Detroit and  Southern  Virginia  territories  to  sell  a  high class  program  proposition.  Give  qualifications  In first  letter.  Exhibitors  Program  Co.,  Pittsburgh Pennsylvania.  ' 
WANTED— Competent  cameraman  to  go  to  Vene- zuela, South  America.  Should  know  how  to  de- velop and  print  films,  etc.,  and  must  have  complete outfit  for  this  work.  State  full  particulars  and  sal- ary wnntcd  to  Venezuela,  care  M.  P.  World,  New 

BUSINESS  OPPORTUNITIES. 
FOR  SALE — Complete  laboratory  outfit  for  de- 

veloping motion  picture  films  cheap.  For  particu- lars address  the  Garfield  Studio,  427  West  Garfield 
Blvd.,  Chicago,  III. 
NEW  HOUSE  or  old  can  benefit  from  systematic 

and  magnetic  advertising.  "Picture  Theatre  Ad- 
vertising,"- by  E.  W.  Sargent,  Is  crammed  with proven  stunts.  300  pages.  $2.00  postpaid.  The 

Chalmers  Publishing  Company,  616  Fifth  Avenue, New  York  City,  N.  Y. 

CAMERAS.  ETC,  FOR  SALE. 
FROM  CANTON,  ILLINOIS,  to  Canton.  Cblna, 

100.000  customers  qm  oar  woaderfnl  catalog  and 
Mrvlc*  for  all  their  photosraphte  need*.  Movie 
cameras,  tripods,  projectors,  nortkam  llchts,  t«zt 
books,  supplies,  etc.,  etc.,  all  at  sensational  mo%tj 
saving  prices.  Writs  for  this  valuable.  F-R-B-B 
catalog  today.  David  Stern  Compear,  "Valno,  ser- 

vice, satisfaction  alnco  188S,"  CUeago.  III. 

"BEHIND  THE  MOTION  PICTURE  SCREEN." a  complete  treatise  on  making  and  taking  the  pic- 
ture, price  $3.65,  postpaid.  BASS  CAMERA  COM- PANY, Chicago.  111. 

C-2  DE  VRY,  perfect  condition,  ready  for  use. 
$100.00.  C-no  DeVry,  perfect  condition,  guaranteed, 
$l.'i0.00.  Headquarters  for  new  and  used  poriable projectors.  BASS  CAMERA  COMPANY,  109  North Dearborn  St.,  Chicago.  III. 

NOW  READY— The  New  Minor  Ultrastlgmat  F:1.9 lens  for  motion  picture  cameras.  Price  In  barrel, 
$73.00.  Quotations  for  mounting  on  any  camera  on 
request  Send  your  orders  in  now.  BASS  <.-AMERA 
COMPANY,  Charles  Bass,  Pres.,  109  N.  Dearborn St.,  Chicago,  111. 

DEBRIE  CAMERA  FOR  SALE.  Will  sell  at 
bargain  brand  new  Debrie  camera,  Zeiss  Tessar 
lens  and  all  attachments.  Debrie  tripod.  8  maga- zines. 3  carrying  cases,  etc.  Box  106,  care  M.  P. World,  New  York  City. 

EQUIPMENT  WANTED. 
WANTED— A  Five  K.  W.  Electric  Generating  Bet. 

Engine  for  natural  gas  preferred.  Must  be  In  goo* 
running  order  and  reasonable  price.    Joha  Hafner. Donora,  Pa. 
OPERA  CHAIRS— Wanted  Immediately.  700  opera 

chairs,  leather  covered  preferable.  Reply  stating 
full  particulars  as  to  make,  condition,  color,  where 
located  and  price.  Terms  cash.  Address  Box  107, care  M.  P.  World,  New  York  City. 

THEATRES  FOR  SALE  OR  RENT. 
FOR  SALE — Moving  picture  theatre:  seaU  4S0; 

in  good  manufacturing  town;  central  Michigan;  la 
heart  of  the  best  farming  country ;  seven-day  town  ; 
leading  house  In  the  city  ;  small  house  on  the  side 
street  the  only  competitor;  no  road  shows;  located 
in  the  center  of  business  district ;  complete  equip- 

ment and  in  good  shape ;  showing  a  very  nice  profit 
House  has  been  e-stabllshed  nine  years.  Price, 
$12,000.  Look  it  over  and  ask  questions  I  Box  1U2, care  M.  P.  World,  N.  Y.  City. 
FOR  RENT  OR  FOR  SALE— Star  Theatre,  Buf- 

falo, N.  Y.  Opposite  site  of  new  $7,000,000  Statler 
Hotel,  Seats  1,400  on  three  floors.  In  perfect  con- 

dition and  fully  equipped  for  road  shows,  slock, 
vaudeville  or  pictures.  For  particulars  write  or 
wire  A.  A.  Fenyvessy,  Strand  Theatre,  Rochester, 

FILMS  FOR  SALE  OR  RENT. 
FILMS  FOR  SALE — One  million  feet,  all  makes, 

lengths  and  varieties,  $4.00  per  reel  and  up.  Sent 
for  list  Feature  Film  Company,  Loeb  Arcade, Minneapolis,  Minn. 

EXHIBITORS  TAKE  ALL  FOUR 
Of  These  Books  and  Find  That  Each  One  Has  a  Definite  Place  in  Their  Business 

tSS      MOTION  PICTURE 

'1    ELECTRICITY . 

IN  THE 

MANAGER'S  OFFICE 

Motion  Picture  Electricity 

is  the  dynamo  that  will  light  your  way 
to  economical  maintenance  and  renewal 
of  your  electrical  equipment.  Illus- 
trated. 

280  Pages.    J2.50  postpaid. 

IN  THE 

PROJECTION  ROOM 

The  Motion  Picture  Handbook 

will  project  its  individuality  onto  your 
screen  in  better  pictures  and  less  trou- 

ble getting  them.  Profusely  illustrated. 
700  Pages.    $4.00  postpaid. 

THE  SET,  COMPLETE   1,546   PAGES  OF  LIVE  HELPS 

P  I  C  T  U  Rj 
T  H  LAJ-R  E 
ADVERTISING 

IN  THE 

BOX-OFFICE 

Picture  Theatre  Advertising 

is  packed  with  magnetic  ways  of  attract- 
ing the  "long  green"  to  your  till.  Every 

page  is  electric,  with  tried  and  provedly 
successful,    attention-grabbing  stunts. 

■100  Pages.    $2.00  postpaid. 

IN  THE  FUTURE 

Modern  Theatre  Construction 

when  the  other  three  have  helped  you 
to  make  enough  to  spread  out,  will 
show  you  how  to  build,  or  to  renorate 
your  present  house  the  safe,  comfort- 

able, light-cost  way. 

266  Pages.    $3.00  postpaid. 

.111.60.  POSTPAID 
Wright-Callender  Bldg. 

Los  Angeles,  CaL 
THE  CHALMERS  PUBLISHING  COMPANY 516  FIFTH  AVENUE,  NEW  YORK  CITY 

64  West  Randolph  St. 
CHICAGO,  ILL. 
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877 
THE  FOUNDATION  OF  PRESENT-DAY 

MOTION 

STANDARDIZED 
CAMERAS 
PERFORATOR 
PRINTERS 
SPUCER 
ACCESSORIES 

PICTURES 

PRECISION 
MACHINERY 
EQUIPMENT SUPPUES 

For  Motion  Picture  Lata- ratorict.  Studio*,  Theatret 
PIONEER  designb:rs  and  manufacturers  standard  cinemachinery 

REWYORK  BELL  &  HOWELL  CO.  wsahgeles 
180J-n  Larchmont  Ave.,  CHICAGO  , 

MOTION  PICTURE 

HANDBOOK 
FOB  MANACERS  AW)  OPERATOBS 

^  F  H  R'CHAK'S;  .i 

PUBLISHEP  BY 
NEW  YORK 

'This  Is  the  Book 

That  Wai  Cut 

Projection-Room 

Expenses 

and 

Improve  Your 

Screen  Results 

You  Are  Handicapped  Without  It 

Richardson's  Handbook  Costs 

.00  Postpaid 

Its  Readers  Would  Not  Be  Without 
It  for  $100.00 

Send  Check,  P.  O.  Money  Order  or  Cash 
TO 

CHALMERS   PURLISHING  CO. 
516  Fifth  Avenue,  New  York,  U.  S.  A. 

In  Answering  Advertisements,  Please  Mention  the 
MOVING  PICTURE  WORLD 

SACRIFICE  PRICES 

Owing  to  lack  of  Floor  Space.  We  have  about  Twenty  Powers 
6A  and  6B  Machines.  Hand  and  Motor  Drive  taken  in  trade 
for  Simplex  Machines.  Condition  Guaranteed.  Write,  phone 
or  call  if  interested.    First  come  first  served. 

BOSTON  MOTION  PICTURE  SUPPLY  CO. 
54  Broadway,  Boston,  Mass.  Phone  Beach  2293 

»>  ROTARY 
CONVERTER 

"MARTIN 

FOR  REAL 
SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE  FOR  FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  Hoya*  A**.,  ChlOM*         1010  Brakaw  Bldt^  Nm  V«fft 

LA  VITA  CINEMATOGRAFICA 
The  Leading.  Independent  Orsan  of  Italian  Film  Trade 

Vo^.Yo^ '  ̂co^rtBTs    SIXDOLLARS  A  YEAR Advertisements :  Tariff  on  application. 
Editorial  OITices:  TURIN  (Italy) — Galleria  Nazionale 

AMERICA  is  SOUTH  AMERICA'S  market  place 

CINE-MUNDIAL 
(The  Spanish  MOVING  PICTURE  WORLD) 

Circulating  14,500  copies  for  May  and  growing  at  the 
rate  of  600  copies  per  month. 
Subscrihcd  for  by  everybody  interested  in  the  moving 

picture  industry. 
.  Covering    tlioroughly    every    Spanish   and  Portuguese country  in  the  world. 
Today  is  the  day  of  your  opportunity. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVE. NEW  YORK  CITY 

B.  F.  P.  on  The  Great  White  Way 

PORTER  FURNISHED  AND  INSTALLED  SIMPLEX  PROJECTORS  ALL  OVER  BROAD- 

WAY. FOR  FULL  PARTICULARS  SEE  "SIMPLEX  FLASH"  ON  INSIDE  OF  REAR  COVER 
OF  THIS  MAGAZINE.   PORTER  PUTS  THEM  OVER  ON  BROADWAY. 

B.  F.  PORTER,  BROADWAY'S  PROJECTION  ENGINEER 
Cinemaquipment  Center,  Entire  Second  Floor,  729  Seventh  Avenue,  at  49th  Street,  New  York 

''  WE  NEVER  DISAPPOINT"  -  .  '^^^ t^^"" ^ 

rSoMTO
W  fll>

^  lABO
RATOHI

Bs 
VKvJriLVy  ^    J        220  WEST  42-P  STREET  ^^^fj^£t^!^^^ ^  /^EW  YORK  GEN.  MGR. 

 L-  .  -   - 
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SIMPLEX  DISTRIBUTORS 
IMPORTANT  LINKS  IN  THE  CHAIN  OF  SIMPLEX  SERVICE 

AB6U8  THKATRB  gUPPLT  DIVISION   
ot  th«  NOBTHKRN 

ABeUS  LAMP  *  APPUANCB  CO.  omO 
81t-U  Pmpact  Ats. 
CLETBLAND,  OHIO  □  

BOSTON  MOTION  PIC- 
TUBB  SUPPLY  CO. 

M  Broadway 
BOSTON.  MASS. 

HASSACHUSBTT8 
BHODB  ISLAND 
CONNBCTICUT 

BBBCK  PHOTOPLAY 
SUPPLY  CO. 

98  Goldn  Gate  At*. 
BAN  PBANCISCO.  CAL.  D- 

J.  SLIPPEB  ft  CO. 
7X8  Banth  OIItc  St 

LOS  ANGELES,  CAL 
ScUinc  AcMiU 

NOBTHSBN 
CALIPOBNIA 

WKSTEBN  NKTAOA 
OB8GON 

BOUTHEBN 
CALIFORNIA ma* 

AKIZONA 

DWYSB  BBOS  *  CO. 
•SI  Walnat  St. 

CINCINNATL  OHIO 

SOUTHERN  OHIO 
and KENTUCKY 

ERKSB  BBOS.  OPTI- 
CAL CO. 

MS  OlWa  Bt 
ST.  LOUIS.  HO. 

EZBDrrOBBBUPPLTOO. 
•U  BMth  Wabaak  At*. 

CmCAGO.  ILU 

EASTERN MISSOURI 
NORTHEASTERN ARKANSAS 
MadlMB  1  CMatlaa 
SCCUir    \  l> 
Hanraa    J  IlUaaU 
ILLINOIS 
(Sxcapt  Madteaa.  BC 
Clalr  and  Maaraa CaantUa) 

mUUBlTORB  SUPPLY  CO. 
Itr  Narth  nUsala  BL 
INOIANAPOLia,  IND.  o- 

INDIANA 

BXHmrroRS  supply  oo. 
IM  Manhattan  BaUdlax 
MILWAUKER.  WIS. 

BOUTHEBN  and 
EASTERN 
WISCONSIN,  and 
CUntaa 
Dm  Mainaa Henry 

Jackaan 
LaaUa 
Mnacatln* 
Scott 

CaantlM 
In  lawa 

HOLLIB-SMITH-MORTUN 
COMP 

mi  Liberia  • PITTSBURGH.  P«  □- 
leland  theatre  sup- 

ply BOUSE 
tT  SUU  St. 

HONTPBLIER.  VT.  □- 

WEST  VIRGINIA 
and 
WESTERN 

PENNSYLVANIA 

MAINE 
NEW  HAMPSHIRE 
VERMONT 

LUCAS  THEATRE 
SUPPLY  CO. 

1(8  MarlatU  SL 
ATLANTA.  GA. 

N.  Carolina  Alabama 
8.  Carolina  LauUiaaa 
Gaorcia  Tannaaaa* Plorlda  Saatharn 
Mlaaiaiippi  Vlrdnl* 

HICBIOAN  MOTION 
PICTURE  SUPPLY  CO. 
*S  Baat  EllBabaU  St. 

DETROIT.  MICH.' 
 D- 

LUCAS  THEATRB  SUP- 
PLY CO. 

1818  Mala  St. 
DALLAS.  TEX. 

MICHIGAN 

TEXAS 
SOUTHERN 

ARKANSAS 

ALBANY  THEATRE 
SUPPLY  CO. 
4  Clinton  Atc. 
ALBANY.  N.  Y. 
Selling  Asaata 

EASTERN 
NEW  YOBk 

(Except  Greater  New Yark  Oty) 

AUBURN  THEATRICAL SUPPLY  CO. 
AUBURN,  N.  Y. 
Hellinc  A«anta  D- 

BECKER  THEATRE 
SUPPLY  CO. 

184  Pranklln  St. 
BUPPALO.  N.  Y. 
BeUln«  Acenta 

CENTRAL 
NEW  YORK 

STATE 

WESTERN 
NEW  YORK 

BTATB 

GREATER  NEW  YOl 
NORTHERN  NEW 

B.  P.  PORTER 
nt  SeraBth  Are. 
NEW  YORK.  N.  Y. 

DaUhea* Pataaa Oranff* 

Saffalk SalUvaa 
Reaklaad 

Oeaatiaa 
N«w  Var% 

SRATTLB  STAQB  UQMT- DTG  CO. 
11  Madtoaa  Black 
SEATTLE.  WASB.  □- 

WASHINaTOir aad 

OREGON 

DKLAWARB 

LEWIS  H.  BWAAB 
ItIT  Viae  St. 

Pini.ADEI.PHlA.  PA. 

PKNNBYLVANIA SOUTHERN 
NEW  JERSEY 

EASTERN 
MABTI.ANB 

8WANBON  THKATRB 
EQUIPMENT 
COMPANY 

4t»  Baath  ISth  Btraat 
OMAHA.  NEB. 

NEBRASKA 
and WESTERN  IOWA 

BWANBON  THEATRE 
EQUIPMENT  CO. 818  Lacoat  St. 
DEB  MOINES.  LA.  D- 

SWANSON  THEATRB 
EQUIPMENT  CO. 
1814  Walton  St. 
DENVER,  COLO. 

CENTRAL  AND 
SOUTHERN  IOWA 

WYOMING 
COLORADO 
MONTANA 
NEW  MEXICO 

UTAH 
IDAHO 
EASTERN  NEVADA 

BWANBON  THEATRB 
EQUIPMENT  CO. 

181  Eaat  Seaend  Baath  81. 
SALT  LAKE  CITY.  UTAH 

 □  
MJnDesnta.  Seath 

TECO  PRODUCTS  WG.  CO.  ̂Ji^^^.V,*".  ̂ 'ilit 148  Leeb  Arcade.          „„    I  e  w  a  and 
mNNBAPOLIS,  MINN.      Northern  aad Weatern  WUcaaata 

 □  
WEBSTER  ELECTRIC 

COMPANY 
71»  »th  St.,  N,W. 

WASHINGTON.  D.  C 
 CD- 

YALE  THEATRB  SUP- PLY CO. 
Ml  Shaldley  Bids. 
»th  aad  MaU  Su. 
KANSAS  CITY,  MO. 

WASHINGTON.  D.  C 
WESTERN MARYLAND NORTHERN 

VIRGINIA 

WESTERN 
MISSOURI KANSAS 

OKLAHOMA 
NORTHWESTERN 

ARKANSAS 



And  Now- 

It  pleases  us  to  announce  that 

just  two  months  following  the 

fire  loss  in  one  of  our  buildings 

We  Succeeded  in  Turning 

Out  the  Biggest  Week's 

Machine  Production  in  the 

History  of  Our  Company!! 

The  ̂REci 
sionMachineCo.Inc. 

317  Ea? 
t  34  th:  St  -  NowYork 
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POWER'S  PROJECTORS 

IN  THE  INCE  STUDIOS 

giiiNiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiii^^ 

Asked  for  a  statement  regarding  the 

work  of  Power* s  Projectors 
in  the  Ince  Studios 

MR.  VALENTINE  REPLIED: 

"SAY  ANYTHING  YOU 

LIKE.  YOU  CAN'T  MAKE 

IT  TOO  STRONG. " 

AND  SIGNED  HIS  NAME 

We  greatly  appreciate  Mr.  Valentine  s 

confidence  and  do  not  think  we  can  im- 

prove upon  his  own  words. 

NICHOLAS  POWER  COMPANY NCO«'='ORAT  E  D 
EDWARD     ElARl-.  Pweoidem-t 
NiNETY  Gold  St.   New  York,  N  . Y 

iiiiiiaiiiiiiiiiiiiiillliiiiiiiiliililiilllllUlllllllllliiillllllllllllll^ 
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